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ABSTRACT

ADAPTATION KOREAN SERIALS ON TURKISH TELEVISIONS AND
CULTURAL PROXIMITY: ANALYSIS OF “GUNESI BEKLERKEN”

Tutucu, Murat
Media and Communication Studies Graduate Program
Supervisor: Asst.Prof.Dr.Yesim Kaptan

August 2015, 116 pages

This paper aims to analyze why Turkish audience are passionately watching
Korean adaptations, specifically Giinesi Beklerken, broadcasted in Turkey. The
similarities between Korean and Turkish culture are examined by using the term of
cultural proximity to understand how similarities are reflected in the serials adapted from
the Korean TV dramas. The research classify common categories and major themes of
Giinesi Beklerken according to the responses and tried to answer how these

commonalities are adapted to the serial.

Keywords: Globalization, Adaptation, Cultural Proximity, Korean Wave, Boys Over

Flowers, Giinesi Beklerken.



OZET

TURK TELEVIZYONLARINDAKI ADAPTASYON KORE DiZILERI VE
KULTUREL YAKINLIK: GUNESI BEKLERKEN DiZISININ ANALIZI

Tutucu; Murat
Medya ve iletisim Calismalar1 Yiiksek Lisans Programi
Tez Yoneticisi: Yrd.Dog¢.Dr. Yesim Kaptan

Agustos 2015, 116 sayfa

Bu ¢alisma, adaptasyon Kore dizilerini 6zelikle Tiirkiyede yaymlanan Giinesi
Beklerken’i Tiirk izleyicisinin neden bu kadar ¢ok tutkuyla izledigini analiz etmektedir.
Bu amagla Tirk kiiltiirii ile Kore kiltlirii arasindaki benzerliklerin Kore yapimidan
uyarlanan dizilere nasil yansidigi kiiltiirel yakinlik kavrami kullanarak irdelenmistir.
Glinesi beklerken dizisinin izleyicileriyle yapilan goriismeler temel alinarak ortak
kategoriler siniflandirilmistir ve bu noktalarin diziye nasil uyarlandigi sorusunun cevabi

aranmaktadir.

Anahtar Kelimeler: Kiiresellesme, Adaptasyon, Kiiltiirel Yakinlik, Kore Dalgasi, Boys

Over Flowers, Giinesi Beklerken
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INTRODUCTION

A cultural characteristic of a country is embedded into its cultural goods. Cultural
products give information briefly about the customs, traditions, daily and socio-cultural
life of a country. The most powerful cultural transporters are undoubtly Hollywood
movies. But Hollywood movies are not only products which exported its products to
many different parts of the world such as ‘Bollywood’, Indian movies and ‘Telenovelas’
Latin American serials are productions which have got millions audiences in the

worldwide. In the last two decades, one more country added to these producers: Koreans.

Serials, film, music and like these kind of cultural products which are defined, has
been started to impress the world at the beginning of the 1990’s. The emergence of cable
and satellite TV technology has led to a boom in TV formats in the 1990s. Programs,
films and TV series have been adapted according to many countries beyond the borders
of the countries. In fact, the exportion of TV formats extends to 1950’s. In the 1980’s
United States mostly export the information and competition program formats: like The
Wheel of fortune. Until the 1990s United States continued unilateral American program
flow. We need to add especially Latin American countries such as Mexico and Brazil,
started to export soap operas. Latino melodramas have been exported to many countries
around the world in the 1980s. Simple narrative structure of easy adaptability of the
melodrams, facilitate the sharing of different cultures on the world. America is still the
most powerful country which exports TV formats, one of its most important reason is

related with the language. English is the mother tongue of countries such as England and



Australia and in addition to this there are lots of countries, know and speak English on

the world map.

TV format trade reached at the highest level in the late 1990s. Chalaby call this
change ”format revolution”. Four format plays an important role in this changing: “Who
Wants to be Millionare, Survivor, Big Brother and Idols “(Chalaby, 2012) To keep all of
these formats in the world and adapting, was encouraged to producers to find
international content. TV format business has been caused to rotate "Transnational
Trading System" in 2000’s: “A trading system can be defined as a singular transnational
space that brings together interdependent economic agents, institutions, places, networks
and commodities” (Chalaby, 2015) With the global commodity chain concept, Chalaby
explains the stream TV formats programs like this; according to him, the international
broadcast rights are sold by the owners of the format programs to the distribution
companies. Distributors give their rights to the local productions or directly to the
broadcasters. The basis of the system directly based on the International expansion of TV
companies. The TV format which is liked by the audiences, controlled by the
broadcasters about the developing international scale control. Because of the low cost,
broadcasters have high revenues. The global TV format commodity chain is a key engine
of change that is contributing to the globalization of the world TV industry.
(Chalaby,2015) Today new countries has been added to the Latin America and U.S of
America which export TV programs to the other countries such as Turkey and South

Korea.

Firstly the Korean Wave started to effect its neighboring countries and then it

expanded to all over the world. The meeting of the Korean wave with the Turkish
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audiences is realized by the Korean serials. From the beginning of the 2000’s, the
adventure of the Korean wave started with the Korean serials on TRT. Korean Serials
which say hi to the Turkish Audiences by the TRT, are broadcasted by lots of local and
territorial channels in time. Beginning from 2010’s, adaptation Korean serials started to
broadcast in the Turkish Channels. Korean Wave, which was firstly guided by Fox TV,
are followed by the other national channels. The rise of number of the adaptation serials
on TV and the reasons of watching adaptation serials by the Turkish audiences, shows
that Turkish and Korean audiences have cultural common points. Determination of the
common points and evaluation of these common points as a cultural proximity formed

the main argument of the thesis.

Straubhaar says that the priority of watching TV programs are local programs but
on the other hand the priority of watching TV programs and serials, which are adapted
from different countries can be expressed by the concept of ‘“cultural proximity”
Audiences will tend to choose to watch television programs that are closed, most
proximate must directly relevant to them in cultural and linguistic terms (Straubhaar,
2005, p.273). The first choice of the audiences is national programs which are produced
in their own language and culture. If the costs of the programs are very high, the
alternatives of the audiences are the programs which are close or similar to their culture.
Sinclair explains this common characteristics and similarities with the “cultural-linguistic
concept” as cultural, ethnical, religious, historical, linguistic and geographic and other
(Sinclear, 1996). Bourdieu organizes this similarities by using the concept of “cultural
capital”; gender images, dress, life style, ethnic types, religion and values (Bourdieu,

1984). Thanks to evolving technology and increased communication facilities, audiences



are able to watch much more foreign programs. The audiences added their local and
global identity to their national identity. Nowadays the “global audiences”, informs from
all over the world, can choose more cultural products which close to their own culture.
The television producers, starting from the idea that the audiences select the programs
which close to them, select the adaptation serials from similar cultures. The common
points between South Korean and Turkey is concerned with the concept of cultural

proximity by this thesis.

First chapter is related with the theoretical framework. This section consists of
two parts. First part refers to reasons of the spreading of the cultural products. This part
speaks of the terms, which helps to clarify the cultural products, like globalization,
cultural hegemony and cultural heterogeneity and the other terms, which are under these
topics, are mentioned in this part. Second part of this section refers the Korean Wave and
tried to tell how spreads and become popular all over the world and in Turkey. Lastly, the
information are given within the context of Giinesi Beklerken, which is adapted from
Boys Over Flowers and Boys Over flowers which is the original version of Giinesi

Beklerken will be discussed in this section,

Second chapter consists of the exploratory research of Giinesi Beklerken. The plot
of the serial is devoted according to romanticism, class differences and social relations
and then the first and sixth episodes are given within the context of the exploratory

research.

Third section consists of analyzing of data emerged from in-depth interviews with

the Turkish audience. The classification of concept regarding cultural proximity has been



made. The interest of the Turkish audiences to the Adaptation Korean serials and the

classifications of this interest are formed the basis of the thesis.

Giinesi Beklerken

Giinesi Beklerken is the story of tells the contention between four teenagers and
focuses on their friendship relations between each other. As a matter of fact, this serial
can be seen as a youth serial but the audiences ha multiple interpretations of the drama
regarding the class differences, romanticism, family and friendship relations and lastly
about the cultural proximities over the characters and events. Although the main place is
school in the serial, lots of problems are given to the audiences through the school
because there are lots of spoiled students in the school. These students are the examples
of their parents, what they lived in their families and their lives, reflects to their school

life. When we looked at them, we could see their characteristics of their parents.

It can be seen that the story of the serial formed with the Zeynep, Kerem, Baris
and Melis but at first the story starts with the Cihan, Demet and Jale. Their friendship
relations based upon many years ago. Cihan was a basketball player. Jale and Demet felt
in love with Cihan but Cihan chose Demet and they started to go out as a lover but one
day Demet got pregnant and she wanted from Jale to say her situation to Cihan. She
wrote a letter to Cihan and she asked that Can Jale give it to Cihan but Jale didn’t gave it
to Cihan because she was also fall in love with Cihan. At the end, Demet gave birth a
child whose name is Zeynep. Demet was alienated from her family because of Zeynep

and started to live on her own as a tailor in Golyazi. Meanwhile Demet and Cihan went to



in Istanbul. Cihan was a gym teacher and jale was a manager in the same private high
school but Jale was very upset because she thought that Cihan and Demet was separated
because of her. She wanted to fix this situation between Cihan and Jale. She called Demet
and convinced her to Istanbul. Demet accepted her invitation because she went bankrupt.
To live a better life she wanted to go to Istanbul especially for Zeynep because she

wanted to give her best possible education in a good school.

Even though Zeynep didn’t want to leave from Golyazi, she moved with her
mother. They went to the Jale’s house and their story begins. Even though she didn’t
know her father, she was a strong and exorable character. She didn’t have a family but
she looks like that she grew a big family with his father and mother. She wants to find
her father. We know that her father is Cihan but her mother keep this secret from her.
Zeynep started to go this private high school in which Jale and Cihan worked. In here she

met with Kerem, Baris and Melis.

Kerem Sayer is the owner of this private high school, Ozel Sayer Koleji (Piravate
Sayer College). Kerem have all the financial possibilities but he didn’t have a family. He
is deprived from family love. He has got a family but they didn’t show him any
closeness. He is almost ignored by his family. Because of lack of interest, he couldn’t
control his anger. He but when he met Zeynep, his character was changing dramatically.
He fell in love with Zeynep. His behavior started to change in a positive manner. In time,
Zeynep was one of the people who Kerem feels good alongside of her. The other person
who is most important person in Kerem’s life was Baris. Baris was very important person

in his life because Kerem sees him as his real brother.



Baris was called “brother” by Kerem. Kerem saw Baris as a brother. Baris was a
very good person. He had one grandmother and he lived with her. He lost his parents in
an accident but later he learnt that they were committed suicide. In this circumstances
Baris also changed but he was always a good person. Firstly Zeynep felt in love with
Baris but when Zeynep understood that he just liked Barig but fell in love with Kerem,
she left Barig and continued her life with Kerem. In the beginning of the serial Baris

loved Melis but they never didn’t come together with Melis. Melis is the daughter Cihan.

Melis was also a very spoiled girl like Kerem. She has got a good family. Her
mother and father liked her very much but she was a spoiled daughter of a rich family.
She fell in love with Kerem but Kerem indulged her. Melis’s father, Cihan is also father
of Zeynep. When Melis learned this situation, she was shocked and doesn’t know what to
do for a while but then she accepted Zeynep as a sister but when she learned Zeynep and
Kerem went out as a darling, again she didn’t control her anger towards Zeynep. Melis

and Zeynep experienced lots of problems for quite a long time.

Giinesi Beklerken’s story passed in Istanbul. Istanbul is the biggest city in Turkey.
The richest people in Turkey mostly live in this city but on the other hand the poorest
people live in this city too. The class differences between people is seen very clearly in
this city. The latest model sport cars, luxury restaurants and coffees, expensive houses,
Istanbul have lots of them from these things. These are the icons which emphasize the
richness. Even not all the people rich in this city, they liked to watch this richness from
the outside like in Giinesi Beklerken. Kerem’s sport car, very luxury home and rich life is

watched itself. Showing the wealth is liked by the Turkish audiences.



Giinesi Beklerken is a summer serial, it shoot in summer but when it took high
ratings it continued in winter too. Firstly, the producers thought that only young masses
can watch this serial because of its genre, it was a youth serial but the adults also started
to watch this serial because of the subject of the serial. As well as the story mostly took
place in school, social relations about the families, friendships and class differences,
lifestyles and this kind of subjects which are concerned everyone in the society, are

processed in this serial.

Hypothesis and Research Questions

Research Question 1: Why has Giinesi Beklerken, which is Korean adaptation of
Boys Over Flowers, gained a great success in Turkey and have Turkish audiences align

with the narrative and characters of the adaptation?

I argue that “The reason of broadcasting and success of Korean television serials
as an adaptation in Turkey can best be explained with the concept of cultural proximity

regarding Giinesi Beklerken”.

The secondary research questions related with the main research question
investigates major themes in the TV series, therefore | ask the following questions to
understand how cultural proximity works in the narrative and are conceived by the

Turkish audience:

Research Question 2: What are the main themes of the Giinesi Beklerken and how

are these topics were perceived by the Turkish audiences?



Research Question 3: When we analyzed the term of “Cultural Proximity” over

the Giinesi Beklerken, which dimensions came to the front?

Methodology

The media texts are cultural transporters that have social, political and economic
features about society which belongs to. Serial should be examine with same
understanding. Serial reflects the cultural dynamics. We have the read these text with
critical approach for find out the concepts that behind the words and more than showed or

said.

The way that will be followed in this project is ‘qualitative’. The goal of the
research is finding the common concepts as cultural proximity sources in Korean and
Turkish series. Then analyze these concepts and determine the means. We will use the

two methods for reach our aims: exploratory research and in depth interview.

Exploratory research is a qualitative method which helps to confirm the research
design, data collection and choosing of subjects. The aim of this research is to explore,
describe and explain. Exploratory research based minor researches like informal debates
with focus groups or formal approachments like in depth interviews. In this thesis, the
first and sixth episodes of the Giinesi Beklerken will be made according to exploratory

research.



The topic of the serial, the story line, characters and the values which comes
to the forefront will be analyzed by using the exploratory research. The pointed meanings

both visual elements and dialogues will be analyzed.

In depth interview is one of the most widely used method. In-depth
interviewing is a qualitative research technique that involves conducting intensive
individual interviews with a small number of respondents to explore their perspectives on
a particular idea, program, or situation (Boyce&Neale, 2006, p.3). If you want
exhaustive information about a person’s opinions and attitudes or want to investigate new
issues completely, In-depth interviews are very beneficial. Interviews are mostly used to
ensure content to other data, to represent a more whole picture of what happened and
why. The primary advantage of in-depth interviews is that much more detailed
information can gather than other data collection methods. In depth interview provide a
more relaxed atmosphere for collect data. In this thesis, it is expected that participants are
required to contribute subjectively to the questions which are related with the Giinesi

Beklerken.

The interview is made with nineteen people. Two of them are male and the other
seventeen are female. The participant’s age change according to the 21 and 65 from
middle class. Most of them are the university students as well as most of them are
connected to different job status. Purposive Sampling is used in this interview. The
participants are choosen because of some characteristic. These characteristics relied on the
knowledge for the purpose of the study. The participants who watched Giinesi Beklerken,

is selected in this interview.
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The meetings with audiences who follow the serials will aid us to find the concepts
that proximity references. The determination of interest spaces of the audiences is the
other important part of the search. To catch common values of different cultures are

important.
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CHAPTER 1

1.1 THEORETICAL FRAMEWORK

Theoretical framework part consists of three sections, Firstly, the concept of
globalization will be discussed in the theoretical framework. The cultural, economical,
political and technological definitions will be included about the globalization in this
part. Then Cultural Imperialism, Americanization and Westernization concepts will be
discussed in line with the global approach. The first part of the first section will be

completed by explaining the concepts of Hybridity, Glocalization and Adaptation.

The concept of Cultural Proximity, which is the main concept of the thesis, and its

dynamics will be explained in the second part.

In the third and last part, Korean wave and its effects in Turkey will be explained.
In this part, the informations will be given about the Korean adaptation serials. Giinesi
Beklerken and its original Korean version, Boys Over Flowers will be explained briefly

in this third part.
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1.1.1. GLOBALIZATION-CULTURAL HEGEMONY AND CULTURAL

HETEROGENEITY

1.1.1.1. Globalization

Globalization is a process, started to feel intensively in 1980°s with the
technological, cultural and economical developments. With the help of these
developments, globalization made a considerable change in the social and cultural life.
Liberalization policies and privatization combined with the new communication and
transportation technologies. In this way, the dimension of the trade changed. The world
transformed to the integrated market which mostly based on capitalist economy. Thus,
the products which are exported easily by the new technologies are not only goods, they
are also cultural products which flowed as international. Globalized markets and new
communication and transport networks more rapidly cycled objects, ideas and people

across the earth (Appadurai: 1996)

Connected world and interactivity are emphasized features on different definitions
about globalization. Held and McGrew’s globalization definition claimed that
globalization ‘denotes the expanding scale, growing magnitude, speeding up and
deepening impact of transcontinental flows and pattern of social interaction (Held &
McGrew, 2002, p.1). Roland Robertson refers globalization ‘the compression of the
world and the intensification of consciousness of the world as a whole’ (Robertson, 1992,
p. 8) The global unicity understanding of Robertson is not related with simplistic

13



uniformity but based on the increasing with complex social condition and is a

globalization definition which refers to point out the interaction.

Tomlinson uses ‘complex connectivity’ for describe the globalization as cultural
focus: Globalization refers to rapidly developing and ever-densening network of
connections and interdependences that characterize modern social life (Tomlinson, 1999,
p.2) Tomlinson focuses cultural practices of globalization. When Arjun Appadurai
explains globalization, emphasizes the complex interactions and disjunctures that
produced by cultural forces of electronic media between different cultures. Appadurai’s
five ‘scapes’ provide cultural diversity; ethnoscapes, mediascapes, technoscapes,
finanscapes and ideoscapes (Appadurai: 1996) Ethnoscapes states the tourists, refugees,
immigrants and guest workers who change place in the world. Secondly Technoscapes
states that information and technology are distributed by the technology in other words
cultural distribution of the technology. Thirdly finanscapes can express economic
activities occurring globally as currency markets and national stock exchanges. Fourthly
mediscapes which mediums produce and disseminate information such as; newspapers,
magazines, television stations and film production studios. Lastly ldeoscapes, political
and ideological image of Enlightenment world view such as freedom, welfare, rights and

democracy.

Castells emphasizes the ‘networks’ and their important role in the information
flows about the globalization definition which are based on technological focus. His
‘network society’ concept maintained the global interactivity. A network society is a
society whose social structure is made of networks powered by microelectronics-based

information and communication technologies. (Castells, 2004, p: 3) Castells uses the

14



‘nodes’ which interconnected point for explain the structure of networks. These nodes
provide to work of the network system as increasing or decreasing itself in the direction

of the purpose of the programs.

Globalization is a multidimensional concept that including political, economic,
socio-cultural and technologic activities. Scholars examine the globalization process from
different point of views. Some of them focus on economic aspects of globalization, others

emphasize cultural dynamics of globalism.

The central problem of today’s global interactions is the tension between cultural
homogenization and cultural heterogenization (Appadurai, 1996, p.32) Scholars’ opinions

about this problem are the notions about way of the flow.

1.1.1.2. Cultural Imperialism, Americanization and Westernization

Cultural imperialism is one of the hegemonic cultural globalization approach that
based culture in one way:’ the diffusion of American values, consumer goods and
lifestyles’ (Friedman, 1994, p.195). This homogenic idea emphasizes media, integration
of global telecommunications systems and its symbolic functions. Herbert Schiller,
Armand Matterlart and Oliver Boyd Barrett have created cultural and media imperialism
theories. Cultural imperialism claims that media globalization provides the
homogenization of culture and identities. The mass media distributes American culture

within the scope of represents the global capitalism and consumerism.
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One of the important name of the cultural imperialism theory was American
Marxist media theorist Herbert Schiller. He has tended capitalist world system, the
power of American capitalism, transnational media corporations and its role in global
capitalist system. He has quite important role for critical perspective on cultural

globalization.

Schiller’s main idea that transnational capitalism spreads its own cultural products
around the world for provide capitalist monoculture. Transnational media corporations
which integrated capitalist world system have important functional role in flow of
cultural goods:’ they provide in their imagery and messagery, the beliefs and perspectives
that create and reinforce their audiences attachments to the way things are in the system
overall’ (Schiller, 1979, p.30) the media products which commercialized contains value
of capitalism and consumerism at same time. This cultural totally named as ‘a way of

life’ (1979, p.31).

Schiller’s political-economy approach to cultural hegemony influenced many
scholars who interested in critical analysis of international media; such as Herman
Melville and Robert McChesney. They examined the global media system and

transnational corporates in their book The Global Media.

Although cultural imperialism ignores the cultural diversity and local cultures, it
has been important approach that has explains about transnational media and capitalist

system.

Americanization is the other substantial hegemonic concept which refers to

globalization as the American cultural dominance. This concept usually used for describe

16



the dominance of American icons such as Coca Cola, McDonald, Levi’s which represent
the American capitalist system. These ‘global’ brands have means more than trade mark
as of the distributors of the ‘American lifestyle’ to the all over the world, because of this
reason Americanization can be imagined far more than a part of commercialism and
consumer culture. For to spread of unified and homogenous global culture: ‘American

culture’.

The most important and ‘effective’ cultural transmitter of ‘Americanization’ is
American film industry: ‘Hollywood’ and television industry. International exchange of
cultural products is one of the most important process of the globalization. Hollywood
companies were the most important actors which have well established networks. US
movie industry is dominant producer and have lots of distribution channels. As a result

Hollywood exports the culture from US and then to the all over the world.

Since 1980s, globalization process has started to influence and changed the
structure of television system. Privatization and liberalization policies on television
system prepared the available ground to streaming of capital and programming. New
communication and television technologies provided easier international exchange of
cultural products. On the other hand, private ownership and homogenization of the
television system existed. The globalization process of the television industry was
performed according to the American model. In other words, television industry was

standardized by the commercial principles of ‘American’ model of television.

Arjun Appadurai uses the Americanization term for criticizes the global

hegemonization of culture: Globalization does not necessarily or even frequently imply

17



homogenization or Americanization and to the extent that different societies appropriate
the materials of modernity differently, there is still ample room for the deep study of
specific geographies, histories and languages (1996, p.17). It can be seen that
Americanization is used as a homogeny global culture by the others scholar too._When
Koichi Iwabuchi explains the raising of Japanese cultural products on all over the world,
specially anime and other cartoons, as Japanese cultural hegemony or ‘Japanese cultural

odor’, uses concept ‘Americanization of Japanimation’ (Iwabuchi, 2000, p.147).

Westernization is important homogeny approach of the globalization. French
political economist Serge Latouche defines the Westernization ‘drive towards planetary
uniform’ in his book ‘The Westernization of The World ‘(Latouche, 1996, p.3)
Westernization and ‘the West ‘usually used ‘high level lifestyle which underlines the
differences between Western and ‘non-West countries’. Westernization also refers the

dynamics of modernity.

Modernity, is generally examined as a part of ‘the West’ and consequence of
‘historical process’. Despite some scholars begins explanations with Geographical
Explorations, many scholars determine that the beginning of the modernity process began
with the ‘Industry Revolution’. Historical approach focuses on the existence of important
institutions of modernity: industrialism, capitalism, urbanism, nation-state system and
mass communication  (information technology). Wagner sees urbanization,
industrialization and democratization within the scope of institutions of modernity and he
emphasized that these improvements do not occur simultaneously (Wagner, 1994).
According to Wallerstein, ‘modern world system’ started in 1500’s with new economic

transformations and capitalism. (Wallerstein, 1987, p.318). Wallerstein sees Modernism
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as the basis to overcome the economic crisis of capitalism in the feudalism. In this
process, the world economy has started to manage by the Europe because of this situation
there has been unequal distribution about the wealth in the world. The understanding of
modernism is a reflection of this process. Anthony Giddens determines the modernity
‘inherently globalizing’ in his influential essay The Consequences of Modernity (1990).
Giddens’s globalization definition is the “intensification of worldwide social relations
which link distant localities in such a way that local happenings are shaped by events

occurring many miles away and vice versa” (Giddens, 1990, p.64).

Westernization is the concept which reproduced continuously. Edward Said’s
work Orientalism (1978) shows how western imperialism constructed cultural products.
Orientalism 1is the systematic ‘body of theory and practice’ that constructs or represent
the Orient (Said, 1978, p.6) Said has analyzed the Western novels, travel writings and
media outputs and examined representations of Western and ‘Other’(Eastern) profiles.
According to his work, Westerners characterized are positive like ‘rational, peaceful,
liberal logical’, easterners are negative like ‘irrational, degenerate, primitive, suspicious’
(1978, p.49). Orientalism is the ‘enormously systematic discipline by which European
culture able to manage the Orient politically, sociologically, military, ideologically,

scientifically and imaginatively during the post-Enlightenment period’ (1978, p.3).

Stuart Hall determines ‘The West’ as type of society that historical not
geographical, then he defines this society as developed, industrialized, urbanized,
capitalist, secular and ‘modern’ in The West and The Rest (Hall, 1992,p.186) discursive
essay. When Hall examines the functions of the West concept, puts to first rank that it

allows us to characterize and classify societies into different categories: ‘western’ ‘non-
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western’’ (1992, p.186). Hall defines discourse ‘system of representation’ and according
to him their function is ‘produce meaningful knowledge’ (1992, p. 189; 205). In article
which including many reference from Edward Said, Hall examines the representations

‘the West’ and ‘the Rest (Other)’.

Since 1990’s years, we have been lived to explore many new innovation and
communication devices. Especially satellite TV and internet are the most effective and
changeable. Cultural products are become more easily sharable and watchable by the
different countries. The new global cultural economy has to be seen as a complex,
overlapping, disjunctive order that cannot any longer be understood in terms of existing
center periphery models (Appadurai, 1996, p.32). The development and expanding of the
new technologies, provide to interact the new cultures much more with each other. To
specify with the concept of cultural hegemony not losing its validity, | believed that the
concept of cultural heterogeneity is more valid, when announced experienced

transnational cultural interaction nowadays.

1.1.1.3. Hybridity, Glocalization and Adaptation

The term ‘Hybrid’ is commonly used for to state a changing from global culture
to localize in popular culture. In different disciplines, while ‘hybridization’ has got
different meanings such as biology or racial relations, its meaning in social sciences it

relates to process which adapted from.
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Homi Bhabha makes new discursive statements about the hybridity. He describes
‘hybrid’ as ‘third space’ in his post-colonial study (Bhabha, 1994). According to Bhabha,
hybrid is a result of cultural mixing of colonizer’s and colonized’s cultural practices. This
new cultural side (third space) which combined social signs cannot be recognized as
belonged to neither colonizer nor colonized culture. He states that integration of cultural
practices can be accepted as positive, enriching and dynamic. He denies to idea of
colonized culture which monolithic and have essential features. He emphasizes
hybridity’s power resist hegemonic power and dominant discourse: ‘The social
articulation of difference, from the minority perspective, is a complex, ongoing
negotiation that seeks to authorize cultural hybridities emerge in moments of historical
transformation’ (1994,p.2) According to Bhabha hybridity of cultures refers complexity
and there is not really pure culture. He insists that all cultures in contact with each other,

hybridity in ongoing process hybridization.

Marwan Kraidy is another scholar who examines the power relations about the
production of a hybrid culture. According to Kraidy, hybrid culture is determined by the
result of ‘unequal power relationships’. He states that when imported cultural resources
contact local culture then power struggles started. Kraidy emphasizes that the political
dimension of hybridity: ’Politically, a critical hybridity theory considers hybridity as a
space where intercultural and international communication practices are continuously
negotiated in interactions of differential power’ (Kraidy, 2002, p.317). Kraidy examines
the cultural hybridity in international communication studies and he placed the hybridity
to center of the communication theory. He defines hybridity like this ‘communicative

space and practice’ (Kraidy, 1999).
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Tomlinson argues de-terrotarialisation which existence with hybrid culture as a
part of power,: ‘This is because the increasing traffic between cultures that the
globalization process bring suggest that the dissolution of the link between culture and
place is accompanied by an intermingling of these disembodied cultural practice

producing new complex hybrid forms of culture (Tomlinson,1999,p.141).

Moorti, Mandel and Abu-Lughod use indigenization instead of hybridity for
defining to mixture genres. Indigenization is a term which refers to process that Western
cultural products are localized by media producers within the context of commerce.
Moorti and Mandel focus on the media text for examining to indigenization of Western
global culture. While Mandel insists on the consumption dimension of the indigenization,
Moorti works on local and cosmopolitan identities. Arjun Appadurai is another scholar
who uses the indigenization concept. He explains the indigenization of cricket in context

of the decolonization relations between England and India.

The other type of hybridization is creolization. The concept of creolization or
mestiza firstly emerged as racial definition, then it has been linked to linguistic studies

and finally adapted by scholars for describe process of transnational cultural mixture.

The root of the creolization concept is coming from the Spanish term ‘criollo’
which means the children of Spanish colonizers born in the New World. This term is
transformed in French as ‘creole’ for refer to white person who born in the colonies and
also the term has been gained similar meaning in the colonial context too. The common
point has been that someone who is foreign origin and become localized. Creole used the

study of language as principally. A creole language generally refers to European
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language which mixed with local language. 1960s and 1970s, the creolization emerged as
national project which linked to decolonization. In the 1980s the concept transformed by
the Caribbean diaspora herewith the important scholars such as Stuart Hall, Paul Gilroy

and Eduard Glissant.

The usage of the terms ‘creole’ and ‘creolization’ has expanded and become one
of the part of the globalization theories. Creolization, as hybridity, currently used in
positive senses to describe the creativity of cultural mixture. Swedish anthropologist UIf
Hannerz emphasizes the global flows with ‘cultural creolization’ concept: ‘We all’re
experiencing creolization due to the increasingly rapid and extensive interchange of
capital, information, people and cultural objects between far-flung parts of the world’
(Hannerz, 1992, p.273). He defines ‘creole cultures’ without giving any reference about
colonialism, he states that the ‘creoleness’ is a ‘new global condition’ in his essay ‘The
World in creolization’ (Hannerz, 1987). ‘Creole’ concept used in many different areas in

popular culture such as food, music and religion.

The term glocalization is a concept to refer international flow of cultural products
and integration. In social theory, glocalization first used and developed by Roland
Robertson (1992). The word glocalization derives from Japanese term dochakuka. Its
Meaning ‘adapting farming technique to own local condition’. The idea which came from
Japan adaptation to global localization: ‘the tailoring of global products and services to
suit particular cultural tastes (Robertson, 1992, p.173). Glocalization seen commonly as a
commercial strategy or advertisement type of global brands for local markets todays. For

instance ‘McTurco’. This is McDonalds’s meal which prepared for only in Turkish
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market. ‘Koka-Kola’ is another example. Coca Cola company took this decision for

celebrate the ‘long history’ with the Turkish consumer.

The concept of the glocalization highlights the simultaneity or co-presence of both
universalizing and particularizing tendencies in globalization (Robertson, 1994).
Theorists of glocalization deny the statement that globalization always destroys the local.
Glocalization shows how local cultures may adapt to global. Robertson defines the
globalism as ‘the interpenetration of the universalization of particularization and the

particularization of universalism (1992, p. 100).

The meaning of the adaptation ‘to change (something or yourself) to suit different
conditions or uses’ (Cambridge International Dictionary of English, 1995, p.14). The
term adaptation used in popular culture to refer in which global or foreign culture become

localized.

The process of adaptation of imported cultural products are practiced in two ways.
Firstly, the purchase of copyright. In such instance, the format of the original programs
are retained; however these programs are modified to reflect the local culture through, for
instance, the incorporation of local actors, languages and settings (Moorti, 2004). The
purchase of copyright become globally. ‘Who Wants to be a Millionaire’ (Kim Milyoner

Olmak Ister) or X-Factor can be mentioned about these kinds of programs.

The second type of adaptation is ‘cloned’ or ‘copied’ television programs (Wang,
2010). In this adaptation type, in the local programs, local culture industry comprises

foreign values.
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Waisbord examines the global circulation of television ‘formats’. He formulates
the possibilities of adapt successful programs with ‘the bridge that transnational

economic interest and national sentiments of belonging’ (Waisboard, 2004, p. 368).

1.1.2. Cultural Proximity

Cultural proximity understood basically from same country or region. At the first
side the concept seems has a geographical meaning in other words it refers to proximity,
for instance the countries which has a border with each other have close cultural features.
The language that used as common communication tool is the main source of this cultural
ground. The concept have different determiners as historical, ethnic and religious at the
same time. The term “cultural proximity” is coined by Joseph Strubhaar who conducted
research on Latin American audiences preference for local and foreign pop culture
products (Strubhaar, 1991, p.56). The concept was explained by Strubhaar as ° the
tendency to prefer media products from one’s own culture or the most similar possible
culture (Strubhaar,2003, p. 85) When Strubhaar describes the sources of cultural

proximity uses ‘cultural linguistic’ and ‘geo-cultural’ concepts.

Language is most important determiner of cultural proximity. Audiences usually
prefer the media products that made with own language than other has subtitle. Viewers
want to understand the language or watch the films or serial which able to speak or know

to language. This sentence support the claim about choice of audiences as least nationally
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or local (even sub-local). For instance Spanish has huge effect area in all Latin America.

We can evaluate the Arabic for Middle East and North Africa.

Geocultural refers usually geographic region and also colonial relations and
immigration. French media productions more effective in North Africa because of
colonial ties and past between France and these countries. Indian audiences more

interested with British serials than other productions because of same reasons.

There is important connection between technology and cultural proximity. 1990’s
were the years which lived many new innovation and communication devices. Especially
satellite TV and internet are most effective and changing technologies of these. Movies
and especially melodramas and other media products become more easily shareable and
watchable by different countries. Global world transformed the structure of media.
Audiences from different cultures found or recognize similar traditions and habits with

these media products and technology.

World capitalist system effects the media system especially on commercialization.
US commercial system have accepted by Latin America and other third world countries
as depend trade and establishment relations. Developed communication technologies not
only effected the accessible the media products, same time influenced the economical
dimension of the media, media gained the shape which more transnational and more

commercial.

US is the most powerful country which exporting many films, dramas and series.
US has also huge geographical distance which disturbing the materials because of the

cultural-linguistic space. US cultural product having been exporting least UK, Australia,
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Canada, New Zeland and many country. Because of Hollywood movies which have
shown since so long time worldwide, mostly every part of the world has cultural
similarities to US lifestyle. US partly connected to cultural proximity concept as a role
model about ‘modernism” issue. US life style has high modernism level and desires for
all countries and cultures. Iwabuchi states same determination for Japan and East Asia
countries. Japan is a more improved country which produces and exports technology.
Japanese media products find itself huge geographic where talked many different
language. Because Japan is a role model and has desired development level for these
countries. On the other hand, due to its long history with imperialism. the Japan-Asian

countries is complicated.

US not only exports own commercial system, but also influence the other
countries with own television forms and programs. Including soap operas as known
‘telenovela’, in Latin American series. Melodramas have common structure and formulas
which could catch the attention of viewers. Almost all cultures share similar type
storytelling and melodramas based on this. Melodramas takes own roots from common
literary structure. Almost all part of the world and audiences are not stranger to these

stories.

Cultural proximity is a very complex concept. Because people have multilayered
and different type and level identities as global, transnational, national, translocal and
local. These identify, influence, change and transform each other. Media product feed
from these identities and feed the relations between identities, shortly produce all
circulation. As we mentioned before viewers tend the local or national productions. But

the costs of the series or melodramas sometimes could be high. Package programs, series
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that imported as a gathered (usually season) are cheaper. It’s accepted that audiences

usually prefer close products to their culture.

Language and geographical closeness are most important factors for audiences.
But these are not only determiners for cultural proximity. World has become more
connected space with used new technologies and communication devices. Audiences can
watch many different culture and life style. Modernism concept is more effective reason
for choices of media products. Viewers prefer the melodramas which reflects the
immortal loves has a modernist and richful lifestyles sauce. And they are looking for
products which shareable more eyes. Actually watching and following the series with
many people from different countries is part of the modernity. Global world brings new
types proximities with multilayered identities more than language and geography. Series

and melodramas are stories which either effects and effected from cultural dimensions.

1.1.3. Korean Wave

‘Korean Wave’ describes the spread and rising popularity of Korean popular
culture all over the world. Defined as a “surge in the international visibility of Korean
culture” (Ravina,2009,p.3) Korean Wave which refers to the concept that including
drama, pop music, movie and fashion started to shown firstly in the neighboring East

Asian countries in the 1990’s and continuing in the other geographies; in the US, Latin
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America, the Middle East and Europe. Satellite technology and the emergence of new
technologies such as the internet, facilitated the distribution of films and TV series at the
international level. Korean cultural products starting from nearby regions, began to attract

the attention of viewers in different geographies.

The term Korean Wave, hallyu in Korean, was coined in China in mid-1999 by
Beijing journalists surprised by the fast growing popularity of Korean entertainment and
culture in China (Kim, 2007, p.15) China was the first country that was imported South
Korean cultural products with tv drama Jealous in 1993 ( 2007,p.15). But the outbreak of
hallyu dates back to 1997: What on Earth Is Love? (also known as What Is Love All
About?) broadcasted on state-run Chinese television CCTV. This comic family drama
became a hit in short time with 15 percent of ratings and re-broadcasted its 55 episodes
(Park, 2011, p.26). Since then the boom of Korean popular culture has increased in the
close East Asian countries. Numerous Korean dramas were aired by China, Hong Kong,

Taiwan, Vietnam, Singapore, Malaysia, Indonesia, Thailand and Japan stations.

Daejanggeum, Autumn in My Heart and Winter Sonata were other big hits of
Korean Wave in China (Hwang, 2009, p.204). In 2000’s, more than 25 Korean dramas
have shown on Chinese television. Chinese government descried the Korean dramas in

2006.

The other country where effected by Korean popular culture deeply was Japan
with ‘Yon-sama Syndrome’ (Jung, 2011, p.2). The Korean drama Winter Sonata which
accepted as signature product of the Korean Wave released on Japan public broadcasting

company NHK four times between 2003 and 2004. This drama which has Korea’s
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cosmopolite urban life as plateau was about love, career struggles and family relations of
four people. Winter Sonata received 20.6 percent spectacular rating level and loved very
much by specially middle-age woman (Hom and Hoo, 2005, p.13) Pae Yong-chun, main
actor in Winter Sonata, became a superstar in Japan since they began broadcasting drama
in Japan. In 2004, when he visited the country about 5000 fans (woman) welcomed him
on Tokyo’s Hanada Airport (Do, 2012, p.21). Many commercial items that related to
‘Yon-sama’ and his character in the drama have been produced, his luxurious restaurant
(Gosireh) opened in Tokyo and tour agencies in Japan provided tour packages to Korea

(Jung, 2007, p.74).

Winter Sonata has also helped the recovery South Korea's national image in
Japan. Due to a misunderstanding arising from colonial history between the two countries
their views about each other was negative. Japanese accepted Koreans as poor and
underdevelopment, Koreans accepted Japanese as barbaric. Japanese saw that the
standard of life of Koreans in this series is in good condition and people are well trained.
These situation were not only in Japan especially in China and other Asian countries also
have same prejudices. Korean wave has helped to change in the positive direction as a
modern nation of South Korea's national image. Negative images have diminished
dramatically due to trendy entertainers, new technology and the image of contemporary

South Asian lives through dramas and movies (Lee, 2011, p.86).

An important point to be drawn about the Korean wave is that Korean Wave is
supported by the government. With the beginning of the spread of Korean pop culture to
Asia in 2001, the government formed the, Korean Culture and Content Agency

(KOCCA), under Ministry of Culture and Tourism. The agency was supplied with an
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annual budget of 908 million (2007,p.89) These steps helped the Korean Wave’s

acceleration.

Korean dramas have exported beyond East Asia. Winter Sonata has been aired
more than 20 country. Daejanggeum (Jewel in the Palace) have get bigger success and
broadcasted in 87 countries (2012, p.22). The plot was a historical story about a female
cook who become the first female physician for the king. Daejanggeum was Korea’s first
worldwide television hit. This drama was popular in Japan, China, Thailand, Malaysia
and India. Also Russia, U.S.A, Brasil, Mexico, Israel, Egypt, Jordan, Iran and our country

were other geographics that aired the drama (2012, p.22)

Different Korean dramas have reached important rating levels in different
countries and became popular cultural productions. Boys Over Flower in the Philippines,
Palace in Vietnam, My Girl and Coffee Prince in Thailand, Autumn in My Heart and Full

House in Indonesia were biggest hits popular dramas (Tuk, 2012, p.17)

South America is other geographic which has got huge Korean drama fans. Brazil
is the country which is a successful TV drama exporter leading country where imported
many Korean dramas. Korean immigrants and Japanese community in Brazil played a
significant role about this popularity. Mexico, Costa Rica, Venezuela, Puerto Rico and
Peru are other Latin American countries that broadcasted Korean dramas. In North
America, audiences follow the dramas by internet. The websites like Hulu, Drama Fever

and Drama Crazy are used for this (2012, p.18).

Jordan, Israel and Iran have got important Korean drama audiences. Daejanggeum

with %57 rating and Jumong with %85 rating were very popular dramas in Iran (2012,

31



p.17). The reason of the liked of Korean dramas in Middle East is more pure romantic

relations which without sexual actions.

The sale of Korean cultural products abroad, has contributed significantly
development of the Korean economy especially in the 2000s. The numbers of
Broadcasting Organizations 6.0 (import) 63.5 (export) in 1996, while these numbers 187

million dollars (import) 10.4 (export) in 2010. (2012, p.15)

There are many essays about cause of the popularity of Korean dramas in
especially East Asian countries. Korean TV dramas touch the right chord of Asian
sentiments, such as family values and respect for elders, they were welcomed by many
Asian viewers who share similar cultural values (2007, p.75) When Ryoo examine the
Korean dramas popularity in neighboring countries, brings same definitions: South
Korean television shows and movies portray themes that Asian audiences can relate to
more easily than those of Western entertainment because Korean ‘dramas typically deal
with family issues, love and filial piety in age of changing technology, and often rein-

forces traditional values of Confucianism(Ryoo, 2007,p. 140)

In addition to cultural families, traditional-modernization contrast and it’s
reflection to Korean dramas is one of the other reason of the similarity. Korean dramas
portray negotiations and conflicts between Confucian values and modern urban lifestyles

that many people in East Asian cities can identify with (Lin&Tong, 2008, p. 94).

Korean dramas includes charming content that could be shared by huge
communities. They also point to the lavish productions, including their skillful editing,

beautiful cinematography, good acting, captivating story lines and accessibility (Jung,
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2009, p.72). Their important part of the dramas is images of the players. Many fans of
Korean TV dramas talk about the physical attractiveness of the Korean actors and actress

and their modern and glamorous fashion, make-up and hairstyles (2009, p.72).

Korean popular music, which is known K-pop, is other important aspect of
Korean Wave. K-pop can be explained like hip-hop, R & B, electronic and pop music
like the sound of Western, put as infrastructure by Korean singers who said songs in their
own language and mixed it. Korean popular music is popular in teenagers as target group
and is dominated by several boy band and girl groups (Miller,2008) At the beginning of
the 1990’s the American hip-hop culture and rap music are adapted by the boy band like
Seo Toij and Boys, considered an important landmark for K-pop (2009, p.76). With being
popular such bands as HOT in Japan, K-pop has started to become international in the
early 2000s. BoA and Rain have been the most outstanding Korean Wave pop-stars since

the early 2000’s (2009, p.76).

The biggest Hallyu musician and first pop star in Japan is probably BoA who has
actively performent, created albums and work in Japanese since 2001 (2011, p.28). BoA's
success, who released many albums in Japan, is related with that he sings his songs in
Japanese, this situation played an important role for his success. BoA gives place to
English words in his songs in addition to this, his dancing and clothing style is same with

the American pop stars.

Another famous K-pop star is Rain who is dancer model and actor at same time
(2009, p.77). Full House serial starring in 2004 got significant rating in all Asia. In 2005,

he gave lots of concerts in many cities in Asia tour. He performed in the New York
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Madison Square Garden in 2006. Rain who has typical Asian face with eyes pinched,

draws attention with his smooth and muscular body.

To understand the development of K-pop, it should explain the role of the
television. Music videos, concerts, news and interviews about the singers took place
pretty on televisions. K-pop artists from the bigger music entertainment companies like
SM Entertainment, YG Entertainment and JYP Entertainment are broadcasted a

television with live performances (2012,p.12.

Since 2010 K-pop has been extending its boundaries outside of the Asia and it
began to spread in Africa, Middle East, Europe and America. "Neo-Korean Wave",
which is called this process, is not based on drama like the first wave, it is based on K-
pop. Girls Generation, Kara, Big Bang, Cho Shin Sung, Super Junior, SHINee, Wonder

Girls and 2NEL1 are the K-pop groups which prominent in this period (2011,p.28).

Korean pop culture products are hybrid productions, acting as a ‘transmission
belt” for Western (mainly American) cultural trends (Katzenstein, 2002, p. 32) Successful
hybridization of Western and Asian values plays important role of acceptable of Korean
cultural products in Asian countries. Lin and Tong (2008, p. 98) describes the situation as
‘preserve Asian values while packaging with the attractive modern and trendy aesthetics’.
Korean Wave and K-dramas is not only popular in East Asian, this cultural trend effects
almost around the world. The reason of the global success is ability to adapt to the
expectations of other countries. Popular cultural products and cultural consumption in the
twenty-first century have become increasingly transnational and hybrid, as national,

cultural and ethnic boundaries around the globe become less clearly defined.(Jung, 2009,
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p.75) This improvement bring together the looking to some concept again and from

different perspectives, for instance ‘cultural proximity’.

1.1.3.1. Korean Wave (Hallyu) In Turkey

The Hallyu, which began to extend firstly in neighbors of Korea, became a part of
the global culture industry and had an important power about the transnational marketing.
Korean pop music (K-pop) and soap operas (K-dramas) have exported to the wide
geographical areas which extending from Latin America to Middle East. One of the

countries, which have huge number fans about the Korean cultural products, is Turkey.

Korean Wave arrived in Turkey in 2005 with the broadcasting of ‘A Jewel in the
Palace’ which was a popular Korean soap opera on TRT (state-owned TV Station). Since
this date, many Korean dramas have aired on Turkish televisions (especially on TRT) and
these have been still airing. Undoubtedly K-dramas are the most popular cultural
products of Hallyu in Turkey. However popularity of the Korean soap operas brought
about an interest for the different types of genres such as K-pop. Before | examine K-pop
and K-drama, | have to emphasize the role of the internet and ‘Korea-Fans.com’ on flow

of then Hallyu in Turkey.

Fan clubs and blogs are important mediums for sharing all the things about Korean
Wave. Everyday millions of fans are sharing photos and comments about K-pop stars,

actors and actresses of K-dramas. This situation is not different in Turkey, fans of the
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Korean culture and Korean media products using the internet for interactive
communication. ‘Korean-Fans.com’ is the largest meeting place for Hallyu fans in
Turkey over 61,000 registered users have connected and more than 2 million messages
were posted to their forum since 2012 (Herwees 1). The website was established 2007 as
drama forum, after the TRT began to broadcast Korean dramas. Site which have agencies
in 12 cities in Turkey and Kazakhstan, South Korea and Germany provide important
organizations such as cinema days or song competitions. Korea-Fans.com works in

corporation with Korean Ambassador and aims to introduce Korean culture in Turkey.

K-pop (Korean pop music) caught audience’s attention in Turkey by the PSY’s
phenomenon hit song ‘Gangnam Style’. This song which is a phenomenon all over the
world, in Turkey also has been loved and listened for a long time by the Turkish
audiences. But remembering the K-pop in Turkey dates back to broadcasting of the K-
dramas. Second half of the 2000’s are the years of the meeting K-dramas with the
Turkish audiences. The concern of the Turkish viewers to Korean culture which began
with dramas, shown itself in Korean popular music in time. The most important role of
spreading K-pop, belong to web sites such as Korean-Fans.com. Almost all fans of K-pop
are member of fan club or follower of blogs via internet. While these web sites plays very
active roles on sharing information about Korean pop stars, at the same time they support

the song competitions and music organizations.

In the recent years, K-pop has been continuing to shown its influence as
increasingly in Turkey. For that matter, one of the biggest music event organized 2013 in
Istanbul: Music Bank World Tour. Music Bank, which name is given to huge

organization, is a weekly television show which broadcast through KBS Channel to 73
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countries all around the world. However this program gives a chance to the viewers for
seeing pop stars more closely, its other important function that to give opportunity to the
new singers or groups for present themselves. Music Bank has been pioneering to spread
K-pop with world tour organizations together with the TV shows. First Music Bank was
organized by KBS in July 2011 in Japan, second stage was made in February 2012 in
Paris and third was at the same year in Chile and fourth was made in Istanbul. Most
popular Korean singers and groups such as Super Junior, Beast, MBLAQ, F.T. ISLAND,

Miss A and Ailee attended to this organization on 7 September 2013.

Together with the huge organizations such as Music Bank, also some song
competitions organized by fan clubs as regularly. Apparently some music channels

broadcasting weekly K-pop programs on TV in Turkey.

1.1.3.2. Korean drama in Turkey

TRT, which is a state television in Turkey, is the pioneer channel about the
broadcasting of the Korean dramas in Turkey. First Korean soap opera which aired in
Turkey was ‘Dae Jang Geum - 4 Jewel in the Palace’. TRT1 channel broadcasted this
drama in 2005. It was broadcasted with the Turkish title ‘Saraydaki Miicevher’. The

historical drama tells the story of Jang-geum who is the first female doctor of the Joseon
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dynasty. The series which is made by Korean MBC TV in 2003 shows Korean culture

and alternative (herbal) medicine methods.

Between the years of 2005-2010, more six Korean dramas have been broadcast in
the daytime on TRT1 channel. ‘Emperor of The Sea (Denizler Imparatoru)’ based on
story of a merchant who is name Jongbogo (Goong-Bo). His life passed escaping from
the slavery and wars in 787-846 years give information about the class struggle. Princess
Hours (Diislerimin Prensi)’ is a youth series which adapted from Park So-Hee’s comic
book. Princess Hours drama searching answer of the question that ‘what happened if a
royal family could continue their hegemony in 21th century?’ In series crown prince Shin
is looking for a wife. Goong s (Zoraki Prens) tells the adventure of secret prince. Lee
Hoo who is working as carrier in Chinese restaurant learned to his real identity and he has
to get used to palace life. Yi San (Sarayin Riizgari) accepted as one of the most successful
historical Korean dramas. Series while shows the life of the King Jeongjo who is the 22th
king of the Joseon dynasty, focuses on royal relations and conspirations. Queen Seon Duk
(Muhtesem Kralige) is the other historical drama which tells the story of twin Princess
Deokman and Chongmyeong. Princess Deokman was left to oracle which assumed bad
luck of twins. She is decided to get empire when turn back as grew up. Jumong (Efsane
Prens) tells the historical story of legend commander Hae Mo-su and Prens Geumwa of
Boyeo dynasty. The series which has 81 episodes focuses on the struggle of get back of
Gojoseon empire which occupied by Chinese empire which ruled by Han family. When
we look at all these series, in the historical sense we see the reflections today, historical

stories which process relationships about royal and monarchical. This is the reason of
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regulating the social structure in the sense of moral reason, Confucian values can be

applied in the management of the country and that is important.

After 2010, while TRT1 continue to air especially historical Korean dramas, TRT
OKUL (SCHOOL) started to broadcast youth Korean series. Meanwhile small private
channels and regional channels discover the popularity of K-dramas. Undoubtedly, low
cost is the most important factor. Meltem TV, Olay TV, Mesaj TV, Ege TV, Kadirga TV
and Bahartiirk TV also started to broadcast K-drama and still K-dramas are aired on these
channels. The Korean dramas which aired in the daytime on channels mostly related with
historical stories. Ballad of Suh Dong (Prensin Sarkisi), Boys Over Flowers (Yaban
Cigegi), Chuno (Kéle Avcilari), Dae Jo Young (Biiyiik Kral Young), Dong Yi (Sarayin
Incisi), Dream High (Biiyiik Hayaller), Hong Gil Dong ( Kahraman Hong), Horse Doctor
(Sarayin Doktoru), King Geunchogo ( Efsane Kral), King Gwanggaeto The Great (Biiyiik
Kral Gwanggaeto), Merchant (Tacir-Sangdo), The Kingdom of The Winds ( Riizgarin
Kralligr), The Princess’ Man (Prensesin Tutkusu), Warrior Baek Dong Soo (Savas¢t), Big
King (Biiyiik Kral) and Empress Chunchu (Demir Imparatorice) are the other Korean

dramas on Turkish TV channels.

1.1.3.2.1 Boys Over Flowers (Kkotboda namja)

Boys Over Flowers is a Korean drama which aired on KBS2 channel from January
5 to March 31 2009. It is aired in the prime time. 25 episodes are aired twice a week. Its
theme based on Japanese manga series which has same name by Yoko Komio. Ku Hyo-
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sun, Lee Min-ho, Kim Hyun-jeong, Kim Bum, Kim Joon and Kim So-eun are performers

of this series.

Geum Jan-di who is poor but a talented girl begins to exclusive Shinhua High
School by scholarship she gets. Her new classmates are spoilt and privileged especially
the students in F4 class. Rich, handsome and snippy Gu Jun-pyo, Yoon Ji-hoo, So Yi-
jeong and Song Woon-bin are the most powerful students of the school. In a short time,
F4’s leader Jun-pyo became enemy of her because feisty Jan-di didn’t bear their rudeness
and Jan-di’s strongcharacter catches Jun-pyo’s interest at same time. Jan-di creates
friendship with Ji-hoo who gentle boy of the group. Although Ji-hoo’s interest through
the Jan-di, Jan-di and Jun- pyo realize that they love each other and gets closer and. The

difficulties which they lived make their love much stronger.

Boys Over Flowers got high ratings during its broadcast in South Korea and series
popularity extended to other closer countries: Japan, Thailand, Vietnam, Singapore,
Philippines and Taiwan. The cast members became very popular drama players and
became the faces of the various advertisements. The series has aired almost in 30
countries. Boys and Flowers broadcasted on TRT OKUL in 2012 and 2013 in Turkey

with the name of the ‘Yaban Cicegi’.
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1.1.3.3. Adapted Korean drama in Turkey

Increasing popularity of Korean dramas after 2010 on Turkish TV channels, new
type of television series emerged on TV channels: Adapted Korean dramas. These kind of
adaptations can be explained as; the producers take the main story and characters and
then they transform these characters according to the Turkish audiences. By using this

process, many Korean series have adapted.

‘Bvim Sensin’ (You are my home) movie which made in 2012 is one of the most
caught Turkish audience’s attention in the last period. Ozcan Deniz director of the movie
shares leading roles with Fahriye Evcen. The movie, which based on deep romantic
relation between Leyla who is very patient and Iskender who does not want to give up
her, got very important box office success. ‘Evim Sensin’ was an adapted story from
Korean movie ‘A Moment to Remember (Nae Merorisokui Jiwoogae)’. The movie which
shouted in 2004 was directed by John H. Lee and Woo-sung Jung with Ye-jin Son were
acting. Adapted Korean movie trend continued with ‘Sadece Sern’ (Just you) in last year.
The movie, which tells the story of Hazal who is a blind girl and Ali who is an ex-boxer

was adapted from Korean movie ‘Only You-Always (Ojik Geudaeman)’ .

Adapted Korean drama trend has increased especially in the last few years in
Turkey. FOX TV is the most successful channel about the adaptation of the Korean
format. Love story themed dramas began with ‘Bir Ask Hikayesi’. This drama which has
36 episodes adapted from Korean ‘7 Am Sorry I Love You'. ‘Giinahkar’s original Korean

version is ‘Nice Guy’. ‘Kiraz Mevsimi’ which one of the most popular romantic comedy
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adapted from ‘A Gentleman’s Dignity’. The other FOX TV series ‘Kocamin Ailesi’ is

adapted from Korean drama ‘My Husband Got A Family .

TRT1 channel which is the first state channel which aired the Korean dramas.
‘Osmanli Tokad:” which tells the funny story, create to connect between past and present,
is also adapted from Korean ‘Rooftop Prince’. The other Ottoman period drama ‘Yamak

Ahmet’s original Korean version is ‘A Jewel in the Palace’.

STAR TV and SHOW TV are the other private channels which have broadcast
these kind of adapted Korean dramas. STAR TV’s daily drama ‘Beni Affet’ aired since
2012 adapted from ‘Temptation of an 4ngel’. SHOW TV broadcast two adapted Korean
dramas which ended in a little while unfortunately: ’Ask, Ekmek Hayaller’ and * Adini
Feriha Koydum: Emir’in Yolu’. Ask, Ekmek ve Hayaller’s original version is

‘Love, Bread and Dreams’, Emir’in Yolu’s ‘The man From Nowhere’.

The most successful Turkish drama which adapted from Korean version was
KANAL D’s youth series ‘Giinesi Beklerken’. This drama which adapted from ‘Boys Over
Flowers’ got very important rating success and performers of this drama became very

known names in Turkey.

1.1.3.3.1 Giinesi Beklerken

Giinesi Beklerken is a Turkish television drama which adapted from Boys Over

Flowers. The series has broadcasted between the months in July 2013 — July 2014. In one
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season 54 episodes are aired on Kanal D. The first 13 episodes of the series aired on
Tuesdays, but after a while, the day of the series changed as Sunday. Hande Dogandemir,
Kerem Biirsin, Yagmur Tanrisevsin, Ismail Ege Sasmaz, Ozan Osmanpasaoglu and Emre

Kinay are the stars of the drama.

The plot story of the series is that; Demet and her daughter Zeynep live in small
town of Gdlyazi. After the bankruptcy of Demet’s fashion house, Jale, Demet’s closest
friend finds her a job in Istanbul and provides the best education opportunity for Zeynep
in the Sayer’s College. Sayer’s College belongs to the Kerem Sayer’s family. Zeynep
starts big war with Kerem Sayer who is the son of owner of the school. She started to
revolt against him and his hegemony in the school from the first day. In time, Zeynep is
going to realizes her real emotion about Kerem and learn all the truths about her father

who known as lost by Zeynep.

Giinesi Beklerken, became one of the most popular youth dramas in a very short
time in Turkey. The series has broadcasted continuously in the all year around as a once a
week. The series provided to birth new young names, Kerem Biirsin is one of them. This

drama accepted as a milestone in his career.
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CHAPTER 2

2.1. The Description Of The Text and The Exploratory research of Giinesi

Beklerken

In this part the exploratory research will be made through the first and sixth
episodes. The titles will be examined regarding how they took part in the serial. The
subject of the Giinesi Beklerken will be interpreted based on the values, characters and

scenes in the serial.

The reason of choosing the first episode is related with the basis of the storyline
and identification of the characters in this cheapter. Generally the first episodes of the
serials pursued a goal to promote the serial, both characters and relations take part in the

first episode are more explanatory and more clear.

Understanding of romanticism, the family relations and their reflects to the social

class conflict formed the reason of choosing the sixth episode.

2.1.1.First Episode

The first episode of the serial starts with the Zeynep and her mother’s Demet

moving to Istanbul from Golyazi. The first scene starts with the strolling through the

44



town of Golyazi, the audience learns the name of the town later. In the second plan,
camera floats into the two-fold small house inside of the trees. In the next plan, camera is
in the house and Demet are having some neighbours. They came to see them before they
are off to Istanbul. As understood from the dialogues between neighbours, Demet was
very happy in Golyazi and she goes to in Istanbul unwillingly. Demet has to move
Istanbul because of her financial problems. She is going to near Jale. Jale is Demet’s
childhood friend and at the same time she is the director of a private school in Istanbul.
Another reason why they are moving to Istanbul is related with her daughter’s education,

Demet wanted to educate her daughter in this private school.

The protogonists, Kerem and Zeynep, are identified in this first scene. In this
scene, when Demet talked with Jale, she was seeing that Zeynep elope from window of
the house for not to go to Istanbul just then Kerem entered the Jale’s room. Demet said
that “ she has to hang the phone, at the same time Jale said that “same here”. In this
scene, a clue about the problems, which can be appeared in the future between Kerem

and Zeynep, was given to the audiences.

It is understood from the scene that Kerem was a spoiled child and saw himself as
the owner of the school while he was talking to Jale floutingly. He tries to find that who
draw his car and he got an adverse message from her, he was leaving the room

immediately.
Kerem: Will you make a collaboration with me or not?
Jale: Talk to me properly. I am the manager of this school.

Kerem: | am the director of this school too.
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Jale: This school isn’t yours. Apart from you there are lots of stidents in this

school. Kerem come here. I haven't finished my words. | told you Kerem!

One of the scene in the first episode, Demet argued with Zeynep about moving to
Istanbul but Zeynep’s persistent character was emphasized in this scene. The audiences
met Zeynep for the first time. She lives near the lakeshore in a tree house, she was

presenred as a strong girl model.

In the next scene the image of the strong girl character is reinforced. Demet got on
the bus to go to Istanbul, firstly Zeynep not want to go home but then she stops the bus by
running. When the bus stopped suddenly, camera opened from the bus and just then we

see Zeynep in front of the bus. She gets on the bus and sits near her mother.

In the another scene it is testified that how Kerem see himself as an owner of the
school. He arrayed the students in front of the garden to call them to account for his car
(his car was drawn by somebody). When Kerem was called them to account, camera was
showing the signboard of the school. “Ozel Sayer Koleji” was written on the signboard.

In this scene, the dominancey of Kerem in the school is emphasized

The apatyhy of Kerem’s family is started to serve to the audiences in the begining
of the first episode. When Jale called Kerem’s mother, Sevim, to talk about Kerem’s
mistakes, it is showed that Sevim was at the work in a skyscraper and she went up in the
lift to the upstarirs. She interrupted Jale’s words for catching a meeting. In this scene, it is
showed that work is more important than Kerem in Sevim’s life. When Jale and Sevim

are in a conversation on the phone, Kerem was also near Jale and he also agrees that work

46



is imporatant than everything in his mother’s life. The apathy of the Kerem’s family is

showed in this scene.

Kerem sees the school as his very own. To reinforce this idea, in another scene,
Jale and Kerem was in Jale’s room in the school. She said to Kerem that “this school is
not your fathers farm”just then Kerem was smiling and looked at the flag which stood
behind Jale. Ozel Sayer Koleji is written on the flag. Jale throwed a glance at the flag
crossly and dismissed Kerem from the room. Jale got angry because she did not give any

punishment to Kerem because he was the son of the owner of the school.

Kerem is served very spoiled and impudent, One of the scene, his servant come to
Kerem’s room to give his meal and when she put his meal she saw his drawings but
Kerem was very angry with her and shouted her. Kerem has got a Porsche and he liked
very much to speed up. Speeding up is came to mean his aggressive behavior and

emphasizing that he was not afraid from anything.

The best successful scene which is told about the social class differences between
Kerem and Zeynep is related with the transportation. When Kerem went to school by his
car with his private chauffeur, Zeynep was going to school by public bus. These two
scenes were shown back to back. While Kerem was so confortamble with his private red

Porsche car, Zeynep felt faint on the bus.

For the first time Kerem and Zeynep came face to face in storeroom of the school.
This scene tried to show two things; first of all, it is seen that Zeynep cannot tolarate
unfairness and secondly it looks like they came across over and over again because

Kerem comes to mean the unfairness character in the serial. Kerem brought the student
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in the storeroom, Kerem tought that he draw his car. Kerem was soaked the boy’s head
into the water but Zeynep came and saved the student from Kerem and his friends. When
Zeynep saved the student, she made Kerem get wet and his friends by using fire hydrant.
After wetting while Kerem was walking in the corridor of the school, the students looked

at him like; his authority started to shattered by Zeynep.

The obliviousness of Kerem’s mother is emphasized by the further scene in this
episode. Sevim didn’t want to talk with Jale becasue she was busy, it is understood that
sevim didn’t want to hear the problems about Kerem, she was represented as a
disinterested mother. The reason of Kerem’s spoiled attitudes and his bad behaviors to

other people is coded as apathy of his family.

Zeynep didn not apologize to Kerem in front of the other students and she
confronted him, which emphasizes her strong character. Zeynep was brought to the sports
hall of the school by the Kerem’s men (men refer to students who did all the things which
Kerem said) and asked for apologize to Kerem at the same time the other students were
watching them. Zeynep did not apologize from Kerem and Zeyenp goes on her way. She

continiues to challenge him.

The scene which Kerem came home and sat down on the dinner by himself shows
that there wasn’t any family togetherness in his family. While camera was strolling in the
large and luxury room of the house suddenly the camera focused on the dining table. The
dining table is empty. Kerem sits down the table by muttering to himself. The
disconnection between the family members is given to the audiences by this scene. Later

of this scene Kerem’s father want to have his dinner in his room. This behavior was used
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to show his father’s loneliness, he isolated himself from his family. Kerem takes his
father’s plate to get in contact with him but his father is still not interested in Kerem.
After this scene, when Kerem turned into the room, he was starting to talk with his
mother but their conversation was interrupted suddenly by a telefon, his mother said that
she has to take this call and they can talk later. It is understood that her career is much
more important than Kerem. The scene which Zeynep felt in the school, was given after
the Kerem’s conversation with his mother. When Zeynep’s mother very concerned about
Zeynep, Kerem’s family is like non-existence in his life. By helping of this scene, the
audiences can make comparison between two families. While Kerem’s family shows no

interest to Kerem, Zeynep’s mother was very fond of Zeynep.

Kerem wants that Zeynep dismiss from the school. One of the scene he took
Zeynep’s underwear and swing it from the window of the school. This scene is tried to
show conflict between them. When Kerem swing Zeynep’s underwear, whole school
students were testfying this event. If we look at the scene from the camera point of view,
it can be said that the scene is showed by the Zeynep’s and Kerem’s eyes. When Kerem
looked at Zeynep from the window of the school, he was on the top but on the contrary
Zeynep was at the bottom, she was in the garden she looked at the the top. Top come to
mean Kerem’s position represent his social status. At the end of the scene Zeynep was

very upset and she was crying when she was passing through among other.

Cihan Hoca was not only a exorable father in the serial at the same time his sense
of justice was very instense. One of the scenes in the serial Cihan Hoca thanked to her
daughter Melis because she prepared a website for Cihan Hoca but on the other hand he

said that her daughter was doing wrong about Zeynep but when he said this, he was very
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calm. He was hugging her daughter when he gives advices to her. He said what was

wrong and what should be done.

In the final scene of the first episode, we understand that Zeynep does not give up
and she does not leave the school. In the final scene Zeynep leaves a note in the Kerem’s
car that “I am not going anywhere” When Kerem read this note, his friends, Barig and
Melis were next to him. But at the same time Zeynep was also watching them and she
was slinging the painting box which latched on the tree. When they looked around, all the
colors casted to their tops. In this scene, Zeynep takes a revenge from them. At the end of
this scene she is walking with her sling decidedly. Zeynep’s determined character tried to

shown to the audiences by helping of this scene.

2.1.2.Sixth Episode

The first part of the sixth episode, Kerem faced off with his family. It is
understood that Kerem lied that Cihan didn’t beat him but Kerem’s family wanted to send
Kerem to Unites States. Instead of facing the problems about the Kerem, his family prefer
to send him away, they choose to suspend their problem. When Kerem talked with his
mother and father, the disconnection between them was showed very clear. The

conversation between Kerem and her mother's as follows:

Kerem’s mother: We made our decision
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Kerem: Who are you?

Just then Kerem’s father broke into a conversation between them but Kerem got

angry with him and said:

Kerem: Were you here? Welcome!

Kerem talked like this because Kerem’s father has been isolated himself for many
years from them. Just then Kerem’s mother, Sevim said that emphasized that the
decision, which they took, was noncostestable. This treatment of Sevim shows her
miscommunication with Kerem. In this conversation, we understand that Kerem was sent
to a foreign country once again previously, when he was eight years old. Instead of facing
the problems, Kerem’s family produce temporary solutions against the difficulties. When
Kerem and his family talked, Kerem was remarking about his lonely childhood but Sevim
blame him for making emotional abuse. Kerem thought that the problems started to ocur
in his family with his brothers dead. The final of the scene ended Kerem’s referring to

his brother. He said:

Kerem:You will not bury me in the ground like him, I am still alive.

Later on Kerem’s speech, he leaves the house the scene goes on the dissaagrement

between his mother and father.

The first intimacy between Kerem and Zeynep happens in the sixth episode. In
one of the scene in the sixth episode, Kerem goes to the Zeynep’s house at night but
when he arrived her house he was drunk. He threatenes Zeynep to get outside. He come

for her in the middle of the night. They arrive a place where they can be alone. Kerem
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sees Zeynep as responsible for everything but on the other side, Zeynep thinks that the
starting point of all the problems are related with Kerem’s attitudes. When Zeynep said
what she thought, she was very strong and courage, Kerem effected her stance and he
gave his control to Zeynep. Even though Kerem considers Zeynep as enemy, he hugs
Zeynep tight and starts to cry. It is understood that he also aware what he does and
accepts her sayings for his own sakes. In this hugging scene it can be seen that Kerem has
not got any close friend. He hasn’t got any person to trust for. He was so lonely and by
hugging Zeynep he lived an emotional outburst. The hidden emotions are showed up
suddenly when he hugged Zeynep. For the first time in his life, he opens his heart to

Zeynep about his parents. He said:

Kerem: I'm here, you can see me in here but when I am there, its not like this, |
am there but | am not, they can not see me. They had one son, its my brother, he was

dead but they buried me in the ground with him.

In the same scene Zeynep also talks about her father’s absence. The conservation
between Kerem and Zeynep is related with the importance of family and family love.

Zeynep calls a spade a spade about her missing with his father.

Zeynep: One day | want to return him so much, | never turn my back to him in any

case. You shouldn’t turn your back too.

Kerem: They have already turned their back to me.

In the same scene, Zeynep and Kerem bicker with each other over themselves.
Zeynep likens herself to a diamond. When Zeynep linkened herself to a diamond, Kerem
was saying that she can be “Go6zlyazi1 apple” at the most. G6lyazi is a small town where
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Zeynep cames from and in Turkish apple and diamond is homonymous like similar
sounding words in English. In turkish apple and diamond write same. Apple refers to
“Elma” in Turkish on the other side Diamond refers “Elma” too. Diamond not comes to
mean a valuable jewel (elmas) when get ‘1” attachment in the Turkish grammar. When he
said to her “Gdlyaz1 apple”, his attitude was scorner, he tried to anger her but Zeynep
didn’t mind his sayings and she specified that even though she looked like apple, she
prided herself and not ashamed where she came from. She didn’t take her offence at her
social class which she came from. In this sixth episode, the sparks of romantism between
Kerem and Zeynephas become obvious. When Kerem took Zeynep to her home, he tries
to kiss her but he just makes a spurt, he doesn’t kiss her. In this scene Zeynep’s face is
showed as a pure and natural by the camera and it is understood that Kerem cherishes the

love for Zeynep.

In the morning, when Kerem returned home, he and his father make a

conversation again. Kerem’s father said:

Kerem’s father: The decision which we take about you, is goodness for our

family.

Kerem looks up the dictionary and reads the meaning of the family loudly to his

father with emphasizing the unity of family and then he said:

Kerem: We are not a family or we are not a family.

Kerem tried to say that the meaning of the family in the dictionary is not suitable

for his family because he doesn’t feel himself as a family with his mother and father.
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The scene, which Kerem watched the sea from the hill with his top model car, is
showed to emphasize his loneliness. In this scene Kerem have all financial opportunities

but he is still so lonely and unhappy.

When Kerem got lost, Baris and Zeynep searched him together, this scene shows
us that Zeynep is worried about him. Another scene when Zeynep and Cihan Hoca
talked, Zeynep was saying good things about Kerem she said that Kerem is very good

boy but just because of his loneliness, he act as a bad boy.

The best scene which we understood Kerem’s loneliness is the roof scene. In here,
Kerem tries to search for help for escaping his loneliness and he goes up to the roof. In
some way it can be called “silence scream”. He throwed his mobile phone when he was
in the roof, it is the indication that he wants help. Kerem choose to school’s roof because
he feels himself valuable only in the school because he provides his otority just in the
school. When Cihan learned that Kerem was in the roof of the school, he went to the roof
for talking with Kerem. Just Cihan was aware of Kerem’s silence scream. They make a
conversation and firstly Cihan thinks that Kerem behave like a spoiled but then he

believes his sincerity. The following conversations passed between them:

Cihan Teacher: The sad child of the rich family, you are a permanent employee in

the role of victim.

Kerem: You know my life is very good, lots of cars are mine, money isn’t problem

forme... but I am so lonely. How we do it?

The scene, which Cihan take Kerem to his family, is very important for the
Kerem’s family because they change their minds about sending Kerem to the United
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States after they talked with Cihan Hoca. When Kerem came home, his mother and father
was very worried about him, it is very obvious from their gestures. Cihan talks with

Kerem’s mother and father. He said:

Cihan teacher: The most important thing is Kerem’s future. Instead of sending

him to the U.S, we should find another solution.

It is seen that Kerem’s father was aware of the problems about Kerem and he

wanted some help. He told Cihan:

Kerem’s father: I didn’t do anything about Kerem, you do something about him.

In the sixth episode, the friendship between Kerem and Baris is also emphasized.
In one of the scene in the sixth episode, they are in the car. They wnet to the school but
then they started to make discussion. They get out of the car. They looked at their faces
like they will fight but they didn’t fight, they hugged each other laughingly and they
adressed each other “my brother”. From time to time, they don’t agree with each other

but it is understood that they are very good friends.

In this episode one of the scene is related with the relation between Cihan and her
daughter, Melis. Melis learned that Zeynep is her sister. After learning this truth, when
she came home, she saw her father, Cihan. She looked at him and old memories from her
chilhood came to her mind. When she was upset, her father always hugged and near her.
Because of learning that Zeynep was her sister, she was very upset and she hugged her
father like her childhood times. This scene is showed to emphasize how Cihan hoca was

compassionate father and represents the integrity of family in the serial. In this scene
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Melis said to her father that she never share him with anyone. This scene explains that

Melis is very fond of his father and she is very jealous of her father.

One of the scene in the sixth episode, Cihan is seen to give advice Kerem’s
family. He said that Kerem should be equal with the other students. Kerem’s family
accept this advice and give Cihan authoritization about the issue of Kerem. Kerem’s

father said:

Kerem’s father: For correcting the false which we did as his family, we will give a

chance to Cihan.

Cihan teacher isn’t shy of Kerem and his family’s authority in the school. His
authority through Kerem is seen clear in the final scene of the sixth episode. Cihan
gathered the students around the garden, under the signboard which is written”’Ozel Sayer
Koleji”. He declares “after that Kerem is also seen equal treatment with the other students
of the school”. At the same time, the owner of the school and also the mother of the

Kerem, Sevim appears in the ladders and she confirms that Cihan is right.

In this episode Zeynep’s strong character, Kerem’s loneliness, the differences
between rich nd poor families and the love between two people who came from different
social classes are tried to expressed through the first and sixth episodes. The theoretical
explanations of these issues wiil be made in chapter 3 in a more detailed manner through

the participants by in depth interviews.
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CHAPTER 3

3.1 Interviews and Analysis

In this chapter, the concept of cultural proximity of Giinesi Beklerken will be
examined. For examining the serials, three titles determined as classification: The plot
cultural values and discussed in each episodes characters of Giinesi Beklerken. After this
classification views of audiences about Giinesi Beklerken and cultural proximity will be
analyzed. The major topics of the serial can be classified under counted three titles:
Romantism, social class differences and interpersonal relationships. Relationships will be

explored under 2 major topics: family communication and friendships.

3.1.2.1.The Plot of Giinesi Beklerken and Cultural Proximity

Audiences can make different readings from the same episode in other words they
attribute different meanings according to their point of views, they can receive many
different messages. When Stuart Hall underlined that all the media messages are
interpreted differently by every audience, he was using the terms “Decoding/Encoding”.

According to him, media messages are evaluated and made sense of according to the
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cultural background, economic situation and experiences of the audiences. Hall mentions
three types of “hypothetical positions” especially regarding the meaning of the television
message: Dominant-hegomonic, negotiated and oppositional (Hall, S., 1999, p: 100). In
dominant hegemonic position receiver agrees with server and accepts the message
directly. In negotiated position, receiver queires the message according to culture and
values doesn’t accept as it is. In oppositional position, reader understands the dominant
message but rejects the intended meaning. In this context, when we thought, many story

of Giinesi Beklerken changes for every audiences.

It is difficult to limit main subject matter of Giinesi Beklerken because the series
have many topics including a love story, social class conflict, family ties and problems of
youth. One of the most interesting topics of the series for many audiences is the love

story of Zeynep and Kerem:

Mustafa Davarci, male 45, Teacher: The character changing of a rich son of the
owner of a private high school after falling in love with a girl. The serial focuses on how

he finds his real personality of him.

The audiences who put Zeynep to the center of the story are mostly female
informants. Especially Zeynep’s impressive and strong personality is the most important
reason of that situation. The female informants define the story of the series as female

protagonists’ empowerment.

Ebru, female,22, Industrial Designer: It looked like soap opera; a love story or a
love triangle situation. But the series was mostly based on difficulties about a young girl,

how she has became stronger and how she enabled to manage her problems
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Goksu Hacibekirler,21,University Student, another interlocutor sees the story
through Zeynep: The adaptation process of Zeynep who is new in big city and in the

school and her relationships with the rebel guy of the school.

Some audiences emphasize other characters or concepts. In the story, Demet ,
Zeynep’s mother is also a powerful female character, Zeynep’s lover, Kerem is another

character character caught the attention of the audience.

Ekin Mert (nickname), female 52, Officer: There is a struggle for life. Demet,
Zeynep’s mom, who is a single mother gives birth and brings up her daughter in a

difficult circumstances. She has been always lonely in all these years.

Kaan Selg¢uk, male,23,University Student: The boy was falling in love but at the
same time he was looking for a brother. He was fighting with his own family and he was

going on to look for a brother without giving up his girl friend

The other main topic which was underlined by audiences is social class
differences. The different life styles in the high school is one of the most important
dimension of the series. Zeynep and Kerem, protagonists of the series who are in love,
are accepted as representatives or represent different social classes. Kerem is the son of
the owner of the school. He is very rich. On the other hand Zeynep is a student in the
school which belongs to Kerem’s family. She is humble. Although she is not very rich
like Kerem, she came to this school by the help of her mother and her mother’s friend,

Jale, who is working in this school as a deputy manager.

Gaye, female, 22, Media and Communication Student: The class differences
between masses are transferred with lots of issues, not just showed by using the issue of
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love; On one side there was a rich family, on the other side there were people like us, like
Zeynep’s family. This shows the gap; whatever your age is, gap could be experienced.
Serial tried to find an answer to a question ‘what would you do with more money?’ The

main issue was not just love in the series

Yaprak Gigliierler, female,28, Journalist: The subject which was caught the
attention of the masses is more on Zeynep and Kerem's love story. But I think the social
class differences were much more dominant in the serials. Especially class differences

among the students in the school.

Aysim Yiikseler, female, 38, Teacher: | watched them for seeing that how young
people are being represented. Youngs from two different worlds and there were different

possibilities for how they were represented

The audiences mostly coming from middle class, feel intimacy with Zeynep since
they claim that Zeynep personified the middle social class in the series. The audiences
emphasize distinction between Zeynep’s social class and the upper-class which was
represented by Kerem. They identify themselves with Zeynep because they feel close to
her in terms of social cultural practices of middle class. They emphasize with Zeynep

while they mention about Kerem as a boy from “another class”

Some audiences follow the series because of their special closeness to the

audience. They feel proximate because they find some norms from their lives.

Suzan Davarci, female, 44, Teacher: The relations between the students and
people were important. | am interested in educational points much more than love

because of my job.
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Beste Ozdemir, female, 33, Officer: Actually there is a friendship between Zeynep
and her mother. There is a strong connection between Zeynep and her mom. There is a
good connection and communication between them...The relationship between my

mother and me is like that.

Herkiil, (Nickname), female, 38, archive specialist: There were topics | am
interested in. For instance quantum in another word for positive thinking. According to
this philosophy, the reason of illnesses, the reason of everything is mostly based on
thinking. Louise Hay mentioned like that in her book: ‘everybody can choose her own
family actually. Because the person who has been your choice is the most successful
teacher in your life, you can learn whatever you want from them. For example when

Zeynep found her father, she said this her father.

Some audiences read and interpret the text by pointing out multiple topics of the

series.

Cisem, female,23, University Student: | can say that the topic of the series could

be... love story, but actually ‘high school life’

In this part of the research, the topics of the Giinesi Beklerken are going to be
examined more closely. The topics of Romanticism, social class difference and human
relations are the titles to determine the cultural proximity and plots of Giinesi Beklerken
as well as Boys Over Flowers serials. Relations are also examined under two main titles:
family relations and friendships. Some of the characters or relations concern more than
one title, these common points will be examined from different dimensions under the

various titles.
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3.1.2.1.1. Romanticism

The most popular plot undoubtly is the romance represented between Zeynep and
Kerem love. The two dimensions of the love story of Kerem and Zeynep could be
examined as cliches that resemble classic Turkish movie plots of Yesilgam. In movies
and TV series which includes romantic love stories, one of the method most often
referenced and used repeatedly as the tension element is rich boy-poor girl love story. |

will discuss this issue in detail later:

Kaan: This cliche works every time, if actresses, actors and their performers are
successful. For example there is a serial whose name is Rich Girl and Poor Boy, in this

serial there is same theme too, this serial carries on this cliche.

Yaprak: .1 find it as a classic too but classics always attract everybody’s attention.

Actually I love it

Nergis Amirov, female, 24, interior architecture and environmental designer: This

is a cliche but very nice cliche for me

Herkiil: It’s same all over the world actually. As a result of this series adapted
from Korean original, it’s proof that it works in Korea too. I recently had watched the
Sophia Loren’s Old Italian movie. It had the same theme. It’s close to US. These series
which have this theme just more popular in Turkey. If you shoot the romantic series,
many directors or screen writers prefer mostly this kind of scenario. It could be more

interesting in Turkey but every country at ones tried this kind of cliche
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Beyza Alper, female, 28,interior architect: The love relation between Kerem and
Zeynep is the same with Yesilcam movies. In that movies the same cliches are used too.
For today actually, similar topics are used, just looked at that how series could be more

richful with the other stories as connected to this topic.

Yesilcam (Turkish cinema) is given as a general name for the Turkish cinema but
substantially it is a name which cover the period from starting 1950’s and continue
1980’s. The period between 1960 and 1975 is accepted the golden age of the Yesilgam
period. In this period, 300 films shoot as an average, this situation carried on Turkey the

fourth row as a production field about the cinema.

Yesilgam is a commercial and narrative cinema together with the adaptations
Western and Hollywood films and novels and contain in itself with the Turkish folk
culture and traditions such as; light comedy, eulogy show in ottoman culture and
entertainment life. In addition to to take the dramatic structure of the west, especially
reflects the Turkish community heroes. Biilent Oran who is the scriptwriter of the Turkish
cinema, defines that most of the film heroes talks like a Koroglu bravery even though
wearing a blue jean or frock. Oran underlines the “narrative epic” and “happy endings “of
the Turkish cinema and thinks that because of this situation at the end of the films people

become very happy or they have a hope.

In order to generalize Yesilcam films, it should be looked common rules or the
structure which it has got. The Turkish film companies shoot similar films according to
Turkish audiences’ appreciation and complaints because of that similar issues, similar

scenes and similar speeches are repeated over and over in the films. Engin Ayca, who is a

63



researcher about the Turkish cinema has also same idea and express that in Yesilcam it
can be talked about common repertoire. Yesilgam movies are also based on the star
system because of that the protagonists are very important. Ayca leans the orign of the
Yesilcam heroes on Anatolia. He underlines that the identities of protagonists in the
films came from the traditional cultural heroes in mythical types in the Anatolia tales, the

characters are the extensions of them.

Yesilgam melodramas have a narration which based on the simple and
chronologic casual relationships. In general, the plot and the subject is familiar,
predictable and simple. At the beginning of the film the male and female protagonists of
the film meet by chance and they fall in love with each other at first sight. At first the
beginning of the flirt period is very good for them but then they have to be separate
because of the misunderstandings between them, the bad news which occurred suddenly
and also because of the social class differences. Later on the misunderstandings
discontinue, the difficulties are overcome and at the end of the film their relationship end
with the happy ending, mostly end with the wedding table. In Turkish melodramas the
subject is not necessary, the main point is related with the love. Love should transfer to
the audience in a convincing manner. In Yesilcam melodramas the pure and real love is
mostly emphasized, it is transferred by the long and meaningful looking to the audiences
or by combining the cheeks in an innocent manner rather than kiss. The sex scenes are
not showed and these kind of intimacies are accepted confidential. At the end of the film
the end writes on the door of the bedroom, the audiences tried to warn in a cute manner

and tried to express that the audiences don’t enter the inside of the bedroom. The love is
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aggrandized in this kind of places, the protagonist never cheat other, as a matter of fact

that romanticism based on a sense of belonging.

Yesilgam movies are imitated today too. Most of time Todays Turkish films are
made through the examples from the old Yesilgam Melodramas. This is made because the
pure love is only showed in a very good manner in Yesilcam movies. The films which are
full of examples from the Yesilcam bring to mind the pure love and sincerity. The pure

love which emphasis in Korea series, recalls the romantic melodramas in the Yesilgam.

Giinesi Beklerken and its original version Boys Over Flowers created a similar

love story.

Meltem Tutucu, female, 37, Officer: There is a love relation between rich boy and
poor girl at the school. Previously the girl likes a boy who was good to her. Boy also has
same emotions to this girl. Later there is a love that born from hate, other boy pulls the
girls to himself as force. The man figure made wrong to her, actually he was confession
his love to her. Previously boy seemed trouble but he loves her, he efforts and he gets her

love as believe. There is same story.

The romantic relationship between the main characters coming from different
social classes, create a conflict in the series. This point is interesting according to the
audiences. Social class conflict and social class conflict of different personalities are the

main plots which are mostly used in the serials to create a tension.

According to Janice Radway, in romantic serials, generally the side of the upper
class is hero (man). This situation can be result that male characters are idealized more
powerful and they always own the potency. In addition, it can be more acceptable
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situation for the audiences that female characters can change their social class with
marriage. The audience groups which comes from Patriarchal societies like Turkey,
women's roles in the home is as wives and mothers are more common and acceptable.
For this reason it is not necessary to have a professional job or status. Janice Radway says
that romances have a mission to reproduce patriarchal structure. The romance is an
account of a woman’s journey to female person hood as that particular psychic
configuration is constructed and realized within patriarchal culture. (Radway, 1991,

p.138)

The social differences not look like the caste system in India. The people who
have different social classes can come together. In this way the two different social
classes can also come to a reconciliation. For this reason, in the romantic serials, the
happy endings emphasize peace between classes. This situation is expected and requested
by the audiences. The poor characters which have done wrong in the serials, when started
to be successful, the audience started to have expectations about these characters. In this
way this situation creates an identification between the audiences. They identify
themselves with these characters. The success which has caught at the end of the serial,

create a satisfaction for the audiences.

The other cliche about Zeynep-Kerem’s love is to transform the emotions from
hate to love. Before we see in many romantic stories of couples who do not like each

other later live a big love, the same situation is seen in Giinesi Beklerken too.

Beyza: There is a very famous sentence that big loves begin with fight. The serials

are based on his idea.
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Banu Gokgedag, female, 27, translator: My first reason of watching this serial was
love, love relationship between two people who previously do not like each other. It was

seemed impossible. | wonder what would happen but they accomplished the impossible.

The condition which is expressed as “A love-hate relationship” one of the best
way to constitute a plot in the novels. Janice Radway who is the writer of the “Reading
the Romance”, specified specific objectivities in her book about the love stories which is
written in romance genre, while she was making an interview with the women who read
the romance novels. One of them is in the beginning of the story hero and heroine started
to hate or not to like each other due to especially misunderstandings but then this
condition started to turn into love. “Hero and heroine are shown to despise each other
overtly, even though they are “in love” primarily because each is jealous or suspicious of

the others motives and consequently fails to trust the other”. (1991, p.65)

Janice Radway put in an order thirteen item in “The Ideal Romance” section of
her book and she analyzed how the love turned into a hate, while examining flow of the

events of the romances which are liked so much by the readers.

When we looked at the Gilinesi Beklerken serial, the disagreement between
Zeynep and Kerem is related with the Zeynep’s rebellion against Kerem’s authority.
Meanwhile, this situation sparks love between two of them. Kerem falls in love with
Zeynep. What Kerem wants in his life, is emotional satisfaction. Zeynep puts a brave face
on Kerem, this situation cause to a satisfaction between female audiences too and also
this situation causes an identification. The strong characters in the serial, arouses

admiration between the female audiences. Seeing the behaviors which could not made in
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the daily life, provide a courage situation between the audiences. This situation is seen
clearly through Zeynep’s character. The strong character of the Zeynep influences female

audiences.

This cliche is not only valid for Giinesi Beklerken or Boys Over Flowers:

Stories and loves always begin with fight in Korean dramas. There was a Korean
series that | cannot remember its name. There was couple argued every time. The couple
that pick on each other but cannot be separated. At the end, they learn how to love each

other. But the relation starts with argument, fight or misunderstanding (Meltem).

For detect the common point between understanding of Romanticism in Turkish
Tv series and Korean ones we look closer to Korean dramas features about romance is

going to be useful:

There was pure romanticism even if it is weird. The girl and boy were not shown
together especially, they haven’t got any scenes that they are together. They were
torturing each other due to misunderstandings and making peace with regret. They
prioritize love. Kissing are shown rarely, they were represented as childish. They never
show sexuality, just skip these scenes quickly. They show love as suffering for someone
and being together at the end. There is common sensual understanding that patience is

virtue.

Loyalty, mercy, helping to lover (sometimes secretly), to have to give up on lover
in tears for his or her own good. For instance, in Boys Over Flowers, there was a scene

that boy says he does not love her. We understand that he is saying lie because for sake
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of her. Actually, this is a cliche for Turkish movies too. But Korean series are much more

convincing (Meltem).

There are not very close relations and scenes evoke sexuality between woman and

man in the Korean series. | feel that they live more pure love ( Nergis).

There was loyalty. Male protagonists were protective and they did not behave
badly or were not making wrong things. They were always respectful to everyone. They
have done this in all kind of relations. The understanding of romanticism seems very
close to our culture. Because previously they are not together, they are shy to each other,

they don’t confess their love to each other (Banu).

Generally, sex is represented as selfishness or it is used to represent one night
stand relationships. For this reason, sex should be lived only in conservative values of
marriage when the real love is given to the audiences. The meaning of marriage refers to
legally approved relationship between man and woman. Marriage is emphasized as
appropriate form of love approved by the society. When the romanticism was shown, the

scenes show romanticized form of sexuality such as; kissing or holding hands or hugs.

The romantism represented in Korean and Turkish Tv series is very close to each
other. Koreans do not show kissing and obscene scenes in their movies or serials. The
relations based on pure romanticism and in addition to the sex or bed scenes are never
shown. This understanding is very close to Turkish audiences understanding of romance,
especially who grew up with the Yesilgam movies. The glorification of love and pure
love theme is used frequently, especially in the golden age of the 1960s in the Turkish

cinema, Today we frequently see this situation in the classic narrative structure of Korean
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dramas and movies. The cliches is which used in Korean series close to Turkish culture.
We often come across a situation the love life of heroes from different social classes in
the Turkish films and serials. Nowadays we can see on televisions current Cinderella
stories, which is shoot in 1960’s classic Turkish cinema period. The opposition between
rich man and poor girl love used in many Turkish movies and serials. Love stories of
heroes from different social classes commit frequently as an impossible love, is quite
often seen not just a cliche in our movie. Conflict brought about by the social class

differences were always being watched.

The cliche ‘big loves starts with fight’ is one of the indispensable elements of the
romantic stories. This is also an effective method to extend the time especially in today's
serials. These stereotypes are common points which is used in films and serials both

Korean and Turkish.

The other cliche as known °‘big loves starts with fight’ is usually lived through in
our culture. These are one of the common points which reflected to movies and serials

with Korean culture.

The other parameter of issue is class difference. In order to examine more deeply,
Seen the differences between relationships and lifestyles are important so not as to miss

any detail

3.1.2.1.2.Class Differences/Life Style
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Giinesi Beklerken and its original version Boys Over Flowers are youth series
which take place in a high school. One of the main topics is a love story of incompatible
characters such as, Zeynep who has a scholarship and Kerem who is son of the owner of
the private school. The class difference is an important theme of the serial. Not only for
relation between Kerem and Zeynep, but also for representation of different life styles of
upper classes. This topic is going to be examined including especially family connection

in this part.

The serial shows us high school environment. It shows us one more time that
material issues are important more than anything at the college’. Life style differences

between who has got money and who hasn’t got money are also showed in the serial.

(Mustafa D.)

If you watch this serial, you can see that there are “two different worlds” at the
same time. In the serial there are rich people and people who are not rich. | know the
college culture because I came from there too. This richness attracts the Young'’s
attention, because the situation is that. There are people who have got different
possibilities and at the same time there are rich people and in this way the jealousy

occurs in the society. This serial reflects this situation very successfully (Aysim).

'College: College (Kolej) means private school in Turkish unlike university in the U.S.
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In the serial the rich life of the Kerem and the middle class life style of Zeynep
which is represented as a humble life are showed at the same time. The serial tried to
show that although Kerem and Zeynep come from different social classes, their love can
overcome these problems. In the Korean version of Giinesi Beklerken the same situation
can be found in the text. The serial gives the message that Kerem has all financial
opportunities but when he “found love” he is emotionally satisfied too. The message of
the serial is that “even if you are as rich as Croesus, you cannot buy love. If you want it,

you should make an effort to get it.

Class differences based on love story of Kerem and Zeynep can be found in

Korean version too:

Kerem’s car or house are shown every time, he got whatever he wants. He made
surprises to Zeynep by using his money. Beautiful life are shown to the audiences. But
Kerem’s richness are given to the audiences with his charisma. Kerem was very rich but
he did not act badly to Zeynep. Their love and loyalty are shown superior more than

everything (Banu).

The boy who is in Korean version run down the girls from same class
economically by saying something like that ‘you are like a toy baby, barbie’ but he cares
his love. For instance girl seems uneducated in some environment or she cannot stand on
high-heeled shoe. But boy looks after the girl, run down other girls like I don’t want you.

There is same situation in Turkish version (Meltem).

The representation of rich lifestyle in Gilinesi Beklerken especially Kerem’s eye

catching life; sports car, limitless money... and the effects of this rich life style were
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interesting for the audiences. However it is mostly interpreted as negative due to lack of

wealthy life style of middle class audience.

“To elaborating on something or someone”. When we look at the life conditions
of Turkey, we can say that %80 of young population who are university or high school
students are middle class. %20-25 part of this population studied at the school which
they want, they have got condition which they desire, they have got a car which they
enjoy, they have not got difficulties about money. When we examine these conditions, to

elaborate on the characters in this serial are so normal (Mustafa D.).

Sure these are negative sides for some people. | think that this can not be
accomplish for a middle class family or for someone who has got possibilities. But this
can be harmful for people who could not get anything in the life or could not make any
wish in the life or for people who are asking ‘why I have not got?’ or ‘why my family has

not got this kind of possibilities?’ (Beyza).

It’s negative. The young people wonder or want to get to these material life.
Actually nobody wants to see weak people next to herself, this is like that in our life too.
We want to see strong people standing next to us. This is human nature. People want to
watch rich lives or wanted to get obtain this kind of life. But this effects the society
negatively. Every person in the society wants to obtain a rich life style which they
watched in the series. But most people have not got enough money for this kind of rich

life. (Yaprak).

Zeliha Mervecan, female, 24, University Student: I think it as a negative instance

too. Kerem goes to school by car in the series but he finishes high school at 18 years old.
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Driving license is obtained at 18 years old, it is seem weird. The boy who is in puberty

can go to anywhere he wants.

Actually it is interesting and distanced. Extreme lives. | was dreaming when | was
sitting in a saloon and I ask that ‘What’s going on?’, * Why we have not got lives like
this?’. I studied at the college but nobody had got Porsche, these lives seems to me as
exaggeration too much. My brother is in a high school. | was surprised the when | saw
the effect of the serial on him. For instance there is a serial which is called Med Cezir.
He was watching it and is becoming mad, he has been effected. As an audiences and age

group, mostly and high school children has been effected from those serials. (Cisem).

There are very few people who can live luxurious and enviable life which shown
on screen. Those who could not get this luxury lives, compared to their own lives. After

all they question themselves that why they don’t have this life and they become unhappy.

Young audiences are more sensitive about the luxury lives. The de luxe livings
which represented in the serial catch the fantasy of the young audiences. In this way,
aspiring these kind of lives seen too much. Having a rich lifestyle, there is a use of value
as well as the spectacle of value. He committed that the capitalist system of modern
society, is defined as a "society of the spectacle™ which represented by the false image of
reality. “The spectacle in its generality is a concrete inversion of life, and, as such, the
autonomous movement of non-life.” (Debord, 1994, p: 1) Debord sees the spectacle as a
model for responsible for the functioning of all the dynamics of society. It is the
omnipresent celebration of a choice already made in the sphere of production, and the

consummate result of that choice. (Debord, 1994, p:1) The basis of the spectacle of the
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society, shows the dominance of the metaphysic on the society. By replacing the sensory
world with the imaginary world, metaphysic shows up. Metaphysic gives priority to the
quantity while sidelining the unitary. According to Debord, the comfmodification of all
the values especially labor can define as a self-abasement on the other hand quantitative
increasing can bring along the false need guidance to the consumers according to him.
Satisfaction for consumers, is related with the commaodification of the use of commodity.
A use of the commodity arises that is sufficient unto itself; what this means for the
consumer is an outpouring of religious zeal in honor of the commodity's sovereign
freedom. (Debord, 1994, p: 24) To use of the “fake images” is for to meet the needs.
“The more he contemplates, the less he lives; the more readily he recognizes his own
needs in the images of need proposed by the dominant system, the less he understands his
own existence and his own desires”. (Debord, 1994, p: 5) “Mass Media Devices”
assumes the most important role to reach the false images to the consumer. Commercials,
movies, and series are the most important channels shown “false images” which they

should have.

Rich life of a young boy makes this serial watchable. According to us, when we
compare our life it’s seems exaggeration but you can make connections. Look at the
other series, luxury houses are also in there too. If these affects the people negatively,
these serials don't find a place itself in the sector. Generally we see luxury lifestyles in
serials. For instance Giillerin Savasi (The War of The Roses). There are contrasts rich
side too. People watches these series even they talked about them negatively. People
elaborate on their lives. They want to be like them, they put themselves in their space

maybe. The reason of why Kerem is watched, people put themselves instead of him. He
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has a car, he is very rich, he lives wherever he wants, he goes to America whenever he
wants. These creates to elaborate on someone. Especially the youngs watch this series

because of this reason (Kaan).

The audience declared that they love to watch lives which we have not
experienced in the real life. Different live styles were watched with pleasure. In Giinesi
Beklerken serial one of the protagonists whose name is Kerem have lives opportunities
although his age is very young. He does whatever he wants. When young audiences
watched him, they tried to understand that how a person feel, when he had a chance to do

everything.

Zeynep, female, 24, University Student: There is a serial which called Med Cezir.
When you compare with this series, Giinesi Beklerken is more realistic than Med Cezir. 1
looked a couple of scenes of Med Cezir, there is not life like this in the real life. I found

the Giinesi Beklerken is more close to our life style

Koreans like to show ‘rich lives’ in serials too. Displaying rich lives not a case
which is just shown in our series. In Korean serials luxury villas, sports cars, clothes and

places (cafes, restaurants and other entertainment places) take place as a rich life symbol.

Bizarrely, even | enjoyed when | was watching the Korean version | notice that
being handsome, cool and stronger is important. It’s seems that boys are more often
going to barber, spend more money for individual care, man has to get everything. For
instance to speak a foreign language is also important. It’s seems like 1980°s Turkey.
There is an identification with the foreigners, struggle to show oneself: it’s like I got

money, | can go shopping, | know a foreign culture, and | can speak a foreign language.
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Turks behave like that to foreigners, there is an admiration. To communicate with
foreigners is important. We act like they were on top and better than us. There is some
emotions on Koreans, | think the reason of this situation is that their society is
homogeneous. There is not many people from different ethnics, they are one type
actually. But they are social as culture in other words they are open to other cultures.

(Meltem).

The luxury lives which are showed on the series influence the audiences, they
elaborate on different life styles. Luxury houses, cars and expensive clothes emphasize
the wealthiness. The power refers to everything that money can buy. In the serial, to
obtain a rich life style is considered being a strong person in society. The same
understanding about richness is seen in 1980°s and after the period of Ozal’s in Turkey.
In these years, same understanding in the serial could be seen. The strongness is showed

by using the luxury items for emphasizing the richness.

After the 1980 military coup, liberal economy policies and free market dominated
in Ozal’s period, this situation indicates a sharp alteration period. In this period, while the
state was removing his hand on economy with its privatization policies, economy became
international and opened to foreign countries. The conveniences which provided to the
foreigners are seen in terms of integration into the global liberal economy for entering the

international market and attempt to accelerate foreign capital.

In 1980’s liberalization policies started to being affective in all over the world and
multinational companies entered into the country. This situation is caused to bring along

the formation of a middle class in Turkey which called "white collar”. “Aradiginiz
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Kisiye Su an Ulagilamiyor” which is written by Meltem Ahiska and Zafer Yenalin, tells
about changes that occurred between 1980 and 1925 in Turkey. While analyzing
transformation in the Turkish society, they supported their arguments from the media.
The formation of this new middle class “white collar” is defined that “the stratification by
converting a part of the cultural capital to economic capital” in this book. They employ
the following description about this new middle class. Being graduate from the
prestigious universities such as ODTU or Bogazi¢i University, to receive a diploma from
the MBA programs and to know a foreign language can be assumed common
characteristics of this class according to Ahiska and Yenal. It is true that when we looked
at the general, a number of the new middle class remarked a small part of the society but
about the effects it should be underlined that assessment. It can be possible to say that the
elections, appreciations, the values and ideals which are accepted by middle class has

become a hegemonic in the new age of the general population.

One of the most important features of this period is the emphasis on
individualism. One of the most important concept about the individualization in the
1980s, is related with the consumption. The acceleration of the multinational companies
and foreign capital to the country, foreign brands have started to take its place in the
showcase. From clothing industry to the fast food restaurant which change eating and
drinking habits, new brands is showed itself in many areas. There are two points should
be underlined in here first consumption is seen as a condition of western lifestyle and
identity. To enter the products of the consumption which is used in Western countries,
provided that people seen itself as a part of Western identity and feel satisfied. This sense

of sharing of a common identity, constitutes an important motivation of consumption.
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Another important point is that brands are seen as a status symbol rather than
commodity. This situation cause to express itself as part of a specific clan. The product,
which is sold, provide a satisfaction as a prestige than use value. This is why there is a
need to underline that wealth is more visible. According to Ahiska and Yenal, while the
image of modernity, recognition of fashion and their coming into prominence were
widely getting into circulation and increased the awareness, the desires, aspirations and

dreams of the society are indexed to the consumption

The other important point about class differences based on stereotypes such as
‘rich people has weak family connection”. Mostly all participants agree that this
understanding feature in Giinesi Beklerken and its original Boys Over Flowers. Even this
topic related with the family connection, it will be examined in here regarding the social
class. Participants separated according to reality of this idea. Some participants agree

with this understanding:

It’s not a prejudice, I agree. I have fiiend in Istanbul. He says that ‘Im going to
Dubai’ to his mother and takes credit cards and goes. It’s like this. When I said that |
want to go to Istanbul to my family, they are curios. They feel responsibility. ‘Why do you
go there?’, ‘Where do you stay?’ They are interested in intentionally. Family ties are
very close. There is a problem about the identification with the West, in family relation
and connection. These are shown very beautiful by the series. People find them very

overstated but I do not agree (Kaan).

Yes, there are many examples like that actually. He is not my close friend, we met

with him a couple of years ago. His mother and father are very rich but they got divorce.
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They send only money to him, he spends this money for useless things. It’s not weird to
me because there are same examples in real life. This reality is shown very good in

serials. | liked it (Ebru).

Inayet Ozdemir, female, 60, Retired Teacher: It s seems to me too exaggerated or
| have not seen in my life this kind of things but maybe even there are very few, there are
rich families too. In the serial family is very rich but their son is emotionally poor. He
can have a mother and a father but they aren’t there in real. Kerem is a lonely boy.
Children are seen that they affected from Kerem's richness but they see that Kerem'’s life
is miserable. You feel sorry for Kerem as a character. When the youngs, smart young
people watched this series, they can learn lots of things. If you think logically, Kerem is a

sensitive example. The reason of Kerem'’s anger is being deprived of family love

Some participants do not agree with the statements above. They take a critical
point of view to televised representation of social classes, especially representation of

upper social class.

I do not agree but it’s given like that in serials. Like in old movies; good is better,

bad is worst. If he is rich, his family connection is broken, he is rebel (Goksu).

It’s not like that in Ask Yeniden. Ask Yeniden is a serial that broadcast on FOX
TV and has good ratings. There is a rich family: Sekercizadeler. But this family

connected to each other very strongly (Herkiil).

This is absolutely prejudice, there are persons who are not like this. This is only

idea related with the underlying of the people like this. You are rich, you have got a car
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but the car is bought by your family to you. It is a show-off: ‘I'm rich, I'm free’ There are

examples about rich and having close connections with the family (Nergis).

Audiences can identify with people from different classes. Some participants
identify themselves with rich people who have money and opportunities in life. Some
people like ambition of the poor people for demanding a good life. Especially if it is
possible to change the social class, these kind of relations can catch audiences’ attention.
Koreans and Turks living in a capitalist society, think that upward mobility could be
possible anytime. With marriage or success in a job, social class can be changed.

Audiences of both countries like serials which have this kind of story.

Most of the participants insist that the negative effects of life shown in the serial
especially young audiences thought like that. But the result of the interviews show that
rich life style make the series watchable. Because it has a spectacle value. Although many
participants criticize this representation of richness on televisions, they agree that it is
interesting. Rich lives catch audiences’ attention. The reason of this situation is people
like to watch things they don’t have. The interesting lives are usually very rich lives;

gorgeous houses, latest model sport cars, designer, clothes, etc.

There are not a common opinion about cliche stereotypes of social class
representations among interview participants such as ‘rich families have weak
connections with their members’. Some audiences agree with this opinion, some of them
disagreed. But most of the audiences don’t give any kind of example like they watched in
serials. They relieve by taking an offensive approach. ‘I have not got money, I have got a

happy family’. One of the most known Turkish family movies named ‘Bizim Aile” based
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on this idea. “Bizim Aile” taken in 1975. The story tells the story of a big family. Melek
IS a housewife and lives with her three 3 children and Yasar is a master in the factory and
he also lives with his four children, create a large family with marrying each other The
brothers who do not like each other at first, against the financial hardships and
impossibilities of life, engaging with each other and becomes a large interconnected
family. The most famous quotes in the movie is passed between Yasar master and the
father of his bridges father who is the boss of the factory. Yasar master realizes the
family which is full of love and happiness is superior to money. Yasar master said as

follows:

Yasar Master: You...Big boss, millioner, father of the money, the owner of the
factory Saim Mister, Are you big? No! I am big I am Yasar Master. You are nobody on
my side. Are you understand? You are nobody. You have no value in my eyes as stamps
but you should know it. You will not do anything to my son and my bridge, you will not
deploy, you will not break down and you will not defeat us because we don’t connect with
us with money we connect with each other with love. We love each other. We are a
family, we are a beautiful family. You are supposed that you have enough power to break

down this family...

The theme of the film is tried to say that “not kindredship but the love is the idea
that bring people together as a family. Koreans is also created conflict between traditional

values like family connection and richness.

After the romanticism and class differences, social relations will be discussed the.

In the serials, interpersonal communication relations are important because they shape the
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culture. In this part, these concepts will be analzyed withinin the context of cultural

proximity.

3.1.2.1.3.Social Relations

In this chapter family connection and friendship will be examined regarding
social class cultural institutions such as family and interpersonal communication. Cultural
Proximity will be analyzed relying on family and friendship relations. Family and

friendship relations will be better analyzed relying on the concept of cultural proximity.

3.1.2.1.3.1.Family Connection

Family connection is an important aspect of Giinesi Beklerken. Family relations
undertake the determining the cultural proximity both for specifying the social class
differences and gender roles. Even Zeynep and Kerem’s love is shaped by the family

relations.

We can see many different family types in the serial: The relation between
Zeynep and her mother Demet, and Kerem and his family, Baris and his grandmother,

Cihan Hoca and his family came to the forefront.

83



This is about family relations at the same time. One of my reasons for watching

this serial is this. | like family series much more (Beste).

The reason of the appreciation of the family serials by the audience: love, the
emotion of belonging and values such as loyalty more and more easily demonstrated in
the family series. Audiences prefer the serials which gave these values successfully and
in an intimate manner. In addition to this, audiences compare with themselves with the
other families which they watch and audiences identify with themselves with the

characters who close to them.

The most important dimension of the family connection evoke cultural proximity
is class difference. A comparison between Zeynep’s and Kerem’s family is offered by the

participants based on the class differences.

| noticed that if richness increased, family connection became weaker in serials. |
have not seen that Kerem’s mother and father are on cheating each other or being
together. The poor or in other words unjustly treated ones are connected more strongly
with each other when we compared them with rich families. For example Kerem's family
seems to think that we can solve the problems with money. But poor people are more

closer each other (Cisem).

If we think the serial, the family came together only in breakfast or at lunch.
Because mother is working and she is outside of the house mostly. The connection has
broken in time. Zeynep’s mother has mostly a life at home but others (the rich) has got
more than one life. It’s mostly very interesting but from my perspective, family life seems

broken-down (Kaan).
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Kerem has not got any family. Kerems family gave him everything; money, car
and even school except love. Kerem has been ignored every time after they lost of his

brother (Inayet O.).

Kerem is a boy who grew up in an unhappy family because they lost their other
son. They so concentrated their own pain, they forgot Kerem. Woman, the mother
dedicated herself to her job, the man, father isolated himself from life. The boy who grew
up in this family transformed into a tyrant who picks on everybody for catching the

attention of his family (Herkiil).

They show that family relations are not close. Family is not lovely absolutely.
Given that he grew up without loved and cared, the reason of his anger is this. This is
said having to act to correct his class every time. In one scene his father died, when they
came back from funeral, his mom said ‘From now on, you are the boss of the company,
you have to act to correct this position’. His mother seems like an iron lady and she does

not care about her son. Sergeant care with boy (Meltem).

The family connection between Zeynep and mother is very stronger but there is

problem in Kerem’s family because of being rich (Mustafa D.).

[ firstly understood the importance of family. Kerem’s character is rebel but the
reason of this situation is related with his family. Kerem’s family is not bad but they are
careless, it reflects the irrelevant very well. But Zeynep grew up in a good family
although she hasn’t got father, she has a lovely family. She gave the love which she took

from her family to Kerem. Zeynep's love and care changed Kerem (Banu).
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If we make a comparison between Kerem's family and Zeynep'’s family there is a
huge family potrait that created by characters more than possibilities. I see Kerem’s
family also lived character conflicts. His father is unhappy because they lost their elder,
his mother tries to keep family together as an authoritarian figure. There are character

conflicts more than money in the serial (Zeynep).

The relation between family members are the indicators of the social classes. This
situation is mostly related with the identification. The audiences make comparisons when
they watched the serial. The audiences who are middle class watch this serial thinking”

even if we are not rich, we have happy”. By this way, they relieve their minds.

According to the participants the family proximities in Giinesi Beklerken are very

close to Turkish audiences.

There is not any different situation, there is a relation that all of us knew. There is
a relation which is seen in every Turkish family structure; there is a fight and there is a
good relation either. My relation to my mom is like this too. | argue with her, we
understand each other and she knows everything about me. Zeynep is similar, she shares

lots of things with her mom (Beste).

There is a situation which easily explains the problem. Zeynep and her mother
talking like friends. Zeynep’s mother brings up her without father. Because of this reason,

they are very close (Beyza).

The close relationship between Baris and grandmother, mom and daughter

relation between Zeynep and Demet are the same with our culture. Sometimes they are
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like friends, sometimes mother put her authority. The mother figure like this comes from

our culture (EKin).

1 think that the relation between Baris and his grandmother was good. Everybody
has been looked after by grandmother when they were children. From this point of view,

it’s close to our culture (Gaye).

The family relationships in the serial looks like the experiences which we always
meet in the everyday life. Especially Demet’s caring for Zeynep without father and
Barig’s grandmother caring for Baris without Barig’s family are the family structures
which are coming very close to the Turkish culture. The explanations which participants

gave, states that they identify with their self with the families in the serial.

The participants who watched the Korean serials insisted that Koreans also
emphasize family relation. In Korean serials, the importance of family is very clear. It is
seen that the love and respect of the family are the most important constituents which
emphasized in the serial. The family concept is transferred to the audiences like family
should be protected and the terms like togetherness and integrity are very necessary for
the wholeness of the family. If family members have experienced problems, they should

come together in bad situations.

They give importance to concept of the family. When we look at the family
relation, we can understand that there is patriarchal structure. Man is protective but

loves and respects woman. This is important every time (Banu).

Family connection is important in the Koreans. For instance families that do not
meet each other come together because of illness situations or at funerals, they act as it
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should be. There is not that we fight or do not meet, do not feel anything. Love was there
every time, although wrongs things happened, families connect in the times that has to be

family this is same for rich and poor (Meltem).

Family connection is close in Turkish culture. 1 saw the powerful family
connection in Korean serials which | watched. To give importance to family, the
hierarchial relation structured respect between them. The respect of children towards

their mothers and fathers is about bring up in this culture. (Beyza).

For instance there was a care about the family in Denizler Imparatorlugu
(Emperor of The Sea) which another historical Korean serial. Main character, hero is
protecting the people for creating to wholeness. As much as | remember, he has not got
family but he accepts the friends as family and protect them. There is same situation in
Giinesi Beklerken too. Kerem gives the importance to his close environment. He had got

a family but they were careless. Because of that he accepts the friends as a family (Banu).

When we look at the serials which adapted from Korean originals, we notice that
family connection is very important in these serials. Confucian values is the basis of this.

It shapes the Korean Culture and located giving importance to family relationships.

Family concept is very important. Whatever happened mother is mother, father is
father and brother is brother. I see the same feelings in Giinesi Beklerken, Kiraz Mevsimi

and Kocamin Ailesi. Love and respect is important theme in these all series (Banu).

Maybe there is not in big cities like Izmir but in Anatolia. My first birth place was
Diyarbalkir, my wife has worked in Kayseri with me later. You can see crowded families.
In big cities there are not crowded families, there are only small families, everybody do
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what they want and live individually. But there are this family concept in the big

phenomenon in Turkey. The reason of popularity of Kocamin Ailesi is because of that

(Mustafa D.).

There is huge family in Kocamin Ailesi. A normal family which lived in Turkey. Of
course today the count of this type of family less than past. Maybe not in the West but
especially in the village areas. For example everybody of family feel respect to
grandmother. Father is a person who is loved and respected. Mother is a person who
keeps balance the in the family, tries to not reflecting any difficulties to the father. A role

of mother is the same in our life (Inayet O.)

The term of extended family appeal to audiences. It is seen that by using this kind
of family structure, the serial shows that whole difficulties can be accessed by unity and
solidarity more easily also the audiences, upper the middle age, more close to extended
family. Many of them passed their childhoods in the extended families. They live

nostalgia when they watched this kind of serials.

The family connection is one of the important dimension of Korean series. Love
in the family, being depended on to family and respect to family members especially to
mother, father and grandmother or grandfather are the important issues that shown in the

serials. Reason of this situation is about Korean culture and Confucianism values.

Confucianism is a philosophy which born in China and in time under the
influence of the whole Far East Korean countries. Confucian doctrine can be described as
a humanitarian and plain notion system which aims to live in a virtuous way, moving
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from moral concepts, system. According to Yu Dan, the essence of the teachings of
Confucius are reducible to these two words; “loyalty and “tolerance”. Then Yu Dan adds
“benevolence” among these two concepts. Loyalty, courage, and wisdom also can be

think as an extension of the self.

According to Yu Dan, Confucian philosophy evaluates the all universe with a
macro structure which lives in a harmony. The reflections of the person development as a
morally, can be seen in all societies. Yu dan defines that the word Junzi which is mostly
passed in the book, Confucius’s potpourris, portrays the Confucius’s ideal person,
possible to transform all of us both rich and poor. Being a Junzi indicates that the aim to
become the best, should require to take a responsibility. Being a Junzi, as of right now
where we are, starting today and our nearest to reach their best at us, in order to achieve a

perfect balance in our minds according to Yu Dan.

Respect to family and obey to old members are the important values in the
Confucian philosophy. According to Confucian theory, the family education based on
personal moral behavior. People starts to live a virtuous life, should start from their close,
in other words from their family. Ibrahim Ozdemir, in his Mevlana and Confucius book,
underlined the Confucius’s philosophy about the “consciousness of responsibility” for the
continuity of the family and indicates the importance of responsibility between
generations for protecting a healty environment. While Ozdemir says that the biological
order layout can be renew in a manner to cover person, he spreads the concept of loyalty
in the Confucian hierarchical society system. By this way he once again reiterates the
Confucius understanding of macro nature with taking into family. According to Ozdemir,

the person as required “faithfully” to his family, neighbor and people living together,
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should require “faithfully” against the living creatures in the planet. Ozdemir sees that
Asian concept of family is more powerful than the west because of Confucian values.
Ozdemir states that not sitting to table before the father and to salute the father who goes
to work by the family members still continue in the Korean families who depends on

their traditions.

These values are close traditions to our culture. Close family relations and
connections are similar issues in Turkish serials and Korean serials which are adapted
from in Turkey. Ozdemir points out the similarities between Confucius’s and Mevlana’s
point of view about the concept of family in his book. Ozdemir speaks of that both of the
two thinker gives value to the family value and indicates that they are approaching with a
holistic perspective to the universe. The idea that all living creatures are responsible to
each other, assumed that they “see the world as a rev?”. They meet at a common point in
the sense of social responsibility. Moving on from this thought of Mevlana “Love the
created due to the creator”, the presence of all members of the large family indicates that
they owes to God. According to Confucian theory, the faith of God place takes the

harmony of the nature and the combination of Heaven and Earth.

The other topic which will be examined under the relationship topic is Friendship.

The reason is the election of Friendship will provide important input about the culture.

Rev: It means circle.
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3.1.2.1.3.2. Friendship

The friendship is another aspect represented in the serial. Friendship relations are
also examined under certain titles. For example; the importance of loyalness, love and
helping each other are transferred through the friendship relations. Especially Zeynep’s
and her friends’ relationships between each other can be given as an example about this.
In addition to this, this serial brings youth problems into the forefront by using friendship
relations. For example; in the school, Young people realize verbal psychological violence

to each other and also the importance of friendship is typically emphasized.

The series show to importance of friendship relations except intrigues. The series
explain that the person who previously cannot understand, looking each other with bias,
transformed into friends group that lived in years. The series show that friendship is

important as much as family, having to choose right person for friendship (Beyza).

To reflect such different relations at the same time is a good thing, it is successful.
To give friendship relation is good, but series shown that relations could be broken and
there could be fight, when there is an emotional situations. Good series for young age.
You can see all youth problems in the serial. They love each other and at the same time

they are jealious. Drawing on the friend relations is very good in the series (Aysim).

Friendship theme is important in serials. Not only for youngs, all relations as
general. A lie said by her close friend to Demet changed to her life. She brought up her
daughter as a single mom because of that. The importance of choosing a right friend is
underlined in serials (Ekin).
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Friendship is also very important point in the Korean serials:

Koreans underlined the importance of friendship and loyalty. Friends never make
wrong to each other, there is a ‘misunderstanding’, but there is not a ‘wrong doing’.
There is a girl who has been stay between two friends, but they are close friends
previously. But the girl became good friends with the boy who assumed that she loved
him. There was not an emotional relation between them, because he knows that girl is

lover of his close friend (Meltem).

Friendship connection is stronger. They back up each other. Relations are broken
because of unimportant reasons. Although they fight, they fix their friendship because

they have powerful connections and they are close with each other (Zeliha).

Friendship relations in Korean serials seems similar to us. | saw that friendship

relations are very close. They back up each other whatever they lived (Nergis).

We can see that the friendship relations which we see in the Korean serials,
formed according to Confucian philosophy. In reference to Confucius, to spread to the
whole society to live like a virtuous person, firstly family and friends should act
according to act this doctrine. According to him friendship emphasizes the importance of
a person's development, and he advises to acquire good and virtuous friend and to stay
away from bad friend. According to Yu Dan, Confucius talks about three types of good
friend. First one is formal friends, second one is faithful and trustable friends and third
one is informed friends. On the other hand, Yu Dan defined that Confucius ordered three
types of bad friends like this: go-head, pleasant appearance and persuasive speech. The

friendships which takes part in the first class (types of good friend) the values that have
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those friends, will help the public to spread the virtuous life to the community. Confucius
defends that we should be friends who make perfect our moral character and enrich our

inner self according to Yu Dan.

The friendship relations are important dimension in Giinesi Beklerken. As defined
before, this youth serial and especially relations between young persons are the most
watchable parts of the serial for the young audiences. By understanding friendship
Koreans is based on trust and powerful connection. This approach is very close to

Turkish audiences.

After the topic of the Relations, the other title, which examined the connection
with cultural proximity, is values. Apart from the previous topics, values are very
important for specifying the proximities about the countries and its people, Turkey and

Korean.

3.1.2.2. Values of Giinesi Beklerken and Cultural Proximity

In Giinesi Beklerken while the issues were processing such as emotional
relationships family ties and friendships, some of the values underlined. These values are
important to determine the common points between Korean culture and Turkish culture.

In this part we're looking at how are these values to the audiences.

Loyalty was emphasized both between friends and love between Zeynep with

Kerem. She misses Kerem when he has gone to abroad. There could be bravity too.
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Because Zeynep did not give up Kerem although they have differences (economic)

between them. At the same time Kerem was decided about not to leave her (Kaan).

Either mother or father cares about him. The most seen points were values. There

was a rebel boy because of insufficient of family love (inayet O.).

Family and bravity according to me, especially Kerem’s braveness. He showed
brave of push to everything to other side and to verture to change own character and

personality for Zeynep (Gaye).

Maybe if we think from the point of values, family could be. Cihan’s character
accepted Zeynep when he learned that she is his daughter. Kerem’s mother understood

her son’s worth. Most thing explained by family concept in this serial (Zeliha).

From the viewpoint of self-denial, we can say self-denial. Mother was showing
self-denial when she brought up her daughter. Mother’s self-denial is normal, but father
was showing self-denial too for both daughter. Even he shows self-denial for wife who
cheated on him. Father figure and his act against events impressed me too much, he was

a model father for me. The self-denial characters was an important value (Zeynep).

The father figure is told through the love instead of oppression and fear. This
situation especially effect the damsels. Cihan Teacher’s character which combined with

his teacher identity constitute a father role model.

Some participants who have been watching Korean series, find common points
between Korean and Turkish values, these definitions are important. When we look at the

values in Korean series, we can look at these points:
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The human relations were very warm and close. The relation between people was
depended to on love and respect. The gratitude emotion was one of the emphasizing
values frequently on the relations. Being depended on, loyalty and justice are the other
values underlined in the Korean serials. The heroes of the serials interfered to events
when there was an injustice situation and punishment given to unjust people. The values

like truth and honest which heroes got shown as an important virtue every time (Banu).

There was a character, named Dun-ya, in Sarayin Incisi (The Pearl of The
Palace). She has a head role in the serial. Firstly she was very kind to all people, she was
trying to help, trying to be good person as much as she can, given to importance to be
honest and trying to prevent to be injustice for all people, not only for herself. She gained
an important position in the palace, like the head lady of court. Shortly there was a
situation that if you are good person as much as you can, you can be successful as much

as far (Beyza).

I watched Korean serials Sarayin Incisi (The pearl of The Palace) and tacir
(Merchant) are one of them. To trust on human relations, respect and elements that kept
to the right life society effect the human. The common points with our culture effect the
human. For instance | saw some part of our family life in Korean serials. Dependence to
traditions, the gaining of honest people in society and the people who acted respectfully
to society. Brave, honest and who working good persons gave important position in
society. Respect, honesty and trust are important values in these Korean series (Inayet

0.).
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Their family relation seems like similar with us, they are close family too. When |
say close, | mean that not like American families, who lived everything more relax than
us. Respect and love are the most important values in family. And royalty in relations,

there were not cheating absolutely (Nergis).

| had watched a Korean serial on TRT. | like visual things, like colorful dresses. I
remember that there is a formality when talking... More respectful, more sentimental. |

think that is about their culture (Aysim).

Values about family are important points by the participants when they examined
the values of Giinesi Beklerken. Zeynep and her mother’s relation with her father (Cihan
Hoca) can be shown as a kind of model relation. Although this family connection,
Kerem’s family can be given as a good example about careless family and its results in

Giinesi Beklerken.

Some participants who are watching Korean serials are better examine the Korean
values and common points with Turkish culture than the others who are not watching.
The values, which are respect, loyalty, honesty and justice, insisted virtues in Korean
serials. Respect for the family and love of the family in the serial are the other close
subjects for the Turkish audiences. These values shown in all Korean serials with
romance source, historical stories and backgrounds. Especially ‘respect’ concept gives in
the all relations; individual or social. The source of this situation originate from
Confucuanist tradition. Family connection is one of the most important subject this
tradition touched upon. Confucian approach emphasize virtuous life which includes

respect and honesty as values. This situation creates the image that ‘dependence to
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tradition’. Turkish audiences like this approach. The dependence to the traditions and
customs of the characters in the serials, a feature that is pleasing and accepted by_the
audience. Characters which are given depending on the family and have respect for them,

recognized as an ideal character.

Characters used as a dimension in order to define to cultural proximity between
Korean and Turkish culture. The characters were fascinated by the audiences so much so

that most of them they watched the serial because of the characters.

3.1.2.3. The Characters of Giinesi Beklerken and Cultural Proximity

Personality analysis of the characters in the Giinesi Beklerken serial:

Firstly, one of my main character caught my attention is Zeynep,. Zeynep seems to

me rebellious as a character. | began to watch the serial because of her (Beste).

Zeynep was a character like any other of girl. Her jealous, her happiness like as it
should be, | found her very close to me. Although Kerem previously was snobbish, he

showed that how a man can changed with love (Banu).

Kerem is a child who spoiled a lot and he was emotionally left alone by his own

family. Kerem shows that bringing up child is not only giving everything or to buy
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whatever he wants. Child expects the question ‘Do you have any problem?’ than ‘Do you
need anything?’ A Child needs to be taken. The reason of his anger is lack of family
care. Zeynep changed Kerem by showing his good personality and his bad acts. Zeynep
has a very different character than the others, maybe he completed his needs with her
character, actually it could be good when watched, and the transformation which is lived

(Beyza).

The original serial of the Giinesi Beklerken which name is Boys over Flowers, the
prominent characters such as Zeynep and Kerem and from different social classes who

fall in love with each other like Gu Jun-Pyo and Geum Jan.

The protagonist, Gu Jun-pyo, seems like not concern and he is spoiled although
he was very emotional. He was trying to hide his emotions, his real character. The girl
was brave. She was loyal but not presumptuous. She never gave up her values. Her family

was greedy but she was not.

The boy is a macho character, he was look after girl. He has impossible things for
protect her and her family. He put his own life, this situation is stressed. He can do
everything for his lover; he is protector and saver. There were his fight scene, they are
gorgeous. It’s important that being super, handsome, rich and protector for man. But he
has to be loyal to his own woman, that’s emphasized. He can get everything but he has to

be honest and loyal to his lover.

The main girl is not presumptuous, pure, good but loved very much to own man,
ventured the everything for him even die and can be gave up from everything, ‘self-

denying’. The expected feature being self-denying for woman. Main girl in the Korean

99



version was breaking the injustices, she did not give up, she was stubborn but she was not
attacker. She was waiting getting protection from him. | could not see same situation in
Turkish version even sometimes girl seemed more dominant. The girl in Turkish version

was more presumptuous (Meltem).

The stories which have romantic stories sees the task of providing the emotional
needs of women. Women want to see a strong male characters in the series. Radway lists
most wanted properties in novels of the male characters as follows: Intelligence,
tenderness, protectiveness, bravery and sense of humor. Male characters as well as being

more compassionate and understanding, idealized as a caring and strong in this story.

Participants’ according to their age, sex, personality and interests, find different
characters close to themselves. Some participants are affected by the powerful character

of Zeynep, some of them elaborates on rich life of Kerem.

Zeynep. As a family. She grew up without father and she depended on to her
mother. She loves Kerem, not for his money but for his real character. Zeynep seems us

so closer, more realistic and more from us (Gaye).

Zeynep could be. Because of that | put her to center of the serial. She is able to
accomplish something, she is more mature when compare other friends at her age. Her
logic is different than the others. | also hardly understand people at my age. This side

seems close to me (Ebru).

Zeynep's character. Same ambitious, said ‘I'm here’... Does not let to be crached,

when it needed she does not runaway from fight, angry... (Yaprak).
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Maybe the thing coming from age. | made comparison with myself with the
youngs. | saw their life style and mine. They made me feel like I am living my high school
and university years again. Especially Kerem and his close friend Baris. For example
they love sports. They live relax, when the time come able to be rivalry, warrior and

furious (M. Davarci).

| found Kerem very close to me. He is sportive and emotional to his lover, he is
able to stand against to family, he is more mature than his own friends and he is rich at
the same time. | admired him. His character was good and constant. You can identify

when there are richness and good character (Kaan).

1 like Baris much more. He is playing basketball. Baris attracts me to this serial.
His relationship with Zeynep, his ambition to reveal to Zeynep seems to me pure and

innocent (Zeynep).

In the original version, main girl’s family not separated like this. There is a poor
family and they want to get rid of this poor life and want to pass to upper class. But in

Giinesi Beklerken, Zeynep’s mother, Demet, bring up her lonely and she is a warrior.

| liked Demet. The relations that a mother with her daughter at puberty was so
good. She noticed that her wrong doings and show the virtue that going back from
wrong. She show that how we have to talk with young people who are in puberty. From

this point of view, it was educational (S.Davarci).

Zeynep’s mother was a good role model for her daughter, she brought up her
daughter. She teaches her love, truth and being always honest. She practiced these
values in her job too. She always honest whatever happens (Herkiil).
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Zeynep’s mother could be. To fight with difficulties, to try to be next to her
daughter whatever happened and in every situation, to think the care of her family every

time (Nergis).

Demet is a warrior, she knows to stand on her own foot. Strong woman theme is
underlined in these serials (adaptation from Korean). Ovykii’s mother situation and
relation with her daughter in Kiraz Mevsimi is similar with Zeynep’s relation with her
mother in Giinesi Beklerken. Oykii’s mother are tried to bring up her and her brother
while she was making tailoring. The presence of mothers and relations with their

daughter are very similar according to me (EKin).

The teacher who played by Emre Kinay effected me. He tries for to be good

teacher and good advisor (Inayet O.).

The physical education teacher, Zeynep’s father (Cihan Hoca), was acting to
child like brother than a teacher. Like in American movies, there is ‘coach’ in the school,

he was like that (M.Davarci).

Zeynep and her mother Demet are the characters who caught audiences’ attention.
Demet’s warrior character and Zeynep’s behaviors and personality, with in same manner,
takes admire of audiences. In terms of these two characters, we see the array of such
characteristics: warrior, powerful. Radway searches the characteristics of readers as
follows: “Intelligence, a sense of humor and independence” (1991, p:7) Strong heroines
especially combines with strong character and intelligence, become an ideal hero figure
for female readers and viewers. In the serials, in the patriarchal societies the

spokespeople, a kind of idealized representatives who play a role for people do not say
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anything to the masses with the words, satisfy the female audiences emotionally by
standing on their feet, being able to accomplish something and showing a negative
attitude toward life. Female audiences are happy and take pleasure to see strong female

characters on the screen.

Kerem’s rich life especially effects male audiences. The other male character who
accepted as a good model is Cihan Hoca. Female audiences see the Cihan Hoca as a

model of a father figure. He has good relations and he get on well with the girl(s).

When we compare the main girl character, we see that Zeynep is a stronger girl
according to Geum Jan-di. Zeynep does not fear to show her reactions against the events.

But Geum Jan-di seems more patient.

Kerem and Gu Jun-pyo are boys who have similar personalities. They are
protective when they are in love. The most important feature of Korean are the male
characters in serial that they are protective and sensitive at the same time. This feature of
male characters in Korean serials are the reason of the popularity of Korean novels in

many countries. This kind of characters are very close to Turkish female audiences.

The view of the audiences taken about general proximity of Giinesi Beklerken to

Turkish culture.

3.1.2.4. General Views About Cultural Dimension of Giinesi Beklerken
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The participant opinions taken about cultural reflection that examined as detailed
of the serial. The topics, understanding of romantism, family relations, friendship
relations, class differences and characters, were asked to the participants as a whole in

this part.

Firstly general views about family structure and relations questioned:

As a family connection, the situation of Baris and grandmother is there in Turkish
culture, lived, normal situation. The other family of Zeynep’s father is there in our
culture; cultural conflicts between a teacher and former popular actress. The cultural

differences, differences that point of view to events and reflection to child (Zeynep).

There are opposite opinions about family:

There is an exaggeration. To act and to cruise of a girl child as so relax and
lonely. I do not know, it’s seems exaggeration maybe because of we did not live like this
but that is not like this. A mother cannot be so relax like that, this side does not seem to

me natural (S.Davarci).

It’s exaggerated. The most of the rich people is not like that but tried to insist like
that. To argue with mother, runaways... It’s not similar thing for Turkish culture

(Nergis).

Not much more. If we look as a family, it’s not close to my family culture (Zeliha).

I do not think that it’s reflects as a whole. It’s seems normal according to this
period. | do not say this as a conservative. Kissing of a boy and girl, more than shown

this, if | looked at the manners of our olds, think that youngs and childs are watching this
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serial, it does not fit to Turkish family values. Bringing up is important but there are
some tabus has to be kept in family. | do not think that everything has to reflect like this

(Beyza).
The other dimension that examined as cultural reflection is class differantion:

This is close to Turkish culture. I see closeness when | looked at my life. I know
this college culture, because I'm coming from there. There are people from different
social classes. As if you could see everybody, not one type human. From this side, it’s

close and good (Aysim).

It’s reflects, shows the contrasts. The problems and solutions shown very good

from both two different classes (Kaan).
It’s reflects. Especially it’s reflects the youngs of today (Inayet O.).

What is the thing that contrast to Turkish culture here? Kerem? Are there families
like that in Istanbul? There are. When nobody says ‘There is gap between income levels,
especially in Istanbul.’ There are very poor people in Istanbul. There are not many rich
people in [zmir, maybe a couple families like Arkas. But there are many rich people like
that in Istanbul. Zeynep's closest friend, her mother working in kitchen of the school, they
are living in a ghetto. Is there a family living in ghetto in Turkish culture? There is too.
Zeynep's mother is a tailor, working in fashion house. Is there a person in fashion house
in Turkey? There is. Which one is contrast with Turkish culture? Is there any family
contrast with Turkish culture in the serial? There is not according to me. When you think,
there is all. Even there is a mixture of all, some kind of Istanbul mosaic from all
characters in the serial (Herkiil).
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There are contrast views about this issue:

I do not think so. It’s very exaggeration. For instance how many boys are there
like Kerem in Turkey? How many people have got like that money or life? From this side,

it’s not seems realistic to me. I think that this is not suitable serial to our culture (Gaye).

According to me, it does not reflect. There is not middle class in our society; rich
is the richest, poor is the poorest. The person who live like Kerem Bursin’s in serial %2-

3. Because of that it’s not reflects our culture (Yaprak).

Turkish audiences focused on two points in Giinesi Beklerken, family life and
class differences. Family relations which seen in the serial found very similar by the
audiences. The relation between Zeynep and her mother, Baris and his grandmother seem
very close in our culture on the other hand audiences focused on Kerem and his rich life
about the class difference concept. Some participants found close Kerem’s life to Turkish

culture, some participants found too exaggerated this life.
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CONCLUSION

After the 2000’s Korean serials started to broadcast on TRT and in this way
Korean Serials met with the Turkish audiences. In historical stories, the characters, which
we saw with traditional clothes, gain the admiration of the Turkish audiences by drawing
the terms like goodness, accuracy and courage. In this serials, who stand by the side of
the goodness and accuracy, rewarded in the serials and in this way the audiences testify to

this situation.
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After TRT, in Turkey lots of territorial, local and satellite channels started to
broadcast Korean serials in their broadcasting streaming. Nowadays almost two times a

day, these channels broadcast Korean serials.

We saw Adaptation Korean Serials just last few years on the Tv Channels. The
adaptation serials which firstly Fox Channel brought up on Television, started to
broadcast on the other Tv channels and added new ones to them. Untill now, more than
ten Korean serials started to show on TV Channels as an adaptation although few of them
broadcats for a short period of time. Kocamin Ailesi, Kiraz Mevsimi, Osmanli Tokadi,
Glinesi Beklerken, Bir Ask Hikayesi are the most successful adaptation serials which are

watched by the most of the audiences.

This study evaluated Korean Serials by employing the concept of cultural
proximity approach and interpretation of Turkish audiences to the series, Within the
sample of Giinesi Beklerken, the characters, subjects and values are tried to be examined.
There are differences and similarities between the original and adaptation. The
similiraties are interpreted by the interviews such as family and social relations, Class
differences were examined in this thesis to understand why has Giinesi Beklerken, which
is Korean adaptation of Boys Over Flowers, gained a great success in Turkey and have

Turkish audiences align with the narrative and characters of the adaptation?

The understanding of romanticism is the similar both in Korean and Turkish
Culture. Korean audiences also prefer pure love. To fall a part, to suffer for the sake of
love and to not admit their love for each other are issues quite common used in Korean

Melodrams which ended happily. Also this kind of romantic series don’t include the
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scenes related with kissing and love making. In this sense we can say that their
romantism understanding is very close to our Yesilcam movies. Therefore Turkish
audiences of Korean adaptations embrace these Eastern series quickly and they became
succeesful in Turkey. Rich boy and poor girl, different social classes and lifesyles are the
most emphasized subjects in the serials. Living love people from different different
classes create a stress factor in the plot of the story. Luxury living and icons are
interesting for the middle classes which are the main audience for this series. Although to
show a rich life is criticized by the audiences, it is the fact that those life styles are
watched itself. Showing the wealth is one of the main common points of interest both for
the Turkish and Korean audiences. Family relations are another important subject in the
Korean serials. The values such as respect for the old family members, family love and
togetherness are frequently emphasized in Korean serials. The source of these values is
the philosophy of Confucius which also shapes the life of Korean society. The Confucian
values, which target the perfect individuals, is also quite close to the Turkish society
especially regarding the family issues. In serials, the people live with their families, the
problems which they lived are solved within the scope of love and underlined the concept
of family, as a unifies institution of the society. Friendship is another important social
relation in Korean society. The Confucian values which give advices about the family
also emphasize the concept of friendship. The Confucian philosophy which aims to
spread the moral life starting from the individuals to whole society, evaluates the concept
of friendship in this context too. The philosophy of Confucius philosophy advised to
obtain good friends and to stay away from bad friends. The idea that acquiring good

friends is very important in the life and also accepted concept in our society too. The
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values such as respect, bravery and accuracy is clearly transmitted to the audiences in
Korean serials. These values, which are envisaged by the Confucian philosophy are the
main characteristics of the moral individual. The heroes in series with these values are
transmitted to the audience as the ideal person. The heroes which are seen as moral

individuals by the Turkish audiences, watched and loved too much.

As a tool, the qualifications of television helps the audiences for the cultural
contact. Television is the most important medium which let us know what is going on in
all over world. Especially in these days technology is developing day by day in a very
dramatically manner. Internet is one of the powerful device which removes all the limits
between the countries by helping of the technology but television have a special place
especially in Turkey. Television is like a neighbour for the Turkish people, television
looks like a a person who never stops talking. They put it in the centre of their living
rooms and they open it in the morning and it stays open untill the evening. You do not
need to enter a special effort to watch television like cinema. It can eaisly accessible,
there is a continuous publication, you have also a chance to catch a few episodes which
you can not watch. There is a continuous circulation, after a serial is finished, another
serial is started becasue of that television serials have much more ability to capture the

audiences.

When we look at on the hole, the thing which shaped the Korean Serials are came
from Confucian understanding as discussed in chapter 3. In this understanding, goodness
accuracy and honesty are very important like our customs, they are so close to Turkish
audiences underestanding of life. The importance of family and respecting the olds

consist of in Confucian understanding. When we looked at Confucian philosophy, we see
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that the outstanding values are universal. Confucian ethic is a system which is ccepted in
many parts of the world. These values are explained by the conservatism and
traditionalism which are also existed in Turkish society. Patriarchal Confucian values in

Korean dramas presented is in line with the values of the Turkish family structure.

When we looked at the differences, we saw that there are lots of secondary
themes in Turkish serials. No doubt, the reason of this is to catch the audiences from
different group of people. In Korean serials, the specific points are mentioned for not to

distribute the subject of the serial.

Generally, Korean serials are shoot 25 episodes and repeated twice a week.
Koreans shoot lots of serials, they care about TV dramas this sector too much becasue
high circulation of Korean TV series. In Turkey, the duration of serials are too long like
two hour and continue several seasons, In this way the writers of the serials enrich the

stories with the secondary stories by necessity.

While acknowledging, there is a closeness between Korean Culture and Turkish
Culture, it should be noted that Korean society has its own social codes. For example, in
our society to greet friends or relatives who kiss each other are observed very frequently
but in Korean society it is just the opposite. Proximity codes are different in Korean.
Physical contact are always seen in Turkish culture but on the other hand Koreans seem

to avoid being too close to each other.

In this study, results show up that Turkish audiences find the Korean serials and
its characters, themes and subjects are very proximite to their culture. The reason for this

proximity related with the expanding of the adaptation Korean serials in Turkey. The
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results showed that Straubhaar’s thought should change because his thought resist on the
common tongue and common geography term about the cultural proximity but his
proximity thought can change according to the dynamics of the global world. The
countries which are very away from each other, without any common tongue, can
identify with the different cultures and prefer the ones which they feel close to their local

culture.
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APPENDIX A

Audiences’ Identification Table

Name and Surname Job Age
Aysim Yiikseler Italian teacher 36
Banu Gokgedag Translator 26
Beste Ozdemir Graphic Designer 33
Beyza Alper Interior Architecture 28
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Cisem Student 23
Ebru Industrial Designer 22
Ekin Mert (nickname) Officer 52
Herkiil (nickname) Archieve Specialist 38
Gaye Student 22
Goksu Hacibekirler Student 21
Inayet Ozdemir Retired Teacher 65
Kaan Selguk Stident 23
Meltem Tutucu Officer 37
Mustafa Davarci Teacher 45
Nergis Amirov Student 24
Suzan Davarci Teacher 44
Yaprak Giigliierler Journalist 28
Zeliha Mervecan Stident 24
Zeynep Student 24

GORUSME 1: AYSIM YUKSELER
M: Adiniz, mesleginiz, yasiniz?
A: Aysim Yiikseler, Italyanca okutmaniyim, 36 yasindayim.

M: Televizyon dizilerini takip eder misiniz?
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A: Takip ediyorum.

M: Ne tiir diziler izlersiniz?

A: Polisiye dizilerini seviyorum...Bilim kurgu.

M: Sik takip ettiginiz dizilerden isim verebilir misiniz?

A: CSI izliyorum, biitiin sehirlerin CSI’larmi izliyorum; CSI Miami, CSI New York,
hepsini izliyorum... Criminal Minds’1 izliyorum. Fringe’r izliyordum bir ara..Bu

kadar sanirim.
M: Yabana dizileri takip ettiginizi soylediniz. Hi¢ Kore dizisi izlediniz mi?

A: TRT’de bir dizi gérmiistiim, TRT1’de bakiyordum bir ara, enteresan geliyordu.
Gilindiiz kusagi oldugu igin c¢ok takip edemedim ama. Onlarin gorsellikleri hosuma

gidiyordu, renkli kiyafetler falan... Onlara bakiyordum daha ¢ok Kore dizilerinde.

M: izlediginiz kadariyla, Kore dizilerinde goziiniize carpan ya da size ilging
gelen icerikle de ilgili olabilir, gorsel ogeler de olabilir, neler var aklimizda

kalan?

A: Geleneksel kiyafetler vardi, onu hatirhyorum. Daha resmiyet var sanki
konusurken... daha saygili, daha dikkatli...Kiiltiirle alakali diye diisiinliyorum. Bizde

konusmalar daha sokak agzi gibidir, onlarda daha resmi gelmisti bana.
M: Giinesi Beklerken dizisini takip ettiniz mi?

A: Evet bir siire takip ettim ama son boliime kadar izlemedim.
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M: Giinesi Beklerken dizisini takip etme sebebiniz neydi, size ilgin¢ gelen nokta?

A: 1k baslayan Tiirk dizilerine genelde bakarim, nasil gider diye, hosuma gider mi,
izleyebilir miyim diye, ¢ogunlukla devam edemiyorum ama...Bu dizi ¢ok samimi
geldi bana, yilizeysel hissetmedim... Bir de oyuncularin iyi oldugunu diistinmiistiim,

Emre Kinay’1 da severim.
M: Samimi derken neyi kastettiniz?

A: Ayni anda iki farkli diinya var, iki farkli diinya goriiyorsun gibi. Lisede ge¢mesi
beni ¢ekti, kendi lisemi diisiindiim, kendimle biraz bagdastirdim. Zenginler var, orta
seviyede insanlar var, daha dislik seviyede olanaklart kisitli insanlar var, spor
yapmaya ¢alistyorlar... Kendi lisemde de 0yleydi, o yiizden bir iliski kurdum aramda

galiba.

M: Sizce dizinin konusu neydi? Romantizm mi 6n plandaydi, yoksa dediginiz

farkh diinyalar m?

A: Ben genglik dizisi olarak diisiindiim. Hani Amerikan 6rnekleri yaymlanir ya bizde,
*high school’ dizileri. O yiizden nasil yansitiyorlar gengleri diye de izledim. ki farkli
diinyadan gengler, maddi olanaklar1 farkli olan, nasil gosteriliyor diye de baktim

diziye.
M: Dizide size yakin gelen ya da sevdigin bir karakter var miydi?
A: ...Zeynep’in annesini sevmistim.

M: Neden?
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A: Miicadeleci bir kadin, onun igin sevmistim. Kadini1 takdir ettim, savasiyor
zorluklarla, hayata kars1 bir durusu var. Bir de Emre Kinay’in da canlandirdigi beden
ogretmeni karakterinin de iyi oldugunu diisiinmiistiim. Ogrencileriyle ilgilenen bir

ogretmendi.

M: Zeynep’in annesi ile iliskisini nasil degerlendiriyorsun ? Hayata karsi
durusu hosuma gitti demistin. Sence bizim Kkiiltiiriimiize yakin mi? Ashnda
sadece anne-kiz a¢isindan degil, tiim diziyi degerlendirdiginizde, Tiirk Kiiltiiriine

yakin m1? Yakinsa bu 6geler neler?

A: Tiirk kiiltiirtine yakin, kendi hayatima bakinca yakin gérdiim. Ama ben o ortami,
kolej kiiltiiriinii bildigim i¢in, ben de oradan geldim ¢iinkii. Her tiir maddi durumdan
insan vardir, yani yasadigim i¢in bunlart yakin geldi. Tiirk kiltiiri derken, boyle
bakmakla yakin demis oluyor muyum, tam bilmiyorum. Tirk kiiltiirii derken tam
olarak neyi kastediyoruz? Orada ¢ok farkli kiiltiirden ve maddi durumdan insan var,
sanki herkesi gorebiliyorsun. Bu bakimdan iyi oldugunu diisiinliyorum, yakin

oldugunu diislinliyorum... Tek tip insan gérmiiyorsun o dizide, o dnemli bir sey.

M: iki ayn1 diinya var dedin; zengin-fakir. Bu baglamda bir de ask var: Zeynep-
Kerem. Bu durum bize yakin, klise bir durum; zengin kiz- fakir oglan ya da tam
tersi bir karsithk. Bu Kkiiltiiriimiize yakin bir durum degil mi, Yesilcam

filmlerinden asina oldugumuz ?

A: Evet, 0yle ama ilk baslarda dyle diisiinmemistim. Daha genglik dizisi havasindan
daha romantik bir durma dondii. Yesilcam ?... Sonralarinda evet, oyle de

disiintilebilir, birka¢ sahne var 6yle Yesilgam benzeri...
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M: Verilen bir de gosterisli diilnya var: Kolej havasi, Kerem’in altinda araba gibi.
Bunlarin sunumunu nasil degerlendiriyorsun? Olumsuz mu buluyorsun?
Genglerin bu diziyi bu kadar takip etmesinin sebebi sunulan bu géoz kamastirici

diinya m sence?

A: Ben daha 6nce de dedigim gibi ¢ok yakin oldugunu diisiindiim o ortamin. Gengleri
cezp ediyor, clinkii su anki durum o. Bu acidan dizinin ¢ok ger¢ek¢i oldugunu
diistinliyorum. Farkli olanaklara sahip insanlar var, zenginler var. Boyle bir kiskanglik

var. Ben su an bdyle oldugunu, dizinin de bu durumu yansittigini diistiniiyorum.

M: Dizide kendine yakin buldugun ya da abarti gelen baska konular var m?

A: ...Cok spor yapan bir millet olmadigimiz1 diisiiniiyorum aslinda, ¢ok degisik bir
yerden bakiyorum gibi ama; Zeynep’in kosmasi, kosucu olmasi bana biraz
Amerikanvari gelmisti. Normalde bu tarz dizilerde kizi genellikle ¢ok okuyan, i¢ine
kapanik verirler ama bu dizde farkli verilmisti. Pasif bir kiz degil bence, o a¢idan

farkli bir dizi diye diistinliyorum.

M: Sizce dizide alt1 ¢izilen, yiiceltilen degerler neydi konu baglaminda? Aile
baglar1 m1? Arkadashk iliskileri mi?... Mesela ¢ok farkh aile profilleri var dizide;
Zengin aileler var, Zeynep’in annesi ile iligkisi var, Baris’in anneannesi ile iliskisi

var.

A: O iligski hosuma gitmisti.

M: Biraz acarsak aile iligskilerinin verilisini nasil degerlendiriyorsun?
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A: Gergekei diye diisiiniiyorum. Yanlis hatirlamiyorsam Barig’in anneannesi olan
iligkisinde, annesi ve babasi dlmiistii, o farkli bir aileyi yansitiyor. Ayni anda bu kadar
farkl iliskiyi yansitabilmek giizel bir sey, basarili. Aile faktoriini iyi vermigler, her
tiirli aile yapisini gorebiliyorsun, bu iyi bence. Arkadaslik iligkilerinin verilmesi iyi
ama duygusal durumlarin isin i¢ine girince bozulabilecegi, kavgalarin olabilecegi

gosterilmis. Bulug ¢ag1 i¢in iyi bir dizi bence.

M: Bunu biraz acar misin?

A: Ergenlik donemi problemlerini, sorunlarin1 dizde gayet iyi gorebiliyorsun. Mesela
asik oluyorlar, birinin parasi var, arabasi var; digeri onu kiskaniyor ama iyi arkadaslar.
Hatta anneannesini ziyarete gidiyor, ¢ok iyi arkadaslar (Kerem ile Barig). Arada bir
kiz var... Ergenlik donemi ile ilgili her sey var, bulug ¢agi i¢in ideal bir dizi bence. O
iligkilerin alt1 iyi ¢izilmis. Hem toplumsal olarak, hem de ... su an genglerin
yasadiklarin1 goérmek i¢in, mesela paranin ne kadar onemli oldugunu goérmek ig¢in

olabilir.

M: Bu dizi adaptasyon bir dizi, orjinali Kore versiyonu ‘Boys Over Flowers’ adli

bir dizi. Bunu biliyor muydun?

A: Bunu bilmiyordum, enteresan.

M: Su an televizyonlarda yayinlanan cok sayida Kore adaptasyonu dizi var:
Kiraz Mevsimi, Kocamin Ailesi, Osmanh Tokati, Bir Ask Hikayesi... Bu

dizilerden takip ettigin var m?
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A: Osmanli Tokati’nin adaptasyon olmasina sasirmis durumdayim, o da mi Kore

adaptasyonuymus... Digerlerini bilmiyorum, sans vermemisim onlara galiba.

M: Tesekkiirler.

GORUSME 2: BANU GOKCEDAG
M:Adimiz, mesleginiz, yasiniz?

Banu Gokgedag, ¢cevirmen, 26
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M: Dizi izler misiniz?
B:Evet, izliyorum.
M:Ne tiir diziler izlersiniz?

B:Genelde Aksiyon tiirii olmayan, Romantik, Romantik-Komedi tarzi olan diziler

izliyorum.

M:Birkag 6rnek verebilir misiniz?
B:Kiraz Mevsimi, Poyraz Karayel
M:Yabanci dizi izler misiniz?

B:izliyorum. Genelde CNBC’deki dizileri izliyorum. Newsroom ve daha yeni

baslayan Forever adl1 bir diziyi daha izliyorum ama genelde Tiirk dizilerini izliyorum.
M:Anladim, peki hi¢c Kore Dramasi dizisi izlediniz mi?

B:izledim. Denizler imparatoru, Sarayin Incisi ve Saraydaki Miicevher

M:Bu dizileri izleme sebebiniz neydi?

B:Dizideki insan iligkileri ¢ok sicak ve samimiydi. Genelde insanlar arasindaki iligki
sevgi ve saygiya dayaniyordu ve insanlar arasindaki iliskide minnet duygusu sikca

vurgulanan degerler arasindaydi.

M:Bunlar tarihsel dramalar miydi?
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B:Evet, ¢ogu sarayda geciyordu, savaslar oluyordu ve olaylar bir diizen igerisinde
gerceklesiyordu, birbirinden kopuk degildi. Bununla birlikte dizilerde insan iligkileri,

ask iligkileri vardi ve ¢ok dokunakliydi.
M:Biraz acarsak, nasildi1 mesela dizideki ask iliskisi, romantizm anlayis1?

B:Sadakat vardi. Erkek kahramanlar korumaciydi ve kotiiliik yapmiyordu. Her tiirlii
iligkilerinde herkese sevgi ve saygi cercevesinde davramiyorlardi. Dizilerin aile
iligkilerine  baktigimizda ataerkil bir diizene sahip olduklarini kolayca
anlayabiliyorduk ama kadina saygi ve sevgi her zaman o6n plandaydi. Kadin

onemliydi, saygi duyulasiydi.
M:Baska ne tiir konular 6n plana ¢ikarihiyordu?

Baglilik, sadakat ve hak duygusu 6ne ¢ikan konular arasindaydi. Ozellikle hak
duygusu cok Onemliydi. Dizideki kahramanlar haksizlik oldugu zaman hemen
devreye giriyorlardi ve haksiz olana bir sekilde cezasi veriliyordu. Yani haksiz olan
birisi bir giin haksizliga ugrasa bile en sonunda o bile hakkini aliyordu. Kahramanlar
iizerinden dogruluk, diiriistliik gibi degerler her zaman biiyiik bir erdem olarak

gosteriliyordu.

M:Peki, Kore dizilerinde islenen duygular size yakin geliyor muydu? Ne gibi?

B:Yakin geliyordu. Kore dizilerinde ayriliklar, anlagmazliklar siddet yiiziinden ya da

yalan veya aldatma yiiziinden olmuyordu. Basroldeki kahramanlar genelde g¢ok

127



iyiydiler. Kotiiliikkler hep yan karakterler tarafindan yapiliyordu. Dizideki
anlagmazliklar basroldeki kahramanlarin kotii olmalarindan dolayi kaynaklanmiyordu
sadece dizideki olay Orgilisinde yasanan olumsuz durumlar yiiziinden

kaynaklaniyordu. Basroldeki kahramanlar daima iyiydiler.

M:Dizilerde on plana cikarilan, izleyiciye sunulan konular Tiirk Kiiltiiriine

yakin geliyor muydu?

B:Bana cok yakin geliyordu. Tiirk kiiltiiriine yakin gelip gelmedigini Tiirk dizilerine
gore cevaplamam gerekirse genelde Tiirk dizilerine baktigimiz zaman basroldeki
kahramanlar ¢ok diizgiin gosterilir. Kotiiliik ya hep ¢evreden ya da yan karakterlerden
kaynaklanir. Kore dizilerinde de bu durum bdyleydi. Sadece kadin ve erkek iliskisi

hakkinda sormuyorsun degil mi?

M:Genel anlamda ne gibi konular isleniyordu?

B:Aile kavramina ¢ok onem veriliyordu bunun disinda erkek karakterinin korumaci
olmasi, sevgi, saygi gibi konularin iizerinde de duruluyordu. Genelde de Tiirk
dizilerinde de aileye ve aile baglarina ¢ok 6nem veriliyordu. Tiirk dizileri ile ilgili bu
sekilde yakinlik kuruyordum. Zaten Kore dizilerini bu 6zellikleri dikkatimi c¢ektigi

i¢in izliyordum.

M:Giinesi Beklerken dizisini izlediniz mi?

B:Evet, biitiin bélimlerini izledim.
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M:Giinesi Beklerken dizisini izleme sebebiniz, kendinize yakin buldugunuz konu

neydi?

B:Oncelikli izleme sebebim askti. ilk dnce birbirini sevmeyen iki insanin sonradan
birbirine asik olmas1. Imkansiz gibi gériiniiyordu merak ediyordum ne olacak diye

sonra imkansizi basardilar. Tlk dncelikli izleme sebebim imkansiz olan asklariydi.
M:Karakter olarak?

B:Zeynep ve Kerem karakterinin imkansiz asklariydi. Ik énce diziye beni o cekti.

Iliskileri olduktan sonra cok mutlu oldum daha ¢ok izlemeye basladim.
M:Sizi diziyi izlemeye ¢eken baska konular nelerdi?

B:Bu dizide de aileye ¢ok dnem veriliyordu. Zeynep karakterinin babasini bulmak
istemesi, babasini bulmaya calisirken Keremle yakinlasmasi ve Keremin ona yardim
etmesi ¢ok Onemliydi. Zeynep karakterinin annesi vardi fakat babasini bulmak
istemeye c¢alismasi tam olmak istemesiyle alakali diye diisiindiim. Babasinin
eksikligini hissettigi icin onu bulmaya caligsmasi aileye verilen 6nemin vurgulanmasi
ile alakali diye diisiindiim. Birde ¢ok merak ettim Zeynep’in babasini bulup
bulamayacagimi. Dizide kotii karakterlerde vardi fakat Zeynep ve Keremin iyi
olmalari onlarin iyiliklerini, safliklarin1 vurguluyordu. Cevresindekiler ne kadar koti
olursa olsun onlarin iyi olmalar1 bir sekilde her seyi diizeltiyordu. Ayni Kore
dizilerindeki gibi. Kore dramalarinda da kétii olaylar oluyordu fakat bas karakterler
birbirine o kadar ¢ok sadakatle bagliydilar ki o kotii olaylar1 bir sekilde yeniyorlardi.
Ne kadar ¢ok olumsuz olay olursa olsun aralarindaki sevgi, saygi ve sadakat onlar
birbirine bagliyordu ayn1 Giinesi Beklerken dizisinde oldugu gibi.
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M:Dizinin ana temasi ask her zorlugu yener diye bilir miyiz?

B:Oyle diyebiliriz. O kadar ¢ok zorluk oldu aralarindaki sevgi, saygi ve sadakat onlar1

birbirine bagladi ve kopmadilar.

M:Peki dizideki karakterleri olaylar1 kendinize yakin buldunuz mu?

B:Buldum. Ciinkii Zeynep ¢ok kiz gibi bir karakterdi yani gercekten her kiz onun
gibiydi. Kiskang¢ligi, sevinci olmasi gerektigi gibiydi. Kendime yakin buldum. Kerem
karakteri de ilk once ¢ok kibirli olmasina ragmen Zeynep’e olan agkiyla birlikte agik
olan bir erkegin nasil degistigini gosterdi. Dizide gercek hayatta karsilasamayacagim

hi¢bir sey yoktu. Olan seylerdi hepsi.

M:Dizide zenginlik yoksulluk durumlar1 vardi. Zeynep burslu okuyordu. O

bakimdan diisiiniildiigiinde zenginligin sunulmasi nasildi1?

B:Kerem ¢ok zengin gosteriliyordu ama zenginlik hem 6n plandaydi hem degildi.
Bana gore Keremi zenginligi kotii gosterdi dizide. Kerem zenginligiyle Zeynep’i

ezemedi, Zeynep onu hareketleriyle ve davraniglariyla ezdi.

Dizideki zenginligin gdsterilmesi ile mi ilgili soruyorsun?

M:Evet

B:Aslinda zenginlik benim dikkatimi ¢ekmedi. Onlarin arasindaki iliski Keremin

zenginligini sifirladi. Tabi ki Keremin liiks evi arabasi siirekli gosteriliyordu.

M:Bu diziyi genclik dizisi olarak adlandirabiliriz. Dizide sunulan zenginlik

izlenme oranim etkilemis olabilir mi?
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B:Tabi ki. izlenme sebebiydi bence soruyu yanlis anladim. Siirekli Keremin evi,
arabast gosteriliyordu ve istedigi her seyi elde ediyordu. Zenginligini kullanarak
Zeynep’e siirprizler yapiyordu. Izleyiciye giizel bir diinya gosteriliyordu. Ama o
kadar olay oldu ki Keremin zenginligi biraz asagida kaldi ama izleyiciye Kerem

karakterinin karizmasi zenginligiyle birlikte verildi.

M:Zengin bir oglanla burslu okuyan bir kizin birlikteligi imkansizdi ama bu
sonunda oldu. Sosyal hayata aktarilmasi anlaminda sizce dizinin konusu Tiirk

kiiltiiriine yakin m?
B:Yakindi
M:Ne gibi?

B:Genelde zengin kiz fakir oglan temasi hep kullanilir, tanmisirlar ve asik olurlar.
Kerem ¢ok zengindi ama Zeynep’i ezmedi. Dizide asklari, sevgileri ve birbirlerine

olan sadakatlar1 sosyo-ekonomik kosullarin {izerinde gosterildi.

M:Dizideki diger karakterlere ve olaylara baktigimizda genelde aile baglariyla
birbirine baglandiklarini goriiyoruz. Mesela Zeynep’in babasinin diger kizi, onu

kabullenmesi?

B:Babas1 Zeynep’i 6grendikten sonra iligkiler: dengelemeye ¢aligmasi ¢ok onemliydi.
Zeynep’i kabullendi. Iki kiz1 arasindaki iliskiyi dengeli tutmaya ¢alist1, aralarinda bag
kurmaya calisti. Zeynep’i kabullenmemezlik yapmadi. Kizin1 oynayan diger

karakterde Zeynep’i daha sonra kabullendi. Zaten dizide baba figiirii ¢cok énemliydi.
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Keremin hayatinda da baba figiirii ¢ok Onemiydi. Zaten onlarda daha sonra

yakinlastilar.

M:Keremin hayatinda da aile baglaminda olaylar vardi. O aile anlatilmak

istenen neydi?

B:ilgisizligin ne demek oldugunu gériiyordun. Keremin ailesi kétii bir aile degildi.
Fakat ilgisizdi. Ilgisizligin ne demek oldugu cok iyi bir sekilde yansitilryordu.
Zeynep’in babasinin karakteri c¢ok ilgiliydi. Olmas1 gerekeni gosteriyordu. Diger
tarafta baba figiirii anlaminda Keremin babasi olmamasi gerekeni gosteriyordu. Baba

figlirii cok dnemliydi.

M:Dizideki genel olaylar1 diisiindiigiimiizde Tiirk kiiltiiriine yakin ogeler,

yiiceltilen degerler nelerdir?

B:1lk 6nce ailenin énemini anladim. Tabi ki askta vardi, imkansizlikta vardi. Kerem
karakteri c¢ok hirgindi ama ailesinden kaynaklaniyordu. Anliyorduk onun bu
durumunu. Ama Zeynep babas1 olmasa da iyi bir ailede yetismisti. Sevgi dolu bir
ailede. Ailesinden aldigi sevgi ve sicakligi Kereme de verdi. Kerem Oyle diizeldi.
Zeynep’in Kereme gosterdigi ilgi ve sicaklik bir aile gibi Keremi yumusatti. Burada
da Zeynep karakteri lizerinden mutlu bir ailede yetigmenin ne kadar 6nemli oldugunu

algiladik.

M:Dizide verilmek istenen ana diisiincelerinden biri ne kadar zengin olursaniz
olun bunun size mutluluk getirmeyecegi onemli olan seyin siki aile baglar

oldugunu soyleyebilir miyiz?
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B:Evet, sOyleyebiliriz. Ailenin verdigi o sicakligt Kerem hissedince birdenbire
degisti. Kerem ile Zeynep’in iliskileri bagslamadan 6nce Keremin Zeynep’in babasini
bulmaya calismasinin sebebi farkliydi. Onu yanmiltmaya g¢alisiyordu fakat iligkileri
basladiktan sonra Zeynep’e gercekten yardim etmeye calisti. Cilinkii babanin
eksikligini gergekten biliyordu, Keremin babast vardi ama yok gibiydi. Zeynep’e
yardim ederek bir biitiin olmasini istiyordu. Zeynep Keremin bu durumunu biliyordu
ve Keremle babasini ¢ok yakinlastirmaya calisti. Basarili gibi de oldu. Keremin baba
eksikligi hissettigi dizide ¢ok iyi bir sekilde yansitildi. Bana gére bu degerler dizide

cok giizel bir sekilde islendi.

M:Giinesi Beklerken dizisinin orijinali “Boys over Flowers” Bu dizinin

adaptasyon oldugunu biliyor muydunuz?
B:Hayir. Bilmiyordum.
M:Orijinali Tiirkiye’den ¢ikmus gibi geldi size

B:Evet, clinkii islenen duygular ¢ok yakin geldi. Cok samimi oldugu i¢in aslinda

islenen temalar arasinda baglanti kurabilirim.
M:Ne gibi baglant1 kurabilirsiniz, diger Kore dizilerinde izlemissiniz?

B:Ornegin Denizler Imparatorunda aileye ¢ok 6énem veriliyordu. Tamam, askta vardi,
savasta ama oradaki karakter bir biitiinii yaratmak i¢in yakin bildigi insanlar
koruyordu.  Ciinkii bas kahramanin ailesi yoktu hatirladigim kadariyla ama
cevresindekileri kisileri ailesi olarak goriiyordu ve onlara elinden geleni yapiyordu.

Giinesi Beklerken de de dyleydi. Ornegin Keremde cevresine ¢ok dnem veriyordu.
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Onun ailesi vardi ama ilgisizlerdi o yiizden o da c¢evresindeki arkadaslarini,

yakinindakileri koruyarak onlar1 bir sekilde ailesi olarak goriiyordu.

M:Son donemde tek cekilen Giinesi Beklerken degil daha bircok dizi var;
Ornegin Kocamin Ailesi, Kiraz Mevsimi, Osmanh Tokadi vs. bunun gibi

uzatabiliriz. Bu dizilerden izlediginiz var m?

B:Kocamin Ailesi, Kiraz Mevsimini izledim ama Osmanli Tokadini ¢ok izlemedim.
M:Bu dizileri izleme sebebiniz neydi?

B:Kiraz mevsimini izleme sebebim agkti.

M:Orada da imkansiz bir ask vardi ve bir¢ok ¢ift vardi. Romantik Komedi diye

adlandirabiliriz bu diziyi.

B:Evet, Mete, Oykii ve Ayaz arasindaki ask vardi. Oykii ilk énce platonik olarak
Mete’yi seviyordu fakat daha sonra Oykii Ayaz’a asik oldu: Ayazda Oykiiye.

Imkansizd1 ama sonra asklar1 gercege doniistil.
M:Bir s6z vardir “ Biiyiik agklar kavgayla baslar”
B:Evet

M:Peki, bu dizideki romantizm anlayisim nasil degerlendirirsiniz? Bizim

kiiltiiriimiize yakin geliyor mu?

B:Evet, yakin geliyor ¢iinkii ilk 6nce bir kavusamama durumu var, ¢ekinme durumu
var, her iki tarafinda birbirlerine asklarini itiraf edememe durumu var. Giinesi

Beklerken dizisinde de ilk once Kerem ve Zeynep birbirlerine olan aslarini
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sdyleyememislerdi. Kiraz Mevsiminde Oykii ve Ayaz aym sekilde asklarini itiraf

edemediler.

M:Bir kavusamama durumu var

B:Evet

M:Bu dizide de zengin fakir olay1 var galiba

B:Var ama zenginlik fakirlik ¢ok biiyiik bir farklilik olarak gosterilmiyor her iki
dizide de. Genel olarak karakterlerin birbirlerine olan aski, sadakati daha ¢ok on
planda gosteriliyor. Ornegin Kerem aklima gelince Zeynep geliyor Keremin
zenginligi degil. Oykii ile Ayaz iliskisinde de bdyle. Dizide sevgi yiiceltiliyor ama
tabi ki genclik dizisi oldugu icin zenginlik unsuru da bir sekilde diziyi izletme sebebi

olarak kullanilan 6gelerden biri diye diistinliyorum.

M:Kocamin Ailesini izlemistim demistiniz

B:Evet

M:Orada da ailesini arayan bir karakter var

B:Evet, bu dizide de aile olmak bir biitiin olmanin pargasi mesaj1 veriliyor.

M:Ashna baktigimizda basroldeki kahramanin umutsuz bir arayista oldugunu

soyleyebilir miyiz? Gergi ailesini buluyor galiba
B:Evet, son boliimde hatirladigim kadariyla.

M:Orada da verilmek istenen mesaj ailenin biitiinlestirici olmasi diyebilir miyiz?
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B:Evet, aile demek ille kan baginda oldugun kisi degil, aileden yola ¢ikilarak sevgi,
sadakat, dostluk gibi degerlerin ne kadar 6nemli oldugu mesaj1 veriliyor. Giinesi
beklerken, Kocamin Ailesi dizilerinde ailenin ne kadar 6nemli oldugunun farkina
variyoruz. Ask ve romantizmin yaninda aile figiliriiniin énemi vurgulaniyor. Kiraz
mevsiminde de Oyle fakat sadece kan bagi olmadan da insanlarin aile gibi
olabileceginin iizerinde duruluyor ¢iinkii orada da ailenin yansira biiyiik bir arkadas
toplulugu var. Aile degiller ama aile gibiler. Genel olarak biitiinliglin sevgiden
gectiginin 6nemi vurgulaniyor ama her konuda boyle. Karsiliksiz olarak birbirini

sevmek, yardim etmek gibi.

M:Bu dizilerin adaptasyon oldugunu biliyor muydunuz?
B:Bilmiyordum.

M:Tiirk kiiltiiriine yakin gelen baska 6geler nedir baska dizilerde?

B:Aileden saygidan dolayr korkma, utanma, ¢ekinme, hemen her seyi sdyleyememe
ozellikle iliski konusunda. Ornegin Giinesi Beklerken dizisinde Zeynep Keremle olan
iliskisini hemen sdyleyememisti. Kiraz Mevsiminde de Oykii Ayazla olan iligkisini
hemen agiklayamamisti. Diger bir taraftan Kerem ailesinin ilgisizligine ragmen onlara

higbir zaman saygisizlik etmemisti. Isyankard: ama saygisiz degildi.

M:Bu dizilerin adaptasyon oldugunu diisiiniince bu dizilerin konulariyla ilgili ne

diisiiniiyorsunuz? Kiiltiiriimiize yakin mi bu diziler?

B:Tiim bu dizileri diisiiniince yakin geliyor. Bizde de ayni seyler oluyor anladigim

kadariyla onlarda da 6yle. Kol kirilir yer icinde kalir atasozii aklima geliyor. Aile
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kavrami ¢ok Onemli. Ailede ne olursa olsun Ornegin annense annendir, babansa
babandir, kardesinse kardesindir, arkadasinsa arkadasindir. Ne olursa olsun onun hep
yanindasindir ¢iinkii onu sevdigin ve deger verdigin i¢in. Giinesi Beklerken de, Kiraz
Mevsiminde ve Kocamin Ailesinde de dikkatimi ¢eken seyler bunlardi. Sevgi ve
saygl her dizide oncelikli temalar olarak kullaniliyor ve yiiceltiliyor. Karsiliksiz bir

sevgi ve saygl gordiim her iliskide. Bunlar bana yakin geldi.

M:Tesekkiir ederim

B:Bende ¢ok tesekkiir ederim.

GORUSME 3: BESTE OZDEMIR
M: Adimiz, mesleginiz, yasimz?
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B: Beste Ozdemir, grafik tasarimci, 33

M: Televizyon dizilerini takip eder misiniz?

B: Hepsini degil.

M: Hangi tiirde dizileri takip edersiniz?

B: Daha ¢ok genglik dizileri, vurdulu kirdili dizileri sevmiyorum.

M: Tiirk-Yabanci ayrim yapar misiniz?

B: Yapmiyorum ama yabanci dizilerde ¢evremin tavsiyelerini dikkate aliyorum, kendim

bulup izlemiyorum.

M: Hi¢ Kore yapimi bir dizi izlediniz mi?

B: Yok, izlemedim.

M: ‘Giinesi Beklerken’ dizisini izlediniz mi?

B: Evet, izledim.

M: Giinesi Beklerken dizisini izleme sebebiniz, dizide sizin ilginizi ¢eken neydi?

B: Bagrol oyuncusu karakter, Zeynep, dikkatimi ¢ekti. O yiizden izlemeye basladim.

M: Zeynep karakterini biraz acar misimz?

B: Dizi tanmitimlarinda Zeynep karakteri biraz ‘isyankar’ gelmisti, o yiizden izlemeye

basladim. Lise dizisi olunca, genclik dizisi keyifli olur diye de diisiindiim.

M: ‘Giinesi Beklerken’ dizisinin ana temasi neydi size gore?
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B: ....Aslinda arkadaslik da var. Annesi ve kizin(Zeynep) arasindaki bag da var. Giizel

bir bag, iletisim

var aralarinda. Sonradan entrikalar da giriyor isin igine.

M: Aile iliskileri sadece anne eksenli degil galiba, babasim1 bulma siireci de

anlatihlyor Zeynep’in.

B: Evet, diger aile iligkileri de var. Zaten diziyi izleme Sebeplerimden biri de bu. Aile

dizileri daha ¢ok dikkatimi ¢ekiyor.

M: Dizide sizi yakin gelen konu ya da karakterler var m?

B: ....Cok yakin buldugum bir karakter yok aslinda.

M: Soruyu soyle de sorabilirim, diziyi izlemeye devam etme sebebiniz neydi?

B: Zeynep’in tavri ve durusu hosuma gitmisti. Cok dogrucu, dogru olarak bildiklerinden
sasmayan hali... Dedigim dedik tavri, o bende de oluyor bazen, bu yilizden yakin gelmis

olabilir ama Zeynep’ti beni ¢eken ve diziyi izlememin nedeni.

M: Zeynep’in annesi ile arasindaki iliskiyi vurguladiniz az énce diziyle ilgili olarak.

Nasil veriliyordu izleyiciye bu bag?

B: Aslinda hepimizin yasadigi bilinen bir iligki var, ¢ok farkli bir durum yok. Tiirk aile
yapisinda olan bir iliski var: Hem kavga ediyor,hem cok 1yi anlagiyor... Annemle benim
aramdaki iliski de dyledir. Kavga da ederim, iyi de anlasiri, herseyimi bilir. Zeynep de

Oyle, annesiyle cogunlukla herseyini paylasiyor.
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M: Bu iliskileri de dikkate alirsak, ‘Giinesi Beklerken’ Kkiiltiiriimiize yakin,
kiiltiiriimiizii  yansiiyor  diyebilir  miyiz?  Ozellikle aile iliskilerini

diisiindiigiimiizde...

B: Diyebiliriz. Ciinkii dizinin i¢inde aileye saygi da var, Tiirk orf adetlerini diisiliniince.

Genellikle karsiliyordu bizim degerlerimizi.

M: Dizinin en ¢ok izlenme sebeplerinden biri de Zeynep-Kerem aski diyebiliriz.
Aralarindaki romantizm nasil aktarihiyordu sizce? Baslarda bir ‘sinir olma’

durumu var aralarinda....

B: O baslangi¢ klasik bir durum oldu artik zaten... Aralarindaki iliski giizel bir iligkiydi
ama ¢ok da imrenerek baktigim bir ask degildi acik¢asi. Hani ‘boyle bir agsk yasayim’

dersin, dyle bir durum yoktu. Ama aralarindaki iletisim giizel bir iletigimdi.
M: Bir ‘zengin oglan-fakir kiz’ durumu da vardi bu ilskide...

B: Ama c¢ok ajitasyon yapan bir zengin-fakir ayrimi yoktu dizide. Tamam annesi
Zeynep’i zorluklarla yetistirmis ama her seyden yoksun biiylimiis bir kiz degil Zeynep

karakter.

M: ‘Giinesi Beklerken’ dizisinin orjinalinin Kore yapim oldugunu, adaptasyon bir

dizi biliyor mudunuz?
B: Yeni d6grendim... izledikten sonra.. ..

M: Son donemde iilkemizde Kore orjinalinden adapte edilen baska diziler

var...Kiraz Mevsimi, Kocamin Ailesi, Osmanh Tokati...
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B: ‘Kocamin Ailesi’ni de izliyorum. Ama ‘Giinesi Beklerken’ gibi siki bir sekilde takip

etmiyorum, denk gelirse izliyorum.

M: ‘Kocamin Ailesi’nin Kore adaptasyonu oldugunu biliyor muydunuz?

B: Hayir, bilmiyordum.

M: ‘Kocamn Ailesi’ dizisinde hosunuza giden, izleme sebebiniz nedir?

B: Aslinda annemle ortak noktamiz diyebilirim, annem izledigi i¢in izlemeye basladim

diyebilirim. Orada da kii¢likken kaybolan bir ¢ocugun hikayesi anlatiliyor.

M: Yine aile kavramm 6n planda...

B: Evet, yine aile baglart var ama biraz daha komedi agirlikli bir dizi...
Absiirdlestirilmis. Bu tarz pek hosuma gitmiyor aslinda, hatta zaman zaman kanal

degistirmeme sebep olabiliyor.

M: ‘Kocamin Ailesi’nde verilen ana tema ne aile baglar ile ilgili olarak?

B: ....Orada da birbirine ¢ok bagli bir aile var...

M: ‘Kocamin Ailesi’ dizisinde kiiltiiriimiizii yansitiyor diyebilecegiz hangi ogeler

var?

B: Biiyiiklere saygi mesela. Dizide bir babaanne karakteri var, diger aile fertleri onun
sOziine uyuyor, o ne derse o oluyor. Anne babadan da habersiz pek bir sey yapilmiyor...
Aslinda direk bizim kiiltiiriimiiz yansitiliyor, birebir Tiirk kiiltliriiyle uyum sagliyor.
Bizde olan seyler genellikle. Kardesler birbirini ¢ok tutarlar, anne babadan bazi konular

gizlense de farkli bir saygi vardir.
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M: Yillarca 6z ailesinden uzak kalmis ve buna son vermeye ¢alisan, ailesini arayan

gen¢ bir adamin hikayesi var Kocamin Ailesi’nde...

B: Aslinda aile de oglan1 ariyor ama zamanla biraz umutsuzluga kapilmislar. Daha sonra
ogullar1 oldugunu sdyleyen biri ¢ikiyor ve onun da dolandirict oldugu anlasiliyor. Bu
olaylar ailede limitsizlige yol agiyor. Bu arada aradiklar1 kisinin ayni apartmana tasiman

komsulari oldugunu 6greniyorlar. ..

M:Tesekkiirler...

B: Rica ederim...

GORUSME 4: BEYZA ALPER

M: Adiniz, mesleginiz, yasiniz?

B: Beyza ALPER, i¢ mimar, 27.
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M: Televizyon dizilerini takip eder misiniz?
B: Bazilarini, vakit buldukga.
M: Ne tiir diziler izlersiniz?

B: Vurdulu kirdili olmayan...Genelde yabanci dizileri izliyorum ama. Aile
diziler, Tiirk toplumuna uygun ve yasca kiigiik olanlara kotii 6rnek olmayacak dizileri

tercih ediyorum...Igerigi uygun!
M: Sik takip ettiginiz dizilerden isim verebilir misiniz?

B: Kiraz Mevsimi... Ask Yeniden. Diger dizilere boliik porgiik bakiyorum, bir hafta
bakiyorum, iki hafta bakmiyorum ama anliyorum konunun gidisini. Igerigi ¢ok hizh

degismedigi icin isleyisi yakalamakta zorlanmiyorum ciinkii.

M: Yabana dizileri takip ettiginizi soylediniz. Hi¢ Kore dizisi izlediniz mi?
B: Izledim, Saraymn Incisi. TRT 1°de yayinlanmusti... birkag kere hatta.

M: Dizinin konusu neydi size gore.. kisaca?

B: Saraym Incisi, savas dénemlerinde(birkag yiizy1l dnce) zenginler ve fakirlerin
arasinda ezilmis bir ailenin kizinin ekseninde, babasinin ve ailesinin haksizliga
ugramasini ve Oldiiriilmesini anlatiyor aslinda. Saraya kimligini gizleyerek, soyadini
degistirerek giriyor. Sarayda, bir orkestranin iiyelerinin yaninda biiyiiyor ve ailesinin
sucsuzlugunu ispatlamaya calisiyor. Zamanla saraydaki bir c¢esit polis, glivenlik
birimine giriyor ve yiikselmeya bagliyor. Sonunda kralin bas nedimeligine, esine

kadar yiikselmesini anlatiyor.
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M: Bu diziyi izleme sebebiniz neydi, ilginizi ¢ceken?

B: Karakter olarak ben de haksizliga tahammiil edebilen bir insan degilim. insanlara
kars1 6n yargili olunmamasi gerektigini, sosyo-kiiltiirel degerlerine ya da olanaklarina
bakilarak insanlarin degerlendirilmemesi gerektigini diisiinliyorum. Yasanilan belli
iiziicli olaylarin, insanlar1 psikolojik olarak nasil etkiledigi, o donemi atlatarak nasil
bir yerlere geldikleri de ilgimi ¢ekti. Konu olarak siiriikleyiciydi, ben de buna

bakarim dizi izlerken.

M: Saraymn Incisi dizisinde yiiceltilen ya da alti cizilen degerler neler? Bu

degerler bizim kiiltiiriimiize, Tiirk kiiltiiriine yakin mu sizce?

B: Aile baglan Tiirk kiiltiiriine yakin genelde. Cok fazla Kore dizisi izlemedim ama
izledigim dizilerde aile baglarinin ne kadar kuvvetli oldugunu gordiim. Aile verilen
Oonem, onlarin arasinda saygiya dayali hiyerarsik iliski... her ne kadar yeni
jenerasyonda fazla olmasa da, hani o anne baba sifatinin arkasinda ¢ocuklarin onlara
olan saygisi, hiirmeti, onlar1t yetistirme tarzlari... bunlart g6z Oniinde
bulundurdugumda, Tiirk ailesinde olan o hiyerarsik yapiyla bagdastirtyorum

Korelileri, en azindan benim i¢in dyle.
M: Bu dizide kendinize yakin buldugunuz karakter, bayan mesela?

B: Dun-ya’ydi ismi, basroldeki kadin oyuncu, bas nedimelige kadar yiikselan

karakter.

M: Bu karakterin temsil ettigi degerler neydi?
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B: Bir kere insanlara karsi ¢ok nazik, tabiri caizse yardim etmek i¢in kendini
paralayan, elinden geldigince iyi bir birey olmaya calisan, diiriistliie 6nem veren,
sadece kendine degil, baskalarina da haksizlik yapilmasma engel olan... Ailesine
yapilan haksizli§i hazmedemesi, bunun {izerine arastirma yapmast yilmamasi, elde
ettigi statii amag degil, istem dis1 olarak kisiliginin sonucunu gerc¢eklesiyor bence.
Kisaca ne kadar iyi bir insan olursan, o kadar basar1 elde edersin diisiincesine

bagliyorum durumu.

M: Anladim. Giinesi Beklerken dizisini izlediniz?

B: Izledim.

M: Bu diziyi takip etme sebebiniz neydi?

B: Donen entrikalar disinda, arkadaslik baglarinin sonunda ne kadar kuvvetli
oldugunu gosteriyordu. Baslarda birbiriyle anlasamayan, birbirine 6n yargi ile bakan
kisilerin aslinda ne kadar ortak yonleri oldugunu, birbirlerini yanlis anladiklarini,
sonunda senelerce siiren bir arkadas grubuna donistiiklerini anlatiyordu. Bunlar

benim ilgimi gekti.

M: Arkadashk baglar1 disinda, dizinin konusu ile ilgili ne soylersiniz?

B: Dizilere baktigimizda genelde vurdulu kirdili, insan1 demoralize edecek
goriintiilerle dolu oldugunu goriiyoruz. Onun i¢in, arkadagslik iligkilerinin yanisira o
polisiye gecis diziyi hareketlendiriyor. Tek basina arkadashik iligkileri gosterilseydi
bu kadar tutulacagin1i zannetmiyorum. Barindirdigi gizemi kaybetmemesi, bu

boliimde ne olacak sorusunu sordurdugu i¢in merak edilmesi, bu ikisi.
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Arkadagliklarin ne kadar 6nemli oldugu, arkadaslik iliskilerinin aile kadar 6nemli

oldugu, dogru kisilerin se¢ilmesi gerektigi, se¢ici olunmasi gerektigi. ..

M: Dizide one c¢ikan, izlenme sebeplerinden birisi de Zeynep ile Kerem
arasindaki ask. Bu ask da zengin-fakir iliskisi. Bu klasik bir tema degil mi sizce,

Yesilcam filmlerinden asina oldugumuz?

B: O tema olmazsa olmazlardan zaten, o olmazsa dizi bu kadar baglayici olmazdi, en
azindan bizim gibi Yesilcam filmleriyle biiyiimiis yas grubu i¢in. Zeynep’in babasinin
sonradan kim c¢iktig1 ya da Kerem’in babasinin, en yakin arkadasinin ailesinin
Oliimiine sebep olmasi, vs. tek basina bunlar belli bir siire sonra izleyiciyi sikardi.
Negatif anlamda duygusal olan durumlarin sonuna kadar izleyiciye ¢ekici geldigini

diisiinmiiyorum.

M: Dizide c¢ok farkh aile iliskileri vardi: Zeynep’in annesi olan iliskisi, Kerem’in
ailesi, Kerem’in arkadasimin onu biiyiiten anneannesi olan bagi... Bu érnekleri

nasil degerlendiriyorsunuz, nasil yansitilmis, size nasil geldi?

B: Zeynep ile annesinin iligkisinde, anne-kiz iligkisi yaninda arkadas gibi
konusabilme, rahatlikla sikintililarin1 anlatabilme durumu da var. Annesi Zeynep’i
yalniz biiyiittigli icin, hem anne hem baba olmus. Her ne kadar kizin babasi1 yasiyor
olsa da, belli sebeplerden dolayi, kendince hakli, bunu kizindan saklamis, babasinin
eksikligini hissettirmemeye ¢aligsa da Zeynep bunu hissetmis ama buna ragmen ¢ok

1yi bir karakterde... arkadas ¢evresine yardimsever bir olarak biiylimiis diyebilirim.

Kerem... ailesi tarafindan hem simartilmis ama bir o kadar da yalniz birakilmis
bir ¢ocuk bence. Tim maddi olanaklar1 seferber etmekle, her istedigini almakla
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bitmiyor ¢ocuk yetistirmek, onu gosteriyor Kerem. Eksigin var m1 sorusundan ¢ok,
bir sikintin var m1 sorusunu bekleyen bir ¢ocuk. ilgiye muhta¢ oldugunu goriiyoruz

aslinda. Baslarda ¢ok hir¢in bir birey, bu da ailenin ilgisizliginden kaynaklaniyor.
M: Kerem bir degisim yasiyor...

B: Evet, iyi yonde bir degisim.

M: Bunu Zeynep askina mi baglamahyiz?

B: Tabi, Zeynep ona hem kendi iyi yonlerini gostererek, hem de yaptiklar
kotiiliikleri gostererek bunu sagliyor. Bir de Barig hari¢ cevresindeki insanlar
tikican(zengin ziippe) oldugu icin, insanlar1 dig goriiniisiine, statiilerine, maddi
imkanlarina gore degerlendiren tipler hep etrafinda oldugu i¢in, Zeynep ona
benzemedigi i¢in, belki kendisindeki eksiklikleri onun karakterinde tamamladigi i¢in,
kendisini biitiinledigini diislindiigii i¢in, aslinda insanin isteyince iyi olabildigini

gosterdigi i¢in o degisim yasantyor.

M: Diziye baktigimizda ashinda 6zenilecek bir yasami da goriiyoruz, tiim maddi
imkanlara sahip lise ogrencileri... Kerem’in altindaki araba gibi mesela.
Genglerin bu diziyi izleme sebebi, bu yasamin goz kamastirmasi ya da farkh
gelmesi olabilir mi? Soyle de sorabiliriz bu yasamm siz nasil

degerlendiriyordunuz?

B: Bence bu biraz goreceli bir durum. Bazi insanlar i¢in maddiyat, bazi insanlar i¢in
manevi duygular 6n plandadir. Kimileri bu olanaklara 6zenir ve sahip olmak ister ya

da onunla hava atmak ister. Bazi insanlar vardir bu imkanlara sahiptir ama
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yetistirilme bi¢iminin sonucu olarak bu maddi imkanlarla hava atmamasi gerektigini,
maddiyatin gelip gecici oldugunu, 6énemli olanin iyi bir birey olmak oldugunu, zengin
olmayan insanlarin da birey oldugunu ve duygular1 oldugunu 6grenmistir. Herkes bu

konularda ayni incelikte diistinmez. ..

M: Su anlamda sordum, sunulan yasamin gencleri olumsuz etkileyecegini

diisiindiiniiz mii?

B: Tabi ki bazi insanlar i¢in olumsuz yanlar1 var. Orta halli bir ailenin, belli imkanlara
sahip biri i¢in ¢ok bastan ¢ikarici olacagini zannetmiyorum. Ama hayatta hicbir seye
sahip olamamis ya da higbir istedigini yapamamis insanlar i¢in, ¢ benim niye yok ?’
ya da ‘benim ailemin neden imkanlar1 yok?’ diye soran insanlar i¢in iiziicii oldugunu

ve kendilerini daha ... ezik” hissettirdigini diistiniiyorum.

M: Zeynep-Kerem aski icin zengin-fakir klasigi, tamidik Yesilcam temas1 dedik.
Buna benzer dizi ile ilgili baska benzer temalar neler ozellikle kiiltiiriimiize

yakin?

B:... Kerem-Zeynep aski, bir Yesilcam filminin gliniimiize uyarlamasi gibi aslinda.
Alisik oldugumuz bir konu, sadece bu konunun ekseninde dizi yan hikayelerle nasil
zenginlestirilebilire bakilmis. Icine biraz daha entrika, biraz daha gizem konularak
daha ilgi cekici hale getirilmis. Bu anlamda Yesilcam filmlerinin disina ¢ikilmaya

caligilmais.
M: Dizinin Tiirk kiiltiiriinii tam olarak yansittigim diisiiniiyor musunuz?

B:Tam olarak yansittigini diistinmiiyorum.
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M: Size uc¢ gelen, abarti gelen noktalar neler?

B: Yasanilan doneme gore normal gelebilir, bunu geri kafalilik olarak sdylemiyorum,
bizim ve biiyiiklerimizin yetistirilme terbiyesine bakarak, yasca kii¢iik birinin o diziyi
izledigini diisiiniirsek, kizin erkegi 6pmesi, daha G6te olaylarin gosterilmesi Tiirk aile
yapisina uygun degil. Yetistirilme tarzi da 6nemli ama ailenin i¢inde kalmas1 gereken

tabular vardir bence, her seyin bu kadar net yansitilmasi gerektigini diistinmiiyorum.

M: Giinesi Beklerken dizisinin orjinalinin Kore yapimi bir dizi oldugunu biliyor

muydunuz? ismi Boys Over Flowers.
B: Bilmiyordum.

M: Son donemde iillkemizde adaptasyon olarak cekilen baska Kore dizileri de
var. Kiraz Mevsimi, Kocamin Ailesi, Osmanhh Tokati, Bir Ask
Hikayesi...Bunlarin Orjinali hep Kore yapim diziler. Bu diziler icinde takip

ettiginiz var nm?

B: Var. Kiraz Mevsimi’ni izliyorum. Kocamin Ailesi’ni diizenli izlemiyorum, birkag

boliimiine baktim ama ... sarmadi diyelim.

M: Kiraz Mevsimi’ne baktiZimizda orada da Giinesi Beklerken’de de
gordiigiimiiz, benzer bir ask hikayesi var: Oykii ile Ayaz. Once bir kavga ile
baslayan, aslinda bu da bir klasik durum herhalde, Zeynep-Kerem aski da boyle

baslamisti.
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B: Bizde bilinen bir s6z vardir, biliylik asklar kavga ile baslar. Bu tezin {izerine
yapiliyor diziler sanirim, belki de ilgi ¢ekiyor, aralarindaki siirtiisme, atisma nereye

varacak diye.

M: Kiraz Mevsimi’ne baktigimizda bize yakin gordiigiiniiz iliskiler, konular
neler ? Oykii’niin annesi olan iliskisi, Zeynep’in ailesi olan iliskisine benziyor

gibi.

B: Cok fazla benziyor. Tek fark Zeynep babasini bilmeyerek, daha dogrusu 6lmiis
bilerek biiyiiyen bir ¢ocuk. Oykii ise babasinin annesine yaptigi kétii davranislari
gérmiis ve babasinin onlar terk etmesi onun iginde bir yara agmis. Seneler sonra
ortaya cikinca babasi, dogal olarak tepki de var. Babasinin onlar1 birakma sebebinin,

hastaliginin ortaya ¢ikmasi... Bunlar farkliliklar.

M: Kiraz Mevsimi’ne baktigimizda, islenen konu bakimindan, bizim

kiiltiiriimiizii yansittigim diisiinityor musunuz? Nasil yorumlarsin?

B: ... Belli seyler ¢ok yansitiyor. Oykii’niin annesi olan iliskisi, annenin ne kadar
kutsal oldugunu ve bir annenin ¢ocuklar1 icin her seyi yapabilecegini ¢ok net gézler
Oniine seriyor...Zengin, sosyetik tipler i¢in giivenilmez denir ya, iki sonra seni birakir

gibi sdylemler. Ayaz’in bu diisiinceyi yiktigini da goriiyoruz.
M: Oykii-Ayaz iliskisinde Ayaz zengin bir gen¢ adam...

B: Cok zengin. Annesi modaci, ama ¢ok tlinlii degilmis. Yasak bir iligki neticesinde
Ayaz dogmus. Terk edilmislik neticesinde olusan hirs, bir yerlere gelme ¢abasi biraz

gbziinii kor etmis, insani yoniinii zayiflatmis gibi...Nereden geldigini unutmus
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diyebiliriz. Ama oglu Ayaz tam tersine karakterde bir cocuk. Soyle de bir durum var;
Ayaz, Oykii’den 6nce hizli bir erkek, ¢apkin, giiniinii giin eden. Oykii ile tanismasi
onu degistiriyor... Cok iyi yetigmis, diizgiin insanlar vardir. Cevresinde dyle kizlarin
olmadigin1 fark etmesi, o ortamlardan uzaklagsmasi, daha insancil, daha giizel
duygularin yasandigi, manevi degerlerin 6nemini bilen kisilerle hayatin1 gegirmek

istedigi gozler Oniine seriliyor.

M: Cok benzer degil mi konular ? Kerem-Zeynep iliskisi ve Oykii-Ayaz ask. iki
iliskide de bir kavga ile tamsma var. Sonradan erkeklerde, kizin askiyla bir

degisim yasaniyor?

B: Olabilir. Ama Ayaz normalde de zaten karakter olarak iyi diyebilecegimiz biri.
Capkinligr disinda birine zarar verecek, negatif degerlendirecegimiz huylar1 olan
birisi degil. Ama Kerem tam tersi. Birg¢ok kisiye zarar1 dokunmus, etrafinda korkulan,
insanlara baski uygulayan bir cocuk. ‘Zenginim, okul benim ailemin, sana her
istedigimi yaparim’ diislincesiyle hareket eden bir ¢ocuk baglarda. Ufak tefek

farkliliklar var.

M: Kiraz Mevsimi dizisinin Kore adaptasyonu oldugunu biliyor muydun?

Soziinii ettigimiz diger dizilerin...
B: Hayir, bilmiyordum.
M: Tesekkiirler...

B: Rica ederim.
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GORUSME 5: CiSEM
M: Adimz, mesleginiz, yasimz?
C: Cisem, 0grenciyim, 23.
M: Televizyon dizilerini takip eder misiniz?
C: Ailemle yasiyorum, onlarin yaninda salonda gordiigiim kadariyla. ..
M: Ne tiir diziler izlersiniz? Takip ettiginiz dizilerden isim verebilir misiniz?
C: Yalan Diinya, Kardes Pay1...Bu dizileri izlemeye ¢alistyorum Tiirk dizisi olarak.
M:Yabanc1?

C: Yabanci ¢ok dizi izledim, en son Fringe’i bitirdim... Shameless’1, Outlander’

izliyorum..

M: Yabana dizileri takip ettiginizi soylediniz. Hi¢ Kore dizisi izlediniz mi?
C: Hayrr.

M: Giinesi Beklerken dizisini takip etme firsatiniz oldu mu?

C: Oldu.

M: Bu diziyi takip etme sebebiniz neydi? Ne ilginizi ¢ekti?
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C: Acikgast ¢ok ...ilging, uzak geliyor... Cok ekstrem hayatlar. Tiirk dizilerinde
lisedeki kolej cocuklarimin porsche’u vardir falan... Cok ilging geliyor, salonda
otururken daliyorum. Ne oluyor, bizim niye bdyle bir hayatimiz olmadi diye. Ben de
kolejde okudum ama kimsenin porsche’u falan yoktu, ¢cok fazla abart1 geliyor oradaki
hayatlar bana. Sasiriyorum, kardesimde lisede. Ona empoze edilen seye sasirtyorum.

Mesela Med Cezir diye bir dizi var, onu izliyor ¢ocuk, ‘kafay1 yiyor’ bence.
M: ‘Kafay yiyor’ derken...

C: Etkileniyor ister, istemez. Izleyici kitlesi ve yas grubu olarak; lise grubu, ilk okul

grubu, orta okul grubundaki ¢ocuklar etkileniyor bu dizlerden bence.

M: Ashinda bu soruyu daha sonra soracaktim ama sen acmisken simdi sorayim.
Giinesi Beklerken dizisinde gosterilen hayatlarla ilgili olarak, ne kadar ucta

goriiyorsun kolejde okumus biri olarak?

C: Belki Istanbul’da ya da Ankara’da milletvekili gocuklarmin durumu iyi, onlarda bu
tarz yasamlar olabiliyor, arkadaslarimdan ve c¢evremden duydugum kadariyla.
Yiizdelik dilime vurdugunuzda, kolej 6grencileri iginde bile %2 falandir bdyle bir
hayat1 yasayan. Bana ¢ok ekstrem geliyor, bizde kolejde okuduk ama servisimize
biniyorduk... Ya da her sarisin giivenilmez kizdir, esmer olan daha... namuslu,

edeplidir gibi bir sey var, bir temsil var.

M: Bir temsiliyet sorunu mu da var dizide?
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C: Evet, orada da iki kiz kardes ayn1 oglana asik oluyor. Sarigin hemen birakiliyor,
clinkil sarisin namussuz, oynaktir falan. O tarz bir gosterim var, kotii karakter oluyor

hep sarisin. Esmer hep iyi karakter. .. Ilging.

M: Kisaca ozetlemen gerekirse, Giinesi Beklerken dizisinin konusu neydi sence?

C: ...Ask hikayesi mi desem?... Bana gore lise hayati.

M: Ask hikayesi dedin...

C: Ikisi de var.

M: Kerem ile Zeynep’in iligkisi ¢cok klise bir durum; zengin kiz, fakir oglan ya

da tam tersi. Biraz Yesilcam klasigi gibi degil mi?

(C: Tabii. Biraz raytingle ilgili, halkimizin ajitasyondan hoglanmasi. Onu
gozlemledim, diizenli giden bir seyi kimse izlemiyor. Bir act olmasi lazim, bir durum

olmasi lazim...

M: Ya da karsithk?

C: Evet, evet. Bir zengin- fakir durumu olmasi gerekiyor asik olabilmeleri i¢in bence.

M: Bu konustugumuz durum bir klise kiiltiiriimiize gore. Senin aklina gelen

baska kliseler var m dizide kiiltiiriimiize yakin gelen?

C: ... Sarisin kizin yine annesiyle problemi vardi ve esmer(Zeynep)’le babalari
ortaktl. Esmer kizin annesini tercih ediyordu, sarigin kizin annesi de kotiiydii. Ben bu
sac rengi klisesini fark ettim... Bir de kolej ogrencileri hi¢ ders calisirken

gosterilmiyor. Zenginler, parali iiniversiteye gidecekler oradan sonra, bunu hepimiz
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anliyoruz, net Amerika’ya gitmek falan. Kerem’in Amerika’ya gitmesi vardi mesela,
onu hatirliyorum. Cant sikiliyor, kavga ediyor, basityor Amerika’ya gidiyor. Hayata
dair gosterilenleri u¢ buldugum, normal bulmadigim i¢in kardesim agisindan olumsuz
buluyorum. Ciinkii onlarin idol olarak gorebilecegi hi¢ kimse ders calismaz, basar

Amerika’ya gider ya da galerisi vardir, orada takilir.

M: Baktigimizda cok farkh aileler var: Kerem’in ailesi, Zeynep’in ailesi ya da
Baris’in anneannesi olan iliskisi... Sen neler goriiyorsun ailelerle ilgili olarak ?

Nasil verilmis izleyiciye? Mesela Zeynep’in annesi olan iliskisi ya da Kerem’in...

C: Sunu fark ettim dizide, baska dizilerde de gordiigiim; para durumu arttikca aile
baglar1 azaliyor gibi gosteriliyor. Ben Kerem’in annesi ile, babasi ile oturup vakit
gecirdigini, sohbet ettigini gormedim. Ama biraz daha alt kesimde bu biraz var. Ama
bizim gibi aksam normal hayatimizda yaptigimiz gibi beraber aksam yemeginde

oturup vakit gecirip aile bireylerinin birbiri i¢in dnemli oldugunu gostermiyorlar...

M: Para mutluluk getirmez ya da sevgiyi parayla satin alamazsin gibi degerler
mi veriliyor? Ya da baska hangi degerlerin alt1 ¢izilmis sence dizide? Sadece aile

baglar olarak degil, arkadashk iliskilerini de diisiiniirsen, mesela sadakat gibi...

C: ... Al cizilen bir diger su an hatirlayamadim, géziime ¢arpan, bunu ¢ok iyi

vermisler diyebilecegim bir sey yok.

M: Mesela Zeynep’in annesi annesi olan iliskisi ornek gibi gosteriliyor...

C: Evet, ¢linkii magduru oynuyorlar.

M: Biraz acar misin?

155



C: Glinesi Beklerken’de ve bircok dizide, fakir olan magdur taraf, i¢inde birbirine
bagli, yakin; diger ailelere nazaran. Mesela Kerem’in ailesi zengin; paray1 veririm
hallederim, yeni araba alalim, sorunu ¢6zelim, hi¢ diyaloga girmeyelim gibi. Fakir ve

zarar gormiis kisiler daha birbirine yakin olarak veriliyor.

M: Kolejde okumus biri olarak, Giinesi Beklerken bizim Kkiiltiiriimiizii ya da
sosyo-ekonomik hayatimizi ne kadar yansitiyor sence? Yansitiyorsa hangi

noktalardan benzer ya da yansitmiyorsa u¢ noktalar neler?

C: Altinda porsche’u olmasa da aile baglar1 kopuk olarak yasayan bir¢ok insan var.
Benim etrafimda da var; ailesi ile diyalogu az, yalniz yasayan, istedigi zaman ¢ekip
gidebilen... Boyle bir kesim var, onu gosteriyor. Ama geri kalani gostermiyor,
normal olarak anne baba, iki ¢ocuk neden beraber oturamaz? Ya da iki kardes ayni
kisiye asik olma durumunda mi1 olmali? Iki kardes farkl1 insanlara asik olabilir ya da

oturup aileyle yemek yiyebilirler ama ben bunlar1 gérmedim.
M: Dizide kendine yakin buldugun bir karakter var m?
C: Yok.

M: Giinesi Beklerken dizisi adaptasyon bir dizi. Orjanali Kore yapimi, Boys

Over Flowers. Bunu biliyor muydun?

C: Alinti1 oldugunu biliyorum ama orjinalini izlemedim... Bir kitaptan alinti gibi

kalmis aklimda.
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M: Son donemde baska Kore adaptasyonu dizilerde yaymlanmyor; Kiraz
Mevsimi, Kocamin Ailesi, Osmanh Tokati, Bir Ask Hikayesi... Bu dizilerden

izledigin var m1?
C: Yok, hi¢ izlemedim. Isimlerini reklamlardan falan biliyorum.
M: Tesekkiirler.
GORUSME 6: EBRU
M: Adimiz, mesleginiz, yasimz?
E: Adim Ebru, endiistriyel tasarim dgrencisiyim, 22 yasindayim.
M: Televizyon dizilerini takip eder misiniz?
E: Genelde yabanci dizileri izliyorum ama Tiirk dizilerini pek izlemiyorum.

M: Son donemde hangi dizileri takip ediyorsun? Yabanci diz de olur, isim

verebilir misiniz?

E: One Upon A Time dizisini izliyorum, Game of Thrones... Anime ¢ok izliyorum...
M: Animeleri takip ettigini soyledin, hic Kore yapim bir dizi izlediniz mi?

E: Yok izlemedim.

M: Giinesi Beklerken dizisini izledin mi?

E: Evet.

M: Diziyi izleme sebebin neydi? Seni ¢ceken?
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E: Dizi ilk basladiginda, reklamini gérmiistiim. Ilgimi cekti, ilk béliimiinii izledim,

sonra sard1; ‘sonra ne olacak, sonra ne olacak’ diye diye izledim.
M: Kisaca ozetlemen gerekirse sence dizinin konusu neydi?

E: ... Benim agimdan bazi noktalarda pembe diziye kagtig1 oluyordu; ask hikayesi,
ask Uclemesi falan. Ama lise ¢aginda bir gen¢ kizin yasadigi zorluklar, nasil

giiclendigi, bu zorluklarin iistesinden nasil geldigiyle ilgiliydi.

M: Sen dizinin merkezine Zeynep’i koyuyorsun...

E: Evet evet.

M: Dizide kendine yakin buldugun bir karakter var miydi?

E: ... Zeynep olabilir, muhtemelen o yilizden dizinin merkezine onu koydum.
M: Hangi yonleriyle?

E: ... Babasmin 6ldiigiinii bilip kendi hayalinde yasatmasi veya... (benim ailemden
birisi 6ldigi i¢in demiyorum) bir sey olmayip olacak gibi hayal etmekten,
hayalcilikten... Bir seylerin {istesinden gelebilmesi, lise caginda da olsa olaylari
kavrayis bi¢imi, yasitlarina gére daha olgun olmasi. Benim de her zaman yasitlarimla

anlagsmam zordur, bir iki arkadasim olmugstur hep. O yonii yakin geldi bana.

M: Dizinin merkezindeki Zeynep-Kerem askina baktigimizdaashinda klasik bir
zengin kiz-fakir oglan ya da tersi durumu var,Yesilcam filmlerinden de asina
oldugumuz...
E: Evet evet...
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M: Sen nasil yorumlarsin bu durumu? Kiiltiiriimiize yakin m sence?

E: Ne bakimdan? Kultiirimiiz derken?

M: Romantizm anlayis1 bakimindan

E: ... Hig Oyle diisinmemistim, kiiltiirlimiize yakinligini. Sonugta zaman ilerliyor,

daha farkli bir donemdeyiz Yesilcam filmlerinden. O kadar sey gelmedi bana...

M: Sormak istedigim, izlediginde ‘¢ok tamdik, bilindik bir hikaye, zengin oglan-

fakir kiz’ dedin mi?

E: Evet evet. O klasik durumu ben de gordiim ama yadirgamadim olan olaylart.

M: Cok farkh aile profilleri var dizide; Kerem’in ailesi, Zeynep’in annesi olan
iliskisi, Baris ve anneannesi... Dizide bu aile yapilar:1 nasil verilmis sence? Bir de
maddi olanaklar:1 fazla olan insanlarin aile baglar1 daha zayif gibi gosterilmis.

Bu diisiinceye katiliyor musun?

E: ...Aslinda mantikl geliyor...

M: Mesela senin ¢evrende de mi boyle?

E: Evet, aslinda 0yle ornekler ¢ok fazla var; Cok yakin bir arkadasim degil, tanisali
birka¢ yil oldu. Annesi babasi ¢cok zengin, ayrilar. Cocuga sadece para yolluyorlar, o
da saga sola harciyor. Bu tarz o6rnekler gergek hayatta da oldugu i¢in o kadar da garip

gelmedi. Dizideki o gercekligi oturtulmus seyler giizeldi, begenmistim.
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M: Dizide ozellikle Kerem karakterinin genglerin goziinii kamastiraa nbir
hayati1 var; altinda son model araba. Bu hayatin sunumunu olumsuz buluyor

musun? Sen etkilendin mi ? Mesela Kerem gibi bir erkek arkadas...

E: Genelde mantikli buldugumu sdyledim diziyi ama mantiksiz buldugum
noktalardan birisi lise ¢aginda bir ¢ocugun okula arabayla gidip-gelmesiydi, her ne
kadar babasi okulun kurucusu olsa da. Arabayla gidip gelmesi ve bunun gosterilmesi
yanlis. Ciinkii kimsenin Oyle bir imkan1 yok, istedigi kadar parasi olsun. Babasi
birakiyordur ya da $o6for birakiyordur ama kimsenin kendisinin arabayla okula

geldigini ben gormedim ya da duymadim.

M: Sen 6zendin mi bu hayata?

E: Benim 6zenecegim bir hayat degil. Ben o kadar para olsun kafasinda degilim....
Kirada oturuyorum su an ev arkadasimla, liks bir seye ihtiyacim yok. Bir
bilgisayarim var, onu da projelerim oluyor, daha ¢ok onun i¢in kullantyorum ya da

dizi izlemek i¢in kullaniyorum. Onun disinda liiks bir ihtiyacim olmuyor.

M: Bu diziye baktiginda genel anlamda; aile baglar: olsun, arkadashk iliskileri
olsun, romanrizm anlayis1 olsun... Kiiltiiriimiize yakin buluyor musun? Sana

cok uc¢ goriinen noktalar var mi? Yoksa bizi yansitiyor diyor musun?

E: ... Net 6rnek veremeyecegim ama yansittig1 seyler de var, yansitmadig seyler de

var...

M: Mesela Zeynep’in annesi ile olan iliskisi yakin geliyor mu sana kendi annenle

olan iliskine baktiginda?
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E: Yakin geliyor ama onlarinki daha fazla samimiyet iceriyor, arkadaslik iceriyor.
Benim de annemle arkadasmis gibi konustugumuz konular oluyor ama onlarinki
kadar degil. Onlar daha icli digh biliylimiisler birlikte gibi gosteriliyor. Sadece
Zeynep’in annesi var ¢iinki. Kiiciik bir kasabada biiyiiyor, daha samimi bir ortamda
biiyiiyorlar. Boyle bir yerde biiyiimek, sehirde biiyiimekten farkli bir sey. Oyle

bakildiginda ‘neden olmasin?’ dedirtiyor.

M: Dizide alt1 ¢izilen degerler neler sence? Cesaret mi? Sadakat mi? Aile baglar

m?

E: Aile baglar var kesinlikle... Arkadaslik degerleri var ama ¢ok ¢abuk kopabildigini
de, olumsuz olarak gosterebiliyor. Lisede klasik kizlarin birbirinin arkasindan is
cevirmesi gosteriliyor, yiiziine konusmayip arkasindan vurma gibi... Dizi genelde ask

iizerinden ilerliyormus gibi goriinliyor ama ben o agidan pek izlemedim...
M: Sen hangi acidan izledin daha cok?

E: ki ayr1 hikayesi beni ¢ektigi i¢in, ‘neler olacak?, nasil devam edecek?, sonu nasil
olacak?’ diye izledim. Bazi dizlere filmlerde olur, sonu tahmin edilebilir bir hale
gelir. Insan sikiliyor bdyle durumlardan. Ama bu dizi devamim merak ettirdigi igin

ben de izlemeye devam ettim.

M: Bu dizinin orjinali ashinda bir Kore yapimi, Boys Over Flowers. Bunu biliyor

muydun?

E: Yok, bilmiyordum.
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M: Son donemde Tiirk televizyonlarinda ¢ok sayida Kore adaptasyonu diz var:
Kiraz Mevsimi, Kocamin Ailesi, Osmanh Tokati... Bu dizlerden izledigin var

m?

E: Yok ama yurtdisindan uyarlanan bir¢ok dizi oldugunu biliyorum; Doktorlar gibi,
bir iki diz daha vardi1 adin1 hatirlayamadigim. Bir¢ok dizinin ¢evrildigini biliyorum o

sekilde.

M: Tesekkiirler.

E: Ben tesekkiir ederim.
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GORUSME 7: EKIN MERT (BAYAN, TAKMA iSiM)
M:Adiniz, mesleginiz, yasiniz?
E: EKkin Mert, memur, 52
M: Televizyon Dizilerini izler misiniz?
E: Eveeet.
M:Ne tiir diziler izlersiniz?

E: Aile hayat1 anlatan ve gergege yakin hayat hikayelerinin anlatildig: dizileri takip
ediyorum. Bir de kadin miicadelesinin ve hikayesinin oldugu diziler ilgimi ¢ekiyor.
Kendim de bdyle bir yasama sahip oldugum icin, kendime yakin buluyorum bu tarz

dizileri.
M:Birkag¢ ornek verebilir misiniz?

E: Med Cezir, Paramparca, Kaderimin Yazildig1 Giin, Poyraz Karayel, Serce

Sarayi... Giillerin Savasi.
M: Hi¢ Kore dizisi izlediniz mi?
E: Kore yapimi... Izlemedim.

M: Giinesi Beklerken dizisini izlediniz mi?
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E: Evet, izledim. Orada da kadmin miicadelesi var. Kadin lise askindan hamile
kaliyor, erkegin ailesinin onu kabul etmemesi sonucu kiziyla birlikte bir hayat

miicadelesi basliyor.

M: Diziyi izleme sebebiniz sadece bir kadin hikayesi olmasi miydi1?

E: Siiriikleyici bir diziydi, hem ilgimi ¢ekti hem de hogsuma gitti.

M: Dizi konusu icin kadin miicadelesi dediniz. Biraz acar misimz?

E: Demet, Zeynep’in annesi, ¢ocugunu diinyaya getiriyor, yalniz basma ve sahip
oldugu smirli imkanlarla onu biiyiitiiyor, biiylitmeye c¢alisiyor. Buradaki miicadele

hosuma gitti.

M: Dizinin konusu sadece kadin miicadelesi mi?

E: Bir kadmin kendi bagina kizini biiylitme miicadelesi, kizina iyi bir gelecek
saglamak icin miicadele etmesi var. Bu olaylarin sebebi, yakin arkadasinin iligkisi ile
ilgili olarak Demet’e yalan sOylemesi... Arkadaslik temasi da onemliydi dizide.
Sadece gencler arasindaki arkadaslik degil, genel olarak tiim iliskiler. Demet’e
sOylenen yalan kadmin tim hayatin1 degistirdi. Arkadaslik se¢iminin Onemi de

vurgulandi bence.

M: Dizide alt1 cizilen diger temalar ya da diisiinceler neydi size gore?

E: Entrikalar da vardi. Kerem’in babasinin dondiirdiigii entrikalar... Hem ailesini

hem de g¢evresini ¢ok etkiledi.

M: Aile baglar1 nasil islenmis dizide?
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E: Aile yapis1 yelpazesi genisti, dort farkli ailenin hikayesi vardi dizide. Zeynep’in
ailesi ile iliskisi ¢ok bizden...ataerkildi. Annesinin soziinii dinliyordu, evden okula
gidip geliyordu. Kerem’in ailesi tam tezatti. Anne-baba iligkileri zayif, hatta yok
denecek kadar azdi. Ayn1 sekilde Kerem’in ailesi ile olan iliskisi de ¢ok zayifti. Bu
yiizden c¢ocuk ¢ok agresifti, cevresine karsi da asagilayici tavirlart vardi. Maddi
imkanlarin fazla olmasindan dolay1 ‘ben’ duygusu ¢ok 6n plandaydi. Kerem’in yakin
arkadasinin anneannesi ile olan iligkisi baska bir aile hikayesiydi. Anne ve babasi
o0ldiigi icin cocugu anneannesi bilylitmiis, aralarinda ¢ok giizel bir sevgi vardi, ¢ocuk
da ¢ok efendiydi. Zeynep’in, sonradan babasi oldugunu 6grendigi, beden
ogretmeninin ailesi farkli bir aile. Sevgi yok aralarinda, mutlu bir iliski yok. Baba
hala Zeynep’in annesini seviyor, onu unutamamis (Sonradan bir araya geliyorlar

zaten).

M: Dizide kendinize yakin buldugunuz bir karakter var miydi1?

E: Demet. Cok miicadeleci, ayaklari tizerinde durmay1 biliyor.

M: Giinesi Beklerken dizisi konu ve islenen temalar acisindan Tiirk kiiltiiriinii

yansitiyor mu?

E: Evet, yansitiyor. Kerem’in anneannesi olan sicak iligkisi, Zeynep’in annesi olan
iliskileri birebir yansitiyor. Demet ile Zeynep’in anne-kiz iligkisi birebir bizim
kiiltiirimiizle ayni. Yeri geldiginde onunla arkadas olabiliyor, yeri geldiginde de

otoritesini koyabiliyor. Bizim kiiltlirimiizde de anne figiirii boyledir.

M: Giinesi Beklerken dizisinin bir Kore dizisinden adapte edildigini biliyor
muydunuz?
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E: Yok, simdi sen sdyleyince 6grendim.

M: Son donemde Kore orjinalinden uyarlama baska diziler de var
ekranlarimida: Kiraz Mevsimi, Kocamin Ailesi, Osmanh Tokati, Bir Ask

Hikayesi... Bu dizileri izleme firsati buldunuz mu?

E: Kocamin Ailesi’ni izliyorum zaman zaman. Kiraz Mevsimi’ni de firsat buldukca

izlemeye calistyorum. Ama orjinallerinin Kore yapimi oldugunu bilmiyordum.
M: Kocamin Ailesi’ni izlediginizi soylediniz. Bu diziyi izleme sebebiniz nedir?

E: O da aile i¢inde yasanan, genis bir ailenin fertlerinin hikayesini anlatan bir dizi.Bu

tarz aile dizileri hogsuma gidiyor.
M: Bu dizide aile kavram nasil isleniyor?

E: Yasanan aile iligkileri bize ¢ok yakin. Zaten Korelilerin kiiltiirel olarak bize yakin
oldugunu soyliiyorlar. Bu dizilerin orjinallerinin Kore yapimi olmasinin sebebi bu

olabilir.

M: izlediginiz Kore adaptasyonu dizilerde gordiigiiniiz ortak noktalar ne

olabilir?...Ozellikle konu olarak?

E: Hep kadin temas1 6n planda bu dizilerde. Kiraz Mevsimi’nde Oykii’niin annesinin
durumu ve kizi ile olan iligkisi, Giinesi Beklerken’de Zeynep’in annesi olan iliskisine
¢ok benziyor. Oykii’niin annesi de dikis dikerek, tek basma onu ve kardesini
yetistirmeye caligsiyor. Annelerin hayata kars1 durusu ve kizlar ile olan iligkileri gok
benzer bence. Yine Onem Hanim, Aras’1 tek basina biiyiitiiyor ve aymi zamanda

kariyerini list noktalara tagiyarak cok {inlii bir modaci oluyor. Ayrica dizinin koti
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karakteri olarak gosterilen Seyma da zengin olma cabasi iginde, hirshi bir kadm.

Birilerinin tistlerine basarak bir yerlere gelme ¢abasi i¢inde.

Kocamin Ailesi dizisine baktigimizda yine kadinlarin baskin karakterler oldugunu
gorliyoruz, dizi kadin temasi ve iliskileri etrafina doniiyor. Babaanne, ¢ocuklarin
anneleri (babaannenin gelini) ve Tarik’in kaymvalidesi baskin karakterler. Babaanne
tiim aileyi idare ediyor, anne kizlar1 idare ediyor, Tarik’in kayinvalidesi hem kendi
oglunu hem de damadini idare ediyor. Kizlar kararlarin1 kendileri alsa da annelerinin
kontrolii altinda olduklar1 veriliyor. Yengeleri de entrikalar ¢eviriyor. Hep 6n planda

kadin karakterler var, olaylar onlarin istline kuruluyor ve isleniyor genelde.

Bir Ask Hikayesi’nde de benzer bir durum var. Zuhal Olcay’in oynadigi karakter,
zengin bir ailenin kizi, evli bir erkekle iligkiye giriyor ve hamile kaliyor. Daha sonra
ikiz bebek doguruyor (bir kiz bir oglan ). Ona 06ldiigii sdylenen cocuklar bir
yetimhaneye birakiliyor. Yalniz basina bir hayat miicadelesi i¢ine giriyor, meshur
oluyor Unlii bir ses sanatcis1 olarak. Evlat hasretini dindirmek i¢in de bir evlathk
altyor ama ¢ocuk durumunu bilmiyor. Yetimhaneye birakilan ¢ocuklardan erkek olani
Almanya’dan doniiyor, once kardesini, sonra da annesini buluyor. Bu dizide aile
kavrami tlizerinde duruluyor. ‘Doguran mi1 yoksa biiyliten mi esas ailedir?’ sorusuna
cevap aranmiyor. Ne olursa olsun ger¢ek ailesini bulmaya calisan bir karakter

iizerinden ailenin 6nemi ve degeri vurgulaniyor.

M: Kore adaptasyonlarim diisiindiigiiniizde, Tiirk Kiiltiiriine yakin noktalar

neler olabilir ?
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E: Uzerinde ne kadar oynanmig bilmiyorum, orjinallerini izlemedigim igin ama Kore
aile yapis1 bize ¢ok yakin galiba. izledigim dizileri genel olarak diisiindiigiimde aile

iligskileri ve degerler hep 6n planda tutuluyor gibi geliyor.
M: Tesekkiirler.
E: Rica ederim.
GORUSME 8: HERKUL(BAYAN,TAKMA iSiM)
M: Adimiz, mesleginiz, yasimz?
H: Herkiil, arsiv uzmani, 38.
M: Televizyon dizilerini takip eder misiniz?
H: Evet.
M: Ne tiir dizilerden hoslaniyorsun?
H: En ¢ok.... Aile, sevgi ve romantizm igerikli, biraz da macera.
M: Son donemde takip ettiginiz diziler neler?

H: Ask Yeniden, Fox’da yaymlaniyor... Kocamin Ailesi, dedigim gibi aile dizisi...

Bir de Poyraz Karayel’i izliyorum, Kanal D’de.
M: Hi¢ Kore yapim bir dizi izlediniz mi?
H: izlemedim.

M: Giinesi Beklerken’i izledin mi?
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H: Evet.
M: Giinesi Beklerken’i izleme sebebin neydi? Seni diziye ¢ceken?

H: O da romantizm igerikli, bir taraftan da merak uyandiran... Olay orgilisii merak
uyandiran bir diziydi. Sonra galiba onun senaristi ayrildi... Herhalde o Kore’de uzun
oynayan bir dizi, ondan uyarlanan bir diziydi. Senaristi ayrilinca siirpriz bir sekilde,
gelisigilizel bir son yapildi, son olsun diye. Bitirildi ama orada aydinlanmayan birgok

3

sey kaldi. Lost’ta mesela... Lost bitince ° ama su vardi, suna cevap verilmedi’
demistik (siz izledin mi bilmiyorum). ‘Su soruya cevap vermedi son boliimiinde’

dedigimiz olmustu. O da aynen Oyle bitti, cevapsiz kalan sorular1 oldu.
M: Ozetlemen gerekirse dizinin konusu neydi sence?

H: Dizinin konusu... Mutsuz bir ailede biiyiimiis bir ¢ocuk, cilinkii diger evlatlarini
kaybetmisler. O acilarina o kadar konsantre olmuslar ki; iki kardes bunlar aslinda:
agabey-kardes. Agabeyi kaybediyor aile ama baska bir ogullar1 oldugunu unutacak
kadar aciyla yogrulmus aile. Kadin ise adamis kendini, adam da kendini hayattan
soyutlamig. Boyle bir ailede biiylimeye ¢alisan bir ¢ocuk, sevgisizligin verdigi seyle
okulda herkese kan kusturan bir zorbaya doniismiis. Dikkat ¢cekmek maksadiyla,
ailesinin dikkatini ¢ekebilmek icin. Her seyin temelinde psikolojik seyler vardir ya,
onun gibi. Fakat karsisina bir kiz ¢ikiyor, onun hakkindan gelebilecek tek kisi gibi
duruyor. Ciinkii okulda kiz-erkek herkes i¢in zorba karaktere doniigmiis durumda,
zaten okul ailesinin. Kiz ¢ok cesur, tasradan gelmis ama onurlu, tam onun disine gore
oluyor kiz. Aym siklette kendine birine buluyor. Zamanla aralarinda dogan bir agk

oluyor, zamanla hikaye yayiliyor, diger arkadaslariyla olan iliskileri gibi.
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Bu sekilde ama benim ¢ok ilgilendigim konular da vardi, ara ara serpilmisti. Mesela
su ana popiiler olan bir konu var; kuantum, pozitif diisiinme. Onlarla ilgili, olay
orgiisti i¢inde, karakterler o tarz mesajlar veriyorlardi. Mesela Kerem’in en yakin
arkadasi... Baris. Barig’in kiz arkadasi seydi; ... o felsefeye gore hastaliklarin sebebi,
her seyin sebebi diisiincedir. Hi¢ kimse durup dururken kalp krizi ge¢irmez. Sevgisiz
kalan bir insanin kalbine vurur, ne bileyim igine atar, troid olur gibi. Bunun gibi
mesajlar1 vardi. Mesela Louise Hay’in dyle bir seyi vardir; kuantum, iyi diisiin iyi
olsun, pozitif diisiincenin anasi gibidir, Amerikali bir kadin bu, su an 80 kiisiir
yasinda ama gayet geng gosteren. Onun kitabinda soyle der: © Herkes ailesini aslinda,
kendi inancima gore, kendi secer aslinda. Ciinkii o sectigin kisiler, senin o hayat
yolunda, neyi 6grenmen gerekiyorsa onun en iyi dgretmenleridir’. Mesela Zeynep
bunu babasina kavusunca, babasina soylilyor. Kerem’in babasiyla konusuyor, o bir
seyler anlatiyor ona, o da kendi babasina soruyor: ‘Ben acaba ne dgrenecegim?’. Oyle
bir diyalog geciyor aralarinda. Boyle mesajlar1 olan, bu tip felsefelere giren tek
diziydi o ana kadar benim karsilastigim. Sasirtyor insan bdyle bir felsefeyi goriince,
s1g kalmamis. Arka planda boyle felsefi konulara ¢ok derin olmasa da boyle popiiler
bir konuya da deginiyordu... Belki birazcik ilk baslarda ¢ocuk zorba gibi goriinebilir
ama sevgi temast olan da bir diziydi bana gore. Clinkii ne zaman ki Zeynep, sevginin
semboliiydii kiz, onlar1 ¢ocuga verdikten sonra, bu duygular1 ¢ocuga verdikten,

cocugun tiim davranis sekli degisti. Boyle seyler vardi.

M: Dizinin merkezindeki Kerem-Zeynep aski bize cok uzak olmayan bir klise;
zengin kiz-fakir oglan ya da tam tersi. Bu duruma Yesilcam filmlerinden de

asinayiz.
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H: Tabi aslinda oyle...

M: Bunu nasil yorumluyorsun?

H: Tiim diinyada bdyle aslinda. Sonugta Kore dizisinden uyarlamis bir sey, demek ki
onlarda da var bdyle bir sey. Gegenlerde de dyle eski bir Italyan filmi izlemistim
Sophia Loren’in, ¢ok da sey degil. Tiirk sinemas1 da o yillarda 6yle konular igliyordu,
Yunan sinemasi da o yillarda dyle konular isliyordu... Cok da uzak degil bence.
Tiirkiye’de birazcik daha bu tiir diziler oluyor, bir ara Meksika dizileri vardi, acikl

falan... Popiiler bir konu herhalde bu...

M: Karsithk ilgi cekiyor belki...

H: Romantik bir dizi ¢ekeceksen, herhalde ¢cogu yonetmen ya da senaristin en ¢ok
tercih ettikleri taslak senaryo sekli bu. Tiirkiye’de daha fazla ragbet goriiyor olabilir.

Ama her iilke bunu bir kere denemis.

M: Dizide cok farkh aile profilleri var; Zeynep’in annesi ile iliskisi farkl,
Kerem’in ailesiyle iliskisi farkl, aym sekilde Barig’in anneannesi ile olan iliskisi
farkl... Bu aile iliskilerini nasil yorumluyorsun? Bir de sana gore drnek olarak

gosterilen aile hangisi? Ya da kendine yakin buldugun?

H: ... Kag aile ¢esidi vardi?... Bir de Zeynep’in en yakin arkadasi vardi, gecekonduda
annesi ile yasiyordu. Kendime yakin buldugum olarak sdyleyemem, ¢iinkii Zeynep
babasindan ayri. Ben bir aile icerisinde biiyiidiim; anne baba... Ama Zeynep’in
annesi giizel bir model olmustu kizi i¢in, kizini iyi yetistirmis. Zeynep’e sevgiyi,

dogrulugu ve diiriistliigli agilamis bir kadin. Kendi is hayatinda da onu uyguluyordu,
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calistig1 atdlyenin sonradan sahibi oluyordu. Ona kan kusturmus bir kadin vardi,
calisirken onlarin basi olan. Siirekli onunla ugragiyordu. Ama oranin sahibi olduktan
sonra, Ona hosgoriiyle yaklasip; ¢ diizgiin ¢alisacaksan ben seninle ¢alismak isterim’

demisti masela. Kucak agmisti yani, annesi(Zeynep’in) sevgi dolu bir kadindi...

M: Dizide maddi olanaklari fazla olan ailelerin, Kerem’in ailesini 6rnek alirsak,

aile baglar biraz daha zayif gibi gosteriliyor...

H: Ask Yeniden’de bdyle degil mesela. O dizide dyle olmus olabilir, o dizi i¢in dyle
bir 6rnekti o karakter i¢in. Mesela Ask Yeniden’de dyle degil. Fox’da yayinlanan bir
dizi, reytingleri de bayag: yiiksek. Orada ¢ok zengin bir aile; Sekercizadeler. Ama
aile birbirine diigkiin yani. Sadece anne biraz para,iin... ailenin adina, sohretine ¢ok
diiskiin bir tip. Paraya ¢ok diiskiin, sosyetik bir tip. Ama diger aile tyeleri;
babaannesi, babasi, kardesi, hepsi birbirine diigskiin bir aile. Bayagi sevgi dolu, ii¢

kusagin birlikte yasadigi bir aile yani.

M: Dizide Zeynep’in annesini kizim yetistirmesi konusunda ornek gosterdin.

Dizide kendine yakin buldugun bir karakter var m1 Zeynep’in annesi gibi?

H: Zeynep’in annesini kendime 6rnek alamam; ben evli bile degilim, ¢ocugum yok...

M: O anlamda sdylemedim, karakter olarak hayata karsi bir durusu var

anlattigina gore...

H: Tabi. Dogrulugu, diriistliigii glizeldi. Her zaman, ne olursa olsun dogruluktan
yana bir kadindi, sevgiden yana. Mesela kizi Kerem’le birlikte oldugu zaman...

hocalar1 vardi, beden egitimi 6gretmenleri... Cihan Hoca. Cihan Hoca’nin kiziyla
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kardesti 0. Annesi karsi ¢cikmisti. ‘Senin arkadasinin sevgilisiyle sen nasil boyle bir
sey yapiyorsun’ diye. Ne kadar sevmis olsa da dogrucu bir kadin, kizinin 6yle bir

iliski i¢inde olmasini tercih etmedi.

M: Dizide gosterilen 6zenilecek bir yasam var; Kerem’in altinda araba, kafasi

bozulunca athyor Amerika’ya gidiyor...
H: Tiirk dizilerinde siirekli dayatip duruyorlar bunu, millet sefalet i¢inde...

M: Bu sunum genglerin diziyi izlemesini saglamak icin mi yapiliyor? Bu durumu
olumsuz bulanlar ¢ok fazla. Sen ne diisiiniiyorsun? Ozellikle gencler acisindan

baktiginda.

H: Evet, onu fazla sey yapiyorlar. Bakiyorsun mesela Zeynepler’in evi... Zeynep’in
okulunun miidiirlinlin evi, annesinin yakin arkadasi, ona geliyorlar... Ben hicbir
kolejin miidiiriiniin dyle bir evde oturabilecegine inanmiyorum Tiirkiye’de. Gayet
bakimli, giizel restore gormiis, tarihi evlerin restorasyonu ¢ok pahali bir sey. Oyle
herkesin harci degil, zengin biri olman lazim ki 6yle bir evi... duvarna ¢ivi bile
cakamazsin. Belki i¢ mekan farklidir, sadece disini ¢ekiyorlardir. Ama sonugta dyle
¢ekiyorlar. Kolejde miidiir olan bir kadin dyle bir evde oturacak!!. Oyle bir Tiirkiye
yok su an. Hicbir kolej miidiirii 6yle bir evde oturmuyor. Bazen dizilerde dyle oluyor.
Mesela Ask Yeniden’de yine Oyle eski bir ev kullanilmis ama o evler degerli yani. Ya
cok bakimsiz oluyor, oturulmayacak gibi oluyor; oturulacak gibiyse de pahali oluyor.
Tabi sonugta dizi... Dizi i¢in gozii oksayacak, hos mekanlar gerektigi i¢in, biraz

fakirhane gibi gosteriyorlar ama giizel, iyi durumda yani.
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M: Genel olarak baktiginda kiiltiiriimiizii yansittigini, Tiirk Kkiiltiiriine yakin
oldugunu diisiiniiyor musun? Aile baglar, arkadashk iliskileri, romantizm

anlayisi...

H: Tiirk kiiltiiriiyle ters olan ne var burada simdi? Kerem’in seyi mi? Istanbul’da yok
mu Syle aileler? Var. Kerem gibi aileler yok mu Istanbul’da yatlari, katlar1 olan? Cok
zengin var. O zaman kimse demez °‘gelir diizeyi arasinda ugurum var halkin’,
ozellikle Istanbul’da demez. Istanbul’da ¢ok fakir insan da var, feci... Mesela biz
Izmir ‘de altinda Ferrari olan kag kisi goriiyoruz? Belki Arkaslar’in vardir. Onun
haricinde gérmezsin. Ama Istanbul’da o tarz ¢ok zengin insanlar var. Kerem gibi
aileler var yani. Baska neye bakacagiz? Zeynep’in en yakin arkadasi; annesi okulda
yemekhanede calisiyor, gecekonduda oturuyorlar. Tiirk kiiltiiriinde Istanbul’da
gecekonduda oturan aile yok mu? O da var. Zeynep’in annesi terzi, bir modaevinde
calistyor. Modaevinde kimse yok mu Tiirkiye’de? Var. Hangisi Tiirk aile yapisina
uymuyor? Diger cocugun babasi biraz mafyavari. Oyle aile yok mu? Var. Var yani.

Tiirkiye’de olmayan aile tipi var m1 sence o dizide?
M: Ben soruyorum bu soruyu sana zaten...

H: Bence yok. Sdyle bir diisiiniince, hepsi var. Hatta bir harmam bence, Istanbul

mozagi bence dizideki tiim karakterler. Her tipten adam var orada.
M: Bu dizi bir Kore adaptasyonu, orjinali Kore yapimu...
H: Bayag: degistiriyorlar tabi...

M: Boys Over Flowers diye bir dizi. Biliyor muydun?
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H: Biliyorum ama hig¢ izlemedim.

M: Son donemde televizyonlarda c¢ok sayida Kore adaptasyonu dizi var.

Ozellikle Fox TV’de: Kiraz Mevsimi, Kocamin Ailesi...

H: O da m1? Kocamin Ailesi de mi Kore yapimi orjinali?

M: Evet, Kore yapimi...

H: Allah Allah... Ama onu bayag1 uyarliyorlar Tiirk seyine gore. Atiyorum, mesela
Kore’de gecekondu diye bir kavram yoktur, fakir vardir. Fakirler de sosyal konutlarda

yastyorlardir. Tiirk seyine ayarlayinca gecekondu oluyor.

M: Kocamin Ailesi’ni takip ettigini soyledin...

H: Orjinali Kore deyince bayag: sasirdim simdi, bayagi uyarlanmis herhalde. ..

M: Orada da genis bir aile var. Orada hangi 6geler var? ‘Bayag bir uyarlanmis’

dedin...

H: Bayag: Tiirk bir aile gibi.

M: Aile baglar1 nasil bu dizide?

H: Onlar daha birbirine bagl, ¢ekirdek aile degil de genis bir aile. Ayn1 apartmanda
yastyorlar, dyle aileler var mesela ayni apartmanda yasayan ayni ailenin mensuplari.

Kendi halinde, pastaneleri olan bir aile var... Aile apartmaninda oturan insanlar var.

M: Gecmiste yaymmlanmis Fox’da Bir Ask Hikayesi var Kore adaptasyonu,

izledin mi?
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H: Yok, izlemedim.
M: Bu dizlerin de Kore adaptasyonu oldugunu bilmiyordun?
H: Bilmiyordum. Allah Allah, hepsi de Kore’den yani... Bitti mi?

M: Bitti, tesekKkiirler...
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GORUSME 9: GAYE
M: Adimz, mesleginiz, yasimz?
G: Adim Gaye, Medya ve Iletisim okuyorum, 22 yasindaym.
M: Televizyon dizilerini takip eder misiniz?
G: Zamanim oldugu stirece takip etmeye calistyorum.
M: Ne tiir dizilerden hoslaniyorsun?

G: Daha ¢ok yabanci dizilerin uyarlamalarindan hoglaniyorum. Giinesi Beklerken

gibi...
M: Son donemde takip ettigin dizilerden isim verebilir misiniz?

G: Bu aralar Seref Meselesi’ni takip edebiliyorum sadece, pek zamanim olmuyor dizi

izlemek igin.

M: O da italyan bir dizinin uyarlamasi galiba..
G: Evet, orjinali Italyan.

M: Hi¢ Kore yapim bir dizi izlediniz mi?

G: Hayrr, izlemedim.
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M: Giinesi Beklerken’i takip ettin mi?

G: Evet, ettim.

M: Giinesi Beklerken’i takip etme sebebin neydi?

G: Altan Dénmez, ¢ok sevdigim bir yonetmen. Yonetmenden dolayi izledim.
M: Dizinin konusunu kisaca nasil 6zetlersin?

G: Dizinin konusu bence siiriikleyiciydi. Her boliimii bekliyorsunuz, izleyiciyi siirekli
tesvik ediyor. Ipucu vermiyor, tahmin edilemez seyleri bekliyorsunuz, acaba ne
olacak? diye. Devamini tahmin edebildigim dizileri sevmiyorum, o yiizden sevdim bu

diziyi.
M: Sence dizinin merkezinde hangi konu vardi? Kerem-Zeynep aski mi?...

G: Hayir. Bence agktan ¢ok kitleler aras1 durum farki; bir zengin bir aile yapisi var,
bir de bizden, halktan bir kesim var, Zeynep’in ailesi gibi. Bence aradaki ugurumu
gosteriyordu; o yasta olsanizda arada ugurum olabiliyor ya da para size neler
yaptirabiliyor, parayla neler yapabiliyorsunuz. Her Tiirk dizisinde ask oluyor ama

temeli bu degildi bence.

M: Ashinda Zeynep-Kerem aski, bize cok yakin bir klise Yesilcam filmlerinden;
zengin kiz-fakir oglan ya da tam tersi. Bunun gibi kliseler var ni diziden senin

aklina gelen ? Kiiltiiriimiize yakin...
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G: Kerem’in tavirlart tam bir sert Tirk erkegi gibiydi, Zeynep’i sahiplenmesi.
Zeynep’in annesinin babasiz bir ¢ocugu biiylitmesi de kiiltlirlimiizi yansitiyordu,

yasadig1 zorluklar.

M: Diziye baktigimizda ¢ok farkh aile profillerini goriiyoruz; Kerem’in ailesi,
Zeynep’in ailesi ya da Baris’in anneannesiyle olan iliskisi. Bu ailelerin verilisini

nasil yorumluyorsun? Sence érnek olarak gosterilen hangi aileydi?

G: Barig’in anneannesi gibi, annesi babasi yok. Herkesin kii¢likken bir anneannesi
babaannesi bakmistir. Bu bakimdan Tiirk kiiltiiriinii yansitiyordu bence. Bir de zor
olant 6n plana ¢ikarmaya calistyordu. Mesela Kerem’in her seyi var ama mutlu bir
ailesi yok, Barig’in hi¢ bir seyi yok ama sevgi dolu bir anneannesi var. Bunu
yansitiyordu bence... Ornek aile o olmaliydi, Kerem’in ailesinden ¢ok Baris’in ailesi

yani.
M: Dizide alt1 ¢ilen degerler neydi sence? Sadakat, cesaret ,aile...

G: Aile ve cesaret bence. Kerem’in herseyi bir yana itebilmesi ve Zeynep i¢in

kisiligini veya karakterini degistirmeyi goze alabilme cesaretini gostermesi.
M: Dizide genclerin goziinii kamastiran da bir yasam gosteriliyor...

G: Mesela lise 6grencisi ama okula gitmiyor, son model bir spor arabasi var. Ask
yastyorlar, okul ailenin, hemen bitiriyorlar. Belli yas grubundakiler bunlar1 izliyor ve

ornek aliyor...

M: Sence olumsuz 6rnek mi?
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G: Bence olumsuz ornek, ¢linkii hayat bu kadar toz pembe degil. Araban olabilir,
iiniversitede parali okuyabilirsin ama mutsuz bir yasantin olabilir. Bunu gostermesi

iyi oldu bence.

M: Dizide kendine yakin buldugun bir karakter var miydi1?
G: Zeynep.

M: Hangi yonden?

G: Aile yoniinden, annesine ¢ok bagliydi, babasiz biiylimiistii. Kerem’i parasi i¢in
degil, gercekten Kerem oldugu icin seviyordu. O yiizden Zeynep bana daha yakin

geldi, daha gergekei, daha bizden.

M: Diziye baktiginda Tiirk kiiltiiriinii ¢cok yansittigim diisiiniiyor musun?
G: Distinmiiyorum.

M: Cok u¢ mu...?

G: Cok ug. Mesela Tiirkiye’de kag erkek Kerem gibi? Kag kisinin dyle geliri, dyle bir

yasantisi var? Bu bakimdan ¢ok gercek¢i gelmedi bana.
M: Dizinin orjinalini biliyorsun, Boys Over Flowers...
G: Evet, biliyorum.

M: izlemis miydin?
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G: Izlemedim ama duydum. Yalmz uygulanirken kopukluklar oluyor, kiiltiiriimiize
uygulanmasi gerekiyor. Ben bizim kiiltirimiize uyan bir dizi oldugunu

diistinmiiyorum, bize gore bir dizi degildi bence.

M: Son donemde televizyonlarda cok fazla Kore adaptasyonu dizi yayinlaniyor;
Kiraz Mevsimi, Kocamin Ailesi, Osmanh Tokati, Bir Ask Hikayesi... Bunlardan

birini izleme firsatin oldu mu?

G: Kiraz Mevsimi’'ne denk geldim, o da bir agk hikayesi galiba. Yine bir zengin
oglan var. Herhalde Tirkiye’ye uyarlanan dizilerde hep bir zengin olmasi

gerekiyor...
M: Bir zengin-fakir karsithgi oluyor dizilerde...

G: Evet. K1z yine zengin hayatina girip kendini kanitlayarak bir seyler yapma ¢abasi
icinde galiba izledigim kadariyla. Bana gergek¢i gelmiyor hemen o Seviyeye
ulagmalari, zenginlerle irtibata gecebilmeleri... Boyle bir sey yok bence; insanlar

yillarca c¢alisip anca randevu alirken, onlara hemen isi kapiyor.

M: izledigin kadariyla Kiraz Mevsimi’nde bizim Kkiiltiiriimiize yakin bir sey var

m1?

G: lIzledigim béliimlerde bdyle romantik durumlar vardi, cocuklar tavlamaya

calistyorlardi kizi. Cok kiiltiirel seyler goremedim agikgast.
M: Tesekkiirler...

G: Rica ederim.
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GORUSME 10: GOKSU
M: Adiniz, mesleginiz, yasiniz?
G: Goksu Hacibekirler, 6grenciyim, 21 yasindayim.
M: Televizyon dizilerini takip eder misiniz?
G: Evet.
M: Ne tiir dizilerden hoslaniyorsun?
G: ...Eglenceli diyebilirim... Boyle gerilim olan, daha hareketli

M: Son donemde takip ettigin dizilerden birkac isim verir misin? Tiirk olabilir,

yabanci olabilir...
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G: Yerli dizilerden, Giillerin Savasi. Yabanci dizilerden Vampir Glinliikleri,

Orjinaller, House.

M: Hi¢ Kore yapimi bir dizi izlediniz mi?

G: Hayrr.

M: Giinesi Beklerken dizisini izlediniz mi?

G: Evet.

M: Giinesi Beklerken dizisini izleme sebebin neydi, seni ¢ceken?

G: Kerem Biirsin.

M: Dizinin konusunu Kkisaca nasil 6zetlersin?

G: Sehire gelmis Zeynep ve annesinin okula alismasi, okulun asi ¢ocuguyla olan

iliskisi. Dramatik bir aile dykiisii gibi.

M: Dizinin merkezindeki Zeynep-Kerem aski ashnda bize yakin gelen bir
durum, Yesilcam filmlerinden asina oldugumuz bir klise; zengin kiz-fakir oglan

ya da tersi...

G: Evet, melodram gibi biraz.

M: Sen nasil yorumluyorsun bu aski?

G: Bana cok sikic1 geldi, birka¢ boliim izledikten sonra biraktim. Cok klasik, ne

olacagim1 tahmin edebiliyordun, bir sonraki adim c¢ok belliydi dizide. Bu kadar

183



tartismali, kavgali bir iligskinin aska doniiseegi ¢ok belliydi. Aralarinda birseyler

olunca da tamam dedim, klasik bir Tiirk dizisi oldu.

M: Bu duruma benzer baska kliseler var m1 aklina gelen kiiltiiriimiize yakin?

G: Bu diziye mi ait?

M: Bu diye ait. Mesela sikt1 dedin ya, neler bunlar? Kiiltiiriimiize yakin gelen

doneler de olabilir...

G: Kiiltiiriimiize su yakin diye bir sey gelmiyor aklima ama o siirtiismeler fazla

abartili ve sikici geldi bana... Biraz teenage (ergen) dizisi gibi geldi bana.

M: Diziye baktigimizda farkh aile profilleri var; Kerem’in ailesi bunlardan biri,
Zeynep’in annesi ile iliskisi bunlardan biri. Sen hangi ailenin 6rnek olarak
verildigini diisiiniiyorsun? Bir de soyle bir durum var: Maddi olanaklar

arttikca, aile baglar1 zayifliyor gibi gosteriliyor dizide. Katilhyor musun?

G: Normalde boyle oldugunu diistinmiiyorum ama dizide bdyle verilmis. Eski filmler
gibi; 1yl ¢ok 1yi, kotli ¢ok kotii. Zenginse aile baglar1 kopuk, oglan ailesine bagh
degil, asi biri. Zeynep ise ailesine ¢ok bagli. Cok u¢ Orneklerden gitmis; birisi ¢ok

kopuk, birisi ¢ok bagli... Cok siradan geldi bana.

M: Kerem’in hayatina baktigimizda biraz genclerin goziinii kamastiran bir
diinya goriiuyoruz, altinda spor araba gibi. Bu yasamin sunumunu nasil

degerlendiriyorsun, olumsuz mu sence? Sen etkilendin mi?

G: Etkilenmedim ama biraz komik duruyor, lisede bu kadar abarti duruyor bu

gosterilenler. Bana komik geldi.

184



M: Kolej mezunu musunuz?
G: Evet.

M: Kendi okudugun okulla karsilastirdi@inda farkhhklar ya da uc¢ gelenler

neler?

G: Fazla zengin, fazla durumu kétii. Fazla masum, fazla asi. Karakterler fazla usta

oldugu i¢in samimi gelmedi bana.
M: Bu dizide alt1 cizilen ya da yiiceltilen degerler neler?

G: Pek oyle alt1 cizilen deger goremedim. Klasik genclik dizisiydi, bir kizin bir
oglana aski. ilk basta bir siirtiisme, sonra aska doniisiiyor. Sonra kétii seyler oluyor

falan, ondan sonra diziyi izlemedim... Aile baglar1 ¢cok iyi aktarilamamais dizide.
M: Arkadashk iliskileri nasild1?

G: Arkadaglik iligkileri bayagi iyiydi ama sonra onlar da bozuldu. Kerem’in bir
arkadas1 vardi basketci, Baris falan. Baslarda ¢ok saglam ve giizel arkadasliklar vardi.

Zeynep’in kisa sagh bir arkadas1 vard falan...

M: Bu dizi genel olarak Kiiltiiriimiizii yansitiyor diyebilir misin? Paralel

noktalar ya da ¢ok u¢ gordgiin noktalar neler?

G: Zeynep’in aile yapis1 klasik Tiirk aile yapisina benziyor olabilir, annesinin kizini
sahiplenisi gibi. Ama Kerem’in ailesi u¢ ve ekstrem geldi bana. Benim bildigim ya
da gordiigiim bir aile yapis1 olmadig i¢in, fazla u¢ noktada bir karakter oldugu i¢in

cok yakin gelmedi bana.
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M: Giinesi Beklerken dizisinin orjinali aslinda bir Kore dizisi: Boys Over Flowers.

Biliyor muydun ?
G: Hayir

M: Son donemde baska Kore adaptasyonlar1 da yayinlaniyor kanallarimizda;

Kiraz Mevsimi, Kocamin Ailesi, Bir Ask Hikayesi, Osmanh Tokat...
G: Bilmiyordum.

M: Higbirini izlemedin mi?

G: Hayir

M: Peki, tesekKkiirler...

GORUSME 11: INAYET OZDEMIR
M: Adimiz, mesleginiz, yasimz?
I: Inayet Ozdemir, emekli 6gretmen, 65 yasmdayim.
M: Televizyon dizilerini takip eder misiniz?
I: Sevdigim dizileri takip ederim.
M: Ne tiir dizilerden hoslaniyorsun?
I: Aile baglar1 kuvvetli dizileri seviyorum, maceralar1 seviyorum. Icinde sevgi ve

saygl olan dizileri seviyorum.
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M: Hi¢ Kore yapim bir dizi izlediniz mi?

I: Gegmiste izledim, su aralar degil de. TRT’de yayinlanan dizileri izledim... Saraymn

Incisi. Sonra Tacir diye bir dizi daha vardi, onu da izledim.
M: Konularim hatirhyor musunuz?

I: Tacir’de ticaretle ugrasan birileri vardi. Ticaretin getirdigi iyi ya da kotii taraflarla
aileler biitiinlesiyordu, memleketin idari yasam biitiinlesiyordu. Oradaki aksaklar1 ve

giizellikleri, insanlarin arasindaki saygiy1 da orada vurguluyor.

M: Dizilerde dikkatinizi ¢ceken neler vardi? Hangi degerler on plana ¢cikarilmisti

size gore?

I: Insan iliskilerindeki giiven, saygi ve toplumun diizgiin yasayismi saglayan,
etkileyen unsurlar, insan1 gayri ihtiyar1 etkiliyor. Bizim toplumumuzla bagdasan

taraflar1 da etkiliyor...

M: Mesela...

I: Mesela bizim aile yasantimizin bir kismimi Kore dizilerinde goriir gibi oldum.
M: Ornek vermeniz gerekirse, hangi yonleriyle?

I:  Geleneklerine baghilik, ticari hayattaki diiriistliik, diiriist caliganin
miikafatlandirilmasi, kazancinin ona gore artmasi... Bunlar insani etkiliyor, etkiledigi
icin o dizileri takip ettim... Diriist ¢alisanin toplum iginde iyi kazan¢ saglayacak
duruma gelmesi, daima diiriist olan kisinin, topluma saygi duyan kisinin bir yerde

kazangli ¢ikmasi. O dizilerin sonu hep oyleydi.
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M: Baska aklmza gelen deger var mm Kkiiltiiriimiize yakin buldugunuz?
Arkadashk, aile, yasam bicimi... Mesela verdiginiz geleneklere baghlik giizel bir

ornek. Buna benzer hatirladigimiz baska noktalar var nm?

I: Diiriistliik vardi, diiriist olanin miikafatlandirilmas1 vardi Kore dizilerinde. Isini
diizglin yapan kisiler On plana ge¢iyordu, miikafatlandirilip st makamlara
cikiyorlardi... Cesaretli ve diizgiin calisan kisiler, diiriist calisan kisiler mutlaka

yiikseliyordu... Kore dizilerinin ana temasinda o var.
M: Saygi, diiriistliik...

I: Saygi, diiriistlik ve giivenilirlik. Diizgiin, diiriist galisan, saygili olan kisiler

yiikseliyordu toplumda.

M: Giinesi Beklerken dizisini izlediniz mi?

I: izledim.

M: Diziyi izleme sebebiniz neydi? Ne ilginizi ¢ekti?

I: Giinesi Beklerken hem bir genglik dizisi, genclerin civil civil oluslari... Hem bir
okul dizisi. Okulu, okuldaki davranislar1 yansitiyor. Gengler biiyiirken nelerle
karsilasiyor, ne giicliiklerle karsilasip onlar1 nasil telafi edebiliyorlar. Yani
ogretmenlerin davranislari, ben bir dgretmen olarak da etkilendim ondan. Ciinkii
tagkin bir genclik grubu var, o taskin ¢ocuklari nasil yola getirmeye calistiklar
ogretmenlerin. Orada da taskin, disiplin altina alinamayan cocuklar1 dgretmenler
dogru yola sevk ediyor sonunda... Bir de paranin getirdigi simarikliklarin neler

yaptirabilecegini goriiyorsun. Orada c¢ok zengin bir aile var. Aile ¢ocuguna para
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veritken ne kadar biiyiik hata yapiyor, onu goriiyorsunuz. Giinesi Beklerken’de

bunlar1 goérdiim ben.

M: Dizide kendinize yakin buldugunuz bir karakter var m?

I: Emre Kinay’in canlandirdig 6gretmen karakteri beni gercekten etkilemistir. ..
M: Hangi acidan?

I: Iyi &gretmen, iyi bir yonetici olmaya calismasi. Bir de orada kizin(Zeynep)
annesinin ¢aresizligi; sifirdan, ¢ok zor giinlerden sonra bir yerde diize ¢ikt1 gibi oldu.

O kadinin davranislart da, yasam bi¢imi de beni etkiledi.

M: Bu dizide Tiirk kiiltiiriine yakin buldugunuz neler vardi? Kiiltiir derken;

aile, arkadashk, romantizm...

I: Romantizm de var dizide tabii, bayag bir romantizm vardi ¢ocuklar arasinda.
Genglerin duygularinin yansitilmasi orada, glizel olmus, giincele yakin bir anlatim
vardi. Bunun yaninda kizin annesinin yasam bi¢imi; ¢ok fakir bir insanken terk
edilmis olmasi. Tekrar sevdigi kisiyle karsilastigi zaman, yine kendini frenlemesi,
kars1 tarafa saygi duymasi, sevdigi insana karsi diiriist olup onu reflize etmeden
yaklagmasi, incitmeden yaklasmasi. Oradaki o duygular ¢ok ince, inceligi insani
etkiliyor. O kadinin davraniglari(Demet) etkilemisti beni. Bunun yaninda ¢ok itici
tipler de olustu sonuna dogru. Biraz diziyi uzatmak adina, her dizide oldugu gibi,
diziyi uzatalim deyince dizinin tadi kagiyor, o zaman biraz itici oluyor. Ama o
kadinin, kadin karakterinin giizel yanlar1 vardi. Gengler arasindaki sevgi ve o kadinin

karakterinin oturmuslugu vardi, onu ¢ok begendim.
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M: Dizinin merkezinde Kerem ile Zeynep arasindaki ask var. Bizim Yesilcam
filmlerinden de asina oldugumuz zengin kiz-fakir oglan ya da tersi bir durum

var...
I: Yakm...

M: ...Hem bu durumla ilgili yorumunuzu 6grenmek istiyorum. Hem de buna

benzer bize yakin gelen neler vardi dizide?

I: Orada tamamen zengin oglan-fakir kiz aski var. Ama ¢ok paranin getirdigi
toplumsal rahatsizliklar beni ¢ok etkiledi orada. O oglanin ¢ok tagkin bir para olay1
var mesela. O paranin getirdigi ¢ok taskin hareketler, sinir1 asan, sabrimi tasiran

hareketleri oldu. ..
M: Ornek verirseniz...

I: Okula geliyor gocuk; ‘her sey bana ait’ diyor, ‘hi¢ kimse bir sey yapamaz® diyor,
‘benim dedigim gegerli diyor... Kerem’in hareketleri ‘her sey benden sorulur’ gibi.
Bir grup tutmus kendine, o ne derse onu yapiyor mesela. Boyle bir sey giinliik hayatta

olabilir mi?, orada abartilmig gibi geldi bana.
M: Diziye baktigimizda ¢ok farkh aile profilleri var...
I: Evet.

M: ... Zeynep’in annesi ile olan iliskisi var, Kerem’in ailesiyle olan iliskisi var,

Baris’in anneannesi ile olan yasantisi var... Cok farkh aileler var...

I: Evet evet, cok farkli
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M: ... Soyle bir durum da yansitihyor sanki; maddi olanaklar1 ne kadar fazla

ise, aile baglar1 o kadar zayif...

I: Zayif ve yok... Yok yani. Cocuk bir kere aileden ¢ok itilmis, cocuga her tiirlii
imkan saglanmis ama c¢ocugun higbir seyi yok. BOyle zavalli bir ¢ocuk ¢ikiyor
karsimniza duygusal yonden; anne baba duygusu olmayan, anne babasi arkasinda

olmayan c¢ok zavall1 bir Kerem var orada. Cok gii¢lii gériinen ¢ok zavalli bir Kerem.
M: Zeynep ile annesi arasindaki iliskiye bakinca, sizin hayatimzi yansitiyor mu?

I: Benim hayatimda yasayanlar1 yansitiyor aynen. Zeynep’in annesini onun igin
tuttum orada, etkiledigini soyledim daha dogrusu. Zeynep’in annesinin karakteri, beni
cok etkiledi. Ciinkii giinliilk hayatta gordiigiim insanlardan biriydi. Ama Kerem’in
ailesi... Benim etrafimda oyle bir aile yok, o standartlarda yasayan. Cok abartilmis
geldi ya da hayatta benim karsima ¢ikmadi ama belki arada Oyle aileler var tek tiik,
cok zengin aile. Cok zengin aile ama ¢ocugu da o kadar fakir olmus... Duygusal
yonden, sevgi yoniinden. Kerem ¢ok zayif kalmis, zavalli bir ¢ocuk olmus. Bunun

acisin1 da arkadaslarindan ¢ikaran bir ¢ocuk.

M: Kerem’e baktigimizda, genclerin c¢ok ozenecegi bir yasamm var; altinda
arabasi gibi. Dizinin gencler tarafindan izlenmesinin sebeplerinden birisi olan
bu durum, genclere olumsuz etki de edebilir. Siz ne diisiiniiyorsunuz bu

konuda?

I: Hep sdylerim ve savunurum; ¢ocuklara verilen paranim bir sinir1 olmali. Paranin da
esyanin da smir1 olmali. Cocuk yokla olmazi bilmeli. Ama burada Kerem onu
yasamadig i¢in... Cocuklar da Kerem’in varlifindan cok etkileniyor gibi goriiniiyor

191



ama Kerem’in ¢ok zavalli yasadigin1 da goriiyor, ¢cok zavalli bir durumda sevgisiz
yasadigin1 da goriiyor. Annesi babasi yok gibi; annesi babasi var ama annesi babasi
olmayan bir ¢ocuk, ¢ok zavalli bir ¢ocuk durumunda. Ona da aciyorsunuz karakter
olarak. O da insani ayr1 bir etkiliyor, sevgisizligi. Gengler, akli basinda insanlar bu
diziyi izlediginde ¢ok sey Ogrenir. Cocuklar mantigim1 kullanarak izledigi zaman,
Kerem orada ¢ok aci1 bir 6rnek olusturuyor. Zeynep de yoksulluktan varliga geliyor, o
da Kerem’in oOfkesiyle sevgisinin kurbani. Hem ¢ok seviyor, hem de ofkeli bir
karakter. Aslinda anne ve babasmin sevgisinin yoksunlugu o ¢ocugun O6fkesini
yaratiyor orada. Anne baba ¢ocuga sevgi veremedigi i¢in, cocuklara o6fkeli yaklagiyor

diye diisliniiyorum. Hir¢inliginin sebebi o...
M: Aile sevgisi eksikligi...

I: Aile sevgisi yok ¢ocukta. Her seyi vermis ¢ocuga; parasini vermis, araba vermis,
okulu vermis ¢ocuga ama bunun yaninda sevgi yok c¢ocukta. Bir de o kardesi
kaybedildikten sonra Kerem siirekli yok sayilmis, agabeye 6zlem var. Agabeye

ozlem, hep agabeye hasret Kerem’i hepten sifirlamis aile., dyle bir sey orada.

M: Giinesi Beklerken dizisinde, sadece romantizm ya da arkadashk anlaminda
degil, genel olarak hangi degerlerin alti cizilmis sizce? Genclerle ilgili olarak

mesela...

I: Hem anne baba sevgisi... En biiyiik gériinen oydu. Bir de maddi dengesizlikler;
anne baba her seyini vermis para olarak ama sevgi vermedigi i¢in ¢ok fakir kalmis.
Toplumda ¢ok huzursuz yasayan bir cocuk olmus. Cocukta huzur diye bir sey yok,

her sey elinin altinda ama sevgiyi bulamadig: i¢in ¢ocuk yine hir¢in. Herkesi onunla
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cezalandiriyor; anne babasi onu sevmedigi i¢in herkesi onunla cezalandiran bir gocuk

var ortada.
M: Anne baba sevgisi diyorsunuz...
I: Evet, en cok etkileyen o oldu beni dizide.

M: Genel anlamda bu dizinin bizim Kkiiltiiriimiizii yansittigim diisiiniiyor

musunuz? Mesela Kerem’in hayati abartih dediniz...

I: O zenginlik.

M: Onun disindaki olaylara baktiginizda, iliskilere baktiginizda yansitiyor mu?
I: Yansitiyor yansitiyor. Gengligi, giiniimiiziin gengligini yansitiyor.

M: Giinesi Beklerken dizisi adaptasyon bir dizi. Orjinali Kore yapimi Boys Over

Flowers. Biliyor muydunuz?
I: Duydum. Kore dizisi oldugunu duymustum.

M: Son donemde televizyonlarda yayinlanan baska Kore adaptasyonlar: da var.

Mesela Kiraz Mevsimi, Kocamin Ailesi, Osmanh Tokatu...

I: Kiraz Mevsimi hi¢ oturmamis bir dizi bana goére. Igimden hi¢ izlemek gelmedi,
izleyemedim onu. Ciinkii karakterler oturmamis, ¢ok eksik tarafi olan bir dizi gibi
geldi bana. Beni ¢ekmedi igine. Ama Kocamin Ailesi’ni severek izliyorum. Ciinkii o
da bizim topluma deginen, toplumla ortiisen bir dizi. Kocamin Ailesi’nde bizim

toplumla Ortiisen taraflar var...
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M: En basta ¢ok genis bir aile var...

I: Cok genis bir aile var. Tiirkiye’de yasanilan normal bir aile yapisina sahip. Tabi
giinlimiizde o kadar genis aile kalmadi ama yine de ge¢miste bu aileler yasamis
ailelerdi, yasayanlar da var. Boyle yasayan aileler de var. Bat1 kesimde olmasa da,

kirsal kesimde bu aileler var, yok degil yani.
M: Giiniimiizde sehirlerde ¢ekirdek aile daha fazla...
I: Sehirlerde cekirdek aileler var ama kirsal kesimde bu tip yasayan aileler var.

M: Kocamin Ailesi’nin sehirde gecen bir hikayesi var. Acaba bu aile iliskilerini

diisiinmemizi mi saglamak icin mi?

I: Canlandirmak igin. Ben televizyonlardaki evlilik programlarmi izlerken... gegen
sene Kaynanalar diye bir dizi program vardi; ekonomik kosullari yetersiz ailelerde,
kaynana-gelin birlikte oturan aileler gordiim. Kaynanasi ile oturan gelinleri, torunu ile
oturanlar1 gordiim. O tiir ailelere doniis var, ekonomik darlik ¢eken ailelerde.
Issizligin getirdigi; is bulamamus erkekler ya da isten gikarilmus kisiler. Bunlar, bu tiir

ailelere bir doniis yapiyorlar...
M: Sevgi baglarindan ziyade ekonomik sebeplerle...

I: Evet evet. Ekonomik sebeplerden dolay1 bu tiir yasam bi¢imi olustu bazi ailelerde

diye diistiniiyorum.

M: Kocamin Ailesi’nde hangi degerlerin o6n plana c¢karildigini
diisiiniiyorsunuz? Genis aile baglari, birbirine tutunma disinda goziiniize ¢carpan

ne vardi? Bize ¢cok yakin gelen neler var, kiiltiiriimiize?
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I: Mesela orada biiyiikanneye cok biiyiik saygi duyuluyor. Bir kere baba son derece
sayllan ve sevilen bir kisi. Anne de siirekli evde kizlari, ¢ocuklar1 dengeleyen, her
seyi babaya yansitmadan idare etmeye calisan... her ailede bu var. Anneni rolii orada

da, bizim yasantimizda da ayni.

M: Bu dizinin de Kore adaptasyonu oldugunu bilmiyor muydunuz?
I: Bunu bilmiyordum.

M: Simdi duydunuz...

I: Evet.

M: Tesekkiirler.

GORUSME 12: KAAN SELCUK
M: Adimiz, mesleginiz, yasimz?
K: Kaan Selguk, 23 yasindayim, 68renciyim.
M: Televizyon dizilerini takip eder misiniz?

K: Sik sik olmasa da, ailemin yaninda kaldigim zamanlarda, 6zellikle yaz donemi

takip ediyorum.

M: Ne tarz diziler izlersiniz?
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K: Daha cok bilim-kurgu ya da tarihsel, ekranlarda fazla fazla, siradan gelen,bilinen

dizilerin aksine.

M: Son donemde takip ettiginiz dizilerden isim verebilir misiniz? Hoslandigin,

sevdigin hangi diziler var?

K: Wild (White)Kings’i izliyorum, Arrow’u izliyorum...Tiirkiye’den de Dirilis’i

izliyorum.

M: Hi¢ Kore yapim bir dizi izlediniz mi?

K: Hayir. Arkadasim animeleri izliyor ama ben izlemiyorum.

M: Giinesi Beklerken dizisini izledin mi?

K: izledim, tam orta donemlerinde bayagi izledim.

M: Giinesi Beklerken’i izleme sebebin neydi? Ne ilgin¢ geldi sana dizide?

K: Ana karakterlerden birini oynayan Kerem’in (Biirsin) popiilerligi, zaten o diziyle
patlama yapmisti. Bir de onun liikks hayati insana izlettiriyordu. Geng birinin, bizim

yaglarimizda birinin bdyle liiks bir yasam siirmesi diziyi izlettiriyordu.

M: Ashinda bu sunulan yasam tarzlan ile ilgili sorularim vardi sonra soracagim
ama sen konuya girdin, istersen buradan devam edelim. Genelde bu dizide
sunulan zengin hayat kotii 6rnek olarak, olumsuz olarak degerlendiriliyor. Senin

yorumun ne?

K: Bize gore, bizim yagamimizla karsilastirinca abart1 geliyor ama insan ister istemez

buna baglaniyor zaten. Su an biitiin dizilere bir bakin, hangi dizide villa yok?
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Hepsinde var. Bunlar insan1 olumsuz etkilese (bazilart olumsuz diisiinse de) boyle
dizi kalmaz piyasada. Villalar, satolar... Hepsi var. Genelde zengin hayatlarin
yasandig1 diziler var. Giillerin Savasi mesela. Orada da bir karsitlik, bir zengin taraf

mutlaka var. Insanlar da izliyor bunlari, ne kadar olumsuz sdyleseler de...
M: Ozendikleri yasamlar1 mi buluyorlar?

K. Yasantilar1 i¢in, 0zeniyorlar. Onlar gibi olmak istiyorlar, kendilerini onlarin
yerine koyuyorlar belki. Kerem’in izlenme sebebi oydu; insanlarin kendilerini onun
yerine koymasi. Arabasi var, ¢cok zengin, istedigi yerde kaliyor, Amerika’ya gidip
geliyor... Bunlar insanlarda &zentilik yaratiyordu. insanlar, 6zellikle geng kesim onun

icin izliyordu.

Bir de Kerem’in abisinin ortaya ¢ikip ¢ikmayacagi, buldu bulacak kovalamacasi da
degisikti bir seydi bence. Ask sahnelerinden ziyade, bdyle bir olay kurgusu da ilgi
cekti bence. Asktan ote, kiz-erkek iliskisinden 6te bir durum ortaya ¢ikinca daha ¢ok

izleniyor bana gore. Kuzey Giliney’de de dyleydi, abi-kardes duygular1 gibi.
M: Kisaca dizinin konusunu nasil 6zetlersin?

K: Dizinin konusu bence ¢ocuk geliyordu, adapte oluyordu falan. Bir ask yasiyordu
ama devamli abisini artyordu. Ailesiyle kavgalar1 oluyordu, sevgilisini birakmadan

abisini artyordu benim ¢ercevemden bakinca...
M: Sen dizinin merkezine Kerem karakterini koyuyorsun...
K: Evet.

M: Dizide kendine yakin buldugun bir karakter var miydi1?
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K: Kerem iste.

M: Kerem. Hangi yonlerden? Sadece hayat tarzi m1 yoksa sportif olmas1 da m?

K: Sportif olmasi, sevgilisine duygusal davranmasi, ailesine karsi ¢ikabilmesi, yagina

gore olgun davranip ayni zamanda zengin olmast.

M: Diziye baktiginda bizim Kkiiltiiriimiize, Tiirk Kkiiltiiriine yakin buluyor

musun?

K: Hayir. Bu yasam tarzina Tiirkiye’nin hazir olup olmamasi bir tartisma konusu.

M: Kiiltiir deyince ¢ok genis yelpazeye sahip bir kavram, isin icine pek cok sey
giriyor. Mesela aile kavramina baktigimizda, ¢cok farkh aile profilleri goriiyoruz;
Kerem’in ailesi farkli, Zeynep’in ailesi farkl, Kerem’in arkadasinin anneannesi
ile iliskisi farkli. Sen ailelerin sunumunu nasil degerlendiriyorsun? Zengin

ailelerin aile baglar1 daha zayif gibi bir sunum var. Sen ne dersin?

K: Diziye bakarak mi, genele bakarak mi1?

M: Diziye, dizideki ailelere.

K: Diziyi baz alirsak, genelde anneler galistigi ve disarida olduklart igin tek
gorilisebildikleri yer, aksam yemekleri ya da sabah kahvaltilar oldugu i¢in bag giderek
kopuyor. Bunlar ger¢ek hayati yansitiyor az ¢ok. Zeynep’in annesinin tek yasami ev
gibi ama diger tarafin daha bagka yasamlar1 oldugu i¢in, daha fazla ilgi alan1 oldugu
icin aile baglar1 kopuk gibi goriiniiyordu. Ama giizel aksettirilmisti gercek hayattan

oraya.
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M: Dizinin en fazla izlenme sebeplerinden birisi, Zeynep-Kerem aski. Burada
cok Kklasik bir karsithk var; zengin kiz-fakir oglan ya da tam tersi. Bu bizim
Yesilcam filmlerinden de asina oldugumuz bir durum. Bu konuda sen ne

diisiiniiyorsun? Akhina gelen baska kliseler var m bize yakin gelen diziden?

K: Olabilir, ¢iinkii bu klise her zaman ise yariyor, oyuncular ve olay kurgusu iyiyse
hep tutuyor. Mesela TRT1’de Zengin Kiz Fakir Oglan diye bir dizi var, bu dizide aym
tema, klise tlizerinden ilerleyen bir dizi. Orada da kendimi diger erkek oyuncuyla
Ozdeslestiriyordum ama fakir olanla. Diger dizide Kerem’in zengin hayatiyla
Ozdeslestirirken, burada da fakir oglanin hayatiyla 6zdeslestiriyorum. Bu klise hep

gidiyor, ise yariyor ama.

Diger kliselere gelince, aileleriyle olan sikintilar, onlara karsi gelmeleri, onlarla
kavga yasamalari... bu da bir sekilde tutuyor. Her dizide aile i¢i anlagmazliklar

oluyor.

M: Genglerin yasadig1 sorunlar anlaminda, dizinin gercegi yansittigini
diisiiniiyor musun? Sizler de aym yaslardasimz ortalama. Genel anlamda da

Tiirk sosyo-Kkiiltiirel degerlerini yansitiyor mu sence?

K: Bence yansitabiliyordu, gosterebiliyordu o zithgi, karsithig. Iki farkli kesimden

insanin sorunlarini ve yapabilmelerini gosteriyordu.

M: Dizide alt1 cizilen degerler neler? Mesela arkadashk iliskileri ile ilgili sadakat

gibi...
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K: Sadakat hem arkadaslar arasinda, hem de Zeynep-Kerem asinda ¢ok islendi, orada
varmm... Ozleme unsuru vardi; Kerem’in yurtdisina gitmesi, tamamen taginmasi s6z

konusuyken. Orada bir 6zlem, hasret islenmis olabilir.
M: Cesaret olabilir mi? Cesur buldugun bir karakter var miydi?

K: Cesaret olabilir. Clinkii Zeynep’in aralarindaki farka ragmen Kerem’i sevmeyi
birakmamasi, aym sekilde Kerem’in de Zeynep konusunda kararlilik gostermesi de

islenmisti.

M: Giinesi Beklerken dizisi adaptasyon bir dizi, orjinali Kore yapimi Boys Over

Flowers. izledin mi?

K: Hayir

M: Biliyor muydun?

K: Orjinalinin Kore yapimi1 oldugunu okumustum.

M: Son donemde Kore yapim dizler adapte edilerek yaymlaniyor. Mesela Kiraz
Mevsimi, Kocamin Ailesi, Osmanh Tokati, Bir Ask Hikayesi gibi dizler... Bu

dizler icinde izledigin biri var m?

K: Kiraz Mevsimi’ni izledim birka¢ boliim, digerlerini izlemedim. Kore yapimlarinin

bu kadar uyarlandigini bilmiyordum.

M: izledigin kadariyla Kiraz Mevsimi’nde goziine carpan neler? Orada da

benzer bir ask hikayesi var sanki...
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K: Evet, evet. Tam onu sdyleyecektim; erkek ¢ok zengin, kiz normal bir hayat
stirliyor ama bir birliktelikleri var. Ailesi ile problemleri var zengin ¢ocugun. Oglanin
evlenmesini engellemek icin intihar numarasi yapiyor annesi gibi. Oralar1 izlemistim.

Alt kesime kars1 olan nefreti gérebiliyorsun.

M: Kiraz Mevsimi’nde bizim kiiltiiriimiize yakin buldugun konu, mesayj, iliski ya

da karakter var m?

K: Ayaz’in annesinin diigiinii engellemek i¢in intihar etmesi(!), tam olacak isti, bunu
yaparlar gercekten; sirf diigiinii engellemek icin. Biliyor ¢ocugunun kendisine
dayanamayacagini, ne kadar kavga etse de anne sonugta. Orada gidip Oykii niin
Ayaz’in arkadasiyla evlenmesi garipti. Ama daha sonra Oykii’niin Ayaz’1 kiskanip

hastaneyi basmasi olan seyler.
M: Bu dizide kendini 6zdeslestirdigin karakter Ayaz mm?

K: Bu dizde herhangi bir karakteri kendimle 6zdeslestiremedim. Bir Kerem karakteri
kadar, Ayaz’1 hissedemiyorum. Yasindan dolayi, Kerem daha gengti. Ayaz bana gore
daha olgun ve is adami. Kerem Ogrenciydi, daha kolay kendimizi

0zdeslestirebiliyorduk.

M: Ortak noktalarina bakinca, Kerem de Ayaz da belli maddi olanaklara sahip
insanlar. Mesela bir kiz1 etkilemek isteyince tiim olanaklar1 seferber edebilecek
imkanlar1 var. Karakterlere bakinca etkileniyor musun? Keske benim de boyle

olanaklarim olsa mi diyorsun? Yoksa abarti m1 buluyorsun?
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K: Abart1 degil, keske boyle olsa derdim. Maddiyattan 6te kendi kisilikleri de
giizeldi, oturtulmustu. Ayaz inanilmaz iyi ve olgundu. Hem sadik, hem seven, hem
tlim insanlara iyi davranan. Hicbir kotiiliigli yoktu, dizideki en iyi karakterdi belki de.
Kerem de ayni sekilde, bazi hatalar1 olmasina ragmen. Maddiyatla birlikte karakter
iyi oturtulunca, o zaman Ozdeslestirebiliyoruz. Mesela Zengin Kiz Fakir Oglan’da
esas oglanin bacanagi var. Cok zengin, maddi olanaklari ¢ok iyi ama karakter olarak
berbat. Kimse kendini onunla 6zdeslestirmiyor, ¢iinkii kotii belli ki. Karakterinin de

iyi olmas1 6nemli bir etken.

M: iki dizde bir ortak nokta daha var; zengin ailelerin ¢cocuklariyla baglar1 daha
zayif gibi. Ayaz’in annesi de eskiden o kadar zengin degilmis, yiikseldikce
ogluyla baglar1 zayiflamis gibi. Kerem’in ailesiyle iliskisi de benzerdi. Sence bu

bir onyargi mi, yoksa sen de aym fikirde misin?

K: Onyarg: degil, bence de bdyle. Istanbul’da ¢ok zengin arkadaslarim var, ailesiyle
inanilmaz sey. Cocuk ben bugiin Dubai’ye gidecegim diyor annesine, kredi kartini
aliyor ve gidiyor. Bu kadar basit. Ben buradan istanbul’a ailemin yanina gidecek
olsam, bir merak var, basibosluk yok insanlarda. Bir sorumluluk hissediyorlar
iizerlerinde. ‘Nasil gideceksin? Nerede kalacaksin?’ hep bir kontrol etme durumu var.
Aile baglar1 kopmamis. Bati O6zentisi yasamda, aile iligkilerinde, baglarinda bir
kopma... bir sikint1 var bence. Giizelde gosteriliyor dizilerde. Insanlar abart1 buluyor
ama ben bdyle oldugunu diisiinliyorum. Ciinkii sabahtan aksama kadar insanlar
calisiyorlar, sabah 8’de kalkiyorlar, kahvaltilar1 uymuyor, birbirlerini gérmiiyorlar,
gormeye gormeye aile baglar1 da kopuyor. Aksam evde de calisiyorlar, mesaiye

kaliyorlar ya da toplantilar oluyor. Is hayat: yiiziinden aile iliskileri bozuluyor.
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M: Kiraz Mevsimi’nin Kore adaptasyonu oldugunu biliyor muydun?

K: Bilmiyordum, Giinesi Beklerken’i duymustum ama Kiraz Mevsimi’'ni ve

digerlerinin Kore uyarlamasi oldugunu bilmiyordum.

M: Tesekkiirler.

K: Ben tesekkiir ederim.

GORUSME 13: MELTEM TUTUCU

M: Adiniz, mesleginiz, yasiniz?

M: Meltem TUTUCU, memurum, 37 yasindayim.

M: Televizyon dizilerini takip eder misiniz?

M: Cok sik degil

M: Ne tiir diziler izlersiniz?

M: Fantastik,...romantik dizileri seviyorum.
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M:

M:

: Sik takip ettiginiz dizilerden isim verebilir misiniz?

: Games of Thrones, Constantine, Witches of East. Bir de Kore dizilerini severim.
: Hangi Kore dizilerini izlediniz ?

: Boys Over Flowers, Protect the Boss.... Bir iki dizi daha var.

: Izlediginiz Kore dizilerinin genel olarak konular1 nelerdi kisaca?

: Aslinda ask, bir kadin-erkek iliskisi etrafinda arkadasliklar, sosyal hayat.

: Bu dizileri izleme sebebiniz, size ilginizi ceken noktalar neydi?

: Bu dizleri samimi bulmam ve beni duygusal anlamda tatmin etmesi.

Bu dizilerde kendinize yakin buldugunuz konu ya da duygular neydi?

Boys Over Flowers’tan 6rnek verirsem, orada burslu okuyan bir kiz vardi. Kiz

stirekli digerlerinden zulum goriirken... karmasik da bir ask yasiyordu. Karsisindaki

erkek figiirii ona zulmederken aslinda askin itiraf ediyordu. Ilerleyen boliimlerde

tamamen onun koruyucusu haline geldi. Ona saldirirken onu koruyana doniistii, bu

hosuma gitti mesela.

M:

Boys Over Flowers dizisinde kendinize yakin buldugunuz karakterler ya da

iliskiler hangileri olabilir?

M:

Aslinda karakterlerin hepsini sevdim. Gu Jun-pyo (esas oglan) karakteri, asirt

duygusal olmasina ragmen, umursamaz ve simarik goriiniiyordu. Duygusal tarafini,

esas karakterini 6rtmeye calisiyordu bu halleriyle. Kiz da .... Mert bir kizdi. Fazla
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iddiali olmayan ama sadik, degerlerinden vazgegmeyen bir yani vardi.... A¢gozli bir

ailesi vardi mesela ama kizin dyle bir derdi yoktu.

M: Bu dizide bir ‘zengin oglan-fakir kiz’ hikayesi de var. Aslinda bu bize yakin
gelen bir klise. Buna benzer bize ve Tiirk kiiltiiriine yakin buldugunuz baska

neler vardi dizide?

M: Sevgi ve agk duygularina ¢ok fazla 6nem veriyorlar. Bizde de romantizm hep

onemlidir zaten....
M: Romantizm anlayisi nasildi dizide? Kadin ve erkek rollerinin verilisi?

M: Garipsenecek kadar, ‘¢cok saf’ bir romantizm vardi. Kiz ve erkek bir araya
getirilmemeye calisiliyordu, kavusma sahneleri pek yoktu. Birbirlerini yanlis anlayip,
birbirlerine eziyet ediyorlardi ve pismanlikla barisiyorlardi... Mesela aklimda kalan
bir béliimde, bir yere denize tatile gidiyorlar, Koreli kiz bikini giymiyor fakat turist
kizlar bikinili ve rahat tavirlar gosteriyorlar. Soyle soyleyim, kendi kizlarmma daha
kapali... daha ¢ok sahip ¢ikiyorlar. Opiisme sahneleri ¢ok nadir goriiniiyor, onlar da
cok cocuksu veriliyor. Cinselligi asla gostermiyorlar, sadece ¢evresinden gegiyorlar
hizlica. Aski daha c¢ok biri i¢in eziyet ¢ekip, sonunda ona kavusma olarak

gosteriyorlar;’sabrin sonu selamet’ anlayis1 var. Aski boyle gosteriyorlar bana gore.

M: Esas oglan dedigimiz basroldeki erkek karakter, ‘maco’ olarak tabir

ettigimiz, daha sahiplenici olarak m gosteriliyor dizide?

M: Evet, ilerleyen béliimlerde bu daha ¢ok belli oluyor. Inanilmaz seyler yapiyor kiz1

ve onun ailesini korumak i¢in. Hatta hayatini1 ortaya koyuyor, bunun da alt1 ¢iziliyor.

205



Sevdigi i¢in her seyi yapabilir, sahiplenici, korucu, kollayici. Kiz i¢in doviigme gibi
seyler kastediliyorsa mago kavraminda, bdyle sahneler de var iddiali bir bigimde.
Erkegin ‘sitiper’ olmasi; hem yakisikli, hem zengin, hem de asir1 ‘kollayici’ olmasi
cok O6nemli bir sey... Ama kadinina sadik olmasi da 6nemli, onun da altin1 ¢iziyorlar.

Her seye sahip olabilir (maddi olarak) ama sevdigi kisiye kars1 diiriist ve sadik olmali.

M: Karsi tarafa baktiginizda, basroldeki kiz nasil bir karakter olarak veriliyor

izleyiciye?

M: Hig iddiali degil, saf, iyilik sever ama erkegini ¢ok seven, onun i¢in her seyi goze
alan, gerekirse 6liimii de. Onun icin her seyden vazgecen...’fedakar’. Kadinin da

fedakar olmasi bekleniyor.

M: Boys Over Flowers, ‘Giinesi Beklerken’ adiyla iilkemizde uyarlama olarak

yaymlandi. Bu diziyi izleme sansiiz oldu mu?
M: Evet, birka¢ boliimiinii izledim. Ama Boys Over Flowers kadar takip etmedim.
M: iki diziyi kiyaslarsak...?

M: Giinesi Beklerken de daha fazla alavere dalavere vardi. Biraz polisiyeye kacan
yonler vardi, sadece aska odaklanmamisti. Tabii yine merkezde ask vardi ama yan
karakterler ¢ok fazla ortaya cikarilmisti. Bazen ana odaktan uzaklasiyorduk. Boys
Over Flowers’ta baz1 sapmalar gosteriliyordu. Iki karakter arasinda kalan kiz orada da
vard1 ama arkadaslarin sadakati kesinlikle netti.... Koreliler, sadakat ve arkadasligin
onemini daha fazla One cikarmislar. Arkadaglar yanhis yapmiyorlardi; ‘yanlis

anlasilma vardi ama yanlhis hareket yoktu’. Tiirk versiyonunda dalavere vardi,
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karakterler biraz daha abartiliydi. Kore versiyonunda basroldeki kiz, yapilan
haksizliklar1 sineye cekip alttan aliyordu, vazgegmiyordu ve yine inat¢iydi ama
saldirgan degildi. Tiirk versiyonundaki kiz biraz daha iddialiydi. Esas oglana
bakarsak... karakteri daha ‘¢ok boyutlu’ vermeye c¢alismislar. Sanirim sadece ask

sikict geldi (Tiirk izleyicisi igin).

M: Kore versiyonunda kiz biraz daha sineye ¢ekiyordu ¢ dediniz. Bu Kore

kiltiiri ile mi alakah?

M: Evet. Erkegin gelip onu korumasini bekliyordu. Kore versiyonunda o vardi, erkek
gelip onu o ¢irkin durumdan kurtarir. Tiirk versiyonunda bu durumu pek gérmedim,
hatta bazen kiz daha baskin goriiniiyordu olaylar karsisinda... Yine ayni sekilde
zengin-fakir hikayesi vardi ama kizin farkli kozlar1 vardi;iivey kardes ya da getrefilli

aile iligkileri falan...

M: Bu noktada aile iliskilerini sormak istiyorum. Kore versiyonunda aile

kavrami nasil veriliyor?

M: Miikemmel aile portresi ¢izilmemis ama herkes ailesini ¢cok dnemsiyordu. Kizin
ailesi kuru temizleyicide ¢alisiyor, fakirler ve sinif atlamak istiyorlar. Kizlar1 6zel bir
okula burslu kabul edilince, zengin bir koca bulabilir mi beklentisi i¢ine giriyorlar.
Hatta oglana( basroldeki zengin ¢ocuk karakteri) fazla iyi davraniyorlar abartili bir
sekilde, kiz ailesinin bu davranisindan ¢ok rahatsiz oluyordu ama annesine, babasina
ve kardesine asir1 diiskiindii, onlar i¢in her seyi yapar gibi veriliyordu, yapiyordu da.
Oyle sahneler vardi, ailesine yardim etmek igin su falan satiyordu onuru gururu bir

tarafa birakarak. Bir boliimde bir yere hizmetci olarak bile girmisti. Kiz ailesine para
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kazanarak yardimeci olmaya ¢alistyordu, bunun alt1 ¢ok ¢izilmisti. Bir de sevgilisinden

para yardimi almiyordu.

M: Basroldeki kahramanlarin yasadigi askla ilgili olarak su durum da izleyiciye
cekici gelmis olabilir: Kerem kizi1 etkileme adina sahip oldugu zenginligi
kullanmaktan ¢ekinmiyordu. Kore versiyonunda bu durum nasil verilmisti

sizce?

M: ...Kore versiyonunda oglan, kendi sinifindaki (zengin olanlar) kizlarn
asagiliyordu, yapma bebek gibisiniz gibi seyler sodyleyerek. Sevdigi kizi istiin
tutuyordu. Mesela kiz egitimsiz goriiniiyordu bazi ortamlarda, topuklu ayakkabinin
iistiinde duramiyordu mesela. Ama oglan ona sahip ¢ikiyordu, g¢evresindeki diger
kizlar1 da asagiliyordu, sizi istemiyorum gibi. Bu durum Tiirk versiyonunda da vardi.
Bu hareketlerde kizin dogal ve samimi halini yukari ¢ikariyordu. Ama Tiirk
versiyonundaki kiz daha savasgiydi. Kore versiyonundaki kiz kendisine yapilan
haksizliklarin farkinda degil gibiydi. Aslinda giiclii ama saldirgan ve cin fikirli

degildi... Kirilgan bir kizdi.

M: iki diziyi de diisiinerek sorarsak, 6zellikle zenginlerin hayat bicimi ve sahip
olunan liiks ‘tiiketim Kiiltiirii’nii destekler nitelikte mi veriliyor? Eldeki cep

telefonlar, altlarindaki arabalar....

M: Garip olarak sunu fark ettim, hatta Kore versiyonunu izlerken beni eglendirdi de;
erkeklerin ¢ok yakisiklt olmasi, havali olmasi, giiclii olmasi 6nemli. Erkekler daha
cok kuafore gidiyor, bakimina daha fazla para harciyormus gibi; erkeklerin her seye

sahip olmasi gerekiyormus gibi. Mesela yabanci dil bilmesi 6n plana ¢ikarilmaya
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caligiliyor.... Tiirkiye’nin 80’leri gibi; yabancilara 6zentilik var, kendini gdsterme
cabasi. Param var, aligveris yapabiliyorum, yabanci kiiltiirleri taniyorum, yabanci dil
biliyorum gibi seyler. Yabancilara karsi Tirkler de Oyledir, eziklik degil de bir
hayranlik olur. Yabancilarla iliski kurmak oOnemlidir, onlara bizden daha iyi ve
iistiinlermis gibi davranilir. Korelilerde de ayni duygu var, bunun sebebi de sanirim
toplumun ¢ok homojen olmasi. Farkli irktan insan pek yok, tek tipler o anlamda.
Kiiltiirel olarak disar1 agiklar ama. Dedigim gibi 80’lerin Tiirkiyesi gibi geldi bana,
yeni bir seyleri goriip ona heves eden... Ask da Oyle galiba. Bunu cok rahat

yasayamadiklari i¢in, aski 6n plana ¢ikarmay1 seviyorlar.

M: Bu iki diziden (Boys Over Flowers ve Giinesi Beklerken) hangisini once

izlediniz?

M: Orijinal Kore versiyonunu.

M: Giinesi Beklerken’i ilk izlediginizde bu dizi Boys Over Flowers’tan

uyarlanmis dediniz mi?

M: Evet, kesinlikle dedim. Okulda zengin kiz-fakir oglan durumu. Baslarda kendisine
iyl davranan nazik bir oglana ilgi duyuyor kiz, ona yaklasiyor. Oglan da ona bos
degil. Sonra nefretten dogan bir agk var, zorlayarak kizi kendine ¢ekiyor diger oglan.
Baglarda bela gibi goriiniiyor ama kiz i¢in ugrasiyor, kizi seviyor, ve kizin kizi

kendine inandirarak kizin askin1 kazaniyor. Temelde ayn1 hikaye var iki dizide de.

M: Farkh taraflari neler, senaryo nerede farkhlasiyor?
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M: Boys Over Flowers’ta da aile iligkileri isleniyordu ama cetrefilli bir kurgu yoktu,
kim kimin kizi durumlar1 yoktu. Kizin ailesi belliydi, sinif atlamaya g¢alisan fakir
aileydi. Tiirk versiyonunda kiz annesiyle yasityordu, babasinin gittigi kolejde
ogretmen oldugunu sonradan 6grendi. Bu ilk olarak aklima gelen. ikincisi, Kore
versiyonunda da iki ¢ok yakin arkadas var. Tiirk versiyonunda Kerem ve ayni
siiftaki arkadast oynuyordu. Ayni sey burada da gecerliydi. Bu ¢ocuk dedesiyle
kaliyordu, anne-babasini kaybetmis...Bu arkadaglar arasinda parasal bir bag var,
babalar1 ayni sirketin kurucular1 galiba, bdyle bir bag. Benzer iliski Tiirk
versiyonunda da vardi: Kerem’in babasi, bu arkadasinin babasina bir haksizlik
yapmis. Ama Kore versiyonunda bu olay iizerine ¢ok gidilmedi, bunun iizerinde
olaylar fazla donmedi., zaman i¢inde ¢0ziildii. Arada bir sikint1 olmadi, arkadaglarin
aras1 bozulmadi. Kiz da girmedi aralarina, baglarda asik oldugunu zannettigi oglanla
zamanla ¢ok iyi arkadas oldular. Hicbir zaman duygusal bir yakinlik olmadi,

arkadasinin aski oldugunu bildigi i¢in hi¢ o yone kaymadi iliskileri.

M: Giinesi Beklerken’de, Kerem’in ailesi olan iliskileri elestirilerek verilmis
sanki, zengin ama c¢ocuklariyla c¢ok ilgili olmayan bir aile olarak. Noys Over

Flowers’ta bu durum nasil aktarilms size gore?

M: Benzer bir durum var. Cok sevilerek ve 6zenilerek biiytitiilmedigi veriliyor zaten,
hirginligt da o ylizden...Bir sahnede babasi Oliiyor ya da o6liimden doniiyorken,
cocuguna sadece ‘artik holdingin basinda sen varsin, ona goére davran’ falan diyordu.
O zamana kadar para harcarim, gezerim tozarim, hovardalik yaparim modundaydi
Boys Over Flowers’taki oglan. Annesi tam bir demir leydi gibiydi ve ogluna alaka

gostermiyordu. Cocugu evdeki hizmetgiler ve kahya ¢ekip geviriyor gibiydi. Onlarla
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daha yakin bir iligkisi oldugu gosteriliyordu... Bir de ugar1 bir ablasi vardi, bazi
boliimlerde ortaya ¢ikiyordu. Sonradan ortaya ¢ikti dizide zaten, aile ilskilerinin ¢ok
da sicak olmadigini gostermisler. Oglana sinifina uygun hareket etmesi gerektigi
sOyleniyordu siirekli. Ama sevgi dolu bir aile degil kesinlikle. ‘Se¢imlerin ve

yasadigin hayat, sinifimiza uygun olsun’ bu verilmis.

M:Son donemde televizyonlarimizda gosterilen baska Kore adaptasyonu bircok
dizi var; (")rnegin Kocamin Ailesi, Kiraz Mevsimi, Osmanh Tokadi... Bu

dizilerden izlediginiz var m?
M: Kiraz Mevsimini biraz izledim. Osmanli Tokati’nin bir boliimiini izledim.

M:Bu dizilerde sizi ceken neydi? Kiraz Mevsimi’nde yine bir geng ciftin aski
etrafinda gelisen olaylar anlatihyor. Bu dizide de baslarda birbirine sinir
olan,anlasamayan bir erkekle kizin zamanla birbirine asik olmasini goriiyoruz.

Sanirim bu durum Kore dizileri icin de bir klise?

M: Evet, klise gergekten. Hikayeler ve asklar hep bir kavga ve kafada bir hesapla
basliyor Kore dizileri. Adim1 hatirlayamadigim bir Kore dizisi daha vardi, o da
hosuma gitmisti. Fantastik bir 6gesi de vardi, kavga eden bir ¢ift bir iksir igiyorlar ve
bunun sonucunda yer degistiriyorlar; erkek kadin bedenine, kadin da erkek bedenine
giriyor. Orada da asir1 tartisan bir ¢ift vardi, gerci komik yanlarini 6n plana
cikiriyorlardi orada. Birbiriyle ¢ok ugrasan ama kopamayan bir ¢ift, sonunda
birbirlerini sevmeyi 6greniyorlar. Ama hep tartisma ve kavgayla bashyor, yanlis

anlasilma.
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M: Kore dizilerini takip eden biri olarak, romantizm anlayislar1 disinda bizim
kiiltiiriimiize yakin gordiigiiniiz neler var dizlerinde? Bize c¢ok benziyor

diyebileceginiz...

M: Biz de nostaljiyi seven bir toplumuz galiba, onlar da 6yle bir sey hissediyorum:
gecmis degerlere karsi bir baglilik var. Bir diziden hatirladigim bir sahne; on yil 6nce
optiigii kizla, tekrar karsilasinca tekrar ayni duygulari hisseden biri vardi. Degerlerine
bagl kaliyor sevdigi zaman, birine bir sey hissettigi zaman bunu hi¢ unutmuyorlarmis
gibi. Insan iliskilerinde bakislara, konusmalara, ifadelere cok deger veriyorlar. Birine
destek olmak, vefa gostermek, onu sevmek, onu desteklemek, arkadaslik... bunlar
cok Onemli, 6n plana ¢ikarilan seyler. Sevdigine sadakat, merhamet, gerektiginde
yardim (bazen gizleyerek), sevdiginden vazgecmek zorunda kalmak ama bunu giizel
bir bigimde veriyorlar, goz yaslan icinde veriyorlar. Mesela Boys Over Flowers’ta
kiza onu sevmedigini sdyledigi bir sahne var, yalan sdyledigini anliyoruz, o sekilde
veriliyor. Yalan1 da kizin iyiligi i¢in sdyliiyor zaten. Bu da Tiirk filmlerinin bir
klisesidir aslinda. Ama dizi bunu ¢ok inandiric1 bir boyutta veriyor. Degerleri 6n

plana ¢ikarmak...
M: Mesela ne gibi degerler?

M: Mesela onun verdigi bir hediyeyi atmayip saklamak ya da takmak ¢ok 6nemli bir
sey. Aile yadigan bir seye sahip ¢ikmak, hala ona bagliyim demek gibi bir sey onlar

igin.

M: Aile baglar1 da ¢ok sahip ¢ikilan degerler galiba..
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M: Tabi tabi. Kotii gibi goriinen seylere bile sahip ¢ikiyorlar. Mesela hi¢ gdriismeyen
aileler bile 6lim, hastalik gibi durumlarda hemen bir araya geliyorlar, yapilmasi
gerekeni yapiyorlar. Kavga ettik, gdriismiiyoruz, kopuguz, bir sey hissetmiyorum
yok. Sevgi hep yerinde duran bir seymis gibi, yanlis yapilsa da aileler aile olmast

gereken durumlarda kenetleniyor. Bu zengin i¢in de fakir i¢in de ayni.
M: Biiyiiklere saygi...

M: Biiyiiklere sayg1 evet. Anne bir seyi istemiyorsa bu onun i¢in sorun ya da babaya
karsi sorumluluklar. Sorumluluk konu olunca aski bir tarafa itiyorlarmis gibi

gosteriliyorlar. Bu bir zorunlulukmus gibi goriiniiyor.

M: Boys Over Flowers ile ilgili olarak, yabanci hayranh@mmin oldugunu
soylemistiniz, 80’lerin Tiirkiyesi benzetmesini yaparak. Biitiin Kore dizileri i¢in

gecerli mi bu durum?

M: Evet, bir seylere sahip olana hayranliklar1 var. Bunu 6n plana ¢ikarmay1
seviyorlar ama bdyle insanlarla birlikte olmak i¢in her seye sahip olmak gerekmiyor,
karakterli olmak gerekiyor. Degerlerine sahip ¢ikmis olmak gerekiyor. I¢ giizellik
kavrami Kore dizilerinde de isleniyor. Bunu ¢ok sik dile getiriyorlar. Birbirlerinden

de kolay vazge¢cmiyorlar, he kiz hem de oglan.
M: Tesekkiirler.

M: Umarim iyi olmustur.
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GORUSME 14: MUSTAFA DAVARCI
M:Adimiz, mesleginiz, yasimiz?
M: Mustafa Davarci, 6gretmen,45.
M: Televizyon Dizilerini izler misiniz?
M: Evet.

M:Ne tir diziler izlersiniz?
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M:

Romantik, komedi, macera.

M:Isim vermek gerekirse hangi dizileri izliyorsunuz son donemde?

M:

M:

M:

Paramparc¢a, Ask Yeniden, Seref Meselesi. ..

: Genelde yerli dizileri izliyorsunuz galiba. Yabanci dizi izlemiyorsunuz.

: Yok, yabanci dizi pek izlemiyorum.

: Hi¢ Kore dizisi izlediniz mi?

s Yok.

: Giinesi Beklerken dizisini izlediniz mi?

: Miiptelasiydim, sonuna kadar.

Bu diziyi izleme sebebiniz neydi, ne hosunuza gitti?

Belki yasin verdigi bir sey, genclerle kendimi 6zdeslestirmem. Onlarin yasam

tarztyla kendi yasam tarzimi ortak gérmem, daha dogrusu kendi yasantimi onlarda

gormem. Benim lise, liniversite ¢agimda ge¢irdigim yasantilar1 tekrar yasiyor gibi

hissettirmesi bana, yeniden canlandirmasi.

M:

M:

Dizinin konusunu 6zetlemeniz gerekirse, sizce neydi konu?

Bir okulda, kolejde yasanan olaylar. Kolejin sahibinin zengin cocugunun, bir kiz1

sevdikten sonra kisilik degistirmesi... Gergek kisiligini bulmasi.

M:

Kerem-Zeynep aski sizin dikkatinizi daha ¢ok cekti diyebiliriz o zaman.
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M: Tabi ki, tabi ki.

M: Dizide verilen temalar nelerdi sizce?

M: Benim de o yaslarda oglum var, koleje gitse nasil olurdu diye diisiiniirdiim. Kolej
ortamini da bir bakima bize gosterdi bu anlamda. Maddi konularin 6nemli oldugunu
kolejde bir kez daha gostermis oldu. Maddi durumu ¢ok iyi olup, zengin olmayanlar

arasinda bir fark da var, yasam farki. Onu da gosterdi aslinda.

M: Peki, dizide aile kavramm nasil islendi sizce? Cok farkh aile yasantilar

gosterildi.

M: Aslinda hep duyardik, bilirdik, basindan da takip ederdik; zengin ailelerin aile
baglarinin zayif oldugunu, baglar cok zayifti dizide de. Kolejde okuyup maddi
durumu ¢ok iyi olmayan.. Zeynep ve annesi gibi aile baglar1 ¢cok kuvvetli, ¢cok zengin
olan Kerem’in ailesi gibi ya da arkadasinin ailesinde goérdiigiimiiz gibi, zenginlerde
hep sorun var, gencglerle aile arasinda sorun var. Diger tarafta (Zeynep ve annesi)

daha kuvvetli bir bag oldugunu gormiis olduk.

M: Gengclerle kendimi 6zdeslestirdim dediniz. Hangi karakterlerle daha cok

ozdeslestirdiniz kendinizi?

M: Genglerden diisiiniirsek, en ¢ok Kerem’in yakin arkadasi vardi, basket¢i olan.

M: Hangi yonden, o karakterde ne hosunuza gitti?

M: Kerem’le de 6zdeslestirdim. Mesela sporu ¢ok sevmeleri... Hayati Ti’ye alan

(dalga gegen),yeri geldiginde de rekabetci olabilen, 6n plana c¢ikan, agresif,
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miicadeleci. Bir de hirs, tuttugunu koparan karakterlerinden dolay1 Kerem ve arkadasi

ile 6zdeslestirdim diyebilirim.

M: Kendinize yakin buldugunuz baska temalar neydi?
M: Beden egitimi 6gretmeni, Zeynep’in babasi...

M: Ogretmenlerin dizide islenisi nasildi?

M: Amerikan filmlerindeki kolejlerde kog falan olurdu ya, bizde bdyle olur mu diye
diisiiniirdiim. Dizideki beden egitimi 6gretmeni de, bir 6gretmenden ¢ok bir abi gibi

davrantyordu zengin ¢ocuklara.

M: Dizide bir zengin-fakir aski da merkezde var: Zeynep ve Kerem’in iliskisi.
Ashnda bu klasik bir hikaye. Bu anlamda diisiindiigiiniizde dizi Tiirk kiiltiiriine

yakin, kiiltiiriimiizii yansitiyor diyebilir miyiz? Size yakin geldi mi?
M: Evet.
M: Biraz Yesilcam filmlerini andiriyor gibi

M: Cok. Ge¢miste denirmis ya; ‘Iki goniil bir olunca, samanlik seyran olur’, simdi
pek kabul etmiyor biiyiiklerimiz. Biraz da o durum. Bizim gengligimizde bu durum
gecerliydi, ama simdi 6yle demiyorlar, simdiki ¢agda maddiyat 6n planda. Belki

dizide de bu durumu gordiigiimiiz i¢in diziye bagimli hale geldik.

M: Diziyi genclik dizisi olarak adlandirabiliriz. Sunulan genelde genclerin
zengin hayatlari. Bunlarin sunum sekli, diziyi genclerin izlemesini saglamis

olabilir mi?
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M: Ozenti

M: Evet, bu konuyu acarsak neler dersiniz? Mesela lise cagindaki genclerin

altinda arabalar gibi...

M: Tirkiye’nin yasam sartlarina baktigimiz zaman, {iniversite ve lise c¢aglarindaki
genclerin % 80’lik bolimii orta simif diyebiliriz, %20-25’1ik bir kesim istedigi
okullarda okuyan, istedigi sartlara sahip, altinda arabasi olan, maddi derdi olmayan,
bir giydigini bir daha giymeyen. Bu sartlar1 degerlendirdigimizde dizideki yasama

0zenmemek miimkiin degil. Mutlaka bir 6zenme olur.

M: Dizide aile kavraminin islenisini degerlendirdigimizde, herhalde bir tek

Zeynep ile annesinin iliskisi 6rnek olarak gosterilebilir diyebiliriz....

M: Evet. Bir de sey vardi; okulun as¢isinin kizi. Zengin bir oglanla ¢iktig1 icin
annesini gordiigiinde ilk once tanimamazliktan geldi. Ayni bizim eski Yesilcam

filmleri gibi. Eski Tirk filmlerinde olur; bu bizim kapici der, babasini tanimaz falan.

M: Giinesi Beklerken dizisi ashinda bir adaptasyon, orjinali Kore yapim bir

dizi: Boys Over Flowers

M: Gergekten?

M: Bilmiyor muydunuz?

M: Yok bilmiyordum

M: Son donemde Tiirk televizyonlarinda yaymmlanan baska Kore adaptasyonu

diziler de var: Mesela Kiraz Mevsimi, Kocamin Ailesi...
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M: Kocamin Ailesi’ne firsat bulduk¢a severek bakiyorum. Persembe aksamlari
Kerem (oglum)’le basketbol magclarini izliyoruz, genelde diziyi pas gegiyoruz.

Maglardan firsat buldukca izliyorum. Onu da ¢ok begeniyorum.

M: Kocamin Ailesi’nde sizi etkileyen karakter ya da..

M: Doktor mesela..

M: Konu olarak neler var? O dizide de genis bir aile var...

M: Genis bir aile var ama tam tersi aile bagi ¢ok kuvvetli (Glinesi Beklerken’e gore).
Orada aile baglar1 6n plana ¢ikariliyor. Kocamin Ailesi derken, oglan ailesini buldu
simdi, sevgilisinin karsisinda kocaman bir aile var. Babaannesinden kiz kardesine tim

aileye kendini sevdirmeye calisiyor. Orada da ¢ok genis bir aile var.

M: Bu dizideki konular ve olaylar, Kkiiltiiriimiize yakin, kiiltiiriimiizii yansitiyor

diyebilir misiniz?

M: %70 diyebilirim. Bizde sdyle durumlar vardir; ‘gelin ¢ay getir, gelin sunu getir’.
Gegen bolim akraba ziyaretine gitmislerdi, aynen bu durumlar oldu. Tam bizim
kiiltiir. “‘Senin gelininden bir sey olmaz, yok gelinin eli agir’ falan. Gelin dedigin
zaman sadece koca degil, kocanin anasina, babasina, akrabasina, herkese kendini

sevdirecek. Sevdirmek i¢in calisir, orada onu gérdiim.

M. Biiyiik sehirlerdeki yasamlara baktigimizda daha c¢ok c¢ekirdek aile
goriiyoruz, dizideki genis aileler fazla yok. Bu bir ornek olarak gosteriliyor

olabilir mi kiiltiire sahip ¢ikmak adina?
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M: Anadolu’da var, belki Izmir gibi biiyiik yerlerde yok ama. Esim Kayseri’de de
gorev yapti benimle birlikte, ilk gdérev yerim Diyarbakir’di. Boyle yerlerde genis
aileler goriiyorsun. Belki biiyiik sehirlerde goremiyorsun, insanlar merhabalasmaya
bile ¢ekiniyor. Herkes bireysel yasiyor burada. Biiylik sehirlerde Oyle genis aileler
yok. Daha dogrusu biiyiik sehirlerde cekirdek aile var, herkes kendi istedigi gibi
yastyor. Ama Tiirkiye’nin biiylik kesiminde bu aile kavrami var, Kocamin Ailesi de

bu yilizden ¢ok tutuluyor.

M: Aile baglarn disinda sizin hosunuza giden ya da dikkatinizi ¢eken hangi

konular var?

M: Ailedeki entrikalar... Su da var, ¢ocukken annem babam Almanya’da oldugu icin
anneannem biylittlii beni, genis bir ailede biiylidiim. Bu yiizden kendi yasadiklarimi
da goriiyormus gibi oluyorum, o yiizden de ¢ok seviyorum kalabalik aile yapisini.
Teyzem, teyzemin cocuklar1 aklima geliyor, ondan dolay1 da ozdeslestiriyorum

kendimle...

M: Bu dizilerin de orjinallerinin Kore yapimi oldugunu bilmiyordunuz?
M: Simdi senden 6grendim.

M: Peki, ¢ok tesekkiir ediyorum.

M: Ben tesekkiir ederim...
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GORUSME 15: NERGIS
M: Adiniz, mesleginiz, yasiniz?
N: Nergis Amirov, I¢ Mimarlik ve Cevre Tasarimi 8grencisiyim, 24 yasindayim.

M: Televizyon dizilerini takip eder misiniz?
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N: Cok sik olmasa da birkag tane.

M: Ne tiir dizilerden hoslaniyorsun?

N: Ne tiir dizileri... Polisiye dizilerini ¢ok seviyorum, bir de genellikle agk yani.
M: Isim vermen gerekirse, son donemde takip ettigin hangi diziler var?
N: Son dénemde takip ettigim Karadayi var, ondan sonra Kiraz Mevsimi var.
M: Yabana dizi izler misin?

N: Izlerim, yazin sadece.

M: Hi¢ Kore yapimi bir dizi izlediniz mi?

N: Evet, bayag izledim.

M: Kore dizisi?

N: Kore dizisi.

M: Mesela?

N: ... Isimlerini hatirlamiyorum ama ¢ok izledim...

M: TRT’de yaymmlanan Kore dizilerini mi izledin?

N: Onlar da izledim, internetten kendim bulup da izledim.

M: Isim verebilirsen ¢ok iyi olur...

N: Neydi o?... Boys Over Flowers vardi mesela. Ondan sonra ismini hatirlamadigim
bir baska dizi vardi, konusu sdyleydi; Bir tane kiz ablasini bulmak ic¢in baska bir
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sehre gidiyor, Amerika’ya gidiyor. Orada bir ¢ocukla tanigtyor falan, onu da izledim.
Bir tane de sey vardi, zengin ¢ocugun karist oluyordu. Lisede tanisiyorlardi bunlar,
onu da izledim. Isimlerini hatirlamiyorum ama, isim hafizam pek iyi degildir,

konularini ve boliimlerini ¢ok iyi hatirliyorum.
M: Kisaca konular1 neydi?

N: Konusu genellikle agkti iste... Bir tanesinde sey oluyordu; ayni lisede okuyan bir
tane kizla, erkek var. Erkek Kore’nin hanedanlarindan birinin torunu. Kizla da
kiigtikliikten aileler anlagsmiglar ama birbirlerinin haberi yok, evlenmek zorundalar.
Sonra bunlar evleniyor mecburi olarak. Onceleri birbirlerinden nefret ediyorlar ama

sonra asik oluyorlar. Onu anlatiyordu.
M: Bu dizleri izleme sebebin neydi? Sadece ask miydi?

N: Izleme sebebim hem ask, hem de Kore dizilerinde bdyle yabanci dizilerde
gordliglimiiz asir1 yakin mesafe, hani erkekle kadmin... agik olacak ama yatak
sahneleri olmadig1 igin, biraz daha saf yasadiklarini hissettim. Aski daha saf

yasadiklarini hissettigim i¢in, Kore dizilerini izledim.

M: izledigin Kore dizilerinde Tiirk kiiltiiriine yakin gelen hangi 6geler var? Az
once verdigin ornek bizim Yesilcam filmlerine benziyor mesela. Bunun gibi

baska neler var? Arkadashk olabilir...

N: Evet, arkadaslik iligkilerini ¢ok benzetiyorum. Benim de ¢ok yakin bir arkadagim
var, izledigim dizide de gordiigim sey oydu; en yakin arkadasiyla baglar1 ¢ok

kuvvetli. Ne kadar olay yasasalar da birbirlerine destek ¢ikiyorlar. Mesela bir sahnede
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kiz ¢ok lizgiindii, gecenin bir saatinde disarida dolasirken arkadasini aradi ve gitti
arkadasinin evinde kaldi. Ve aile iligkilerini benzetiyorum, onlar da biraz kapali

aile...

M: Kapali derken?

N: Kapali derken... cok Amerikanvari aileler degil de, her seyi ¢ok large yasayan...
M: Belli bir sevgi, otorite...

N: Evet, sevgi ve saygt en onemlisi.

M: izledigin Kore dizlerinde alt1 cizilen degerler neler?

N: Benim gordiigiim ailede en énemli sey saygiydi. Iliskilerde de sadakat; birbirini

aldatma yoktu genellikle. Benim dikkatimi ¢eken en 6nemli iki deger bunlardi.
M: Giinesi Beklerken’i izledin?

N: Evet, izledim.

M: Giinesi Beklerken’i izleme sebebin neydi? Seni ¢eken?

N: Beni ¢eken, kizin lisede olmasi... acik¢asi kizin yasadigi seyi ben de lisede
yasadigim i¢in beni cok c¢ekti, tamamiyla degil tabi. Sadece bir erkege asik
olmasi,erkegin oOnceleri dalga gecmesi, sonra sdylesem mi, sOylemesem mi?
ikileminde kalmasi. Diger beni ¢eken sey de, kiz tek basina ayakta kalmaya calistyor

annesiyle birlikte.
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M: Giinesi Beklerken dizisinin konusunu o6zetlersen merkeze kimi koyarsin?

Kerem’i mi, Zeynep’i mi?

N: Muhtemelen Zeynep iizerinden degerlendiririm konuyu, ¢ilinkii onun aile iliskileri

gosterildi genellikle. ..

M: Dizinin tanimim yaparsan...

N: Tanim derken kiiciik bir 6zet seklinde mi?...

M: Evet evet.

N: Zeynep’in baska bir sehre tasinmasi, orada yeni arkadaslik iliskileri kurmasi,
annesiyle olan iliskisini gozden ge¢irmesi, babasini bulmasi, agki 6grenmesi... Bu

sekilde o6zetlerdim.

M: Dizinin merkezinde Zeynep-Kerem aski var. Ashnda, Kore dizilerini de
izledigini soyledin, bizim i¢in ¢ok klise bir durum; zengin kiz-fakir oglan ya da

tam tersi. Bu aski nasil degerlendiriyorsun? Kiiltiirel olarak yakin degil mi?

N: Kore dizilerinin mi?

M: Kore dizileri ve zengin kiz-fakir oglan durumu.

N: Evet, biraz yakin. Aslinda izledigim bir dizi vardi, ona ¢ok benziyor. Ismini
hatirlayamiyorum, onlarin da asklar1 lisede geciyordu. Aile iligkileri olarak degil ama
ask iligkileri olarak ¢ok benziyor Zeynep ve Kerem’in. Cocuk ¢ok zengin, ¢evresi ¢ok

genis; kiz kendi basina ayakta kalmaya ¢alisiyor. Bu kliseler benziyor.
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M: Dizide ¢ok farkh aile profilleri var; Zeynep’in annesi iliskisi bunlardan biri,
Kerem’in ailesi ile iliskisi bunlardan biri. Yine Baris’in anneannesiyle olan
iliskisi farkh bir aile profili. Hangisi sana érnek geliyor ya da yakin buluyorsun

kendine?

N: ... En yakin buldugum, kendi ailem iizerinden degerlendirerek, Baris ve
anneannesini yakin buluyorum. En azindan saygili, onun her zaman yaninda olmay1
tercih eden... Sona dogru bir kafayr yedi Barig ama onun 6ncesinde ¢ok samimiydi
Barig’in aile iliskisi. Kerem’in aile iligkisi pek hosuma gitmedi, siirekli bagirtyor;

‘Bana karisamazsiniz’ gibi...

M: Dizide sanki soyle bir sey var; maddi olanaklar: fazla olan ailelerin birbirine
olan baglar1 daha zayif gibi. Sence bu bir onyargi mi, yoksa sen de katiliyor

musun?

N: Bu kesinlikle bir 6nyargi, boyle olmayan insanlar da var. Bu sadece empoze
edilmeye ¢alisan bir fikir gibi geliyor. Zenginsin, altinda araba var ama o arabay: alan
ailen zaten. Sey gosterilmeye calisiliyor; zenginim, bana kimse karisamaz. Bence bu
fikir empoze edilmeye ¢alisiliyor. Yoksa zengin olup da ailesiyle arasi ¢ok iyi olan

Ornekler de var.

M: Kerem’in hayatina baktigimizda, genclerin goziinii kamastiran bir yasam
goriiyoruz; altinda son model araba, kafas1 bozulunca kalkip Amerika’ya
gitmeler... genel kani, bunun gencler icin olumsuz bir 6rnek oldugu. Sen nasil

yorumluyorsun bu sunumu?
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N: Kerem’e sunulan hayat1 onaylamiyorum tabii ki. Ben aileme ¢ok bagli bir insanim.
Biz o seviyede olsak bile, ben 6yle; ¢ Benim canim sikildi, Amerika’ya gidiyorum’
gibi bir sey hayatta yapmazdim galiba. Bu sadece kapitalist fikirlerin olusturdugu bir

sey, kotii bir 6rnek.

M: Dizide kendine yakin buldugun bir karakter var m?

N: Dizide kendime yakin buldugum bir karakter... sanirim yok.
M: Hosuna giden biri de olabilir.

N: Hosuma giden... Zeynep’in annesi olabilir.

M: Hangi yonden?

N: Zorluklara gbgiis germesi, her kosulda, ne olursa olsun kizinin yaninda olmaya

caligmasi, her zaman kendi ailesinin iyiligini diistinmesi. Bu bakimdan.

M: Genel olarak baktiginda, Giinesi Beklerken dizisinde hangi degerlerin alti

cizilmis sence?

N: ... Bir kere en 6nemlisi askt1 yani ama sadakat yoktu bence. Sadakat niye yoktu?
Kiz Barig’la sevgiliydi once, sonra yakin arkadasiyla(Kerem) sevgili oluyor, ona agik
oldugunu anliyor. Ama Baris’la sevgili olmaya devam ediyor, bir yerde Baris’la ipler
kopuyor. Sonra iki yakin arkadasin arasi bozuluyor. Bunun disinda aile degerleri
acisindan da ¢ok zayif, kétiiydii. Ornek bir aile, ¢evremizden gordiigiimiiz ailelere

benzeyen bir aile yoktu. Deger olarak bagka. ..
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M: Her sey olabilir... Cesaret olabilir, iyilik, dogruluk, diiriistliik. Diziden

aklina gelen 6rnekler var mi?

N: lyilik olabilir. Zeynep’in sonradan ortaya cikan babasi... Cihan Hoca. Onun
ogrendikten sonra siirekli kizinin yaninda olmak istemesi, iki kizin1 da birbirinden
ayirmamasi... Cihan Hoca’nin diger kizi... Melis. Melis bence ¢ok kotii bir drnekti.
Deger agisindan ¢ok ¢ok kotii bir Ornekti; hem ailesine karsi ¢ok negatifti,
arkadaslarina karsi negatifti, sona dogru bir diizeldi. Onun disinda ¢ok kotiydii.

Deger olarak, bir Zeynep’in annesi normaldi bence dizide.

M: Genel olarak baktiginda, bu dizinin Tiirk kiiltiiriine yakin oldugunu
diisiinityor musun? ... Kiiltiir derken aile baglari, romantizm anlayisi,

arkadashik iliskileri...

N: Belli noktalarda benzeyebilir ama genel olarak ¢ok sisirilmis bir konseptti.

M: Sisirilmis derken?

N: Abartilmis. Daha 6nce de bahsettigim gibi, zengin ailelerin ¢ogu dyle degil ama
oyle empoze ediliyor. Kizin sadece annesi olmasina ragmen, annesini baskilamasi,
cekip gitmeleri... Bu Tiirk kiiltiiriinde benim pek gordiigiim bir sey degil. Illa ki

vardir ama...

M: Giinesi Beklerken dizisinin orjinali Kore yapimi, Boys Over Flowers’dan

adapte edilmis bir dizi. Biliyordun galiba?

N: Yok, bilmiyordum... Benzetiyordum sadece, yoksa bilmiyordum.
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M: Son donem Tiirk televizyonlarinda baska Kore adaptasyonlar1 da yer ahyor;
Kiraz Mevsimi, aym sekilde Kocamin Ailesi. Osmanh Tokati. Bir Ask Hikayesi

vardi gecen sezon Fox’da, o da Kore adaptasyonu. Bu dizilerden izledigin...
N: Bir Kiraz Mevsimi.

M: Kiraz Mevsimi’nde de benzer bir ask hikayesi var; Zengin bir oglan, ona
gore maddi olanaklar1 daha kisith bir kiz. Yine asklar: bir siirtiismeyle bashyor.

Sen nasil yorumluyorsun? Bu bir klise mi?
N: Klise ama bence cok tatl1 bir klise...

M: ise yariyor.

N: Ise yariyor.

M: Kiraz Mevsimi’ni diisiiniirsen, o diziyi nasil yorumlarsin? Sence konusu ne?

Onun merkezine kimi koyarsin?
N: Kiraz Mevsimi’nin merkezine...
M: Oykii mu?

N: Oykii’yii koyarim. Yine Oykii’niin hayatinin etrafinda gelisen olaylar1 goriiyoruz.

Konusu da... Tiim zorluklara ve ¢evreye kars1 ayakta kalmaya ¢alisan bir agk olabilir.
M: O dizide hangi degerlerin alti ¢izilmis?

N: O dizide... Aile degeri, Giinesi Beklerken’e gore daha makul, daha kabul

edilebilir. Onun disinda sadakat ¢ok énemli, Oykii sadik Ayaz’a. Arkadasliklarda sey
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goriiyoruz, birbirinin arkasindan is cevirme. Hem Oykii’niin kizil kafali arkadasindan

gorliyoruz bunu, hem de Ayaz’in arkadasindan goriiyoruz.
M: Sence bu dizi Tiirk kiiltiiriinii yansitiyor mu? Ne kadar yansitiyor?

N: Kizin, Oykii’niin hayatindan bakarsak yansitiyor biraz. Evde baba profili olmayan
ailelerde, annenin arkadas gibi olmasi daha goriinen bir sey. Ama Ayaz’in ailesi,

belki hi¢ karsilagsmadigim i¢in, bana ¢ok sey geliyor... hikaye.

M: Kiraz Mevsimi’nin Kore adaptasyonu oldugunu bilmiyordun?
N:Yok.

M: Tesekkiirler...

N: Rica ederim...
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GORUSME 16: SUZAN DAVARCI
M:Adiniz, mesleginiz, yasimz?
S: Suzan Oztiirk Davarci, Ogretmenim, 44.
M: Televizyon Dizilerini izler misiniz?
S: Yani, ederim.
M:Ne tiir diziler izlersiniz?

S: ....Biraz daha bdyle siyasi igerikli... Asktan ziyade i¢inde diisiinmeye yoOnelik

Ogeler barindiran dizileri severim.

M:Doénem dizileri gibi mi? Mesela Tiirkiye tarihi ile ilgili.
S: Evet evet.

M: Hi¢ Kore dizisi izlediniz mi?

S: Yok.

M: Giinesi Beklerken dizisini izlediniz mi?

S: Evet, izledim.

M: Bu diziyi izleme sebebiniz neydi, ne hosunuza gitti?

S: Yaz dizisi olarak baslamisti, tesadiifen fark ettim aslinda. Sonra degisik geldi,

ilging geldi. izledikge merak etmeye basladim ne olacagimni, sonra sard.
M: Sizce dizinin konusu neydi, ne anlatild: dizide?
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S: Aslinda dizi ilk baslarda farkli bir noktadaydi, daha sonra biraz farkli yerlere
kaydi... Egitim vardi isin icinde... Zengin-fakir olay1 vardi...Ogrencilerin birbiriyle
iligkileri, insan iliskileri 6n plandaydi...Ben daha c¢ok egitim ile ilgili noktalarla
ilgilendim, meslegimden dolay1 herhalde. O dikkatimi ¢ekti, sporla ilgili unsurlar da

vardi, sporu da severim. Kendimle ilgili birseyler gordiim.
M: Ana temalar neydi dizide sizce?
S: Dostluklar nasil olmalidir, o var...

M: Dizide bir kolejde egitim goren genglerin birbiriyle ve aileleriyle olan ilskileri
anlatihyor. Bir egitimci olarak dizide yasananlari kendi yasadiklarimizla

karsilastirdi@inizda, gerceklik tam olarak yansitilmis m sizce?

S: Tam olarak degil, zaten orasi bir 6zel okul.

M: Ne kadar yansitilms?

S: Yiizdeye vuracak olursak %30 diyebilirim bana gore,%50 bile degil.
M: Dizide tanmidik da bir tema var: Zengin kiz-fakir oglan.

S: Evet. Genelde bdyle bir karsitlik kurulur.

M: Dizide kendinize yakin buldugunuz ya da hosunuza giden bir karakter var

miydi? Mesela Zeynep’in annesi?

S: Evet, 0 hosuma gitti.Bir annenin ergenlik ¢agma gelmis kiziyla olan iligkileri. ilk

basta yanlis yapmasi, sonra o yanlisgtan donmesi. Onu kazanma adma yaptigi
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konusmalar, onlar giizeldi. Ergenlik cagmma gelmis bir c¢ocukla nasil iletisim

kurmamiz gerektigini gosteriyordu. O bakimdan da egiticiydi.

M: Sizin de lise ¢aglarinda bir oglunuz var. Dizde yasananlar size yakin geliyor
mu? Benzer sorunlari siz de yasiyor musunuz? Ozellikle aile iliskileri

anlaminda.

E: Kendimizde olmasa da ¢evreden benzer yasantilar goriiyoruz ya da duyuyoruz, o
bakimdan yakin geldi. Mesela anne-babasi ayr1 olan ¢ocuklarin yasadig: sikintilar,

ayni sekilde anne ve babanin yasadigi sikintilar...

M: Diziye baktigimizda, zengin ¢ocuklarin aile baglarinda bir zayiflik yasamasi
durumu yansitilms. Belki saghkh olarak gosterilen Zeynep ile annesi arasindaki

iliski...
E: Ornek olarak gosterilebilecek

M: Evet, peki genel olarak baktiginizda Tiirk kiiltiiriinii tam olarak yansittigim

diisiiniiyor musunuz? Size abartil gelen noktalar var miydi?

E: Biraz uguk yerleri vardi... Bir kiz ¢ocugunun tek basimma bu kadar rahat
davranmasi, gezmesi... Baslarina ¢ok fazla olaylarin gelmesi, kacirilmasi, bir yerlere
kapatilmasi... Bilmiyorum, belki biz yasamadigimiz i¢in bize u¢ geldi ama bu kadar
da olmaz herhalde... Hani bir anne bu kadar rahat olamaz, o tarafi bana pek dogal

gelmedi.

M: Dizide kendinize yakin buldugunuz bir karakter var miydi1?

E: Yoktu.
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M: Bu dizi Kore yapim bir dizinin adaptasyonu, Boys Over Flowers adinda.

Bunu biliyor muydunuz?
E: Simdi siz sdyleyince hatirladim, dyle bir sey duymustum.

M: Son donemde televizyonlarda bir¢ok adaptasyon Kore dizisi yayinlamiyor:

Kiraz Mevsimi, Kocamin Ailesi... Bu dizilerden islediginiz var nm?
E: Takip etmiyorum ama sadece Kocamin Ailesi’nin birkag¢ boliimiinii izleyebildim.
M: izlediginiz kadariyla Kocamin Ailesi dizisinde ne dikkatinizi cekti?

E: Cok fazla ayrint1 bilmiyorum. Sadece duygusal geldi, ailenin ve ¢ocugun birbirini

tanidig1 boliimii izledim. Dedigim gibi fazla ayrint1 bilmiyorum.

M: Tesekkiirler.
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GORUSME 17: YAPRAK
M: Adimiz, mesleginiz, yasimz?
Y: Yaprak Giigliierler, gazeteci, 28.
M: Televizyon dizilerini takip eder misiniz?
Y: Ediyorum.
M: Ne tiir dizilerden hoslaniyorsun?
Y: Genglik dizileri..
M: Son donemde takip ettiginiz diziler neler? Tiirk de olabilir, yabanci da...

Y: Kerem Biirsin’in dizisi...Seref Meselesi, onu takip ediyorum... Bir de Fox’un son

dizisi...Ask Yeniden, onu da takip ediyorum. internet iizerinden izliyorum.
M: Hi¢ Kore yapim bir dizi izlediniz mi?

Y: Hayir, izlemedim.

M: Giinesi Beklerken’i izlediniz mi?

Y: Evet, izledim.

M: Giinesi Beklerken’i izleme sebebiniz neydi, sizin ilginizi ceken ?

Y: Oyuncular hosuma gidiyordu. Bir de gencler arasindaki ¢ikar ¢atismalari ilgimi
cekti, dizi biraz onun iizerine. Alt kesim-iist kesim; aradaki ¢atisma... Bunlar ilging

geldi.
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M: Kisaca ozeetlemen gerekirse dizinin konusu neydi sence? Merkeze neyi

koyarsin? Zeynep-Kerem aski mi? Dedigin gibi ¢cikar ¢catismalari mi?

Y: Kitlenin ilgisini ¢geken daha ¢ok Zeynep-Kerem askiydi. Ben dizide statii farkini
daha baskin olarak goriiyordum. Bireyler arasindaki, okuldaki 6grenciler arasindaki

statl farki.

M: Kerem-Zeynep askina baktigimizda Yesilcam filmlerinden asina oldugumuz
bir zengin kiz-fakir oglan ya da tam tersi bir kliseyi goriiyoruz. Bu durumu nasil

yorumlarsin?

Y: Ben de klasik buluyorum ama klasikler de herkesin ilgisini ¢ekmistir. Ben

seviyorum agikcasi.

M: Bu durum benzeri, kiiltiiriimiize yakin hangi kliseler var dizide aklinda

kalan?

Y: Bu 6rnekten yola ¢ikarak mi1?

M: Evet. Mesela Zeynep’in annesi ile iliskisini bize yakin buldun mu?

Y: Evet, yakin. Genelde bizde anne-kiz iliskileri o sekilde. Dizide aile yapisin iyi
irdelediklerini diislinliyorum. Bana gore Tiirk aile yapisina uygun bir dizi. Genelde
kizlar ergenlik donemlerinde anneleriylegatisma yasarlar. Dolayisiyla o yas grubu da

bu diziye dahil. Bu dizinin izlenme sebeplerinden birinin bu oldugunu diisiiniiyorum.

M: Dizide ¢ok farkh aile profilleri var; Zeynep’in annesi ile olan iliskisi,
Kerem’in ailesi, Baris’in anneannesi olan bagi... Sence ornek olarak

alinabilecek aile hangisi ? Bir de bu ailelerin verilisini nasil yorumluyorsun?
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Dizide sanki soyle bir durum var; maddi olanaklar fazla olan ailelerin bag:

birbirine zayif gibi verilmis...

Y: Evet, ben ona katiliyorum. Ama bence 6rnek aile daha dogrusu O6rnek baba
figiiri... Emre Kinay’di. (Zeynep’in babasi). Emre Kinay’in kizina yaklasimi ¢ok
hosuma gidiyordu. Bir babanin kiziyla nasil iletisim kuracagmi ¢ok giizel
gosteriyordu ve ornek alinacak tek yaklasimdi... Durumu ¢ok iyi olan, zengin aile
cocuklarinin, aile baglarinin zayif oldugu diisiincesine de katiliyorum. Cok fazla
ilgilenilmiyor, bir takim seylerin para vererek kapatildigini diisliniiyorum... Sevgi

agisindan.

M: Dizide gosterilen bazi1 yasamlarda genclerin goziinii kamastiracak nitelikte;
Kerem’in altinda son model araba gibi, kizinca basip Amerika’ya kacabilmesi

gibi...

Y: Dizinin izlenme sebeplerinden biri, diger dizilerde de var olan, bu zengin hayati.

M: Sence bu olumsuz bir durum mu?

Y: Bence olumsuz. Gengler tabii ki bu tiir seylere merak saliyor, herkes bunlara
ulagmak istiyor. Aslinda kimse gii¢siiz birini yaninda bile gormek istemiyor,
hayatimizda da bu boyle. Giiglii insanlar yanimizda olsun, onlarla iletisim kuralim
isteriz. Dogamizda da bodyle bir sey var. Ezik kelimesini kullanmak istemiyorum
ama... zengin hayatlar, insanlarin ulagsmak istedigi hayatlar, onlar1 izlemek insanlarin
hosuna gidiyor her zaman. Ama bu toplumu olumsuz etkiliyor. Gegen bununla ilgili
bir olay yasadim; bir magazaya girdim, ayakkab1 bakiyorum. Ergenlik doneminde bir
cocuk girdi magazaya, begendigi ayakkabinin fiyati ¢ok yiiksek, dizilerden 6rnek
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vermeye basladi yanindaki annesine: ‘Su dizide gérdiim, su oyuncu giyiyordu’ diye.
Ama insanlarin ¢ogu bunu karsilayabilecek kapasiteye sahip degiller. O yiizden sinif
farki var ve bu sif farki insanlart mutsuzluga itiyor. Dizilerde gormek istedigimiz
hayat o ki ama isin ash Oyle degil. Dolayisiyla bu psikolojik anlamda biiyiik bir

probleme yol agar.

M: Sen etkileniyor musun ya da 6zeniyor musun? Mesela Kerem Biirsin gibi bir

erkek arkadas...

Y: Asla. Benim yanimdan bile dyle bir adamin gegmemesi gerekir, insant mutsuz

eder.

M: Dizide kendine yakin buldugun bir karakter var mi?

Y: ...Zeynep’in kisiligi.

M: Biraz acar misin?

Y: Biraz hirsl, soziine s6z sdyletmeyen, ‘ben de buradayim, ben de varim’ diyen...

Kendini ezdirmeyen, gerekirse onun i¢in savasan, biraz da agresif.

M: Bu dizide hangi degerlerin alt1 ¢izilmis sence?... Sadakat mi?, Cesaret mi?,

Aile baglan?

Y: ... Biraz ulasilmazi hedeflemek sanki, onu hangi duygunun altinda
degerlendirmek gerekir bilemedim ama... Cesaret oldugunu diistinmiiyorum, pek
sadakat de géremedim. Ciinkii dizideki tiim bireyler birbirine kars1 hata yapti, sonra
bunu telafi ettiler. Bu sadakat degil... Ama belki aile baglari diyebiliriz. Baba ile

kizlarin iligkisi, anne ile kizlarinin iligkisi; evet, aile baglari olabilir.
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M: Giinesi Beklerken dizisi, Tiirk kiiltiiriinii, hayat tarzin1 ne kadar yansitiyor?

Y: Bence yansitmiyor. Toplumumuzda zaten orta kesim diye bir sey kalmadi; zengin
cok zengin, fakir ¢ok fakir. Ben Kerem Biirsin’in dizide yasadig1 hayat1 yasayanlarin

%2-3 oldugunu diisiiniiyorum. O yiizden ¢ok da bizim kiiltiiriimiizli yansitamaz yani.

M: Bunun disinda ¢ok u¢ buldugun ya da bize yakin diyebilecegin neler var

dizide?

Y: ... Anneanne ile torun (Baris) iliskisi olabilir.

M: Bu iliskiyle ne verilmek, anlatilmak istenmis olabilir sence?

Y: Genelde anneanneler daha yakindir, benim ailemde Oyle. Dizilerde babaanneleri
pek goremeyiz, anneanneleri goriiriiz; anneanneler arkamizdadir. Belki o islenmis

olabilir.

M: Giinesi Beklerken dizisinin orjinali Kore yapimi bir dizi; Boys Over Flowers.

Duymus muydun?

Y: Duymamistim.

M: Son donemde televizyonda c¢ok fazla Kore adaptasyonu dizi var; Kiraz
Mevsimi, Kocamin Ailesi, Osmanh Tokati, Bir Ask Hikayesi... Bu dizilerden

birini izleme firsatin oldu mu?

Y: Bu saydigin dizilerden higbirini izlemedim.

M: Kore adaptasyonu olduklarini da bilmiyordun?
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Y: Hayir, bilmiyordum.
M: Tesekkiirler...
GORUSME 18: ZELiHA
M: Adiniz, mesleginiz, yasiniz?
Z: Zeliha Mervecan, d6grenciyim, 24 yasindayim.
M: Televizyon dizilerini takip eder misiniz?

Z: Daha ¢ok okulun olmadigr zamanlarda takip edebiliyorum, yazin ya da ders
programinin ¢ok yogun olmadigi zamanlarda. Ayiracak vakit olmuyor bolimiimden

dolayz...
M: Ne tiir dizilerden hoslanmiyorsun?

Z: Fark etmiyor aslinda; romantik diziler izliyordum, su donem izledigim dizi biraz

daha romantizm de var ama polisiye tarz1 gibi...
M: isim verebilirsen, hangi dizileri izliyorsun?

Z: Poyraz karayel’i izliyorum, onun disinda... Ben dizileri birka¢ boliim izliyorum,
sararsa devam ediyorum, sarmazsa izlemiyorum; Kiraz Mevsimi’ni izlemistim birkag
boliim. Onun diginda Racon diye bir dizi bagladi, ilk boliimiinii izledim. O kadar yani,

izlemiyorum fazla.
M: Hi¢ Kore yapim bir dizi izlediniz mi?
Z: Evet, izledim.
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M: Aklina gelen var mi? Ismini hatirladign...

Z: Aklima gelen... Boys Over Flowers var, bir de Sehir Avcist vardi, City Hunter.

Bagka... Hatirladigim yok.
M: Baska diziler izledin ama ismini hatirlamiyorsun?

Z: Evet, izledim ama ismini hatirlamiyorum. Gorsel hafiza daha iyi oldugu i¢in, isim

ya da kelime hatirlamiyorum.
M: Sen Boys Over Flowers’in konusunu nasil ézetlersin?

Z: Boys Over Flowers’in konusunu ozetlersem; Ortada bir agk vardi, ailelerin bir
engeli vardi, agklari icin savasiyorlards, idealleri i¢in savasiyorlardi... Konu oradaki

iki gencin tizerinden yiiriiyordu biraz.
M: City Hunter’in konusu neydi?

Z: Orada da bir intikam plan1 vardi. Ama bu intikam planinin i¢ine sonradan bir agk
dahil oldu. O intikam almacakken sonradan ortaya ¢ok anormal seyler cikti. intikam

almasi gereken kisi babasi ¢ikti. Sonradan ters takla olmustu orada.

M: Kore dizilerine baktiginda sana yakin gelen neler var? ilgini ¢ceken... Nicin

izliyorsun?

Z: Aile baglan gercekten kuvvetli goziikiiyor; baba otoritesi olsun ya da ailede o
yakinlik olsun, kardesler arasindaki baglar olsun. Veyahut arkadas cevresi,

arkadaslarin birbirine sahip ¢ikmasi ve bozulmayan arkadasliklar ya da bozulsa bile

241



boyle... sagma sapan sebeplerden bozulsa bile diizelen arkadasliklar, yalandan

olmayan arkadasliklar var diye yakin.

M: Kore dizilerini Tiirk Kkiiltiiriine yakin buluyor musun? Buluyorsan hangi

degerlerden dolay1?

Z: Tiirk kiiltiirtine yakin durmasi, belki aile baglarina ya da inanglarina bagliliktan
olabilir. Ailenin otoritesine saygi ya da kendine saygiyla alakali olabilir diye

diisiiniiyorum.

M: Giinesi Beklerken dizisini izledin mi?

Z: {zledim, evet.

M: Giinesi Beklerken dizisinin konusunu nasil 6zetlersin?

Z: Aslinda ben spesifik suydu konusu diyemiyorum. Ciinkii ask olarak basladi, sonra
ortaya goziikkmeyen bir karakter c¢ikti, sonra o karakter intikam aliyor oldu. Ask
devam etti, sonra o goziikmeyen karakter, ana karakterin(Kerem) kardesi ¢ikti. Ama
ask olarak baslayip, intikam-ask karisimi bir sey bitti. Ben spesifik diislinmemistim

konusu bu diye.

M: Dizinin merkezinde Zeynep-Kerem aski var ve ¢ok klise bir konu islenmis

orada: zengin kiz-fakir oglan ya da tam tersi. Bunu nasil yorumluyorsun?

Z: Kerem’in zenginligi ya da Zeynep’in maddi durumunun Kerem’e oranla koti
olmasinin, onlarin agkini etkileyen bir faktor olmadi diye diisiinliyorum bu dizide...

Olmadi, tamam Zeynep’in ailesi fakirdi, Kerem’in ailesi zengindi. Ne Kerem’in
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zenginligi Zeynep’in Oniine gegti, ne Zeynep’in fakirligi Kerem’in oniline ge¢misti

asklariyla ilgili olarak.

M: Ailelerden soz ettin, cok farkh aileler var; Kerem’in ailesi ya da Zeynep ve
annesi gibi. Baktiginda hangi aile profili sana yakin geliyor ya da dizide 6rnek

olarak verildigini diisiiniiyorsun?

Z: Belki Zeynep’in ailesi olabilir, Barig’in ailesi olabilir diye diistinliyorum. Clinkii
ben kendi ailemle sey yapiyordum, aile biiyiikleriyle biiyiidiiglim i¢in biraz Baris’in
ailesi diyorum. Bir de anneye yakinlik, sonradan babasin1 6grendi; babasinin
yakinligi. Babasinin Zeynep’le ilgilenmesini diisiiniirsek, ikisinden biraz olarak

yorumlayabilirim.

M: Dizide Kerem’in yasantisina baktigimizda, goz kamastiran bir yasam var
maddi olanaklar acisindan; okula arabasiyla gitmesi gibi. Gengcler iizerinde

olumsuz etki yaptigim diisiinen ¢ok insan var. Sen ne diisiiniiyorsun bu konuda?

Z: Ben de olumsuz 6rnek olarak diisiindiim. Ciink{i lise 18 yasinda bitiyor ama Kerem
okula arabayla gidiyor. Ehliyet 18 yasinda aliniyor diye bayag:1 garipsemistim. Veya
heniiz ergenlik ¢aginda olan bir ¢ocugun kalkip da iste kafasi estiginde bir yerlere
gidiyor, harabeden bir yerde kafasini dinleyecek bir alan yaratiyor. Yasma gore

aileden ¢ok fazla bagimsiz hareket ediyordu.

M: Dizide kendine yakin buldugun bir karakter var m?

Z: ... Zeynep olabilir belki, clinkii inandig1 degerler i¢in gercekten, inandigi sey

ugruna savasti.
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M: Dizide alt1 cizilen degerler neydi sence?

Z: Aile olabilir belki. Ciinkii Cihan karakteri, kizin1 6grendikten sonra elinden
geldigince sahip ¢iktl. Kerem’in annesi, Kerem’in degerini sonradan da olsa anladi.
Kerem abisini kaybettigi i¢in onun etkisi vardi. Aile tizerinden ¢ok sey dondii, ders

cikarilabilecek noktalar vardi.

M: Aile baglan diyorsun...

Z: Aile baglar1 ve asklar1 ugruna savagmalari da var biraz.

M: Diziye baktiginda, diziyi kiiltiiriimiize yakin buluyor musun?
Z: Pek degil.

M: Hangi acilardan?

Z: Aile olarak bakarsak, benim ailemin kiiltliriine yakin degil. Ama genel olarak
Tiirkiye’deki kiiltiire bakarsan; iste bir yerde kopuk bir aile var, ¢gocuklarindan birini
kaybediyorlar. Birbirlerine daha siki baglanacaklarina daha fazla kopuyorlar. Bir
tarafta sirketin ortaklarindan birini 6ldiirmiis, sonradan cocuguna sahip c¢ikmus...

Dallanmis budaklanmais bir sey vardi aslinda.

M: Giinesi Beklerken dizisinin orjinalini zaten izlemissin; Boys Over Flowers.
izlediginde bu dizi buradan mi alhnms dedin? Yoksa esinlenme olarak mm

gordiin? Ya da adapte edilmis diye mi diisiindiin?

Z: Ben bu diziyi su yiizden izledim; Gilinesi Beklerken’le ilgili bir seyler okurken,

Kore dizisinden alinmis diye bir sey gordiigiim i¢in izledim Boys Over Flowers’1...
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M: Diziyi izleme sebebin Giinesi Beklerken miydi?

Z: Diziyi izleme sebebin degil de, merak ettim. Tiirkiye’de son zamanlarda sey
olmaya basladi, ya Kore dizisinden uyarlama diziler ¢ikiyor ya da kitaplardan
uyarlama diziler ¢ikiyor. Uyarlayabilecekler mi? Nasil uyarlayacaklar? gibi bos

zamanin yarattig1 meraktan dolay1 izledigim bir diziydi.

M: Son donemde Kore’den adapte edilen tek dizi Giinesi Beklerken degil, baska
diziler de var; Kiraz Mevsimi olsun, Kocamin Ailesi olsun, Bir Ask Mevsimi.
Yine TRT’de yaymlanan Osmanh Tokati. Show’da ¢ok kisa bir siire yayinlanan
Ask, Ekmek, Hayaller de var. Yaklasik 10 dizi var, son iki sene icinde Kore’den

uyarlanan. Bunlardan birini izledin mi?

Z: Bir Ask Hikayesi’ni izledim, bir de Kiraz Mevsimi’nin birka¢ boliimiinii izledim.

M: O dizilerde 6ne ¢cikan unsurlar nelerdi?

Z: Bence ikisinde, hatta Gilinesi Beklerken’i de goze aldigimizda, {igiinde de
dikkatimi ¢eken bir nokta vardi; hepsinde kiz 6nce baskasina asik, sonradan bagka
birine asik olup... Bir Ask Hikayesi’nde Oyleydi. Yaninda ¢alistig1 ailenin ¢ocuguna
asikken, sonradan gelen ¢ocuga asik oldu. Giinesi Beklerken’de de dyle oldu, Kiraz
Mevsimi’nde de Oyle oldu. Lise arkadasina asikti, sonradan Ayaz’a asik oldugunu
anladi. Bir de aileler hep kopuktu, ikisinde de. Sadece Bir agsk Hikayesi’nde... orada
da gerci esas oglanin aileden ayr1 bir durumu vardi. Aileyi ayirmiglar, kiz bagkasina
asik, sonradan bagkasina asik oluyor gibi bir sey var. Ana hatlar ayni, etrafi degisiyor

gibi...
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M: Ashnda iki dizide de oOne cikan aile baglari mevzusu var: Bir Ask
Hikayesi’nde de, Zuhal Olcay’d1 galiba annelerini oynayan, sdyle bir durum

var; biiyiiten mi, yoksa doguran mi annedir?. Bunun alt1 ¢izilmis...

Z: Orada kadin dogum yapiyor, ikiz ¢ocuklari oluyor ve elinden aliyorlar. Sonra
kadin evlat acisina dayanamadigi i¢in birini evlat ediniyor ama onu da kendi
oglundan hi¢ ayirmiyor. Zaten sonradan intikam da oradan ¢ikiyor; zenginmis, bagka
¢ocugu varmis, niye beni biraktt o zaman? Ya da niye kardesim hastalandi da

esirgeme kurumunda kaldi? Diye. Orada da sonradan intikam sey oldu...

M: Bu diziyi Tiirk Kkilltiiriine yakin buldun mu konu itiban ile? Kiraz

Mevsimi’ni de...

Z: Bir Ask Hikayesi olarak diisiiniirsem, olabilir belki. Orada kizin babasi bayagi
otoriter yaklasiyordu, bir saygi durumu vardi hatta kiz belli bir donem kiz babasina

saygisindan dolay1 aldig1 kararlarin yoniinii degistirmisti.

Kiraz Mevsimi’ne bakarsak, aile baglar1 giiclii; kiz tarafinda, erkek tarafinda yine

kopukluk var. Ama yar1 yariya diyebilirim, baz1 degerler var, bazilar1 yok.

M: Bu dizlerin Kore adaptasyonu oldugunu biliyor muydun? Bir Ask

Hikayesi...

Z: Bir Ask Hikayesi’'ni sonradan duydum, izledikten sonra. Ama Kore versiyonunu

izlemedim onun.

M: Tesekkiirler...

Z: Rica ederim...
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GORUSME 19: ZEYNEP
M: Adimiz, mesleginiz, yasimz?
Z: Zeynep, 6grenciyim, 24 yasindayim.
M: Televizyon dizilerini takip eder misiniz?

Z: Televizyon dizilerini olabildigince takip ediyorum, yurtta kaldigim i¢in ama

internet lizerinden takip etmeye c¢alistyorum.
M: Ne tiir dizilerden hoslaniyorsun?

Z: Giinesi Beklerken gibi...Parampar¢a mesela Tiirk dizilerinden. Genelde yabanci

dizileri takip ediyorum.
M: Yabanci dizilerden isim verebilir misiniz?

Z: Game of Thrones var, herkesin tuttugu, Shameless var, ¢cok bilinen bir dizi degil

ama...Bir de How to Get Away With a Murderer diye bir diziye basladim.
M: Hi¢ Kore yapim bir dizi izlediniz mi?

Z: Kore yapmmi dizi hi¢ izlemedim...Ilgim yok, hi¢ merakim olmadi.

M: Giinesi Beklerken dizisini izledin mi?

Z: izledim, olabildigince.

M: Diziyi izleme sebebin neydi? Ne sana ilgin¢ geldi?
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Z: Diziyle ilgili ¢ok ilging bir durum yoktu, vakit gecirme amamgli izliyordum. Keyif
aliyordum, tatmin edici; ask olabilir, konusu. Siirekleyici gitmeye c¢alisan, inatlagan

ciftler, o tiir seyler hosuma gidiyor....
M: Dizinin konusunu kisaca soracaktim, agsk dedin. Zeynep-Kerem aski m?

Z. Zeynep-Kerem agki, Baris’in Zeynep’e ilgisi, o tutuklugu daha dogrusu ilgimi
ceken. Kerem ile Zeynep degil de Baris ile Zeynep arasindaki iliski daha ¢arpiciydi
benim i¢in. Sonrasinda gelisen olaylar da ¢arpiciydi ama o daha baglh tutuyordu beni

diziye. Kerem karakteri i¢in izlemiyordum yani diziyi.
M: Baris-Zeynep iliskisinde ne vardi seni ¢ceken?

Z: 11k baslardaki o Baris’mn saflig1 diyebilirim, safca yaklagimlari. Zeynep’in de ... ilk
basta onun daha saf oldugunu diisiiniiyordum, iliski anlaminda. Kadin erkek

iligkilerindeki baslangi¢ safthasindaki saflik orada daha hissedilebilir geliyordu...
M: Dizide romantizm mi 6n plandaydi sana gore?

Z: Evet. Benim ilgimi ¢eken daha ¢ok romantizm anlartydr ama Kerem ile Zeynep
arasindaki o romantizm anlart degildi, beni ¢ok sarsmiyordu. Hatta daha sonra

biraktim agikgasi..

M: Bu iliski iizerine biraz konusursak, biraz klise bir durum var; zengin kiz-

fakir oglan ya da tersi. Yesilcam filmlerinden de tamidigimiz bir konu...

Z: Evet, ¢ok bildigimiz bir konu. Kerem’in ¢ok popiiler olmasi, dizi anlaminda da

patlamasi. Bunlar beni diziye g¢ekmiyordu, daha arkli seyleri gorebiliyordum,
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hissedebiliyordum izledigim zaman. Okul yogunlugum artinca, bir de Kerem-Zeynep

ask1 ¢cok vic vic olunca, izlemeyi biraktim. Farkli dizlere yoneldim.

M: Diziye bakinca kendine yakin buldugun bir karakter var mi? Ya da tavirlari

hosuna giden biri?

Z: ... Iste Baris daha c¢ok. Basketbolcu olmasi... Barig’in da sonra baska bir kizla
iliskisi olmustu, takip ettigim kadariyla... Baris karakteri daha ¢ok ¢ekiyordu beni
diziye. Onun Zeynep’le olan iliskisi, ona agilma ¢abalar1 saf¢a ve masumca geliyordu,

o ylizden.

M: Dizi Tiirk kiiltiiriine ne kadar yakin sence? Bizim sosyal hayatimzi ne kadar
yansitiyor? Aile baglar1 olarak diisiinebilirsin, arkadashk iliskilerini

diisiinebilirsin, romantizm anlayisi olarak diisiinebilirsin.

Z: Aile baglan olarak, Baris ile anneannesinin durumu Tiirk kiiltiirlinde olan, yasanan
bir durum. Zeynep’in babasinin diger kardesiyle olan ailesi de kiiltlirlimiizde var; bir
Ogretmenin popiiler bir oyuncu olan esiyle yasadig: kiiltiirel catigmalar, kars: karsiya
gelmeleri istenmeyen ama olan bir durum. Kiiltlir seviyesi farklilifi, olaylara bakis
acisinda yasanan farkliliklar, bunlarin ¢ocuklara yansimasi olan durumlar. Yagmur

karakterinin depresif durumlar da Tiirk ailelerinde yasanan gercekler...

M: Zeynep’in annesi ile iliskisine bakarsak...

Z: Onlar da yasanan seyler... Su siralar Med Cezir diye bir dizi var, ona kiyasla daha

gergekei bir dizi Giinesi Beklerken. Med Cezir’in birka¢ sahnesine baktim, alakasi
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olmayan, kiiltlir olarak da bizi yozlastiran bir dizi olarak Med Cezir’i tanimlarim.

Kiiltiirimiize daha yakin buluyorum Giinesi Beklerken’i, daha gergekgi.

M: Dizide sanki maddi olanaklar1 fazla olan ailelerin baglar1 daha zayif gibi
gosteriliyor, ozellikle Kerem’in ailesiyle Zeynep ve annesine bakarsak. Sen ne

diisiiniiyorsun bu konuda?

Z: Maddi olanaklardan ¢ok, Zeynep’in ailesindekilerin karakterleriyle olusturduklar
bir aile cergevesi var. Kisiliklerin ¢atistigi bir aile olarak gdérdiim ben Kerem’in
ailesini. Babas1 mutsuz ciinkii agabeyi kaybettiler, anne otoriter bir tavirla aileyi bir
arada tutmaya calisiyor. Bunlar paranin degil de kisiligin, kisilik catismasinin 6n

planda oldugu aileler.

Zeynep’in ailesine bakinca, maddiyatin olmamasi aileyi bir araya getirir, bagl tutar
fikri ¢cok gercekei degil. Evet, maddiyatin olmamasi bazen sizi aileye yakin da
tutabilir. Bazen de istemeyebilirsiniz, dyle dizilerde var. Annesinin maddi durumu
olmadig: i¢in, tanitmamazliktan gelen insanlar da var dizilerde. Gergek hayatta da

oluyor, o kisilikle alakali bence...
M: Maddi olanaklardan ziyade karakterle ilgili diyorsun.
Z: Evet, karakterle ilgili.

M: Dizide bir de goz kamastirict bir yasam var, kolejde altlarinda son model
arabalar olan 6g8renciler. Az 6nce Med Cezir’den so6z ettin, orada da benzer bir
zengin yasam var. Sence bu olumsuz bir durum mu? Insanlarin 6zenerek

izlenmesi mi saglaniyor? Sen nasil yorumluyorsun bu yasamlari?
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Z: Med Cezir’i izlememe nedenim, dyle bir hayatin olmadigin1 biliyor olmam. Ben
Oyle diislinliyorum. Zengin bir insan oraya belli kosullarla, belli seyleri yaparak
gelmistir. Tiirkiye kosullarinda 6yle bir yasam tarzi varsa, Tiirkiye’de degildir o

insan. Bagka bir diinyada yasiyordur gercekten...

Giinesi Beklerken dizisinin ¢ok olumlu yonleri de var, bir baba kiz iliskisinin,
sonradan tanigsmalarina ragmen, saglam tutulabildigini gosterdi; para olmadan, vakit

gecirilerek, paylasim yapilarak.

Liseli gengler arasindaki yaklasim, parasi olanin yaninda olunur, diger kisiler onu
korur mantig1 yoktu dizide. Kerem’in arkadasi da zengindi ama para i¢in degil,
arkadaslik bagiyla onun yaninda olan bir insandi. Parasi oldugu i¢in, okulun sahibinin
oglu oldugu i¢in yaninda olan biri degildi. Ama dizi bana onu hissettirmedi. Evet,
arabastyla gelmesi gereksiz bir olay ama diz bana o yasami empoze ettirmedi
izledigim zaman. Belki o yilizden sevdim. Arkadaslik baglari, anne-kiz iligkileri, baba-
kiz iliskileri, o yaklagimlar, karakterlerin konugmalari, muhabbetleri ilgimi ¢ekti ...
Onlard1 daha cok; diyaloglar diyebilirim. Mesela Barig’in anneannesiyle olan ilk
bastaki o mutlu, belli acilar1 agmis, yine de birlikte olabilen tavirlari. Bunlar daha

samimi geliyordu bana.

M: Diziye genel olarak baktiginda alt1 cizilen degerler neler? Az 6nce soz ettigin
iliskileri de goz oniine alirsan... Baris’in anneannesi ya da Zeynep’in babasi ile

olan...

Z: Ozveri diyebiliriz. Annesi kizin1 biiyiitmek igin bir 6zveride bulunuyor. Hadi anne

her seyi yapar, onu gectik; burada baba da onu yapabiliyor. Her iki kizi i¢in de
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ozveride bulunuyor, hatta kendisini aldatan esi i¢in de Ozveride bulunabiliyor.
Ozveriyle bir konuya farkli yaklasabiliyor. Baba karakterinin (Zeynep’in babasi)
olaylara yaklasimi, ¢éziimleme agisindan hayran birakmisti beni diyebilirim. Benim
diisiindiigiim baba karakteri de bdyle olmali. Ulkemizde bdyle baba karakterleri de
var, bunlar da yok. Kiiltiirin getirdigi seylerden dolayr mi1? Yetistirilme tarzindan
dolay1 m1? Cok agik soOyleyebilirim yetistirilme tarzindan, biiyiirken kurduklar
diyalog o babay1 da dyle bir baba yapmis diyebilirim dizi i¢in. Diger baba karakteri
de aslinda 6zverili bir baba ama yanlis yollarla 6zveride bulunmus. Bunlar dizide beni
bagladi. Romantizm evet vardi ama daha c¢ok karakterlerin ruhundaki ozveri

diyebilirim.
M: Dizinin genelini diisiiniince ne kadar yansitiyor diyebilirsin kiiltiiriimiizii?
Z: Kiiltirimiiz derken neyi kast ediyoruz?

M: Aile , arkadashk, romantizm... Dizide 6ne c¢ikan tiim degerler ve iliskiler

baglaminda...

Z: Bizim degerlerimizi yansitiyor ¢linkii... hamile kaldig1 i¢cin evden atiliyor kiz,
Zeynep’in annesi. Aile evine donemiyor. Ciinkii ¢evre baskisini kaldiramayacak bir
babaya sahip. Bu kadin yalniz basina yola ¢ikiyor, arkadasinin destegiyle bir yolda
devam ediyor... Orada traji-komik seyler oluyor; onun mektubu ona gitmiyor, bu tiir
seyler oluyor, olmuyor diyemeyiz... yansitiyor. Kiiltlirliimiizii yansitiyor mu tam
bilemiyorum ama insan iligkilerindeki o bozuklugu da, olumlulugu da yansitan bir

diziydi. Hamile kalan kizin da evden atilmas: kiiltiirtimiizii yansitan bir durum.
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M: Bu dizinin orjinali Kore yapim bir dizi: Boys Over Flowers. Biliyor

muydun?
Z: Hig¢ bilmiyordum, gergekten.

M: Son donemde Tiirk televizyonlarinda yaymnlanan baska Kore adaptasyonlari
da var. Mesela Kiraz Mevsimi, Kocamin Ailesi, Osmanh Tokati, Bir Ask

Hikayesi. Daha ¢ok Fox’ta yayinlanan diziler.

Z: Hig¢ izlemedim. Hepsinin ismini duydum. Kiraz Mevsimi’ni duydum, Kocamin

ailesi’ni duydum... Osmanli Tokati’n1 da duydum ama higbirini izlemedim gercekten.
M: Tesekkiirler.

Z: Onemli degil.
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