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ABSTRACT

In this study it is focused on the race and geeffects on the development of voice
and identity. The identity of woman is a conceptt tthapes the live of woman in her own
position. There is not one stereotype of womaneratiere are women coming from very
different life conditions and groups. It could lzdsidentity is a concept that is changing with
regards to many conditions. However, woman couldtbeeotyped as they are similar to each
other in terms of trying to fulfill their own ideaties. In this study, the conceptidentity will
beanalyzed in general and adapted to the noMedsr Eyes Were Watching GaddSinekli
Bakkal

After the analysis of identity, African-Americarriter Zora Neale Hurston'Sheir
Eyes Were Watching Gaahd Turkish writer Halide Edip AdivarSinekli Bakkahre
surveyed. | choose these two books to underline sumal system of privileges and group
identity identify women. | prefer to examine therKish version of Halide Edip Adivar’s
book Sinekli Bakkabecause | considénat women from different cultures and different
languages share the same struggle to gain theivowe. The characters within the books
are analyzednd then the events that take place in the noedbaked over. The
important theme Janie’s and Rabia’s struggle td fiveir voice and identity in terms of
gender is examined. The theme of voice has be@mgpecial emphasis because gaining

one’s own voice is significant to gain an identity.



OZET

Bu calsmada irk ve cinsiyet farkinin kadinin kigilve kadinin sesinin ofumundaki
etkileri incelenmgtir. Kadinin kimligi kadinin ygaminisekillendiren bir olgudur. Bu
baglamda dgisik hayatsartlarindan ve sosyal gruplardan gelen kadinlaglermitir.
Baoylelikle kimlik kavraminin cgtli kosullara gore dgiskenlik gosterebilegg ele alinmgtir.
Fakat tim bu olgulara ganen kadinin kimlik arayinda hangi toplumda ve hangi kilttirde
yasadginin dnemli olmadiinin tstinde durulngtur. Ayrica bu caklmada kimlik kavrami
genel olarak ele alingwe farkl Glkelerden gelen ve farkli irklara mepski kadin yazarin
gercekci romanlari ve romanlarin kadin karakterigieérans verilngitir.

Kimlik kavraminin genel olarak analiz edilmesindemra Afrika asilli yazar Zora
Neale Hurston’'in “Their Eyes Were Watching GodT,anriya Bakiyorlardi” ve Turk yazar
Halide Edip Adivar'in "Sinekli Bakkal” adli romdarinda kadin karakterleri Janie ve
Rabia’'nin kadinin kimfii ve sesi olgumundaki sireci ve bu kadin karakterlerin sosyal
sistemdeki daha ayricalikli olan ataerkil grubakkimlik micadelesi irdelenrgiir. Halide
Edip Adivar'in “Sinekli Bakkal” kitabinin Turk¢cdasimi 6zellikle tercih edilrgive
boylelikle kadinin kimlik aragi ve sirecinin kadin hangi tlke ve hangi kiltirdetirse

gelsin dgismedigi ve ayni oldgu karakterler ve olaylar incelenerek irdelestmi
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INTRODUCTION

Each woman has her own identity. A woman'’s idgrditapes her own life. However,
each woman has her own lifestyle and life courderd is not just one stereotype of woman
since there are women coming from different lifaditions, groups and classes. These
women in different classes and different societ@ge all their own identities and these
identities are different from each other. Idents#ya concept that is changeable with regards to
many conditions. In this study, it is focused oa thass, gender and religious effects on the
development of woman'’s identity. Identity is th@se of self that emerges through an
individual’'s struggle for autonomy. Identity malg@refer to a group feeling deriving from
one’s race, ethnic or class background, espe@asliyat identification is used to challenge
negative definitions asserted by the dominant celtu

The identity of African-American women is verffdrent than white women since
the two groups have different lifestyles and ddéfg@rbackgrounds in life. The African-
American women have several significant disadvagagthin their lives. White women
do not share the same problems with African-Amerieamen. African-American women
have inequalities because of their skin color,sdasand social groups. For this reason, they
have a different conciousness than the white wormea.African-American women have
been oppressed by white, male society in America.

Do women have power? Are women treated the sanmeen8 These questions are
replied toin different ways in different cultures and so@stduring the years. However, it is
very obvious that no matter in which society thewam lives, she is subordinated by male
power. Patriarchy was originally defined as the gouf a father over women members of his
household and younger men (Lockwood, 1986). Itenily refers to the systems and structures

that accommodate male authority over women (WédlB90). The main problem that women face



is discriminatory treatment. Before the foundatdithe Turkish Republic, legally, Turkish
women had no real power. They are in an inferi@itm. For most women, to be a human is to
work long hours in agriculture or at home. The warbg working long hours, only receive little
respect. They often face with political and legagesses which ignore their contribution to
society. A masculine worldview is privileged andmen are not taken seriously in public life.
Women are accepted as aliens. It is thought thatemcare only objects that men can easily show
their masculine power over them. There is an irexrcharacterization of women that they are
aliens by male power, customs and traditions. Tome&n have no practical value in the places
where illiterate and isolated majorities of menédavluence and power.o be an alien is to be
another, to be an outsider. Women are aliens witteir states. Women lose their individuality
and identity. Women have less economic, socialcatdral rights than men in the period in the
two compared novels. It could be distinguished leetwlegal rights and those actually granted by
the prevailing cultural practices.

After the foundation of the Turkish Republic, titeeration of women have forced
many responsible leaders to review the duties shem Even in the places where traditional
rules are operative, there exist some differeneésden the other generations. These changes
in the Turkish Republic reveal themselves in apgpea, costume and external behaviours but
also in value judgements.As Nermin Abadan points Atatrk’s reformist efforts aimed at
rescuing women from second-degree, passive andestiedles. Atatlrk’s biggest yearning
was to develop the abilities of the Turkish womédmal she was born with. His greatest wish
was to have Turkish women serve for the progresdl tfie women in world by promoting
their social, professional and political knowledyeal experience. Atatlirk expresses in this
speech of his which was made a few months befer@ithclamation of the Republic; “There
exists no possibility at all for the developmentdociety, unless progress towards the same

goal is made together with its men and women” (ddra 132). Atatirk strongly desired to



develop the abilities of the Turkish women by sypy her the equal opportunities,
education possibilities and political rights. Howevas it is going to be underlined Atatlrk’s
efforts to give their rights to women are not erfoug

Through history, women have been represented thrther husbands. The women'’s
basic rights have been in the hands of male pddyethis way, women have been isolated
from society. The history of patriarchal subordioatreveals that women haven’t had any
social, economic and legal rights and this situaliave made them dependent upon male
power. In Roman society, men had the right towdman. During medieval times, both
Christian and Muslim religions tolerated wife-beati Some themes appear from these
historical accounts. Men were considered to owir thizes. As owner, the man assumed
legal and social responsibility for his wife’s acts. Women were expected to obey their
husbands. Men had complete authority over theiesvim domestic, legal, economic and
social matters. The woman’s place was in the haff@men have not been equal with men.
There has been discrimination towards women beaafubeir sex. There have been
prejudices which have been based on the idea efiamity of women and superiority of men.
For this reason, there have been some stereotgpesifor women such as being wives and
accepting and respecting their husbands’ thougi¥itsnen cannot claim to know and so they
can do nothing. Women have not been able to absdrthey should be given the same rights
with men since they have been repressed.

Patriarchy oppresses women whether they livefferént societies. Gerda

Lerner explains the significance of examining wore@xperience in its own terms:

Women have been left out of history not becaugsbegvil conspiracies

of men in general or male historians in particutat because we have
considered history only in male-centered terme.h&ve missed women

and their activities, because we have asked ignesdf history which

are inappropriate to women. To rectify this, éméght up areas of historical
darkness we must, for a time, focus on a womarteced inquiry, considering
the possibility of the existence of a female udtwithin the general culture
shared by men and women. History must includacaount of the female
experience over time and should include the agveént of feminist



consciousness as an essential aspect of womast'sThis is the primary task
of women'’s history. The central question it raife What would history be
like if it were seen through the eyes of womed ardered by values they
define?

(Lerner, 51)
Female culture was defined. The activities, rutes laehaviours generated by men. Social
system privileges men. Men decide everything. Batnal power is a kind of prison for
women that the women have no rights and they takaigsion to do anything from men.
Women suffered painfully because of their placsuoh a patriarchal society. Women had no
rights to talk on equal terms with the men. Theas & submission and it was supposed that
women were in an intellectually inferior positidgirom the centuries until now, although
there are some developments for all women to dpaim voice, they should struggle too much
to gain their freedom. It is not important in whisbciety or time you live, still patriarchal
rules lead the society.

If we consider the case of African-American womiers seen that they don't struggle
merely against the patriarchal powers in the spcidtey also strive against the white women
and their identity construction process has notlingo with them. The women who suffer
from this kind of oppression have to constructrtiogin identities. In America, African-
American women fight against the oppression ofstbh@ety. However, in all fields of life
both African-American and white women struggle agadominant male power.

In the first part of the introduction to this syudiender socialization and feminism
will be examined in detail. The gender socializatithe place of women in society with
respect tarheir Eyes Were Watching GaddSinekli Bakkalwill be analyzed. Other than
this, the feminist views in America and Turkey amalyzed to some extent. Then, in the
second part of the first chapter the African-Amanievomen and identity concept will be
dealt with. Also, the effects of religion upon idignwill be examined. In the third part, the

construction of feminine identity in Turkey withsggect taSinekli Bakkalwill be analyzed.



The effects of religion upon identity will be exarad. In the last part, identity of women and
voice who live in different societies will be evated.

After these analyses of identity, feminism in Teykand African-American feminism,
Zora Neale Hurston'Sheir Eyes Were Watching Galsurveyed in the second chapter of
the study. The characters in the bddieir Eyes Were Watching Gade analyzed and the
events that take place in the book are examineel pfotagonist of the novel is Janie. During
the book, Janie, tries to find her feminine idgnt8&he begins her journey as a voiceless
woman. However, during her journey, she gains egpee and she completes her own
personal growth. She holds her own voice and idemiso, | am going to underline that
African-American people use their own language@ggr towards white people in American
society. African-American people see signifyinglas use of language to affirm their own
identities. In fact, African-American people accédpmselves more powerful than white
people. However, to be seen as oppressed is aktadtic for them. Janie is an example of
this situation that she doesn’t speak in commusiitge she is not allowed by her husband.
Also, at the court after the death of Tea Cakedslesn’t speak. Her speechlessness is her
power.

In the third chapter, Halide Edip Adivar's bo&nekli Bakkals looked over. The
characters and events that take place in the b@#lecomposed. The main character in the
book is Rabia. The important theme is to find hendeminine identity. When Rabia begins
her journey, she doesn’t have a right to tell hen adeas. She just does what her grandpa
wants her to do. That's to say, she’s voiceless. theme of voice and gaining one’s own
voice is important themes Binekli Bakkal

The reason why | have chosen this study is thafgignce of finding one’s own
voice. If a woman is able to find her own voiden she can take place in society.

The reason why | have chosen these books to loekisythe authors are women and



both of them deal with the women issues and identitifferent societies. The two
characters Rabia and Janie are limited by theibdnds and parents but by through voice,
they fulfill their identities. It is going to be gyhasized that voicelessness of women begin in
the very early age in the family. The family grooys as they are prior. Also, social
environment influences a child’s gender developmlentll analyze how these two
characters reveal their voice by labor. They babinkwn the store. By this way,

economically they earn money and have a placedetso In this work, | am going to show
with the examples if the women struggle, they calddelop their identities through gaining
their voice. | choose Halide Edip Adivar’s book'arKish version “Sinekli Bakkal” to show
in different countries and in different languageswan shares the same destiny. These two
books are chosen to underline how social systepmiwfeges and group identity identify
women. Also, | choose these two books becauseatewritten by women writers. In a way,
these writers evoke their voice with their bodKarston lived as “the other” in terms of
class, race and gender in American society. Alsocharacters in the books are both similar
in plight but also different in terms of race, gain and culture. This difference doesn’t
prevent them fronmavingthe same struggle. The books are written at theegzemod in
1930s. Although one is written in the USA and theeois in Turkey, there are similarities in
terms of development of women’s voice. | will shthateven though Atatirk made some
improvements for women in Turkey, that wasn’t effot@gain their voices. Still today, there
are many women both in America and in Turkey winoggle against patriarchy to gain their
voice. However, | am going to underline if a wonsairuggles to gain her own voice like

Rabia and Janie, she could be successful.



| - THE PROBLEM OF IDENTITY AND FEMINISM WITH REFERENCE TO
THEIR EYESWERE WATCHING GOD AND SINEKLI BAKKAL

1.1 The gender socialization both in America and Turkey

Identity is a critical concept for the self espégiéor women since they mostly are
seen as socially-created images by patriarchal pafdemen could be free as much as
patriarchy allows them. Women as socially-creatieshiity concepts cannot reveal their true
selves since they are subordinated by male povies.Slituation is valid both in 20th century
America and Turkey. In this section, it will be &x&d the gender process and its effects in
America and in Turkey. Halide Edip Adivar givespiontance to thevoman issue and
examines it. She looks over American woman anceghaenines the development of
American woman. She compares #maerican woman with th&urkish woman. She finds
that Thelndustrial Revaluation and schools make woman émdger time out, not at home.
However, the idea of working outside for women wiaaocepted well especially by men in
19th and 20th century Turkey. (Enginin, 409).

Dr. Enginln states that Halide Edip Adivar clagsghat the civil societies in the east
did not develop much and the men are the powerhaltHowever, in the west the state is
more demaocratic. In the west, the socities are op#men are less dependent on men
economically and socially. The gender roles aresnditrict and those roles do not
directly give a gender role definition. Halide Edigivar defines the Turkish woman not as a
toy woman; as a mother, a friend and a working aon$he also states that the reason why
the Turkish army was defeated by European arntyaisrhen repress women in the
society (409). The Turkish men ignore the identityrurkish women. If she is given a chance
to be active in public life, the society will be negoowerful since there will be more mindful,
insightful, working individuals. However, still iboth the east and the west gender roles are
defined and males are favored. There are even soom@mical and social developments

throughout history, the difference between womeshraen is still the same.



This situation is still the same sigemder roles are obtained by parental impact,
gender role learning, education and media. Geradelis attained with these different social
institutions. One’gender role is first acquired in the family. Chddrduring their
developmental period learn to categorize peopterims of gender. Bussey and Bandura tell
that when children begin to perceive the worldythee able to label people. When children
learn the language, they discern that there i$f@reince in naming the male and female. They
observe that their parents use different word®éys and girls. They first notice this
difference. As they develop biologically, they legenerally men and women. (696)

A child learns the gender role differences atry early age. Now, that child can be
labelled a boy or a girl. Also, after these labglithat child can discern the certain roles of
women and men. House work is thought to be a fenaéde Working outside is accepted as a
male role. Bussey and Bandura state that pareaysapl important role in children’s gender
role development by labeling, modeling and diregtine gender-related issues. The parents,
at first hand, give information about gender-redatsues. They teach them the roles by
classifying people and objects. Also, the parelatssify activities into male and female
categories (698). An exemplification from Sinekékkal to support the previously described
concept.

At the beginning of the novel, Rabia is raisechby grandfather. Her grandfather is a
religious person. He tries to raise his granddaergintcording to religious rules. He always
tells stories about hell. When Rabia was five yeddls she was doing the house work
like her peers in her district. However, there wadking that separates Rabia from her peers.
She knew very well the difference between hell beaven. She was subordinated by her
grandfather. One day, she stitched up a doll. Whezrgrandfather saw that doll, he
condemned her and he burned it. Also, Rabia waehdg her grandfather. (Adivar,26) This

was the only time that Rabia attempted to makellaAithough she wished to play with dolls



like the other girls, she wasn't allowed. She sepped her own desire of being a girl playing
with dolls. She couldn’t reveal her real self. $lagl to hide it because of male power. Since
her garndfather is a strict religious man, heigrelis upbringing subverts the gender
identification for Rabia.

In Their Eyes Were Watching Gathnie lives with her grandmother, Nanny, in the
first section of the book. In this chapter, Nansyéry protective towards her granddaughter
since Nanny desires a better life for her granddeerg This chapter also illustrates Janie’s
feelings and dreams about love. Janie’s life isgam®ad to a tree, “Janie saw her life like a
great tree in leaf with the things suffered, thieggoyed, things done, and undone (Hurston,
8). The image of the tree continues as Janie iBrmxhin her grandmother’s house. When
Janie sees a bee entering the center of a blooraxdratting pollen, she begins to understand
love and she dreams of love and marriage. Janieewito find the true love. However, she
will not be able to find the true love until herrthmarriage. The desire to find
unconditional love makes Janie different from tkieeo black women. Janie has her own
power and desires. She is eager to find her loke.other black women in her neighborhood
believe that they have to bear the burdens of gosiece they are “the mules of the world”.
However, Janie is very sure that there is real bowet a lover that one day she will find it. She
sees the beauty of nature and she knows there@re lsees somewhere which will sing for
her. Janie’s first marriage is an unsuccessfulb@ause she got married with Logan Killicks
only to make her Nanny happier. She subdues henvasires and dreams of romantic love. It
could be said that her dream is postponed for a.tim

When a child’s socialization exceeds the home/ hex friends influences his / her
gender development. lHandbook of Child Psycholodyuston points out that the friends of
a child are very important figures in terms of hier development. The friends are models

and the child during his / her social learning peris affected by his / her friends. The friends
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become references for personal approval of whitlbrecare proper for certain genders.
While children are socially playing, they give memnin some activities and they associate
themselves with the same gender. In this way, tleeylop gender-specific activities (389-
393).

The other significant factors for gender role depment are the educational habits
and the media. Bussey and Bandura state that sishooé of the outside factors that
influences the gender roles. Schools are signifisaaial institutions in which children meet
with their peers. At schools, children learn sdmebaviours from each other. They
imitate each other’s behavior. Teachers also phaiyngortant role in the development of
gender roles. Teachers have certain ways of remgiabys and girls. However, it's stated
that the boys are given attention more than tHs.dihe rewareystem operates in a
different way between girls and boys. Boys arearel@d for academic success. However,
girls are rewarded for tidiness and submissionldtém are referred to certain behavior
models in magazines, books, television, computeregaand the Internet. In these
representations, the boys are ordinarily shownoagepful, confident, directive, risky and
hard at work. On the contrary, women are admosibyvé as unambitious, sensual and
unsuccessful. Men are displayed as having victsro@areers but women are shown as
characters who are limited to house work (701)sTnocess is valid for African-American
women and Turkish women.

At that point, women are disadvantaged in compangith men. This situation is one
of the results of the patriarchal system. Whethendustrial or non-industrial societies a
woman lives, she then becomes subordinated byattieghy. Woods and Eagly lay stress
upon the women'’s lack of political representatiomany socities. Women are less educated.
They don’t have sexual independence. Although tieethe same work with men, their

wages are less than men. They are disadvantaged@ss to professional employment (710).
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Halide Edib Adivar points out that a woman shdugdvery vigorous since she is a
mother. She is going to raise her child. She def¢halt there is aawakening among the
Turkish women. The Turkish woman is no longer eodaiive figure of the house. She is now
at the same level with the Turkish man. Halide Elilivar couldn’t bear the idea that
a woman and a man should have different educatfomsoman could be a manager, a doctor
not only as it’s thought a nurse or a clerk (4@8yvoman is still a mother in spite of working
outside. She could cope with being a mother armlalsorker outside.

It is stated by Wood and Eagly that the techn@algievolution brings some
advantages for women in educational fields andaakwwWomen'’s rates of school and
university education now exceed those of men irlLthiged States and some other nations
(721). These developments are creating a more ppat® society for women and men to live
equally. The post-industrial society creates maheatages for working women. The society
now can handle the child care and this makes theamanvolve into work life more. In very
developed nations such as America, Japan and Ewompen are easily get involved in
working life. Also, there are some legal practitescrease the woman’s place in the work

life in Turkey.



12

1.2 African-American women&identity and adapted to Their Eyes Were Watching God
and Sinekli Bakkal

In American society, African-American women haveiggled to gain their own voices
throughout years. However, by trying to do it, tiseffer too much since they not only have
to struggle against the patriachal system in tloge$pbut also against the white women.
Patricia Meyer Spacks ifhe Female Imaginatioguotes Phyllis Chesler (a white female
psychologist) : “I have no theory to offer of THiWorld female psychology in America....
As a white woman, I'm reluctant and unable to cartttheories about experiences | haven’t
had’(32). African-American women writers are sdbat they struggle against both white
women writers and also against male writers. Oytheir life time, they have to fight to

build their own identities. This is a hard procemssthem. In this section, it will be examined
that women should have their own language to fuléir identities. However, it is a difficult
process since African-American women are opprels#tby male-controlled language and
white women’s language. On the other hand, Ralsadatruggle in patriarchal world since
she uses female language. It will be analyzed hahidkand Janie cope with this problem and
have their identities. Davies states that whiteraasl blackness are both related to physical
characteristics and the whole identity of the is®yeoutside forces, women feel the sense of
isolation and social difference. They have to atdegr given identities in American society.
African-American people, especially women, try toye themselves against the white
society. Being African-American in American sogietspecially a woman, has its
disadvantages. lhhe SocialConstruction of RealityBerger and Luckmann state the degree
to which social experiences give shape people’stcoction of identities. Throughout black
American history, the construction and conceptibidentity has been both socially and
historically ascertained. Black constructions antty have been shaped by the social

context and historical experiences. According tiséhcriteria, it has been determined
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whether black people embraced or denounced Amdrtarathis reason, blacks’ self-
identification reflects the degree to which thether felt a sense of isolation or endearment
toward American society. Zora Neale HurstomMules and Merstates that African-American
people feel the sense of isolation but this situratioesn’t bother them as it is thought because
African-American people play a kind of tactic. Thagke think white people that they are
oppressed by them. However, it is a way of rendgpowerless through language and
oppressor:

The Indian resists curiosity by a stony silencee Negro offers a feather-bed
resistance. That is, we let the probe enter, ngver comes out. It gets smothered
under a lot of laughter and pleasantries. The thieehind our tactics: "The white man
is always trying to know into somebody else's bessn All right, I'll set something
outside the door of my mind for him to play withdamandle. He can read my writing
but he sho' can't read my mind. I'll put this play in his hand, and he will seize it
and go away. Then I'll say my say and sing my song.

(Hurston, 32)
Signifying is a kind of coping mechanism for Africdmerican people. It is a kind of revolt
to the imposition of cultural dominance of whiteop&. In the African-American oral
tradition the Signifying Monkey is the mythic follero; he who as Signifier. The Signifying
Monkey exists as a tool for narration itself; hensts "as the rhetorical principle in Afro-
American vernacular discourse"” (Gates, 44). SigmifyMlonkey tales are narrative poems. As
to the structure of the poems, Abrahams notespibexins have a general framing pattern,
including a "picturesque or exciting introducti@etion alternating with dialogue (because
the action is usually a struggle between two peopknimals), and a twist ending of some
sort, either a quip, an ironic comment, or a bi@3). Signifying Monkey poems achieve
unity through the "consecutiveness of action"; teathey're organized by the traditions of the
traditionalepic (98). Signifying Monkey tales center on three mzharacters: the Monkey,
the Lion, and the Elephant. In most versions oftéte, the Monkey reports to his friend the
Lion some insult generated by their mutual fritinel Elephant (Gates 55). The Lion,

outraged by the insult, demands an apology frontEtephant, who refuses and then trounces
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him (55). Realizing that he has been duped, tha then returns to the Monkey to settle the
score. The Lion's mistake is that he fails to mathat the Monkey was signifying. Signifying
is a strategy for bestowing “voice” that is cultiyavailable to Janie, as opposed to Rabia or
white women. It proclaims black/white binary opimsi. Janie inTheir Eyes Were Watching
Godcould stand for the Signifying Monkey. She usesuwérnacular discourse and she also
insults her husband, Joe Starks. Because of thistjdoe dies. The lion stands for Joe Starks.
Then, it could be said these Signifying Monkeygalgot only to put down or make fun of
someone but categorically to discredit an individuar community's self-imposed status of
power. InTheir Eyes Were Watching Gathnie felt the sense of isolation when she was si
years old. Her grandmother works as a nanny foresehite children. Janie does not even
know that she is black until she sees a photogopler is taken with the other children. Until
the age of six, she thinks that she is white, &hé same as everyone else”: “So when we
looked at de picture and everybody got pointedioerte wasn’t nobody left except a real

dark little girl with long hair standing by Elean@at’s where Ah wuz’s s’posed to be, but
Ah couldn’t recognize dat dark chile as me. So Ah ‘avher is me? Ah don’t see me’.
(Hurston, 9) This event presents Janie’s identitgkening. Since Janie lives in the whites’
backyard and wears the Washburn children’s handloweis that are much nicer than what
the other black children wear, she couldn’t recegtier blackness. When she realizes the
truth, she begins to understand her place in sobmh as an African-American person and
as a woman. For African-American people, thisitgéthat Janie faces has been both
negative and positive, perhaps more negative. Mdngan-American people tried to gain
the civil rights. However, by struggling, they hadrisis of hopelessness due to the potency
of institutional racism. This situation createdsfimation, isolation and anger among African-
American people. The struggles continued centrames African-Americans began to be

alienated from America. Andrew Hacker points olittacks “subsist as aliens in the only
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land they know”. This alienation is “pervasive@penetrating” with blacks continually
confronting obstacles and boundaries erected biewi(32) According to gessimistic
perspective, racism is an obstaidehe development of African-Americans. Racismpsee
African-Americans alienated. On the other handinoigtic point of view could represent a
positive portrait of the black experience. Thabisay, African-Americans are in a
developmental progress period from slavery to foeedAfrocentric scholars believe that
slavery and the American experience dislocatedc&frAmericans from their African
identity and heritage. According to Afrocentric etdrs, the African identity is fortunately
indestructible. The purpose of Afrocentric episbtéogy is to bring African-Americans
psychologically and conceptually back to Africaréalaim their African identity.

Afrocentrism depicts the idea that African-Amerisare Africans culturally and

ethnically but Americans by nationality. The deferslof Afrocentric identity include Molefi
Asante, Maulana Karenga and Dona Marimba. Asariteégout the relationship between
Africa and African-Americans in terms of “continmn and confraternity”. Asante states that
both share historical and cultural experinces. Bothone and the same peopleTheir Eyes
Were Watching GodNanny doesn’t like that Janie is picked on bydtteer African-

American children for living in the whites’ backgharThe other African-American children
are jealous of Janie since she wears the clotheshwnly white people could wear. In a
way, Janie rejects her African-American identitgr Ehis reason, to protect Janie, Nanny asks
the Washburns to help her buy some land and geire lof her own: “Nanny didn’t love tuh
see me wid mah head hung down, so she figgeredukdwe mo’better fuh me if us had uh
house. She got de land and everything and then\Mashburn helped out uh whole heap wid
things” (Hurston, 10). By this way, Nanny thinksetother African-American children will
not feel themselves alienated both from Janie hedvhite people and they will not give

harm Janie.



16

As an African-American woman, Janie is dif@ from the other African-American
women in the novel. The other women are seen gsaiteept the conditions around them.
However, Janie sees what she wants to see. Atbggehe recognizes her ethnicity when she
is confronted with a photograph showing her witireup of white playmates:

“...Ah ast, ‘where is me?’ [...] Miss Nellie [...] poied to de dark one and

said, ‘Dat’s you, Alphabet, don’t you know yo' oself?’

“Dey all useter call me Alphabet ‘cause so maeyple had done named me

different names. Ah looked at de picture a langetand seen it was mah dress

and mah hair so Ah said:

“Aw, aw! Ah’'m colored!

“Den dey all laughed real hard. But before Alkrsele Picture Ah thought Ah

wuz just like de rest.” (Hurston, 9)
Janie falils to recognize herself since she doebad a name which could mean she does not
have an independent identity. Eva Boesenberg staies African-American culture names
are of primary importance and this shows Janiezattous sense of identity. Since she is
constituted through ethnic difference, Janie’s-ghghtification hinges on the recognition of
her clothes and hair that characterize her as aléerdanie has no identity because her mother
and father are absent. She doesn’t have a pensamad and an image. To find her identity,
Janie will have intense self-understanding. Shejadarney to find her name and cultural
tradition through the novel.

In Sinekli BakkalRabia is raised by her grandfather. Her grandfathised her
according to religious rules. When she was sevenwas able to wash the dishes and cook.
Also, she has a characteristic that makes herdiffehan her peers. Her identity that is a
very important concept for the self that one canlserself through the eyes of the socially-
created images and identities was built by herdjether. She was able to describe heaven
and the hell. Her description of hell resemblest®ardescription of hell. It was forbidden to
play with dolls. When Rabia’s mother realized thia¢ had a doll, she told it to her father.
Haciilhami Efendi slapped her. After that event, shewsber boundaries. She obeys her

grandfather. In a way, her grandfather shapes Rablientity. To prevent herself, she
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behaves as her grandfather wants her. Rabia ig,sallienated and oppressed by male power,
Haciilhami Efendi. Deborah Cameron states that radieadrists feel that women have
disadvantage as speakers and writers. This adveaafggears in two ways. On the one hand,
women could use the male-controlled language. [Bhiguage’s meanings are fixed
according to men’s experience. If women use tmguage, they falsify their own experiences
by putting everything into a male frame. This ig@aation. On the other hand, women may
discuss their experience in a female way. In thige¢they will have a lack of a suitable
language. They will be silent. (93) It is assumeat inen control the language as they control
all other resources in a patriarchal society. Hagiilhami Efendi who decides what words
will mean and who has the right to use them. Wathpgower of the words, Rabia is frightened
by her grandfather. Halhami Efendi educates Rabia. He teaches her evegybout the
Quran. She prays very well. She becomes very famlbasound Istanbul. Although she is
young, by attending mevliits and praying there,estras money that Haithami Efendi
couldn’t earn in two years. Identity is a concdyattincludes a paradox in it. The meaning of
identity is given by John Sinclair from the Colli@®build Essential Dictionary as follows:

1. Your identity is who you are.

2. All the qualities, beliefs, and ideas which make yeel that you belong to a

particular group.

Identity, ideas, individuality are connected toleather. A person has his/her own qualities,
beliefs and ideas. For this reason, he / shefierdiit from the others. However, he / she is
identical with the others in her / his group. Thiecould be said that a woman is identical
among all the other women. However, she is diffetiean the other women. Binekli
Bakkal,Rabia is different fronmer peers that she has a beautiful voice and katws
religious rules. By this way, in a patriarchal sigj she is able to earn her own money. On
the other hand, she is identical with the other wonm society. Rabia is described by Sabiha

Hanim who is the wife of Selim Baas she is unhappy and raised under harsh acid stri
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rules. Rabia’s mood makes Sabiha Hanim feel sdrouyteher. To make Rabia gain life
energy, she orders her to visit the "konak” everght. Sabiha Hanim believes that Rabia
should be joyful and full of energy like her pesitsce she is a young girl.

In Their Eyes Were Watching Gddanny dreams a very different life than Janie
dreams to live. Janie gets married with Logan ssieedesires to find a mate that is worthy of
her. In fact, she does not love Logan, but she $itipet she will love him. Three months pass
and Janie visits Nanny. She asks Nanny how to logan. Nanny says she should want
Logan because he has sixty acres of land on the moad: “If you don’t want him, you sho
oughta. Heah you is wid de onliest organ in townpagst colored folks, in yo’ parlor. Got a
house bougt and paid for and sixty acres uh lagitt on de big road and ... Lawd have
mussy! Dat’s de very prong all us black women buag on. Dis love!” (Hurston, 23)
However, that's not what Janie wants. She wantesthégs in her marriage. Nanny thinks
all black women are doomed to bear the burden@éso For an African-American woman
being married to a man who has his own land isrgegiething. Such a woman could live in
better conditions than the other black women inetfgcHowever, Janie is a different type of
woman. She has her own dreams and hopes. Janie wwaepresent who she is. However,
Nanny doesn’t support her. Feminism ldentity and Differencelekman states that identity
defines the individual within a given social corttdr this respect, identity has fixed elements
but also it has fluid elements. The ideas andrigelof someone changes in years. Then,
identity has both fluid and fixed elements durihg years of someone’s life time. In chapter
six in Their Eyes Were Watching Gathnie rebels against the oppression of her hdstae
Starks. There is a parallel between the motif efrttule and Janie. In the first chapter Nanny
tells that “nigger woman is de mule uh de worl@ince Janie is part white, part black that is
a "mulatta”, she identifies with the mule’s strgig; she, too, is a “yellow mule”. However,

the mule died because of "fat”. The metaphortod tnule depicts not only Janie but all the
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other black women. Joe treatss wife like mules. He starves her of love andwvbjydkill her.
Also, the fact thadoe forces her to keep her hair tied all the tiens Janie’s waning
freedom. Janie’s hair is a symbol of her power amcbnventional identity; it represents her
strength and individuality. It represents her irglggience and defiance of community
standards. The town’s critique at the very begigrufthe novel shows that it is considered
undignified for a woman of Janie’s age to wearhmaar down. Her refusal to bow down to
their norms clearly reflects her strong, rebellispsit. Her hair threatens Jody because it is
the symbol of her power. Her hair, because ofti@ghtness, functions as a symbol of
whiteness; Mrs. Turner worships Janie becauseragtreght hair. Her hair contributes to the
normally white male power that she wields, whiclpkéer interrupt traditional power
relationships (male over female, white over blabkdughout the novel. This situation makes
Janie rebel against her husband. Joe silencesfdammany times in the novel of Hurston.
Janie wants to attend the funeral of the mule betfdrbids her. In the funeral ceremony
since Joe thinks that he is “a big voice” stamastop of the mule and gives a speech
claiming how wonderful the mule was! As Nanny #grwomen are “the mules of the
world” then Janie and other African-American worregand for mules. Janie isn’t allowed
to reveal her thoughts about the mulethiis way, no one is there to speak against the’sule
desecration. Also, Mrs Robbins is depicted likeidemwho is starving for food: ” ‘Cause
Ah’'m hongry, Mist’ Starks. ‘Deed Ah is. Me and melillun is hongry. Tony don’t fee-eed
me!” (Hurston, 73) That African-American womangtarved and treated like a mule by her
husband. However, after Mrs. Robbins goes, theimére store speak about her as if she
were a mule. Janie can't bear that situation aisdtitme she speaks. She tells that God and
nature will watch over women and protect them fragony. Hekman states that each
individual has several identities. When he / slvedadifferent situations, he / she could

be defined by different identities. There is a fide self” which is responsible for choosing
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and accepting. The dense self is the daily idewofitye individual. During the day, it chooses
and then consents. The hopes and desires of anpmesdocused on the dense self. Gibase

self leads the individual. However, Hekman poinistbe importance of the differences.
Differences include power. Those differences arestracted by societies. Different groups of
women are oppressed by one common power, thatsuudty. InTheir Eyes Were Watching
God Joe beats Janie after she cooks a bad meal. lowkanie shows no expression of
anger. Joe is not only psychologically abusive,disb phsically abusive. In this event,

Janie’s dense self consents. She recovers froslapey putting on a new dress and going
back to the store. Also, iBinekli BakkaglRabia is slapped by her grandfather because of
having a doll. She acts as Janie acts. She cries\Vitnile. However, as years pass she chooses
to forget that event. She recovers by forgettireg #vent and chooses to become silent. Rabia
learns how to stand up to her grandfather and husesilence to overpower her grandfather’s
voice. Rabia’s character begins to develop aftatr ¢lvent.

In Sinekli BakkalRabia both works at home and also she goes tokibreak” to
attend mevlits. Although she earns her own moreyatvays does the housework. She does
what a housewife does at home. She cooks, waterddhts in the garden, washes the dishes.
After her marriage, she continues to do the dailitines. She obeys the custom that has
considered for her sex. Also, she works in thekKkad”. In a way, her devotion is a kind of
submission to patriarchal values that is acceptéllirkish society.

In Their Eyes Were Watching Gathnie like Rabia, is responsible for doing the
housework and working outside. Even though sheshe#p second husband Joe in the store,
he doesn't allow her to speak. Joe, by behavingutdshis wife in that way, reminds Janie of
her dependent roles as a woman. According to SiteBeasant, the drives for
independence produced a change in the status oéwdnring the late Victorian period. In

England, many women became successful novelistactnin the twentieth century in



21

America and in Turkey also many women novelistslpoed literary pieces. However, they
use a male name to publish their novels. Most etithe, patriarchal power is debasing

to women. There occurs different problems that wofaee. Those women should build their
own identities to be as powerful as men. Womewyder to cope with patriarchy should
define and construct their own languages. Howet/er sometimes hard that women also
oppress each other. Several women suppress thenwwheehave to gain their own voices to

have a place in society.
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1.31dentity of women & voice evaluation inTheir Eyes Were Watching God and in
Sinekli Bakkal

There are many women who have different backgreamd live in different socities
and under different political systems. For thisasamn, the identity of woman is variable and
changing. In a general point of view, all womemirdifferent backgrounds and socities share
the same problem that they should cope with patmnarThe identity of women is related with
the voice and language they could use or couldByotising the language which could be
described the use of an organised means of conglownds in order to communicate and
voice which is a sense of personality or individlyahat is the effect of all of the many
aspects of a piece of writing, including word cleitone, sentence varietyomen
could become free in the patriarchal system. Thetdd be differences in the voice of the
women since they come from different socities,adéht classes and different religions. In her
bookWomen and Men Speakirthe linguist Cheris Kramarae formulates linguaisti
hypotheses based on the dominant / muted mode:

1 Women have difficulty in public speaking (becaunsale language is

mandatory).

2 Men have more difficulty understanding whanvem mean than vice versa
versa (because members of muted groups behedaware of dominant
and muted models, whereas the reverse isuet

3 Women express dissatisfaction with dominandesaof expression and
search for alternatives.

Kramarae, 31)
Kramarae points out the problems of women whicévery day life they come across.
Women should develop superior skills to understahdt men say. Men are often unable to
discover what women say. Since men limit the comat, women can't effectively
express their ideas. In this section, it will bamned the importance of language and voice
in Sinekli BakkabndTheir Eyes Were Watching Gdtht these elements develop the
protagonists’ identities.

In Their Eyes Were Watching Gdtie heroine Janie is a tragic character. Asualtres
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of suffering, she learns who she is and she fimds/bice. Janie, at the beginning of the
novel, begins her journey as an individual whoastmlled by male power. However,

at the end of the novel, she is self-confident sgltassured. 1®inekli Bakkalthe heroine
Rabia also shares the same experiences with Jaixa moves from being an influenced
individual by her grandfather who is a strict Muslishe learns and observes what life is all
about. She gives her own decision and gets mawiadoreigner, Peregrini. Also, Janie
chooses her husbands. Even though they live igréift socities and they have different skin
colors, they face the same problems. Their destiie very similar since both of them are
women in patriarchal socities. During their jowyseRabia and Janie find their voices. When
Janie returns Eatonville, she no longer cares abbat other people think about her. She
silently walks through the town and does not lgtcene bother her. Janie, at the end of the
novel, discovers her real self. She tells Phoehighe has travelled to the horizon and back.
The horizon is a significant motif. The horizon megents the realm of dreams and the realm
of theunattainable. Janie has seen the horizon and nevs stble to control it. She won't be
trapped in the horizon again: “you got tuh go tharh know there. Yo’ papa and yo’ mama
and nobody else can't tell yuh and show yuh. Twogh everybody’s got tuh do fuh
theyselves. They got tuh go tuh God, and theygofihd out about livin’ fuh theyselves”
(Hurston, 192). These sentences summarize the wdenéty journey of Janie. Janie
concludes that she must live for herself to befedfiiled. Critic Darryl Hattenhauer states
that Janie’s journey has been “more psycholodicah geographic” since she is not able to
find the right words to express what she has ledartie “finds God” in the hurricane. As
Hattenhauer points out Janie cannot tell anybodgt\whe has learnt since it is not something
that she is able to tell it. The power of the storamsforms Janie into a hopeless person. She
tries to find a meaning behind it. However, shencararticulate it.

In Sinekli BakkglRabia has a psychological journey throughounthesl. She finds
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true love and gets married toPeregrini. Althouggytare not from the same religion and
customs, Rabia doesn’t allow anyone to talk abmstdituation. She does what she wants in
such a conservative society. Towards the end afithel, she expresses her idea that she can
keep her identity and voice if only she continuesvork and earns her money. (Adivar, 302)
Halide Edip Adivar states that women should be athacvery well to take place socially in
society. A woman should have political and soagthts in order to find her voice and
identity. She expresses that a woman is a womarmddesn’t matter in which society she
lives. An individual's independence shouldn't lirtlie other individual's independence and
each woman is an individual that has an identityasice.(Adivar,1926) In fact, iBinekli
Bakkal the reader can hear the voice of Rabia sinceewliits, she is praying in a musical
tone. Every listener likes her voice that’s powerfiowever, at the beginning of the novel,
there are some traits of her grandfather in Ralwiaise. She, then, meets Vehbi Dede who
helps her to have a point of view. After that sheeets Peregrini who represents Wiest. She
likes Peregrini’'s music and &fected. At the end of the novel, Rabia findsieal voice in
which there are representations of both East anst.V8&e learns the life style of the West.
She learns the music of the West. She builds sameections with the West. She learns
from Peregrini the values of the West. However,dbesn’t leave her Eastern values. She
wants Perergini to convert to hetigion. Although she is strict aboueér religion, she
agreeso get married to Peregrini if he accepts to beuslivh. This shows that she feels
intimacy to the West. Now, she finds the othehefself and she is fulfilled. Rabia moves
from being silent and submissive to a woman wigowaerful voice. There are points in her
relationship with Peregrini when his cultural viesuits are oppressive as well. Itis
significant that he must accept her on her own seiie must make the transition in cultural
values that is important, since the “West” was as=dito enjoy the privilege in this

opposition. This may be as great a factor as thle{iemale opposition.
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In Susan Griffin'sWoman and Nature: The Roaring Inside Heale and female are
depicted as opposites. She states that the ndtwenean is passive, that she is a “vessel”
with supposed objectivity. Women from different bgounds and different classes have a
little bit different approach to patriarchy. Theoaomic situation of a high class woman is
better than a working class woman. The high clas®an is freer than the working class
woman. The language and the voice of higher clasaenm are not oppressed by patriarchal
power. They have more privileges than the other &om society. They can express their
ideas. They can raise their voices. On the othed hiaere are also women from tbever
class that they don’t have the same chance with ¢leEgss women. They don’t make their
decisions. Their decisions are made by their fatHarsbands or brothers. Those women
don’t have their own language and voice.

The president of Women Entrepreneurs Associatiofrudkey, Gulseren Onang, states
that women in today’s society in Turkey are consadeas a mother and a wife and then as a
person who looks after the elders. However, shataiais that a woman is an individual. A
woman has her own voice and identity. A woman dihbel educated not for the reason that
she is a mother and a wife but that she is an ididlal. A woman should take place in public
life. (Elele, 41) There are some improvements imgof women rights since the Turkish
Republic was established. There are numerous wan@ssociations that defend women'’s
rights. Also, in America there are women from difiet ethnicities that are not as free as
the other women. However, that's not because of thess. They suffer because they are
forced by the patriarchy and and the white thougfrican-American women in American
society share the same destiny with the women rkiSlusociety. They are forced by male
power and white thought. In the patriarchal socittgy are suppressed by the male and the
white people. In this white patriarchal world, tHegve no language and voice of their own. In

fact, those women have their own languages butdheyot given a chance to speak.
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However, there have been some women movementatgelthis situation of African-
American women. In today’s American society, mamman take place actively in political
and social life. In the past those women were Vegs=but today they have a voice. Through
feminist movements, African-American women anddtieer women from different
ethnicities have developed a language of their amahtheblack power movementanguage
and voice are significant elements that those @@ women have developed their own
languages. With the help of words women can comoati@iand express their feelings.
Language develops the women socially since theidmare developed. The women become
more active and have an opportunity to participlagesocial events. They will taste the

enthusiasm of being an individual.
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Il. ANALYSIS OF THE NOVEL THEIR EYESWERE WATCHING GOD IN TERMS
OF IDENTITY, GENDER ROLE AND SOCIAL ROLE

2.1 Construction of Feminine Identity in Their Eyes Were Watching God

It had been believed by the African-American wortteat the idea of women did not include
them. They felt themselves inferior in terms oferan this part, the aspects of identity for
Janie and how she constructs her own identitybeilanalyzed. Janie is a symbol of African-
American women who searches for her identity. Agrigaa distinctiveness because of her
skin color, she tries to determinate her real SHtulamith Firestone, in her bookye

Dialectic of Sexargued that “racism is sexism extended”. To hayaace in society African-
American women should fight both with men and ehitomen. They should struggle with
the dynamic of all oppressions. (Firestone 1973;120). Through the novel, Janie Starks
tries to find her inner voice and her way of beiingt is somehow true to herself. At the end
of the novel, Janie is described that she findgrteidentity by her practical reason and
sense:

Soon everything around downstairs was shut andrfagt Janie mounted

the stairs with her lamp. The light in her harabvike a spark of sun-stuff
washing her face in fire. Her shadow behindlf&dck and headlong down the
stairs. Now, in her room, the place tasted fiaggin. The wind through the
open Windows has broomed out all the fetid feptihabsence and
nothingness. She closed in and sat down. Combamdrdust out of her hair.
Thinking. The day of the gun, and the bloody hahd the court-house came
and commenced to sing a sobbing sigh out of exemyer in the room; out of
each and every chair and thing. Commenced tqQ sorgmenced to sob and
sigh, singing and sobbing. Then Tea Cake canmjprgaround her where
she was and the song of the sigh flew out ofatimelow and lit in the top of
the pine trees. Tea Cake, with the sun for a El@frcourse he wasn’t dead.
He could never be dead until she herself hadHid feeling and thinking. The
kiss of his memory made pictures of love andtlagminst the wall. Here was
peace. She pulled in her horizon like a greatiiist. Pulled it from around
the waist of the world and draped it over hendther. So much of life in its
meshes! She called in her soul to come and see.

(Hurston,192-193)
Janie’s sense of self reveals that she finds la¢identity. Sonia Krucks declares that :

What makes identity politics a significant depagttnom earlier, pre-identarian
forms of the politics of recognition is its dendaior recognition on the
basis of the very grounds on which recognitios pi@viously been denied:
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it is quawomen,quablacks,qualesbians, that groups demand recognition.
The demand is not for inclusion within the folfd ‘@universal humankind”

on the basis of shared human attributes; nofas respect “in spite of”
one’s differences. Rather, what is demandedsisa@ for oneself as different

(Krucks 2001, 85)
Janie constructs her own identity since she reftsige as a typical African-American
woman. Whenever she feels bored of her life stytbralations with her husbands, she goes
away. She organizes her identity around a fundéahesstriction. William Connolly states
it:

An identity is established in relation to a senéslifferences that have
become socially recognized. These differencegssential to its being.
If they did not coexist as differences, it woualat exist in its distinctness
and solidity. Entrenched in this indispensablatien is a second set of
tendencies, themselves in need of exploratioophweal established
identities into fixed forms, thought and livedit#heir structure expressed
the true order of things. When these pressumgpy the maintenance
of one identity (or field of identities) involvelse conversion of some
differences into otherness, into evil, or oné&®humerous surrogates.
Identity requires differences in order to be, @rmbnverts difference into
otherness in order to secure its own self-cestain

(Connolly 2002, 64)

Differences of a person that the other ones camstihat person’s own identity. He/she has
his/her characteristics that are unique only foftm. Janie is the protagonist of the novel,
Their Eyes Were Watching Gathnie never knows her parents, and is brougbtyuyer
grandmother. Janie is an African-American woman sd@rches for love and independence
and by doing this she embraces her black idergityell. Janie always expects to find love.
She has three husbands and a relation with JoAim@ymen withwvhom she has relationships
are like gates which make her character developesZ/mbolize beginnings and opennings
into new stages in life. When one relation of Heas failed her, she looks out of the gate for a
new beginning. In each gate, she gains experiemtd seads her to self-discovery.

The story of the novel, begins and ends with teopbe, Janie and Pheoby. The novel

is told “backwards” because in the first chapianie returns her hometown. In the following
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chapters, the narrative is told through Janie’sdso8ince the novel is told in first person
narrative, Janie’s language, voice and ideas dogldnderstood by the reader. The
oscillation between Standard Written English anacBIVernacular English mirrors one of
the novel's themes: the significance of controlliagguage. Throughout the novel, Janie
struggles with her own voice and control of langaiadurston views the “search for voice” as
the defining quest of one’s lifetime. The dividagls of narration, however, suggests that the
guest is complicated and lacks a singular resalutgates argues, “Hurston uses the two
voices in her text to celebrate the psychologirentation of both modernity and of the
black American . . . [H]ers is a rhetoric of diwsi rather than a fiction of psychological or
cultural unity”(Hurston, 204) Against this divisipthough, Hurston, opens lines of
communication between the two narrative styles. thivd-person narrator is a voice that,
while different from Janie’s, has experiences imida life. Hurston colors the narrator’s
prose with colloquialisms and tone. Because ofdligslities, the narrative voice is more
than just the absence of dialect; the narratoah@ersonality that is related, though not
identical, to those of the characters. Also, theepoelement is the dialect which is intrinsic
through the novel. During 1920-1935, in Eatonvifgrida that dialect was used. By using
this dialect, Janie embraces her African-Ameriaah & fact, Hurston was controversial
among the leaders of the Harlem Renaissance beshasepresented a southern rural
dialect. However, this is an effective literarmdgmage. Many northern blacks were trying to
distance themselves from the experience of the sotgh. Janie’s voice conveys that a
university-schooled voice could not. It is easylétect a distinctly Southern sensibility in the
narrator’s voice. Her voice represents the reahsitn and feelings of African-Americans
that they are different. The voice of Janie is mlsgl of wish of independence of African-
Americans. They have their own culture and valiégy have their own voice.

Bell Hooks inBlack Looks: Race and Representatielts what it is expected from a
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boy and from a girl. She gives examples from hddhbod and reveals the separation
between the duties of the boys and girls. The gggwe begins in the childhood and a girl
and a boy is raised according to some stereotyyed:r

Black and white snapshots of my childhood alwaysisime in the
company of my brother. Less than a year older tha, we looked

like twins and for a time in life we did everytlgitogether. We were
inseparable. As young children, we were brotiner @ister, comrades,
in it together. As adolescents, he was forcdaettome a boy and | was
forced to become a girl. In our southern blacktia patriarchal home,
being a boy meant learning to be tough, to masksdfeelings, to stand
one’s ground and fight-being a girl meant leagrtim obey, to be quiet,
to clean, to recognize that you had no grourgtaod on. | was tough,
he was not. | was strong willed, he was easygaeg were both a
disappointment. Affectionate, full of good humiaving, my brother
was not at all interested in becoming a patriarbloy. This lack of
interest generated a fierce anger in our father.

(Hooks, 87)
Bell Hooks emphasizes that a boy in Black socigtyied to be raised as powerful and to be a
man. Her father tries to raise his boy as a mamis.rillowever, when his girl is like a
patriarchal boy, her father doesn’t accept thigs Bituation is a kind of separation. A man
doesn’t give the right of being powerful althouditess his daughter. A girl’s duties are at
home. She is oppressed. Although they seem eqtiainchildhood period, a girl has been
labelled to the housework and to be silent.

Janie has a fight to find her voice and identitypé@ome free in society throughout the
book. In the 1920s-1930s, the African-American stycand the white society oppressed
women. Women had not been given freedom yet. Asuagy woman, Janie began her journey
to find her real self in the male-dominated sociétythe beginning part of the book, she is
voiceless. However, she begins to awaken. Janibdra@rst awakening as a woman when
she kisses Johnny Taylor. In fact, Janie has mwast in Johnny. However, while she is
sitting under a pear tree, she thinks about mea ti&n reflects her desire to find a man who
is Johnny:

Oh to be a pear tree-any tree in bloom! With kigdiees singing of the
beginning of the world! She was sixteen. Shedladsy leaves and bursting
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buds and she wanted to struggle with life baegmed to elude her. Where
were the singing bees for her? Nothing on theepteor in her grandma’s
house answered her. She searched as much obtlteas she could from
the top of the front steps and then went on dmathe front gate and leaned
over to gaze up and down the road. Looking, wgjtbreathing short with
impatience. Waiting for the world to be made.

(Hurston, 11)
Johnny is a gate for Janie who represents a neimrbeg. Janie kisses Johnny over the
gatepost and by acting in this way, she leaveslm&ithood and becomes a woman. For the
first time, Janie has her sexual awakening. Sheheafrst step into womanhood. However,
Janie’s Nanny sees this kiss. Nanny decides thatJamie is a woman. Even though Janie
refuses the idea that she is a woman, Nanny inmistse idea that Janie has to marry now.
Since she is a woman, she has to have a husbandyMacides to get married Janie before
she dies:

“Janie, youse uh ‘oman, now, so-"

“Naw, Nanny, naw Ah ain’t no real ‘oman yet”.

The thought was too new and heavy for Janie f@lght it away.

Nanny closed her eyes and nodded a slow, wefimmafion many

times before she gave it voice.

“Yeah, Janie, youse got yo’ womanhood on yuhABanout ez well

tell yuh whut Ah been savin’ up for uh spell. wants to see you married
right away.”

“Me, married? Naw, Nanny, no ma’am! Whut Ah kndveut uh husband?”
“Whut Ah seen just now is plenty for me, hon&y don’t want no trashy
nigger, no breath-and-britches, lak Johnny Tay&in’ yo’ body to wipe
his foots on.”

(Hurston, 12-13)
Nanny, who sees sexuality as threatening and pesidanie for kissing a boy, Hurston sees
it as an integral part of identity. Janie's sexyad linked to nature from the very beginning.
She learns about it from bees, rather than fromnaam mentorJanie’s opposition to her
grandmother are not enough to change her mincdin Janie persists that she does not know
what a husband is. At that poirghe resists the traditional categories. Sincessh@avoman
she doesn’'t have a chance to fight back. She iBstehed by her Nanny.

After this event, her grandmother forces Janimaory to Logan because now she is a
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woman. Logan is the second gate for Janie that snia&egain experience. In fact, she does
not love Logan. However, she has a hope that slhémwd love which she has been searching
after she is married. Although she is hopeful #ieg will find love, she couldn’t. Months

have passed but she can’t love Logan. Janie iappyin her marriage. Whenever they have
an argument, Logan always blames Janie of beisgdaip in the white folk’s back-yard:

“Don’t you change too many words wid me dis mawnianie, do Ah’ll take and
change ends wid yuh! Heah, Ah just as good asytal@ut de white folks’ kitchen
and set you down on yo’ royal diasticutis and yaketand low-rate me! Ah’ll take hol
tuh dat ax and come in dere and kill yuh! You bratig up in dere! Ah’'m too honest
and hard-workin’ for anybody in yo’ family, dat'®deason you don’t want me!” The
last sentence was half a sob and half a cry. "Absy some low-lifed nigger is
grinnin’ in yo’ face and lyin’ tuh yuh. God damn’yude!”

(Hurston, 31-32)

Logan blames Janie of being raised up among weib@le. He tells her that since she is
raised up in the white folk’s back-yard, she astd she is white. For this reason, Logan
doesn’t respect Janie. He is afraid of the oppokle sounds threatened. He thinks Janie is
from an upper class from him. He has, at that paimeriority complex. To hide his fear, that
is Janie is like a white woman, he tries to opptess The attitudes of Logan have changed
toward Janie after they get married. Before theirrmmage, Logan begged Nanny to marry
Janie. However, after marriage, Logan ignored Jémaiehe mostly doesn’t answer the
guestions of Janie. He tries to repress her siadedis himself inferior. To get rid of this
situation, ironically, he tries to make his wifenember her gender role that she is inferior.

Janie begins to stand at the gate because hedri@am that marriage can create love
has disappeared. She has waited for love durirgydaiys in her marriage but it does not
come. She is disappointed because she couldn’triirrdove. This disappointment makes
Janie suffer so much that now she gains experi@nddecomes a woman.

One day, while she is married to Logan, she mimts Joe reminds her that she is a
young and a beautiful woman. He fulfills many therigat are lacking in her marriage.

Moreover, Joe has dreams and hopes abodtithee. He always thinks big whereas Logan is
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only interested in his sixty acres of land. Jokkis Janie since Janie also has ideals. Also,
Janie sees Joe as a chance to find real love thiagare at the same age. She thinks that they
are speaking the same language. Since they hawethiags in common such as loving of
sugar in water and thinking big; Janie, for a whilelieves that she can find true love with

Joe Starks:

The morning road air was like a new dress. Thatenteat feel the apron tied around
her waist. She untied it and flung it on a low bbskide the road and walked on,
picking flowers and making a bouquet. After that¢ shme to where Joe Starks was
waiting for her with a hired rig. He was very soleand helped her to the seat beside
him. With him on it, it sat like some high, rulithair. From now on until death she
was going to have flower dust and springtime speieshlover everything. A bee for her
bloom. Her old thoughts were going to come in hamoly, but new words would

have to be made and said to fit them.

(Hurston, 32)
Joe Starks fulfills Janie’s need for relationshithva person that shares the same ideas. They
both have big dreams. They marry and settle inriad@te. They run a shop there. However,
during their marriage, Joe couldn't fulfill her e Joe keeps her hair tied and does not
allow Janie to talk much. Janie’s hair is a synmdfdier power and unconventional identity; it
represents her strength and individuality in theweg's. First, it represents her independence
and defiance of petty community standards. It o&fléer strong, rebellious spirit. After a
while, their relationship begins to deteriorate.d&ying in this way, Joe abuses Janie
psychologically. Also, he slaps her face for preppa bad meal. Now, he also abuses her
physically. After these events, Janie tells Jogltleds not a big voice. She tells everyone that
when he pulls his pants down there is nothing thiaeie’s character, at this point, develops.
She stands up to Joe. She speaks to overpowendiess

“Naw, Ah ain’t no young gal no mo’ but den Ah aimo old woman neither. Ah
reckon Ah looks mah age too. But Ah’'m uh woman gwech of me, and

Ah know it. Dat's uh whole lot more’'n you kin sagou big-bellies round here and
put out a lot of brag, but ‘tain’t nothin’ to it byo’ big voice. Humph! Talkin’ ‘bout
me lookin’ old! When you pull down yo’ britches, ydook lak de change uh life.”

(Hurston, 79)
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The words of Janie damages Joe in terms of his azghliHe exercises his authority hoping
to subordinate his environment to his will. He #grhe can control the world around him and
that, by doing so, he will achieve some sense afiopind fulfillment. Bell Hooksn Black
Looks: Race and Representatiefis her father's power and this description ef father is

like Joe’s power that he seems very strong:

In the black community of my childhood, there wasnmonolithic standard
of black masculinity. Though the patriarchal ideas the most esteemed
version of manhood, it was not the only versiga.one in our house

talked about black men being no good, shiftleging. Head of the
household, our father was a “much man”, a pdevi lover, disciplinarian,
reader, and thinker. He was introverted, quied, slow to anger, yet fierce
when aroused. We respected him. We were in awmerof\We were afraid of
his power, his physical prowess, his deep vaiod, his rare unpredictable
but intense rage. We were never allowed to fatwgt unlike other black
men, our father was the fulfillment of the patrtzal masculine ideal.

(Hooks, 88)

The African-American man is the head of the farmlyfrican-American community. He is
the most powerful person and he is the one who krexerything and does everything
perfect. Joe Starks ifheir Eyes Were Watching Gadalso like Bell Hooks’ father. He rules
Janie and he believes that what he does is thepedsict thing since he is the power holder.

However, with her voice Janie has metaphoricalligdinim. After this event, Joe
separates their rooms. They begin to sleep inrdifterooms. Joe thinks that as a woman
Janie talks too much. According to him,woman should be submissidanie, on the other
hand, is fed up with beingpntrolled by Joe. Joe thinks that a good wife &hdtispeak in
public. By talking, Janie hurts his reputation thatis a "big voice”. After these events, they
continue to live in the same house. Joe ‘s heathrrates. Janie prepares Joe meal but he
refuses to eat the food. He indicates that shetngdg poison him. In fact, Joe is afraid that
Janie may kill him spiritually since food feeds thmdy and the soul. For the last time, Janie
wants to speak to Joe. However, he doesn’t wasedécher. Janie tells Joe that the main

problem that they have is that Joe always refusésten to Janie. He has been so busy
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listening to his own voice that he has never listeher. After this conversation, Joe dies. The
first thing Janie does after her husband’s deatthatshe walks to the mirror to look for the
“young girl” that has been waiting for her in tmeirror. She now gains her freedom. When
Joe dies, she immediately takes the rags off heal Heat throughout their marriage her hair
had been tied.

After Joe’s death, Janie marries Tea Cake. Te& Gathe man that Janie has truly
loved. Through her relationship with Tea Cake, daxperiences true fulfillment and
enlightenment and becomes secure in her indepeadghe feels a deep connection to the
world around her and even feels that the spirited Cake is with her. Tea Cake comes
through the gate to Janie. For the first time, a imas come through the gate to her. When she
meets Tea Cake, Janie has already begun to dessliopng sense of self, but Tea Cake
accelerates her spiritual growth. Beforehand, sisett leave through a gate to find a man. He
plays a crucial role in her development. Tea Calkeelittle bit different than the former
husbands of Janie. He is not obsessed with beimngugd. Bell Hooks emphasizes this type
of African-American man iBlack Looks: Race and Representation

Though | admired my father, | was more fascinated @armed by black men
who were not obsessed with being patriarchs:ddix,Fa hobo who jumped
trains, never worked a regular job, and had aimgsthumb; by Kid, who

lived out in the country and hunted the rabhitd eoons that came to our
table; by Daddy Gus, who spoke in hushed tortesjrgy his sense of spiritual
mysticism. These were the men who touched mythehe list could go on. |
remember them because they loved folks, espge@iaiinen and children.
they were black men who chose alternative lifdest who questioned the
status qupwho shunned a ready made patriarchal identityiavehted
themselves. By knowing them, | have never beempted to ignore the
complexity of black male experience and idenfitiye generosity of spirit

that characterized who they were and how thedlin the world lingers

in my memory.

(Hooks, 88)
Tea Cake ignores the patriarchal values of theegpand involves his own. He is a kind of
example of Bell Hooks’ desription who questiorstatus quo Instead of stifling her

personality, he encourages it, introducing heraw experiences and skills. Also, Tea Cake
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provides her with fish, lemonade, coke and a ride grocery shop. He doesn’t do anything
material. Logan provides a position on the farm doel provides nice clothes. However, Tea
Cake nourishes her spirit. He doesn'’t restitieis Tea Cake is a new experience for Janie. He
is the fourth gate for her. Tea Cake fulfills heed for love. They do many things together:

Tea Cake and Janie gone to Orlando to the movess Chke and Janie gone to a

dance. Tea Cake making flower beds in Janie’'s gaddseeding the garden for her.

Chopping down that tree she never did like by tinind room window. All those

signs of possession. Tea Cake in a borrowed cehitepJanie to drive. Tea Cake and

Janie playing checkers; playing coon-can; playilagiéfa flip on the store porch all

afternoon as if nobody else was there. Day aftgrasha week after week.

(Hurston, 110)

Janie, at the end, finds real love with Tea Cakesfgending so much time together, they
reveal their true selves to each other. Since Taa & not driven by money and power like
Joe Starks and Logan Killicks, Janie finds trueslovhim. Unlike Joe, Tea Cake encourages
Janie to be a part of the community. Tea Cake waarige to play checkers and go to the
baseball match. Tea Cake is very different fromSiaeks since he relies on nature not the
material things. Now, Janie can reveal her true Séle can speak to Tea Cake her doubts and

fears. Janie is very eager to get married Tea C3iike finally gets the courage for real love;

that’s a life of love. She recognizes the diffebetween her dream and her Nanny’s dream.
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2.2  Examination of gender role inTheir Eyes Were Watching God

In Their Eyes Were Watching Gothe South is represented as a dual society where
whites and the blacks live together and infinitllyapart. Bell Hooks ifYearning: Race
Gender, and Cultural Politicanderlines that without contact and enough knogdeabout
the non-white “Other”, white theorists could nmiove to support radical liberation
struggle (Hooks, 26). Itis underlined in the pastiern blackness, the white supremacy
prevents the black subjectivity. For this reasofmicAn-American people cannot dimiss their
worry about identity politics. This situation isrdar for African-American women because
they are in a struggle against both black and wiatearchy. It could be such nature of the
land that brought the South such suffer as no gilage of America has known. The spirit of
the Southern character brought people closer. Hewdlve Southern character had different
conventions and meanings for men and women. Tlamley emphasizes radical differences
between men and women and it became a dividingalineng the members of the Southern
society (Showalter,259). In this part, | will dissuhowboth Southern white women and
Southern African-American women share the samemnjeist terms of the similarities of
patriarchy and division of labor in the house. Hoare there is a point that Southern white
women are superior to Southern African-American wontor this reason, it could be
concluded that “the idea of women” has not in@ddSouthern African-American women,
those two groups are inferior to patriarchal power.

Gender conventions serve the needs of individdid@sy are influenced by tradition
and circumstances. Those conventions tell peopletb@ct as a man and as a woman, they
lead them how to relate to society. Tineir Eyes Were Watching Gdauthern gender
conventions operated like a language that helpniigiduals make sense of their place in the
society. Those conventions constituted a systesmgof that described some ways in which

women and men were expected to live. The relatbetween individual women and men, as
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with those among women of different classes ands;amnfolded as discrete stories, but
gender conventions offered a way of interpretirgsthstories and linking them to society.
The acceptance of gender conventions limited a wésfeeedom to live her life as she might
have chosen (Fox-Genovese 1988: 193-197).

The private sphere of the Southern women embraloedience, beauty, simplicity and
femininity. Also, the Southern woman was expecteldd a mother, a dutiful wife and a social
moral supporter of their husbands. Men, in contiastvided for their families and carried on
business. Women and men separately had their otiesdin the structure of Southern Slave
Society, there was an unwritten contract betweem amel women where women were left
domestic and men protected them.

The ideal "Southern Lady” was a joyful wife amddevoted mother. The white
woman was revered as a marble statute that needestipon from the vandals. The image of
the white woman implied the purity of blood. Theitghwoman’s moral purity guaranteed
white supremacy. The white woman'’s fragility le@ tman an opportunity to build his own
manhood to protect her. Thus, the black woman wategted by the white woman. The black
woman remained free from the outside world. Sherfeagdlace in politics. She was not fit to
meet men on equal terms in public life. The Soutlesman was expected to devote herself
to charm and her own household (Fox-Genovese 11988:

The Southern culture reflected the view in whiatmven were subordinate to men.
George Fitzhugh, a nineteenth-century commentdesgribes the male power in the South
and the features of a Southern woman:

Let woman exhibit strenght and hardihood, and rhanmaster, will make her
a beast of burden. So long as she is nervole ficapricious, delicate,
diffident and dependent, man will worship andradwer. Her weakness

is her strenght, and her true art is to cultiaatd improve that weakness...

In truth, woman, like children, has but one rightl that is the right to
protection. The right to protection involves titdigation to obey.

(Fitzhugh 1854; 2)
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The southern woman has to obey her husband, terfat her brother. This was one of the
unwritten rules that she has to follow in ordelite. She has to live under the wings of the
man power since it was believed she had no powsurtave. That's to say, a Southern white
woman had no legal identity of her own. Even wiantamen have more advantages than
African-American women, they were subject to pathig as well. In the African-American
community, African-American women were double oggesl in terms of race and gender.
They are oppressed by white power and patriarctsp,An white community, white women
are oppressed by male powerTimeir Eyes Were Watching Gallinie Starks identifies with
this ideal, “"to gain her own voice”, whether whitvomen and men would grant her the same
status or not.

In Their Eyes Were Watching Gdte heroine Janie Starks is an African-American
woman living in Florida sometime during 1920-193&nie Starks represents the Southern
African-American woman. She was subordinate tohusbands. Her husbands made her
obey their rules. Until her last marriage, her fermusbands expected from Janie to do the
housework since Southern culture reflected the wewhich women were subordinate to
men. According to this view, the home was the aeoiteverything. There was respect for the
women of the family since the women'’s activitiesated the comfort and well being of the
family members. The woman'’s place was “the homedt ” the ouside”. Belle Kearney, a
Southern writer, notes in her memoirs:

Though surrounded by the conditions for idlenelss,vgas not indolent

after she became the head of her own househeéuly Bvoman sewed,

often making her own dresses; the clothing oftedislaves on a plantation
was cut and made by negro seamstresses unddirdwrsupervision,

even the heavy coats of the men; she ministezegbpally to them in

cases of sickness, frequently maintaining a welhaged hospital under
her sole care. She was a most skillful housekeépmugh she did none

of the work with her own hands, and her childgesw up around her knees;
however, the black “mammy” relieved her of thetual drudgery of child-
worry.

(quoted in Jones 1981:26)
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A Southern white woman should work at home. Thihiésonly way that she could be
accepted by the society. Tineir Eyes Were Watching Gddanny married Janie to Logan
Killicks. Janie objects by saying that Logan isyudfiowever, Nanny repeats that Janie must
marry to someone who will keep her safe and pretect

Naw, Nanny, no ma’am! Is dat whut he been hanginhd here for? He

look like some ole skullhead in de grave yarditie older woman sat bolt
upright and put her feet to the flor, and thiestk the leaves from her face.
“So you don’'t want to marry off decent like, gah? You just want to hug
and kiss and feel around with first one man &edh another, huh? You wants
to make me suck de same sorrow yo'’ mama didM&i?ole head ain't gray
enough. Mah back ain't bowed enough to suit yuh!’

(Hurston, 13-14)

Janie, like the Southern white woméas to obey. To be safe, she has to have a husidand
represents patriarchal power. Nanny believes a washauld obey the rules of society. She
fears that the African-American women are doomelgkiar the burden of society. Nanny
knows what the society expects from an African-Aiggr woman. According to Nanny, a
woman should get married to be protected and L&glioks is the man who can do this
since he is powerful. His power is his land. Logaems Nanny ideal because he has sixty
acres of land. Since Nanny grew up as a slave,rgnand is something that only white
people could do. On the other hand, Nanny thinks Ie not important as wealth. Since
Nanny subordinated as a slave and as an Africanridarewoman, she tried to liberate her
grandchild to live the same destiny. Ironicallynigéas not a slave of the white people but she
is slave in the house. Her marriage with Logartiikrgy because he inhibits her need for love
and dreaming big dreams.

The role of Janie Starks in life was to refleceatain grandeur where she was placed.
There were many things she was not supposed tor $e®w. Janie was expected to be pure
and reflect the benevolence of her male partnehofigh her Nanny made her get married
Logan Killicks because of his land, Janie didn¥é&any legal rights on this land as his wife.

A wife had no legal property or identity of her owks Sir William Blackstone, whose
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“Commentaries on the Law of England” was the moshsulted legal book, wrote:

By marriage, the husband and wife are one perstawinthat is, the very being or
legal existence of the woman is suspended duriegnrriage,

or at least is incorporated and consolidatedtimab of the husband; under
whose wing, protection and cover, she performsyghigmg.

(Blackstone, 15)
Because of gender roles, Janie is voiceless ifirsemarriage. To find her voice, she ran
away with a man who had big dreams. However, sh&lod have her own voice since her
second husband was so jealous that he didn’'t dilevio speak. Then she made her third
marriage. She was happy and free at the end. Howave day Tea Cake became jealous
about Janie. He began to beat Janie. Howeveraatdisoccurred and that disaster ended
those beatings. After that disaster, Tea Cake ahnedJanie now is a free woman. She gained
her own identity. While she was trying to gain bam identity, she suffered so much that she
she had to struggle with the ideology of the Saltbut woman. Wilbur Cash argues that the
southern woman’s image represented her cultures ad religious, sexual and social
perfection. She was pious, acting as a moral examphe embodied virtue, but her goodness
depended on innocence. She was chaste becausadshever been tempted; it was
unthinkable for her to desire sex. She served stGad, family, husband and society. She is
the symbol of pure sacrifice. However, ironicaie could not stand alone: she needed the
male economic support and the protection of malkeepdCash, 1941). The heroine of the
novel Their Eyes Were Watching Gathnie Starks, is a a model of the Southern woshe.
was demanded to be speechlessness in the socibgr bysbands. The house work was her
duty. Also, she had to tie her hair. In order tgeha good marriage, she had to obey her
husband’s rules. The distinction between activigipgropriate for men and those appropriate
for women is strongly drawn in the first half ofgmovel. One of Tea Cake's most appealing
characteristics is that he empowers Janie to biresde rules. Tea Cake encourages her to

work, play checkers, speak out, fish, and shoatra g
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In Southern society before the Civil War and eaftar the war, a woman’s speech
was considered dangerous like Joe Starks refudetianie to speak in the public. Delia W.
Jones who spoke out against women’s speechlessges=d; “In addition to women’s
known and confessed ability talk, we would also like téhink and be taught how to direct
thought so as ttalk more wisely (Jones 1981:38)". However, Janie $tadeks her rights in
the society. Until she findser freedom in her marriage with Tea Cake, sheskbepsearch.
Logan Killicks stops talking to her in rhymes bbymes are linked with love for Janie. In her
marriages with Logan Killicks and Joe Starks, Hace is wherever her husbands want
her. Janie doesn’t want to be identified with 8waithern woman image. She continues to
fight for her own identity. Although she is notadled to speak in her second marriage for
twenty years, she speaks one day. That event atfiectrelation with her husband and even
her husband becomes ill after her speech and keRlabert Afton Holland compares the
authority-seeking woman to Elizabeth I:

When Elizabeth grew old, her great counsellorsd@te what they could

to cage the leopard in her character, and haditiephind the bars which

it bent with many a mad leap; but now the barsevibeoken. So the nation
prayed for her death as every other nation hae @od will do fort he woman
who tries to rule it.

(Jones, 1981:39)

There was prejudice against women and their pregi¥®men were identified with the
image that they should be protected by the menwidmeen were thought as they couldn’t
make choices for themselves. However, as Elizabétle Southern women had a search for
power. Although Southern white women have more athges than Southern African-
American women because of their skin color, Jariféls her identity.

Janie Starks finds herself at the center of pamslduring the novel. She is caught
between the white supremacy and female inferio8te is torn between her search for love

and her anger at the hypocrisy of the men. Shesepts the “New Woman” of the South.
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Also, she criticizes white supremacy. This couldbken in the court scene. She couldn’t
understand how white people understand her thgtltheen’'t shared anything with Janie:

The court set and Janie saw the judge who hadrpatgveat robe to listen

about her and Tea Cake. And twelve more white haehstopped whatever

they were doing to listen and pass on what haggbbetween Janie and

Tea Cake Woods, and as to whether things were dght or not. That

was funny too. Twelve strange men who didn't kreothing about

people like Tea Cake and her were going to stherthing. Eight or ten

white women had come to look at her too. Theyengwod clothes and

had the pinky color that comes of good food. Tiweye nobody’s poor white

folks. What need had they to leave their richesome look on Janie
in her overalls?

(Hurston, 185)
Janie cannot understand why the white people cortieetcourt. Since the whites and the
African-Americans has been lived separately, shesfihis situation meaningless. Bell Hooks
in Yearning: Race, Gender, and Cultural Politiasderlines how this situation affects
African-Americans. When the schools are desegrdg#te African-American people feel
themselves lost:

That black world of my growing up began to fundataéy change
when the schools were desegregated. What | reerembist about
that time is a deep sense of loss. It hurt teddsehind memories,
schools that were "ours”, places we loved ahdrished, places
that honored us. It was one of the first greegddies of growing
up. I mourned for that experience. | sat in @asa the integrated
white high school where there was mostly contefimptis, a long
tradition of hatred, and | wept.

(Hooks, 34)
Bell Hooks feels as white people take their priveoyn their own life. African-Americans
have their own world and history. However, whentelieople enter in this world, they
suffer. At that point, they try to announce theice. They feel a discrimination. However,
Janie can survive.
She is a woman who is aware of h&esraamy and independency. She makes choices
for herself and determined her fate. She is readside what may come. Belle Kearney

tells in her memoirs, stating that after the CWiar, Southern women preferred being called
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” womerni for the word “woman’ was strong and dignified and suggested polite
consideration. Female” was weak, and almost insulting (Jones 1981). Tdhrdher three
marriages, Janie Starks experiences with roleblémk women via relations to black men.
Killicks and Starks are solid and stable. Theibifity to see Janie as an individual stifles her.
Her third husband sets her free temporarily. Atehd, she is alone but she is content because
she has fulfilled her identity journey. She hasnidier “self’. Through the help of her

voice, Janie finds her identity. She yearns heband, Joe. The voice is a very important
element for African-Americans to represent theneel At the beginnig of the novel, Janie’s
silence is her power and especially in the cowgheafter Tea Cake’s death. However, it is
the climax point when she uses her voice. Bell Kaakfearning: Race, Gender, and
Cultural Politicsstates that using the voice is a kind of repredemt that one has an identity:

Yearning is the word that best describes a commnsgollogical state
shared by many of us, cutting across boundafiegce, class, gender,
and sexual practice. Specifically, in relatiorthie post-modernist
deconstruction of “master” narratives, the ygiag that wells in the
hearts and minds of those whom such narratives sigenced is the
longing for critical voice. It is no accident thaap” has usurped the
primary position of rhythm and blues music amgagng black folks
as the most desired sound or that it began asradf “"testimony” for
the underclass. It has enabled underclass biadk o develop a
critical voice, as a group of young black memltwle, a “common literacy”.
Rap projects a critical voice, explaining, deniagdurging.

(Hooks, 27)
The African-American people reveal their alienataomd despair through their voice. Janie
also through her voice reveal her thoughts andlgatgdentity.
At the end of the novel, at the court scene, Jam@ce is absent from the narrator’s
explanations. Janie chooses when to use her vocte/ben to keep silent:

The jury filed out and the courtroom began to drawité talk, a few

people got up and moved about. And Janie satlikenp and waited.

It was not death she feared. It was misunderstgntf they made a verdict
that she didn’t want Tea Cake and wanted him dibead that was a real
sin and a shame. It was worse than murder. Thesjuty was back again.
Out five minutes by the couthouse clock.

(Hurston,188)
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To keep silence is the choice that is the poweresofrom having a voice. It could be thought
that Janie chooses not to speak because she eavaebe of it will not help her. At the end of

the book, Janie is powerful and she has her voliehnshe can use it against patriarchy.



46

2.3 Religion and its effects inTheir Eyes Were Watching God

The religion shapes the Southerner’s identity anlefines the whole life experience. The
evangelical Protestanism has been a distinctivaefor Southern culture. Alfred Kazin
pointed out that religion constituted a way of;litewas “the most traditional and lasting
form of Southern community” (O&W,152). The powdr®outhern religion had its origins
in the South’s ties to the slavery. The absoluteszgnty of God and the depravity of human
beings, the soul’s salvation by grace alone, aadithintelligibility of Divine will constituted
an important part of Southern evangelicalism. Idigah, the religion also stressed individual
free will: the doctrine that the individual is frechoose good or evil (O&W, 165). In
this section, it will be showed how religion affedtea Cake ‘s and Janie’s identities when the
hurricane happens. Religion is a kind of tool feaTCake and Janie to gain experience and
fulfill their identities.

Through the end of the novel, Tea Cake’s brutétityards Janie aggravates the
couple’s happiness. Because of the violent sextstinTiea Cake reveals towards Janie, he
disturbs Janie’s happiness that she finds in aiatgr The hurricane which leads to Tea
Cake’s death may thus be interpreted as an inst#nuastice. Judgement is in God’s hands
according to evangelical Protestanism. Flanneryd@i@r points out:

By and large, people in the South still conceivawhanity in theological
terms. While the South is hardly Christ-centereid, most certainly Christ-
haunted. The Southerner who isn’'t convinced & viery much afraid that
he may have been formed in the image and likenfeGod.

(Ozbilgin&Woodward, 172)
According to this belief, Tea Cake has been puigheGod. In fact, Janie and Tea Cake’s
marriage is good until he beats Janie. During thnairriage, Tea Cake helps with the
household chores. Janie, at the end, becomes @aftitipant in an African-American folk
community that accepts her as black and as a woN®@m, she becomes a storyteller. Yet her

acceptance in the community is dependent on herssts Tea Cake’s wife. In fact, Tea Cake



47

beats her to assert his rights upon her. By bedtiagleteriorates their marriage. Tea Cake is
free to choose whether he will beat his wife orlmetause he is the husband, the superoir to
his wife. However, he has to bear the results ©&lt.

During their flight, Tea Cake saves Janie fronog @hich attacks her. He Kkills the
animal but sustaining a bite in the fight. Howevbg dog transmits his malady to Tea Cake.
The community doctor informs Janie that the timeefifective medical treatment is probably
past. She has to deal with the death of Tea Cadecéimmunication with God at this point
resembles the scene during the hurricane. Her séfprea sign remains similarly
unanswered:

Well, she thought, that big old dawg with the hatfirehis eyes had killed her
after all. She wished she had slipped off that-tail and drowned then and
there and been done. But to kill her through Take was too much to bear.
Tea Cake, the son of Evening Sun, had to diefang her. She looked hard
at the sky for a long time. Somewhere up they@be blue ether's bosom sat
He. Was he noticing what was going on aroundhkle must be because He
knew everything. Did he mean to do this thing éa Cake and her? It wasn’t
anything she could fight. She could only achewai. Maybe it was some big
tease and when He saw it had gone far enough dileecher a sign. She
looked hard for something up there to move fsiga. A star in the daytime,
maybe, or the sun to shout, or even a muttdnofder. Her arms went up in a
desperate supplication for a minute. It wasnaatly pleading, it was asking
questions. The sky stayed hard looking and quethe went inside the house.
God would do less than He had in His heatrt.

(Hurston, 178)
Like the storm, the disease of Tea Cake reduces tlaa simple creature. She begins to find
a meaning behind the storm and the disease. Jad&'iGod “ in the hurricane and in the
“storm”. She tries to find the reason of God’sgam. She, at the end, gains experience and
finds her own identity and voice. Janie finds tit type of power that she prefers in a man is
personal, rather than constructed. She thinksatipgirson's power is derived not from his/her
material possessions, but from his/her experierd@@se has found that she must have her

own voice, identity and religious beliefs to befgalfilled.
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III. ANALYSIS OF THE NOVEL SINEKLI BAKKAL IN TERMS OF IDENTITY,
GENDER ROLE AND SOCIAL ROLE

3.1 Construction of Feminine Identity in Sinekli Bakkal

Rabia is the protagonist of the novel. She is caiseher grandfather. However, she isn’t
allowed to play outside or the toys like the otbleitdren in her neighborhood. She isn’'t sent
to the school but her grandfather taught her thesrof Muslim religion. She is the youngest
grind in Istanbul when she is only eleven years 8hik has a talent to play the tambourine
andlute. She begins to take lessons from Vehbi Dedenvgfe is eleven who is one of the
best and well-known grinds of Istanbul. Vehbi Deegresents the Muslim religion. He
knows very well the Islamic traditions. Unlike Ralsi grandfather Haci [lhami Efendi, he
explains the rules of Islam in comprehensible w&abia is affected by her grandfather very
much that she is afraid of the hell because thidrhalbe in her mind is very frightening. Her
grandad teaches her not to make any mistakese if@mmits a sin, she will be punished
awfully and goes to the hell after she dies. Wstid meets Vehbi Dede, she is a very strict
Muslim. On the other side, she does the housewdrkrae. Even though she is young, she
acts as a woman. She has been given the respdrestof a woman. In this section, it will
examined how Rabia struggles to fulffill her idéptvith the comparisons of some Turkish
women who have the same battle.

Rabia is an intellectual woman in her period 8ta knows very well the religion and
its rules. As a grind, Rabia has a great impadtaraudience. Her voice is her power. Since
she sings religious songs, her voice stands foedlsé She earns money by using her voice.
In this regard, Rabia is a role model to the Turkissmen in society. Although it seems that
the east and the west are opposing concepts imotked, Rabia reveals that at some points the
west and the east could be integrated.

Rabia has her own identity. She has stable clilba@kground. Also, when she begins
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to visit Selim Pasa’s mansion, she faces somerdifteszalues that she has never known so
far. These new values represent the west cultime h8s an identity development through the
novel. Metaphorically, there are some gates forid&adnich provide her to gain experience.
The first gate for Rabia is the Selim Pasa’s mangionak).

Rabia lives in Sinekli Bakkal street where pooome live. However, the mansion
where she goes to sing hymns is a house wher@eigple live. Rabia is a kind of bridge
which connects the two different worlds. The mansga symbol of wealth and the west.
Sinekli Bakkal street is a symbol of poverty ane #ast. Rabia’s identity development shapes
when she begins to visit Selim Pasa’s mansionrSelsa is a honest and sincere statesman.
He represents the east. He believes that “thennsighe divine justice and if there is someone
who is opponent to the Sultan, he will overwhelmt therson”(Adivar, 37). Also, Selim
Pasa’s relation with his son is not very good. Hlilnis son, believes the west has superior
values and he is not satisfied with the SultangreSelim Pasa calls his son “European”.
Sabiha Hanim tries to reconcile her son and hdsdngs She asks her son: “Why do you
strive against your father”(Adivar, 52)? Hilmi degs his mother: 1 wish a father who beats
me every day. | wish to live not in the mansion inu hut... | feel ashamed my father, don’t
you understand? | feel ashamed. He is the todiefyrant Sultan who kills the
people”’(Adivar, 52). Sabiha Hanim can’t build adge between her husband and her son.
However, Rabia is the one who is able to hardewdsst them. Rabia’s voice affects them
exaggeratedly. The son and the father don’t wanbtoe across. However, Rabia’s beautiful
and effective voice bring them together every engni hey like listening to Rabia’s voice.
Selim Pasa insists how Rabia’s voice will gain eafushe takes lessons from Vehbi Dede. In
contrast, Hilmi thinks that Rabia should take lesstsom Peregrini who gives up his religion
and comes to Istanbul. He is from the West. Hilayiss “what contralto it is...how affluent

voice...but it is humdrum...one should liberate het thgato!...(Adivar, 48) Selim Pasa
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represents the east so he chooses Vehbi Dede Imitifplies that Rabia’s voice reminds

him the underdeveloped east. In a way, it is stitatithe east should protect its identity but
at the same time to improve in all fields the sasiety should follow the west. Rabia, as a
woman, has her own voice which makes her respattsatiety. However, she could be

more powerful if she succeedsdaveloping her voice. Selim Pasa thinks that Peregs a
heathen is not able to train Rabia so he chooskbi\xede to give lessons to Rabia and this
helps Rabia to find her the “other” and to befdelfilled. Hilmi is under the influence of
westernization and he has lost his traditionakstyherefore, this leads to the corruption of
his moral and social values. Actually, he disafirhis real self, his tradition and values.
Edward Said in his booRrientalismstates that orientalism expresses and represeitpdrt
culturally and even ideologically as a mode of digse with supporting institutions,
vocabulary, scholarship, imagery, doctrines. The@is not only adjacent to Europe, it's
also the place of Europe’s greatest and richesbliest colonies, the source of its
civilizations and languages, its cultural contesttre source of its deepest and most recurring
images of the Other (Said, 1-3). The East is theradf the West. Both of them develop each
other. The values of the East and the values oi\tast constitute each other. Both of these
two cultures are inseparable. During the centutiesy have been affecting each other. People
sometimes like Hilmi irBinekli Bakkals the other as he lives apart from the societysor
considers the rest of the society “the other”. ¢tasiders his own culture as “the other”. He
evaluates himself apart from his environment arfticel For instance, Hilmi doesn’t like

the Turkish music and he thinks it affects the stycin a negative way that the Turkish
community’s laziness, low riotous living is becaw$®ur music’s moaning effect (Adivar,

51). He thinks Rabia can be a “prima donna” iedakes lessons from Peregrini. In a way, he
believes the improvement only could be achievenhé follows the West. However, Hilmi

ignores that Rabia’s voice has impression of th&.By loving her voice, he loves the East
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but he can’t reveal his real self.

Rabia isaware ofher real self. She strictly depends on her cultaratiitional and
religious values. With the help of her voice whrelpresents the East, she gains respect,
money, reputation and stature in society. Shelestabgain her own money in a society where
women don’t work outside and seen as subordinabei Kdtates the women'’s position in
society that they are accepted only as tools whe irth to a child and give pleasure to men.
He asks how they could be called as “"person”.expresses a belief thall the women are
Slave (Adivar, 53). He also criticizes his own witecause she gathers all her friends in their
bedroom and the only thing those women do is teelafihey don’t deal with something
important (Adivar, 53). Hilmi points out that womensociety are repressed. They aren’t
educated or they aren’t directed to be active datsThey are given places at home. They
organise the house-work. Hilmi is the member of pliurks who appeared on the Ottoman
political scene with a similar French-style equaldén political agenda. Hilmi intends to
challenge the hierarchical and theocratic struabfitbe Ottoman Empire. The Young Turks
movement was formed in 1876. It gained the suppiditie admirers of the Western European
model. Its supporters tried to introduce Frenchestigmocracy. In their political life, between
1876-1909, the Young Turks introduced the firsitpmal debate to challenge the eunequal
social and legal status of the sexes (Toprak, 18n though they succeeded initiating
public debate about sex equality, they failed foiee any real lasting impact on the legal or
social structures of the Ottoman Empire (Gole, J9%8Imi, at the end, sent in exile. He is
punished because of his thoughts. He threatenggiime. In a way, Rabia’s other part of
identity is sent to an exile for a while until decomes closer to Peregrini since Hilmi
represents the West. By finding her other partehtity, she fulfills her character.

Even though Rabia earns money, her money is takérer grandfather. At this event,

it is seen a subordination-domination problem. Radm't able to translate economic agency
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into decision-making authority. She can’t spenddwen money. Holding and spending
money, is an alien thing to the identity of Ralgail Ozyegin, in her bookUntidy Gendey
recounts an event that one of the women in thaystbemet Kibar, described her:

Demet Kibar described a Sunday afternoon when stidver husband took
their two children, an 8-year-old girl and a lday-old-boy, to an amusement
park. At the beginning of this outgoing, the oigbehaved, and what he did
made his sister cry. The father decided to puthisiboy on the spot: first, he
lightly smacked him and then declared that thevwould not get the ice
cream he had been promised and was eagerlyaiiig. Demet intervened,
turning to her husband and saying, “The boyadsg to get his ice cream. I'll
pay for it. In fact, my money is paying for thidole outgoing.” A marital
argument ensued and cuontinued at home; the hdstzaused her of using
her money to undermine his authority. “Who daiythink you are?” he
asked. The boy did not get his ice cream becBeseet could not act in
direct defiance of her husband’s wishes. Heraghet of his will was

limited to the mere assertion of a disposal rigting further than that by
actually buying the ice cream would have beetlyts the relationship.

(Ozygin, 178)

Demet Kibar is a symbol that represents earningaypoaveals a woman’s distinctiveness and
individual personal feelings. However, earning moisenot enough to a woman'’s
independent control over her money. Also, her decimaking authority doesn’t increase in
the house. Rabia’s income affects her power méeoellye extent that she keeps control over
that income. Sherri Grasmuck’s review of the litera on this topic (1991) leads her to
conclude that “cash must not merely cross oveoaan’s palm; her fingers must close
around it, her hand must enter her pocket andtbtag before we can expect to see her
declare interests that are distinct from thoseenftusband and father” (10). Rabia’s case
provides a critical situation between gender andegyoRabia’s money is in her garndfather’s
pocket and he controls it. Even though she is pfuvenough to earn her own money, she is
not able to manage it. Rabia rarely deals with eyaafter handing over her wages.

In Turkish society, there are many women who shilire the same problem as Rabia.
Although Turkey is different now than the time Rals described, many women have male
control over their own money. In a typical situatio Turkey, the husband or the father

controls the money but allows their wives or daeghtake money for housekeeping not for
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private needs. Gul Ozgim gives a typical example of the male-control sgsfrom a woman
calledincigiil Osman:

Incigiil has been an earner for fifteen years. mbéher of two adolescent children,
she currently makes twice as much as her hushatder superior earnings entail no
control of money. Unlike in many other househafdthis group, the common pot

is not the husband’s pocket but an actual po&kgtshe does not have direct access
to this pot-“I cannot take a cent out of that pathout my husband’s permission”.
Although her husband makes all routine houselp#hding decisions and carries out
all monetary transactions, she has her say iisides regarding major expenses. She
resents handing her money over to her husbanthanchaving to ask for it. She says
these exchanges often results in fights becéheséas to justify her spending. She
says, "I don’'t want to be accountable for my omoney”. She would like to have
separate purses. Keeping a separate purse, axghas, would permit her to define
the amount of her contribution to the commonagrad what her contribution should
cover. Without telling her husband, she reguladids back money from her wages
to buy gold coins as security for herself.

(Ozyein, 184)
This woman would prefer separate purse and coatroér money. For the well-being of the
family, they are silent. Even though they are adyivake part in business world, they are
repressed at home. Rabia, also, is silent towadgrandfather while she is giving her
earnings. However, this silence shows a kind ofgrawat a woman for presence accepts to
be seen repressed. In the household, Rabia’s hegineings than her grandfather doesn’t
translate into greater power; but in society, shaescribed and accepted as a powerful
woman. She is thought a powerful woman becausesstiferent than the stereotype woman
who doesn’t work and earn her money. Although Atatleclared with the law that women
are equal to men, there still some women feelfdratlial authority is based on gender not to
the resources one contributes to the householdsellwomen cannot demand more power or
authority. In fact, Rabia is the symbol of the raixhe West and the East. She has both
modern and traditional values. She is an individirate she works but since she is limited by
her grandfather, she has the inability to overctimeeconstraints of tradition. As a modern
woman, she works both in konak and in bakkal. Sinesemoney. She is literate. However,

traditionally she is conservative. She doesn’'t pt@eregrini until he becomes a Muslim.
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Also, her decision that they should live in theekinBakkal shows her conservatism. By this
way, in the Sinekli Bakkal, it is seen a class asdgmn. Rabia represents the working-middle
class and Peregrini represents the upper dddbat point, she reveals how she is parochial.
The second gate for Rabia opens whenmreeets her father. Her father, Tevfik, is

described as a jovial man. He is also an actawndomedy. His plays make the audience
laugh very much. He and his wife Emine have a gsoreSinekli Bakkal. However, one day,
Tevfik imitates her wife. Her wife sees this evantl leaves the house. They are divorced.
Because of his toadying, Tevfik is banished. Rabthe daughter of Tevfik and Emine.
Rabia can't see her father because he is in aXiteen one day her father comes back, she
goes her father’s house. She is bored to live r@rdad and mother. She chooses to live with
her father and Rakim. The reason why she choode®twith her father is that she feels free
from the oppressive manner by her grandfather.nder life is joyful and she is free. This is
a new beginning for Rabia. She is raised withowtritaa father. Now, she helps her father in
the grocer. Unlike other women in society, she latbnds mevlits and sings hymns and also
helps her father at home. Dr. Abdulkadir Haybetestéahat although she takes lessons from
Vehbi Dede and visits the mansion constantly, shheserved (Hayber, 111). Rabia is
described as a person who represents the civdizatulture and evolution of Istanbul
(Adivar, 101). Her love towards her father nourgsher identity. This love makes her
powerful. Although the boys of Sinekli Bakkal argarested in girls and try to meet them,
they don’t have enough courage to meet Rabia. Shespected by everyone in Sinekli
Bakkal. They think nobody is suitable to get matrieith Rabia (Adivar,122). She has a
place in society.

The third gate for Rabia is her first love Bilalke Janie inTheir Eyes Were Watching
God Rabia becomes a woman when Bilal first kissesTia@s kiss presents Rabia’s sexual

awakening. Bilal as a new gate for Rabia symbol&bsginning in life. She is so much affected
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by the kiss that she forgets her religious dutarhaz” for that night. She, that night in her drga
sees that Bilal is kissing her (Adivar,138). HoweWwabia doesn’t love him. In fact, she feels no
affection or interest in Bilal. She is describdekla bird which flies from one tree to another
(Adivar,142). Although she is excited when Biladd@s him, Rabia ignores him since he has

big dreams. However, Rabia is very realistic. Skesl|Bilal when he kisses her since he sexually
nourishes him. Now, Rabia has sexual awakening.dtkind of step that makes her closer for
identity development.

The other gate is Peregrini who is not a Muslithdugh Rabia is a strict Muslim, Rabia
respects him at their first encounter. In Islanchemember of the society, must fulfill his / herrow
obligations. They must also rely on others to fulieir obligations. The patience is very impottan
In Islam, there is also endurance. The people shoeipatient to each other. As the holly book says
“One must return others” greetings with equalb@tter greetings [Qur'an 4:86] and practice
patience and endurance during good and bad timasdgi® 2:177]”. Rabia tries to understand
Peregrini and his reasons why he doesn’t beliedeaanept any religion (Adivar,222).

As the novel progresses, Rabia and Peregrinirfddive. Rabia’s character developes
because now she is going to get marrieBdgoegrini. She is now more patient. She feels
powerful enoughio defend her marriage. In the Islam religion, nage is accepted a solemn family
relation between a man and a woman, based on raactiove. It is stated that Allah created man
and woman to company each other. According to comaima&nts of Allah, they procreate and live
in peace and tranquility. The Qur’an says:

And among his signs is this, which He created far gnates from among
yourselves that you may dwell in tranquility witiem, and He has put love
and mercy between your hearts. Undoubtedly isdlaee signs for those who
reflect. (30:21) And Allah has made for you youates of your own nature,
and made for you, out of them, sons and daughtetggrandchildren, and
provided for you sustenance of the best. (16:72)

Rabia finds her partner who is described as in &utHowever, there is one problem that is

Peregrini is not a Muslim. When he accepts Muskiigion, he takes the name "Osman”. Osman
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is well-educated, believes in western values. Hesdeith political and social values. On the other
hand, Rabia is a prototype that emphasizes thertanpae of a suitable woman that could be
considered for marriage. In that time in Turkiskisty, marriage is seen as a tool to gain
economic freedom and a social statue in societwedv¥er, Rabia has both of them. With her own
will, she chooses her husband. This is very impbit@cause young girls obey their parents on
marriage issues. Parents decide with whom theldiemn will marry in that century. In fact, still
this situation is the same in some parts of Turléwere is a discrimination against women.
Although the equal treatment of women-men withim lkgal framework was provided by the
adoption of the Swiss law. However, some decreaufficient for today’s society. There are
some developments with the law “Unification of Edtion” which recognizes equal educational
opportunities with males. The inequality againshdes in the ratio of literacy still continues.
Today, in Turkey one third of the women don’t knbaw to read and write. The inequality of the
genders in the educational field affects the oppuoties for the employment. Women'’s
participation in working field is low. Halide Edidivar, by using the character Rabia provides
the reader with an insight into the major socialies of the time. Rabia represents a woman who
has a strong personality and a woman rising umagappression. Also, by her voice she is a
symbol who strives to educate the masses. Whiléss$iaging the hymns, she is teaching the
religious rules and what Allah expects from peoRlabia’s childhood reflects typical Eastern
values. In her later years, she has to face upofiading Western civilization with Peregrini.
Duygu Koksal inNationalist Theory in the writings of Halide Edskates:

In Sinekli Bakkathere is a Sufi musician called Vehbi Dede whdnags this
universal category. He is the Moslem counterpgitiie missionary Christians

she admires. The nov8inekli Bakkallraws two even more interesting characters
who reflect this universality of religion. One & course, Rabia, and the other is
Peregrini. Rabia is a wholly Islamic figure iretbense that she is a very talented
Koran reciter; on the other hand she is alsorpa emancipated woman for her
class and time. Peregrini is an Italian musieiad an atheist who once used to
be a Catholic priest. Halide Edib constructsdharacters so that Peregrini and
Vehbi Dede, though representing West and Eageotisely, complement each
other both intellectually and emotionally andoest each other highly. So, for
Halide Edib’s Peregrini, language, religion amdion are no more than spiritual
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contexts for human beings. He says the spiritlimlate of the West was too
cold for him and now he is seeking relief andtsdk in the Eastern spiritual
climate. It is, of course, very ironic that iretand Peregrini agrees to convert to
Islam and marries Rabia. Halide Edib has predetfie Eastern spiritual climate
for her characters; however what binds theseachens is not any specific
religious feeling, but a universal taste for gand simplicity represented

in their music.

(Koksal, 88-89)
Their sense of music that they communicate malas ttioser. The marriage of Rabia and
Peregrini is a symbol that breaks the binary opgmwsof East and West and shows that one can be
transformed into the other. Rabia who is a religj@apiritual and progressive woman breaks the
cliche of Westernization. She and her husbandiwbeothers, constitute the one.

The last gate for Rabia opens when she is preghhatfeeling of motherhood makes her
stronger and she fulfills her character developmg&lthough it is very dangerous to give birth to
her child, she doesn't give up her baby. Being ¢heras a kind of sacrifice yourself from birth to
the end of your child’s life. Rabia chooses hefdsilife instead of hers. Now, she fulfills her
identity. She is a mother, a wife, a lover anchaghter. She gains experience by struggling until

she has her own identity.
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3.2Examination of gender role in “"Sinekli Bakkal”

Simone de Beauvoir, the French existentialist writdroduced the concept of woman as
“the other” or as the second sex in her bddle Second Sgfirst published in 1949. Simone de
Beauvoir describes “otherness” as an individuate which a woman could increase her
rationality and critical thinking by her individuafforts. The Beauvoirian concept of “otherness”
argues that an individual could overcome inequithrough personal development. Rabia, at the
end of the novel, completes her character fulfiltrend has done to overcome inequalities she has
faced. She gets married Peregrini, chooses taitreher father, earns her money and gives birth
to her child. Rabia managed to work in a societgm@men are eligible to work. The definition of
worker’s privileges the dominant groups as fityark and characterizes minority groups such as
women as ineligibles. Acker (1990) argued that éyplent practices are based on the
expectations of the dominant groups. She expldim&ddomestic work, child-care, a partner’s job
have traditionally been discouraged by the domigamtips of men in employment. Men, as a sex,
gain unfair advantage over women in employmentsifgsr (1993) argued that as housework is
perceived as women'’s work and as there is evidehpeogress towards an equal share of
domestic chores, inequalities in the domestic sphdi continue to compound women’s
disadvantage, both at home and at work. Howevertgachings of the founding leader of the
Turkish republic in the 1920s, Mustafa Kemal At&ttiad an impact on issues of sex equality, in
relation to employment. Atatuirk pointed out thatrenthan 80 percent of the Turkish population
were peasants and that Turkish women had workedyside men as agricultural workers
(Altindal, 1994). In 1930, Turkish women gainedittpolitical rights to vote in local elections
under the Law of Municipalities. They won the rigbtvote in elections for and to be elected to
the Grand National Assembly in 1934. In 1935, thekish women’s movement gained
international recognition as the International WaiséJnion held its 12th Congress in Istanbul

(Tekeli, 1993). In 1937, Turkey became a secukedty law (Bilge, 1995). This was a new era
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for the Turkish feminist movement to bring aboutdmer social change in the position of women.
However, this feminist movement enjoyed little segxin reaching the lower socio-economic
segments of Turkish women. Still today, many Turki®men share the same destiny with Rabia
in Sinekli BakkalOne of the social problems facing women is thenst pattern of son preference.
Girls were given less social value than boys.

In Sinekli Bakkal Selim Pga gets married for the second time. He doesn’atgjthing
about his marriage to his wife. He has a son fingsfirst wife. However, he doesn’t like his son’s
appearance because his son doesn’'t resemble hihavBoa handsome and a cool son, he gets
married for the second time. However, his secorfd gives birth to a girl. Two years later, while
she is giving birth to another child, she dies {4d) 36-37). Still, this priority is given to boy’s
education by many traditional segments of Turkstiety (O&W: 180) This is a social problem
that affects all women throughout their lives. Fen@hildren’s health concerns, education and
safety has been ignored by many families in TurRéys situation affects women’s access to
employment to a greater extent than men’s. Turkish enjoy higher wages than Turkish women.
Turkish woman still disproportionately occupy tlgver ranks of the employment hierarchy. They
receive lower incomes than their male colleague®Banking and Gendeitt is stated:

For female participantsocial classwvas a stronger determinant than for male
employees on their status within the sector irk&y Two class positions were
identified for female staff: the ‘girlsk(zlar) who were not expected to have
careers but jobs and who often left employmeotuparriage; and the ‘ladies’
(bayanlap, who enjoyed career prospects but were largeffilmed to certain
feminised and sexualised sites of employment.

(Ozbilgin; Woodward: 199-200)
The woman is labelled under those categories. Dharthnt male power tries to exercise its
power over the subordinate woman group. In this@ecit will be examined how the Turkish
Muslim male power keeps the Turkish Muslim womaatsess to resources and opportunities of
the occupation under their own control and womsirigggle to get their own identites.

In Sinekli BakkaglRabia is a character who is repressed by malepddowever, with the
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power she has, she shows how a woman could ta@sitiop in society. All forms of oppression
in society that Rabia comes across have been ddriom a system of patriarchal relations.
In Sinekli Bakkalthe patriarchy defines women as a different clamkrefers to a structure where
men are systematically privileged. Hacli Ilhami Efeoenefits from the work which Rabia
provides in family and this is the basis of theripathal concept that privilege Haci Ilhami Efendi
over Rabia in employment.
Halide Edip Adivar made an interview with Nerimarmlkbg¢ O. in the newspap¥eni

Istanbul Halide Edip describes Turkish woman’s place iciety and her duties with these words:

In today’s society, man and woman are equal. Tuly work. In every field and

Every subject, they have some aspects to beizat. In future, Turkish woman

will have a place in society as the Western woimas To live in today’s world

every woman and every man has to work. In myiopin wouldn’t prefer to live

in a wholly male-dominated or wholly woman-donteghworld. Both woman

and man have been taken a position in societyrdit to their skills and they

will take.

(Malkog¢ Ozturkmen, 1999)

Halide Edip Adivar was seeking a balanced systemdan the male and woman worlds.
Halide Edip Adivar, in her novels, describes twoety of woman. One type of woman is
subordinated in terms of socially, culturally araifically. She is in an inferior position than man
For instance, Sabiha Hanim$mekli Bakkalis portrayed as she only has some parties which
women take part in and a singer sings, the othenavoeat and participates the organization. She
doesn’t know anything about the politics. She tenasted in having fun (Adivar, 61). However,
Halide Edip Adivar creates a powerful woman chamaictSinekli Bakkal.Rabia is portrayed as a
modern woman who is hard-working, considerate amndieg her money. Through this character,
Halide Edip Adivar gives a message that Rabiasiabol of modern Turkish woman and that

the other Turkish women will be like her in future:

The literature on Turkish woman, like the feminirature on western
women, is quite unequivocal about gender inegesaliTurkish women
have less education, make fewer and less imgattnisions, have more
constraints placed upon their behaviour and mevesy and they are
socialised into submission to men.
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(Cosar 1978; Kandiyoti 1977).
Halide Edip Adivar reveals iinekli Bakkathat at every level, men are better educatedemak
most of the significant decisions, occupy mostef better jobs and move freely than women.
Men have more freedom. They know that they arersup® women. Women are embedded in a
gender hierarchy. I18inekli Bakkalthe women in that period, are depicted that gpsnd their
time in separate rooms than men. Even though timeemceem that they are alienated, this
separation gives Turkish Muslim women a psycholalgitdependence. Sabiha Hanim has
a right to invite women guests to her room. Sheskwith them. Intellectuallly and emotionally,
she fulfills her character. Sometimes, her husb8etdm Paa visits her and smokes in her room.
At that time, they talk and summarize the day (Adjv0-41). This situation is told:

There have been, however, a few bright spots igémerally gloomy picture.
There are, for example, suggestions that degtstructural inequalities
suffered by Turkish and other Muslim Women, they nevertheless
psychologically independent and assertive in ptvat their American sisters
are not; that Turkish women are not emotionadigehdent on men.

(Fallers&Fallers 1976)
It is clear that Turkish Muslim woman is confinedthe house. This situation leads to the
development of a separate ‘women’s world’. Thisld@ould be referred to as a sub-society with
its own subculture. Sabiha Hanim and the womekaonak’, has their own subculture. In thier
world, in the evenings, Rabia sings hymns. A belhyckr dances. They talk about the last
happenings in town, they gossip. Sabiha Hanimheswner of the house, sits alone in a chair.
Opposite of her, some other well-dressed, prettyarmsit. They watch together the dance of the
bellydancer (Adivar, 61). The traditional Ottomaoman is depicted in this way in the novel.
However, Halide Edip Adivar gives a clue that slas weeking a balanced system; a mixture of
the old world and the new. However, in the nouwek understood that it was an almost impossible
struggle to be fulfilled because of the imposedsitim between the West and East since the

Ottomans introduced very late to European valubs.t&nsion between traditional and modern
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permeates the life and subjectivity of Rabi&inekli BakkalThe Ottoman Empire is depicted as
traditional and old while Europe is considered ntadnd dynamic. The opposition between
tradition and modernity exercises a consideredrnuyten Rabia’s life, gender and religion. Rabia
faces a conflict and she fights to overcome it. @Biles to built a sense of belonging. Rabia has a
background representing traditional Ottoman valtiesvever, after her marriage, she moves into
a mansion on the Bosphorus with her husband wieigfesents the modern and rational values of
the Western system. She feels displaced after slvesrbecause she thinks she has been torn from
Sinekli Bakkal street where she belongs. SinekkkBrepresents the typical Ottoman society

and life. She doesn’'t want to leave her traditiorslies. She tries to construct a whole self
without breaking down into pieces. She doesn’t warget rid of her traditional self but also she
wants to put the newest self on the former oneould be said that Halide Edip Adivar reaches the
ultimate synthesis of the old and the nevinekli Bakkalvith the character Rabia. That is why
the main character Rabia decides to go back tckibiRakkal street to reconcile traditional values

with the dynamic values for a better future in lfex Rabia, at the end, fulfills her identity.
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3.3 Religion and its effects irbinekli Bakkal

The Qurarreceived by Muhammed directly from God during tinsésetreat and
meditation. It is a sacred text and since the deiginates in prophecy, the Quran requires
interpretation. The theological disputes are bagexh the Quran. However, they cannot be solved
either by referring to the text alone, or by citedgditional texts. The relationship of text andeod
to daily life is not clear. For this reason, theses of the Quran cannot provide data for an
explanation of a gender hierarchy. In this sectiowjll be examined that all believers in Islam
religion have the same responsibilities to Godvibuinen are separated by gender in daily life.
However, this gender separation does not affecteRagatively. Religious obligations make her
develop her identity. Nevertheless, it is held thhile all Muslims are equal before God and
religious laws apply to all believers equally, nar in charge of women. Sure 2: 228 is
cited in support of this view:

Women shall with justice have rights similar toghaxercised against
them, although men have a status above women.

(Dawood translation, page 356)

The women ought also to behave towards their huishianlike manner as
their husbands should behave towards them, aogoi@ what is just: but
the men ought to have a superiority over them.

(Sale translation, page 24)
It could be thought that the Islamic communityhie thale world which women have no place at
all. However, this is merely partly in this way.flrct, the implication of the male-centered view of
Islam for Turkish women is not true. There are fldigations of each believer should do. The
first obligation is the belief in God and in thdidédy of Muhammed’s mission, the second one is
to pay alms, the third one is to pray regulaithg tourth one is to fast and the last one is toemak
the pilgrimage to Mecca. All believers have the saesponsibilities to God and the same duties to
perform but women are differentiated by genderaitydife. The fast, the pilgrimage to Mecca

and praying affect women differently than men bseahese obligations require ritual purity.
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Julie Marcus states ¥y World of Difference

In everyday life, then, it is the practice of prayéich makes both a Muslim
and the Islamic community. The concept of the womity of believers, the
umma,reflects the importance accorded these ideasePigyhe way in which
the individual is drawn into the community of ilegkrs, all of whom are equal
before God; but prayer is also the means by whigimen are given secondary
status in the world of men, anda re regularijiuded from the male community
through pollution. In this way, prayer, politiaad gender are bound together
in the daily practice of Islam to produce impatteesults for women. Through
the concepts of pollution established in the psses of purification and prayer,
processes which are the sam efor all believergvbich affect women and men
differently, a universally valid male model ofcgety is established for all
believers. Through the law governing the regptactice of prayer, women and
men learn pollution categories which define worasrsecondary and, it will

be shown, as in need of control. The degreeukideness’ caused by the
important, specifically female, pollutions is icated by the law which forbids
divorce during both the period of menstruatiod #re forty days which follow
childbirth.

(Marcus, 69-70)
Muslim women should be purified before they prathdy are in the menstruation period.
Although all believers are equal in front of Gdulstdifference could be interpretted as the women
are in an inferior position than men in daily lifdso, there is a difference between men and
women in the mosque. Women pray in separate spdber behind the men or in a separate
gallery. At this point, the critical factor is gesrdseparation. Women are definitely not equal to
men and they are not equal because they lack ¢arfititoeir bodies.

Rabia inSinekli Bakkals a strict Muslim who obeys the Islamic obligaso Although
traditional Islamic culture is discriminatory towdawomen, Rabia is very conservative in its
maintenance of laws and traditions. She doesn’s this time to pray five times in a day. She
reads the Quran. Even though the Islamic trad&eems that it separates women than men and
makes women in a lesser degree, Rabia, throughatved, fulfills her character thanks to her
religious belief. The religion is at the centrehet life. She falls in love with Peregrini but she
doesn’t accept to get married him until he conveiggeligion. The religion is a purification place
for Rabia. By marrying to a non-Muslim man, shesitewant to pollute her pure Islamic soul.

Whenever she is in hard position, it is the religithere she finds presence. Rabia is very
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interested in her religion. The belief of hell damehven makes her obey the religion. By
praying, she believes that she saves her soulis$here pious than her father and uncle that they
live in the same house.

Although she gets married Reregrini, with a man who represents the Westssle
strictly insists on her superstitious beliefs. Altgh it is dangerous to give a birth, she doesn’t
want the abortion because she thinks it is sinBdn¥ehbi Dede describes Rabia that she has a
tendency to accept everything as sin (Adivar, 3Bil$inekli BakkglRabia could be seen as an
oppressed woman because of her religion but shetuslly pragmatic political activist with a
markable and unexpected degree of personal autarfeineyresolves her conflict by pointing the
religious obligations that purifies her soul andds her in the right way that makes her stronger. |
could be said that the Islam leads Rabia to devedopdentity. Rabia doesn’t feel herself inferior
when she wears a headscarf and simple traditmasl clothes according to Islamic rules. Islamic
purity has its impact on her. Her whole backgrobad orevented her to want to become ‘the
Other’ because she finds it deeply seductive. Piegworld is a way of tricking herself into a
different society. She is with a strong sense ofdwen national identity. This stops her ever

wanting to become ‘the Other’.
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CONCLUSION

The identity of woman is a significant concept evhdiffers in itself to some other groups
such as white women, African-American women, Aralamen etc. All these women have
different backgrounds in their life. They have drént cultures. They experience different things
in life. However, against the general patriarchalwit could be used a general women category.
Nevertheless the needs of whites and the Africareecans or the other women from different
cultures need to be analyzed separately. Africaredican women have to deal with the white-
male society. The situation of white women is v@ifferent from African-American women. The
white women have a position and a career in whigderaociety. For this reason, these two groups
should be examined in separate groups. Howevesf #ie women that come from different
etnicities, religion and culture have a common ptorgain their own voice and fulfill their
identity developments. Despite differences, therg@milarity in women’s plight. These women
have to develop their identities and languageset® themselves in a patriarchal society. These
women should build themselves an identity by usivagy voice.

Janie Starks is an African-American woman who hedier life as a voiceless woman. At
the beginning of the book, Janie Starks is direbteter grandmother. With the wish of her
grandmother, Janie gets married a man who is th@er her. Her grandmother tells Janie that love
will come after the marriage. For this reason, lsbgins to wait love. However, she gets bored and
runs away with a man who has a far horizon and wlag® is to be a bigger voice. Nevertheless
Janie couldn’t find happiness. She could not refiealoice and continues her life as a voiceless
woman. She wanted to have her own voice but hdyangswas jealous. He did not permit her to
speak even for herself in the store. In her secnadiage, Janie remains silent for twenty years.
However, one day she speaks. This event affectsustrand in a negative way. Her speech makes
her husband sick and he dies. Now, she bacame avbman. Then she made another marriage

with a younger man than herself. She finally foliagpiness. She had her own voice. Her third
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marriage continued cheerfully until her husbandabse jealous about Janie. He began to beat
Janie. However, a disaster ends these beatings diusband. After the disaster, her third husband
dies. After the death of her husband, at the esmileds totally free. At the end of the book, Janie
returns to ther town to live there as a free wonsire is powerful now. She gradually gained her
own voice. She fulfilled her identity development.

In Sinekli BakkaRabia is a woman who begins her lifestory as aeless being as well.

At the beginning of her identity journey, she isedted by her grandfather. She does not have
much freedom of her own. She is raised under tin& stligious rules. She could not find the
happiness and love in her family house in whichlsteel with her mother and grandfather. She
tried to find happiness in her father’s house. 8héhe house of her father, catch her voice. Her
father allowed her to speak both in the store artie house. However, she became a liberated
woman when she falls in love Peregrini. Peregepresents the other side of Rabia. She now
finds her voice and identity. To some extent thisveés the power of Rabia. She does not lose
herself in a patriarchal world.

The voice and the identity of the women is a digant concept that is analyzed in this
study. Religion, gender and race have an impogtett on the development of identity that is
examined inTheir Eyes Were Watching GaddSinekli Bakkal The voice makes a woman free.
She can gets her own decisions. If the women apeless then they cannot reveal their own ideas
and decisions. The other people make decisiorthéon. A woman in a society, especially in a
patriarchal society, cannot get her voice at thggriseng of her life. She has to struggle to get her
own voice. To gain her own voice, she has to damlentity journey. As a woman gains her
identity, she also gains her own voice. ldentitgl &oice are interrelated concepts. Through

identity and voice, a woman is free in society.



68

WORKS CITED

Abadan, Nermin, Social Change and Turkish Won®B. F Yayini, 1963.

Abrahams, Roger D., edfro-American Folktales: Stories from Black Tradiis in the New
Worltlew York: Pantheon, 1985.

Acker, Joan. Hierarchies, Jobs, Bodies: A Theor@efhdered OrganizationSender and
Society Vol.4, 1990, pp. 139-158.

Adivar, H.E. (1926 Memoirs of Halide EdibLondon: The Century Co.
Adivar, H.E. Sinekli Bakkalistanbul: Can Yayinlari, 2007.
Altindal, Meral,Osmanlr'da KadinAltin Kitaplar, istanbul, first edition, 1994.
Beauvoir, SimoneThe Second SgRicador, London, 1949.
Berger, Peter & Luckmann, Thomase Social Construction of Reality: A Treatise loa t
Sociology of Knowledg&ew York: Anchor Books,
1966.
Bilge, Necip, Laiklik ve Islam’da Ortiinme Sorur@umbhuriyet,Turkey, 31 January, 1995.
Boesenberg, Ev&ender, Voice, Vernacular: The Formation of Fenfaildbjectivity in Zora
Neale Hurston, Tonifkigon and Alice WalkerHeidelberg:
Universitatsverlag\W@inter Heidelberg, 1999.
Bussey, Kay & Bandura, Albert. “Social Cognitivéadory of Gender Development and

Differentiation”. Psychological Reviewi06.4 (1999):
676-713.

Cameron, Deborah. Feminism&Linguistic Theokpndon: Macmillan Press, 1985.

Cash, W. JThe Mind of the SoutiNew York: Knopf, 1941.

Connolly, William E. Identity, Difference: DemocraiNegotiations of Political Paradox.
Minnesota. Unisiey of Minnesota Press, 2002.

Cosar, F. M. (1978) "Women in Turkish Society” in Beck & N. Keddie (edsjvomen
in the Muslim WorldCambridge, Mass.: Harvard University Press.

Dawood, N. J. (19747he KoranHarmondsworth: Penguin.

Enginuin, Inci. Halide Edip Adivar'in Eserlerinde fdove Bati Meselesistanbul: Edebiyat
Fakdiltesi Matbaasi, 1978.

Fallers, L. A. & Fallers, M. (1976) ‘Sex Roles idifemit’ in J. G. Peristiany (ed)
Mediranean Family Structures London: Cambridge Usitye
Press



69

Fassinger, Polly A. , Meanings of Housework forgknFathers and Mothers: Insights into
Gender InequalityMen, Work and Familyedited by Jane C. Hood,
Sage Publicatidosndon, 1993.

Firestone, Shulamiti.he Dialectic of Sex: The Case for Feminist RelaiuiMorrow,
1970).

Fitzhugh, GeorgeSociology for the South, or, the Failure of FreeiSty. Richmond: Va.:A.
Morris, 1854.

Fox-Genovese, ElizabetWithin the Plantation Household Black and White \Worof the
Old Sauthapel Hill: The University of North Carolina Beg
1988.

Gates, Henry Louis, Jr. Introductic@ur Nig; or, Sketches from the Life of a Free Blded.
Harriet E. 86h. New York: Vintage, 1983. xi-Iv.

---. The Signifying Monkey: A Theory of African-Ameritaterary Criticism New York:
OxdduP, 1988.

Gole, Niltifer,Modern Mahrem: Medeniyet ve OrtlinnMetis Yayinlariistanbul, fourth
edition, 1993.

Grasmuck, Sherri. 1991. "Bringing the Family Bdok Towards an Expanded
Understanding of Wamis Subordination in Latin America”. Paper
presented at thetings of the Latin American Studies Association,
16th Internationar@ress, Washington, D.C.

Griffin, SusanWoman and Nature: The Roaring Inside Hdew York: Harper&Row, 1978.

Hacker, Andrew. "Race and Racism: Inferiority aetuality”, fromWhite and Black
Separate Hostile and UnequéNew York, 1992).

Hattenhauer, Darryl. “The Death of Janie Crawfordagedy and the American Dream in
‘Their Eyes Weraatthing God.”” MELUS. 1994. 19. 1. GALE
Resource Datab&se Accessed March 28, 2009.

Hayber, Abdulkadir. Halide Edip, Yakup Kadri vedgeNuri’'nin Romanlarinda Nesil
Catnalari istanbul: Milli Esitim Basimevi, 1993.

Hekman, S. Ed. Feminism Identity and Differenicendon: Frank Cass, 1999.

Hooks, Bell.Black Looks: Race and RepresentatiNew York: South End Press, 1992.

Hooks, Bell. Yearning: Race, Gender, and Cultudditie. New York: South End Press,
1990.

Hurston, Zora NealéMules and Men1935. New York: Quality, 1990.



70

Hurston, Zora N. Their Eyes Were Watching GNew York: Perennial Classics, 1999.

Huston, A. C. Sex typing. In P. H. Mussen (Seridg & E. M. Hetherington (Vol. Ed.),
Handbook of child psycholoyyl. 4. Socialization, personality, and social
developmedith ed. New York: Wiley, 1983: 387-467.

Jones, Delia W. Ante Bellum North Carolina. httpmnaocsouth.unc.edu/n/johnson/back4.
htlm

Kandiyoti, D. (1997) ‘Sex Roles and Social Chan§g€omparative Appraisal of Turkey’s
Women’ Signs 3 (1): 57-73.

Kdksal, Duygu. “Nationalist Theory in the Writingd Halide Edip”, Turkish Studies
Association Bulletin, oNL7, 1993, pp. 80-90.

Kramarae, Cheris¥omen and Men Speakiigebury House, 1981).

Krucks, SoniaRetrieving Experience: Subjectivity and RecognitioReminist Politics
Ithaca and London: Cormdliversity Press, 2001.

Lerner, Gerda, “"The Challenge of Women'’s Histoyyrhe Majority Finds Its Past: Placing
Women in History(New York: Oxford University Pres, 1979).

Lockwood, David, Class, Status and GendeGémder and Stratificatioedited by Rosemary
Crompton and Michi&tnn, Polity Press, London, 1986.

Marcus, Julie. A World of Difference: Islam and @enHierarchy in Turkeyl. ondon and
New Jersey: Asian Studissdciation of Australia, 1992.

Onanc, Gulseren, Elele Dergikstanbul, 2009, pp.40-41.

Ozbilgin, Mustafa F. & Woodward, Diana. Banking gadnder: Sex Equality in the
Financial Services Sector int@n and Turkey
London: Tauris Academic Studz@03.

Ozturkmen, Neriman Malkoc, Edibeler, Sefirelernhaefendilerjstanbul: Reyo
aNdaacilik, 1999.

Ozyegin, Gul. Untidy Gender: Domestic Service inkBy. Philadelphia: Temple University
reBs, 2000.

Said, E. W. (1978prientalism New York: Vintage Random House.
Sale, G. (n. d.The KoranLondon: Frederick Warne & Co.

Showalter, Elaine. The New Feminist Critisiew York: Pantheon Books, 1985.

Sinclair, John. Collins Cobuild Essential Dictiopaistanbul: Metro Kitap Yayin Pazarlama,
1994.




71

Spacks, Patricia Meyefhe Female ImaginatiofNew York: Avon Books, 1976)

Tekeli, Sirin,Kadin Bakis Acisindan Kadinlar: 1980’ler Turkiyeide Kadinlay lletisim
Yayinlaristanbul, second edition, 1993, pp.15-50.

Toprak, Zafer, Turkiye’de Siyaset ve Kadin, Kadiagdrmalari Dergisi, Istanbul, 1994, Vol.
2, pp. 5-12.

Walby, Sylvia,Theorising PatriarchyBlackwell Publishing, Oxford, 1990.
Wood, Wendy & Eagly, Alice H. A Cross-Cultural Atysis of the Behavior of Women and

Men: Implications for the Origins of Sex Differees”.
Psychological Bulletii28.5 (2002): 699-727.




72



