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ROMANTIK DONEM BESTECILERININ FLUT ESERLERIi VE GUNUMUZ FLUT
EGITIMINE YANSIMALARI

Ajda SENOL
(Yiiksek Lisans Tezi)

OZET

Bu aragtirma, Romantik doénem bestecilerinin fliit literatiiriine yaptiklar1 katkilari
ortaya koyma ve Romantik donem fliit eserlerini belirleme amacina yodnelik olarak
yapilmistir. Arastirmanin problem ciimlesi “Romantik donem bestecilerinin fliit eserleri
nelerdir? Bu eserlerin lilkemizdeki lisans diizeyinde mesleki miizik egitimi veren kurumlarda
glinlimiiz fliit egitimine yansimalar1 nasildir?” seklinde belirlenmis ve problem climlesine
bagli olarak alt1 alt probleme yanit aranmistir. Arastirmanin evrenini Romantik Dénem’de fliit
icin bestelenmis solo fliit eserleri, kongerto, sonat, piyano ya da orkestra eslikli kiiciik
formdaki eserler ile metot ve etiitler olusturmaktadir.

Bu kapsamda Romantik donem fliit eserlerinin belirlenmesine yonelik ¢alismada
kaynak tarama yontemi kullanilmis, literatliriin tiimiine ulasilmaya calisilmis ve konunun
uzmanlarindan bilgi almak i¢in goriisme tekniklerinden yararlanilmstir.

Problemin ¢6ziimiine yonelik kaynak taramasi ile elde edilen veriler siniflandirilarak
tablolastirllmistir. Tablolagtirilan fliit eserleri, eserin tiiri ve basim yoluyla c¢ogaltilip
cogaltilmadig: gibi dlciitlere gore degerlendirilmistir.

Goriismelerde Antonio CASTALDO (Lorenzo Perosi Konservatuvari, Campobasso,
Italya), Deborah KRUZANSKY ( Santa Cecile Konservatuvari, Roma, Italya), Vilma
CAMPITELLI (L’Instituto Superiore di Studi Musica ‘G. Brago, Teramo, italya) ve Ciler
AKINCI (Dokuz Eyliil Universitesi Devlet Konservatuvart)’nin gériislerine yer verilmistir.

Arastirmanin sonucunda Romantik dénem fliit eserlerinin nicelik agisindan fliit
literatiirine biiyilk katkida bulundugu, donemin fliit¢ii-bestecilerinin 6zellikle kiigiik
formlarda bir¢ok eser besteledigi, donemin Onemli bestecilere ait eserlerin gerek fliit
egitiminde gerekse konser programlarinda siirekli yer aldigi belirlenmistir.

Aragtirmada Romantik Ddénem fliit eserlerinin giinlimiiz fliit egitimine yansimasi
belirlenmis, arastirmadan elde edilen bulgulara gore Oneriler gelistirilmistir.

Anahtar Sozciikler: Fliit, Romantik Donem Fliit Eserleri, Fliit Egitimi.

Danmisman: R. Erol DEMIRBATIR
Sayfa Sayisi: 193



ROMANTIC PERIOD COMPOSERS’ FLUTE WORKS AND PRESENT
REFLECTIONS FLUTE EDUCATION

Ajda SENOL
(Master Degree Thesis)
ABSTRACT

This research is intended for revealing the contributions made by composers of the
Romantic period to the flute literature and identifying the flute works of the Romantic Period.
The problem sentence of the research is determined as “What are the flute works of composers
of the romantic period? What are the reflections of these works on today’s music training at
institutions providing professional music training at the undergraduate level in our country?”
and answers for six sub problems were looked for depending on the problem sentence. Pieces
for solo flute, concertos, sonatas and small form of works accompanied by the piano or an
orchestra composed for flute and methods and studies in the Romantic period make up the
research population.

In this context, the literature review method was used, attempts were made at accessing
the whole literature and interview methods were benefited from to get information from the
experts of the field in this study aimed at identifying the flute works of the Romantic Period.

Data obtained by literature review intended for solving the problem were classified and
scheduled. Scheduled flute works were evaluated according to criteria such as the type of work
and whether it was reproduced by way of publishing.

During the interviews, the views of Antonio CASTALDO (Lorenzo Perosi
Conservatory, Campobasso, Italy), Deborah KRUZANSKY (Santa Cecile Conservatory, Rome,
Italy), Vilma CAMPITELLI (L’Instituto Superiore di Studi Musica ‘G. Brago, Teramo, Italy)
and Ciler AKINCI (Dokuz Eyliil University School of State Conservatory) were included.

As a result of the research, it was identified that flute works of the Romantic period
made great contributions to the flute literature with respect to number, that the flute players-
composers of the period composed many works especially in small forms, that works of the
important composers of the period was continuously included in both flute training and in
concert programs.

Reflection of the flute works of the Romantic period on the flute training of today was
identified in the research, suggestions were developed according to the findings obtained from
the research.

Key Words: Flute, Romantic Period Flute Works, Flute Education
Consultant: Yrd.Dog¢.Dr. R. Erol DEMIRBATIR
The number of pages: 193



ONSOZ

Romantik Dénem, fliit literatiirii agisindan en énemli donemlerden biridir ¢linkii fliit o
donemde gelisimini tamamlayip bugilinkii halini almistir. Dénemin getirilerinden biri olan
virtlioz ¢alicilarin ortaya ¢ikmasi fliit alaninda da kendini gdstermistir ve pek ¢ok virtiioz fliitcii
yetismistir. Gerek fliitcli — besteciler, gerekse diger besteciler yeni sistem Boehm fliitiin

taninmasi ve daha iyi anlasilmasi adina birgok eserler bestelemis, metot ve etiitler yazmiglardir.

Romantik Dénem eserlerinin taninip, yeri, onemi ve islevine yonelik bilgi sahibi
olunmasinin fliit egitimine énemli dl¢iide katki saglayacagi sdylenebilir. Ogretim elemanlarinin
goriliglerinin de ele alindigi bu calisma, iilkemizde bu konuda dogrudan herhangi bir
arastirmanin yapilmamis olmasindan dolay1 yeni yapilacak arastirmalar agisindan da Oonem

tasimaktadir.

Tez c¢alismam boyunca beni yonlendiren danigmanim Yrd.Do¢.Dr.  Erol
DEMIRBATIR’a, italya’daki damismanim Piero NIRO’ya, beni destekleyen tiim

O0gretmenlerime, aileme ve arkadaslarima tesekkiir ederim.

Bursa, 2012 Ajda SENOL
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BIiRINCIi BOLUM

GIRIS

Flit en eski calgilardan biridir ve giliniimiizden yaklasik yirmi bin yil dnce
insanlar, i¢i bos bir kemige, bambuya, boynuza ya da bir deniz kabuguna iifleyerek ses
tiretildigini anlamiglardir (Akinct 1994: 1). Bunlar ilkel fliitlerdir. Zaman iginde
gelisimini farkli bolgelerde siirdiirmiis, her iilke kendine gore farkl sekilde isim vermis,
gelistirmis, yapisini degistirmis ve tarihinden bir seyler katmistir. Eskiden beri iki
sekilde bulunan fliitiin, 6ne dogru tutularak c¢alinanina “blok fliit (recorder)”, yan
tutularak c¢almanina (traversfliit) Fransa’da “flute”, Almanya’da “fldte”, italya’da
“flauto”, Ingiltere’de “flute” denilmektedir.

Arkeolojik kalintilara goére tarih Oncesi donemin ilk fliitleri hayvan
kemiklerinden yapilmistir. Ancak iizerindeki tahribattan dolayr yapisi anlagilamamastir.
Tek bilinen ¢ok ilkel ve tek parca oldugudur.

Yan fliit ilk olarak MO 200 dolaylarinda Eski Yunan’da goriilmiistiir. Daha
sonraki tarihlerde ise Hint, ardindan Cin ve Japon kaynaklarida rastlanmaktadir. ilk
yazili kanita “teshi-djing” isminde bir Cin siirinde rastlanmistir. Bu siirde “teshi” fliit
anlamina gelmektedir. 3. yiizyill baglarinda bu kelime ansiklopedilere “fliit” olarak
geemistir (Dik 2006: 5). Asya’dan Avrupa’ya Bizans Imparatorlugu yoluyla gelen fliit,
Orta Cag’da ¢ok nadir olarak kullanilmistir. Bu donemde fliitler tek parca bir agacin
silindir bi¢giminde oyulmasiyla yapilmistir. Bu fliitlere, “blokfliit”ten ayirabilmek
amactyla “flauto traverso” ya da ilk olarak Almanlar kullandig: i¢in “Alman fliiti”
denilmistir. Powell’a gore, fliite literatiirde ilk kez 1285 yilinda, Adenet le Roi’nin
(1240-1300) ¢aldig1 enstrumanlart yazmis oldugu bir listede rastlanmistir (2000).

Ronesans donemine gelindiginde fliitler genellikle re tonalitesindedir ve tenor
sesi olarak kullanilmistir. Fakat 16. ve 17. yilizyillarda vokal modelini izleyerek, her ses
sinirina uygun, farkli ebatlarda ve ses sinirlarinda fliitler tiretilmistir. Bdylece soprano,
tenor, alto ve bas fliitler kullanilmaya baglanmistir. Marin Mersenne (1588-1648), 1636
yilinda yayimlanan “Harmonie Universelle” adli kitabinda, “Flutes Allemands” diye

adlandirdigr iki tiirlii fliitten bahsetmistir. Bu fliitlerin biri re digeri sol tonundadir. Bu



fliitler silindir seklindeki bir boruya birbirine esit mesafelerde agilmis alti delikten
olugsmaktadir. Ayrica capraz parmak pozisyonlar: (crossfingering) kullanilarak her iki
oktavda da re diyez sesleri disinda kromatik gam ¢almanin miimkiin oldugu da bu
kitapta belirtilmistir (Powell 2000).

Erken donem Barok fliitler, ayn1 Ronesans doneminde oldugu gibi alt1 deliklidir.
Bu donemde fliite re diyez perdesi eklenmistir. Barok donemde fliitii yeniden
tasarlamaya girisen ilk kisi Fransiz ¢algi yapimcis bir aileden gelen Jacques Hotteterre
(1674-1763)’dir. Hotteterre’in fliitii re major tonalitesindedir ve agizlik deliginin
bulundugu bas, alt1 deligin bulundugu gévde ve re diyez perdesinin bulundugu kuyruk
boliimii olmak tizere ii¢ parcadan olusmaktadir. Hotteterre’in fliitleri simdiye kadar
silindir seklinde olan fliitlerden farkli olarak, konik sekilde tasarlanmistir (Boland 1998:
5). Fliitiin ses sinirint birinci oktav do sesine indirebilmek igin 1722 yilinda bazi
calismalar baslamistir. Unlii fliit sanatgis1 ve besteci J.Quantz’m (1697-1773) kendisi de
do fliit kullanmasina ragmen, bu fliitlerin tonu zayif ve entonasyonu problemli oldugu
icin o donemde pek tercih edilmemistir. Quantz kuyruk boliimiindeki do diyez perdesini
de ilk tasarlayan kisidir. Ayrica 1722 yilinda Barok fliitlerin agizlik kisminin st
ucunda, itilip ¢ekilebilen ve fliitli akort etmede kullanilan bir mantar tipa (tuning slide)
gelistirmistir (Zakian 2009).

Hotteterre fliitiin gévde kismini iki pargaya bolerek sag ve sol el olmak iizere
ikiye ayirmig ve boylece ilk kez dort parcadan olusan fliitleri tasarlamigtir. Bu fliitlerde
agizlik ve kuyruk boliimleri aynen kalarak her fliit i¢in ayr1 ebatta sol el gévdesi boliimii
eklenmeye baglanmistir (Hotteterre 1968: X).

Flit ve basso continuo i¢in yazilan ilk miizik 1700 yillar1 dolaylarinda
bestelenmistir (Powell 2000). Barok donemde fliit, bu gelisimlerinden sonra daha
popiiler hale gelmis, bircok eserde kullanilmaya baslanmistir. Ornegin J.S.Bach (1685-
1750)’in No:2, No:4 ve No:5 numarali Brandenburg Kongertolarinda ve si mindr
stiitinde fliitii solo ¢algi olarak kullandigr goriillmektedir. Ayrica A.Vivaldi (1678-1741)
fliit i¢in 6 kongerto bestelemistir.

1760’11 yillara dogru Londra’daki fliit yapimcilart Pietro Flori (1730-1795),
Caleb Gedney (1729-1769) ve Richard Potter (1726-1806) fliite yeni perdeler eklemek

i¢in ¢alismaya baslamiglardir. Tek perdeli olan fliite sol diyez, si bemol ve fa perdelerini



ekleyerek o donemde fliitte galinmasi neredeyse imkansiz olan tgilincii oktavdaki fa
sesinin ¢alinmasini biiyiik dlgiide kolaylastirmiglardir. Boylece fliit artik birgok opera,
bale, oda miizigi ve hatta orkestra miiziginde de kullanilmaya baslanmistir (Powell
2002). Klasik donemde Ingiliz fliit yapimcilar1 18. yiizyilin baslarinda ortaya ¢ikmus
olan 1. oktav kalin do perdeli fliit diisiincesini gelistirerek fliitin boyunu biraz
uzatmiglar ve kuyruk boliimiine sag elin dordiincii parmag ile kontrol edilecek olan
acik perdeli iki delik daha eklemislerdir. Bu gelismelere ek olarak fliit yapimcist Dr.
J.H. Ribock, 1782 yilinda si ve do diyez deliklerinin arasina ikinci oktav do perdesi
eklemistir. Kullanilmadig1 zaman kapali duran bu perde, sag elin birinci parmag: ile
kontrol edilmektedir (Powell 2002).

18. yiizyilin ikinci yarisinda ilk biiyiik orkestralarin olustugu goriilmektedir.
Orkestranin bir tiyesi olarak fliit de senfoni ve kongertolarda yerini almaya baslamistir.
Barok ve Klasik Doénemlerde fliitin entonasyon problemleri yasamasi, parmak
tekniginde giicliiklerin olmasi ve gelisiminin tamamlanmamis olmasindan dolayi; fliite,
orkestralarda yer almaya yeni yeni baglamasinin yani sira oda miizigi eserlerinde daha

stk rastlanir. Orkestralarda fliitiin kullanilmasina yonelik ilginin 1800’14 yillarin

ortalarinda iyice arttig1 goriilmektedir.

Resim 1. Louis Frangois Philippe Drouet tarafindan 1817 yilinda yapilmus fliit.

Fliitlin tarihsel gelisimine baktigimizda, 19. yiizyilda karsimiza ¢ikan en 6nemli
isim Teobald Boehm (1794-1881)’diir. Boehm 9 Nisan 1794’te Miinih’te dogmustur.
Kuyumcu, miihendis, miizisyendir ve tim bu alanlara biiyiik katkida bulunmustur
(Boehm 1964). 1820’lerin sonlarinda fliit yapimina baslamistir ve 1828°de fliit
atolyesini agmustir (Toff 1996). 1847°de eskisinden ¢ok degisik yapidaki tamami metal
olan fliitii yapmistir (Wilson). 1847 yilinda Boehm’{in Miinih atdlyesinde yarattig: fliit,
giiniimiizde diinyanin her yerinde kullanilmaktadir ve bu yeni fliit eski model fliitiin
yerini almistir. Ornegin eski fliitte konik sekilde boru, basilmadig: siirece kapali duran

perdeler ve 6 tane parmak ile dogrudan kapatilan delikler vardi. Fakat Boehm’iim



tasariminda akustik agidan dogru yerlerde bulunan biiyiik delikler ile birlikte silindirik
boru, basilmadiginda acik duran perdeler ve gelismis mekanizma bulunmaktadir. Fliit
icin bu bir evrim degil devrimdir. Bu devrimci tasarimin tiimii bir defada olusmamustir.
Boehm uzun yillar boyunca sayisiz deneyler yapmustir (Wilson). Ilk fliitiinii 4 perdeli
sekilde 1810 yilinda, basit sistemli, yumusak ve atik, kii¢iik delikli, parlak tonlu olarak
tretmistir (Toff 1996). Virtiidzite stilde eserler yazmis ve bu fliitii ile eserlerini
calmistir. 1832 yilinda agik perde sistemini bitirmistir. Bu sistemde biitiin perdeler ¢alict
tarafindan kapatilmis, bu sayede parlak, zengin ve standart bir ton elde edilmistir.
Boehm, miihendisligi sayesinde, fliit ¢alarken kullanilan 9 parmak ile 14 deligi idare
etme mekanizmasini yaratmistir. Bu mekanizmada ¢ubuk ya da dingil iizerine monte
edilmis halka perdeler bulunmaktaydi. Boehm bir siire diger ugraslar ile ilgilendikten
sonra 1846 yilinda tekrar fliitii gelistirmek iizere ¢aligmaya baslamistir. 1846-1847
yillarinda Boehm, Miinih’te akustik profesorii Prof. Dr. Schathautl ile caligmis ve “1847
Model Flit”inii bilimsel ilkelere dayandirmistir. Bu bilimsel ilkeler teorilere ve
formiillere degil mantikli ve sistematik denemelere dayanmaktadir. Sayisiz
denemelerden sonra Boehm, govde icin silindirik metal tiip kullanmay1 se¢mistir. Bu
gelismelerden sonra Fransiz ve Ingiliz fliit calicilar1 ve iireticileri yeni Boehm Fliit ile
ilgilenmislerdir. Paris’te A. Buffet ve C.Godfroy, Londra’da C.Ward, Rudall & Rose
Boehm fliitii iiretmeye baslamislar ve ufak tefek degisiklikler yapmislardir (Wilson).
Ayrica ilerleyen yillarda Almanya ve Fransa’da iiretilen Silindirik Boehm Fliitlerde
farkliliklar olusmustur.

Alman Modeli (6rnegin Boehm ve Mendler Atdlyelerinde) fliitler;

- Genellikle agagtan iiretilmektedir (gliniimiizde metalden iiretilmektedir),

- Acik sol diyez perdesine sahiptir,

- Do, si tril perdesi ve si i¢in yan perdesi vardir,

- Mekanizmasi kapal1 perdedir,

- Sol ve sol diyez perdeleri asagiya dogrudur,
- Bazen fliitiin altinda destegi bulunmaktadir.

Fransiz Modeli (6rnegin Godfroy ve Lot atdlyelerinde) fliitler;

- Genellikle metalden iiretilmektedir,
- Kapali sol diyez perdesine sahiptir,
- Briccialdi si bemol perdesine sahiptir,



- Ladiyez igin yan perdesi ve la diyez si tril perdesi vardir,

- Mekanizmasinda 5 perdesi deliklidir,

- Sol diyez ve sol perdesi diger perdelerin hizasindadir.

Bugiin orkestra eserlerinin ¢ogunda énemli sololara sahip olan fliit, solo olarak
da ¢ok kullanilan bir ¢algidir. Hem solo ¢algi, hem orkestra calgisi olan fliit, kendine
0zgii ince, tatli, iyimser, ¢ekici ses rengiyle dinleyicinin hemen ayirt edebildigi bir tahta
iiflemelidir. Stislemeli islek gecitleri seslendirme ve karmasik pasajlardaki
sigramalariyla iistlin teknik olanaklarini kolaylikla sergiler.

Notalar1 sol anahtariyla yazilan fliit, uzunlugu 606 mm, ¢apr 19 mm (uzunlugun
1/30’u) ve yukar1 dogru ¢apinin 1/10’u oraninda daralan gévdeye sahiptir ve birbirine
eklenen 3 pargadan olusur. Agizligindaki iifleme deligi dikdortgen koseleri
yuvarlatilmig, 12 mm uzunlugunda, 10 mm eninde ve 4,2 mm yiikseklik boyutlarindadir
(Tatu 2008). Fliitiin tinlama bdolgeleri kalin, orta ve ince olarak iige ayrilmaktadir. Ses
aralig1 1. oktav do’dan 4. oktav re’ye kadar, 3 oktavdan biraz fazladir. Kalin bolgenin
karakteristik, orta bdlgenin tatli bir sesi vardir. Ince bolge ise duyarli, dokunakli,
rlizgarlarin getirdigi seving dolu bir anlatim etkisi birakmaktadir. Tinisindaki zenginligi
ile fliit, orkestralarda, oda miiziginde ve bandolarda vazgec¢ilmez partilere sahip olan bir

calgi olarak yer almaktadir (Akinc1 1994).
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Resim 2. Gliniimiizde kullanilan fliit.

“Degisik zamanlarda fliitler, sayisiz boyutlar ve seslerde yapilmiglardir.
Mekanik ve teknik olarak bu ¢esitler, konser fliitlerinin tarihine ve gelisimine katkida
bulunmuslardir. Fakat sadece birkag tanesi miizikal ve tarihi 6nemi agisindan segcilirler”
(Akinc1 1994). Fliit ailesinin bir {iyesi olan piccolo fliitiin uzunlugu normal fliitiin yarisi
kadardir ve seslerin duyulusu 1 oktav incedendir. Ses genisligi, parmak pozisyonlar1 ve
caliist normal fliit ile aynidir fakat kuyruk kismi olmadigindan normal fliitte bulunan
kalin do ve do diyez sesleri elde edilemez. Piccolo i¢in yazilan notalarin duyulusu bir

oktav incedendir. Piccolo ancak 18. yiizyil sonu ve 19. yiizy1l basinda orkestra iiyesi



olarak kullanilmaya baslanmistir (Akinct 1994: 7). Giinlimiizde piccolonun,
mekanizmasi disinda tamaminin agagtan tretildigi, agizligin metalden govdenin agagtan
tiretildigi ve tamaminin metalden {iretildigi modelleri kullanilmaktadir. Piccoletto mi
bemol tonalitesindedir ve piccolodan 2.5 cm daha kisadir. Fliit ailesinin ¢ok sik
kullanilmayan ve ses genisligi normal fliit ve piccolo arasinda olan bir diger lyesi
fliitino’dur. Fliitino sol tonalitesindedir ve normal fliitten biraz daha kii¢iik oldugu igin
kiiglik ¢ocuklarin fliit egitimleri i¢in idealdir (Lazzari 2003: 273). Alto fliitiin boyu
normal fliitten biraz daha uzundur ve borusu da biraz daha genistir. Ses genisligi,
parmak pozisyonlar1 ve ¢alinist normal fliit ile aymidir. Alto fliit aktarimli bir galgidir.
Yazilan sesler normal fliite gére tam dortlii asagidan duyulur. Bu yiizden alto fliite sol
fliit de denilmektedir. Alto fliit orkestranin siirekli iiyesi degildir. Ozellikle ¢agdas
bestecilerin ilgisini ¢ekmistir (Lazzari 2003: 284). Bas fliit normal fliite gére ¢ok daha
biiyiiktiir. Yazilan seslerin duyulusu normal fliite gore bir oktav kalindandir. Biiytkligi
ve agirligl nedeni ile orkestralarda pek tercih edilmemektedir fakat fliit orkestralarinda
ve jazz miizikte sik¢a kullanilmaktadir (Lazzari 2003: 287). Fliit orkestralarinda
kullanilan diger bas fliitlerden “Big bass flute”{in seslerinin duyulusu alto fliitten 1
oktav pesttir. “Double bass flute”iin seslerinin duyulusu bas fliitten 1 oktav pesttir ve
“Sub double bass flute”iin seslerinin duyulusu alto fliitten 2 oktav daha pesttir (Lazzari
2003: 288).




Resim 3. Fliit ailesi. Asagidan yukariya; piccolo (piccoletto) mib, piccolo do,
soprano fliit (fliitino) sol, fliit mib, fliit do ve si kalakli, alto fliit sol, bas fliit do, double
bas fliit do, sub double bass flute sol (Lazzari 2003).

Fliitte yasanan bu gelismelerin yani sira 18. yiizyilin sonunda ve 19. yiizyilin ilk
yarisinda diinyanin toplumsal yapisi biiyiik bir degisim ge¢irmekteydi.

4 Temmuz 1776’da Boston’da, on {i¢ koloninin Biiyilkk Britanya
Imparatorlugu’nun egemenligine baskaldirisi ile bagimsizligina kavusmasi, Amerikan
Bagimsizlik Hareketi’ni dogurmustur. 1789°daki Fransiz Devrimi ile yonetici sinifin
degismesi ve burjuvazinin iktidara ortak olusu, tim Avrupa Kralliklarini tedirgin
etmistir. 1769’da Watt’in buhar makinesini bulusuyla baslayan Endistri Devrimi
Avrupa’ya yayilmig, kimya, madencilik ve ¢esitli miihendislik mesleklerini ortaya
cikarmigtir.  Adam Smith (1723-1790), “Uluslarin Zenginligi” baslikli kitabini
yayimlayip modern ekonomi biliminin kurucusu olmustur. 1830°da buharla isleyen ilk
lokomotiflerle demiryollar1 dogmus, bdylece yoreler ve iilkeler arasi ulasim, iletisim
artmistir. Biiyiik kentler gelismeye, sanayilesmeye baslamistir (Ilyasoglu 2001).

Romantizm, “tanimlanamayan diislem” olarak nitelenmistir. Bilimde, bilgide
yeni yontemlerin getirdigi gerceklere tepki olarak sanat, sinirlarin 6tesinde, diislere
dalabilecegi bir seyler aramaktadir (ilyasoglu 2001).

Bu donemdeki sanatin sosyolojik yapisina bakildiginda bunun tiim sanat
dallarini etkiledigi goriilmektedir. 1800’ler civarinda siir, filozofi, resim ve miizik yeni
bir odak aramaya baslamistir ve tiim sanat dallar1 birbirini etkilemistir. Ornegin; Lirik
siir, miizigin biyili, gizemli ve duygusal 6zellikleri i¢in ¢abalamistir (Ess 1970: 242).
“Sadece Almanya’da degil Ingiltere ve Fransa’da da Romantik siir yeni sdzlii miizigi
yaratmak i¢in ¢abalamistir” (Einstain 1947). Ayrica, Walter Scott (1771-1832)’1n iinlii
romani “The Bride of Lammermoor” (1819), 1821 yilinda Fransiz ressam Eugéne
Delacroix (1798-1863)’nin bir tablosuna konu olurken, 1836’da Gaetano Donizetti
(1797-1848) tarafindan opera haline getirilmistir. Romantik dénem ressamlari,
resimlerinde miizisyenlere ve enstrumanlara sik sik yer vermislerdir. Frederic Leighton
(1830-1896) “Idyll”(1880-81) isimli tablosunda g6l kenarinda fliit ¢alan erkegi ve onu
dinleyen iki bayani1 resmetmistir. Adolph Menzel (1815-1905) “The Flute Concerto of
Frederick II” (1850-52) tablosunda usta bir fliit¢ii olan Prusya Krali II. Frederick (1712-



1786)’i ve ona eslik eden Carl Philipp Emanuel Bach (1714-1788)’1 ¢izmistir (Ausoni
2005: 214). Genel anlamiyla sanattaki romantizm akiminin birgok temasi miizikte de
yerini almistir (Genis 1998).

Miizikte Romantik Doénem 19. yiizyili bastanbasa kapsar ve 20. yiizyilin
baslarina kadar uzanir. Ludwig van Beethoven (1770-1827)’in son evrelerinden itibaren
eserler romantik eser olarak ayrilmaktadir.

Miizikte Romantizm, big¢imsel biitlinliik ilkesini temsil eden ve devamli yeni
diisiinceler iireten Klasizm’e bir “kars1 akim” olarak ortaya ¢ikmistir. Romantik Cag’da
ti¢ temel diisiince goriilmektedir: 1- Stil ve formda geleneksel ve diizgiisellige karsitlik;
2- Siirekli ona eslik eden bulus ve deneyler ile 0zgilinliik i¢in ¢aba ve 3- Kisisel
duygularin en dokunakli ve dramatik bigimde ifade edilmesi (Ess 1970: 227).

Romantik Dénem eserlerinde, dnceki donemlere gore farliliklar goriilmektedir.
Romantizmin konularimi dogatistii giicler, ulasilamayan diisler diinyasi, mitolojik
olaylar olusturmustur. Romantik egilim, az bulunan armonilere duyulan susuzluk, doga
ile hasir nesir olma, duygularin derinliginin ve sonsuzlukla baglarinin arastirilmasi,
giinliik olaylardan uzaklagsmadir (Selanik 1996). Eserlere betimleyici sekilde basliklar
konulmustur. Sonat formu bdliinerek yerini, giderek artan sayida ortaya ¢ikan, daha az
ciddi ve eskisi kadar sematik olmayan kaliplardan olusan formlara birakmistir. Bu
yapitlar, Fantezi, Rapsodi, Arabesk, Etiid, Empromtii, Emprovizasyon gibi kiigiik, lirik
parcalardir (Say 1994). Kompozisyonlar giiclesmis, amatorler eserleri seslendiremez
olmuslardir. Bir eseri ¢alarken karsilasilan teknik giicliikler artmistir. Klasik Dénem’de
besteciler soylu olan amator smifi calgicilart i¢in eser iiretirken, 19. yiizyilda ise
amatorlerin calabilecegi diizeyde ve kolaylikta miizik yazilmamistir. Bunun sonucunda
calgisinin ustasi olan virtlioz yorumcular ortaya ¢ikmistir (Say 1994). Romantik melodi
Klasik melodiden daha diizensizdir. Ritimde ozgiirlik ve kat1 kaliplardan arinmislik
vardir. Uzun kesintisiz melodik c¢izgiler ve iki ¢esit ritmik kalibin kesistigi capraz
ritimler egemen olmaktadir (Ilyasoglu 2001). Ritmik yaklasim “psikolojik durum”lar
belirginlestiren vurgularla, senkoplarla zenginlestirilmis, ¢ok sesliligin ritmik dilimleri,
modern miizigin smir bolgesine kadar ulasmistir (Say 1994). Tempo ve niians
isaretlerini belirten sozciikler karmasik ve kalabalik bir sekle donmektedir. Yalin bir

“allegro” temposu yerine kendini daha iyi ifade etmek amaciyla “molto allegro non



troppo” tercih edilmistir. Giirliik isaretleri giiclenmistir. Daha 6nce basit bir forte ile
glicli calma ongoriiliirken fff ya da tersine ppp gibi abartili isaretlemelerle yorumcuya
yol gdsterme, giirliik 6gesinde genis dzgiirlitk tamdigini belirtmektedir (Ilyasoglu 2001).
Romantik Doénem’de armonik dokuda uyusumsuz akorlardan kaginilmaz. Uyusumsuz
sesler kromatik araliklarin yardimiyla dramatik bir anlatim sunar (ilyasoglu 2001).
Romantik armoni Klasik armoniyi kromatizm, alterasyon, enarmoni ile siirdiirerek
atonalitenin simirlarina dayandirmistir. Yeni akorlar ve akor baglanislart ortaya
cikmigtir. Daha siklikla kromatizm kullanilmistir. Uyusumlu araliklara dayali genis
atlamalar goriilmektedir.

Romantik Dénem’de miizik sadece orta sinifin mali durumuna gelmistir. Miizik
eglencelerine giderek daha biiyiik ilgi duymaya baslayan kitleler, daha hafif, daha biitlin
halinde olan, daha az karmasik miizik istemislerdir. Bu talep bir yandan daha kisa, daha
eglenceli, daha cesitli formlar getirmis; diger yandan miizik yapitlarinin “ciddi miizik”
ve “hafif miizik” diye ikiye ayrilmasina neden olmustur (ilyasoglu 2001).

Romantik Donemin hazirlayicilarindan olan Fransiz Devrimi’nin uzun vadede
“miizik alanindaki en 6nemli basarisi, miizisyen yetistirmek tizere 1795°te daha Once
her yerde, kilise, aristokrat patronlar, eski iligkiler ve ¢iraklik gelenegi tarafindan
saglanmis olan c¢esitli olanaklarin yerini alan Paris Konservatuvarinin kurulmasiydi”
(Griffiths 2010: 150). Boehm’iin tasarladig: fliit, 6nemli gelismelerinden sonra 1860
yilinda, diinyada fliit egitimi agisindan 6nemli bir yer olan Paris Konservatuvarinda
resmi fliit olarak kabul edilmistir (Dik 2006: 27). Louis Dorus (1812-1896), Paris
Konservatuvarinda Boehm mekanizmali giimiis fliitii resmi olarak Ogreten ilk fliit
egitmeni olmustur. Paris Konservatuvarindaki fliit 6gretmenlerinin Boehm fliitlerin
caligma disiplini i¢in yazmis olduklari ilk metotlar, ilerleyen zaman igerisinde Boehm
fliitlerin yayginlagsmastyla, diger iilkelerdeki fliit egitmenleri ve sanatgilar tarafindan da
benimsenmistir (Hepyticel 2009: v). Fliit egitiminde o yillarda oldugu gibi giliniimiizde
de Paris Konservatuvari Profesorlerinden Claude-Paul Taffanel (1844-1908), Philippe
Gaubert (1879-1941) ve Marcel Moyse (1889-1984)’un fliit metotlar1 kullanilmaktadir.
Emmanuel Pahud (1970), Paris Konservatuvari fliit 6gretmenleri tarafindan yazilmis

fliit metotlar1 ve egzersizlerinin énemini “Bu stille yetigenlerin teknik ve virtlidziteye



dayali bir calisma programini takip etmeleri, Fransiz ekoliinii fliitiin ekolii haline
getirdi” sozleriyle vurgulamistir (Hepyiicel 2009: 51).

Ayrica Paris Konservatuvarinda her yil diizenlenen “Concours du Prix”
yarigmasinin ilk yillarinda, fliit icin seg¢ilen ¢alinmasi zorunlu eserler okuldaki fliit
profesorleri tarafindan yazilmistir. Ornegin 1893 yilina kadar, fliit egitmeni olan Henri
Altes (1826-1895) ve Jean-Louis Tulou (1786-1865) nun solo eserleri ¢alinmaktaydi.
1893 yilinda Paul Taffanel’in fliit Ogretmeni olmasiyla fliit egitiminde Onemli
degisiklikler olmustur. Gabriel Faure (1845-1924), Cecile Chaminade (1857-1944) ve
George Enesco (1881-1955) gibi donemin bestecilerinin Boehm fliitiin teknik
Ozelliklerini de 6n plana ¢ikartan eserleri ¢alinmaya baslanmistir (Hepyiicel 2009: 8).
Ayrica donemin bestecilerinin Taffanel igin besteledigi eserlerin, yine Taffanel’in
kuruculugunu yaptig1 “Societe Musigue de Chambre pour Instrumenta a Vent” isimli
oda miizigi dernegi ile 1879-1893 yillar1 arasinda ilk seslendirilisleri gerceklestirilmistir
(Hepyticel 2009: 7). Philippe Gaubert 1890 yilinda Taffanel’in 6grencisi olmus ve fliit
egitiminin yan1 sira bestecilik egitimi de almistir. “O donemde ortaya ¢ikmig olan fliit
calig stili dogrultusunda eserler yazmistir” (Hepyiicel 2009: 10). Besteci olarak ¢esitli
formlarda eserler yazmis ve fliit i¢in besteledigi eserler 20. yiizyilin baglarinda, Paris
Konservatuvarinda sene sonu yarisma pargasi olarak seslendirilmeye baglanmastir.

20. ylizyilm 6nemli Fransiz fliitgiisi Marcel Moyse 20. yiizyilin modern
eserlerini ¢caligmaktansa, 18. yilizyilin klasik eserlerini ve 19. yiizyilin salon miiziklerini
caligmay1 tercih etmekteydi. Bu eserleri calisarak bir fliitclinlin, fliit calmanin
temellerini daha iyi anlayabilecegi goriisiindeydi (Hepyticel, 2009: 39).

“19. ylizy1l fliit repertuarina en biiyiik katkida bulunmus olanlar, profesyonel fliit
icracist olan bestecilerdir. Biiyiik bir kismi, besteciliklerinden ¢ok, iyi birer fliit icracist
olmalariyla tanind1” (Kiigiik 2006: 84). Fliit icracisi ve egitmen bestecilerin yani sira
Romantik Donem’in 6nde gelen bestecileri de fliit repertuarina katkida bulunmusglardir.
Ornegin Franz Schubert (1797-1828), Carl Reinecke (1824-1910), Camille Saint-Saens
(1835-1921) gibi besteciler fliitgli olmamalarina ragmen giniimiizde sik sik
seslendirilen fliit eserleri bestelemislerdir.

Fliit, 19. ylizy1l Avrupa’sinda bu gibi gelismeler yasarken, Tiirkiye’ye yeni yeni
girmekteydi. Tiirkiye’de bat1 miizigi ¢algilarinin 1700°1ii y1llarda Avrupa’dan Istanbul’a
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gelmis miizisyenler tarafindan kullanildig:1 goriilse de, yaygin sekilde kullanimlar: II.
Mahmut (1785-1839) tarafindan batili anlamda askeri bandonun yaratilmasi ig¢in
kurulan Muzika-i Humayunun kurulmasiyla baslamistir. Ornegin Kdsemihal’e gore
{inlii Fransiz fliit¢ii Pierre Gabriel Buffardin (1690-1768) 1713 yilinda Istanbulda
bulunmustur ve J.S. Bach (1685-1750)’1n biiyiikk kardesi Johann Jakob Bach (1682-
1722) aynmi sene Istanbul’a gelmis ve Buffardin ile fliit ¢alismistir (1938). Onemli
miizisyenler Tiirkiye’ye gelmelerine ragmen miizik yaparak hayatlarimi gecindirecek
kadar kazanamamalarindan dolay: iilkemizde kalmamiglar ve iilkemizde bati miizigi
calgilart Muzika-i Humayunun kurulusuna kadar yayginlik kazanamamustir.

Sultan Il. Mahmut, 1826 yilinda Yenigeri ocagini kapattiktan sonra bu kurumun
muzikasi olan Mehter takimi yerine de, batili diizen ve kiyafetteki yeni askere yeni
Muzika gerekliligine inanmisti. “II.Mahmut, ilk Tiirk bandosunun saraya mensup
genclerden kurulmasina karar verdi. Enderun’a (saray okulu) mensup Tiirk gencleri bati
miizigi 6greneceklerdi. Gerekli sanat¢1 kadrosu yetistirildikten sonra ise, saray icin bir
Muzika ile askeri birlikler i¢in bandolar kurulacaktr” (Ozasker 1997: 6). Il. Mahmut
orkestranin kurulus asamasindaki gii¢liikleri yenecek yetkili bir sef bulunmasini
Istanbul’daki Sardunya Elgisi’nden istemis, Sardunya Hiikiimeti de bu is icin kisa bir
siire once Napoleon Bonaparte’in bandosunda fliit¢ii gérevinde bulunmus Giuseppe
Donizetti’yi uygun gérmiistiir (Arac1 2006). Guiseppe Donizetti (1788-1856) 1828
yilinda Tiirkiye’ye gelmis ve “ Osmanli Saltanat Muzikalarinin Bag Ustakar1” unvant
almistir. Donizetti, sarayda goreve basladigi zaman ilk is olarak ogrencilerine porteli
notay1 0gretmis ayrica Muzika-i Humayun calgilarin1 bati standartlarina ulagtirmstir.
“Muzika-i Humayun zaman igerisinde gesitli miizik, sahne sanat1 ve eglence dallarini
bilinyesinde toplayan, gerektiginde gruplar arasinda yardimlasma ve destekle farkli
etkinliklere gidebilen bir &rgiit olmustur” (Ozasker 1997: 7). Bandoya yayl calgilar
eklenerek ilk Tiirk Senfoni Orkestrasi toplulugu da olusturulmustur. Ayrica fasil takima,
kizlar fanfar takimi, kadinlar orkestrasi, miiezzinan, orta oyunu ve operet gibi
topluluklar1 da biinyesinde bulundurmaktayda.

Sarayin geleneksel fasil toplulugu Fasil Heyeti “Fasl-1 Atik” ve “Fasl-1 Cedit”
diye ikiye ayrildi. Fasl-1 Cedit’te ¢oksesli Tiirk miizigi denendi. Bunu yaparken ud, ney

gibi geleneksel calgilarin yanina keman, lavta, gitar, fliit ve viyolonsel gibi Bati ¢algilar
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katildi (Kaygisiz 2000). I1I. Mahmut’un vefatindan sonra padisah olan Abdiilmecid
(1839-1861)’in zamaninda haremdeki kadinlardan olusan Harem-i Humayun orkestrasi
kuruldu (Ozasker 1997: 15). 90 gen¢ muzikacinin bulundugu kizlar fanfarmin ilk
sirasinda fliitler, klarinetler, pistonlu kornolar, ikinci ve {igiincii sirasinda biiyiik aletler
ve davullar bulunmaktayd: (Ozasker 1997: 15).

Donizetti Pasa’nin 6liimiiyle Guatelli Pasa (1820-1899) ve Aranda Pasa’dan
sonra orkestranin basina gecen ilk Tiirk orkestra sefi fliitgli Saffet Atabinen (1858-
1939)’dir. Saffet Atabinen 1858 yilinda dogmus, kiiciik yasta Muzika-i Humayuna
almmustir (Ozasker 1997: 21). 1886 yilinda Paris’e gonderilmis ve miizik egitimine bir
yil Paris Konservatuvarinda devam etmesi saglanmistir. Ozasker’e gore, Saffet
Atabinen Tiirk fliitistlerinin en biiyiiklerindendir ve saray orkestrasina yeni bir ruh
getirmek icin ¢ok calismistir. O dénemde fliit egitimi almis bir diger kisi yine Muzika-i
Humayundan Zati Bey (1864-1943)’dir. Zati Bey 1868’de dogmus, dokuz yasinda
Muzika-i Humayuna girmistir. Onceleri keman dersleri alan Zati Bey sonralari fliit
O0grenmeye baslamistir. Yillarca fliit caldiktan sonra, orkestranin sef yardimcist ve
klarnet sanat¢ist Mehmet Ali Bey tarafindan klarnete yonlendirilmistir (1997: 22).
Ozasker’in “Muzika-i Humayun’dan Cumhurbaskanlifi Senfoni Orkestrasma” baslikli
kitabinda bahsettigi 1917 yilinda orkestranin yaptigi ilk yurt dis1 turnesinin sanatgilar
arasinda, fliitte, Asaf, Kadri Hayri isimleri yer almaktadir (1997).

Istanbul’da Muzika-i Humayundan sonra iilkenin diger illerinde de bandolar
kurulmaya baglanmistir. Ornegin Bursa Sanat Okullarinda ilk bando 1897°de
kurulmustur (Gazimihal 2009: 49). Halil Bedii Yo6netken (1899-1968) de 1914-1918
yillart arasinda Bursa Erkek Lisesi bandosunda fliit ¢alicilig1 yapmistir. Ayrica Bursa’da
1920’11 yillardan sonra iiflemeli galgilar ile yayli ¢algilar birlestirilerek kiigiik orkestra
denemeleri yapilmistir (Gazimihal 2009: 64).

Cumhuriyet’in kurulmasindan sonra Muzika-i Humayun orkestras1 Atatiirk’{in
emri ile Istanbul’dan Ankara’ya tasinmistir (1924) ve adi Riyaset-i Cumhur Musiki
Heyeti (Cumhurbaskanligi Senfoni Orkestras1) olmustur (Ozasker 1997: 25).
Cumhuriyet’ten sonraki ilk Tiirk orkestra fliit¢iisii ve ilk fliit gretmeni Zahit Ozsezen
(1915-1983)°dir. “Yetistirdigi Ogrenciler arasinda Saki Saril, Sahin Yiiziiak, Cahit

Koparal, Nidai Tiizel, Halil Ekseriyet, Umran Palali, Nurettin Giiler ve Aycan Sancar
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vardir”  (Yuvarlak 2008). Cumhurbaskanligt Senfoni Orkestrasinin = 6nemli
fliitgiilerinden biri de 1951 yilinda orkestranin ilk yonetim kurulunun miidiirii olan
Miikerrem Berk’dir. “Miikerrem Berk 1917 yilinda Istanbul’da dogdu ve 1937 yilinda
Riyaseti Cumhur Filarmoni Orkestrasinin smavina girerek orkestranin Flit Grubu
iiyeligine atand1” (Ozasker 1997: 39). Biilent Evcil’in de dgretmenligini yapmis olan
Miikerrem Berk, Evcil’e gore bir enstriimancidan daha c¢ok, biiyiik bir pedagogdu
(Yuvarlak 2008).

Cumhurbaskanligi Senfoni Orkestras1 (Riyaset-i Cumhur Musiki Heyeti)
Istanbul’dan Ankara’ya nakledildikten sonra 1 Eyliil 1924’te lise ve ortaokullar ile
O0gretmen okullar1 i¢in miizik 6gretmeni yetistirmek amaciyla Musiki Muallim Mektebi
kuruldu (Ugan 1982). Okul, egitimine 1 Kasim 1924’te basladi. Okulun egitim kadrosu
Muzika-i Humayunun ( Riyaset-i Cumhur Musiki Heyeti) 6gretmenleri ile desteklendi
(Halict 2009: 2). Okulun 29 Temmuz 1925 Talimatnamesi’nin 9. Maddesinde,
calistirllacak calgilar arasinda keman, piyano ve viyolonselin yani sira fliitiin de ismi
gecmektedir (Ucan 1982). 1925 Talimatnamesi ile Musiki Muallim Mektebinde fliit
egitimine baslanmasima ragmen 1931 Talimatnamesinde Ogretilecek calgilar arasinda
fliitiin ad1 gegmemektedir. Bu siire¢ 3 Ekim 1969 yilinda hazirlanan yeni programin
yiirtirliige girmesine kadar slirmiistiir. 1969 programinda fliit esas ¢algilarin arasinda
sayllmis ve siniflara gére miifredati belirtilmistir. “Musiki Muallim Mektebi 1937-1938
egitim-6gretim yilinda, 1926 yilinda kurulmus olan Gazi Orta Muallim Mektebi ve
Terbiye Enstitiistine Miizik Subesi (Boliimii) olarak aktarildi. O zamanki kisa adiyla
Gazi Terbiye Enstitiisii sonralar1 Gazi Egitim Enstitlisti adiyla anilip 1978-1980’de Gazi
Yiiksek Ogretmen Okuluna ve 1982 yilinda Gazi Egitim Fakiiltesine doniistii” (Ugan
2004). Boylelikle 1924 Musiki Muallim  Mektebinde baglanan fliit egitimine
ogretmenlik programlarinda 1931 yilindan sonra 1969 yilina kadar ara verilmistir. Fakat
fliit 1969 programu ile tekrar esas ¢algi olarak belirlenmis ve egitimi farkli kurumlarda
giinlimiize degin geliserek strdiiriilmiistiir.

6 Nisan 1935’te “musiki konservatuvarimin teskili ve Tiirkiye’de musiki
kiiltiirinlin organizasyon islerinde vekaletin miisaviri olarak tetkik’e calismalarinda
bulunarak bu isler hakkinda mufassal bir rapor” hazirlamak iizere Prof. Paul Hindemith

(1895-1963) Tiirkiye’ye gelmistir (Halic1 2009: 7). Hindemith “Tirk Musiki Hayatini
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Kurtarmak I¢in Teklifler” baslikli kapsamli raporunu ve kurulacak olan konservatuvarin
yonetmeligini hazirlamistir. Bu rapor dogrultusunda 1 Kasim 1936’da Ankara
Konservatuvart kurulmus ve 6-12 Mayis 1936 tarihinde gergeklestirilen dgrenci kabul
siavlari ile egitime baslamistir (Halic1 2009: 7).

Osmanli Dénemi’nde Istanbul’da kurulmus olan ilk resmi miizik okulu, tiyatro,
sahne miizigi, Turk ve Bat1i Miizigi tiirlerinin timiinii bir arada ele almay1 amacglayan
Dariilelhan’dir. 14 Eyliil 1925’te Belediye’ye bagli olarak ve Bati Miizigi Boliimii
eklenerek yeniden yapilanmis, yonetmeligi degistirilerek Bat1 Miizigi Bolimii eklenmis,
bati tiirii bir konservatuvar olarak orgiitlenerek “Istanbul Konservatuvari”; 5 Subat 1944
tarihinde “Istanbul Belediye Konservatuvar1” adim almistir. Dénemin Fliit 6gretmeni
Kadri Bey’dir. 1986’da Istanbul Universitesine devredilerek Istanbul Universitesi
Devlet Konservatuvari olmustur (www.istanbul.edu.tr). Ankara Devlet Konservatuvari
ve Istanbul Belediye Konservatuvarinin ardindan 1958 yilinda Izmir Devlet
Konservatuvari kurulmustur. 1982 yilinda yeni ¢ikarilan kararname ile konservatuvarlar
{iniversitelere aktarilmis, Izmir Devlet Konservatuvar: da Dokuz Eyliil Universitesine
baglanarak Dokuz Eyliil Universitesi Devlet Konservatuvari olmustur (Kiitahyal: 2006).
Uc ilde acilan konservatuvarlardan sonra Istanbul’da 1971 yilinda Istanbul Devlet
Konservatuvari kurularak 1982 yilinda ¢ikan kararname ile Mimar Sinan Giizel Sanatlar
Universitesine baglanarak Mimar Sinan Giizel Sanatlar Universitesi Devlet
Konservatuvari olur. Bu konservatuvarlarin ardindan birgok farkli ilde fliit egitimi veren
konservatuvarlar agilmistir.

1924 yilinda kurulan Musiki Muallim Mektebinden sonra uzun yillar miizik
boliimii agilmamustir. 1969 yilinda Istanbul’da Atatiirk Egitim Enstitiisii Miizik Boliimii
acilmistir ve daha sonra 1982 yilinda ¢ikan yasa ile Marmara Universitesine baglanarak
boliimiin ad1 Atatiirk Egitim Fakdiltesi Miizik Egitimi Boliimii olarak degismistir. 1973-
1974 Egitim-Ogretim yilinda Buca Egitim Enstitiisii Miizik boliimii ad1 ile kurulan
béliim, 1978 yilinda izmir Yiiksek Ogretmen Okulu Miizik Boliimii ve 1986 yilinda
Dokuz Eyliil Universitesi Buca Egitim Fakiiltesi Miizik Egitimi Boliimii olarak
hizmetine devam etmistir. Uludag Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi
Béliimii Miizik Egitimi Anabilim Dali, 1981 yilinda Bursa Yiiksek Ogretmen Okulu

bilinyesinde acilmistir. Egitim Fakiiltelerinin kurulusu ile de Egitim Fakiiltesi Miizik
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Egitimi Bolimi admni almistir. 2012 yili itibartyla miizik boliimlerinin sayist 26’ya
ulagmustir.

Cumbhuriyet Dénemi’nde agilan bu kurumlar ile fliit egitimi konservatuvarlar ve
miizik boliimleri olmak iizere iki koldan gelismistir. 1989 yilinda Anadolu Giizel
Sanatlar Liselerinin kurulmasiyla lise doneminde fliit egitimine baslayan 6grenci miizik
egitimi anabilim dallarinda ve konservatuvarlarda egitimlerine devam edebilmektedir.
...... fliit egitimi, fliit calmay1 6grenebilme, fliit ¢almay1 gelistirebilme, calgiy1
etkin kullanabilme basamaklarin1 gergeklestirecek sekilde yiiriitiilen, 6gretim elemani
ile 6grencinin iletisim ve etkilesim igerisinde gergeklestirdigi bir egitim siirecidir”
(Ciiceoglu 2006). Fliit; 6grencinin, calgi, isitme, ses, zevk egitimi ve yaraticiliginin
geligtirilmesi gibi miizik egitiminin 6zel amaclarina hizmet eden 6nemli bir aractir.
Orkestranin iiflemeli calgilar sinifinda yer alan fliit, sanat ve miizik egitiminin en
onemli solo calgilarindan biridir. Evrensel sanat i¢inde vazge¢ilmez ve yogun kullanilan
fliit cok genis bir dagarciga sahiptir (Ilik 1990: 15-17).

Ulkemizde 1924 yilindan itibaren kurumsallasmis fliit egitiminde Romantik
Dénem bestecilerinin fliit eserlerinden ve metotlarindan faydalanildig: disiiniilmektedir.
Bu bilgiler dogrultusunda arastirmanin problem ciimlesi “Romantik Donem
bestecilerinin fliit eserleri nelerdir? Bu eserlerin mesleki miizik egitimi veren
kurumlarda lisans diizeyinde giiniimiiz fliit egitimine yansimalart nasildir?” seklinde
belirlenmistir.
Problem ciimlesine 151k tutabilmesi amaciyla belirlenen alt problemler sdyledir:
1- Romantik Dénem miiziginde fliit edebiyatina katki saglayan besteciler
kimlerdir?
2- Romantik Donem bestecilerinin fliit icin yazmis olduklar1 eserler nelerdir?
3- Romantik Donem fliit¢iileri tarafindan yazilmis fliit metotlar1 nelerdir?
4- Bu eserlerin ve metotlarin basim yolu ile ¢ogaltilanlar1 ve basim evleri
hangileridir?
5- Flit egitiminde Romantik Donem fliit eserlerine ne Olgiide yer
verilmektedir?
6- Uzman egitimcilerin Romantik Ddénem fliit eserlerinin yeri, énemi ve

islevine iliskin goriisleri nelerdir?

15



Aragtirmanin amact Romantik Donem bestecilerinin fliit edebiyatina yaptiklar
katkilar1 ortaya koymak, Romantik Dénem fliit edebiyatin1 arastirmak, bu eserlerin
giiniimiiz fliit egitiminde yer ve dnemini belirlemek, bu konuda uzman egitimcilerin
goriislerine bagvurarak fliit egitiminin gelistirilmesine yonelik Oneriler elde edilmesini
saglamaktir.

Daha 6nce iilkemizde bu konuda dogrudan herhangi bir arastirmanin yapilmamais
olmasi bu ¢aligmanin dnemini ortaya koymaktadir.

Arastirmada belirlenen sayiltilar sunlardir:

1- Belirlenen arastirma yontemi, arastirmanin amacina ve problemin ¢éziimiine

uygundur.

2- Veri toplamak i¢in yapilan goriigmeler sirasinda konunun uzmanlari, sorulart

ictenlikle ve dogru olarak cevaplamislardir.

3- Fliit egitimi, lilkemizde mesleki miizik egitimi veren kurumlarda baslica

onemli egitim alanlarindan biridir.

Bu aragtirma Romantik Donem’de yazilmis fliit metotlari, bestelenmis solo fliit
eserleri, kongertolar, sonatlar, degisik formdaki fliit eserleri, 2010-2011 6gretim yilinda
lisans diizeyinde mesleki miizik egitimi verilen kurumlarin fliit 6gretim elemanlar1 ve
uzman sanatg¢ilarin goriisleri ile sinirhidir.

Bu arastirmada, Romantik Dénem fliit eserlerinin belirlenmesine yonelik olarak
kaynak tarama teknigi kullanilmis, ayrica konunun uzmanlari ile gériismeler yapilmaistir.

Aragtirmanin  evrenini  Romantik  Doénem’de  yazilmis  fliit  eserleri
olusturmaktadir. Arastirmada fliit eserlerinin Romantik Doénem’de geldigi nokta
olabildigince genis bir sekilde ele alinarak problemin ¢oziimiine iliskin kaynaklarin
bliylik boliimii taranmis ve Romantik Dénem fliit eserlerinin tamamina ulagilmaya
calisilmistir.

Goriigmeler, Romantik Doénem fliit eserlerinin ozellikleri ve gilinlimiizde
seslendirilisleri tizerine temellendirilmis ve her fliit egitimcisine ayni igerikte dokuz
soru yoneltilmistir. Gorlismeler yiiz ylize ya da elektronik posta araciligi ile yapilmistir.
Goriigmeler sonucunda elde edilen bulgular coziimlenerek yaziya gegirilmis ve

yorumlanmustir.
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IKiNCi BOLUM

BULGULAR VE YORUMLAR

Bu boliimde elde edilen veriler; “Romantik Dénem’de Fliit Eseri Bestelemis
Besteciler”, “Romantik Donem Bestecilerin Fliit Eserleri” ve “Fliit Egitimcileri ile
Yapilan Goriisme Sonuglarinin Degerlendirilmesi” olmak {izere {i¢ alt baslik altinda
toplanmistir. Ayrica “Romantik Donem Bestecilerin Fliit Eserleri” bashigi kendi ig¢inde
“Romantik Doénem Solo Flit Eserleri”, “Romantik Do6nem Fliit Kongertolar1”,
“Romantik Dénem Fliit Sonatlar1”, “Romantik Dénem’de Fliit ve Piyano/Orkestra i¢in
Bestelenmis Kii¢iik Formdaki Eserler” ve “Romantik Donem Fliit Metotlar1 ve Etiitler”
olmak iizere bes baslikta incelenmistir. “Flit Egitimcileri ile Yapilan Goriigme
Sonuglarinin Degerlendirilmesi” boliimiinde goriigme yapilan dort sanatgr - egitimeinin

goriisleri ayr1 bagliklar altinda yorumlanmastir.

2.1 Romantik Donem’de Fliit Eseri Bestelemis Besteciler

19. yiizyilda fliit i¢in eser bestelemis besteciler ikiye ayrilmaktadir. Bunlar fliit¢ii
— besteciler ve diger bestecilerdir. Bu donemde fliit¢ii - besteciler seckin bir kariyer elde
etmigler ve ¢ok sayida eser bestelemislerdir. Diger tarafta donemin 6nemli bestecileri
fliit icin az sayida eser bestelemis olmalarina ragmen bu eserler fliit literatiirii i¢in biiyiik
onem tasimaktadir. 19. Yiizyilda G. Faure, F. Chopin, F. Schubert ve C. Saint-Saens

gibi besteciler fliitii solo ¢algi olarak kullanarak dnemli eserler bestelemisglerdir.

Tablo 2.1. Romantik Donemde Fliit Eseri Bestelemis Besteciler

Sira Dogum-Olii Fliitgii: X*
.. gumr um - utgu:
No Bestecinin Soyadi, Ad1 Tarihi Uyrugu Degil: -
1 |ABT, Franz 1819-1885 Almanya -
2 |ADAM, Adolphe 1803-1856 Fransa -
3 |ALABIEV, Alexander 1787-1852 Rusya -
4 |ALARD, Delphin Jean 1815-1888 Fransa -
5 |ALARY, Georges 1850-1929 Fransa -

tx isareti ile belirtilenler flitgl-bestecilerdir.
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6 |ALBENIZ, Isaac 1860-1909 Ispanya -
7 |ALEXANDER, James Bulunamadi Bulunamadi X
8 |ALTES, Henry 1826-1895 Fransa X
9 |AMBERG, Johann 1846-1914 Danimarka -
10 |ANDERSEN, Joachim 1847-1909 Danimarka X
11 |ANDRE, Johann Anton 1775-1842 Almanya -
12 |APPUN, Georg 1816-1885 Almanya X
13 |ARDITI, Luigi 1822-1903 Italya -
14 |ARENSKY, Antoine 1861-1906 Rusya -
15 |JASHTON, Algernon 1859-1937 Ingiltere -
16 |AUBERY DU BOULLEY, Prudent Louis 1796-1870 Fransa -
17 |AUBER, Esprit 1782-1871 Fransa -
18 |AUDRAN, Edmond 1842-1901 Fransa -
19 |BADARZEWSKA, Thekla 1838-1861 Polonya -
20 |BALFE, William 1808-1870 Irlanda -
21 |BARGE, Johann Heinrich Wilhelm 1836-1925 Almanya X
22 |BARNETT, John Francis 1837-1916 Ingiltere -
23 |BARRERE, Georges 1876-1944 Fransa X
24 |BATTANCHON, Félix 1814-1893 Fransa -
25 |BAYR, Georg 1773-1835 Almanya X
26 |BAZIN, Frangois 1816-1878 Fransa -
27 |BAZZINI, Antonio 1818-1897 Italya -
28 |BEALE, John Bulunamadi Ingiltere -
29 |BELCKE, Christian Gottlieb 1796-1875 Almanya X
30 |BELLINI, Vincenzo 1801-1835 Italya -
31 |BENDEL, Franz 1832-1874 Almanya -
32 |IBENNETT, William Sterndale 1816-1875 Ingiltere -
33 |BENOIT, Peter 1834-1901 Flaman -
34 |BERBIGUIER, Benoit Tranquille 1782-1838 Fransa X
35 |BERG, Conrad Bulunamadi Bulunamadi -
36 |BERGSON, Michael 1820-1898 Ingiltere -
37 |BERIOT, Charles Auguste de 1802-1870 Belgika -
38 |BERLIOZ, Hector 1803-1869 Fransa -
39 |BERNER, Friedrich Wilhelm 1780-1827 Almanya -
40 |BINDER, Johann Georg Bulunamadi Almanya -
41 |BISHOP, Henry Rowley 1786-1855 Ingiltere -
42 |BIZET, George 1838-1875 Fransa -
43 |BLOCKX, Jan 1851-1912 Belgika -
44 |BLODEK, Willem 1834-1874 Bulunamadi -
45 |BOCHSA, Karl 1821-? Bohemian -
46 |BOCHSA, Robert Nicholas Charles 1789-1856 Fransa -
47 |BOEHM, Theobald 1794-1881 Almanya X
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48 |BOHM, Carl 1844-1920 Almanya -
49 |BOIELDIEU, Frangois Adrien 1775-1834 Fransa -
50 |BOISDEFFRE, Charles Henri René de 1838-1906 Fransa -
51 |BOLZONI, Giovanni 1841-1919 Italya -
52 |BONIS, Mélanie 1858-1937 Bulunamadi -
53 |BOOM, J. De 1807-1872 Hollanda -
54 |BORDES, Charles 1863-1909 Fransa -
55 |BORDIER, Jules 1846-1896 Fransa -
56 |BORNE, Frangois 1840-1920 Fransa X
57 |BORODIN, Alexander 1833-1887 Rusya -
58 |BOWN, George Washington Bulunamadi Amerika X
59 |BRAGA, Gaetano 1829-1907 Italya -
60 |BRAHMS, Johannes 1833-1897 Almanya -
61 |BRAUN, Karl Anton Philippe 1788-1835 Almanya -
62 |BRICCIALDI, Giulio 1818-1881 Italya X
63 |BRUNNER, Christian Traugott Bulunamad: Bulunamadi -
64 |BRULL, Ignaz 1846-1907 Avusturya -
65 |BULL, Ole Bornemann 1810-1880 Norveg -
66 |BUMCKE, Gustav Bulunamad: Almanya -
67 |BUSCH, Carl 1862-1943 Amerika -
68 |BUCHNER, Ferdinand 1825-1912 Almanya X
69 |CAMUS, Paul Hippolyte 1796-? Fransa X
70 |CARAFA, Michel 1787-1872 Italya -
71 |CARTE, Richard 1808-1891 Ingiltere -
72 |CATALANI, Alfredo 1854-1893 Italya -
73 |CHAMINADE, Cécile 1857-1944 Fransa -
74 |CHELARD, A. H. 1789-1861 Almanya -
75 |CHOPIN, Frédéric 1810-1849 Polonya -
76 |CIANCHETTINI, Pio 1799-1851 Bulunamadi -
77 |CIARDI, Cesare 1818-1877 Italya X
78 |CLARKE, Hamilton J. 1840-1912 Ingiltere -
79 |CLINTON, John 1810-1864 Amerika X
80 |COCHE, Victor Jean- Baptiste 1806-1881 Fransa X
81 |CONINX, Jaques Félix de 1791-1866 Bulunamadi -
82 |CONRADI, August 1821-1871 Almanya -
83 |CORNETTE, Victor 1795-1868 Bulunamadi -
84 [CORTICELLI, Gaetano 1804-1840 Italya -
85 |CRAMER, Franz 1772-1848 Ingiltere -
86 |CRAMER, Jean Baptiste 1771-1858 Ingiltere -
87 |CUlI, Cesar 1835-1918 Rusya -
88 |CZERNY, Carl 1791-1857 Avusturya -
89 |CZIBULKA, Alfonso 1842-1894 Avusturya -
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90 |DANBE, Jules 1840-1905 Fransa -
91 |DANCLA, Charles 1817-1907 Fransa -
92 |DAVID, Félicien 1810-1870 Fransa -
93 |DELIBES, Leo 1836-1891 Fransa -
94 |DELLINGEL, Rudolf 1857-1910 Bulunamadi -
95 |DEMERSSEMAN, Jules Auguste 1833-1866 Fransa X
96 |DEMEURS, Jules Antoine 1814-1880 Belgika -
97 |DIABELLI, Anton 1781-1858 Avusturya -
98 |DOBRZYNSKI, Ignaz Felix 1807-1867 Polonya -
99 |DONIZETTI, Gaetano 1797-1848 Italya -
100 |[DONJON, Johannes 1839-1912 Fransa X
101 |DOPPLER, Franz 1821-1883 Macaristan X
102 |DOPPLER, Karl 1825-1900 Macaristan X
103 |DORUS, Vincent Joseph 1812-1896 Fransa X
104 IDOTZAUER, Justus Johann Friedrich 1783-1860 Almanya -
105 |[DOURLEN, Victor Charles Paul 1780-1864 Fransa -
106 |DRESSLER, Raphaél 1784-1835 Avusturya X
107 |IDRIGO, Richard 1846-1930 Italya -
108 |[DROUET, Louis 1792-1873 Hollanda X
109 [IDURAND, Auguste 1830-1909 Fransa -
110 |DUVERGES, Marie Joseph 1838-1877 Fransa X
111 [DUVERNOY, Alphonse 1842-1907 Fransa -
112 |DVORAK, Anton 1841-1904 Cek -
113 |[EBERWEIN, Karl 1784-1868 Almanya -
114 |EEDEN, Jean van den 1842-1917 Bulunamadi -
115 |[EILENBERG, Richard 1848-1927 Almanya -
116 |ELGAR, Edward 1857-1934 Ingiltere -
117 |ERNST, Heinrich Wilhelm 1814-1865 Moravya -
118 [FAHRBACH, Joseph 1804-1883 Avusturya X
119 [FAHRBACH, Ph. Senior 1815-1885 Bulunamadi -
120 [FARRENC, Aristide 1794-1865 Fransa X
121 [FAUCONIER, Benoit Constant 1816-1877 Bulunamadi -
122 |[FAURE, Gabriel 1845-1924 Fransa -
123 |FETIS, Frangois Joseph 1784-1871 Fransa -
124 [FIBICH, Zdenek 1850-1900 Cek -
125 |FIELD, John 1782-1837 Irlanda -
126 |FLOTOW, Friedrich von 1812-1883 Almanya -
127 |[FOERSTER, Joseph Bohuslav 1859-1951 Cek -
128 |[FOLZ, Michel 1820-? Ingiltere X
129 [FRANCESCHINI, Filippo 1841-1915 italya -
130 |FRISCH, Robert 1804-? Bulunamadi X
131 [FROHLICH, Joseph 1780-1862 Bulunamadi -
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132 [FUMAGALLI, Polibio 1830-1900 Italya -
133 |[FURSTENAU, Anton Bernhard 1792-1852 Almanya X
134 |[FURSTENAU, Moritz 1824-1889 Almanya X
135 |GABRIEL-MARIE, Jean 1852-1928 Fransa -
136 | GABRIELSK, Johann Wilhelm 1791-1846 Bulunamadi -
137 |GADE, Niels W. 1817-1890 Danimarka -
138 | GAGNEBIN, Henri 1886-? Isvicre -
139 |GALKIN, Nicolai Vladimirovitch 1850-1906 Rusya -
140 [GALLI, Amintore 1845-1919 Italya -
141 |GALLI, Rafaele 1824-1889 italya X
142 |GAMBINI, Carlo Andrea 1819-1865 Bulunamadi -
143 |GANNE, Louis 1862-1923 Fransa X
144 |GARIBOLDI, Giuseppe 1833-1905 Italya X
145 |GARIEL, Eduardo 1860-1923 Bulunamadi -
146 |GATTERMANN, Philippe Bulunamadi Bulunamadi -
147 |GAUBERT, Philippe 1879-1941 Fransa X
148 |GENEE, Richard 1823-1895 Avusturya -
149 |GENIN, Pierre Agricole 1832-1903 Fransa X
150 |GEORGES, Alexandre 1850-1938 Bulunamadi -
151 |GERMAN, Edward 1862-1936 Ingiltere -
152 |GILLET, Ernest 1856-1940 Fransa -
153 |GILSON, Paul 1865-1942 Belgika -
154 |GIORZA, Paolo 1832-1914 Italya -
155 |GIORGETTI, Fernandino 1796-1867 Italya -
156 |GLAZOUNOV, Alexandre 1865-1936 Rusya -
157 |GLINKA, Michael 1804-1857 Rusya -
158 |GODARD, Benjamin 1849-1895 Fransa -
159 [GOEPFART, Karl 1859-1942 Almanya -
160 |GORDIGIANI, Luigi 1806-1860 Bulunamadi -
161 |GOUNOD, Charles 1818-1893 Fransa -
162 |GOUVY, Théodore 1819-1898 Almanya -
163 |GRANADOS, Enrique 1867-1916 Ispanya -
164 |GRIEG, Edward 1843-1907 Norveg -
165 |GRISAR, Albert 1808-1869 Belgika -
166 |GUILLOU, Joseph 1787-1853 Fransa X
167 |GUILMANT, Félix Alexander 1837-1911 Fransa -
168 |GUIRAUD, Ernest 1836-1892 Fransa -
169 |GUMBERT, Ferdinand 1818-1896 Bulunamadi -
170 |GUNGL, Joseph 1810-1889 Macaristan -
171 |GURILEFF, Alexandre Lvovitch 1802-1858 Bulunamadi -
172 |GURLITT, Cornelius 1820-1901 Almanya -
173 |GUSTAYV, Prince de Suéde 1827-1852 Bulunamadi -
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174 |HABERBIER, Ernst 1813-1869 Almanya
175 [HALBERSTADT, Joseph 19. yy Bulunamadi
176 |[HALEVY, Jacques 1799-1862 Fransa
177 [HANSEN, Emil Robert 1860-1925 Danimarka
178 [HASTINGS, Thomas 1784-1872 Amerika
179 [HAUPTMANN, Moritz Bulunamadi Almanya
180 |HEISER, Wilhelm 1816-1897 Almanya
181 [HERMANN, Jules 1830-? Bulunamadi
182 [HARTMANN, Emil 1836-1898 Danimarka
183 [HARTMANN, Johann Peter Emil 1805-1900 Danimarka
184 |HASLINGER, Tobias 1787-1842 Avusturya
185 [HAUPTMANN, Moritz 1792-1868 Almanya
186 |[HEINEMEYER, W. Bulunamadi Bulunamadi
187 [HEISER, Wilhelm 1816-1897 Almanya
188 |[HENNEBAINS, Adolphe 1862-1915 Almanya
189 |HENSCHEL, Georg 1850-1934 Ingiltere
190 |HERBERT, Victor 1859-1924 | Irlanda/Amerika
191 |[HERMAN, Adophe 1823-1930 Avusturya
192 |HEROLD, Ferdinand 1791-1833 Fransa
193 |HERZ (sans doute Henri) 1803-1888 Bulunamadi
194 |HILLEMACHER, Paul L. 1852-1933 Fransa
195 [HILLER, Ferdinand 1811-1885 Almanya
196 [HOFMANN, Heinrich Karl Johann 1842-1902 Almanya
197 [HOFMANN, Richard 1844-1918 Amerika
198 |HOLLANDER, Gustav 1855-1915 Bulunamadi
199 [HOLMES, Augusfa Mary Anne 1847-1903 Fransa
200 |HUBAY, Jeno 1858-1937 Macaristan
201 |HUE, Georges 1858-1948 Fransa
202 |[HUGUES, Luigi 1836-1913 Italya
203 |[HUMMEL, Ferdinand 1855-1928 Almanya
204 [HUMMEL, Johann Nepomuk 1778-1837 Avusturya
205 [HUNTEN, Franz 1793-1878 Almanya
206 JINDY, Vincent d' 1851-1931 Fransa
207 |JACQUARD, Léon Jean 1826-1886 Fransa
208 |JADASSOHN, Salomon 1831-1902 Almanya
209 [JANSA, Léopold 1795-1875 Bohemian
210 JJENSEN, Adolf 1837-1879 Almanya
211 JJENSEN, Niels Peter 1802-1846 Danimarka
212 |JONG, Edward de 1837-? Hollanda
213 |KALINNIKOV, Vassili 1866-1901 Rusya
214 |[KALKBRENNER, Friedrich Wilhelm Michael 1785-1849 Almanya
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215 |KALLIWODA, Johan Wenzel 1801-1866 Cek -
216 |KAYSER, Ernst Heinrich 1815-1888 Bulunamadi -
217 |KEITH, Robert William 1787-1846 Ingiltere -
218 [KELER-BELA, Adalbert 1820-1882 Almanya -
219 |KELLER, Charles 1784-1855 Bulunamadi -
220 |KELZ, Johann Friedrich 1789-1862 Almanya -
221 |KEMPTER, Lothar 1844-1918 Almanya -
222 |KINDLER, Chr. 1830-1889 Bulunamadi -
223 |KLING, Henri 1842-1918 Fransa -
224 |[KOHLER, Ernesto 1849-1907 Italya X
225 |KRAKAMP, Emmanuele 1813-1883 Italya X
226 |KREUTZER, Joseph 1820-? Almanya -
227 |KRONKE, Emil 1865-1938 Almanya -
228 |[KRYJANOWSKI, Johann 1867-? Bulunamadi -
229 |KUFFNER, Francisco Joseph 1776-1856 Almanya -
230 [KUHLAU, Friedrich 1786-1832 | S :
231 |[KUMMER, Kaspar 1795-1870 Almanya X
232 |[KUMMER, Ferdinand A. 1797-1879 Almanya -
233 |[KUCKEN, Friedrich 1810-1882 Almanya -
234 [KUFFNER, Josef 1776-1856 Almanya -
235 |LABITZKY, Joseph 1802-1881 Bohemian -
236 |LACOMBE, Paul 1837-1927 Fransa -
237 |LACHNER, Franz 1803-1890 Almanya -
238 |LACHNER, Ignaz 1807-1895 Almanya -
239 |LALO, Edouard 1823-1892 Fransa -
240 |LANGE, Daniel de 1841-1918 Hollanda -
241 |LANGE, Gustav 1861-1939 Bulunamadi -
242 |LANGER, Ferdinand 1839-1905 Bulunamadi -
243 |LANNER, Joseph 1801-1843 Avusturya -
244 |LECARPENTIER, Adolphe-Clair 1809-1869 Fransa -
245 |LEDUC, Alphonse 1804-1868 Fransa -
246 |LEIDESDORF, Max Joseph 1787-1840 Bulunamadi -
247 |LEONCAVALLDO, Ruggiero 1858-1919 Italya -
248 |LICHTENTHAL, Peter 1780-1853 Bulunamadi -
249 |LINDPAINTNER, Peter Josph von 1791-1856 Almanya -
250 |LOBE, Johann Christian 1797-1881 Almanya -
251 IMACFARREN, George Alexander 1813-1887 Ingiltere -
252 IMAILLART, Louis Aimé 1817-1871 Fransa -
253 [MANNS, Ferdinand 1844-1922 Bulunamadi -
254 IMARSCHNER, Heinrich 1795-1861 Almanya -
255 |MASSE, Victor 1822-1884 Fransa -
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256 [MASSENET, Jules 1842-1912 Fransa -
257 IMATAUSCHEK, Abt 1800-? Bulunamadi -
258 IMAURER, Ludwig Wilhelm 1788-1878 Almanya -
259 [MAYSEDER, Joseph 1789-1863 Avusturya -
260 IMAZAS, Jaques Féréol 1782-1849 Fransa -
261 |[MELINE, Florant 1790-1827 Fransa X
262 IMENDELSSOHN, Félix 1809-1847 Almanya -
263 [IMENGAL, Martin Joseph 1784-1851 Bulunamadi -
264 IMERCADANTE, Saverio 1795-1870 Italya -
265 [MEYERBEER, Giacomo 1791-1864 Almanya -
266 |MICHELIS, Vincenzo de 1825-1891 Italya X
267 IMILLOCKER, Karl 1842-1899 Avusturya -
268 |MINASI, Carlo 1817-1891 Ingiltere -
269 [MIRAMONT 1823-? Bulunamadi -
270 IMOLIQUE, Bernhard 1801-1869 Almanya -
271 [IMONZANI, W.T Bulunamadi Bulunamadi X
272 IMOUQUET, Jules 1867-1946 Fransa -
273 IMULLER, lwan 1786-1854 Almanya -
274 INICHOLSON, Charles 1795-1837 Ingiltere X
275 |INOVACEK, Rudolf 1866-1900 Cek -
276 |OFFENBACH, Jaques 1819-1880 Fransa -
277 [PAGANINI, Niccolo 1782-1840 Italya -
278 |PALADILHE, Emile 1844-1926 Fransa -
279 |PESSARD, Emile 1843-1917 Fransa -
280 |PETERSEN, Peter Nicholas Bulunamadi Bulunamadi -
281 |PIXIS, Johann Peters 1788-1874 Almanya -
282 |POPP, Wilhelm 1828-1903 Almanya X
283 |PRATTEN, Robert Sydney 1824-1868 Ingiltere X
284 |PRILL, Emil 1867-1940 Almanya X
285 |PROUT, Ebenezer 1835-1909 Ingiltere -
286 |RABBONI, Giuseppe 1800-1856 Italya -
287 |REBER, Henri 1807-1880 Fransa -
288 |REICHERT, Matthieu André 1830-1870 Hollanda X
289 |REINECKE, Carl 1824-1910 Almanya -
290 |REISSIGER, Karl Gottlieb 1798-1859 Almanya -
291 |REMUSAT, Jean 1824-1880 Fransa -
292 |RIBAS, José Maria del Carmen 1796-1861 Ispanya X
293 |RIES, Ferdinand 1784-1838 Almanya -
294 |RIETZ, Julius 1812-1877 Almanya -
295 |[RIMSKY-KORSAKOV, Nicolai 1844-1908 Rusya -
296 |ROSAS, Juventino 1868-1894 Meksika -
297 |ROSSINI, Goiacchino 1779-1850 Italya -
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298 |SAINT-SAENS, Camille 1835-1921 Fransa -
299 |SCHUBERT, Franz 1797-1828 Avusturya -
300 |SCHUMANN, Robert 1810-1856 Almanya -
301 |SCHWEDLER, Maximilian 1853-? Almanya X
302 |SKILTON, Charles Sanford 1868-1941 Amerika -
303 |SMYTH, Dame Ethel 1858-1944 ingiltere -
304 |SOUSSMANN, Heinrich 1796-1848 Bulunamadi X
305 |SPOHR, Ludwig 1784-1859 Almanya -
306 |STRAUSS, Edouard 1835-1916 Avusturya -
307 |STRAUSS, Johann 1825-1899 Avusturya -
308 |[STRUNZ, Georg Jakob 1781-1852 Bavyera -
309 |SUPPE, Franz von 1819-1895 Avusturya -
310 |TAFFANEL, Claude-Paul 1844-1908 Fransa X
311 |[TAGLICHSBECK, Thomas 1799-1867 Almanya -
312 ]TERSCHAK, Adolf 1832-1901 Almanya X
313 |THOME, Fr. 1850-1909 Fransa -
314 |TILLMETZ, Rudolf 1847-1915 Almanya X
315 |TSCHAIKOVSKY, Piotr llyitch 1840-1893 Rusya -
316 |TULOU, Jean-Lous 1786-1865 Fransa X
317 |UBER, Alexander 1783-1824 Almanya -
318 |VERDI, Giuseppe 1813-1901 Italya -
319 [VERHEY, Theodor H. H. 1848-1929 Hollanda -
320 |[VIVIAN, A.P. 1855-1903 Bulunamadi -
321 [WACHS, Paul 1851-1915 Bulunamadi -
322 [WAGNER, Richard 1813-1883 Almanya -
323 |WAGNER, Siegfried 1869-1930 Almanya -
324 |WALCKIERS, Eugéne 1793-1866 Fransa X
325 |WALDTEUFEL, Emile 1837-1915 Fransa -
326 |WATERSTRAAT, Theodor 1835-1896 Almanya X
327 |WEBER, Carl Maria von 1786-1826 Almanya -
328 |WEHNER, Carl 1838-1912 Almanya X
328 |WEISS, Charles N. 1789-? Bulunamadi X
330 |WEISS, Franz 1788-1830 Bulunamadi -
331 |WERNICKE, Alfred 1856-? Bulunamadi -
332 |WIENIAWSKY, Henryk 1835-1880 Polonya -
333 |WOOLLET, Henry 1864-1936 Bulunamadi -
334 |ZOLLNER, Heinrich 1854-1941 Almanya -

Tablo 2.1. incelendiginde, Romantik Dénem’de 334 fliit eseri bestelemis besteci

oldugu goriilmektedir. Tabloda besteci adi, dogum/6liim yili, uyrugu ve fliit¢ii-besteci

olup olmadigini igeren bulgular yer almaktadir. Uyrugu belirlenebilen bestecilerin 80’1
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Alman, 75’1 Fransiz, 29’u Italyan, 21°i Ingiliz, 17’si Avusturyali, 10’u Rus, 7’si
Amerikali, 5’1 Belgikali, 6’s1 Hollandali, 5’1 Cek, 4’ii Polonyali, 4’ii Macar, 3’
Ispanyol, 3’ii Irlandali, 3’ii Bohemian, 2’si Norvecli, 1’i Flaman, 1’i Moravyali, 1’i

Isvigreli, 1°i Meksikali ve 1°i Bavyeralidir.

Tablo 2.1.1. Romantik Donem Fliit Eseri Bestelemis Bestecilerin Fliit¢ii Olma

Durumuna iliskin Dagihimm

Romantik Donem Besteciler f %
Fliitcii-Besteciler 62 18,57
Diger Besteciler 272 81,43
Toplam 334 100

Tablo 2.1.1. incelendiginde, Romantik Doénem fliit eseri bestelemis 334
bestecinin 62’sinin fliit¢ii-besteci, 272’sinin diger besteciler oldugu goriilmektedir.
Flitcii - besteciler toplamin % 18,57’sidir. Fliitgii - bestecilerin sayis1 diger bestecilerin
sayillarindan az olsa da Tablo 2.2.1, Tablo 2.2.2, Tablo 2.2.3 ve Tablo 2.2.4
incelendiginde eserlerin c¢ogunlugunun bu besteciler tarafindan bestelendigi

sOylenebilir.

2.2. Romantik Donem Bestecilerinin Fliit Eserleri

Arastirmanin bu boliimiinde, elde edilen veriler bes grupta toplanmistir.
Gruplanan eserler, eserin tiirii ve basim yoluyla ¢ogaltim durumuna gore dagilimi

seklinde tablolastirilip ¢oziimlenmistir.

2.2.1. Romantik Donem Solo Fliit Eserleri

Yapilan kaynak taramasi sonucunda, Romantik Dénem’de bestelenmis 438 solo

fliit eseri belirlenmistir. Bu eserler Tablo 2.2.1.’de gdsterilmistir.
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Tablo 2.2.1. Romantik Dénem Solo Fliit Eserleri’

S,ilroa Besteci (-.)I:i‘i’ﬁi'?l'h Eser Adi ETSE:L” Yaym Evi
1 | ABT, Franz 1819-1885 | Gute Nacht, du mein herziges Kind Orijinal | André
2 | ABT, Franz 1819-1885 | Schlaf wohl, du siisser Engel, du Orijinal | André
3 | ADAM, Adolphe C. 1803-1856 | Romance de Si j'étais Roi Diizenleme | Leduc
4 | ARDITI, Luigi 1822-1903 | Il Bacio, Valse Orijinal | André
5 | ARDITI, Luigi 1822-1903 | La Stella, Valse Orijinal | Durand
6 | ARDITI, Luigi 1822-1903 | L'Ardita, Valse Orijinal | Schott
7 | ARDITI, Luigi 1822-1903 | L'Estasi, Valse Orijinal | Schott
8 | ARDITI, Luigi 1822-1903 | Lima, Valse Orijinal | Schott
9 | ARDITI, Luigi 1822-1903 | La Farfaletta, Mazurka Orijinal | Schott
10 | AUBER, Daniel F. E. |1782-1871 | Air Favoris de L'opéra Haydée Diizenleme | Schott
11 | AUBER, Daniel F. E. |1782-1871 | Air Favoris de L'opéra Marco Spada | Orijinal | Schott
12 | AUBER, Daniel F. E. | 1782-1871 | Ouverture et air de la Muette Diizenleme | U.E
13 |BARGE, J. H. W. 1836-1925 | Flotensolos Orijinal | Merseburger
14 |BARGE, J. H. W. 1836-1925 | Volkslieder-Album Orijinal | Merseburger
15 | BAYR, Georg 1773-1835 | 2 Caprices Op. 8 Orijinal | Artaria
16 |BELCKE, C.G. 1796-1875 gcﬁap”ces Brillants Op. 6 La, Ut Orijinal | Peters
17 | BELCKE, C.G. 1796-1875 | 3 Grands Caprices Op. 12 La, mi, re Orijinal | Hofmeister
18 | BELCKE, C. G. 1796-1875 | 8 Pieces de concert Op. 31 Orijinal | Fisher
19 |BELLINI, Vincenzo |1801-1835 | La Norma Diizenleme | Litollf
20 |BELLINI, Vincenzo |1801-1835 | La Somnambule Diizenleme | Litollf
21 | BELLINI, Vincenzo |1801-1835 | Beatrice di Tenda Diizenleme | Ricordi
22 |BELLINI, Vincenzo |1801-1835 | Les Puritains Diizenleme | Ricordi
23 | BERBIGUIER, B.T. 1782-1838 | 2 Suites Op. 1 Orijinal | Janet
24 | BERBIGUIER, B. T. |1782-1838 | 3 Sonates brillantes et faciles Op. 42 | Orijinal | Spehr
25 |BERBIGUIER, B. T. |1782-1838 |3 Sonates brillantes et faciles Op. 43 | Orijinal | Schott
26 |BERBIGUIER, B. T. |1782-1838 | 3 Grandes Sonates Op. 52 Orijinal | Janet
27 |BERBIGUIER, B.T. |1782-1838 |3 Sonates Op. 79 Orijinal | Schlesinger
28 | BERBIGUIER, B. T. |1782-1838 |3 Sonates Op.94 Orijinal | Aulagnier
29 |BERBIGUIER, B. T. |1782-1838 |6 Sonates facile Orijinal | Breitkopf
30 | BERBIGUIER, B.T. |1782-183g |42 airs variés, rondos, et fantaisies/ | o inal | Breitkopf

des airs d'opéras

> Tablolarin olusturulmasinda kullanilan kaynaklar: Brown, R. 2002, The Early Flute, Cambridge University
Press, Cambridge. Pierreuse, B. 1982, Flute Literature, Edition Musicales Transatlantiques, Paris.
Pellerite, J. J. 1978, A Handbook of Literature for the Flute, Zalo Publication, Indana. Tatu, G. 2008, Fliit
Metod, Pan Yayincilik, istanbul. Akinci, . 1994, Yan Fliit Teknigi ve Flit Dagarinin incelenmesi, Dokuz
Eylil Universitesi Fen Bilimleri Enstitiisi, Basilmamis Yiiksek Lisans Tezi, izmir. Kigiik, E. 2006, 17.
Yizylldan Giniimiize FIit Repertuvari Tarihi, Dokuz Eylil Universitesi Giizel Sanatlar Enstitiisd,
Basilmamus Yiiksek Lisans Tezi, izmir.
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31 |BERBIGUIER, B.T. |1782-1838 | Airs favoris de Weber Orijinal | Costallat

32 | BOEHM, Theobald | 1794-1881 l}’gf:g’p?é” Capriccios For Solo Orijinal | Chester Musc.

33 | BOEHM, Theobald | 17941881 | L@ Flite et son Jeu & De la Orijinal | UMP
Fabrication

34 | BOIELDIEU, F. 1775-1834 anith‘éa"ations sur la Dame Diizenleme | Schott

35 | BRAGA, Gaetano 1829-1907 | Serenata Orijinal | Durand

36 | BRICCIALDI, Giulio |1818-1881 \éﬁgf éi)orntir;girsftfilelludtglSs,?;]?:n?:;:lrl?si Orijinal Heinrichshofen

37 | BUCHNER, F. 1825-? | Idylle Op. 29 Orijinal | Zimmermann

38 | BUCHNER, F. 1825-? | Kosak Op. 30 Orijinal | Zimmermann

39 |BUCHNER,F. 1825-? | Sérénade Op.31 Orijinal | Zimmermann

40 | BUCHNER, F. 1825-? | Aud dem Lande Op. 34 Orijinal | Zimmermann

41 | BUCHNER, F. 1825-? | Zigeuner Tanz Op. 35 Orijinal | Zimmermann

42 | BUCHNER, F. 1825-? | Mascha und Pascha Op. 36 Orijinal | Zimmermann

43 | CAMUS, Paul H. 1796-? | 24 Sérénades Op. 1 Orijinal | Breitkopf

44 | CAMUS, Paul H. 1796-? | 6 Airs variés Op. 4 Orijinal | Costallat

45 | CAMUS, Paul H. 1796-? | 3 Fantaisies/ motifs de Hérold Orijinal | Breitkopf

46 | CAMUS, Paul H. 1796-? | 3 Fantaisies/ Zamba Op. 29 Orijinal | Grus

47 | CAMUS, Paul H. 1796-? | Airs nationaux Orijinal | Benoit aine

48 | CAMUS, Paul H. 1796-? | 6 Piéces de salon Orijinal | Fromont

49 | CAMUS, Paul H. 1796-? | 40 petites chansons Orijinal | Fromont

50 | CAMUS, Paul H. 1796-? | 20 mélodies populaires Orijinal | Fromont

51 | CAMUS, Paul H. 1796-2 OC;"earﬂgﬁfs';?'I'eegggsmf‘g’g%:egz . Orijinal | Meissonnier

52 | CHAMINADE, Cecile | 1857-1944 | Piéce Romantique Orijinal | Durand

53 | CHELARD, A. H. 1789-1861 | Airs de Machbeth Diizenleme | Aibl

54 | CHOPIN, Frédéric 1810-1849 | 6 Etudes (Biichner) Diizenleme | Zimmermann

55 | CIARDI, Cesare 1818-1877 | 125 Mélodies russes et tziganes Orijinal | Jirgenson

56 | CIARDI, Cesare 1818-1877 | 50 Cadances Orijinal | Schott

57 | CLINTON, John 1810-1864 %‘;‘;Zg:ﬁ;..eg:ifoﬁ‘g"“es delopéra | oiiinal | Wessel

58 | COCHE, Victor 1806-1881 | 100 Romances Orijinal | Richault

59 | COCHE, Victor 1806-1881 ‘F/’:ﬂgSPasse-temps musical, thémas Orijinal | Lemoine

60 | CONINX, Jaques F. | 1791-1866 é)ziaial‘gtgﬁf;éégér“/ La Part du Orijinal | Maquet

61 | CONINX, Jaques F. 1791-1866 éngalntasies égéres/ La Sirene Orijinal | Maquet

62 | CONINX, Jaques F. 1791-1866 | La Fanchonette, airs Orijinal | Lemoine

63 | CONINX, Jaques F. 1791-1866 | 4 Romances variées Orijinal | Leduc

64 | CORNETTE, Victor |1795-1868 | La Chanteuse voilée, airs Orijinal | Lemoine
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65 | CORNETTE, Victor |1795-1868 | La Reine Topaze, airs Orijinal | Lemoine
66 | CRAMER, Franz 1772-1848 | 3 Thémes variés Orijinal | Breitkopf
67 | CZIBULKA, Alfonso |1842-1894 | Songe d'amour Op. 356 Orijinal | Bosworth
68 | CZIBULKA, Alfonso |1842-1894 | Stephanie, gavotte Orijinal | Schott
69 | CZIBULKA, Alfonso |1842-1894 | Gavotte de la Princesse Orijinal | Schott
70 | CZIBULKA, Alfonso |1842-1894 | Angelo, valse Orijinal | Schott
71 | DEBUSSY, Claude 1862-1918 | Syrinx Orijinal | Schott
72 | DELIBES, Leo 1836-1891 | Jean de Nivelle, opéra (Genin) Diizenleme | Heugel
73 | DELIBES, Leo 1836-1891 | Lakmé, opéra (Genin) Diizenleme | Heugel
74 | DELLINGEL, Rudolf |1857-1910 | Maikifer, valse Orijinal | Zimmermann
75 | DELLINGEL, Rudolf |1857-1910 | Potpourri/ La Chansonnette Orijinal | Zimmermann
76 | DELLINGEL, Rudolf |1857-1910 | Sicilienne de La Chansonnette Orijinal | Zimmermann
77 | DELLINGEL, Rudolf |1857-1910 | Anina, valse Orijinal | Zimmermann
78 | DELLINGEL, Rudolf |1857-1910 | Lorraine, valse Orijinal | Cranz
79 | DELLINGEL, Rudolf |1857-1910 | Les Gondoliers, valse Orijinal | Cranz
80 | DELLINGEL, Rudolf |1857-1910 | Maritana, valse Orijinal | Cranz
81 IJD'I/EAI\l/IERSSEMANN, 1833-1866 (P)e;.I;Z iI':Santasw / Carnaval de Venise Orijinal | Costallat
82 E'EAMERSSEMANN' 1833-1866 | 6 petites Fantaisies Op. 53 Orijinal | Girod
83 | DONIZETTI, Gaetano | 1797-1848 | L'Elixir d'amour, Opéra Diizenleme | Litolff
84 | DONIZETTI, Gaetano | 1797-1848 | Anne Boley, Opéra Diizenleme | Ricordi
85 | DONIZETTI, Gaetano | 1797-1848 | Lucia di Lammermoor, Opéra Diizenleme | Ricordi
86 | DONIZETT]I, Gaetano | 1797-1848 | Don Pasquale, Opéra Diizenleme | Ricordi
87 | DONIZETTI, Gaetano | 1797-1848 | La Favorite, airs Diizenleme | Grus
88 | DONJON, Johannes 1839-1912 | Le Tourbillon, étude de concert Orijinal | Evette&S
89 | DONJON, Johannes | 1839-1912 | Le Papillion, étude de concert Orijinal | Evette&S
Potpourris d'opéra: La Muette, La
90 | Doppler, Franz 1821-1883 E:mlfh?tlgnzzec’htstsé’;{oCZeaSm(igal,:Iglgi)c; Diizenleme | André
Juan, La Norma
91 [DORUS, Vincent J. | 1812-1896 | [0 Alrs varies et fantaisies fairs de | 1y pteme | schot
92 | DRESSLER, Raphaél |1784-1835 | 12 Variations/ Cendrillion Op. 12 Orijinal | Breitkopf
93 | DRESSLER, Raphaél |1784-1835 | 6 Theémes variés Op. 41 Orijinal | Hofmeister
94 | DRESSLER, Raphaél |1784-1835 | 6 Thémes variés Op. 55 Orijinal | Hofmeister
95 | DRESSLER, Raphaél |1784-1835 | Romance de Cendrillon Orijinal | Schlesinger
96 | DRIGO, Richard 1846-1930 gaA”:fg;fl I ballat et Millions Orijinal | Zimmermann
97 | DROUET, Louis 1792-1873 gﬁausue sur les airs de Cendrillon Orijinal | Hentz
98 | DROUET, Louis 1792-1873 (F)aprftl":)'s'e sur des motifs de Paer Orijinal | Hentz
99 | DROUET, Louis 1792-1873 Fantaisie sur Iair de vive Henri IV et Orijinal | Hentz

Charmante Gabrielle Op.13
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100 | DROUET, Louis 1792-1873 | God save the King Op.17 Orijinal | Miiller

101 | DROUET, Louis 1792-1873 | Trois valses variées Op.22 Orijinal | Richault

102 | DROUET, Louis 1792-1873 | 6 Airs variés Op.26 Orijinal | Richault

103 | DROUET, Louis 1792-1873 :nI;T:it: o, yaries sur des motifs Orijinal | Richault

104 | DROUET, Louis 1792-1873 | Air National danois varié¢ Op.131 Orijinal | Lose

105 | DROUET, Louis 1792-1873 | Air de l'opéra d'Aline Op.501 Orijinal | Duhan&Cie

106 | DROUET, Louis 1792-1873 | Air de la Reine Dagobert Op.502 Orijinal | Duhan&Cie

107 | DROUET, Louis 1792-1873 | Air de Monsieur Mussard Op. 503 Orijinal | Duhan&Cie

108 | DROUET, Louis 1792-1873 | Air de Maris Gargons Op.504 Orijinal | Duhan&Cie

109 | DROUET, Louis 1792-1873 | Air des Nozze di Figaro Op. 505 Orijinal | Duhan&Cie

110 | DROUET, Louis 1792-1873 Et:]“(fybgg%%gsco“a“d' modulaty Orijinal | Leonard

111 | DROUET, Louis 1792-1873 | Les byoux Op.510 Orijinal | Simrock

112 | DROUET, Louis 1792-1873 | 3 Cavatines Op.511 Orijinal | Richault

113 | DROUET, Louis 1792-1873 | Les folies d'Espagne Op.521 Orijinal | Hentz

114 | DROUET, Louis 1792-1873 | Nel cor pui hon mi sento Op.541 Orijinal | Hentz

115 | DROUET, Louis 1792-1873 | 3 Original cossack songs Op.544 Orijinal | London

116 | DROUET, Louis 1792-1873 E‘I’;I\’/g‘llgﬂogn‘éif de Topéra: Fra Orijinal | Dunst

117 | DROUET, Louis 1792-1873 | 18 Preludes and cadences Op.551 Orijinal | Leonard
Puisque vous voulez absolument

118 | DROUET, Louis 1792-1873 | nous quitte pour aller voir des Orijinal | MS
Montagnes Op.552

119 | DROUET, Louis 1792-1873 an‘é‘éLTaetT; Ogg.agsn;ony and Orijinal | Leonard

120 | DROUET, Louis 1792-1873 | Waltz Russe Op.561 Orijinal | Duhan&Cie

121 | DROUET, Louis 1792-1873 | 6 Airs variés Op. 605 Orijinal | Hofmeister

122 | DROUET, Louis 1792-1873 | Favorite airs with variations Op. 606 | Orijinal | London

123 | DROUET, Louis 1792-1873 | Air Varié no.1-14 Op. 607 Orijinal | Dufaut&Dubois

124 | DROUET, Louis 1792-1873 | 25 Favorite Scots Songs Op. 613 Diizenleme | Drouet

125 | DROUET, Louis 1792-1873 | 12 Mélodies variées Op.616 Orijinal | Richault

126 | DROUET, Louis 1792-1873 | 25 M¢élodies Favourites Op.624 Orijinal | Dunst

127 | DROUET, Louis 1792-1873 | Petite récréation, 14 airs favoris Orijinal Lemoine

128 | DURAND, Auguste 1830-1909 | Annete et Lubin Orijinal | Durand

129 | DURAND, Auguste 1830-1909 | Pomponietta Orijinal | Durand

130 | DURAND, Auguste 1830-1909 | 1. Valse Orijinal | Durand

131 | EMANUELE, K. 1813-1883 | 20 temi variati per flauto solo op. 33 |  Orijinal -

132 | EMANUELE, K. 1813-1883 | 6 soli su cantilene aggraziate op. 75 Orijinal -

133 | EMANUELE, K. 1813-1883 | 5 fantasies variée pour Flute seule Orijinal -

134 | FAHRBACH, Joseph | 1804-1883 | Volkslieder mit variationen Op. 49 Orijinal | Heinrichshofen

135 | FAHRBACH, Joseph | 1804-1883 | 20 Unterhaltungsstiicke Op. 53 Orijinal | Cranz

136 | FAHRBACH, Ph. S. | 1815-1885 | Ocarina, valse Op. 330 Orijinal | Cranz
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137 | FARRENC, Aristide | 1794-1865 | Sonates Op. 5 (aussi avec basse) Orijinal | Farrenc

138 | FURSTENAU, A. B. |1792-1852 | Amusements Op. 57 Orijinal | Breitkopf

139 | FURSTENAU, A.B. |1792-1852 | 6 Divertissements Op. 63 Orijinal | Breitkopf

140 | FURSTENAU, A.B. |1792-1852 | 6 Thémes favoris variés Op. 71 Orijinal | Kistner

141 | FURSTENAU, A.B. | 1792-1852 | 4 Caprices Op. 80 Orijinal | Costallad

142 | FURSTENAU, A.B. | 1792-1852 | 3 Rondinos faciles Op. 105 Orijinal | Schlesinger

143 | FURSTENAU, A. B. | 1792-1852 4,Ro,n dinos faciles / mélodies Orijinal | Schlesinger
d'opéras Op. 106

144 | FORSTENAU, A. B. | 1792-1852 | 4 Rondinos faciles / mélodies Orijinal | Schlesinger
d'opéras Op. 121

145 | FURSTENAU, A.B. | 1792-1852 |  Rondinos faciles / mélodies Orijinal | Schlesinger
d'opéras Op. 126

146 | FURSTENAU, A. B. | 1792-1852 3,;‘22;“05 facilesfmélodies Orijinal | Schlesinger

147 | FURSTENAU, A.B. | 1792-1852 |  Rondinos faciles / mélodies Orijinal | Schlesinger
d'opéras Op. 140

148 | FURSTENAU, A.B. | 1792-1852 | >, Rondinos faciles /mélodies Orijinal | Schlesinger
d'opéras Op. 144

149 | GABRIELSKI, J. W. |1791-1846 | Variation / Liebes Méddchen Op. 2 Orijinal | Schlesinger

150 | GABRIELSKI, J. W. |1791-1846 | Variation/ un théme d'Aline Op. 3 Orijinal | Schlesinger

151 | GABRIELSKI, J. W. |1791-1846 | Variation/ Gieb mir die Blume Op. 4 | Orijinal | Schlesinger

152 | GABRIELSKI, J. W. |1791-1846 | Théme et variations Op. 5 Orijinal | Schlesinger

153 | GABRIELSKI, J. W. | 1791-1846 | Variations/ un théme favor Op. 6 Orijinal | Schlesinger
Variations/ In Geselligkeit und .

154 | GABRIELSKI, J. W. |1791-1846 Freude Op. 7 Orijinal | Schlesinger

155 | GABRIELSKI, J.W. |1791-1846 | Variations/Herr Bruder nimm Op.26 Orijinal | Schlesinger

156 | GABRIELSKI, J.W. |1791-1846 | Variations/ une valse favorite Op. 27 | Orijinal | Schlesinger

157 | GABRIELSKI, J. W. | 1791-1846 | Y2riations/ une valse tyrolienna Orijinal | Schlesinger
favorite Op. 28

158 | GABRIELSKI, J. W. |1791-1846 | Variations/ et Polonaise Op. 30 Orijinal | Schlesinger

159 | GABRIELSKI, JW. | 1791-1846 \égrg'ony une valse viennoise Orijinal | Schlesinger
Variations/ Le Capitaine de .

160 | GABRIELSKI, J. W. |1791-1846 vaisseau, valse Op. 35 Orijinal | Schlesinger

161 | GABRIELSKI, J.W. |1791-1846 | Variations/ ich bin liederlich Op. 36 Orijinal | Schlesinger

162 | GABRIELSKI, J. W. | 1791-1846 ;’;‘“a“‘m/ un théme de Mozart Op. | 5 iiinal | schlesinger

163 | GABRIELSKI, JW. |1791-1846 | Variations/ | tanti palpiti Op. 38 Orijinal | Schlesinger

164 | GABRIELSKI, J. W. |1791-1846 | Variations /In Kreise froher Op. 39 Orijinal | Schlesinger
Variations/ Heil dir im, Die

165 | GABRIELSKI, J. W. |1791-1846 | Feldflasche, Mir ist in der, Rule Orijinal | Schlesinger
Brittania Op.44/1 4 4

166 | GABRIELSKI, JW. |1791-1846 | Théme et 6 Variations Op. 51 Orijinal | Breitkopf

167 | GABRIELSKI, J.W. |1791-1846 | Fantaisie suisse Op. 62 Orijinal | MagFirKG&M

168 | GABRIELSKI, J. W. |1791-1846 | Fantaisie Op. 64 Orijinal | Breitkopf

169 | GABRIELSKI, J. W. |1791-1846 | 6 Adagios Op. 65 Orijinal | Breitkopf

170 | GABRIELSKI, J. W. |1791-1846 | Divertimento Op. 66 bis Orijinal | Ricordi
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171 | GABRIELSKI, J. W. |1791-1846 | Fantaisie Op. 68 Orijinal | Breitkopf
172 | GABRIELSKI, J. W. |1791-1846 | Divertissement Op. 69 Orijinal | Breitkopf
173 | GABRIELSKI, J. W. |1791-1846 | Variations/un théme Othello Op. 70 Orijinal | Richault
174 | GABRIELSKI, J. W. | 1791-1846 ‘égfagf}‘; et variations/ un théme de Orijinal | Breitkopf
175 | GABRIELSKI, J. W. |1791-1846 | Fantaisie Op. 71 Orijinal | Breitkopf
176 | GABRIELSKI, J. W. |1791-1846 | Fantaisie Op. 80 Orijinal | Breitkopf
177 | GABRIELSKI, J.W. |1791-1846 | Fantaisie Op.81 Orijinal | Breitkopf
178 | GABRIELSKI, JW. |1791-1846 | Fantaisie Op. 82 Orijinal | Hofmaister
179 | GABRIELSKI, JW. |1791-1846 | Fantaisie Op. 83 Orijinal | Hofmaister
180 | GABRIELSKI, JW. |1791-1846 | 7 Variations/ un air connu Orijinal | Breitkopf
181 | GAGNEBIN, Henri 1886-? Piecé Orijinal | Leduc
182 | GALLI, Rafaele 1824-1889 | 18 Mélodies d'opéras favoris Op. 93 | Diizenleme | Ricordi
183 | Ganne, Louis 1862-1923 | Album, 20 morceaux célébres Orijinal | Enoch
184 | GARIBOLDI, G. 1833-1905 | Le Repos de I'Etude Op. 49 Orijinal | Leduc
185 | GARIBOLDI, G. 1833-1905 | 12 Romances Op. 69 Orijinal | Schott
186 | GARIBOLDI, G. 1833-1905 | L0 Petites Fantaisies/ théme de Orijinal | Schott

Mozart Op. 70
187 | GARIBOLDI, G. 1833-1905 | Hommage 4 Verdi Op. 79 Orijinal | Schott

Le Decameron des jeunes flutistes .
188 | GARIBOLDI, G. 1833-1905 Perles classiques de fluitiste Diizenleme | Leduc
189 | GARIBOLDI, G. 1833-1905 | 10 Récréations/ opéras modernes Orijinal | Fromont
190 | GARIBOLDI, G. 1833-1905 | 36 chansons italiennes connues Orijinal | Schott
191 | GARIBOLDI, G. 1833-1905 | Chansons sans paroles de Diizenleme | Schott

Mendelssohn
192 | GARIBOLDI, G. 1833-1905 | Illustrations élégantes et faciles Orijinal | Joubert
193 | GARIBOLDI, G. 1833-1905 | La Belle Héléna, airs Orijinal | Heugel
194 | GARIBOLDI, G. 1833-1905 | Polichinelle, marche Orijinal | Forlivesi
195 | GARIEL, Eduardo 1860-1923 | Variations/ Inno de Gariboldi Op. 2 | Diizenleme | Ricordi
196 | GARIEL, Eduardo | 1860-1923 ;/gr'a“"”s’ Camaval de Venise Op. | gyijinal | Ricordi
197 | GARIEL, Eduardo 1860-1923 | 8 petites Variations/ Opéra de Verdi | Diizenleme | Ricordi

4 Divertimenti/ Norma, Puristains, .. . .
198 | GARIEL, Eduardo 1860-1923 Lucia, Martha Diizenleme | Ricordi
199 | GENEE, Richard 1823-1895 | Annen-Walzer Orijinal | Crazn
200 | GLINKA, Michael 1804-1857 | Album de Mélodies Diizenleme | Jiirgenson
201 | GODARD, Benjamin |1849-1895 | 1th Gavotte Orijinal | Durand
202 | GOUNOD, Charles | 1818-1803 | 3 A\Irs favoris: Serénade, Ave Maria, | oo 1o e | schott

et Hymne 4 Ste Cécile
203 | GOUNOD, Charles 1818-1893 | Valse de Faust Diizenleme | André
204 | GRISAR, Albert 1808-1869 | Le Carillonneur de Bruges, airs Diizenleme | Gallet
205 | GRISAR, Albert 1808-1869 | La Chatte merveilleuse, airs Diizenleme | Gallet
206 | GRISAR, Albert 1808-1869 | Les Porcherons, airs Diizenleme | Gallet
207 | GUIRAUD, Ernest | 1836-1892 | Liccolino (airs, mélodrame et Orijinal | Durand

Sorrentine)
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HALEVY, Jacques F.

208 LEVY., dit 1799-1862 | Ocarina, valse Op. 330 Diizenleme | Schott
209 | HEISER, Wilhelm 1816-1897 | Der Grab auf der Heide Op.30 Orijinal | Lienau
210 | HOFMANN, Richard |1844-1918 | Potpourris/ airs d'opéras Diizenleme | Schott
211 | JENSEN, Niels P. 1802-1846 | Variations/ un air danois Op. 2 Orijinal | Hansen-L
212 | JENSEN, Niels P. 1802-1846 | 3 Fantaisies ou Caprices Op. 14 Orijinal | Milde
213 | JENSEN, Niels P. 1802-1846 | 6 Solos Op. 17 Orijinal | Milde
214 | JENSEN, Niels P. 1802-1846 | 6 Thémes varies Orijinal | Cranz-H
215 | KELLER, Carl 1784-1855 | 6 Divertissements Op. 16 Orijinal | Peters
216 | KELLER, Carl 1784-1855 | 3 Fataisies Op. 28 Orijinal | Peters
217 | KELLER, Carl 1784-1855 g;i?:j';‘eejlﬁio?zgtsc')iz%’r'}e 45| Diizenleme | Bachmann
218 | KELLER, Carl 1784-1855 | 3 Fantaisies Op. 51 Orijinal | Schott
219 | KELZ, J.F. 1789-1862 | Variations / un chanson russe Orijinal | Schlesinger
220 | KELZ, J.F. 1789-1862 | Variations / Die Feldflasche Orijinal | Schlesinger
221 |KELZ, JF. 1789-1862 ;’fmgge‘flbﬁge“”“r auf du Orijinal | Schlesinger
222 | KELZ, J.F. 1789-1862 | Variations/ Ruft uns zum Tanz Orijinal | Schlesinger
223 | KELZ, J.F. 1789-1862 | Variations/ un théme du Freischutz Orijinal | Schlesinger
224 | KLING, Henri 1842-1918 | Aussereuropdische Volkshymnen Orijinal | Oertel
225 | KOHLER, Ernesto 1849-1907 | Marches et gavottes Op. 53/4 Orijinal | Zimmermann
226 | KOHLER, Ernesto 1849-1907 | Opern-album Op. 53/5 Orijinal | Zimmermann
227 | KOHLER, Ernesto 1849-1907 | Lieder- Album Op. 53/6 Orijinal | Zimmermann
228 | KOHLER, Ernesto | 1849-1907 éé??””er'mder und Romanzen Op. | iinal | Zimmermann
229 | KOHLER, Ernesto 1849-1907 Sonaunlzai“rselerlsjsf?:”Oes./grl]a chanson Orijinal | Zimmermann
230 | KOHLER, Ernesto 1849-1907 | 6 Fantaisies faciles Op. 63 Orijinal | Zimmermann
231 | KOHLER, Eresto | 1849-1007 | D' ezri‘;}frgztﬁn éogs’rif;t;ﬁcke Orijinal | Zimmermann
232 | KOHLER, Ernesto 1849-1907 | 2 Zigeunerliederalbum Orijinal | Zimmermann
233 | KUFFNER, Josef 1776-1856 | Apollo- valse Op. 264 Orijinal | Schott
234 | KUFFNER, Josef 1776-1856 | Valse suisse Op. 268 Orijinal | Schott
235 | KUFFNER, Josef 1776-1856 | 100 M¢lodies Favorites Op. 333 Orijinal | Schott

) Repos de I'étude, 30 morceaux
236 | KUFFNER, Josef 1776-1856 | favoris Répertoire de nouvelles Orijinal | Schott

dances favorites

237 | KUHLAU, Friedrich | 1786-1832 | Variations et 10 Caprices Op. 10 Orijinal | Cranz-H
238 | KUHLAU, Friedrich | 1786-1832 E;‘;ffcégrgf 1102 gi/sa“a“ons et Orijinal | Wessel
239 | KUHLAU, Friedrich | 1786-1832 | & * 1°1°6 01 Veriations brillantes | orijinal | Richault
240 | KUHLAU, Friedrich | 1786-1832 | 3 Solos Op. 54 Orijinal | Wessel
241 | KUHLAU, Friedrich | 1786-1832 | 3 Grandes Solos Op. 57 Orijinal | Wessel
242 | KUHLAU, Friedrich | 1786-1832 | 6 Divertissements Op 68 Orijinal | Costallat
243 | KUHLAU, Friedrich | 1786-1832 | 3 Fantaisies Op. 95 Orijinal | André
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244 | KUHLAU, Friedrich | 1786-1832 | 3 Fantaisies Op. 95bis Orijinal | Costallat
245 | KUHLAU, Friedrich | 1786-1832 | 12 Variations et caprices Op.130 Orijinal | Richault
246 | KUHLAU, Friedrich | 1786-1832| 11 Soli Orijinal | Costalladt
247 | KUMMER, Kaspar 1795-1870 | 3 Fantaisies Op. 33 Orijinal | Richault
248 | KUMMER, Kaspar | 1795-1870 g‘;%%“ms faciles/divers opéra Orijinal | F. Schuberth jr.
249 | KUMMER, Kaspar | 1795-1870 ggfeég/Tem /LaMuette de Portici | ina1 | Bachmann
250 | KUMMER, Kaspar | 1795-1870 83(66;3/”2“”” La Muette de Portici Orijinal | Bachmann
251 | KUMMER, Kaspar | 1795-1870 8:;_%82"“” Le Siége de Corinthe | 5001 | Bachmann
252 | KUMMER, Kaspar | 1795-1870 Ize'ﬁc')‘;ﬁg'sé‘?;‘em Op. 64/ Fiorellaet | o rjjinal | Bachmann
253 | LACHNER, Ignaz | 1807-1895 i};?n‘;rz‘;ﬁ;‘rfke aus den Orijinal | U.E.

254 | LACHNER, Ignaz 1807-1895 | 4 Favoritstiicke aus Juh-Schroa Orijinal | U.E.

255 | LANNER, Joseph 1801-1843 | Lamner-Album, 15 valses Orijinal | Litolff

256 | LANNER, Joseph 1801-1843 | 22 Valses Orijinal | Cranz

257 | LEDUC, Alphonse 1804-1868 | Angés Sorel, quadrille Orijinal | Leduc

259 | 5!\ DTPAINTNER, 1 1791156 | Shants favoris des Vepres Diizenleme | Schott

259 | LOBE, Johann C. 1797-1881 | 3 Thémes variés Orijinal | Breitkopf
260 | MAILLART, Louis A. | 1817-1871 | Lara, opéra Diizenleme | Girod

261 | MARSCHNER, H. 1795-1861 | Airs favoris du Vampire Diizenleme | Hofmeister
262 | MASSE, Victor 1822-1884 | Airs de Galatée Diizenleme | Grus

263 | MASSE, Victor 1822-1884 | Les Noces de Jeanette, ouverture Diizenleme | Grus

264 | MASSENET, Jules 1842-1912 | Andante Diizenleme | Durand
265 | MENDELSSOHN, F. | 1809-1847 | Concerto pour violin Diizenleme | Cranz-L
266 | MENDELSSOHN, F. |1809-1847 | Album Mendelssohn, 50 piéces Diizenleme | Litolff

267 | MERCADANTE, S. 1795-1870 | 10 Airs variés Paér Diizenleme | Nadermann
268 | MEYERBEER, G. 1791-1864 | Potpourri/ Robert le Diable Diizenleme | Schott

269 | MEYERBEER, G. 1791-1864 | Album Meyerbeer, 28 airs d'opéras | Diizenleme | Litolff-B
270 | MEYERBEER, G. 1791-1864 | L'Africaine, opéra Diizenleme | Litolff-B
271 | MEYERBEER, G. 1791-1864 | Les Huguenots, opéra Diizenleme | Litolff-B
272 | MEYERBEER, G. 1791-1864 | Le Prophéte, opéra Diizenleme | Litolff-B
273 | MEYERBEER, G. 1791-1864 | Robert le Diable, opéra Diizenleme | Schlesinger
274 | MEYERBEER, G. 1791-1864 | Robert le Diable, ouverture Diizenleme | Schlesinger
275 | MEYERBEER, G. 1791-1864 | L'Etoile du Nordi, opéra Diizenleme | Schlesinger
276 | MEYERBEER, G. 1791-1864 | L'Etoile du Nordi, ouverture Diizenleme | Schlesinger
277 | MILLOCKER, Karl 1842-1899 | Laura, valse Orijinal | Cranz

278 | MILLOCKER, Karl 1842-1899 | Am himmelblaunen See, valse Orijinal | Cranz

279 | MILLOCKER, Karl 1842-1899 | Am Neckarstrand, valse Orijinal | Cranz

280 | MILLOCKER, Karl | 1842-1899 | Gilda, valse Orijinal | Cranz
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281 | MILLOCKER, Karl 1842-1899 | Jonathan, valse Orijinal | Cranz
282 | MILLOCKER, Karl 1842-1899 | Traum, valse Orijinal | Cranz
283 | MILLOCKER, Karl 1842-1899 | Charlotta, valse Orijinal | Cranz
284 | MILLOCKER, Karl 1842-1899 | Jonathan, marche Orijinal | Cranz
285 | NOVACEK, Rudolf |1866-1900 | A hoj, marche Op. 58 Orijinal | Robitschek
286 | OFFENBACH, Jaques | 1819-1880 | Les Brigands, ouverture Diizenleme | Gallet
287 | OFFENBACH, Jaques | 1819-1880 | For Offenbach, 9 potpourris et 22 | . o eme | Riihle
288 | PAGANINI, Niccolo |1782-1840 | 24 Caprices Op. 1 Diizenleme | Choudens
289 | PALADILHE, Emile |1844-1926 | Mandolinata, souvenir de Roma Orijinal | Schott
290 | PESSARD, Emile 1843-1917 | Tabarin, quadrille Orijinal | Leduc
6 Piéces faciles et brillantes sur des
291 | POPP, Wilhelm 1828-1903 | chansons populaires anglaises et Diizenleme a;f;vli/:ers &
americaines
202 | POPP, Wilhelm 1828-1903 | ¥ IeceS Valse, Galop, Valse, Orijinal | Schott
293 | POPP, Wilhelm 1828-1903 | Album de Mélodies Orijinal | Peters
294 | POPP, Wilhelm 1828-1903 | Airs d'opéras Diizenleme | Peters
295 | RABBONI, Giuseppe |1800-1856 | 2 Caprices Op.9 Orijinal | Ricardi
296 | RABBONI, Giuseppe |1800-1856 | 5 Romances Op. 18 Orijinal | Hofmaister
297 | RABBONI, Giuseppe | 1800-1856 | Variations Orijinal | Breitkopf
298 | REBER, Henri 1807-1880 | Le Pére Gaillard Diizenleme | Gallet
299 | REINECKE, Carl 1824-1910 | Le Gouverneur de Tours, ouverture | Diizenleme | Zimmermann
300 | REINECKE, Carl 1824-1910 | Le Gouverneur de Tours, farandole | Diizenleme | Zimmermann
301 | REINECKE, Carl 1824-1910 | Potpourri / Le Gouverneur de Tours | Diizenleme | Zimmermann
302 | REMUSAT, Jean 1824-1880 | 6 cavatines italiennes Orijinal | Leduc
303 | REMUSAT, Jean 1824-1880 | & Melodies italliennes avee Orijinal | Joubert
304 | REMUSAT, Jean 1824-1880 | Souvenir du théatre allemand Orijinal Leduc
305 | REMUSAT, Jean 1824-1880 | Fantaisie/ Richard Coeur de Lion Orijinal | Gallet
306 | REMUSAT, Jean 1824-1880 | Fantaisie/Robert Devereux Op. 17 Orijinal | Gallet
307 | REMUSAT, Jean 1824-1880 | Ecole de style moderne Orijinal | Leduc
308 | REMUSAT, Jean 1824-1880 | Bouquet de Mélodies Orijinal | Leduc
309 | REMUSAT, Jean 1824-1880 | Le Déserteur, 2 Fantaisies Orijinal | Gallet
310 | REMUSAT, Jean 1824-1880 | Feuilleton du flutiste, 6 airs variés Orijinal Schott
311 | REMUSAT, Jean 1824-1880 | Le Flutiste romancier Orijinal | Leduc
312 | RIBAS, José M. 1796-1861 | Capriccio / 6 airs nationaux Orijinal -
313 | ROSAS, Juventino 1868-1894 | Uber den Wellen, valse Orijinal | Forlivesi
314 | ROSSINI, Gioacchino |1792-1868 | Elisabeth, opéra Diizenleme | Cranz
315 | ROSSINI, Gioacchino |1792-1868 | Guillaume Tell, airs Diizenleme | Cruz
316 | ROSSINI, Gioacchino | 1792-1868 | Le Barbier de Sévilla Diizenleme | Litolff
317 | ROSSINI, Gioacchino |1792-1868 | 12 Airs axtraits de divers opéra Diizenleme | Girod
318 | ROSSINI, Gioacchino | 1792-1868 | Tancrédei opéra Diizenleme | Cranz
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319 | ROSSINI, Gioacchino | 1792-1868 | Conradino, opéra Diizenleme | Cranz
320 | ROSSINI, Gioacchino | 1792-1868 | Pot-pourri/ la Pietra del Paragone Orijinal | Ricordi
321 | ROSSINI, Gioacchino | 1792-1868 | La Barbier de Séville, ouverture Diizenleme | Lemoine
322 | ROSSINI, Gioacchino | 1792-1868 | Guillaume Tell, ouverture Diizenleme | Lemoine
323 | SAINT-SAENS, C. 1835-1921 | Le Déluge, prelude Diizenleme | Durand
324 | SAINT-SAENS, C. 1835-1921 | Etienne Marcel, pavane Diizenleme | Durand
325 | SAINT-SAENS, C. 1835-1921 | Proserpine, pavane Diizenleme | Durand
326 | SAINT-SAENS, C. | 1835-1921 | Réverie desoir, extraite de fa Suite |y 1o ne | Durand
algérienne
327 | SAINT-SAENS, C. | 1835-1021 | S2mson et Dalilas Mon ceeur SOWIE | i pjemme | Durand
Samson et Dalila: Printemps qui .
328 | SAINT-SAENS, C. 1835-1921 commence Diizenleme | Durand
329 | SCHUBERT, Franz 1797-1828 | Album Schubert, 50 piéces Diizenleme | Litolff
330 | SCHUMANN, Robert | 1810-1856 | Réverie Diizenleme | Durand
331 | SCHUMANN, Robert | 1810-1856 | Chant du soir Diizenleme | Durand
332 | SOUSSMANN, H. 1796-1848 | 6 Solos Op. 25 Orijinal | Hofmaister
333 | SOUSSMANN, H. 1796-1848 | 3 Solos Op. 31 Orijinal -
334 | STRAUSS, Edouard | 1835-1916 | Boccace, valse Op. 175 Orijinal | Cranz
335 | STRAUSS, Edouard | 1835-1916 | Lustfahrten, valse Op. 177 Orijinal | Cranz
336 | STRAUSS, Edouard | 1835-1916 | Boccace, quadrille Op. 180 Orijinal | Cranz
337 | STRAUSS, Johann | 1825-1899 g;‘zba"o in maschere, quadrille Op. | inal | cranz
338 | STRAUSS, Johann 1825-1899 | Le beau Danube bleu, valse Op. 314 Orijinal | Cranz
339 | STRAUSS, Johann 1825-1899 | Wien, Weib und Gesang, valse Orijinal | Cranz
340 | STRAUSS, Johann 1825-1899 | Freut euch des Lebens, valse Orijinal | Cranz
341 | STRAUSS, Johann | 1825-1899 gjgse“d und eine Nacht, valse Op. | o iiinal | cranz
342 | STRAUSS, Johann 1825-1899 | Sang viennois, valse Op. 354 Orijinal | Cranz
343 | STRAUSS, Johann 1825-1899 | Bei uns zu Haus, valse Op. 361 Orijinal | Cranz
344 | STRAUSS, Johann | 1825-1899 | 30 die Zitronen bliihn, valse Op. Orijinal | Cranz
345 | STRAUSS, Johann 1825-1899 | Du und du, valse Op. 367 Orijinal | Cranz
346 | STRAUSS, Johann 1825-1899 | Cagliostro, valse Op. 370 Orijinal | Cranz
347 | STRAUSS, Johann 1825-1899 | Methusalem, quadrille Op. 376 Orijinal | Cranz
348 | STRAUSS, Johann 1825-1899 | I Tipferi, polka frangaise Op. 377 Orijinal | Cranz
349 | STRAUSS, Johann 1825-1899 | Les Bandits, galop Op. 378 Orijinal | Cranz
350 | STRAUSS, Johann | 1825-1899 g;‘eg%s Liebchen, polka mazurka | o) | cranz
351 | STRAUSS, Johann 1825-1899 gggsuéuSSChen’ polka rapide Op. Orijinal | Cranz
352 | STRAUSS, Johann 1825-1899 | Kennst du mich ? Valse Op. 381 Orijinal | Cranz
353 | STRAUSS, Johann 1825-1899 | Pariser, polka frangaise Op. 382 Orijinal | Cranz
354 | STRAUSS, Johann 1825-1899 | Nur fort ! Polka rapide Op. 383 Orijinal | Cranz
355 | STRAUSS, Johann 1825-1899 | Opern-Maskenball, quadrille Orijinal | Cranz
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356 | STRAUSS, Johann 1825-1899 | Waldine, polka mazurka Op. 385 Orijinal | Cranz

357 | STRAUSS, Johann | 1825-1899 I;E(;Ssen aus dem Stiden, valse Op. Orijinal | Cranz

358 | STRAUSS, Johann 1825-1899 | Myrtenbliiten, valse Op. 395 Orijinal | Cranz

359 | STRAUSS, Johann 1825-1899 | Kuss, valse Op. 400 Orijinal | Cranz

360 | STRAUSS, Johann 1825-1899 | Valse italienne Op. 407 Orijinal | Cranz

361 | STRAUSS, Johann 1825-1899 | Valse des lagunes Op. 411 Orijinal | Cranz

362 | STRAUSS, Johann 1825-1899 | Schatz, valse Op. 418 Orijinal | Cranz

363 | STRAUSS, Johann 1825-1899 | Wiener Frauen, valse Op. 418 Orijinal | Cranz

364 | STRAUSS, Johann 1825-1899 | Adelen, valse Op.424 Orijinal | Cranz

365 | STRAUSS, Johann 1825-1899 | Donauweibchen, valse Op. 427 Orijinal | Cranz

366 | STRAUSS, Johann 1825-1899 | Jubel, valse Op. 434 Orijinal | Cranz

367 | STRAUSS, Johann 1825-1899 | Sinnen und Minnen Op. 435 Orijinal | Cranz

368 | STRAUSS, Johann 1825-1899 | 36 Valses Orijinal | Fromont
369 | STRAUSS, Johann 1825-1899 | Album Strauss, 30 dances Orijinal | Peters

370 | STRAUSS, Johann 1825-1899 | Album Strauss, 15 dances célébres Orijinal Litolff

371 | STRAUSS, Johann 1804-1849 | Album Strauss, 24 dances favorites Orijinal | Schlesinger
372 | STRAUSS, Johann 1804-1849 | 72 Dances Orijinal | Schlesinger
373 | SUPPE, Franz von 1819-1895 | Airs de Fatinitza Orijinal | Schott

374 | SUPPE, Franz von 1819-1895 | Gliicks, valse Orijinal | Cranz

375 | SUPPE, Franz von 1819-1895 | Poéte et paysan, ouverture Diizenleme | U.E.

376 | SUPPE, Franz von 1819-1895 | 4 Opérettes Diizenleme | Cranz

377 | THOME, Fr. 1850-1909 | Simple aveu Orijinal | Durand
378 | THOME, Fr. 1850-1909 | Sous la feuillée Orijinal | Durand
379 | TILLMETZ, Rudolf 1847-1915 | Frohliche Weinachten, 40 chansons Orijinal | Zimmermann
380 ;i?rl_:Al KOVSKY, 1840-1893 | Albiim de mélodies Diizenleme | Jiirgenson
381 | TULOU, Jean- Louis | 1786-1865 | Récréations musicales Op. 65 Orijinal | Joubert
382 | TULOU, Jean- Louis |1786-1865 | 3 Fantaisies Op. 57 Orijinal | Simrock
383 | TULOU, Jean- Louis | 1786-1865 | Théme varié Op. 89 Orijinal | Schott

384 | TULOU, Jean- Louis | 1786-1865 | Mélodies italliennes Op. 113 Orijinal | Lemoine
385 | TULOU, Jean- Louis | 1786-1865 | Bouquet musical Orijinal | Lemoine
386 | TULOU, Jean- Louis |1786-1865 | 9 mélodies favorites et brillantes Orijinal | Fiirstner
387 | UBER, Alexander 1783-1824 | 3 Thémes variés Op. 40 Orijinal | Schott

388 | UBER, Alexander 1783-1824 | 3 Thémes variés Op. 41 Orijinal | Schott

389 | VERDI, Giuseppe 1813-1901 | Rigoletto, airs Diizenleme | Grus

390 | VERDI, Giuseppe 1813-1901 | Aida, airs Diizenleme | Bote&Bock
391 | WACHS, Paul 1851-1915 | Pendant la cueillette Orijinal | Durand
392 | WACHS, Paul 1851-1915 | La petite laiticre Orijinal | Durand
393 | WAGNER, Richard | 1813-1883 ?;rngf];g?g’r"camné IEtoile de Orijinal | Durand
394 | WAGNER, Richard | 1813-1883 | IF des Fileuses du Vaisseau Orijinal | Durand

Fantdme

37




395 | WALCKIERS, E. 1793-1866 | Délassementes du flutista Op. 47 Orijinal | Maquet
396 | WALCKIERS, E. 1793-1866 | 6 Fantaisies / valses diverses Op. 60 Orijinal | Maquet
307 |WALCKIERS,E. | 1793-1866 | 5F *"asies/ valses de SUaUSOP- | - opjjinal | Maguet
398 | WALCKIERS, E. 1793-1866 | 6 Fantaisies / Guido et Ginevra Orijinal | Lemoine
399 |WALCKIERS, E.  |1793-1866 geFama‘S‘eS/ Le Sheriffetles 13.0p. | piinal | Lemoine
400 | WALCKIERS, E. 1793-1866 | 2 Fantaisies/ Le Guitarreo Op. 77 Orijinal | Lemoine
401 | WALCKIERS, E. 1793-1866 é;igtg;'_e;g'-e Mousquetaire de la | inal | Lemoine
402 |WALCKIERS,E. | 1793-1866 gGFa”ta'S'eS/ Le vald'Andorre Op. | 5 iiinal | Lemoine
403 |WALCKIERS,E. | 1793-1866 :Aii‘/ztrf)‘:éfsét_es};rol’héte de Orijinal | Breitkopf
404 | WALCKIERS, E. 1793-1866 | La Reine de Chypre, airs Orijinal | Lemoine
405 | WALCKIERS, E. 1793-1866 | La Fée aux roses, airs Orijinal Lemoine
406 |WALCKIERS, E. | 1793-1866 ﬁleéslfjiljsssemems de l'etude, 100 Orijinal | Joubert
407 | WALCKIERS, E. 1793-1866 | Charles VI, airs Orijinal | Lemoine
408 | WALCKIERS, E. 1793-1866 | L'Eclair, airs Orijinal | Lemoine
409 | WALDTEUFEL, E. 1837-1915 | Allein mit ihr, valse Op. 242 Orijinal | Carnz
410 | WALDTEUFEL, E. 1837-1915 | Lichtfontaine, valse Op. 427 Orijinal | Carnz
411 | WALDTEUFEL, E. 1837-1915 | Liebesgedicht, valse Op. 249 Orijinal | Carnz
412 | WALDTEUFEL, E. 1837-1915 | Ein Tag in Sevilla, valse Op. 252 Orijinal | Carnz
413 | WALDTEUFEL, E. 1837-1915 | Blumencorso, valse Op. 254 Orijinal | Carnz
414 | WALDTEUFEL, E. 1837-1915 | A toi, valse Orijinal | Durand
415 | WALDTEUFEL, E. 1837-1915 | Barcellore, valse Orijinal | Durand
416 | WALDTEUFEL, E. 1837-1915 | Bella boca, polka Orijinal | Durand
417 | WALDTEUFEL, E. 1837-1915 | Désirée, mazurka Orijinal | Durand
418 | WALDTEUFEL, E. 1837-1915 | En garde, polka Orijinal | Durand
419 | WALDTEUFEL, E. 1837-1915 | Esprit frangais, polka Orijinal | Durand
420 | WALDTEUFEL, E. 1837-1915 | fleurs d'’Amerique, mazurka Orijinal | Durand
421 | WALDTEUFEL, E. 1837-1915 | Hommage aux dames, valse Orijinal | Durand
422 | WALDTEUFEL, E. 1837-1915 | je t'aime, valse Orijinal | Durand
423 | WALDTEUFEL, E. 1837-1915 | Mon réve, valse Orijinal | Durand
424 | WALDTEUFEL, E. 1837-1915 | Les Patineurs, valse Orijinal | Durand
425 | WALDTEUFEL, E. 1837-1915 | Pomone, valse Orijinal | Durand
426 | WALDTEUFEL, E. 1837-1915 | Souviens-toi, valse Orijinal | Durand
427 | WALDTEUFEL, E. 1837-1915 | Toujours ou jamais, polka Orijinal | Durand
428 | WALDTEUFEL, E. 1837-1915 | Tout ou rien, polka Orijinal | Durand
429 | WALDTEUFEL, E. 1837-1915 | Trés jolie, valse Orijinal | Durand
430 | WALDTEUFEL, E. 1837-1915 | Les violettes, valse Orijinal | Durand
431 | WEBER, Carl M. von | 1786-1826 | L'invitation a la Valse Diizenleme | Schlesinger
432 | WEBER, Carl M. von | 1786-1826 | Le Freischiitz, opéra Diizenleme | Schlesinger
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433 | WEBER, Carl M.von | 1786-1826 | Obéron, opéra Diizenleme | Schlesinger
434 | WEBER, Carl M.von | 1786-1826 | Preciosa, opéra Diizenleme | Carnz

435 | WEBER, Carl M.von | 1786-1826 | Album Weber, 50 pieces Diizenleme | Litolff

436 | WEBER, Carl M.von |1786-1826 | Axtraits d'Obéron Diizenleme | Carnz

437 | WEISS, Franz 1788-1830 | 5 Caprices et Variations Op. 3 Orijinal | Simrock
438 | WOOLLET, Henry 1864-1936 | Pastorale no:5 Orijinal | Costallat

Tablo 2.2.1°’de Romantik Dénem’e ait oldugu belirlenen 438 solo fliit eseri,
besteci adi, dogum-6liim yili, eserin tiirli, yayimlanmis ise yayinevini i¢eren bulgularla

yer almaktadir.

Tablo 2.2.1.1 Romantik Donem Solo Fliit Eserlerinin Eser Tiiriine Gore Dagilinm

Eser Tiirii f %
Orijinal 348 79,45
Diizenleme 90 20,55
Toplam 438 100

Tablo 2.2.1.1. incelendiginde, Romantik D6énem’de bestelenen 438 solo fliit

eserinin % 79,45’inin orijinal, % 20,55’inin diizenleme eserlerden olustugu

goriilmektedir. 348 orijinal, 90 diizenleme eser belirlenmistir.

Tablo 2.2.1.2 Romantik Donem Solo Fliit Eserlerinin Basim Yoluyla Cogaltim

Durumuna Gore Dagilim

Basim Durumu f %
Basimi Var 433 98,86
Basimi Yok 5 1,14
Toplam 438 100

Tablo 2.2.1.2 incelendiginde, Romantik Donem’de bestelenen 438 solo fliit
eserinin % 98,86’sinin basim yoluyla cogaltildigi, % 1,14’linlin ¢ogaltilmadig:
goriilmektedir. Buna gére Romantik Donem solo fliit eserlerinin tamamina yakini basim

yoluyla ¢ogaltilmistir.
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2.2.2. Romantik Donem Fliit Koncertolar:

Yapilan kaynak taramasi sonucunda Romantik Donem’de bestelenmis 104 fliit

kongertosu belirlenmistir. Tablo 2.2.2°de bu eserler alfabetik siralamayla gosterilmistir.

Tablo 2.2.2. Romantik Donem Fliit Koncertolari

Sira Besteci Dogum- Eser Ad1 Eserin Yaymn Evi
No Oliim Yih Tiiri
1 |ANDRE, Johann Anton 1775-1842 |Concerto Op. 14 Sol Orijinal |André
2 [BRICCIALDI, Giulio 1818-1881 i'slge Concerto In AMajor Op. | 5 isinal |-
3 |BARNETT, John Francis 1837-1916 |Concerto Pastorale La Orijinal |BE
4 |BENOIT, Peter 1834-1901 [Poéme Symphonique Orijinal |Schott
5 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No:1 Re Orijinal |Schlesinger
6 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No:2 La Op. 12 Orijinal |Schlesinger
7 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No:3 si Op. 18 Orijinal |Breitkopf
8 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No: 4 mi Op. 26 Orijinal |Breitkopf
9 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No: 5 mi Op. 27 Orijinal |Breitkopf
10 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No:6 sol Op. 29 Orijinal |Breitkopf
11 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No: 7 Mib Op. 30 Orijinal |Breitkopf
12 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No: 8 Re Op. 44 Orijinal |Breitkopf
13 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No: 9 Re Op. 64 Orijinal |Breitkopf
14 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No: 10 La Orijinal |Janet
15 |BERBIGUIER, Benoit T. 1782-1838 |Concerto No: 11 Re Op. 74 Orijinal |Breitkopf
16 |BERNER, Friedrich W. 1780-1827 |Concerto Op. 17 Re Orijinal |Forster
17 |BLODEK, Wilem 1834-1878 |Concerto Orijinal |Cesky Hud
18 |BOCHSA, Karl 1821-? |[Concerto Op. 68 Orijinal |Bochsa
19 |BOEHM, Theobald 1794-1881 |Concerto Op.1 in G major Orijinal |UMP
20 |BORODINE, Alexandre 1833-1887 |Concerto Orijinal |perdu
21 |BRAUN, Karl Anto P. 1788-1835 |Concerto Op. 2 Fa Orijinal |Peters
22 |BRICCIALDI, Giulio 1818-1881 |Ballabile di Concerto Op. 15 Orijinal |Bachmann
23 |BRICCIALDI, Giulio 1818-1881 |Concerto Op. 65 Sib Orijinal |Schott
24 |BUCHNER, Ferdinand 1825-? |Concerto Op. 38 fa Orijinal |Zimmermann
25 |BUCHNER, Ferdinand 1825-? |Concerto Op. 45 la Orijinal |Zimmermann
26 |BUCHNER, Ferdinand 1825-? |Concerto Op. 50 Fa Orijinal |Zimmermann
27 |BUCHNER, Ferdinand 1825-? |Concerto Op. 51 Mi Orijinal |Zimmermann
28 |BUCHNER, Ferdinand 1825-? [Concerto Op. 52 Mib Orijinal |Zimmermann
29 |BUCHNER, Ferdinand 1825-? [Concerto Op. 55 mi Orijinal |Zimmermann
30 |BUCHNER, Ferdinand 1825-? |Concerto Op. 63 Sol Orijinal |Zimmermann
31 |BUCHNER, Ferdinand 1825-? [Concerto Op. 64 Do Orijinal |Zimmermann
32 |CRAMER, Franz 1772-1848 |Grand Concerto re Orijinal |Schott

40




33 |DEMERSSEMAN, Jules A. |1833-1866 |Concerto italien Op. 82 Orijinal |Schmidt
34 |DOTZAUER, Justus J. F. 1783-1860 |Concerto Op. 76 re Orijinal |Breitkopf
35 |DRESSLER, Raphale 1784-1835 |Concerto Op. 4 Re Orijinal |Breitkopf
36 |DRESSLER, Raphale 1784-1835 |Concerto Op. 35 Orijinal |Breitkopf
37 |DRESSLER, Raphale 1784-1835 |Concerto Op. 40 Sol Orijinal |Hofmaister
38 |DROUET, Louis 1792-1873 |Concerto Op.3 Orijinal |Pleyel

39 |DROUET, Louis 1792-1873 |Concerto Op.7 Orijinal |Richault
40 |DROUET, Louis 1792-1873 |Concerto Op.19 Orijinal |Richault
41 |DROUET, Louis 1792-1873 |Concerto Op.20 Orijinal |Richault
42 |DROUET, Louis 1792-1873 |Concerto Op.79 Orijinal |Richault
43 |DROUET, Louis 1792-1873 |Concerto Op. 125 no.6 Orijinal |Berlin

44 |DROUET, Louis 1792-1873 |Concerto Op.127 Orijinal |Richault
45 |DROUET, Louis 1792-1873 |Concerto Op.131 Orijinal |Richault
46 |DROUET, Louis 1792-1873 |Concerto Op.134 Orijinal |Richault
47 |DROUET, Louis 1792-1873 |Concerto Op. 135 Orijinal |Richault
48 |EBERWEIN, Karl 1784-1868 |Concerto Mib Orijinal |Hofmaister
49 |FETIS, Frangois Joseph 1784-1871 |Concerto si Orijinal |Bibl. Cons
50 [FURSTENAU, Anton B. 1792-1852 |Concerto Op. 12 mi Orijinal |Breitkopf
51 |[FURSTENAU, Anton B. 1792-1852 |Concerto Op. 33 La Orijinal |Breitkopf
52 |FURSTENAU, Anton B. 1792-1852 |Concerto Op. 35 do diyez Orijinal |Probst

53 |[FURSTENAU, Anton B. 1792-1852 |Concerto Op.40 mi Orijinal |Breitkopf
54 |FURSTENAU, Anton B. 1792-1852 |Concerto Op. 52 Lab Orijinal |Bachmann
55 |[FURSTENAU, Anton B. 1792-1852 |Concerto Op. 58 sol Orijinal |Breitkopf
56 |FURSTENAU, Anton B. 1792-1852 |Concerto Op. 84 Re Orijinal |Challier
57 |GABRIELSK, Johann W. 1791-1846 |Concerto No.1 Op.48 Orijinal |Breitkopf
58 |GABRIELSK, Johann W. 1791-1846 |Concerto Op. 50 Sol Orijinal |Breitkopf
59 |GABRIELSK, Johann W. 1791-1846 |Concerto Op. 75 Sol Orijinal |Breitkopf
60 |GABRIELSK, Johann W. 1791-1846 |Concerto Op. 90 Orijinal |Breitkopf
61 |GABRIELSK, Johann W. 1791-1846 |Concerto Op. 103 Orijinal |Schlesinger
62 |GIORGETTI, Fernandino 1796-1867 |Concerto Mib Orijinal |Breitkopf
63 |GLAZOUNOV, Alexandre |1865-1936 |Poéme symphonique Orijinal |-

64 |GUILLOU, Joseph 1787-1853 |Concerto No. 1 Orijinal |Petit

65 |GUILLOU, Joseph 1787-1853 |Concerto No. 2 Re Orijinal |Richault
66 |JENSEN, Niels P. 1802-1846 |Concerto la Orijinal |Royal

67 |KELLER, Charles 1784-1855 |Concerto Op. 15 Orijinal |Peters

68 |KELLER, Charles 1784-1855 |Concerto Op. 20 Do Orijinal |Schott

69 |KUMMER, Kaspar 1795-1870 |Concerto Op. 2 mi Orijinal |Simrock
70 |[KUMMER, Kaspar 1795-1870 |Concerto Op. 7 Re Orijinal |Simrock
71 [KUMMER, Kaspar 1795-1870 |Concerto Op. 25 Re Orijinal |Simrock
72 |[KUMMER, Kaspar 1795-1870 |Concerto Op. 35 do diyez Orijinal |André

73 |LACHNER, Franz 1803-1890 |Concerto Orijinal |-

74 |LANGER, Ferdinand 1839-1905 |Concerto sol Orijinal |Heckel
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75 |LICHTENTHAL, Peter 1780-1853 |Concerto Orijinal Milan

76 |LINDPAINTNER, Peter J. |1791-1856 |Concerto Op. 28 Mi Orijinal |Breitkopf

77 |LINDPAINTNER, Peter J. |1791-1856 |Concerto Op. 29 Orijinal |Richault

78 |LINDPAINTNER, Peter J. |1791-1856 |Concerto Op. 46 Sol Orijinal |Probst

79 [LINDPAINTNER, Peter J. | 1791-1856 g;anldgsconce”o Pathétique | 5pjjinal - [schlesinger

80 |LOBE, Johann Christian 1797-1881 |Concerto Op. 1 Sol Orijinal |Breitkopf

81 |[MACFARREN, George A. |1813-1887 |Concerto sol Orijinal |Rudall

82 |MANNS, Ferdinand 1844-1922 |Concerto Op. 32 Orijinal |Fischer-B

83 |MENGAL, Martin Joseph 1784-1851 |Concerto Orijinal |Dufaut

84 |[MERCADANTE, Saverio 1795-1870 |Concerto Op. 57 mi Orijinal |Girard

85 [MERCADANTE, Saverio 1795-1870 |Concerto Re Orijinal |-

86 |MERCADANTE, Saverio 1795-1870 |Concerto Mi Orijinal |-

87 |MOLIQUE, Bernhard 1801-1869 |Concerto Op. 69 Orijinal |Bote&Bock

88 [MULLER, Iwan 1786-1854 |6 Concertos Orijinal |-

89 |PoPp, Wilhelm 1828-1903 01" /Long, long, ago Op. | iiinal  |cranz

90 |POPP, Wilhelm 1828-1903 |Concerto suédois Op. 266 Orijinal |Cranz

91 [PoPP, Wilhelm 1828-1903 |Coneerto du rossignol, piéce de | o) IRjihle
salon Op. 361

92 |POPP, Wilhelm 1828-1903 |Concerto italien Op. 392 Orijinal |Cranz

93 |POPP, Wilhelm 1828-1903 |Concerto espagnol Op. 420 Orijinal |Cranz

94 |REINECKE, Carl 1824-1910 |Flute Concerto Op.283 Orijinal |Breitkopf

95 |RIBAS, José Maria de C. | 1796-1861 |Concerto Orijinal m;n(:ons.

96 |SPOHR, Ludwig 1784-1859 |8. Concerto Op. 47 la Diizenleme |Richault

97 |STRUNZ, Georg Jakob 1781-1852 |Concerto sol Orijinal |Sieber

98 |VERHEY, Theodor H. H. 1848-1929 |Concerto Op 43 re Orijinal |Zimmermann

99 |VERHEY, Theodor H. H. 1848-1929 |Concerto Op. 57 la Orijinal |Zimmermann

100 |TULOU, Jean-Louis 1786-1865 |Concerto No:1 La Orijinal |Lemoine

101 |TULOU, Jean-Louis 1786-1865 |Concerto No:2 mi Orijinal |Lemoine

102 |[TULOU, Jean-Louis 1786-1865 |Concerto No:3 Op. 10 Re Orijinal |Lemoine

103 |TULOU, Jean-Louis 1786-1865 |Concerto No:4 Op. 25 mi Orijinal |-

104 |[TULOU, Jean-Louis 1786-1865 |Concerto No:5 Op. 37 Re Orijinal |Breitkopf

Tablo 2.2.2.°de Romantik Doénem’e ait oldugu belirlenen 104 fliit kongertosu

besteci adi, dogum-6liim yili, eserin tiirli, yayimlanmis ise yayinevini igeren bulgularla

yer almaktadir.
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Tablo 2.2.2.1. Romantik Donem Fliit Kongertolarimin Eser Tiiriine Gore Dagilinm

Eser Tiirii f %
Orijinal 103 99,04
Diizenleme 1 0,96
Toplam 104 100

Tablo 2.2.2.1. incelendiginde, Romantik Donem’de bestelenen 104 fliit
kongertosunun %99,04’linlin orijinal, % 0, 96’sinin diizenleme eserlerden olustugu

gorilmektedir.

Tablo 2.2.2.2. Romantik Dénem Fliit Koncertolarinin Basim Yoluyla Cogaltim

Durumuna Goére Dagilim

Basim Durumu f %
Basimi1 Var 100 96,15
Basimi Yok 4 3,85
Toplam 104 100

Tablo 2.2.2.2. incelendiginde, Romantik Doénem’de bestelenen 104 fliit
kongertosunun % 96,15’inin basim yoluyla ¢ogaltildig, % 3,85’inin cogaltilmadigi
goriilmektedir. Basim yoluyla c¢ogaltilmis 100, cogaltilmamis 4 fliit kongertosu

bulunmaktadir.
2.2.3. Romantik Donem Fliit Sonatlar1

Yapilan kaynak taramasi sonucunda Romantik Donem’de bestelenmis 94 fliit —

piyano sonati belirlenmistir. Bu eserler Tablo 2.2.3’te gosterilmistir.

Tablo 2.2.3. Romantik Donem Fliit Sonatlari

Sira Besteci Dogum- Eser Adi Eserin Yaymn Evi
No Oliim Y1l Tiirii

1 |BERBIGUIER, Benoit T. 1782-1838 |3 Sonates Op. 14 Orijinal |Janet

2 |BERBIGUIER, Benoit T. 1782-1838 |Sonate No.4 Op. 32 Orijinal |Janet
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3 |BERBIGUIER, Benoit T. 1782-1838 [Sonate No.5 Op. 42 Orijinal |Janet

4 |BERBIGUIER, Benoit T. 1782-1838 |Sonate No.6 Op. 43 Orijinal |Janet

5 |BERBIGUIER, Benoit T. 1782-1838 |Sonate No.7 Op. 52 Orijinal |Janet

6 |BERBIGUIER, Benoit T. 1782-1838 |Sonate Op. 79 Fa Orijinal |-

7 |BERG, Conrad 1785-1852 |Grande Sonate Op. 25 Orijinal |-

8 |BERGSON, Michael 1820-1898 [Sonate Do Orijinal |Rudall

9 |BERIOT, Charles A. 1802-1870 [Sonate Op. 64 Orijinal |Hamlle

10 |BERIOT, Charles A. 1802-1870 |Adagio de Sonate Orijinal |{Hamlle

11 |BINDER, Johann Georg ?-7? |6 Sonates Orijinal |Breitkopf
12 |IBOCHSA, Robert N. C. 1789-1856 |Grande Sonate pastorale Op. 36 | Orijinal |Dufaut

13 |BOCHSA, Robert N. C. 1789-1856 Sonate Op. 45 Do Orijinal |Duhan

14 |BOISDEFFRE, Charles H. R. [1838-1906 |Sonate no.2 Op. 50 mi Orijinal |Hamelle

15 |BONIS, Mélenie 1858-1937 [Sonate Do diyez Orijinal |Eschig

16 |BOOM, Jan van 1807-1872 |Sonate Op. 1 Orijinal |Plattner

17 |BRAHMS, Johannes 1833-1897 |2 Sonates pour clarinette Diiz. |Ginnis&Marx
18 |BRUNNER, Christian T. 1792-1874 |Sonate Orijinal |Bérenreiter
19 |IBUMCKE, Gustav 1876-? |Sonate Op.9 fa diyez Orijinal |Simon

20 |CLARKE, Hamilton J. 1840-1912 (Sonate Op. 110 Fa Orijinal |Rudall Carte
21 |CLARKE, Hamilton J. 1840-1912 |Sonate Op. 153 Sol Orijinal |Rudall Carte
22 |CLARKE, Hamilton J. 1840-1912 |Sonate Op. 221 Si bemol Orijinal |Rudall Carte
23 |DEMERSSEMANN, Jules A. [1833-1866 [Sonate No. 1 Op. 22 Mi bemol Orijinal |Costallat

24 |DEMERSSEMANN, Jules A. [1833-1866 [Sonate No. 2 Op. 23 La Orijinal |Costallat

25 |DEMERSSEMANN, Jules A. [1833-1866 |Sonata No. 3 Op. 24 do Orijinal |Costallat

26 |DEMERSSEMANN, Jules A. [1833-1866 |6 Sonates Fa, Do, Fa, si, Sol, mi | Orijinal |Legouix

27 |DIABELLI, Anton 1781-1858 |Sonate Do (Bergmann) Orijinal |Schott-L

28 [DONIZETTI, Gaetano 1797-1848 fn‘:rr]‘gtra for Flute and Piano inC | i) [imc

29 |DOTZAUER, Justus J. F. 1783-1860 [Sonate Op. 46 Si bemol Orijinal {Bohme

30 |DOURLEN, Victor C. P. 1780-1864 |Sonate Op. 8 Orijinal |Hentz

31 |DRESSLER, Raphaél 1784-1835 |Sonate Op. 49 Re Orijinal |Cranz- H
32 |DRESSLER, Raphaél 1784-1835 |Sonate Op. 51 La Orijinal |Peters

33 |DRESSLER, Raphaél 1784-1835 |Sonate Op. 52 Fa Orijinal {Hofmeister
34 [DROUET, Louis 1792-1873 gSg%zgen Op12;D, A Es; Diiz. |Dunst

35 |DROUET, Louis 1792-1873 |3 Sonaten Op.30; A, ¢, D; Op.703 Dﬁ;‘aenle Schott

36 |DROUET, Louis 1792-1873 |Grande sonate G Op.40 Orijinal |Ricault

37 |GADE, Niels W. 1817-1890 (2. Sonate pour violon et piano re Diiz. |Breitkopf
38 |[HAUPTMANN, Moritz 1792-1868 |3 Sonates Op. 5 Orijinal |Ashdown
39 |[HAUPTMANN, Moritz 1792-1868 |3 Sonates Op. 23 Orijinal |Ashdown
40 |HAUPTMANN, Moritz 1792-1868 |3 Sonates aciles Op. 10 Diiz.  |Augener

41 |HUGUES, Luigi 1836-1913 [Sonate Fantastique Op. 100 Orijinal |Ricordi
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42 |JENSEN, Niels Peter 1802-1846 |Sonate Op. 6 Orijinal |Breitkopf
43 |JENSEN, Niels Peter 1802-1846 |Sonate Op. 18 Orijinal |Hansen-L
44 |[KALKBRENNER, F. W. M. |1785-1849 [Sonate Op. 39 Si bemol Orijinal |Breitkopf
45 |KUCKEN, Friedrich 1810-1882 |2 Sonates Op. 12 Orijinal |Schuberth
46 |KUCKEN, Friedrich 1810-1882 |2 sonates Op.13 Orijinal |Schuberth
47 |KUCKEN, Friedrich 1810-1882 |2 Sonates Op. 16 Orijinal |Schuberth
48 |KUCKEN, Friedrich 1810-1882 |2 Sonates Op. 90 Orijinal |Schuberth
49 |KUFFNER, Josep 1776-1856 |Sonate Op. 84 Orijinal |Schott

50 |KUHLAU, Friedrich 1786-1832 |Grande Sonate Op. 33 bis Orijinal |Costallat
51 |KUHLAU, Friedrich 1786-1832 |Grande Sonate Op. 51/1 Diiz. |Costallat
52 |KUHLAU, Friedrich 1786-1832 |Grande Sonate Op. 51/2 Diiz. |Costallat
53 |KUHLAU, Friedrich 1786-1832 |Grande Sonate Op. 51/3 Diiz. |Costallat
54 |KUHLAU, Friedrich 1786-1832 Sonate Op. 79/1 Orijinal |Costallat
55 |KUHLAU, Friedrich 1786-1832 |Sonate Op. 79/2 Orijinal |Costallat
56 |KUHLAU, Friedrich 1786-1832 |Sonate Op. 79/3 Orijinal |Costallat
57 |KUHLAU, Friedrich 1786-1832 [Sonata Op.64 Orijinal |Farrenc
58 |KUHLAU, Friedrich 1786-1832 |Sonata Op.69 Orijinal |Jab

59 |KUHLAU, Friedrich 1786-1832 |Sonata Op.71 Orijinal |Farrenc
60 |KUHLAU, Friedrich 1786-1832 |3 Sonatas Op.83 Orijinal |NS

61 |KUHLAU, Friedrich 1786-1832 [Sonata Op.85 Orijinal |Farrenc
62 |[KUMMER, Kaspar 1795-1870 |Grande Sonate Diiz. [Simrock
63 |[KUMMER, Kaspar 1795-1870 |Sonate Op. 66 Orijinal |Breitkopf
64 |LANGER, Ferdinand 1839-1905 |2 Sonatines Orijinal |Heckel
65 |LEIDESDORF, Max J. 1780-1839 |Sonate Op. 47 Orijinal |Mechetti
66 |LEIDESDORF, Max J. 1780-1839 [Sonate Op. 133 Orijinal |Haslinger
67 |LEIDESDORF, Max J. 1780-1839 |Sonate Sol Orijinal |Bote&Bock
68 |MACFARREN, Sir G. A. 1813-1887 |Sonate Sib Orijinal |Rudall

69 |MENDELSSOHN, Felix 1809-1847 (Sonate Op.4 Diiz. |Hofmeister
70 IMOUQUET, Jules 1867-1946 |La Flute de Pan, sonate Op. 15 Orijinal |Lemoine
71 |PIXIS, Johann Peters 1788-1874 |Sonate Op. 17 Sol Orijinal |Costallat
72 |PROUT, Ebenezer 1835-1909 [Sonate Op. 17 La Orijinal |Rudall

73 |REINECKE, Carl 1824-1910 (Sonata “Undine” Op.167 Orijinal |Kalmus
74 |REISSIGER, Karl G. 1789-1859 [Sonate Op. 45 Re Orijinal |Hofmeister
75 |REISSIGER, Karl G. 1789-1859 |Grand Duo en forme de Sonate Orijinal |Schlesinger
76 |RIES, Ferdinand 1784-1838 |Sonate Op. 48 Sol Orijinal |Simrock
77 |RIES, Ferdinand 1784-1838 |2 Sonates Op. 58 Orijinal |Simrock
78 |RIES, Ferdinand 1784-1838 |2 Sonates Op. 59 Orijinal |Costallat
79 |RIES, Ferdinand 1784-1838 (2 Sonates Op. 76 Orijinal |Simrock
80 |RIES, Ferdinand 1784-1838 |3 Soantes Op. 86 Orijinal |Simrock
81 |RIES, Ferdinand 1784-1838 [Sonate Op. 87 Orijinal |Heuwekemeyer
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82 |RIES, Ferdinand 1784-1838 |Sonate sentimentale Op. 169 Orijinal |Costallat
83 |RIETZ, Julius 1812-1877 |Sonate Op. 42 Orijinal |Breitkopf
84 |SCHUMANN, Robert 1810-1856 |Sonate Op. 105 Diiz. |Hofmeister
85 |SPOHR, Ludwig 1784-1859 |3 Sonates Op. 113, 114, 115 Orijinal |Costallat
86 |TAGLICHSBECK, Thomas [1799-1867 |Sonate no. 1 Orijinal |Schuberth
87 |TERSCHAK, Adolf 1832-1901 [Sonate Op. 175 Orijinal |Schott
88 |TERSCHAK, Adolf 1832-1901 [Sonate Op. 175 Orijinal |Schott
89 |WALCKIERS, Eugéne 1793-1866 |Sonate Op. 89 Orijinal |Costallat
90 |WALCKIERS, Eugene 1793-1866 |Sonate Op. 92 Orijinal |Costallat
91 |WALCKIERS, Eugene 1793-1866 |Sonate Op. 98 Orijinal |Costallat
92 |WALCKIERS, Eugene 1793-1866 |Sonate Op. 109 Orijinal |Costallat
93 |WEBER, Carl Maria von 1786-1826 (6 Sonate J.V. 99-104 Orijinal |Simrock
94 |WEBER, Carl Maria von 1786-1826 |Sonate Op. 39 Diiz. |Eulenburg

Tablo 2.2.3’te Romantik Doénem’e ait oldugu tespit edilen 94 fliit-piyano

sonatini, besteci adi, dogum-6lim yili, eserin tiiri, yayimlanmig ise yayinevini igeren

bulgularla yer verilmistir.

Tablo 2.2.3.1. Romantik Donem Fliit - Piyano Sonatlarinin Eser Tiiriine Gore

Dagilim
Eser Tiirii f %
Orijinal 83 88,29
Diizenleme 11 11,71
Toplam 94 100

Tablo 2.2.3.1 incelendiginde, Romantik Dénem’de bestelenen 94 fliit — piyano

sonatinin % 88,292unun orijinal, % 11,71’inin diizenleme eserlerden olustugu

goriilmektedir. Buna gore, Romantik Donem fliit — piyano sonatlarinin ¢ogunu orijinal

eserler olusturmaktadir.
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Tablo 2.2.3.2. Romantik Dénem Fliit — Piyano Sonatlarnmn Basim Yoluyla

Cogaltim Durumuna Gore Dagilim

Basim Durumu f %
Basimi Var 92 97,87
Basimi1 Yok 2 2,13
Toplam 94 100

Tablo 2.2.3.2 incelendiginde, Romantik Donem’de bestelenen fliit — piyano
sonatlarinin  %97,87’sinin basim yoluyla ¢ogaltildigi, % 2,13’iiniin ¢ogaltilmadig1
goriilmektedir. Basim yoluyla ¢ogaltilan eser sayis1 88’dir. Bu veriler Romantik Dénem

fliit — piyano sonatlarinin tamamina yakininin basildigini géstermektedir.

2.2.4. Romantik Donem’de Fliit ve Piyano/Orkestra icin Bestelenmis Kii¢iik
Formdaki Eserler

Yapilan kaynak taramasi sonucunda Romantik Dénem’de bestelenmis 2903 fliit

ve piyano/orkestra eslikli eser belirlenmistir. Bu eserler Tablo 2.2.4’te gosterilmistir.

Tablo 2.2.4. Romantik Dénem'de Fliit ve Piyano/Orkestra I¢in Bestelenmis

Kiiciik Formlardaki Eserler

Sira . Dogum Eserin .
No Besteci Vil Eser Ad1 Tiirii Yaymn Evi
1 |ABT, Franz 1819-1885 |Waldandacht Op. 211 Diizenleme |Siegel
2 |ABT, Franz 1819-1885 |Kaiserstadt, valse Op. 416 Orijinal [Bote&Bock
3 |ADAM, Adolphe 1803-1856 |Cantique de Noél Diizenleme |Schott
4 |ALABIEV, Alexander |1787-1852 |Le Rossignol Orijinal [Zimmermann
5 |ALABIEV, Alexander | 1787-1852 [troduction, théme et Orijinal |Russ. St.
variations
ALARD, Delphin J. | 1815-1888 /2" 211¢ / La Muette de Orijinal |Maquet
7 |ALARD, Delphin J. 1815-1888 |Fantaisie / Robert le Diable Orijinal [Maquet
5 Fantaisies faciler / Le
: Chalet, La Fille du régiment, .
8 |ALARD, Delphin J. 1815-1888 Le Barbier de Séville, Norma Orijinal [Lemoine
et I'Elixir d'amour
9 |ALARY, Georges 1850-1929 |Divertimento Op. 4 Orijinal [Ricordi
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10 |ALBENIZ, Isaac 1860-1909 |Berceuse Diizenleme | Leduc
11 |ALBENIZ, Isaac 1860-1909 |La Printemps Diizenleme | Leduc
12 |ALBENIZ, Isaac 1860-1909 |Mallorca Diizenleme |UME
13 |ALBENIZ, Isaac 1860-1909 |Puetro de Tierra Diizenleme [UME
14 |ALTES ve PERRIER Ni larmes, ni regrets Orijinal |Leduc
15 |ALTES ve PERRIER Fantaisie / La Norma Orijinal |Evette
16 |ALTES ve PERRIER Caprice / Sans amour Orijinal |Evette
17 |ALTES ve PERRIER Fantaisie / Le Barbier de Orijinal |Evette
Séville
Variations / un théme du
18 |ALTES, Henry 1826-1895 Pirate de Bellini Op. 1 Orijinal |Costallat
19 |ALTES, Henry 1826-1895 |Fantaisie originale Op.2 Re Orijinal |Costallat
1. Fantaisie caractéristique <
20 |ALTES, Henry 1826-1895 La Vénitienne> Op. 4 Orijinal |Costallat
2. Fantaisie <
21 |ALTES, Henry 1826-1895 L'Helvétique>Op. 5 Orijinal |Costallat
22 |ALTES, Henry 1826-1895 gpFaG”ta'S'e <L'Espagnole> | iiinal | costallat
23 |ALTES, Henry 1826-1895 [ NAISIE canctensiadie OP-| - orijinal | Costallat
24 |ALTES, Henry 1826-1895 |6 Mélodies Op. 8, 9, 10 Diizenleme |Costallat
25 |ALTES, Henry 1826-1895 ﬁs Chants du rossignol Op. |- 5 sinal [ salabert
26 |ALTES, Henry 1826-1895 g%ntilzsw /La Perle du Brésil Orijinal [Heugel
27 |ALTES, Henry 1826-1895 |Solo de concert Op. 15 Do Orijinal |Costallat
28 |ALTES, Henry 1826-1895 g%”tig'e /Robert le Diable Orijinal |Magquet
29 |ALTES, Henry 1826-1895 Fg;tall;l/el/ Les Huguenots Orijinal |Costallat
30 |ALTES, Henry 1826-1895 f?/pz“ce/ Les Huguenots Op. | jiinal - |costallat
31 |ALTES, Henry 1826-1895 |Fantaisie / Le Prophéte Op. 18 | Orijinal |Costallat
32 |ALTES, Henry 1826-1895 (F)"’:)”ti‘g'e /LEwoileduNord | iinal |Costallat
Fantaisie / Le Pardon de
33 |ALTES, Henry 1826-1895 Ploérmel Op. 19 bis Orijinal |Costallat
34 |ALTES, Henry 1826-1895 |Fantaisie / Dinorah Op. 19/3 Orijinal |Costallat
35 |ALTES, Henry 1826-1895 |1. Solo de concours Op. 20 Orijinal |Costallat
36 |ALTES, Henry 1826-1895 |2. Solo de concours Op. 21 Do| Orijinal |Costallat
37 |ALTES, Henry 1826-1895 |3. Solo de concours Op. 22 Orijinal |Costallat
38 |ALTES, Henry 1826-1895 |4. Solo de concours Op. 23 La | Orijinal |Costallat
39 |ALTES, Henry 1826-1895 |5. Solo de concours Op. 24 sol | Orijinal |Costallat
40 |ALTES, Henry 1826-1895 |6. Solo de concours Op. 25 Sib| Orijinal |Costallat
41 |ALTES, Henry 1826-1895 |Lara, duo de concert Op. 27 Orijinal |Girod
42 |ALTES, Henry 1826-1895 |Reminiscences / L'Africaine | - o ina) | Maquet

Op. 29/1
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43 |ALTES, Henry 1826-1895 gg;‘zta's'” L'Africaine Op. Orijinal |Costallat
44 |ALTES, Henry 1826-1895 g;rggsc“p“ons classiques | iy enleme | Lemoine
45 |ALTES, Henry 1826-1895 |Fantaisie / Zampa Orijinal |Grus
46 |ALTES, Henry 1826-1895 E;;;ﬁigi" la sorciére, rondo de | e o 1eme |Billaudot
47 |AMBERG, Johann 1846-1914 |3 Sketches Op. 13 Orijinal |W. Hansen
48 |AMBERG, Johann 1846-1914 |3 Esquisses Op. 13 Orijinal [Hansen
49 JAMBERG, Johann 1846-1914 | Théme et variations Orijinal [Hansen
50 |ANDERSEN, Joachim | 1847-1909 |Ungarische Fantasie Op.2 Orijinal ﬁghle&we“dl
51 |ANDERSEN, Joachim | 1847-1909 |Concertstiick Op.3 Orijinal ifj]i;hle&we”d'
Ballade and Dance of The
52 JANDERSEN, Joachim |1847-1909 [Sylphs (Ballade et danse des Orijinal [Maquet
Sylphes) Op.5
53 JANDERSEN, Joachim | 1847-1909 |[Morceaux de Salon Op.6 Orijinal ﬁghle&wendl
54 |ANDERSEN, Joachim | 1847-1909 |Impromptu No.1 Op.7 Orijinal ﬁghle&we“dl
55 JANDERSEN, Joachim |1847-1909 [Moto Perpetuo Op.8 Orijinal ﬁghle&Wendl
56 |ANDERSEN, Joachim | 1847-1909 At the river shore (Au Bord de Orijinal Rﬁhle&Wendl
la Mer) Op.9 ing
. Boosey
57 JANDERSEN, Joachim |1847-1909 |Tarantella Op.10 Orijinal
Hawkes
Characteristic Fantasy
58 |ANDERSEN, Joachim | 1847-1909 |(Fantaisie Caractéristique) Orijinal |Cranz
Op.16
50 |ANDERSEN, Joachim | 1847-1909 glpbl]j.;n sheet (Album-Blatt) | iina) R, Forberg
The Resignation and Polonaise
60 |ANDERSEN, Joachim |1847-1909 |(La Resignation et Polonaise) | Orijinal | -
Op.22
61 |ANDERSEN, Joachim [1847-1909 |Gavotte Op.23 Orijinal [Rudall Carte
Six Salon Pieces in Two
62 |ANDERSEN, Joachim [1847-1909 |Suites (Six Morceaux de Orijinal | -
Salon, en deux Suites) Op.24
63 |ANDERSEN, Joachim |1847-1909 |Variations Drolatiques Op.26 | Orijinal }?]ghle&Wendl
64 |ANDERSEN, Joachim |1847-1909 |E'€9Y variations (Variations | - i - |Rithle&Wendl
Elegiaques) Op.27 ing
65 |ANDERSEN, Joachim | 1847-1909 |/ WO Pieces (Deux Morceaux) | o s - |Rithle&Wendl
Op.28 ing
66 |ANDERSEN, Joachim | 1847-1909 |Wien Neerlands Bloed Op.35 | Orijinal }E‘éhle&we“dl
67 |ANDERSEN, Joachim |1847-1909 |L'Hirondelle Op.44 Orijinal [Hansen
68 |ANDERSEN, Joachim | 1847-1909 | OPera transcriptions Diizenleme |Hansen
(Operatranskriptioner) Op.45
69 |ANDERSEN, Joachim [1847-1909 |[Reunion (Wiedersehen) Op.46 | Orijinal |Zimmermann
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Solo performance for young
70 |ANDERSEN, Joachim | 1847-1909 (flutists (Solovortrag fiir junge | Orijinal |Zimmermann
Flotenspieler) Op.47
71 |ANDERSEN, Joachim [1847-1909 |Allegro Militaire Op.48 Orijinal | -
72 |ANDERSEN, Joachim | 1847-1909 8;‘2'; Polka (Pirun Polska) | oy jiina }E"éhle&wendl
73 |ANDERSEN, Joachim | 1847-1909 |6 SWedish polkas (6 Svenske | - o) |Hangen
polsker) Op.50
74 |ANDERSEN, Joachim | 1847-1909 |Four salon pieces Op.51 Orijinal }E‘;hle&wendl
75 |ANDERSEN, Joachim [1847-1909 |Salon pieces, part 1 + 2 Op.52| Orijinal iI;iéhle&Wendl
76 |ANDERSEN, Joachim | 1847-1909 |Canzone Op. 53/1 Orijinal ﬁghle&we“dl
77 |ANDERSEN, Joachim [1847-1909 |Errinnerung Op. 53/2 Orijinal ::]ghle&Wendl
78 |ANDERSEN, Joachim | 1847-1909 | Deuxiéme Impromptu Op.54 | Orijinal ﬁ‘;hle&we“dl
79 |ANDERSEN, Joachim | 1847-1909 (Eight Performer Pieces Op.55| Orijinal |Zimmermann
. ) Five easy pieces (Fiinf Riithle&Wendl
80 JANDERSEN, Joachim |1847-1909 leichtere Stiicke) Op.56 Orijinal ing
81 |ANDERSEN, Joachim |1847-1909 gg“;";p'eces (Troi Morceaux) | o iiinal [sMc
82 JANDERSEN, Joachim |1847-1909 |Capriccio Op.58 Orijinal [Hansen
. National Fantasies (Fantasies
83 |ANDERSEN, Joachim |1847-1909 Nationales) Op.59 Orijinal |[Hansen
Second concert piece
84 |ANDERSEN, Joachim | 1847-1909 |(Deuxiéme Morceaux de Orijinal [Hansen
Concert) Op.61
85 |ANDERSEN, Joachim |1847-1909 g‘:)r‘ﬁpz'eces (Dix morceaux) Orijinal |Hansen
86 |ANDERSEN, Joachim | 1847-1909 |Fantaisie hongroise Op. 2 Orijinal Eiéhle&Wendl
87 JANDERSEN, Joachim |1847-1909 |Fantaisie / Den hvide dame Orijinal |[Hansen
88 JANDERSEN, Joachim |1847-1909 |Fantaisie / Le Freischiitz Orijinal [Hansen
89 JANDERSEN, Joachim |1847-1909 |Fantaisie / De lystige koner Orijinal [Hansen
90 JANDERSEN, Joachim |1847-1909 |Fantaisie / Don Juan Orijinal [Hansen
91 |ANDERSEN, Joachim | 1847-1909 [Méditation < La Résignation> | - o iinal | Hansen
et Polonaise
L'Eco di Napolo, Bizzaria- . .
92 JANDROET ve GALLI Capriccio fantastico Op. 73 Orijinal [Ricordi
93 |ARDITI, Luigi 1822-1903 |11 Bacio, valse Orijinal |{Schott
94 |ARDITI, Luigi 1822-1903 |L'Estati, valse brillante Orijinal [Grimm
95 |ARDITI, Luigi 1822-1903 |Geduld, valse Orijinal [Hansen
96 |JARENSKY, Antoine 1861-1906 |Basso ostinato Op. 5 /5 Diizenleme |Jiirgenson
97 |ARENSKY, Antoine 1861-1906 |Barcarolle Op. 36/11 Diizenleme |Jiirgenson
98 |ARENSKY, Antoine | 1861-1906 || "2um auf de Wolga, Orijinal |Jiirgenson
potpourri
99 |ARENSKY, Antoine 1861-1906 |Raffaello, potpourri Orijinal  |Jiirgenson
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100 JASHTON, Algernon 1859-1937 |Romance Op. 17 Orijinal |Cranz

101 |AUBER, Esprit 1782-1871 |La Muette de Porticini, opéra |Diizenleme|Cranz

102 JAUBER, Esprit 1782-1871 |La Cachucha, danse espagnole | Orijinal |Cranz

103 JAUBER, Esprit 1782-1871 |La Gitana Orijinal |Cranz

104 éggEligYDLF’J L 1796-1870 |Duo Op. 123 Orijinal |Costallat
105 JAUDRAN, Edmond 1842-1901 |2 Fantaisies / La Mascotte Orijinal |{Choudens
106 |AUDRAN, Edmond | 1842-1901 Ezr;gz'ﬁe/ (%';'neltrf; de Orijinal |Choudens
107 ?hAe[;QRZEWSKA’ 1838-1861 |Gebet einer Jungfrau Op. 4 Orijinal |André

108 |BALFE, William 1808-1870 |Malibran Arie Diizenleme [Schmidt
109 |BALFE, William 1808-1870 |Malibran - Arie Diizenleme | Schmidt
110 |BALFE, William 1808-1870 |Fantasy / The Bohemian Girl |Diizenleme |Fischer
111 [BALFE, William 1808-1870 |- e 4 Dweltin Marble ... hleme |[Kjoy

112 |BARGE, Wilhelm 1836-1897 |Volkslieder - album Orijinal [Merseburger
113 |BARGE, Wilhelm 1836-1897 |Morceaux favoris, 32 piéces Orijinal |R. Forberg
114 |BARGE, Wilhelm 1836-1897 |Réverie mélancolique Op. 3 Orijinal |Zimmermann
115 |IBATTANCHON, Félix |1814-1893 |Conte de grand'mére Op. 39 Orijinal [Costallat
116 |BAZIN, Frangois 1816-1878 tﬁv\éﬁﬁfge en Chine, Diizenleme [Lemoine
117 |BAZZINI, Antonio 1818-1897 ;?]S‘s’{i‘gjedgsp'_“;gns’ SCherzo | iiinal |Ricordi
118 |BAZZINI, Antonio 1818-1897 |3 Fantaisies / Sapho Orijinal [Ricordi
119 |BELCKE, Christian 1796-1875 |Concertino Op. 1Mib Orijinal |Breitkopf
120 |BELCKE, Christian 1796-1875 |Fantaisie Pastorale Op. 7 La Orijinal [Hofmeister
121 |BELCKE, Christian 1796-1875 |Divertissement Orijinal | -

122 |BELCKE, Christian 1796-1875 \\//vaégtEignso/;nsthéme de Orijinal |Schlesinger
123 |BELLINI, Vincenzo 1801-1835 |6 Ouvertures Diizenleme |Litolff
124 |BELLINI, Vincenzo 1801-1835 |La Norma, opéra Diizenleme [Ricordi
125 |BELLINI, Vincenzo 1801-1835 |Les Puritains, opéra Diizenleme |Ricordi
126 |BELLINI, Vincenzo 1801-1835 |La Somnambule, opéra Diizenleme |Ricordi
127 |BELLINI, Vincenzo 1801-1835 |L'Etrangére, Opéra Diizenleme |Ricordi
128 |BENDEL, Franz 1832-1874 |Mozart, andante Op. 14/1 Orijinal |Cranz

129 |BENDEL, Franz 1832-1874 |Friihlingsmorgen Orijinal |[Hansen
130 |BENDEL, Franz 1832-1874 |Gute Nacht Orijinal |[Hansen
131 |BENDEL, Franz 1832-1874 |Liebesgruss Orijinal |[Hansen
132 |BENDEL, Franz 1832-1874 | Tyrolienne Orijinal |[Hansen
133 |IBENNETT, William S. | 1816-1875 [Romance Orijinal |{Schott
134 |BENOIT, Peter 1834-1901 |Poéme symphonique Orijinal [Schott-B
135 BERBIGUIER ve Grand Duo tiré¢ d'ceuvres de Orijinal |Breitkopf

CASTIL- BLAZE

Steibelt
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BERBIGUIER ve

136 FONTVANNE Nocturne Orijinal |Benoit
137 |BERBIGUIER, Benoit T.| 1782-1838 g‘r’)m;‘gce de Dalvinare, variée | - jiina) | Breitkopf
138 |BERBIGUIER, Benoit T.|1782-1838 [Théme Vari¢ No:6 Op. 60 La | Orijinal |Breitkopf
. Fantaisie / la catavina de .
139 |IBERBIGUIER, Benoit T.|1782-1838 Diebische Elster Op. 65 Orijinal |Keistner
140 |BERBIGUIER, Benoit T.| 1782-1g3g | 7aNtaisie et variations /L.a Orijinal  |Breitkopf
Fiancée Op. 73 mi
Fantaisie et romance de
. Charles de France, dite <Les .
141 |BERBIGUIER, Benoit T.|1782-1838 Chevaliers de la Fidélité> Op. Orijinal |Breitkopf
78 Do
142 |BERBIGUIER, Benoit T.| 1782-1838 ga;)”tg'ls'e/ La Dame blanche | winal |schott
143 |BERBIGUIER, Benoit T.| 1782-183g |FANtaisie / La Muette de Orijinal |Moquet
Portici Op. 82
144 |BERBIGUIER, Benoit T.| 1782-1838 [Rondo de Concerto Op. 98 Mi | Orijinal |Schott
145 |BERBIGUIER, Benoit T.|1782-1838 |Pot-pourri Op. 3 Orijinal |Janet
146 |BERBIGUIER, Benoit T.| 1782-1838 (F;‘F’)m;”ce du Pied de mouton |y inal {ganet
147 |BERBIGUIER, Benoit T.| 1782-1838 [Théme varié Op.16 Orijinal |Janet
148 [BERBIGUIER, Benoit T.| 1782-1838 [Théme varié Op.24 Orijinal |Janet
149 [BERBIGUIER, Benoit T.| 1782-1838 [Théme varié Op.39 Orijinal |Janet
150 |[BERBIGUIER, Benoit T.| 1782-1838 [Théme varié Op.48 Orijinal |Janet
151 [BERBIGUIER, Benoit T.| 1782-1838 [Théme varié Op.49 Orijinal |Janet
152 |[BERBIGUIER, Benoit T.| 1782-1838 [Théme varié Op.61 Orijinal |Janet
. Fantaisie/la cavatine .
153 |BERBIGUIER, Benoit T.| 1782-1838 "Deibische Elster" Op. 65 Orijinal [Kistner
154 |BERBIGUIER, Benoit T.|1782-1838 tFu"f,”gE)S'gé'a” Mroublieras- | iiinal |Girod
155 |[BERBIGUIER, Benoit T.| 1782-1838 lggntalsle/ Le Freischiitz Op. | 5 iinal - |schlesinger
156 [BERBIGUIER, Benoit T.| 1782-1838 g%“tgfie/ Marie de Hérold | 5 iina) - |Ricordi
157 |BERBIGUIER, Benoit T.|1782-1838 |Air Varié no. 7 Op. 87 Orijinal |[Hofmeister
158 |BERBIGUIER, Benoit T.| 1782-1838 |FNtaisie/ Le Colporteur Orijinal |Breitkopf
d'Onslow Op. 89 mi
159 |BERBIGUIER, Benoit T.| 1782-1838 |Fantaisie/ Masaniello Op.90 Orijinal [Kistner
160 |BERBIGUIER, Benoit T. | 1782-183g | 2ntaisie et variations /Plaisir | o inar | Hofmeister
d'amour Op.91
161 |BERBIGUIER, Benoit T.| 1782-1838 ?;agée/ La Muette de Portici | vinal IMaguet
162 |BERBIGUIER, Benoit T.|1782-1838 (S)%“‘ggr du Tyrol, mélodie Orijinal |Simrock
163 |BERBIGUIER, Benoit T.|1782-1838 |Les Regrets, mélodie Op. 104 | Orijinal |Simrock
Le Réve de la jeune
164 |BERBIGUIER, Benoit T.| 1782-1838 | Andalouse, mélodie Orijinal |Breitkopf

contertante Op. 128 Fa
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Le Défi, mélodie contertante

165 |BERBIGUIER, Benoit T.|1782-1838 Op. 129 Re Orijinal |Breitkopf
. Souvenir du Vaucluse, .

166 |BERBIGUIER, Benoit T.| 1782-1838 |00 O P8RS g | Orifinal | Breitkopf

167 |BERBIGUIER, Benoit T.| 1782-183g |12 Solitude, cavatina d la Orijinal |Breitkopf
Rossini Op. 131

168 |BERBIGUIER, Benoit T.| 1782-1838 é;Lfgémel"d‘e contertante | 5 iinal | Breitkopf

169 |BERBIGUIER, Benoit T.| 1782-1838 162810;7‘1““ éléant, 3 mélodies | - 5 inal | Hofmeister

170 |BERBIGUIER, Benoit T.|1782-1838 |Le Proscrit Op. 143 Orijinal [Hofmeister

171 |BERBIGUIER, Benoit T.| 1782-183g | -€S Charmes de lasolitudel | o | Hofmeister
fantaisie Op. 144

172 |BERBIGUIER, Benoit T.|1782-183g | ¥ 2riation faciles/un théme 1 oy | Hofmeister
original Op. 145

. Les Souvenirs de Pont- Levoy, . :

173 |BERBIGUIER, Benoit T.| 1782-1838 4 Concertino Op. 146 Orijinal [Ricordi

174 |BERBIGUIER, Benoit T.| 1782-1838 I{Z;Ad‘eux’se Concertino Op. | o iiinal |Ricordi

175 |BERBIGUIER, Benoit T.| 1782-1838 |L'Exil, & Concertino Op. 151 Orijinal |Ricordi

176 [BERBIGUIER, Benoit T.| 1782-1838 |\ "Prance: CONCEMNO OB |- oriina) - |Ricordi

177 |BERBIGUIER, Benoit T.| 1782-1838 | <2 dernicre Pensée, & Orijinal |Ricordi
Concerto Op. 153

178 |BERBIGUIER, Benoit T.|1782-1838 |Un Souvenir, air vari¢ Op. 155| Orijinal |Breitkopf

179 |BERBIGUIER, Benoit T.| 1782-1838 [Théme de Rode, vari¢ Op. 176| Orijinal |Costallat

180 |[BERBIGUIER, Benoit T.| 1782-1838 |[ntroduction, théme et Orijinal [Ricordi
variations

181 |BERBIGUIER, Benoit T.| 1782-1838 |Air des Mystéres d'Isis Orijinal |Janet

182 |BERBIGUIER, Benoit T.| 1782-1838 |L'Infidélite d'Annette Orijinal |Janet

183 |BERBIGUIER, Benoit T.|1782-1838 | I Divertissement Orijinal |Janet

184 |BERBIGUIER, Benoit T.|1782-1838 |[Romance de Joseph Orijinal |Janet

185 |BERBIGUIER, Benoit T.| 17821838 |Mon coeur soupire de Orijinal  |Janet
Dalvimare

186 |BERBIGUIER, Benoit T.|1782-1838 |Polonaise de Rode Orijinal |Janet

187 |BERBIGUIER, Benoit T.|1782-1838 |3 Nocturnes de Viotti Orijinal |Janet

188 |BERBIGUIER, Benoit T.|1782-1838 |[Romance et Polonaise Orijinal |Rudall

189 |BERBIGUIER, Benoit T.| 1782-1838 5 fgfeesso“ee dramatique, 4 | iinal - |Lemoine

190 |BERBIGUIER, Benoit T.|1782-1838 Sahr?gmam ruisseau, théme Orijinal |Janet

191 |BERBIGUIER, Benoit T.| 1782-1838 |Sul Margine, théme vari¢ Orijinal |Janet

192 |BERBIGUIER, Benoit T.| 1782-183g | ¥ 2riations/ un théme de Orijinal |Breitkopf
Donizetti La

193 [BERBIGUIER, Benoit T.| 1782-1838 ?J’?“a“"m/ un théme de Herz | iinay | -

194 |BERBIGUIER, Benoit T.| 1782-183g | ¥ 2riations/ un théme de Orijinal |-
Mercadante

195 |BERBIGUIER, Benoit T.| 1782-183g | ¥ 2riations/ un théme de Orijinal | -

Bellini
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196 |BERBIGUIER, Benoit T.|1782-1838 |3 petites Soirées dramatiques Orijinal |Breitkopf
197 |BERBIGUIER, Benoit T.|1782-1838 |3 Graces, rondolettes Orijinal |Breitkopf
198 |BERG, Conrad 1785-1852 |Divertissement Op. 13 Orijinal [Simrock
199 |BERG, Conrad 1785-1852 g%ntggle/ un théme espagnol Orijinal [Schott
200 |BERG, Conrad 1785-1852 |Divertissement Op. 27 Orijinal [Schott
201 |BERG, Conrad 1785-1852 | Divertissement Op. 29 Orijinal [Schott
202 |BERGSON, Michael 1820-1898 |5 Air de concert Orijinal |Qertel
203 |BERGSON, Michael 1820-1898 | 3 Air de concert Orijinal |Qertel
204 |BERGSON, Michael 1820-1898 |Grande Fantaisie Orijinal |Qertel
205 |BERGSON, Michael 1820-1898 | Airs slaves Orijinal |Oertel
206 |BERGSON, Michael 1820-1898 |Fantaisie Orijinal [Qertel
207 |BERIOT ve HERZ Variations concertantes/ La | by, oo | Maguet
Fiancée
208 |BERIOT ve OSBORNE Duo brillant/ un théme original| Diizenleme | Maquet
209 |BERIOT ve OSBORNE 2 Nocturnes/ Les soirées Diizenleme |Maguet
musicales de Rossini
210 |BERIOT ve OSBORNE Grand Duo/ Le Pirate Diizenleme [Maquet
211 |BERIOT ve OSBORNE Grand Duo/ La Pie voleuse Diizenleme [Maquet
212 |BERIOT ve OSBORNE Grand Duo/Cendrillon Diizenleme [Maquet
213 |BERIOT ve OSBORNE Grand Duo/ Le Barbier Diizenleme [Maquet
214 |BERIOT ve OSBORNE Grand Duo/ Guillaume Tell | Diizenleme [Maquet
215 |BERIOT ve OSBORNE Variations/ Die Gesandtin Diizenleme [Maquet
216 |BERIOT ve OSBORNE r?o“i‘r’ Concertant/ Le DOmino |y, - 1eme | Maguet
217 |BERIOT ve OSBORNE Duo brillant/ Les puritains Diizenleme | Maquet
BERIOT ve . e ..
218 SCHOBERLECHNER Duo brillant/ L'Elixir d'amour |Diizenleme |Maquet
219 |BERIOT ve THALBEG Grand Duo/ Semiramis Diizenleme [Maquet
220 |BERIOT ve WOLFF Sérénade varice < Souvenir de |y 1o me | Maguet
Boulogne>
221 |BERIOT ve WOLFF Divertissement pastoral Diizenleme | Maguet
<Souvenir de Boulogne>
222 |BERIOT ve WOLFF Impromptu et Fantaisie Diizenleme |Maquet
irlandaise
223 |BERIOT ve WOLFF Rondo et Boléro Diizenleme | Maquet
224 |BERIOT ve WOLFF E;S';d Duo/ LaDonnadel |py. o eme|Maquet
225 |BERIOT ve WOLFF Duo brillant/ Haydée Diizenleme | Maquet
226 [BERIOT ve WOLFF S(;?{I‘gl Duo/LaMuettede 1. o leme | Maguet
227 |BERIOT ve WOLFF Grand Duo concertant / Diizenleme | Maquet
Zanetta
228 |BERIOT ve WOLFF Fantaisie de salon (Les Diizenleme |Maguet
intimes)
229 |BERIOT ve WOLFF Fantaisie Dramatique Diizenleme [Maquet
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230 |BERIOT ve WOLFF La Chasse Diizenleme | Maquet
231 |BERIOT ve WOLFF Impromptu Diizenleme |Maquet
232 |BERIOT, Charles A. 1802-1870 |4 Air varié¢ Op. 5 Orijinal [Schmidt
233 |BERIOT, Charles A. 1802-1870|7 Air varié Op. 15 Orijinal [Schmidt
234 |BERIOT, Charles A. | 1802-1870 g*l‘om‘i‘gae ou Scéne de ballet | 5 ina  schmidt
235 |BERIOT, Charles A. 1802-1870 |Air varié no.6 Diizenleme | Maquet
236 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ Pie voleuse Diizenleme [Schott
237 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ Don Juan Diizenleme [Schott
238 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ Le Fraischiitz Diizenleme | Schott
239 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ L'Elixir d'amour |Diizenleme |Schott
240 |BERIOT, Charles A. 1802-1870 |6 Duettinos/Norma Diizenleme |Schott
241 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ Semiramis Diizenleme |Schott
242 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ Les Puritains Diizenleme |Schott
243 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ La Somnambule |Diizenleme |Schott
244 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ Tancréde Diizenleme |Schott
245 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ Noces de Figaro |Diizenleme |Schott
246 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ Flite enchantée |Diizenleme |Schott
247 |BERIOT, Charles A. 1802-1870 |5 Duettinos/Anne Boleyn Diizenleme |Schott
248 |BERIOT, Charles A. 1802-1870 |6 Duettinos/ Obéron Diizenleme |Schott
249 |BERIOT, Charles A. | 1802-1870 géli?l‘fg'“os’ Barbiere di Diizenleme |Schott
250 |BERIOT, Charles A. 1802-1870 |3 Duos brillants/ Othello Diizenleme [Schott
251 [BERIOT, Charles A.  |1802-1870 ?ggzs brillants/ Beatrice di |y o nteme | Schott
252 |BERIOT, Charles A, |1802-1870 ;a?;‘;:fri”ams <L'Opéra sans| 4. cnteme [Schott
253 [BERIOT, Charles A. | 1802-1870 ﬁE?;‘r’ngrr;”amS/ Roméo et | by enleme |Schott
254 |BERIOT, Charles A. 1802-1870 |Grand Duo/ L'Enfant prodigue | Diizenleme [ Maquet
255 |BERIOT, Charles A. 1802-1870 | Concerto Diizenleme |Schott
256 |BERLIOZ, Hector 1803-1869 Ir:?éctzzmnatlon deFaust 8 i enteme|Richault
257 [BERLIOZ, Hector 1803-1869 'JSSDS;TSﬁgSO” de Faust, Valse |y cnteme | Costallat
258 |BERLIOZ, Hector 1803-1869 kﬂaazig‘ﬂzugﬂo‘?:eFa”st Diizenleme |Costallat
259 |BISHOP, Henry R. 1786-1855 |Bid me Discourse Orijinal [Rudall Carte
260 |BIZET, George 1838-1875 |L'Arlésienne, adagio Diizenleme [Musicus
261 |BIZET, George 1838-1875 |L'Arlésienne, menuet Diizenleme |Musicus
262 |BIZET, George 1838-1875 |Carmen, intermezzo Diizenleme |R.Forberg
263 |BIZET, George 1838-1875 |Carmen, sé¢guédille Diizenleme [R. Forberg
264 |BIZET, George 1838-1875 |Carmen, habanera Diizenleme [Zimmermann
265 |BIZET, George 1838-1875 |Carmen, air du toréador Diizenleme |Zimmermann
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266 |BIZET, George 1838-1875 |Carmen, entr'acte Diizenleme [Zimmermann

267 |BIZET, George 1838-1875 |Le Bal Diizenleme |Durand

268 |BIZET, George 1838-1875 |Petit mari, petite femme Diizenleme |Durand

269 |BIZET, George 1838-1875 |La Poupée Diizenleme |Durand

270 |BIZET, George 1838-1875 |La Toupie Diizenleme | Durand

271 |BIZET, George 1838-1875 |Adagio de la Symphonie Ut | Diizenleme [Musicus

272 |BIZET, George 1838-1875 |Sérénade espagnola Diizenleme [Musicus

273 |BIZET, George 1838-1875 |Aragonaise de Carmen Diizenleme [Musicus

274 |BIZET, George 1838-1875 | ¢ Pecheurs de perles, Diizenleme|Fischer-NY
romance de Nadir

275 |BIZET, George 1838-1875 |3 Piéces Diizenleme [SMC

276 |BIZET, George 1838-1875 |Fantaisie/ Carmen Diizenleme [Choudens

277 |BIZET, George 1838-1875 |Fantaisie espagnole / Carmen |Diizenleme |Choudens

278 |BLOCKX, Jan 1851-1912 | (e damour de fopera iy epieme  schoot-B

279 |BLODEK, Willem 1834-1874 |Fantaisie et Caprice Orijinal [Qertel

280 |BLODEK, Willem 1834-1874 |Andante Cantabile Orijinal [Moojm

281 |BOCHSA,R. N.C.  |1789-1856 gera”de Sonate pastorale OP. | jinal | Dufaut

282 |BOCHSA, R. N. C. 1789-1856 |3 Nocturnes Op. 71 Orijinal [Richault

283 |BOCHSA, R. N. C. 1789-1856 |Nocturne Op. 71 Orijinal |Zimmermann

284 |BOEHM ve OGDEN Fantaisie concertante Orijinal |Aibl

285 |BOEHM, Theobald 1794-1881 |Introduktion und Variationen Orijinal {Zimmermann

286 |BOEHM, Theobald 1794-1881 |Nel cor pitt non mi sento op. 4 | Orijinal |[Zimmermann

287 |BOEHM, Theobald 1794-1881 |Grande Polonaise Op.16 Orijinal [UMP
Le Désir Fantaisie sur un Air

288 |BOEHM, Theobald 1794-1881 de Schubert Op.21, Orijinal [UMP

289 |BOEHM, Theobald 1794-1881 |Fantaisie / des airs écossais Orijinal |Combre

290 |BOEHM, Theobald 1794-1881 |Divertissement Op. 11 Orijinal Cg?fgeus

291 |BOEHM, Theobald 1794-1gg1 |1 10IS Duos de Mendelssohn et| i1 | gacrenreiter
Lachner Op. 33

292 |BOEHM, Theobald 1794-1881 |Elégie Op. 47 Orijinal |Billaudot

293 |BOEHM, Theobald 1794-1881 |Larghetto Op. 35 Orijinal (Billaudot

294 |BOEHM, Theobald 1794-1gg1 [ Suisse Variations Orijinal [Billaudot
Brillantes Op. 20

295 |BOEHM, Theobald 1794-1881 | Air Allemand Op. 22 Orijinal |Billaudot

206 |BOEHM, Theobald 1794-1g81 |S0UVenir des Alpes, 6 Orijinal |Little Piper
morceaux de salons

297 |[BOEHM, Theobald 1794-1881 16; Sentinelle, air fvorivan€ |- oyijinal | bl

298 |BOEHM, Theobald 1794-1881 |Polonaise de Caraffa Op. 8 Orijinal [Aibl

299 [BOEHM, Theobald 1794-18g1 [Divertimento funthéme de | oy | A
Rovelli Op. 10

300 |BOEHM, Theobald 1794-1881 |Rondo Brillant Op. 12 Do Orijinal [Aibl
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Divertimento / das Almalied

301 |BOEHM, Theobald 1794-1881 Op. 13 Orijinal  |Aibl

302 |BOEHM, Theobald 1794-18g1 |V ariations / un théme de Orijinal |Aibl
Moise Op. 17

303 [BOEHM, Theobald 1794-1881 gi)“tgg‘le/ des thémes suisses | 5 iina) | Aibl

304 [BOEHM, Theobald 1794-1881 g*g“gf‘e des théme suisses | 5 iina) | Aibl

305 |BOEHM, Theobald 1794-1881 |Andante et Polonaise Op. 3 Orijinal |Diabelli

306 |BOEHM, Theobald 1794-1881 Po_tpourn/ des mélodies Orijinal |Costallat
suisses, duo concertant Op. 5

307 |BOEHM, Theobald 1794-1881 | ¥ 2riations/ un théme de Orijinal |Costallat
Carrafa Op. 6

308 |BOEHM, Theobald 1794-1881 |<Boehm et Ogdon> Op. 14 Orijinal |Costallat

309 |BOEHM, Theobald 1794-1881 | Valse- potpourri d'aprés des| oy oy | Ajp)
motifs favoris Op. 18/1

310 |BOEHM, Theobald 1794-1881 |Andante et Polonaise Op.18/2 | Orijinal | -
Chois d'airs de l'opéra

311 |BOEHM, Theobald 1794-1881 Macbeth Op. 19 Orijinal | -
Fantaisie/ Le Désir, valse de

312 |BOEHM, Theobald 1794-1881 Schubert Op. 21b Orijinal |Costallat

313 |BOEHM, Theobald 1794-1881 |Rondo 4 la Mazurka Op. 36 Orijinal |{Schott

314 [BOEHM, Theobald 1794-1881 2‘9“ de IOrphée de Gluck O | by o eme [schuberth

315 [BOEHM, Theobald 1794-1881 g;)r ‘Z%Stabat Mater de Rossini| iyt teme| -
Adagio du Quintette avec .

316 |BOEHM, Theobald 1794-1881 clarinette de Mozart Op. 42 Diizenleme | -

317 [BOEHM, Theobald 1794-1gg1 |Fantaisie/des motifs d'une Orijinal | Aibl
sonate de Himmel Op. 45

318 |BOEHM, Theobald | 1794-1g81 |Andante de la Sérénade Op.25 |1y 1one [Schott
de Beethoven Op.46

319 |BOEHM, Theobald 1794-1gg1 | Yariations/Gott erhalte Franz | oy jinoy | Ay
den Kaiser

320 |BOEHM, Theobald 1794-1gg1 |Compositionen berithmter Orijinal | -
Meister, 11 piéces

321 [BOEHM, Theobald 1794-18g1 |7 Variations brillantes / Le |y o e Richault
Désir, valse de Schubert

322 |BOEHM, Theobald 1794-1881 |Mouvement perpétuel Orijinal [Fischer-NY

323 |BOEHM, Theobald 1794-1881 |Andante du 1- Concerto Orijinal |Rubank

324 |BOEHM, Theobald 1794-1881 |6 Lieder d Schubert Diizenleme [Aibl

325 [BOEHM, Theobald 1794-18g1 |2 Transcriptions dauteurs iy i e | Aibl
célébres

326 |BOHM, Carl 1844-1920 |The Bee Diizenleme |Fischer-NY

327 |BOISDEFFRE, C.H.R. |1838-1906 |3 Piéces Op. 20 Orijinal [Hamelle

328 |BOISDEFFRE, C.H.R. |1838-1906 |3 Piéces Op.31 Orijinal [Hamelle

329 |BOISDEFFRE, C.H.R. |1838-1906 |Doux sommeil Op. 38/5 Orijinal [Hamelle

330 |BOISDEFFRE, C.H.R. |1838-1906 |Canzonetta Op. 38/8 Orijinal [Hamelle

331 |BOISDEFFRE, C.H.R. |1838-1906 |Pastorale Op. 90 Orijinal |[Hamelle
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332 |BOISDEFFRE, C.H.R. |1838-1906 |Sérénade Orijinal |Hamelle
333 |BOISDEFFRE, C.H.R. |1838-1906 |Andalouse Orijinal |Rudall Carte
334 |BOLZONI, Giovanni 1841-1919 |Menuet Diizenleme |Kjos
335 |BONIS, Mélanie 1858-1937 |Andante et Allegro Orijinal [Schneider
336 |BONIS, Mélanie 1858-1937 |Une flute soupire Orijinal [Sénart
337 |BONIS, Mélanie 1858-1937 |Air Vaudois Op. 108 Orijinal | -
338 |BONIS, Mélanie 1858-1937 |Piece Op. 189 Orijinal | -
339 |BOOM, J. De 1807-1872 gg”ta's'” Le Boristhéne Op. | 5 jiina) - |schott
340 |IBOOM, Jan van 1807-1872 |Fantaisie Op. 35 Orijinal [Weygand
341 |BORDES, Charles 1863-1909 |Suite basque Orijinal [Bornemann
342 |BORDIER, Jules 1846-1896 |Bercause Orijinal |{Durand
343 |BORNE, Francois 1840-1920 |Fantaisie/ L'Africane Orijinal |Moquet
344 |BORNE, Frangois 1840-1920 |Danse de la Bayadére Orijinal [Schott-B
345 |BORNE, Frangois 1840-1920 |Fantaisie brillante/ Carmen Orijinal |{Choudens
346 |BORODIN, Alexander |1833-1887 |Cavatine du Prince Igor Diizenleme [Musicus
347 |BORODIN, Alexander |1833-1887 |Danses Polovtsiennes Diizenleme [Rubank
348 |BRAGA, Gaetano 1829-1907 |Sérénade Diizenleme |Durand
349 [BRAGA, Gaetano 1829-1907 | Angel's Serenade Orijinal ggggﬁey
350 |BRAHMS, Johannes 1833-1897 |Wiegenlied Op.49 Diizenleme |Simrock
351 |BRAHMS, Johannes 1833-1897 |Berceuse Op. 49/4 Diizenleme [Hamelle
352 |BRAHMS, Johannes 1833-1897 |9 Danses hongroises Diizenleme [Hamelle
353 [BRAHMS, Johannes | 1833-1897 |Célébre valse Diizenleme gggg%’ey
354 |IBRAHMS, Johannes 1833-1897 |Danse hongroise no. 5 Diizenleme gggg%éy
355 |BRAHMS, Johannes 1833-1897 |Danse hongroise no. 6 Diizenleme gg&gﬁéy
356 |BRAHMS, Johannes 1833-1897 |Intermezzo de I'op.112 Diizenleme |Cor
357 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/Norma Orijinal | -
358 |BRICCIALDI, Giulio | 1818-1881 H‘u‘;;egap?a%rg'g;al'ggs'a for 1 orijinal | -
Fantasia Dramatica on themes
359 |BRICCIALDI, Giulio 1818-1881 |from "Aida" for flute & piano, | Orijinal | -
Op. 134
360 [BRICCIALDI, Giulio | 1818-1881 ﬁﬁ[‘;?iﬁ?ﬂ‘g"}: (‘:’ar::}c')‘;r‘s forl orijinal |-
361 |BRICCIALDI, Giulio | 1818-1881 g%?{?ghe’ for flute & piano, | gy | -
362 |BRICCIALDI, Giulio 1818-1881 |La Carezze Op.79 Orijinal  [Public Domain
363 |BRICCIALDI, Giulio 1818-1881 |ll Carnavale di Venezia Op.77 | Orijinal | -
364 |BRICCIALDI, Giulio 1818-1881 |Romanza e polonese op.12 Orijinal | -
365 |BRICCIALDI, Giulio 1818-1881 |Ballabile op.15 Orijinal | -
366 |BRICCIALDI, Giulio 1818-1881 [Scherzo “Marceau da salon” Orijinal | -
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367 |BRICCIALDI, Giulio 1818-1881 |Sogno d’amore op.18 Orijinal | -

368 [BRICCIALDI, Giulio | 1818-1881 |1l primo amore op.21 Orijinal | -

369 |BRICCIALDI, Giulio | 1818-1881 |F/69€ di Ermst, for flute & - oy iy |
piano, Op. 26

370 [BRICCIALDI, Giulio | 1818-1881 |F2Ntasia sopra [Opera 'La Orijinal |[Public Domain
Figlia del Reggimento', Op.27

371 |BRICCIALDI, Giulio 1818-1881 |Concertino no:2 Sol Orijinal [IMC

- Concertino alla moderna

372 [BRICCIALDI, Giulio | 1818-1881 | )" 710 Orijinal |Schott

373 |BRICCIALDI, Giulio 1818-1881 |Grand Solo Op. 3 Orijinal |Litolff

374 [BRICCIALDI, Giulio | 1818-1881 |L/Abandonnée, Romance et | o jiina) - | costallat
Polonaise Op. 9

375 |BRICCIALDI, Giulio 1818-1881 |Concertino Op. 10 Orijinal |Cranz

376 [BRICCIALDI, Giulio | 1818-1881 |Y ariations/ un théme des Orijinal |Cranz
Puritains Op. 11

377 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Linda Op. 14 Orijinal [Ricordi

- Fantaisie/ théme des Prigioni . .

378 |BRICCIALDI, Giulio 1818-1881 d'Edinburgo Op. 17 Orijinal [Ricordi

379 [BRICCIALDI, Giulio | 1818-1881 |22 final de Lucia, vari€ Op. | 5 iiinal | cranz

380 |BRICCIALDI, Giulio 1818-1881 |3 Studie di Concerto Op. 23 Orijinal |Cranz

381 |BRICCIALDI, Giulio  |1818-1881 §§/Ta”°e sans paroles Op. Orijinal |Cranz

382 |BRICCIALDI, Giulio | 1818-1881 gj”ta's'E/ Dom Sebastian Op. | jiinar |Ricordi

383 |BRICCIALDI, Giulio | 1818-1881 |F2Ntaisie/ chanson populaire | oy i) | Ricordi
valagque Op. 25

384 |BRICCIALDI, Giulio 1818-1881 |Caprice/ Ernani Op. 28 Orijinal [Schott

385 |BRICCIALDI, Giulio | 1818-1881 |- Sbyriene, morceau de Orijinal  |Ricordi
concert Op. 29

386 |BRICCIALDI, Giulio 1818-1881 |Caprice/ Les Lombards Op. 30| Orijinal |Schott

387 |BRICCIALDI, Giulio | 1818-1881 |6 Solo di Studio Op. 31 Orijinal |Ricordi

388 |BRICCIALDI, Giulio 1818-1881 |Nocturne Op. 32 La Orijinal [Schott

389 |BRICCIALDI, Giulio | 1818-1881 ggogcsonce”a“t/ | duofoscari | o iinal |schott

390 [BRICCIALDI, Giulio  |1818-1881 8g’esrz'ssement/ Jeanne d'ATC | jiinal | schott

391 [BRICCIALDI, Giulio | 1818-1881 gg”ta's'e/ Maria di Rohan Op. | o inal |Ricordi

392 |BRICCIALDI, Giulio | 1818-1881 |- Erangere, Pot-puorri Orijinal [Schott
fantastique Op. 37

393 [BRICCIALDI, Giulio | 1818-1881 8";‘)"@;"'0’ IILago delle Sirene | vinal |Ricordi

394 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Attila Op. 39 Orijinal [Ricordi

395 |BRICCIALDI, Giulio | 1818-1881 gg’elgsseme“” | duefoscari | 5 iinal - |schott

396 [BRICCIALDI, Giulio | 1818-1881 g‘;sﬂe”ata* solo diconcerto | 5 winal |Ricordi

397 |BRICCIALDI, Giulio 1818-1881 |Capriccio/ Attila Op. 42 Orijinal |Ricordi
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398 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Luisa Strozzi Op. 43| Orijinal |Schott

399 |BRICCIALDI, Giulio | 1818-1881 | Divertissement Op. 44 Sol Orijinal |Schott

400 |BRICCIALDI, Giulio | 1818-1881 g‘:)tng”'/ LucreziaetLucia | o jinal |schott

401 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Mactech Op 47 Orijinal [Ricordi

402 |BRICCIALDI, Giulio | 1818-1881 fofonce”'“"/ Machbeth Op 48| 5 iiinal |Ricordi

403 |BRICCIALDI, Giulio | 1818-1881 83"*;855‘9”‘6“” | Masnadieri | iiinal - |schott

404 |BRICCIALDI, Giulio | 1818-1881 g;‘malm/ motifs écossais Op. | 5 iiinal |Schott

405 |BRICCIALDI, Giulio | 1818-1881 gg“tal“e/ motifs écossais Op. | 5 iiinal | Costallat

406 |BRICCIALDI, Giulio | 1818-1881 |P0tPOUMT/ Les Montaigu et les | - o) |schott
Capulets Op. 55

407 |BRICCIALDI, Giulio | 1818-1881 gg“talm/ Lucréce Borgia Op. | 5 iiinal | schott

408 |BRICCIALDI, Giulio | 1818-18g1 |Pivertissement/ théme de Orijinal |Schott
Donizetti Op. 60

409 |BRICCIALDI, Giulio 1818-1881 |Morceau de concert Op. 61 Fa | Orijinal |Schott

410 |[BRICCIALDI, Giulio | 1818-1881 |[/ANdante et Polonaise de Orijinal |Schott
concert Op. 62

211 |BRICCIALDI, Giulio | 1818-1881 |26UX fleurs 2 morceaux de Orijinal |Schott
salon Op. 63

212 |BRICCIALDI, Giulio | 1818-1881 |F2Ntaisie/ LaSomnambule | jioy - | Ricordi
Op. 63 his

413 |BRICCIALDI, Giulio 1818-1881 |Caprice Op. 64 Orijinal [Ricordi

414 |BRICCIALDI, Giulio | 1818-1881 g%”tgg"*/ Beatrice diTenda | & jiina)  |schott

415 |BRICCIALDI, Giulio | 1818-1881 |2 Potouri fantastique/ Orijinal |Schott
L'Etrangére Op. 68

416 |BRICCIALDI, Giulio 1818-1881 |Allegro 4 I'espagnola Op. 69 Orijinal [Schott

417 [BRICCIALDI, Giulio | 1818-1881 |S2Vatine originale sans Orijinal |Schott
paroles Op. 70

418 |BRICCIALDI, Giulio 1818-1881 |Capriccio original Op. 71 Orijinal [Ricordi

419 |BRICCIALDI, Giulio 1818-1881 |Solo Romantique Op. 72 Orijinal [Ricordi

420 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Moise Op. 73 Orijinal [Schott

421 |BRICCIALDI, Giulio | 1818-1881 ';J”g'es'”a' rondo brillant Op. | - 5 jiinar [Ricordi

422 [BRICCIALDI, Giulio | 1818-1881 |F2mtaisie/ mélodie irlandaise | - iy |
Op. 73 bhis

423 [BRICCIALDI, Giulio | 1818-1881 ;4'”9'35'”3' rondo brillant Op. | jiinar - |Ricordi

424 |BRICCIALDI, Giulio | 1818-1881 [DVertimento/ LaMuette de | 0oy | schott
Portici Op. 75

425 |BRICCIALDI, Giulio 1818-1881 |Solo brillant Op. 80 Orijinal [Ricordi

426 |BRICCIALDI, Giulio | 1818-1881 gl"’e”'me“m/ Lafavorite Op. | 5 iiinal |Schott

427 |BRICCIALDI, Giulio 1818-1881 |Solo Op. 82 Orijinal [Ricordi

428 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Anne Bleyn Op. 83 | Orijinal [Ricordi
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Boléro concertant / Vépres

429 |BRICCIALDI, Giulio 1818-1881| . .- Orijinal [Schott
sicilienne Op. 84
430 |BRICCIALDI, Giulio | 1818-1881 |F2Maisie/ Les Huguenots Orijinal |Ricordi
Op. 84 bis
431 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Sapho Op. 85 Orijinal [Schott
432 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ La Traviata Op. 86 | Orijinal |Schott
433 [BRICCIALDI, Giulio | 1818-1881 |F2Ntaisie/ Le Barbier de Orijinal |Ricordi
Séville Op. 86 bis
434 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Le Trouvérs Op. 87 | Orijinal [Schott
435 |BRICCIALDI, Giulio 1818-1881 |2 Nocturne Op. 87 bis Orijinal [Ricordi
436 |BRICCIALDI, Giulio 1818-1881 |Mazurka Op. 88 Orijinal [Ricordi
437 |BRICCIALDI, Giulio | 1818-1881 gg”ta'S'E/ Jone de Petrella Op. | - 5 iina) - |schott
438 [BRICCIALDI, Giulio | 1818-1881 Eggta's'e/ Guillaume Tell Op. | 5 jiinar - |schott
439 |BRICCIALDI, Giulio | 1818-1881 | =& 2tuali emozioni d'ltalia, | o i) pics
piéce descriptive Op. 103
440 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ La Favorite Op. 102 | Orijinal |Schott
441 |BRICCIALDI, Giulio 1818-1881 |Capriccio Op. 105 Orijinal [Schott
442 |IBRICCIALDI, Giulio 1818-1881 |Fantaisie/ Rigoletto Op. 106 Orijinal [Schott
443 |BRICCIALDI, Giulio | 1818-1881 Eggta's"y Guillaume Tell Op. | 5 inar |schott
444 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ll Bravo Op. 109 Orijinal [Schott
445 |BRICCIALDI, Giulio 1818-1881 |Fantaisie Op. 110 Orijinal [Schott
446 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Sopho p. 111 Orijinal [Schott
447 |BRICCIALDI, Giulio 1818-1881 |l Vento, caprice Op. 112 Orijinal [Schott
448 |BRICCIALDI, Giulio | 1818-1881 LO""pR‘l’T;”Cesca' capriccio Orijinal |Schott
449 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Martha Op. 114 Orijinal [Schott
450 |BRICCIALDI, Giulio | 1818-1881 ggdfﬂtﬁe et valse de concert | o inal |schott
451 |BRICCIALDI, Giulio 1818-1881 |La Primavera, solo Op. 117 Orijinal [Schott
452 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Don Carlos Op. 121 | Orijinal |Schott
453 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Don Carlos Op. 122 | Orijinal [Ricordi
454 |BRICCIALDI, Giulio | 1818-1881 |F2Ntaisie/ Educante di Orijinal |Ricordi
Sorrento Op. 125
- Fantaisie/ Ruy Blas de
455 |BRICCIALDI, Giulio 1818-1881 Marchetti Op. 127 Orijinal [Schott
456 |BRICCIALDI, Giulio | 1818-1881 |F2naisie/ Il Guarany de C. | i (s ehort
Gomés Op. 128
457 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Lohengrin Op. 129 Orijinal [Schott
458 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ | Gotti di Gobatti Orijinal |Ricordi
459 |BRICCIALDI, Giulio | 1818-1881 |F2ntisie/ Il Giardinetto di Orijinal |Ricordi
Perugia Op. 135
460 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ La Juive Op. 136 Orijinal [Schott
461 |BRICCIALDI, Giulio 1818-1881 |3 Romances sans paroles Orijinal [Schott
462 |BRICCIALDI, Giulio 1818-1881 |La Cerrito Orijinal |Rudall
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463 |BRICCIALDI, Giulio 1818-1881 |Il Disimpegno, 6 Fantaisies Orijinal [Schott

464 |BRICCIALDI, Giulio 1818-1881 |Fantaisie/ Templario Orijinal [Schott

465 |BRICCIALDI, Giulio | 1818-1881 5;‘;’%'; di Ernst, ridotta e Orijinal |Schott

466 |BRICCIALDI, Giulio 1818-1881 |Romance et Polonaise Orijinal [Schott

467 |BRICCIALDI, Giulio 1818-1881 |Ernani, piéce fantasique Orijinal [Schott

468 |BRICCIALDI, Giulio 1818-1881 |Luisa Miller, piéce fantastique | Orijinal [Ricordi

469 |BRICCIALDI, Giulio 1818-1881 |Songe d'amour, piéce originale| Orijinal [Ricordi

470 |BRICCIALDI, Giulio | 1818-1881 \')g‘r*i'toed'e nella Jone, unitee | jinar | Ricordi

471 [BRICCIALDI, Giulio | 1818-1881 |SPeranza direvederla, Orijinal  [Ricordi

romance

472 |BRICCIALDI, Giulio 1818-1881 |Visione dissolventi, romance Orijinal [Ricordi

473 |BRICCIALDI, Giulio 1818-1881 |Barcarolle/ Marino Faliero Orijinal [Ricordi

474 |BRICCIALDI, Giulio 1818-1881 |2 Carnaval de Venise Orijinal [Ricordi

475 |BRICCIALDI, Giulio | 1818-1881 |SCUVeNir de Linda de Orijinal  |Schott

Chamonix d'aprés Piatti

476 |BRICCIALDI, Giulio 1818-1881 |Fantaisie hongroise Orijinal |R&szavogli

477 |BRULL, Ignaz 1846-1907 |Potpourri/ Das goldene Kreuz | Orijinal |Bote&Bock

478 |BRULL, Ignaz 1846-1907 |Potpourri/ Der Landfriede Orijinal |Bote&Bock

479 |BULL ve GARIBOLDI IL,ieé'C\g;ro" dramatique, 24 Orijinal [Maquet
BULL, O. B. ve . Norsk

480 SVENDSEN J.S. 1810-1880 |Saeterjentens Sondag Orijinal Musikforlag

481 |BUSCH, Carl 1862-1943 |4 Miniatures Orijinal | Cundy-

Bettoney

482 |BUSCH, Carl 1862-1943 |Aubade Op.10 Orijinal |F.Schuberth jr

483 |BUCHNER, Ferdinand | 1825-1912 go"‘a de concert brillante Op. | iiinal - |Fischer

484 |BUCHNER, Ferdinand |1825-1912 [Mazurka de concert Op. 6 Orijinal [Fischer

485 |BUCHNER, Ferdinand | 1825-1912 |Nocturne Op.20 Orijinal |Zimmermann

486 |BUCHNER, Ferdinand |1825-1912 |Valse de concert Op. 21 Orijinal |Zimmermann

487 |BUCHNER, Ferdinand |1825-1912 |Grande Fantaisie russe Op. 22 | Orijinal |Zimmermann

488 |BUCHNER, Ferdinand |1825-1912 |Valse de concert Op. 27 Orijinal [Zimmermann

489 |BUCHNER, Ferdinand |1825-1912 g;d;r;te avec grande cadanze Orijinal [Zimmermann

490 |BUCHNER, Ferdinand |1825-1912 |Idylle Op. 29 Orijinal |Zimmermann

491 |BUCHNER, Ferdinand |1825-1912 |Kosak Op. 30 Orijinal |Zimmermann

492 |BUCHNER, Ferdinand |1825-1912 [Sérénade Op. 31 Orijinal |Zimmermann

493 |BUCHNER, Ferdinand | 1825-1912 |Mazurka-fantaisie Op.32 Orijinal  [Zimmermann

494 |BUCHNER, Ferdinand |1825-1912 |Fantaisie hongroise Op. 33 Orijinal [Zimmermann

495 |BUCHNER, Ferdinand |1825-1912 |Auf dem Lande Op. 34 Orijinal {Zimmermann

496 |BUCHNER, Ferdinand |1825-1912 |Danse hongroise Op. 35 Orijinal [Zimmermann

497 |BUCHNER, Ferdinand | 1825-1912 |Mascha und Pascha Op. 36 Orijinal |Zimmermann

498 |BUCHNER, Ferdinand |1825-1912 |Valse de concert Op. 39 Orijinal |Zimmermann
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499 |BUCHNER, Ferdinand |1825-1912 |Concertino Op. 40 Orijinal {Zimmermann
500 |BUCHNER, Ferdinand |1825-1912 |Andante et Polonaise Op. 41 Orijinal {Zimmermann
501 |BUCHNER, Ferdinand |1825-1912 [Romance Op. 46 Orijinal {Zimmermann
502 |BUCHNER, Ferdinand |1825-1912 |Flirtation Op. 53 Orijinal [Zimmermann
503 |BUCHNER, Ferdinand |1825-1912 |Scéne domestique Op. 54 Orijinal |Zimmermann
504 |BUCHNER, Ferdinand |1825-1912 |Lebens-Pulse Op. 56 Orijinal [Zimmermann
505 |BUCHNER, Ferdinand |1825-1912 |Bella Dona Op. 57 Orijinal |Zimmermann
506 |BUCHNER, Ferdinand |1825-1912 |Grille und Libelle Op. 58 Orijinal |Zimmermann
507 |BUCHNER, Ferdinand |1825-1912 |4 Valse de concert Op. 59 Orijinal [Zimmermann
508 |BUCHNER, Ferdinand |1825-1912 |Freut euch das Lebens Op. 60 | Orijinal |Zimmermann
509 |BUCHNER, Ferdinand |1825-1912 |Souvenir Op. 61 Orijinal {Zimmermann
510 |BUCHNER, Ferdinand |1825-1912 |Espagnola Op. 62 Orijinal {Zimmermann
511 [BUCHNER, Ferdinand | 1825-1912 'k;f”mjse'gn"" fantaisie Orijinal  |Cranz

512 |CAMUS, Paul Hippolyte | 1796-? |Fantaisie/ air écossais op. 5 Orijinal | -

513 |CAMUS, Paul H. 1796-2 ;i’:gf:fee(f gﬁgﬁgﬁi | Orijinal |-

514 |CAMUS, Paul H. 1796-? |Fantaisie/ Le Freischutz op. 14| Orijinal |Maquet

515 |CAMUS, Paul H. 1796- 'za;tgg'e/ Auclairdelalune | o nal | Gallet

516 [CAMUS, Paul H, 1796-7 I(;; Bouquet debal airvarié | 4 inal | Costallat
517 [cAMUS, Paul H, 1796-7 Eae?éz'sst':ét'-oep'?;f de Orijinal  |Gallet

518 |CAMUS, Paul H. 1796-? |[Fantaisie concertante op. 33 Orijinal |Costallat
519 |CAMUS, Paul H. 1796-? |Cavatines de la Somnambule |Diizenleme |Girod

520 [CARAFA, Michele 1787-1872 tﬁv\e/ft'j:ede Chambre, Diizenleme | Kistner

521 |CARTE, Richard 1808-1891 |Rising of the Lark, fantaisie Orijinal [Rudall Carte
522 |CARTE, Richard 1808-1891 |Keel Row, fantaisie Orijinal [Rudall Carte
523 |CARTE, Richard 1808-1891 |Fantasia dolente Orijinal [Rudall Carte
524 |CARTE, Richard 1808-1891 |Romance et Rondo Orijinal [Rudall Carte
525 |CARTE, Richard 1808-1891 |Airs anglais Orijinal [Rudall Carte
526 |CARTE, Richard 1808-1891 |Airs irlandais Orijinal [Rudall Carte
527 |CARTE, Richard 1808-1891 |Air, rondo et Finale Orijinal [Rudall Carte
528 |CARTE, Richard 1808-1891 |Barcarolle vénitienne Orijinal [Rudall Carte
529 |CARTE, Richard 1808-1891 |Romance et barcarolle Orijinal [Rudall Carte
530 |CARTE, Richard 1808-1891 |Jo pur sento, romance Orijinal [Rudall Carte
531 |CARTE, Richard 1808-1891 |Airs from the Sicilian Bride Orijinal [Rudall Carte
532 |CARTE, Richard 1808-1891 |Fantaisie/ airs écossais Orijinal |Ashdown
533 [CARTE, Richard 1808-1891 ﬁzrrg'?lf]‘ast%ﬁggem andthe | jiinal |Rudall Carte
534 |CARTE, Richard 1808-1891 |Since first | saw your face Orijinal [Rudall Carte
535 |CARTE, Richard 1808-1891 |Three good fellows Orijinal [Rudall Carte
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Welcome me home, fantaisie «

536 |CARTE, Richard 1808-1891 Le Troubadour » Orijinal [Rudall Carte
537 |CARTE, Richard 1808-1891 | The primadonna waltz Orijinal |Rudall Carte
538 |CARTE, Richard 1808-1891 |Com'e gentil Orijinal |Rudall Carte
539 |CARTE, Richard 1808-1891 |Chi la nostr'anima Orijinal [Rudall Carte
540 |CARTE, Richard 1808-1891 |Quando di Sangue Orijinal [Rudall Carte
541 |CARTE, Richard 1808-1891 |Bella sicome un Angelo Orijinal [Rudall Carte
542 |CARTE, Richard 1808-1891 |Ah ! quel guardo Orijinal [Rudall Carte
543 |CARTE, Richard 1808-1891 |In questo semplice Orijinal [Rudall Carte
544 |CARTE, Richard 1808-1891 |Ah rammento Orijinal [Rudall Carte
545 |CARTE, Richard 1808-1891 |Vieni, ah, vieni Orijinal [Rudall Carte
546 |CARTE, Richard 1808-1891 |In cielo benedetto Orijinal |Rudall Carte
547 |CARTE, Richard 1808-1891 |Non ve donna Orijinal [Rudall Carte
548 |CARTE, Richard 1808-1891 |Quando fia Orijinal |Rudall Carte
549 |CARTE, Richard 1808-1891 |Quando d'eterea luce Orijinal [Rudall Carte
550 |CARTE, Richard 1808-1891 {\:ﬁﬂg\é ?Jrrmandle, le petit Orijinal [Rudall Carte
551 |CARTE, Richard 1808-1891 |Cavatine de Verdi Diizenleme [Rudall Carte
552 |CARTE, Richard 1808-1891 |Love not, fantaisie Orijinal [Rudall Carte
553 |CATALANI, Alfredo 1854-1893 |Loreley, danza delle Ondine Orijinal [Ricordi

554 |CHAMINADE, Cécile |1857-1944 |Concertino Op. 107 Orijinal [Enoch

556 |CHOPIN, Frederic 1810-1849 |Valse Op. 64/1 Diizenleme [Zimmermann
557 |CHOPIN, Frederic 1810-1849 |Valse Op. 65/3 Diizenleme [Zimmermann
558 |CHOPIN, Frederic 1810-1849 |Marche funébre de l'op. 35 Diizenleme | Schmidt

550 [CHOPIN, Frederic 1810-1849 L?f{gi‘:gt:fﬂaegﬁ'eozﬁe ,  |Diizenteme|wessel

560 |CHOPIN, Frederic 1810-1849 |3 Mazurkas op. 6 et 7 Diizenleme |Kistner

561 |CHOPIN, Frederic 1810-1849 |Nocturne op. 9/2 Diizenleme |Schott

562 |CHOPIN, Frederic 1810-1849 |Etude-mélodie op. 10/3 Diizenleme | Schmidt

563 |CHOPIN, Frederic 1810-1849 |Mélodie op. 13 Diizenleme |Zimmermann
564 |CHOPIN, Frederic 1810-1849 |Nocturne op. 15/2 Diizenleme | Leduc

565 |CHOPIN, Frederic 1810-1849 |Mazurka op. 17/4 Diizenleme |R.Forberg
566 |CHOPIN, Frederic 1810-1849 |Grande Valse op. 18 Diizenleme |Leduc

567 |CHOPIN, Frederic 1810-1849 |Etude op. 25/2 Diizenleme |Zimmermann
568 |CHOPIN, Frederic 1810-1849 |Impromptu op. 29 Diizenleme |Zimmermann
569 |CHOPIN, Frederic 1810-1849 |Mazurka op. 30/1 Diizenleme [Zimmermann
570 |CHOPIN, Frederic 1810-1849 |Nocturne op. 32/1 Diizenleme [Schlesinger
571 |CHOPIN, Frederic 1810-1849 |3 Valses op. 34 Diizenleme | Leduc

572 |CHOPIN, Frederic 1810-1849 |Marche funébre op. 35 Diizenleme |Schmindt
573 |CHOPIN, Frederic 1810-1849 |Mazurka op. 63/3 Diizenleme |Zimmermann
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574 |CHOPIN, Frederic 1810-1849 |Valse op. 64/1 Diizenleme |Riihle

575 |CHOPIN, Frederic 1810-1849 |Valse op. 64/2 Diizenleme |Zimmermann

576 |CHOPIN, Frederic 1810-1849 |Valse op. 64/3 Diizenleme [Zimmermann

577 |CHOPIN, Frederic 1810-1849 |Fantaisie-Impromptu op. 66  |Diizenleme |Zalo

578 |CHOPIN, Frederic 1810-1849 |Mazurkas op. 67/1, 2, 3 Diizenleme [Zimmermann

579 |CHOPIN, Frederic 1810-1849 |Mazurkas op. 68/1, 2, 3 Diizenleme [Zimmermann

580 |CHOPIN, Frederic 1810-1849 |Valse op. 70/1 Diizenleme |Zimmermann

581 |CHOPIN, Frederic 1810-1849 '5;)60'7‘2 en forme de fantaisie |y leme |Schlesinger

582 |CHOPIN, Frederic 1810-1849 |17 Lieder polonais Diizenleme [Schlesinger

583 |CHOPIN, Frederic 1810-1849 |6 Etudes Diizenleme [Durand

584 |CHOPIN, Frederic 1810-1849 |Das Ringlein Diizenleme |Zimmermann

585 |CHOPIN, Frederic 1810-1849 |7 Valses Diizenleme |Litolff

586 |CHOPIN, Frederic 1810-1849 |17 Nocturnes Diizenleme |Litolff

587 |CHOPIN, Frederic 1810-1849 |18 Mazurkas Diizenleme |Litolff

588 |CHOPIN, Frederic 1810-1849 |Chopin-Album (10 picces) Diizenleme |Litolff

589 |CHOPIN, Frederic 1810-1849 |Chopin-Album Diizenleme |Otto Forberg

590 |CHOPIN, Frederic 1810-1849 |Prélude n° 15 Diizenleme |Leduc

591 [CHOPIN, Frederic 1810-1849 | Y AriatIons sur un themede | 5isinal |IMC

592 [CIANCHETTINI, Pio | 1799-1g51 |Grand Duo concertant/ Les | oy [\wessel
Rochers de Meillerie

593 |CIARDI ve BABUSCIO Duo/ motifs de 1 due Foscari Orijinal [Ricordi

594 |ICIARDI ve GAMMIERI Fantaisie/ Faut Orijinal [Ricordi

595 |CIARDI, Cesare 1818-1877 |La Carnaval russe, fantaisie | Diizenleme |Schmidt

596 |CIARDI, Cesare 1818-1877 |La Carnaval russe, fantaisie | Diizenleme \Il?vaabe&PIoto
Variations/ motif de Lucréce . .

597 |CIARDI, Cesare 1818-1877 Borgia op. 1 Orijinal [Ricordi

598 |CIARDI, Cesare 1818-1877 |l Fantastico, capriccio, op. 12 | Orijinal [Ricordi

599 |CIARDI, Cesare 1818-1877 Egmzal's"*/ Beatrice diTenda | 0ot |Ricordi

600 |CIARDI, Cesare 1818-1g77 | =& Carmaval de Venise, Orijinal |Ricordi
scherzo op. 22

601 |CIARDI, Cesare 1818-1877 |Fantaisie/ Luisa Miller op. 23 | Orijinal [Ricordi

602 |CIARDI, Cesare 1818-1877 |Fantaisie/ Rigoletto op. 26 Orijinal [Ricordi

603 |CIARDI, Cesare 1818-1877 |Fantaisie/ Rigoletto op. 27 Orijinal [Ricordi

604 |CIARDI, Cesare 1818-1877 '3:4EC° dell’Arno, fantaisie 0p. | inal |Ricordi

605 |CIARDI, Cesare 1818-1877 |Fantaisie/ Le Trouvére op. 38 | Orijinal [Ricordi

606 |CIARDI, Cesare 1818-1877 |Fantaisie/ Le Trouvére op. 39 | Orijinal [Ricordi

607 |CIARDI, Cesare 1818-1877 |Fantaisie/ Motifs de Verdi Orijinal [Ricordi

608 |CIARDI, Cesare 1818-1877 |Divertissement/ Le Trouvere Orijinal |Ricordi

609 |CIARDI, Cesare 1818-1877 I Lamento delf'Abbandonato, Orijinal |[Ricordi

mélodie op. 43
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La Capricciosa, fantaisie op.

610 |CIARDI, Cesare 1818-1877 a4 Orijinal [Ricordi
611 |CIARDI, Cesare 1818-1g77 | Rossignol du Nord, Orijinal |Hofmeister

fantaisie op. 45

i i? -

612 |CIARDI, Cesare 1818-1877 E’ifsc“' ? polka-mazurka 0p. 45 | ypjinal - |Ricordi

Una lagrime sulla tomba di . .
613 |CIARDI, Cesare 1818-1877 mio padre Op.46 Orijinal [Ricordi
614 |CIARDI, Cesare 1818-1877 || F1ori Rossiniani op. 47, Orijinal |Ricordi

fantaisie
615 [CIARDI, Cesare 1818-1g77 | -2 Romantique, valse en guise | - jina1 |Ricordi

de caprice Op. 60
616 |CIARDI, Cesare 1818-1877 |Potpourri/ Faust op. 63 Orijinal [Ricordi
617 |CIARDI, Cesare 1818-1877 '62 Folle, fantaisie brillante op. | o) |Ricordi
618 |CIARDI, Cesare 1818-1877 (I)IpPllfgezraro, fantaisie originale Orijinal [Ricordi
619 |CIARDI, Cesare 1818-1877 |1 solo Op. 124 Orijinal [Ricordi
620 |CIARDI, Cesare 1818-1877 |2 solo Op. 125 Orijinal [Ricordi
621 |CIARDI, Cesare 1818-1877 |3<rsolo Op. 126 Orijinal [Ricordi
622 |CIARDI, Cesare 1818-1877 |Nocturne op. 133 Orijinal [Hofmeister
623 |CIARDI, Cesare 1818-1877 |Nocturne op. 134 Orijinal |[Hofmeister
624 |CIARDI, Cesare 1818-1877 |Nocturne op. 135 Orijinal [Hofmeister
625 |CIARDI, Cesare 1818-1877 Eg”tzal'sl'E/ La Viepourle Tsar | o inal |Fiirstnet
626 |CIARDI, Cesare 1818-1877 (F)szal'sz'e/ LaViepourle Tsar | o inal [Fiirstnet
627 |CIARDI, Cesare 1818-1877 |L'Amai, romance Orijinal [Ricordi
628 |CIARDI, Cesare 1818-1877 |Mori, romance Orijinal [Ricordi
629 [CIARDI, Cesare 1818-1g77 | etit Divertissement/ 1 Orijinal |Ricordi

Masnadieri
630 |CIARDI, Cesare 1818-1877 |Petit Divertissement/ Attila Orijinal [Ricordi
631 [CIARDI, Cesare 1818-1g77 | etit Divertissement/ Le Orijinal  |Ricordi

Corsaire
632 |CIARDI, Cesare 1818-1877 |3 Fantaisies/ L'Africaine Orijinal |Bote&Bock
633 |CIARDI, Cesare 1818-1877 |Divertissement/ Ernani Orijinal [Ricordi
634 [CIARDI, Cesare 1818-1877 ﬁzf;;igi"/ une mélodiede la | 5 iiinal |Ricordi
635 |CIARDI, Cesare 1818-1877 |Nocturne de Beatrice di Tenda | Orijinal [Ricordi
636 [CIARDI, Cesare 1818-1877 L etit Divertissement/ opéras | inar | Ricordi

de Verdi

Fantaisie/ Lucia di . .
637 |CIARDI, Cesare 1818-1877 Lammermoor Orijinal [Ricordi
638 |CIARDI, Cesare 1818-1877 |11 Sospiro del cuore, élégie Orijinal |Ricordi
639 |CIARDI, Cesare 1818-1877 |11 Baci, Ricordo d'Album Orijinal |Ricordi
640 |CIARDI, Cesare 1818-1877 |Mazurka Orijinal [Ricordi
641 |CIARDI, Cesare 1818-1g77 | >0uvenir de Moscou, fantaisie | - a1 |Ricordi

brillante
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642 |CIARDI, Cesare 1818-1877 |Fantaisie/ Robert le Diable Orijinal [Ricordi

643 |CIARDI, Cesare 1818-1877 |Era bella, romance Orijinal [Ricordi

644 |CIARDI, Cesare 1818-1877 |La vidi, romance Orijinal |[Ricordi

645 |CIARDI, Cesare 1818-1877 |Fantaisie/ Nabucco Orijinal [Ricordi

646 |CIARDI, Cesare 1818-1877 |Le Carnaval russe, fantaisie Orijinal [Schmidt
647 |CIARDI, Cesare 1818-1877 |Variations/ théme de Faust Orijinal [Schott

648 |CIARDI, Cesare 1818-1877 |La Piccerella, tarentelle Orijinal [Schott

649 |CIARDI, Cesare 1818-1877 g}gﬂ”” et joie, morceaude | inal [schott

650 |CIARDI, Cesare 1818-1877 |Au bord du Rhin, barcarolle Orijinal [Schott

651 |CIARDI, Cesare 1818-1877 |Elégie Orijinal [Schott

652 |CIARDI, Cesare 1818-1877 |Nocturne Orijinal [Schott

653 |CIARDI, Cesare 1818-1877 |1 Miniature/ 1 due Foscari Orijinal [Ricordi

654 |CIARDI, Cesare 1818-1877 |Divertissement/ Les Lombards| Orijinal [Ricordi

655 |CIARDI, Cesare 1818-1877 |La Smorfiosetta, capriccio Orijinal [Ricordi

656 |CIARDI, Cesare 1818-1877 |Fantaisie/ Linda di Chamonix | Orijinal [Ricordi

657 |CIARDI, Cesare 1818-1877 ?ﬁ;?a%u ballet - La Fille de Orijinal |Gutheil

658 |CIARDI, Cesare 1818-1877 |Andante et variations Orijinal [Gutheil

659 |CIARDI, Cesare 1818-1877 |6 petites fantaisies Orijinal  |Jiirgenson
660 |CLARKE Hamilton J. 1840-1912 |Liebeslied und Bolero Orijinal [Rudall Carte
661 |CLARKE Hamilton J. 1840-1912 |Fantaisie de style italien Orijinal [Rudall Carte
662 |CLARKE Hamilton J. 1840-1912 |3 Romances Orijinal [Rudall Carte
663 |CLARKE Hamilton J. 1840-1912 |Pastorale et Danse russe Orijinal |[Rudall Carte
664 |CLARKE Hamilton J. 1840-1912 |Fantaisie de style frangais Orijinal |Rudall Carte
665 |CLARKE Hamilton J. 1840-1912 |Fantaisie de style irlandais Orijinal |Rudall Carte
666 |CLARKE Hamilton J. 1840-1912 |Fantaisie de style écossais Orijinal |Rudall Carte
667 |CLARKE Hamilton J. 1840-1912 |Sérénade et scherzetto Orijinal |Rudall Carte
668 |CLARKE Hamilton J. 1840-1912 |Romance et Rondo Orijinal [Rudall Carte
669 |CLARKE HamiltonJ. | 1840-1912 Egﬂtéﬁfnss”rdes ars Orijinal [Rudall Carte
670 |CLARKE Hamilton J. 1840-1912 |Fantaisie/ Jolanthe Orijinal |{Chappell
671 |CLARKE HamiltonJ. | 1840-1912 E?;fﬁéﬂ“ Sullivan's Utopia, | 5 sina) | chappell
672 |CLARKE Hamilton J. 1840-1912 |Fragments de Hansel et Gretel | Diizenleme |Schott

673 |CLARKE Hamilton J. 1840-1912 |Romance et mazurka lente Orijinal [Rudall Carte
674 |CLARKE Hamilton J. 1840-1912 |Danse rustique Orijinal [Rudall Carte
675 |CLARKE Hamilton J. 1840-1912 |Grand Ballet Fantasia Orijinal [Rudall Carte
676 |CLARKE Hamilton J. 1840-1912 |Romance Sol Orijinal [Rudall Carte
677 |CLARKE Hamilton J. 1840-1912 | The Outpost Orijinal [Rudall Carte
678 |CLARKE Hamilton J. 1840-1912 |Fantaisie/ airs anglais Orijinal [Rudall Carte
679 |CLINTON ve HOLMES L'Alliance, duof les chants Orijinal |Ashdown

nationaux frangais et anglais

67



Duo concertant « La mode de

680 CLINTON ve Londresy/ la célébre valse des | Orijinal |Wessel
DOEHLER

Somnambules de Strauss

681 |CLINTON ve LEMOINE La Duvernay, petite fantaisie Orijinal |Ashdown

682 [CLINTON ve LEMOINE Fantaisie/ Le Duc de Orijinal | Ashdown
Reichstadt

683 |CLINTON, John 1810-1864 | Y IS¢ des somnanbules de Orijinal |Richault
Strauss op. 29
Grand Duo concertant/ l'air

684 |CLINTON, John 1810-1864 |favori « Io son ricco » de Orijinal [Wessel
I'Elixir d'amour op. 31

685 |CLINTON, John 1810-1864 |Fantaisie/ Jenny Jones op. 56 Orijinal |Ashdown

686 |CLINTON, John 1810-1864 |Fantaisie/ Bel Raggio op. 57 Orijinal |Ashdown

687 |CLINTON, John 1810-1864 | 1<livre de Cavatines op. 91 Orijinal |Ashdown

688 |CLINTON, John 1810-1864 |2 livre de Cavatines op. 97 Orijinal |Ashdown

689 |CLINTON, John 1810-1864 | 3 livre de Cantines op. 98 Orijinal |Ashdown

690 |CLINTON, John 1810-1864 |4 livre de Cavatines op. 109 Orijinal |Ashdown

691 |CLINTON, John 1810-1864 fhae”té‘;se'e facile/ Comin'thro’ |~ 5 iiina) | Ashdown

692 |CLINTON, John 1810-1864 | FaNtaisie facile/ Kathleen Orijinal | Ashdown
Mavourneen

693 |CLINTON, John 1810-1864 | 27 facile/ Tell me, my |~ 5 jiinar | Ashdown

694 |CLINTON, John 1810-1864 | -2ntaisie facile/ Minona Orijinal |Ashdown
Asthore

695 |CLINTON, John 1810-1864 | 2Ntaisie facile/ Dermot Orijinal | Ashdown
Asthore

696 |CLINTON, John 1810-1864 | Beauties for the flute, Orijinal |[Ashdown
mélodies italiennes

697 |CLINTON, John 1810-1864 |Gems of the italian school Orijinal |Ashdown

698 |CLINTON, John 1810-1864 |Le delizie dell'ltalia Orijinal |Ashdown

699 |CLINTON, John 1810-1864 |Invitation a la valse, bagatelles| Orijinal |Ashdown

700 |CLINTON, John 1810-1864 |Recollection of Mozart Orijinal |Ashdown

701 [CLINTON, John 1810-1864 |/ \ndante et rondoletto/ a Orijinal |Ashdown
favourite

702 |CLINTON, John 1810-1864 |spanish melody Orijinal |Ashdown

703 |CLINTON, John 1810-1864 | 225 Alpenhorn, ranz des Orijinal |Ashdown
vaches et

704 |CLINTON, John 1810-1864 |mélodie de Proch Orijinal |Ashdown

705 |CLINTON, John 1810-1864 |Ethiopian reminiscences Orijinal |Ashdown

706 |CLINTON, John 1810-1864 |Fantaisie/ Eulalie Orijinal |Ashdown

707 |CLINTON, John 1810-1864 gﬁ;ﬁ;‘e’ Alexander Lee, Orijinal |Ashdown

708 |CLINTON, John 1810-1864 |song Orijinal |Ashdown

709 |CLINTON, John 1810-1864 |Fantaisie/ Lucrezia Borgia Orijinal |Ashdown

710 |cLINTON, John 1810-1864 | -2ntaisie brillante/ Le Orijinal |Ashdown
Trouvere

711 |CLINTON, John 1810-1864 |Fantaisie brillante/ La Traviata| Orijinal |[Ashdown
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Fantaisie brillante/ Le

712 |CLINTON, John 1810-1864 . Orijinal |Ashdown
Carnaval de Venise

713 |CLINTON, John 1810-1864 |FaNtaisie brillante/ My love is | -y ot | Ashdown
like the red

714 |CLINTON, John 1810-1864 Eﬁ';;'s'e brillante/ Santa Orijinal |Ashdown

715 |CLINTON, John 1810-1864 |Invitation a la valse de Weber | Orijinal [Ashdown

716 [CLINTON, John 1810-1864 |65 Fleurs, de Lucia de Orijinal | Ashdown
Lammermoor

717 |CLINTON, John 1810-1864 |VOrCeaUX gracieux de Lucia | jinar | Ashdown
de Lammermoor

718 |CLINTON, John 1810-1864 | SOUVeNir de Lucia de Orijinal |Ashdown
Lammermoor
Introduction et variations/

719 |CLINTON, John 1810-1864 |Martha Non piu mesto, finale | Orijinal |[Ashdown
de la Cenerentola

720 |CLINTON, John 1810-1864 |Petit bijou de Jetty Treffz/ I'air | Orijinal |Ashdown

721 [CLINTON, John 1810-1864 f;’lgilgage «Aridelonce was | gl | Ashdown

722 |CLINTON, John 1810-1864 |Potpourri/ Les Huguenots Orijinal |Ashdown

723 |CLINTON, John 1810-1864 |Air de Robert le Diable Orijinal |Ashdown

724 |CLINTON, John 1810-1864 |Souvenir de Meyerbeer Orijinal |Ashdown
The last rose of summer, .

725 |CLINTON, John 1810-1864 transcription brillante Diizenleme | Ashdown

726 |CLINTON, John 1810-1864 | The swiss boy, concert piece Orijinal |Ashdown

727 |CLINTON, John 1810-1864 | Ntroduction et variations/ Orijinal | Ashdown
Anne Boleyn

728 Sﬁg:E Jean Baptiste 1806-1881 |Variations/ air russe op. 1 Orijinal [Heugel

729 |COMETTANT, OSCAR | 1819-1898 |La Sympathie, valse Orijinal [Schott

730 |CONINX ve DEJAZET Fantaisie concertante/ Orijinal |Lemoine
L'Etrangére op. 22
Fantaisie concertante/ .

731 |CONINX ve DEJAZET I'Etrangére Op. 28 Orijinal |[Lemoine

732 |CONINX ve FLOTOW Ierair allemand vairé op. 14 Orijinal [Richault

733 |CONINX ve FLOTOW Fantaisie op. 16 Orijinal [Richault

734 |CONINX ve FLOTOW 2 air allemand varié Orijinal [Richault

735 |CONINX ve FLOTOW Fantaisie/ 2 chansons Orijinal |Richault
frangaises de Moral

CONINX ve . ., .

736 LECARPENTIER La Dame blanche, air varié Orijinal |Benoit

737 |CONINX ve LOUIS N gggta's'e/ la Fanchenette op. | jiinal | Lemoine

738 |CONINX, Jacques F. 1791-1866 |Fantaisie op. 8 Orijinal |Costallat

739 |CONINX, Jacques F. 1791-1866 |Fantaisie/ Don Juan op. 10 Orijinal |Costallat

740 |CONINX, Jacques F. 1791-1866 |Connaissez-vous les hussards | Orijinal |Gallet

741 |CONINX, Jacques F. 1791-1866 |Fantaisie op. 13 Orijinal [Richault

742 |CONINX, Jacques F. 1791-1866 |Fantaisie/Anne Boleyn op. 17 | Orijinal [Heugel
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Fantaisie/ théme de Bellini op.

743 |CONINX, Jacques . 1791-1866 21 Orijinal |Grus
744 |CONINX, Jacques F. 1791-1866 |Fantaisie/ Norma op. 29 Orijinal |Costallat
745 |CONINX, Jacques F. | 1791-1866 | ¥ 2riations brillantes dapres | 5 ot | Richault
Mayseder op. 40
746 |CONINX, JacquesF. | 1791-1866 Zg”ta's'e/ Pauvre Jacques op. | - rjiinal - |Costallat
747 |CONINX, Jacques F. | 1791-1866 Zg”ta's'e/ LaMarguerite op. | jiinal | Costallat
748 |CONINX, Jacques F. 1791-1866 Egntﬂsm/ L-a Reine Topaze Orijinal |Costallat
749 |CONINX, Jacques F. 1791-1866 |Fantaisie/ Les Saisons op. 45 Orijinal |Grus
750 |CONINX, Jacques F. 1791-1866 |Souvenir du Rhin op. 46 Orijinal |Leduc
751 |CONINX, Jacques F. | 1791-1866 ES”;"‘?'S'G/ Pardon de Ploermel | - jiina) | costallat
752 |CONINX, Jacques F. 1791-1866 |Fantaisie/ Dianorah op. 47 bis | Orijinal [Maquet
753 |CONINX, Jacques F. 1791-1866 |Fantaisie/ Martha op. 48 Orijinal [Joubert
754 |CONINX, Jacques F. 1791-1866 |Fantaisie/ L'Africaine op. 58 Orijinal |Bote&Bock
755 [CONINX, Jacques F. | 1791-1866 |7 2Ntaisie/ Stabat Mater de Orijinal  |Joubert
R6ssini op. 61
756 |CONINX, Jacques F. 1791-1866 |Fantaisie/ La Somnambule Orijinal [Salabert
757 |CONINX, Jacques F. | 1791-1866 | €S Fleurs, nouvel albumdes | - rina) I salapert
jeunes flitistes
758 |CONINX, Jacques F. 1791-1866 |Fantaisie/ Les Puritains Orijinal |[Lemoine
759 |CONINX, Jaques F. 1791-1866 |Fantaisie Op. 8 Orijinal |Richault
760 |CONINX, Jaques F. 1791-1866 |Fantaisie Op. 13 Orijinal [Richault
761 |CONINX, Jaques F. | 1791-1866 ';;‘”ta's'e [ Anne Boleyn Op. | 5 iiinal [Heugel
762 |CONRADI, August 1821-1871 |Adagio et Rondo Orijinal [Schmidt
763 |CONRADI, August 1821-1873 |Adagio et Rondo Orijinal [Schmidt
764 |CORTICELLI, Gaetano |1804-1840 |Fantaisies op. 47 Orijinal | -
765 |CORTICELLI, Gaetano |1804-1840(47/1/ Il Furioso Orijinal |[Ricordi
766 |CORTICELLI, Gaetano |1804-1840 |op. 47/ 2 / Robert le Diable Orijinal [Ricordi
767 |CORTICELLI, Gaetano |1804-1840 |op. 47/ 3/ théme de Bellini Orijinal |[Ricordi
768 |CORTICELLI, Gaetano |1804-1840 |Fantaisie/ Othello (Bianchi) Orijinal [Ricordi
769 |CRAMER, Franz 1772-1848 |Concertinos Orijinal |Breitkopf
770 |CUI, Cesar 1835-1918 |Scherzetto Orijinal [Heugel
771 |CUI, Cesar 1835-1918 |Orientale op. 50/9 Diizenleme [Cundy B.
772 |CUI, Cesar 1835-1918 |Cantabile op. 36 Diizenleme |Cundy B.
773 |CUI, Cesar 1835-1918 |Bagatelle Diizenleme [Mills
Introduction, 7 variations et .
774 |CZERNY, Carl 1791-1857 finale/ théme de Rossini op. 80 Orijinal [Kistner
775 |CZERNY, Carl 1791-1857 |Duo concertant op. 129 Sol Orijinal [Diabelli
776 |CZERNY, Carl 1791-1857 |Rondoletto op. 149 Orijinal |Peters
777 |CZERNY, Carl 1791-1857 |3 Rondos faciles op. 374 Orijinal [Simrock
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Marche de couronnement de la
778 |CZERNY, Carl 1791-1857 |Reine d'Angleterre op. 488 « | Diizenleme |Simrock
Souvenir de Schonbrunn »
779 |DANBE, Jules 1840-1905 (SJé;IfggZ:)mgmise Orijinal |Grus
780 |DANBE, Jules 1840-1905 |Berceuse Orijinal [Fromont
781 |DANCLA, Charles 1817-1907 |Souvenir de Bellini op. 20 Orijinal |Costallat
782 |DANCLA, Charles 1817-1907 |Souvenir de Bellini op. 44 Diizenleme [Hofmeister
783 |DANCLA, Charles 1817-1907 |Souvenir de Schubert op. 45 | Diizenleme |Costallat
784 |DANCLA, Charles 1817-1907 B;?lrcgzcggi”;é _Rg'ghard Orijinal |Costallat
785 |DANCLA, Charles 1817-1907 :ﬁ; d[r’ill‘l’;es normandes, Orijinal |Schott
786 |DANCLA, Charles 1817-1907 |La de Home, polka Orijinal [Schott
787 |DANCLA, Charles 1817-1907 |Gabrielle, polka-mazurka Orijinal [Schott
788 |DANCLA, Charles 1817-1907 |Souvenir du Calvados, valse Orijinal [Schott
789 |DANCLA, Charles 1817-1907 |Souvenir du Calvados, galop Orijinal [Schott
790 |DAVID, Félicien 1810-1870 |La Perle du Brésil Diizenleme |via Broekmans
791 |DAVID, Félicien 1810-1870 |Romance Orijinal [Rudall Carte
792 |DAVID, Félicien 1810-1870 |Barcarolle Orijinal [Rudall Carte
793 |DAVID, Félicien 1810-1870 |Bunte Reihe op. 30 Diizenleme |Kistner
794 |DAVID, Félicien 1810-1870 |Thou brilliant Bird Orijinal [Fischer-NY
795 |DELIBES, Léo 1836-1891 |Valse et pizzicato de Sylvia | Diizenleme [Heugel
796 |DELIBES, Léo 1836-1891 |Valse des fleurs Diizenleme |[SMC
797 |DELLINGER, Rudolf 1857-1910 |Sicilienne de la Chansonnette | Orijinal [Zimmermann
798 |DELLINGER, Rudolf 1857-1910 |Potpourri/ La Chansonnette Orijinal [Zimmermann
799 |DELLINGER, Rudolf 1857-1910 |Anina, valse Orijinal |Zimmermann
800 |DELLINGER, Rudolf 1857-1910 |Lorraine, valse Orijinal |Cranz
801 |DELLINGER, Rudolf 1857-1910 |Les Gondoliers, valse Orijinal |Cranz
802 |DELLINGER, Rudolf 1857-1910 |Maritana, valse Orijinal |Cranz
803 |DELLINGER, Rudolf | 1857-1910 3;21\7\/"';; Maikifer extr. de Orijinal |Zimmermann
804 |DEMERSSEMAN, Jules | 1833-1866 IéZTéémOIO’ grand air vari€ | o) Schmidt
805 |DEMERSSEMAN, Jules | 1833-1866 'Cr‘;:gg\‘j;f'gg\e}e‘éi;'fatggs é'-e Orijinal |Schmidt
806 |DEMERSSEMAN, Jules | 1833-1866 gz‘gﬁ;:ﬁ / B‘; Marche Run€bre | piizenleme | Schmidt
807 |[DEMERSSEMAN, Jules | 1833-1866 JFSR}S'SO'S_/sdss motifs de 12 1 ryi enleme | Schmidt
808 |IDEMERSSEMAN, Jules | 1833-1866 |Fantaisie originale Op. 43 Orijinal [Schmidt
809 |DEMERSSEMAN, Jules | 1833-1866 |6 petites Piéces op. 2 Orijinal |Costallat
810 |DEMERSSEMAN, Jules | 1833-1866 ﬁ;_grém"l"’ grand airvari€ | i | Costallat
811 |DEMERSSEMAN, Jules | 1833-1866 ?aonLth?sTg ddeec%?l)c/:gptngb. 5 Orijinal |Costallat
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Carnaval de Venise,

812 |DEMERSSEMAN, Jules | 1833-1866 |- . . Orijinal |Costallat
introduction et variations op. 7
813 |DEMERSSEMAN, Jules | 1833-1866 [C2Maval de Venise, petite Orijinal |Costallat
fantaisie op. 7bis
814 |DEMERSSEMAN, Jules | 1833-1866 ?érl varié et Polonaise op. 8 Orijinal |Costallat
815 |DEMERSSEMAN, Jules | 1833-1866 gngrcea“X caracteristiques |- qyiiinal | Costallat
816 |DEMERSSEMAN, Jules | 1833-1866 |Grand Air varié op. 11 Orijinal | -
817 IDEMERSSEMAN, Jules | 1833-1866 |6 Fantaisies op. 12 Orijinal |Girod
818 |DEMERSSEMAN, Jules | 1833-1866 |Adagio et Rondo final op. 13 Orijinal |Costallat
819 |DEMERSSEMAN, Jules [1833-1866 |1y 10" ot S€nade b1 oyijing| | Costallat
820 |DEMERSSEMAN, Jules | 1833-1866 Egntlags'e/ Souvenir de Madrid | - 5 jiina) - | costallat
821 |DEMERSSEMAN, Jules | 1833-1866 Eg”tlaés'emo”adodA“am”ra Orijinal |Costallat
822 |DEMERSSEMAN, Jules | 1833-1866 E‘;”ta's'e/ Gianni di Parigi op. | jiinal | costallat
823 |DEMERSSEMAN, Jules | 1833-1866 Eg”tlaés'e/ Catarina Comado | 5 o) | costallat
824 |DEMERSSEMAN, Jules | 1833-1866 |Solo de concert n° 1 op. 19 Orijinal |Costallat
825 |DEMERSSEMAN, Jules | 1833-1866 |Solo de concert n° 2 op. 20 Orijinal |Costallat
826 |DEMERSSEMAN, Jules | 1833-1866 |Solo de concert n° 3 op. 21 Orijinal |Costallat
827 IDEMERSSEMAN, Jules | 1833-1866 |Duo op. 26 Orijinal |Costallat
828 IDEMERSSEMAN, Jules | 1833-1866 |Duo op. 27 Orijinal |Costallat
829 |IDEMERSSEMAN, Jules | 1833-1866 |6 Fantaisies faciles op. 28 Orijinal |Costallat
830 |DEMERSSEMAN, Jules | 1833-1866 | F2ntaisie/ Marche fun¢bre de | o o) | costallat
Chopin op. 29
831 |DEMERSSEMAN, Jules | 1833-1866 ES”;‘RO“"“’ duo concertant | il |Girod
832 |DEMERSSEMAN, Jules | 1833-1866 Eg”;ags'e brillante/ La Juive | 5 iiina) - |Costallat
833 |DEMERSSEMAN, Jules | 1833-1866 |Hlommage a Tulou, fantaisie | 5 w1 | Girgg
originale op. 43
834 |DEMERSSEMAN, Jules | 1833-1866 |F 2taisie/ Richard Coeurde 1 5 ot | Girod
Lion op. 50/1
835 |DEMERSSEMAN, Jules | 1833-1866 gg?zta's'E/ La Somnambule 0p. | - inal - |Girod
836 |DEMERSSEMAN, Jules | 1833-1866 |Fantaisie/ Don Juan op. 50/3 Orijinal |Girod
837 IDEMERSSEMAN, Jules | 1833-1866 |Fantaisie/ La Norma op. 50/4 | Orijinal |Girod
838 |DEMERSSEMAN, Jules | 1833-1866 gg;‘;a's'e/ 'Elixir damour op. | inal |Girod
839 [DEMERSSEMAN, Jules | 1833-1866 |F2Maisie/ Le Barbier de Orijinal  |Girod
Séville op. 50/6.
840 |DEMERSSEMAN, Jules | 1833-1866 |Fantaisie/ Lara op. 51 Orijinal |Costallat
841 |DEMERSSEMAN, Jules | 1833-1866 g;asnc‘)ile Fantaisie/ Obéron op. | 5oy | Girod
842 |IDEMERSSEMAN, Jules | 1833-1866 |Fantaisie op. 55/1 Orijinal |Girod
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Fantaisie/ Anne Boleyn pp.

843 |DEMERSSEMAN, Jules | 1833-1866 55/2 Orijinal |Girod
844 |IDEMERSSEMAN, Jules | 1833-1866 |Fantaisie/ Il Crociato op. 55/3 | Orijinal |Girod
845 |DEMERSSEMAN, Jules | 1833-1866 gg?ja's'” Les Puritains op. Orijinal |Girod
846 |DEMERSSEMAN, Jules | 1833-1866 |Fantaisie/ Le Saphir op. 55/5 Orijinal |Girod
847 IDEMERSSEMAN, Jules | 1833-1866 |Fantaisie/ Semiramis op. 55/6 | Orijinal |Girod
848 |DEMERSSEMAN, Jules | 1833-1866 g‘i‘;‘ltame/ Le Freischiitzop. | 5 iinal |Girod
849 |IDEMERSSEMAN, Jules | 1833-1866 |Fantaisie/ Il Bravo op. 60/2 Orijinal |Girod
850 |DEMERSSEMAN, Jules | 1833-1866 ggga's'” Les Charmeurs op. | yjiinal - |Girod
851 |DEMERSSEMAN, Jules | 1833-1866 Eg”gao'ff/ Beatrice diTenda | 1y 501 |Girod
852 |DEMERSSEMAN, Jules | 1833-1866 |Fantaisie/ Betly op. 60/5 Orijinal |Girod
853 |[DEMERSSEMAN, Jules | 1833-1866 gg}ga's'e/ Noces de Figaro op. | -y jiinal | Girod
854 |DEMERSSEMAN, Jules | 1833-1866 |Solo de concert n° 4 op. 80 Orijinal |Costallat
855 |DEMERSSEMAN, Jules | 1833-1866 |Solo de concert n° 5 op. 81 Orijinal |Costallat
856 |[DEMERSSEMAN, Jules | 1833-1866 ggl‘gge concert n® 6 «Italien »| - 5 jiina) - | costallat
857 |DEMERSSEMAN, Jules | 1833-1866 |F2ntaisic brillante/ La Déesse | iiina) - | costallat
et le Berger op. 130
858 |DEMERSSEMAN, Jules | 1833-1866 |F2ntaisie/ Le Prophéte Orijinal |Costallat
Andante religioso
859 |DEMEURS, Jules A. 1814-? |Fantaisie / La Figurante Orijinal | -
860 |DIABELLI ve GODBE Sélection de 6 airs italiens Orijinal |Ashdown
Grande Marche du ballet
861 |DIABELLI, Anton 1781-1858 Alfred the Great Orijinal [Wessel
862 |DIABELLI, Anton 1781-1858 gg‘g;‘i“emem/ desthemes de | o inal | cranz
11 Piéces et airs de Rossini et
863 |DIABELLI, Anton 1781-1858 |Carafa « Les agrémens socials | Diizenleme [Wessel
»
864 |DIABELLI, Anton 1781-1g5g |S0UVeNir de Pasta et Rubini, . e l\wessel
sélection de 6 airs italiens
865 |DIABELLI, Anton 1781-1858 |Souvenir de Zampa, airs Diizenleme |wessel
866 |DIABELLI, Anton 1781-1858 [AIrs choisis de Montecchie |y e [wessel
Capuletti
867 |DIABELLI, Anton 1781-1858 |Variations/ O cara memoria Orijinal |Ashdown
868 |DOBRZYNSKI, Ignaz F. | 1807-1867 |Andante et Rondo alla polacca | Orijinal [Wyd. Muz
869 [DOBRZYNSKI, Ignaz F. | 1807-1867 | ntroduction et variations Orijinal |[Hofmeister
faciles Op.18
870 |DOBRZYNSKI, Ignaz F. | 1807-1867 | Andante et Rondo alla Polacca| Orijinal ';AOJ'Z Wyd.
871 |IDONIZETTI, Gaetano | 1797-1848 |L'Elisir d'/Amore Diizenleme [Lemoine
872 |DONIZETTI, Gaetano | 1797-184g |01 Pasauale (extr) 2flute |y, o eme | Lemoine
and piano
873 |DONIZETTI, Gaetano | 1797-1848 |Mélodies Orijinal |[Lemoine

73



La Fille du Régiment

874 |IDONIZETTI, Gaetano | 1797-1848 |(Romance) / La Clémence de Orijinal |[Lemoine
Titus / Exultate Jubilate
875 |DONIZETTI, Gaetano | 1797-1848 g‘r’:ﬁee;tt;g"mf‘g r';';tgra“d Orijinal | -
876 |DONIZETTI, Gaetano | 1797-1848 g‘r’g‘ﬁ:;ttg‘i:‘g Fm';jtgra“d Orijinal | -
877 |DONIZETTI, Gaetano | 1797-1848 ﬁﬁt”e"::('j”fh;%%er:“o“r‘;r for Orijinal | -
878 |[DONIZETTI, Gaetano 1797-1848 |Eléonore de Guienne Diizenleme |Fromont
879 |DONIZETTI, Gaetano | 1797-1848 |La Fille du Régiment, opéra | Diizenleme |Ricordi
880 |DONIZETTI, Gaetano 1797-1848 |L'Elixir d'amour, opéra Diizenleme |Ricordi
881 |DONIZETTI, Gaetano | 1797-1848 |Don Pasquale, opéra Diizenleme [Ricordi
882 |DONIZETTI, Gaetano 1797-1848 |Lucia di Lammermoor, opéra |Diizenleme [Ricordi
883 |DONIZETTI, Gaetano 1797-1848 |Poliuto, opéra Diizenleme [Ricordi
884 |IDONIZETTI, Gaetano | 1797-1848 |Roberto Devereux, opéra Diizenleme [Schlesinger
885 |DONIZETTI, Gaetano | 1797-1848 |La Favorite, ouverture Diizenleme |Aibl
886 |[DONIZETTI, Gaetano | 1797-1848 |Belisar, ouverture Diizenleme |Forlivesi
887 |DONIZETTI, Gaetano | 1797-1848 |Aurora, pensiero caratterisco |Diizenleme |Litolff
888 |DONJON, Johannes | 1839-1912 ?gﬁg’:{t‘” de Vernon, solode | inal | Girod
889 [DONJON, Johannes | 1839-1912 Eg_sg'g”"'et tristesse des bOis, | oy jiinal |Girod
890 |[DONJON, Johannes 1839-1912 |Air de danse du 16¢ siécle Orijinal |Girod
891 |DONJON, Johannes 1839-1912 |Madrigal op. 10 Orijinal |Girod
892 |DONJON, Johannes 1839-1912 |Scherzevole op. 11 Orijinal |Girod
893 |DONJON, Johannes 1839-1912 |Offertoire op. 12 Orijinal |Girod
894 |DONJON, Johannes 1839-1912 |Jadis, gavotte op. 13 Orijinal |Girod
895 |DONJON, Johannes 1839-1912 |Réverie-valse op. 14 Orijinal |Girod
896 |DONJON, Johannes 1839-1912 |Réverie op. 16 Orijinal |Girod
897 |DONJON, Johannes 1839-1912 | Pan, pastorale Orijinal |Evette
898 |DONJON, Johannes 1839-1912 |Pipeaux, pastorale Orijinal [Evette
899 |DONJON, Johannes 1839-1912 |Invocation Orijinal |Evette
900 |DONJON, Johannes 1839-1912 |Berceuse Orijinal |Evette
901 |DONJON, Johannes 1839-1912 |Adagio nobile Orijinal |Cundy B.
902 [DONJON, Johannes | 1839-1912 fg’ﬁﬁ’irsc“erzo"’a'se Tendre | jiinal |Cundy B.
903 |DONJON, Johannes 1839-1912 |Air de ballet Orijinal |Cundy B.
904 |DONJON, Johannes | 1839-1912 fgﬁg’:{t‘”de Vernon, solode | yiinal | Girod
905 |DONJON, Johannes 1839-1912 |Elégie Orijinal |Girod
906 |DONJON, Johannes 1839-1912 |Saltarelle Orijinal |Girod
907 |DONJON, Johannes 1839-1912 |3 petites piéces de Rameau Diizenleme |Girod
908 [DONJON, Johannes | 1830-1912 |Petite marche slave etdanse | i | Girod

cosaque
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909 |DONJON, Johannes 1839-1912 |Les Malices d'Arlequin Orijinal |Evette
910 |DONJON, Johannes 1839-1912 |La frivole Colombine Orijinal |Evette
911 [DONJON, Johannes | 1839-1912 |C11anson des bois, chanson -y iy e yette
triste, et chanson gaie
912 |DONJON, Johannes 1839-1912 |Méditation religieuse Orijinal |Evette
913 |DONJON, Johannes 1839-1912 |Les Feuilles jaunies, étude Orijinal |Evette
914 |DONJON, Johannes 1839-1912 |Le Ruisselet, étude Orijinal [Evette
915 |DONJON, Johannes 1839-1912 |Mazurka de concert Orijinal |Evette
916 |DONJON, Johannes 1839-1912 |Bamboche, rondo-gigue Orijinal |Evette
917 |DONJON, Johannes 1839-1912 |Passepied du 17¢ si¢cle Orijinal |Evette
918 |DONJON, Johannes 1839-1912 |Réveille-matin Orijinal |Evette
919 |DONJON, Johannes 1839-1912 |Déclaration Orijinal |Evette
920 |DONJON, Johannes 1839-1912 |Le petit moulin, pastorale Orijinal |Evette
921 |DONJON, Johannes 1839-1912 |Etude d'expression Orijinal [Evette
922 |DONJON, Johannes 1839-1912 |Allegro spagnola Orijinal |Evette
923 |DONJON, Johannes 1839-1912 |2 petites Picces pastorales Orijinal [Evette
924 |DONJON, Johannes 1839-1912 |La Messagére du jour Orijinal |Evette
925 |DONJON, Johannes 1839-1912 |Helvétie, étude Orijinal |Evette
926 |DONJON, Johannes 1839-1912 |Sérénade badine Orijinal |Evette
927 |DONJON, Johannes 1839-1912 |Ramance bluette Orijinal |Evette
928 |DOPPLER ve ZAMARA Fantaisie/ Casilda Orijinal [Ricordi
929 |DOPPLER, Albert Franz | 1821-1883 |\ valaques, fantaisie 0p. 10 | - 5 iiina) - |schott
930 |DOPPLER, Albert Franz | 1821-1883 |Berceuse op. 15 Orijinal |Cranz
931 |DOPPLER, Albert Franz | 1821-1883 |Mazurka de salon op. 16 Orijinal |Cranz
932 |DOPPLER, Albert Franz | 1821-1883 [Nocturne de salon op. 17 Orijinal |Cranz
933 |DOPPLER, Albert Franz | 1821-1883 5 450" 4mOUn AT Varic O | - oijinal  |schott
934 |DOPPLER, Albert Franz | 1821-1883 glo'sea” des bois, idylle op. | 5 iiinal  |schott
935 |DOPPLER, Albert Franz | 1821-1883 Eg”tzaés'e pastorale hongroise | jiinar - |schott
936 |DOPPLER, Albert Franz | 1821-1883 Ezgtﬂ;'eg'l\"“”ersee'ena"e'”* Orijinal |André
937 |DOPPLER, Albert Franz | 1821-1883 |Fantaisie/ un théme de Orijinal |André
Beethoven op. 43
938 |DOPPLER, Albert Franz | 1821-1883 |Souvenir du Rigi Orijinal |Fischer-NY
939 |DOPPLER, Albert Franz | 1821-1883 (F)"’;)”tgg"e Pastorale Hongroise | o jiinar | schott
940 |DOPPLER, Karl 1825-1900 |Neue ungarische Tonperlen Orijinal |Roszavolgyi
941 |DOPPLER, Karl 1825-1900 |Les Perles des Opéras Orijinal | -
942 |DOPPLER, Karl 1825-1900 |n° 1 Dinorah Orijinal | -
943 |DOPPLER, Karl 1825-1900 |n° 2 Faust n° 3 Martha Orijinal | -
944 |DOPPLER, Karl 1825-1900 |n° 4 Robert le Diable Orijinal | -
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945 |DOPPLER, Karl 1825-1900 |n° 5 L'Africaine Orijinal |Roszavolgyi
946 |DORUS, Vincent Joseph | 1812-1896 |Fantaisie / La Norma Diizenleme [Lemoine
947 IDORUS, Vincent Joseph | 1812-1896 |Fantaisie / Anne Boleyn Diizenleme [Lemoine
948 |DORUS, Vincent Joseph | 1812-1896 |Fantaisie / Linda de Chamonix | Diizenleme |[Lemoine
949 |DORUS, Vincent Joseph | 1812-1896 | Fantaisie / La Fiancée Diizenleme | Lemoine
d'Appenzell
950 |DORUS, Vincent Joseph | 1812-1896 |Fantaisie espagnola Orijinal [Lemoine
951 |DORUS, Vincent Joseph | 1812-1896 |Fantaisie/ Norma Orijinal [Lemoine
952 |DORUS, Vincent Joseph | 1812-1896 |Fantaisie/ Anne Boleyn Orijinal [Lemoine
953 |DORUS, Vincent Joseph | 1812-1896 |Fantaisie/ La Fiancée Orijinal |Lemoine
d'Appenzell
954 IDORUS, Vincent Joseph | 1812-1896 |Fantaisie/ Linda Orijinal [Lemoine
955 |DORUS, Vincent Joseph | 1812-1896 [Souvenir des Pyrénées Orijinal [Lemoine
956 |DORUS, Vincent Joseph | 1812-1896 |Fantaisie espagnole Orijinal [Lemoine
957 |DORUS, Vincent Joseph | 1812-1896 Xeaﬁi;t introduction/ La NUit |~ 5 il |Richault
958 [DOTZAUER, Justus J.F. | 1783-1860 |F2ntaisie/ La Croisadé en Orijinal  |Simrock
Egypte op. 97
959 |IDOTZAUER, Justus J. F.|1783-1860 |12 Duettinos Orijinal |Schuberth
960 |DROUET, Louis 1792-1873 |Fantaisie/ air tyolien op. 5 Orijinal [Lemoine
961 |DROUET, Louis 1792-1873 fgmai“e/ motifs de Padrop. | 5 iiinal |Richault
962 [DROUET, Louis 1792-1873 ;’f“a“"”S’ trio de S. Gail op. | (5 iiinal [Richault
963 |DROUET, Louis 1792-1873 |Air italien de Paesiello op. 25 | Orijinal |Richault
964 |DROUET, Louis 1792-1873 |Airs favoris variés op. 30 Orijinal |Richault
965 |DROUET, Louis 1792-1873 |3 Fantaisies op. 35 Orijinal [Richault
966 |DROUET, Louis 1792-1873 |Fantaisie op. 36 Orijinal |Breitkopf
967 |DROUET, Louis 1792-1873 |Fantaisie/ Le Freischiltz op. 37| Orijinal |Breitkopf
968 |DROUET, Louis 1792-1873 |2 Fantaisies op. 38 Orijinal [Richault
969 |DROUET, Louis 1792-1873 |Fantaisie trés facile op. 39 Orijinal [Richault
970 |DROUET, Louis 1792-1873 |Grande Sonate op. 40 Orijinal |Richault
971 |DROUET, Louis 1792-1873 (S)gl ;nza?fgmed“n Z10, ALVAIE | orjiinal  |Cranz
972 |DROUET, Louis 1702-1873| 01 121 PAIPIL AT VA€ oD oijingl - |cranz
973 |DROUET, Louis 1792-1873 g;r {azg"“ de Tauteur, varié | ¢ iina) - |Richault
974 |DROUET, Louis 1792-1873 |Fantaisie et potpourri op. 130 | Orijinal [Richault
975 |DROUET, Louis 1792-1873 |12 Variations brillantes/ La |- 5 o | Richault
Flate enchantée op. 132
976 |DROUET, Louis 1792-1873 fg?e secondami, air varié op. | jiinal  [Richault
977 |DROUET, Louis 1792-1873 ?Sr {%VB"” de Tauteur, vari€ | iina) - |Richault
978 [DROUET, Louis 1792-1g73 | Yariations/ Marlborough op. | inar - [Richault
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979 |DROUET, Louis 1792-1873 |Variations/ Nel cor piu op. 143| Orijinal |André

980 |DROUET, Louis 1792-1873 (\)/;”1"";110”5/ Caro sontuacost | inal | Andre

981 |DROUET, Louis 1792-1873 |Andante et Polacca op. 145 Orijinal |André

982 |DROUET, Louis 1792-1873 '(;S Fl%‘;"”’ adagio et rondo Orijinal  [Richault

983 |DROUET, Louis 1792-1873 |fantaisie/ motifs de Caraffa Orijinal |Richault

984 |DROUET, Louis 1792-1873 |3 petites Fantaisies Orijinal |Richault

985 |DROUET, Louis 1792-1g73 |Album des jeunes flitistes, Orijinal |Lemoine
30 petites pieces

986 |DROUET, Louis 1792-1873 |Air vari¢/ God save the King Orijinal |Cranz

987 |DROUET, Louis 1792-1873 |3 Airs favoris variés Orijinal |Breitkopf

988 |DROUET, Louis 1792-1873 E?::;IEE/ barcarolle de Orijinal |Hofmeister

989 |DROUET, Louis 1792-1873 |Rondo de Fiorella Orijinal |[Hofmeister

990 |DROUET, Louis 1792-1873 |Fantaisie/ Cendrillon op. 9 Orijinal | -

991 |DROUET, Louis 1792-1873 |Recollections of ltaly, 3 Orijinal |Cocks
cavatines

992 |DROUET, Louis 1792-1873 ;flzls)ehc“ de Drouet, 13 Orijinal | Ashdown

993 |DROUET, Louis 1792-1873 |Air varié Op.4 Orijinal |Gambaro

. Potpourri ou fantaisie sur l'air

994 |DROUET, Louis 1792-1873 tyrolien Op. 5 Orijinal |(Duhan

995 |DROUET, Louis 1792-1873 | Fantaisie sur des motifs de Orijinal |Richault
Paer Op.10

996 |DROUET, Louis 1792-1873 g%”tlaz's'e pour piano et flute | iinat {Jouve
Fantaisie sur l'air de vive

997 |DROUET, Louis 1792-1873 |Henri IV et Charmante Orijinal [Hentz
Gabrielle Op.13

998 |DROUET, Louis 1792-1873 |God save the King Op.17 Orijinal [Monzani&Hill

999 [DROUET, Louis 1792-1g73 | Yariations sur le Trio de Deux | - inal [Richault
Jaloux Op.21

1000 |DROUET, Louis 1792-1873 | Air Italien de Paisiello Op.25 Orijinal |Drouet

1001 |DROUET, Louis 1792-1873 |MY lodging is on te cold Orijinal |London
ground Op.28

1002 |DROUET, Louis 1792-1873 (F;gbzlg Adair with variations | iina1 | ondon

1003 |DROUET, Louis 1792-1873 g‘r‘)'esg”ta””'a with variations | - inal - Drouet

1004 |DROUET, Louis 1792-1873 |3 Airs Favoris variés Op.30 Orijinal [Richault

1005 |DROUET, Louis 1792-1873 |3 Fantasies Op.35 Orijinal [Richault

1006 |DROUET, Louis 1792-1873 |Fantaisie D Op. 36 Orijinal |Richault

1007 |DROUET, Louis 1792-1873 |Fantaisie G Op.37 Orijinal |Braeitkopf

1008 |DROUET, Louis 1792-1873 |2 Fantaisies, trés faciles Op.38 | Orijinal |Braeitkopf

1009 |DROUET, Louis 1792-1873 |Fantaisie Op.39 Orijinal |Braeitkopf

1010 [DROUET, Louis 1792-1873 |51 ¢ Roi miavait donné Air 1y iy | ol
varié Op. 80
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1011

DROUET, Louis

1792-1873

Fantaisie G Op.81

Orijinal

Braeitkopf

1012 |DROUET, Louis 1792-1873 |Air Varié Op.110 Orijinal |Pacini
1013 |DROUET, Louis 1792-1873 (S)LF‘)I argine dunRio, Vari€ | 5 isinal - |Christiani
1014 |DROUET, Louis 1792-1873 | Di tanti palpiti Op.124 Orijinal [Christiani
1015 |DROUET, Louis 1792-1873 |Air favori de l'auteur Op.129 Orijinal [Richault
1016 |DROUET, Louis 1792-1873 |Fantaisie et potpourri Op.30 Orijinal [Richault
. Air écossais de la Dame
1017 |DROUET, Louis 1792-1873 blanch Op.130 Orijinal |Paez
1018 |DROUET, Louis 1792-1873 gg ational danois varié | pyzenteme| Lose
Fantaisie facile sur la romance
1019 |DROUET, Louis 1792-1873 |d'Otello "Assisa a pié d'un Orijinal |Schlesinger
salice" Op.136
1020 |[DROUET, Louis 1792-1873 [5orte secondami, airvariée de |- gijing) | Richault
1021 |DROUET, Louis 1792-1873 | Air favori de l'auteur Op.138 Orijinal [Richault
. Variation sur l'air de .
1022 |DROUET, Louis 1792-1873 Malborough Op. 139 Orijinal [Richault
1023 |DROUET, Louis 1792-1873 Il\f,ol, COT pIU NOM MI SENtO OP- | 1y o leme | André
1024 |DROUET, Louis 1792-1873 |Caro son tua cosi Op.144 Diizenleme | André
1025 |DROUET, Louis 1792-1873 |Andante et Polacca Op.145 Orijinal |André
1026 |DROUET, Louis 1792-1873 Eg;a"o”z adagio et rondo Op. | - iinal |London
An air of Méhul with an
1027 |DROUET, Louis 1792-1873 |introduction&variations Orijinal [London
Op.506
1028 |DROUET, Louis 1792-1g73 |Fantaisie sur la barcarolle de | jina) | Hofmeister
Fiorella Op.508
Concert a la cour de S.M. La
1029 |DROUET, Louis 1792-1873 |Reine Victoria; 12 petites Orijinal |London
fantaisie Op.513
. Di piacer mi balza il cor; .
1030 |DROUET, Louis 1792-1873 fantaisie facile Op.514 Orijinal [Schlesinger
1031 |DROUET, Louis 1792-1g73 |ECCO ridente il cielo, fantaisie | - o) |propst
facile Op.516
1032 |DROUET, Louis 1792-1873 |Einsam bin ich Op. 517 Orijinal |Ashdown
1033 |DROUET, Louis 1792-1873 | A fantasia Op.519 Orijinal  [Williams
. Fantaisie et Rondinetto .
1034 |DROUET, Louis 1792-1873 (Théme de Carafa) Op.520 Orijinal [Richault
1035 |DROUET, Louis 1792-1873 |A French air Op.523 Diizenleme |Drouet
God save the King, new
1036 |DROUET, Louis 1792-1873 |variations on the air, dedicated | Diizenleme [London
to Mendelssohn Op.524
1037 |DROUET, Louis 1792-1873 |Gramachree Molly Op.525 Orijinal [London
1038 |DROUET, Louis 1792-1873 |Grand Solo Op.527 Diizenleme ‘g"(')‘tzt”‘zt
1039 |DROUET, Louis 1792-1g73 | !N MY Cottee near awood Orijinal |London

Op.529
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1040 |DROUET, Louis 1792-1873 g’p\gg’f‘t fantaisie concertande| o jiina; |E L Dony
1041 |DROUET, Louis 1792-1g73 |LAr90 al factotum, fantaisie | jinar | Sehlesinger
facile Op.534
1042 |DROUET, Louis 1792-1873 (L)ept ggshaﬁ to Klevin Grove |y iiinal | Leonard
1043 |DROUET, Louis 1792-1873 |Lied ohne Worte Op.534 Orijinal [MS
1044 |[DROUET, Louis 1792-1873 ggrggg bohémienne, varié Orijinal | -
. Maritana, scenes that are .
1045 IDROUET, Louis 1792-1873 brightest Op.536 Orijinal [Ditson
1046 |DROUET, Louis 1792-1873 g/lgrssg;“es hymn, easy fantasie| - o inal  |Leonard
1047 |DROUET, Louis 1792-1873 |Musical dream, Grand fantasie | Orijinal | -
. Nel cor piu/Hope told a
1048 |DROUET, Louis 1792-1873 flattering tale Op.541 Orijinal [Wheatstone
. ler Nocturne sur un théme de
1049 |DROUET, Louis 1792-1873 Méhul Op. 542 Orijinal |Frey
' -
1050 |DROUET, Louis 1792-1873 82'512 we never mention er |- 5 ot |1 eonard
1051 [DROUET, Louis 1792-1873 |Polonaise Op.545 Diizenleme | André
. Potpourri; motifs de Puritani
1052 IDROUET, Louis 1792-1873 de Bellini Op.546 Orijinal [Dunst
1053 |DROUET, Louis 1792-1873 gz;pou”' avec variation Op. | 5 iiina) - | Andre
1054 |DROUET, Louis 1792-1873 |Potpourri Op.549 Orijinal |Goulding
1055 |DROUET, Louis 1792-1873 |Romantique Op. 555 Orijinal |Leonard
1056 |DROUET, Louis 1792-1873 |Rondo de Fiorella Op.556 Orijinal |[Lemoine
. Una voce poco fa, fantsie .
1057 |DROUET, Louis 1792-1873 facile Op.558 Orijinal |Weigl
1058 |DROUET, Louis 1792-1873 |Variation in a Op. 559 Orijinal |André
Variations sur le choeurdes
1059 |DROUET, Louis 1792-1873 |chasseurs de 'opéra Des Orijinal |Dony
Freyschiitz Op.560
1060 |DROUET, Louis 1792-1873 |Fantaisie: Zitti, zitti! Op. 563 Orijinal | -
1061 |DROUET, Louis 1792-1873 |3 Airs Favoris Op. 602 Orijinal E(’j'tk‘)pf&"'a
Album des jeunes flutistes,
1062 |DROUET, Louis 1792-1873 |rondo, fantaisie, air de ballet Orijinal [Lemoine
Op.608
1063 |DROUET, Louis 1792-1873 |3 Fantaisies Petits Op. 611 Orijinal [Richault
1064 |DROUET, Louis 1792-1g73 |3 Beliebte Lieder mit Orijinal | -
Variationen
1065 [DROUET, Louis 1792-1873 g‘;”;gqce i F; Lv.Beethoven | py,. cnteme| -
Duo Concertant sur des motifs
. du Postillon de Lonumeau .
1066 |DROUET, Louis 1792-1873 d'Adam: H. Hertz et Lafont Diizenleme |Schott
Op. 96, Op.704
. 14th duet in e minor, Op.33; F.| ...
1067 |DROUET, Louis 1792-1873 Kuhlau Op.705 Diizenleme |Wessel&Co.
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1068 |[DRESSLER, Rapha¢l | 1784-1835 |I-¢s dons d'Euterpe, théme Orijinal |Simrock

original varié op. 65
1069 |DRESSLER, Raphaél 1784-1835 |5 Fantaisies italiennes Orijinal [Simrock
1070 |DRESSLER, Raphale 1784-1835 |Variations Op. 11 Sol Orijinal |Breitkopf
1071 |DROUET ve HERZ Duo concertant/ Le Postillon | iinal I schott

de l.ongjumeau
1072 |DUVERGES, Marie-J. | 1838-1877 X;”Z"";'O”S/ Auclair de la lune | o iinal [ Heugel
1073 |DUVERGES, Marie-J. | 1838-1877 |Fantaisie/ Le Roi I'a dit op. 30 | Orijinal |Heugel
1074 |DUVERGES, Marie-J. | 1838-1877 E??;;i'rs]'e brillante/ Le Docteur | - jina1 | Ricordi
1075 |DUVERGES, Marie-J. | 1838-1877 |Fantaisie/ Aida Orijinal |Leduc
1076 |DUVERGES, Marie-J.  |1838-1877 |Fantaisie/ Une folie &4 Rome Orijinal |Joubert
1077 |DUVERGES, Marie-J. |1838-1877 [Requiem de Verdi Orijinal [Lemoine
1078 |DUVERNOY, Alphone |1842-1907 [Lamento op. 41/1 Orijinal |Cundy B.
1079 |DUVERNOY, Alphone |1842-1907 |Intermezzo op. 41/2 Orijinal [Hamelle
1080 |DUVERNOY, Alphone |1842-1907 |[Concertino op. 45 Orijinal |Durand
1081 |DUVERNOY, Alphone | 1842-1907 [{ 2251 ® 9/LeRanzdes | oiinal | Costallat
1082 |DUVERNOY, Alphone |1842-1907 |3 Nocturnes Orijinal |Costallat
1083 |DUVERNOY, Alphonse |1842-1907 |Concertino Op. 45 Orijinal |Durand
1084 |IDVORAK, Anton 1841-1904 |8 Danses slaves op. 46 Diizenleme [Hamelle
1085 |EEDEN, Jean van den 1842-1917 |Le Matin Orijinal |ms
1086 |EILENBERG, Richard | 1848-1927 | ¥ 1olette d'azur, mazurka- Orijinal |Riihle

caprice op.22

. Hamelle Calinerie, morceau de ..

1087 |EILENBERG, Richard |1848-1927 salon op. 25 Orijinal |Riihle
1088 [EILENBERG, Richard | 1848-1927 I;;‘me”e Heinzelménnchen op.| - 5001 - |Riihte
1089 |EILENBERG, Richard |1848-1927 [Plappermédulchen op. 31 Orijinal |Riihle
1090 |[EILENBERG, Richard |1848-1927 [Verlorenes Gliick op. 33 Orijinal |Riihle
1091 |[EILENBERG, Richard |1848-1927 (J'y pense, gavotte op. 51 Orijinal |Cranz
1092 [EILENBERG, Richard | 1848-1927 ?;eé\gﬁhle im Schwarzwald | 5 jsina) - |crang
1093 |EILENBERG, Richard | 1848-1927 g?temb”rger Schlittenfahrt op. | - o vinal |Cranz
1094 [EILENBERG, Richard | 1848-1927 | <@iser Wilhelmll, Grussan - o 5 | Heinrichshofe

sein Volk op. 86 n
1095 |EILENBERG, Richard |1848-1927 |Abendlduten op. 98 Orijinal |O. Forberg
1096 |EILENBERG, Richard |1848-1927 [Marsch der Bersaglieri op. 99 | Orijinal |O. Forberg
1097 |EILENBERG, Richard |1848-1927 |Die erste Primel op. 100 Orijinal |O. Forberg
1098 |EILENBERG, Richard |1848-1927 |Die Kaiserparade op. 101 Orijinal |O. Forberg
1099 |EILENBERG, Richard |1848-1927 |Schweizers Heimweh op. 103 | Orijinal |O. Forberg
1100 |EILENBERG, Richard |1848-1927 (In der Spinnstube op. 104 Orijinal |O. Forberg
1101 |EILENBERG, Richard |1848-1927 |Das Leben ein Traum op. 106 | Orijinal |O. Forberg
1102 |[EILENBERG, Richard |1848-1927 (Elfentanz op. 107 Orijinal |O. Forberg
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1103 |EILENBERG, Richard |1848-1927 [Weinachtsglocken op. 108 Orijinal |O. Forberg

1104 |EILENBERG, Richard |1848-1927 |Eichkétzen op. 109 Orijinal |O. Forberg

1105 |EILENBERG, Richard |1848-1927 [Ein Tag in Tyrol op. 113 Orijinal |O. Forberg

1106 |EILENBERG, Richard |1848-1927 [Kaiserjidgermarsch op. 114 Orijinal |O. Forberg

. Im Galopp durch Feld und .

1107 |[EILENBERG, Richard |1848-1927 Wald op. 119/1 Orijinal [Zimmermann

1108 |EILENBERG, Richard | 1848-1927 | D€ Nachtigall und die Orijinal | Zimmermann
Frosche op. 119/2

1109 |[EILENBERG, Richard |1848-1927 [Ein Waldkonzert op. 119/3 Orijinal |Zimmermann

1110 |EILENBERG, Richard | 1848-1927 ﬂgﬁf'ere”de Zigeuner op. Orijinal  [Zimmermann

1111 |[EILENBERG, Richard |1848-1927 [Miickentanz op. 119/5 Orijinal |Zimmermann

1112 |EILENBERG, Richard |1848-1927 [Schmiedeliedchen op. 119/6 Orijinal [Zimmermann

1113 [EILENBERG, Richard | 1848-1927 [ Tanschen auf griiner Orijinal  |Zimmermann
Wiese op. 119/7

1114 |EILENBERG, Richard |1848-1927 [Mein Compliment op. 161 Orijinal |Cranz

1115 |EILENBERG, Richard |1848-1927 {Im Feenhain op. 162 Orijinal |Cranz

1116 |EILENBERG, Richard |1848-1927 [Maurisches Stéindchen op. 163 | Orijinal |Cranz

1117 |EILENBERG, Richard |1848-1927 [An der Newa, valse op. 164 Orijinal |Cranz

1118 |[EILENBERG, Richard | 1848-1927 Oog‘“f(;“mht und Tadel, valse | inal |Cranz

1119 |EILENBERG, Richard |1848-1927 (In der Waldschmiede op. 167 | Orijinal |Cranz

1120 |EILENBERG, Richard |1848-1927 [Mephistopheles-Polka op. 171 | Orijinal |Cranz

1121 |EILENBERG, Richard |1848-1927 |Herzblittchen op. 172 Orijinal |Cranz

1122 |EILENBERG, Richard | 1848-1927 S;ti’;g'\"orge“' Vielliebchen | - o iinal - |Cranz

1123 |EILENBERG, Richard |1848-1927 [Bliimlein hab ich lieb op. 174 | Orijinal |Cranz

1124 |EILENBERG, Richard |1848-1927 |Nur dir allein op. 176 Orijinal |Cranz

1125 |EILENBERG, Richard |1848-1927 [Mein erster Ball op. 177 Orijinal |Cranz

1126 |EILENBERG, Richard | 1848-1927 f?gsno‘:h einmal, valse 0p- | o iiinal  |Cranz

1127 |EILENBERG, Richard |1848-1927 |Die Post kommt op. 180 Orijinal |Cranz

1128 |EILENBERG, Richard |1848-1927 (Sourire de bonheur op. 181 Orijinal |Cranz

1129 |EILENBERG, Richard |1848-1927 |Die Hasenjagd op. 182 Orijinal |Cranz

1130 |EILENBERG, Richard |1848-1927 [Am Spinnrad op. 183 Orijinal |Cranz

1131 |EILENBERG, Richard |1848-1927 |Venetianer Marsch op. 184 Orijinal |Cranz

1132 |EILENBERG, Richard |1848-1927 |Die Zaunkonig op. 213 Orijinal |Cranz

1133 |EILENBERG, Richard | 1848-1927 |12t kommt das Militdr, Orijinal |Cranz
marche Op.214

1134 |ELGAR, Edward 1857-1934 |Nursey Suite 2. Mouvement | Diizenleme |Keint Prowse

1135 |ERNST, Heinrich W. 1814-1865 |Elégie op. 10 Diizenleme [Schmidt

1136 |ERNST, Heinrich W. 1814-1865 |Le Carnaval de Venise Orijinal [Maquet

1137 |ERNST, Heinrich W. 1814-1865 |Elegié Op. 10 Orijinal [Schmidt

FAHRBACH ve L . .
1138 HASLINGER Variations/ Das Herznslied Orijinal [Schlesinger
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1139 |[FAHRBACH, Anton 1819-1887 |Fantaisie/ s'Mailiifter'l op. 1 Orijinal |Leuckart
1140 [FAHRBACH, Anton | 1819-1887 | ¥ 2riations/ eine dsterreiche Orijinal |Cranz
Melodie op. 2
1141 |FAHRBACH, Joseph | 1804-1883 g'”'e'tung und Variationen op.| - oy |schlesinger
1142 |FAHRBACH, Joseph 1804-1883 |Divertimento op. 30 Orijinal [Ricordi
1143 |FAHRBACH, Joseph 1804-1883 |Divertimento op. 31 Orijinal [Ricordi
1144 |FAHRBACH, Joseph 1804-1883 |Sulle Alpi, fantaisie op. 43 Orijinal [Ricordi
1145 |FAHRBACH, Joseph 1804-1883 |Fantaisies et variations op. 44 | Orijinal |Cranz
1146 |FAHRBACH, Joseph 1804-1883 |6 Transcriptions op. 45 Diizenleme |Schott
1147 |FAHRBACH, Joseph | 1804-1883 |Musikalische Blumenlese op. | oy sehott

46

Heinrichshofe

1148 |FAHRBACH, Joseph 1804-1883 |Album fiir Flotenspieler op. 47| Orijinal N
1149 [FAHRBACH, Joseph | 1804-1883 Qr?egg'Umerhahungen 27161 Orijinal |André
1150 [FAHRBACH, Joseph 1804-1883 Variations/ Le Bal masqué op. Orijinal Heinrichshofe

63

n

1151

FAHRBACH, Joseph

1804-1883

3 Airs de I'Africaine op. 70

Orijinal

Bote&Bock

1152

FAHRBACH, Joseph

1804-1883

30 Produktionen in allen
Tonarten op. 76

Orijinal

Heinrichshofe
n

1153 [FAUCONIER, Benoit C. | 1816-1877 Fantaisie pastorale op. 138 Orijinal |Cranz
1154 |FAUCONIER, Benoit C. | 1816-1877 |Cantabile concertant op. 142 Orijinal |Cranz
1155 |FAURE, Gabriel 1845-1924 |Fantasie Op. 79 Orijinal |[Hamelle
1156 |FAURE, Gabriel 1845-1924 |Morceau de concours Orijinal (Bourne Co.
1157 |FAURE, Gabriel 1845-1924 |Berceuse op. 16 Diizenleme [Hamelle
1158 |FAURE, Gabriel 1845-1924 |Pavane op. 50 Diizenleme [Hamelle
1159 |FAURE, Gabriel 1845-1924 |Berceuse de Dolly op. 56/1 Diizenleme [Hamelle
1160 |FAURE, Gabriel 1845-1924 |Nocturne de Shylock op. 57/5 |Diizenleme [Hamelle
1161 |FAURE, Gabriel 1845-1924 Ezllllsi?:iiipggeas et Diizenleme |Hamelle
1162 |FAURE, Gabriel 1845-1924 |Fantaisie op. 79 Orijinal [Hamelle
1163 |FAURE, Gabriel 1845-1924 |Piéce Orijinal |Leduc
1164 |FAURE, Gabriel 1845-1924 |Andantino Diizenleme [Schirmer
1165 |FAURE, Gabriel 1845-1924 |Les Joueuses de flite Diizenleme [Heugel
1166 |FAURE, Gabriel 1845-1924 |En Priére Diizenleme [Musicus
1167 |FAURE, Gabriel 1845-1924 |Soir Diizenleme [Hamelle
1168 |FAURE, Gabriel 1845-1924 | The Palms Diizenleme |Fischer-NY
1169 |FIBICH, Zdenek 1850-1900 |Poem Orijinal |Kjos
1170 |FIELD, John 1782-1837 |Rondeau Orijinal [Chanel
1171 |FIELD, John 1782-1837 |9 Nocturnes Diizenleme [Schuberth
1172 |FIELD, John 1782-1837 |Nocturne Diizenleme |Forberg
1173 |FIELD, John 1782-1837 |Nocturne Orijinal |Rudall
1174 |FIELD, John 1782-1837 |Révgrie Orijinal |Rudall
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1175 |FIELD, John 1782-1837 | Temple Dance and Prayer Orijinal |Rudall
1176 |FLOTOW, Friedrich von | 1812-1883 [Martha, ouverture Diizenleme |Cranz
1177 |FOERSTER, Joseph B. | 1859-1951 |Capricio Orijinal [Cesky Hud.
1178 |FOLZ, Michel 1820-? |[Casta diva, de la Norma op. 15| Orijinal |Schott
1179 [FoLZ, Michel 1820-2 S;a'i‘ée Fantaisie/ LaNorma | o gl |schott
1180 |FOLZ, Michel 1820-? |Fantaisie/ Moise op. 17 Orijinal |{Schott
1181 |FOLZ, Michel 1820-? |Variations/ Moise op. 18 Orijinal [Schott
. Grandes Variations/ Jo te
)
1182 |FOLZ, Michel 1820-7 voglio beno Op.19 Orijinal [Schott
1183 [FOLZ, Michel 18207 |L€ Carnaval de Naples, Orijinal  |Schott
fantaisie Op.20
1184 |FOLZ, Michel 1820-? |Potpourri valaque, solo op. 22 | Orijinal |Schott
1185 [FoLz, Michel 1820-2 ﬁg I;‘ése de Florence, réverie | 5 iinal |Ricordi
1186 |FOLZ, Michel 1820-? [Sérénade op. 26 Orijinal [Ricordi
1187 |FoLz, Michel 1820-2 gg“;’g”” de Naples, caprice | iinar |Ricordi
1188 |FoLZ, Michel 18207 |1 Camaval de Venise, Orijinal |Ricordi
morceau de concert
1189 |FOLZ, Michel 1820-? |Caprice-Etude de concert Orijinal [Ricordi
: Morceau de salon/ air . .
-2
1190 |FOLZ, Michel 1820-7 populaire napolitain Orijinal [Ricordi
1191 |FOLZ, Michel 1820-? |2 Bagatelles/ airs napolitains Orijinal |[Ricordi
1192 |FOLZ, Michel 1820-? |[Fantaisie/ Zampa Orijinal |Grus
1193 |FRISCH, Robert 1804.7 |L© Romantique, morceau de | s |Hofmeister
concert Op.12
1194 |FRISCH, Robert 1804-? |Fantaisie/ Zampa op. 14 Orijinal [Hofmeister
Variations brillantes/
i)
1195 |FRISCH, Robert 1804-7 LTtalienne a Alger op. 16 Orijinal |Costallat
1196 |FRISCH, Robert 1804-? I(;pldi/y'que’ adagio et rondo Orijinal |Costallat
1197 |FRISCH, Robert 1804-2 g?gta's"*/ Le Freischtitz op. 20| jiinal | Costallat
1198 |FRISCH, Robert 1804 |Fantaisie/ Le Perruquier dela | - oy i) | costallat
Régence op. 21
1199 |FRISCH, Robert 18047 |Fantaisie/ Le Planteur de Orijinal |Costallat
Monpou
1200 |FRISCH, Robert 1804-? Fantaisie/ La Mantille, de Orijinal |Costallat
Bordese Op.23
1201 |FRISCH, Robert 1804-7 | L& Classique (arr. du ler Orijinal | Ashdown
concertino de Kalliwoda)
1202 |FRISCH, Robert 1804-2 ;?;ﬁt;fns brillantes/ un théme |~ o i) |-
1203 |FRISCH, Robert 1804-? [Souvenir de Moise Orijinal |Ashdown
1204 |FRISCH, Robert 18047 |Romance cantabile/ Guido et | - 5 o) | Ashdown
Ginevra de Halevy
1205 |FRISCH, Robert 1804-? 12 Variations et finale/ Le Orijinal [Londres

Carnaval de Venise
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ler Divertissement/ |

1206 [FUMAGALLLI, Polibio | 1830-1900 L Orijinal [Ricordi
Masnadieri op. 1
1207 [FUMAGALLI, Polibio | 1830-1900 |2¢ Divertissement/ | Orijinal |Ricordi
Majnadieri op. 2
1208 |[FUMAGALLLI, Polibio | 1830-1900 [Divertissement/ Rosalia di S. Orijinal [Ricordi
1209 [FUMAGALLLI, Polibio | 1830-1900 [Miniato op. 3 Orijinal [Ricordi
1210 |[FUMAGALLLI, Polibio | 1830-1900 |Fantaisie originale op. 7 Orijinal [Ricordi
1211 |JFUMAGALLI, Polibio | 1830-1900 |Fantaisie/ Norma op. 9 Orijinal [Ricordi
1212 [FUMAGALLI, Polibio | 1830-1900 '1'0P°"°' scherzo original 0p. | jiinat | Ricordi
1213 |FUMAGALLI, Polibio | 1830-1900 |Tarentelle op. 12 Orijinal [Ricordi
1214 [FUMAGALLI, Polibio | 1830-1900 | CONCErt sur des motifs de Orijinal |Ricordi
Jeanne d'Arc op. 14
1215 [FUMAGALLI, Polibio | 1830-1900 | CONCert/ motifs de I due Orijinal |Ricordi
Foscari op. 15
Fantaisie/ Stiffelio op. 31
1216 |[FUMAGALLLI, Polibio | 1830-1900 |Divertissement brillant/ La Orijinal [Ricordi
Traviata op. 102 n° 1
1217 [FUMAGALLI, Polibio | 1830-1900 |D'vertissement brillant/La - o i) |Ricordi
Traviata op. 102/2
1218 [FUMAGALLI, Polibio | 1830-1900 | D!vertissement brillant/ Orijinal |Ricordi
Rigoletto op. 102/3
. Divertissement brillant/ Luisa . .
1219 [FUMAGALLI, Polibio | 1830-1900 Miller op. 102/4 Orijinal [Ricordi
_ Divertissement brillant/ . .
1220 |[FUMAGALLLI, Polibio | 1830-1900 Aroldo op. 102/5 Orijinal |[Ricordi
1221 [FUMAGALLI, Polibio | 1830-1900 | Dvertissement brillant/ Le Bal| - w0y | Ricorgi
masqué op. 102/6
1222 |[FURSTENAU, Anton B. | 1792-1852 [Polonaise Op. 3 Orijinal |Breitkopf
- Introduction et variations .
1223 |FURSTENAU, Anton B. | 1792-1852 /oseph Op. 4 Sol Orijinal |Breitkopf
1224 |FURSTENAU, Anton B. | 1792-1852 \é;”gto'ons brillantes / Preciosa | oy jiina) | Fischer
1225 [FURSTENAU, Anton B. | 1792-1852 |Polonaise no.2 Op. 31 Fa Orijinal [Probst
1226 [FURSTENAU, Anton B. | 1792-1852 ggr'gzons brillantes / Preciosa | - o jiinal | Breitkopf
1227 [FURSTENAU, Anton B. | 1792-1852 |Rondo brillant Op. 38 Mib Orijinal |Breitkopf
1228 |[FURSTENAU, Anton B. | 1792-1852 Qrandgs Variations / un air Orijinal [Schlesinger
écossais Op.43
1229 [FURSTENAU, Anton B. | 1792-1852 |Grandes Variations fun théme | - 5 i) |schlesinger
d'Obéron Op.45
- Introduction et variations / .
1230 |FURSTENAU, Anton B. | 1792-1852 Tebaldo et Isolina Op. 53 Orijinal |Breitkopf
- Divertimento / La Muette de .
1231 |FURSTENAU, Anton B. | 1792-1852 Portici Op. 82 sol Orijinal |Breitkopf
1232 |[FURSTENAU, Anton B. | 1792-1852 Varl_atlons/ Le Temple et Orijinal [Hofmeister
laJuive Op. 98
1233 |[FURSTENAU, Anton B. | 1792-1852 | Ntroductin et variations / Die | o) | BotegBoch
Felsenmiihle Op. 120
1234 |FURSTENAU, Anton B. | 1792-1852 |- lusion, adagio et variations |, o 0oe | otegBoch

brillantes/ Norma Op. 133
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Réminiscences de Meyerbeer,

1235 [FURSTENAU, Anton B. | 1792-1852 |fantaisie / Le Prophéte Op. Orijinal |Breitkopf
147 si
1236 |[FURSTENAU, Anton B. | 1792-1852 [Concertino Op. 77 mi Orijinal |André
1237 |[FURSTENAU, Anton B. | 1792-1852 |Concertino Op. 100 si Orijinal |André
1238 [FURSTENAU, Anton B. | 1792-1852 g‘;}”‘gll" de Berlin, concertino | o jjinal  |Bote&Bock
1239 [FURSTENAU, Anton B. | 1792-1852 ffgesgiam‘“é’ concertino Op. | iiinal |Bote&Bock
1240 [FURSTENAU, Anton B. | 1792-1852 |Variations op. 27 Orijinal [Simrock
1241 [FURSTENAU, Anton B. | 1792-1852 | Divertimento op. 28 Orijinal [Simrock
1242 [FURSTENAU, Anton B. | 1792-1852 (\)/;r?é'ons brillantes/ Preciosa | - jiinal |Fischer
1243 [FURSTENAU, Anton B. | 1792-1852 ;/;rguons brillantes/ Preciosa | o jiinat | Breitkopf
1244 |[FURSTENAU, Anton B. | 1792-1852 |3 grands Solos op. 37 Orijinal |Breitkopf
1245 |[FURSTENAU, Anton B. | 1792-1852 |Rondo brillant op. 38 Orijinal |Breitkopf
1246 |[FURSTENAU, Anton B. | 1792-1852 ,Grande.:s variations/ theme Orijinal [Schlesinger
écossais op. 43
1247 [FURSTENAU, Anton B. | 1792-1852 Er"d”“'o“ et Polonaise 0p. | (5 iinal  [schlesinger
1248 [FURSTENAU, Anton B. | 1792-1852 | Grandes variations/ théme Orijinal |Schlesinger
d'Obéron op. 45
1249 |[FURSTENAU, Anton B. | 1792-1852 |Fantaisie op. 46 Orijinal [Simrock
1250 |[FURSTENAU, Anton B. | 1792-1852 (> Fantaisie op. 47 Orijinal [Hofmeister
1251 |[FURSTENAU, Anton B. | 1792-1852 |3 Fantaisie op. 48 Orijinal [Hofmeister
1252 |[FURSTENAU, Anton B. | 1792-1852 |4 Grande Fantaisie op. 49 Orijinal [Schlesinger
1253 |[FURSTENAU, Anton B. | 1792-1852 |5 Fantaisie op. 50 Orijinal |Bachmann
1254 |[FURSTENAU, Anton B. | 1792-1852 glFamalS‘e (sur Obéron) op. | jiinal - |Bachmann
1255 [FURSTENAU, Anton B. | 1792-1852 | Mtroduction et variations/ Orijinal |Breitkopf
Tebaldo e Isolina op. 53
1256 |[FURSTENAU, Anton B. | 1792-1852 |Grande Fantaisie op. 54 Orijinal |Breitkopf
1257 |[FURSTENAU, Anton B. | 1792-1852 |Bagatelles op. 64 Orijinal |Breitkopf
1258 |[FURSTENAU, Anton B. | 1792-1852 (& Fantaisie op. 67 Orijinal |Peters
1259 [FURSTENAU, Anton B. | 1792-1852 |Nocturne op. 68 Orijinal [Weinberger
1260 [FURSTENAU, Anton B. | 1792-1g52 | V.ariations/ theme de la Dame | i) I\weinberger
blanche op. 70
1261 [FURSTENAU, Anton B. | 1792-1852 [Adicux a la Scandinavie, Orijinal |Richault
variations brillantes op. 72
1262 |[FURSTENAU, Anton B. | 1792-1852 |2 Nocturne concertant op. 73 Orijinal |Fiirstner
1263 |[FURSTENAU, Anton B. | 1792-1852 |2, Nocturne concertant/ Orijinal  [Fiirstner
Guillaume Tell op. 76
1264 |[FURSTENAU, Anton B. | 1792-1852 |Concertino op.77 Orijinal |André
1265 [FURSTENAU, Anton B. | 1792-1852 |1 n¢me et variations de Topéra | - 5 isinal | Andre
Libella op. 78
1266 [FURSTENAU, Anton B. | 1792-1852 |Nocturne op. 79 Orijinal [Weinberger
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1267 |[FURSTENAU, Anton B. | 1792-1852 |& Nocturne concertant op. 81 Orijinal |Breitkopf

1268 [FURSTENAU, Anton B. | 1792-1852 |D1vertissement/ La Muette de | .o | Breitkopf
Portici op. 82

1269 |[FURSTENAU, Anton B. | 1792-1852 | Adagio et Polonaise op. 91 Orijinal [Fischer

1270 [FURSTENAU, Anton B. | 1792-1852 |- Espérance, introduction et | il Richault
variations op. 94

1271 [FURSTENAU, Anton B. | 1792-1852 ang'o et Rondo brillant 0p. |y iina) - [Richault

1272 |FURSTENAU, Anton B. | 1792-1852 |-¢ Bilou, adagio et rondo Orijinal  |Richault
concertant op. 96

1273 [FURSTENAU, Anton B. | 1792-1852 | Variations/ Le Templier etla | oy |ofmeister
Juive op. 98

1274 [FURSTENAU, Anton B. | 1792-1852 |Concertino op. 100 Orijinal |André

1275 [FURSTENAU, Anton B. | 1792-1852 ig“‘l’g?‘"de Berlin, concertino | - i) |Bote&Bock

1276 [FURSTENAU, Anton B. | 1792-1852 |2 Rondinos faciles/ motifs de | 101 | schjesinger
Bellini op. 105

1277 |FURSTENAU, Anton B. | 1792-1852 |+ Rondinos faciles/ motifs Orijinal |Schlesinger
d'opéras op. 106

1278 |[FURSTENAU, Anton B. | 1792-1852 |3 Rondos op. 108 Orijinal |Schuberth

1279 [FURSTENAU, Anton B. | 1792-1852 [Romance et Polacca/thémes | - iiinal | Fiirstner
des Puritains op. 113

1280 [FURSTENAU, Anton B. | 1792-1852 ffge damitié, concertino op. | iiinal | Bote&Bock

1281 [FURSTENAU, Anton B. | 1792-1852 |!Ntroduction et variations/ Die | - o) | gotegBock
Felsenmiihle op. 120

1282 [FURSTENAU, Anton B. | 1792-1852 |+ Rondinos brillants/ motifs |- 5 wiina) | sehlesinger
d'opéras op. 121

1283 |[FURSTENAU, Anton B. | 1792-1852 |Les Violettes op. 123 Orijinal |Bote&Bock
Les Confidents, 2 rondolettos

1284 [FURSTENAU, Anton B. | 1792-1852 |(Meerkdnig et sein Liebchen) | Orijinal |Bote&Bock
op. 124

1285 [FURSTENAU, Anton B. | 1792-1852 |R0ndino/ Le Postillon de Orijinal |Schlesinger
Longjumeau op. 126 n° 1

1286 [FURSTENAU, Anton B. | 1792-1852 T;&g‘”"/ LElixir d'amour op. | - oy iinal - |schlesinger

1287 |FURSTENAU, Anton B. | 1792-1852 T;&%‘”O/ Guido e GiNevra op. | - 5 jiinal - |schlesinger

1288 |[FURSTENAU, Anton B. | 1792-1852 o0/ [ SOMnambule 0b- | yjing | sehtesinger

1289 |FURSTENAU, Anton B. | 1792-1852 Eggta's'e/ Les Huguenots op. | yjiina) - [Hofmeister

1290 [FURSTENAU, Anton B. | 1792-1852 | "-antaisie/ La Norma Orijinal |Breitkopf
(L'Mlusion) op. 133

1291 [FURSTENAU, Anton B. | 1792-1852 |!Ntroduction et Rondino/ Orijinal |Fiirstner
motifs de Reissiger op. 135/1

1292 |FURSTENAU, Anton B. |1792-1852 Eg”tla,o!;'/ezl Motifs de ReISsIger | jiinal | Fiirstner

- Piéce dramatique/ motifs de .
1293 |FURSTENAU, Anton B. | 1792-1852 Schubert °P. 135 1n° 3 Orijinal |Fiirstner
1294 [FURSTENAU, Anton B. | 1792-1852 | Rondino/ La Favorite op. Orijinal |Schlesinger

136/1
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Rondino/ Lucréce Borgio et

1295 [FURSTENAU, Anton B. | 1792-1852 Lucia Op.136/2 Orijinal [Schlesinger
1296 [FURSTENAU, Anton B. | 1792-1852 i?gg'”"/ Le Guitarrero op. | & jiinal | Schlesinger
1297 |FURSTENAU, Anton B. | 1792-1852 gg”‘ig&fsar et Charpentier | 5 jinal - |Schlesinger
- Rondino/ La Fille du .
1298 |FURSTENAU, Anton B. | 1792-1852 Régiment Op. 140/1 Orijinal |Schlesinger
1299 |[FURSTENAU, Anton B. | 1792-1852 i%‘/‘;'”"/ La Part du diable 0p. | iinay | schlesinger
1300 |[FURSTENAU, Anton B. | 1792-1852 [Rondino/ La Siréne op. 140/3 | Orijinal |Schlesinger
- Rondino/ Les Mousquetaires .
1301 |[FURSTENAU, Anton B. | 1792-1852 de la Reine 140/4 Orijinal [Schlesinger
1302 |[FURSTENAU, Anton B. | 1792-1852 |Nocturne op. 142 Orijinal |Fiirstner
1303 FURSTENAU, Anton 1792-1852 Réminiscences de Rienzi op. Orijinal  |Fiirstner
Bernhard 143
1304 |[FURSTENAU, Anton B. | 1792-1852 [Rondino/ Struensee op. 144/1 | Orijinal |Schlesinger
1305 |[FURSTENAU, Anton B. | 1792-1852 |Rondino/ Stradella op. 144/3 Orijinal [Schlesinger
1306 [FURSTENAU, Anton B. | 1792-1852  °"40%/ 1 PrOPRCIE 0P 1 oijing| | Breitkopt
1307 |[FURSTENAU, Anton B. | 1792-1852 |Nocturne op. 146 Orijinal [Hofmeister
1308 |[FURSTENAU, Anton B. | 1792-1852 |Fantaisie/ Le Prophéte op. 147 | Orijinal |Breitkopf
1309 |[FURSTENAU, Anton B. | 1792-1852 |Andante cantabile Orijinal [Merseburger
1310 |[FURSTENAU, Anton B. | 1792-1852 |Fantaisie Orijinal [Simrock
1311 |[FURSTENAU, Anton B. | 1792-1852 |Introduction et variations Orijinal (Billaudot
1312 |[FURSTENAU, Moritz 1824-1889 |4 morceaux de Rienzi Orijinal |Fiirstner
1313 |[FURSTENAU, Moritz | 1824-1889 |+ MOrceaux du Vaisseau Orijinal |Fiirstner
fantome
1314 |[FURSTENAU, Moritz 1824-1889 |4 morceaux de Tannhauser Orijinal |Fiirstner
1315 |GABRIEL-MARIE 1852-1928 |5 Pices Orijinal |Costallat
1316 | GABRIELSKY, J. W. 1791-1846 |Adagio et Rondo Op. 36 La Orijinal |Breitkopf
1317 |GABRIELSKY, J.W. 1791-1846 |Adagio et Polonaise Op. 49 Re| Orijinal |Breitkopf
1318 | GABRIELSKY, J.W. 1791-1846 |Adagio et variations Op. 76 Re| Orijinal |Breitkopf
1319 |GABRIELSKY, JW.  |1791-1846 ‘;‘iag“’ et Théme vari€ Op. 91| 5 iina) - |Breitkopf
1320 |GABRIELSKY, J.W. 1791-1846 |5 Concertinos Orijinal | -
1321 |GABRIELSKY, J.W. 1791-1846 |Rondo op. 42 Orijinal [Coucha
1322 |GABRIELSKY, J.W. 1791-1846 |12 Valses op. 52 Orijinal [Schlesinger
1323 |GABRIELSKY, J.W. 1791-1846 |Divertissement op. 87 Orijinal |Breitkopf
1324 |GABRIELSKY, J.W. 1791-1846 | Divertissement op. 88 Orijinal |Breitkopf
1325 |GABRIELSKY, J.W. 1791-1846 |Divertissement op. 89 Orijinal |Breitkopf
1326 | GABRIELSKY, J.W. 1791-1846 |3 Pices op. 93 Orijinal |Breitkopf
1327 |GABRIELSKY, J.W. 1791-1846 |Fantaisie n° 1 Orijinal [Schott
1328 |GABRIELSKY, J.W. 1791-1846 |Fantaisie n° 2 Orijinal |Schott
1329 |GABRIELSKY, J.W. 1791-1846 | Ier Potpourri/ Obéron Orijinal |Schlesinger
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1330 [GABRIELSKY, JW.  |1791-1846 |2 Potpourri/ Obéron Orijinal [Schlesinger
1331 [GABRIELSKY, JW.  |1791-1846 |Adagio et Théme varié op. 91 | Orijinal |Breitkopf
1332 [GADE, Niels W. 1817-1890 ippli;es des « Aquarelles » |y o hleme |Kistner
1333 |GADE, Niels W. 1817-1890 [Andante et Scherzo de la 4 Orijinal | -
1334 |GADE, Niels W. 1817-1890 |Symphonie Diizenleme |Kistner
1335 |GADE, Niels W. 1817-1890 |Scherzino Diizenleme |Simon
1336 |SALKIN, Nicolai 1850-1906 |Tarentelle op. 5/3 Orijinal |Zimmermann
Vladimirovitch
1337 |GALLI ve GAMUCCI Duo brillant/ Le Corsalre 0b- | oyjjina - |Ricordi
1338 [GALLI ve GAMUCCI §§%igi5°ence de I Masnadieri | 501 [Ricordi
1339 |GALLI ve GAMUCCI pemmniscence de Il Poliuto op.| - 5 iinar |Ricordi
1340 |GALLI ve GAMUCCI itha”ta's'eS/ Nabucco op. S0/ oy jinal - |Ricordi
1341 |GALLI ve GAMUCCI 2 Fantaisies/ Violet 12 0p-3073 | oyijinal - |Ricordi
1342 |GALLI ve PIERACCINI Fantaisie/ Macbeth op. 28 Orijinal [Ricordi
1343 |GALLI ve PIERACCINI Fantaisie/ Les Vépres Orijinal |Ricordi
siciliennes op. 54
1344 |GALLI, Amintore 1845-1919 |Una lagrima sul passato, Orijinal  [Ricordi
pensiero melancolico
: Sogni vaghi, pensiero . .
1345 |GALLI, Amintore 1845-1919 melodico Orijinal [Ricordi
1346 |GALLI, Raffaele 1824-1889 |Fantaisie/ 1 Masnadieri op. 1 Orijinal |[Ricordi
1347 |GALLI, Raffacle 1824-1889 Zg’ezr“sseme“t/ Maria Padilla |- o o) |Ricordi
1348 |GALLI, Raffaele 1824-1gg9 | antaisie/ Norma et les Orijinal |Ricordi
Puritains op. 7
1349 |GALLI, Raffaele 1824-1889 ga”ta's'E/ La Somnambule op. | winal |Ricordi
1350 |GALLI, Raffaele 1824-1889 grcap“cc"’/ Luisa Miller op. | pjiinar |Ricordi
1351 |GALLI, Raffacle 1824-1889 E’F;"ig'sseme”” L due Foscari | oy iinal - [Ricordi
1352 |GALLI, Raffaele 1824-1ggg |DIVertissement/ La Battaglia | 5001 | Ricordi
di Legnano op. 11
1353 |GALLI, Raffacle 1824-1889 | VerHIssement/ Macheth ob- | oijina) - Ricordi
1354 |GALLLI, Raffaele 1824-1889 |Reminiscence de Linda op. 14 | Orijinal [Ricordi
1355 |GALLLI, Raffaele 1824-1889 | Divertissement/Luisa Miller Orijinal [Ricordi
1356 [GALLI, Raffacle 1824-1889 | 2€ Capriccio/ Beatrice di Orijinal |Ricordi
Tenda op. 15 bis
1357 |GALLLI, Raffaele 1824-1889 |Fantaisie/ Attila op. 16 Orijinal [Ricordi
1358 [GALLI, Raffacle 1824-1889 Ocsp;g‘“o“ 3/ Les Lombards | oy iiina) - |Ricordi
1359 |GALLLI, Raffaele 1824-1889 | Air de Rigoletto, varié op. 19 | Orijinal [Ricordi
1360 |GALLI, Raffaele 1824-1889 |Reminiscence de Rigoletto Orijinal [Ricordi
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1361 |GALLLI, Raffaele 1824-1889 |4e Capriccio/ Rigoletto op. 21 | Orijinal |Ricordi
1362 |GALLI, Raffaele 1824-1889 |5e Capriccio/ Stiffelio op. 22 Orijinal [Ricordi
1363 |GALLLI, Raffaele 1824-1889 |6e Capriccio/ Lucia op. 23 Orijinal |[Ricordi
1364 [GALLI, Raffacle 1824-1889 " e delia Leonora, varié | o) |Ricordi
1365 |GALLI, Raffaele 1824-1889 | Souvenir du Prophte, Orijinal |Ricordi
morceau de salon op. 31
1366 |GALLI, Raffaele 1824-18g9 | ELILS morceaux pour amateurs | o oot | Ricordi
Il Fornaretto op. 32
1367 |GALLI, Raffaele 1824-1889 |Les Huguenots op. 33 Orijinal [Ricordi
1368 |GALLI, Raffaele 1824-1889 |Le Trouvere op. 34 Orijinal [Ricordi
1369 |GALLLI, Raffaele 1824-1889 |La Tradita op. 35 Orijinal [Ricordi
1370 |GALLLI, Raffaele 1824-1889 |Roberto Devereux op. 36 Orijinal [Ricordi
1371 |GALLLI, Raffaele 1824-1889 |Robert le diable op. 37 Orijinal [Ricordi
1372 [GALLI, Raffacle 1824-1889 %B’esftg'sseme“t’ LaTraviata | oiinal |Ricordi
1373 [GALLI, Raffacle 1824-1889 (l)f) petites Fantaisies pC1as | orjjinal |Ricordi
1374 |GALLLI, Raffaele 1824-1889 |Fantaisie/ Le Trouvére op. 41 | Orijinal [Ricordi
1375 |GALLI, Raffaele 1824-18g9 | EHILs morceaux pour amateurs | o oot | Ricordi
La. Traviata op. 42
1376 |GALLI, Raffaele 1824-1889 |Ernani op. 43 Orijinal [Ricordi
1377 |GALLI, Raffaele 1824-1889 |L'Ebreo op. 44 Orijinal [Ricordi
1378 |GALLI, Raffaele 1824-1889 |Les Vépres siciliennes op. 45 Orijinal [Ricordi
1379 |GALLI, Raffaele 1824-1889 | | Melanconico, cantilena Orijinal |Ricordi
originale op. 49
1380 [GALLI, Raffacle 1824-1889 | Morceau de salon/ L'Etoile du| - oy a1 IRicordi
Nord op. 51
1381 |GALLI, Raffaele 1824-1889 |Divertissement/ Le Trouvére Orijinal [Ricordi
1382 |GALLI, Raffaele 1824-1889 | Divertissement/ Linda op. 56 | Orijinal St'r‘jg':'e
1383 |GALLI, Raffaele 1824-18gg | Divertissement/ Veépres Orijinal |Ricordi
siciliennes op. 57
1384 [GALLI, Raffacle 1824-1889 };;mgé‘s"e“ce des Lombards | a1 |Ricordi
1385 [GALLI, Raffacle 1824-1889 |Capriccio brillant/ La Fille Orijinal | Sudici e
durégiment op. 60 Strada
1386 |GALLI, Raffaele 1824-1889 Réminiscence des Puritains Orijinal Giudici e
op. 62 Strada
1387 |GALLI, Raffaele 1824-18g9 | Réminiscence des Veépres Orijinal |Ricordi
siciliennes op. 63
Divertissement/ Vépres . .
1388 |GALLI, Raffaele 1824-1889 siciliennes op. 57 Orijinal [Ricordi
1389 |GALLI, Raffaele 1824-1gg9 [Réminiscence de Guillaume |~ o0 Ricordi
Tell op. 70
1390 |GALLI, Raffaele 1824-1889 |Réminiscence de 11 Orijinal |Ricordi
Giuramento op. 71
1391 |GALLLI, Raffaele 1824-1889 |Fantaisie/ Nabucco op.72 Orijinal [Ricordi
1392 |GALLLI, Raffaele 1824-1889 |Capriccio/ La Favorite op. 74 | Orijinal [Ricordi
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1393 |GALLLI, Raffaele 1824-1889 |Fantaisie/ La Traviata op. 75 Orijinal [Ricordi
1394 |GALLI, Raffaele 1824-1889 I;gmmlscence de Aroldo op. | iina) - |Ricordi
1395 |GALLI, Raffaele 1824-1889 |Réminiscence de L'Etoile du | - o inay | Ricordi
Nord op. 79
1396 [GALLI, Raffacle 1824-1889 %;mé%‘“e“ce de Sémiramis | 5501 |Ricordi
1397 [GALLI, Raffacle 1824-1889 g%élgfie de Maria di Rohan | 53001 |Ricordi
1398 [GALLI, Raffacle 1824-1889 |Mélodic de Saffo opi 82 Orijinal |Ricordi
1399 |GALLI, Raffacle 1824-1889 g/éélggle du Barbier de Séville | - 5001 |Ricordi
1400 [GALLI, Raffacle 1824-1889 g/éelgflhe de La Somnambule | s |Ricordi
1401 [GALLI, Raffacle 1824-1889 g/éélggie de Robert le Diable | - 5 iiinal |Ricordi
1402 |GALLI, Raffaele 1824-1889 |Mélodie du Bal Masqué op. 86| Orijinal [Ricordi
1403 [GALLI, Raffacle 1824-18g9 [D1vertissement/ Lucréce Orijinal |Sludicie
Borgia op. 87 Strada
1404 |GALLI, Raffaele 1824-1889 | Divertissement/ Lucia op. 88 | Orijinal St'r‘;‘(’j';'e
1405 [GALLI, Raffaele 1824-18g9 | Divertissement/ Ann Boleyn | - ¢y i, - |Giudici e
op. 89 Strada
1406 [GALLI, Raffaele 1824-18gg | Divertissement/ L'Elixir Orijinal |SMudici e
d'amour op. 90 Strada
1407 |GALLI, Raffacle 1824-1ggg |D'vertissement/ Un Bal Orijinal  [Ricordi
masqué op. 91
La Bizzaria, caprice . .
1408 |GALLI, Raffaele 1824-1889 fantastique op. 92 Orijinal [Ricordi
1409 |GALLI, Raffaele 1824-1889 |Divertissement/ Les Vépres | o ina) | Ricordi
siciliennes op. 101
1410 |GALLI, Raffaele 1824-18g9 [Divertissement/ Les Vepres | ot | Ricordi
siciliennes op. 102
1411 |GALLLI, Raffaele 1824-1889 |Divertissement/Aroldo op. 103| Orijinal [Ricordi
1412 |GALLI, Raffaele 1824-1889 %Xe”'ssemem/ Aroldoop. | rjiinal |Ricordi
1413 [GALLI, Raffacle 1824-1889 %gefggsemem/ Le Trouvére | piiinal |Ricordi
1414 |GALLI, Raffaele 1824-1889 g;virgé“emem/ Le Trouvere | iiinal |Ricordi
1415 |GALLLI, Raffaele 1824-1889 |Divertissement op. 107 Orijinal [Ricordi
1416 |GALLI, Raffacle 1824-1889 gp"’iggseme“t/ LaTraviata | o iiinal |Ricordi
1417 |GALLI, Raffaele 1824-1ggg |DiVertissement/ Un Bal Orijinal |Ricordi
masqué op. 109
1418 [GALLI, Raffacle 1824-1ggg |'Vertissement/ Un Bal Orijinal |Ricordi
masqué op. 110
1419 |GALLI, Raffaele 1824-1889 |Fantaisie/Moise op. 112 Orijinal [Ricordi
1420 [GALLI, Raffacle 1824-1889 E‘i‘gta's'e/ Marino Faliero op. | inal |Ricordi
1421 |GALLI, Raffaele 1824-1889 | S@Priccio romantique/ Orijinal  [Ricordi

Traviata et le Trouvére op. 120
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Divertissement/ L'Etrangére

1422 |GALLLI, Raffaele 1824-1889 op. 139 Orijinal [Ricordi

1423 |GALLI, Raffacle 1824-1889 Erivelztgseme“” LesPuritains | - iiina) - |Ricordi

1424 |GALLI, Raffaele 1824-1ggg |DIvertissement/ Beatrice di | jinar IRicordi
Tenda op. 141

1425 [GALLI, Raffacle 1824-1889 | a0 151/ Un bal masqUE O |- oyjing | Ricora

1426 |GALLI, Raffaele 1824-1889 Divertissement brillant/ Don Orijinal Giudici e
Pasquale op. 161 Strada

1427 |GALLI, Raffaele 1824-1889 | Capriccio/ Poliuto op. 162 Orijinal St'g‘(’j';' €

1428 |GALLI, Raffaele 1824-1889 |Fantaisie/ Rigoletto op. 163 Orijinal [Ricordi

1429 |GALLI, Raffacle 1824-1ggg | -antaisie brillante/ L'EIXIr |- o) I Ricordi
d'amour op. 165

1430 [GALLI, Raffacle 1824-18g9 |Fantaisie brillante/ Les Orijinal  |Ricordi
Lombards op. 166

1431 |GALLI, Raffacle 1824-1gg9 |Fantaisie brillante/ La Orijinal |Ricordi
Somnambule op. 167

1432 |GALLI, Raffaele 1824-1889 (F)S”tlaége brillante/ LaNorma | - jiina1- | Ricordi

1433 [GALLI, Raffacle 1824-1889 Eggta's'e brillante/ Poliuto op. |- jinal - |Ricordi

1434 |GALLI, Raffacle 1824-1889 100 > brillante/ Lucia op. | 5iinar |Ricordi

1435 |GALLLI, Raffaele 1824-1889 |Fantaisie/ Lucia op. 171 Orijinal [Ricordi

1436 |GALLI, Raffacle 1824-1ggg | Fantaisie brillante/ 1 due Orijinal |Ricordi
Foscari op. 172

1437 [GALLI, Raffacle 1824-1889 | rog miscence de Martha o oyjjing) | Ricorai

1438 |GALLI, Raffaele 1824-1889 | erHissement/ Martha ob. |- orjina) - Ricordi

1439 |GALLI, Raffacle 1824-1g89 |DIVertissement de la Force du | - oy jinar | Ricordi
Destin op. 175

1440 |GALLI, Raffaele 1824-1gg9 |DIVertissement/ LaForce du | jinar | Ricordi
Destin op. 176
Divertissement/ Maria di . .

1441 |GALLI, Raffaele 1824-1889 Rohan op. 177 Orijinal [Ricordi

1442 |GALLI, Raffaele 1824-18g9 | Divertissement/ Le Prisonnier | - o jina | Ricordi
d'Edimbourg op. 178

1443 |GALLI, Raffacle 1824-1889 ?;‘éert'sseme“t/ Stradellaop. | inal |Ricordi

1444 |GALLI, Raffaele 1824-1889 |Réminiscence de Faust, Orijinal |Ricordi
capriccio op. 180

1445 |GALLI, Raffaele 1824-1889 |Divertissement/ Faust op. 181 | Orijinal [Ricordi

1446 [GALLI, Raffacle 1824-18g9 [Divertissement/ Le Diabled | o o) | Ricordi
quatre op. 182

1447 |GALLI, Raffacle 1824-1889 |Morceau de salon/ Don Orijinal |Ricordi
Sebastiano op. 184

1448 |GALLI, Raffaele 1824-1889 fgg”cc")/ Les Huguenots op. | iinal |Ricordi

1449 |GALLI, Raffaele 1824-1889 |Capriccio/Le Propheéte op. 186 | Orijinal [Ricordi
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1450 |GALLLI, Raffaele 1824-1889 |Capriccio/ Dinorah op. 187 Orijinal [Ricordi
1451 |GALLI, Raffaele 1824-1889 |Morceau de salon/ 1l Folletto |y iy | Ricordi
di Gresy op. 188
1452 |GALLLI, Raffaele 1824-1889 |Morceau de salon/ Marco Orijinal |Ricordi
Vosconti op. 189
Divertissement/ La Contessa Giudici e
1453 |GALLLI, Raffaele 1824-1889 d'Amalfi op. 191 Orijinal Strada
Réminiscence de La Contessa Giudici e
1454 |GALLI, Raffaele 1824-1889 d'Amalfi , op. 192 Orijinal Strada
1455 |GALLLI, Raffaele 1824-1889 |Capriccio/ Martha op. 193 Orijinal [Ricordi
1456 |GALLI, Raffacle 1824-1gg89 | Morceau de salon/ Les Orijinal  |Ricordi
Puritains , op. 194
1457 |GALLI, Raffacle 1824-1ggg |DIVertissement/ Matilde di- | o1 | Ricordi
Shabran r,op. 195
1458 |GALLI, Raffaele 1824-1889 Sspi'gg'o’ Matilde di Shabran | - jiinar - |Ricordi
1459 |GALLI, Raffacle 1824-1889 gspig;"o brillant/ L'Africaine | - jinal - |Ricordi
1460 |GALLI, Raffacle 1824-18g9 |CaPriccio brillant/ Le Barbier | jinoy | Ricordi
de Seville op. 198
1461 |GALLI, Raffaele 1824-1889 |Fantaisie/ L'Africaine op. 199 | Orijinal [Ricordi
1462 |GALLLI, Raffaele 1824-1889 |Capriccio/ Zelmira op. 200 Orijinal [Ricordi
1463 |GALLI, Raffaele 1824-1889 |Capriccio/ 1l Furioso op. 201 Orijinal [Ricordi
1464 |GALLI, Raffacle 18241889 |Morceau de salon/ LaMuette | o) I Ricordi
de . Portici op. 202
Capriccio élégant/ Celinda Giudici e
1465 |GALLI, Raffaele 1824-1889 op. 203 Orijinal Strada
1466 |GALLI, Raffaele 1824-1889 |Capriccio/ Semiramis op. 204 | Orijinal [Ricordi
1467 |GALLI, Raffaele 1824-1889 |Capriccio/ Don Juan op. 205 Orijinal [Ricordi
1468 |GALLI, Raffaele 1824-1889 |Capriccio/ Othello op. 206 Orijinal [Ricordi
1469 |GALLI, Raffaele 1824-1889 |Capriccio/ L'Ebrea op. 207 Orijinal [Ricordi
1470 [GALLI, Raffacle 1824-1889 ggpggg")/ Simon Boccanegra | - 5 iinal |Ricordi
1471 |GALLI, Raffacle 1824-1889 | o' de salon/ Luciaop. | inal  |Ricordi
1472 |GALLI, Raffaele 1824-1889 g’fgr'cc")/ Guillaume Tellop. | jiinay - |Ricordi
1473 |GALLI, Raffacle 1824-1889 E;V‘;rl“lsseme“t/ L'Africaine | 5 iiinal - |Ricordi
1474 |GALLLI, Raffaele 1824-1889 |Divertissement/ Faust op. 212 | Orijinal [Ricordi
1475 |GALLI, Raffacle 1824-1889 EF:";T;SSE”‘E”” L'Africaine | o iinal - |Ricordi
1476 |GALLI, Raffaele 1824-1889 |Divertissement/ Marta op. 214 | Orijinal [Ricordi
1477 [GALLI, Raffaele 1824-1889 2Dl"ée”'sseme”” Don Juanop. | yiiinal |Ricordi
1478 |GALLI, Raffacle 1824-18g9 |Divertissement/ LEtoile du | o inar | Ricordi
Nord op. 216
1479 |GALLI, Raffaele 1824-1889 E;V‘;rlt;sseme“t/ LaFavorite | iiinal |Ricordi
1480 |GALLI, Raffaele 1824-1889 | Divertissement/ Dinorah Orijinal [Ricordi
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1481 |GALLLI, Raffaele 1824-1889 |Capriccio/ Don Carlos op. 224 | Orijinal |Ricordi
1482 |GALLLI, Raffaele 1824-1889 |Fantaisie/ Don Carlos op. 227 | Orijinal [Ricordi
1483 |GALLI, Raffacle 1824-1889 gggta's'e/ Unbal masqué op. |- 5 ina) - |Ricordi
1484 |GALLI, Raffaele 1824-1gg9 |Morceau de salon/ Robertle | jnat venturi
Diable op. 230
1485 |GALLI, Raffaele 1824-1889 |Morceau de salon/ Lucréce | g \enturi
Borgia op. 231
1486 |GALLI, Raffaele 18241889 |Morceau de salon/ Beatrice di |- ot v/enturi
Tenda op. 232
1487 |GALLI, Raffacle 1824-1889 (I;/Iporzcggu de salon/ LaNorma | - it [Venturi
1488 |GALLI, Raffaele 1824-1889 Morcegu de salon/ Le Barbier Orijinal |Venturi
de Seville op. 234
1489 [GALLI, Raffaele 1824-1889 | CaPriccio/ Caterina Howard | - ¢ i, - |Giudici e
op. 235 Strada
Divertissement brillant/ La Giudici e
1490 |GALLI, Raffaele 1824-1889 Contessa d'Amalfi op. 236 Orijinal Strada
Divertissement brillant/ Giudici e
1491 |GALLI, Raffaele 1824-1889 Celinda op. 237 Orijinal Strada
Divertissement brillant/ Giudici e
1492 |GALLI, Raffaele 1824-1889 Caterina Howard op. 238 Orijinal Strada
1493 |GALLI, Raffaele 1824-1889 Divertissement brillant/ Saffo Orijinal Giudici e
op. 239 Strada
1494 |GALLI, Raffaele 1824-1889 Divertissement brillant/ Saffo Orijinal Giudici e
op. 240 Strada
1495 |GALLI, Raffaele 18241889 |Divertissement brillant/ Orijinal |Ricordi
Dinorah op. 241
Divertissement brillant/ Les Giudici e
1496 |GALLI, Raffaele 1824-1889 Huguenots op. 243 Orijinal Strada
Divertissement brillant/ Les Giudici e
1497 |GALLLI, Raffaele 1824-1889 Puritains op. 244 Orijinal Strada
Divertissement brillant/ Giudici e
1498 |GALLLI, Raffaele 1824-1889 Guillaume Tell op. 245 Orijinal Strada
1499 |GALLI, Raffacle 1824-1889 | S2lanterie de Don Carlo, Orijinal |Ricordi
transcription op. 246
Divertissement brillant/ Don . .
1500 |GALLI, Raffaele 1824-1889 Carlos op. 247 Orijinal [Ricordi
1501 |GALLI, Raffaele 1824-18g9 | D1vertissement brillant/ Orijinal |Ricordi
Normanni a Parigi op. 248
1502 |GALLI, Raffacle 1824-1889 |DIvertissement brillant/ La |- o) IRicordi
Vestale op. 249
1503 |GALLI, Raffaele 1824-1889 |Fantaisie/ Saffo op. 250 Orijinal [Ricordi
1504 |GALLLI, Raffaele 1824-1889 |Air de la Norma, varié op. 251 | Orijinal [Ricordi
1505 |GALLI, Raffaele 1824-1889 | >2PreClo brillant/ Linda 0p. | jiinar - |Ricordi
1506 |GALLI, Raffacle 1824-1889 xélgg;e des Huguenots, variée| - 5001 |Ricordi
1507 |GALLLI, Raffaele 1824-1889 |Air de Ruy Blas op. 254 Diizenleme [Ricordi
1508 |GALLI, Raffaele 1824-1889 | Divertissement op. 255 Orijinal [Ricordi
1509 |GALLI, Raffacle 1824-1ggg |Dvertissement/ 1 Giovanna di| - 5021 |Ricordi

Napoli op. 256
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1510 |GALLLI, Raffaele 1824-1889 |Air de 1l Guarany op. 257 Diizenleme [Ricordi
1511 |GALLLI, Raffaele 1824-1889 |Scherzo on. 258 Orijinal [Ricordi
Capriccio brillant/ Lucréce
1512 |GALLLI, Raffaele 1824-1889 |Borgia et Anna Boleyn op. Orijinal [Ricordi
259
1513 |GALLI, Raffaele 1824-1g8g |Divertissement/ Una Folliaa |- iinar IRicordi
Roma op. 260
Divertissement brillant/ Giudici e
1514 |GALLI, Raffaele 1824-1889 L'Ombra op. 261 Orijinal Strada
I Cadetto di Guascogna op. Giudici e
1515 |GALLI, Raffaele 1824-1889 262 Orijinal Strada
1516 |GALLI, Raffaele 1824-1889 |Capriccio/ L'Ombra op. 265 | Orijinal St';‘fj';' €
1517 |GALLI, Raffaele 1824-18g9 |Air de « Les Capulets etles 1pyp 1o Ricordi
Montaigu » op. 263
1518 |GALLLI, Raffaele 1824-1889 |Air de Leonora op. 264 Diizenleme [Ricordi
1519 |GALLI, Raffaele 1824-1889 |Air de Jone op. 265 bis Diizenleme [Ricordi
1520 [GALLI, Raffacle 1824-1889 |A\l12 Stella confidente, Orijinal  |Ricordi
romance op. 271
1521 |GALLLI, Raffaele 1824-1889 |Air de Ruy Blas op. 273 Orijinal [Ricordi
1522 |GALLI, Raffaele 18241889 [AIr de Le Educante di Orijinal |Ricordi
Sorrento op. 274
1523 |GALLLI, Raffaele 1824-1889 |Air de Fiammenta op. 275 Diizenleme [Ricordi
1524 |GALLLI, Raffaele 1824-1889 |Fantaisie/ Aida op. 282 Orijinal [Ricordi
1525 |GALLI, Raffaele 1824-1889 |Air de Don Pasquale op. 283 |Diizenleme [Ricordi
1526 |GALLI, Raffaele 1824-1889 |Air de Roméo op. 284 Orijinal [Ricordi
1527 |GALLI, Raffaele 1824-1889 |Air de Il Guarany op. 285 Orijinal [Ricordi
1528 |GALLI, Raffaele 1824-1889 ZAB'gde LElixir dAmour op . leme |Ricordi
1529 |GALLI, Raffaele 1824-1889 |Air de la Force du Destin Diizenleme Ricordi
1530 |GALLLI, Raffaele 1824-1889 | Air de Fosca op. 288 Diizenleme [Ricordi
1531 |GALLLI, Raffaele 1824-1889 |Air de Don Carlo op. 289 Diizenleme [Ricordi
1532 |GALLLI, Raffaele 1824-1889 |Air de I'Africaine op. 290 Diizenleme [Ricordi
1533 |GALLLI, Raffaele 1824-1889 |Divertissement/ Naida op. 291 | Orijinal [Ricordi
1534 |GALLI, Raffaele 1824-1889 |D1Vertissement/ Promessi Orijinal  |Ricordi
Sposi op. 292
1535 |GALLLI, Raffaele 1824-1889 | Divertissement/ Aida op. 293 | Orijinal [Ricordi
1536 |GALLI, Raffaele 1824-18g9 |Divertissement/ Mignon op. | ;. - |Gludicie
294 Strada
1537 |GALLLI, Raffaele 1824-1889 | Divertissement/ Zilda op. 295 | Orijinal [Ricordi
1538 |GALLI. Raffaele 1824-1889 Divertissement/ Fra Diavolo Orijinal Giudici e
op. 296 Strada
1539 [GALLI, Raffacle 1824-18g9 | D1 Vertissement/ Romeo et Orijinal |Ricordi
Juliette op. 297
1540 |GALLI, Raffacle 1824-18g89 |FOwpourri/ La Fille de Mme | 5001 | Ricordi
Angot op. 298
1541 |GALLI, Raffacle 1824-18g9 [Airs de Topéra La Contessa di | ot | Ricordi

Mons op. 299

94



1542 |GALLLI, Raffaele 1824-1889 |Air de Salvator Rossa op. 300 | Orijinal [Ricordi
1543 [GALLI, Raffacle 1824-1889 |DIVertissement/ Les JOyeuses |- ol IRicordi
commeres de Windsor op. 301
1544 |GALLI, Raffaele 1824-1ggg |DIVertissement/ Le Brasseur | iino1 | Ricordi
de Preston op. 302
1545 |GALLI, Raffaele 1824-1889 gévgggseme“t/ LallaRoukh | 5 iiinal - |Ricordi
1546 |GALLI, Raffaele 1824-1889 |Divertissement/ Aida op. 304 | Orijinal [Ricordi
1547 |GALLI, Raffaele 1824-1889 | Divertissement/ Aida op. 305 Orijinal [Ricordi
1548 |GALLI, Raffaele 1824-1889 |Airs de Lituani op. 306 Diizenleme [Ricordi
1549 |GALLI, Raffacle 1824-1889 ('\)’;)";Cg;‘” de salon/ Giuramento| - ¢ wiinat | Ricordi
1550 |GALLI, Raffaele 1824-1889 13%"2’5;“ de salon/ Freischiitz | o jina) - |Ricordi
1551 |GALLLI, Raffaele 1824-1889 |Un Bal masqué, varié¢ op. 310 | Orijinal [Ricordi
1552 |GALLI, Raffaele 1824-1g8g | >0uVvenir de Berbiguier, Orijinal |Ricordi
morceau de salon op.311
1553 |GALLLI, Raffaele 1824-1889 |Airs de I'Ebrea, variés op. 313 | Orijinal [Ricordi
1554 [GALLI, Raffacle 1824-1889 |Melodie de salon tirée de Orijinal |Ricordi
Berbiguier op. 314
1555 |GALLI, Raffaele 1824-1889 ?1“5‘1" la Gioconda, vari€ op. | oy iina) - |Ricordi
Divertissement brillant/ 11 Giudici e
1556 |GALLLI, Raffaele 1824-1889 Fiore di Harlem op. 316 Orijinal Strada
Fantaisie/ La Somnambule Giudici e
1557 |GALLLI, Raffaele 1824-1889 op. 320 Orijinal Strada
1558 [GALLI, Raffacle 1824-1889 gﬂz‘ircea“ de salon/ Luciaop. | o iiinal [venturi
- Giudici e
1559 |GALLI, Raffaele 1824-1889 |Fantaisie/ Norma op. 322 Orijinal Strada
1560 |GALLI, Raffaele 1824-18g9 |DIvertissement brillant/ Cind- | - a1 |Ricordi
Mars op. 323
1561 [GALLI, Raffaele 1824-1889 2‘;'03?2’ capriccio fantastico | 4 iinar  |Ricordi
Divertissement brillant/ La Giudici e
1562 |GALLI, Raffaele 1824-1889 Fille de Mme Angot op. 325 Orijinal Strada
Divertissement brillant/ La Giudici e
1563 |GALLI, Raffaele 1824-1889 Fille de Mme Angot op. 326 Orijinal Strada
Divertissement brillant/ La Giudici e
1564 |GALLI, Raffaele 1824-1889 Fille de Mme Angot op. 327 Orijinal Strada
1565 |GALLI, Raffacle 1824-1889 |\ dé Roberto Devereux, Orijinal|udici e
varié op. 329 Strada
1566 |GALLI, Raffacle 1824-1889 | Air des Puritains varié op. 330 | Orijinal gt';%';' e
1567 [GALLI, Raffaele 1824-1889 |1 41 ROt de Lahore varie ob- | oriina) - Ricordi
1568 |GALLI, Raffaele 1824-1889 |Morceau de salon/ LaFille du | - a1 IRicordi
Régiment op. 333
1569 |GALLI, Raffaele 1824-1ggg |S0uVenir de Mendelssohn, Orijinal | SMudici e
morceau de salon op. 335 Strada
1570 |GALLI, Raffacle 1824-1889 |Napoli di Carnovale, Orijinal  |Ricordi

divertissement brillant op. 336
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Capriccio brillant/ Les

1571 |GALLLI, Raffaele 1824-1889 |Diamants de la Couronne op. Orijinal [Ricordi
337
Divertissement brillant/ 11 Giudici e
1572 |GALLI, Raffaele 1824-1889 Duchino op. 338 Orijinal Strada
1573 |GALLI, Raffaele 1824-1889 |Morceau de salon/ melodies de| - o ina) | Ricordi
Schubert op. 339
1574 |GALLI, Raffacle 1824-18g9 [Morceau de salon/ mélodies de| - inar | Ricordi
Beethoven op. 340
1575 |GALLI, Raffacle 1824-18g9 [Morceau de salon/ mélodies de| - inar | Ricordi
Mozart op. 341
Morceau de salon/ mélodies de . .
1576 |GALLI, Raffaele 1824-1889 Haydn op. 342 Orijinal [Ricordi
1577 |GALLLI, Raffaele 1824-1889 |Morceau de salon/ mélodies de| - o ina) | Ricordi
Mendelssohn op. 343
1578 [GALLI, Raffacle 1824-1889 | Morceau de salon/ méldoies de| - o ina) | Ricordi
Weber op. 344
1579 |GALLI, Raffaele 1824-1889 |APres diner, polka de salon | -y i, | Gludici e
op. 345 Strada
N Giudici e
1580 |GALLLI, Raffaele 1824-1889 |Divertimento op. 346 Orijinal Strada
1581 |GALLLI, Raffaele 1824-1889 |L'Amiti¢, amusement op. 348 | Orijinal [Ricordi
1582 [GALLI, Raffacle 1824-1889 g;)Ezaééa“"e’ morceau de salon| o) |Ricordi
1583 |GALLI, Raffaele 1824-1889 |7 isir du soir, impromptu op. Orijinal Giudici e
350 Strada
1584 |GALLI, Raffaele 1824-1889 |La Sirene, caprice brillant Orijinal [Ricordi
) Chant des sylphes, solo Giudici e
1585 |GALLI, Raffaele 1824-1889 brillant op. 352 Orijinal Strada
1586 |GALLI, Raffacle 1824-1889 |L¢ Désir. divertissement op. | - ¢y iy | Gludicie
353 Strada
1587 |GALLI, Raffaele 1824-1g8g |- Printemps, andante et Orijinal |Sludicie
rondo op. 354 Strada
Canti villerecci, capriccio . .
1588 |GALLI, Raffaele 1824-1889 original op. 356 Orijinal [Ricordi
1589 |GALLI, Raffaele 1824-188g | llusion, andante et Orijinal |Ricordi
polonaise op. 357
La Serenata, andantino Giudici e
1590 |GALLLI, Raffaele 1824-1889 rondoletto op. 358 Orijinal Strada
1591 |GALLI, Raffaele 1824-1889 |11 Solitario, capriccio op. 359 | Orijinal St';%':'e
La Capricciosa, fantaisie Giudici e
1592 |GALLI, Raffaele 1824-1889 mélodique op. 360 Orijinal Strada
1593 |GALLI, Raffaele 1824-1889 Il buon Augurio, divertimento Orijinal Giudici e
op. 361 Strada
. Giudici e
1594 |GALLLI, Raffaele 1824-1889 |11 Fantastico, solo op. 362 Orijinal Strada
1595 [GALLI, Raffacle 1824-18gg |l chiar di luna, notturno Orijinal |Sludicie
capriccio op. 363 Strada
Dolore e Gioia, andante et Giudici e
1596 |GALLI, Raffaele 1824-1889 Rondo op. 364 Orijinal Strada
L'Umoristico, capriccio Giudici e
1597 |GALLI, Raffaele 1824-1889 brillant op. 365 Orijinal Strada
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La Zingarella, divertissement

1598 |GALLLI, Raffaele 1824-1889 |, . Orijinal [Ricordi
brillant op. 366
1599 [GALLI, Raffacle 1824-18g9 | - AAbPandono, romance et Orijinal [Sludicie
polonaise op. 367 Strada
1600 [GALLI, Raffaele 1824-1889 |- N9eNuO. andante et scherzo | - ¢y iy, | Gludici e
op. 368 Strada
La Danza dei Fauni, capriccio Giudici e
1601 |GALLI, Raffaele 1824-1889 fantastico op. 369 Orijinal Strada
1602 |GALLLI, Raffaele 1824-1889 |Capriccio originale op. 370 Orijinal St';%';' €
. . Giudici e
1603 |GALLLI, Raffaele 1824-1889 |Concertino brillant op. 371 Orijinal Strada
1604 |GALLI, Raffaele 1824-1889 Il Gondoliero, barcarolle op. Orijinal Giudici e
372 Strada
L'Addio, andantino melodico Giudici e
1605 |GALLI, Raffaele 1824-1889 op. 373 Orijinal Strada
1606 |GALLI, Raffaele 1824-1889 |- Giovia, valse de concert | - oy g - Giudicie
op. 374 Strada
1607 |GALLI, Raffaele 1824-1889 g%to al verone,notturnino op. | - 5 winai - |Ricordi
1608 |GALLI, Raffacle 1824-1889 I(;; %%embranza’ cantiléne | o inal |Ricordi
1609 |GALLI, Raffaele 1824-1889 |Danza villica, scherzo op. 377 | Orijinal [Ricordi
1610 [GALLI, Raffacle 1824-1889 '3'7%“1’“”6“” mélodie op | gyiiinal |Ricordi
1611 |GALLI, Raffaele 1824-1889 'B%V;%’“e’ pensiero melodico | iwina) | Ricordi
1612 |GALLLI, Raffaele 1824-1889 |Canzona estiva, allegretto Orijinal |Ricordi
Scena danzante, Giudici e
1613 |GALLI, Raffaele 1824-1889 divertissement op. 381 Orijinal Strada
1614 |GALLI, Raffaele 1824-1889 |Allegro brillante op. 382 Orijinal St'r‘jg';' €
1615 |GALLI, Raffacle 1824-18g9 |/ riva allAmo, divertissement| - o jio1 | Ricordi
brillant op. 383
) Giudici e
1616 |GALLI, Raffaele 1824-1889 |Polonaise op. 384 Orijinal Strada
1617 |GALLLI, Raffaele 1824-1889 |Capriccio melodico op. 385 Orijinal |[Ricordi
1618 |GALLI, Raffaele 1824-1889 |Chanson d'amour op. 389 Orijinal Stlrl;?;;l €
Giudici e
1619 |GALLI, Raffaele 1824-1889 |Berceuse op. 390 Orijinal Strada
. . Giudici e
1620 |GALLLI, Raffaele 1824-1889 |Brise du soir op. 391 Orijinal Strada
1621 [GALLI, Raffacle 1824-1889 | -6 Bonsoir, caprice- Orijinal |Ricordi
impromptu 0p.392
1622 |GALLI, Raffaele 1824-1889 éggFavorlta, divertimento op. Orijinal [Ricordi
1623 |GALLI, Raffaele 1824-1889 ggjnson du soir, rondo op. Orijinal [Ricordi
1624 |GALLLI, Raffaele 1824-1889 |Le Réve, mélodie op. 395 Orijinal |Ricordi
1625 |GALLLI, Raffaele 1824-1889 |La Coquette, mazurka op. 396 | Orijinal [Ricordi
1626 |GALLI, Raffaele 1824-1889 |Solo brillant op. 397 Orijinal [Ricordi
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Brahma, potpourri brillant op.

1627 |GALLLI, Raffaele 1824-1889 398 Orijinal [Ricordi
1628 |GALLI, Raffaele 1824-1889 (';’;aré%g Delorme, divertimento | o winal |Ricordi
1629 |GALLI, Raffaele 1824-1889 Dlve_rtlssement brillant/ Robert Orijinal Giudici e
le Diable Strada
1630 |GALLLI, Raffaele 1824-1889 |Souvenir de Franz Abt Orijinal [Rudall Carte
1631 |GALLLI, Raffaele 1824-1889 |Echo de Naples Orijinal [Rudall Carte
1632 |GALLI, Raffaele 1824-1889 |Souvenir de Naples Orijinal [Rudall Carte
1633 |GALLI, Raffaele 1824-1889 |Souvenir de Venise Orijinal [Rudall Carte
GAMBINI ve . . . . .
1634 KRAKAMP Duetto brillante/ Luisa Miller | Orijinal |Ricordi
1635 |GAMBINI, Carlo Andrea| 1819-1865 |Grand Duetto op. 61 Orijinal [Ricordi
1636 | GANNE, Louis 1862-1923 |Andante et Scherzo Orijinal |Costallat
1637 | GANNE, Louis 1862-1923 |Valse lumineuse Orijinal |Costallat
1638 | GANNE, Louis 1862-1923 |La Czarine, mazurka russe Orijinal |Enoch
1639 | GANNE, Louis 1862-1923 |Marche lorraine Orijinal |Enoch
1640 |GANNE, Louis 1862-1923 |Villanelle Orijinal [Enoch
1641 |GARIBOLDI ve VOGEL 120 morceaux célebres Orijinal |Litolff
1642 |GARIBOLDI ve VOGEL Potpourris d'opéras Orijinal |Litolff
1643 |GARIBOLDI, Giuseppe |[1833-1905 (Priére Orijinal |Costallat
1644 |GARIBOLDI, Giuseppe | 1833-1905 |CaPriccio brillant/ Don Orijinal  [Ricordi
Pasquale op.1
1645 |GARIBOLDI, Giuseppe | 1833-1905 |- dernier soir du Camaval, |- o i) | Ricorgi
morceau de concert op. 2
1646 |GARIBOLDI, Giuseppe |1833-1905 |Fantaisie/ Le Trouvére op. 5 Orijinal [Ricordi
1647 |GARIBOLDI, Giuseppe | 1833-1905 (1);r g"’e”'me”t"/ LaTraviatd | iiinal |Ricordi
1648 | GARIBOLDI, Giuseppe | 1833-1905 |X'90letto e Trovatore, rivista |- oy | Ricordi
fantastica op. 9
1649 |GARIBOLDI, Giuseppe |1833-1905 |Caprice/ Le Prophéte op. 17 Orijinal [Benoit aine
1650 |GARIBOLDI, Giuseppe | 1833-1905 | Hirondelle, morceau de Orijinal |Leduc
salon op. 20
. ) Rondinella pellegrina nel . .
1651 |GARIBOLDI, Giuseppe |1833-1905 Marco Visconti op. 20 Orijinal [Ricordi
1652 |GARIBOLDI, Giuseppe | 1833-1905 g; [;'I’e”'me”w/ LaTraviata | oinal |Ricordi
1653 | GARIBOLDI, Giuseppe | 1833-1905 |12 ¢ra di Giugno alla Orijinal  [Ricordi
Cascina op. 23
1654 |GARIBOLDI, Giuseppe |1833-1905 gi”ta's'” La Somnambule 0p. | - il |Girod
1655 |GARIBOLDI, Giuseppe |1833-1905 [Caprice/ La Norma op. 25 Orijinal |Girod
1656 [GARIBOLDI, Giuseppe | 1833-1905 fglzré’ des Vepres siciliennes |- 4 iinal |Schott
1657 |GARIBOLDI, Giuseppe | 1833-1905 |S6enes romantiques, fantaisic | o inat | costallat
originale op. 35
1658 | GARIBOLDI, Giuseppe |1833-1905 Souvenir de Naples, morceau Orijinal |Costallat

fantastique op. 36
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Petite Ecole de la musique

1659 |GARIBOLDI, Giuseppe |[1833-1905 |d'ensemble et Orijinal [Schott
d'accompagnement op. 41
Introduction et variations
1660 | GARIBOLDI, Giuseppe |1833-1905 |burlesques/ Le Carnaval de Orijinal [Schott
Venise op. 47
1661 |GARIBOLDI, Giuseppe |1833-1905 |Fantaisie/ Faust op. 51 Orijinal [Schott
1662 |GARIBOLDI, Giuseppe |1833-1905 gfl?{cea” de salon/ Dinorah op.| - 5 oy | Ricordi
1663 | GARIBOLDI, Giuseppe |1833-1905 |Grande Fantaisie arabe op. 55 | Orijinal |Costallat
1664 |GARIBOLDI, Giuseppe | 1833-1905 |Morceau de salon/ air Orijinal |Costallat
allemand op. 56
1665 |GARIBOLDI, Giuseppe | 1833-1905 |1 anscription de Lara de Diizenleme|Girod
Maillart op. 58
1666 | GARIBOLDI, Giuseppe |[1833-1905 [Toujours elle, réverie op. 60 Orijinal |Bote&Bock
1667 | GARIBOLDI, Giuseppe |1833-1905 [Lulla Roukh, fantaisie op. 64 Orijinal [Schott
1668 | GARIBOLDI, Giuseppe |1833-1905 |Fantaisie/ L'Africaine op. 67 Orijinal [Schott
1669 | GARIBOLDI, Giuseppe |1833-1905 [Mélodies d'opéras op. 72 Orijinal [Hofmeister
1670 | GARIBOLDI, Giuseppe |1833-1905 |Fantaisie/ Don Juan op. 73 Orijinal [Schott
. Fantaisie ¢légante/ Le
1671 |GARIBOLDI, Giuseppe |1833-1905 Freischiitz op. 82/1 Orijinal |Costallat
1672 |GARIBOLDI, Giuseppe |1833-1905 |Fantaisie/ Don Carlos op. 82/2| Orijinal |Schott
1673 |GARIBOLDI, Giuseppe |1833-1905 ié 2‘;;“'“' facile e concertanti) - vl |Ricordi
1674 |GARIBOLDI, Giuseppe |1833-1905 (4 petites Pieces faciles Orijinal (Lafleur
1675 |GARIBOLDI, Giuseppe |1833-1905 [Réverie et arioso élégiaque Orijinal [Joubert
1676 | GARIBOLDI, Giuseppe |1833-1905 (Priére Orijinal |[Rudall Carte
. Fantaisie gracieuse et
1677 |GARIBOLDI, Giuseppe |1833-1905 brillante/ Cing-Mars Orijinal |Costallat
1678 | GARIBOLDI, Giuseppe |1833-1905 |Cantilene de Cing-Mars Diizenleme |Schott
1679 |GARIBOLDI, Giuseppe |1833-1905 |Fantaisie/ Vépres siciliennes Orijinal [Schott
1680 |GARIBOLDI, Giuseppe |1833-1905 |Fantaisie/ Bal masqué Orijinal [Salaberg
1681 |GARIBOLDI, Giuseppe |1833-1905 |Fantaisie/ Les Lombards Orijinal |Heugel
Fantaisie/ La Grande
1682 |GARIBOLDI, Giuseppe |1833-1905 [Duchesse de Gerolstein Orijinal [Heugel
d'Offenbach
1683 |GARIBOLDI, Giuseppe |1833-1905 |Caprice/ motifs de I'Ombre Orijinal [Joubert
1684 |GARIBOLDI, Giuseppe |1833-1905 \F/a:g:g:as;e de salon/ Les 100 Orijinal [Joubert
1685 |GARIBOLDI, Giuseppe |[1833-1905 [Morceau/ La Périchole Orijinal [Joubert
1686 | GARIBOLDI, Giuseppe |1833-1905 Is“sif;rdon de Ploérmel, 2 Orijinal [Joubert
1687 |GARIBOLDI, Giuseppe | 1833-1905 |Caprice desalon/LaFillede | iy |30 upert
Mme Angot
1688 |GARIBOLDI, Giuseppe |1833-1905 gﬁfg}‘gle de salon/ Giroflé- Orijinal |Joubert
1689 |GARIBOLDI, Giuseppe | 1833-1905 |-antaisie de salon/ LaPetite | o inar | joupert

Mairée
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1690 |GARIBOLDI, Giuseppe |1833-1905 [Promenade romantique Orijinal [Joubert
1691 |GARIBOLDI, Giuseppe | 1833-1905 |1 Carnaval de plus, fantaisie |- i) |sonoty
brillante/ mélodie napolitaine
1692 | GARIBOLDI, Giuseppe |1833-1905 |Caprice mélodique/ Ruy Blas | Orijinal |Schott
1693 |GARIBOLDI, Giuseppe |1833-1905 |Fantaisie de salon/ Il Guarany | Orijinal |Schott
1694 |GARIBOLDI, Giuseppe |1833-1905 |Divertimento/ Salvador Rosa Orijinal [Schott
1695 [GARIBOLDI, Giuseppe | 1833-1905 \F/"’:;‘éi'st'f/ Jone et Marco Orijinal |Schott
1696 |GARIBOLDI, Giuseppe | 1833-1905 | Ortefeuille des amateurs, 12\ i) |schott
morceaux
1697 |GARIBOLDI, Giuseppe |1833-1905 EL;"(;*erSTi‘i]“to facile/ LaForce | inal |Ricordi
1698 | GARIBOLDI, Giuseppe |1833-1905 |Fantaisie/ Aida Orijinal [Ricordi
1699 |GARIBOLDI, Giuseppe |1833-1905 |Capriccio/ La Force du Destin | Orijinal |Ricordi
1700 | GARIBOLDI, Giuseppe |1833-1905 |Pi¢ce dramatique/ Othello Orijinal [Ricordi
1701 |GARIBOLDI, Giuseppe |1833-1905 |Piece élégiaque/ Othello Orijinal |Ricordi
1702 |GARIBOLDI, Giuseppe |1833-1905 (I Promessi Sposi, capriccio Orijinal [Ricordi
1703 |GARIBOLDI, Giuseppe |1833-1905 |Fantaisie/ Obéron Orijinal |Girod
1704 |GARIBOLDI, Giuseppe |1833-1905 I\/!orceau de salon facile/ La Orijinal [Maquet
Périchole
1705 |GARIBOLDI, Giuseppe |1833-1905 (Petit enfant Orijinal |Benoit aine
1706 | GARIBOLDI, Giuseppe |1833-1905 |Struensee, polonaise Orijinal |Benoit aine
1707 |GARIBOLDI, Giuseppe |1833-1905 [Premiére audition Orijinal [Enoch
1708 | GARIBOLDI, Giuseppe |1833-1905 [Chant nocturne d'amour Orijinal |Evette
1709 |GARIBOLDI, Giuseppe |1833-1905 [Polichinelle, marche Orijinal |Forlivesi
1710 |GARIBOLDI, Giuseppe |1833-1905 [Eléonore de Guyenne Orijinal [Fromont
1711 |GARIBOLDI, Giuseppe |1833-1905 |Lara, fantaisie facile Orijinal [Fromont
1712 |GARIBOLDI, Giuseppe | 1833-1905 |28 Succés dujeune flatiste, |y jinay | Grys
22 fantaisies
1713 |GARIBOLDI, Giuseppe | 1833-1905 ;Ei:;“ees concertantes, 24| yiinal | Grus
1714 |GARIBOLDI, Giuseppe |1833-1905 | rdgeg”'er sommeil de la Orijinal |Heugel
1715 |GARIBOLDI, Giuseppe |1833-1905 (Prélude d'Herodiade Diizenleme [Heugel
1716 |GARIBOLDI, Giuseppe | 1833-1905 Ezgaa“a de Don César de Orijinal |Heugel
1717 | GARIBOLDI, Giuseppe | 1833-1905 72Ul €t Virginie, fantaisie Orijinal |Heugel
dramatique
1718 |GARIBOLDI, Giuseppe |1833-1905 [Surcouf, valse Orijinal [Joubert
1719 |GARIBOLDI, Giuseppe |1833-1905 [La Boite de Pandore Orijinal [Joubert
1720 |GARIBOLDI, Giuseppe |[1833-1905 [Héloise et Abélard Orijinal |Joubert
1721 |GARIBOLDI, Giuseppe | 1833-1905 |CaPricciof des motifs Orijinal |Rudall Carte
populaires frangais
1722 |GARIBOLDI, Giuseppe |1833-1905 [Fantaisie/ Carmen Orijinal |Choudens
1723 |GARIBOLDI, Giuseppe | 1833-1905 Ezﬁg“e/ Les Pécheurs de Orijinal |Choudens
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1724 |GARIBOLDI, Giuseppe |1833-1905 (2 Fantaisies/ Faust Orijinal |{Choudens
1725 |GARIEL, Eduardo 1860-1923 |Romance de Martha op. 16 Orijinal [Ricordi
1726 |GARIEL, Eduardo 1860-1923 |Divertimento/ Attila op. 21 Orijinal |[Ricordi
Il Pensiero malincolico, . .
1727 |GARIEL, Eduardo 1860-1923 romance op. 23 Orijinal [Ricordi
1728 |GARIEL, Eduardo 1860-1923 | " Pensiero a Genova, Orijinal |Ricordi
romance
1729 |GARIEL, Eduardo 1860-1923 |La Malinconia, romance Orijinal [Ricordi
1730 GA_'!'TERMANN, ” Fant’a|S|e brillante/ La Jeune Orijinal |Richault
Philippe armée op. 16
1731 GA_'!'TERMANN, ” Fantaisie/ théme d'A. Thomas Orijinal  |Richault
Philippe op. 17
1732 |GATTERMANN, P. ? Air tyrolien op. 27 Orijinal |Gallet
1733 |GATTERMANN, P. ? Eg”za(;s'e/ Roberto Devereux | inal |Richault
1734 |GATTERMANN, P. ? sg”tj‘;s'e/ Marie de Rudenz | iinal |Richault
1735 |GATTERMANN, P. ? gg“;aés‘e/ théme de Donizetti | - inal [Richault
1736 [GATTERMANN, P. ? Zg”ta's'E/ L'Elixir damour op. | - oy jiinal |Richault
1737 |GATTERMANN, P. ? gg”ta's'e/ La Somnambule 0p.| - inal [Richault
1738 |GATTERMANN, P. ? Fantaisie/ Les Puritains op. 56 | Orijinal |Richault
1739 |GATTERMANN, P. ? Souvenir de I'ltalie op. 59 Orijinal [Richault
1740 |GATTERMANN, P. ? La Romanesca, air de danse Orijinal [Richault
1741 |GATTERMANN, P. ? Le Choix des belles, valse Orijinal [Benoit aine
1742 |GAUBERT, Philippe 1879-1941 |Sicilienne Orijinal |Heugel
1743 |GENEE, Richard 1823-1895 |Annen-walzer Orijinal |Cranz
1744 |GENIN, Pierre Agricole |1832-1903 [Air vari¢/ Malborough op. 2 Orijinal |Costallat
1745 |GENIN, Pierre Agricole |1832-1903 gamalm/ Il pleut bergére op. Orijinal |Costallat
1746 |GENIN, Pierre Agricole | 1832-1903 Zet'te fantaisie concertante op. | - iinal - |Costallat
1747 |GENIN, Pierre Agricole |1832-1903 |Grand air varié op. 5 Orijinal |Costallat
1748 |GENIN, Pierre Agricole |1832-1903 [Berceuse op. 6 Orijinal |Costallat
1749 |GENIN, Pierre Agricole |1832-1903 [Mélodie op. 7 Orijinal |Costallat
1750 |GENIN, Pierre Agricole |1832-1903 [Fantaisie/ air napolitain op. 8 Orijinal |Costallat
1751 |GENIN, Pierre Agricole |1832-1903 |6 Fantaisies op. 12 Orijinal |Girod
1752 |GENIN, Pierre Agricole |1832-1903 Egntﬂsm/ Carnaval de Venise Orijinal |Costallat
1753 |GENIN, Pierre Agricole |1832-1903 f;ntalsm/ Un bal masqué op. Orijinal [Heugel
1754 |GENIN, Pierre Agricole |1832-1903 [Fantaisie/ Mignon op. 23 Orijinal [Heugel
1755 |GENIN, Pierre Agricole |1832-1903 [Fantaisie/ Hamlet op. 25 Orijinal |Heugel
1756 |GENIN, Pierre Agricole |1832-1903 |-antaisie/ Jean de Nivelle op. | o) | Heugel

33
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1757 |GENIN, Pierre Agricole |1832-1903 |Les Follets, récréation op. 44 Orijinal |Costallat
1758 |GENIN, Pierre Agricole |1832-1903 [Méditation op. 47 Orijinal |Costallat
1759 |GENIN, Pierre Agricole |1832-1903 [Méditation op. 49 Orijinal |Costallat
1760 |GENIN, Pierre Agricole |1832-1903 [Sur la terrasse op. 62, ballade | Orijinal |Costallat
1761 |GENIN, Pierre Agricole |1832-1903 [Fantaisie/ Lakmé Orijinal [Heugel
1762 |GENIN, Pierre Agricole |1832-1903 [Souvenir d'Aida Orijinal |Leduc
1763 |GENIN, Pierre Agricole |1832-1903 |Fantaisie/ Rigoletto Orijinal |Grus
1764 |GENIN, Pierre Agricole |1832-1903 EZ’:L%‘?}'% Gillette de Orijinal |Choudens
1765 |GENIN, Pierre Agricole |1832-1903 (2 Fantaisies/ Carmen Orijinal |[Choudens
1766 |GENIN, Pierre Agricole |1832-1903 |Fantaisie/ L'Arlésienne Orijinal |Choudens
1767 |GENIN, Pierre Agricole |1832-1903 [Fantaisie/ Faust Orijinal |Choudens
1768 |GENIN, Pierre Agricole |1832-1903 |Fantaisie/ Mireille Orijinal |Choudens
1769 |GENIN, Pierre Agricole |1832-1903 |Fantaisie/ Roméo et Juliette Orijinal |Choudens
1770 |GEORGES, Alexandre |1850-1938 |A la Kasbah Orijinal |Costallat
1771 |GERMAN, Edward 1862-1936 |Suite Fa Orijinal [Rudall Carte
1772 |GERMAN, Edward 1862-1936 |Saltarello Orijinal [Rudall Carte
1773 |GERMAN, Edward 1862-1936 |Romance Orijinal [Rudall Carte
1774 |GERMAN, Edward 1862-1936 |Intermezzo Orijinal [Rudall Carte
1775 |GERMAN, Edward 1862-1936 |Early one morning Orijinal [Rudall Carte
1776 | GERMAN, Edward 1862-1936 |Pastorale et Bourrée Orijinal [Rudall Carte
1777 |GERMAN, Edward 1862-1936 |Pastorale Dance Orijinal ﬁggffg’s
1778 |GERMAN, Edward 1862-1936 |Valse gracieuse Orijinal |290&Y
Hawkes
1779 |GILLET, Ernest 1856-1940 |Au Village Orijinal |Cranz
1780 |GILLET, Ernest 1856-1940 |Bonheur perdu Orijinal |Cranz
1781 |GILLET, Ernest 1856-1940 |Nikita, valse Orijinal |Cranz
1782 |GILLET, Ernest 1856-1940 |Le Rouet de grand'maman Orijinal |Cranz
1783 |GILLET, Ernest 1856-1940 |Entra'acte-gavotte Orijinal [Decourcelle
1784 |GILLET, Ernest 1856-1940 | Loin du bal Orijinal [Decourcelle
1785 |GILLET, Ernest 1856-1940 |Pizzicato Orijinal [Decourcelle
1786 |GILLET, Ernest 1856-1940 |La Lettre de Manon Orijinal [Enoch
1787 |GILSON, Paul 1865-1942 |Fanfalucca Orijinal [Cranz-B
1788 |GILSON, Paul 1865-1942 |Concertino Orijinal | -
1789 |GIORZA P. 1832-1914 :t'a?::r:;o g;f‘ggpe”denza Orijinal  |Ricordi
1790 |GIORZAP. 1832-1914 |1 Cacciatori delle Alpi op. 60 Orijinal [Ricordi
1791 |GIORZAP. 1832-1914 |L'Italia riconoscente op. 61 Orijinal [Ricordi
1792 |GIORZAP. 1832-1914 | Va la vilan coi boeu op. 62 Orijinal [Ricordi
1793 |GLINKA, Mikhail I. 1804-1857 | Der Leidenschaft Fueur Diizenleme |Zimmermann
1794 |GLINKA, Mikhail 1. 1804-1857 |Der Zweifel Diizenleme [Zimmermann
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1795 |GLINKA, Mikhail I. 1804-1857 |Die Lerche Diizenleme |Zimmermann

1796 |GLINKA, Mikhail I. 1804-1857 |Elégie Diizenleme |Zimmermann

1797 |GLINKA, Mikhail 1. 1804-1857 |An Molly Diizenleme [Zimmermann

1798 |GLINKA, Mikhail I. | 1804-1857 ?2;?;16"59 (LaViepourle 5y hieme|Hofmeister

1799 |GLINKA, Mikhail 1. 1804-1857 |Mazurka (La Vie pour le Tsar) | Diizenleme |Zimmermann

1800 |GLINKA, Mikhail I. | 1804-1857 .'ﬁgg'r‘)ow'ak (LaViepourle  1h cnleme |Zimmermann

1801 |GLINKA, Mikhail . |1804-1857 ?:;‘;”“re (LaViepourle | py cnteme|Zimmermann

1802 |GLINKA, Mikhail I. | 1804-1857 |Ouverture (Russian et Diizenleme |Hofmeister
Ludmilla)

1803 |GLINKA, Mikhail 1. 1804-1857 |Marche (Russian et Ludmilla) |Diizenleme |[Zimmermann

1804 [GLINKA, Mikhail I |1804-1857 Ejgrsﬁf”‘;;'e”ta'es (Russian et | by, cnteme| Zimmermann

1805 |GLINKA, Mikhail I. 1804-1857 |Valse-Fantaisie Diizenleme |Zimmermann

1806 |GLINKA, Mikhail 1. 1804-1857 |L'Etoile polaire Diizenleme [Zimmermann

1807 |GLINKA, Mikhail I. | 1804-1857 |[Mit dir - wie siiss O versuch | o e [ Zimmermann
mich nicht

1808 |GLINKA, Mikhail I. 1804-1857 |Gedenke ich der trauten Stiide |Diizenleme |Zimmermann

1809 | GODARD, Benjamin 1849-1895 |Suite Op. 116 Orijinal (Duand

N ) Suite de 3 Pieces (Allegretto-

1810 |GODARD, Benjamin 1849-1895 Idylle-Valse) op. 116 Orijinal |Durand

1811 |GODARD, Benjamin 1849-1895 |Valse n° 2 op. 56 Diizenleme |Durand

1812 |GODARD, Benjamin 1849-1895 |Menuet du 3e Quatuor op. 136 | Diizenleme | Durand

1813 |GODARD, Benjamin 1849-1895 |Pastorale (du Tasse) Diizenleme [Durand

1814 |GODARD, Benjamin 1849-1895 |Légende pastorale Orijinal [Heugel

1815 |GODARD, Benjamin 1849-1895 |Angélus (Jeanne d'Arc) Diizenleme | Dupont

1816 [GODARD, Benjamin | 1849-1895 |CanZonette du Concerto Diizenleme |Fillmore
romantique

1817 | GODARD, Benjamin 1849-1895 |Berceuse de Jocelyn Orijinal  |Fischer-NY

1818 | GOEPFART, Karl 1859-1942 |Capriccio op. 20 Orijinal |Zimmermann

1819 | GOEPFART, Karl 1859-1942 |Voix de Printemps op, 21 Orijinal |Zimmermann

1820 | GOEPFART, Karl 1859-1942 |Esquisses et études op. 25 Orijinal |Merseburger

1821 |GORDIGIANI, Luigi 1806-1860 |Réminiscence de La Norma Orijinal [Ricordi

1822 |GOUNOD, Charles 1818-1893 |Souvenir d'un bal Orijinal [Ginnis&Marx

1823 |GOUNOD, Charles 1818-1893 |Faust, opéra Diizenleme [Ricordi

1824 |GOUNOD, Charles 1818-1893 |Sérénade Diizenleme | Schott

1825 |GOUNOD, Charles 1818-1893 |Méditation (d'aprés Bach) Diizenleme |Schott

1826 | GOUNOD, Charles 1818-1893 |Le Calme, romance Diizenleme [Ricordi

1827 |GOUNOD, Charles 1818-1893 |12 Morceaux Diizenleme |Leduc

1828 |GOUNOD, Charles 1818-1893 |Hymne a Ste Cécile Diizenleme |Leduc

1829 |GOUNOD, Charles 1818-1893 |Valse de Faust Diizenleme |Bote&Bock

1830 |GOUNOD, Charles 1818-1893 |Passacaille Diizenleme [Lemoine
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1831 |GOUNOD, Charles 1818-1893 |Souvenir d'un bal, air de ballet | Diizenleme |Choudens
1832 |GOUNOD, Charles | 1818-1893 [\0agi0 et Valse lente du ballet . o, (CUNdy
de Faust Bettoney
1833 |GOUNOD, Charles 1818-1893 | ¢1en's Dance and Maiden's | o e | Fischer-NY
Entry from Faust
1834 |GOUVY, Théodore | 1819-1898 |Lnse suedoise de TOCOrOD-I iy opjome | Kistner
1835 |GRANADOS, Enrique | 1867-1916 [Danses espagnoles n° 2, 5,6 |Diizenleme|UME
1836 |GRIEG, Edward 1843-1907 |Piéces lyriques op. 12 Diizenleme |Peters
1837 |GRIEG, Edward 1843-1907 |7 Danses norvégiennes Diizenleme |Peters
1838 |GRIEG, Edward 1843-1907 |Berceuse Diizenleme| N9
Bettoney
1839 [GRIEG, Edward 1843-1907 |2 Chansons populaires Diizenleme|OUP
norvegiennes
1840 |GRIEG, Edward 1843-1907 |Danse des elfes Diizenleme |Belwin
1841 |GUILLOU, Joseph 1784-1853 | Air varié n° 3 Orijinal |Breitkopf
1842 |GUILLOU, Joseph 1784-1853 |Fantaisie/ Crociato Orijinal [Maquet
1843 |GUILLOU, Joseph 1784-1853 |Fantaisie/ Cavatine de Pacini Orijinal [Heugel
1844 |GUILLOU, Joseph 1784-1853 |Fantaisie/ théme de Rossini Orijinal [Ricordi
1845 |GUILLOU, Joseph 1784-1853 (F:Z'r‘;i'f?e’ une cavatine de Orijinal |Ricordi
1846 |GUILLOU, Joseph 1784-1853 E%gﬁ:}sim/ une cavatine de Orijinal  [Ricordi
1847 |GUILLOU, Joseph 1784-1853 |4 Fantaisies Orijinal |Meissonnier
1848 |GUILLOU, Joseph 1784-1853 |Air varié/ Au clair de la lune Orijinal |-
1849 |GUILMANT, Félix A. [ 1837-1911 (Berceuse Op. 78 Orijinal [Schott
1850 |GUIRAUD, Ernest 1836-1892 |Fccolino, mélodrame Orijinal |Durand
(Lafleurance)
1851 |GUMBERT, Ferdinand |1818-1896 |Lebewohl-Polonaise op. 4 Orijinal [Schlesinger
1852 | GUMBERT, Ferdinand |1818-1896 [Walzer-Rondo n° 2 op. 42 Orijinal [Schlesinger
1853 |GUMBERT, Ferdinand | 1818-1896 %b‘“ euch liebe Vogelein op. | - iina) - |schlesinger
1854 |GUNGL, Joseph 1810-1889 |Marche hongroise op. 1 Orijinal [Schlesinger
1855 |GUNGL, Joseph 1810-1889 |Mé4dchentraume, valse op. 2 Orijinal [Schlesinger
1856 |GUNGL, Joseph 1810-1889 | Satharinen-Polka op. 3 Orijinal |Schlesinger
Souvenir-Polka op. 4
1857 | GUNGL, Joseph 1810-1889 |Ein Strausschen, valse op. 5 Orijinal [Schlesinger
1858 | GUNGL, Joseph 1810-1889 |Vorwirts, marche op. 6 Orijinal [Schlesinger
1859 |GUNGL, Joseph 1810-1889 |Proteus-Polka op. 8 Orijinal [Schlesinger
1860 | GUNGL, Joseph 1810-1889 gaSCh'”gss”e'Che'Ga'Opp OP- | Orijinal |Schlesinger
1861 |GUNGL, Joseph 1810-1889 ;'g'ter auch in ernster Zeitop. | o iinal - |schlesinger
1862 |GURILEFF, A.L. 1802-1858 |Es schwirt die Schwalbe Orijinal [Zimmermann
1863 |GURILEFF, A.L. 1802-1858 | Der ersten Jugend Morgenrdte | Orijinal  |Zimmermann
1864 |GURILEFF, A.L. 1802-1858 [Mein Mitterchen, mein Orijinal |Zimmermann
Tadubchen

104



1865 |GURILEFF, A.L. 1802-1858 |Leise im Korn Orijinal |Zimmermann

1866 |GURILEFF, A.L. 1802-1858 |Im Garten Orijinal |Zimmermann

1867 |GURLITT, Comelius | 1820-1901 S;Vf(;tsure des Marionettes Orijinal |Schott

1868 |GURLITT, Comnelius | 1820-1901 ?3“7"8”“8 Commediettaop. | jiinal |Schott

1869 |GUSTAV, Prince de S. | 1827-1852 (Im Rosenduft Orijinal [Schott

1870 |[HABERBIER, Ernst 1813-1869 |Fantaisie/ La Fille du régiment| Orijinal |Hansen

1871 |HABERBIER, Ernst 1813-1869 | Fantaisie/ La Freischiitz Orijinal |Hansen

1872 |HABERBIER, Ernst 1813-1869 |Fantaisie/ Don Juan Orijinal |[Hansen

1873 J'_:)'z‘el;)?ERSTADT’ 19.yy |Sicilienne et Tarentelle . Orijinal [Rudall Carte

1874 i@elﬁERSTADT, 19.yy |Introduction et rondo brillant Orijinal [Rudall Carte

1875 \';(')?;I)?ERSTADT’ 19.yy |Fantaisie mélodieuse Orijinal |Rudall Carte

1876 i@‘eIB?ERSTADT’ 19.yy |Une Pensée Orijinal [Rudall Carte

1877 J'_:)'z‘el‘p?ERSTADT’ 19.yy |[Elégie fantastique Orijinal [Rudall Carte

1878 ?(I)'?el;)iERSTADT’ 19.yy [Fantaisie/ un air anglais ancien| Orijinal |Rudall Carte

1879 HALBERSTADT, 19.yy |Romance Orijinal [Rudall Carte
Joseph

1880 |[HALEVY, Jacques 1799-1862 |L'Eclair, ouverture Diizenleme [Schlesinger

1881 |[HALEVY, Jacques 1799-1862 |Le Guitariste, ouverture Diizenleme [Schlesinger

1882 |[HALEVY, Jacques 1799-1862 |La Juive, ouverture Diizenleme [Schlesinger

1883 |HALEVY, Jacques 1799-1862 |La Reine de Chypre, ouverture | Diizenleme |Schlesinger

1884 |HALEVY, Jacques 1799-1862 |Valse de concert Diizenleme [Schlesinger

1885 |HANSEN, Emil Robert |1860-1925 (3 Piéces Op. 12 Orijinal [Merseburger

1886 |HANSEN, Emil Robert |1860-1925 (3 Pi¢ces op. 12 Orijinal [Merseburger

1887 [HARTMANN, Emil 1836-1898 |Cantiléne de l'op. 17 Orijinal |Simon

1888 [HARTMANN, Johann | 1805-1900 [Whistle Polka Orijinal [Fischer-NY

1889 [HARTMANN, Johann | 1805-1900 {Weber's last Waltz Orijinal [Fischer-NY

1890 |HASLINGER, Tobias 1787-1842 |2 petites Sonatines Orijinal [Schlesinger

1891 |[HAUPTMANN, Moritz |1792-1868 [Sonatine op. 6 Orijinal |Ashdown

1892 |HEINEMEYER, W, ? ggmlame/ La Fille du régiment| - 5 ol | itolff

1893 [HEINEMEYER, W, ? ig“ge”" de Russie, fantaisie | o jiinal | Litolff

1894 [HEINEMEYER, W. ? 20“"8”" de Paris, fantaisie Op.| o jinal | Litolff

1895 |HEINEMEYER, W. ,  |Fantaisie/ Lachanson de Orijinal |Schott

printemps de Mendelssohn
1896 |HEINEMEYER, W. ? Fantaisie/ La Traviata op. 6 Orijinal [Schott
1897 |HEINEMEYER, W, ,  |Fantaisie/ Das theure Orijinal |Schott

Vatrehaus op. 7
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Fantaisie/ O armes Vaterland

1898 |HEINEMEYER, W. ? op. 8 Orijinal |Schott
1899 |HEISER, Wilhelm 1816-1897 |Das Grab auf der Heide op. 30 | Orijinal [Schlesinger
1900 |[HENNEBAINS, Adolphe| 1862-1915 |Réverie Caprice Orijinal |Leduc
1901 |HENNEBAINS, Adolphe| 1862-1915 (8 Transcriptions Diizenleme [Lemoine
1902 |HENSCHEL, Georg 1850-1934 | Theéme et variations op. 73 Orijinal |Leduc
1903 |HERBERT, Victor 1859-1924 | Al Fresco Orijinal [MPH
1904 |HERBERT, Victor 1859-1924 |Czardas Diizenleme |Kjos
1905 |HERBERT, Victor 1859-1924 |Gipsy Love Song Orijinal |Kjos
1906 |HERBERT, Victor 1859-1924 |Sérénade Orijinal [Rubank
1907 |HERMAN ve BULL 2 Fantaisies faciles/ La Orijinal |Choudens
Mascotte
1908 |[HERMAN ve BULL Fantaisie facile/ Carmen Orijinal |Choudens
1909 |HERMAN ve BULL 2 Fantaisies faciles/ Faust Orijinal |{Choudens
1910 |HERMAN ve WEBER Fantaisie/ Carmen Orijinal |{Choudens
1911 |HERMAN, Adophe o  |Fantaisie/ Les Cloches de Orijinal  |Joubert
Corneville
1912 [HERMAN, Adophe ,  |Fantaisie/ L’Amour et son Orijinal  |Joubert
carquois
1913 |HERMAN, Adophe ? Fantaisie/ La boite de Pandore | Orijinal |Joubert
1914 |HERMAN, Adophe ? Fantaisie/ Niobé Orijinal [Joubert
1915 |HERMAN, Adophe ,  |Fantaisie/ L'Epreuve Orijinal |Joubert
villageoise
1916 |HERMAN, Adophe ? g?gg“e/ La fiancée duroide | - 5 ina) | oubert
1917 |HERMAN, Adophe ? Fantaisie/ Héloise et Abélard Orijinal [Joubert
1918 |HERMAN, Adophe o  |Fantaisie/ Les Noces de Orijinal |Joubert
Fernande
1919 |[HERMAN, Adophe ? Fantaisie/ Le Rajah de Mysore | Orijinal |Joubert
1920 |[HERMAN, Adophe ? Fantaisie/ La Roussotte Orijinal [Joubert
1921 |HERMAN, Adophe ? ggntame/ Les Voltigeurs de la Orijinal [Joubert
1922 |[HERMAN, Adophe ? Fantaisie/ Mignon Orijinal [Heugel
1923 |[HERMAN, Adophe ? Fantaisie/ Le Bal masqué Orijinal |Heugel
1924 [HERMAN, Adophe ? z%?éalsml Songe d'une nuit Orijinal [Heugel
1925 |HERMAN, Adophe ? Fantaisie/ Hamlet Orijinal |Heugel
1926 |HERMAN, Adophe ? Fantaisie/ Le Roi de Lahore Orijinal [Heugel
1927 |HERMAN, Adophe ? Fantaisie/ Le Roi d"Ys Orijinal |Heugel
1928 |HERMAN, Adophe ? Fantaisie/ Les Errinyes Orijinal [Heugel
1929 |HERMAN, Adophe ? Fantaisie/ Marie-Madeleine Orijinal [Heugel
1930 [HERMAN, Adophe ? Fantaisie/ Le Cid Orijinal [Heugel
1931 |HERMAN, Adophe ? Fantaisie/ Eve Orijinal [Heugel
1932 |[HERMAN, Adophe ? Fantaisie/ Don César de Bazan| Orijinal [Heugel
1933 |[HERMAN, Adophe ? Fantaisie/ Sigurd Orijinal |Heugel
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1934 |HERMAN, Adophe ? Fantaisie/ Manon Orijinal |Heugel
1935 |[HERMAN, Adophe ? Fantaisie/ Hérodiade Orijinal |Heugel
1936 |HERMAN, Adophe ? Fantaisie/ Esclarmonde Orijinal [Heugel
1937 |HERMAN, Adophe ? Fantaisie/ Le Réve Orijinal [Heugel
1938 |HERMAN, Adophe ? Fantaisie/ Le Mage Orijinal [Heugel
1939 |HERMAN, Adophe ? Fantaisie/ La Tempéte Orijinal [Heugel
1940 |HERMAN, Adophe ? Fantaisie/ Conte d'Avril Orijinal [Heugel
1941 |HERMAN, Adophe ? Fantaisie/ Cavalleria Rusticana| Orijinal |Heugel
1942 |[HERMAN, Adophe ? Fantaisie/ Vépres siciliennes Orijinal |Heugel
1943 |[HERMAN, Adophe ? Fantaisie/ Le Carillon Orijinal |Heugel
1944 |HERMAN, Adophe ? Fantaisie/ Werther Orijinal [Heugel
1945 |HERMAN, Adophe ? Fantaisie/ Sapho Orijinal [Heugel
1946 |HERMAN, Adophe ? Fantaisie/ Thais Orijinal [Heugel
1947 |HERMAN, Adophe ? Fantaisie/ La Navarraise Orijinal [Heugel
1948 [HERMAN, Adophe ? Fantaisie/ Cendrillon Orijinal [Heugel
1949 |[HERMAN, Adophe ? gﬂ‘fﬂ:ﬁ;ﬁ princesse Orijinal |Heugel
1950 |HERMAN, Adophe ? Fantaisie/ Sylvia Orijinal [Heugel
1951 [HERMAN, Adophe ? (Fégtr?&'féi)c ing-Mars Orijinal |Heugel
1952 [HERMAN, Adophe ? (Cég:iiéinlgi‘)ie Cing-Mars Orijinal |[Heugel
1953 |HERMAN, Adophe ? Romance de la Joconde Orijinal [Heugel
1954 |HERMAN, Adophe ? Fantaisie brillante/ Falstaff Orijinal [Heugel
1955 |HERMAN, Adophe ? Fantaisie chantante/ Falstaff Orijinal [Heugel
1956 [HERMAN, Adophe ? E&;cg&;;zle-ballade/ Jean de Orijinal [Heugel
1957 |HERMAN, Adophe ? Fantaisie arabe/ Le Désert Orijinal [Heugel
1958 [HERMAN, Adophe ? Fantaisie gracieuse/ Le Caid Orijinal |{Heugel
1959 |HERMAN, Adophe ? Zﬁn};igslﬁ orientale/ La Perle Orijinal [Heugel
1960 |HERMAN, Adophe ? E:rg?rlzliﬁ—icaprlce/ Francesca Orijinal [Heugel
1961 |HERMAN, Adophe ? Fantaisie-ballet/ La Korrigane | Orijinal [Heugel
1962 |HERMAN, Adophe ? ggrggﬁher;i'gy"e/ LaChanson | & isinal - [Heugel
1963 |HERMAN, Adophe ? Fantaisie indienne/ Lakmé Orijinal [Heugel
1964 |HERMAN, Adophe ? Fantaisie antique/ Psyché Orijinal [Heugel
1965 |HERMAN, Adophe ? Fantaisie-mazurka/ La Source | Orijinal |Heugel
1966 |HERMAN, Adophe ? i:?;ﬁijsé?epmvengale/ La Orijinal [Heugel
1967 |HERMAN, Adophe ? gﬁ”ta's'e'Séré“ade/ LeRoila | oiiinal [Heugel
1968 |[HERMAN, Adophe o  |Fantaisie viennoise/ La Orijinal |Heugel
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1969 |[HERMAN, Adophe ? Fantaisie fantastique/ Coppélia| Orijinal [Heugel
1970 |HERMAN, Adophe ? ggmfée'paa":he’ Le Roi Orijinal |Heugel
1971 |HERMAN, Adophe ? Nocturne de la Navarraise Orijinal [Heugel
1972 |HERMAN, Adophe ? E;‘gfgitee;agua‘é%‘;‘;.gfni(;‘e“ére Orijinal |[Heugel
1973 |HERMAN, Adophe ? Stella, valse de Fauré Orijinal [Heugel
1974 |HERMAN, Adophe ? ;gfist'zng'grs pasdujeune |p leme|Heugel
1975 |HERMANN Jules 1830-? Eig;'fe'ﬁi '(;S Fl'}'e du Orijinal |Lemoine
1976 |[HERMANN Jules 1830-? |Résignation, réverie op. 12 Orijinal |Richault
1977 [HERMANN Jules 1830-? [Rondoletto brillant op. 14 Orijinal [Richault
1978 [HERMANN Jules 1830-? |La Danza de Rossini op. 21 Orijinal [Joubert
1979 |HERMANN Jules 1830-? xz;ﬁzoo”;_/ gsama"a' de Orijinal |Benoit aine
1980 [HERMANN Jules 1830-? |Si j'étais roi, fantaisie op. 50 Orijinal |Leduc
1981 [HERMANN Jules 1830-? |Fantaisie/ Giralda op. 64 Orijinal [Maquet
1982 [HERMANN Jules 1830-? [Fantaisie/ Le petit Duc op. 65 | Orijinal |Maquet
1983 [HERMANN Jules 1830-? |[Fantaisie/ La Joconde op. 67 Orijinal [Maquet
1984 |[HERMANN Jules 1830-7 ';jg::‘;;ﬁ’o:”_‘g;e'“e de la Orijinal  [Heugel
1985 [HERMANN Jules 1830-2 S{lfl';dﬁuftag,tg‘tﬁ'gg .'-86050“9‘3 Orijinal |Heugel
1986 |[HERMANN Jules 1830-2 ﬁ?}?f]eoifrgg's'e/ Josephde | 5 inal | Heugel
1987 |[HERMANN Jules 1830-7 ;?;?;Té'g;“gj“te et Orijinal |Heugel
1988 [HERMANN Jules 1830-? |Andante et Rondo capriccio Orijinal [Richault
1989 [HERMANN Jules 1830-? |{Impromptu-valse Orijinal [Lemoine
1990 [HERMANN Jules 1830-? sFlillllt glrs‘ﬁésus Vépres Orijinal |[Salabert
1991 |[HERMANN Jules 1830-? |Grande Fantaisie/ Jerusalem Orijinal |Heugel
1992 [HERMANN Jules 1830-? |Carnaval populaire Orijinal [Benoit aine
1993 [HERMANN Jules 1830-? [L'Aubépine Orijinal [Benoit aine
1994 [HERMANN Jules 1830-? |Variations/ Marlborough Orijinal [Benoit aine
1995 |[HERMANN Jules 1830-? |[Fantaisie/ La Somnambule Orijinal [Benoit aine
1996 |[HERMANN Jules 1830-? | Le Myosotis, théme varié Orijinal [Benoit aine
1997 [HERMANN Jules 1830-? |[Fantaisie/ La Norma Orijinal [Benoit aine
1998 [HERMANN Jules 1830-? [Fantaisie/ Le Trouvére Orijinal [Benoit aine
1999 |[HERMANN Jules 1830-? |La Pervenche Orijinal |Benoit aine
2000 [HERMANN Jules 1830-? |[Fantaisie/ La Promise Orijinal [Benoit aine
2001 J[HERMANN Jules 1830-? [Souvenirs suisses, variations Orijinal [Benoit aine
2002 [HERMANN Jules 1830-? |Théme original et polonaise Orijinal [Benoit aine
2003 [HERMANN Jules 1830-? |Fantaisie/ La Flite enchantée | Orijinal |Fromont
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Fantaisie/ Richard Ceeur de

2004 [HERMANN Jules 1830-? Lion Orijinal [Fromont

2005 [HERMANN Jules 1830-? |Fantaisie/ Obéron Orijinal [Fromont

2006 [HERMANN Jules 1830-? |Fantaisie/ Les Noces de Figaro| Orijinal |Fromont

2007 [HERMANN Jules 1830-? |Fantaisie/ Anne Boleyn Orijinal  [Fromont

2008 |HERMANN Jules 1830-7 |Fantaisie/ Il Crociato de Orijinal |Fromont
Meyerbeer

2009 [HERMANN Jules 1830-? [Fantaisie/ Les Puritains Orijinal [Fromont

2010 |HERMANN Jules 18307 |Fantaisie/ Marguerite dAnjou | - 5 it | Eromont
de Meyerbeer

2011 [HERMANN Jules 1830-? |[Fantaisie originale de Lalliet Orijinal |Leduc

2012 [HERMANN Jules 1830-? |3 Morceaux de salon Orijinal |Leduc

2013 |[HERMANN Jules 1830-? |Fantaisie/ Don Pasquale Orijinal |Grus

2014 [HERMANN Jules 1830-? [Fantaisie/ La Favorite Orijinal |Grus

2015 [HERMANN Jules 1830-? [Fantaisie/ Zampa Orijinal |Grus

2016 [HERMANN Jules 18307 |antaisie/ Lucie de Orijinal |Grus
Lammermoor

2017 [HERMANN Jules 1830-? [Guillaume Tell, ouverture Diizenleme |Grus

2018 [HERMANN Jules 1830-? [Noces de Jeannette, ouverture |Diizenleme|Grus

2019 |[HERMANN Jules 1830-? |Pré-aux-clercs, ouverture Diizenleme |Grus

2020 [HERMANN Jules 1830-? | Zampa, ouverture Diizenleme |Grus

2021 [HERMANN Jules 1830-? [Fantaisie tyrolienne Orijinal |[Choudens

2022 [HERMANN Jules 1830-? [Fantaisie pastorale Orijinal |[Choudens

2023 [HERMANN Jules 1830-? [Grande valse Orijinal |{Choudens

2024 [HERMANN Jules 1830-? |[Tarentelle Orijinal |[Choudens

2025 [HERMANN Jules 1830-? [Rondo turc Orijinal |[Choudens

2026 |HERMANN Jules 1830-2 OG;agge Fantaisie romantique |y iiina) - [Choudens

2027 [HEROLD, Ferdinand 1791-1833 |Ouverture de Ludovic Diizenleme [Schlesinger

2028 [HEROLD, Ferdinand 1791-1833 |Ouverture de Zampa Diizenleme [Schlesinger

2029 |[HEROLD, Ferdinand 1791-1833 [Ouverture du Pré aux clercs Orijinal [Lemoine

2030 |[HERZ (sans doute Henri)| 1803-1888 ;?;;?Sg;tlgn, variations, et Orijinal |Costallat

2031 |[HERZ (sans doute Henri)| 1803-1888 Quadr!lle_natlonal avec la Orijinal [Schlesinger
Marseillaise

2032 |[HERZ (sans doute Henri)| 1803-1888 |Fantaisie/ Othello Orijinal [Benoit aine

2033 |[HERZ (sans doute Henri)| 1803-1888 |Fantaisie/ Le Pirate Orijinal [Benoit aine

2034 |[HERZ (sans doute Henri)| 1803-1888 |Fantaisie/ Semiramis Orijinal [Benoit aine

2035 |[HERZ (sans doute Henri)| 1803-1888 |Fantaisie/ Anne Boleyn Orijinal [Benoit aine

2036 |HERZ ve TULOU Variations/ La fille du Orijinal |F. Lucca
régiment op. 24

2037 [HILLEMACHER, P. L. |1852-1933 |Sérénade Orijinal |Leduc

2038 |[HILLEMACHER, P.L. |1852-1933 |La Cinquantaine, valse Orijinal |Leduc

2039 [HILLER, Ferdinand | 1811-1885 [2UF GUItarre, impromptuop. | inay | Kistner
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. ) Perpetuum mobile (in den Rieter-
2040 |HILLER, Ferdinand 1811-1885 Liiften) op. 183/8 Orijinal Biedermann
2041 [HOFMANN, Heinrich | 1842-1902 |Concertstiik op. 98 Orijinal |Breitkopf
2042 [HOFMANN, Heinrich | 1842-1902 |Sérénade Op. 65 Orijinal  |Breifkopf
2043 [HOFMANN, Heinrich | 1842-1902 |Konserstiick Op. 98 Orijinal |Breifkopf
2044 |HOFMANN, Richard | 1844-1918 ‘1‘0P11éces caractéristiques op. | qiinal - |Schuberth
2045 [HOFMANN, Richard | 1844-191g |32 Morceaux favoris - Diizenleme | Zimmermann
Lieblinge der Musik welt
2046 [HOFMANN, Richard 1844-1918 |Potpourris/ 25 airs d'opéras Orijinal [Schott
2047 [HOLLANDER, Gustav |1855-1915 |Spinnerlied op. 3 Orijinal [R. Forberg
2048 |HOLLANDER, Gustav | 1855-1915 |Andante cantabile op. 60 Orijinal |Zimmermann
2049 |[HOLMES, Augusfa 1847-1903 | Petites Piéces (Chanson, Orijinal |Durand
Clair de lune, Gigue)
2050 |[HUBAY, Jend 1858-1937 |S0lo de violon du «Maitre de |, e [UE
Crémone »
2051 |HUE, Georges 1858-1948 [Sérénade ré Diizenleme |Leduc
2052 |HUE, Georges 1858-1948 |Petite Piece Sol Orijinal |Leduc
2053 |HUE, Georges 1858-1948 |Nocturne et Gigue Orijinal |Leduc
2054 |HUE, Georges 1858-1948 |Fantaisie Orijinal |Costallat
2055 [HUGUES, Luigi 1836-1913 | - Gondoliers, capriccio Orijinal |SM1dicie
original op. 4 Strada
L o . Giudici e
2056 [HUGUES, Luigi 1836-1913 |Sérénade ré Orijinal Strada
2057 |HUGUES, Luigi 1836-1913 |/caprice fantastique/ Robertle | - jino1 | Ricordi
Diable op. 6
i Fantaisie brillante/ 11 Giudici e
2058 |HUGUES, Luigi 1836-1913 Menestrello op. 8 Orijinal Strada
. Souvenir de Faust, fantaisie- . .
2059 [HUGUES, Luigi 1836-1913 caprice op. 9 Orijinal [Ricordi
2060 [HUGUES, Luigi 1836-1913 |Fantaisie/ Martha op. 10 Orijinal [Ricordi
2061 |HUGUES, Luigi 1836-1913 |Caprice élégiaque/ la Foree du | oy inar | Ricordi
Destin op. 11
2062 |[HUGUES, Luigi 1836-1913 g’;’eli’gle romantique originale | - ot | Ricordi
2063 [HUGUES, Luigi 1836-1913 |Fantaisie/ Les Huguenots Orijinal [Ricordi
2064 |HUGUES, Luigi 1836-1913 Lgoi'?t“' scherzo fantastique | iiinal |Ricordi
2065 |HUGUES, Luigi 1836-1913 | -2 Canzone del Marinaro, Orijinal |Ricordi
barcarolle op. 18
2066 |HUGUES, Luigi 1836-1913 |2 Rose des Alpes, morceau | jinot | Ricordi
de salon op. 19
2067 |[HUGUES, Luigi 1836-1913 |Fantaisie/ Herculanum op. 20 | Orijinal [Ricordi
2068 |[HUGUES, Luigi 1836-1913 | Cuide au bord ta nacelle, Orijinal |Ricordi
morceau de salon op. 21
2069 |[HUGUES, Luigi 1836-1913 |11 MmOreeau de salon b oyjjing| | Ricord
2070 [HUGUES, Luigi 1836-1913 [Moreeau de salon/mélodie de | inar | Ricordi
Meyerbeer op. 23
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Fantaisie/ Guillaume Tell op.

2071 |JHUGUES, Luigi 1836-1913 o5 Orijinal |Ricordi
2072 [HUGUES, Luigi 1836-1913 | Fantaisie/ L'Africaine op. 27 Orijinal [Ricordi
2073 |[HUGUES, Luigi 1836-1913 |L'Amore, mélodie op. 29/1 Orijinal |Ricordi
2074 [HUGUES, Luigi 1836-1913 |Le Silfidi, capriccio op. 29/2 Orijinal [Ricordi
2075 [HUGUES, Luigi 1836-1913 |Capriccio/ L'Africaine op. 31 | Orijinal [Ricordi
2076 |HUGUES, Luigi 1836-1913 gfbrea’ fantaisie €légante op. | inal | Ricordi
2077 |[HUGUES, Luigi 1836-1913 |Fantaisie/ Martha op. 38 Orijinal [Ricordi
2078 [HUGUES, Luigi 1836-1913 |Fantaisie/ Don Carlos op. 39 Orijinal [Ricordi
2079 |[HUGUES, Luigi 1836-1913 | -antaisie brillante/ L'Etoile du | inar | Ricordi
Nord op. 42
2080 [HUGUES, Luigi 1836-1913 |Fantaisie/ Rigoletto op. 43 Orijinal  [Ricordi
2081 [HUGUES, Luigi 1836-1913 |Fantaisie/ Bal masqué op. 44 Orijinal [Ricordi
2082 [HUGUES, Luigi 1836-1913 |Fantaisie/ Bal masqué op. 45 Orijinal [Ricordi
2083 [HUGUES, Luigi 1836-1913 |Fantaisie/ L'Africaine op. 46 Orijinal [Ricordi
2084 |HUGUES, Luigi 1836-1913 Zg”ta's'e/ Force dudestinop. | o iinal |Ricordi
2085 |[HUGUES, Luigi 1836-1913 |Fantaisie/ Faust op. 52 Orijinal [Ricordi
2086 [HUGUES, Luigi 1836-1913 |Fantaisie/ Lohengrin op. 54 Orijinal [Ricordi
2087 [HUGUES, Luigi 1836-1913 |Nocturne op. 53 Orijinal [Ricordi
2088 [HUGUES, Luigi 1836-1913 |Barcarolle op. 59 Orijinal [Ricordi
2089 [HUGUES, Luigi 1836-1913 |Nocturne op. 60 Orijinal [Ricordi
2090 [HUGUES, Luigi 1836-1913 |Ballade op. 61 Orijinal |Ricordi
2091 [HUGUES, Luigi 1836-1913 |Sicilienne op. 62 Orijinal [Ricordi
2092 |[HUGUES, Luigi 1836-1913 |Solitude, nocturne op. 63 Orijinal [Ricordi
2093 [HUGUES, Luigi 1836-1913 |Canti di gioia op. 64 Orijinal [Ricordi
2094 |[HUGUES, Luigi 1836-1913 Ocspgg“"/ Vaisseau fantome |- ¢ a1 |Ricordi
2095 |[HUGUES, Luigi 1836-1913 |Réverie op. 65 bis Orijinal |Ricordi
2096 [HUGUES, Luigi 1836-1913 |4e Nocturne op. 66 Orijinal [Ricordi
2097 [HUGUES, Luigi 1836-1913 |Dans le bois op. 67 Orijinal [Ricordi
2098 [HUGUES, Luigi 1836-1913 |5e Nocturne op. 68 Orijinal [Ricordi
2099 [HUGUES, Luigi 1836-1913 |Ballade op. 69 Orijinal [Ricordi
2100 [HUGUES, Luigi 1836-1913 sg”ta's'e/ La Somnambule 0p. | - inal |Ricordi
2101 |JHUGUES, Luigi 1836-1913 |Fantaisie/ La Norma op. 80 Orijinal [Ricordi
2102 [HUGUES, Luigi 1836-1913 |Fantaisie/ Aida op. 81 Orijinal [Ricordi
2103 |HUGUES, Luigi 1836-1913 |Capriccio élégiaque/ La Reine | - o o) |Ricordi
de Saba op. 88
2104 |[HUGUES, Luigi 1836-1913 g;e“glde concert/ Tannhauser | jiina) - |Ricordi
2105 |[HUGUES, Luigi 1836-1913 |Allegretto capriccioso op. 93 Orijinal |Ricordi
2106 [HUGUES, Luigi 1836-1913 |6e Nocturne op. 94 Orijinal |Ricordi
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2107 |[HUGUES, Luigi 1836-1913 |Idylle op. 96 Orijinal |Ricordi
2108 [HUGUES, Luigi 1836-1913 |Fantaisie-caprice op. 97 Orijinal [Ricordi
2109 [HUGUES, Luigi 1836-1913 |Fantaisie-caprice op. 98 Orijinal |[Ricordi
2110 [HUGUES, Luigi 1836-1913 |Polonese di Concerto op. 99 Orijinal [Ricordi
2111 [HUGUES, Luigi 1836-1913 (':gf]‘;';‘t’c‘:ec')% cepriccio di Orijinal |Ricordi
2112 [HUGUES, Luigi 1836-1913 |Fantaisie/ La Joconde op. 110 | Orijinal [Ricordi
2113 [HUMMEL, Ferdinand 1855-1928 |3 Fantasiestiicke op. 14 Orijinal |[Siegl

2114 |HUMMEL, Johann N. | 1778-1837 ﬁaéﬁtl'?ff lli”e Folie de Orijinal |Costallat
2115 |HUMMEL, Johann N. | 1778-1837 ;ﬁrﬁ;xg\‘,\s’;ﬂgfgﬁﬁgas Fest | orijinal |Schlesinger
2116 [HUMMEL, Johann N. 1778-1837 |Gesellschafts Rondo op. 117 Orijinal [Schlesinger
2117 [HUMMEL, Johann N. 1778-1837 |Rondo villageois op. 122 Orijinal [Challier
2118 [HUMMEL, Johann N. 1778-1837 |Grand Rondo brillant op. 126 | Orijinal [Schlesinger
2119 [HUMMEL, Johann N. 1778-1837 |Grande Valse Orijinal |Costallat
2120 [HUMMEL, Johann N. 1778-1837 |Rondo brillant op. 56 Orijinal | -

2121 [HUMMEL, Johann N. 1778-1837 |Notturno op. 99 Orijinal | -

2122 [HUMMEL, Johann N. 1778-1837 |Grand Rondo brillant op. 98 Orijinal [Wessel
2123 |[HUNTEN, Franz 1793-1878 |Nocturne op. 5 Orijinal |André
2124 [HUNTEN, Franz 1793-1878 I(;;_P?e;ite Soirée, 3 quadrilles | iinal | Breitkopf
2125 |HUNTEN, Franz 1793-1878 ;gs petites Folles, danses op. |- 5 inal |schott
2126 |HUNTEN, Franz 1793-1878 gg.sée;”es compagnes, danses | - oy iinal - [schott
2127 |HUNTEN, Franz 1793-1878 Bé\\//zrrtgjn;gtglll?zolberto Orijinal |Hofmeister
2128 [HUNTEN, Franz 1793-1878 |Nocturne Orijinal |Farrenc
2129 |INDY, Vincent d' 1851-1931 |Karadec, chanson Diizenleme [Heugel
2130 [JJACQUARD, Léon Jean |1826-1886 |Divertissement Diizenleme |Durand
2131 [JADASSOHN, Salomon |1831-1902 |Konzertstiick op. 97 Orijinal |Forberg
2132 |[JADASSOHN, Salomon | 1831-1902 |Sérénade op. 108a Orijinal |[Hofmeister
2133 |JJADASSOHN, Salomon |1831-1902 [Nocturne op. 133 Orijinal |Breitkopf
2134 JJADASSOHN, Salomon |1831-1902 |Capriccio op. 137 Orijinal |Breitkopf
2135 [JADASSOHN, Salomon |1831-1902 |Romance Orijinal [Rudall Carte
2136 [JADASSOHN, Salomon |1831-1902 |Nocturne Orijinal [Rudall Carte
2137 |[JADASSOHN, Salomon | 1831-1902 | Capriccio Orijinal |Rudall Carte
2138 |JANSA, Léopold 1795-1875 Xsr'ﬁ'o“/ Noces de Figaro | ypjiinal - |Costallat
2139 |JANSA, Léopold 1795-1875 |Polonaise brillante op. 28 Orijinal |Cranz
2140 |JANSA, Léopold 1795-1875 |Potpourri op. 38 Orijinal |Costallat
2141 |TANSA, Léopold 1795-1875 5;?;33;&31&;5&?20? 51 | Oriiinal - |Schlesinger
2142 |JANSA, Léopold 1795-1875 |10 Mélodies de Schubert Diizenleme |Costallat
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2143 |JANSA, Léopold 1795-1875 |9 Mélodies de Schubert op. 63 | Diizenleme |Schlesinger
2144 |JANSA, Léopold 1795-1875 |Le voyage d'hiver de Schubert | Diizenleme [Schlesinger
2145 [JANSA, Léopold 1795-1g75 | L€ Fantaisie brillante/ Orijinal |Schott
chansons russes
2146 |JANSA, Léopold 1795-1g75 |2¢ Fantaisie brillante/ Orijinal |Schott
chansons russes
2147 |JENSEN, Adolf 1837-1879 |Murmuring breezes op. 21/4 Orijinal |Schuberth
2148 |JENSEN, Niels Peter 1802-1846 |3 Fantaisies op. 5 Orijinal |Cranz
2149 |JONG, Edward de ? Airs norvégiens Orijinal |Rudall Carte
2150 |JONG, Edward de ? Chanson sans paroles Orijinal [Rudall Carte
2151 |JONG, Edward de ? Rondo a la tarentelle Orijinal [Rudall Carte
2152 |JONG, Edward de ? Fantaisie/ Faust Orijinal [Rudall Carte
2153 |JONG, Edward de 2 Fantaisie/ des airs écossais et Orijinal |Rudall Carte
irlandais
2154 JJONG, Edward de ? Rondo capriccioso Orijinal [Rudall Carte
2155 |JONG, Edward de ? Valse caprice Orijinal [Rudall Carte
2156 |JONG, Edward de ? Sérénade Orijinal [Rudall Carte
2157 |JONG, Edward de ? Introdugtlon et danse Orijinal [Rudall Carte
excentrique
2158 |JONG, Edward de ? Romance Orijinal [Rudall Carte
2159 |JONG, Edward de ? Ariel Orijinal [Rudall Carte
Polka de concert Caprice «
?
2160 |JONG, Edward de . Will o'the Wisp » Orijinal [Rudall Carte
2161 |JONG, Edward de ? Valse du printemps Orijinal [Rudall Carte
2162 |JONG, Edward de ? Elégie Orijinal [Rudall Carte
2163 |JONG, Edward de ? Moorland Fancy Orijinal [Rudall Carte
2164 JJONG, Edward de ? A little story Orijinal [Rudall Carte
2165 |[KALINNIKOV, Vassili |1866-1901 [Chanson triste Orijinal [Musicus
KALKBRENNER ve Grande Fantaisie brillante/ Les .
21661 AFONT Huguenots op. 133 R& Orijinal | Breitkopf
KALKBRENNER ve .
2167 WALCKIERS Grand Duo/ Charles VI Orijinal [Lemoine
KALKBRENNER ve . .
2168 WALCKIERS Grand Duo/ La Juive Orijinal [Lemoine
2169 KALKBRENNER ve Grand Duo/ La Reine de oriiinal  |Lemoine
WALCKIERS Chypre !
KALKBRENNER, .
2170 Friedrich W. M. 1785-1849 |Grande Valse op. 63 Orijinal [Kistner
KALKBRENNER, , . .
2171 Eriedrich W. M. 1785-1849 |Grand Duo op. 63 ré Orijinal [Diabelli
KALKBRENNER,
2172 Eriedrich W. M. 1785-1849 |Nocturne op. 86 Orijinal |Probs
KALKBRENNER, .
2173 Eriedrich W. M. 1785-1849 |Les Soupirs Orijinal |Schuberth
2174 |KALLIWODA, J. W. 1801-1866 | Divertissement Op. 52 Sol Orijinal |Peters
2175 [KALLIWODA, JW. | 1801-1866 |C/and Rondeau de concert Op.| - o iinay | zimmermann
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2176 |[KALLIWODA, J.W. | 1801-1866 |Adagio et grand Rondo Orijinal | -

2177 |KALLIWODA, Johann | 1801-1866 ?E;’:r‘;‘;)de concert op. 80 Orijinal  [Zimmermann

2178 |KALLIWODA, Johann | 1801-1866 'e‘tapzf;(fcg Angleterre, adagio | o inal | Ashdown

2179 |KALLIWODA, Johann | 1801-1866 Sc?n”c‘i?tb“”am’ morceau de | o iinal | Ashdown

2180 |[KALLIWODA, Johann |1801-1866 |Divertissement op. 50 Orijinal | -

2181 |[KALLIWODA, Johann |1801-1866 |Adagio et grand Rondo Orijinal | -

2182 |KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/ 1/ Ernani Orijinal |Cranz

2183 |KAYSER, Emnst H. 1815-188g | otPoUrTi 0p. 25 2/Les Orijinal |Cranz
Lombards

2184 |KAYSER, Emst H. 1815-188g |otpourt op. 25 Orijinal |Cranz
3/Nebucadnezar

2185 |KAYSER, Emnst H. 1815-1ggg | OtPourri 0p. 25 5/1 Orijinal |Cranz
Masnadieri

2186 |KAYSER, Ernst H. 1815-1888 Egg‘ggﬁ”' op. 25/ 6/1 due Orijinal |Cranz

2187 |KAYSER, Emnst H. 1815-1888 zﬁfé’“”' op. 25/7/eanne Orijinal |Cranz

2188 |KAYSER, Emst H. 1815-1888 E‘;ﬁ‘;gﬁ”' op. 25/ 8/Anne Orijinal |Cranz

2189 [KAYSER, Ernst H. 1815-1888 ggtr%‘;:m op. 25/ 9/Lueréee | inal |cranz

2190 [KAYSER, Ernst H. 1815-188g | OtPoUrTi op. 257107 Le Orijinal  |Cranz
Prophéte

2191 |KAYSER, Ernst H. 1815-188g | otPoUrT op. 25/11/ Le Orijinal |Cranz
Prophete

2192 [KAYSER, Ernst H. 1815-188g |POwPourri op. 25712/ LaFille | yinar | cranz
du régiment

2193 [KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/13/ La Gitane | Orijinal |Cranz

2194 |KAYSER, Ernst H. 1815-188g |otpourti op. 25/14/ Das Orijinal |Cranz
Nachtlager in Granada

2195 |KAYSER, Ernst H. 1815-1888 ?‘;}f’ou”' op-25/15Guillaume | 5 inal | cranz

2196 |[KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/17/ Dinorah Orijinal |Cranz

2197 |[KAYSER, Ernst H. 1815-188g |OtPOUrTi 0p. 25/18/ Le Orijinal  |Cranz
Trouvere

2198 |[KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/19/ Rigoletto | Orijinal |Cranz

2199 |[KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/20/ Lucia Orijinal |Cranz

2200 [KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/23/ Norma Orijinal |Cranz

2201 [KAYSER, Ernst H. 1815-18g8g | CtpOUITi 0p. 25/25/ Les Orijinal  |Cranz
Puritains

2202 |KAYSER, Ernst H. 1815-1g8g | CPOUITi 0p. 25/28/ Les Orijinal |Cranz
Vépres siciliennes

2203 |KAYSER, Emnst H. 1815-1g8g | CtPOUITi 0p. 25/30/ Les Orijinal |Cranz
Noces de Figaro

2204 [KAYSER, Ernst H. 1815-18g8 | Otpourti op. 25/32/ LaFlite | 500 |cranz
enchantée

2205 |[KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/33/ Fatinitza | Orijinal |Cranz
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Potpourri op. 25/35/ Le

2206 |KAYSER, Ernst H. 1815-1888 . o Orijinal |Cranz
Barbier de Séville

2207 |KAYSER, Emnst H. 1815-188g | OROUITi 0. 25/46/ Prinz Orijinal |Cranz
Methusalem

2208 |KAYSER, Ernst H. 1815-188g | POtPOUITi 0p. 25/48/ Der Orijinal |Cranz
Seekadett

2209 [KAYSER, Ernst H. 1815-1ggg | 0tPourri op. 25/49/ Das Orijinal  |Cranz
Spitzentuch der Konigin

2210 |[KAYSER, Ernst H. 1815-1888 | 0P ™! O 25/507Domna | 5 inal | cranz

2211 |KAYSER, Ernst H. 1815-1888 | Potpourri op. 25/51/ Der Orijinal |Cranz
lustige Krieg

2212 |KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/52 Orijinal |Cranz

2213 |KAYSER, Emnst H. 1815-1888 |7 OWPOUrTI 0p. 25/53/ Une nuit |- 5 i | crang
a Venise

2214 [KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/54/ Nanon Orijinal |Cranz

2215 |[KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/55/Gasparone| Orijinal |Cranz

2216 [KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/56/ Rosina Orijinal |Cranz

2217 |KAYSER, Ernst H. 1815-188g |P0tPOUITi 0p. 25/57/ Der Orijinal |Cranz
Feldprediger

2218 |KAYSER, Emst H. 1815-18gg |OtPOUITi 0p. 25/58/ Pingsten | o winar | crang
in Florenz

2219 |[KAYSER, Ernst H. 1815-1888 E‘;ts";?“”' 0p. 25/59/ Don Orijinal |Cranz

2220 |[KAYSER, Ernst H. 1815-1888 [ ODOT OP- 25/60/ Der Vice-| - iiinal |cranz

2221 |KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/61/ Piraten Orijinal |Cranz

2222 |KAYSER, Ernst H. 1815-188g | POtpoUrTri op. 25/62/ Der Orijinal |Cranz
Hofmarr

2223 |KAYSER, Emnst H. 1815-1888 ?‘;fgg;‘;” 0p. 25/63/ Le Baron | vl |cranz

2224 |[KAYSER, Emnst H. 1815-1888 ;‘;Lion“”' op. 25/64/ Die 7 Orijinal  |Cranz

2225 [KAYSER, Ernst H. 1815-188g | -otpourri op. 25/65/ Orijinal  |Cranz
Simplicius

2226 |KAYSER, Ernst H. 1815-18gg |POtPOUITi 0p. 25/66/ Derarme | ot | crang
Jonathan

2227 |KAYSER, Ernst H. 1815-188g | POtPoUrTi op. 25/67/ Die Orijinal |Cranz
Puppenfee

2228 [KAYSER, Ernst H. 1815-1888 |Potpourri op. 25/68/ Saint-Cyr | Orijinal |Cranz

2229 |KAYSER, Ernst H. 1815-1888 | -OtPOUri op. 25/69/ Das Orijinal |Cranz
Sonntagsking

2230 |KAYSER, Emnst H. 1815-18gg | otpourri op. 25/70/ Der Orijinal |Cranz
Probekuss

2231 |KELER-BELA, Adalbert | 1820-1882 |Lustpsiel-Ouverture op. 73 Diizenleme |Siegl

2232 |KELER-BELA, Adalbert | 1820-1882 |U"92"ische Lustspiel- Diizenleme |Sieg|
Ouverture

2233 |KELER-BELA, Adalbert | 1820-1882 | 2osiche Lustspiel- Diizenleme |Sieg

uverture
2234 |KELLER, Charles 1784-1855 gg“g“"m/ Schone Minka 1 5 ina) |
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2235 |KELLER, Charles 1784-1855 |Potpourri Op. 4 Orijinal [Schott

2236 |KELLER, Charles 1784-1855 |Grande Polonaise Op. 7 Orijinal [Schlesinger
2237 |KELLER, Charles 1784-1855 |Potpourri Op. 9 Orijinal [Schott

2238 |KELLER, Charles 1784-1855 |Grand Divertissement Op. 10 | Orijinal | -

2239 |KELLER, Charles 1784-1855 géf”d Divertissement Op. 14 1 & jinal | Mechetti
2240 |KELLER, Charles 1784-1855 |Rondo brillant Op. 21 Orijinal [Probst

2241 |KELLER, Charles 1784-1855 |Grand Polonaise Op. 24 Orijinal (Bachmann
2242 |KELLER, Charles 1784-1855 |Divertissement Op. 31 Orijinal [Simrock
2243 |KELLER, Charles 1784-1855 |Grande Polonaise Op. 34 Orijinal [Simrock
2244 |KELLER, Charles 1784-1855 | Potpourri op. 4 Orijinal [Schott

2245 |KELLER, Charles 1784-1855 |Fantaisie op. 6 Orijinal [Hofmeister
2246 |KELLER, Charles 1784-1855 |Grande Polonaise op. 7 Orijinal [Schlesinger
2247 |KELLER, Charles 1784-1855 |Potpourri op. 9 Orijinal [Schlesinger
2248 |KELLER, Charles 1784-1855 |Divertissement op. 18 Orijinal | -

2249 |[KELLER, Charles 1784-1855 |Rondeau brillant op. 21 Orijinal [Probs

2250 |[KELLER, Charles 1784-1855 |3e grande Polonaise op. 24 Orijinal (Bachmann
2251 |[KELLER, Charles 1784-1855 |4e grande Polonaise op. 34 Orijinal [Simrock
2252 |KELLER, Charles 1784-1855 |6 Danses op. 35 Orijinal [Simrock
2253 |KELLER, Charles 1784-1855 feizga‘agt;;_oﬁ‘;/ themede | o iiinal |Bachmann
2254 |KELLER, Charles 1784-1855 |Grandes variations op. 11 Orijinal | -

2255 |[KELLER, Charles 1784-1855 |Grandes variations op. 14 Orijinal | -

2256 |[KEMPTER, Lothar 1844-1918 |Caprice Op. 32 Orijinal |Zimmermann
2257 |[KEMPTER, Lothar 1844-1918 |Bei der Trauung Op. 39/3 Orijinal |Zimmermann
2258 |[KEMPTER, Lothar 1844-1918 |Fest- Polonaise Op. 39 /4 Orijinal |Zimmermann
2259 |[KEMPTER, Lothar 1844-1918 |Fantaisie pastorale Op. 71 Orijinal |Zimmermann
2260 |[KEMPTER, Lothar 1844-1918 |Capriccio op. 32 Orijinal [Zimmermann
2261 |[KEMPTER, Lothar 1844-1918 |Ballade op. 37 Orijinal {Zimmermann
2262 |[KEMPTER, Lothar 1844-1918 ;Zglelgczi;s:k?}gnge, suite de 6 Orijinal [Zimmermann
2263 |[KEMPTER, Lothar 1844-1918 | Trost im Lied op. 49a Orijinal [Zimmermann
2264 |KEMPTER, Lothar 1844-1918 |Fantaisie pastorale op. 71 Orijinal {Zimmermann
2265 |[KLING, Henri 1842-1918 |L'Etoile d'or, polka de concert | Orijinal |Oertel

2266 |KLING, Henri 1842-1918 coo'f]izftde paradis, valse de Orijinal |Oertel

2267 |KLING, Henri 1842-1918 |Romance Orijinal |Oertel

2268 |KOHLER, Ernesto 1849-1907 |40 Progressive Duets Op. 55 Orijinal |Fischer

2269 |KOHLER, Ernesto 1849-1907 |Valse espagnole Op.57 Orijinal [Schott Music
2270 |KOHLER, Ernesto 1849-1907 |Valse des fleurs Op. 87 Orijinal | -

2271 |KOHLER, Ernesto 1849-1907 |Snowflakes Op. 82 No. 4 Orijinal |IMC

2272 |KOHLER, Ernesto 1849-1907 SHammer and Anvil Op. 82 No.| -y jiinar imc
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2273 [KOHLER, Ernesto 1849-1907 | The Storm Op. 82 No. 6 Orijinal |{IMC

2274 |KOHLER, Ernesto 1849-1907 | Yalse - caprice Op. 14 Orijinal |Billaudot
(Pic.&Piyano)

2275 [KOHLER, Ernesto 1849-1907 |Bonsoir (Romanze) Op. 29 Orijinal [IMC

2276 |KOHLER, Ernesto 1849-1907 |Souvenir Russe Op. 60 Orijinal {Zimmermann

2277 |KOHLER, Ernesto 1849-1907 |Papillon Op. 30 Orijinal [Zimmermann
2. Konzert-Duett iiber eine

2278 |KOHLER, Ernesto 1849-1907 |Melodie von Chopin Op. 68 Orijinal [Zimmermann
(2FI&Pn)

2279 |KOHLER, Ernesto 1849-1907 |Schwalbenflug Op. 72 Orijinal [Zimmermann

2280 [KOHLER, Ernesto 1849-1907 |Grosses Quartett Op. 92 (4FI) | Orijinal |[Zimmermann

2281 [KOHLER, Ernesto 1849-1907 |Drei Serenaden Orijinal [Zimmermann

2282 |[KOHLER, Ernesto 1849-1907 |Friihlingslied Op.38 Orijinal |Zimmermann
Fantaisie sur les Motivs de

2283 |[KOHLER, Ernesto 1849-1907 |Ballet 'Les Millions Orijinal {Zimmermann
d'Arlequin’ par Drigo

2284 |KOHLER, Ernesto 1849-1907 |4 Morceaux Caracteristiques Orijinal [Zimmermann

2285 |[KOHLER, Ernesto 1849-1907 Potpourri sur fopera Diizenleme |Zimmermann
Lohengrin
Concert-Duett iiber eine

2286 |KOHLER, Ernesto 1849-1907 |Melodie von Fr. Schubert op. | Orijinal [Zimmermann
67 (2fl)

2287 [KOHLER, Ernesto 1849-1907 |6 Vortragsstiicke Op.84 Orijinal |Zimmermann

2288 [KOHLER, Ernesto 1849-1907 |Hirenidyll Op. 58 Orijinal |Zimmermann
Fantaisie / la célébre chanson

2289 |[KOHLER, Ernesto 1849-1907 |Mostiva de j. Decker-schenk Orijinal |Zimmermann
Op. 62

2290 [KOHLER, Ernesto 1849-1907 Fantaisie / L_e Gouverneur de Diizenleme |Zimmermann
Tours de Reinecke Op. 64

2291 |KOHLER, Ernesto 1849-1907 |12 Romantique, fantaisie de | 5 a1 | Zimmermann
concert Op. 80

2292 |KOHLER, Ernesto 1849-1907 gfphyr’ valse de concert Op. | o iiinal | Zimmermann

2293 [KOHLER, Ernesto 1849-1907 lgz;ntgslque, piéce de concert Orijinal [Zimmermann

2294 [KOHLER, Ernesto 1849-1907 La Capricieuse, picce de Orijinal [Zimmermann
concert Op. 94

2295 |[KOHLER, Ernesto 1849-1907 |Concertino Op. 97 sol Orijinal [Zimmermann

2296 [KRAKAMP, Emanuele |1813-1883 |Fantasia-Capriccio Op.11 Orijinal [Ricordi
2 Divertimenti su Maria . .

2297 [KRAKAMP, Emanuele |1813-1883 Padilla Op.36-38 Orijinal [Ricordi

2208 [KRAKAMP, Emanuele | 1813-1883 |2 -antasie su Opera di Diizenleme|Ricordi
Donizetti Op. 43
Duo Concertante su Motivi

2299 |[KRAKAMP, Emanuele |1813-1883 |degli Ugonotti duo per violino | Orijinal |Ricordi
di Thalberg Op. 45

2300 |KRAKAMP, Emanuele | 1813-1883 g‘ﬂg””des duos Walkiers | jiinar |Ricordi

2301 [KRAKAMP, Emanuele | 1813-1883 |2 antasie suDon Pasquale e |y oo icordi

Beatrice di Tenda op. 49bis
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Gran Fantasia sullo studio in

2302 [KRAKAMP, Emanuele |1813-1883 . X Orijinal [Ricordi
la minore di Thalberg, op. 51

2303 |KRAKAMP, Emanuele | 1813-1883 | Ot pourri sulla “Leonora™ di| e oo IRicordi
Mercadante op. 52

2304 |[KRAKAMP, Emanuele | 1813-1883 |2 Capricci-fantasie su ldue 1 o o1 Iicori
Foscari e su Ernani op. 55
Seconda gran fantasia sulla
canzone napoletana

2305 |KRAKAMP, Emanuele |1813-1883|“’Luisella’’, dedicata Diizenleme |Ricordi
a Giuseppe Rabboni, 1° flauto
alla Scala, op. 63
Momento d’ozio. Scherzo sul

2306 |[KRAKAMP, Emanuele |1813-1883 |core delle donne nell’opera Diizenleme |Ricordi
Stella di Napoli di Pacini
La Bizzarria. Divertimento

2307 [KRAKAMP, Emanuele |1813-1883 |sulla Cavatina Orazie e Diizenleme [Ricordi
Curiazi di Mercadante, op. 65

2308 |KRAKAMP, Emanuele | 1813-18g3 |12 dalla Battaglia di Diizenleme |Ricordi
Legnano, op. 66

2309 [KRAKAMP, Emanuele |1813-1883 |Angiolina-Polka op. 67 Orijinal [Ricordi

2310 |[KRAKAMP, Emanuele |1813-1883 gsra” Fantasia sulla NOrma op. |y, 1 me [Ricordi

2311 [KRAKAMP, Emanuele |1813-1883 |Quinta fantasia sulla Lucia Orijinal [Ricordi

2312 [KRAKAMP, Emanuele | 1813-1883 |26t fantasia sulla Orijinal  [Ricordi
Sonnambula op. 70
Tema e Variazione su Canto

2313 [KRAKAMP, Emanuele |1813-1883 |Greco di Ernesto Cavallini, Diizenleme [Ricordi
celebre clarinettista, op. 71
4 composizioni originali

2314 |[KRAKAMP, Emanuele | 1813-1883 | (Melodia di Dohler, Romanza-| - w1 IRicordi
L’ Amore, Il Maniaco,
Souvenir di Napoli) op. 71/74

2315 [KRAKAMP, Emanuele |1813-1883 |Alla finestra affaciati op. 77 Orijinal [Ricordi

2316 [KRAKAMP, Emanuele | 1813-18g3 |V Momento di entusiasmo su | .. i Ricordi
tema di Weber op. 79

2317 [KRAKAMP, Emanuele |1813-1883 [Mira 0 Norma, op. 80 Diizenleme [Ricordi
Reminescenze

2318 |KRAKAMP, Emanuele |1813-1883 |dall’Ambassadrise di Auber, |Diizenleme|Ricordi
op. 81

2319 |[KRAKAMP, Emanuele | 1813-1883 |'Vilange su Mazeppa di Orijinal |Ricordi
Campana op. 87

2320 [KRAKAMP, Emanuele |1813-1883 Le’ Carna\{a}l de Messine, Orijinal [Ricordi
théme varié Op.91

2321 |KRAKAMP, Emanuele | 1813-1883 ;?‘1’8'70’ romance originale | 5 gl |Ricordi

2322 [KRAKAMP, Emanuele |1813-1883 |Valzer-La carezza op. 118 Orijinal [Ricordi

2323 |KRAKAMP, Emanuele | 1813-1883 |7 fiore estratto dal Rigoletto, | - i) | Ricordi
mélange Op.120

2324 [KRAKAMP, Emanuele |1813-1883 [Nocturnes sur Rigoletto Orijinal [Ricordi

2325 |[KRAKAMP, Emanuele |1813-1883 |12 capricci op. 123-134 Orijinal [Ricordi

2326 [KRAKAMP, Emanuele | 1813-1883 |12 memoria di Giulio Orijinal  [Ricordi

Ricordi op. 137
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Introduzione, tema, variazioni
e finale sulla canzone

2327 [KRAKAMP, Emanuele |1813-1883 |veneziana Oh cara mamma Orijinal [Ricordi
mia detta il Carnevale di
Venezia op. 137bis
Elegia alla infelice memoria

2328 [KRAKAMP, Emanuele |1813-1883 |dei 25000 messinesi morti Orijinal [Ricordi

di colera op. 140

2329 IKRAKAMP, Emanuele | 1813-1883 |Semain rossinienne op. 157 Orijinal  [Public Domain
2330 |KRAKAMP, Emanuele | 1813-1883 1M6%'°d'a con pianoforte op. Orijinal  [Ricordi
2331 |[KRAKAMP, Emanuele |1813-1883 |Addio all’Italia op. 170 Orijinal [Ricordi
2332 IKRAKAMP, Emanuele |1813-1883 |Le regret op. 174 Orijinal [Ricordi
2333 |[KRAKAMP, Emanuele |1813-1883 |Boquet musical-album op. 190( Orijinal |Ricordi
2334 |KRAKAMP, Emanuele | 1813-1883 [Pochi momenti d’ozio a Orijinal |Ricordi
Margellina op. 196
2335 [KRAKAMP, Emanuele |1813-1883 |Quattro stelle verdiane op. 234| Orijinal |Ricordi
Ricordo dell’ingresso
2336 |[KRAKAMP, Emanuele |1813-1883 |di Garibaldi a Napoli il 17 Diizenleme [Ricordi
settembre 1860
2337 [KRAKAMP, Emanuele |1813-1883 |Elegia op. 257 Diizenleme [Ricordi
2338 [KRAKAMP, Emanuele |1813-1883 |Albume teatrale op. 261 Orijinal [Ricordi
2339 [KRAKAMP, Emanuele |1813-1883 |Introduzione, Allegro e Finale | Orijinal |Ricordi
Ricordo sull’Egitto. Fantasia . .
2340 IKRAKAMP, Emanuele |1813-1883 su motivi arabi Orijinal [Ricordi
2341 [KRAKAMP, Emanuele |1813-1883 |l Cacciatori delle Alpi Orijinal |[Ricordi
2342 IKRAKAMP, Emanuele |1813-1883 |All’armi, canto popolare Orijinal [Ricordi
2343 [KRAKAMP, Emanuele |1813-1883 |Il carnevale del 1864 Orijinal [Ricordi
Fantasie, divertimenti su opere | . .. . .
2344 |IKRAKAMP, Emanuele |1813-1883 di Verdi. Bellini, Donizetti Diizenleme |Ricordi
2345 [KRAKAMP, Emanuele | 1813-1gg3 [F2ntasia sul Guglielmo Telldi |, 1 e Ipublic Domain

Rossini, Op.184

Fantasia sulla Traviata di

2346 [KRAKAMP, Emanuele |1813-1883 . Diizenleme [Public Domain
Verdi, Op.248
2347 [KRAKAMP, Emanuele |1813-1883 [Souvenir de Casino Orijinal [Public Domain
2348 [KRONKE, Emil 1865-1938 25“6 dans de style acien Op. Orijinal [Zimmermann
2349 |KRONKE, Emil 1865-1938 gg”;%”ce quasi Serenata Orijinal  [Zimmermann
2350 |KRONKE, Emil 1865-1938 gsg';e <enstyle modeme> | iiinal | Zimmermann
2351 [KRONKE, Emil 1865-1938 |Caprice-impromtu Op.90 Orijinal [Zimmermann
2352 [KRONKE, Emil 1865-1938 |5 Miniatures Op. 92 Orijinal [Zimmermann
2353 [KRONKE, Emil 1865-1938 |Kammerkonzert Op. 112 Sol Orijinal [Zimmermann
2354 |[KRONKE, Emil 1865-1938 |2 Pieces Op. 113 Orijinal |Zimmermann
2355 |[KRONKE, Emil 1865-1938 |Suite en style ancien Op. 160 Orijinal |Zimmermann
2356 |[KRONKE, Emil 1865-1938 |Bagatelles Op. 162 Orijinal |Zimmermann
2357 |[KRONKE, Emil 1865-1938 |2 Valses Op. 167 Orijinal |Zimmermann
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2358 [KRONKE, Emil 1865-1938 |Suite Op. 171 Orijinal {Zimmermann

2359 |[KRONKE, Emil 1865-1938 |Konserstiick Op. 177 Orijinal {Zimmermann

2360 [KRONKE, Emil 1865-1938 | 3Pieces Op. 180 Orijinal {Zimmermann

2361 [KRONKE, Emil 1865-1938 |Valse Caprice Op. 201 Orijinal [Zimmermann

2362 [KRONKE, Emil 1865-1938 |Colibris Op. 210 Orijinal [Zimmermann

2363 KRYJANOWSKI, 1867-? Intro_du_ctlon et rondo Orijinal [Zimmermann

Johann capriccioso

2364 [KUCKEN, Friedrich 1810-1882 Das klel_ne blitzende Orijinal |Schlesinger

Sternelein op. 5
.. A " Rieter

2365 |KUCKEN, Friedrich 1810-1882 |3 Pi¢ces op. 70 Orijinal Biedermann

2366 [KUFFNER, Joseph 1776-1856 |Potpourri/ Le Freischiitz Orijinal [Schott

2367 |KUFFNER, Joseph 1776-1856 Eg;pou”'/ Le Freischitz 0p. | o jiinal | schott

2368 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Preciosa op. 133 Orijinal [Schott

2369 [KUFFNER, Joseph 1776-1856 |Potpourri/ Eurynanthe op. 147 | Orijinal |Schott

2370 [KUFFNER, Joseph 1776-1856 ;’gzpou”'/ themes suisses op- | 5pjiina) - |Costallat

2371 |[KUFFNER, Joseph 1776-1856 |Potpourri op. 184 Orijinal |Schott

2372 [KUFFNER, Joseph 1776-1856 |Potpourri/ Dame blanche Orijinal [Schott

2373 |[KUFFNER, Joseph 1776-1856 |Potpourri op. 194 Orijinal |{Schott

- Potpourri/ Corradino, Moise et

2374 |[KUFFNER, Joseph 1776-1856 Barbier de Séville op. 195 Orijinal [Schott

2375 |KUFFNER, Joseph 1776-1856 ggipou”'/ Dame blanche op. | o iiinal | schott

2376 |KUFFNER, Joseph 1776-1856 582"0“”'/ Dame blanche 0p. | o iinal - |schott

2377 |KUFFNER, Joseph 1776-1856 Sggpou”'/ thémes suisses op. | 5pjiinal | Schott

2378 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Marie op. 209 Orijinal [Schott

2379 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Marie op. 210 Orijinal [Schott

2380 [KUFFNER, Joseph 1776-1856 g:?;pourrll Le Comte Ory op. | iiinal |schott

2381 [KUFFNER, Joseph 1776-1856 Egtgol‘;”" Muette de Portici | inal |schott

2382 [KUFFNER, Joseph 1776-1856 Egtnguz”'/ Muette de Portici | o iinal - |schott

2383 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Guillaume Tell Orijinal [Schott

2384 |KUFFNER, Joseph 1776-1856 ;‘Z)Zpou”'/ Guillaume Tell 0p. |~ 5 inal [schott

2385 [KUFFNER, Joseph | 1776-1856 H oo™ GUMAUme el 0P| - orjing; - |senor

2386 [KUFFNER, Joseph 1776-1856 |Potpourri/ La Fiancée op. 228 | Orijinal |Schott

2387 [KUFFNER, Joseph 1776-1856 |Potpourri/ La Violette op. 230 | Orijinal [Schott

2388 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Fra Diavclo op. 234 Orijinal |Schott
Potpourri/ Le Dieu et la

2389 |[KUFFNER, Joseph 1776-1856 |Bayadére Orijinal |Schott
op. 242
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2390 [KUFFNER, Joseph 1776-1856 |Potpourri/ Le Philtre op. 243 | Orijinal |Schott
2391 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Zampa op. 244 Orijinal [Schott
2392 |KUFFNER, Joseph 1776-1856 Egtgzg”'/ Robert le Diable | inal |schott
2393 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Le Serment op. 255 | Orijinal |Schott
2394 [KUFFNER, Joseph 1776-1856 | OtPoUrT/ La Médecine sans |- 5 jina) Ischott
Meédecin op. 256
2395 [KUFFNER, Joseph 1776-1856 Egtpzos‘;”'/ Le Préauxcleres | jiinar | schott
2396 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Gustave op. 259 Orijinal [Schott
2397 [KUFFNER, Joseph 1776-1856 |Potpourri/ Gutave op. 260 Orijinal [Schott
- ) Potpourri/ La Prison
2398 |KUFFNER, Joseph 1776-1856 d'Edimbourg Op. 265 Orijinal [Schott
- Potpourri/ La Princesse de
2399 |[KUFFNER, Joseph 1776-1856 Grenade Op. 266 Orijinal [Schott
2400 [KUFENER, Joseph 1776-1856 Sg;pou"'/ Les Huguenotop. | o iiinal |schott
2401 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Lestocq op. 271 Orijinal [Schott
2402 [KUFFNER, Joseph 1776-1856 | Otpourr/ Le Cheval de Orijinal  |Schott
bronze op. 272
2403 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Actéon op. 273 Orijinal |{Schott
2404 [KUFFNER, Joseph 1776-1856 | 0tpourri/ Le Postillon de Orijinal |Schott
longjumeau op. 275
2405 |KUFFNER, Joseph 1776-1856 | OtPoUrT/ Les Chaperons Orijinal |Schott
blancs op. 278
Potpourri/ Soirées musicales
2406 |KUFFNER, Joseph 1776-1856 |de Orijinal [Schott
Kossini op. 279
- Potpourri/ Soirées musicales
2407 |[KUFFNER, Joseph 1776-1856 de Rossini op. 280 Orijinal [Schott
2408 [KUFFNER, Joseph 1776-1856 ggipou”'/ Die Gesandtin op. | o iiinal - |schott
2409 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Le Domino noir Orijinal [Schott
2410 [KUFENER, Joseph 1776-1856 | owourT/ Le Perruquier de fa |- a1 Isenott
Régence op. 283
2411 |KUFFNER, Joseph 1776-1856 | OtPOUNTY/ Le Perruquierde la | o o) (schott
Régence op. 284
2412 [KUFFNER, Joseph 1776-1856 ;’ggpou”" Le fidele Berger op.| oy iina) - [schott
2413 |KUFFNER, Joseph 1776-1856 | OPoUrT/ The Gipsy's Orijinal |Schott
Warning op. 286
2414 |KUFFNER, Joseph 1776-1856 | OtPoUITY/ The Gipsy's Orijinal |Schott
Warning op. 287
2415 |KUFENER, Joseph 1776-1856 Eg;pou”'/ Les Puritains op. | il |Schott
2416 [KUFFNER, Joseph 1776-1856 |Potpourri op. 289 Orijinal [Schott
2417 [KUFFNER, Joseph 1776-1856 |Potpourri/ Régine op. 291 Orijinal [Schott
Fantaisie/ des thémes de
2418 [KUFFNER, Joseph 1776-1856 |Bellini, Orijinal |Schott

Auber et Rossini op. 293
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Potpourri/ La Reine d'unjour

2419 |[KUFFNER, Joseph 1776-1856 op. 294 Orijinal |Schott
2420 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Don Juan op. 295 Orijinal [Schott
2421 |[KUFFNER, Joseph 1776-1856 |Potpourri/ La Vestale op. 296 | Orijinal [Schott
2422 |[KUFFNER, Joseph 1776-1856 |Potpourri/ les Martyrs op. 297 | Orijinal |Schott
2423 |[KUFFNER, Joseph 1776-1856 | PotPourt/ La Fille du Orijinal |Schott
régiment op. 301
2424 [KUFFNER, Joseph 1776-1856 |7 0tpourT/ La Fille du Orijinal  |Schott
régiment op. 302
2425 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Fidelio op. 303 Orijinal [Schott
. Potpourri/ Les Noces de
2426 |[KUFFNER, Joseph 1776-1856 Figaro op. 304 Orijinal |Schott
2427 [KUFFNER, Joseph 1776-1856 |+ Picces faciles/ des motifs | o jiina) I schot
d'opéras op. 305
- 8 Mosaiques/ Beiden Schiitzen
2428 [KUFFNER, Joseph 1776-1856 et Tsar et Charpentier op. 307 Orijinal [Schott
2429 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Zanetta op. 308 Orijinal [Schott
2430 |[KUFFNER, Joseph 1776-1856 |Potpourri/ Lucia op. 311 Orijinal [Schott
2431 [KUFFNER, Joseph 1776-1856 |-otpourr/ Les Diamants de Ia | ot |sehott
Couronne op. 313
2432 |KUFENER, Joseph 1776-1856 ggt%ol‘j{”/ Catharina Cornaro | oy il [schott
2433 |KUFFNER, Joseph 1776-1856 ggt%ol%”'/ Le DucdOlonne | o) |schott
2434 |KUFFNER, Joseph 1776-1856 ,z%pou”'/ Marino Faliero op. | o iinal - |schott
2435 |KUFFNER, Joseph 1776-1856 Egtgollg“/ laPart du Diable |~ 5 iiina) - |schott
2436 [KUFFNER, Joseph 1776-1856 g‘gp;’fg“/ Thomas Riquiqui | jiinar | schott
2437 |KUFFNER, Joseph 1776-1856 (S)Segzgu‘sse’ fantaisie facile | 5 5ina1 | schott
- ) Potpourri/ Les Vépres
2438 [KUFFNER, Joseph 1776-1856 siciliennes op. 323 Orijinal [Schott
2439 [IKUMMER, Friedrich A. |1797-1879 |Le rossignol op. 115/1 Orijinal |Cranz
2440 [KUMMER, Friedrich A. |1797-1879 |3 airs favoris op. 115/2 Orijinal |Cranz
2441 |IKUMMER, Friedrich A. | 1797-1879 |3 airs favoris op. 115/3 Orijinal |Cranz
2442 IKUMMER, Friedrich A. |1797-1879 |Hymnerusse op. 115/4 Orijinal |Cranz
2443 [KUMMER, Friedrich A. |1797-1879 |Rothe. Sarafan Orijinal |Cranz
2444 [IKUMMER, Friedrich A. |1797-1879 |Chansonette op. 115/6 Orijinal |Cranz
2445 [KUMMER, Friedrich A. |1797-1879 |2 airs favoris op. 115/7 Orijinal |Cranz
2446 |KUMMER, Friedrich A. | 1797-1879 |3 <pon® Minka air Bvoriop - oijing; | cranz
2447 IKUMMER, Friedrich A. | 1797-1879 | Tyrolerlied op. 121/1 Orijinal |Cranz
2448 IKUMMER, Friedrich A. | 1797-1879 |Lebewohl op. 121/2 Orijinal |Cranz
2449 [KUMMER, Friedrich A. |1797-1879 |Loreley op. 121/3 Orijinal |Cranz
2450 [KUMMER, Friedrich A. |1797-1879 |Abschied op. 121/4 Orijinal |Cranz
2451 [KUMMER, Friedrich A. | 1797-1879 |Untreue op. 121/5 Orijinal |Cranz
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2452 IKUMMER, Friedrich A. |1797-1879 |Treue Liebe op. 121/6 Orijinal |Cranz
2453 |KUMMER, Friedrich A. |1797-1879 'ﬂ‘;‘fr de Franz Schuberth op. | 5 isinal - |cranz
2454 |KUMMER, Kaspar 1795-1870 ?;Vi‘;‘“emem/ Le Freischiitz | - o inal | Andre
2455 |[KUMMER, Kaspar 1795-1870 | Air vari¢ op. 15 Orijinal [Schott
2456 [KUMMER, Kaspar 1795-1870 |Polonaise op. 17 Orijinal |Andre
2457 IKUMMER, Kaspar 1795-1870 |3 Amusements op. 18 Orijinal |Andre
2458 [KUMMER, Kaspar 1795-1870 |Concertino op. 23 Orijinal |Andre
2459 [IKUMMER, Kaspar 1795-1870 |Grande Fantaisie op. 26 Orijinal |Breitkopf
2460 [KUMMER, Kaspar 1795-1870 | Variations/ Nel cor pitt op. 29 | Orijinal |[Hofmeister
2461 [KUMMER, Kaspar 1795-1870 |Variations op. 31 Orijinal |Andre
2462 [KUMMER, Kaspar 1795-1870 |Amusements op. 34 Orijinal |Andre
2463 |KUMMER, Kaspar 1795-1870 Eg”g’gs'e/ LaDame blanche | oy ina) | Andre
2464 [KUMMER, Kaspar 1795-1870 ;’;rfl“oRgS/ Du, du'liegst mir | iinar | Breitkopf
2465 [KUMMER, Kaspar 1795-1870 |Concertino op. 42 Sol Orijinal |Breitkopf
2466 IKUMMER, Kaspar 1795-1870 |Air tyrolien, varié op. 43 Orijinal |Richault
2467 [KUMMER, Kaspar 1795-1870 | Air varié op. 44 Orijinal [Simrock
Introduction et variations .
2468 [KUMMER, Kaspar 1795-1870 Sehnsuchtswalzer op. 48 Orijinal |Breitkopf
2469 [KUMMER, Kaspar 1795-1870 |Divertissement/ Fiorella op. 57 Orijinal |Simrock
2470 [KUMMER, Kaspar 1795-1g70 |Amusements/ La Muette de | jinar | Simrock
Portici op. 63
2471 [KUMMER, Kaspar 1795-1870 |6 Divertissements op. 70 Orijinal |Meyer
2472 [KUMMER, Kaspar 1795-1870 'L”;“’d”c“on etRondoop. 78 | yjinal | Breitkopf
2473 |[KUMMER, Kaspar 1795-1870 |6 Divertissements op. 76 Orijinal [Basse
2474 [KUMMER, Kaspar 1795-1870 |Variations/ air tyrolien op. 80 | Orijinal |Andre
2475 [KUMMER, Kaspar 1795-1870 |Rondo op. 85 Orijinal |Schuberth
2476 [KUMMER, Kaspar 1795-1870 | Divertissement op. 86 Orijinal |Schuberth
2477 [KUMMER, Kaspar 1795-1870 |Fantaisie/ Norma op. 93 Orijinal |Andre
2478 |KUMMER, Kaspar 1795-1870 1D()"O’e”'sseme”t/ ZaMpaop- | gjiinal | Andre
2479 |KUMMER, Kaspar 1795-1870 Eggta's'e/ LElixir damour op- | - oy il | Andre
2480 [KUMMER, Kaspar 1795-1870 |Lyrische Kldnge op. 109 Orijinal |Schott
2481 |KUMMER, Kaspar 1795-1870 | DU concertant/ Lucrece Orijinal [Schott
Borgia op. 113
2482 [KUMMER, Kaspar 1795-1870 |Rondoletto op. 117 Sol Orijinal |Richault
2483 IKUMMER, Kaspar 1795-1870 |Rondo op. 118 Ré Orijinal |Richault
2484 |KUMMER, Kaspar 1795-1870 ([));olgince”a“t/ LaFavorite | & iinal  |Andre
2485 |KUMMER, Kaspar 1795-1g70 [AMusement/ Les PUritains op. | - oot | Andre
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2486 |IKUMMER, Kaspar 1795-1870 |Ave Maria op. 126 Orijinal |Schuberth
2487 [KUMMER, Kaspar 1795-1870 |Fantaisie/ Le Trouvere op. 130| Orijinal |Schuberth
2488 [KUMMER, Kaspar 1795-1870 |Fantaisie/ Rigoletto op. 131 Orijinal |Schuberth
Fantaisie/ Standchen von
2489 [IKUMMER, Kaspar 1795-1870 Schubert op. 133/1 Orijinal |Andre
2490 |KUMMER, Kaspar 1795-1870 Egmla?g'/ezl air tyrolien de Proch | 5 iuinal | Andre
2491 [KUMMER, Kaspar 1795-1870 fgggs‘e/ s'Mailiifterl op. Orijinal |Andre
2492 IKUMMER, Kaspar 1795-1870 |Fantaisie/ Traviata op. 134 Orijinal |[Schuberth
2493 [KUMMER, Kaspar 1795-1870 |F.antaisie/ Die schonsten Orijinal |Andre
Augen op. 136
2494 IKUMMER, Kaspar 1795-1870 |Fantaisie/ Dinorah op. 141 Orijinal |Schuberth
2495 [KUMMER, Kaspar 1795-1870 Ezgta's'e/ Robert le Diable 0p. | - 5 jjina) - |schuberth
2496 [KUMMER, Kaspar 1795-1870 |Fantaisie/ Huguenots op. 143 | Orijinal |Schuberth
2497 |KUMMER, Kaspar 1795-1870 |Fantaisie/ Le Prophéte op. 144 | Orijinal |Schuberth
2498 [IKUMMER, Kaspar 1795-1870 |Graziella op. 145/1 Orijinal |Schuberth
2499 IKUMMER, Kaspar 1795-1870 |Badinerie op. 145/2 Orijinal |Schuberth
2500 |[KUMMER, Kaspar 1795-1870 |Fantaisie/ Ernani op. 147 Orijinal |Schuberth
2501 [KUMMER, Kaspar 1795-1870 |- antaisie/ Les Capulets etles | 00 |Schuberth
Montaigu op. 148
2502 |KUMMER, Kaspar 1795-1870 Ezgta's'e/ Les Puritains op. | oyjjinal [Schuberth
2503 |KUMMER, Kaspar 1795-1870 Eggta's"*/ La Somnambule 0p. | - oy jiinal | Schuberth
2504 [KUMMER, Kaspar 1795-1870 |Fantaisie/ La Norma op. 151 Orijinal |Schuberth
2505 |KUMMER, Kaspar 1795-1870 |Fantaisie/ La Favorite op. 153 | Orijinal |Schuberth
2506 [KUMMER, Kaspar | 1795-1870 g;mlaézie/ La Fille du régiment| 5 5ina) - |Schuberth
2507 [KUMMER, Kaspar 1795-1870 |Fantaisie/ Lucia op. 155 Orijinal |Schuberth
2508 |KUMMER, Kaspar 1795-1870 fggtalgle/ Lucrece Borgia op. | - pjjina) - |Schuberth
Variations/ Carnaval de .
2509 [KUMMER, Kaspar 1795-1870 Venise op. 157/3 Orijinal [Fischer-NY
2510 |[KUMMER, Kaspar 1795-1870 |Valse de Faust op. 157/1 Diizenleme [Andre
2511 [KUMMER, Kaspar 1795-1870 |11 Bacio, valse op. 157/2 Orijinal |Andre
2512 [KUMMER, Kaspar 1795-1870 |Home, sweet home op. 157/4 | Orijinal |Andre
2513 [KUMMER, Kaspar 1795-1870 |Von meinem Bergli op. 157/5 | Orijinal |Andre
2514 [KUMMER, Kaspar 1795-1870 |Last rose of summer op. 157/6 | Orijinal |Andre
2515 [KUMMER, Kaspar 1795-1870 |Fantaisie/ Faust op. 158 Orijinal |[Schuberth
2516 [KUMMER, Kaspar 1795-1870 | petites Fantaisie/ opéras de | ina) | Andre
Weber op. 159
2517 [KUMMER, Kaspar 1795-1870 |Fantaisie/ L'Africaine op. 160 | Orijinal [Schuberth
2518 [KUMMER, Kaspar 1795-1870 |Potpourri op. 21 Orijinal |Andre
2519 |KUMMER, Kaspar 1795-1g70 | Melodiensammiung der Orijinal |Andre

beliebtesten Lieder
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2520 [KUHLAU, Friedrich 1786-1832 |3 Duos for Two Flutes Op.10a | Orijinal [IMC
Lo Duo Brillant for flute and
2521 [KUHLAU, Friedrich 1786-1832 piano in Bb Op.110, No.1 Orijinal |MRB
2522 [KUHLAU, Friedrich | 1786-1832 '(I;r;)ri%Trlos forThree Flutes | 5 pjjinal [imMc
2523 [KUHLAU, Friedrich | 1786-1832 &‘)@%Duos for Two Flutes | o rjjinal - [KALMUS
2524 |KUHLAU, Friedrich | 1786-1832 | e Solos for Flute and Orijinal |KALMUS
Optional Piano Op.57
6 Var. For Flute And Piano On
2525 [KUHLAU, Friedrich 1786-1832 |Carl Maria von Weber's Orijinal BV
"Euryanthe" Op.63
2526 |[KUHLAU, Friedrich | 1786-1832 |2 Divertimentos For Flute And) - o o | ALMUS
Optional Piano Op.68
2527 [KUHLAU, Friedrich 1786-1832 |3 Duos For Two Flutes Op.80 | Orijinal |[KALMUS
2528 [KUHLAU, Friedrich 1786-1832 |3 Duos For Two Flutes Op.81 | Orijinal [KALMUS
2529 [KUHLAU, Friedrich 1786-1832 |3 Trios For 3 Flutes Op.86 Orijinal [IMC
2530 [KUHLAU, Friedrich 1786-1832 |3 Duos For 2 Flutes Op.87 Orijinal [IMC
2531 |KUHLAU, Friedrich 1786-1832 | Trio For 3 Flutes Op.90 Orijinal |SM
8 Var. For Flute&Piano
2532 [KUHLAU, Friedrich 1786-1832 |On George Louis Onslow's Orijinal |C.F.PETERS
"For The Girls"Op.94
N 3 Fantasies For Flute And
2533 [KUHLAU, Friedrich 1786-1832 Optional Piano Op.95 Orijinal | -
Rondo For Flute And Piano
N On George Louis Onslow's
2534 [KUHLAU, Friedrich 1786-1832 "The Book Peddler, Or The Orijinal |C.F.PETERS
Lumberjack's Son" Op.98a
8 Variations For Flute And
Piano On George Louis
2535 |KUHLAU, Friedrich 1786-1832 |Onslow's "The Book Peddler, | Orijinal |C.F.PETERS
Or The Lumberjack’s Son"
Op.99
8 Var. For Flute And Piano
2536 [KUHLAU, Friedrich 1786-1832 |On Ludwig Spohr's Opera Orijinal |C.C.LOSE
"Jessonda”. Op.101
2537 |KUHLAU, Friedrich | 1786-1832 O3pD1”O°25 For Two Flutes Orijinal |IMC
2538 [KUHLAU, Friedrich | 1786-1832 8;3{58; For Four Flutes Orijinal |C.F.PETERS
5 Variations For Flute And
2539 |[KUHLAU, Friedrich 1786-1832 |Piano On A Scottish Folk Orijinal | -
Song Op.104
7 Variations For Flute And
2540 |KUHLAU, Friedrich 1786-1832 |Piano On An Irish Folk Song Orijinal |C.F.PETERS
Op.105
2541 [KUHLAU, Friedrich | 1786-1832 |11 FOr Two Flites And Orijinal {IMC
Piano Op.119
N 3 Cantabile Movements For
2542 [KUHLAU, Friedrich 1786-1832 Flute WoO 188 Orijinal | -
2543 |[KUMMER, Kaspar 1795-1870 [Divertimento / Le Freischitz -\ - ingy |

Op. 13
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2544 IKUMMER, Kaspar 1795-1870 |Potpourri Op. 21 Orijinal |[André
2545 |[KUMMER, Kaspar 1795-1870 |Concertino Op. 23 mi Orijinal |[André
2546 [KUMMER, Kaspar 1795-1870 |Variations / Nel cor piu Op. 29| Orijinal |[Hofmeister
2547 [KUMMER, Kaspar 1795-1870 |Variations Op. 31 Orijinal |André
2548 [KUMMER, Kaspar 1795-1870 |Concertino Op. 42 Sol Orijinal |Breitkopf
2549 [KUMMER, Kaspar | 1795-1870 ggogfgf“ etallegro drillant | pijiny | -

2550 |KUMMER, Kaspar 1795-1870 I'_”a”"d”"“on etrondeau Op. 73| yrjiinal |Breitkopf
2551 [KUMMER, Kaspar 1795-1870 |Fantaisie / La Norma Diizenleme | André
2552 [LABITZKY, August | 1802-1881 Eﬁlzr;‘g%der Sennerin, Orijinal |Fischer-NY
2553 |LABITZKY, Joseph 1802-1881 |Erste Walzer-Guirlande op. 62| Orijinal [Hofmeister
2554 |LABITZKY, Joseph | 1802-1881 gg_“g’g”” de Saint-Petersbourg | - iinal | Hofmeister
2555 |[LABITZKY, Joseph 1802-1881 |Georginen-Walzer op. 64 Orijinal |Hofmeister
2556 |LABITZKY, Joseph 1802-1881 |Immergriin-Galopp op. 65 Orijinal |[Hofmeister
2557 |LABITZKY, Joseph 1802-1881 |Die Venetianer, valse op. 66 Orijinal [Hofmeister
2558 |[LABITZKY, Joseph 1802-1881 |Hyacinthen-Polka op. 67 Orijinal [Hofmeister
2559 |LABITZKY, Joseph 1802-1881 |Quadrille frangais op. 68 Orijinal [Hofmeister
2560 |LABITZKY, Joseph 1802-1881 |Neue Aurora-Walzer op. 69 Orijinal [Hofmeister
2561 [LABITZKY, Joseph | 1802-1881 é‘;‘_";’é‘lénge Albanion, valse | o) | Hofmeister
2562 |LABITZKY, Joseph 1802-1881 |Dessauer-Galopp op. 71 Orijinal [Hofmeister
2563 |LABITZKY, Joseph 1802-1881 |Albert-Walzer op. 73 Orijinal [Hofmeister
2564 |LABITZKY, Joseph 1802-1881 |Jasmin-Walzer op. 74 Orijinal [Hofmeister
2565 |LABITZKY, Joseph 1802-1881 |Lichtenstein-Walzer op. 81 Orijinal [Hofmeister
2566 |[LABITZKY, Joseph 1802-1881 |Duoro-Walzer op. 85 Orijinal |[Hofmeister
2567 |LABITZKY, Joseph 1802-1881 |Die Elfen, valse op. 86 Orijinal [Hofmeister
2568 |LABITZKY, Joseph 1802-1881 H‘;t'ﬁ)'g“\r)glg:ggr'ggcr‘e” Orijinal |[Hofmeister
2569 |LABITZKY, Joseph 1802-1881 |Leinates Klange, valse op. 92 | Orijinal [Hofmeister
2570 |LABITZKY, Joseph 1802-1881 |Natalien-Walzer op. 104 Orijinal [Hofmeister
2571 |LABITZKY, Joseph 1802-1881 |Karlsbad-Walzer op. 107 Orijinal [Hofmeister
2572 |LABITZKY, Joseph 1802-1881 |Die Orientalen, valse op. 109 | Orijinal [Hofmeister
2573 |LACOMBE, Paul 1837-1927 |Conte d'hiver Orijinal |Costallat
2574 |LACOMBE, Paul 1837-1927 |Bercelonnette Orijinal |Costallat
2575 |LACOMBE, Paul 1837-1927 |Tango Orijinal |Costallat
2576 |LACOMBE, Paul 1837-1927 | Aubade printaniére Orijinal [Heugel
2577 |LACOMBE, Paul 1837-1927 |Berceuse Orijinal |(Dupont
2578 |LACOMBE, Paul 1837-1927 |Sérénade Orijinal [Hamelle
2579 |LALO, Edouard 1823-1892 |Introduction et Allegretto Diizenleme [Hamelle
2580 |LANGE, Daniel de 1841-1918 |4 Dosterse Impressies Orijinal |Broekmans
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Désir d'harmonie, mélodie op.

2581 |LANGE, Gustav 1861-1939 20 Orijinal [Ricordi
2582 |LANGE, Gustav 1861-1939 'sgmor constante, mélodie 0p. | 5 iinal |Ricordi
2583 |[LANGE, Gustav 1861-1939 |Blumenlied op. 39 Orijinal [Fischer-NY
2584 |LANGE, Gustav 1861-1939 |Langage d'amour op. 45 Orijinal [Ricordi
2585 |LANGE, Gustav 1861-1939 ;/;ce del cuore, nocturne op. | 5 iiinal - |Ricordi
2586 |LANGE, Gustav 1861-1939 [+ trastulli, composition op. | - 5 oy |Ricordi
2587 |LANGE, Gustav 1861-1939 Iéga'”to' o bellaforestaop. | qinal |Ricordi
2588 |[LANNER, Joseph 1801-1843 |Die Flotten, valse op. 140 Orijinal |Cranz
2589 |[LANNER, Joseph 1801-1843 |Marien-Walzer op. 143 Orijinal |Cranz
2590 |[LANNER, Joseph 1801-1843 |Die Osmanen, valse op. 146 Orijinal |Cranz
2591 |[LANNER, Joseph 1801-1843 | Themisstrahlen, valse op. 147 | Orijinal |Cranz
2592 |[LANNER, Joseph 1801-1843 |Liebestraume, valse op. 150 Orijinal |Cranz
2593 [LANNER, Joseph 1801-1843 ]13;2 Vaterlandichen, valse op. | 501 | cranz
2594 |[LANNER, Joseph 1801-1843 |Die Presshburger, valse op. 155 | Orijinal |Cranz
2595 [LANNER, Joseph 1801-1843 fg’gora'K"”St'erba"'"a'se OP- | Orijinal |Cranz
2596 |LANNER, Joseph 1801-1843 1H5°gf”““95”ah'e”' valse op | iiinal - |Cranz
2597 |LANNER, Joseph 1801-1843 |Nachtviolen, valse op. 160 Orijinal |Cranz
2598 |[LANNER, Joseph 1801-1843 |Hofball-Tanze, valse op. 161 Orijinal |Cranz
2599 |[LANNER, Joseph 1801-1843 |Alpenrosen, valse op. 162 Orijinal |Cranz
2600 |LANNER, Joseph 1801-1843 fé‘?erlsohe Tanze, valse op. Orijinal |Cranz
2601 [LANNER, Joseph 1801-1843 |Die Romantiker, valse op. 167 | Orijinal |Cranz
2602 [LANNER, Joseph 1801-1843 |Lanner-Album, 10 valses Orijinal |Cranz
LECARPENTIER, L'Echo des montagnes, air .
2603 Adolphe-Clair 1809-1869 varié op. 11 Orijinal |Breitkopf
LECARPENTIER, . .
2604 Adolphe-Clair 1809-1869 |Polonaise de Weber op. 12 Orijinal |Breitkopf
LECARPENTIER, \ i o .
2605 Adolphe-Clair 1809-1869 | Théme original vari¢ op. 14 Orijinal |Breitkopf
LECARPENTIER, .
2606 Adolphe-Clair 1809-1869 |Bagatelle/ Othello op. 44 Fa Orijinal |Breitkopf
LECARPENTIER, Fantaisie facile/ La Siréne .
2607 Adolphe-Clair 1809-1869 d'Auber op. 94 Sol Orijinal |Breitkopf
2608 LEONCAVALLO’ 1858-1919 |Mattinata Diizenleme |Brockhaus
Ruggiero
2609 'J-JS;)EE’IQANTNER’ Peter | 1791-1856 [Grande Polonaise Op. 47 Re | Orijinal |Breitkopf
2610 |INDPAINTNER, Peter | 1791 1856 |potpourri Op. 61 Sol Orijinal  |Breitkopf
Josph von
2611 LINDPAINTNER, Peter 1791-1856 Andante, variations et boléro Orijinal |Schlesinger

Josph von

Op. 62
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LINDPAINTNER, Peter

2612 1791-1856 |3 Divertissement Op. 67 Orijinal |Peters
Josph von
2613 |LOBE, Johann Christian |1797-1881 |Variations Op. 18 Re Orijinal |Breitkopf
2614 |LOBE, Johann Christian |1797-1881 |Concertino Op. 21 mi Orijinal |Breitkopf
2615 [MAC FARREN, sir G.A. | 1813-1887 |Récitatif et Air ré Orijinal |Rudall
2616 [IMAC FARREN, sir G.A. | 1813-1887 |3 petites Piéces ré, Ré, ré Orijinal |Rudall
2617 [IMAC FARREN, sir G.A. | 1813-1887 | Tunes of the english Peasantry | Orijinal |Rudall
2618 [IMASSENET, Jules 1842-1912 |Pastorale d'Escarmonde Diizenleme [Heugel
2619 IMASSENET, Jules 1842-1912 ([Méditation de Thais Diizenleme [Heugel
2620 [IMASSENET, Jules 1842-1912 |Le Sommeil de Cendrillon |Diizenleme |Heugel
2621 |MASSENET, Jules  |1842-1912 gssbgllllgfs de noblesse, air |y - eme | Heugel
2622 |MASSENET, Jules | 1842-1912 Eslslgtendres flancés, airde |p. leme|Heugel
2623 IMASSENET, Jules 1842-1912 |Clair de lune de Werther  [Diizenleme [Heugel
2624 |MASSENET, Jules | 1842-1912 |ENtracte-ldylle de Diizenleme |Heugel
Grisélidis
2625 |MASSENET, Jules | 1842-1912|Y2Is€ des esprits de Diizenleme [Heugel
Grisélidis
2626 [MASSENET, Jules | 1842-1912 |L& Menuet d'amour de Diizenleme | Heugel
Thérése
2627 [IMASSENET, Jules 1842-1912 |Menuet des graces d'Ariane | Diizenleme [Heugel
2628 [IMASSENET, Jules 1842-1912 |Théme des roses d'Ariane |Diizenleme [Heugel
2629 IMASSENET, Jules 1842-1912 |Lamento d'Ariane Diizenleme [Heugel
2630 [IMASSENET, Jules 1842-1912 |Valse tres lente Diizenleme [Heugel
H er
2631 [MASSENET, Jules | 1842-1912 i[r’]‘t’é‘rﬁgg:houe' 1 Diizenleme [Heugel
2632 [MASSENET, Jules | 1842-1912 Lrt'::ﬁfgz de Dulcinée, 21y nleme [Heugel
2633 [MASSENET, Jules 1842-1912 |Entr'acte de Werther Diizenleme [Heugel
2634 IMASSENET, Jules 1842-1912 |Andante Diizenleme |[Cundy-B
2635 |MASSENET, Jules | 1842-1912 [Melodie-€légie des Diizenleme |Jobert
Errinyes op. 10
2636 [MAYSEDER, Joseph 1789-1863 |Rondo favori op. 5 La Orijinal [Maquet
2637 [MAYSEDER, Joseph 1789-1863 |EPolonaise op. 10 Orijinal [Maquet
2638 [MAYSEDER, Joseph 1789-1863 |2Polonaise op. 11 Sol Orijinal [Maquet
2639 [MAYSEDER, Joseph 1789-1863 |3¢ Polonaise op. 12 Orijinal [Maquet
2640 [MAYSEDER, Joseph | 1789-1863 | 2rtant pour la Syrie, air | inar - Inaguet
varié op. 15
| tanti palpiti, air varié/
2641 [MAYSEDER, Joseph 1789-1863 Tancréde de Rossini op. 16 Orijinal [Maquet
2642 [IMAYSEDER, Joseph 1789-1863 |4° Polonaise op. 17 Orijinal [Maquet
2643 |MAYSEDER, Joseph | 1789-1863 kg Sentinelle, air varié op. | inar | Maguet
2644 |MAYSEDER, Joseph | 1789-1863 (')%”gg“c“on etvariations | gyiiinal - [schott
2645 [MAYSEDER, Joseph 1789-1863 |1* Grand Duo op. 30 Sol Orijinal [Richault
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2646 [MAYSEDER, Joseph 1789-1863 |2 Grand Duo op. 31 Orijinal |Richault
2647 [MAYSEDER, Joseph 1789-1863 |3° Grand Duo op. 32 Orijinal |Richault
2648 [MAYSEDER, Joseph 1789-1863 |1cr Divertissement op. 35 Orijinal [Maquet
2649 [MAYSEDER, Joseph 1789-1863 |Rondino brillant op. 36 La | Orijinal [Maquet
2650 [MAYSEDER, Joseph | 1789-1863 | 2riations concertantes/ | o) | Maguet
Semiramis op. 37
2651 [MAYSEDER, Joseph 1789-1863 |6° Polonaise op. 38 La Orijinal [Maquet
2652 [MAYSEDER, Joseph 1789-1863 |Variations brillantes op. 40| Orijinal [Maquet
2653 |MAYSEDER, Joseph | 1789-1863 Q;'efzm’ adagio, et finale | oot | Maguet
2654 |MAYSEDER, Joseph | 1789-1863 Z’?f‘“a“ons de concertop. | gpiiinal |Cranz
2655 [MAYSEDER, Joseph 1789-1863 |Variations brillantes op. 45| Orijinal |Ashdown
2656 [MAYSEDER, Joseph | 1789-1863 |L€ favori de l'auteur, Orijinal |Ashdown
Concertstiick op. 47
2657 [MAYSEDER, Joseph 1789-1863 |Kronungs Rondo op. 49 Orijinal [Schlesinger
2658 [IMAURER, Ludwig W. |1788-1878 |Adagio et Polonaise Op. 13 mi| Orijinal |Breitkopf
2659 IMAURER, Ludwig W. |1788-1878 |Variations Op. 58 Orijinal [Hofmeister
2660 |MAYSEDER, Joseph | 1789-1863 | 72"211°"® de concertoOp. 43 | 5 isinal |Cranz
2661 [MAYSEDER, Joseph 1789-1863 |Kronungs- Rondo Op. 49 Orijinal [Schlesinger
2662 IMENDELSSOHN, Felix | 1809-1847 |20 Romances sans paroles |Diizenleme |Litolff
2663 IMENDELSSOHN, Felix | 1809-1847 |10 Romances sans paroles [Diizenleme|Andre
2664 [IMENDELSSOHN, Felix | 1809-1847 |6 Romances sans paroles |Diizenleme|Leduc
2665 |MENDELSSOHN, Felix | 1809-1847 ?ggance sans paroles op. |py hieme|SMC
2666 |MENDELSSOHN, Felix | 1809-1847 | €netian Boat Song, rom. . oo me [Kendor
ss paroles op. 19/6
. 3 Romances sans paroles . .
2667 [MENDELSSOHN, Felix | 1809-1847 op. 85/4, 102/3, 102/5 Diizenleme |Lengnick
2668 [IMENDELSSOHN, Felix | 1809-1847 [Romance sans paroles Diizenleme |Peters
2669 [IMENDELSSOHN, Felix | 1809-1847 [Romance sans paroles Diizenleme [Rob Forberg
2670 [MENDELSSOHN, Felix |1809-1847 |CNanson de printemps, | e e |Bosworth
romance sans paroles n°® 30
2671 [MENDELSSOHN, Felix | 1800-1847 |SCNer20 du Songe d'une —1p. o e [Breitkopf
nuit d'été op. 61 sol
2672 IMENDELSSOHN, Felix | 1809-1847 |Canzonetta Diizenleme |Zimmermann
2673 IMENDELSSOHN, Felix | 1809-1847 [Ich wollt', mein Liebe Diizenleme |Zimmermann
2674 IMENDELSSOHN, Felix | 1809-1847 [Auf Fliigeln des Gesanges |Diizenleme|Bosworth
2675 [MENDELSSOHN, Felix |1809-1847 |4 Ouvertures Diizenleme |Litolff
2676 IMENDELSSOHN, Felix | 1809-1847 |Hirtenlied Diizenleme |-
2677 IMENDELSSOHN, Felix | 1809-1847 |22 Chansons et romances |Diizenleme [Schuberth
2678 IMENDELSSOHN, Felix |1809-1847 |20 Piéces célebres Diizenleme | Litolff
2679 IMENDELSSOHN, Felix | 1809-1847 |Album Mendelssohn Diizenleme [Rob Forberg
2680 [IMENDELSSOHN, Felix | 1809-1847 |[Rondo capriccioso op. 14 |Diizenleme|Fillmore
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2681 [MENDELSSOHN, Felix | 1809-1847 |Mosquito Dance Diizenleme |Kjos
2682 IMENDELSSOHN, Felix | 1809-1847 |Notturno Diizenleme |Fischer-NY
2683 IMENDELSSOHN, Felix | 1809-1847 (Soldier's March Diizenleme |Kjos
2684 [IMENDELSSOHN, Felix | 1809-1847 |6 Romances sans paroles |Diizenleme|Ashdown
2685 [MERCADANTE, S. 1795-1870 |Salve Maria, andante religioso | Orijinal [Schmidt
2686 [IMERCADANTE, S. 1795-1870 |Variations La Orijinal | -
2687 IMEYERBEER, Giacomo | 1791-1864 |Air des Huguenots Diizenleme [Schmidt
2688 [IMEYERBEER, Giacomo | 1791-1864 |Air de Robert de diable Diizenleme |Schmidt
2689 [MOLIQUE, Bernhard 1801-1869 |3 musikalische Skizzen Op. 70| Orijinal [Zimmermann
2690 [IMOUQUET, Jules 1867-1946 |Bercause Op. 22 Orijinal [Lemoine
2691 INICHOLSON, Charles |1795-1837 |Variations/ Kitty of Coleraine | Orijinal |Ashdown
2692 |NICHOLSON, Charles | 1795-1837 ¥ uiofs/ The blue bells of | - ijing; | Aghdown
2693 INICHOLSON, Charles | 1795-1837 |Variations/ Hungarian waltz Orijinal |Ashdown
2694 INICHOLSON, Charles |1795-1837 |Variations/ Air sicilien Orijinal |Ashdown
2695 [INICHOLSON, Charles |1795-1837 |Variations/ Air portugais Orijinal |Ashdown
2696 [NICHOLSON, Charles |1795-1837 |Variations/ Manly heart Orijinal |Ashdown
2697 [INICHOLSON, Charles |1795-1837 |Variations/ Coolun Orijinal |Ashdown
2698 [INICHOLSON, Charles |1795-1837 |Variations/ -Lison dormait Orijinal |Ashdown
2699 INICHOLSON, Charles | 1795-1837 |Variations/ Oh ! Nanny Orijinal |Ashdown
2700 [INICHOLSON, Charles | 1795-1837 |Variations/ Air frangais Orijinal |Ashdown
2701 INICHOLSON, Charles | 1795-1837 |Variations/ Gramachree Molly | Orijinal |Ashdown
2702 |NICHOLSON, Charles | 1795-1837 gﬁ;‘:rt]'ons’ God save the Orijinal |Ashdown
2703 |NICHOLSON, Charles | 1795-1837 XZ{;SO”S/ Recollections of | 5 jiinal | Ashdown
2704 INICHOLSON, Charles |1795-1837 |Variations/ The fall of Paris Orijinal |Ashdown
2705 |NICHOLSON, Charles | 1795-1g37 | Variations/ une polonaise de | o iina) | Ashdown
Mayseder
2706 |NICHOLSON, Charles | 1795-1837 |Y2riations/ The last rose of | i) |
summer
2707 INICHOLSON, Charles |1795-1837 [Polonaise/ Kitty Tyrrell Orijinal |-
2708 [INICHOLSON, Charles |1795-1837 |Fantaisie n° 11 Orijinal |-
2709 INICHOLSON, Charles |1795-1837 |13 Fantaisies Orijinal |-
2710 |POPP, Wilhelm 1828-1903 |Fantaisie / Faust Op. 189 Orijinal |Cranz
2711 [POPP, Wilhelm 1828-1903 fggtalm/ LaTrouvére Op. | giiinal |Cranz
2712 [PoPP, Wilhelm 1828-1903 Ili;’élze“sm"k/ Gute Nacht Op-| - ypjiinal | cranz
2713 |POPP, Wilhelm 1828-1903 |Salut a la Rusie Op. 199 Orijinal |Cranz
2714 |POPP, Wilhelm 1828-1903 |Polka de bravoure Op. 201 Orijinal |Cranz
2715 |POPP, Wilhelm 1828-1903 |Fantaisie / Rinaldo Op. 203 Orijinal |Cranz
2716 |POPP, Wilhelm 1828-1903 |2. Konzertstiick Op. 210 Orijinal a‘;g"ll’se“&
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2717 |POPP, Wilhelm 1828-1903 |- Konzertstiick /Eshat nicht | o0y | Apgra
sollen sein Op. 216a

2718 |POPP, Wilhelm 1828-1903 |Rondo-Valse Op. 283 Orijinal |Cranz

2719 |POPP, Wilhelm 1828-1903 | Scne des Alpes, morceau de |y iina) | Fischer
salon Op. 290

2720 [POPP, Wilhelm 1828-1903 |y o£1°!" 1" Fliederbusch OP- - ijing; | Fischer

2721 |POPP, Wilhelm 1828-1903 |Valse de concert Op. 323 Orijinal |Ruhle&

Wendling

2722 |POPP, Wilhelm 1828-1903 |Fantaisie / Rigoletto Op. 335 Orijinal |Cranz

2723 |POPP, Wilhelm 1828-1903 | V/ctoria regia, grande valse de | - o a1 |gelimann
concert Op. 348

2724 |POPP, Wilhelm 1828-1903 |Fantaisie / Don Juan Op. 360 Orijinal |Cranz

2725 |POPP, Wilhelm 1828-1903 B%Tsrg‘é'ata’ valse de concert |y iinar | Fischer

2726 |POPP, Wilhelm 1828-1903 |Praphrase de concert Op. 381 | Orijinal |Cranz

2727 |POPP, Wilhelm 1828-1903 |Fantaisie de concert Op. 382 Orijinal |Cranz

2728 |POPP, Wilhelm 1828-1903 |Mazurka de bravoure Op. 384 | Orijinal |Cranz

2729 |POPP, Wilhelm 1828-1903 |Rapsodie hongroise Op. 385 Orijinal |Cranz
Morceau de salon léger et

2730 |POPP, Wilhelm 1828-1903 |brillant / un air populaire Orijinal [Fischer
allemand Op. 386

2731 |PoOPP, Wilhelm 1828-1903 ?)“; Ve fantaisie brillante | inal [Oertel

2732 [POPP, Wilhelm 1828-1903 gg'g'ome”es Klage, idylle Op. | 5 iiinal | Oertel

. Fantaisie / O schone Zeit, o .
2733 |POPP, Wilhelm 1828-1903 selige Zeit Op. 394 Orijinal [Fischer
. Fantaisie Brillante / un théma

2734 |POPP, Wilhelm 1828-1903 original Op. 401 Orijinal (Bellmann

2735 |POPP, Wilhelm 1828-1903 |Gruss an Ungarn Op. 407 Orijinal |Cranz

2736 |POPP, Wilhelm 1828-1903 | 7antaisie / une chanson Orijinal |Oertel
populaire bohémienne Op. 416

2737 [POPP, Wilhelm 1828-1903 (S)‘;“gf de Bohéme, fantaisie | - 5 iinal | cranz

2738 |POPP, Wilhelm 1828-1903 |Staccato- fantaisie Op. 446 Orijinal |Qertel

2739 [POPP, Wilhelm 1828-1903 |5rande Fantaisie / Les Orijinal |Oertel
Huguenots Op. 456

2740 |POPP, Wilhelm 1828-1903 Fantals_le brillante et Orijinal |Zimmermann
dramatique Op. 492

2741 |PRILL, Emil 1867-1940 | Tarentelle de I'op. 6 Orijinal {Zimmermann

2742 IRABBONI, Giuseppe |1800-1856 |Potpourri op. 11 Orijinal [Ricordi

2743 |RABBONI, Giuseppe |1800-1856 |6 Romances op. 18 Orijinal [Ricordi

2744 |RABBONI, Giuseppe |1800-1856 |Divertimento op. 41 Orijinal [Ricordi

2745 |[RABBONI, Giuseppe |1800-1856 |Fantaisie op. 43 Orijinal [Ricordi

2746 IRABBONI, Giuseppe |1800-1856 |Capriccio/ | Masnadieri op. 45| Orijinal |Ricordi

2747 [IRABBONI, Giuseppe |1800-1856 |Fantaisie/ | Masnadieri op. 46 | Orijinal |Ricordi

2748 IRABBONI, Giuseppe |1800-1856 |Fantaisie/ Linda op. 48 Orijinal [Ricordi
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2749 IRABBONI, Giuseppe |1800-1856 |Concertino op. 50 Orijinal [Ricordi
2750 RABBONI, Giuseppe |1800-1856 [Fantaisie/ La Norma op. 51 Orijinal [Ricordi
2751 |RABBONI, Giuseppe |1800-1856 |Fantaisie/ Luisa Miller op. 52 | Orijinal |Ricordi
2752 |RABBONI, Giuseppe |1800-1856 gg”ga?:s'e/ Macbeth, concertino| o jinar | Ricordi
2753 |RABBONI, Giuseppe |1800-1856 |Fantaisie/ Luisa Miller op. 54 | Orijinal |Ricordi
2754 |RABBONI, Giuseppe |1800-1856 5;905'(‘;“0’1"“6 concertante | iiinal - [Ricordi
2755 |RABBONI, Giuseppe |1800-1856 |Fantaisie/ Stiffelio op. 58 Orijinal [Ricordi
2756 |RABBONI, Giuseppe |1800-1856 |Fantaisie/ Moise op. 59 Orijinal [Ricordi
2757 |RABBONI, Giuseppe |1800-1856 chvggne de IT Poiiuto, variée | o inal - |Ricordi
2758 |RABBONI, Giuseppe | 1800-1856 ' Camevale dUngheria, Orijinal |Ricordi
scherzo op. 65
2759 [IRABBONI, Giuseppe |1800-1856 |Fantaisie/ Le Trouvere op. 66 | Orijinal |Ricordi
2760 [RABBONI, Giuseppe |1800-1856 |2 Fantaisies/ La Somnambule | Orijinal |Ricordi
2761 [RABBONI, Giuseppe |1800-1856 | ¥ 2riations/ un théme de la Orijinal |Ricordi
Molinara
2762 [RABBONI, Giuseppe |1800-1856 |Fantaisie/ La,Norma Orijinal [Ricordi
2763 |IRABBONI, Giuseppe |1800-1856 |Romance et Polonaise Diizenleme [Ricordi
2764 [IRABBONI, Giuseppe |1800-1856 |Théme et variations Orijinal [Ricordi
2765 |REINECKE, Carl 1824-1910 |Ballade Op.288 Orijinal |Zimmermann
2766 [REMUSAT, Jean 1824-1gg0 | Yariations brillantes d'apres | jinar Richault
Singer Op. 4
2767 |REMUSAT, Jean 1824-1880 |Fantaisie / La Part du Diable Orijinal [Maquet
Fantaisie / La Somnambule et
2768 |REMUSAT, Jean 1824-1880 les Puritains Op. 16 Orijinal [Fromont
2769 |IRIMSKY-KORSAKOV |1844-1908 |Vol du bourdin Diizenleme [SMC
2770 |ROSSINI, Goiacchino 1779-1850 [Recit et Priére de Moise Diizenleme |Oertel
2771 |SAINT-SAENS, Camille | 1835-1921 |Romance Op. 37 Orijinal |{Durand
2772 |SAINT-SAENS, Camille | 1835-1921 [Odelette Op. 162 Orijinal |{Durand
2773 |[SAINT-SAENS, Camille | 1835-1921 |Danse macabre op. 40 Diizenleme [Durand
2774 |SAINT-SAENS, Camille | 1835-1921 |Prélude du Déluge op. 45 Diizenleme |Durand
2775 |[SAINT-SAENS, Camille | 1835-1921 |Romance op. 51 Diizenleme | Durand
2776 |SAINT-SAENS, Canille | 1835-1921 |Reverie du Soir (extraite de la |y o e | pyrand
Suite* algérienne op. 60)
2777 |[SAINT-SAENS, Camille | 1835-1921 |Pavane d'Etienne Marcel Diizenleme [Durand
2778 |[SAINT-SAENS, Camille | 1835-1921 |Pavane de Proserpine Diizenleme | Durand
2779 |SAINT-SAENS, Camille | 1835-1921 |Samson et Dalila, fant. Diizenleme [Durand
2780 [SAINT-SAENS, Camille | 1835-1921 |Danse des prétresses de Dagon | Diizenleme |Durand
2781 [SAINT-SAENS, Camille | 1835-1921 ,\AA';rgngeat“x d'Etienne Diizenleme | Durand
2782 [SAINT-SAENS, Camille | 1835-1921 |1 Voliere (extraite du Diizenleme | Durand
Carnaval des animaux)
2783 [SAINT-SAENS, Camille | 1835-1921 |18 CYane (&t du Carnaval - py o Fischer-NY
des animaux)
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2784 |SAINT-SAENS, Camille | 1835-1921 |Air du ballet « Ascanio » Diizenleme |Durand

2785 |SAINT-SAENS, Camille | 1835-1921 [Sérénade Diizenleme [Choudens

2786 |SAINT-SAENS, Camille | 1835-1921 ?gg;g;“gtsggm)é @YOX | byt enleme | Fischer-NY

2787 |SCHUBERT, Franz 1797-1828 'Tr‘rtgggﬁgtgzggiva”a“ons oM\ Orijinal |Peters

2788 |SCHUBERT, Franz 1797-1828 |Marche militaire op. 51 Diizenleme |Zimmermann

2789 |SCHUBERT, Franz 1797-1828 |Impromptu op. 90 Diizenleme [R. Forberg

2790 |SCHUBERT, Franz 1797-1828 |2 Moments musicaux op. 94 | Diizenleme [R. Forberg

2791 |SCHUBERT, Franz 1797-1828 |3 Sonatines op. 137 Ré, la, sol | Diizenleme |Schuberth

2792 |SCHUBERT, Franz 1797-1828 |La Truite Diizenleme [Zimmermann

2793 |SCHUBERT, Franz 1797-1828 |Menuet Diizenleme [Zimmermann

2794 |SCHUBERT, Franz 1797-1828 | Lebewohl Diizenleme |Zimmermann

2795 |SCHUBERT, Franz 1797-1828 |Ave Maria Diizenleme |Zimmermann

2796 |SCHUBERT, Franz 1797-1828 |Horch, horch, die Lerch' Diizenleme |Zimmermann

2797 |SCHUBERT, Franz 1797-1828 |Le roi des aulnes Diizenleme [Zimmermann

2798 |[SCHUBERT, Franz 1797-1828 |Sérénade Diizenleme |Rudall

2799 |[SCHUBERT, Franz 1797-1828 |Romanza espressiva Diizenleme [Rudall

2800 [SCHUBERT, Franz ~ |1797-1828 ifji‘:i"i‘f:d‘e‘r%fise flehen |yt enleme | Scmidt

2801 |SCHUBERT, Franz 1797-1828 |Stéandchen Diizenleme [Schlesinger

2802 |SCHUBERT, Franz 1797-1828 |Der Lindenbaum Diizenleme [Schlesinger

2803 |[SCHUBERT, Franz 1797-1828 |Am Meer Diizenleme [Schlesinger

2804 |SCHUBERT, Franz 1797-1828 |12 Lieder Diizenleme [Leduc

2805 |[SCHUBERT, Franz 1797-1828 162 Duos Diizenleme [R. Forberg

2806 |SCHUBERT, Franz 1797-1828 |12 Lieder Diizenleme |Schuberth

2807 |SCHUBERT, Franz 1797-1828 |Schubert-Album, '24 Lieder  |Diizenleme |Litolff

2808 |SCHUBERT, Franz 1797-1828 |20 Pieces célébres Diizenleme | Litolff

2809 |[SCHUBERT, Franz 1797-1828 |Standchen ré Diizenleme |Aibl

2810 |SCHUBERT, Franz 1797-1828 |Fischermidchen Diizenleme |Aibl

2811 |SCHUBERT, Franz 1797-1828 |12 petites Pieces Diizenleme |Ricordi

2812 [SCHUBERT, Franz | 1797-1828 [Melodie, Berceuse, etAirde py 1o Fischer-NY
Rosamonde

2813 [SCHUBERT, Franz 1797-1828 |Moment musical Diizenleme ggﬂgﬁey

2814 |SCHUBERT, Franz 1797-1828 | The Bee Diizenleme |Fischer-NY

2815 |[SCHUBERT, Franz 1797-1828 |2 Entr'acte de Rosamonde Diizenleme |Kjos

2816 |SCHUBERT, Franz 1797-1828 |My sweet repose Diizenleme |Kjos

2817 |SCHUBERT, Franz 1797-1828 |Thé¢me de Rosamonde Diizenleme |Kjos

2818 |SCHUBERT, Franz 1797-1828 |Round Dance Diizenleme [Rubank

2819 |SCHUBERT, Franz 1797-1828 |Serenade Trough the leaves  [Diizenleme [Fischer-NY

2820 |SCHUBERT, Franz 1797-1828 |6 Lieder Diizenleme |UE

2821 |SCHUMANN, Robert 1810-1856 |Chant de soir er Reverie Diizenleme |Schmidh
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2822 |SKILTON, Charles S. 1868-1941 |Sioux Flute Serenade Orijinal [Ginnis&Marx

2823 |SMYTH, Dame Ethel 1858-1944 |4 Piéces Orijinal [Novello

2824 |SOUSSMANN, Heinrich | 1796-1848 |Concertino Op. 19 Orijinal [Schott

2825 |SUPPE, Franz von 1819-1895 |Le premier amour, idylle Orijinal |Cranz

2826 |SUPPE, Franz von 1819-1895 |Poéte et paysan, concertino Orijinal |Bote&Bock
2827 [TERSCHAK, Adolf 1832-1901 |6 Chansons sans Paroles Op.9 | Orijinal [Schott Music
2828 [TERSCHAK, Adolf 1832-1901 | The Remembrance Op.10 Orijinal [Schott Music
2829 ITERSCHAK, Adolf 1832-1901 |Raphaela, Op.148 Orijinal [Johann André

Salut a la Hongrie, fantaisie

2830 [TERSCHAK, Adolf 1832-1901 |7, .
mélancolique Op. 29

Orijinal [Kistner

2831 |TERSCHAK, Adolf 1832-1901 |Fantaisie de concert Op. 42 Orijinal |Breitkopf

2832 |TERSCHAK, Adolf | 1832-1901 g%”tjg'e’ La Somnambule | o) |Breitkopf

2833 [TERSCHAK, Adolf 1832-1901 |Konzertstiick Op. 51 Mi Orijinal [R. Beidermann

2834 [TERSCHAK, Adolf | 1832-1901 |COMUMbuS, thapsodie

américaine Op. 132 Orijinal | André

2835 |[TERSCHAK, Adolf 1832-1901 |Carnaval suisse Op. 133 Orijinal |André

2836 [TERSCHAK, Adolf | 1832-1901 |Murillo, allegro de concert Op.

138 Orijinal [Kistner

2837 |TILLMETZ, Rudolf 1847-1915 |Etude de concert Op. 22 Re Orijinal [Zimmermann

Der Amsel Lockruf, idylle Op.

2838 |TILLMETZ, Rudolf 1847-1915 Orijinal [Schmidt

24
2839 |TILLMETZ, Rudolf 1847-1915 |Fantaisie Hongroise Op. 25 Orijinal [Kistner
2840 |TILLMETZ, Rudolf 1847-1915 |Valse brillante Op. 26 Orijinal [Kistner
2841 |TILLMETZ, Rudolf 1847-1915 |Fantaisie pastorale roumaine Orijinal [Zimmermann
2842 |TILLMETZ, Rudolf 1847-1915 |Rapsodie croatique Op. 56 Orijinal [Zimmermann
2843 ITSCHAIKOVSKY, P. 1 |1840-1893 |Chant sans paroles Op. 2/3 Diizenleme [Simon
2844 |ITULOU, Jean-Lous 1786-1865 |La Hongroise Op. 9 Orijinal | -
2845 |TULOU, Jean-Lous 1786-1865 |Fantaisie Op. 16 Sol Orijinal |Breitkopf
2846 |[TULOU, Jean-Lous 1786-1865 |Air varié Op. 22 Sol Orijinal |Richault
2847 |TULOU, Jean-Lous 1786-1865 |Air varié Op. 39 Sol Orijinal |Breitkopf
2848 |[TULOU, Jean-Lous 1786-1865 g?:;:'gf (E;E)E?lltc})lza(l)ss./;ge Orijinal [Maquet
2849 |[TULOU, Jean-Lous 1786-1865 |L'Angelus, fantaisie Op. 46 Orijinal [Simrock
2850 [TULOU, Jean-Lous 1786-1865 | C'andes variations/ Le Orijinal |Schott

Chéeatu de Pau de Paér Op.56

Bouquet de Bal, fantaisie Op.

2851 |TULOU, Jean-Lous 1786-1865 66 Orijinal [Evette
2852 |[TULOU, Jean-Lous 1786-1865 |Jadis, scherzo Op. 68 Orijinal [Maquet
2853 |[TULOU, Jean-Lous 1786-1865 |1. Grand Solo Op. 69 Orijinal [Maquet
2854 |[TULOU, Jean-Lous 1786-1865 |2. Grand Solo Op. 70 Orijinal [Maquet
2855 [TULOU, Jean-Lous | 1786-1865 gg“?tl“’“ brillantes / Actéon |- 5 iinal IMaguet
2856 [TULOU, Jean-Lous | 1786-1865 | ¥ 2riation / un motif des Orijinal |Magquet

Chaperons blancs Op. 73
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2857 |[TULOU, Jean-Lous 1786-1865 |3. Grand Solo Op. 74 Orijinal [Maquet
2858 [TULOU, Jean-Lous 1786-1865 g%”“;g'” L"Ambassadrice Orijinal  |Magquet
2859 |[TULOU, Jean-Lous 1786-1865 |4. Grand Solo Op. 77 Orijinal [Magquet
2860 |TULOU, Jean-Lous 1786-1865 sg”ta's'” Le Domino noir Op. | iinal | Maquet
2861 |[TULOU, Jean-Lous 1786-1865 |5. Grand Solo Op. 79 Orijinal [Maquet
2862 |[TULOU, Jean-Lous 1786-1865 |Fantaisie / Der Feensee Op. 80| Orijinal [Maquet
2863 |[TULOU, Jean-Lous 1786-1865 |6. Grand Solo Op. 82 Orijinal [Maquet
2864 |[TULOU, Jean-Lous 1786-1865 |7. Grand Solo Op. 86 Orijinal [Maquet
2865 |[TULOU, Jean-Lous 1786-1865 |Fantaisie / Zanetta Op. 87 Orijinal [Maquet
2866 |[TULOU, Jean-Lous 1786-1865 |8. Grand Solo Op. 88 Orijinal [Maquet
2867 |[TULOU, Jean-Lous 1786-1865 Fantaisie / Les Diamants de la Orijinal [Maquet
couronne Op. 90
2868 |[TULOU, Jean-Lous 1786-1865 |9. Grand Solo Op. 91 Orijinal [Maquet
2869 |[TULOU, Jean-Lous 1786-1865 |10. Grand Solo Op. 92 Orijinal [Maquet
2870 |[TULOU, Jean-Lous 1786-1865|11. Grand Solo Op. 93 Orijinal [Maquet
2871 |TULOU, Jean-Lous 1786-1865|12. Grand Solo Op. 94 Orijinal [Maquet
2872 |TULOU, Jean-Lous | 1786-1865 gg”ta's'e/ Robert Bruce Op. | pjiinal |Maguet
2873 |[TULOU, Jean-Lous 1786-1865 |13. Grand Solo Op. 96 Orijinal [Maquet
2874 |TULOU, Jean-Lous 1786-1865 |14. Grand Solo Op. 97 Orijinal [Maquet
2875 |[TULOU, Jean-Lous 1786-1865 |Air varié brillant Op. 98 Orijinal [Schott
2876 |[TULOU, Jean-Lous 1786-1865 |Air varié Op. 99 Orijinal [Maquet
2877 |TULOU, Jean-Lous 1786-1865 |15. Grand Solo Op. 99 Orijinal [Maquet
2878 [WAGNER, Siegfried 1869-1930 |Konzertstiick Fa Orijinal |Zimmermann
2879 [WALCKIERS, Eugéne |1793-1866 |Fantaisie / un air suisse Op. 13| Orijinal |Richault
2880 [WALCKIERS, Eugéne |1793-1866 |Fantaisie Op. 21 Orijinal [Maquet
2881 |WALCKIERS, Eugéne |1793-1866 |Air varié Op. 22 Orijinal [Magquet
2882 |[WALCKIERS, Eugéne |1793-1866 |L'Attente, air varie Op. 25 Orijinal [Maquet
2883 [WALCKIERS, Eugéne |1793-1866 |1. Concertino Op. 28 Orijinal [Maquet
2884 [WALCKIERS, Eugéne |1793-1866 |[Rondo espagnol Op. 31 Orijinal [Maquet
2885 |WALCKIERS, Eugéne | 1793-1866 | Y2riations /des motifsde la | ot IMaguet
Fianceé Op. 32
2886 |WALCKIERS, Eugéne | 1793-1866 ,E,Z”ta's'e’ Guillaume Tell Op. |~ 5 isina) - |schott
. Fantaisie / Le ranz des vaches
2887 [WALCKIERS, Eugéne |1793-1866 I'Appenzell Op. 39 Orijinal [Maquet
2888 [WALCKIERS, Eugéne |1793-1866 |Fantaisie / Fra Diavolo Op. 40 | Orijinal |Maquet
. Grandes variations / Le
2889 [IWALCKIERS, Eugéne |1793-1866 Marseillaise Op. 41 Orijinal [Maquet
. Fantaisie / Le Dieu et la
2890 [WALCKIERS, Eugéne |1793-1866 Bayadére Op. 42 Orijinal [Maquet
. Grandes variations / un motif
2891 [WALCKIERS, Eugéne |1793-1866 de I'Elixir d'amour Op. 44 Orijinal [Maquet
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2892 [WALCKIERS, Eugéne | 1793-1866 (F)ap”tig'e /Robert le Diable | iiinal [Maguet

2893 [WALCKIERS, Eugéne |1793-1866 |Fantaisie / Der Schwur Op. 51 | Orijinal |Maquet

Fantaisie /Le Pré aux

2894 IWALCKIERS, Eugéne |1793-1866 Orijinal [Magquet
clercsOp. 52

2895 [WALCKIERS, Eugéne |1793-1866 |Fantaisie / Gustave Op. 53 Orijinal [Maquet

2896 |WALCKIERS, Eugéne | 1793-1866 | 2taisie / Le Cheval de Orijinal |Maquet

bronze Op. 62

Fantaisie / Les Huguenots Op.

2897 [WALCKIERS, Eugéne |1793-1866 Orijinal [Maquet

64
2898 |WALCKIERS, Eugéne | 1793-1866 E?ng;‘%’p'ﬁ ressedr de Orijinal |Maguet
2899 [WEBER, Carl Maria von | 1786-1826 |Romanze siciliana Op. 47 Orijinal [Schlesinger
2900 |WEISS, Franz 1788-1830 |Concertante Orijinal | -
2901 [WERNICKE, Alfred 1856- |Concertino Op. 12 Orijinal {Zimmermann
2902 [WERNICKE, Alfred 1856- |Romance re Orijinal |Riihle
2903 |ZOLLNER, Heinrich 1854-1941 |Sérenade Op. 95 Orijinal |Ries&Erler

Tablo 2.2.4.te Romantik Doénem’e ait oldugu belirlenen 2903 fliit ve
piyano/orkestra i¢in bestelenmis kiiciik formlarda esere, besteci adi, dogum-6lim yuili,

eserin tlirli, yayimlanmuis ise yaymevini igeren bulgularla yer verilmistir.

Tablo 2.2.4.1. Romantik Donem Fliit ve Piyano/Orkestra Icin Bestelenmis Kiiciik

Formlardaki Eserlerin Eser Tiiriine Gore Dagilinm

Eser Tiirii f %
Orijinal 2489 85,73
Diizenleme 414 14,27
Toplam 2903 100

Tablo 2.2.4.1.incelendiginde, Romantik Doénem’de bestelenen fliit ve
piyano/orkestra i¢in kiigiik formda 2903 eserin % 85,73’{inilin orijinal, % 14,27’sinin
diizenleme eserden olustugu goriilmektedir. Buna gore, eserlerin biiylik ¢ogunlugu

orijinaldir.
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Tablo 2.2.4.2. Romantik Doénem Fliit ve Piyano/Orkestra I¢in Bestelenmis Kiiciik

Formlardaki Eserlerin Basim Yoluyla Cogaltim Durumuna Gore

Dagilim
Basim Durumu f %
Basimi Var 2828 97,41
Basimi1 Yok 75 2,59
Toplam 2903 100

Tablo 2.2.4.2 incelendiginde, Romantik Doénem’de bestelenen fliit ve
piyano/orkestra i¢in kiiciik formda 2903 eserin % 97,41’inin basim yoluyla ¢ogaltildigi,
% 2,59’unun c¢ogaltilmadig1 goriilmektedir. Buna gére, Romantik Donem’de bestelenen

fliit ve piyano/orkestra i¢in kii¢iik formda eserlerin 2828’1 basim yoluyla ¢ogaltilmistir.
2.2.5. Romantik Donem Fliit Metotlar: ve Etiitler

Yapilan kaynak taramasi sonucunda Romantik Dénem’de fliit i¢in yazilmig 282
metot ve etiit kitaplari belirlenmistir. Bu metot ve etiitler alfabetik siraya gore Tablo

2.2.5’te gosterilmistir.

Tablo 2.2.5. Romantik Donem Fliit Metotlar: ve Etiitler

Sira Dogum- Eserin Yazm/
Besteci 08 Metot Ad1 .. .. | Basim | Yaym Evi
No Oliim Y1ih Tiirt il
1 |ALARD, Delphin Jean |1815-1888 |Méthode compléte et progressive Orijinal Lemoine
2 |ALEXANDER, James ’gft’;a”derls Complete Preceptor for the | o a1 1821 | The Author
. Methode pour la flute systems Boehm 1880- |Schoenaers-
3 |ALTES, Henri 1826-1895 0Op.31 Orijinal 1906 |Millereau
. ) 20 Etudes melodigues, progressives 1880- |Schoenaers-
4 [ALTES, Henri 1826-1895 extraites de I'op.126 Orijinal 1906 [Millereau
5 |ALTES, Henri 1826-1895 Twenty-six Selected Studies, arg. Orijinal G. Schirmer
Georges Barrere
6 |ANDERSEN, Joachim |1847-1909 |24 Etudes Op. 15 Orijinal Moyse
7 |ANDERSEN, Joachim | 1847-1909 |24 Studies Op.21 Orijinal Barrere
8 |ANDERSEN, Joachim [ 1847-1909 24 Studies Op.30 Orijinal Cavally
9 |ANDERSEN, Joachim | 1847-1909 |24 Studies Op.33 Orijinal C.Fischer
10 |ANDERSEN, Joachim |1847-1909 |26 Little Caprices Op.37 Orijinal Cavally
11 |ANDERSEN, Joachim |1847-1909 |18 Studies Op. 41 Orijinal Barrere
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12 |ANDERSEN, Joachim | 1847-1909 |24 Studies Op.60 Orijinal| 1895 |International

13 |ANDERSEN, Joachim |1847-1909 |24 Technical Studies Op.63 Orijinal Cavally

14 |ANDERSEN, Joachim | 1847-1909 |Etudes for flute (Flgjteetuder) Op.67  |Orijinal -

15 |APPUN, Georg 1816-1885 | Praktische Flotenschule Op. 31 Orijinal| 1850 |André

16 |BARRERE, Georges | 1876-1944 |7 utist's Formulae: A Compentiumof | ¢y i) G. Schirmer
Daily Exercises

17 |BAYR, Georg 1773-1833 |Practische Floten-Schule Orijinal| 1823 [Mollo

18 |BAYR, Georg 1773-1833 |Schule fiir Doppeltone auf der Flote Orijinal Wien

19 [BEALE, John o |A Complete Guide to the Art of Orijinal| 1815 |Potter & Co.
Playing the German Flute

20 |BARGE, Wilhelm 1836-1925 | Praktische Flotenschule Orijinal| 1880

21 |BERBIGUIER, Benoit T.[ 1782-1838 |Solo- Etude Orijinal Costallat

22 |BERBIGUIER, Benoit T.| 1782-1838 |L'Art de la Flute Op. 140 Orijinal| 1838 |Aulagnier

23 |BERBIGUIER, Benoit T.| 1782-1838 |Grande Méthode de la Flute Orijinal| 1820 |Paris

24 |BERBIGUIER, Benoit T.| 1782-1838 [Nouvelle Méthode pour la flute Orijinal| 1818 |Janet vers

25 |BERBIGUIER, Benoit T.| 1782-1838 |Methode Compléte Orijinal Salabert

26 |BERBIGUIER, Benoit T.| 1782-1838 tAh:‘f)ITt%'ete system of articulation for | -y i) Wheatstone

27 |BERBIGUIER, Benoit T.|1782-1838 |6 grands Solos ou Etudes Op. 1 Orijinal Ricordi

28 |BERBIGUIER, Benoit T.| 1782-1838 |30 Préludes ou Points d'orgue Op. 134 |Orijinal Aulagnier

29 |BERBIGUIER, Benoit T.| 1782-1838 |Exercices ¢lémentaires Op. 124 Orijinal Aulagnier

30 |BERBIGUIER, Benoit T.| 1782-1838 |Grandes Etudes Op. 138 Orijinal Hofmeister

31 |BERBIGUIER, Benoit T | 1782-1838 |10 petits Préludes Op. 139 Orijinal Hofmeister

32 |BERBIGUIER, Benoit T.| 1782-1838 igogmnds Préludes et Cadances Op. | 5 jina) :

33 |BERBIGUIER, Benoit T.| 1782-1838 |Grandes Etudes caractéristigues Orijinal Leduc

34 |BERBIGUIER, Benoit T.| 1782-1838 |18 Exercices Orijinal IMC

35 |BERBIGUIER, Benoit T.| 1782-183g | 18 Exercices ou Etudes avec acc. Diune | i) Costallat
2flute par Altes

36 |BERBIGUIER, Benoit T.| 1782-1838 [Solo- Etude Orijinal Costallat

37 |BOCHSA, Robert N.C. |1789-1856 |Petite Méthode Orijinal Lemoine

38 |BOEHM, Theobald 1794-1881 | Twelve Studies, Op. 15 Orijinal| 1822 |KALMUS

39 |BOEHM, Theobald 1794-1881 |12 Etudes Op.19 Orijinal| 1831 |Aibl

40 |BOEHM, Theobald 1794-1881 |24 Melodious Studies Op. 37 Orijinal Fischer

41 |BOEHM, Theobald 1794-1881 |24 Etudes -Caprices Op. 26 Orijinal 11%5512 Costallat

42 |BOEHM, Theobald | 1794-1881 |24 Etudes Op. 37 Orijinal| 2529 |schort

43 |BOEHM, Theobald 1794-1881 |12 Ubungstiicke Orijinal| 1871 |Aibl

44 |BOWN, George W. o |The Flauto Instructive Compendium or | o oy 185 | The Author
Preceptor for the Flute

45 |BRICCIALDI, Guilio 1818-1881 |18 Etudes Op. 31 Orijinal Ricordi

46 |BRICCIALDI, Guilio | 1818-1881 |6 Etudes Op. 70 Orijinal gt‘::é';e €
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47 |BRICCIALDI, Guilio 1818-1881 |30 Etudes Orijinal Ricordi
48 |BRICCIALDI, Guilio 1818-1881 |4 grandes Etudes Orijinal Richault
49 |BRICCIALDI, Guilio 1818-1881 |Exercices journaliers Orijinal Schott
50 [BRICCIALDI, Guilio 1818-1881 |Exercice indispensable des gammes Orijinal Costallat
51 |BRICCIALDI, Guilio  |1818-1881 fzimmes progressives (études) Op. | oy jiing Ricordi
52 |BRICCIALDI, Guilio 1818-1881 |24 Etudes Orijinal Bongiovanni
53 |BUCHNER, Ferdinand |1825-1912 |Préludes Op. 48 Orijinal Zimmermann
54 |BUCHNER, Ferdinand | 1825-1912 |Exercices Journaliers Op. 66 Orijinal Zimmermann
55 |CAMUS, Pierre H. 1796-? |[Méthode pour flute Orijinal Ricardi
56 |CAMUS, Pierre H. 1796-? |Méthode élémentaire Orijinal| 1870 |Leduc
57 JCAMUS, Pierre H. 1796-? |Méthode pour la nouvella flute Boehm |Orijinal| 1839 |E. Gérard
58 |CAMUS, Pierre H. 1796-? |6 Grandes Etudes Op.10 Orijinal Leduc
A complete course of instructions for Addison&
59 |CARTE, Richard 1808-1891 |the Boehm flute with the key open G |Orijinal| 1845
Hodson
key as well as the closed G key
. A complete course of instructions for
60 |CARTE, Richard 1808-1891 the Carte and Boehm System flute key Orijinal Rudall
61 |CARTE, Richard 1808-1891 | Tutor for flutes with 1, 4, 6 ou 8 clefs |Orijinal Rudall
62 |CHOPIN, Frédéric 1810-1849 |12 Etudes de grande virtuosité (Moyse) | Diiz. Leduc
63 |CHOPIN, Frédéric 1810-1849 |4 Etudes (Taffanel) Diiz. Leduc
64 |CHOPIN, Frédéric 1810-1849 |6 Etudes (Briichner) Diiz. Zimmermann
65 |CIARDI, Cesare 1818-1877 |Metodo elemantaire Orijinal Ricardi
66 |CIARDI, Cesare 1818-1877 |Neue Flotenschule Orijinal Jirgensn
67 [CLINTON, John 1810-1864 |6 grandes Etudes Op. 1 Orijinal Wessel
A school of practical Instructionbook
68 |CLINTON, John 1810-1864 |for the Boehm Flute with the open or  |Orijinal| 1846 |Cramer
shut G sharp key Op. 88
69 |CLINTON, John 1810-1864 |2 theorical and practical Essay onthe | o inal| 1843 |R. Cocks&C
Boehm Flute Op. 87
70 |CLINTON, John 1810-1864 | 1 ¢ Universal Instruction Book forthe | o o1 1855 |Boosey&C
Flute Op. 105
71 |CLINTON, John 1810-1864 |C0de Of instrctions for the Orijinal| 1860 |Frits Knuf
Equisonant™ flute Op. 112
Meéthode pour servis 4 l'ensignement de
COCHE, Victor Jean- la nouvelle flute inventée par Gordon,
2 Babtiste 1806-1881 modifiée par Boehm et perfectionée par Orijinal| 1838 |Schonenberge
V. Coche er Buffet Op. 15
73 |CONINX, Jacques F. 1791-1866 |Méthode (d'apres celle de Devienne) Diiz. Lemoine
74 |CORNETTE, Victor 1795-1868 |Petite Méthode Orijinal Gallet
75 |CRAMER, Jean Baptiste | 1771-1858 %&%Egg)des faciles et progressives Diiz. Leduc
76 |DEMERSSEMAN, J.A. |1833-1866 |50 Etudes Melodiques Op.4 Orijinal Leduc
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77 |DONJON, Johannes 1839-1912 |8 Etudes de salon Orijinal Jobert

78 |DORUS, Vincent Joseph | 1812-1896 |Méthode pour la flute systéme Bohm | Orijinal Lemoine

79 |DRESSLER, Raphael | 1784-1835 HS;Z ?anf ggmp'ete Instructions for the | ot 1828 |R. Cocks&C
80 |DRESSLER, Raphael 1789-1835 |Etudes Op.1 Orijinal Breitkopf
81 |DRESSLER, Raphael 1789-1835 |6 Caprices ou Etudes Op.20 Orijinal Artaria

82 |DRESSLER, Raphael | 1789-1835 gt;dgz ou Caprices dans tous les tons | ¢y i Simrock

83 |DRESSLER, Raphael 1789-1835 |Caprices ou Etudes Orijinal Breitkopf
84 |DRESSLER, Raphael | 1789-1835 |Useful exercises Orijinal 523;2’5

85 |DROUET, Louis 1792-1873 |Methode pour la flute Orijinal| 1827 ;Iﬁzel et fils
86 |DROUET, Louis 1792-1873 ?efgtjritei) f}"g;'gi indications des Orijinal| 1819 |Richault

87 |DROUET, Louis 1792-1873|100 Etudes Op.126 Orijinal| 1822 [Richault

88 |DROUET, Louis 1792-1873 |24 Etudes dans tous les tons Orijinal Ricordi

89 |DROUET, Louis 1792-1873 |Grandes Etudes Orijinal Ricordi

90 |DROUET, Louis 1792-1873 | Ausgewalte Etiiden (W.Barge) Diiz. André

91 |DROUET, Louis 1792-1873 |Exercices de tous genrs Orijinal Schott

92 |DROUET, Louis 1792-1873 |Etudes Orijinal| 1823 |Junne

93 |DROUET, Louis 1792-1873 |62 Etudes pour Flute Orijinal Zimmermann
94 |DROUET, Louis 1792-1873 |25 Etudes célébres Orijinal Leduc

95 |DROUET, Louis 1792-1873 |Etude modulée Orijinal Peters

96 |DROUET, Louis 1792-1873 |45 Etudes Orijinal Peters

97 |DROUET, Louis 1792-1873 |Studio capriccio Orijinal Ricordi

98 |DROUET, Louis 1792-1873 |18 Préludes et 6 Cadances Orijinal Hofmeister
99 |DUVERGES, MarieJ. |1838-1877 [Méthode pour la flute systéme Bohm  |Orijinal| 1870 |Froment vers
100 |DUVERGES, Marie J. | 1838-1877 |Traité d'articulation Orijinal Froment
101 |DUVERGES, Marie J. [ 1838-1877 |Etude des gammes Orijinal Froment
102 |DUVERGES, Marie J. 1838-1877 |Traité de I'appogiature Orijinal Froment
103 |DUVERGES, Marie J. | 1838-1877 Enaéfed“ double et du triple coup de | 1y i Froment
104 |FAHRBACH, Joseph 1804-1883 |Flstentrillerschule Op. 3 Orijinal Cranz

105 |FAHRBACH, Joseph 1804-1883 |Wiener Flotenschule Op. 7 Orijinal Cranz

106 |FAHRBACH, Joseph 1804-1883 |Kleine Flstenschule Op. 15 Orijinal Cranz

107 |FAHRBACH, Joseph 1804-1883 |30 Préludes Op.6 Orijinal Diabelli
108 |FAHRBACH, Joseph 1804-1883 |Exercices Op. 9 Orijinal Cranz

109 |FAHRBACH, Joseph 1804-1883 |Modulationen oder Ubergange Op. 11 |Orijinal Cranz

110 |FAHRBACH, Joseph 1804-1883 |30 Exercices caractéristiques Op. 81 Orijinal André

111 |FOLZ, Michel 1820-? |6 Etudes Op. 21 Orijinal Schott

112 |FOLZ, Michel 1820-? |6 Etudes Op. 23 Orijinal Ricordi

113 |FRANCESCHINI, F. 1841-1915 |Exercices préliminaires Orijinal Ricordi

114 |FRANCESCHINI, F. 1841-1915 |Gammes Orijinal Ricordi
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115 |[FROHLICH, Joseph 1780-1862 |Flstenschule Orijinal Simrock
116 [FURSTENAU, Anton B. | 1792-1852 |Flgtenschule Op.42 Orijinal| 1828 Elger'tte'?pf &

) Die Kunst des Flotenspiels in
117 |FURSTENAU, Anton B. | 1792-1852 |theorisch-praktischer Bezienhung Orijinal| 1834 |Breitkopf

dargestellt Op. 138

118 |FURSTENAU, Anton B. | 1792-1852 |Etudes Op.15 Orijinal Leduc
119 |FURSTENAU, Anton B. | 1792-1852 |6 Grandes Etudes Op.29 Orijinal Breitkopf
120 |[FURSTENAU, Anton B. | 1792-1852 |Caprices Op. 80 Orijinal Breitkopf
121 |FURSTENAU, Anton B. | 1792-1852 {26 Exercices- Etudes Op. 107 Orijinal Litolff

) 24 Etudes journaliéres de bravoure et
122 |FURSTENAU, Anton B. | 1792-1852 |d'expression <Bouquet des tons> Op. |Orijinal Schlesinger

125

123 |FURSTENAU, Anton B. | 1792-1852 |12 Etudes Brillantes Orijinal Salabert
124 [FURSTENAU, Anton B. | 1792-1852 |12 Grandes Etudes Orijinal ggﬂgﬁey
125 |FURSTENAU, Anton B. | 1792-1852 |Etudes Op.26 Orijinal
126 |GABRIELSKY, JW.  |1791-1846 i:riﬁfff;pl_’g"gl“ d slexercer & jouer | oy i) Ricordi
127 |GABRIELSKY, J.W. 1791-1846 |Etudes Op. 86 Orijinal Breitkopf
128 |GALLI, Rafaello 1824-1889 |Praktische Flotenschule Op. 100 Orijinal Ricordi
129 |GALLI, Rafaello 1824-1889 |Méthode indispensable Orijinal Ricordi
130 |GALLI, Rafaello 1824-1889 |30 Exercices Op.100 Orijinal Ricordi
131 |GALLI, Rafaello 1824-1889 |24 Etudes Op. 225 Orijinal St'ri‘ég” €
132 |GALLLI, Rafaello 1824-1889 |Exercices Op. 309 Orijinal Ricordi
133 |GARIBOLDI, Giuseppe |1833-1905 |12 Caprices Op.37 Orijinal Schott
134 |GARIBOLDI, Giuseppe | 1833-1905 g;“ilgspe“sable’ études journaliéres | iina Leduc
135 |GARIBOLDI, Giuseppe |1833-1905 |Grands Exercices Op. 139 Orijinal Leduc
136 |GARIBOLDI, Giuseppe |[1833-1905 [L'Art de préluder Pg. 149 Orijinal Leduc
137 |GARIBOLDI, Giuseppe |1833-1905 [Méthode élémentaire Orijinal| 1870 | Leduc
138 |GARIBOLDI, Giuseppe |1833-1905 [Methode de flute Op.128 Orijinal| 1878 |Leduc
139 |GARIBOLDI, Giuseppe |1833-1905 |20 Etudes chantantes Op.88 Orijinal Leduc
140 |GARIBOLDI, Giuseppe |[1833-1905 (30 Etudes faciles et progressives Orijinal Augener
141 |GARIBOLDI, Giuseppe |1833-1905 (20 Petites Etudes pour Flute Op.132 Orijinal Kalmus
142 |GARIBOLDI, Giuseppe |1833-1905 |Exercices Journaliers Op.89 Orijinal Leduc
143 |GARIBOLDI, Giuseppe |[1833-1905 [Etude Compléte des gammes Op.127  |Orijinal Leduc
144 |GARIBOLDI, Giuseppe |1833-1905 [Etudes Mignonnes Op.131 Orijinal Leduc
145 |GARIBOLDI, Giuseppe |1833-1905 [Grandes études de style Op.134 Orijinal Leduc
146 |GARIBOLDI, Giuseppe |1833-1905 |12 Etudes de perfectionnement Op. 217 | Orijinal Leduc
147 |GARIBOLDI, Giuseppe |1833-1905 (58 petits exercices Orijinal Peters
148 |GARIBOLDI, Giuseppe |1833-1905 |15 Etudes Orijinal Litolff
149 |GATTERMANN, P. ? Methode pour Flute systeme Boehm Orijinal| 1865 |Paris
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Flute melodies to which are prefixed,

150 [HASTINGS, Thomas | 1784-1872 [Instructions for the German Flute, and |Orijinal| 1822 |Wlliam
Williams
Flagelet
151 |HERMANN, Jules 1830-? |12 Etudes Op. 5 Orijinal Richault
152 |HERMANN, Jules 1830-? |12 Etudes Op. 66 Orijinal Choudens
153 |HERMANN, Jules 1830-? |22 Exercices d'aprés Gavinies Orijinal Choudens
154 |HERMANN, Jules 1830-? |24 Caprices de Paganini Diiz. Choudens
155 |HUGUES, Luigi 1836-1913 |Flute School Op. 51 Orijinal Ricordi
156 |HUGUES, Luigi 1836-1913 |24 Etudes Op. 15 Orijinal Ricordi
157 |HUGUES, Luigi 1836-1913 |30 Etudes Op. 32 Orijinal Ricordi
158 |HUGUES, Luigi 1836-1913 |6 Grandes études Op. 50 Orijinal Ricordi
159 |HUGUES, Luigi 1836-1913 |Etudes Op. 51 Orijinal Ricordi
160 |HUGUES, Luigi 1836-1913 |40 nouvells études Op. 75 Orijinal Ricordi
161 |HUGUES, Luigi 1836-1913 |40 Etudes Op. 101 Orijinal Ricordi
162 |JENSEN, Niels Peter 1802-1846 |12 Etudes Op. 25 Orijinal Milde
163 [KEITH, Robert William [1787-1846 |2 New and Complete Preceptor forthe | ji;0- 1 1615
German Flute
164 |KELLER, Karl 1784-1855 |Flotenschule Op. 67 Orijinal Breitkopf
165 |KINDLER, Chr. 1830-1889 |12 Etudes progressives Orijinal Hansen
166 |KLING, Henri 1842-1918 |Méthode Orijinal Oertel
167 |KOHLER, Ernesto 1849-1907 |Progress in Flute Playing Op.33 Orijinal leggl Chester Music
168 |KOHLER, Ernesto 1849-1907 |25 Etudes romantiques Op.66 Orijinal Billaudot
169 |KOHLER, Ernesto 1849-1907 |30 Etudes de Virtuosité op.75 Orijinal Billaudot
170 |KOHLER, Ernesto 1849-1907 é%%t; des progressive de vélocité Orijinal Zimmermann
171 |[KOHLER, Emesto 1849-1907 | 20 Easy Melodic Progressive Orijinal Zimmermann
Exercises, Op. 93
172 |[KOHLER, Ernesto 1849-1907 |24 Etudes caratéristiques Orijinal Zimmermann
173 |KOHLER, Ernesto 1849-1907 |35 Exercices Orijinal Fisher
174 |[KOHLER, Ernesto 1849-1907 |Schule der Geldufigkeit Op. 77 Orijinal Zimmermann
175 |KRAKAMP, Emmanuele| 1813-1883 ggrso completo di perfezionamento op. | iy Ricordi
Giudice e
176 |KRAKAMP, Emmanuele| 1813-1883 (30 Etudes Op. 240 Orijinal Strada
177 |KRAKAMP, Emmanuele| 1813-1883 (30 Etudes caractéristiques Orijinal Ricordi
178 |KRAKAMP, Emmanuele| 1813-18g3 | Metodo der il flauto cylindrico alla 5 oy 1847 |Ricordi
Bohm Op. 103
179 |KREUTZER, Joseph 1820-? |20 Etudes (tr.Moyse) Diiz. Leduc
180 |KUFFNER, Francisco 1776-1856 |New Instructions for the German Flute |Orijinal| 1820 \(/:\ghltaker &
181 |KUHLAU, Friedrich 1786-1832 |3 Etudes de concert Op. 188 Orijinal Zimmermann
182 |KUMMER, Kaspar 1795-1870 | Anweisung zum Flotenspiel Op.106 Orijinal| 1865 |André
183 |KUMMER, Kaspar 1795-1870 |6 Caprices ou Etudes Op.12 Orijinal Richault
184 |KUMMER, Kaspar 1795-1870 |32 Etudes mélodiques Op.110 Orijinal Schott
185 |KUMMER, Kaspar 1795-1870 |Doppelzungenstoss Op. 105 Orijinal André
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Praktische flotenscule mit Benutzung

186 |KUMMER, Kaspar 1795-1870 |beliebter melodien zu Ubunstiicken Op. |Orijinal| 1850 [André
119
187 |LINDPAINTNER, P.J. |1791-1856 |50 Etudes Op. 126 Orijinal Costallat
188 |MATAUSCHEK, Abt 1800-? |Caprices Op. 25 Orijinal Cappi
189 |[MAZAS, Jaques Féréol |1782-1849 [Méthode Compléte Orijinal Lemoine
190 |MELINE, Florant 1790-1827 | The Modern Flute Professor Orijinal| 1821 |The Author
191 g/f/z%ADANTE’ 1795-1870 |Methode pour la flute Orijinal| 1825 |Richault
192 [MICHELIS, Vincenzo de| 1825-1891 '\O"stggdo per flauto (nuove sistema) | 5 iinat| 1874 |Ricordi
193 |MICHELIS, Vincenzo de | 1825-1891 |24 Exercices Op. 25 Orijinal Ricordi
194 |MINASI, Carlo 1817-1891 |Flute Tutor Orijinal gfeﬁ’,‘\’l‘md &
195 IMIRAMONT 1823-? |15 Etudes Orijinal Leduc
196 [MONZANI, W.T o [Monzani's New and Improved edition | oo | 1859 |London
of Wragg's Flute Preceptor
Nicholson's Complete Preceptor, for
197 |INICHOLSON, Charles |1795-1837 the German Elute Orijinal| 1816 |Preston
198 [NICHOLSON, Charles | 1795-1837 t(i]'e'\;'lfﬂg'sons Preceptive Lessons for | jiinat| 1825 |G.E. Blake
199 INICHOLSON, Charles |1795-1837 |A School for the Flute Orijinal| 1836 |W. Hall & Son
200 [NICHOLSON, Charles |1795-1837 |Preceptive Lessons Orijinal Rudall
201 [NICHOLSON, Charles | 1795-1837 gg's%'::' Appendice to preceptive Orijinal Rudall
202 |PAGANINI, Nicolo 1782-1840 |24 Caprices (tr. Herman) Diiz. Choudens
203 |PAGANINI, Nicolo 1782-1840|12 Etudes et Caprices (tr. Hahn) Diiz. Fillmore
204 |PETERSEN, P.N. Flute Method Orijinal| 1825 |Giinther
205 |POPP, Wilhelm 1828-1903 |Fl6tenschule Op.205 Orijinal| 1870 | Aug. Cranz
206 |POPP, Wilhelm 1828-1903 |Etudes Faciles Op.280 Orijinal Cranz
. ) Neuste praktische und vollstandige
207 |POPP, Wilhelm 1828-1903 Methode des Flotenspiel Orijinal| 1870 |Cranz
208 |POPP, Wilhelm 1828-1903 | Practischer Unterrichtsgang Op. 274 |Orijinal 118877‘5 André
209 |POPP, Wilhelm 1828-1903 |Die Doppelzunge Op. 288 Orijinal Cranz
Uberganstudien vom alten zum neuen
210 |POPP, Wilhelm 1828-1903 |System beim Erlernen der Boehmflote [Orijinal| 1880 |Cranz
Op. 358
211 |POPP, Wilhelm 1828-1903 | Vorbereitungsschule Op. 359 Orijinal Cranz
212 |POPP, Wilhelm 1828-1903 |Erster Unterricht im Floten-Speil Orijinal 118888% Schuberth
213 |POPP, Wilhelm 1828-1903 |Etudes d'intonation Op. 318 Orijinal André
214 |POPP, Wilhelm 1828-1903 |Exercicesw journaliers Op. 314 Orijinal Cranz
215 |POPP, Wilhelm 1828-1903 |L'Art de respirer Op. 374 Orijinal Cranz
216 |POPP, Wilhelm 1828-1903 |Kleine Flotenschule Op. 375 Orijinal Cranz
217 |POPP, Wilhelm 1828-1903 |Flstenspiel Op. 374 Orijinal Cranz
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Practischer Anleitung zum Floten-Spiel

1886-

218 |POPP, Wilhelm 1828-1903 Op. 404 Orijinal 1891 Steingraber
219 |POPP, Wilhelm 1828-1903 |Ecole de vélocité Op. 411 Orijinal Cranz

220 |POPP, Wilhelm 1828-1903 |Erster Flotenunterrich Op. 387 Orijinal Cranz

221 |POPP, Wilhelm 1828-1903 E;Q:gg:p”iglzggsggm”te”'Cht M orijinal 11%%27 Oertel

222 |POPP, Wilhelm 1828-1903 gg}sbsmme“wht im Flten-Spiel Op. - & jiina 11%%% Zimmermann
223 |POPP, Wilhelm 1828-1903 |Le Chemin vers la maitrise Op. 413 Orijinal Cranz

224 |POPP, Wilhelm 1828-1903 |Etudes Op. 430 Orijinal Oertel

225 |POPP, Wilhelm 1828-1903 | Les premiéres Etudes de flute Op. 486 |Orijinal Forberg

226 |PRATTEN, Robert S. 1824-?  |Flute tudor Orijinal| 1880 |Boosey&C
227 |PRATTEN, Robert S. 1824-2 pGear}';Z‘teeZeftlftgc'ces <for the Pratten’s | iinal Bossey

228 |PRATTEN, Robert S. 1824-? |Studies for the <Siccame flute> Orijinal

229 |PRILL, Emil 1867-1940 |30 Etudes dans tous les tons Op. 6 Orijinal Zimmermann
230 |PRILL, Emil 1867-1940 |48 Etudes Op. 7 Orijinal Zimmermann
231 |PRILL, Emil 1867-1940 |24 Etudes Op. 10 Orijinal Zimmermann
232 |PRILL, Emil 1867-1940 |24 Etudes techniques Op. 11 Orijinal Zimmermann
233 |PRILL, Emil 1867-1940 |24 Etudes techniques Op. 12 Orijinal Zimmermann
234 |PRILL, Emil 1867-1940 |24 Etudes Op. 14 Orijinal Zimmermann
235 |PRILL, Emil 1867-1940 |24 Etudes Op. 15 Orijinal Zimmermann
236 |PRILL, Emil 1867-1940 |24 Etudes Op. 17 Orijinal ﬁﬂgﬁ‘ng
237 |RABBONI, Giuseppe 1800-1856 |12 Etudes Op. 13 Orijinal Ricordi

238 |[RABBONI, Giuseppe 1800-1856 |24 Etudes Op. 49 Orijinal Ricordi

239 |RABBONI, Giuseppe 1800-1856 |50 Etudes brillantes Orijinal Ricordi

240 |[RABBONI, Giuseppe 1800-1856 |Etudes, exercices et Sonates Orijinal Ricordi

241 |REICHERT, Matthieu A.| 1830-1870 |7 Exercices journaliers Op. 5 Orijinal Schott

242 |REICHERT, Matthieu A.|1830-1870 |6 Etudes Op. 6 Orijinal Schott

243 |REMUSAT, Jean 1824-1880 |Méthode Orijinal| 1865 |Leduc

244 |REMUSAT, Jean 1824-1880 |Méthode élémentaire Orijinal| 1906 |Leduc

245 |RIBAS, José M. del C. | 1796-1861 |Etude de Modulation Orijinal -

246 |ROBINSON, Alvan Jr. ? Flauto Traversiere Orijinal| 1826 |Glazier & Co.
247 |SCHWEDLER, M. 1853-? |Das Flotenspielers erster Lehrmeister  |Orijinal Schmidt

248 |SOUSSMANN, Heinrich | 1796-1848 |Grosse praktische Flotenschule Op. 53 |Orijinal| 1840 [Schuberth
249 |SOUSSMANN, Heinrich | 1796-1848 |24 Etudes journaliéres Op. 53 Orijinal Costall

250 |SOUSSMANN, Heinrich | 1796-1848 |30 grandes Etudes dans tous les tons  |Orijinal Ricordi

251 |SOUSSMANN, Heinrich | 1796-1848 |44 Fortschreitende Studien in allen Ton |Orijinal Scmith

252 [TAFFANEL, Claude-P. |1844-1908 [Méthode Compléte de Flute Orijinal| 1923 f;ﬁt}gnse
253 |TAFFANEL, Claude-P. |1844-1908 rljégﬁrs‘?nseexem'ces ournaliers de | 5 jjingy 'ﬁ;ﬂzgnse
254 |TERSCHAK, Adolf 1832-1901 |Die Technik des Floten-Spiels Orijinal| 1928 |Schott
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255 |TERSCHAK, Adolf 1832-1901 |64 Exercices Op. 67 Orijinal Cranz
256 |TERSCHAK, Adolf | 1832-1901 ?8 petites Etudes préparatoires 4 Top. | i) Leuckart
257 [TERSCHAK, Adolf | 1832-1901 |12 Tecnique de laflute, 26 exercices | i i Schott
journaliers Op. 71
258 |[TERSCHAK, Adolf | 1832-1901 [SE01e du mecanisme, 20 Exereices Op- | o piing Schott
259 |TERSCHAK, Adolf 1832-1901 |12 Etudes mélodiques Op. 127 Orijinal Forberg
260 |TERSCHAK, Adolf 1832-1901 |Exercices faciles Op. 131b Orijinal André
261 |TERSCHAK, Adolf 1832-1901 |Grandes Etudes p 131c Orijinal André
262 |TERSCHAK, Adolf 1832-1901 |13 Etudes Op. 131d Orijinal André
263 |TERSCHAK, Adolf 1832-1901 |12 Etudes Orijinal Riihle
Anleitung zur Erlernung der Bohm
264 |TILLMETZ, Rudolf 1847-1915 |cylinder und Ringklappen Flote mit Orijinal| 1890 |Kistner
konischer Bohrung Op.30
265 |TILLMETZ, Rudolf 1847-1915 |24 Etudes Op. 12 Orijinal Schmidt
266 |TILLMETZ, Rudolf 1847-1915 |26 Etudes dans tous les tons Op. 19 Orijinal Merseburge
267 |TILLMETZ, Rudolf 1847-1915 |Etudes de sonorité Op. 20 Orijinal Merseburge
268 |TILLMETZ, Rudolf 1847-1915 |Etudes mélodiques faciles Op. 29 Orijinal Merseburge
269 [TILLMETZ, Rudolf | 1847-1915 "2t dorchestra et exercices de Orijinal Zimmermann
transposition Op. 36
270 |TILLMETZ, Rudolf 1847-1915 |24 Etudes Op. 40 Orijinal Zimmermann
271 |TILLMETZ, Rudolf 1847-1915 |Etudes de trilles Op. 46 Orijinal Zimmermann
272 |TULOU, Jean Louis 1786-1865 |Méthode de flute Op. 100 Orijinal| 1835 |Chabal
273 |TULOU, Jean Louis 1786-1865 |Petite méthode élémentaire Orijinal| 1875 |Paris
274 |TULOU, Jean Louis 1786-1865 |6 Etudes extraites de la méthode Orijinal Lemoine
Méthode de Flite Progressive et
275 |TULOU, Jean Louis | 1786-1865 |R2isonnée adopteé par la Comit¢ Orijinal| 1835 |Chabal
d'Enseignement du Conservatoire
Op.100
. Petite Méthode Elementaire pour la Lemoine &
276 |TULOU, Jean Louis 1786-1865 Flite Op. 108 Orijinal| 1840 Fils
Boosey
277 |VIVIAN, A.P. 1855-1903 |Etude des gammes Orijinal
Hawkes
278 |WALCKIERS, Eugene |1793-1866 |Méthode de flute Op. 30 Orijinal| 1829 |Benoit aine
279 |[WATERSTRAAT, T. 1835-1896 |40 Etudes Orijinal Jiigenson
280 |WEHNER, Carl 1838-1912 1.2 grandes Exercices pour Orijinal Zimmermann
I'avancement de la technique
A New Methodical Instruction Book Milhouse &
-2
281 |WEISS, Charles N. 1789-7 for the Flute Op.50 Orijinal| 1821 Son
282 |WIENIAWSKY, Henryk | 1835-1880 |10 Etudes (tr.Moyse) Diiz. Leduc
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Tablo 2.2.5’te Romantik Dénem’e ait oldugu tespit edilen fliit i¢in yazilmig 282
metot ve etiitde, besteci adi, dogum-6liim yili, eserin yazilig tarihini, eserin tiiriini,

yayimlanmis ise yayinevini igeren bulgularla yer verilmistir.

Tablo 2.2.5.1. Romantik Dénem Fliit icin Yazilmus Etiit ve Metotlarin Eser Tiiriine

Gore Dagilim

Eser Tiirii f %
Orijinal 271 96,09
Diizenleme 11 3,91
Toplam 282 100

Tablo 2.2.5.1. incelendiginde, Romantik Dénem fliit i¢in yazilmig 282 etiit ve

metodun % 96,09’unun orijinal, % 3,91’inin diizenleme oldugu goriilmektedir.

Tablo 2.2.5.2. Romantik Dénem Fliit icin Yazilmus Etiit ve Metotlarin Basim

Yoluyla Cogaltim Durumuna Goére Dagilim

Basim Durumu f %
Basimi Var 275 97,51
Basimi Yok 7 2,49
Toplam 282 100

Tablo 2.2.5.2. incelendiginde, Romantik Donem’de fliit i¢in yazilmig 282 etiit ve
metodun % 97,51’inin basim yoluyla c¢ogaltildigi, % 2,49’unun ¢ogaltilmadigi
goriilmektedir. Buna gore, Romantik Donem fliit metot ve etiitlerinin tamamina yakini

basim yoluyla ¢ogaltilmistir.
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Tablo 2.2.6. Romantik Donem’de Bestelenen Fliit Eserlerinin Sayisal Verileri

Eserler f %

Solo Eser 438 12,37
Kongerto 104 2,93
Sonat 94 2,68
Fl'l':'lt ve Piyano/Ork. Eslikli 2903 82,02
Kii¢iik Form

Toplam 3539 100

Tablo 2.2.6. incelendiginde, Romantik Donem’de fliit igin 3539 eser

bestelendigi, bu eserlerin; % 12,37’sinin solo fliit i¢in bestelenmis oldugu, % 2,93’{inilin

flit kongertosu, % 2,68’inin fliit ve piyano igin sonat, % 82,02’sinin flit ve

piyano/orkestra i¢in bestelenmis kii¢iik formlardaki eserler oldugu goriillmektedir. Buna

gore, Romantik Donem’de 438 solo fliit eseri, 104 fliit kongertosu, 94 fliit ve piyano

sonati, 2903 fliit ve piyano/orkestra i¢in eser bestelenmistir. Bu veriler dogrultusunda

Romantik Dénem’de bestecilerin en ¢ok fliit ve piyano/orkestra eslikli kiigiik formlarda

eser bestelemeyi tercih ettikleri, sonrasinda solo fliit eserlerine Onem verdikleri,

kongerto ve sonat gibi biiyiik formda eserleri daha az tercih ettikleri sdylenebilir.

Tablo 2.2.7. Romantik Donem Fliit Eserlerinin, Metot ve Etiitlerinin Eser Tiirii

Durumuna Gore Dagilimm

o Orijinal Diizenleme
Eser Tiiri
f % f %

Solo Eser 348 10,56 90 17,07
Kongerto 103 3,12 1 0,22
Sonat 83 2,54 11 2,08
Fliit ve Piyano/Ork.

2489 75,56 414 78,55
Eslikli Kiigiik Form
Etiit ve Metot 271 8,22 11 2,08
Toplam 3294 100 527 100
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Tablo 2.2.7. incelendiginde, Romantik Dénem orijinal eserlerin; % 10,56’s1 solo
fliit eseri, % 3,12’si fliit kongertosu, % 2,541 fliit ve piyano igin sonat, % 75,56’s1 fliit
ve piyano/orkestra igin bestelenmis kii¢iikk formlardaki eserler ve % 8,22’si metot ve
etiittlir. Bu durum Romantik Dénem fliit eserlerinin biiyiik ¢ogunlugunun orijinal
eserlerden olustugu seklinde yorumlanabilir. Diizenleme eserler karsilastirildiginda fliit
ve piyano ig¢in bestelenmis kiigiik formlardaki eserlerin yiizdesinin fazla oldugu
goriilmektedir. Tablo 2.2.4. incelendiginde, diizenleme eserlerin ¢ogunlugunu dénemin
biiyiik bestecileri tarafindan bestelenmis eserleri olusturmaktadir. Ornegin G. Bizet, P. I.

Caykovsky, G. Rossini, C. Saint-Saens gibi.

Tablo 2.2.7.1. Romantik Donem Eserlerinin, Metot ve Etiitlerinin Toplaminin Eser

Tiiriine Gore Dagilim

Eser Tiirii f %
Orijinal 3294 86,20
Diizenleme 527 13,80
Toplam 3821 100

Tablo 2.2.7.1. incelendiginde, Romantik Doénem fliit eserlerinin, metot ve
etlitlerinin % 86,20°sinin orijinal, % 13,80’inin diizenleme oldugu gorilmektedir.

Orijinal eserlerin sayisi 3294, diizenleme eserlerin sayis1 527°dir.

Tablo 2.2.8. Romantik Donem Fliit Eserlerinin, Metot ve KEtiitlerinin Basim

Yoluyla Cogaltim Durumuna Goére Dagilinm

Basim1 Var Basim Yok
Basim Durumu
f % f %

Solo Eser 433 11,61 5 5,37
Kongerto 100 2,68 4 4,30
Sonat 92 2,49 2 2,17
Flit ve Piyano/Ork. Eslikli Kiigiik Form 2828 75,85 75 80,64
Etiit ve Metot 275 7,37 7 7,52
Toplam 3728 100 93 100

148




Tablo 2.2.8. incelendiginde, 3728 eserin basiminin yapildigi, 93 eserin basiminin
yaptlmadigr goriilmektedir. Basimi yapilan eserlerin % 75,85’inin  fliit ve
piyano/orkestra eslikli kiiciik formda eserler, % 11,61’inin solo fliit eserleri,
%7,37°sinin etiit ve metotlar, %2,68’inin kongerto ve %2,49’unun sonat oldugu

goriilmektedir.

Tablo 2.2.8.1. Romantik Déonem Fliit Eserlerinin, Metot ve Etiitlerinin Toplaminin

Basim Yoluyla Cogaltim Durumuna Gore Dagilim

Basim Durumu f %
Basimi Var 3728 97,56
Basim1 Yok 93 2,44
Toplam 3821 100

Tablo 2.2.8.1. incelendiginde, Romantik Dénem fliit eserlerinin % 97,56’sinin
basim yoluyla ¢ogaltilmis, % 2,44 {inilin ¢ogaltilmamis oldugu goriilmektedir. Bu durum
Romantik Doénem fliit eserlerinin biiyilk ¢ogunlugunun basim yoluyla c¢ogaltilmis
eserlerden olustugu ve icracilarin Romantik Donem fliit eserlerine ilgisinin yogun

oldugu seklinde yorumlanabilir.

2.3. Fliit Egitimcileri ile Yapilan Goriisme Sonuclarinin Degerlendirilmesi

Bu kisimda fliit alaninda uzman egitmenler/sanat¢ilar ile yapilan goriismelere
yer verilmistir. Ulkemizde Lisans diizeyinde mesleki fliit egitimi, iiniversitelerin
konservatuvar, egitim fakiiltesi giizel sanatlar egitimi bolimi mizik egitimi anabilim
dallar1 ve giizel sanatlar fakiiltesi miizik boliimlerinde verilmektedir. Goriisme sorulari
Tiirkiye ve Italya’daki uzman egitimcilere gonderilmis fakat bircogu yogun
calismalarindan  dolayr  cevaplayamamustir.  italya’dan 3, Tiirkiye’den 1

uzman/sanat¢i/egitmen goriisme sorularini cevaplamstir.
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2.3.1. Antonio CASTALDO ile Yapilan Goériisme Sonuclarinin
Degerlendirilmesi

(21 Subat 2011)

Ozgecmis: Campobasso “Lorenzo Perosi” Konservatuvarmin fliit Ogretim
Elemani olan Antonio Castaldo, solist olarak verdigi konserlerin yani sira jazz ve

cagdas miizik ile de yakindan ilgilenmekte, kayitlar yapmaktadir.

Barok, Klasik ve Romantik Doénemde fliit literatiiriiniin durumu ve
kronolojik olarak gelisimi hakkindaki diisiinceleriniz nelerdir?

Barok Donem’de fliit i¢in pek ¢ok eser bestelenmistir. O donemde sanatin kilise
ve saray i¢in olmasindan dolay: fliit¢ii-besteciler kadar donemin en biiyiik bestecileri de
fliit icin eserler yazmislardir. Ornegin J.S.Bach sonatlar, G.F. Haendel sonatlar,
G.P.Telemann siiit, fliit repertuvarinin 6nemli barok eserlerindendir. Klasik Dénem’de
fliit gelisimini heniiz tamamlamadigindan dolayr solo calgi konumunda olmasa da,
W.A Mozart fliit repertuarina 2 kongerto, 1 fliit-arp kongertosu, 6 sonat ve fliit —
orkestra icin Andante eserleri ile katkida bulunmustur. Romantik Dénem’e gelindiginde
fliit gelisimini T.Boehm sayesinde tamamlamistir. Bunun yani sira virtiidzler yetismis
ve fliitgii-besteciler sadece biiyiik formlarda degil, kii¢iik formlarda da onlarca eser
besteleyerek fliit literatiiriinii genisletmislerdir. Buna karsin donemin 6nemli bestecileri
fliit icin az sayida solo, kongerto, sonat bestelemis olsalar da bu eserler literatiiriin
onemli eserleri arasinda sayilmislardir. Bu besteciler ayn1 zamanda orkestra eserlerinin
onemli sololarinda fliitii sik¢a kullanmislardir. Romantik Donem fliit literatiiriiniin
cogunu fliit¢ii-bestecilerin fliit- piyano ya da orkestra i¢in bestelenmis kiiclik formdaki

eserleri olusturmaktadir.

Romantik Donem fliit eserlerinin diger donem eserleri ile 6zellik agcisindan
farkhihiklari nelerdir?
Romantik Donem’de fliit¢ii-bestecilerin  besteledigi tema ve ¢esitleme

formundaki eserler ¢ogunluktadir. Bunun yani sira virtiioz ¢alicilar ortaya ¢iktigi i¢in
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eserler zorlagmis, fliitiin gelisimine paralel olarak teknik 6zellikleri 6n plana ¢ikartan

daha gosterisli ve uzun eserler yazilmistir.

Sizce Romantik Donem fliit eserlerinde fliit¢ii bestecilerin eserleri ile diger
bestecilerin eserleri arasinda ne gibi farkhihiklar vardir?

Fliit¢ii-besteciler icracinin virtiiozliigiini gosterebilecegi sekilde, bazilar1 opera
melodilerinden olusan, varyasyonlu eserler bestelemiglerdir. Fliitcii olmayan
bestecilerin eserlerinde teknik zorluklarin yani sira, romantik melodiler ve degisik tini
arayislar1 6n plandadir. Bu eserlerde piyano eslik konumunda olmaktan ¢ok ikinci bir

solo enstrumandir. Piyano partileri de 6nemli sololara sahiptir.

Romantik Donem fliitciilerinin fliit literatiiriine ne olciide katkisi1 oldugunu
diisiiniiyorsunuz?

Romantik Donem fliit literatiirlinde repertuarin ¢ogunu fliit¢ii-besteciler
olusturmaktadir. Flitiin geligsip yeni sistem Boehm fliitiin taninmasinda ¢ok biiyiik

katkilar1 olmustur.

Fliit egitimi sirasinda Romantik Donem fliit eserlerinin calhistirilmasi sizce
neden 6nemlidir?

Fliit 6grencisinin farkli donemlerden eserler ¢calismasi o donemleri taniyip dogru
sekilde yorumlayabilmesi agisindan 6nemlidir. Romantik Dénem melodileri miizikalite
gelisimi acisindan ¢ok 6nemlidir. Ayrica eserlerdeki teknik zorluklar dogru ¢alisilarak

giderildiginde 6grencinin teknik acidan gelisimini saglar.

Fliit egitiminde baslangi¢c seviyesi, orta seviye ve ileri seviyede tercih
ettiginiz Romantik Donem eserleri nelerdir? Bu eserleri tercih etme nedenleriniz
nelerdir?

Baslangic seviyesi i¢in Kdhler, Andersen etiit ve metotlarin yani sira eser olarak
Chopin, Donizetti sonat tercih ettigim eserler arasinda. Orta seviye i¢in Chaminade,

Doppler, Boehm’iin eserlerinden faydalaniyorum. ileri seviye i¢in Doppler, Reinecke,
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Schubert, von Weber ve Mercadante. Bu eserlerin sistematik bir sekilde &grencinin

teknik, ton ve miizikal gelisimlerini destekledigini diigiiniiyorum.

Romantik Donem eserlerine oOgrencilerinizin konser programlarinda ne
siklikla yer veriyorsunuz?

Eger o6zel bir donem konseri verilmiyorsa ogrencinin resital programinda
Romantik Donem eserine yer vermesi i¢in yonlendirmede bulunuyorum. Bu donem
eserleri 6grencinin egitimi sirasinda ¢aligmasi gerektiginin yani sira dinleyicinin de

hosuna giden eserlerdir.

Romantik Donem fliit literatiiriiniin zenginligine karsin fliit egitiminde ve
konser programlarinda genellikle aym eserlerin ¢alinmasi hakkindaki
diisiinceleriniz nelerdir?

Icracilar, 6nemi kanitlanmis, birgok yarisma ya da sinav miifredatinda yer alan
eserleri ¢alisip kendilerini hazirlama gereksinimlerinden dolay1r konser programlarinda
da bu eserlere daha sik yer vermektedirler. Ayrica konser programlarinda dinleyicinin
severek dinledigi eserler de gbz oOniinde bulundurulmaktadir. Konserlerin sayilari
arttirilarak ¢ok sik calinmayan eserlerin ¢alinmasina olanak verilebilir ve bdylece bu

eserler de dinleyicilere tanitilabilir.

Giiniimiiz fliit egitiminde Romantik Donem bestecilerinin fliit metotlarinin
ve etiitlerinin kullanilmasi hakkinda ne diisiiniiyorsunuz?

Flitgii-besteciler Romantik Donem’de teknik zorluklarin giderilmesi ve yeni
sistem Boehm fliitiin zorluklarinin asilabilmesi, daha iyi teknik, ton ve miizikalite adina
bir¢cok metot ve etiit yazmislardir. Bu metotlar teknik, ton ve miizikalite gibi zorluklarin
asilmasinda ve basta o donemin eserleri olmak iizere fliit eserlerinin daha iyi

seslendirilmesinde hala katki saglamaktadirlar.
Yapilan goriigmede Castaldo, Barok Donem’de fliitgii-besteciler kadar donemin

onemli bestecilerinin de fliit i¢in eserler besteledigini ve bu eserlerin Barok Donem

repertuarinin dnemli bolimiinii olusturdugunu séylemistir. Romantik Donem’de fliitgii-
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bestecilerin fliit repertuarini genislettigini, buna karsin donemin 6nemli bestecilerinin az
sayida da olsa c¢ok Onemli eserler besteledigini belirtmis, Romantik Ddénem fliit
literatiiriiniin ¢ogunu fliitgii-besteciler tarafindan bestelenmis kii¢iik formdaki eserlerin
olusturdugunu vurgulamaistir.

Romantik Dénem’de tema ve ¢esitleme formundaki eserlerin ¢cogaldigindan s6z
eden Castaldo, fliitiin gelisimine paralel olarak virtiioz ¢alicilarin ve bestecilerin ortaya
cikmasi ile eserlerin daha gosterisli ve uzun oldugunu belirtmistir.

Castaldo, fliitcii-bestecilerin eserlerinin virtiiéziteye Onem veren, opera
melodilerinden olusan, ¢esitlemeli eserler oldugundan, diger bestecilerin eserlerinin ise
teknik zorluklarin yani sira romantik melodiler, tim1 arayislart igerdigini ve eslik
partilerinin de en az fliit partisi kadar 6nemli oldugunu sdylemistir.

Goriismede Castaldo, fliit egitimi acisindan Romantik Donem eserlerinin
calistirilmasinin, donemi taniyip dogru sekilde yorumlamak, melodilerin miizikalite
gelisimindeki destegi ve teknik zorluklarin asilmasi acisindan onemli oldugunu
sOylemistir.

Castaldo, fliit egitiminde baslangic seviyesinde Kohler, Andersen etiit ve
metotlarin yani sira Chopin ve Donizetti’nin fliit sonatlarini, orta seviyede Chaminade,
Doppler, Boehm’iin eserlerini, ileri seviyede de Doppler, Reinecke, Schubert, Weber ve
Mercadante’nin eserlerini 6grencinin teknik, ton ve miizikalite gelisimi agisindan tercih
ettigini bildirmistir.

Ayrica Castaldo, 6grenci konserlerinde ve resital programlarinda Romantik
Donem eselerine yer verdigini sOylemistir. Programlarda ayni eserlere yer verilmesi ile
ilgili olarak bu eserlerin tercih edilme nedenlerinin, onemi kanitlanmis ve birgok
yarisma ya da smav miifredatinda bulunan eserlerin icracilarin kendilerini hazirlama
gereksiniminden dogdugunu ve dinleyicilerin de bu eserleri severek dinliyor olmasindan
kaynaklandigini belirtmistir.

Castaldo, Romantik Doénemde yazilmis fliit metot ve etiitlerinin daha iyi ton,
teknik ve miizikalite adina, ayrica basta o donemin eserleri olmak {izere diger donem

eserlerinin de daha iyi seslendirilmesinde katkisi oldugunu diistinmektedir.
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2.3.2. Deborah KRUZANSKY ile Yapilan Goriisme Sonuclarinin
Degerlendirilmesi

(05 Ocak 2011)

Ozgecmis: Deborah Kruzansky NewYork’ta Juilliard School of Music’de,
Paris’te Conservatoire Nationale Superiore di Parigi’de ve Almanya’da Staatliche
Hochschule fiir Musik Freiburg’da okumus ve yiiksek onur ile mezun olmustur. Moyse,
Rampal, Galway, Monteux, Baker, Nicolet’nin 6grencisi oldu ve 16 yasinda New York
“Performing Arts Center” da ezbere J. Ibert’in Fliit Kongertosu’nu seslendirdi. Daha
sonra tiim Avrupa, Amerika Birlesik Devletleri, Kanada, Orta ve Giiney Amerika,
Afrika ve Asya’da konserler verdi. ‘“Associozione Musicale Doppler” ve
dell’ Associozione Culturale “Teorema” min kurucu iiyesi olan Kruzansky, Paris, New
York, Roma, Heidelberg, Palermo ve Katanya Senfoni Orkestralarinin birinci fliit¢ii
gorevlerini istlenmistir. Birgok uluslar arasi yarismada o6diill kazanmistir ve CIS,
AMTD, ABC, EDIBI firmalar i¢in kayitlar yapmistir. Roma Konservatuvarinda “Santa

Cecile” dgretim gorevlisidir.

Barok, Klasik ve Romantik Donemde fliit ile ilgili edebiyatin durumu ve
kronolojik gelisimi hakkindaki goriisleriniz nelerdir?

Fliit, Barok donemde ¢ok popiiler bir enstriimandi ve bu nedenle bestecilerin
cogunlugu bu enstriiman i¢in besteler yapmistir. Klasik donemde orkestra organlarinda
genisleme ve klarnet gibi yeni enstriimanlarin girmesi ile yeni orkestrasyon konsepti
goriilmistlir. Tlim bunlar, zamanin enstrimaninin sinirh olmasi, tonlama, diisiik ses
yogunlugu, icracilar tarafindan tretilen ses kalitesine bagli problemlerden dolayi fliitiin
ikinci plana atilmasina neden olmustur. Daha fazla genislik ve ses hacmi arastirmasi,
ses homojenliginin ve enstriimaninin daha dnceleri diisiiniillemez olan teknik gelisiminin
saglanmasina yol agmustir. Nihayet teknik yatkinligi ve ses bakimindan zengin bir
enstriimana sahip olundugunda kendimizi Romantik Doénemde buluruz. Maalesef,
Romantik Donemin en biiyiik bestecileri fliit i¢in solist pargalar yazmadilar. Tam tersi
oldu, 6rnegin Schumann, Brahms, Saint-Saens, vb. gibi biiyiik besteciler klarnet icin
pargalar yazdilar, fliit i¢in ise sadece fliit¢ii-besteciler ¢ok sayida solistik parga yazdilar.

Arya ¢esitlemeleri baskin bi¢imde oda miizigi agirliklidir. Neyse ki Franz Schubert'in
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“Intro, tema ve ¢esitleme”si gibi ¢ok iinliilerin bazi istisna eserleri vardir. Sunu
soylemeliyim ki, Romantik Donemin en biiyiik bestecileri fliit i¢in solistik pargalar
yazmamiglardir ama lirik-senfonik repertuarlarinin en 6nemli bestelerinde unutulmaz
“solo” gecisleri bu enstriimana emanet etmiglerdir. Bunlardan bazilari: Brahms (Senfoni
no.4), Rimsky-Korsakov (Sherazade- Sehrazad), Mendelssohn (Sogno di una notte di
mezza estate- Bir Yaz Gecesi Riiyasi), Saint-Saens (Il Carnevale degli animali-
Hayvanlar Karnavali), Donizetti (Lucia di Lammermoor, L’Elisir d’Amore- Ask ksiri),

Verdi (Nabucco, Rigoletto) 6rnek i¢in sadece birkag tanesidir.

Romantik Donem fliit eserlerinin diger donem eserleri ile 6zellik acisindan
farkhiliklar1 nelerdir?

Romantik Doénemde fliit i¢in yapilmis besteler daha once de sdyledigim gibi
agirlikli olarak genellikle fliit¢ii- besteciler tarafindan yazilmis en popiiler Lirik Opera
melodileri ile ilgili “tema ve ¢esitleme” formundadir. Enstriimani ¢alanlar, gergek
“virtidzler” bu eserler ile teknik yeteneklerini sergiliyorlardi. Ama en 6nemli bas
fliitciilerin, belli bir 6nemde teknik ve ses olanaklarini gelistirecek bestelerin varligiyla
orkestrada solist sifatiyla rollerini yeniden bulmalar1 i¢in 900’1 yillarin bestecilerini

beklemeleri gerekmekteydi.

Size gore, fliitcii bestecilerin fliit eserleri ve diger bestecilerin fliit eserleri
arasinda ne tiirden farklar vardir?

Romantik Doénem fliit¢ii bestecileri temel olarak icracinin virtiiozligiini 6n
plana ¢ikaran eserler yazdilar, donemin fliit¢cli olmayan bestecileri tarafindan yazilan az
sayidaki besteler ise daha ¢cok anlamhilik ve renk arayisi igindedir. Ornegin, Brahms,
Senfoni no. 4, Verdi-Aida, Donizetti-Lucia di Lammermoor, Mendelssohn, Rimsky-

Korsakov, vb.

Romantik Donem fliitciilerinin fliit literatiiriine ne olciide katkisi oldugunu
diisiinityorsunuz?
Zamanin Fliit¢ii- bestecileri fliit edebiyatinda ve “yeni” enstriimanin yayilmasina

cok biiylik katkida bulunmuglardir. Bugiin, bu eserleri yeniden kesfediyoruz.
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Fliit egitimi sirasinda Romantik Donem fliit eserlerinin calhistirilmasi sizce
neden onemlidir?

Bir fliit¢iiniin ilk miizikal adimlarinda ve miizikal gelisiminde farkli donemlere
ait farkli uygulama ve tarzlar1 ¢aligmasi 6nemlidir. Ayn1 zamanda, bir fliit¢liniin ilgili
donemin bilimsel caligmasi ile cesitli gecmis donemlerin dayattigi kurallar dahilinde
ifade ve "kendi" yorumlamasi i¢in siirekli bir arastirma yapmasi gerekir. Bunun,

ogrencileri karsisinda Maestro’nun gorevi oldugunu diistiniiyorum.

Fliit o0greniminde baslangic, orta ve ileri seviyelerde tercih ettiginiz
Romantik Dénem eserleri hangileridir? Ogrencilerinizin konser programlarina
karar verirken Romantik Donem eserlerini hangi siklikta se¢iyorsunuz?

Orta seviye i¢in Boehm, Genin, Chopin, Demerssemann’in eserlerini ¢ok egitici
buluyorum. Daha ileri bir seviye i¢in Reinecke, Schubert, Franck, Schumann ve daha
onemli orkestral adimlar1 ele almak gerekir. Dinleyici virtiidzlik pargalari sever, bu
nedenle, eger Ogrenci gerekli teknik sartlara sahipse standart olarak programa bu

ozelliklerde en az bir par¢a koymasini her zaman tavsiye ederim.

Romantik edebiyatin zenginligine ragmen fliit egitim miifredatinda ve
konser programlarinda bu doneme ait bestelere cok az verilmesi konusundaki
gorisleriniz nelerdir?

Bir konser programi 6nerildigi anda talepleri anlamak i¢in sik sik dinleyicilerin
cogunlugu tarafindan en sevilen bestecilerin eserlerine 6ncelik vermeye odaklaniriz.
Bugiin maalesef oda miizigi konserleri ¢ok seyrek yapilir. Daha fazla 6nerme imkani
olmus olsa tiim yorumcular daha az taninmis sanatcilarin bestelerini sunma imkani

bulabileceklerdir.

Bugiin, c¢agdas fliit egitiminde Romantik Dénem bestecilerinin
calismalarinin ve metotlarimin kullaniliyor olmasi ile ilgili ne diisiiniiyorsunuz?
Konservatuarda ¢ok fazla ders se¢cimi imkan1 yok. Aslinda, 1930 tarihli 1945

sayil1 Kraliyet Kararnamesi tarafindan ongoriilmiis zorunlu egitimin yapildigr 6gretim
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kurumlarinda bu miifredat uygulanmalidir. Sahsi olarak goriistim, 6grencilerin egitim
doneminde ¢ok sayida ders uygun degildir. Bazilar1 desifre ve teknik gelistirme

amactyla kullanilabilir.

Kruzansky, yapilan goriismede fliitiin Barok donem’de popiiler bir enstriiman
oldugunu ve bestecilerin bu donemde bircok fliit eseri besteledigini sdylemistir. Klasik
Donem’de fliitiin ikinci plana atildigim1 sdyleyen Kruzansky, Romantik Dénem’de
onemli bestecilerin fliit icin az sayida eser besteledigini, fliit¢ii-bestecilerin ¢ok sayida
parga, arya cesitlemeleri gibi eserler besteledigini belirtmistir. En 6nemli bestecilerin
fliit i¢in ¢ok sayida eser bestelememelerine ragmen senfonik eserlerinde unutulmaz
sololara yer verdiklerini vurgulamaktadir.

Romantik Donem fliit¢li-bestecilerin virtiiozIiigli on plana c¢ikartan eserler
besteledigini diisiinen Kruzansky, fliit¢ii olmayan bestecilerin eserlerinde anlamliligin
ve renk arayisinin 6n plana ¢iktigini sdylemistir.

Kruzansky, zamanin fliit¢ii bestecilerinin Boehm’{in yarattig1 yeni enstriimanin
yayillmasinda c¢ok biiyiik katkida bulunduklarimi ve bugiin bu eserleri yeniden
kesfettigimizi diisiinmektedir.

Fliit egitiminde Romantik Donem fliit eserlerinin 6nemi hakkinda Kruzansky,
fliitglinlin miizikal adimlarinda ve miizikal gelisiminde farkli donemlere ait tarzlari
caligmasi gerektigini, fliit¢liniin kendi yorumunu kazanabilmesi agisindan siirekli
aragtirma yapmasi ve arayls icinde olmasi gerektigini ve Ogretmenlerin dgrencileri
yonlendirmek gibi bir gorevi oldugunu vurgulamistir. Kruzansky, fliit egitiminde orta
seviye i¢in Boehm, Genin, Chopin, Demerssemann’in eserlerini egitici buldugunu, ileri
seviye i¢in Reinecke, Schubert, Franck, Schumann ve daha 6nemli orkestral adimlar1
ele almak gerektigini sdylemistir. Ayrica dinleyicinin virtiiozliik parcalart sevdigini ve
Ogrencinin seviyesi dogrultusunda konser pargalarinda bu eserlerden en az bir parganin
bulunmasinin tavsiye ettigini belirtmistir.

Konser programlarinda dinleyicinin ¢ogunlugu tarafindan en sevilen bestelere
oncelik verildigini diisiinen Kruzansky, giiniimiizde oda miizigi konserlerinin ¢ok
seyrek yapildigini, daha fazla konser imkani bulunsa daha az taninmis eserlere de yer

verilebilecegini sOylemistir.
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Kruzansky goriismenin sonunda Konservatuvarda ¢ok fazla ders se¢im imkani
olmadigini, 1930 tarihli 1945 sayili Kraliyet Kararnamesi tarafindan 6n goriilmiis

miifredatin uygulandigini belirtmistir.

2.33. Vilma CAMPITELLI ile Yapilan Goriisme Sonuglarinin
Degerlendirilmesi

(15 Mart 2011)

(")zgeg:misz Vilma Campitelli, Lanciano’da dogmustur. Miizik egitimine
Pescara’da “D.Annunzio” Konservatuvarinda L. Summonte ile baslamistir. K. Martin,
Samele, Renzetti, Gusella gibi fliitcliler ile calismistir. Kessick, Nicholet, Matuz,
Cambursano ve Klemm ile calisarak Isvicre’de “Hochschule di Winterthu” okulundan
1995 yilinda konser solistligi diplomasini almistir. Bir¢ok uluslar arasi yarigsmada
odiiller almis ve Italya’nin cesitli orkestralarinda gorev almistir. Repertuarinda Klasik
Doénem’den 20. ve 21. yy miiziklerine kadar pek ¢ok eser bulunmakta, ayn1 zamanda
grup tiyesi oldugu Quartetto di Flauto ‘Image’da sadece do fliit degil fliit ailesinin diger
fliitlerini de ¢almaktadir. Solist ve oda miizigi grubu ile Avrupa’da ve Amerika’da pek
cok basarili konserler vermistir. EDIPAN firmasi i¢in kayit yapmis ve 1985 yilindan
beri I’Istituto Superiore di Studi Musica ‘G.Brago’da (Teramo) Ogretim Gérevlisidir.

Barok, Klasik ve Romantik Donemde fliit literatiiriiniin durumu ve
kronolojik olarak gelisimi hakkindaki diisiinceleriniz nelerdir?

Fliit farkli tarihsel donemleri kapsayan zengin ve 6nemli bir literatiire sahiptir.
Her bir tarihsel donem, o donemin miizikal tarzi ile baglantili olarak bu enstriimanin
teknik ozelliklerini gelistirir.

Fliit, Barok doneminde “Traversiere” olarak adlandirilirdi; ahsaptan ve birkag
perdeli olarak yapilmis ve 2 boliime daha sonra 3 boliime ayrilmistir. Barok dénem fliit
eserlerinde vurgulanan giizel ve hos melodiler donemin bu enstriimana bagli miizikal
ozelliklerini sunar. Fliit, Barok doneminde ¢ok parlak 6zel bir devir yasar. Zamanin en
Oonemli bestecileri, enstriimana ¢ok O6nemli bir literatiir kazandirarak fliit i¢in eserler
bestelemislerdir. Ornegin en 6nemli besteciler; Bach, Handel, Telemann, Federico il

Grande, Hasse, Quantz, Vivaldi, Geminiani, Corelli, Marais, Rameau vb.’dir. Barok
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miizigin Ozelliklerinden olan siislii, hos, virtiidzitesi hafif ve eglenceli pasajlar fliit
eserlerinde de gortiliir.

Fliit, Klasik donemde mekanik anlamda teknik miidahalelere maruz kalmaya
baslar, bu nedenle enstriiman 4 veya daha fazla perdelidir, metalik malzeme kullanim1
denenir (0rn. giimiis), daha genis ve daha olgun ses genisligi elde etmek icin antik tath
ozelligini kaybetmeye baslar. Gelisim gostermesine ragmen tonlamada hala yeterli
degildir ve karakteristik yapisi oturmamistir. Klasik donemde, her ne kadar Mozart,
Devienne, Haydn, Stamitz, Gluck gibi énemli besteciler bu enstriimana kongertolar ve
sonatlar bestelemis olsalar bile barok donemde oldugu gibi gelisen bir literatiir yoktur.

Romantik Dénemde, Fliit, nitelik anlamda fazla zengin olmayan ama nicelik
anlamda c¢ok zengin olan bir literatiire sahiptir. Yeni miizikal tarz giiclii sesleri ve genis
teknik potansiyeli gelistirir. Fliit o donemde metaldi ve herkes bu enstriimandan
hareketlilik, ses saglamligi ve tathilik istiyordu. Fliit; piyano, keman ve klarnet gibi
romantik seslere tam olarak cevap vermiyordu fakat az sayidaki ve onemli besteciler
orijinal parcalar yazdilar ve bugiin hala konser programlarinin son derece degerli ve
calinanlart arasindadir. Fliit i¢in pargalar yazan Onemli Romantik Donem

bestecilerinden Schubert, Reinecke, Mercadante’yi hatirliyoruz.

Romantik Donem fliit eserlerinin diger donem eserleri ile 6zellik agcisindan
farkhiliklar: nelerdir?

Barok doneminde Fliit, parlak teknik 6zellikler ve dinleyiciyi sasirtan dogaclama
ve arzuya bagli 6nemli bir yetenek gelistirir. Cevikligin ve 6zellikle parlak, siislii agir
zamanlarda dogaglama kullaniminin gegisleri Barok miizigin o6nemli 0Ozellikleri
olmustur. Bach, Handel, Telemann, Vivaldi, Geminiani, Corelli, Quantz, Benda ve
digerleri gibi biiyiik besteciler Fliit i¢in besteler yapmislardir. Barok déneminde en ¢ok
kullanilan miizikal formlar sunlardi: Siiit (Allemanda, Courente, vb. gibi opera ve bale
tarzt danslar), Sonat (birbirini izleyen doniisiimlii agir, hizli hareketler), Kongerto
grosso (orkestra grubuna karsi solist gruplar1) ve Kongerto (solist zorunlu olarak
virtiidzitesini ve dogaglama yetenegini gosterecek pasajlar icra eder).

Romantik Donemde Fliit, melodiye, genis ciimlelere ve maksimum virtiiézlige

bagh tiim 6zellikleri gelistirmistir. Romantik miizik icracinin Ustiinliiglinii ve her sey
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iizerindeki basarisin1  vurgulayarak dinleyiciyi sasirtmak istemektedir. Miizik,
milkemmel icra teknigini on plana ¢ikararak bircok notayla enstriimanin sesini, en ug
dinamiklerini ve virtiiozIliigi vurgulayacak 6zellikleri sunar. En ¢ok kullanilan miizik

formlar1 arya ve ¢esitlemeler, konser parcalari, romans, sololar, vb. idi.

Sizce Romantik Donem fliit eserlerinde fliitcii bestecilerin eserleri ile diger
bestecilerin eserleri arasinda ne gibi farkhihiklar vardir?

Romantik Dénemin en 6nemli bestecilerinin (Schubert, Reinecke gibi) eserleri
armonik, melodik ve ritmik anlamda biiyiik 6nem tasiyan eserlerdir. Bu eserlerde fliit ve
ona eslik eden enstriiman(lar) ayn1 6nemi ve degeri tasir. Ornegin bir fliit piyano
sonatinda piyano eslik konumundan ¢ok ikinci bir solist niteligindedir.

Halbuki Fliit¢li-bestecilerin eserleri piyanoyu (ya da bagka bir enstriimani)
ikinci planda birakarak ve bunlara sadece eslik veya destek fonksiyonu yiikleyerek fliite
daha biiyiik 6nem vermektedir. Bu eserlerde fliit, abartili, virtiiozlik, miizikalite ve

tistiin teknik 6zellikleri sergilenerek maksimum potansiyeline taginmistir.

Romantik Donem fliitciilerinin fliit literatiiriine ne olciide katkisi oldugunu
diisiiniiyorsunuz?

Romantik Doénem fliitgiileri, Fliit literatiirine ©nemli anlamda katkida
bulunmuslardir. Romantik Donemin 6nemli bestecileri piyano, klarinet ve keman i¢in
besteledikleri kadar ¢ok sayida eseri fliit icin bestelememislerdir.

Onemli besteciler tarafindan bestelenmis eserlerin sayisinin ¢ok olmamasina
karsin, bugiin seslendirilen pargalarin hepsinin ¢ok dnemli oldugu ve sanatsal agidan
degerlerinin yiiksek olduklari ortaya konmustur.

Diger taraftan lirik operalar ve senfonik eserler besteleyen Onemli besteciler
acisindan oldukca farkli bir inceleme yapilmistir. Bunlar, fliite ¢cok 6nemli ve goze
carpan "sololar” bahsetmislerdir. Bu besteciler arasindan hatirladiklarimiz:
Mendelssohn, Brahms, Schumann, Liszt, Rossini, Donizzetti, Bellini, vb.

Doénemin fliit literatiiriniin ¢ogunu fliit¢ii-besteciler tarafindan bestelenmis
eserler olusturmaktadir. Fliit¢ii-besteciler iki 6nemli akim birakmustir:

1. Konser pargalari

2. Ogrenime bagli eserler
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Ozellikle konser pargalar1 sunlardir:

- “Musique de Salon”, fliit i¢in bestelenmis, basit bir piyano esligi olan fakat
fliitiin virtiidzitesini gosterdigi eserlerdir. Melodik ¢izgiler, o donemde kullanilan
temalardan elde edilmistir. Ornegin; marslar, popiiler aryalar, opera aryalari gibi.
Varyasyonlar ile siislenir ve fliitgiiniin yetenegini ortaya koymaktadir.

- “Arie variate” (arya g¢esitlemeleri), miizikalitenin 6n planda tutuldugu, fliit i¢in
bestelenmese de popiiler melodilerin veya melodramatik aryalarin fliit i¢in diizenlenmis
halidir.

- Kaprisler

- Fantaziler

Ogrenime bagli parcalar:

- Alistirmalar

- Calismalar, her seferinde belirli bir zorlu teknige yogunlasilir (artikiilasyon,
stislemeler, arpejler, vb.) ve her bir calismada miizikaliteye de mutlaka 6nem verilir.

- Preliidler. Serbest formda bestelenmistir. Genellikle c¢alismalardan daha
virtiiozlik kaliplar igermektedir. Notalar ritmik agidan serbesttir ve icracinin 6zgiirliik,
ifade ve miizikalitesine birakilir.

- Metotlar. Enstriimanin gerek teorik gerek pratik kurallarmi kapsayan kitap
halindeki eserlerdir. Metotta “teorik” ogeler yani enstriimam c¢alma sekli sunulur ve

inlii aryalarin, diietlerin ve alistirmalarin sunuldugu “pratik” 6geler bulunur.

Fliit egitimi sirasinda Romantik Donem fliit eserlerinin calistirilmasi sizce
neden 6nemlidir?

Fliit egitimi siiresince Onemli olan Romantik Doénemde yazilmis metotlarin
teknik ve tonal ¢alismalarini caligsmaktir, ¢iinkii bu, gegmis ve simdiki zaman arasindaki
baglant1 halkasidir, ton ve virtiiozliikk caligmalari i¢in 6nemli bir noktadir.

Romantik Doénemde bestelenmis eserler sayesinde teknik, hiz, miizikalite,
artikiillasyon ve bazi durumlarda ise kondisyon (6rn. Moto Perpetuo op.8 ve

Andersen’in tiim op.60°1) gelisir.
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Fliit egitiminde baslangic seviyesi, orta seviye ve ileri seviyede tercih
ettiginiz Romantik Donem eserleri nelerdir? Bu eserleri tercih etme nedenleriniz
nelerdir?

Genel olarak, yiizyili askin siiredir kullanimda olan Italyan stili (okulu) ya da
diger stil uygulamalar1 esas alinir. Degiskenleri olmakla birlikte fliit egitimi, fliitcii-
o0gretmenden olusan belirli metotlarla hazirlanmis standart bir yol izler.

Baglangic seviyesinde Gariboldi, Hugues, Gali gibi sanat¢ilarin metotlari,
caligmalari veya aligtirmalar ile baslamak faydali olacaktir.

Orta seviyede Andersen, Briccialdi, Furstenau, Kohler ile devam edilmelidir.

lleri seviyede Kohler,Hermann, Andersen, De Lorenzo’nun eserleri

benimsenmelidir.

Romantik Donem eserlerine oOgrencilerinizin konser programlarinda ne
siklikla yer veriyorsunuz?

Romantik Dénemin eserleri hemen hemen her zaman konser programlarinda yer
alir. Konser pargalar1 her zaman 6grencinin hazirlik seviyesi esas alinarak segilir.
Ornegin:

Ileri seviyedeki bir &grenci hemen hemen her zaman Schubert ya da
Reinecke’den, orta seviyedeki bir &grenci de kesinlikle Rossini, Donizetti veya
Chopin’den pargalar1 programina alir, baslangic seviyesindeki bir Ogrenci ise
Andersen’den kolay bir pargayi, basit bir arya transkripsiyonu ya da Romantik Dénemin

bir melodisini seger.

Romantik Donem fliit literatiiriiniin zenginlig¢ine karsin fliit egitiminde ve
konser programlarinda genellikle aym eserlerin ¢alinmas1 hakkindaki
diisiinceleriniz nelerdir?

Ben, idari programlamada romantik literatliriin asir1 bir bicimde, barok ve
modern donemlere ait metot ve bestelerin ise daha az goz Oniinde bulundurulmasini
yararli buluyorum.

Fakat donemin Onemli bestecilerine bakacak olursak konser programlarinda

kesinlikle daha az se¢enegimiz vardir.

162



Giiniimiiz fliit egitiminde Romantik Donem bestecilerinin fliit metotlarinin
ve etiitlerinin kullanilmasi hakkinda ne diisiiniiyorsunuz?

Onemli verileri ve var olan eserleri géz dniinde bulundurmamak yanlis olur.

Bugiin bir¢ok kural degisiyor ve programlarin 6zgiirliigli gerek konser gerekse
egitim programlarina bagli yeni ayarlamalar dogrultusunda daha ozgilr bir egitim
sagliyor.

Fliitiin, diinyadaki her bir toplumun isaret ettigi uzun bir tarihi vardir. Bu
enstriiman1 ¢almak sadece bir teknige veya tarihsel bir doneme baglanamaz ancak
kiiltiirleraras1 olgu ortak amag¢ dogrultusunda bu enstriimani daha iyi anlamaya yardimci
olur. Amag iyi ¢almaktir!

Campitelli, fliitiin zengin ve énemli bir literatiirii oldugunu, Barok donemde ¢ok
parlak 6zel bir devir yasadigini, zamanin en 6nemli bestecilerin enstriimana ¢ok 6zel bir
literatiir kazandirdigini belirtmistir. Fliit, Klasik Doénem’de gelisim gostermesine
ragmen tonlamadaki yetersizliginden dolayr Barok Dénem’de oldugu gibi gelisen bir
literatiiriin olmadigini sdyleyen Campitelli, Romantik Dénem’de fliitiin nitelik anlamda
fazla zengin olmayan fakat nicelik anlamda ¢ok zengin bir literatiirii oldugunu
bildirmistir.

Barok Donem’de fliitiin parlak teknik 0Ozelliklerinin, siislii pasajlarin,
dogaclamanin donemin 6zellikleri oldugunu belirten Campitelli, kullanilan formlarin;
siiit, sonat, kongerto grosso oldugunu sOylemistir. Romantik Donem o6zelliklerini
melodik, genis climlelere ve maksimum virtiiozliik seklinde aciklayan Campitelli, bu
dénem formlarin1 arya ve cesitlemeler, konser parcalari, fantezi, romans, solo vb.
seklinde agiklamistir.

Campitelli Romantik Dénem bestecilerin eserlerinin armonik, melodik ve ritmik
anlamda biiylik 6dnem tasiyan eserler oldugunu, bu eserlerde fliitiin ve ona eslik eden
enstriimanin ayn1 6nem ve degeri tasidigini, diger taraftan fliit¢ii-bestecilerin eserlerinin
piyanoyu ikinci plana attigim, fliitin  virtiozlik, {stiin  teknik ozellikleri
sergileyebilecek sekilde bestelendigini sdylemistir.

Romantik Donem fliit¢ii-bestecilerin ~ fliit  literatiirline 6nemli  katkist
bulundugunu diigiinen Campitelli, bu bestecilerin konser parcalar1 ve dgrenime bagl

eserler olmak tizere iki 6nemli akim biraktigini belirtmistir.
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Campitelli, fliit egitiminde Romantik Donem metotlarin teknik ve tonal
egzersizlerin ¢alisilmasinin gegmis ve simdiki zaman arasinda bag olmasindan dolay1
onemli oldugunu, bu donemde bestelenmis eserler sayesinde teknik, hiz, miizikalite,
artikiilasyon ve kondisyonun gelisecegini diisiinmektedir.

Baslangi¢ seviyesinde Gariboldi, Hugues ve Galli gibi bestecilerin metotlari,
egzersizleri ile baslamanin faydali olacagimi diisiinen Campitelli, orta seviye icin
Andersen, Briccialdi, Furstenau, Kohler ile devam edilmesini, ileri seviyede Kohler,
Hermann, Andersen, De Lorenzo’nun eserlerini benimsemektedir.

Campitelli, Romantik Donem eserlerin konser programlarinda her zaman yer
aldigin, ileri seviyede Schubert, Reinecke, orta seviyede Rossini, Donizetti, Chopin ve
baslangi¢ seviyesinde Andersen’den kolay pargalarin segilebilecegini diisiinmektedir.
Idari programda Romantik literatiiriin daha yogun bigimde, barok ve modern dénemlere
ait metot ve bestelerin daha az g6z 6niinde bulundurulmasini yararli buldugunu belirten

Campitelli, var olan eserleri degerlendirmek gerektigini sdylemistir.

2.3.4. Ciler AKINClI ile Yapilan Goriisme Sonuclarinin Degerlendirilmesi

(14.01.2012)

Ozgecmis: 1968 yilinda Izmir’de dogan Ciler AKINCI 1989 yilinda izmir
Devlet Konservatuvari Prof. Cahit Koparal'in fliit siniffindan mezun olmustur. Ayni yil
Devlet Konservatuvarinda Arastirma Gorevlisi olarak akademik kariyerine baslamis ve
1994 yilinda DEU Yiiksek Lisans, 1997 yilinda Sanatta Yeterlik egitimini
tamamlayarak ayn1 kurumda Fliit sanat dali 6gretim iiyesi olarak caligmalarina devam
etmistir. Sanatsal kariyeri boyunca yurti¢i ve yurt disinda bir¢ok resital, oda miizigi
konserleri veren sanatgi, Izmir, Istanbul ve Cumhurbaskanligi Devlet Senfoni
orkestralan esliginde solist olarak da konserler vermistir. 2008 yilinda Tiirkiye'de ilk ve
tek olan 30 kisiden olusan bir fliit korosu olusturmus ve halen bu koro ile konserler
vermektedirler. Degisik donemlerde konservatuvarda anasanat dali bagkanligi ve
yonetim kurulu tiyeligi gorevinde bulunan sanatgi halen ayni kurumda g¢alismalarina
devam etmekte, DEU Giizel Sanatlar Enstitiisiinde yiiksek lisans ve sanatta yeterlik

programinda derslere girmekte ve danigmanlik gérevini siirdiirmektedir.
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Barok, Klasik ve Romantik Donemde fliit literatiiriiniin durumu ve
kronolojik olarak gelisimi hakkindaki diisiinceleriniz nelerdir?

Barok Doénemde ortaya ¢ikan ve Klasik Doneme kadar gelisimini siirdiiren
kongerto formu; sanatcinin bir veya birka¢c solo enstrumanin bir arada caldigi
virtiozitelerini ve miizikal yeteneklerini dinleyiciye sunmak amaciyla icra edilen
miizikal formun genel adidir. Klasik Donem, miizik tarihine teknik karmasayr yenmis
ve dogalliga ulagmis, yalinlagsmis bir donem olarak gegmektedir. Mozart'in Sol Major ve
Re Major fliit kongertolarinda melodiler ¢esitlidir ve fliitlin tiim kivrakligindan
faydalanilmigtir. Klasik Donemde kadanslar dogaclama olarak icra edilmekteydi.
Gliniimiizde ise icracilar kendi yazdiklar1 ya da bestecilerin kadanslarini ¢calmaktadirlar.
Paris Konservatuvari ve Taffanel 'in etkisiyle Fliit Fransiz bestecilerin orkestra ve oda
miizigi eserlerinde yeni roller kazandi. Romantik eserlerin tercih edilme nedenleri ise

teknik ve virtiéziteye dayal ¢esitliliktir.

Romantik Donem fliit eserlerinin diger donem eserleri ile 6zellik agcisindan
farkhhiklari nelerdir?

Romantik Doénem eserlerinde teknik hakimiyet, genis ton arayisi ve opera
kiiltiirinden gegen vibrato, fliitte "cantabile" yani sarkilama anlayisini gelistirmistir.
Tarihsel agidan fliitiin gelisim siirecine etkili olmus bir¢ok eser yazilmistir. Miizikal
gelismelerin yaninda ¢ok hizli tempolarda bile esitligin bozulmamasi, dil aktivitelerinin

cok 1yi senkronize olmasi romantik donem eserlerinde virtiozliigli 6n plana ¢ikarmustir.

Sizce Romantik Donem fliit eserlerinde fliit¢ii bestecilerin eserleri ile diger
bestecilerin eserleri arasinda ne gibi farkhihiklar vardir?

Romantik Dénem eserlerinden bircogu Taffanel'in konservatuvarda 6gretmenlik
yaptig1 yillarda siparis lizerine yazilmis, daha sonra bu eserlerin partisyonlarina yarisma
pargasi, yarisma solosu anlamina gelen Morceaux de Concours ya da Solo de Concours
tanim1 eklenmistir. Fliit repertuvarini biiyiik ol¢lide zenginlestirmis olan bu eserlerde
flit tinis1, rengi, teknikteki akicilik, armoni, miizikal zenginlik, serbestlik, ustalik ve
ciddiyetle yazilmistir. Paris Konservatuvarinin ilk yillarinda eserler fliit 6gretmenleri

tarafindan yazilmaktaydr ve Ogrencilere smavlardan 15 giin 6nce verilmekteydi. Bu
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eserler renkli bigimler, teknik beceri gerektiren miiziklerdi. Stil, form zorluk derecesi ve
uzunluk acisindan olduk¢a zengin eserlerdir. Taffanel, Tulou ile baslaylp Demerssman

ile biten bu tarzi temsil eden ekol fliit repertuarina pek ¢ok eser kazandirmstir.

Romantik Donem fliitciilerinin fliit literatiiriine ne olciide katkis1 oldugunu
diisiiniiyorsunuz?

Romantik Dénemde olusan bilgi ve becerinin hocadan 6grenciye daha net
aktarilabilmesi i¢in usta fliitgiilerin fliitiin genel estetigi ve teknigi ile ilgili tondan eser
yorumuna kadar dokiimanlar igeren metotlar yazmalar1 gerekmistir. Devienne'in 1794
yilinda yayimlanan Nouvelle Methode Theorique et Pratique Pour la Flute, Taffanel ve
Gaubert tarafindan yazilmis olan Methode complete de Flute, Altes 'in Methode de la
flute, Baillot 'un L'Art de la Flute Tarversiere gibi metotlar1 kolay ton egzersizleriyle
baslayip gittikce zorlasan gamlar, arpejler, araliklar ve parmak egzersizleriyle devam
eden Ogretim tekniklerini olusturmaktadir. Tulou ile baslayan Demersmann ile biten bu
ekol fliit repertuarina ¢ok sayida kongerto ve son derece parlak sololar kazandirmistir.
Varyasyonlar iceren fantazilerin ve opera melodilerinden olusan potporilerin moda

oldugu bu yillarda fliit miizigi icin 6nemli eserler bestelenmistir.

Fliit egitimi sirasinda Romantik Donem fliit eserlerinin calhistirilmasi sizce
neden onemlidir?

1800 yillarda fliit repertuart Tulou ve Altes'in popiiler opera temalar iizerine
yazilmis fantazilerden ibaret kalmistir. 19. ylizyil baslarinda fliit calma stili ve ton
anlayist donemin virtiiozlerinin tercih ettigi giiglii bir ton ve agdali bir tarzdir.
Giiniimiizde pek ¢ok egitimci romantik donem eserlere yer vermektedir, bunun nedeni
ise eserlerin gosterisli, uzun, kondisyon gerektiren salon eserlerinden olugmasidir. Bu

doneme ait pek ¢ok kongerto ve sololar hala tercih edilmektedir.

Fliit egitiminde baslangic seviyesi, orta seviye ve ileri seviyede tercih
ettiginiz Romantik Donem eserleri nelerdir? Bu eserleri tercih etme nedenleriniz
nelerdir?

Baslangig Seviyesi  :Altes 1-2. Band, Kohler 1-2-3. Band, Anderssen, Emill Prill
Orta Seviye : Chaminade, Doppler, Foure, Boehm, Anderssen
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Ileri Seviye :Mercadante Kongerto, Reinecke Kongerto, Schubert, Weber,
Widor, Fleury, Tulou, Langer, Lindpainter. Bu eserleri o6grencilerime ¢aldirma
nedenlerimin basinda kendine 6zgii ritim, plan ve denge anlayisi, virtiozite 6zellikleri,
miiziklerindeki siirsel ve rafine ifade bigimleri gelmektedir. Bu donemin enstruman
tizerinde ustalasmaya ve disiplinli ¢alismaya elverisli olmasi bu eserlerin tercih edilme

nedenidir.

Romantik Donem eserlerine oOgrencilerinizin konser programlarinda ne
siklikla yer veriyorsunuz?

Ogrencilerimin konserlerinde ilk bdliime kronolojik olarak Barok dénem eserleri
ile basliyorum, ardindan yukarida belirttigim salon eserlerine mutlaka yer veriyorum.
Dinleyicilerin bu donem eserlerine ilgisi ve konsantrasyonu daha yogun ¢iinkii
eserlerdeki renk, tin1, miizikal renkler olduk¢a yogun ve ilgi ¢ekici.

Romantik Donem fliit literatiiriiniin zenginligine karsin fliit egitiminde ve
konser programlarinda genellikle aym eserlerin calinmasi hakkindaki
diisiinceleriniz nelerdir?

19. yiizy1l baslarinda fliit calma stili ve ton anlayisi de8ismis, donemin
virtiiézlerinin de miizikal anlayisi bu ol¢iide yeni eserler arayisina yonelmistir. Fliit
literatiiriine artikiilasyon, sonorite, teknik ve miizikal yorum gerektiren pek ¢ok yeni
eser kazandirilmistir ve bu asamada pek ¢ok yeni ekol ve ¢alis stilleri dogmustur. Bu
ekoller iginde en yaygin olan Fransiz ekoludiir. Bu ekolle yetisen fliitciiler, egitmenler
ve virtiidzler bu geleneklerle yazilan eserleri tercih etmektedirler. Bugiin tiim diinyada
bu eserler egitimde, konserlerde, yarisma ve konkurlarda tercih edilmektedir.

Giiniimiiz fliit egitiminde Romantik Donem bestecilerinin fliit metotlarinin
ve etiitlerinin kullanilmasi hakkinda ne diisiinityorsunuz?

Paul Taffanel giinlimiize kadar uzanan fliit repertuari, metotlar1 sayesinde fliit
ekoliinlin 6nclisli olarak kabul edilmistir. Yazdigi metot hala giincel fliit egitiminde
tilkemizde de tercih edilmektedir. Altes ve Tulou ayn1 zerafet, esneklik ve duyarlilikla
Taffanel’den etkilenmistir ve bu gelenekle pek ¢ok fliitgii yetismistir ve hala
giiniimiizde de bu niteliklerle yazilan eserleri tercih etmektedirler. Bir fliitgii igin en

onemli ve oncelikli olan kaliteli bir tona sahip olmaktir. Dudaklar kulaklara itaat etmeli

167



ve entonasyona Onem veren calismalar yapilmalidir. Parmak teknigi, stil, nefes de
calisilmasi gereken en onemli fliit ¢alma sanatlaridir. Biitiin bu ¢alismalar1 Romantik

donem metot ve eserleri i¢lerinde barindirmaktadir.

Yapilan goriismede Ciler Akinci, W.A.Mozart’in Sol Major ve Re Major fliit
kongertolarinda melodilerin ¢esitli oldugunu ve Mozart bu eserlerinde fliitiin tim
kivrakligindan yararlandigini, Klasik donemde dogaglama icra edilen kadanslarin
giiniimiizde icraci tarafindan yazildigin1 ya da bestecilerin kadanslarini caldiklarini,
Paris Konservatuvar1 ve Taffanel’in etkisi ile fliitiin Fransiz bestecilerin orkestra ve oda
miizigi eserlerinde yeni roller kazandigini, Romantik dénem eserinin tercih edilme

nedeninin teknik ve virtiidziteye dayali gesitlilik oldugunu séylemistir.

Romantik Doénem’de fliitte “cantabile” sarkilama anlayisinin gelistiginden
sOyleyen Akinci, bu dénemde fliitiin gelisim stirecini etkileyen bircok eser yazildigini,
miizikal gelismelerin yani sira ¢ok hizli tempolarin ve dil aktivitelerinin (6rn: ¢ift dil, ¢

dil vb.) kullaniminin virtiidziteyi 6n plana ¢ikardigini belirtmistir.

Akinci, Romantik donem fliit¢ii-besteciler tarafindan bestelenmis fliit eserlerinin
fliit tin1s1, rengi, teknikteki akicilik, armoni, miizikal zenginlik dikkate alinarak ustalik

ve ciddiyetle bestelendigini soylemistir.

Romantik Dénem’de fliitiin evrimini tamamlamasindan sonra olusan bilgi ve
becerinin 6gretmenden Ogrenciye aktarilabilmesi icin usta fliitcililer tarafindan fliitiin
genel estetigi, teknigi, tonu ve yorumu ile ilgili metotlarin yazilma zorunlulugundan s6z
eden Akinci, Tulou ile baslayan ve Demersmann’a kadar devam eden bu anlayigin fliit

literatiirtine birgok metodun yani sira kongerto ve sololar kazandirdigindan bahsetmistir.

Romantik Dénem fliit eserlerinin calistirma gereklilikleri hakkinda Akinci, bu
eserlerin gosterisli, uzun, kondisyon gerektiren salon eserleri oldugu i¢in bu dénem

kongertolarin ve solo eserlerin gliniimiizde halen tercih edildigini diisiinmektedir.

Akinc1 6grencileri ile baglangic seviyesinde Altes, Kohler, Anderssen, Emill

Prill; orta seviyede, Chaminade, Doppler, Foure, Boehm, Anderssen; ileri seviyede,
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Mercadante Kongerto, Reinecke Kongerto, Schubert, Weber, Widor, Fleury, Tulou,

Langer ve Lindpainter’in eserlerini ¢aligmaktadir.

Ogrenci konserlerinde programa kronolojik olarak Barok Donem eserlerinden
basladigin1 ve devaminda mutlaka Romantik Dénem eserlerine yer verdigini sdyleyen

Akinct, dinleyicilerin bu donem eserlerine ilgisinin yogun oldugunu belirtmistir.

Akinci, Romantik Donem fliit metot ve eserlerinin parmak teknigi, stil, nefes

egzersizlerini barindirdigindan, giintimiizde halen tercih edildigini sdylemistir.
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UCUNCU BOLUM

SONUC VE ONERILER

Bu béliimde, arastirmada elde edilen bulgularin sonuglar1 gdsterilmis ve bu

sonuglar dogrultusunda oneriler gelistirilmistir.

Romantik Dénem’de fliit eseri bestelemis 334 besteci saptanmistir. Romantik

Donem’de fliit eseri bestelemis bestecilerin 62’si fliit¢ii — besteci, 272’si degildir.

Romantik Doénem’de bestelenmis 438 solo fliit eseri saptanmistir. Bu donem
solo fliit eserlerinin % 79,45’i orijinal, % 20,55’i diizenleme eserlerdir. Bu bulgular
1518inda, solo fliit eserlerinin biiyilk cogunlugunun orijinal eserlerden olustugunu
sOylemek miimkiindiir. Ulasilabilen solo fliit eserlerinin % 98,86’s1 basilmis, % 1,14’

basilmamistir. Buna gore, solo fliit eserlerinin tamamina yakini basilmistir.

Romantik Donem’de bestelenmis 104 fliit kongertosu saptanmustir. Fliit
kongertolarinin % 99,04’ orijinal, % 0,96’s1 diizenleme eserlerdir. Bu bulgular
1s1ginda, fliit kongertolarinin biri disinda tamami orijinal eserlerden olusmaktadir.
Ayrica bu eserlerin % 96,15’1 basilmis, % 3,85’1 basilmamistir. Buna gore, fliit

kongertolarinin tamamina yakini basilmaistir.

Romantik Dénem’de bestelenmis 94 fliit ve piyano i¢in sonat belirlenmistir.
Romantik Dénem sonatlarinin % 87,77’si orijinal, % 12,231 diizenleme eserlerdir. Bu
bulgular 1s18inda, sonatlarin ¢ogunlugunun orijinal eserlerden olustugunu sdylemek
miimkiindiir. Romantik Donem’de bestelenmis fliit ve piyano sonatlarinin % 97,77’si
basilmis, % 2,23’ basilmamistir. Buna gore, fliit sonatlarinin tamamina yakin

basilmaistir.

Romantik Doénem’de bestelenmis 2903 Piyano veya Orkestra eslikli kiigiik
formlarda fliit eseri saptanmistir. Bu eserlerin % 85,73’ orijinal, % 14,27°si diizenleme
eserlerdir. Bu bulgular 1s1ginda, bu eserlerin 2489’unun orijinal eserlerden olustugunu
soylemek mimkiindiir. Kiigiik formlarda fliit eserlerinin % 97,411 basilmis, % 2,59’u

basilmamuistir. Buna gore, eserlerin biiyiik cogunlugu basilmistir.
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Romantik Donem’de fliit i¢in yazilmis 282 metot ve etiit kitaplar1 belirlenmistir.
Romantik Dénem metot ve eserlerin % 96,08’liniin orijinal, % 3,92’sinin diizenleme
oldugu tespit edilmistir. Metot ve etiitlerin % 97,50’1 basilmis, % 2,50’si basilmamustir.

Buna gore, metot ve etiitlerin eserlerinin biiyiik cogunlugu basilmistir.

Romantik Donem’de fliit i¢in bestelenmis 3539 eser saptanmustir. Bu eserlerin %
82,02’si fliit ve piyano/orkestra eseri, % 12,37’si solo fliit eseri, % 2,93’u fliit
kongertosu ve % 2,681 sonat’tir. Buna gére Romantik Dénem’de en ¢ok fliit ve piyano

veya orkestra eslikli kii¢iik formlarda eserler bestelenmistir.

Romantik Dénem fliit eserlerinin % 86,20’si orijinal, % 13,80’i diizenlemedir.
Bu bulgular 1s18inda en ¢ok diizenleme eser % 75,56’lik oran ile fliit ve piyano veya

orkestra eslikli kiigiik formlarda bulunur.

Romantik Donem fliit eserlerinden 3728’1 basilmis, 93’1 basilmamistir. Buna
gore Romantik Donem fliit eserlerinin % 97,56’s1 basiimistir.

Yapilan goriismeler sonucunda; “Barok, Klasik ve Romantik Donem’de fliit
literatiiriiniin durumu ve kronolojik olarak gelisimi hakkindaki diigiinceleriniz nelerdir?”
sorusunu yanitlayan dort uzman, Barok Donem’de fliitin popiiler bir enstriiman
oldugunu ve donemin Onemli bestecilerinin fliit i¢in eserler besteledigini, Klasik
Donem’de onemli eserler bestelenmis olmasina karsin Barok Donem’e gore daha az
gelisen bir literatiirii oldugunu, Romantik Dénem’de biiylik bestecilerden ¢ok donemin
fliit¢ii-bestecilerinin fliit i¢in pek ¢ok eser besteledigini belirtmistir.

“Romantik Donem fliit eserlerinin diger donem eserleri ile 6zellik agisindan
farkliliklar1 nelerdir?” sorusunu yanitlayan dort uzman, Romantik Dénem’de fliit
eserlerinin ¢ogunlugunu fliitgii-besteciler tarafindan bestelenmis, donemin popiiler
operalarinin aryalarindan olusmus tema ve cesitleme formunda, virtiiéziteyi 6n plana
cikartan eserler oldugunu sdylemistir.

“Sizce Romantik Dénem fliit eserlerinde fliit¢ii bestecilerin eserleri ile diger
bestecilerin eserleri arasinda ne gibi farkliliklar vardir?” sorusunu yanitlayan uzmanlar,
fliitcli- bestecilerin eserlerinin virtiiozite, miizikalite ve gdsterise dnem veren, piyanoyu

ikinci planda tutan eserler oldugunu buna kars1 diger bestecilerin eserlerinde piyanonun
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da en az fliit kadar 6nemli oldugu, melodik, armonik, ritmik anlamda biiyiik 6nem
tagiyan eserler oldugunu ifade etmiglerdir.

“Romantik Donem fliit¢iilerinin fliit literatiiriine ne Ol¢iide katkist oldugunu
diisiiniiyorsunuz?” sorusunu yanitlayan dort uzman, dénemin fliit¢li-bestecilerinin fliit
edebiyatina ¢ok sayida eser besteleyerek katkilarinin biiyiik oldugunu; ayrica iki uzman,
fliitcli-bestecilerin besteledigi ve yazdiklar1 konser pargalari, etiit ve metotlarin ¢ok
onemli oldugunu belirtmistir.

“Flit egitimi sirasinda Romantik Doénem fliit eserlerinin calistirilmas: sizce
neden 6nemlidir?” sorusunu yanitlayan uzmanlardan iKisi farkli donemlere ait eserlerin
calisiimast o donemin dogru sekilde yorumlanabilmesi agisindan 6nemli oldugunu
sOylemis, iki uzman Romantik Donem eserlerinin miizikalite gelisimi agisinda onemli
oldugunu belirtmistir. Ayrica uzmanlardan biri fliit egitimi siirecinde Romantik
Doénem’de yazilmis metotlarin teknik ve tonal ¢aligmalarin1 ge¢cmis ve simdiki zaman
arsindaki halka olarak gérmektedir.

“Fliit egitiminde baslangi¢ seviyesi, orta seviye ve ileri seviyede tercih ettiginiz
Romantik Donem eserleri nelerdir? Bu eserleri tercih etme nedenleriniz nelerdir?”
sorusunu yanitlayan dort uzmandan CASTALDO, baslangigc seviyesi igin Kohler,
Andersen, Chopin ve Donizetti’nin eserlerinden, orta seviye i¢gin Chaminade, Doppler
ve Boehm’in eserlerinden ve ileri seviye i¢in Doppler, Reinecke, Schubert, von Weber
ve Mercadante’nin eserlerinden yararlandigini, KRUZANSKY orta seviye i¢in Boehm,
Genin, Chopin, Demerssemann’in eserlerinden ve ileri seviye icin Reinecke, Schubert,
Franck ve Schumann’in eserlerinden yararlandigini, CAMPITELLI baslangi¢ seviyesi
icin Gariboldi, Hugues ve Gali’'nin eserlerinden, orta seviye i¢in Andersen, Briccialdi,
Furstenau ve Kohler’in eserlerinden ve ileri seviye i¢in Kohler, Hermann, Andersen ve
De Lorenzo’nun eserlerinden yararlandigini, AKINCI baslangic seviyesinde Altes,
Kohler, Anderssen, Emill Prill’in eserlerinden, orta seviyede Chaminade, Doppler,
Foure, Boechm, Anderssen’in eserlerinden ve ileri seviyede Mercadante, Reinecke,
Schubert, Weber, Widor, Fleury, Tulou, Langer ve Lindpainter’in eserlerinden
yararlandigini belirtmistir. Ayrica birinci uzman bu eserlerin 6grencinin teknik, ton ve

miizikal gelisiminde faydali oldugunu sdylemistir.
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“Romantik Donem eserlerine 6grencilerinizin konser programlarinda ne siklikla
yer veriyorsunuz?” sorusunu yanitlayan dort uzman, konser programlarinda Romantik
Donem eserlerine sik sik yer verdiklerini ifade etmistir.

“Romantik Donem fliit literatiiriiniin zenginligine karsin fliit egitiminde ve
konser programlarinda genellikle ayn1 eserlerin ¢alinmasi hakkindaki diisiinceleriniz
nelerdir?” sorusuna yanit veren CASTALDO, konser programi belirlenirken 6nemi
kanitlanmis eserlerin tercih edildigini, KRUZANSKY ve AKINCI, seyircinin
begenisinin gbéz Oniinde bulunduruldugunu ve CAMPITELLI, doénemin biiyiik
bestecilerinin az sayida eser yazmis olmasinin buna sebep oldugunu belirtmistir.

“Gliniimiiz fliit egitiminde Romantik Dénem bestecilerinin fliit metotlarinin ve
etiitlerinin  kullanilmas1 hakkinda ne diisiiniiyorsunuz?” sorusuna yanit veren dort
uzmandan CASTALDO, Romantik Dénem’de yazilmis metot ve etiitlerin teknik, ton ve
melodik zorluklarin asilmasinda onemli rol oynadigini, KRUZANSKY, alinmis
kararlardan dolayr miifredat de§isiminin zor oldugundan ama yine de bazi metotlarin
desifre ve teknik gelistirme amaciyla kullanilabilecegini, CAMPITELLI, var olan
eserlerin géz onlinde bulundurulmasi gerektigini, AKINCI, Romantik Donem etiit ve
metotlarin fliit egitimi sirasinda gerekli olan parmak teknigi, stil, nefes caligsmasi
egzersizlerini barindirdigini séylemistir.

Arastirmadan elde edilen sonuglar dogrultusunda, asagidaki Oneriler
gelistirilmistir:

1. Flit egitiminde Romantik Donem eserlerine, donem stil 6zelliklerinin dogru
sekilde taninip yorumlanabilmesi bakimindan daha ¢ok yer verilmesi,

2. Konser programlarinda Romantik Donem eserlerine daha ¢ok yer verilmesi,

3. Fliit egitiminde Romantik Donem’e iliskin metot ve etiitlerin kullaniminin,
teknik gelisim acisindan 6nemli fayda saglayacag,

4. Bu doneme iligkin eserler ¢alisilirken, donem stil 6zelliklerinin daha ¢ok goz
oniinde bulundurulmasinin gerekli gorildiigii,

5. Flit egitimi programlarinda ve konserlerde sik¢a g¢alinan eserlerin yani sira,
diger Romantik Donem eserlerini de kapsayacak sekilde daha genis bir perspektifle yer

verilmesi,
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6. Senfonik topluluklarin yillik konser programlarinda fliit solistlerine daha fazla

yer vermeleri yararli goriilerek onerilmektedir.
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EK -1 Goriisme Sorulan (Tiirkce)

Sayin Ogretim Elemant,

Bu sorular Uludag Universitesi Egitimi Bilimleri Enstitiisii Giizel Sanatlar
Egitimi Anabilim Dali Mizik Egitimi Bilim Dalinda yiritilmekte olan
“Romantik Donem Bestecilerin Fliit Eserleri ve Gliniimiiz Fliit Egitimine
Yansimast” konulu Yiiksek Lisans diizeyinde bir arastirma kapsaminda gerekli
verilerin elde edilmesi amaci ile hazirlanmistir.

Sorulara igtenlikle vereceginiz cevaplar ve katkilariniz i¢in tesekkiir ederim.

Saygilarimla
Ajda SENOL
05.11.2010

Barok, Klasik ve Romantik donemde fliit literatiiriiniin durumu ve kronolojik
olarak gelisimi hakkindaki diistinceleriniz nelerdir?
Romantik donem fliit eserlerinin diger donem eserleri ile 6zellik agisindan
farkliliklar1 nelerdir?
Sizce Romantik donem fliit eserlerinde fliit¢ii bestecilerin eserleri ile diger
bestecilerin eserleri arasinda ne gibi farkliliklar vardir?
Romantik donem fliit¢iilerinin fliit literatiiriine ne 6l¢lide katkis1 oldugunu
diistintiyorsunuz?
Fliit egitimi sirasinda Romantik donem fliit eserlerinin ¢alistirilmasi sizce neden
Oonemlidir?
Fliit egitiminde baslangic seviyesi, orta seviye ve ileri seviyede tercih ettiginiz
Romantik donem eserleri nelerdir? Bu eserleri tercih etme nedenleriniz
nelerdir?
Romantik donem eserlerine 6grencilerinizin konser programlarinda ne siklikla
yer veriyorsunuz?
Romantik donem fliit literatiiriinlin zenginligine karsin fliit egitiminde ve konser
programlarinda genellikle ayn1 eserlerin calinmasi hakkindaki diistinceleriniz
nelerdir?
Gilinlimiiz fliit egitiminde Romantik dénem bestecilerinin fliit metotlarinin ve

etiitlerinin kullanilmasi1 hakkinda ne diisiiniiyorsunuz?
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EK —II Gériisme Sorulari (italyanca)
Caro Maestro/Professoressa,

Queste domande sono formulate per la mia ricerca nell’ambito della 182iat esi di
Master. L’argomento della 182iat esi ¢ “Composizioni per flauto del periodo
romantico e riflessioni sulla attuale didattica flautistica”.
La ringrazio per il Suo contributo e le Sue risposte.
Uludag Univercita Istituto di Sciensa della Formazione Musica Didattica
Dipartimento / Lorenzo Perossi Conservatorio

Cordiali Saluti

Ajda SENOL

05.11.2010

Quali sono i suoi pareri sullo stato e sullo sviluppo cronologico della letteratura
per flauto nell’era Barocca, Classica e Romantica?

Quali sono le differenze tra le composizioni per flauto dell’era Romantica e
quelle appartenti ad altri periodi, dal punto di vista delle caratteristiche
musicali?

A suo parere che genere di differenze esistono tra le opere di flauto dei
compositori flautisti e quelle degli altri compositori?

A suo parere quanti e quali contributi hanno dato i flautisti dell’era romantica
alla letteratura per Flauto?

Perche ¢ 'importante la pratica delle opere di flauto dell’era Romantica durante
lo studio del Flauto?

Quali sono le opere dell’era Romantica che preferite nella didattica di Flauto, al
livello iniziale, medio e avanzato?

Decidendo i programmi di concerto dei Vs. alunni, con quale frequenza
scegliete le opere dell’era Romantica?

Quali sono i suoi pareri sul fatto che, nonostante la ricchezza della letteratura
romantica, vengono privilegiate poche composizioni nei programmi relativi alla
didattica del flauto e nei programmi dei concerti?

Che cosa pensate sul fatto che ancora oggi, nella didattica contemporanea del

flauto vengano usati metodi e studi dei compositori dell’era Romantica?
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EK - 111 Deborah KRUZANSKY ile Yapilan Goriisme Metni

L]
Glﬂ I I ajda senol <ajdasenol@gmail.com>
by L0 le

Buon giorno

1 mesaj

ajda senol <ajdasenol@gmail.com> 10 Kasim 2010 19:12
Kime: deborahkruzansky@libero.it

Dear Profesoressa Deborah Kruzansky,

| am Ajda Senol. | am Erasmus student in Conservatory "Lorenzo Perosi" Campobasso.
Maestro Piero Nire spoke you about me in Monday. | am doing master in Uludag University
Music Education Depertman in Bursa, Turkey. My thesis subject is " Romantic Period
Composers' Flute Works and Reflection of the Flute Education”.

I must do interview with flute proffesor. | prepared interview questions. | would like to hear
your opinion. | am sending interview questions.

If you have a time Could you review the questions and tell me your opinion?

Thank you very much.

Best regards.

Ajda Senol

@ Interview Question -Ajda Senol-.docx
15K
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L]
G'ﬂ | I ajda senol <ajdasenol@gmail.com>
brlso0gle

Buon giorno
2 ileti

deborahkruzansky@libero.it <deborahkruzansky@libero.it> 12 Kasim 2010 15:14
Yanitlama Adresi: "deborahkruzansky@libero.it" <deborahkruzansky@libero.it>
Kime: ajdasenol@gmail.com

Dear Ajda Senol,

| will gladly consider your interview but | can't open your attachment, it gives me error each
time. Please re-send the questions.
Regards, Deborah Kruzansky

ajda senol <ajdasenol@gmail.com> 12 Kasim 2010 20:31
Kime: "deborahkruzansky@libero.it" <deborahkruzansky@libero.it>

Dear Deborah Kruzansky

| am sorry. | use 2007 microsoft office but | must send with 2003 version. | am sending

again.
Thank you for your interest.

Best Regards
Ajda Senol
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L]
G'ﬂ | I ajda senol <ajdasenol@gmail.com>
brlso0gle

interview
2 ileti

deborahkruzansky@libero.it <deborahkruzansky@libero.it> 05 Ocak 2011 16:47
Yanitlama Adresi: "deborahkruzansky@libero.it" <deborahkruzansky@libero.it>
Kime: ajdasenol@gmail.com

Dear Ajda, | was hoping to meet with you in Campobasso during the xmas season. | was
there for the concerts. | attach the interview in Italian. Contact me if you have any questions.
Best regards, Deborah

i interview[1].doc
35K

ajda senol <ajdasenol@gmail.com> 07 Ocak 2011 15:49
Kime: "deborahkruzansky@libero.it" <deborahkruzansky@libero.it>

Dear Deborah

Thank you very much for your answers. | listened to concert on 22th December but | had to
go Germany on 29th December so | would like to listen to Carmen but | couldn't.
Best regards.Ajda

2011/1/5 deborahkruzansky@libero.it <deborahkruzansky@libero.it>

Dear Ajda, | was hoping to meet with you in Campobasso during the xmas season. | was
there for the concerts. | attach the interview in Italian. Contact me if you have any questions.
Best regards, Deborah

Deborah Kruzansky’nin cevaplari:

1- Quali sono i suoi pareri sullo stato e sullo sviluppo cronologico della letteratura per flauto nell’era
Barocca, Classica e Romantica?

Il flauto nel periodo barocco era uno strumento molto popolare e per questa ragione la maggioranza
dei compositori ha scritto per questo strumento. La consuetudine di indicare nel frontespizio
“Sonata per flauto o violino o flauto a becco”, ha contribuito, sia alla diffusione delle composizioni,
sia alla diffusione del flauto stesso. Il periodo classico ha visto un ampliamento degli organici
orchestrali e un nuovo concetto di orchestrazione con l’inserimento di nuovi strumenti, come il
clarinetto. Tutto cio ha messo in secondo piano il flauto per gli oggettivi limiti dello strumento
dell’epoca, per problematiche connesse all intonazione, volume ridotto e qualita del suono prodotti
dagli esecutori. La ricerca di una maggiore ampiezza e volume di suono, ha portato al
raggiungimento di un’omogeneita sonora e uno sviluppo tecnico dello strumento impensabile
precedentemente. Quando finalmente si é arrivati a disporre di uno strumento ricco di versatilita
tecnica e sonora, ci troviamo gia nel periodo Romantico. Purtroppo i pit grandi compositori del
periodo romantico non hanno scritto pezzi solistici per flauto. Al contrario, ad esempio, del
clarinetto che vanta composizioni di Schumann, Brahms, Saint Saens, ecc., il flauto puo contare su
moltissimi brani di compositori-flautisti. Si tratta prevalentemente di musica da Camera, con la
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forma predominante dell’aria variata. Fortunatamente vi é qualche eccezione con la celeberrima
“Introduzione, tema e variazioni” di Franz Schubert. Devo dire pero che i piu grandi compositori
del periodo romantico, anche se non hanno scritto pezzi per flauto, hanno affidato a questo
strumento memorabili passi “a solo” nelle loro piu significative composizioni del repertorio lirico-
sinfonico. Basta citare: Brahms (Sinfonia n.4), Rimsky-Korsakov (Sheherazade), Mendelssohn
(Sogno di una notte di mezza estate), Saint Saens (Il Carnevale degli animali), Donizetti (Lucia di
Lammermoor, L Elisir d’Amore), Verdi (Nabucco, Rigoletto), solo per citare qualche esempio.

2- Quali sono le differenze tra le composizioni per flauto dell’era Romantica e quelle appartenti ad altr1
periodi, dal punto di vista delle caratteristiche musicali?

Le composizioni per flauto nel periodo romantico, come detto, sono prevalentemente nella forma “Tema
e variazioni” sulle melodie delle Opere liriche pit popolari scritte, di solito, da flautisti-compositori.
Mettevano in mostra 1’abilita tecnica degli strumentisti, autentici “virtuosi”. Ma, si dovranno aspettare
i compositori del 900 per ritrovare un ruolo dei flautisti protagonisti in qualita di solisti con orchestra
con la presenza di composizioni che finalmente svilupperanno possibilita tecnico-sonore di un certo
Spessore.

3- A suo parere che genere di differenze esistono tra le opere di flauto dei compositori flautisti e quelle
degli altri compositori?

I compositori flautisti del periodo romantico hanno scritto opere che mettono in risalto prevalentemente
il virtuosismo dell’esecutore, mentre le poche opere dei compositori non flautisti dell’epoca sono piu
alla ricerca dell’espressivita, dei colori. Per esempio Brahms, Sinfonia n. 4, Verdi-Aida, Donizetti-Lucia
di Lammermoor, Mendelssohn, Rimsky-Korsakov. ecc..

4- A suo parere quanti e quali contributi hanno dato i flautisti dell’era romantica alla letteratura per
Flauto?

I compositori-flautisti dell’epoca hanno dato un enorme contributo alla letteratura flautistica e alla
diffusione dello strumento “nuovo”. Oggi stiamo riscoprendo queste opere.

5- Perche & I'importante la pratica delle opere di flauto dell’era Romantica durante lo studio del Flauto?

E’ importante studiare, nel cammino e nella crescita musicale di un flautista, tutti i differenti stili e le
prassi nelle varie epoche. E’ anche necessaria una costante  ricerca dell’espressione e di
un’interpretazione “propria” nei limiti delle regole imposte dai vari periodi storici, con lo studio della
trattatistica dell’epoca interessata. Penso che ¢ questo il compito del Maestro nei confronti dell allievo.

6- Quali sono le opere dell’era Romantica che preferite nella didattica di Flauto, al livello iniziale,
medio e avanzato? Decidendo i programmi di concerto dei Vs. alunni, con quale frequenza
scegliete le opere dell’era Romantica?

Per un livello medio ritengo molto formativo lo studio delle opere di Boehm, Genin, Chopin,
Demerssemann. Per un livello piu avanzato é necessario affrontare Reinecke, Schubert, Franck,
Schumann ed i passi orchestrali piu importanti. Poiché il pubblico gradisce, di norma, pezzi virtuosistici,
consiglio sempre, se [’allievo dispone dei presupposti tecnici necessari, di inserire in programma almeno
un brano con queste caratteristiche.

7- Quali sono i suoi pareri sul fatto che, nonostante la ricchezza della letteratura romantica, vengono
privilegiate poche composizion: nei programmi relativi alla didattica del flauto e nei programmi de1
concerti?
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Nel momento in cui si propone un programma da concerto, per comprensibili esigenze, spesso siamo
incentivati a privilegiare lavori dei compositori piu amati dal grande pubblico. Oggi purtroppo i
Concerti cameristici sono molto rari. Se vi fossero maggiore possibilita propositive, tutti gli interpreti
avrebbero la possibilita di presentare anche composizioni di autori meno conosciuti.

8- Che cosa pensate sul fatto che ancora oggi, nella didattica contemporanea del flauto vengano usati
metod1 e studi dei compositori dell’era Romantica?

In Conservatorio non vi sono molto possibilita di scelta di studi. Infatti nella didattica istituzionale, gli
studi d’obbligo sono quelli previsti dal R.D. n.1945 del 1930. Personalmente, nel percorso formativo
degli studenti, non sono favorevole a un numero eccessivo di studi. Alcuni possono essere utilizzati al fine
di migliorare tecnica e lettura a prima vista.
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EK -1V Vilma CAMPITELLI ile Yapilan Goriisme Metni

Caro Maestro/Professoressa,

Queste domande sono formulate per la mia ricerca nell’ambito della mia tesi di Master.
L’argomento della mia tesi ¢ “Composizioni per flauto del periodo romantico e riflessioni sulla
attuale didattica flautistica”.

La ringrazio per il Suo contributo e le Sue risposte.

Uludag Univercita Istituto di Sciensa della Formazione Musica Didattica Dipartimento / Lorenzo
Perossi Conservatorio

Cordiali Saluti
Ajda SENOL

Quali sono i suoi pareri sullo stato e sullo sviluppo cronologico della letteratura per flauto
nell’era Barocca, Classica e Romantica?

Il flauto ha una ricca ed importante letteratura che attraversa i diversi periodi storici. Ogni
periodo storico sviluppa carasteristiche tecniche dello strumento in relazione ai gusti musicali
del periodo stesso.

Il Flauto, nel periodo Barocco era chiamato Traversiere; era costruito in legno, di poche chiavi
e suddiviso in 2 e poi 3 parti.

La letteratura Baroccaper Flauto presenta caratteristiche legte allo strumento dell epoca
evidenziando le bellisime e dolcissime potenzialita sonore.

Il flauto, nel periodo Barocco vive un momento di particolare splendore. I piu importanti
compositori dell ’epoca scrivono per Flauto donando a questo strumento una importantissima
letteratura. | maggiori compositori furono: Bach, Handel, Telemann, Federico il Grande, Hasse,
Quantz, Vivaldi, Geminiani, Corelli, Marais, Rameau, etc.

La musica Barocca e molto legata alle ornamentazioni, alle fioriture ed all’emissione di suono
dal carattere dolce e virtuoso, leggero e divertente.

Il Flauto, nel periodo Classico, inizia a subire interventi tecnici alla meccanica, infatti lo
strumento é a 4 e piu chiavi, si sperimenta [’utilizzo del metallo (es. ’argento), inizia a perdere
la caratteristica della dolcezza dell antico per far posto ad una nuova concezione di suono piu
ampio e maturo.

Le qualita timbriche si adattano molto bene con il pensiero e ’armonia classica ma difetta nella
intonazione ed in un carattere definito.

Nel periodo Classico non c’é una fiorente letteratura come nel barocco anche si importanti
compositori come Mozart, Devienne, Haydn, Stamitz, Gluck gli hanno dedicato concerti e
sonate.

Il Flauto nel periodo Romantico ha una letteratura meno ricca per qualita ma tant ricca per
quantita.

I nuovo gusto musicale sviluppa potenti sonorita ed ampie potenzialita tecniche.

1l Faluto é ora in metallo e tutti vogliono da questo strumento agilita, robustezza di suono e
dolcezza.

Il Flauto non rispondeva propriamente alle caratteristiche sonore romantiche come quelle del
pianoforte, del violino, del clarinetto ma pochi ed importanti compositori hanno scritto musiche
originali che sono ancora oggi molto aprezzate e sounate in programmi da concerto.

Tra gli importanti compositori romantici che hanno scritto pezzi per flauto ricordiamo Schubert,
Reinecke, Mercadante.
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Quali sono le differenze tra le composizioni per flauto dell’era Romantica e quelle appartenti ad
altri periodi, dal punto di vista delle caratteristiche musicali?

Ne periodo Barocco il Flauto svliuppa brillanti caratteristiche tecniche ed importanti capacita
legate all’improvvisazione ed al desiderio di stupire e divertire [’ascoltatore.

Le caratteristiche importanti della musica Barocca furono i passaggi di agilita e soprattutto
I"uso della improvvisazione nei tempi lenti con fioriture e ornamentazioni.

Grandi compositori hanno scritto per Flauto, es: Bach, Handel, Telemann, Vivaldi, Geminiani,
Corelli, Quantz, Benda, etc.

Le forme musicali piu in uso nel periodo barocco erano: La suite (successione ordinata di danze
come Allemanda, Courente, etc.) La sonata (successione alternata di movimenti lenti, voleci), Il
concerto grosso (gruppo di solisti che si contrappone al gruppo orchestrale) e il concerto solista
(il solista esegue obbligatoriamente virtuosismo ed improvvisazione).

Nel periodo Romantico il Flauto sviluppa tutte quelle caratteristiche legate lla melodia, alle
ampie frasi ed al massimo virtuosismo. La musica romantica vuole stupire [’ascoltatore
evidenziando la supremazia dell esecutore ed il trionfo su tutti.

La musica presenta caratteristiche in cui da risalto al timbro dello strumento, alle dinamiche
pinesasperate ed al virtuosismo con tantissime note evidenziando [’eccezionale tecnica
esecutiva.

Le forme musicali pin in uso furono le arie variate, pieces de salon, romanze, solos, etc...

A suo parere che genere di differenze esistono tra le opere di flauto dei compositori flautisti e
quelle degli altri compositori?

Le opere di compositori, intesi come importanti nomi del Romanticismo compositivo (es.
Schubert, Reinecke), sono opere di grande rilevanza musicale sotto [’aspetto armonico,
melodico e ritmico. La visione musicale del Flauto con [’altro strumento es. acquista stessa
importanza, stesso valore e dialogo in un concetto paritario fra le parti.

Le opere dg Flautisti- compositori hanno, invece, una vision proiettata verso l'importanza del
Flauto mettendo in secondo piano il Pianoforte (o altro strumento) dando loro solo la funzione
di accompagnamento o di sestegno.

Il flauto e portato alla sua massima potenzialita esponendolo in un virtuosismo esasperato,
contabilita e tecnica superlativa.

A suo parere quanti e quali contributi hanno dato i flautisti dell’era romantica alla letteratura per
Flaut?

1 flautisti dell’era romantica hanno dato un significativo contributo alla letteratura per Flauto. |
grandi compositori dell’era romantica hanno scritto poche partiture per Flauto in quanto esso
non rispondeva alle caratteristiche sonore del periodo come lo erano per es. il pianoforte, il
clarinetto, il violino.

Sebbene non ci sia una ricchezza di repertorio, va rilevato che i brani oggi riscoperti sono
importantissimi e scritti con alto valore artistico e compositivo.

Ben altra considerazione invece va fatta verso i grandi compositori che hanno composto opere
liriche e repertorio sinfonico. Essi hanno dedicato al flauto “soli” molto importanti ed incisivi.
Tra questi compositori ricordiamo: Mendelssohn, Brahms, Schuman, Liszt, Rossini, Donizzetti,
Bellini, etc.

Ben importante e oggi tutta la letteratura e tutto il materiale lasciato dai flautisti- compositori. |
flautisti- compositori lasciarono due importanti filoni:

1. Brani da concerto

2. Opere legate alla didattica

I brani da concerto sono soprattutto:

2

- “Musique de Salon”, composte per Flauto e costituite prevalentemente da una importante
struttura virtuosistica accompagnato da una semplice realizzazione pianistica. Le linee
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melodiche erano ricavate da temi d’uso dell’epoca (marcie, arie popolari, arie d’opera) e
soggette a variazioni brillanti ed a esponenziali capacitd del flautista.

- “Arie variate” costituite quasi sempre da melodie popolari o da arie melodrammariche in
voga nel momenti proposte in forma eccentrica per il flauto con forti evidenzie verso la
contabilita e verso le abilita,

- Capricci

- Fantasie

Brani legati alla didattica:

- Esercizi

- Studi. In essi si concentravano ogni volta una determinata difficoltd tecnica (articolazioni,
abbelimenti, arpeggi, etc.) ed in ognuno non mancavo mai di offrire interessanti momenti di
intensa musicalia,

- Preludi, in forma di libera cadanza, generalmente_precedevano gli studi ed erano di stampo
virtiosistico. Erano svincolati dai segni di battuta e spettava al flautista suonare, all’interno
di un certo margine di libertd, l’espressione e ['interpretazione della visione romantica.

- Metodi. Essi sono di particolare rilievo in quanto era un’opera in cui venivano comprese
sia regole teoriche che la pratica dello strumento. Nel metodo si offrivano elementi
“teorici” cioé relativi al modo di suonare lo strumento ed elementi “pratici” nella quale si
offre Arie famose, duetti ed esercisi pratici.

Perche ¢ I’importante la pratica delle opere di flauto dell’era Romantica durante lo studio del
Flauto?

Nel corso di studio del Flauto é importante studiare la pratica romantica perché essa é da
anello di congiunzione tra il passato ed il presente, é collegamento importante sull ‘impostazione
del suone e del virtuosismo.

Nel periodo romantico si sviluppa la tecnica, la velocita, la cantabilata, [’articolazione ed in
certi casi, anche la tecnica della resistenza esampio il Moto Perpetuo Op. 8 e tutta [’op.60 di
Andersen.

Quali sono le opere dell’era Romantica che preferite nella didattica di Flauto, al livello iniziale,
medio e avanzato?

In generale si fa riferimento ad una prassi consolidata all’interno del territorio italiano e gid in
uso da oltre un secolo.

La didattica ha, pur nelle sue variabili, un percorso standard riassunto in determinati metodi
composti da flautisti-didatti.

A livello iniziale diviene utile iniziare con metodi, studi o esercisi di autori come Gariboldi,
Hugues, Gali

A livello medio si proseque con Andersen, Briccialdi, Furstenau, Kohler

A livello avanzato si adottano opere di Kohler,Hermann, Andersen, De Lorenzo

Decidendo i programmi di concerto dei Vs. alunni, con quale frequenza scegliete le opere
dell’era Romantica?

Le opere dell’epoca romantica sono quasi sempre comprese in ogni programma da concerto.

I brani da concerto si scelgono sempre in riferimento al livello di preparazione dell’allievo.
Esampi:

un allievo de/ corso avanzato, comprederd quasi sempre in un programma un brano di Schubert
o di Reinecke, un allievo del corso medio comprendera sicuramente un brano di Rossini o di
Donizetti o di Chopin,

un allievo del corso elementare comprenderd un brano facile di Andersen o una semplice
transcrizione di un’aria o di una melodia dell’epoca romantica.

190



8-

Quali sono i suoi pareri sul fatto che, nonostante la ricchezza della letteratura romantica,
vengono privilegiate poche composizioni nei programmi relativi alla didattica del flauto e nei
programmi dei concerti?

Ritengo che, nella programmazione ministeriale ci sia una eccessiva considerazione della
letteratura romantica e poca considerazione di metodi e composizione appartenenti ad altri
periodi come quello barocco e quello moderno.

Nei programmi da concerto sicuramente abbiamo poca scelta se guardiamo ai grandi
compositori dell epoca.

Che cosa pensate sul fatto che ancora oggi, nella didattica contemporanea del flauto vengano
usati metodi e studi dei compositori dell’era Romantica?

Sarebbe sbagliato non considerarli data 'importanza e lo spesore del patrimonio esistente.

Oggi stanno cambiando molte regole e la liberalizzazione dei programmi rende piu liberi
l'insegnamento veso nuove impostazioni sia legate a programmi da concerto che a programmi
didattici.

1l flauto ha una lunga storia che ha segnato ogni popolo della terra. Il suo suono non puo solo
essere legato ad una tecnica o ad un periodo storico ma l’intercuturalita permette di capire
meglio questo strumento verso [’obbiettivo comune: suonare bene!
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