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ABSTRACT

ANALYSIS OF MODERN INTERIORS: KARSIYAKA (IZMIR)
APARTMENT BLOCKS, 1950-1980

Goniiltas Tekin, Beste
MSc, Interior Architecture
Advisor: Assoc.Prof.Dr. Giilnur BALLICE

November 2019

In architecture historiography, documentation and conservation of modern movement
heritage are restricted to a certain period and/or building group. In this context,
residential buildings are neglected except for the buildings by well-known architects
and iconic examples. Studies related to interiors of these residential buildings are very
few. However, the examination of residential buildings provides important clues about
the transformation of urban patterns and daily life practices. Residential buildings
reaching today are original examples conveying us to the housing and domestic culture
of the period. They are important identity components that carry the culture, art, and

civilization of society.

The case study in this thesis addresses the residential area in Karstyaka-Izmir, which
Is experiencing both a rapid urban transformation and the threat of losing its distinctive
modern characteristics. The study focuses on two of its neighborhoods -Aksoy and
Donanmaci- and the period of 1950-1980. To be able to analyze these buildings
holistically, different methods were implemented throughout the study. One of them
is, using a modern housing heritage value system including tangible and intangible
values for evaluating the importance of residential architecture. Plan layouts and
interior space characteristics were revealed with the help of the archive documents of
the apartment buildings’ projects. On the other hand, the oral history method —based
on interviews with occupants, former inhabitants and researchers. Through these

analyses, housing culture and daily life of the period are investigated. It is aimed to



contribute to architectural historiography by revealing different actors in housing
production and interpretation of the residential buildings as social objects.

Keywords: Modernism, modern apartment interiors, interior space, Karsiyaka- Izmir,
1950s, 1960s, 1970s
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MODERN iC MEKANIN ANALIZi: KARSIYAKA (iZMiR)
APARTMANLARI, 1950-1980

Goniiltas Tekin, Beste
Yiiksek Lisans Tezi, I¢ Mimarlik
Danisman: Dog. Dr. Giilnur BALLICE

Kasim 2019

Mimarlik tarih yaziminda, modern mimarlik koruma yaklasimlar1 belli bir dénem ve
/veya yap1 grubu ile sinirlidir. Konut binalari, taninmig mimarlarin tirettikleri yapilar
ve ikonik 6rnekler diginda ihmal edilmektedir. Ayrica, bu konutlarla ilgili i¢c mekéan ve
mobilyalarinin dahil edildigi ¢alismalar olduk¢a az sayidadir. Oysa ki, konut
yapilariin incelenmesi, kentsel dokunun doniisimii ve giinliikk yasam pratikleri
hakkinda 6nemli ipuclar1 saglamaktadir. Glinlimiize kadar ulasabilen konut binalari
bize donemin konut ve i¢ mekan kiiltiiriini aktaran 6zgiin 6rneklerdir. Toplumun

kiiltiir, sanat ve uygarligin1 gelecege tagiyan dnemli kimlik unsurlaridir.

Bu tez calismasi, hizli bir kentsel doniisiim ile kendine 6zgii modern 6zelliklerini
kaybetme tehlikesi yasayan Karstyaka-Izmir'deki konut yapilarina ydneliktir. Calisma,
Aksoy ve Donanmaci Mahallelerine ve 1950-1980 donemine odaklanmaktadir. Bu
binalar1 biitiinciil olarak analiz edebilmek i¢in calismada bir¢ok farkli yontem
kullanilmistir. Bunlardan biri, konut mimarisinin 6nemini degerlendirmek i¢in somut
ve soyut degerleri iceren modern konut miras1 deger sistemi olusturmaktir.
Apartmanlarin arsivdeki projelerinin incelenmesiyle plan semalari ve i¢ mekan
ozellikleri de ortaya konmustur. Ote yandan sozlii tarih metodu ile kullanicilarla, eski
sakinlerle ve arastirmacilara yonelik goriismelere dayanan bir sozlii tarih kaydi
sunulacaktir. Yapilan tiim bu analizlerle konut/i¢c mekan kiiltiirii ve donemin giinliik
hayat1 incelenmektedir. Konut yapiminda farkli aktorlerin ortaya ¢ikarilmasi ve konut
yapilarinin sosyal objeler olarak yorumlanmasi ile hem mimari hem de i¢ mimari

alanlara katkida bulunmak amag¢lanmaktadir.
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CHAPTER 1
INTRODUCTION

1.1. Problem Statement and Aim of the Study

In recent years residential buildings of the modern period are destroyed with the effect
of Urban Transformation Law? or they are in danger of destruction. Rapid destruction
of residential buildings due to the absence of an urban conservation plan or a
registration status annihilates the historical continuity. In order to minimize the
damages of this situation, it is highly important to contribute the studies about
identifying and documenting these buildings. They have significant architectural and
interior values which are milestones of design history and social background of the

society.

The case study in this thesis addresses the residential architecture focusing on
apartment buildings in Donanmaci and Aksoy neighborhoods in Karstyaka-izmir
(Figure 1.1). These neighborhoods are in the threat of losing its distinctive residential
buildings as they have to experience a rapid urban transformation process. Karsiyaka
is located in the north of the province center. Karsiyaka Bazaar is an important
commercial axis for both quarters. There is a Railway Station in the north, Karsiyaka
Ferry Pier, trolley line and bus stops in the south of the bazaar. Aksoy Quarter is in the
west of Donanmaci Quarter. Camlik Street is an important axis of Aksoy Quarter. The
vertical streets paralleled with Camlik Street determined the parcel planning of this
area (Figure 1.2).

1 For this law and official explanation of Kentsel Déniisiim Yasast, see:
https://www.mevzuat.gov.tr/Metin.Aspx?MevzuatKod=7.5.16849&Mevzuatlliski=0&source XmlSear
ch=6306%20SAY ILI [last accessed on 20.12.2019].
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The population of Karsiyaka had consisted of mostly non-Muslim families until the
end of the 19th century. Afterward, many Muslim people also preferred residing in

Karsiyaka (Kiigiikerman, 2018).

A settlement pattern of old mansonaries (késk and konaks) formed the architectural
identity of Karsiyaka in the context of the late Ottoman period. These kdsks and konaks
were the mansions of both non-Muslim and Muslim families. According to Sezginalp;
they mostly consisted of three floors, where two or three generations of families lived
together. In these buildings, each family had own living area- the sofa. In addition, a
kosk or konak signified that this family was coming from a wealthy background
(Sezginalp, 2017). Karsiyaka has been identified with upper-class families not only in
the Ottoman but also in the early Republican period (Yilmaz, 2007). Upper-class
families preferred to live here, bought land and commissioned architects to design
modern houses with the modern lifestyle of the Republic. After the 1950s, the
economic status of the occupants of the Karsiyaka started to change with new

migrations.

The decade of the 1950s was a period of a major transformation in many aspects of
Turkey. In the 1950s multi-party regime was adopted instead of the single-party
regime, and the population of the cities increased. This led to the need for housing in
cities. In 1954, with “The Land Registry Law No. 6217” (6217 sayil1 Tapu Kanunu),
apartment blocks were defined as property housing. This law is in preparation for the
“Condominium Ownership Law” (Kat Miilkiyeti Kanunu) which will be enacted in

1965.

In addition, the buildings were allowed to be divided into independent sections with
“Condominium Ownership Law” issued in 1965 and this accelerated the apartment
building process?. This law caused the typologies of the housing to change from

detached houses and mansions into the apartment blocks.

2 For this law and official explanation of Kat Miilkiyeti Kanunu, see:
https://www.mevzuat.gov.tr/MevzuatMetin/1.5.634.pdf [last accessed on 24.09.2019]. Independent
ownership rights can be established on sections such as floors, flats, shops of a completed building
according to this law.


https://www.mevzuat.gov.tr/MevzuatMetin/1.5.634.pdf

A rapid apartment building process was staged in Turkey between 1950 and 1980.
Before the 1950s, single-family houses with gardens or small apartment blocks were
produced for the bureaucratic or military elite of the early republic. After the 1950s,
the need for housing for a mess market in Turkey (Sezginalp, 2017). Apartment blocks
became the residential typology in Turkey in the early 1950s and continuing this
period. After the 1980s, housing policies and architectural approaches took on a
different dimension in Turkey (Hasol, 2017).

In 1951, a new urban plan for Izmir began to be implemented. The urban population
remarkably increased in the first half of the 1950s. The phenomenon called
“gecekondu ” (squatter settlements) emerged in those years that immigration to cities
increased to find a job. Unplanned and non-infrastructure buildings around the city
increased in number. The right of three-story construction in Izmir in 1952 led to an
increase in the number of “rental houses” built as “family apartments” by 1933
(Ballice, 2009). Family apartment blocks, especially with the surnames of the families
built in this period, were considered as an investment for families. In 1952 a new urban
plan was prepared again. With this plan, new buildings were built with five-stories. As
a result of the new development rights, the buildings which were physically old began
to be transformed with new ones in almost every part of Izmir. This caused

transformed into the urban fabric and collective memory.

Construction and industry sectors accelerated in Izmir starting from the 1950s. With
the effect of these developments, the population of the city increased rapidly.

Accordingly, the modernist apartment buildings in Izmir were constructed.

Accordingly, the focus of this study was determined as the fact that the apartment
buildings built between 1950 and 1980 were demolished before they fulfilled their
economic lives. Therefore, architectural and cultural values were destroyed and this

made a significant gap in the continuity of urban identity of the cities.

The housing examples of [zmir have great potential in the context of their architectural
and interior features. The identification and documentation of them through the value
system within the scope of modern heritage will also bring a holistic perspective to the
sociological research question. Along with this study which aims to analyse the
residential buildings as architectural culture objects, on housing policy, architectural



and interior details are achieved. After analysing the effects of the transformations in
the social and economic life in Izmir in 1950-1980, some significant values of case

apartment blocks were determined.

Conservation approaches of modern architectural products in Turkey are mostly
carried out on public buildings and public spaces. However, residential buildings are
generally neglected within conservation approaches although they consist of the
majority of the physical environments of the cities. As a result, modern housing
heritage is rapidly decreasing in number. Besides, the number of studies and thesis on
housing which include interiors and the furniture is very few. However, residential
buildings need to be studied holistically by considering urban fabric, architecture, and
interior characteristics. Housing architecture is a medium in that changing residential
patterns and cultural demands and expectations are expressed. At the same time, they
define the meeting area by representing building practices and domestic cultures of
different periods.

In this context, this thesis aims to reveal architectural and interior features of the
apartment buildings of the 1950-1980 period. Moreover, the values of the apartment
buildings are evaluated with the help of a modern housing heritage value system for
twentieth-century architectural products of Turkey. In the first part of the research,
characteristics of the housing architecture and interiors of the period are investigated

together with the social, economic and political background of the society.

The identification and documentation of these buildings and their analysis through the
value system within the scope of modern heritage will also bring a holistic perspective
to the buildings of the period. One of the contributions of the research is revealing the
interior characteristics of the residential buildings in terms of plan layouts, materials,

furniture, and elements.



Figure 1.1. Location of Karstyaka in izmir. Souce: maps.google.com [Last accessed
on 26.09.2019]
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1.2.  Methodology of the Study

The studies within the thesis were conducted in four stages as: on-site observation and
identification of the buildings, archive reviews conducted for territory and building
analyses, interviews with the people related to the territory/building and analysis of

the selected buildings through modern housing heritage value system.

On-site observation and identification of the buildings: Aksoy and Donanmac1 quarters

were observed on-site and the buildings to be analysed within the modern housing
heritage value system were identified. The information about location identification
was obtained from the websites of Izmir Three-Dimensional City Guide® and Land

Parcel Inquiry*.

The analysis of the study is the result of the examination of 28 apartment blocks in
total that were built during the different decades of the period from the 1950s to the
1970s. 28 apartment blocks in Donanmaci and Aksoy Quarters in Karsiyaka selected
as examples of modern architectural heritage in the thesis (Figure 1.3). These
apartment blocks built between 1950-1980 and mostly located on Fazil Bey, 1743, and
Cemal Giirsel Streets which are the main roads of Donanmaci and Aksoy Quarters.
These apartment blocks’ current photos were taken and original architectural projects
were taken from Karsiyaka Municipality. Out of the 28 apartment blocks investigated,
two apartment blocks were demolished, and the rest 26 are still standing (Table 1.1,
Table 1.2). Due to the difficulty of permission to interview, only five apartment blocks
among the ones that it was interviewed with flat owners and conserved their interior
characteristics are analysed with the modern housing heritage value system (Figure
1.4, 1.5 and Table 1.5).

Archival reviews: Literature review® about Karsiyaka within the territory analysis was

conducted and old photos were investigated. Social media and city archives were used

for these photos and also personal archives were obtained. The old photos about the

3 Izmir Three Dimensional City Guide Website: https://www.Izmir.bel.tr/tr/uc-boyutlu-kent-
rehberi/472/1047

4 Land Parcel Inquiry Website: https://parselsorgu.tkgm.gov.tr/

S Literature review in related terms of the study, see: Table 1.4
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territory were found in the groups on Facebook called “City Rising from the Ashes”,
“Old Izmir Photos” and “Old Karstyaka Photos”. Researches were also conducted in

Apikam (Ahmet Piristina City Archive Museum).

Later, a research was conducted in Karsiyaka Municipality Housing Department
archive in order to analyse architectural application projects of the selected apartment
blocks and get information about the construction dates, architects and engineers of
them. The original architectural application drawings obtained from the archive were
drawn in the digital platform. Later on, the buildings were classified according to the
construction dates. In this classification it was determined that three of the total 28
buildings were constructed between 1950 and 1960, nineteen of them were constructed
between 1960 and 1970 and six of them were constructed between 1970 and 1980.

Interviews: Interviews included for this thesis should be considered as semi-structured.
They are tape-recorded and designed as face-to-face interviews. This kind of interview
Is considered to set the interviewees freer during the flow from the question-and-
answer session. The purpose of the face-to-face method for this study was to meet the
interviewees in their flats. The direction of the interviews was structured by the
questions; however, the order of the interview question did not force any specific focus
on Karsiyaka. Questions were planned in order to learn the main atmosphere of the
stated time span along with breaking points of the lives of the interviewees who lived

or currently live in Karsiyaka.

Firstly, in order to analyse the interior of the apartment blocks, it was interviewed with
especially the flat owners whose interior features were conserved. At the beginning of
the interview, the author described the research, explained the aim. Firstly, the
interviewers were asked about their personal data- i.e. age, place of birth, sex,
profession. Then, the interviewers were asked about information about their domestic
life in their residences, daily-life outside their residences, detail information about

furniture, interior design elements, and materials.

Then, interior photos of the flats were taken and it was interviewed about the
construction process of the apartment blocks. The videos taken during the interviews
were transcripted. For Gokgeoglu Apartment Block, it was interviewed with Ulkii

Kayaalp, the owner of the flat 4; for Gediz Apartment Block, it was interviewed with



Muzaffer Aydemir, the owner of the flat 1 and with Sitha Tarman, the owner of the
flat 12; for Caglayan Apartment Block, it was interviewed with Sedat Bozinal, the
owner of the flat number 6 and also the son of the architect of the building and Sule
Ipekgioglu, the owner of the flat 12; for Pitrak Apartment Block, it was interviewed
with Meral Ozsoy, the owner of the flat 4 and Rezzan Ozek, the owner of the flat 15.
All interviews are tape-recorded and designed as face-to-face interviews.

There was a very limited interview because there are some people who do not allow
the interview to be published. Interviews that are allowed to be published are given in

appendix one®.

Apart from the flat owners, it was interviewed with Prof. Onder Kiigiikerman who
lived in Karsiyaka in the 1950s. Detailed information about the changes in the city
during the apartment building process and information about the social, cultural and
political life in those years were obtained. Prof. Onder Kiigiikerman’s photo archive in
his book entitled “izmir and Karsiyaka in the 1950s” and that he collected the photos
he took in Karsiyaka together was utilized. Then, on January 14", 2017 it was
interviewed with Architect Giingdr Kaftanc1 who was a member of the Society of izmir
Researches in his conversation called as “Our City, Our Citizen” in order to get

information about that period.

From the apartments that were analysed specific to their interiors Gokceoglu
Apartment, Pitrak Apartment, and Gediz Apartment were attended to 2018
DOCOMOMO Turkey and Caglayan Apartment and Saha Apartment were attended
to 2019 DOCOMOMO Turkey with their posters and oral presentation.

Analysis of the selected apartment blocks: The analyses, architectural and interior

architectural characteristics of the selected five apartment buildings will be presented

upon the modern housing heritage value system in Chapter Four in detail.

® See Appendix 1



Table 1.1. Apartment buildings examples in the period of 1950-1980 in Donanmact
Quarter (By the author)

DONANMACI NEIGHBOURHOOD

BLOCK/ BUILDING PROJECT CONS. STANDING
NO PHOTO NAME PLOT ACTOR DATE YEAR
Gokeeoglu .
Architect
1 Apéilr(t)rgllfnt 216/19 FARUK SAN 19.06.1964 1966 Yes
Yali .
Architect
2 Apglr(t)t;nlfnt 216/63 FARUK SAN 28.02.1966 1967 Yes
Niliifer Architect
3 Apartment 216/25 ERGUN Unknown 1966 Yes
Block UNARAN
Caglayan Engineer msc
4 Apartment 237/132 ARMAGAN 24.04.1970 1972 Yes
Block CAGLAYAN
Siiller Architect
5 House 230/43 FAHRI NiSL 17.03.1951 | Unknown Yes
. Engineer msc
6 Z'ﬁoizgner 230/44 | ABDULLAH | 24.05.1962 | Unknown Yes
PEKON
Tahsin Aysu Avrchitect
7 House 230/45 FAHRI NiSLi 06.03.1963 | Unknown Yes
Ferah . .
Architect-Engineer
8 Apglr(t)r:kent 229174 "D AT SONER | 10-04.1964 1964 Yes
Divrik Engineer msc
9 Apglr(t)rylfnt 229/53 AYHAN TOKER 05.10.1967 1969 Yes
Onur Engineer msc
10 Apglr(t)rylfnt 229/82 GUNER ELICIN 25.02.1964 1966 Yes
Deger Engineer msc
11 Apartment 229/75 FAHRETTIN | 07.08.1963 1964 No
Block TANIK
Eyiip Ozgiller
12 Apartment 229/69 Unknown Unknown | Unknown Yes
Block
Cigekei .
13 Apartment | 229/81 Architect 31121964 | 1965 Yes
Block NUR CAPA
Gediz .
Architect
14 Apéilrct)r:kent 216/65 FARUK SAN | 15121966 1967 Yes
Pitrak .
Architect
15 Apslrct)Tlfnt 216/66 CAHIT AKAN | 28021974 1974 Yes
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Table 1.2. Apartment buildings examples in the period of 1950-1980 in Aksoy
Quarter (By the author)

AKSOY NEUGHBOURHOOD

PROJECT | CONS.
BLOCK/ BUILDING STANDING
NO PHOTO NAME PLOT ACTOR DATE YEAR
Saha Engineer msc
16 Apartment 192/ 23 ARMAGAN | 30.01.1970 1971 Yes
Block CAGLAYAN
Architect
17 House 26675/6 CAVIT OLCER 05.07.1955 | Unknown Yes
Akbay .
Architect
18 Apartment 295/9 FARUK AKTAS 08.05.1967 1968 Yes
Block
Architect msc
19 House 252/46 AKIF KINAY 19.07.1954 | Unknown Yes
Apartment Architect msc
20 Block 252/50 ALT SUNER 25.08.1962 | Unknown Yes
Apartment Yiiksek Mimar
21 Block 264/29 CAVIT OLCER 06.11.1951 1952 No
e Engineer msc
22 Apartment 264/58 IHSAN AYHAN 13.07.1965 | Unknown Yes
Block
Filiz Engineer msc
23 Apartment 264/53 FEHMi TANGER 03.05.1965 1966 Yes
Block
Ozlem Engineer msc
24 Apartment 26459 | jHoAN AVHAN | 18:11.1966 1968 Yes
Block
Palmiye
Menekse Engineer msc
25 Karanfil 263/87 ONDER 01.01.1972 1972 Yes
Apartment DAGISTAN
Blocks
Umut Acrchitect
26 Apartment 373/65 EMRE 12.07.1970 1971 Yes
Block KARAOGLU
Dortler .
Engineer msc
27 Apartment 373/77 ALTAN ARRAC 18.12.1973 1975 Yes
Block
Engineer
28 House 267/46 ASAF SINA 17.02.1956 | Unknown Yes
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Figure 1.3. Apartment buildings’ examples in the period of 1950
Donanmaci Quarters. Mostly located on Fazil Bey, 1743
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Figure 1.4. Construction dates and location pf the case study apartment blocks in the
city plan (Reproduced from the Karsiyaka Municipality archive by the author)
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Figure 1.5. Location of the case study apartment blocks in the Karsiyaka Map
(Reproduced from the Yandex Map by the author)



Table 1.3. Studied apartment buildings (By the author)

BUILDING PROJECT CONST.
NO PHOTO NAME ADDRESS ACTOR DATE YEAR
Cemal Giirsel
. < Street
1 i;lgfterﬁi:]li No: 296 Architect 19.06.1964 1966
Block 216 Block Faruk SAN
19 Plot,
Donanmac:
Neighbourhood,
Cemal Giirsel
Street
Gediz No: 290-292 Architect
2 | Apartment 216 Block Faruk SAN 15.12.1966 1967
Block 65 Plot,
Donanmac:
Neighbourhood
Cemal Girsel
Saha NSOt'r%g[S Engineer MSc
3 Apartment 192 -Block A[magan 30.01.1970 1971
Block 23 Plot, Aksoy CAGLAYAN
Neighbourhood
Cemal Giirsel
Street
Caglayan No: 380 Engineer MSc
4 -t = Apartment 237 Block A[magan 24.04.1970 1972
Block 132 Plot, CAGLAYAN
Donanmaci
Neighbourhood
Cemal Girsel
Street
Pitrak No: 294/1 Architect
5 A Apartment 216 Block Cahit AKAN 28.02.1974 1974
Block 66 Plot,
Donanmac:
Neighbourhood
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1.3.  Structure of the Study

In this study, the most critical issue was catching up with the case study buildings, as
the apartment buildings of the selected period have rapidly demolished. Another
obstacle was convincing the flat owners for taking photographs from the inside of the
flats and interviewing. Following this step, the selected apartment buildings were
analyzed according to the modern housing heritage value system that was improved
with interior elements. In the end, architectural and interior characteristics of the period
were revealed. General information about the research topic was given in the

introduction part of the thesis.

Following the explanation of the problem statement, aim, method and the structure of
the study in Chapter One, Chapter Two will examine the development of modern
residential architecture in Turkey through the literature review. The issue is considered
under three main titles as the 1923-1950 period, the 1950-1980 period, and housing in
Karsiyaka.

The eighteen residential examples that represent these periods and have specific
interior details in Arkitekt and literature were included. The examples of the1923-1950
period are as follows: Rental House’ (Kemal Tetik, 1930’s), Hasan Nuri Bey
Apartment Block® (Necmettin Emre, 1930-33), Ragip Devres Villa® (Ernst Egli,
1932), Ugler Apartment Block® (Seyfi Arkan, 1935, Istanbul), Tiiten Apartment
Block!! (Adil Denktas, 1936, Istanbul), A Rental House!? (Zeki Sayar, 1941), Dr.
Belen’s House®® (Maruf Onal, 1943) and Emin Necip Uzman Apartment Block*
(Emin Necip Uzman, 1940’s). For the 1950-1980 period, the following examples were

7 Tetik, K. (1937). Kira Evi. Arkitekt (04), p.105-106.

8 Necmettin, M. (1933). Hasan Nuri Bey Apartmani. Arkitekt (09-10), p.273-277.
® Hizli, N., & Kiarbas Akyiirek, B. (2015).

108, Arkan. (1935). Kira Evi “Ayazpaga”. Arkitekt (05), p.130.

1 A. Denktas. (1936). Kira Evi. Arkitekt, 05-06, p.133-138

12 Sayar, Z. (1941). Bir Kira Evi. Arkitekt (42/3-4), 57-58

18 Otkiing, A. (2012).

14 Necip Uzman, E. (1951). Nisantasi'nda Bir Apartman. Arkitekt (09-10), 163-164
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included: Mithat Giildii House® (Kadri Erogan, early 1950s), Hami Con’s Villa®®
(Haluk Baysal & Melih Birsel, 1954, istanbul), Melih Pekel Apartment Block!’ (Melih
Pekel, 1956), Natuk Birkan Apartment Blocks*® (Haluk Baysal& Melih Birsel, 1955,
Istanbul), Fuar Apartment Block '° (Fahri Nisli, 1960s), Atakdy Housing
Development?° (1957-1962), Cinnah 19 Apartment Block?! (Nejat Ersin, 1958),
Hukukgular Apartment Block?? (Haluk Baysal & Melih Birsel, 1960), Cankaya
Apartment block?® (Vedat Ozsan, 1970) and Yesilkdy Mass Housing®* (Haluk Baysal
& Melih Birsel, 1973).

The developments and breaking points in the history of the built environment in
Karsiyaka were analyzed in chapter two for the background of the apartment type
houses. Selected residential examples are as follows: Beyazit Apartment Block (1930-
34), Ozsaruhan House (Ziya Nebioglu, 1950-53), Paya Apartment Block (Ziya
Nebioglu, 1950) and Siiller Villa (Fahri Nisli, 1950).

Conservation approaches and values of modern architectural heritage are emphasized
in Chapter Three. In the first part of Chapter Three, these approaches and values will
be analyzed in the international area and Turkey as organizational and theoretical
approaches. The second part of Chapter Three will be presenting the assessment of the
existing values. The third part of Chapter Three will be reconstructed the modern
housing heritage value system for the modern housing heritage by adding interior

design values and classifying values as tangible and intangible.

In Chapter Four, the case study apartment blocks in Karsiyaka are analyzed according

15 Erogan, K. L. (1954). Bay Mithat Giildi Evi. Arkitekt, 269-272

16 Moral1, A. (1970). Hami Con Villas1. Arkitekt (04), 171-172

17 (Unverdi & Gokgen Diindar, 2001)

18 Unknown. (1959). Birkan Apartmanlari(Bebek). Arkitekt (3246), 5-10
19 Nigli, F. (1961). Bir Apartman "izmir. Arkitekt, 6-8

2 (Giirel, 2008)

21 (Giirel, 2008)

22 Unknown. (1961). Hukukgular Sitesi. Arkitekt (4), 163-172

23 (Hasol, 2017)

24 (Bozdogan, 2013)
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to the modern housing heritage value system. The final chapter of the thesis includes

the assessment, conclusions, and recommendations for further studies.

1.4. Literature Review

This section introduces the literature about the study period, modern architecture
heritage, conservation approaches and values of modern architecture, and Housing
Architecture in Izmir. Table 1.1 presents the references employed in each section of
the study to provide an overview of prior research in these fields. Some of the
underlying references are also briefly described.

Modern architecture has been referred by many researchers in different aspects, while
some notable writers’ studies such as Akcan & Bozdogan (2012), Aslanoglu (2010),
Atay (1978), Balamir (2014), Batur (1984), Birol (2006), Bozdogan (2002 & 2013),
Colquhoun (2002), Eldem (1984), Frampton (2007), Giil (2009), Giiner (2005), Giirel
(2008, 2009 & 2012), Habermas (1996), Hasol (2017), Holod & Evin (1984), Kortan
(1997), Kiigiikerman (2014), Ozgoniil (2011), Raizman (2010), Sey (1984 & 1998),
Sumnu (2018), Tanyeli (2001), Tapan (2005), Tekeli (2009), Vanl1 (2007) Yilmaz
(2007), and Yiicel (1984).

First of all, it is necessary to review the concept of “modernism” while analyzing the
concept of Modern Architecture. “Modern” as the word meaning refers to appropriate
to the understanding and conditions of the present age, contemporary, new and
independent from the products of the past (Turkish Language Association). According
to Habermas; the word of “Modern” or “Modernus” in Latin was used for the first time
in 5™ century that Christianity was officially accepted in order to indicate that this
period was different from the past (Habermas, 1996).

Birol explains that fundamentals of modernism were laid with Renaissance, the
beginning of positive thinking and technological developments. Following the
invention of steam machines, agricultural society began to be turned into industrial
society and these developments influenced the changes in art and architecture (Birol,

2006).

Modern architecture is an architectural understanding which spread in the first half of

the twentieth century and looks for appropriate solutions for up-to-date needs of the

18



society, art understanding and building technology of the age (Birol, 2006; Hasol,
2017). According to Tanyeli, Modern Architecture is a period that lasted
approximately 100 years for both the formation of intellectual background and
figuration attitudes. It is difficult to say when this period began. Tanyeli also mentions
that the modern architecture period began with the engineering buildings designed by
19th-century designers using new techniques and buildings and the technological

developments significantly influenced architecture (Tanyeli, 2008).

According to Boyla; it is accepted that modernism or Modern Movement began with
the Bauhaus School founded in Germany in 1920 and spread to the world following
World War II. (Boyla, 2008). Bozdogan explains that this revolutionist and scientific
discipline began in Europe also influenced the countries in different parts of the world.
It can be listed that the principles of Modern Architecture as the use of reinforced
concrete, steel and glass; the use of cubic and geometrical shapes, Cartesian rasters
and decorations and non-existence of stylistic motives, and traditional details

(Bozdogan, 2002).

Bozdogan (2002) discusses the architectural culture in the early Republican period in
Turkey in her book of “Modernism and Nation Building”. Besides the architectural
culture, she also emphasizes the political, economic and social developments. She

gives information about modern housing and domestic culture.

Colquhoun (2002) architecturally analyses the modern architectural products in his
book “Modern Architecture”, and also gives insight about the political, technological

and ideological developments of the period.

Hasol (2017) mentions the developments in the pre-modern and post-modern period
in Turkey and analyses the public buildings and housing building representing the
period in his book of “20" Century Turkey’s Architecture”. Hasol explains that the
design of interiors and plan layouts became as important as the appearance in all design
fields in accordance with modernism understanding in the first half of the twentieth
century. Non-artificial, functional, honest and direct analyses were carried out through
this understanding (Hasol, 2017).

Kortan (1997) analyses the buildings and their architects in the 1950s in his book of
“Architectural Anthology of 1950s Generation” in detail.
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Raizman (2010) in his book “History of Modern Design” considers design history in
terms of products and furnishing.

Several organizational studies were conducted within conservation approaches of
Modern Architectural heritage. Venice Charter (1964), ICOMOS (1965), English
Heritage (1997) and DOCOMOMO International (1993, 1998) are among these
studies. DOCOMOMO (Documentation and Conservation of Buildings, Sites and
Neighbourhoods of the Modern Movement) is a non-profit organization dedicated to
documentation and conservation of buildings, sites and neighbourhoods of the Modern
Movement?®, ICOMOS (International Council on Monuments and Sites) analysed the
meetings for the conservation of cultural heritage in the international area and the
charters, recommendations and intention documents by sub-committees?®. These
documents are Nara Document (1994), The Burra Charter (1999 &2013), Madrid
Document (2011), 1ISC20C Heritage Alert (2012) and DOCOMOMO ISC/Register
(1998). Madrid Document (2011) with the title of “Approaches for the conservation”
emphasizes that twentieth-century architectural heritage should be conserved along
with the landscape, outdoor arrangements, all interior components and artistic works

of the related period.

Poster presentations, panels, conferences, workshops by DOCOMOMO International
and DOCOMOMO Turkey were analysed. The theoretical studies conducted within
architectural heritage and modern architectural heritage and analysed within this thesis
are as the following; Cengizkan (2003), Elmas (2005), Feilden & Jokilehto (1998),
Frey (1997), Henket (1998), Kaymn (2011), Lipe (1984), Madran (2006), Mason
(2002), Omay Polat (2008), Ozgéniil (2011), Ozkaban (2014) Van Oers (2003) and
Riegl (1903).

Feilden and Jokilehto (1998) in the study called “Management guidelines for world
cultural heritage sites” proposed two main criteria system as ‘cultural values’ and
‘present-day socio-economic values’ for the cultural assets to be included in the scope

of world heritage. Mason (2002) in the study called as “Assessing Values in

25 More information about DOCOMOMO see: https://www.docomomo.com/ [Last accessed
03.11.2019]
26 More Information about ICOMOS see: https://www.icomos.org/fr [Last accessed 03.11.2019]
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Conservation Planning: Methodological Issues and Choices” collected the values
shaping the heritage fields and conservation decision processes under two titles as
‘socio-cultural values’ and ‘economic values’ similar to Feilden and Jokilehto (1998).
Riegl (1982) in the article called as “The modern cult of monuments: Its character and
its origin” collects the conservation values under two main titles. These values are

commemoration and present-day values.

DOCOMOMO Turkey, VEKAM (Vehbi Ko¢ Ankara Studies Research Center),
DATUMM (Documenting and Archiving Turkish Modern Furniture) and Chamber of
Architects are among the organizational studies about conservation approaches and

values of modern architecture in Turkey.

Research on civil architectural cultural heritage, documentation and conservation
criteria development project developed in Ankara between 1930 and 1980 and
supported by Tubitak and Vehbi Ko¢ and VEKAM attracts attention to civil
architectural products specific to housing and found a virtual city archive by
documenting these buildings?’. Within this study, the cultural heritage characteristics
of these buildings presented and conservation criterias were developed. Balamir
(2014) and Bayraktar (2014) discussed the conservation problem of civil architectural
products within Ankara Civil Architectural Memory Project in 2014 in the study called

“Civil Architecture in Conservation: Workshop Notes”.

Three doctoral dissertations concerning the conservation of modern architecture were
overviewed that could be briefly described as follows: Omay Polat (2008) doctor of
philosophy theses called “Conservation of modern architectural heritage in Turkey:
An evaluation within the concept of theory and methodology” is a theoretical study
focusing on the conservation problems. Ozkaban’s (2014) doctor of philosophy theses
called “Conservation problem of the heritage of modern architecture: Residential
architecture of Izmir” aims to analyse low-rise-housing buildings in terms of the
modern housing heritage value system. In addition, three doctoral dissertations

concerning modern architecture and interior spaces were overviewed that could be

27 More information about “Ankara  Civil  Architectural Memory 20147,  see:
http://sivilmimaribellekankara.com/ [Last accessed on 24.09.2019]
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briefly described as follows: Giirel (2007) doctor of philosophy theses called
“Domestic Space, Modernity, and ldentity: The Apartment in mid-20th Century
Turkey" is a theoretical study focusing on the apartment blocks in Turkey. Sezginalp’s
(2017) doctor of philosophy theses called “Transformation of residential interiors in
the Moda district of Istanbul, the 1930s-1970s” aims to analyse residential buildings
in Moda in terms of the interior spaces and their transformation through the years.

Architectural products/buildings published in Arkitekt, Betonart, Mimariik, Ege
Mimarhk, Tasarim Kuram, and Izmir Kent Kiiltiirii magazines and representing the
period among the apartment projects were analysed. Arkitekt is the first architectural
publication of the Turkish Republic that documented modern architecture and
published in 1931. Arkitekt is the first architectural publication of the Turkish Republic
that documented modern architecture and published in 1931. It was investigated the

residences, drawings, and photographs with Arkitekt journal?®,

In addition to the photographic collection gathered from the interviewees. Significant
visual documents of their residences taken in the 1950s, 1960s, and 1970s. These are

substantial data to signify the transformation of spaces.

28 For the pages of the journal see: http://dergi.mo.org.tr/detail. php?id=2
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CHAPTER 2
HOUSING IN TURKEY: 1950-1980

The built environment reflects the economic, politic, technological and social
characteristics of a country. Changes in the social realm influence the development of
cities. According to Tapan; urban fabric is affected by changes in family structure,
governmental system, economic policies and even by the international relations of a

country (Tapan, 2005).

Although the period between 1950 and 1980 will be analyzed within the thesis, the
developments and the breaking points experienced before these years are also
presented in this chapter to create a conceptual background for the formation of the
apartment buildings. The development of modern residential architecture in Turkey
and Izmir is discussed in two periods: 1923-1950 and 1950-1980. Socio-economical
changes in each period and the effects of these changes on housing architecture and

interiors are discussed.

2.1.1923-1950 Period

The 1920s were characterized by transformations with the abolition of the Ottoman
political structure, the 1930s were characterized by Kemalist ideology in Turkey.
Networks like railroads, ports, and telephone companies were nationalized and major
national banks were established. Until 1929, the domestic industry could not be
protected and hard currency reserves were spent on purchasing consumer goods from
Europe. In 1923, Liberal economic policies began with the Izmir Economic Congress
and had to be abandoned with the coming of the Great Depression at the end of the
decade. In 1930, the Central Bank was established (Batur, 1984). According to Batur
the new economic policies had a major effect on shaping the built environment of the
decade.
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The building program, which was further developed in the 1930s, as formulated in the
early years of the Republic called for the reconstruction of the war-stricken Anatolian
cities, the founding of new capital, and the construction of bridges and railroads. The
precedences of the period of 1930-1940 included developing the capital city, installing
service and industrial buildings throughout Turkey, and generating models for
educational buildings. Above all, the energies of central and local authorities were

spent on the construction of public works in the main cities in Turkey (Batur, 1984).

Since the establishment of the Republic of Turkey, the government has tried to
implement a “modernization” or “modernity” program. Tekeli explains that this
project has four main processes. The first of these is to approach knowledge, morality,
and art within the framework of a rational-universalist tradition of enlightenment. The
second dimension is economic. This dimension includes capitalist development,
industrialization, and institutionalization of private property. The third dimension is
the institutionalization of the nation-state and representative democracy. The fourth
dimension is the creation of a free citizen who is equal to the law and is aware of his
rights and responsibilities in society (Tekeli, 2009). According to Sezginalp; the new
Turkey could only be modernized by social transformation and urban planning
(Sezginalp, 2017).

According to Giil the new government applied three main strategies for
“modernisation”. These are; making Ankara the capital city to built modern and
national capital, railways to provide a network to link every city, and building new

industrial and residential buildings and in Anatolian towns (Gtil, 2009).

According to Aslanoglu in the early 1930s, village projects were constructed in
Anatolian towns to support healthy, clean and beautiful lives. In addition, 69 ideal
village projects were designed in Ankara in 1933 (Aslanoglu, 2010). It was
emphasized that these village projects were advertised useful, cheaper and healthy in
the 1929 edition of Muhit magazine (Figure 2.1).
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Figure 2.1. Muhit Magazine 1929 “Kullanisli, ucuz ve sthhatli evler serisi” (“A
Cubic House” published in the “Practical, Economical, and Healthy Houses”).
Adapted from Modernizm ve Ulusun Insasi (p.204), by S. Bozdogan, 2002, istanbul:
Metis Yayinlari.

In 1923, when the Republic was founded, there was a rich cultural heritage, an
underdeveloped construction industry, an insufficient number of architects and
technical staff. Although the young state had lots of work to do, resources were
insufficient. Two important issues were on the agenda in this period. These were the
construction of Ankara, the new capital, and the living spaces of immigrants moving
to the country after the population exchange. Reconstruction of Ankara as a modern
city was a prestige project. While public buildings of the state were built in the capital
city Ankara in these years, office buildings and commercial buildings belonging to

individuals were built in big cities such as Istanbul and Izmir (Sey, 1998).

In this period, the need for housing was very high in Ankara, where the population was
rapidly increasing and in other provinces where the migrants were settled. Except for
an apartment building built for public personnel in Ankara, there was no significant
production. Rent allowance law was established for civil servants in Ankara where

new buildings could not be built due to the limited construction materials (Sey, 1998).
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According to Batur; single-family housing and, to a much lesser extent, apartment

blocks were constructed in this period (Batur, 1984).

In the 1920s, First National Architecture Movement led by Mimar Kemalettin and
Vedat Bey is especially observed in official buildings. The first National Architecture
movement remained as an elective, formal, emotional academic movement that was
free from adapting to new technology and meeting the needs and expectations of the

young entrepreneur Republic in modern understanding (Hasol, 2017).

In 1923 when the Republic was found the number of architects was very limited in
Turkey. In this period, planners, engineers, and architects were brought from abroad
and young people were sent abroad for training in various fields. As a consequence of
the external migration which started due to the growing oppressive regimes in
European countries, the young entrepreneur Republic of Turkey became an attractive

location for authorities (Bozdogan, 2002).

Foreign architects, who performed most of their works in Ankara especially for state
buildings, were beneficial for Turkey in many ways (Hasol, 2017). Modern
architecture majorly came to Turkey via Middle European and German architects who
were invited to the country as authorities, designers and educators in the 1930s
(Bozdogan, 2002). The term “apartment” commonly used in the 1930s refers to ‘rental
house’ that corresponds to a multi-unit building with only one owner whose various

units are rented for revenue (Bozdogan, 2002).

In the 1920s in Izmir, houses were started to be built through cooperatives to meet the
housing needs of the population increase due to migrations. Also, two or three story
apartments with gardens and family apartments were started to be built through
individual investments. Via barter and exchange, families with good economic status
settled in neighborhoods such as Kordon, Giizelyali and Karsiyaka where Levantines

and non-Muslims lived in the past (Ballice, 2009).

Lack of investments and resources after the War of Independence, the economic crisis
and World War 1l caused great poverty and troubles. Besides, Izmir suffered a lot of
damage by the disaster of the great fire in 1922 (Figure 2.2). Moreover, this fire led
the foreign population keeping the economy of the city alive, to leave the city (Ballice,
2009).
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Figure 2.2. This chart of Izmir’s fire zone was published in March 1933 issue of the

French magazine L’llustration. Adapted from “Kiillerinden Dogan Sehir: The City

Which Rose from The Ashes” (p.69), by E. Serce; F. Yilmaz; S. Yetkin, 2003, izmir:
[zmir Biiyiiksehir Belediyesi Kiiltiir Yaymnu.

The Fire in Izmir in 1922 was an opportunity to create a new city. A city plan was
prepared by René and Raymond Dangér brothers known as “Geometricians” on the
damaged areas of the fire (Figure 2.3). This city plan was the first in designing a

modern environment in Turkey (Eyiice, 1999).
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Figure 2.3. Izmir’s Settlement Plan, before the great fire. Adapted from
“Kiillerinden Dogan Sehir: The City Which Rose from The Ashes” (p.62), by E.
Serce; F. Yilmaz; S. Yetkin, 2003, Izmir: [zmir Biiyiiksehir Belediyesi Kiiltiir
Yayini.
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After the great fire of Izmir reconstruction works were carried out for highly damaged
settlements in 1930’s. In this process the municipality provided great convenience for
those who purchased land and would build house. Another purpose of these
conveniences to make the construction applications widespread is to create healty
spaces. There is one of the houses called as “medical house” at that time (Figure 2.4),

(Serge, Yilmaz, & Yetkin, 2003).

Figure 2.4. “Sihhi Ev”, a. b. General view. Adapted from “Kiillerinden Dogan
Sehir: The City Which Rose from The Ashes” (p.238), by E. Serge; F. Yilmaz; S.
Yetkin, 2003, izmir: Izmir Biiyiiksehir Belediyesi Kiiltiir Yayini.

The developing trade volume and rapidly increasing population in the 19" century
caused housing deficit. Following the fires, the houses with two storeys were built in
[zmir as a rapid solution to housing deficit. Some of these houses of that period are
still alive today. A part of construction materials of this type of houses in Frenk
Quarter, in Kordon area, was imported and some part of them was produced in Izmir.
Cumba, metal window shutters, cast-iron entrance doors, door discusses and floor tiles

are among the materials produced in izmir (Yentiirk, 2017).

Figure 2.5. 19th century housing texture. Adapted from Bir Osmanli Kentinin
Modernlesme Adimlari: 19. Yiizyilda Izmir (p.54), by A. Yentiirk, 2017, Izmir:
Dogan Burda Dergi Yayincilik ve Pazarlama A.S.
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Before the Republican Period, there was a “cosmopolite” texture in izmir with the
buildings under the dominant effect of Levantine buildings with foreign architectural
characteristics and the houses expressing the lives of local Muslim people. Therefore,
the fact that different cultures lived together in a friendly way prevented the evolution
of an apparent architectural style. “Chios Housing” type prioritized by legal
obligations developed in izmir in that period (Eyiice, 2005).

Ballice grouped these structures of that period in Izmir in 4 categories:

i. Kiosk type of upper- and middle-class houses,
ii. Mansions of upper class in Buca and Bornova (and other places),
iii. Houses of Turks and Jewish,

iv. Substructure and state buildings

During this period, the wealthy Turkish families settled in abandoned Levantine
houses and empty plots in the fire area by purchasing them. In this period, the aim was
to create a modern, new national identity in Izmir as in the whole country. Levantine
families whose population decreased substituted in commercial life to the Turkish
population. During this period, there was a return to the nuclear family from large

families in family life (Ballice, 2006).

The houses with less than 4 stories stand out in Izmir in the 1940s (Figure 2.6). In these
years, the Second National Architecture movement, which can be seen especially in
the architecture of public buildings in Ankara, is observed in residential buildings in
[zmir. The reason for this is that there is no need for state buildings in Izmir during
this period. It can be seen that items such as wide eaves, indoor consoles similar
to cumba and repeating rectangular windows were used in the residential buildings.
These effects lasted until the mid-1950s. Harbi Hotan, Suat Erdeniz, Fahri Nisli, Melih
Pekel, Ziya Nebioglu, Alp Tiirksoy, Necmettin Emre and Riza Askan can be
mentioned among the architects who designed residential buildings with the principles
of modern architecture in izmir in the 1950s. The buildings of the Early Republican

period in Izmir can be analysed in two groups:

I. Single-family houses with garden
ii. Apartment Blocks (Ballice, 2006)
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Figure 2.6. A section of the Plevne Boulevard in the 1940’s. Adapted from
“Kiillerinden Dogan Sehir: The City which Rose from the Ashes™ (p.101), by E.
Serge; F. Yilmaz; S. Yetkin, 2003, [zmir: [zmir Biiyiiksehir Belediyesi Kiiltiir
Yayni.

The works with the titles of “Today’s Turkish Architects” and “Educating architects
is by employing architects” in Arkitekt 1933 journal were analysed. In these works, it
is especially emphasized that almost all of the buildings in Ankara were designed by
foreign architects. It has complained about the authority of foreign architects in the
country and it is indicated that Turkish architects had enough technical and aesthetic
capabilities and they should be allowed to work (Abidin, 1933).

Social, cultural, economic and physical changes were experienced in this period that
single-party central government was effective. The most important change was the
establishment of Ankara-centered railway network instead of the railways clustering
around harbors before the Republic. Due to this railway network, industrial facilities
were constructed and modern mass houses were built (Eyiice, 1999).

In the 1930s, following the Purist principle of Bauhaus, there were buildings including
the modernist lines of the period such as horizontal windows, sill strips, jambs, side-
coating with scraped rendering with colored plaster mortar, plain facades, round-
cornered balconies and hidden roofs behind parapets. In these buildings, the
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characteristics of the “cubic house” type can be seen from the plan scheme and facade.
In that period, technical equipment such as elevators and central heating could not be
used except for some imported materials due to material limitations (Ballice, 2009).
The term of the apartment was used in the 1930s as “house for rent” that had one owner

and whose various volumes were rented for revenues (Bozdogan, 2002).

In the 1931 edition of Arkitekt magazine life in apartments and new functions added
to interior in apartments were emphasized for the first time in the work with the title
of “Architect in Building”. It was emphasized that housing designs should not only be
regarded in terms of architecture but also should be regarded in terms of interior design
(Figure 2.7). In this work, detailed information is given on the plan about the
architectural and interior design organizations of the study, living, dining and
bedrooms and where the guests should be hosted. In this study, there was a plan for an
apartment and it is also emphasized that each user may have different needs (Ziya,
1931).

When the plan designed by architect Abdullah Ziya is analysed, it can be seen that
guests are welcomed in the hall. In the plan schema, this area for guests is defined as
"Misafir" (Figure 2.7). This section is separated from other volumes via a cloak in
order to prevent guests to see living spaces and bedrooms. The floor is tile coating.
There are brass railings and wool curtains between the guest zone and the volume
specified as a working room in the plan. There is no wall between these two volumes.
There are two lighting elements under the window (Figure 2.8). Between the study
room and dining room, there is a window wall that can be opened on request. The
bedstead was located in the corner of the room and was separated from the room with
a curtain. Also, there is lighting in the bedstead. There is a cabinet on the left of the
bedstead instead of a bedside table. There is a direct pass to the bathroom from the
bedroom (Ziya, 1931).
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Figure 2.7. Apartment Floor Plan. Adapted from “Bina i¢inde mimar”, by A. Ziya,
1931, Arkitekt, 1, p.14-20.

Figure 2.8 a. Entrance and guest hall, b. Dining Room, c. Bedroom. Adapted from
“Bina i¢inde mimar”, by A. Ziya, 1931, Arkitekt, 1, p.14-20.
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The furniture designed by architect Sedat Hakki Eldem were analyzed in the study
with the title of ‘Furniture’ published by Arkitekt magazine in 1931 (Figure 2.9). In
this study, architect Sedat Hakki Eldem emphasizes that furniture should be simple
and appropriate for needs and they should be designed by architects (Eldem S. , 1931).

Figure 2.9 a. Working desk by Architect Abidin, b. Working desk by Architect
Abidin. Adapted from “Mobilya”, by S. Hakki, 1931, Arkitekt, 8, p.273-274.

In this period modern architectural and interior architectural designs reached the
people through magazines. Via the magazines called as Muhit, Yedigiin, Yenigiin,
Modern Tiirkive Mecmuasi, and Inkilap modern lifestyles were introduced (Figure
2.10, 2.11, 2.12). It is seen that the modern kitchen in “ev ve esya” (house and goods)
chapter of Yedigiin magazine published in 1933 (Figure 2.13). This kitchen is similar
to “Frankfurt Kitchen” (Figure 2.13b) in terms of design style. Yedigiin Magazine's
(1938) page, “Evimizin I¢i” (Inside our House) emphasizes that modern, multi-

purpose and comfortable items stand out again in this period (Bozdogan, 2002).
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Figure 2.10. Yedigiin Magazine “Evlerimizin Igi”.. Adapted from Modernizm ve
Ulusun Insast (p.231), by S. Bozdogan, 2002, Istanbul: Metis Yayinlart.
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Bu villi son derece modern ve kiibiktir. Harici manzaras: gok gosteriglidir.

Fakat agik sdylemek lazim gelirse harici manzarasinin guzelligine, dahili tak-

simati kurban edilmistir. Bu villinin konforu miikemmel olmakla beraber oda-

lart pek kiigiik ve azdir. Buna mukabil bol hava giren genig pencerelere ve

spor yapmiya misait biiyiik bir teracaya maliktir. Bu villimin maliyet fiats
3 - 4000 lira arasindadir.

Figure 2.11. Yedigiin Magazine no 221 (1937) “Modern Cubist Villa”. Adapted
from Modernizm ve Ulusun Ingasi (p.231), by S. Bozdogan, 2002, Istanbul: Metis
Yayinlari.
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Figure 2.12. Modern Tiirkiye Mecmuasi no 2 (8 March 1938) “Ev nedir ve Bir Ev
Nasil Kurulmal1?”” (What is House and How it is Organized?). Text below the dining
table: “A dining room in a modern house”. Adapted from Transformation of
residential interiors in the Moda district of Istanbul,1930s-1970s (p.238), by P.
Sezginalp, 2017.
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Figure 2.13 a.Yedigiin Magazine “Ev ve Esya”. Adapted from Modernizm ve
Ulusun Ingasi (p.220), by S. Bozdogan, 2002, Istanbul: Metis Yaynlar1. b. Grete
Schiitte-Lihotzky, the Frankfurt kitchen, 1924. Germanisches Nationalmuseum,

Retrieved from
https://www.moma.org/interactives/exhibitions/2010/counter_space/the_frankfurt_Ki
tchen/ [Last accessed on 28.09.2019]

After the 1930s, there are examples of housing constructed with modernist approaches
commonly in Istanbul, Ankara and a few in Izmir. Among these buildings, there are
different types such as detached houses, family apartments, houses for rent and lodging

sites.

Among the examples of apartment buildings from the period of 1923 to 1950, the
buildings were selected from Istanbul, which have enough document on interiors:
Rental House (1930), Hasan Nuri Bey Apartment (Necmettin Emre, 1930-33), Ragip
Devres Villa (Ernst Egli, 1932), Ucler Apartment (Seyfi Arkan, 1935), Tiiten
Apartment (Adil Denktas, 1936), A Rent House (Zeki Sayar, 1941), Dr. Belen’s House
(Maruf Onal, 1943) and Emin Necip Uzman Apartment (Emin Necip Uzman, 1940’s).

The examples of other houses built in this period are presented in the table at the end
of the chapter (Table 2.1, Table 2.2).
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Rental House, izmir, 1930: The Rental House, designed as four stories by architect
Kemal Tetik in the mid-1930s (Tetik, 1937). The building reflects the modern style of

the period with concrete balcony parapets, terrace roof hidden with concrete parapet

in the attic, unending sill line, and nook Windows (Figure 2.14). One of the
architectural characteristics of Izmir was emphasized with the rounded indoor console.
Sliding windows were designed by considering the climatic characteristics of the city
(Ballice, 2006).

Figure 2.14. General view of Rental House, Adapted from “Kira Evi”, by K. Tetik,
1937, Arkitekt, 04, p.105-106.

In a symmetrical plan setup, which was designed by a functionalist design approach,
the living room, dining, bedrooms, and bathroom were gathered around a common hall
(Figure 2.15), (Ballice, 2006). This planning scheme is a reflection of the traditional
house?® plan type “sofa”.3® According to Giirel, the main spatial feature of traditional
houses, the sofa, was a part of the apartment blocks until the 1960s as well (Giirel,
2007). In Table 2.2, it is seen that relationship with sofa and functions in the plan of
Villa in Karantina in the 1930s.

2The term of “Turkish House” was not used in the thesis, because the word “Turkish” attaches
nationalist meaning (Sezginalp, 2017). Tanyeli writes that Sedad Hakki Eldem used the word
“traditional” to refer to Turkish houses (Ugur, 2001).

% According to Eldem, the word “sofa” to refer to “the hall”. According to an analysis of Eldem; sofa
is one of the main features of traditional houses in Turkey. The rooms are opened to the sofa, as a public
square (Eldem, 1984).
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Figure 2.15. Floor plan of Rent House. Adapted from “Kira Evi”, by K. Tetik, 1937,
Arkitekt, 04, p.105-106.

Hasan Nuri Bey Apartment Block, Izmir (1930-1933): This building designed by

architect Necmettin Emre, was the first rental house constructed with reinforced
concrete in Izmir. This building was built on the land between Goztepe Street and the
sea in 1930-1933 (Necmettin, 1933). In this building, it can be seen that stylistic
features specific to modernism suitable for the understanding of the period such as
balconies with rounded corners, outdoor sills, nook windows, compositions consisting
of cubic volumes (Figure 2.16) (Ballice, 2006). Sunblinds of the building were brought
from Germany (Necmettin, 1933).

Figure 2.16. Hasan Nuri Bey Apartment Block, a, b. General view. Adapted from
“Hasan Nuri Bey Apartmani”, by Necmettin, 1933, Arkitekt, 09-10, p.273-277.
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Figure 2.17. Floor Plan. Adapted from “Hasan Nuri Bey Apartmani”, by Necmettin,
1933, Arkitekt, 09-10, p.273-277.

Figure 2.18. Hasan Nuri Bey Apartment Block a. Entrance lobby, b. Stair. Adapted
from “Hasan Nuri Bey Apartman1”, by Necmettin, 1933, Arkitekt, 09-10, p.273-277.

Ragip Devres Villa, Istanbul, (1932-33): Ragip Devres Villa, designed in 1932 by

architect Ernst Egli for certified engineer Ragip Devres, was one of the modern villa
examples of Istanbul. It is located in Bebek by the Bosphorus. It was built with
reinforced concrete. The building still used by Devres family today consists of
basement, ground and first floors. On the ground floor, there is a wide veranda facing
the sea, study room, and service units; while, on the first floor there are balconies,
bedrooms and service units (Figure 2.19) (Hasol, 2017).
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The balconies on the facade of the building with modest design and the roof console
on the left facade in modern understanding are carried by tubular steel pillars (Figure
2.19), (Hasol, 2017). Modern construction techniques were used in this building. The
fact that window joinery, interior wainscotings, doors, and railings were repeated in a
certain manner enabled ease of production. This building became an iconic building
of the 1930s, not only with its architectural features but with its modern family lifestyle
(Figure 2.20) (Hizli & Kirbas Akytirek, 2015).
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Figure 2.19. Ragip Devres Villa, a., b. Floor plans. Retrieved from
https://www.researchgate.net/publication/302963792_Istanbul_Ragip_Devres_Villas
I (Last accessed 19.09.2019)

Figure 2.20. Ragip Devres Villa, a., b. Interiors. Retrieved from
https://www.researchgate.net/publication/302963792_Istanbul_Ragip_Devres_Villas

Ucler Apartment Block, Istanbul (1935): Designed by architect Seyfi Arkan in 1935

with an architectural approach by modern understanding, Ucler Apartment Block was
built on the side facing the sea on Ayazpasa Street over and next to Engineer I.Galip’

s rental house built in 1933 as an annex (Arkan, 1935). Perpetual horizontal and
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vertical moldings on the facade of the building refer to Art Deco style (Sayi, 2006).
Also, these horizontal and vertical moldings have similar characteristics with 1. Galip
rental house built in 1933 (Arkan, 1935). The terrace canopy on the top floor is carried
by columns. The architectural style of the building has similarities with Le
Corbusier’ s building constructed in 1927 in the Weissenhoff settlement (Figure
2.21), (Say1, 2006).
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Figure 2.21. Ucler Apartment Block, a. General view, b. Ground floor plan. Adapted
from “Kira Evi: Ayazpasa”, by S. Arkan, 1935, Arkitekt, 05, p.130.
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Figure 2.22. Ugler Apartment Block, a. Front fagade and entrance door, b. Entrance
lobby. Adapted from “Kira Evi: Ayazpasa”, by S. Arkan, 1935, Arkitekt, 05, p.130.

Ugler Apartment was designed as six floors (Arkan, 1935). A holistic design approach
was seen with a pool and garden located between Galip and Ugler Apartment on its

contiguous facade (Sayi, 2006).
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Arkan designed the furniture of flats by himself. Interiors and furniture have Art Deco
and Bauhaus influences (Sayi, 2006). Simple furniture and lightings indicate

Bauhaus’s influence on interior design (Figure 2.23, 2.24, 2.25). The dividing wall in

the living room resembles Bauhaus’s principles of transparency and functionality in
the interior (Figure 2.26).

Figure 2.23. Ugler Apartment Block, a., b. Interior view from the entrance lobby.
Adapted from “Kira Evi: Ayazpasa”, by S. Arkan, 1935, Arkitekt, 05, p.129-140.

Figure 2.24. Ugler Apartment Block, a. Living room, b. Dining room. Adapted from
“Kira Evi: Ayazpasa”, by S. Arkan, 1935, Arkitekt, 05, p.129-140.

Circular and nook windows which are common in modern architecture were also
observed in Ugler Apartment Block. The round columns designed in balconies reflect
the “principle of honesty in material and technique” which is one of the principles of

modern architecture (Sayi, 2006).

The original facade of the building, which is still standing today, could not be

preserved as original due to the interventions of the residents on the balconies.
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Figure 2.25. Ugler Apartment Block a., b. Study room. Adapted from “Kira Evi:
Ayazpasa”, by S. Arkan, 1935, Arkitekt, 05, p.129-140.
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Figure 2.26. Ucler Apartment Block, a., b. Interiors. Adapted from “Kira Evi:
Ayazpasa”, by S. Arkan, 1935, Arkitekt, 05, p.129-140.
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Figure 2.27. Ugler Apartment Block, a. Stair, b. View of the living room from hall,
c. Lighting. Adapted from “Kira Evi: Ayazpasa”, by S. Arkan, 1935, Arkitekt, 05,

p.129-140.
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Tiiten Apartment Block, Istanbul (1936): Tiiten Apartment Block is one of the first

examples of Modern Turkish Architecture. It was designed by architect Adil Denktas
in 1936 for Sabri Tiiten. With a double T-shaped plan arrangement in a narrow parcel
with a depth of 32 meters, all volumes could benefit from natural light. The building

has a reinforced concrete frame and brick was used on the walls as filler. On the street

side, strip windows are ending with half circles and there is a circular window on each
floor (Figure 2.28) (Hasol, 2017).

Figure 2.28. Tiiten Apartment Block, a. General view, b. Facade, c. Floor plan, d.
Original facade drawings, Ayaspasa- Istanbul 1936. Adapted from “Kira Evi:
Ayazpasa”, by A. Denktas, 1936, Arkitekt, 05-06, p.133-138.

The apartment has 10 floors in total and each floor is 350 square meters. On typical
floors, there are three big lounges, six bedrooms, a bathroom, a shower, two restrooms,
an ironing room, a kitchen, and an office. On the 1st and 2nd basement floors there are
two flats and on the 3rd basement floor, there is a laundry room. On the attic, there are
bedrooms and bathrooms of the maid’s room and hot water, electricity and central

heating installation rooms (Denktas, 1936).

The floor material of Tiiten Apartment’s lounge volumes is Russian parquetry and one
of the rooms is domestic parquetry (Figure 2.29). Embedded domestic cabinets were
made from walnut veneer wood (Figure 2.30). Electrical installations are hidden in
many places. Walls of the bathrooms and showers are covered with tiles (Denktas,
1936).
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Figure 2.29. Tiiten Apartment Block, a., b. Interiors. Adapted from “Kira Evi:
Ayazpasa”, by A. Denktas, 1936, Arkitekt, 05-06, p.133-138.

Figure 2.30. Tiiten Apartment Block, a. b. Interiors. Adapted from “Kira Evi:
Ayazpasa”, by A. Denktas, 1936, Arkitekt, 05-06, p.133-138.

Figure 2.31. Tiiten Apartment Block, a. Entrance door, b. Study room, c. Dining
area. Adapted from “Kira Evi: Ayazpasa”, by A. Denktas, 1936, Arkitekt, 05-06,
p.133-138.
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A Rental House, Istanbul (1941): Zeki Sayar designed an apartment block for tenants

on a very narrow plot in Istanbul. The living room was designed on the street fagade
and bedrooms were designed on the back facade (Figure 2.32), (Sayar Z. , 1941). Each
floor is longitudinal between the front facade and the garden in the back. The entrance

hall separates the public area from the private area.

Figure 2.32. “Bir Kira Evi”, a. Original Facade, b. Floor Plan. Adapted from “Bir
Kira Evi”, by Z. Sayar, 1941, Arkitekt, p.57-58

Dr. Belen” s House, Istanbul (1943-44): Although it was built in the period of the

Second National Architecture movement, it is a 3-story modernist house that does not

comply with the movement. The building designed by architect Maruf Onal which was

49



the first building of him. The front facade of the building which is located on a narrow

parcel in a contiguous facade layout is simple (Figure 2.33) (Hasol, 2017).

Figure 2.33. Dr. Belen House, a. Original Facade, b. General view in 2010, c. Living
room. Adapted from “Modernist Bir Ilk Yapit: Mimar Maruf Onal'in Dr. Fahrettin
Evi”, by A. Otkiing, 2012, Tasarim Kuram, p.82-92.

The ground floor of the building belonging to Pediatrician Fahrettin Belen was
designed as a clinic for children. The living room is situated on the first typical floor
facing the front facade. The windows of the bedrooms facing the front facade on the
2nd typical floor are lined up smaller and rhythmical (Figure 2.34). Dr. Belen House,
which has an important place in modern Turkish architecture history, is important not

only in terms of appearance but also in interior design features (Otkiing, 2012).
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Figure 2.34. Dr. Belen House, a, b. Floor Plans. Adapted from 1950'ler Kusag:
Mimarlik Antolojisi (p.147), by E. Kortan, 1997, Istanbul: Yem Yayn.

Emin Necip Uzman Apartment Block, Istanbul, (late 1940’s): This building was

designed by architect Emin Necip Uzman in Nisantas1. The building was designed as
an adjacent building layout (Necip Uzman, 1951). With the large window openings,
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wooden parquet floorings and the European style furniture, the building reflects the

characteristics of the modern apartment interiors of the period (Figure 2.35) (Akcan &
Bozdogan, 2012).

Figure 2.35. Emin Necip Uzman Apartment Block, a, b. General view and entrance
door. Adapted from “Nisantasi'nda Bir Apartman”, by E. N. Uzman, 1951, Arkitekt,
09-10, p.163-164. c. Interiors. Adapted from Turkey: Modern Architectures in Histoy
(p-159), by S. Bozdogan; E. Akcan, 2012, London: Reaktion Books Ltd.

When the plan of the building is analyzed, it can be seen that rooms are located on the
front and back facades and in the middle section there is a luminaire and there are wet
volumes and service units. The front and back rooms are connected with a hall (Figure
2.36). Besides, it can be seen that the volumes whose functions are close to each other
have the transition between them without a hall. This reflects the flexible use in the
planning scheme (Necip Uzman, 1951).
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Figure 2.36. Emin Necip Uzman Apartment block Plan. Adapted from
“Nisantasi'nda Bir Apartman”, by E. N. Uzman, 1951, Arkitekt, 09-10, p.163-164.
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Table 2.1. Other housing examples in the period of 1923-1950 in Turkey

Soysal Apartment Block, 1935, Cankaya-Ankara, Architect: Bekir Thsan a. General view, b.Floor
plans, Retrieved from http://sivilmimaribellekankara.com/ (Last accessed on 19.09.2019)

=
.

Fethi Okyar House, 1936, Biiyiikada-istanbul, Architect: Sedat Hakki Eldem a. General view, b.
Floor plans (Hakki Eldem, 1938).

in6nii House, 1940, Magka-istanbul, Architect: Riikneddin Giiney a. General view (Dogan Hasol
IArchive) b. Front facade (Cemal Emden archive) (Hasol, 2017).
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Table 2.2. Other housing examples in the period of 1923-1950 in Izmir

TERAS

°
o
>

vema'noa

Villa in Karantina, 1937, izmir, Architect: Necmettin Emre a. General view, b. Floor plan (Emre,
1937)

1.Kordon, Izmir, 1940’s (C. Onaran Archive)Berki Apartment block, the end of the 1940s,
Talatpasa Bulvari-izmir, Architect: Fahri Nisli (C.
Onaran Archive)
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House in izmir, before 1937, Architect: Necmettin Emre, a. General view, b. Floor plan (Emre,
1937)
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2.2. 1950-1980 Period

In Turkey, the decade of the 1950s was a period of major transformations in many
aspects. A two-party system was established in 1946 (Tapan, 2005). With the election
of the Democrat Party on 14 May 1950, populist democracy and private enterprise
were promoted by Democrat Party. In 1952, Turkey joined NATO and received
packages of development aid and technical assistance with joining NATO (Bozdogan,
2013). The law of Encouragement of Foreign Capital®! of 1947 was amended in 1951
and was replaced by an even more liberal law in 1954. According to Tapan; this law
was a preparation for the Law of Condominium of flat ownership in 1965 (Tapan,
2005).

In the 1950s, Menderes government-sponsored landmark buildings like Hilton Hotel
(1952-55). Istanbul became the center of attraction for migration from rural Anatolia.
With this migration, its population increased and urban housing became the main
problem. Before the 1950s, villas or small apartment blocks were produced for the
bureaucratic or military elite of the early republic. After the 1950s, the need for
housing for a mess market in Istanbul, as well as other major cities. Reinforced-
concrete frame apartment blocks (five to seven stories) became the residential
typology in Istanbul and other cities in the early 1950s and continuing this period (
(Bozdogan, 2013). According to Bozdogan; three developments made the apartment
blocks construction increase (Bozdogan, 2013). These are:

I. The small contractor (“yap-sat” in Turkish, “builder-seller” in English) is the new

actor in the housing market.

ii. Building materials such as cement, glass, tiles, pipes, and iron reinforcement were

produced by way of National development strategy after 1960.

iii. In 1965, the “Condominium of flat ownership” Act allows investors the property

rights to individual units within a multi-unit apartment block (Bozdogan, 2013).

May 27, 1960, Revolution in Turkey is the beginning of a new period in terms of

political and social areas. With the Condominium Ownership Act issued in 1965

31 Yabanci Sermayeyi Tesvik Kaninu in Turkish.
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blocks of buildings began to be separated into independent parts. With this act, “build
and sell” (“Yap-Sat” in Turkish) type of construction model increased.

According to Sezginalp; the buy-and-sell period changed the quality and identity of
houses. The apartment blocks began to have a standard and monotonous characters.
Living rooms facing the street, bedrooms designed in the back of flats and similar
windows (Sezginalp, 2017). Balamir stated that the residential productions had a serial

and one-language process in this period (Balamir, 2003).

According to Sey; the 1961 Constitution, which contained specific articles relate to
housing, called for the establishment of the State Planning Organization. In 1963,
Turkey entered a new period of planning. After 1963, the Four Five-Year Development
Plans enforced for housing. Yet, with the change of governments, changes were made
in these plans (Sey, 1984).

The first Five-Year Development Plan conducted housing from the viewpoint of
economic and social development and studied to attain a rational balance between
housing demand and resources. A manual of standards for economical housing was
prepared and legislation was produced to supply tax relief only for housing (Sey,
1984). During this period, banks advertised the new apartment blocks. It can be seen
that the advertising poster of the three-story apartment block in Istanbul (Figure 2.37).
The poster described the apartment blocks as “Kuslarin Bile Imrendigi Yuva” (The

house that birds even admire”).

In the first Five-Year Development Plan defined that unless alternative housing could
be provided to gecekondu (squatter settlements) families, their houses were not to be
destroyed (Sey, 1984). These Five-Year Development Plans are listed below;

The Second Plan limited government investment in housing to seventeen percent of
total investments and described the role of the state as that regulator rather than a

financier.

In the Third Plan, which placed less importance on housing, investment was further
limited to 15.7 percent of the total. The most important idea of this plan in terms of
residential buildings was the support of cooperatives and the encouragement of

entrepreneurs.
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The Fourth Five-Year Plan was produced, the annual need for housing had achieved
300.000 units. These Plans dwell on the demand for new technology. In practice,
residential building production between 1960 and 1981 did not complete in the five-

year plans (Sey, 1984).
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Figure 2.37 a. Tutum Bankas1 announcement poster . Poster writes as follows:
“Kuslarmn Bile Imrendigi Yuva” ( “The house that even birds admire” ),
Retrieved from https://twitter.com/Seda_Ozen/status/1193989574609063936, b. T.C.
Ziraat Bankas1 Lottery Announcement Poster, Retrieved from
https://usumnu.wixsite.com/ikramiye/ikramiye-suereci

According to Yiicel; in the1950s, Turkey gets in touch with closer and multilateral
economic relations with the West. These relations, with the Council of Europe,
impowered the process of democratization in Turkey. With this resulting atmosphere,
there was a proliferation of various publications unknown in Turkey until then. The
general tendency was a new “opening to the left”, and this left-wing movement
influenced not only architecture but also all intellectual and artistic activities (Yiicel,
1984).
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The close relationship to the Western world affected lifestyle and intellectual life. At
the same, the newly developing industries produced consumer goods for the domestic
market. Cars, TV sets, fashion goods, and costly building materials were becoming an
inseparable part of the new urban way of life. Despite the developmental goals of the
Five-Year Plans, this consumer prodigality was beyond the capacity of the national
economy. Thus, major social problems created by the rapid industrialization and
urbanization stayed unsolved. These included urban growth, housing insufficiency,
environmental and ecological problems, as well as those created by the rapid cultural

change and changing values (Yiicel, 1984).
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Figure 2.38 Boundaries of the Municipality and the residential areas of izmir, 1951
(Hiilya Kog archive)

In 1951, a new urban plan for Izmir began to be implemented. The urban population
remarkably increased in the first half of the 1950s. The phenomenon called “slum”
emerged in those years that immigration to cities increased to find a job. Unplanned
and non-infrastructured buildings around the city increased in number. In 1952 a new
urban plan was prepared again. With the 1952 Urban Plan, new buildings were built
with 5-stories and 15.80 m heights with the maximum construction height increases.
“In return for a flat” or “build and sell” type of order emerged with the Condominium

Ownership Act issued in 1965. As a result of the rent from the height increase and
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build and sell order, the buildings which were not physically old began to be destroyed
in almost every part of izmir due to economic obsolescence. This caused damages in
urban fabric and collective memory. As izmir rose with the increasing building heights

and without any plan on the infrastructure established according to 3-storeys, by the

1970s the coastal areas of the city center were like uninterrupted walls (Figure 2.39),
(Giiner, 2005).

Figure 2.39 a. Kordon 1940’s (C. Onaran archive, 1940’s), b. Kordon 2005 (Ballice
archive, 2005)

Construction and industry sectors accelerated in Izmir in the 1950s. Also, these years
are considered as the beginning of a period when rural to urban migration to cities
increased. According to Batur; urban land in the big cities gained financial value, due
to migrating to big cities. With these migrations, society structure changed in terms of
“class” (Batur, 2005). In addition, the demand for residential buildings increased
rapidly. By 1965 with the influence of the Condominium Ownership Act?, the number
of apartment blocks was increased rapidly. Modernist apartment buildings in Izmir
were constructed in Karsiyaka, Alsancak, Hatay, Goztepe, Bornova, and Buca. The
housing need for the increasing population was tried to be solved by the increase in
density and height. The architects such as Fahri Nisli, Ziya Nebioglu, Armagan
Caglayan, Faruk San, Melih Pekel, Akif Kinay, Riza Askan, Emin Balin, Emin
Canpolat, Orhan Akbas, Harbi Hotan ve Alp Tiirksoy are among the architects who
built buildings in izmir in this period. These architects made a lot of contributions to

form the modern architecture in Izmir. The majority of the family buildings that were

%2 Kat Miilkiyeti Kanunu in Turkish
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the most remarkable buildings of that period do not exist today. By modern
architecture principles prismatic compositions, flat roofs, symmetrical facade
installations, continues sill lines, horizontal windows, and circular corner solutions are

observed in the designs of these apartments (Coskunoglu Mete, 2009).

Construction and industry sectors accelerated in Izmir starting from the 1950s. With
the effect of these developments, the urban population increased. The right of 3-story
construction in Izmir in 1952 led to an increase in the number of “rental houses” built
as “family apartments” by 1933 (Ballice, 2009). This type of buildings that emerged
in Izmir, different from the rental houses in Ankara is known as “family apartment
blocks”. Family apartment blocks, especially with the surnames of the families built
in this period, were considered as an investment for families. These family apartment
blocks with especially 3 or 4 stories were designed in a modernist style. The new
apartment concept substituted for these apartments built until the Condominium
Ownership Act in 1965 (Coskunoglu Mete, 2009).

The 1960s and 1970s were the periods that the conservation awareness began to be
spread in architecture. The Supreme Council of Monuments and Real Estate Ancient
Arts was founded in 1951. They became an independent council between 1960 and
1970 and developed in terms of registry and supervision activities (Hasol, 2017).

World wide known architects in the 1960s such as Mies van der Rohe, Frank Lloyd
Wright, Alvar Aalto, Oscar Niemeyer, and Le Corbusier influenced Turkish architects
significantly. Modern architecture came to Turkey as a perspective, but they're not

been sufficient materials and technological opportunities yet (Hasol, 2017).

New materials and technologies began to be used in the 1970s in architecture with the
gradual development of foreign affairs and the economy. The developments
influencing the architecture were in glass and metal industries in this period. This led
the curtain walls to spread. In those years individual entrepreneurs and municipalities
began to build mass housing. Or-An Housing Estate, Cankaya Cooperatives, and Bati
Housing Estate in Ankara and Kent-Koop Mass Housing in Kocaeli are some of the

mass housing projects designed by Architect Sevki Vanli in those years (Hasol, 2017).
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In the following part, apartment building examples in Istanbul and Ankara are
examined with their interior characteristics. The selected housing examples of the
period are presented in the tables at the end of the chapter (Table 2.3, 2.4, 2.5).

Bay Mithat Giildii House (the Early 1950s): This building was designed by Kadri
Erogan in the 1950s (Erogan, 1954). The house was designed as a family house. It is

seen that furniture of the early 1950s (Figure 2.40). Detailed information is given on
the plan about the architectural and interior design organizations of the study, living,
dining, and bedrooms (Figure 2.41). It is seen that the fagcade of the building (Figure
2.42).

Figure 2.40. Furniture of Bay Mithat Giildii House in the 1950s. Adapted from “Bay
Mithat Giildii Evi”, by K. E. Erogan, 1954, Arkitekt, 03-06, p.57-59.

Figure 2.41. Ground floor plan of Bay Mithat Giildii House, Adapted from “Bay
Mithat Gildi Evi”, by K. E. Erogan, 1954, Arkitekt, 03-06, p.57-59.
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Figure 2.42. The fagade of Bay Mithat Giildii House. Adapted from “Bay Mithat
Giildii Evi”, by K. E. Erogan, 1954, Arkitekt, 03-06, p.57-59.

Hami Con’s Villa, Kiiciikcamlica-istanbul (1954): This building was designed by
Haluk Baysal and Melih Birsel for Hami Con’s family. There are 1000 m2 of
construction area on 4000 m? of land. On the ground floor of the house, the living
areas, services, and terraces were situated at two different levels. There are bedrooms,

rooms for breakfast, bathrooms, and terrace upstairs (Vanli, 2007).

Figure 2.43. Hami Con Villa, a. General view, b. Site plan. Adapted from “Hami
Con Villas1”, by A. Morali, 1970, Arkitekt, 04, p.171-172.
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Hami Con Villa exhibits a functional architecture originated from the 1920’s Europe
and with the accumulations of the 1930’°s Turkey rather than a trial similar to Villa
Savoye (1929). When the plan is analysed, it can be seen that a contemporary and

original living space was designed (Figure 2.44).

Figure 2.44. Hami Con Villa, a. Ground floor plan, b. General view. Adapted from
“Hami Con Villas1”, by A. Morali, 1970, Arkitekt, 04, p.171-172.

Melih Pekel Apartment Block, izmir (1956): It was designed by Melih Pekel to live

with his family (Figure 2.45). The modular design of the facade reflects the modern
design approach of the period. The abstract figure of a woman in the entrance hall of
the apartment has become the symbol of this building (Figure 2.45). This abstract
figure of a woman was designed by Architect Cahit Akan who worked at Melih Pekel
Architectural Studio in the 1950s. Also, the abstract design on the lateral facade of the
apartment consisting of the initials of the architect indicates that the sign of the
architect was adapted to the building with a sense of humor (Coskunoglu Mete, 2009).
The building has a characteristic of traditional house plans. A hall was designed and
this hall crosses with the console on the facade. Transitions among the rooms were
provided through the flexibility in the plan layout (Unverdi & Gékgen Diindar, 2001).
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Figure 2.45. Melih Pekel Apartment Block, a. General view. Adapted from “Kente
Yolculuk”, by L. Unverdi; S. Gok¢en Diindar, Izmir Kent Kiiltiirii Dergisi, p.77. b.

Abstract woman figure at the entrance hall of building, Adapted from Facebook
Group of Turkish Modernism

Natuk Birkan Apartment Blocks, Istanbul (1955-59): They are built as two blocks on

the coastal road of Arnavutkoy- Bebek by the architects Haluk Baysal and Melih
Birsel. Although it was planned as 3 blocks, the 3 block could not be built (Figure
2.46). The blocks were located on different levels in the project with 27,4 meters of
elevation difference between the land and the road. You can get the block near to the
sea from the coastal road and the other one from the forest road. These blocks were

connected with each other by a bridge (Hasol, 2017).

Figure 2.46. Natuk Birkan Apartment block, a. General view, b. Floor plan, Adapted
from Arkitera, by E. M. Yilmaz, 2013, Retrieved from
http://www.arkitera.com/haber/12729/gecmisin-modern-mimarisi---3--bogazici
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There are 3 different areas around the entrance hall in their plans. These areas are
lounge (dining room and music corner), bedrooms (dressing room, bathroom,
restroom, etc.), and services (kitchens, ironing room, and maid’s room). There are 9
flats in two blocks. They were built with the reinforced concrete structural system
(Unknown, 1959). Natuk Birkan Apartments which was on the cover of the 294"
edition of Arkitekt in 1959 reflects the 1950s modernist rationalist with their wide
glass surfaces, balconies, and terraces facing the scenery. In Figure 2.46, it is seen that

the plan of Birkan Apartment Blocks has a maid’s room and a service door.

Fuar Apartment Block, Izmir (1960s): Fuar Apartment Block was designed by

Architect Fahri Nigli. It is one of the rare buildings in izmir that has been published in
Arkitekt (Figure 2.47), (Giiner, 2006).

Figure 2.47. a. Fagade of Fuar Apartment Block, Adapted from “Bir Apartman:
Izmir”, 1961, Arkitekt, 04, p.6-8, b. Fuar Apartment Block (Giilnur Ballice Archive,
2005)

In the apartment block plans of the 1950s and the early 1960s, architects did not design
a space for the washing machine, despite promoting the new interiors as symbols of
modernization. Washing machines were put into the bathrooms or space was created
by renovations, later by housewives (Figure 2.48, 2.49) (Giirel, 2009).
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Figure 2.48. Floor plan of Fuar Apartment Block, Adapted from “Bir Apartman:
Izmir”, 1961, Arkitekt, 04, p.6-8.
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Figure 2.49. Bathroom plans of Fuar Apartment Block a. The architect’s design,
Adapted from “Bir Apartman: Izmir”, 1961, Arkitekt, 04, p.6-8b. b. Changes after the
female client’s intervention to accommodate a washing mashine (Giirel, 2009).

Atakdy Housing Development, istanbul (1957-1962): Atakdy Housing Blocks is one

of the earlier Modernist apartment blocks. It was built for middle and upper-class
occupants in Istanbul. This government-initiated residential project comprised 10
phases and continued until 1991 (Giirel, 2012). Atakdy Housing Development is one
of the experiments realized with credit from Emlak Kredi Bank (Real Estate Credit
Bank). Emlak Kredi Bank intended to provide credit for apartment blocks

constructions (Bozdogan, 2013).
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Block D of Atakdy Housing Development was designed by E. Mentese in Istanbul
(Giirel, 2008). In Figure 2.50 it is seen that there is spatial segregation between the
bathrooms. According to Giirel, many of the 1950s and 1960s plan schemas include a

maid’s room that appears to be that it adjacent to a small wet space (Figure 2.50).

Maid’s zone:
-Maid’s room
-Alaturka lavatory
-Wet/laundry room

Bedroom zone:
-Shower
W2 -Alafaranga WC

e | “Combined bathroom

Figure 2.50. a. Plan of Block D in Atakdy Housing Development Phase 1,
Adapted from “Bathroom as a modern space”, by M. Giirel, 2008, The Journal of
Architecture, p. 225. b. Alafranga WC (Girel Archive, 2006)

In addition, the Atakdy flats had shower basin in the family bathrooms, but the maid’s
rooms had not shower basin. The maid was only provided with a showerhead which

was squeezed into the small alaturka lavatory room (Figure 2.51), (Giirel, 2008).

Figure 2.51. a. A maid’s room in Atakdy Block D unit, b. A wet space
accessed from the maid’s room in Block D unit. Adapted from “Domestic
Arrangement: The Maid’s Room in the Atakdy Apartment Blocks, Istanbul, Turkey”,
by M. Giirel, 2012, The Journal of Architectural Education, p. 115-126.
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Cinnah 19 Apartment block, Ankara (1958): It was designed by Nejat Ersin in Ankara
(Figure 2.52). The block of flats has duplex units and a roof garden (Figure 2.53).
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Figure 2.52. General view of Cinnah Apartment Block. Retrieved from
https://www.arkitektuel.com/cinnah-19/#jp-carousel-9427

=
I
0

| b“ R "—“"‘**”‘ 7,“}"24 o b = I - _J“i‘}
Figure 2. 53. Floor plan of Cinnah Apartment Block. Retrieved from
https://www.arkitektuel.com/cinnah-19/#jp-carousel-9427

According to Giirel; a built-in bath was s must for the modern bathroom and it stood
for social status as much as Westernization (Giirel, 2008). The bathroom equipped
with a bath with seat, alafranga wc, bidet, and sink. Bidet situated beside the alafranga
lavatory (Figure 2.54, 2.55). Giirel stated that designers used bidets not only because
they were modern, but also because they provided hygiene (Giirel, 2008).
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Bathroom equipped with:
-Bath with seat
-Alafranga wc

-Bidet

-Sink

Figure 2.54. Floor Plan of Cinnah Apartment Block. Adapted from “Bathroom as a
modern space”, by M. Giirel, 2008, The Journal of Architecture, p. 227-228.
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Figure 2.55. a. Bidet and alafranga lavatory, b. Bath with a seat designed by
architect. Adapted from “Bathroom as a modern space”, by M. Giirel, 2008, The
Journal of Architecture, p. 227-228.
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Hukukcular Apartment Block, Istanbul (1960-67): It was designed by Haluk Baysal
and Melih Birsel on Mecidiyekdy Biiyiikdere Street with 66 flats (Figure 2.56). In

addition, there are social facilities and commercial parts on the ground floor and
technical units in the basement (Hasol, 2017). There are four different
programs/functions as housing block, social facilities, commercial parts, and technical

services in the blocks.

e SR, - | Vaziyet plani: 1 : 1250

A

Figure 2.56. Hukukgular Apartment Block, a. Facades, b. Site plan. Adapted from
“Hukukgular Sitesi”, 1961, Arkitekt, 04, p.163-172.

Flat types are divided into four. There are 12 types of flats and each of which is 117
m? and are located in a single elevation. There are 30 types of B flats and each of which
are 147 m? and are located on their different sides of the blocks. The entrance is in the
middle block. There are 24 types of C flats and they are 151 square meters and 147
square meters and located on different sides (Unknown, 1961).

=Ll i

Figure 2.57. Hukukgular Apartment Block, a. Facade, b. Original drawing. Adapted
from “Hukukgular Sitesi”, 1961, Arkitekt, 04, p.163-172.
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The design of the building is inspired by Le Corbusier's “Unite d’Habitation” project.
However, the design of the building should not be considered the replication of the
project of “Unite d’habitation” (Vanli, 2007). The similarity in interior design
indicates that architect utilized an important international background. With the

interventions in balconies, the authenticity could not be preserved today.

Cankaya Apartment Block, Ankara, (1970’s): The building designed by architect

Vedat Ozsan, was built as ground floor+3 typical floors and a penthouse. The facade
of the building designed in accordance with the shape of the parcel consists of
fragmented prisms (Figure 2.58). The floor plans of the building, which is one of the
original examples of modern architectural heritage in Ankara, consist of flats located

at different angles around the middle core (Hasol, 2017).

Figure 2.58. Cankaya Apartment Block, a. Facade b. Facade detail. Adapted from
Sivil Mimari Bellek Ankara 1930-1980, Retrieved from
http://sivilmimaribellekankara.com/Y apiDetayi.aspx?anah=279

The entrance of the building was featured with the help of a soffit by raising with stairs
(Figure 2.59). It is one of the important examples of civil buildings with its success in
transferring its details and architectural harmony to design and with its adaptation to

environment and terrain (Hasol, 2017).
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Figure 2.59. Cankaya Apartment Block, a. Entrance hall, b. Stairs, c. Entrance door.
Adapted from Sivil Mimari Bellek Ankara 1930-1980, Retrieved from
http://sivilmimaribellekankara.com/Y apiDetayi.aspx?anah=279

Figure 2.60. Cankaya Apartment Block, a. Entrance view, b. Harmony with site, c.
Detail of facade. Adapted from Sivil Mimari Bellek Ankara 1930-1980, Retrieved
from http://sivilmimaribellekankara.com/YapiDetayi.aspx?anah=279

Yesilkdy Housing Blocks, Istanbul (1973): This building was designed by Haluk
Baysal and Melih Birsel in Yesilkdy-istanbul (Figure 2.61). Low-rise, high-density

housing with duplex units on two levels was built by Mass Housing Authority Office
(Bozdogan, 2013).

Yesilkoy Housing Blocks organized with an untested typology in Turkey before. The
Housing Blocks were connected with public spaces in different scales (Hasol, 2017).
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Figure 2.61. Yesilkdy Housing Complex, a. Site plan, b. Concept Model. Adapted
from “Yesilkdy Toplu Konut Sitesi: Cevresi ile Yasayan Bir Mimari”, 1. Akkuzu,
2019, Betonart, p.32-37.

Figure 2.62. Yesilkdy Mass Housing Complex, a. General view, b, c. Inner street
and courtyard, Adapted from “Yesilkdy Toplu Konut Sitesi: Cevresi ile Yagayan Bir
Mimari”, I. Akkuzu, 2019, Betonart, p.32-37.
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Table 2.3. Other housing examples in the period of 1950-1980 in Turkey

Riza Dervis House, Biiyiikada-istanbul, 1956-57, Architect: Sedat Hakki Eldem, a. General
view, Retrieved from http://ofhouses.tumblr.com/post/149113702764/339-sedad-hakki-eldem-
rv%C4%B1za-dervi%eC5%9F-house, b. Floor plan Retrieved from
http://www.flickriver.com/photos/saltonline/14667544394/

T

Haluk Saman Villa, Feneryolu- istanbul, 1959, Architect: Utarit izgi a. General view,
Retrieved from https://tr.pinterest.com/pin/430445676874810062/?Ip=true, b.Floor plan, Retrieved
from https://www.flickr.com/photos/saltonline/29873378115/in/photostream/
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Table 2.4. Other housing examples in the period of 1950-1980 in Turkey

Personal Space . Service Space Transitional Space

Tiirker House, Adana, 1964, Architect: Sevki Vanli, Doruk Pamir a. General view, Retrieved
from http://v3.arkitera.com/diyalog.php?action=displaySession&ID=59&year=2003&alD=532 b.
Floor plan, Retrieved from https://www.emaze.com/@ACRWWFRR

Ali Aksel House, istanbul, 1972, Architect: Abdurrahman Hanci a. General view, b. Front facade
(Akcan & Bozdogan, 2012)

Yalah o

Kat plan1.

Apartment in Kanlica, Kanlica-istanbul, 1978-80, Architect: Kaya Tecimen, Ali Cicek a.
General view, b. Floor plan (Kortan, 1997)
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Table 2.5. Other housing examples in the period of 1950-1980 in Izmir

Beyaz Apartment Block, Alsancak-izmir, 1954/ Cevher Apartment Block, Alsancak-izmir, 1954
Architect: Fahri Nisli (Giiner, 2005) Architect: Emin Balin (Gtiner, 2005)

Akad Apartment block, Alsancak-Izmir, 1955 [KaragézltiApartment block, izmir, 1957, Architect:

Architect: Emin Canpolat (Cemal Emden Faruk San (Hande Coskunoglu Mete archive)
archive)

Koza Apartment block, Képrii-izmir, 1960s, | Atav Apartment block, Alsancak-izmir, 1970,
Architect: Cavit Olger (Giilnur Ballice archive, Architect: Sadi Tugay (Terim, 2006)
2004)
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2.3. Housing in Karsiyaka

The fact that izmir became an international trade center by turning into a foreign trade
port following the conquest of Chios Island and Cyprus in the 16" century; directly
affected the increase in the population of the city. The settlement of the city began to
be expanded rapidly to northern and southern parts from Kadifekale and Kemeralt1 in
the last quarter of the 19th century. In the same period, along with the start of ferry
and railway transportation population density of the territory increased. In 1865 Izmir-
Kasaba (Turgutlu) railway was completed and in 1884 ferry voyages began and
therefore the connection of Izmir with Karsiyaka became strong (Kildis, 2006). Along
with the construction of the railway, new settlements occurred around the railway
station and the settlement here expanded towards the pier in time. With the start of the
gulf ferries and the settlement developed between Karsiyaka Pier and Karsiyaka
Railway Station in 1883, Karsiyaka bazaar started to form. In 1905, trolleys started to
work on Karsiyaka Kordon like Alsancak Kordon. Immigration to Karsiyaka increased
in these periods. Karstyaka where was Visited from izmir for hunting before became a
small town at the beginning of the twentieth century. It can be seen that Karsiyaka
which was a small coastal town in the Republic Period (Figure 2.63, 2.64) (Yilmaz,
2007).

Figure 2.63. Karsiyaka Bazaar in 1930’s. Karsiyaka Bazaar is in Kemalpasa Street
today. Adapted from History Written on Glass (p.268), by F. Yilmaz, 2007, izmir:
Izmir Ticaret Odasi Kiiltiir, Sanat ve Tarih Yaymlari-4.
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Figure 2.64. Karstyaka in 1930’s. Adapted from History Written on Glass (p.268),
by F. Yilmaz, 2007, [zmir: [zmir Ticaret Odasi Kiiltiir, Sanat ve Tarih Yayinlari-4.

The places seen as sea of Karsiyaka Pier to Bostanli in the first half of the 1930s are
in the coastal line of Karsiyaka today (Figure 2.65). Only one of the buildings in this
photo is still alive today (Yilmaz, 2007).

Figure 2.65 a. Karsiyaka Pier in 1930’s, b. Karsiyaka Melek Cinema. Adapted from
“Kiillerinden Dogan Sehir: The City Which Rose from The Ashes”, by E. Serge; F.
Yilmaz; S. Yetkin, 2003, Izmir: Izmir Biiyiiksehir Belediyesi Kiiltiir Yayini.

There were three music halls in Karsiyaka in the 1930s. Famous singers appeared in
these music halls that people came together in order to socialize. Another place for
socialization in this period was Karsiyaka Yachting Club. Sailing was among the
activities of this club which greatly supported water sports. It can be seen that the
referee bench built for sailing in Karsiyaka Yachting Club in the 1940s (Figure 2.66)
(Sercge, Yilmaz, & Yetkin, Kiillerinden Dogan Sehir: The City Which Rose From The
Ashes, 2003).
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Figure 2.66 a. Karstyaka Ismet Casino in 1930’s, b. Karsiyaka Yacht Club. Adapted
from “Kiillerinden Dogan Sehir: The City Which Rose from The Ashes”, by E. Serge;
F. Yilmaz; S. Yetkin, 2003, izmir: Izmir Biiyiiksehir Belediyesi Kiiltiir Yayin1.

Road connection to Karsiyaka at the beginning of the twentieth century strengthened
the connection of Karsiyaka with other settlements (Atay, 1978). Liberal economic
applications began with the new multi-party period in the 1950s in the country.
Investments on industry increased with the integration to the West (Participation to
NATO) and Marshall Aid Plan and immigration from rural to urban began. Economic
external dependence increased in this period and this caused economic crises in the
country. The crises in this period led to social disturbance and caused some problems
in democratic life (Ballice, 2006). The urban population in izmir hardly reached to
240.000-250.000 by the 1950s. (Ballice, 2009).

The scene of the coast of Karsiyaka at the beginning of the 1950s (Figure 2.67).
Mustafa Altay’s Mansion on the far-left and next to it Iplik¢izade Mansion where
Mustafa Kemal was also guested and Dr. Sermet’s House on the far-right (Figure
2.68). The place of the pine tree in Figure 2.68 is the entrance of Camlik Street today
(Y1lmaz, 2007).

Both the physical and social use of Karsiyaka seaside changed in the 1950s. Public
buildings in Karsiyaka increased. Karsiyaka was a place that could be swim on the

shore and spent time in cafes on the coastal line (Figure 2.69) (Kii¢iikerman, 2018).

Some of the architects of this period were Fahri Nisli, Ziya Nebioglu, Faruk San, Akif
Kinay, Cavit Olger, and Alp Tiirksoy. The architects in continuous communication
with Istanbul and Ankara stood out with their simple and modern design approaches

in Karsiyaka Seashore Territory (Sayar & Sormaykan Akdur, 2009).
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Figure 2.67. Karsiyaka in the beginning of 1950s. The first building on the left:
Beyazit Apartment Block. Adapted from History Written on Glass (p.268), by F.
Yilmaz, 2007, Izmir: Izmir Ticaret Odasi Kiiltiir, Sanat ve Tarih Yaynlar1-4.

Figure 2.68. Karsiyaka mansions in the beginning of 1950s. Adapted from History
Written on Glass (p.268), by F. Yilmaz, 2007, Izmir: Izmir Ticaret Odas: Kiiltiir,
Sanat ve Tarih Yayinlari-4.

Figure 2.69 a. Karsiyaka Pier in 1950s, b. Karsiyaka in 1950s (Onder Kiigiikerman
Archive, 1950s)
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Figure 2.70 a. Karsiyaka in 1940’s, b. Karsiyaka in 1950s (Onder Kiigiikerman
Archive, 1950s)

Karstyaka’s coastal marshes were filled, the coastal line was enlarged as a main street
and Karstyaka became alive and prestigious district of Izmir after the construction of
new reinforced concrete pier between 1930 and 1940s when Behget Uz was the mayor
(Giindiiz, 2006). 3-story apartments called as rental houses increased in the period of
1950s (Figure 2.71, 2.72). Apartment blocks began to be constructed instead of these
rental houses with the effect of the Condominium Ownership Act issued in 1965.

Figure 2.71. Karsiyaka in 1950s. Adapted from History Written on Glass (p.276-
280), by F. Yilmaz, 2007, Izmir: izmir Ticaret Odas1 Kiiltiir, Sanat ve Tarih
Yayinlari-4.
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Figure 2.72. Karsiyaka in 1950s. Retrieved from
https://www.facebook.com/groups/133446580010661/?ref=bookmarks

Beyazit Apartment Block (1930), Ozsaruhan’s House (Ziya Nebioglu, 1950), Paya
Apartment Block (Ziya Nebioglu, 1950) and Siiller’s Villa (Fahri Nigli, 1951) were
analysed in detail as the data about their interior designs were obtained. Other housing
examples built in this period were presented in tables at the end of the chapter (Table
2.6).

Beyazit Apartment Block, 1930-1934: It was designed for the merchant Suphi Beyazit.
It was located on 1725 Street in Karsiyaka Yali and known as the first apartment of
Karsiyaka was built between 1930 and 1934 (Figure 2.73). The facade of this
reinforced concrete building whose architect was known to be a foreigner was curved
and white (Giindiiz, 2006). According to Giindiiz; this apartment block was replaced
two times. Colak Apartment is located on the same plot today (Table 2.6), (Giindiiz,
2006).

o T R
Figure 2.73. Beyazit Apartment Block, Retrieved from
https://www.facebook.com/groups/133446580010661/?ref=bookmarks
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Ozsaruhan House, 1950-53: It was designed by architect Ziya Nebioglu on Yali Street

in Bostanli Neighbourhood in Karsiyaka (Figure 2.74). The house was designed with
the U plan scheme. In addition, technological innovations such as underfloor heating
and a special binoculars system were used in this building. Ozsaruhan’s house reflects
the general characteristics of F.L. Wright’s houses (Figure 2.74). These features are
large soffits, low pitched roof, natural materials and colour emphasis, the concern to
the integration with the environment (Sayar Y. , 2006). Ozsaruhan’s house was
destroyed in 2010. Ziya Nebioglu went to the United States to study architecture. He
started his education at the University of Florida-Gainsville (UFL) in Florida in 1925.
He completed his education in 1943 and worked in the fields of design, application,
and education until 1948 where he lived (Altun & Sayar, 2019). In his professional
life, it is also possible to follow his fascination with F.L. Wright and the influences of

American life culture.

Figure 2.74. Ozsaruhan House, a. General view, b. Garden of Ozsaruhan House.
Adapted from “Izmir Modern Mimarlik Mirasindan Bir Yildiz Kaydi: Ozsaruhan Evi
(1953-2011)”, by Y. Sayar; D. Akyol Altun, 2012, Ege Mimarlik, p.8-17.

Figure 2.75. Ozsaruhan House, a. Bathroom, b, c. Kitchen. Adapted from “Izmir
Modern Mimarlik Mirasindan Bir Yildiz Kaydi: Ozsaruhan Evi (1953-2011)”, by Y.
Sayar; D. Akyol Altun, 2012, Ege Mimarlik, p.8-17.
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Figure 2.76. Ozsaruhan House, a, b. Binocular system, c. Laundry area. Adapted
from “Izmir Modern Mimarlik Mirasindan Bir Y1ldiz Kaydi: Ozsaruhan Evi (1953-
2011)”, by Y. Sayar; D. Akyol Altun, 2012, Ege Mimarlik, p.8-17.

Paya Apartment Block, 1950: It is located on Yali Street in Aksoy Neighbourhood in

Karstyaka, and still alive today. It was designed by architect Ziya Nebioglu. The living
spaces (dining room, living room, and lounge) were located on the front facade;
however, sleeping spaces were located on the back facade of the building (Figure 2.77)
(Sayar Y., 2006).

Asymmetrical facade, curved corner rotation, rhythmical window order, white
horizontal borders and white round columns on balcony corners reflect the
architectural design approaches of the period. Bricks were used in order to emphasize
the curved surfaces on the fagade (Figure 2.78, 2.79) (Sayar Y. , 2006). Paya
Apartment Block was registered in 20103,

hall

area Family livin
room
A

Figure 2.77. Floor plan. Retrieved from http://v3.arkitera.com/h55135-gecmisin-
modern-mimarligi---5-1zmir.html
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33 More information see: https://docomomotr.wordpress.com/dosyalar/kayiplar-kazanimlar/

83


http://v3.arkitera.com/h55135-gecmisin-modern-mimarligi---5-izmir.html
http://v3.arkitera.com/h55135-gecmisin-modern-mimarligi---5-izmir.html
https://docomomotr.wordpress.com/dosyalar/kayiplar-kazanimlar/

|
i 3
|
k.

{
!
|
[

Figure 2.78. Paya Apartment Block, a. General view, b. Entrance detail of
Paya Apartment Block

Figure 2.79. Paya Apartment Block, a. Original brick coating on the fagade and

wooden joinery, b. Steel V-Shaped columns on the balcony of the Paya Apartment
Block



Siiller Villa, 1951: It was designed by architect Fahri Nisli for Sakir Unal. It was

located on Camlik Street in Karsiyaka and it protects its original design today. The
housing structure, with 2 stories in which modernist and nationalist architecture style
of the period were interpreted together, has an L type plan scheme (Figure 2.80). The
rounded corner rotation on the facade reflects the architectural feature of the 1930s.
The relation of living space by external spaces was provided with large windows
(Figure 2.81) (Giiner, Izmir Mimarlik Rehberi, 2005).

Figure 2.80. Siiller Villa floor plan, Karsiyaka Municipality Archive 2018

Roller blinds and floor materials used in the building were imported. Tiles, washbasin,
bathtub, and toilet in the bathroom were imported from Germany (Figure 2.82). The

lighting in the lounge was bought from Europe (Esenalp, 2016).
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Figure 2.81. Siiller Villa, a. General View (Fatma Feyzal Ozkaban archive), b.
Entrance of Siiller Villa (Emrecan Esenalp archive, 2015)

Figure 2.82. Siiller Villa, a, b, c. Bathroom (Emrecan Esenalp archive, 2015)

\’
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Figure 2.83. Siiller Villa, a, b, c. Kitchen cabinets (Emrecan Esenalp archive, 2015)
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Figure 2.84. Siiller Villa, a. Entrance hall furniture, b. Dining table, c. Living room,
original showcase (Emrecan Esenalp archive, 2015)

Figure 2.85. Siiller Villa, a. Floor material, b. Detail of stair (Emrecan Esenalp
archive, 2015)

Sakir Unal invited Mazhar Resmor, an interior designer and stained-glass artist who
was educated in Paris School of Decorative Arts, to izmir in the 1950s (Esenalp, 2016).
Mazhar Resmor designed a special interior design for this building. Mazhar Resmor
designed stained glass for the ceiling of the lounge and stair window (Figure 2.86 c)
(Esenalp, 2016).

Figure 2.86. Siiller Villa, a. Living room, b. Lighting of living room, c. Interior
detail (Emrecan Esenalp archive, 2015)
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Table 2.6. Other Housing examples in period of 1930-1980 in Karsiyaka

Colak Apartment Block, Karsiyaka-izmir,
1950 Architect: Umberto Ferrari (Gtndiiz,
2006)

ikbal Villa, Karsiyaka-izmir, 1950 Architect:
Riiknettin Giiney (Gundtiz, 2006)

i
T =
| e "l

a.1934 Gedik House, 1728 Street, No:17, b.1948 Gedik House, Yal1 Street, N0:390 Architect:
Necmettin Emre (Giindiiz, 2006)

== LN
Pﬁ ..:.' "4- Moe
by sagdy

Sezer Archive)

a. Rahmi & Emine Kocagdz House (Left), Ozsaruhan Villas1 (in the middle), Miinir & Emin Birsel
House (1927), Miibin Onaran House (1935) (Sitha Tarman Archive), b.1961 Karsiyaka (Is1l-Goksel

88




CHAPTER 3
CONSERVATION APPROACHES AND VALUES OF MODERN
ARCHITECTURAL HERITAGE

The reflections of modernism across the world, Turkey and Izmir have been discussed
in previous chapters specific to housing. Conservation approaches and values of
modern architectural heritage in the international area and Turkey are going to be
discussed in this chapter. Then, the modern housing heritage value system is defined
for the housing architecture between 1950 and 1980 that was built at the beginning of

the modernism process in Turkey.

3.1. Conservation Approaches and Values of Modern Architecture

Heritage in International Area

Modern Movement spread rapidly in the whole world from the 1920s to 1970s and
was diversified with numerous examples, architectural language and attitude. The
problem to appreciate a huge building stock built with modern understanding became
a current issue with the discussion of modern architecture as a heritage (DOCOMOMO
International, n.d.). There are two main approaches when we look at the discussions
on this problem. The first approach argues that existing conservation theories are
sufficient and the second approach argues that modern architectural products spread
over very wide geography should be discussed in their contexts that they exist
(Ozkaban, 2014).

Conservation approaches and values in the international area are analysed under two
main titles as organizational and theoretical studies (Table 3.1). The studies are listed

according to their dates.
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Table 3.1. Conservation approaches and values in international area

CONSERVATION APPROACHES AND VALUES IN INTERNATIONAL AREA

ORGANIZATIONAL STUDIES THEORETICAL STUDIES
1 Venice Charter 1964 Riegl 1982
2 |ICOMOS 1965 Lipe 1984
3 DOCOMOMO International 1993  |Frey 1997
4 Nara Document 1994 Henket 1998
5 |[English Heritage 1997 Feilden & Jekilehto 1998

6 IDOCOMOMO International 1998  [Mason 2002

7 Burra Charter 1999 Van Oers 2003
8 |Madrid Document 2011

9 [ISC20C Heritage Alert 2012

3.1.1. Organizational Studies

Organizational studies in the international area are analysed under nine main titles as
Venice Charter 1964, ICOMOS 1965, Nara Document 1994, Burra Charter 1999,
Madrid Document 2011, ISC20C Heritage Alert 2012, DOCOMOMO International
1993, English Heritage 1997 and DOCOMOMO International 1998.

Venice Charter: The term “authenticity” is discussed in the Venice Charter in 1964.

The concept of authenticity discussed in the Venice Charter in 1964 has become a

main term in the conservation area (Venice Charter, 1964).

ICOMOS (International Council on Monuments and Sites): lcomos was established in

1965 in order to conserve the historical heritage. It was interested in modern heritage
by the 2000s (Balamir, 2014). ICOMOS organizes meetings and studies of
subcommittees for the preservation of cultural heritage and prepares charters,
recommendation, and documents for the declaration of intention. These documents are
the 1994 Nara Document, 1999 Burra Charter, 2011 Madrid Document. Among these
studies, the Madrid Document published in 2011 argues that modern architecture
products in preservation should be discussed together with all interior architecture

elements.
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1994 Nara Document: It deals with the value of “authenticity” in preserving

cultural heritage. It emphasizes that cultural assets should be appreciated as a
part of the cultural context that they exist (Nara Document, 1994).

1999 Burra Charter: It dealt with the conservation values under four titles

within the cultural heritage. These are the aesthetic, historical, scientific and
social values (The Burra Charter, 1999). When Burra Charter is evaluated
within modern architecture, it enabled the values to be identified specific to
“other moderns” that would reveal the modernism process experienced in each
country in different conditions (The Burra Charter, 1999). Lastly, in 2013,
Burra Charter was published in Australia. In this document, it is explained that
the term of cultural significance is synonymous with cultural heritage
significance and cultural heritage value. It means historic, social, scientific,
aesthetic or spiritual value for past, present or future generations. (The Burra
Charter, 2013).

2011 Madrid Document: ICOMOS International Scientific Committee on

Twentieth-Century Heritage determined its targets and principles about the
modernist heritage under threat within the heritage warnings program by
“Madrid Document” in 2011 (Balamir, 2014). In this study focusing on the
preservation of twentieth-century architectural heritage the use of existing
values was proposed in order to preserve the heritage in this period. These
values were defined under two main titles. These are tangible attributes and
intangible attributes (Table 3.2). In this document it is stated that twentieth-
century heritage should be appreciated with the relevant landscape, open space
consolidation or pattern and all interior elements should be preserved together
with artistic works. In the Madrid document, there is a conservation
understanding developed for modern architectural products (in scales that can
enlarge to all open space scales associated with the pattern from the scale of a
single object or an item) with the awareness of holistic design understanding.
There is no explanation about the evaluation of intercultural differences in this
document (Ozkaban, 2014). Lastly, in 2017, Madrid New Delhi Document was
published in New Delhi. In this document, it is stated that modern architectural
heritage is at risk today. It was emphasized that it is crucial to understand,
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conserve, interpret and manage it well for future generations (Madrid- New
Delhi Document, 2017).

Table 3.2. Conservation values of 2011 Madrid Document (Madrid Document,

2011)
TANGIBLE ATTRIBUTES INTANGIBLE ATTRIBUTES

Fabric Scientific Value
Aesthetic Quality Spititual Value

Physical Location Social Value
Use Historical Value
Design Creative Genius

Construction Systems and Technical Equipment

ISC20C Heritage Alert 2012: ICOMOS twentieth-century heritage committee states

that the heritage values can be determined through the idea of history, texture, form,
function, usage, and design. According to Ozkaban; what is subject to modern
architecture heritage asserts that it is not enough to conserve building or landscape
only with its texture, form, and functions but the underlying idea and philosophy
should also be conserved (Ozkaban, 2014).

DOCOMOMO International: DOCOMOMO (Documentation and Conservation of
Buildings, Sites, and Neighbourhoods of the Modern Movement) was established in

1988 as a non-governmental organization in order to work on the documentation and
preservation of modern architectural heritage in the Netherlands3*. It enables the
problems of modern architectural heritage in different geographies and the
recommendations for solutions to be shared by holding conferences in different
countries in the world every year and provides the registration of these buildings.
DOCOMOMO carries out the works in order to create international public opinion
support for saving the modern architecture products under destruction threat and

provide social awareness for modern period buildings with its agencies in 69 countries

34 More information about Docomomo International see:
https://www.docomomo.com/about/organization/
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(DOCOMOMO International, n.d.). The aim of DOCOMOMO was determined in the

opening conference in 1990 as “Eindhoven Notice” with the following titles:

I. Attracting the attention of public, authorities concerning the environment of the
buildings, professionals, and education community about the importance of modern

movement,

Ii. Supporting the recording through the registry, drawing, photographs, archives and

other documents by defining the products of the modern movement,

iii. Encouraging the development of relevant techniques and conservation methods

and disseminating this information to the professions,

iv. Preventing the deterioration and destruction of important products of the modern

movement,

v. Supporting to provide financial resources for documentation and preservation and

appealing the resources,
vi. Researching and developing knowledge of modern movement (Balamir, 2014).

DOCOMOMO initially determined the time period of modern architectural products
between 1920 and 1970 (Omay Polat, 2008). This time limit was accepted as 1975 in
2004 (DOCOMOMO International, n.d.). However, the time range for the definition
of modern architectural heritage is not sufficient when the diversity of the buildings of
this period in wide geography is thought (Ozkaban, 2014). This limit should be

extended to the 1980s for countries such as Turkey.

DOCOMOMO discussed the conservation criteria in 1993 under two main titles as

fundamental and relative (Table 3.3).

Table 3.3. 1993 DOCOMOMO Conservation Criteria

FUNDAMENTAL CRITERIA RELATIVE CRITERIA
Art and Aesthetic Value Reference
Social Value Canonical

Technological Value
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DOCOMOMO USA added to these criteria the “integrity/imparity” criteria.
Conservation of architectural integrity is considered as a conservation criterion
(Ozkaban, 2014).

DOCOMOMO 1998 states that conservation of the design idea determining the form
IS more important because design, material, and craftsmanship are rather shaped in
accordance with the expectations of occupants and economic conditions (Ozkaban,
2014). DOCOMOMO 1998 assesses the concept of “authenticity” under 4 titles. These

are “the authenticity of the idea”, “the authenticity of the form”, “the authenticity of

building” and “detail and the authenticity of material”.

The priority in the works about conservation is usually carried out on iconic examples.
For instance, in the 1964 Bauhaus (1924) building, in 1984 Sydney Opera House
(1973) and in 1987 Brasil city center (1956) are among the buildings that were
registered in that sense (Balamir, 2014). These conservation criteria adopted by
DOCOMOMO are also Europe and USA centered, where modern architecture
emerged, and they were rather developed on the leading examples. The countries out
of the center such as Turkey need local or regional complementary criteria for modern
architectural heritage (Ozkaban, 2014).

English Heritage 1997: English Heritage discussed the categories of heritage value

under 6 titles as cultural, educational and academic, economic, resource, recreational
and aesthetic (Mason, 2002).

Other Organizations:
Apart from DOCOMOMO and ICOMOS, there are some organizations whose

influences are widespread although their activity areas are local. The organizations

that are not directly related to housing are listed as in the following;

-Modern Heritage Committee of the Association for Preservation Technology-APT
activating in the 1990s.

-Occupational and government bodies in Europe and North America (Ex. US Park
Service, English Heritage) contribute to the practice of conservation of modern

architecture through conferences, workshops and technical publications they organize.

- Modern Asian Architecture Network-MAAN within local organizations.
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- The Heritage Conservation Society in the Far East.

- Art Deco Societies established in cities and regions of Art Deco heritage draw
attention with their contributions to creating awareness by focusing on the short life

early modernism of the twentieth century.

In 2012 Getty Conservation Institute-GClI, a private-sector enterprise of conservation
field started the missing twentieth-century step in a full-scale conservation program
that continued with Conserving Modern Architecture Initiative-GMAI (Balamir,
2014).

3.1.2. Theoretical Studies About Conservation Values

Alois Riegl 1982: Riegl who worked on official conservation understanding of Austria

in his article called “Modern Monument Cult: Quality and Sources” discussed the

conservation values under two main titles (Riegl, 1982).

Table 3.4. Alois Riegl Conservation Values (Riegl, 1982)

DELIBERATE MONUMENTS UNINTENTIONAL MONUMENTS

1. Commemorative Values

Age Value
Historical Value

Deliberate Commemorative Value

2. Present-Day Values

Usage Value

Newness Value

When commemorative values, one of the values presented by Riegl at the beginning
of twentieth century, are assessed within modern architecture products, present-day

values become important rather than commemorative values (Ozkaban, 2014).

Lipe 1984: Lipe discussed the heritage conservation values under four titles as
economic, aesthetic, associative-symbolic and informational (Lipe, 1984).

Frey 1997: Frey discussed the heritage conservation values under six titles. These are

monetary, opinion, existence, bequest, prestige and educational values (Frey, 1997).
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Henket 1998: Henket specifies different intervention methods for each product
according to their value. He discusses these methods under four groups as back to
original conservation, pragmatic restoration, economic reuse and documentation only.
He suggested the timing of conservation and intervention as immediate, short term and
long term during the process. After this stage, he grouped the finance support as

private-local, public-local, private-national, and public-national (Henket, 1998).

Table 3.5. Henket 1998 Value System Proposal

INNOVATION STATUS IMPORTANCE | STRATEGY | TIMING |FINANCE

Immediate Private-

Social Icon Local Back to original Local
Short Term
Technical Ordinary National Pragmatic Public-Local
Long Term
Aesthetic International Economic Reuse Private-
National
Documentation
Only Public-
National
Internation

Feilden and Jokilehto 1998: They discussed the conservation values under two main

titles. These are cultural values and present-day socio-economical values (Feilden &
Jokilehto, 1998).

Table 3.6. Conservation Values, Feilden ve Jokilehto 1998

CULTURAL VALUES PRESENT-DAY SOCIO-ECONOMICAL
VALUES
Scarcity Value Education Value
Identity Value Economic Value
Art Value Functional Value
Technical Value Politic Value
Social Value

Feilden and Jokilehto also discussed the concept of “authenticity” discussed since the
Venice Charter (1964) under four titles. These are the authenticity of design, the
authenticity of material, the authenticity of craftsmanship and the authenticity of
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settlement (Feilden & Jokilehto, 1998). The materials used in most of the buildings
within the scope of Modern Architecture are not produced anymore. Therefore, it is
not possible to use authentic materials and craftsmanship in conservation practices.
According to Ozkaban; intangible meanings should be conserved rather than historical
traces (Ozkaban, 2014).

Mason 2002: It discussed the conservation values under two main titles similar to
Feilden and Jokilehto. These are socio-cultural values and economic values (Mason,
2002).

Table 3.7. Mason 2002 Conservation Values (Mason, 2002)

SOCIO-CULTURAL VALUES ECONOMIC VALUES
Aesthetic Value Use/ Market Value
Cultural /Symbolic Value Nonuse / Nonmarket Value

Spiritual /Religious Value
Social Value

Historical Value

Van QOers 2003: In this study, the context and the criteria were all discussed, resulting
in the general conclusion that the World Heritage Convention applies to properties of
the Modern Movement also, and therefore to the wide body of twentieth-century
architecture and town planning. The only minor adaptation involved the aspect of
authenticity, for which a wider definition was proposed including;

-The authenticity of the idea,

-The authenticity of form,

-The authenticity of construction details

-The authenticity of materials (Van Oers, 2003)

Every culture should identify conservation values in its own modernity phenomena in
the conservation of modern architectural products. According to Ozkaban, ‘the
authenticity of the main idea’ is of primary importance when the concept of
authenticity discussed also by Venice Charter and Van Oers is discussed as the
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authenticity of the idea, form, construction system, and details and materials (Ozkaban,
2014).

All the analysed approaches are limited to a certain period and exclude civil
architecture buildings of modern period. Lack of studies that especially interior design
and furniture of the modern period housings are included indicates that the housing in
this period was not approached holistically.

3.2. Conservation Approaches and Values of Modern Architectural

Heritage in Turkey

Registry of twentieth-century architectural products in Turkey began in the first half
of the 1970s with the public buildings in Ankara (Elmas, 2005). Conservation
approaches and values in Turkey are analysed under two main titles as organizational

studies and theoretical studies (Table 3.8). The studies are listed according to their

dates.
Table 3.8. Conservation Approaches and Values in Turkey
CONSERVATION APPROACHES AND VALUES IN TURKEY
Organizational Studies Theoretical Studies
1 (Chamber of Architects 1954 Kayim 2001
2 |Chamber of Interior Architects of Turkey, 1975  |Cengizkan 2003
3 [DOCOMOMO Turkey 2002 Elmas 2005
4 Datumm 2013 Madran 2006
5 Vekam 2014 Omay Polat 2008
6 |Ankara Civil Architectural Memory 2014 Ozgoniil 2011
7 DOCOMOMO Tiirkiye Modern i¢ Mekan, 2019  (Ozkaban 2014

3.2.1. Organizational Studies

In Turkey, the Cultural and Natural Heritage Conservation Board is responsible for
conserving cultural heritage and it guides the conservation policy with the decisions.
When we look at the studies, it can be seen that no legislative or corporate regulations

are conducted in terms of modern architectural heritage.
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Local administrations cause the rapid destruction of modern architectural products
through new zoning regulations and gabarite increases. The most effective studies on
the conservation of modern architectural heritage in Turkey are carried out by
DOCOMOMO Turkey National Working Team and TMMOB Chamber of Architects
and Society of Architects.

DOCOMOMO Turkey: DOCOMOMO Turkey National Working Team® has been

going on its activities since 2002. With a series of poster presentations with the title of

“Local Expansions of Modernism in Turkey’s Architecture,” it started a well-attended
study for the documentation and conservation of modern architecture examples in
2004. The poster presentations introducing and interpreting the modern architectural
heritage with visual and written documents draw attention for civil architectural
examples that could not be documented so far, especially to the productions out of big
cities (Figure 3.1) (Balamir, 2014).

DOCOMOMO founded the committee of “the Modern Interior” working team in 2019
in Turkey. The studies to be carried out on the interior are highly required in order to
deal with the modern spatiality ideology and aesthetic in a holistic way. The committee
of “Modern Interior” aims to research and document the interiors historically,
culturally and geographically in order to understand the role of interiors within the
scope of Modern Movement and present the interior architecture as a research field in

which different disciplines are discussed together.

DATUMM (Documenting and Archiving Turkish Modern Furniture): It carries studies

to highlight modern furniture designed and produced in Turkey and fill the gap in this
issue. When we look at the history of twentieth-century modern architecture,
historiography in Turkey was discussed in detail in terms of history of architecture.
However, the furniture, an important component of the interior was not emphasized
sufficiently. DATUMM makes a significant contribution to the historiography about
the modern furniture of twentieth-century in Turkey through the numerical archive.

35 Docomomo Turkey Web Site: http://www.docomomo-tr.org/
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Figure 3.1. A Selection of 20" Century Architecture in Turkey, Adapted from
“Modern Mimarlik Uriinlerinin Korunmasi Amagli Yeni Orgiit: Docomomo.tr”,

2002, Mimarlik, 307, p.12-13.
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VEKAM (Vehbi Ko¢ Ankara Research and Application Center): VEKAM carries out
studies for the research, documentation and conservation of cultural heritage, history

and economy of Ankara and its surroundings (Vekam, 2014). It is an important

organization for the conservation of modern architectural heritage.

Chamber of Architects: Following the application of the branches of the Chamber of

Architects to the conservation committees of many cities with the support of
DOCOMOMO Turkey Working Team, a group (despite less in number) of modern
architectural products including the buildings of education, culture, industry, office,
hotel, and housing could be registered. Some civil initiatives such as izmir Branch of
the Chamber of Architects and Society of Architects 1927 tried to be a model in
conservation and practice by transferring their centers to the buildings of that period.
[zmir Branch of Chamber of Architects brought a part of Alsancak Tekel Storage
Buildings within the industrial heritage of the city into practice as “Architecture Center
of Izmir Branch of Chamber of Architects” after restoration. Society of Architects
1927 moved to Cinnah 19 Apartment which is one of the iconic examples of modern
architectural heritage and aimed to increase the awareness of the members to the
buildings of this period by going on its activities targeting the modern architectural
heritage (Ozkaban, 2014).

Conservation studies of modern architectural heritage began in the world in the 1970s.
The expansion of modern architectural understanding originating from Europe to the
world led the conservation approaches to emerge as a process that each country has to
assess with their own cultural and local characteristics. Ozkaban, who stated that
different modernization processes were experienced in each region due to the cross-
national cultural autism during the World War 11, emphasizes that this situation created
expressions and solutions belonging to each country or region. The modernization
process initiated and managed by the state in Turkey evolved in its own economic,
political and social dynamics after the 1950s and the properties and differences specific
to the country emerged in many fields. Therefore, in the approach to be developed for
the conservation of modern architectural heritage, it is aimed that each product would
be assessed within its own cultural and geographical differences and conservation

values would be determined within its own modernism phenomena (Ozkaban, 2014).
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3.2.2. Theoretical Studies About Conservation Values

Kaym (2001), Cengizkan (2003), Elmas (2005), Madran (2006), O. Polat (2008),
Ozgoniil (2011) and Ozkaban (2011) conducted studies about conservation values
system in Turkey. The conservation values of the buildings presented in the studies
will be analysed in this section.

Kayn in her study with the title of “Criteria for Determination of Twentieth-Century”

developed five main values (Kayin, 2001). These are;

-The values originated from original architectural qualities such as venue setup,
aesthetic, material, detail, etc. of the building,

-The values originated from the qualities in the relations of building with its

environment,

- The values originated from the qualities related to the characteristics of the culture to
which the building belongs,

- The values originated from the qualities related to the ability of the building to

transfer the knowledge to the life and events of the era of the building,

-The values originated from the qualities related to the ability of the building to
personalize the city it is located (Kayin, 2001).

In 2003, Cengizkan conducted a survey prepared by the Chamber of Architects in order
to determine Turkey’s perspective to twentieth-century architectural heritage. He
determined the selection criteria of the buildings upon the answers of architects in this
survey. He gathered these criteria under four main titles. These are historical value,
functionality, authenticity and environmental adaptation and contribution to the

environment (Cengizkan, 2003).

In Elmas’s study on the values specific to modern architectural heritage conservation
values are listed as the following: historical value, document value, architectural value,
environmental value, memorial value, symbolic value, aesthetic value, usage value,
urban value, rarity value, to be a design of an important architect, to be a design of a
world-famous architect, to be obtained through an architectural competition, to be
pioneer at something, to be exemplary (Elmas, 2005). Elmas states that the first ten

values are the ones that are used in traditional conservation systems before and the last
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five values are the ones specific to modern architectural heritage (EImas, 2005).

Madran indicates two different approaches in theoretical studies related to
conservation values or legislative regulations in Turkey in 2006. The existing and
established conservation understanding and the context of modern architecture are
assessed in the first approach (Madran, 2006, Ozgéniil, 2011); however, the second
approach is the determination of new conservation values through a new perspective
to the concept of heritage by considering the emergence process of modern

architectural products.

With the first approach, Madran emphasizes that the definition of cultural heritage also
includes modern architecture products. The values such as document value, identity
value, educational value, architectural value, functional and economic value,
continuity value, memorial value, authenticity value belonging to the previous

centuries can also be used for modern architectural products (Madran, 2006).

According to Omay Polat, aesthetic value and historical value considered as basic
values in cultural heritage lost its importance within Modern Architectural Heritage.
Newness value expressed by Riegl is emphasized as an outstanding value within

modern architectural heritage (Omay Polat, 2008).

Ozgoniil discussed the cultural heritage values in his study in 2011 and discussed these

values under three titles as internal, external and usage values (Ozgoniil, 2011).

Many building types such as public buildings, educational, and health institution
buildings, railway stations, community centers, cinemas and sports facilities emerged
in accordance with the needs of a new administration with the modernization
movement initiated by the state in the process within Modern Architecture in Turkey.
This building diversity increased more and more with banks, office blocks, offices,
shopping center buildings, and mass housing practices after 1950. There was a great
diversity in buildings of this period with these building types that were functionally
different. This diversity complicates to assess these buildings of the period in a holistic
way within modern heritage. Each building type should be analysed on its own and
conservation values should be determined in accordance with the diversities specific
to the building type. With such an approach it will be possible to present the

construction process of these buildings and their similarities-differences and
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differences in the international area in the context of architectural style by identifying
the characteristics of architectural products belonging to twentieth-century in a country
(Ozkaban, 2014). Ozkaban categorized the existing conservation values in the value
system that she developed for low-rise housing under four main titles as emergence

value, design language and architectural style value, construction properties value and

urban context value.

Table 3.9. Cultural Heritage Values, Ozgoniil 2011

Internal VValues

External VValues

Usage Values

Memorable Value
Artistic Value
Document Value
IAuthenticity Value
Historical Value
Technical Value

Age Value

Environmental Value
Multiplicity Value
Religious Value
Education Value
Scarcity Value
IAesthetic Value
Relative Art Value
Group Value
Homogeneity Value
Identity Value
Cultural Value
Mythological Value
Politic Value
Spiritual Value
Symbolic Value
Social Value

Uniqueness Value

Economic Value
Functional Value
Continuity Value in Use

Market Value

3.3. Assessment of Existing Values

Authenticity was used as the main concept in Venice Charter in 1964. Intercultural

different meanings of authenticity began to be discussed with the expansion of
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conservation approaches to off-center geographies. It was emphasized in “Nara
Document” prepared at the end of the international ICOMOS conference held in Japan
in 1994 that authenticity could not be defined with a single definition and could not be
assessed with intercultural common criteria. In the 2017 Madrid Document,
authenticity is defined that the ability of a heritage place or site to express its cultural
significance through its material attributes and intangible values. It depends on the
type of cultural heritage place and its cultural context (Madrid- New Delhi Document,
2017).

Authenticity is expressed with different sub-titles such as “ the authenticity of design,
material, craftsmanship, and settlement” (Feilden & Jokilehto, 1998); “the authenticity
of idea, form, structure and details, and material” in terms of the conservation problem
of modern architectural heritage (Van Oers, 2003); (Omay Polat, 2008). When the
authenticity value is assessed in terms of housing structures, the housing examples
developing proposals for modern family lives in the modernization process of Turkey

have authenticity value.

Identity value is the value which occurs depending on the physical and cultural
environment of the product subject to the heritage. It can be explained by the role in
the political, social and cultural history of the settlement that the product is located.
For instance, mass housing practices reflecting the modern period lifestyle are the
products that create the urban identity and provide the continuity of urban memory
(Ozkaban, 2014). Identity value, historical value, and memorial value are the values

intertwining and feeding each other (Madran, 2006; Ozgéniil, 2011).

Historical value is expressed in two different ways as “the transferred information
about historical events, people and life of the construction period” (Mason, 2002) and
“memorial value” (Riegl, 1982). Twentieth-century modern housing buildings are
significant data resources because they include historical information such as the ways
to meet the needs of the period, changes in family patterns and lifestyles, newly-
emerging housing areas in the city and the existing neighbourhood lifestyles (Ozkaban,
2014).

Continuity value is considered as a significant criterion in cultural heritage

conservation interventions (Madran, 2006). Continuity value is discussed in different
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dimensions such as authentic functions and material continuity in the practice area.
Continuity of design idea is more important in modern architectural products
(Ozkaban, 2014). The continuity value of twentieth-century buildings is high because

they are still used.

Document value is based on the testimony of and the idea to document the building
subject to the heritage to the design understanding and architecture and material and
technology knowledge of that period (Madran, 2006; Ozgoniil, 2011; Approaches for
the Conservation: Madrid Document, 2011; Ozkaban, 2014). Authentic architectural
drawings, sketches, and models of modern architectural products qualify for
documentation (Henket, 1998). When document value is discussed within the housing
buildings, the drawings about the design and the differences between the output and
the product present the influence of designer-employer-user dialogue happening
during the design and building process and decisiveness of economic opportunities.
The documents concerning the design should definitely be conserved as well as the
housing itself (Ozkaban, 2014).

Educational value is the potential of the product subject to the heritage to present
information about the past within fields such as the history of architecture, design, and
sociology (Ozgéniil, 2011; Mason, 2002; Burra Charter 1998; Lipe, 1994; English
Heritage, 1997). Educational value creates awareness and makes contributions to both
academic literature and citizens. According to Ozkaban, this value is generally used

by associating with the document value (Ozkaban, 2014).

The values that are not included in the modern housing heritage value system by
considering the existing conservation approaches are historical value, the value to be
canonical artistic value, age/old age value, newness value, singularity value,
multiplicity value, religious value, scarcity value, group value, homogeneity value,
resource value, non-use/non-market value, usage value, usage/marketing value,
continuity of the use-value, mythological value, market value, prestige value, religious
value, symbolic value, “to be a design of a world-famous architect” and “to be a
design of an important architect. The reason why these values were not included in

modern housing assessment is explained below.

Functional and economic value, usage value, non-use/non-market value, functional
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value, market value and prestige value: These values became widespread within
conservation studies that expanded to broad areas within urban conservation and
restoration (Riegl, 1982; Feilden & Jokilehto, 1998; Mason, 2002; Madran, 2006;
Ozgoniil, 2011; Ozkaban, 2014). These values were developed in order to conserve
lots of buildings together and create counter-effect, especially in modern architecture
products in conservation studies for single buildings. In Turkey, especially in recent
years, the functional and economic value calculations with the rent-based perspective
in the housing sector generally end up with destruction instead of conservation.
However, temporal, functional or financial assessment should become invalid when
“conservation of cultural heritage” is a matter (Ozkaban, 2014). With this approach,
values beyond the economic value should be discussed in the conservation of the
modern architectural heritage as well as the pre-modern architectural heritage. For that
reason, these values are not included in the proposal value system developed for
apartment buildings.

29 ¢

The values such a “spiritual value”, “religious value” and “mythological value” were
not included in modern housing heritage value system because they would not be

discussed in terms of building types and modern housing assessment.

Antiquity value define like that worn out and old appearance of an architectural
product due to the deterioration in physical appearance make it a cultural heritage
worth conserving (Riegl, 1982). Ozgoniil discussed this value as “age/old age value”
(Ozgoniil, 2011). Antiquity value becomes a requirement and a serious threat for
modern architectural products to not to be included in heritage coverage (Ozkaban,
2014).

29 ¢¢ EE 1Y

“Scarcity/Rarity value”, “singularity-multiplicity value”, “group value”, and “texture
value” should be assessed within the context of their locations. They are described
upon the appreciating and depreciating qualities in parallel with physical and historical
development of the city such as scarcity around the location of a building, being
qualitatively and quantitatively alone or having texture qualities by being a lot in
number or in a group (Kaym, 2001; Madran, 2006; Ozgéniil, 2011; Ozkaban, 2014).
Different assessments and conservation decisions arise for similar functional buildings

in different locations. As a result of intensive urbanization and the rapid destruction of
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modern houses in Turkey, it is not possible to see the examples of housing with group
and texture value other than a few mass housing units / public housing units. “To be
the first in national and regional scale value” stands out in terms of new building types
and structure technologies coming our country after modernization rather than group
and texture values for a few and dispersed housing examples in each region (Omay
Polat, 2008) (Ozkaban, 2014). Among the heritage conservation values “multiplicity
value”, “group value”, “scarcity value” and “simplicity value” are not included in the

value system for the conservation of apartment buildings within modern heritage with

this approach.

Canonic value, one of the conservation criteria determined by DOCOMOMO in 1993,
was not included in the modern housing heritage value system because they had some

qualities such as the buildings or architects that were not well known.

The existing conservation approaches and values in the international area and in
Turkey that are assessed in detail in the previous section are grouped as Architectural
Heritage and Modern Architectural Heritage according to the studies in the literature
(Table 3.10, 3.11).
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Table 3.10. Architectural heritage conservation values in the literature

ARCHITECTURAL HERITAGE CONSERVATION VALUES

Value Lipe Riegl Frey I—I;::rgiiiasge Tgf};t:er:a gg;?g;ﬂ Mason | Madran | Ozgontl
(1984) | (1903) | (1997) (1997) | (1998) (1998) (2002) | (2006) | (2011)

Memorable value X X
Artistic value X
Document value X X
Informational X
\value
Scientific value X
Environmental X
value
Multiplicity X
Religious value X
Education value X X X X X
s X x x| x
Economic value X X X X X X
Scarcity X X
Aesthetic value X X X X X
Opinion value X
Functional value X X
Relative art value X
Group value X
Homogeneitiy X
Funtional and X
Economic values
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ARCHITECTURAL HERITAGE CONSERVATION VALUES

Value

Lipe
(1984)

Riegl
(1903)

Frey
(1997)

English
Heritage
(1997)

The Burra|
Charter
(1998)

Jekilehto
&Feilden
(1998)

Mason
(2002)

Madran
(2006)

Ozgonl
(2011)

Resource value

X

Identity value

Non-use /
Nonmarket value

Usage value

Use / Market
value

Continuity Value
in Use

Cultural value

IArchitectural
value

Bequest

Mythological
value

Authenticity
value

Market value

Politic value

Prestige value

Recreational
value

Spiritual
Religious value

Art value

Symbolic value

Social value

Continuity value

Historical value
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ARCHITECTURAL HERITAGE CONSERVATION VALUES

Value | e | R | For | btage [Chartr | araidon | s | Madan | Ootin
(1997) | (1998) (1998)

Deliberate _ X
Commemorative
Uniqueness value X
Technical value X X
Existence value X
Age value X X
Newness value X
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Table 3.11. Modern architectural heritage conservation values

MODERN ARCHITECTURAL HERITAGE CONSERVATION VALUES

Value

DOCOMOMO
(1993 &1998)

Kayin
(2001)

Cengizkan
(2003)

Elmas
(2005)

Omay
Polat
(2008)

The Madrid
Document
(2011)

Ozkaban
(2014)

Being an example/
Exemplary / To be
pioneer

Form authenticity

Remain intact

Environmental
harmony and
contribution to the
environment

Fabric

Aesthetic quality

Idea authenticity

Physical location

Canonical value

Urban context

Usage value

unused construction
system

Be an example of an

Material authenticity

Existence value

Authenticity value+
Uniqueness

Being a reference

Spiritual value
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MODERN ARCHITECTURAL HERITAGE CONSERVATION VALUES

Value

DOCOMOMO
(1993 &1998)

Kayin
(2001)

Cengizkan
(2003)

Elmas
(2005)

Omay
Polat
(2008)

The Madrid
Document
(2011)

Ozkaban
(2014)

Art and aesthetic
values

X

Social value

Authenticity of
structure and detail

Historical value

Design idea &
principles value +
architectural value

Technological value

Technological
Innovation value

'To be a design of a
wellknown architect

'To be obtained
through an
architectural
competition

Be the first in terms
of building type

Construction
properties value

Construction system
and technical value

Creative genius

Innovation value
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3.4. Modern Housing Heritage Value System

In order to determine conservation values specific to apartment blocks belonging to
the period within the thesis, a new modern housing heritage value system was
established considering the existing conservation values explained in the previous
chapter (Table 3.10, 3.11).

The modern housing heritage value system is composed by reviewing the literature
and studying different value systems all around the world and Turkey. The values
concerning the interior qualities were added. It was aimed to be a system that questions
modernity principles specific to the culture of the geography of the buildings and
enables to accordingly analyse the products subject to the modern heritage. In this
value system, it was tried to canalize and detail the conservation criteria especially
within the context of the interior. It was possible to create a holistic and inclusive

values system with this established approach.

It was composed of the basic principles of the value system referring to the 2011
Madrid Document. Similar to this document, values were organized under two main
titles: tangible and intangible values. Tangible values include architectural and interior
design values while intangible ones are socio-cultural and scientific (Table 3.12).
Tangible values were discussed under the two main titles as “Architectural Design

Values” and “Interior Design Values”.

e Architectural Design Values: They include the values that stem from the

information about the period such as architectural design understanding,
construction system and material information and spatial characteristics of the
structure (DOCOMOMO International; Madran, 2006; Approaches for the
Conservation: Madrid Document, 2011; Omay Polat, 2008; Ozgéniil, 2011;
Mason, 2002; Frey, 1997; Feilden & Jokilehto, 1998; Kayin, 2001; Riegl,
1982; Ozkaban, 2014). Architectural design value within the modern housing
heritage value system was discussed as a set of values covering the values such
as to be exemplary for the similar structures, the authenticity of the form,
integrity, adaptation and contribution to the environment, environmental value,
aesthetic value, physical location, functional value, contribution to urban fabric

value, to be example of an unused construction system, continuity in use-value,
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material authenticity value, authenticity value, design value, design
authenticity, design principles value, technical value, technological value,
technological innovation, to be obtained through an architectural competition,
construction value, to be the first in terms of structure type and construction
system and technical equipment.

Interior Design Values: Interior design values within modern housing heritage

value system were discussed as a set of values covering the values such as to
be exemplary for the similar structures, the authenticity of the form, integrity,
aesthetic value, functional value, contribution to urban fabric value, continuity
in use-value, material authenticity value, authenticity value, design value,
design authenticity, design principles value, technical value, technological
value, technological innovation, to be obtained through an architectural
competition, construction value, construction system and technical equipment

and to be the first in terms of the use of interior elements.

Intangible values were discussed under two main titles as “Socio-Cultural Values” and

“Scientific Values”.

Socio-Cultural Values: Socio-cultural values in modern housing heritage value

system were discussed as a set of values covering 12 different values as social
value, identity value, memorial value, political value, continuity value, heritage
value, cultural value, urban context value, contribution to urban identity value,
historical value, to impress on social memory and formation value.

Scientific Values: Scientific values in modern housing heritage value system

were discussed as a set of values covering 8 different values as knowledge
value, document value, education value, academic value, newness value, to be

a reference, authenticity of idea and creative genius.
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Table 3.12. Modern Housing Heritage Value System

MODERN HOUSING HERITAGE VALUE SYSTEM

TANGIBLE VALUES INTANGIBLE VALUES
. Interior .
o Architectural . Social Value
- s e‘c"l“is e::;ge: identity Value :

Set an Example

Form Authenticity

Remain Intact

Aesthetic Value

Functional Value

Continuity Value in Use

Material Authenticity

Authenticity Value

Design Value

Design Authenticity

Design Principles Value

To be obtained through an
architectural competition

Technical Value

Technological Value

Technological Innovation

Be the firstinterms of the use of
interior elements

Be anexample of an unused
construction system

BuildingValue

Be the firstinterms of buildingtype

Construction System and Technical
Equipment

Environmental Value

Physicallocation

Contributionto urban texture

Environmental harmony and its
contribution to the environment
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SOCTAL-CULTURAL VALUES

Commemorative Value

Politic Value

Consistency Value

Bequest Value

Cultural Value

Urban Context Value

Contribution to Urban Identity

HistoricalValue

Impress on Society Memory

Existence Value

IR NRARDE

SCIENTIFIC VALUES

Knowledge Value

Document Value

Education Value

Academic Value

Innovation Value

Reference

idea Authenticity

Creative Genius




CHAPTER 4
CASE STUDY

The analyses and architectural and interior characteristics of the selected five
apartment buildings were presented according to the modern housing heritage value

system in this chapter.

4.1.Analysis

In order to identify the national conservation values specific to building type within
the modern architectural heritage, the value system developed for apartment type of
housing was applied to the buildings whose verbal and written resources were
obtained.

First of all, the values of each building were marked on the modern housing heritage

value system. Then, the tangible and intangible values of the buildings were analysed.

e The analyses on tangible values were discussed under the two main titles as the
architectural design and interior design values. In architectural design value
parts, the architectural features such as the original building program, architect,
construction system and materials, facade and plan scheme of each building
were analysed in detail. In the interior design values part, the spaces such as
guest living rooms, vestibule, balcony, kitchen, bathroom, bedroom, living
room, study room, apartment vestibule, and stairs were analysed. In addition,
the design elements conserved until today were matched with the catalogs such
as Taf Flamme Catalog, Catalog and Holz Leuchten Catalog in the analyses on
interior design value.

e The analyses on intangible values were discussed under two main titles as

socio-cultural and scientific values.
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4.1.1.Apartment Examples

I.GOKCEOGLU APARTMENT BLOCK

Current Name: Gokgeoglu Apartment Block

Constr. Area: 800 m?

Original Name:Gokgeoglu Apartment Block

Program:Housing

.Cemal Giirsel Street, No: 296, Karstyaka/IZMIiR
Address:) | 'Block /19 Plot

Constr. date:1966

Type / Function: Housing

Architect: Faruk San / AFA Architecture

Legal Status:No Registration

Owner: Cevat Gokgeoglu

5
24 m?
8) 5
28 m* 10 m?
e
4
2mf 2m? 7 m?
K 10 |
Entrance’lz ul 3
10 m?
38 m? 42 m?
- 7) 5 m?

Entrance of apartment block

0 100 200 300 400 500

76m2|

6 5
18 m 24 m?
5
(4 10 m?
10 m?
, |4|
2m? =
2 m%
- ld 10
1 .!:ntranf:eblz m2 3
,_.__ ..... ]0m2
——
2‘
63 m?
7
14 m?

0 100 200 300 400 500
— e ——— —

Ground Floor Plan

1,2,3,4,5, 6. Floor Plan

I | Circulation 4 Bathroom & W¢
2 | Living Room [ Bedroom
3 Kitchen 6 Sitting Room

10 Entrance & Hall

Balcony

| 8 | Technical Room

BB Ventilation and Lighting Shaft

CURRENT USE OF SPACES

Figure 4.1. Identification sheet of Gokgeoglu Apartment Block (B. Goniiltas Tekin
Archive, 2018)
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ANALYSIS WITH MODERN HOUSING HERITAGE VALUE SYSTEM:
GOKCEOGLU APARTMENT BLOCK

TANGIBLE VALUES INTANGIBLE VALUES
- 5 Interior :
VALUES Arc.hltectulal Design l Social Value J | X |
Design Values
Values =
| Identity Value | | X |
| Set an Example l I X I | X | 2!
g | Commemorative Value || X |
| Form Authenticity l I X H X | s | Pdicval | | |
< olitic Value
| Remain Intact l I X “ X | > Consist Val X
b | onsistency Value |
| Aesthetic Value | I X I | X I § | Bequest Value |
=
uncti u
functionsiValue I X H X I E Cultural Value X
- : =
| Sonuniiyvalueinilee | I X I | X | Q | Urban Context Value |
1
Material Authenticit | X X =
| grengiauthenticty I | | | 5 | Contribution to Urban Identity |
| Authenticity Value I I X || X | 8 | " Vil | n
istorical Value -
I Design Value | I X | | X | -
| Impress on Society Memory |
l Delien suthenticity | I X || 2 | | Existence Value |
1 Design Principles Value | I X | | X |

To be obtained through an | Knowledge Value | | X l
architectural competition

I

| Technological Innovation | | X | | X |

| Document Value || X I

b
>

| Technical Value || | Education Value || X I

>
>

| Technological Value || | Academic Value || X I

| Innovation Value || X l

| Reference | | X I
Be the first in terms of the use of X

interior elements

SCIENTIFIC VALUES

| Idea Authenticity | | I

Be an example of an unused
construction system

| Creative Genius | | I

>

| |

| Be the first in terms of building type | I X I | |

‘ Building Value | [

Construction System and Technical
Equipment

l Environmental Value | I

I |
/| |
| |

[ Physical Location | I

| Contribution to urban texture | |

e lIkailtallke

Environmental harmony and its
contribution to the environment

Figure 4.2. Analysis with the modern housing heritage value system: Gok¢eoglu
Apartment Block
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Figure 4.3. Gokgeoglu House, The first half of the 1960s (Ulkii Kayaalp Archive)

Figure 4.4. Gokgeoglu Apartment Block front facade (B. Goniiltag Tekin Archive,
2018)
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The house with two stories in Ulkii Kayaalp’s family album was constructed before
Gokgeoglu Apartment Block on the parcel (Figure 4.32). It was learned from the
interview with Ulkii Kayaalp that the 4-story apartment block next to the 2-story house
belonging to her family was Berrin Apartment (Pitrak Apartment today) (Kayaalp,
2018). Gokgeoglu family lived in this house as tenant in 1949 and later on Cevat
Gokgeoglu who was born in Nazilli purchased the house and Gok¢eoglu family lived
in this house until 1964. This house was demolished in 1964 and Gokg¢eoglu Apartment
was constructed in 1966 (Figure 4.32, 4.33). At the same time, it is seen that the Gediz

Apartment and Pitrak Apartment are under construction.

Gokeeoglu Apartment. 1970’s 0 ﬁ
Pirak Apartment, 1970°s .

Figure 4.5. Gokgeoglu, Pitrak, and Gediz Apartment Blocks, 1970 s. Retrieved
from https://www.facebook.com/groups/eskiKarsiyaka/

When the construction of Gok¢eoglu Apartment was completed and there were not sO
many apartment blocks in Karsiyaka in the 1960s and there was rather a housing

texture consisting of villas with gardens (Kayaalp, 2018).

Architectural Design Value: Gokgeoglu Apartment Block was designed and
constructed by master architect Faruk San who was originated from Karsiyaka and the
partner of AFA Construction Company (Giindiiz, 2006). The main entrance of this
attached building is on Cemal Giirsel Street and two lateral facades are attached with
the lateral parcel and the back facade opens up to the garden. The building was

designed as a total of 6 floors with the ground floor and five floors according to the
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approved architectural project (Figure 4.35c). However, it can be seen that two floors
were added to the building along with the Condominium Ownership Act. Today, it
consists of the ground floor and seven floors in a single block. The shop on the ground
floor is approximately 94 m? and the apartments on the upper floors are 100 m? each.
The land area is 447.75 m2. A corridor plan scheme was applied in the apartments.
There is a guest living room on the front facade. The kitchen and a room are located
on two sides of the ventilation and lighting shaft. Two rooms are situated on the
backside facing the garden. The toilet and bathroom are ventilated from the ventilation

and lighting shaft between the two apartments.

The building is usable and the original architectural design is mostly conserved.
Because its original and architectural values of its time are conserved and it is usable,
it is an architectural heritage with continuity value. Architectural simplicity seen in
[zmir in the 1950-1980 period can be observed in the building. Wall-window-balcony
integration and mass-void ratio were ensured in balance on the facade and dynamism
was created with the angled balcony form. Gokgeoglu Apartment block is an
architectural heritage that has an aesthetic value and design authenticity with its
original design approach, transparent facade layout, plan scheme, original materials,
and architectural details.

It is an apartment example in which the principle of the reinforced concrete carcass,
open plan, and facade layout, among the aesthetic values of modern architecture, was
applied. Gokgeoglu Apartment block was built with reinforced concrete construction
system also has the building value because it represents the construction system and
technical equipment of its period.

The tendencies of transition to modernist-functionalist style which started with the
structures rising on the grid facade, cubic form and symmetrical plans after the 1950s
in Izmir have observed in also this building. It stands out with both its environmental
compliance and contribution and its contribution value to urban fabric by
reflecting this rational architectural understanding which became widespread after
1950 in Turkey. Functional differences in plan setup of the building were also reflected
the facade and dining rooms and kitchen were designed on the southeast, bedrooms

and wet areas were designed on the northwest.
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On the front facade, one of the most characteristic architectural elements of the
building, there are balconies that continue along the entire facade without any
interruption in the horizontal line. The designing style overlapping with the
architectural understanding of the interior elements and furniture indicates that the
holistic design principle of modern architecture was adopted in the building. The table
designed for the kitchen is also the product of the same understanding. Besides the
architectural features, the designing style observed in interior elements, lighting, and
furniture is the indicator of “a modern apartment life” expressed for the whole

building.
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Figure 4.6. Title deed, Municipality of Karsiyaka Archive, 2018
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Figure 4.7. Gokgeoglu Apartment Block Floor Plan, Municipality of Karsiyaka
Archive, 2018
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Interior Design Value: Ulkii Kayaalp’s flat, number 4 on the 4" floor was analysed

in detail in this building whose design integrity was conserved in general since 1966.

There were many original details in the flat. Apartment Block entrance hall, guest

living room, vestibule and balconies, kitchen, bedrooms and study rooms were

analysed separately.

Apartment Block Main Lobby: Terrazzo floor covering was used in the
entrance hall and stairs of the apartment (Figure 4.40 e). The entrance door of
the flat and the doorknob were conserved with its original form. The tiles and
parquets on the floors are also original (Figure 4.42, Figure 4.45). One of the
other original details is furniture. Personal belongings of Ulkii Kayaalp and his
family belonging to the 1950 and 1970 periods were conserved in general.

Guest Living Room: The furniture such as dining table, seating group and
showcase in the guest living room belonging to the period are still used (Figure
4.41). It was learned from the interview with Ulkii Kayaalp that the furniture
in the guest living room was purchased from Alsancak Cimbom Furniture Store

in 1983. The lightings of the guest living room are also original (Figure 4.41).

Terrazzo and wood parquet was used as original floor materials in the flat
(Figure 4.42 1, Figure 4.45 f).

Figure 4.8 a. Guest living room lighting (Beste Goniiltag Tekin Archive, 2018) b.

Catalog Taf107 (Taf Flamme Catalog, Emrecan Esenalp Archive)

The chandelier in the guest living room is similar to the ones in the Taf107

catalog in 1907 (Figure 4.36). There are such pieces belonging to the leading
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artists/craftsmen/producers in Europe in the houses of Izmir at the end of the
19th century and in the beginning of the twentieth century. These are one of
the pieces of the houses belonging to the exclusive upper class of the period.
This chandelier was used in the gas form before the detached house of
Gokgeoglu family on this land was demolished and today it is used in
Gokgeoglu Apartment in electric form. These pieces used in the interior of the
houses in Izmir at the end of 19" century and at the beginning of the twentieth
century were adapted to the apartment lifestyle. This shows users’ persistence
of the interior elements. Gokgeoglu Apartment is one of the civil architectural
examples of izmir with its original space organization, interior architectural
details, and reflection of the lifestyle of the period. It stands out with its

material authenticity, consistency value in interior use, aesthetic and

design authenticity values.

Figure 4.9 a. Oil Lamp (Beste Goniiltas Tekin Archive, 2018), b. Catalog Taf101
(Taf Flamme Catalog, Emrecan Esenalp Archive)

In Figure 4.41 it is seen that the door in the guest living room of flat 4 is similar
to the ones in Bay Mithat Giildii House in the early 1950s in Figure 2.37.

¢ Kitchen: Cabinets in the kitchen were conserved in their original form from the
construction date until today (Figure 4.43). The lighting in the kitchen is also
one of the original details. The floor covering of the kitchen, entrance hall and
the corridor was terrazzo tiles. This original material is conserved until today.
The four-person kitchen table was also produced in that period and it is still in
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use today (Figure 4.43 d, Figure 4.43 e). Gateleg table in the kitchen provides
flexibility in use.

e Bathroom: Vitrified elements, floor and wall ceramics and the door belonging
to the period are conserved in original forms in the bathroom (Figure 4.44).
Blue wall ceramics and white floor ceramics indicate the building material
style of the period. The bathroom is similar to the one in La Maison De
I'nygiene magazine (Figure 4.16 e, Figure 4.16 g). Bathroom vitrified elements
consisting of a long bathtub, pedestal washbasin, European style toilet, and
bidet reflect the design understanding of those years in terms of lifestyle and
bathroom culture and they are still in use today.

e Bedrooms: There are 2 bedrooms in the flat. The furniture and lighting
elements are conserved in their original forms in the bedrooms at the end of
the corridor in the plan scheme (Figure 4.45, Figure 4.46). It was informed
from the interview with Ulkii Kayaalp that the furnitures of the bedroom were
ordered from Istanbul Galeri Proteks. She stated that the style of the bedroom
furniture group that she enjoyed in the store in Istanbul was very common in
that period. The floor covering of the bedroom is a laminated parquet. This
parquet has been conserved since 1966 and it is still in use today. These interior

elements which inform us about the furniture, material, and details of the period

are still in use today.

Figrue 4.10. Living room furniture of Gok¢eoglu House, a. Chair (Beste Goniiltag
Tekin Archive, 2018) b.1906 Thonet Catalog, ¢. 1909 Thonet Chair in Beyazit
Square, Retrieved from
https://twitter.com/BurakBoysan2/status/1126368620609724416

e Family living room: There is a family living room in the flat. The furniture and
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lighting elements are conserved in the family living room at the end of the
corridor in the plan scheme (Figure 4.47 a). The chandelier in Figure 4.39 is a
commonly used chandelier in Turkey between 1930 and 1950. It was produced
by Armenian casters in Dolapdere. It is made of brass and it is green opaline

glass, originally made in Germany. The similar lightings can also be seen in

German catalogs of recent years (Figure 4.39 b).

Figure 4.11 a.Family living room lighting (Beste Goniiltas Tekin Archive, 2018), b.
1950 Holz Leuchten Catalog, Retrieved from
https://i.ebayimg.com/images/g/7TUQAAOSWNK9ZS4m~/s-11600.jpg

Socio-Cultural Values: Gokgeoglu Apartment, the representative of Karsiyaka’s
modern housing life in 1960-1970s, has a high urban context value in terms of its
architectural properties, residential life proposal, modernist design understanding, and
historical consistency. It is an architectural heritage with a high social value in terms
of its original design understanding, simple and transparent mass effect, plain facade
layout, plan scheme, and interior details. The photo of the two-storey house belonging
to the family on this parcel found in the family albums via the oral history study reflects
the interior spaces of apartment blocks in the 1950s (Figure 4.32 a). There are very
few examples that could reach today among these buildings. Gokc¢eoglu Apartment is
an architectural heritage with a high continuity value because it gives information
about architectural details, domestic culture, social and cultural life in both the pre-
construction period and in its period. This building, one of the civil architectural
examples of a modern apartment built in Izmir between 1950 and 1980 is an
architectural heritage with a high contribution to urban identity value because it
conveys social, cultural and political values of the period. Moreover, it has an
identity value because it reflects the modern apartment life of the period in its

territory.
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Scientific Value: Gokgeoglu Apartment Block is usable today and its authentic design
Is mostly conserved with its architectural content and the interior of the analysed flat
reflects the original design features of the period. This building is important because
it reflects modern life in its social structure and it informs us about the architectural
and interior features. It also has the education and academic values because it gives
information about apartment architecture. Gokceoglu Apartment is one of the
important civil architectural examples in Izmir with its mentioned architectural
features. In addition, it has knowledge and document values because it reflects the
design understanding, material and technological knowledge of the period with its
original architectural practice projects. Gokgeoglu Apartment is one of the important
civil architectural examples in izmir with its mentioned architectural features and it

gives information about the architecture of the period.
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GOKCEOGLUAPARTMENT BLOCK
Material Color EEINOIOIR WALLS POST BOX

'_1
(]

A: Gokgeoglu House Front B: Front Facade, 2018 C: Entrance Door
Facade, 1940s

D: Entrance Door Handle E: Entrance Hall F: Stair & Railing Detail

G: Elevator Door H: Original detail of post box I: Original entrance door of
Ulkii Kayaalp’s flat

Figure 4.12. Facade and entrance lobby details of Gokgeoglu Apartment Block
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GUEST LIVING ROOM
Material Color FLOOR  WALLS FURNITURE

H: Lighting

I: Original chair J: Phone K: Deiils L: Door

Figure 4.13. Guest living room of Flat-4, Gok¢eoglu Apartment Block
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ENTRANCE HALL & BALCONIES
Material Color JSB@I0)X

A: Corridor View from B: Cloakroom View from C: Bedroom Entrance

Entrance Hall Bedroom

AT

G: Balcony Door Handle H: Balcony Door Lock

#

I: Tile Mosaic

Figure 4.14. Entrance hall and balconies of Flat-4, Gok¢eoglu Apartment Block
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KITCHEN
Material Color &

WALLS I\ BINET

A, B, C: Orginal Kitchen Cabinet

D, E: Original Kitchen Table

H: Oven I: Tile mosaic

G: Kitchen Lighting

Figure 4.15. Kitchen of Flat-4, Gokgeoglu Apartment Block
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BATHROOM
Material Color WWAEES ™ FLOOR VITRIFIED i

A: Original Bathroom B: Orijinal Sink C: Orlglﬁal Bidet
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D: Bathroom’s door E: La Maison, De L’Hygiene, 1950

LAVABOS

F: Original Sink ‘G: La Maison, De L'Hygiene, 1950

Figure 4.16. Bathroom of Flat-4, Gokgeoglu Apartment Block
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BEDROOM
Material Color
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m furniture

: Original beciroo
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C: Wardrobe and furniture accessories D: Bedroom’s lighting

E: Belongings of the period F: Original laminate flooring

Figure 4.17. Bedroom of Flat-4, Gokgeoglu Apartment Block
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BEDROOM 02 Le
Material Color WALLS FURNITURE o |

d43710073W |

F, G: Original accesoriess

Figure 4.18. Bedroom and study room details of Apartment 4, Gokgeoglu Apartment
Block
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FAMILY LIVING ROOM
Material Color )( WALLS

A: Original furnitures B: Wardrobe

G: Small table H: Original table I: Authentic lighting  J: Push button
accessory

Figure 4.19. Family living room of Flat-4, Gokgeoglu Apartment Block
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I.GEDIiZ APARTMENT BLOCK

Current Name: Gediz Apartment Block Constr. Area:4356 m?
Original Name:Gediz Apartment Block Program: Housing
. Cemal Giirsel Street, No: 290/292,
Address: o vaka/iZMIR, 216 Block, 65 Plot Constr. date:1967
Type / Function: Housing Architect: Faruk San / AFA Architecture
Legal Status: No Registration Owner: Riza Durgunoglu
7) 7Tm? 7) 10 m? 7) 6 m?
S 5 S 5 5 5
20 m? 15 m? 15 m? 20 m? 17 m? 12 m?
7 | @
4) 4 8 m?
6 7m?| 7m? 6
10 m 10 m? 6 D—
10 m? 4
2 m}
5 m?
—
) 8
3 17Tm? 3 3 Lo
10 m? 4Emm"cg"im“°e 10 m? 10 m? {umnince
\2\ ‘,2, ‘21
40 m? 41 m? 42 m?
7)10 m? 7) 12 m? 7) 11 m?
Normal Floor Plan
1] Circulation | 4 Bathroom & Wc :7;} Balcony
‘ 2 Living Room | 5 | Bedroom iBj Entrance & Hall
37 Kitchen 6 Study Room - Ventilation and Lighting Shaft

CURRENT USE OF APARTMENT INTERIORS

Figure 4.20. Identification sheet of Gediz Apartment Block
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ANALYSIS WITH MODERN HOUSING HERITAGE VALUE SYSTEM:
GEDIZ APARTMENT BLOCK
TANGIBLE VALUES INTANGIBLE VALUES
. - Interior | . ‘ | l
VALUES g:i::e;::‘llzl‘ Design Social Value X
G = Values =
| Identity Value | | X l
| Set an Example | | X | X ] 2
g | Commemorative Value || X l
| Form Authenticity | | X | | X I 5|
< | Politic Value | | l
| Remain Intact | | X H X I > K
| | Consistency Value I
| Aesthetic Value | | X | | X ’ §
| Bequest Value I
=}
| Functional Value | | X || X I =
b | | Cultural Value |
A. - =)
| Eontinuityalueinbee | | X | | X l Q | Urban Context Value |
1
Material Authenticit | X X >
| gLenal AUSIenTCTY | | | l 5 | Contribution to Urban Identity I
| Authenticity Value | | X || X ] Q
(] | Historical Value l
7]
I Design Value I | X | | X ] -
| Impress on Society Memory |
Design Authenticit I X X
l SPNATNENNETY | || I | Existence Value l
I Design Principles Value I | X | | X I
To be obtained through an | Knowledge Value I | X l
architectural competition
g | Document Value | | X ‘
j=]
, Technical Value l | X ” X I j | Education Value | | X l
| Technological Value I | X ” X l S | Academic Value | | X l
—
| Technological Innovation | | X || X | E | Innovation Value | | X ‘
o
Z | Reference | | X l
Be the first in terms of the use of X E
interior elements 8 | |dea Authenticity I | l
Be an example of an unused | Creative Genius I | ]
construction system
I Building Value I | X | | l
I Be the first in terms of building type | | | | l
Construction System and Technical X
Equipment
[ Environmental Value I I X ” l
I Physical Location I I X ” l
l Contribution to urban texture | | X | | I
Environmental harmony and its X
contribution to the environment

Figure 4.21. Analysis with the modern housing heritage value system: Gediz
Apartment Block
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Figure 4.22. Gediz Apartment Block front facade (B. Goniiltas Tekin Archive, 2018)
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Architectural Design Value: Gediz Apartment Block was designed and constructed
for Durgunoglu family by master architects Faruk San and Uriin Giiray who were
among Karsiyaka-originated architects and the partners of AFA Construction
Company (Giindiiz, 2006). The building has cubic multi-story apartment
characteristics with a symmetrical facade which was often seen in the coastline in
Izmir in the period after 1950. Most of the original architectural design elements of the
building are conserved and the building is in use today. It is an architectural heritage
with continuity in use-value because its unique and architectural values are

conserved.

The main entrance of the Gediz Apartment block is on Cemal Giirsel Street and the
back facade opens to the garden which is currently used as a parking lot. The building
was built in the attached form. Wall-window-balcony integrity was provided on the
facade in balance and the window openings are wide which is specific to modernism
(Figure 4.51 a, 4.51 b). There are two balconies that are passed through the guest living
room on the front facade and through the bedroom on the back facade. Gediz
Apartment block is an architectural heritage with aesthetic and design authenticity
with its unique design approach, transparent facade layout, plan schemes, original
materials, and architectural details.

Gediz Apartment block was constructed with a reinforced concrete carcass system and
it consists of a ground floor and 8 floors. The building has one main entrance, two
stairs, and two elevators. These two stairs and elevators divide the building into two
different attached blocks. There are separate door numbers (290 and 292) for each
block.

There is a warehouse on the ground floor in Block 290 and access to the parking lot is

provided in this floor. There is a flat on each floor on Block 290.

There is a housekeeper’s flat on the ground floor. There are two flats on each floor on
the 15t, 2nd, 3rd 4t 5t 6t 7t floors and one flat in 8" floor in Block 292. The 8" floor
was built later as additional. There are dining and living spaces; a guest living room, a
hall, two bedrooms, a study room, a kitchen, a bathroom and a toilet in plan schemes
of the flats. The guest living room on the front facade of the flats is separated from the
entrance hall with a door or a screen. Kitchen is located opposite the entrance door of
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the hall. The bathroom and toilet are on one side of the hall and the study room is on
the other side. Two bedrooms are located on the back facade of the flat. Separation of
dining and living spaces in guest living room and location of bedrooms on the back
facade are common features of modern period apartments. Gediz Apartment block is
one of the important civil architecture examples in Izmir with its mentioned original
architectural features. It is an architectural heritage with building value because it
includes the original construction system and technical details of the period. It also
stands out with environmental harmony and its contribution to urban fabric value

because it reflects the architectural characteristics of its urban environment.
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Figure 4.23. Floor plan of Gediz Apartment Block, Municipality of Karsiyaka
Archive, 2017
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Interior Architectural Design Value: Flat 1 in Block 290 owned by Muzaffer
Aydemir and Flat 12 in Block 290 owned by Siiha Tarman were analysed in the
building whose interior design integrity was conserved from 1967 until today. There
are many original parts in both flats. The furniture materials (Polyester or Formica)
and designs (massive trestles, straight lines, and geometrical forms) reflect the modern
period features of the 1950s. The flats reflect an architectural heritage with
authenticity and design value in terms of their original interior details. They are also
an architectural heritage with continuity in interior use-value because they convey
the spatial organization, interior details, and domestic culture of the construction

period.

It was learned from the oral history study with Sitha Tarman that the flat 12 was
purchased by his father-in-law Faik Giirer in 1967. Today, this flat is used by Siiha
Tarman for the researches on Izmir, archives of books and documents about the history
of Karstyaka and collection purposes. Flats which conveys the furniture and personal
belongings of the 1970s as conserved forms into today stands out with its integrity/

remain an intact feature.

e Building Entrance and Hall: Terrazzo tile floor covering was used in the main
lobby and stairs of the apartment (Figure 4.51 d). Stair railings and the post
box were conserved with its original form (Figure 4.51).

e Guest Living Room, Flat 1: The furniture such as dining table, seating group
and showcase in the guest living room belonging to the period are still used
(Figure 4.52). Terrazzo and wood parquet was used as original floor materials
in the flat (Figure 4.52 1, Figure 4.52 ).

e Kitchen, Flat 1: Kitchen cabinets are conserved in original forms from the
construction date until today (Figure 4.54).

e Bathroom, Flat 1: Vitrified elements of the period are conserved in original
forms in the bathroom (Figure 4.55). The bathroom is similar to the one in La
Maison De I'nygiene magazine (Figure 4.55). Bathroom vitrified elements
reflect the understanding of those years and they are still in use today.

e Bedroom, Flat 1. The furniture are conserved in their original forms in the
bedroom at the end of the corridor in the plan scheme (Figure 4.56). Many

details which inform us about the furniture, material and technological devices
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of the period are still in use today.

Family living room, Flat 1: There are two family living rooms in the flat. The
furniture is conserved in original forms (Figure 4.57).

Entrance Hall, Flat 12: It was learned from the interview with Sitha Tarman,
the owner of the flat, that famerit branded terrazzo tiles were applied on the
ground of the entrance hall (Tarman, 2019). It can be seen that larger tiles were
used in this application unlike the usual ones (Figure 4.59). The material of the
coat check in the entrance hall is formica. Formica, a laminated coating, takes
its name from the producer company. This material is one of the characteristic
building materials used in the 1960s in Turkey.

Guest Living Room, Flat 12: The trestle end table and sofas, sharp-cornered
end tables with geometrical designs and the bookcase with polyester coating in
the guest living room are examples of the furniture of the beginning and end
period of modernism period (Figure 4.58). Modern multifunctional showcase
designed for the wall has a thick polyester polished coating (Figure 4.58). The
lacker polished screen with geometrical design in the guest living room is an
element designed in order to make the functionality and open plan schemes,
which highly strengthened in the post-Bauhaus period, useful and make the
interior-exterior relationship strong (Figure 4.58 c, Figure 4.58 d). Solid wood
herringbone parquet on the floor of the guest living room was applied in small
pieces, unlike the usual application.

Bedroom and Study Room, Flat 12: Functional office furniture in the study
room are examples of the furniture of the beginning and end period of
modernism (Figure 4.60). The study table and chair in Figure 4.60 belong to
the “Mid Century Modern” period. Their brand is Mdblesan. Designed with
industrial materials such as chromium plating, the study table is integrated with

drawers and handles.

Socio-Cultural Values: Gediz Apartment block with its architectural and interior

design features is one of the important civil architecture examples. It has a high urban

context value because it gives information about the design understanding of the

period. This building, one of the examples of important civil architecture of the modern

apartment architecture built in Izmir between 1950 and 1980, is an important
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architectural heritage with a high contribution to urban identity value because it
reflects the social, cultural and political values of the period. In addition, it has
identity value because it reflects the modern apartment life of the period in its

territory.

Scientific Value: Gediz Apartment Block is in use today and its original design is
conserved with the architectural content and the interior of the analysed building also
reflects the original design characteristics of the period. The building is important
because it reflects modern life in the social structure of the period and conveys the
information about interior features. It has also education and academic value because
it presents information for architecture and design fields about the past. It is one of the
important civil architecture examples with the mentioned architectural features. In
addition, it has knowledge and document value because it gives information about

the design approach, material, and technology of the period.
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GEDIZ APARTMENT BLOCK
Material Color RINCIORUEEN /A 115 POST BOX

A: Gediz Apartmen

E: Entrance of
apartment

F, G: Entrance hall

J: Post Box K: Radiator L: Elevator Door M: Mosaic Tile

Figure 4.24. Gediz Apartment Block facade & entrance hall, 2018
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Apartment 1- GUEST LIVING ROOM
Material Color FLOOR WALLS JRISRININNEIED

C: Furniture detail D: Original chairs

F: Console table

G: Cabinet detail H: Dinning table I: Side table J: Side table

Figure 4.25. Guest living room of Flat-1, Gediz Apartment Block
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Apartment 1- ENTRANCE HALL & BALCONY p
Material Color WALLS FURNITURE ﬁ

A: Livingroom Entrance B, C: Entrance Hall Furniture

D: Livingroom Original E: Entrance Furniture Detail

Door
-
i /
F: Original Kitchen Door G, H: Balcony Detail

Figure 4.26. Entrance hall and balcony of Flat-1, Gediz Apartment Block

149




Apartment 1- KITCHEN
Material Color FLOORS & WALLS 'DECO. OBJ.

A: Original Kitchen Cabinet

F: Cabinet and Bakery H: Wall Seramic

Figure 4.27. Kitchen of Flat-1, Gediz Apartment Block
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Apartment 1- BATHROOM
Material Color WALLS&FLOOR NITRIEIEDN

A: Original Bathroom B: Original Closet C: Original Sink
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D: Wall Ceramic Detail E: La Maison De L’Hygiene, 1950

LAVABOS BIDETS

F: Bathroom Cabinet G: La Maison De L’Hygiene, 1950

Figure 4.28. Bathroom of Flat-1, Gediz Apartment Block
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Apartment 1- BEDROOM Eﬁé%‘

Material Color WALLS FLOOR P ﬂ—‘

A: Original Bedroom Furniture B: Wardrobe

C, D: Details of headboard

E: Headboard F: Headboard Detail ~ G: Chair

Figure 4.29. Bedroom of Flat-1, Gediz Apartment Block
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Apartment 1- FAMILY LIVING ROOMS
Material Color NSO WALLS

E: Cabinet

C: Radiator

D: Family living room
furniture

F: Showcase G: Lighting button H: Original door detail

Figure 4.30. Family living rooms of Flat-1, Gediz Apartment Block
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Apartment 12 - GUEST LIVING ROOM
Material Color FLOOR WALLS

E: Sitting Group F: Armchair : G: Center Table

r

H: Table . I: Details J: Lighting

Figure 4.31. Guest living room of Flat-12, Gediz Apartment Block
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Apartment 12- ENTRANCE HALL & DETAILS p L

Material Color BHOI0):

WALLS TS FFHHL:

|

j‘ |
G, H, I: Original window shade

Figure 4.32. Entrance hall of Flat-12, Gediz Apartment Block
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Apartment 12- STUDY ROOM & BEDROOM
Material Color J2E818): WALLS OBJECTS

F: Detail of study
table

I: Original floor
materils

H: Bedroom General View

J, K: Original built-in wardrobe J, K: Lock detail of
wardrobe

Figure 4.33. Study room and bedroom of Flat-12, Gediz Apartment Block
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I1.SAHA APARTMENT BLOCK

Current Name: Saha Apartment Block

Land Area: 951 m?

Original Name: Saha Apartment Block

Program: Housing

Addiesss Cemal Giirsel Street, No: 388

Karstyaka/IZMIR,192 Block, 23 Plot

Constr. date: 1971

Type / Function: Housing

Architect: Engineer Armagan Caglayan

Legal Status: No Registration

Contractor: Armagan Caglayan
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2 20 m?
35 m? 1
— 1
8) 6 m? Sy 9
6m m 2
J, 1 9m SFr/n?
18 mp| |
8 5
18 15 m?
£

2
55 m?
5
2
I 25 m
7 20 m?
]
0 100 200 300 400
Normal Floor Plan
(1 Circulation [ 4 | Bathroom & We = Balcony
2 Living Room ['5 Bedroom [ 8 Entrance & Hall
[ 3 Kitchen [ 6 Maid’s Room

CURRENT USE OF APARTMENT INTERIORS

Figure 4.34. Identification sheet of Saha Apartment Block
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ANALYSIS WITH MODERN HOUSING HERITAGE VALUE SYSTEM:
SAHA APARTMENT BLOCK
TANGIBLE VALUES INTANGIBLE VALUES
. - Interior | . ‘ | l
VALUES g:i::e;::‘llzl‘ Design Social Value X
G = Values =
| Identity Value | | X l
| Set an Example | | X | X ] 2
g | Commemorative Value || X l
| Form Authenticity | | X | | X I 5|
< | Politic Value | | l
| Remain Intact | | X H X I > K
| | Consistency Value I
| Aesthetic Value | | X | | X ’ §
| Bequest Value I
=}
| Functional Value | | X || X I =
b | | Cultural Value |
A. - X X =)
| ContindityValuelinitce | | | | l Ll) | Urban Context Value |
Material Authenticit | X X >
| gLenal AUSIenTCTY | | | l 5 | Contribution to Urban Identity I
| Authenticity Value | | X || X ] Q
(] | Historical Value l
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I Design Value I | X | | X ] -
| Impress on Society Memory |
Design Authenticit I X X
l £ Y | | | I | Existence Value l
I Design Principles Value I | X | | X I
To be obtained through an | Knowledge Value I | X l
architectural competition
g | Document Value | | X ‘
j=]
, Technical Value l | X ” X I j | Education Value | | X l
| Technological Value I | X ” X l S | Academic Value | | X l
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o
Z | Reference | | X l
Be the first in terms of the use of X E
interior elements 8 | |dea Authenticity I | l
Be an example of an unused | Creative Genius I | ]
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I Building Value I | X | | l
I Be the first in terms of building type | | | | l
Construction System and Technical X
Equipment
[ Environmental Value I I X ” l
I Physical Location I I X ” l
l Contribution to urban texture | | X | | I
Environmental harmony and its X
contribution to the environment

Figure 4.35. Analysis with the modern housing heritage value system: Saha
Apartment Block
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Saha Apartment is located on the parcel next to Paya Apartment registered in 2010
(Figure 4.62, Figure 4.63).

(“_‘_‘. > 4 ; $ e

Fiu re 4.36. Plot of Saha partment Block (APIKAMArchie,» 2003)

Figure 4.37. Front facade of Saha Apartment Block (Goniiltas Tekin Archive, 2019)
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Figure 4.38. Front facade of Saha Apartment Block (Goéniiltas Tekin Archive, 2019)
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Architectural Design Value: Construction of Saha Apartment block designed by
master civil engineer Armagan Caglayan began in 1968 and completed in 1971. He
prioritized the functionality through large halls and guest living rooms, large window
apertures, sliding doors, and cabinets. He used washed chippings in concrete and
concrete mixer and vibrator in construction in Karsiyaka for the first time. He used his
own logo on front parapets of the last floor in most of the buildings with simple facades
(Giindiiz, 2006). It can be seen that the signature on also the roof parapets of Saha
Apartment and Caglayan Apartment that he designed in Karsiyaka (Figure 4.66, Figure
4.69).

According to the approved architectural project, there are 13 flats in the building with
8 floors including the ground floor and the penthouse (Figure 4.65). The building has
287 square meters of construction area in 951 square meters of land. The total
construction area is 2330 square meters. The building entrance and housekeeper’s flat
is on the ground floor. On the 3" floor, there are approximately 280 square meters of
the flat which is composed of the combination of two flats during the construction.
There are two different types of flats in other normal floors. 193 square meters of flats
are on the seafront facade and 90 square meters of flats are on the other facade. There
is approximately 150 square meters of flat on the penthouse.

When the plan scheme of the building designed by Master Civil Engineer Armagan
Caglayan, it can be seen that living spaces and sleeping units were separated with
corridors. In addition, a plan scheme with middle hall was preferred instead of classical
one and kitchen, maid’s room and toilet were connected to the guest living room

through a second service hall.
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Figure 4.39. Saha Apartment Block, Ground floor plan, Municipality of Karsiyaka
Archive, 2018
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Figure 4.40. Saha Apartment Block, Floor Plan, Municipality of Karsiyaka Archive,
2018
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The building is still in use today and the original architectural design is largely
conserved. It is an architectural heritage with continuity in use-value because it’s
original and periodic architectural values are conserved and it is still in use. The
understanding of simplicity seen in Izmir in the 1950-1980 period goes on this
building. Saha Apartment is an agricultural heritage having aesthetic value and design
authenticity with the original design approach, transparent facade layout, plan
schemes, original materials, and architectural details. Built with reinforced concrete
system Saha Apartment is an architectural heritage because it represents the
construction system and technical equipment of the period. The building reflecting the
rational architecture understanding, which became widespread following 1950 in
Turkey, with its facade organization, plan scheme, and architectural style stands out
with both environmental harmony and contribution and contribution to urban

fabric values.

Interior Architectural Design Value: Saha Apartment is one of the important civil
architecture examples in izmir with original space organization, interior details and
also because it reflects the domestic culture of the period. It is an important
architectural heritage that should be conserved with its material authenticity,
continuity in interior use-value and aesthetic and design authenticity. Flat 11 on
the 6™ floor was analysed in detail in this building whose general design integrity has
been conserved from 1971 until today. The flat has two different entrances for the
family members and the maid (Figure 4.61). The door for the maid directly opens to
the maid’s room and there is access to the kitchen, on one hand, and to the bathroom
designed for the maid, on the other hand. The building entrance and hall, the guest
living room and bathroom of flat 11, among the original parts of the building, were

analysed separately.

e Building Entrance and Hall: A geometric pattern was created at the entrance of
the apartment using two different types of marbles (Figure 4.66 d, Figure 4.66
e). Stairs and risers were built with two different types of marbles (Figure 4.66
h). Railings have a simple and modern design and wood and metal were used
together. The floor material and stairs as marbles go on until the 2" floor in
the apartment. Mosaics were used on the following floors.

e Guest Living Room, Flat 11: The furniture such as dining table, seating group
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and showcase belonging to 1950-1980 period are still in use (Figure 4.67). It
was learned from the interview with the owner of the flat that the furnitures in
the guest living room were purchased from abroad. Biparting white wooden
door opening to the guest living room is conserved with the original form. The
living room is very large and the original herringbone laminated parquet has
been conserved (Figure 4.67). The transom-window overlooking the balcony
was converted to a showcase with the glass from the ceiling to the ground
(Figure 4.67 c). One of the authentic details in the flat is the built-in-wardrobe
in the bedroom (Figure 4.67).

e Bathroom and Toilet, Flat 11: The toilet and bathroom have been preserved in
their original forms except for minor changes. The wall ceramics and marbles
on the floor have also been conserved in their original forms (Figure 4.68). The
wall ceramics are the same in the bathroom and toilet; however, they are blue
in the bathroom and white in the toilet. For the lighting in the bathroom and
toilet, suspended lighting was replaced inside the ceiling. The lighting replaced
in the space between the two slabs was completed by replacing glass in the

metal frame.

Socio-Cultural Values: Saha Apartment, one of the representatives of modern
housing life in Karsiyaka in the 1950-1980s is a building with a high urban context
value in terms of architectural features, in-house living proposal, modernist design
understanding, and historical continuity. It is an architectural heritage with a high
social value in terms of providing information about the housing design concept of the
period it was designed, its original design concept, simple and transparent mass effect,
plain facade layout, plan scheme and interior design details. The building is an
architectural heritage with a high continuity value because it conveys information
about the domestic culture, social and cultural life of the period. This building, one of
the examples of important civil architecture of the modern apartment architecture built
in Izmir between 1950 and 1980, is an important architectural heritage with a high
contribution to urban identity value because it conveys the social, cultural and
political values of the period. In addition, it has identity value because it reflects the

modern apartment life of the period in its territory.

Scientific Value: Saha Aparment is in use today and its original design is conserved

165



with the architectural content and the interior of the analysed building also reflects the
original design characteristics of the period. The building is important because it
reflects modern life in the social structure of the period and conveys the information
about interior features. It has also education and academic value because it presents
information for architecture and design fields about the past. Saha Apartment is one of
the important civil architecture examples with the mentioned architectural features. In
addition, it has knowledge and document value because it gives information about

the design approach, material, and technology of the period.
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Figure 4.41. Saha Apartment Block facade & main lobby details, 2018
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GUEST LIVING ROOM
Material Color WALLS

FURNITURE

D: Door E: Balcony

C: Showcase

| -
F: Bedroom wardrobe

Figure 4.42. Guest living room of Flat-11, Saha Apartment Block
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Figure 4.43. Bathroom of Flat-11, Saha Apartment Block
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IV.CAGLAYAN APARTMENT BLOCK

Current Name: Caglayan Apartment Block Land Area:1583 m?
Original Name: Caglayan Apartment Block Program: Housing
Add . Cemal Giirsel Street, No: 380
TCSS: K arstyaka/iZMIR, 237 Block, 132 Plot Constr. date: 1972
Type / Function: Housing Architect: Fuat Bozinal
Legal Status: No Registration Contractor: Armagan Caglayan
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Figure 4.44. ldentification sheet of Caglayan Apartment Block
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ANALYSIS WITH MODERN HOUSING HERITAGE VALUE SYSTEM:
CAGLAYAN APARTMENT BLOCK
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Figure 4.45. Analysis with the modern housing heritage value system: Caglayan
Apartment Block
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Caglayan Apartment was located in place of Iplik¢izade Mansion where Mustafa

Kemal Atatiirk stayed during his visit to Izmir on 10" September 1922 (Figure 4.70 a.
b).

iplikcizade Kiskii

L 20 v -
o o — el T

Figure 4.46. Iplikcizade Koskii 1920s (Apikam Archive, 2003)

Figure 4.47. Iplik¢izade Koskii 1950s (Sedat Bozinal Archive)
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Figure 4.48. Caglayan Apartment Block front facade (B. Goniiltas Tekin Archive,
2019)
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Architectural Design Value: The building designed as housing still conserves its
original function today. The original architectural design of the building which is still
in use today has been largely conserved today. It has continuity in use-value because
its authentic and periodic architectural values are conserved. Master Civil Engineer
Armagan Caglayan began the construction of the building designed by Architect Fuat
Bozinal in 1969 and completed it in 1972.

The understanding of simplicity seen in Izmir in the 1950-1980 period goes on this
building. Wall-window-balcony integrity on the facade was provided in balance.
Caglayan Apartment is an agricultural heritage having aesthetic value and design
authenticity with the original design approach, transparent facade layout, plan
schemes, original materials, and architectural details. It is an architectural heritage with
a high architectural interior design value in terms of providing information about
the housing design concept of the period it was designed, its original design concept,
simple and transparent mass effect, plain facade layout, plan scheme, and interior

design details.

According to the approved architectural project, Caglayan Apartment has a ground
floor and 7 normal floors. The apartment is of 21.8 meters height and 22 meter in depth
(Figure 4.72 a). It was built in the attached form and with a reinforced concrete carcass
system. Caglayan Apartment is a civil architecture example with building value
because it represents the construction system and technical equipment of the period.
The building has only one entrance door, two stairs, and two elevators. These two
separate stairs and elevators divide the building into two attached block. While there
are two flats, one housekeeper’s room and one furnace room on the ground floor, there
are three each flat in other floors (Figure 4.72 b). The floor of the building consisting
of 24 flats in total is 580 m? and the square of the flats varies between 110 m?and 230
m?. The guest living room is replaced on the facade of the sea and following the kitchen
three rooms, two bathrooms and one pantry were located on the back facade. The
difference in the square is mostly due to the size difference of the guest living room
and rooms. The flats on the left block have three balconies; however, the flats on the

right have two balconies.
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Figure 4.49. Caglayan Apartment Block, Site Plan, Municipality of Karsiyaka
Archive, 2018
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Figure 4.50. Caglayan Apartment Ground Floor Plan, Municipality of Karsiyaka
Archive, 2018

Interior Architectural Design Value: Sedat Bozinal’s (Flat 6) and Sule Ipekcioglu’s
(Flat 12) flats were analysed in detail in this building whose general design integrity
has been conserved from 1972 until today. Building entrance and hall, guest living
room and kitchen were analysed separately.

e Building Entrance and Hall: Perforated brick was used as packing material on
the interior and exterior walls of the building. The stairs to the upper floors are
terrazzo. Wood and marbles were used in the entrance hall of the building
which has the modern design concept of the period (Figure 4.73). Railings and
post boxes are conserved with their original forms (Figure 4.73).

e Guest Living Room, Flat 6: There are original furnitures in the guest living
room of the flat owned by Sedat Bozinal who is the son of Fuat Bozinal, the
architect of the building (Figure 4.74). 1t was covered with wood parquet in its
original design.

e Guest Living Room, Flat 12: The original furniture in the flat owned by Sule
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Ipekcioglu are still used today. It was learned that some furniture from the
Iplikcizade Mansion which was on the same land before the construction of the
Caglayan Apartment is still used today. It was also informed from the interview
with Sule Ipekgioglu that there is furniture in the flat used as shaving table by
Atatiirk (Figure 4.75). Caglayan Apartment is one of the important civil
architecture examples in Izmir because it reflects authentic space organization,
interior designs and the domestic culture of the period. With its material
authenticity, continuity in interior use-value and design authenticity it is
an important architectural heritage that should be conserved.

e Kitchen, Flat 12: The kitchen benefits from direct daylight and has one
balcony. In order to provide overall design integrity in the kitchen, space where
the aspirator is located is closed with a cabinet (Figure 4.76). The kitchen
cabinets have been conserved in their original forms from the construction date

until today.

Socio-Cultural Values: Caglayan Apartment, one of the representatives of modern
housing life in Karsiyaka in 1960-1970 has a high urban context value in terms of
architectural features, in-housing life proposal, modernist design concept and

providing historical continuity.

The building was constructed in the place of Iplikgizade Mansion which was highly
important for history (Figure 4.70). Iplik¢izade Mansion was seized by the Greek King
Konstantin in return for the annual rent in 1921 and was used as headquarters. King
Konstantin met by the Greek in Izmir with great enthusiasm entered the house by
stepping on the Turkish flag. Mustafa Kemal Atatiirk who came to izmir following the
rescue of Izmir from the invasion in 1922 was hosted in this mansion and did not repeat
the King’s mistake and entered the house by giving the order to be removed the Greek
flag on the ground. Caglayan Apartment is an architectural heritage with a high
continuity value because it gives information about architectural details, domestic
culture, social and cultural life in both the pre-construction period and in its period
(Y1lmaz, 2007). This building, one of the examples of important civil architecture of
the modern apartment architecture built in izmir between 1950 and 1980, is an
important architectural heritage with a high contribution to urban identity value

because it reflects the social, cultural and political values of the period. In addition,
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it has identity value because it reflects the modern apartment life of the period in its
territory. It has important clues for the housing identity and modern architecture of
Turkey because it has simple a plan setup and its original design is conserved. It is an

important architectural product that should be conserved with its historical value.

Scientific Values: The building reflects the characteristic features of its period today
and its facade is conserved with its original form. The interior of the analysed flat also
reflects the original design features of the period. It was deemed worthy for the jury’s
special award on “Most Beautiful Garden, Balcony, Apartment Block Garden” contest
by the Municipality of Karsiyaka in 2010. The building is important in terms of
reflecting modern life in the social structure of its period and conveying the
information about interior and architectural features. It has also education and
academic value because it gives information about the past in architecture and design
history. Caglayan Apartment block is one of the important civil architectural examples
in Izmir with mentioned architectural features. In addition, it has also knowledge and
document value in terms of conveying the design approaches, material, and technology

of the period and original application projects.
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CAGLAYAN APARTMENT BLOCK
Material Color POST BOX NENBBR

E: Entrance Details  F: Original detail of : Railing Detail
post box

Figure 4.51. Caglayan Apartment Block facade & main lobby details, 2018
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Apartment 6- GUEST LIVING ROOM
Material Color WALLS

G: Study table H: Showcase I: Original furniture J: Center table

Figure 4.52. Guest living room of Flat-6, Caglayan Apartment Block
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Apartment 12- GUEST LIVING ROOM
Material Color WALLS FURNITURE

A: Di;lner Table . B: Commode

C: Original guest living room furniture D: Floor & Details

E: Original furniture F: Original furniture G: Mirror

Figure 4.53. Guest living room of Caglayan Apartment 12, Caglayan Apartment
Block
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Apartment 12- KITCHEN
Material Color WALLS HZNSESEE 1. OOR

F: Kitchen General View G: Kitchen Original Details

Figure 4.54. Kitchen of Flat-12, Caglayan Apartment Block
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V.PITRAK APARTMENT BLOCK

Current Name:Pitrak Apartment Block

Constr. Area: 5787 m?

Original Name:Pitrak Apartment Block

Program: Housing

. Cemal Giirsel Street, No 294/1

Address: Karstyaka/IZMIR, 216 Block, 66 Plot

Constr. date: 1974

Type / Function: Housing

Architect: Cahit Akan

Legal Status: No Registration

Owner: Cahit Akan, Sener Sancar
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Figure 4.55. Identification sheet of Pitrak Apartment Block
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ANALYSIS WITH MODERN HOUSING HERITAGE VALUE SYSTEM:

PITRAK APARTMENT BLOCK
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Figure 4.56. Analysis with the modern housing heritage value system: Pitrak

Apartment Block
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Pitrak Apartment block was located in the place of Berrin Apartment on Cemal Giirsel
Street, the first biggest and prestigious apartment of Karsiyaka (Figure 4.79 a). Pitrak
Apartment block was constructed in place of Berrin Apartment (Figure 4.79). A
modern indoor swimming pool with central heating and the transparent covering was

built in the large back garden from Berrin Apartment.

There were various businesses in the offices on the ground floor of the apartment in
different periods. Besides the businesses such as cafés, exhibitions, and banks, the
famous Palet Restaurant in that period was also in Berrin Apartment which was on the

parcel of Pitrak Apartment before (Figure 4.57).

Figure 4.57. Berrin Apartment 1950s, Retrieved from
https://www.facebook.com/groups/eskiKarsiyaka/
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Figure 4.58. Pitrak Apartment Block front facade (B. Goniiltas Tekin Archive, 2019)
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Architectural Design Value: Pitrak Apartment was designed and constructed by
architect Cahit Akan. Cahit Akan who was born in Isparta in 1926 began to live in
Izmir since his secondary school years. After he completed his architecture education,
he worked in Melih Pekel’s architecture office. Later on, he opened his own office

(Kaftanci, 1998).

The building has cubic multi-story apartment characteristics with a symmetrical facade
which was often seen in the coastline in izmir in the period after 1970. The original
architectural design of the building which is still in use has largely been conserved. It

has continuity in use-value because its original architectural values are conserved.

There are 24 flats and two shops in total in the building with two different entrances.
All of the living spaces of the flats in the apartment are linked with the front facade;
however, all of the sleeping units are linked with the back facade. The spaces related
to the facades of the flat (guest living room, bedroom) have access to the balcony.
There are three ventilation and lighting shafts in the building. The spaces such as the
kitchen and study room are linked with these ventilation and lighting shafts. According
to the original project of the building, the back garden was built as a pool; however,
this pool was canceled and converted into a parking lot in 2003. It is still used as a
parking lot today. Pitrak Apartment was constructed with a reinforced concrete carcass
system. Reinforced concrete carcass and steel were used in the construction of the pool
and club. Mosaic and ceramic were used as a ground flooring material in stairs and
main lobby (Figure 4.80).

The building is an authentic example because it creates the mass effect, facade
integrity, simplicity and vertical-horizontal balance in balconies and reflects the
modern design approach to interior and also cares for fine details. It has continuity
value in use because these authentic and periodic architectural values are conserved.
The front facade of the building has design integrity that keeps the horizontal and
vertical balance dynamic. The simplicity understanding seen in the 1950-1980 period
in Izmir goes on in this building. The railings in balconies on the facade are the most
characteristic architectural element of the building. Pitrak Apartment block is a civil
architectural example having aesthetic and design authenticity values with the
original design approach, transparent facade layout, plan schemes, materials, and
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architectural details.

Pitrak Apartment built with the reinforced concrete system has a building value
because it represents the construction system and technical equipment of the period. It
stands out with both its environmental compliance and contribution and its
contribution value to urban fabric by reflecting this rational architectural
understanding which became widespread after 1950 in Turkey. In addition, it is an
example with form authenticity among the apartment buildings of that period with its
design approach which differs from the apartments around. The functional differences
in plan setup of the building were reflected the facade living, dining and kitchen units
were designed on the southeast and bedrooms and wet areas were designed on the
northwest. It is an original housing example that enriches our modern architectural
heritage with its harmony with the environment of the location and its success in

applying the modern architectural principles of the period to the design.

Figure 4.59. Pitrak Apartment Floor Plan, Municipality of Karsiyaka Archive, 2018
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Interior Architectural Design Value: The building stands out as an original
apartment building among the period buildings with its plan scheme and the holistic
modern design approaches in the interior. It is an architectural heritage with high
authenticity and design value in terms of especially its authentic interior architectural
details. It is an architectural heritage with continuity value in interior use because it
conveys the spatial organization, interior architectural details and domestic culture of
the modern apartments in the period they were constructed. In addition, Pitrak
Apartment has intact /remain value with its open-plan setup, mass layout and
approach considering the interior. It is a civil architecture example with a high interior
architectural design value because it sets an example, has authentic materials used
in interior and architectural and interior architectural design approach is considered

holistically.

Flat 4 in Block A on the 4" floor owned by Meral Ozsoy and Flat 15 in Block B on
the 8™ floor owned by Cahit Akan and Hasibe Akan were analysed in this building.

e Guest Living Room, Flat 4: The original ground material in the guest living
room has been conserved (Figure 4.81 k). A floor material obtained by pouring
polyester on pumice was used (Figure 4.81 k). The furniture was designed by
Nevzat Ozgorkey (Figure 4.81). The wood panel and fireplace designed in the
constructed period are used in their original forms (Figure 4.81).

e Kitchen, Flat 4: Kitchen cabinets have been conserved from the construction
date until today (Figure 4.82). The ceramics and lighting used on the kitchen
floor are original (Figure 4.82 d).

e The toilet, Flat 4: Toilet is also used in its original form today (Figure 4.83).

e Bedroom, Flat 4: There are two bedrooms in the flat. The furniture and lighting
elements in the bedrooms are conserved in their original forms (Figure 4.84).
These details which inform us about the furniture, materials and technological
devices of the period are still present today.

e Family Living Room, Flat 4: There is a family living room in the flat. The
furniture and floor material in the family living room at the end of the corridor
in the plan scheme are conserved in their original forms (Figure 4.85).

e Guest Living Room, Flat 15: This flat designed by Architect Cahit Akan for
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his family conserves its original design features today. The entrance door and
the doorknob of the flat are original. No pendant lighting was used in the guest
living room. Architect Cahit Akan designed a linear and rectangular lighting
system using white wood material (Figure 4.86 e). This design approach was
applied to other volumes in the flat. One of the original details in the guest
living room is the shelf system designed by Architect Cahit Akan (Figure 4.86
). Design integrity was provided by using green felt on the ground behind the
shelf system. Green felt was also used behind the console designed to
immobilize on the ground by a single leg (Figure 4.86). The connection
between these two volumes was set up through a rectangular aperture designed
between the kitchen and the guest living room. As a difference from the
original design in the guest living room the fireplace whose facing was changed
before is on the platform one step higher than the ground (Figure 4.86 j).
Personal belongings of Cahit Akan and his family from 1970 and 1980s are
also in the flat.

Entrance Hall, Flat 15: The original ground floor material of the corridor in the
flat is green felt and ceramic. The coat checks one of the original details in the
corridor was immobilized on the ground with a single leg using white wood
material (Figure 4.87 a, 4.87 b). There are also original built-in cabinet and
console in the corridor. A lighting system was designed in the built-in cabinet.
It was seen that the sliding window aperture is the upper part of the door and
designed by architect Cahit Akan (Figure 4.87 d). In order to prevent the
sudden beat, “stopper” detail was designed on the sliding window aperture
designed for controlling the wind from the sea.

Kitchen, Flat 15: Furnitures in the kitchen are used and conserved in their
original forms (Figure 4.88). It was informed that the original ground floor
material was changed. In addition, the furniture belonging to the construction
period are still in use. Concealed lightings were also used in kitchen cabinets
(Figure 4.88 c).

Bathroom, Flat 15: As it is in the guest living room, linear and rectangular
lighting was also used in the bathroom (Figure 4.89). The lighting was
concealed into this system designed with square sheetrock.
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e Bedroom, Flat 15: The furniture and lighting elements in the flat are conserved
with their original form (Figure 4.90). The ground floor material of the
bedrooms is green felt. The bed was immobilized on the ground and formica
was used in the bed railer (Figure 4.90 a). These details which inform us about
the furniture, materials and technological devices of the period are still in use.

e Family living room, Flat 15: The wallpaper applied to the construction period
is still used today. There is rectangular concealed pendant lighting in the room
(Figure 4.91).

e Study Room, Flat 15: There is original immobilized furniture in the study
room. A concealed lighting was designed over the white and immobilized study
table (Figure 4.92). The white bed for one person was also immobilized on the
ground. The cabinets designed for storage in the construction period and end

table is also among the original details.

Socio-Cultural Values: Pitrak Apartment, the representative of modern housing life
in Karsiyaka in the 1950-1980s, is a building with a high urban context value in terms
of its architectural features, in-house life proposal, modernist design concept and
providing historical continuity. The building is still in use and has largely been
conserved with its original design, architectural content and the interior of the analysed
flats reflect the original design features of the period. It is important because it reflects
modern life in the social structure and conveys the architectural and interior features
of the period. It is one of the examples of civil architecture in Izmir with the mentioned
architectural features. It has a high continuity value in terms of providing information
about the housing design concept of the period it was designed, its original design
concept, simple and transparent mass effect, plain facade layout, plan scheme, and
interior design details. The building, one of the important civil architectural examples
of modern apartments built in Izmir between 1950 and 1980, is an important
architectural heritage in the context of social. In addition, the building has an identity
value in terms of conveying cultural and political values of modern apartments in the

territory and reflecting the lifestyle with a high contribution to urban identity value.

Scientific Values: Pitrak Apartment is a housing example with idea authenticity with
its holistic approach which deals with modern design principles in terms of both
architecture and interior architecture. The building is still in use today and it has largely
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been conserved with its original architectural features. The interior of the analysed
flats also reflects the original design features of the period. It has innovation value
because it reflects the modern design features of the period to the interior and it has
the knowledge and document value it’s furniture and lighting elements are still in
use. It is highly important because it reflects modern life in the social structure and
conveys the information about architectural and interior architectural features of the
period. It also has the education and academic value in terms of informing about the
past in modern architecture and design history fields. Pitrak Apartment is one of the
important civil architecture examples in izmir with its mentioned architectural and

interior architectural features.
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PITRAK APARTMENT BLOCK -
Material Color JSIB{@JO): RiFe

F: Stair Detail G: Car Parking (Outdoor Pool Area)

H, I, J: Original wall details on ground floor

Figure 4.60. Pitrak Apartment Block facade & main lobby, 2018
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Apartment 4- GUEST LIVING ROOM
Material Color FLOOR WALLS

B: Seating group
L

:Wall detail - D: Dinner table

F: Console

S :&«5
K: Floor detail

St '\
H: Wall detail

Figure 4.61. Guest living room of Flat-4, Pitrak Apartment Block
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Apartment 4- KITCHEN

Material Color WALLS [ELOOR " CABINET

A: Kitchen cabinet detail

E: Detail

I:Paravane J: Paravane K, L: Oirial glass panel works

B: Kitchen lighting

G: Chair

D: Kitchen floor seramics

H: Footstool

F

|

Figure 4.62. Kitchen of Flat-4, Pitrak Apartment Block
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Apartment 4- WC
Material Color FLOOR WALLS VITRIFIED

B: Orijinal we

E: Sink

F: Details

G: Details H: Original wall seramics

Figure 4.63. Restroom of Flat-4, Pitrak Apartment Block
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Apartment 4- BEDROOM
Material Color WALLS

C: Bedstand D: Bedroom furniture

F: Orlglnalstair G: Furniture detail

E: Mirror

Figure 4.64. Bedroom of Flat-4, Pitrak Apartment Block
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Apartment 4- FAMILY LIVING ROOMS
Material Color |25 01815 WALLS

A: Sofa B: Sofa

C: Furniture D: Floor parquet

. 4
Wardrobe H: Clock

F: Original details G:

E: Radiator

Figure 4.65. Family living room of Flat-4, Pitrak Apartment Block
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Apartment 15- GUEST LIVING ROOM 1
Material Color WALLS [BE@@RIFURNITURE ST e Sl

B: Dinner table

C: Fireplace D: Furnitures

G: Open eIf H: Cabinet I: Original details J: Fireplace

Figure 4.66. Guest living room of Flat-15, Pitrak Apartment Block
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Apartment 15- ENTRANCE HALL
Material Color WALLS

A: Entrance hall

: Entrance doo H: Entrance door

™ A | =
q

B: Entrance hall furniture

F: Entrance hall floor

I: Entrance ceiling J: Furniture detail

Figure 4.67. Entrance hall of Flat-15, Pitrak Apartment Block
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Apartment 15- KITCHEN
Material Color WAILLS

A: Original kitchen cabinets

C: Lighting details

: Dinner table H: Chair

I: Kitchen shelf J: Cabinets K: Cabinet detail L: Refrigerator

Figure 4.68. Kitchen of Flat-15, Pitrak Apartment Block
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Apartment 15- BATHROOM
Material Color FNOOREE WALLS CEIEEE

A: Bathroom lighting B: Bathroom lighting

.

C: Bathroom lighting D: Bathroom objects

F

E: Bathroom cabinet F: Bathroom cabinet

Figure 4.69. Bathroom of Flat-15, Pitrak Apartment Block
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Apartment 15- BEDROOM
Material Color WALLS BNeIOREFURNITURE

A: Original set of bedding B: Bedroom’s furniture

C: Commode a D: Sofa

E: Original sofa

F: Taboret

Figure 4.70. Bedroom of Flat-15, Pitrak Apartment Block
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Apartment 15- FAMILY LIVING ROOMS
Material Color |2H8I8): WALLS

Il
C: Open shelf D: Furniture details

E: Family living room lighting

Figure 4.71. Family living rooms of Flat-15, Pitrak Apartment Block
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Apartment 15- STUDY ROOM

Material Color WALLS FLOOR

A: Study Desk and Lighting System

B: Study Desk and Lighting System

C: Study Desk and Lighting System

E: Table

D: Radioator

rffl

F: Cabinets H: Original Details

Figure 4.72. Study room of Flat-15, Pitrak Apartment Block
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Apartment 15- BALCONIES
Material Color WALLS

B: Balcony details

_—e
D: Wall detail

C: Parapets E: Balcony floor material

F: Balcony beams G: Beams : H: Parapet

I: Details J: Floor seramics K: Seramic details

Figure 4.73. Balconies of Flat-15, Pitrak Apartment Block
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4.1.2. Evaluation

This part of the study will be evaluating the analysis of the apartment blocks by
focusing on their architectural features and interiors. The plan schemes of the
apartment blocks in Donanmaci and Aksoy quarters analysed by referring to the
modern housing heritage value system, differences are detected although there are a
number of similarities (Table 5.1). The most important similarity seen in plan scheme
of Gokgeoglu, Gediz, Pitrak, and Caglayan apartment blocks is that a long corridor
separates the living and sleeping units. However, in Saha apartment block which was
designed in the adjacent building layout with a central sofa plan scheme was designed
instead of a linear circulation plan layout. As mentioned in Chapter Two, sofa is a part
of the apartment blocks until the 1960s (Giirel, 2007). It is seen that the traces related
to sofa-type apartments can also be found in Karsiyaka. The kitchen, maid’s room and
bedrooms which are accessed through this central sofa were connected with 2 different
corridors. The flat’s entrance door, living room door, and corridor door were connected
to this sofa. One of these corridors connected to the kitchen and maid’s room, the other
connected bedrooms and bathrooms. Another common feature of the analysed
apartment blocks is that very large living spaces were located on the seaside while
study rooms and bedrooms were located on the backside. The kitchen, bathroom and
toilet ventilation is supplied with ventilation and lighting shafts in all apartment blocks.
It was determined that specific to 1950-1980 period living spaces of the apartments
were designed as larger and more spacious as compared to today; however, the kitchen

was designed very small.

Similarities and differences are identified between apartment block entrance hall, guest
living room, flat entrance hall, balcony, kitchen, bathroom, bedroom, study room, and
family living room depending on the user profile, contractor, architect and parcel type
(Table 5.1,5.2,5.3,5.45.5,5.6,5.7).

Apartment blocks’ main lobbies: Gediz and Pitrak apartment block plan scheme have

a separate entrance hall. Both apartment blocks have three flats on each floor.
Caglayan apartment block has a single entrance lobby. In this lobby, there are two
separate stairs and elevators. Gokgeoglu and Saha apartment block has a single

entrance hall. While Gokgeoglu apartment block has one flat on each floor, Saha and
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Caglayan apartment blocks have two flats on each floor.

When the plan schemes of the apartment blocks were examined, it was determined that
the main lobbies of the apartments were designed larger and more spacious as
compared to today. The fact that post boxes, names of the apartments, entrance doors,
floor coverings, and stair railings in very largely designed, lobbies of the apartment
blocks were designed by considering as a design element indicates that architects of
the period regarded their designs as a whole and created the architectural identity of
the building in an integrative perspective. In addition, the use of terrazzo on the floor
of entrance halls of the analysed apartments indicates that this material was a common
characteristic that was commonly used in and specific to this period (Table 5.2).

Each residences’s entrance halls: The entrance hall is the first interior space that the
visitor sees. The entrance hall separates the public area from the private area. The first
gaze of the visitors into the residence occurs in this space. According to the defining
of Sezginalp, the entrance hall is a space in- between public and private (Sezginalp,
2017).

These entrance halls were solved near to living spaces and kitchen volumes (Table
5.1). Gokgeoglu, Gediz, Caglayan and Pitrak Apartments have only one main entrance.
However, in Saha apartment block flats have a separate entrance for the maids. A
separate space was designed for the maid as the needs of users and a separate door was
designed so that this space was connected with the living spaces. The opening of the
main entrance to the guest living room door and at the same time to the sea view is the

common characteristic of these buildings.

Gediz apartment blocks have a separator in the entrance hall, although Saha and
Caglayan apartment blocks don’t have separator in entrance halls. Pitrak and

Gokgeoglu apartment have a glass door in the entrance hall.

Bathrooms and restrooms: All examined apartments have a bathroom and a restroom.

Bathrooms in apartments were designed very larger than today. Saha apartment block
has a separate bathroom which is accessible from the maid's room, unlike the other
apartment blocks. In all apartments, bathrooms are located in the corridor near the
bedrooms. The restroom is located in the corridor near the flat entrance door. Air-

shafts were designed for air ventilation and plumbing of all bathrooms and restrooms.
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The bathtub considered an interior design element in all apartment blocks. The surface
of the bathtubs covered with the same material as the floor ceramic. The original
details like the pedestal washbasin and closet included in all apartment blocks. The
bidet, which is also unique to the period, has been preserved only in the Gékgeoglu
apartment block. The number of examples from these large bathrooms in which closet
and bidet were used together reaching today is very few. Bidets are not used in
apartments that are built today and the bathrooms with such large volumes are not
designed. In addition, it can be seen that the floor and wall coverings used in bathrooms
are in similar colours and tones. It can be seen that blue and white are commonly used

in bathroom vitrified elements, floor and wall coverings (Table 5.3).

Kitchens: Although living spaces were very large and spacious, kitchens were
designed smaller than today. The kitchen area was minimum because people were not
accustomed to have their meals in kitchens and there were not technological devices
such as dishwashers, grills, deep fryer, coffee machine, microwave oven and fruit press
which are frequently used today. A similar approach is observed in all of the analysed
buildings. Another common feature in plan schemes is that kitchens have windows
facing the ventilation and lighting shaft (Table 5.4, 5.5, 5.6).

The gateleg table was designed in the Kitchen of flat 4 in the Gok¢eoglu Apartment
block. The movable kitchen table was designed in Gediz, Saha, Caglayan and Pitrak

Apartment blocks. Two counters are designed as mutual in all kitchen of flats.

Guest living rooms & front balconies: When the plan schemes of the apartments are

examined, it can be seen that the living spaces in the apartments of this period were
very large and spacious (Table 5.7, Table 5.8). The living rooms were large in these
flats. One of the reasons for this can be the old habit of living in a big mansion with

two or three families before the 1950s.

The living spaces in all of the analysed apartments are located on the sea facade.
Different functions such as living, dining and studying were solved together according
to the user’s profile in the living spaces located on the sea facades. A fireplace was
designed in the guest living room in Pitrak Apartment built-in 1974 unlike other
apartments (Table 5.7, 5.8)

All guest living rooms have balconies on the sea facade. Uninterrupted balconies on
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the facade and the use of large glass surfaces are also among the common
characteristics of these apartments.

Dining and seating spaces are together in guest living rooms of Gok¢eoglu, Gediz,
Saha, Caglayan and Pitrak apartment blocks. Since people are accustomed to have a
seat and have their meals together, a separate living room was not designed or was
designed very small in the apartments of this period. (Table 5.8).

Bedrooms: The location of bedrooms on the back facade in plan schemes is the
common design approach in these apartment blocks. There are two bedrooms in
Gokgeoglu Apartment and one of them has a balcony and the other one has a facade
overlooking the ventilation and lighting shaft. There are 2 bedrooms in Gediz
Apartment and there is 1 common balcony of these bedrooms. One of the two flats on
each floor in Saha Apartment has two, the other one has three bedrooms. Since the
apartment was in a detached form, bedrooms were located on the western facade. The
eastern facade of Caglayan Apartment is attached to the next parcel. There are three
flats on each floor in the plan scheme. In addition, according to the plan scheme, there
are totally three bedrooms in two flats located on the eastern facade and in the middle
and two of them are located on the back facade and one of them is located on the facade
of ventilation and lighting shaft. Again, according to the plan scheme, because the flat
in the west has a facade in the west, three bedrooms are located in the west. These
bedrooms have balconies. There are three flats on each floor in the Pitrak Apartment
and these flats have two each bedroom. Bedrooms are located on the back facade

similar to Gokg¢eoglu and Gediz Apartment.

Floor material of the bedrooms in Gok¢eoglu, Gediz, Saha and Caglayan apartments
is laminated parquet. This herringbone and common parquet in apartments built
between 1950 and 1980 has been conserved and also is still in use today. The floor
material of bedrooms in Pitrak Apartment is green felt. A common feature seen in
bedrooms in apartments built in this period is that bedrails can be used as bedside
tables, bookcases or storage. The bedrails and other furniture which include different
functions and are designed as a whole on the wall reflect the modern design approach
of the 1950-1980 period (Table 5.9).
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Family living and study rooms: A common feature seen in the plan schemes of the

analysed apartments is that especially family living rooms and study rooms are located
on the back facade or ventilation and lighting shaft fagade (Table 5.10). One family
living room in Gok¢eoglu apartment is located on the back facade and one study room
in Gediz, Caglayan and Pitrak Apartment is located on the ventilation and lighting
shaft facade. There is no family living room and study room in Saha Apartment. In
addition, it can be seen that study rooms were designed very small and they were

located on the ventilation and lighting shaft fagade in all apartment blocks.

In addition, it has been observed that the design approaches of the architects who
witnessed the period in Karsiyaka were innovative and specific to the 1950-1980
period. It has been determined that architects followed the technological
developments, reflected these developments to both architecture and interiors in their
designs and considered all fine details in order to provide overall design integrity. The
architects who were competent in terms of professional aspects presented more
elaborate works by considering the material selection of the buildings and furniture

designs as a part of their modern designs.

Prof. Onder Kiigiikerman stated that Karsiyaka allowed many immigrants from Aydin
and the early apartments built in Donanmaci and Aksoy Quarters were constructed by
the well-educated and wealthy families. In this period elaborate architectural buildings
in terms of designing were constructed with the power of the professional status in
Karsiyaka where many wealthy families migrated for investment or for a living
(Kiigiikerman, 2018). Sitha Tarman talked about that the fact that the users in
Karsiyaka were socio-economically in good status such as doctors, officers, municipal
personnel and architects led the civil architectural products constructed in Karsiyaka
in this period to be more innovative and elaborate technically and technologically than
the one in other cities. It was found out that users preferred especially Karsiyaka-
originated architects to construct their properties with flat for land (Tarman, 2019).
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Table 4.1. Apartment blocks & Plan layouts

Building Facade

Plan Layout

Gokeeoglu Apartment, 1966
Architect: Faruk San

Gediz Apartment, 1967
Architect: Faruk San

Caglayan Apartment, 1972 Saha Apartment, 1971

Architect: Fuat Bozinal

Pitrak Apartment, 1974

Architect: Armagan Caglayan

Architect: Cahit Akan

— —

[ 1—
=
" _
L

Building Entrance \/

t=zaca —mm

| Circulation Sitting Room
[ | Living Room | | Balcony
[ IKitchen [T Technical Room

Bathroom & We [l Light Well
‘ Bedroom [ Entrance & Hall

|

[ |cCirculation [ ] Study Room

[ | LivingRoom [ | Balcony

[ I Kitchen [ | Entrance & Hall
[ | Bathroom & We [ Light Well
[ | Bedroom

.
il

[ | Circulation Bedroom
Living Room Servant’s Room

Kitchen Balcony
[:] Bathroom & Wc¢ [:] Entrance & Hall

| Circulation Study Room
Living Room | Balcony
:] Kitchen | Entrance & Hol

\ Bathroom & We [ Light Well
[ | Bedroom [ | Pantry

Circulation | Study Room

Living Room | Balcony

| Kitchen Entrance & Hall
[ ] Bathroom & We [l Light Well

[ Bedroom
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Table 4.2. Apartment blocks’ entrance halls

Location

Entrance Hall - Details - Materials

Architect: Faruk San

Gediz apartment block, 1967 |Gokgeoglu apartment block, 1966

Architect: Faruk San

Architect: Armagan Caglayan

Architect: Fuat Bozinal

a.Entrance hall, b.Stair detail, c.Post box

Pitrak apartment block, 1974 |Caglayan apartment block, 1972 Saha apartment block, 1971

Architect: Cahit Akan

[

a.Stair detail, b., c.Orijinal seramics, d.Entrance hall floor material
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Table 4.3. Bathrooms of analysed flats

Location

Bathroom - Details - Materials

Architect: Faruk San

Flat 4

a.Original bathroom, b.Sink, c.Bidet, d.Original wall ceramics

Gediz apartment block, 1967 |Gékgeoglu apartment block, 1966

Architect: Faruk San

Flat 1

a., b.Sink, c.Closet, d.Wall ceramics

Architect: Armagan Caglayan

\

Flat 11

a.Original bathroom, b., ¢.Original wall ceramics

Architect: Fuat Bozinal

Flat 12

3+

a. Bathroom of Flat 12, b.c. Sink, d. Close

Pitrak apartment block, 1974 | Caglayan apartment block, 1972 Saha apartment block, 1971

Architect: Cahit Akan

| I
ST e
| I i |

|
A

|

i1

—

|

Flat 4
Wi

o c

a. Original WC of Flat 4, b. Cabinet, c. Closet, d. Sink, e. Original wall ceramic
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Table 4.4. Kitchens of analysed flats

Location Kitchen - Furniture - Materials
Flat 4
JF_
m—l— l—
= L, L
A4 LA
B (=5
L
e g
L <
g
£ —
25l (-
[
2%
%" 5 Kitchen of Flat 4
-
O <

a., b.Kitchen cabinets, c., d.Original kitchen table, e.Kitchen widow f.itchen
floor material

Kitchen of Flat 1

Gediz apartment block, 1967
Architect: Faruk San

a., ¢., d.Original kitchen cabinets b. Sink, e.Wall seramisc
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Table 4.5. Kitchens of analysed flats

Location

Kitchen - Furniture - Materials

Caglayan apartment block, 1972
Architect: Fuat Bozinal

Kitchen plan of Flat 12

o 100 200 300 400 500
—— e — —

Pitrak apartment block, 1974
Architect: Cahit Akan

|

-

|
] !
= [0

1
B
A

Kitchen plan of Flat 4

a., b.,d.Kitchen cabinets, c.Kitchen floor material, e.f., Kitchen door, g., h. Orig-
inal details, 1.,i.Original kitchen table
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Table 4.6. Kitchens of analysed flats

Location

Kitchen - Furniture - Materials

Pitrak apartment block, 1974
Architect: Cahit Akan

Flat 15
1

——— -

Lt
I'EF T

Kitchen of Flat 15

\ j
a. Sink, b. Lighting detail, c. Cabinet detail, d., e. Oven, f. Shelfs, g., h. Cabinet
details, 1. Refrigerator, J.Original kitchen table

Saha apartment block, 1971

Architect: Armagan Caglayan

Flat 11

e |

—
| i
1

1

—

L |

=5 1
||

T

N

L =

a.Kitchen of flat 11, b.,c.Cabinets
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Table 4.7. a. Guest living rooms of analysed flats

Location Guest living room - details - materials

Gokgeoglu apartment block, 1966

Architect: Faruk San

£ ‘ ) @ bl . i I
S = e =N
b N Ay [l AN =

a., b.,c.,d.,e.,f, g, h.Guest living room furnitures, 1.Lighting, j.Door

Gediz apartment block, 1967
Architect: Faruk San

Guest living room furnitures of apartment 1

-
[<hin=]

Sy

| : Y A= =
Guest living room furnitures of apartment 12

Saha apartment block, 1971

Architect: Armagan Caglayan

-

T

a., b., c., d., e.Guest living room furnitures, f.Guest living room entrance door
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Table 4.8. b. Guest living rooms of analysed flats

Location

Guest living room - details - materials

Caglayan apartment block, 1972
Architect: Fuat Bozinal

Flat 12

Apartment 12; a., b., c., d., e., f., g.Living room furnitures, h. Floor material

Pitrak apartment block, 1974
Architect: Cahit Akan

sl

Apartment 15; a., b., d., e., f., g. h.Living room furnitures, c. Lighting
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Table 4.9. Bedrooms of analysed flats

Location Bedrooms - Furniture - Materials

Gokeeoglu apartment block, al966

Architect: Faruk San

a., b.Original Set of Bedding, c. Wardrobe, d.Original Laminate Flooring,
e.Lighting

Gediz apartment block, 1967
Architect: Faruk San

ISR 5
T 1
T 1
T
I

r
ke
L

Pitrak apartment block, 1974
Architect: Cahit Akan

Flat 4
T 1T
I"—-"H’ 1H7
< o
SiEias
T 1 ' 'L
1 1
Flat 15

|
11
= Lo
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Table 4.10. Family living rooms of analysed flats

Location

Gokgeoglu apartment block, 1966

Architect: Faruk San

Flat 4

Family living room - Furniture - Materials

Gediz apartment block, 1967
Architect: Faruk San

Pitrak apartment block, 1974
Architect: Cahit Akan

Flat 15

Family living room furnitures of apartment 15
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CHAPTER 5 CONCLUSION

The studies within the scope history of modern architecture indicate that different
modernization period has been experienced in each geography with different social,
cultural, economic and political developments in different parts of the world. A similar
process has been experienced also in Turkey and an approach of modern architectural
concept has emerged with the political, economic and technological developments
following the Republic under the modernization program.

The studies within modern architectural history in Turkey indicate that residential
buildings except for the one produced by well-known architects are neglected. It is
seen that conservation approaches are also limited to a certain period and building
group. The fact that these approaches exclude the residential buildings of the modern
period led the studies on interior spaces to be limited in number. Studies of interior
spaces and furniture of residential buildings lack in literature; therefore, these
buildings are not to be discussed holistically. However, residential buildings hold
importance to urban identity and architectural culture. Residential buildings that can
reach today as collective or single housing are the examples conveying the sheltering
practices and modern domestic culture. These buildings are significant heritage

conveying the culture, art, and civilization of the society.

Due to the modernization program, after the establishment of the Republic, many new
building types were emerged in Turkey. Individual and collective housing production
increased with the transition to a multi-party system and economic developments after
1950. The 1950s were the years when Karsiyaka faced the construction of new
apartment blocks. These apartment blocks were mostly built on the empty lands,
sometimes on the plot of the demolished traditional houses. In 1965, Condominium
Law/Flat Ownership Code (Kat Miilkiyeti Kanunu led to an increase in the number of

apartment blocks.
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Today, along with the Urban Transformation Law issued in 2012, the number of
parcel-based housing transformation projects began to increase rapidly. Due to the lack
of awareness of urbanity and sustainability of the cultural values today, most of the
civil architectural examples of the modern period were demolished or are in danger of

demolition.

Modern Movement spread rapidly in the whole world from the 1920s to 1970s and
was diversified with numerous examples, architectural language and attitude. The
problem to appreciate a huge building stock built with modern understanding became
a current issue with the discussion of modern architecture as a heritage. In this context,
architectural and modern architectural heritage conservation values in Turkey and the
international field were analysed and evaluated within the study. It was found that the
analysis and conservation values of building groups produced by each society should
be evaluated in a different approach. Because each country applies the modernism

process in different conditions.

Considering the existing conservation values explained in Chapter 3 (Table 3.10, Table
3.11), a modern housing heritage value system was formed to determine conservation
values special to the apartment block types of the modernperiod. In this modern
housing heritage value system, the values special to apartment buildings were selected
among the existing values and the values about interior features were added. These
values were grouped under the two main titles as “Tangible Values” and “Intangible

Values” which were formerly proposed in the 2011 Madrid Document.

In the modern housing heritage value system, values were tried to be analysed deeply
especially in terms of interior characteristics. It would be possible to generate a holistic
and comprehensive value system through this approach. The case study apartments
constructed between 1950 and 1980 were analysed by evaluating their values in the
modern housing heritage value system, thus housing and domestic culture of the period

was also examined.

As a result of the analyses of these apartment blocks and flats according to the modern
housing heritage value system, it was determined that they have many common
intangible and tangible values. Each building has different values depending on

parcel characteristics, user profile and architect’s attitude.
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All of the analysed buildings have urban context value and historical value in terms
of their architectural features, new life-style proposal, modernist design understanding
and providing historical continuity. In addition, they have continuity value in interior
use because they convey the spatial organization, interior architectural details and
domestic culture of the modern apartments in their construction period. They have
architectural heritage with high architectural and interior design values in terms of
giving information about the housing design concept of their period. They have the
same modernist-functionalist style of the period with their design understanding,
simple and transparent mass effect, plain facade layout, plan scheme, and interior
details. These buildings have a contribution to urban context value because they
convey social, cultural and political values of the period. They have also identity

value because they reflect the modern apartment life of the period in their territory.

The buildings are still in use today and their original design is largely conserved. They
have authenticity and design values with all of these features. These buildings are
very important in terms of reflecting modern life in the social structure of the period
and conveying the information about architectural and interior design features. They
have the education and academic values because they inform us about the history of
architecture and design. They have knowledge and document values because they
give information about the design approach, material, and technology of the period.We
get information from the original documentation of architectural projects on

presentation techniques and construction details

Gokgeoglu (1966) and Gediz apartment blocks (1967), designed by architect Faruk
San, have innovation value in terms of their characteristics reflecting the building
type of the period. Gokgeoglu Apartment Block stands out with its continuity value
in terms of conveying information about the architectural details, domestic culture,
social and cultural life both its construction time and before. Gediz Apartment Block
(1967) stands out with its harmony with the environment and contribution to urban
fabric values in terms of reflecting the architectural characteristics of its urban
environment. These two buildings are the civil architecture examples with

authenticity and design values in terms of their interior architectural details.

Saha Apartment Block (1971) designed and constructed by master civil engineer
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Armagan Caglayan has aesthetic and design authenticity values with its original plan
scheme and materials. It was designed by architect Fuat Bozinal and constructed by
Armagan Caglayan. It stands out with identity value because it reflects the modern
apartment life of the period. Concrete mixer and vibrator were used for the first time
in Karsiyaka in the construction of these two buildings. Armagan Caglayan used his
own logo on the front parapets of the roof level as a common feature. These buildings
stand out with their technical and technological values because new construction

technologies were used in a reinforced concrete system.

Pitrak Apartment Block (1974) designed by architect Cahit Akan has innovation and
authenticity values with its holistic modern design approach in terms of interior and
furniture design. It is an architectural heritage that stands out with its intact/remain
value due to the open-plan layout, mass order and the approach considering the
interior. It has an interior architectural design value because its interior design

approach was tackled holistically.

Analysis of the apartments together with their architectural and interior architectural
features have brought a holistic approach to the housing structures of that period.
Therefore, housing policy and the developments in architecture and interiors was
revealed. In conclusion, this study gave us the opportunity of revealing various actors
in housing production and interpretation of the residential buildings as social objects.

It is expected that these study results will be a leading study for the academicians,
architects and interior architects who study in this field. It is thought to be conducted
for 28 buildings mention in the first chapter, other neighbourhoods of Karsiyaka and
other districts of Izmir in the future. This study has included only residential blocks
and it is thought to be applied for different building types such as public, educational,
and cultural buildings. By this way, it will be possible to contribute to the literature

and urban memory of the city.
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APPENDIX 1 - INTERVIEWS

SUHA TARMAN
Roportaj Tarihi: 2018
Roportaj Yeri: Gediz Apartmani 12 nolu daire

Kisisel Bilgiler

Dogum Yili: 1937

Dogum Yeri: Izmir

Cinsiyet: Erkek

Meslek: Miihendis

Ikamet Ettigi Yer: Gediz Apartmani, Cemal Gtirsel
Caddesi, Kargiyaka

Arastirma ile ilgili sorular:

1. Kendinizi tamitir misiniz? Dogum yeriniz, aileniz nereli? Gé¢menseniz tarihini
merak ediyoruz. Egitim durumunuz, mesleginiz ve kendi ¢ekirdek ailenizden

bahseder misiniz?

Adim Siiha Tarman. 1937 yilinda Izmir'de dogdum. Ilk ve orta tahsili Izmir'de yaptim.
[zmir Saint Joseph’in o zaman orta boliimii vardi, orta kismi1 orada, lise kismini da
Istanbul Kadikdy'de bitirdim. Sonra da Istanbul Teknik Universitesi'nde, 1960 yilinda
elektrik miihendisi olarak mezun oldum. Ailem, babam Midilli tarafindan, onun babasi
da orada topgu subay1 imis. Annem Istanbul, ve sonra izmir’e yerlesmisler. Ailemiz,
esas cekirdek aile 1927'de kurulmus. Bir dénem Izmir'de Asansor iistiinde, yani
Karatas'ta babam odun komiirii ticareti yapardi. O zaman dogalgaz yok, Ipragaz yok,
odun komiirii satard, ticaretini yapardi, hemen hemen biitiin Izmir'e oradan dagilird1.
Simdiki oradan kalkan Karakas Iskelesi vardi. Vapurlar kaldirildig1 igin oraya o semtte
o Karatas iskelesi’nde yapardi. Bizler Asansor iistiinde, o kayaliklarm iistiinde, simdi
park olan yerde evimiz vardi. 1943 yilinda Karsiyaka'ya, evvela Bostanli’ya geldik.
Bostanli’da bir miiddet, tam bir sey, kdy hayati. Elektrik yoktu, su yoktu. Mesela suyu
ben seylerle, testilerle, kii¢iik bir atim vardi, onunla su almaya giderdik, Yamanlar
Suyu’na. Bostanli’da bir ¢esme vardi. Neticede askerligimizi de burada yaptik.
Izmir'de, dyle rastladi. Ulastirma okulundan sonra da stajlar1 yaptigim Eshot Genel
Miidiirliigii, o zaman Eshot elektrik su havagazi otobiis ve troleybiis olmak {izere bes
branstan miitesekkildi. Daha sonra, askerlik donemi de bittikten sonra Eshot’a beni

1964-65, o yillarda Eshot elektrik fabrikasina tayin ettiler. Bu elektrik fabrikasi o
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zaman Tirkiye'de termik santraller arasinda oldukca biiyiikk bir giice sahip. 40
megavatlik bir santraldi ve hemen hemen biitiin Izmir'i zor da olsa besliyordu. Eshot’ta
calisma miiddetinden bir siire sonra 6zel sektore gectik. 1967'den itibaren Tiirkiye'de
once Istanbul'da kurulan sonra da izmir'de kurulan Coca-Cola fabrikasinda ilk eleman
olarak calismaya basladik ve bu Coca-Cola macerasi agag1 yukar1 1998’e kadar gitti.
Tabi bu arada Izmir'de, Antalya'da, Romanya'da, Kemalpasa'da, muhtelif yerlerde
fabrikalar kurduk. Daha sonra sistem, yani Coca-Cola sisteminden ayrilarak donmus
gida sisteminde de uzun miiddet calistiktan sonra, tam 50 yil sonunda emekli oldum.
Bu emeklilik sirasinda daha ¢ok Tiirk tarihine, teknolojiye, Eshot, dedigim gibi Birinci
Cihan Harbi, bu mevzular iizerinde merak sardim. Arkadaslarla birleserek, miizeleri

gezerek, tarih seyleri okuyarak suanda vaktimizi gegiriyoruz.

Bulundugumuz, su anda bulundugumuz ev Faik Giirer, yani benim kayinpederim
tarafindan 1967 yilinda alinmis, o zamanin meshur Faruk San diye Afa insaat Sirketi
tarafindan yapilmis, 23 daireli bir apartmandir. Tabi normal zamanlarda bakimlari
yapiliyor, e devir, zamanla eskiler gidiyor yeniler geliyor fakat apartman su anda her
seyiyle diizgilin bir sekildedir. Burada goriilen belgeler tabi ki zamanla degismistir.
Bazi yerleri degigmistir, ¢linkii asagi1 yukari 50 yillik bir sistem oldugu i¢in degismistir
ama eskilere kars1 halen bir ilgimiz var. Eski ne bulduysak, bu arada merakimiz pulla
basladi, puldan sonra Izmir’le ilgili, bilhassa Izmir Belediyesi’nin ve Izmir'deki
meshur Ahmet Piristina Miizesi’yle temaslarimiz var. Her o temaslarda elimizden
gelen, biz elimizdeki belgeleri oraya verip, zamanla oray1 da zenginlestiriyoruz ve
yahut da orayr da ilerde seye kalsin diye, yani bizden sonrakilere kalsin diye bu
belgeler, baska arkadaslarimizi da tegvik ediyoruz. Epey arkadasimin da babalarindan,
dedelerinden kalma bu tip belgeleri oraya verdik. Burada gordiigiiniiz belgelerin de
herhalde bir kism1 yine ayni sekilde bdyle miizelere falan alirlarsa, begenirlerse,
ilgilenirlerse tabi ki bir slire sonra verecegiz onlar1 da, maksat bagkalar1 da bundan
faydalansm. Su anda benim gayem bilhassa geng iiniversite talebelerine gerek Izmir

tarihlerinden gerek Eshot, tabi o zaman da biiyiik bir teskilatti,

gerekse diger halkla ilgili konularda bilgi vermek, belge vermek ve onlara yardim
etmek. Yani son donemimizde evde oturup da gazete okumakla degil de, boyle
arastirmalar yapip, miimkiin oldugu kadar talebelere, okullara, kiitiiphanelere gerekli

yardim1 yapabilmek.
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2. Peki siz bu konutu ne zamandir kullaniyorsunuz? Koleksiyonunuz igin

kullaniyorsunuz galiba, degil mi?

Tabi buradaki koleksiyon, bizim evimiz bir arka sokakta olmakla beraber, burada bu
evi eski haliyle biraktik. Yani esyalar, dedigim gibi yetmisli yillardan kalma esyalarla
beraber hemen hemen ayni diizende biraktik. Tabi bunlarin bakimlar1 oluyor, bazi
eskiyen seyleri degisiyor ancak burasini su anda gorebildigimiz ve yahut da
goreceginiz diger seyleri, gazete kupiirlerinden tutun da, iste ne bileyim, tarih
dergilerine kadar, Fransizca kataloglar, Fransizca belgeler, otomotiv ile ilgili bazi
belgeler, bunlar1 topluyoruz ve ilgili isteyen arkadaglara, buradan ¢ikarmamak sartiyla,
fotograflarini ve yahut da fotokopilerini veriyoruz. Yani gaye evde her seyi saklamak,
ve yahut da yastik altinda tutmak yerine, genclere Izmir, bilhassa Izmir'le ilgili

elimizden gelen her tiirlii bilgiyi vermek iizere bu bizim i¢in bir zevk oluyor.
3. Peki siz ne zamandan beri boyle burada koleksiyonunuzu biriktiriyorsunuz?

Ne zamandan beri...Bu asag1 yukar1 1900, pardon 2004 yilindan itibaren biz bu evde
gerekli ilaveleri yaparak, burada yani kimse kalmiyor ama ev her seyiyle, yani gaz1 da
vardir, suyu da vardir, seyi de vardir. Burada bir kere onlar1 muhafaza ediyoruz.
Ikincisi de bir arkadaghgmiz vardir yani benim su anda ortaokuldan, liseden,
tiniversiteden arkadaslarimiz vardir. Onlarla kopmadik, muayyen zamanlarda,
muayyen giinlerde, gerek baska bolgelerde, seylerde, ama disarda pek samimiyet o
kadar rahat olmuyor, hi¢ olmazsa ayda 3-4 tane toplantiy1 burada yapiyoruz. Onlarin
da meraklar1 olan konular var, onlari tartistyoruz. Yani bizler yle siyasetle ilgili falan
pek seyimiz yoktur. Daha ¢ok giindelik konularla, ve iste Izmir'in tarihi, Karsiyaka'yla
ilgili, Karsiyaka'min tarihi, Karsiyaka'daki eskiler, Karsiyaka'daki eski binalar,
bunlarla ilgili de seyler yapiyoruz.

4. Peki sizin kaympederinize aitti ev, o zamanki yillara dair, yani buranin, bu

yapinin yapilisina dair analarimizdan biraz bahseder misiniz?

Tabi var, yani bu binanin yapilisi yanilmiyorsam 1965 yilinda basladi. Dedigim gibi,
Faruk San’in Afa ile seyi, yani biitiin bu binanin yapilmasinda zaten esas konu Faruk
San’in haniminin da burada bir seyi vardi, bir pay1 vardi diyelim. O zamanki sartlarla
bu bina yapildi1 ve gayet su anda da gayet saglam, diizgiin ve baz1 malzemeleri halen

daha kullanimda. Mesela zemin malzemeleri bilhassa. Yani dosemeler Famerit diye
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bir fabrikadan. Kapilar, pencereler...Tabi bazilar1 degisti, yani seye gore degisti,
mesela bu balkon demirleri, ne bileyim balkon panjurlari, sunlar bunlar, baz1 seyler
mecburen degisti ama genellikle, yani bina gayet saglam vaziyette. Tabi bakimli
olunca sey yapiyor. Su anda 23 dairesi de var ve modern biitlin seyleri de var. Yani
dogalgazi da var, suyu da var, seyi de var. Her seyi normal bir apartman gibi. Arkada
bir sey boliimil var, yani otopark boliimii de var. Yani memnunuz, seyden, binadan ve
yapanlardan da memnunuz yani bunca sene gectigi halde bu bina ayakta duruyor.

Gayet giizel, 0yle bir cokmesi mokmesi de yoktur.

5. Tesekkiirler, komsularla ilgili soyleyebileceginiz bir sey var m? Eski

komsularla ilgili?

Vallahi eski komgular...Ben de yaslandim. Ben burada, yani direkt olarak burada
dogmadim, evet burada 30'lu yaslardan itibaren, asagi yukari bir elli senedir bu
muhitteyim. Komsularimizdan mesela bizim alt katimizda Izmir’in eski Belediye
Baskan1 rahmetli Resat Leblebicioglu, ¢ok degerli bir, bu tam harp zamani Izmir’i
idare eden, o sikintili dénemde idare eden ¢ok kiymetli bir biiyiik amcamizdi. Cok
degerli isler yapt: Izmir'de. Bunu pek kimseler bilmez mesela Eshot’u kuran odur.
Seydeki, Halkapinar tarafindaki batakliklari kurutan odur. Yani onun doneminde
yapilmustir. Izmir'de iste diger yaptig1 isler Fuar her ne kadar Behget Uz tarafindan
yapildiysa, fuarin gelismesind, ondan sonra diger konularda, izmir'in
sanayilesmesinde ¢ok bilyiik emekler sarf etmistir. Fakat tabii yaslar itibariyle bu
civarda bahsettigimiz, sizin sordugunuz seyler, biiyiikler, hemen hemen hepsi seyi terk
ettiler ama yeni onlarin bir kisim yeni dostlar geldiler bir kism da onlarin torunlar

veyahut da evlatlar1 hala bu binada veyahut da civarda komsu olarak bulunuyorlar.

5. Mobilyalardan bahsetmistik ger¢i ama sizin tekrar mobilyalardan orijinal

olanlardan, o doneme ait bahsetmek istediginiz?

Bu orijinal mobilyalar yani aileden kalan, 1920'lerden kalan mobilyalari tabi gdziimiiz
gibi bakiyoruz. Onlar, diger oturdugumuz evde bir kisimlar1 bulunuyor. Bir kisim
kardeslerimizde bulunuyor. Buradakilerde yani oldukca seyler var, eskilerden yani o
zaman kullandigimiz odun sobasindan tutun da ne bileyim, susuzlukta kullanilan 6zel
lavabolar diyelim. Bu tip seyler, o zamanki kullanilan sey takimlari, yemek takimlari,

o zamanki kullanilan diger bardaklar ¢anaklar falan, onlar1 miimkiin oldugu kadar
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muhafaza etmeye ¢alisiyoruz. Yani onlari birakmis ve burasi da yalniz kimsede
oturmadigi i¢in, devamli oturmadigi i¢in muhafazasi da kolay oluyor, temizligi de
kolay oluyor. Yani dyle ¢oluk ¢cocuk gelse bu sefer kirilmalar olur, seyler olur. Onlar
olmadig1 icin gayet giizel ve esas biraz Once de bahsettigim gibi biz seylerle,
arkadaslarla ayin muayyen giinlerimiz vardir bizim mesela ayin son Cuma giinii bir
grupla toplaniriz. Karsiyaka liseliler grubu var, bir Saint Joseph’liler grubu vardir,
onlarla ayr bir giinde toplaniriz. Cocuklarin, torunlarin ancak buralarda seyleri, yas
donemleri, onlar yapilir. Bir de hanimlarin bilhassa iste mevsimde, manzaraya karsi
oturup kendi yani misafir hanimlar bilhassa buray1 ¢ok 1israrla isterler, burada

toplantilar olur.

6. Peki son olarak, son bir soru. Semtle ilgili, Karsiyaka, bu semtin genel gelisimi

ile ilgili aktarmak istediginiz seyler var mi?

Karstyaka semti, burasi, bilhassa bu Fazil Bey asfalti yani hemen yanimizdaki Fazil
Bey asfalti, oraya dikkat edersek, orada oturanlarin torunlari yavas yavas ailenin
isimlerini de vererek oralarda eski seyleri, cihazlari, eski malzemeleri satan veyahut
da kafe gibi oralari kullanilan yeni diikkkanlar agilmaya basladi oralarda. Yani bunlar
eski ailenin mesela anneannenin ismiyle veyahut da iste o zamanki seyler, diizenle, bu
tip boyle genglere de hitap eden seyler magazalar agildi. Bilmiyorum onlar

gormediniz galiba?
Raika’ya gitmistik.

Raika... Raika mesela o ailenin bir biiyiigii, bir biiyiikk hanmimim ismiydi. Iste onlar
acildi, sonra biraz ileride Italyanlar vardi o sokakta. Italyanlar’m evlerini aldilar.
Mesela bir tanesi Karsiyaka Spor Miizesi. Bir doktor oray1 sey yapmistir. Mesela spor
Karsiyaka Spor Miizesi diye Karsiyaka'nin uzun siirelerden beri oradaki oynayanlar,
calisanlar, idarecilerin seylerini yapan bir doktorumuz orada c¢ok giizel bir sey, bir
miize acti. Bir kogktiir o. O da goriilecek bir yerdir. Bunun gibi, yani bu sokagin
bilhassa Fazil Bey asfaltinin {izerinde ¢ok degerli evler, cok degerli kisiler de vardir.
Bunlar zamanla seydir yani, arkadaslariyla bulusurlar, arkadaglariyla sey yaparlar,
yani goriilmeye deger. Karsiyakalilar bilhassa, bunlari ben tavsiye ederim, goriilmeye
deger. Cogu ismini bile duymamistir bunlarin. Mesela bildigim bazi1 doktorlar, bu

doktorlar bu mevzulara ¢ok meraklidir. Bir doktora daha vardir benim bildigim.
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Mesela Inciralti’nda o meyve bahgelerinin arasinda kendine has bir miize kurmus. O
da ¢ocuklugundan beri ne varsa toplamis. Seyahatlere gitmis, Cin’e gitmis, bilmem
Japonya’ya gitmis, Amerika’ya gitmis. Oradan buldugu kitaplardan tutun da objelere

kadar her seyi toplamis ve bunu ¢ogu kimse bilmez.
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ULKU KAYAALP
Roportaj Tarihi: Kasim 2018
Roportaj Yeri: Gokgeoglu Apartmani, 4 nolu daire

Kisisel Bilgiler

Dogum Yili: 1937

Dogum Yeri: Izmir

Cinsiyet: Kadin

Meslek: Ogretmen

Ikamet Ettigi Yer: Gokgeoglu Apartmani, Cemal Giirsel
Caddesi, Karsiyaka

Arastirma ile ilgili sorular:

1. Oncelikle kendinizi tanitir misimz? Dogum yeriniz, yili, ailenizle ilgili veriler,

nereli olduklari, gocmen misiniz?

Biz 4 nesil Karsiyakalyiz. Izmirliyiz..Izmir’de dogdum. Cumhuriyet Ilkokulu’nu
bitirdim ondan sonra Istanbul Uskiidar Amerikan Kiz Lisesi’ni, sonra Istanbul Ingiliz
Filolojisini bitirmeden yarim birakip, Ankara’dan mezun oldum 6gretmenlik sinavi
verip. Ve hemen o sene koleje basladim izmir Amerikan’a. Orda erken basladigim
icin Universiteye giderken de Uskiidar’da etiit dgretmenligi siirveyanlik yapiyordum.
Onun i¢in ¢ok erken bagladi sigortam ve erken 45 yasimda emekli oldum buradan
Izmir’den. Ama ondan sonra 17 sene daha yabancilara Tiirkce dersi verdim part time
olarak. O arada esim hastalandi..10 sene kolu iyilesmedi ama agir bir fel¢ gegirdi.
Yiirtidii baska bir seysi yoktu ama o arada da calistim tabii. Ondan sonra ilk torunla
beraber 98’de ayrildim ve benim arkadaslarim da ayrildi hep beraber ayrildik. Iste o
giin bugiin kizim Italya’da, oglum iist katimda kendimi mesgul ediyorum. Italyanca

6grendim kendi kendime o Italya’da oturuyor diye. Bdyle gegiyor giinler..
2. Cevre ile ilgili bildigin ve anlatmak istediginiz anilarimz var m?

Cevre ile evvela temizli tabi ¢ok dnemli. Temizlige 6nem verdigim i¢in bu yasimda
girerken ¢ikarken bile apartman ¢Opii topluyorum ¢ilinkii okudugumuz okulda
miidiiriimiizden bile onu 6grenmistik. Temizlige onem veriyorum cok ayrica ¢ok
bozuldu yiiksek binalarla, degisen anlayisla zarafet azaldi bana gére..Oyle
diisiiniiyorum. Ve tabi bu degisimi de ¢ok yasadim ben 50 senede izmir 6zellikle
bambagka bir yer oldu. Ama Mavigehir’de diizgiin bir yap1 diizgiin bir gelisim sagland1

ama bazi yapilari ¢ok yazik buluyorum..Ozlemini gekiyorum eski zamanin.
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3. Peki bu ¢evre ile ilgili doniisiim nasil oldu? Buraya ilk geldiginiz zaman

yapinin yapihs tarihi hakkinda da bilgi verebilir misiniz?

Biz buraya 1949 senesinde kiraci olarak eski yikilmayan Rum Evi’ne geldik. Ondan
sonra 1950-51 yillarinda eve sahip olup oturmaya basladik ve 1964°¢ kadar burada ev
olarak oturduk. O zaman 6niimiizden denize giriliyordu. Daha sonra kirlendi sandalla
giriyorduk. Yani epey 1960’lara yakin girmeye calistik. Sonra 1964 yikildi. 1966’da

bitti. 1966°dan beri apartman olarak kullaniyoruz.
4. Kiraci oldugunuz evi satin aldiniz o zaman.

Evet. Once kirac1 olarak o Rum evini babam almismis. Sonra her seyini satip bir eve

baglayip bir aile apartmani olsun istedi. Onun i¢in yabanci yok aile apartmani.
5. O evile ilgili fotograflarimiz var m?

Tek tiik var ama..Kim bilir nerelerde.Var..Tek bir tane bulabilirim belki. Ama ayni

cumbal1 Alsancak’ta kalan bir iki evin aynist..
6. Nasil bir plam vard: hatirladigimiz kadariyla?

I¢i girer girmez uzun bir salon mermer..Karsida bir yemek odasi diizeni, hemen sag
tarafta misafir odas1 ki az agilan, yalniz misafir i¢in agilan filan..Arkada yemek
odasindan devam eden bahgeye dogru, bizim derinligimiz de ¢oktur 20 metre
arkamizda hala bosluk var..Orda bir normal yemek odas1 gibi ailenin yedigi, ondan
sonra 1.mutfak, arkadan 2.mutfak ve bahgeydi. Cok giizeldi. Sonra merdivenle ¢ikilir
ara katta giizel bir banyo. kurbanli filan o tip..Oniinde bir karanlik oda, yardimcilar
kalabilir. Arkada bahgeye inen bir dikis odas, {ist katta da 4 yatak odas1 ve ortada 1
salon..Cok giizeldi. Kalan tek tiikk evlerden biriydi..Ve arkasi Kordon gibi bitisik
olmadig1 i¢in ¢ok ferahti.

7. Meyve bahgesi falan m1 vardi?

Agaclar vardi. Hala 20 agag¢ var. Kordon evleri bitisik oluyor genelde yer olmadigi

i¢cin. Bizim arkamiz agiktir.
8. Babamzn isi neydi?

Cevat Gokceoglu. Gokgeoglu Apartmani’nin adi..O bankaciydi, annem de bankaciydi

242



ama evlendikten sonra hi¢ ¢alismamis. Kar1 koca bankacilardi. O zaman Esnaf Hal
Bankasi vardi. Sonra ne oldu kapandi o da..Fakat hatirlayamadim onu. Yani
bankaciliktan emekli oldu. Kazova Magazasini a¢t1 kordonda. Sonra Kazova’nin isleri

bozulunca onu da kapatt1 yani erken emekli oldu.
9. Kazova ne ile ilgili bir marka?

Kazova giyim..Karaca gibi..Karaca’nin rekabeti olan bir firmaydi. Simdi simdi tekrar

Istanbul’da dirilmeye basliyor ama ilk trikotaj yapanlardand..
10. Babamiz buraya go¢men olarak mi gelmis?

Hayir Babam da Nazilli dogumlu. Annem, ananem, ananemin anneleri dedeleri hep
Karstyaka, izmir burada ama babam Nazilli’de dogmus izmir’de evlenmis. Iste Tire’de

Turgutlu’da miidiirliik yapmis en son burada Karsiyaka’da..
11. Siz Karsiyaka dogumlu musunuz?

Karsiyaka dogumluyum. Bu ara sokaklarda tam bilemecegim ananemin evinde..O
zaman Babam Tire’de Esnaf Hal Bankas1 miidiirii iken, beni Izmir’e getirmisler. Tire

dogumlu olmayayim diye..
12. Cocuklar biraz biiyiidiikten sonra o evi almislar yani?

Bu ev ben 11 yasimdayken alindi..Ben 1937 dogumluyum. Cok geng evlenmisler. O
zamana gore ¢cok modern Cumhuriyet kadinlarindand1 annem de, babam da..Annem
Ticaret Lisesi mezunu. Babam once Tire’ye tayin olmus, arkadan Turgutlu’ya 3-4
sene..Arkadan Istanbul’a bir bankanin insaat1 i¢in, sonra Izmir olunca, uzun yillar

[zmir’de kalmis.
13. Sizin ¢ocuklugunuzda komsularimz hangi meslektendi?

Onlar da..bitisik komsularimiz ¢ok 6nemliydi..Valla unutuyorum..Temel komsumuz
gazateci Ege Ekspresin sahipleriydi. Cahit beyler mimardi. Ama komsuluk iliskileri
cok giizeldi. Cok ¢ok yakind1 yani, arka bahc¢eden birbirimize sen bugiin ne regel yedin
ben ne yedim..Birbirimize yemekler gecirirdik, regeller gecirirdik. Simdi igyeri gibi
kimseyle apartmanda konusmuyoruz. 7 nolu isyeri, 3 nolu isyeri..oglum ve gelinim de
calistyor list katta..Ve ben, bir de asagida bir yaslh hanim var. Yani komsuluk ta

yok..Olmadig1 i¢in de yok ama olsa da baska apartmanlarda goriiyorum yok..
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14. Kac kardessiniz?

2 kardesiz. Kardesim Bornova’da Dostlar Sitesi’nde Manisa yolunda oturuyor. O
gelmiyor buraya araba kullandigi siirece de gelmez. Ciinkii eve yayilan bir insan,

apartmana yeniden giremiyor..
15. O zaman siz burada dogmadiniz ama ¢ocuklugunuz bu binada gecti..

11 yasimdan beri bu evde gecti. Ben 30 yasimdayken ev yenilendi apartman oldu, ben
o sene Full Bright’la 1 sene Amerika’da kaldim. Dondiigiimde burada oturmaya
basladik evli olarak. 1961 yilinda evlendi. Kagit¢1 Duragi’nda oturduk bu ev
yapilirken. Buraya tasindigimiz gecenin sabahinda Amerika’ya ug¢tum. Yani hig

oturmadan..1 sene sonra gelip yerlestim.
16. Komsu Berrin Apartmani vardi o zaman? O ne zaman yikild.

O bizden sonra yikildi. Biz buradayken Berrin Apartmani hep vardi. Ondan sonra

Durgunoglu’nun evi vardi. Zuhal Durgunoglu..Daha sonra o yikildi.
17. Daireniz ile ilgili 6zgiin kalan kisimlar nereleri?

Ozgiin kalan kisimlar heryer..Boyanip kagitlantyor o kadar. Gérebilirsiniz, banyo da
mutfak ta ayni kaldi. Ciinkii fonksiyonel olarak higbir eksigi yok, ben zorlaniyorum
yikip berbat olup, her sey bozulcak diye.. Daha c¢ekimserin o bakimdan, mesela
kaloriferi ipta ettik, o kalorifer borularin1 bile ben kesmedim. Ciinkii fonksiyonel
olarak bana yardimci, ama baska katlar onu da kesti. Kiziyorlar bana banyonu
mutfagimi  degistir..Degistirmedim ocagimi bile, goriirsiinliz  simdi. Ama
degistirmiyorum. Bilge’de seviyor. Aman firin1 atma..o da boyle eskici. Herkes mesela
bu koridordaki siyah taslar1 sokiip att1, beyaz yapti. Halbuki italya’da her taraf bu
taglardan, aynen muhafaza edilmis. O kadar giizel ki..Yeniler dyle diigiinmiiyor

gencler..Hemen yenileyelim her sey yeni olsun, biz eskiye bagliy1z demek ki bilmem..
18. Peki mobilyalar: ne zaman ve nereden satin aldimz?

Bunlar o kadar eski degil. Bir zamanlar Cimbom vardi Izmir’de..Bunlar 1983
yilindan..Ama yatak odam 1960°tan. Galeri Proteks o zaman modaydi..Lake takimlar

onlar 60’lar..Lake takim ve boydan boya ayna, bas ucu kitaplik..
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19. O neredeydi Alsancak’ta m1?

Istanbul’daydi..Ordan buraya gonderiyorlardi. 1960’larde bir benzerini gdrmiistiik
gelip giderken. O zaman ben 2 sene annemle yasadim ben evlendikten sonra, yikilinca
ayr1 eve ¢iktik. Icgiiveysi olduk 2 sene..O ev ¢ok biiyiiktii. Kendinizi toparlaymn kalin
dediler. Yukarda 2 odas1 yatak ve oturma odasi yaptik. O zaman yalniz yatak odam
oraya geldi. Sonra ev yapilinca ancak esyalar alindi..iste onlar bunlar. Bu ananemin

annesinin ¢evizinden 200 senelik filan..
20. Anne tarafiniz nerde yasiyordu?

Anne tarafim hep Izmir’li. Kestelli’den sonra Karsiyaka’ya gelmisler. Baba tarafim
Nazilli onlar da Izmir’e yerlesmisler. Onlar da Degirmendere deniyordu, Varyant’in

istii orda yasamislar..Bdyle iste paylasim yaptik benim de hosuma gitti.
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MUZAFFER AYDEMIR
Roportaj Tarihi: 2018
Roportaj Yeri: Gediz Apartmani 1 nolu daire

Kisisel Bilgiler

Dogum Yili:

Dogum Yeri: Artvin

Cinsiyet: Kadin

Meslek: Ev Hanimi

Ikamet Ettigi Yer: Gediz Apartmani, Cemal Gtirsel
Caddesi, Karsiyaka

Arastirma ile ilgili sorular:
1. Kendinizden ve ailenizden bahseder misiniz?

Ben bir memur ¢ocuguyum. Aslen Artvin Dogumluyum. Babamin isi dolayisiyla 10
yasimda Izmir’e geldik. 1950°de de Karsiyaka’ya yerlestik. 1958°de evlendim.
1967°de de buraya tasindim. Ve 1945’ten itibaren Izmir’de oturuyorum.

2. Buraya gelisiniz ve apartman yapim siirecinden bahseder misiniz?

Bu apartman Faruk San’in ingaat sirket vardi AFA, onlarin ortaklari olan miithendis
Nizamettin bey..Ben aslen Erzurum’luyum. O miihendis Nizamettin Bey de
Erzurum’luydu. Bir giin buradan gegerken, ilk kazmayi vuruyorlarmis. Bayraklar
bilmem neler..Siz de alsaniza bir daire dedi..O aksam onlara gittik, projeleri gordiik,
talip olduk. Yani ilk alanlardan biriyiz.

3.Peki dairenizin ilk aldigimizdaki durumu nasildi?

Valla bizim dairede bir degisiklik olmadi..Neyse o. Gegenlerde Renin sordu. Surda
pencere varmis mutfakla baglantili, orjinalinde bdyle bir sey yoktu. Biz de tercih
etmedik. Ciinkii o zaman kalabalik bir aileydik. Yemeklerin kokular1 gelebilirdi diye
diisiindiik boyle bir sey istemedik. 1974 depreminde biraz zarar gordii. Arkadaki iki
odanin arasindaki duvarda siva dokiintiisii, akabinde de iki ii¢ tugla da yerinden
oynadi. Yeni tasinmis sayiliriz 1967-67 ‘de tasinmisiz, 1974’de duvar sey oldu..E
zaten onun Oniinde de kayin validem yatardi, o duvari yiktik. Ortaklardan biri olan
Kayhan Bey o yiktird1 ve gardrop yaptirdi. Yani evin gordiigii zarar odur. Ust katlarda
bir zarar yoktu, o zaman herkes birbiriyle ¢ok iyi goriisiirdii. Simdi kimse kimseyi
tanimziyor artik..

4. O zamanki apartman yasamindan, komsuluklardan biraz bahseder misiniz?
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Cok iyiydi, 15 giinde bir toplanirdik, tabi o tarihlerde ben 30’lu yaslardaydim.
Cocuklardan biri ilkokula gidiyordu, biri hi¢ gitmiyordu. Komsularla ¢ok iyi
iliskilerimiz oldu. Zaten binay1 satan Durgunoglu ailesinin oglu esimin Cumhuriyet
Ilkokulu’ndan smif arkadastydi. ilkokuldan yani, simf arkadasiydi, herkes birbirini
tantyordu. Durgunoglu ailesi de ¢ok zarif bir aileydi biitiin fertleri, cok da iyi goriistiik.
Seneler i¢inde vefat eden oldu, baska yere tasinan oldu. Simdiki sakinlerden bir tek
kars1 komgsum liseden sinif arkadasim bagka hi¢ kimseyle selamimiz dahi yok..

5. Peki o donemde Karsiyaka’da apartmanlasma siirecinden biraz bahseder
misiniz?

Esim tam eski Karsiyakali, Karsiyaka dogumluydu ¢iinkii. E bu Karsiyaka birer birer
kosklerdendi..Herkes birbirini tanirdi. Ilkokul olarak en {inlii ilkokul Cumhuriyet
[lkokulu’ydu, sonra Ankara Ilkokulu. Cocuklar hep birbirlerini tanirdi. Onun igin su
balkonda oturdugumuz zaman devamli selamlagma..Hadi gel bir kahve igelim
dedigimiz ¢ok insan vardi. Simdi yok..Onun i¢in insan iliskileri harikaydhi..

6. Evin icerisine gelcek olursak? Mobilyalar hakkinda bilgi verir misiniz?
1960’lar dan mobilyalar..Daha eski olanlar var. Bilmiyorum bizim jenerasyon malina
¢ok kiymet verirdi. Ben simdi kendi ¢ocuklarimi torunumu goriiyorum. Kaldir
at..Kaldir at yani bizde hi¢ mukayese edilmez. Bir sey bozulduysa orasini burasini
diizeltir..ama diceksiniz ¢ok mu harika bana &yle geliyor..Bana Oyle c¢linki
gencligimin hatiralari.. Tlk tasindigimizda biitiin aile burada kaliyorduk. Esim Yasar
Holding’de ¢alistyordu. Bir ara Pinar’da ¢alisti, ondan sonra yonetim kadrosuna gegcti
ana binada ve ordan da emekli oldu. Zaten de agir seker hastasiyd1 maalesef yani ¢ok
yaslanmadan kaybettik..

7.0 tarihlerde siz neler yapiyordunuz?

O tarihlerde Holding’in ¢ok ¢esitli seyleri olurdu, toplantilar, geceler, cesitli
seyler.. Kendime gore hazirlanirdim. Oglene yemek yapiyorsunuz, aksama yemek
yapiyorsunuz. Gidip aliyorsunuz. Sonra ne aligveris merkezi var ne telefon, higbiri
yok. Gidiyorsun aliyorsun getiriyorsun koyuyorsun onlerine..Ben meslek lisesi
mezunuyum 1950’de mezun oldum. 1950°den itibaren 17 kisilik bir grup muntazam
toplandik. Disartya evlenen oldu, gitti geldi yine devam etti. Simdi maalesef o gruptan
saglikla muhabbet edebilecek 3 kisi kaldik.

8. O zaman bu salonda davetler gerceklesti..
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Tabi tabii.. Cocuklarin nisanlari, sdzleri, tanismalar1 hepsi burada gecti bu salonda.

9. Mutfaginiz da orijinal mi?

Hayir degil..1974 yilinda depreminde ¢ok zarar gordii. Mesela surda bir ¢atlak oldu.
Biz o catlag1 hi¢bir sekilde kapattiramadik. Geliyor boyaci biitiin sivay1 dokiiyor,
yeniden yapiyor.. Yine bakin ¢ok dikkat edin bdyle bir golge gibi var. Mutfakta da bir
dolap vardi o diistii. Korktuk o tarihte mutfagi degistirdik. Bugiin degistirsen yine
degistirilir ama benim onu yapcak halim yok..1974’ten beri ayn1 durumda..

10. Deniz ile olan iliski nasild1?

Su ikinci palmiyeden itibaren deniz vardi. Orada da bir kafe vardi. Hatta annem uzun
yillar Trabzon’da kalmis, ah ne giizel sap sap deniz vuruyor, ayn1 Trabzon’da gibi
kendimi hissediyorum derdi..Yani sesi hep gelirdi. Ama ¢ok uzun yillardir boyle
oldugu i¢in o halini unuttuk. Gézlimiiziin 6niine bile getiremiyoruz..

11. O zamanlar yine yol geciyordu herhalde?

Yol Tekti. Sonra Yiiksel Cakur zamani bir toplanti yapildi, Yali’da oturanlari
cagirdilar. Yani buray1 3’li ¢ift yol yapicaz nedir referandum gibi bir seydi yani.
Benim esim de ¢ift yol olsun biraz kalabalik oluyor gibi.. Yani o kadar da kalabalik
olmazdi. Halen suanda ¢ift yol yetmiyor. Sabah 8’den itibaren bir tikaniklik oluyor. O
bile yetmiyor artik.

12. Trafikten rahatsizh@imiz var m?

Yo, yoo, ses geliyor ama rahatsizlik vermiyor..

13. Apartmandan 6nce eskiden bu parselde nasil bir yap: vardi.

Liiks bir konak..Arkas1 miistemilat olan, yani camasir..Eski ¢ok iinlii bir aileydi
Durgunogullari..Sabahat hanim ile tamstik doktormus sahipleri. Yani biz Izmir
Karsiyaka’daydik ama bu aileyle bir gorlismemiz yoktu. Esim yalniz ailenin oglunu
ilkokul c¢aglarindan taniyordu. Sabahat hanim ¢ok miikemmel bir hanim efendiydi.
Fransizca egitim almis, yurt disinda hep tatillerini geciren..Onlarin 7 daireleri vardi
yukarda. Bir daireyi birlestire birlestire kocaman sey yapmiglar..Mimar olan Faruk San
ailenin damadiydi. Durgunoglu ailesinin kizlarinin esiydi. Rahmetli oldu o da..

14. Peki 0 zaman yeni mi apartmanlasma baslamist1?

Tek tiik..Mesela yanimizda yine Berrin hanim kdskii vardi. Obiir tarafta okuldan simif
arkadasim olan Oner’lerin evi vardi. Yani hepsi konak seklindeydi. Bu liiks bir

konakti, biiyiik..iki evle birlesti buras1 bir biiyiik konak bir de kiigiik..Levantenlerden
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degil, yani bildigimiz Tiirk aileler..

15. Mobilyalar hakkinda bilgi verebilir misiniz? Ozel yapim mi?

Ozel yapim, yani goriip almadik..Yerine uyan..Rahmetli oldu bir ustamiz vardi dyle
sanat okulu mezunu, o kendisi ¢izerek ederck, yani 6yle mobilyalar.. Rahmetli
Selahattin Usta..Oldii.

16. Koltuklar da dahil mi?

Koltuklar ayr1 yaptirildi. Tabi o zamanki paralar simdi yani 1 kilo sey parasi
degil..Zeytin parasi degil. Yatak odasi, bunlar hepsi yapilmisti. 1 kilo zeytin parasi
degildir.. Sunlar, hepsi..1960’l1 yillar.. Yani hatta annem ile kayin validem “uu ne
pahali” dediler. O para onlara pahali gelmisti.. Oyleymis ki 50 senedir elimizi
stirmedik ayn1 duruyor. Cocuklar biiyiidii, 6liimler oldu, annemi kayin validemi esimi
kaybettim. Tabi evde insanlar girdi ¢ikt1 onlar yerlerinden oynamadilar. Iyi yapilmis

gercekten..
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Prof. ONDER KUCUKERMAN
Roportaj Tarihi: Nisan 2018
Roportaj Yeri: Hali¢ Universitesi Mimarlik Fakiiltesi

Kisisel Bilgiler

Dogum Yili: 1939

Dogum Yeri: Trabzon

Cinsiyet: Erkek

Meslek: Yazar, Akademisyen
Ikamet Ettigi Yer: Istanbul

Arastirma ile ilgili sorular:
1.Kendiniz hakkinda bilgi verir misiniz?

Ben kagit iizerinde Trabzon’da dogmus olarak yazilirim. Halbuki babam Nisantas’l
annem Trabzon’lu..Babam Almanya konservatuar egitiminden sonra Tiirkiye’ye
doniince, Trabzon’da liseye miidiir yardimecist olarak gorevlendiriliyor. Giizel ve
zengin bir kiz olan annemle evleniyorlar. Fakat ben dogduktan iki ay sonra, 2.Diinya
Savag’t ciktigt icin, Trabzon’da birka¢c sene Once Rus isgaline ugradigi icin,
Istanbul’da 10 sene dnce zaten isgal edildigi icin, Tiirkiye nin hicbir yeri sey degil,
giivenli degil..Onun {izerine Izmir’e geciyorlar. Dolayisiyla 1940’11 yillarda Izmir bir
daha hicbir sekilde goremeyecegim ilginglikte bir sehirdi. Ciinkii niifus bosalmis
gitmis, yerine ¢ok fazla gelen yok..Istanbul’dan ¢ok fazla insan Izmir’e kagtyor. Tipki
bugiinkii Suriye seyinin tersi gibi giivende olabilmek i¢in ve dolayistyla Izmir’e geldik.
Ben dogduktan birkag ay sonra [zmir’li oldum. Kisa siire Géztepe’de oturduktan sonra,
Karsiyaka’ya gectik..Cocuklugum gengligim iiniversite yillarma kadar izmir-istanbul

arasinda hep gecti..
1.Fotograf cekmeye ne zaman basladimz?

Orta okulda ben fotograf ¢ekiyordum ailemde fotografcilar sanatcilar cok oldugu igin.
Ve niye bilmiyorum ama Karsiyaka’nin 6zellikle Izmir’in ¢ok miktarda fotografini
¢cekmeye bagladim. Bugiin diisiinliyorum niye onu yaptim..Ciinkii ¢cok giizeldi. Clinkii
ben o tarihte Istanbul’u biliyorum, gri bir sehirdi.. Savastan ¢ikmus, karmakarisik,
bulutluy, kirli, yorgun bir sehir, ama Istanbul’dan vapura binip Izmir’e geldigim zaman
piril piril bembeyaz yesillikler i¢inde bir sehir goriiyordum. Bunu o yaslarda bir cocuk

bile anlar..O kadar biiyiik bir fark vardi. izmir’den de vapura bindigimiz zaman piril
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piril beyaz evlerin oldugu bir yerden vapura biniyordum ve biitlin binalarin gri oldugu
baska bir sehre geliyorsunuz. izmir’de mezarhigin nerede oldugunu bilmezdik. Ama
Istanbul’a geldiginiz zaman vapur iskelesinin karsis1 mezarlik, binanin yan1 mezarlik,
her tarafa bina mezar hayat i¢ ice girmis, dolayisiyla Istanbul’un ¢ok yorgun, ama ¢ok
zengin bagka Ozellikleri olan bir sehir oldugunu c¢ocuk yasimda bile anliyordum.
Izmir’de herhangi bir kagit bulamazsiniz resim yapmak icin, Istanbul’da Karakdy’e
gelir gelmez biitiin diinyanin en iyi markalar1 orda..O yiizden sunu gérdiim Izmir
elimizin altidan kagip gitmeden, bunun fotograflarini ¢cekmeliyim. Sansim ki fotograf
merakim vardi. Dolayisiyla o tarihten baglayarak 1960 yilina kadar Karsiyaka’da
ozellikle ne oluyorsa fotografini ¢ektim. Binlerce fotograflar.. Kusu, bocegi, kelebegi,
giines batis1 ama sebebini bilmiyorum..Fakat ¢ok giizel..Ama sansim Istanbul ile
[zmir’i kiyaslama imkanim vardi. Aradaki fark ¢ok dnemli bir uyariciydi. O yiizden
Izmir’deki her seyin fotografin1 ¢ektim bunu 60 yil sakladim. Birkac y1l sene once
diisiindiim yahu 1950°lil yillar1 bir tek ben biliyorum ve bu kadar ¢ok fotograf ¢eken
tek kisi benmisim. Diisiindiim bunlar1 birlestireyim bir tiir an1 gibi bir araya getireyim
dedim ve bu kitap ortaya cikti. Konferanslar verdirdiler Karsiyaka Belediyesi. Burada
kiigiiciik k1z ¢ocugu kumsalda elinde semsiyesiyle olan kizi karsimda 65 yasinda koca
kadin olarak gordiiglim zaman sasirdim. Ve sunu gordiim, bizim orada ilk gittigimiz
tarihte Karsiyaka’nin niifusu 9 bin veya 6 bindi. Birka¢ sene sonra 10-12 bin kisi
olunca artik burada yasanmaz demeye basladi insanlar..Suanda niifus kagtir
bilmiyorum. Bunlar1 niye sOyledim, siz apartmanlagsma olarak sdyliiyorsunuz,
hakketten size apartmanlagmanin nasil basladigini kagit {izerinde ¢izebilirim. Ciinkii
Karsiyaka Vapur Iskelesi’nin karsisinda bir akstan ibaretti, yasamsal isler ordaydi.
Onun disinda herhangi bir aligveris yeri, bakkal yoktu. Ve o ince yol boyu herhalde 1
km falandi. Vapur iskelesi ile istasyon aras1 asag1 yukar1 1 km’dir. Dolayisiyla hayat
yiirtime tlizerine kuruluydu Karsiyaka’da. Her yere ylirtiyerek gider gelirdiniz. Herkes
yuriiyerek giderdi. Cok ¢ok hani uzak denilen Bostanli’ya falan dogru, Camlik’a dogru
gidenler arabayla giderdi. O da yorgun argin gelenler..Karsiyaka yiiriinen bir yerdi.
Mesafeleri yiiriinen mesafede ve fonksiyonlariyla yiirlinen bir mesafeydi. Burada
benim kitapta daha ¢ok Yap1 Kredi Banka’s1 goriiniir. Cilinkii o Karsiyaka’da yapilan
ilk gorkemli gokdelendi. Herkes onun nasil yapildigini merak ediyordu. Nasil oluyor

da boyle biiyiik bir bina oluyordu diye hayretler igerisinde..Onun i¢in giindiiz gece,

251



yagmurda, kar da, kar yok da firtinada ben hep daima onu ¢ekerdim. Hikayenin 6zii
budur..
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APPENDIX 2 —- DRAWINGS OF STUDIED APARTMENT BLOCKS®*

Site

plan of Gokgeoglu Apartment Block

A\

3 All documents acquired from Karsiyaka Municipality Archive, 2019
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Flats of Gokgeoglu Apartment Block
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Floor plan of Gok¢eoglu Apartment Block
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lu Apartment Block
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Elevation of Gokgeoglu Apartment Block
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Floor plan of Gediz Apartment Block
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Floor plan of Gediz Apartment Block
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Section Floor plan of Gediz Aartment Block
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Section of Gediz Aarment Block

262



Elevation of Gediz Apartment Block
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Elevation of Gediz Apartment Block
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SAHA APARTMENT BLOCK
Site plan of Saha Apartment Block
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Site plan of Saha Apartment Block
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Ground Floor Plan of Gediz Apartment Block
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Floor plan of Gediz Apartment Block
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CAGLAYAN APARTMENT BLOCK
Site plan of Caglayan Apartment Block
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Flats of Caglayan Apartment Block
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Ground floor of Caglayan Apartment Block
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layan Apartment Block
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Section of Caglayan Apartment Block
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Elevation of Caglayan Apartment Block
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Flevation of Caglayan Apartment Block
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PITRAK APARTMENT BLOCK
Site plan of Pitrak Apartment Block
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Plan of Pitrak Apartment Block
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Plan of Pitrak Apartment Block
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Plan of Pitrak Apartment Block
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Plan of Pitrak Apartment Block
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Plan of Pitrak Apartment Block

281



