THE INTERFACE BETWEEN THE ORAL AND THE WRITTEN IN
OTTOMAN LITERATURE: THE READER NOTES ON THE MANUSCRIPT
OF THE STORY OF FIRUZSAH

ELIF SEZER

ISTANBUL SEHIR UNIVERSITY
AUGUST 2014



THE INTERFACE BETWEEN THE ORAL AND THE WRITTEN IN OTTOMAN
LITERATURE: THE READER NOTES ON THE MANUSCRIPT OF THE STORY
OF FIRUZSAH

ELIF SEZER

ISTANBUL SEHIR UNIVERSITY
AUGUST 2014



HE INTERFACE BETWEEN THE ORAL AND THE WRITTEN IN OTTOMAN
LITERATURE: THE READER NOTES ON THE MANUSCRIPT OF THE STORY
OF FIRUZSAH

A THESIS SUBMITTED TO
THE GRADUATE SCHOOL OF SOCIAL SCIENCES
OF
ISTANBUL SEHIR UNIVERSITY

BY

ELIF SEZER

IN PARTIAL FULFILLMENT OF THE REQUIREMENTS
FOR
THE DEGREE OF MASTER OF ARTS
IN CULTURAL STUDIES

AUGUST 2014



This is to certify that we have read this thesis and that in our opinion it is fully
adequate, in scope and quality, as a thesis for the degree of Master of Arts in Cultural
Studies.

Examining Committee Members:

Assist. Prof, Irvin Cemil Schick ...

(Thesis Advisor)

Prof. Hatice Aynur

Prof. Cem Behar .

This is to confirm that this thesis complies with all the standards set by the Graduate
School of Social Sciences of Istanbul Sehir University.

Date: Seal/Signature:



I hereby declare that all information in this document has been obtained and presented
in accordance with academic rules and ethical conduct. I also declare that, as required
by these rules and conduct, I have fully cited and referenced all material and results
that are not original to this work.

First Name, Last name:

Signature:



ABSTRACT

THE INTERFACE BETWEEN THE ORAL AND THE WRITTEN IN OTTOMAN
LITERATURE: THE READER NOTES ON THE MANUSCRIPT OF THE STORY
OF FIRUZSAH

Sezer, Elif
MA, Department of Cultural Studies
Advisor: Assist. Prof. Irvin Cemil Schick

August 2014, xiii+207 pages

In contemporary studies of Ottoman literature, a two-layered scheme is used which
divides Ottoman literature into two parts, ‘folk’ literature and ‘court’ literature. In
these studies, the oral is totally attributed to folk literature, while court literature is
considered entirely written. However, these two ways of producing, transmitting, and
consuming literature, the oral and the written, have always existed together, nourishing
and transforming each other. This thesis challenges the constructed binary opposition
between the oral and the written in Ottoman literature studies, focusing on a popular
work called the Story of Firizsah, widely read throughout the eighteenth century. For
the purposes of this thesis, Firtizsah is especially important because of its paratextual
elements. The manuscript under study, actually the forty-fifth volume of the entire
story, contains many marginal notes. These notes give information about the names of
the public readers, and the places and dates of the public readings. In addition, there
are notes that show the daily, aesthetic, and even political reactions of the readers in
the eighteenth century. Depending on these reactions, four types of readers were
identified and named the romantic, the pedantic, the foul-mouthed and the Janissary.
Focusing on the case of the Story of Firizgah, it has been shown that aspects of oral
culture and their everyday expressions can also be traced from written texts.

Keywords: Ottoman literature, popular culture, paratext, reading practices, oral
literature
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OSMANLI EDEBIYATI’NDA SOZLU VE YAZILI OLANIN ILISKiSI: HIKAYE-I
FIRUZSAH YAZMASININ UZERINDEKI OKUYUCU NOTLARI

Sezer, Elif
MA, Kiiltiirel Calismalar Boliimii
Tez Danismant: Yrd. Dog. Dr. Irvin Cemil Schick
Agustos 2014, xiii+207 sayfa

Gilintimiiz Osmanl1 Edebiyati ¢alismalarinda, Osmanli Edebiyat1 ‘halk’ edebiyat1 ve
‘divan’ edebiyat1 olmak iizere iki katmanli bir sema igerisinde ele alinmaktadir. Bu
calismalarda, sozlii olan tamamen halk edebiyatina atfedilirken, divan edebiyat1 da
tamamen yazili addedilmektedir. Halbuki, bu iki iiretme, iletme ve tiiketme bi¢imi hep
birlikte var olmus, birbirlerini beslemis ve doniistiirmiislerdir. Bu tez, on sekizinci
yiizyll boyunca okunmus olan Hikdye-i Firiizsah adli popiiler bir hikayeye
odaklanarak, Osmanli Edebiyati1 caligsmalarinda insa edilen sozlii ve yazili arasindaki
ikili karsithig1 ¢cézme girisimidir. Bu hikaye, bdyle bir calisma icin 6zellikle parateksti
bakimindan 6nem arz etmektedir. Aslinda tiim hikayenin kirk besinci cildini teskil
eden bu yazma, bir¢ok kenar notu icermektedir. Bu notlar, toplu okumadaki okuyucu
ve mekan isimleri ve okuma tarihleri hakkinda bilgi vermektedir. Ayrica, on sekizinci
yiizy1l okuyucusunun giindelik, estetik ve hatta politik tepkilerini gosteren notlar da
vardir. Bu tepkilere dayanarak, romantik, ukala, kiifiirbaz ve Yeniceri olmak tizere dort
okuyucu tipi saptanmistir. Boylece, Hikdye-i Firiizsah O6rnegine dayanarak, sozlii
kiiltiire ve giindelik ifadelere dair 6zelliklerin izlerinin metinlerden de siiriilebilecegi
gosterilmistir.

Anahtar kelimeler: Osmanli edebiyati, popiiler kiiltiir, paratekst, okuma pratikleri,
s0zlii edebiyat
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NOTES ON TRANSCRIPTION

1. For the Transcription of the Manuscript (Appendix I)
e The International Transcription Alphabet was used, as shown in the following
table:

| (T) a, i - $

5 =

| (1) ae L Lu i U z,d
— b, p L t

- P 3= z

< t E ‘

& s & g

z c, ¢ s f

z c 3 k

z h 5 k, g, (i)
F h & i

J d J 1

! z,d a m

) r J n

) z 3 v,u,u, U, 0,0

3 ] s h,a, e
M 5 Y la, Id
Ui g & Yot i1

. >

Capitals were not used in proper names.

Punctuation marks were not used.

Misspellings were not corrected, as for example in dadhi instead of dahi; or

yaragina instead of yaragina.

The verbal adverbs of -1b, -ib, -ub, -iib were changed as -ip, -ip, -up, -iip.

e Highlighted words on the text were underlined on the transcription as in rdvi
evdiir.

e (Colored words were showed in brackets. E.g. [red] for red words and [blue]
for blue words.

e Pages were ordered in accordance with the facsimile of the manuscript.
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Marginal notes were given in the footnotes of their respective pages.
People’s names were taken from: Love and War: Adventures from the Firuz
Shah Nama of Sheikh Bihgami, trans. William L. Hanaway, Jr. (Delmar, New
York: Scholars’ Facsimiles & Reprints, 1974). Names not found there were
estimated in accordance with Ottoman Turkish phonetics.

Unreadable words were indicated with an ellipsis: “(...)".

For Quotes in the Body of the Thesis

Transliteration rules were applied in quotes from the manuscript. Only long
vowels (4, 1, 01) and ayn (‘) were indicated.

Capitals and punctuation marks were used.

In translations from Ottoman Turkish into English, contemporary English
ortography was used.
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CHAPTER 1

INTRODUCTION

In the nineteenth century, historiography in different fields ranging from art
history to political history was mostly concerned with the grand narratives of humanity
describing, for instance, political or economic relationships between the great powers
of the past. For this reason, historical studies sought the texts, documents, and archives
of previous centuries.

Also in the nineteenth century, an interest towards the oral cultures of ‘non-
Western countries’ arose in the West — an interest that would later also influence non-
Western academia — under the title of ‘folkloric studies.” This process, which Peter
Burke has called “the discovery of people,” ! was mostly nourished by colonialism and
orientalism. Anthropologists, sociologists, historians, and many others spent their time
doing field search to record ‘the disappearing authenticity’ of oral cultures.

However, what is oral and what is written are not totally separate from each
other in any culture; they sustain their existence in an interactive relation. This is why
twentieth-century scholars such as Walter J. Ong, Mikhail Bakhtin, Jack Goody, and
many others started to realize the transitional relationship between the oral and the
written. They also discussed, from different perspectives, the fact that orality and
literacy are not stable phenomena, but appear in different forms in the manuscript,
lithography, typography, and digital eras. The First Chapter includes a literature survey
on these discussions concerning different forms of the oral, the written, and the
interface between the two.

The Second Chapter focuses on the same subject, but this time within the
frame of Ottoman culture and literature. The Islamic and mystical background of
Ottoman culture attributes a special value to the acts of reading and writing. At the
same time, oral transmission of culture and the role of the teacher (hoja) maintain their
importance, as is quite visible, for example, in the teaching and transmission of
Ottoman calligraphy (hiisn-i hatt) and Ottoman/ Turkish Classical Music. In the
context of Ottoman literature, one of the best examples of the interface between the
oral and the written, ‘books read aloud from texts’ —in other words ‘performed
texts’— will be discussed in this section.

In the Third Chapter, the possible reasons for the academic neglect of the Story
of Firtizsah in Turkish literary studies during the Republican period will be discussed.
Firuzgah 1s originally a Persian story that was told and written for many centuries in
many Middle Eastern cultures including the Ottoman. During the Republican period,
the first problem with the story was its inappropriateness for nationalist ideology. The
story tells about the gallantries of the Persian shahs against the Yemenites, Indians,

! peter Burke, Popular Culture in Early Modern Europe (Burlington: Ashgate Publishing, 1994).
1



and Turks. During the nationalist era, when identities were constructed based on
nationality rather than religion or culture, a story like Firizgah which belonged to the
Middle Eastern epic tradition could not be welcomed by Republican scholars. Apart
from the effect of the period’s dominant ideologies, primarily nationalism and pan-
Turkism, another reason for the exclusion of the Firiizsdah story from Ottoman/Turkish
studies was its in-between-ness among the binary oppositions of ‘folk literature’ vs.
‘court literature’ and ‘oral literature’ vs. ‘written literature’. That in-between-ness is,
of course, one of the main reasons for its selection for analysis in the present study, as
evidence of the interaction between the oral and the written in Ottoman literature.

1.1. Different Versions of the Firiizgah Story

Firuzsdh is an oral epic — sirat in Arabic and dastdn in Persian — from the
Middle Eastern epic tradition. Its plot is inspired by one of the episodes in Ferdowsi’s
Shahndme:

King Bahman of Iran rapes his daughter who becomes pregnant. After the child
is born she puts it in a basket and throws it into the sea. The little boy is found
by a fisherman and raised by him and his wife. When the child kills a lion, they
are sure he is from royal descent, so they take him to the queen of Iran. She
recognizes him as her son and the boy becomes king of Iran with the royal name
of Darab who is the father of Firlizgah.?

The exact dates of its writing are unknown, but there are many manuscript
versions, enough to show the popularity of the story in various languages: Arabic,
Persian, Turkish, Urdu, and Chaghatai. According to Kenneth Grant:

There are two manuscripts in the Royal Library of Berlin, both dated around
1800. There is one Persian manuscript in the Revan Library of the Topkap1
Palace in Istanbul, dated Tabriz 1483. Another Persian version belongs to the
Uppsala University Library, Sweden, which is dated 1787. A third Persian
manuscript belongs to the collection of the ‘Asiatic Society of Bengal® dated
1783 in Behrlig. Two Ottoman manuscripts are to be found at the Royal Library
of Berlin. The first one is dated 1712. The second manuscript is undated. A third
Ottoman manuscript of Sirat Firiizsdh is in Gotha. There also exists a Tchagati
version of the story, which was written by Haydar Mirza with the title
Sahdnndme.’

2 Kenneth Grant, “Sirat Firlizsah and the Middle Eastern Epic Tradition.” Oriento Moderno 22/83
(2003), 523.

3 Grant, “Sirat Firlizsah”, 522-3.



This list lacks many of the Turkish versions of the story such as the Kissa-i Firtizsah
of Celalzade Salih Celebi (d.1565-6),* Terceme-i Firiiz Name (1842),> Mendkib-1
Firiizsah,® Hikdye-i Firtizsdh,” two copies of Kissa-i Behmen Sdh ve Firtiz Sah (1540
and 1544),® Terceme-i Firiiz-name (written in Persian and Turkish),’ Terceme-i Firiiz-
name,'® another Terceme-i Firiizname copied by Hasan in 1574,!! the Firiiz-name of
Kami Mehmed Edirnevi (d. 1723),'? and the thirty-third and forty-fifth volumes of the
anonymous Hikdye-i Firiizsah,'® written in the eighteenth century.

The Kissa-i Firtizsah of Celalzade Salih Celebi is the first known Turkish
version. He must have translated it from the first written Persian version, an edition of
the stories told by Mowlana Sheikh Muhammad Téheri, known as Bighami. Bighami
“was probably a professional storyteller of the late fifteenth century.”'* This is one of
the signs that starting with the very first written versions, the Story of Firisah was
always connected with oral story-telling. And this situation continued until the
twentieth century, when the Arabic version was printed in Cairo in 1946-7, and the
Persian version in Tehran in 1960-3.1°

1.2. The Forty-Fifth Volume of Hikdye-i Firiizsih

In this study, the forty-fifth volume of Hikdye-i Firuzsah'® will be examined.
It is undated, but by looking at the dates that take place in the notes written on the

4 Kissa-i Firiizsah, Silleymaniye Library, 07 Tekeli 755.

5> Terceme-i Firiiz Name, National Library, 06 Hk 3786.

& Mendkib-1 Firiizsdh, Gazi Hiisrev Library, 2576.

7 Hikdye-i Firtizsdh, Library of Turkish Language Institution, Yz. B 10.

8 Kissa-i Behmen Sah ve Firiiz Sah, Topkap1 Palace Museum Library, R. 1485 and H. 1120.
° Terceme-i Firiiz-ndme, Topkap1 Palace Museum Library, H. 1117.

10 Terceme-i Firiiz-ndme, Topkap1 Palace Museum Library, H. 1118.

YTerceme-i Firiizndme, Topkap1 Palace Museum Library, H. 1119.

2 Firiiz-ndme, Konya District Manuscript Library, 42 Kon 3466/7.

13 Hikdye-i Firiizsah, National Library, 06 Mil Yz A 1285/1 and 06 Mil Yz A 1285/2.

14 William L. Hanaway, Jr., trans. Love and War: Adventures from the Firuz Shah Nama of Sheikh
Bighami (New York: Persian Heritage Series No. 19, 1974).

15 Grant, “Sirat Firlizsah”, 522.



manuscript — ranging from 1144 (1731-2) to 1238 (1822-3) — it is not hard to guess
that it was not written much before the beginning of the eighteenth century. This
ninety-page-long version is anonymous, and two scribes can be detected based on the
difference in handwriting and the changes in the manner of narration. We do not know
whether these scribes adapted the story or just copied it from another manuscript, but
they do not seem to be professionals. This issue, however, can only be elucidated
through a study of other Turkish versions of the Story of Firizsdah, a task which is
beyond the scope of this work.

The story of this volume covers the adventures of Melik Bahman who is the
son of Firlizsah.!” Firizsah, who still carries the features of a traditional warrior, fights
against his enemies together with his son. The stage opens with detailed scenes of wars
between Persian ayydrs'® and the Indians. The Iranians take back Bihriz ayydr and
two girls named Khorshid Chehr (the lover of Melik Bahman) and Mehr, who had
been kidnapped by Géredis, ' the king of India. At the same time, Fir(izsah, together
with his son and his ayydrs, demolishes the temple of fire worshippers. The story in
this volume ends with Bahman seeking Khorshid Chehr who has been kidnapped
again. Apparently, this is not the last volume because, in the end, the narrator
announces the events in the next volume.

This version was chosen for this study especially because of its close
relationship with oral culture. First of all, the story-teller is involved throughout the
story. As far as can be seen from the text, he tries not to lose the attention of the
audience by taking pauses or giving little explanations and details of the interesting
points such as war scenes or romantic moments. In this respect, it resembles today’s
TV series. Different colors and highlights on the manuscript probably served the
purpose of facilitating the performance of the text.

1.3. Reader and Reading Notes on the Manuscript

This particular version and volume is also important because it carries a lot of
notes on the cover pages and the margins which can be divided into two categories.
The first category gives information about public readings, as in the following

16 Hikdye-i Firuzsdh, National Library, 06 Mil Yz A 1285/1.

17 Grant states that it is the characteristic of the Anatolian cycle to tell the Firlizsah story after the
wedding of Firizsah and ‘Ayn-al-Hayat which is the end of the story in the Yemenite, Levantine, and
Chinese cycles. “Sirat Firlizsah”, 523.

18 Hanaway explains the term ayydr as follows: “Essentially it was a male fraternal organization
having connections with various other social and religious institutions. The theoretical manuals, the
Fotovvat-Namas in Persian, indicate a well-developed ideology rooted in Islam, and having a strong
esoteric side. The group of javAnmardan were initiatory and hierarchical, and stress a well-articulated
code of personal and group values.” Love and War, 10.

19 His name is Kudaris in the Bighami version.



example: “This book was read by Hiiseyin Efendi in the coffeehouse of the barber el-
Hac Siilleyman Aga in Akargesme near Ebll Eyyibi Comlekgiler on 18 z. 1238 [26
August 1823].72° As can be seen, the names of the readers are given; they can also be
thought of as performers. Apart from the dates of the readings, the names of the
locations where the readings took place are also given; these might be a coffeehouse,
a street, or the house of an important person. The general climate of the public reading
might be added to those notes, such as “the audience enjoyed it a lot” or “the audience
found the story very sorrowful”. These kind of notes are significant to find out some
information about the reading practices of the period, which were very different from
modern reading practices. Accordingly, Chapter Five examines such notes with the
purpose of reaching some clues about the collective readings of eighteenth-century
Istanbul. These notes show that the text was not always independent from the
performance which took place before the audiences.

Chapter Six analyzes the notes determined as the second type which consists
of the individual reactions of the readers who read the story alone. It was observed that
the owners or borrowers of the manuscript used it as a medium to share their thoughts,
emotions, or suggestions with future readers. Some are so much into the story that they
ask other readers to pray for its characters. Some give advice and moral lessons based
on the events of the story. Some just use the papers of the manuscript to write down
lyrics of a song or their own poems. Love poems and advices for other readers are the
main contents of these kind of notes. I refer to the aforementioned note-writers as
romantics and pedantics. Unfortunately, we have two volumes of this entire corpus
remained today while it is highly probable that each one involves this kind of notes
which are very valuable to resolve the codes of the oral features of Ottoman oral
culture. However, this volume is prosperous enough to evaluate some of those.

Other than this purpose of readers — who thereby turn into a kind of co-writer
—namely sharing their opinions, emotions, and reactions, this manuscript is also a stage
for people with oppositional political views. Abdi Efendi, the owner of the manuscript
for a certain period, was a Janissary who belonged to the fifty-sixth regiment. This can
be surmised from the sign (=1°[K56]) and two pictures of a galley, the symbol of the
fifty-sixth regiment (see Appendix II). However, someone was really angry to see his
name and his signs, as evidenced by notes full of swearwords near the signs of Abdi
Efendi. Giving his original name as Hasan Siilleyman, he insulted Abdi Efendi by
saying that “he had had his wife fucked by the fifty-sixth regiment on the date of
twenty three [presumably 1223, i.e. 1808-9].”*! The mystery behind this note could

20 “Hala bu kitab1, Eb Eyylbi Comlekgiler kurbunda, Akgesme’de, berber el- hac Siilleyman Aga’nin
kahvesinde Hiiseyin Efendi kiraat eylemisdir 18 z. 1238.” Hikdye-i Firiizsdh, 32a.

21 “By “abdi efendi evveli zannim Hasan Siileymanmaus, yigirmi ii¢ tarihinde avretini elli altilara

sikdiirmiisdiir. Kendiisii ptizeveng katilin olmusdur. Efendim yani iftird sanman.” Hikdye-i Firiizsah,
45a.



not be resolved for the time being, but it is highly probable that this reaction was
somehow related to the Janissary uprisings of the period. In the Cardakg: Incident, the
fifty-sixth regiment had played an important role precisely on the date of 16 Ra 1223
(12 May 1808).22 It can be learned from a contemporary writer, Georg Oglukyan?3 that
other regiments were very uncomfortable with the acts of the fifty-sixth regiment,
especially after this incident. They killed many of its members in order to punish this
‘undisciplined’ and ‘self-ordained’ regiment that had defamed the reputation of the
Janissary corps. Considering the similarity in handwriting, it is highly probable that
Abdi Efendi’s attacker, to whom I shall refer as the foul-mouthed reader, was also a
Janissary from another regiment.

It should be noted that the importance of this manuscript, stemming from its
marginal notes, has been previously noted by two scholars. It was first noticed by
Mustafa Nihat Ozon, while preparing a bibliography; he noted that there were some
popular versions of certain stories which were read aloud in public. He used this
volume of the Story of Firiizsah as an example of this category, and gave several
examples from its marginal notes.?* The other scholar who mentioned this manuscript
is Tiiliin Degirmenci in her article “Bir Kitabi1 Ka¢ Kisi Okur? Osmanli’da Okurlar ve
Okuma Bigimleri Uzerine Bazi Gozlemler.”?> However, she did not examine many
other notes on the manuscript, focusing only on the ones mentioned by Ozén. Actually,
the manuscript consists of approximately sixty five notes, each of which is very
valuable for the study of Ottoman culture, literature, and even politics.

Although scholars started to realize the importance of marginal notes in
manuscripts, available sources have not yet been fully made use of in Ottoman/Turkish
literary studies. In this respect, the present thesis makes a significant contribution to
the field. The main target of this work is to evaluate the readers and reading notes on
a manuscript in order to understand the codes of the reading/listening practices and the
possible reactions of the readers/audiences in the eighteenth century. With the
involvement of the story-teller and the popularized form of narration, this manuscript
serves as a good example for the interactions between the oral and the written in
Ottoman literature. In a broader perspective, the manuscript of the Story of Firizsdh
proves that one can trace the features, contents, and manners of oral culture and
literature through written texts.

22 Aysel Yildiz, “Vaka-yi Selimiyye or the Selimiyye Incident: a Study of the May 1807 Rebellion”,
Ph.D. dissertation, Sabanci University, 2008.

23 Georg Oglukyan, Ruzname: 1806 - 1810 Isyanlari: Ill. Selim, IV. Mustafa, Il. Mahmud ve Alemdar
Mustafa Pasa (Istanbul: Istanbul Universitesi Edebiyat Fakiiltesi Yayinlari, 1972).

24 Mustafa Nihat Ozon, Tiirkcede Roman (Istanbul: Remzi Kitabevi, 1993), 78-85.
25 Tiiliin Degirmenci, “Bir Kitab1 Kag Kisi Okur? Osmanli’da Okurlar ve Okuma Bigimleri Uzerine Bazi

Gozlemler”, Tarih ve Toplum: Yeni Yaklasimlar 13 (2011).
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CHAPTER 2

THE TRANSITIONAL RELATIONSHIP BETWEEN ORAL AND WRITTEN
CULTURES

Earlier academic perceptions of oral and written cultures and the strict
separation between them only began to dissolve during the twentieth century.
Previously, as a result of folklore studies mostly conducted by nationalist or colonial
scholars, a hierarchical relationship had been constructed between oral and written
cultures, one that attributed the former to Third World countries and the latter to
Europe. During the twentieth century, however, ‘orality’ and ‘literacy’ started to be
perceived as distinct media that may be situated in any culture and its cultural products.
Thus, the notion has gained acceptance that the oral and the written as media are easily
separable. This chapter, discusses the main arguments and different approaches taken
in twentieth century academia on the transitional relationship between orality and
literacy.

Since the end of the eighteenth century, the characteristics of oral culture as
well as their differences from and similarities to those of written culture have been
widely discussed by European scholars. Different reasons may be offered to explain
the rising interest in this subject at that particular time and place, ranging from the
aesthetic to the intellectual and political. In accordance with such motivations and
intentions, it can be seen that academic studies on oral culture developed and
diversified under a number of new categories such as ‘folklore’ studies, or studies of
‘popular’ or ‘underground’ culture, with the consequence that the study of oral culture
has been assumed merely to be of marginal interest.

Throughout the twentieth century, and especially during its second half, this
marginalization underwent a change, and, with a shift away from textual analysis that
may be summarized by the motto ‘the medium is the message’ — scholars started to
focus on the processes of composition, transmission or performance of a text (both oral
and written) along with the text itself.?® The revival of studies on orality and literacy
gradually caused the previous approaches to be challenged.

In general, previous approaches implicitly presumed historical and
geographical hierarchies. According to such approaches, oral culture was regarded as
belonging solely to ‘developing countries’. Thus, oral culture was equated with
‘backwardness’, whether that indicated sympathy from or the arrogance of the
researcher. Ruth Finnegan draws our attention to the quite subjective and emotional
tendencies of researchers in different disciplines while dealing with oral culture:

For some, like the traditional folklorists and earlier anthropologists, the topic is
closely connected with ‘tradition’, with nationalist movements or with the faith

26 Marshall McLuhan, The Gutenberg Galaxy: The Making of Typographic Man (Toronto: University of
Toronto Press, 1962).
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in progress which expresses itself in the theory of social evolution. For others,
it forms part of a left-wing faith and a belief in ‘popular’ culture, along with a
revolt against ‘bourgeois art forms’ or ‘the establishment.” In others it goes with
a romantic ideal of the noble savage and of the pure natural impulses which, it
is felt, we have lost in the urban mechanical way of life today. Many of the
positions taken up implicitly link with scholarly controversies about the
development of society, the nature of art and communication, or various models
of man.?”’

Peter Burke too criticizes the nineteenth century perspective according to
which non-Western or rural Western cultures were seen as monolithic and
homogeneous. He calls the rising interest in oral culture in the nineteenth century ‘the
discovery of people’:

Thus to read the text of a ballad, a folktale or even a tune in a collection of this
period is much like looking at a Gothic church which was ‘restored’ at much
the same time. One cannot be sure whether one is looking at what was originally
there, at what the restorer thought was originally there, at what he thought
should be there now.*®

Oral culture as an academic field had been re-constructed by scholars with different
tendencies, ranging from romantic to nationalist, from orientalist to traditionalist. With
few exceptions, these scholars studied oral culture in accordance with their emotions
and intentions, but not with academic motivations.

Because the arguments of the conception of oral culture were based on the
dichotomies of ‘simple’/‘advanced’, ‘pre-literate’/ literate’ or ‘western’/‘non-western’
(societies), it was not surprising to see that some of the strongest oppositions to the
dichotomy of ‘oral’/‘written’ culture came from the field of anthropology. Jack Goody
and lan Watt are important figures who criticized the lack of interest in the examination
of this dichotomy. They state:

It is especially surprising that so little interest in literacy—and the means of
communication generally—has been shown by social scientists. Those working
in ‘advanced’ societies have taken the existence of writing for granted and have
therefore tended to overlook its enabling effects on, for example, the
organization of dispersed parties, sects and kin. On the other hand, social
anthropologists have thought of their discipline as being primarily concerned
with ‘preliterate’, ‘primitive’, or ‘tribal’ societies and have generally looked
upon writing (where it existed) as an ‘intrusive’ element. But even where writers
are specifically investigating the differences between ‘simple’ and ‘advanced’
societies, peoples, mentalities, etc., they have neglected to examine the
implications of the very feature which is so often used to define the range of

27 Ruth Finnegan, Oral Poetry (Cambridge: University of Cambridge Press, 1977), 7.

28 Burke, Popular Culture in Early Modern Europe, 20.
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societies with which they claim to be dealing, namely, the presence or absence
of writing.

In The Interface between the Written and the Oral,’® Goody argues against the
separation of cultures into oral and written, because no society is completely oral or
completely written. Every society, even those whose members do not know how to
read and write, is affected by the logic and cultural legacy of the written world. In
Brahmin and other higher castes of Hindu India, for example, reading and writing have
been deliberately restricted. In the same way, some Shi’ite groups in Iran find written
texts unreliable.?! However, this does not mean that they are free from the influence
and the codes of the written world.

A contrary claim exists as well. Goody says that it is more appropriate to divide
cultures into ‘the oral and the oral plus the written, printed, etc.’3* because where
people exist, there is oral communication. In addition, some scholars extend the
meaning of oral interaction from daily, face-to face communication to more complex
transmission channels and tools in the digital era such as the TV, the Internet, and other
technologies. Walter Ong, for example, divides orality into two, as primary and
secondary, where primary orality has a meaning of general use, including pre-writing
periods, and secondary orality occurs in the present era, due to the developments in
technology:

Like primary orality, secondary orality has generated a strong group sense, for
listening to spoken words forms hearers into a group, a true audience, just as
reading written or printed texts turns individuals in on themselves.*

Due to the rapid flow of information, actors and subjects of the electronic world —
defined as a ‘global village’ by McLuhan*— contribute to a sense of global
community. In the modern world, one can talk about a much wider group sense and
faster communication, and the basic features of the digital era have much in common
with primary orality according to him:

2 Jack Goody, ed. “Introduction”, Literacy in Traditional Societies (Cambridge: University of
Cambridge Press, 1968), 1.

30 Jack Goody, The Interface Between the Written and the Oral (Cambridge, Cambridge University
Press, 1987).

31 For a good analysis of the Shi’ite approach to writing: Michael Fischer and Mehdi Abadi, Debating
Muslims: Cultural Dialogues in Post-modernity and Tradition (Madison and London: The University of
Wisconsin Press, 1990).

32 The Interface, “Introduction”, xxi.

33 Walter J. Ong, Orality and Literacy: The Technologizing of the Word (Taylor& Francis e-library,
2005), 133.

34 McLuhan, The Gutenberg Galaxy; Marshall McLuhan, Understanding Media: the Extensions of Man
(New York: McGraw-Hill, 1964).
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In the electronic age, which succeeds the typographic and mechanical era of the
human past five hundred years, we encounter new shapes and structures of
human independence and of expression, which are ‘oral’ in form even when the
components of the situation may be non-verbal.*®

By drawing a parallel between the post-typographic era of the twentieth century and
the times when communication between people was direct, both Ong and McLuhan
imply that oral and written ways of communication can and do continue to coexist.

Regarding the field of literature, one can also see that oral and written
literatures*® influence each other, making it difficult to separate one from the other.
The literary productions that are defined as ‘oral’ by folklorists cannot be seen as
totally foreign to the written world, mainly because they are conveyed to the most
recent members of society by means of writing. For example, once written down,
Homer’s fliad and Odyssey or the Epic of Gilgamesh or any other piece that was first
composed orally changed in nature and entered the logic of writing. Then, as Goody
argues, events such as the invention of the alphabet or typography changed the overall
condition of the world literature and deeply affected even the ‘exotic’ or ‘untouched’
(difficult to speak of for the twentieth century) cultures and their literary productions.
On the other hand, it is more difficult to speak of a story, poem, or novel, one that was
written down first-hand, which has not been nourished by oral elements. In his theory
of discourse, Mikhail Bakhtin proposes a division similar to that of Ong and McLuhan,
classifying speech genres (rechevoi zhanr) as primary and secondary.?” The primary
(simple) speech genre includes expressions formed in the directness of daily life and
conversation, while the secondary (complex) speech genre involves forms such as
articles, theatre, stories and especially novels. Secondary speech genres have the power
to transform the primary speech genres and incorporate them into their own structure.
With this insight, Bakhtin presented an alternative approach to the issue. He did not
categorize genres simply as oral or written, but instead preferred to emphasize their
heterogeneity by saying “the wealth and diversity of speech genres are boundless
because the various possibilities of human activity are inexhaustible, and because each
sphere develops and becomes more complex.”®

The categories, ‘oral’ and ‘written’ are already heterogeneous concepts within
themselves. The historical development of each term displays diversity, which makes
it difficult to ignore their constantly changing historical context. ‘Oral’, as a matter of
course, gains its particular identity in relation to its opposite (‘written’), and this causes

% Ibid, 3.

36 Ong objects to the term, ‘oral literature,” as he finds it anachronistic. He writes: “Thinking of oral
tradition or a heritage of oral performance, genres and styles as ‘oral literature’ is rather like
thinking of horses as automobiles without wheels.” Orality and Literacy, 12.

37 Mikhail Bakhtin, “The Problem of Speech Genres”, Speech and Other Late Essays (Texas: University
of Texas Press, 1986).

38 |bid, 60.
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a transformation in its meaning in accordance with the developments in the technology
of writing. For instance, Ong writes that “Plato was thinking of ‘writing’ as an external,
alien technology, as many people today think of the computer. Because we have by
today so deeply interiorized writing, made it so much a part of ourselves, as Plato’s
age had not yet made it fully a part of itself, we find it difficult to consider writing to
be a technology as we commonly assume printing and the computer to be.”* This
internalization of writing in its modern form by modern people causes us to overlook
its dependency on the historical evolution of different mediums of writing (such as
pictorial, ideogrammatic, hieroglyphic, manuscript, or typographic), and practices of
reading (such as collective, isolated, aloud, silent, or whispering).

Today, when one talks about writing and literacy, one is usually not aware that
one is intending to mean the modern form of writing. Finnegan, Rosenberg, and others
think that the term ‘oral’ preserves its ambiguity because one is not asking the
fundamental question, which is whether one means orally composed, orally
transmitted, or orally performed in their historical progress.*’ In its contemporary
condition, a text is accepted to be, first, written by a specific author or authors in their
private and isolated areas, and addressed, whether implicitly or explicitly, to an
imagined — or ideal — reader. After that, it is reproduced by a mechanical and finally
meets the reader who will establish a passive and silent relationship with the
unchangeable and untouchable text. However, as many statistical and analytical
studies indicate, this is a relatively modern and specifically western perception of
literacy, which has different meanings*' and qualitative variations** changing with
respect to time and geography. For this reason, every literary and historical study based
on documents should factor in the practices of reading and writing as their cultural
context. It should not be forgotten that such practices are the product and reflection of
the general character of their own periods, and they are closely connected with the
habits and practices of the societies in which they were produced. A good example to
show how reading tastes and writing choices are interrelated with social life is
Elizabeth Long’s The American Dream and The Popular Novel.** Long analyzes the

39 Ong, Orality and Literacy, 80. For further information on the relationship between oral and written
in Ancient Greece, see: Eric A. Havelock, Preface to Plato (New York: The Universal Library, 1967);
Milman Parry, The Making of Homeric Verse: The Collected Papers of Milman Parry, ed. Adam Parry
(Oxford: Clarendon Press, 1971); Albert B. Lord, The Singer of Tales (Cambridge, Mass.: Harvard
University Press, 1960).

40 Bruce A. Rosenberg, “The Complexity of Oral Tradition”, Oral Tradition 2/1 (1987), 75.

41 For example, “in medieval terminology, litteratus referred to one who was learned in Latin, not
someone able to read. Consequently, an illeteratus was someone not learned in Latin. /lletaratus, in
other words, is a term which says very little about the rank, education, ability and importance of the
person concerned in any sphere of activity in the early Middle Ages other than Latin literature.”
Rosamand McKitterick, ed., The Uses of Literacy in Early Medieval Europe (New York: Cambridge
University Press, 1990), 3.

“2For example, semi-literacy, which means the capability of reading without being able to write.
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transformation of the idea of the ‘American dream’ in bestseller novels during the post-
War years from 1945 to 1975. She explains her reason for picking bestselling novels
for her study as follows:

As a literary form, novels are also remarkable because they depict society with
complexity and particularity. Although an individual, or several individuals,
provide the narrative focus for most novels, the individual is seen as most
explicable, or ‘readable’, in terms of novelistic conventions, when acting within
networks of personal and social relationships and in a variety of institutional
settings.**

Throughout her book, as seen in the quotation above, Long highlights the interrelation
between the inner and external worlds of people over the genre novel.

The discussion of how the perception of reading and writing are constructed by
historical conditions has also led to studies of the history and features of “print culture’.
As one can guess, this kind of discussion was made possible by displaying the
differentiating features of print culture in comparison with the previous writing system,
which was manuscript culture. Now it will be useful for us to make a reverse reading
of'this discussion and highlight the aspects of manuscript culture in relation to the main
argument of this study.

Until the changes ushered in by the use of typography, the supremacy of the
ear over the eye is obvious in manuscript culture:

Manuscript cultures remained largely oral-aural even in retrieval of material
preserved in texts. Manuscripts were not easy to read by later typographic
standards, and what readers found in manuscripts they tended to commit at least
somewhat to memory. Relocating material in a manuscript was not always easy.
Memorization was encouraged and facilitated also by the fact that in highly oral
manuscript cultures, the verbalization one encountered even in written texts
often continued the oral mnemonic patterning that made for ready recall.
Moreover, readers commonly vocalized, read slowly aloud or sotto voce, even
when reading alone, and this also helped fix matter in the memory.*

Since mass production did not exist and texts were not easily available at the time,
manuscript culture preserved the dominance of the ear through the encouragement or
necessity of memorization, and with the vocalized reader who used to read the text
aloud even if on his own.

The authors in manuscript culture had a special relationship with the reader,
because their texts were open to intervention in the processes of both composing and
performing. This situation does not require a formal grammar and critical rules in the
modern sense of the terms. H.J. Chaytor writes:

43 Elizabeth Long, The American Dream and The Popular Novel (Boston, London, Melbourne, Henley:
Routledge& Kegan Paul, 1985).

4 1bid, 3-4.

4 Ong, Orality and Literacy, 117.
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Medieval language and literature produced little formal criticism in our sense
of the term. If an author wished to know whether his work was good or bad, he
tried it on an audience; if it was approved, he was soon followed by imitators.
But authors were not constrained by models or systems...the audience wanted
a story with plenty of action and movement, the story, as a rule, showed no great
command of character drawing; this was left to the reciter for portrayal by
change of voice and gesture.*

One does not witness a concrete and ultimate literary text, but something always under
formation and change in accordance with the tastes and reactions of the readers.

This condition does not seem to change even when the reader is not physically
present, as can be observed especially in the margins of manuscript pages:

[M]anuscripts, with their glosses or marginal comments (which often got
worked into the text in subsequent copies) were in dialogue with the world
outside their own borders. They remained closer to the give-and-take of oral
expression. The readers of manuscripts are less closed off from the author, less
absent, than are the readers of those writing for print.*’

Most of the manuscripts one comes across are full of marginal notes, to a degree that
would even warrant calling them a second text. This allows figures other than the
author proper, such as copyists or individual readers, to participate in the creation of
the concrete text. “[T]he margin might affirm, summarize, underwrite the main text
block and thus tend to stabilize meaning, but it might equally assume a contestatory or
parodic relation to the text by which it stood.”*® The margins of the manuscripts are
open to the authority of readers and their reactions. The involvement of the
reader/listener and posterior writers allows one to experience different voices which is
not possible with the printed books.

In this chapter, some significant works in the literature and discussions of oral
and written culture have been briefly summarized. In the twentieth century, due to the
changed approach towards the text, scholarly interest was focused on the medium
rather than the message of the text. The text should not only be considered in the
modern sense of the word, but also in its other forms such as pictorial, ideogrammatic,
hieroglyphic, manuscript, and typographic. Because the constructed hierarchical
structures (developed/under-developed, literate/illiterate societies) related with the
subject lost their popularity, the subjective evaluations of the oral/written dichotomy
gave its place to the recognition of grey areas and transitional points between oral and
written productions. In the twentieth century, orality and literacy started to be treated
as inseparable elements, beyond their literal meanings, because they coexist to varying
degrees in every kind of fictional production. The ambiguity of the terms caused by

46 H.J. Chaytor, From Script to Print (Cambridge: Heffer and Sons, 1945), 3.
47 Ibid, 130.
8 Evelyn B. Tribble, Margins and Marginality: The Printed Page in Early Modern England (Virginia:

The University of Virginia, 1993), 6.
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the changes of the practices of ‘orality’, ‘literacy’, ‘reading’, and ‘writing’ throughout
time and space has been examined by many important scholars of the twentieth
century.
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CHAPTER 3

THE INTERFACE BETWEEN THE ORAL AND THE WRITTEN IN
OTTOMAN CULTURE AND LITERATURE

Since it was generally nourished by Islamic culture, Ottoman culture and
literature had a special kind of interface between the oral and the written. And even
though it was largely known as one of the important written cultures, oral ways of
composing, transmitting, and performing texts were also rather common. This chapter
discusses the transitional relationship between the oral and the written by evaluating
some important issues such as the Islamic background, the role of the teacher in the
transmission of knowledge, oral features in art forms other than literature, and various
reading practices in Ottoman culture and literature.

Compared to the sacred books of other religions, the sacred book of Islam, the
Qur’an, was revealed within a relatively short time after the religion’s emergence.
There is much historical evidence and many sources that support the notion that the
whole Qur’an was put into writing during the Prophet Muhammad’s lifetime by the
Scribes of the Revelation.*” Although the Prophet is said not to have known how to
read or write, the first ayah (verse) that was revealed said: “Read! In the name of thy
Lord who has created-created man from a clot. Read! And thy Lord is the most
bounteous, who teaches by the pen, taught man that which he knew not.” (Q96:1-5)>
When we consider this verse and the other ayat (plural of ayah) of the Quran, it is
possible to see that ‘reading’, ‘writing’, ‘text” and ‘pen’ have not only literal but also
metaphorical meanings that inspired Sufism and other mystic traditions.

According to Schick, it should be noted that the signs of an ultimate text created
by God are not restricted solely to the Qur’anic words. The universe and its component,
as the creations of God, are the material proofs of his existence. This idea takes place
in Surat al-Baqgara as follows:

Behold! in the creation of the heavens and the earth; in the alternation of the
night and the day; in the sailing of the ships through the ocean for the profit of
mankind; in the rain which God sends down from the skies, and the life which
He gives therewith to an earth that is dead; in the beasts of all kinds that He
scatters through the earth; in the change of the winds, and the clouds which they
trail like their slaves between the sky and the earth; (Here) indeed are signs for
a people that are wise (Q2:164).5!

“ For an article examining these sources: Ziya Sen, “Kur’an-1 Kerim’in Yazilmas1”, flmi Dergi Diyanet,
46/1 (2010).

%0 Hasan Tahsin Feyizli, Feyzii ’I-Furkdn Kur’an-1 Kerim Meali (Istanbul: Server Iletisim, 2007). See also
Irvin Cemil Schick, “Text”, Key Themes for the Study of Islam, ed. Jamal J. Elias (Oxford: Oneworld
Publications, 2010): 312-35, 420-2.
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In Of Grammatology, Jacques Derrida declares that there is nothing outside the text
(hors-texte). By these words, he does not simply mean that there is no material reality
outside the world of texts in its literal meaning, but intends to emphasize the human
mind’s ability to access the outside world through the mediation of signs.>? The Qur’an
inspires people to observe the power and mercy of God through the mediation of the
material reality in addition to the spiritual, as can be deduced from this aya:

And among His signs is this, that He created for you mates from among
yourselves, that you may dwell in tranquility with them, and He has put love
and mercy in your (hearts): verily in that are signs for those who reflect
(Q30:21).%

Accordingly, we can say that the act of “reading” has a special place and
meaning in the Qur’an that has affected the Islamic cultures and religious traditions
enormously. Hence, it is difficult to find a mystic tradition that does not engage in a
discussion regarding the essence of Quranic words and letters, a situation that has led
to the production of new currents and perspectives in Islamic philosophy. One of these
traditions is Hurufism which was founded by Fadlullah Astarabadi in Iran in the
fourteenth century, and whose traces can be found in Anatolia and the Balkans until
the seventeeth century:

Huriifis base their philosophy on the ontological primacy of letters. Creation
begins with the voice consisting the letters (<S0). Everything in the universe
potentially or actually carries the voice, and there are 32 voices, which means
32 letters. These 32 letters are the foundations of existence... If this is the case,
then in some way, they should be visible on all creation. In the same way, all
creation should be seen on these letters.>*

Certainly, there are many other mystical and exoteric systems of faith that attempt to
explain letters and turn them into symbols according to their transcendental existence,
such as Mandaeism, Kabbalah, Christian agnosticism, ancient Greek philosphy, etc.
Likewise, the practice of assigning numeric values to each letter, a tradition called
abjad in Arabic and used for divination or date recording, also existed in many
cultures. However, it should also be noted that Hurufism is different from these belief

51 Schick, “Text”, 323.

52 Jacques Derrida, Of Grammatology, trans. Gayatri Chakravorty Spivak (Baltimore and London:
Johns Hopkins University Press, 1976), 158.

53 “Text”, 323.

4 “Hurufiler felsefelerini, harflerin ontolojik 6nceliginden hareketle temellendiriler. Yaratilis
harflerden olusan sesle (=X4) baslamistir. Evrendeki her seyde bilkuvve veya bilfiil ses vardir ve bu
sesler en fazla 32 tanedir, ki bu 32 harfe karsilik gelir. Bu 32 harf varligin temelidir. Mademki harfler
varligin temelidir, bir sekilde tiim mevcudatta goriinebilip miisahede edilebilmeli, ayn1 sekilde tiim
mevcudat bu harflerde gériinebilmelidir.” Fatih Usluer, Hurifilik: Ilk Elden Kaynaklarla Dogusundan
Itibaren (Istanbul: Kabalc1 Yayinevi, 2009), 125-6. (my translation)
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systems since it does not use letters and their numeric values for certain functions, but
bases its particular philosophy on the relationship between ontology and letters.>

Other than mystical movements, there are some other examples indicating a
special place for writing in Islam. For instance, the beautiful product of the Arabic
letters’ artistic potential, the art of calligraphy (khatt), “is the means not only to
preserve the text in its beautiful form, but also to inscribe onto human creations the
mark of the one true Creator.”>® Even today, in the daily life of the layman, texts
written in Arabic letters are treated as if sacred writings, regardless of their content.
The concept of “Fate” itself is symbolized as a kind of writing; “the sentence, ‘It was
fated’ is often rendered into Arabic as ‘written’ (maktib), and one’s fate is described
in Turkish as ‘the writing on the forehead’ (alin yazisi).”’ Jack Goody asserts that “the
writing in Islam influenced millions of non-readers, not only because of its religious
content but by giving the written word prestige even in the eyes as well as in countless
other ways.”*® Because it is basically the Qur’anic alphabet, the Arabic letters have a
sacred status in the eyes of the ‘ordinary’ people. Hanging texts written with Arabic
letters on walls, or avoiding stepping on them, even when the meaning is unknown,
are the still continuing signs of this respect for writing. Altan Gokalp calls this ‘the
magic of letters (la magie des lettres),” which can be observed “in their magical uses
such as apotropaic charme in a significant way, writing in the Arabic alphabet is used
as if to mark the symbolic, religious dimension, where its powers are based.”
However, deducing from these practical and philosophical approaches to writing that
Islam is completely dependent on written culture would not be valid. As was discussed
previously, this is not possible for any culture, including Islamic culture which has a
rich oral tradition.

Although Islam started and developed as a written religion from its emergence,
it is believed that the Qur’an was memorized before being written down, first by the
Prophet Muhammad, and then by his companions (Sahaba). Memorization has
remained an important activity until today in the form of hdfizlik,%° due to the religious
value it has. Especially during the periods when the literacy rate was low, the Qur’an

55 Usluer makes a detailed anaysis of the differentiating points of Hurufism from interpretations of
other groups. Usluer, Hurufilik, 173-8.

%6 Schick, “Text”, 321.

%7 [bid, 328.

%8 Jack Goody, “Questions of Interface in Turkey”, Orient, (1995), 12.

59 “Dans ses usages magiques comme pour les charmes apotropaiques, de maniére significative,
I’écriture utilisée est celle de I’alphabet arabe, comme pour en marquer la dimension symbolique,
religieuse, qui fonde ses pouvoirs.” Altan Gokalp, “Le Régne de I’écriture pour Oreilles Averties,”

Revue du Monde Musulman et de la Mediterranee, 75-76 (1995), 25. (my translation)

0 Memorization of Qur’an. The person who memorizes is called hdfiz; it is an onerous training done
especially during childhood.
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and the hadith were conveyed by reading out aloud. “It is the presence of this restricted
literacy that makes the reading aloud of the written texts so important as a means of
imparting book knowledge to the idioti, those who could not read, or could do so only
with difficulty.”®! As happens in other genres, especially stories, with the Qur’an too,
the literal text becomes a mediator in the transmission of knowledge between literates
and illiterates. “The Qur’an is a similar collection, if different genre (having different
functions, constructions, uses), of story-tellings, and is received by most believers in
oral modalities.”®?

There are also large Islamic groups, notably the Shi’ite sect, that are known for
their antipathy towards written texts. Fleischer and Abadi discuss the relation between
Islam and orality in connection with culturally dominated groups as following:

The Islamic emphasis on the oral or dialogic over the textual might be compared
with that of 18" century Japanese ‘nativism’. In neither case does the oral
exclude the literate; rather, the literate is problematized and kept from being a
tyrannical authority. Both cases involve deep historical traditions, and develop
discourses that attempt to re-cognize a more pristine past that might act as a
moral critique of the ill effects of hegemonic discourses (Chinese textualism in
the Japanese case; Arabic textualism, but also ‘Westernization’ with its
development schemes, and harnessing to the industrial, capitalist machinery in
the Iranian case).®

Although Fleischer and Abadi fell into the trap of generalizing to all Islamic traditions
on the basis of the Shi’ite attitude, their work is still useful for us to see that the written
world is perceived by some as the domain of the majority and authority, which is Sunna
in the case of the Shi’ites. Therefore, it is possible to say that the oral domain has the
capability to function as the domain of freedom, and can undertake a role that can be
expressed through the metaphor of ‘the voice of the voiceless’ like the Shi’ites,
illiterates, villagers, women, children, and many others.

3.1. Oral Transmission in Ottoman arts: Calligraphy and Music

An oppositional attitude towards authority is not the only reason for the
problematization of the written. There is also the supposedly reliable nature of oral
teaching, which is conducted under the guidance of a mediator who is mostly a teacher
(hoja). It is worth remembering Imam Ali’s well-known lines: ““He who obtains
knowledge orally from a master, he is safe from being misled and from misreadings.
But he who obtains knowledge from books, his knowledge is nil according to those

51 Goody, “Questions of Interface in Turkey”, 12.
62 Fischer and Abadi, Debating Muslims, XIX.

&3 Ibid, XXIV.
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who know”.%* Likewise, in the Ottoman world, the figure of hoja was respected and
trusted for his knowledge. Fine arts practices as well as the transmission of scholarly
knowledge were realized under the control and guidance of a mentor-like teacher. In
education, which was mostly held at madrasas, one “learn[ed] one text from one
teacher, though [one] could go to others for the same or different texts. Under this
system the genealogy of teachers became very important and was embodied in the
ijaza document. The ijaza is a license to transmit what you have learnt, a text in a
particular tradition.”® The role of the teacher was crucial in the pre-modern times
when the production and preservation of texts were highly laborious. But other than
technical reasons, a teacher’s status reinforced with the ijaza was the result of a
common respect toward and trust in the knowledge coming from them.

ljaza, the document certifying a teacher’s capability in oral teaching, was also
required for the training of calligraphy (khatt). The process of learning the fine art of
khatt included the accumulation of a teacher’s personal knowledge, which was more
important than knowledge learned from books. The difficulty of the practical aspects
of khatt training, which requires constant and laborious study, definitely plays a role
in this situation. But as mentioned above, the major significance and meanings
attributed to beautiful writing in the Islamic tradition has just as much effect on this
perception. Thus, the appropriate and necessary way to practice and get the
philosophical taste of khatt is only under the guidance of a reliable teacher. One of the
famous calligraphers of the Safavid period, Sultan Ali al-Mashadi notes in his poetic
work from 1514: “Because the art of calligraphy is secret / One cannot know it if he
does not work hard / Unless your teacher does not tell it with his tongue / You can not
write easily / If the purpose is to transmit knowledge / All difficulty gets easy with
it.”%® Sultan Ali was not the only one who wrote on the importance of being trained by
a teacher, symbol of the oral tradition and the accumulation of knowledge by means
of face-to-face education called mashg®’ in the calligraphic tradition.

In addition to calligraphy, Ottoman/Turkish traditional music has been
transmitted by the mashq system almost until the nineteenth century. Mashq in music
was a simple process:

The teacher makes the student write the lyrics of a composition or use an
anthology of lyrics (giifte mecmu’dst). Each composition has a particular
rhythmic circle (usi/). If it is necessary to make the student remember, this
rhythmic cycle is practiced by the student a few times before the start... The
teacher makes the student sing again and again, part by part and as a whole,

64 |bid, 106.
8 Goody, “Questions of Interface in Turkey”, 14.

8Ahmed Ibrahimi Hiiseyni, Giilistan-1 Hiiner, ed. Ahmed Siiheyli Honsari (Tahran: Intisarat-1 Biinyad-1
Ferheng-i Iran, 1352). Cited in Irvin Cemil Schick, “Bedensel Hafiza, Zihinsel Hafiza, Yazili Kaynak: Hat
Sanatinin Intikalinin Bazi Boyutlar1”, Nasil hatirliyoruz? : Tiirkiye de bellek ¢calismalari, ed.

Leyla Neyzi (Istanbul: Tiirkiye Is Bankasi Kiiltiir yayinlari, 2011), 24.

57 Literally means ‘affection’.
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until he memorizes it completely and perfectly... The ultimate purpose is to
imprint the trained composition onto the memory of the student.®

This is not a necessity or technical inadequacy, but a choice. We know that the
Ottoman musicians were familiar with some notation systems such as abjad,
Hamparsum’s musical notation, or even the Western notation system. In the
seventeenth century, Nayi Osman Dede (1652-1729) used the abjad notation system;
Kantemiroglu (Dimitrie Cantemir, 1673-1723) used the letter notation system, and Ali
Ufqi (Albertus Bobovius, 1610-1675)%° used an adaptation of the western notation
system to record the compositions from the oral cultural heritage of the period.
However, these exceptional names are not enough to overturn the consensus that the
Ottoman/Turkish music tradition was an oral one.

3.2. The Oral/Written Interface in Ottoman Literature

When we come to the subject of orality in Ottoman literature, a huge field that is
impossible to investigate in any single study welcomes us. In Ottoman literature, there
are several genres and variations, composed, transmitted, and performed orally. Some
have been forgotten over time, or their traces continue to live on in other written forms
or in everyday languages and cultures.

Because what is problematized in this study is the interface between the oral
and the written, it is necessary to distinguish the oral as the source or the mediator of
the written text, from orality that covers all the processes of production. Being aware
of this fact, Rémy Dor, in his article “Ecrire 1’Oral, Traduire I’Ecrit: Quelques
Remarques Centreées sur des Matériaux Ouzbek”, formulates a categorization by
dividing orality (pure orality and mediated orality) and literature into two sub-forms
(literature and mediated literature).’® Dor points out the difference between written and
oral in language and literature, which is basically a constructed, not a natural
separation if we take into account terms such as ‘orature littéraire’ (spoken words
written down) and ‘littérature orale’ (the speaking of written words). Naturally, both
phenomena exist in Ottoman literature. There are countless examples and genres that
can be seen as ‘orature littéraire.” Writing down the improvised poems of an dsik

88Gegilecek eserin giiftesi talebeye yazdirilir veya yazma ya da basilmis bir giifte mecmuasindan

yararlanilir. Gegilecek eserin usilii bellidir. Eger hatirlatmaya gerek varsa esere baglanmadan 6nce
bu usil birkag kere vurulur...Hoca eseri kisim kisim (zemin, nakarat, meyan, varsa terenniim vs.) ve
bir biitiin olarak 6grencinin hafizasina iyice ve eksiksiz yerlesinceye kadar defalarca okutturur...Nihai
amag meskedilen eserin tabelebenin hafizasina naksedilmesidir.” Cem Behar, Ask OImayinca Mesk
Olmaz: Geleneksel Osmanli/ Tiirk Miiziginde Ogretim ve Intikal (Istanbul: YKY, 1998), 16. (my
translation)

8 Ali Ufki, Mecmua-i Saz u Soz, ed. Siikrii Elgin (Ankara : Kiiltiir Bakanligi, 2000).

70 Rémy Dor, “Ecrire I’Oral, Traduire I’Ecrit: Quelques Remarques Centreées sur des Matériaux
Ouzbek”, Oral et Ecrit dans le Monde Turco-Ottoman (Paris : Edisud, 1996), 29-151.
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accompanied by his baglama or kopuz,”! or recording the conversations (sohbet) about
mysticism (tasavvuf) as in the example of Zati’s (1471-1526) autobiographical work,
Letdyif,”* about his humorous memories, or, Seyh Muhammed Hiida’i’s (1542-1628)
Vékiat,”® are samples of orature littéraire. These can be considered examples of the
general assumption that the transmission of a text is always from oral to written. First,
stories, poems, and jokes are generated with oral circulation and then they are
transmitted to the written world by means of compilation.

This kind of interface, and the conversion of oral culture into written, have been
studied by many scholars of Ottoman/Turkish literature. And beyond doing research,
especially during the first years of the formation of the Turkish Republic, scholars
were also the primary actors of this process in their attempts to write down oral works
such as the Mendkib,”* fairy tales, shadow theatre, lullabies, poems, stories, etc.
However, the oral performance of written texts, called the ‘speaking of written words’
by Dor, is usually disregarded. The fundamental reason for this is the negative effect
of present established perceptions about reading and writing practices.

Group reading aloud was very common among the Ottomans as in other
cultures based on manuscripts. The rarity of books and literate people had made it
necessary to form reading circles (meclis) in different sizes and places. Apart from
being a technical necessity, it was also one of the ways of collective entertainment,
which could be compared to today’s football matches or TV shows. Group readings
were held in private locations such as homes, konaks,” yalis,’® but also in public
spaces, mostly coffeehouses:

The coffeehouse is an ancient institution. The first ones opened in Istanbul in
1555, probably thanks to the permission of Suleiman the Magnificent (1520-
1566). The success was immediate. They integrated in the urban spaces, in the
hearts of community quarters, close to the souks and mosques; they were soon
to become one of the characteristic elements of the cities in the Muslim orient.””

1 Both are stringed instruments.
2 Mehmed Cavusoglu, ‘Zati’nin Letayifi’, TDED XVIII, 1970, 25-51.

3 Mahmid Hiida’i, Vidk: 'dt (also known as Al-tibr al-masbiik), Hiidayi Lib.249. Information is from
Cemal Kafadar, Kim Var Imis Biz Burada Yog Iken (Istanbul: Metis, 2009), 45.

74 Hagiography.
7> The grand, multi-storey houses of wealthy families.
76 Waterfront houses, particularly along the Bosphorus.

77“Le café est une institution déja ancienne. Les premiers sont ouverts a Istanbul en 1555
probablement grace a la faveur du sultan Soliman le Magnifique (1520-1566). Le succés est alors
immédiat. S’intégrant dans I’espace urbain, au coeur des quartiers communautaires, pres des souks
ou de la mosque, ils vont vite devenir un des éléments caractéristiques des villes de I’Orient
musulman” Frédéric Hitzel, “Manuscrits, Livres et Culture Livresque a Istanbul, Revue Des Mondes
Musulmans et de la Méediterranée, no 87-88, 30-31. (my translation)
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Then, in the nineteenth century when reading practices started to change partially
through the use of typography, kiraathanes’ would replace the coffee houses in terms
of being the most common reading circles.

Tiliin Degirmenci, in her article, “Bir Kitab1 Ka¢ Kisi Okur? Osmanli’da
Okurlar ve Okuma Bigimleri Uzerine Bazi1 Gozlemler”” displays the atmosphere of
these reading circles by means of the marginal notes written in publicly read
manuscripts about the place, the people, and the reaction of the audience. Thus, for
example, the anonymous author of Siileymanndme®® (1227/1812-3) asks his readers
not to write anything on the margins and damage his book: “It bestows enjoyment to
the reader. Don’t ruin my book by damaging it or writing on the margins. I am asking
the mercy of my friends. For Siileymdnname is not easy to find everywhere, and when
it is found, then it does not give pleasure to the reader.”®! As if the author knew what
would happen to his book in the future, he complains beforehand about the notes. In
the first note, it is written that the story was told on 27 July 1812 and was widely
appreciated by the audience. Then it warns the next reader about the story plot in which
the character Riistem loses the fight against his enemies, although he had not lost in
seventy-two volumes of the Sehndme.®?

Degirmenci suggests that even the reason for writing this kind of book was to
be read in reading circles:

These works written mostly by anonymous authors, give the impression that
they were written for a general listener/reader audience. In the notes that were
written on the first or last pages, or between pages, after saying where, how, and
for whom the book was read, it is also added that an enjoyable time had been
spent with friends. In some, the names of companions, in other words, of
listeners, are cited, and a detailed description of the place where the reading
activity held is given. The existence of such notes and the mentioned
companions show that these readings were performed aloud to a certain group.®

78 Literally means “house of reading.”
9 Degirmenci, “Bir Kitab1 Kag Kisi Okur?”.
8 Siileymdnndme, London British Library, Or.14944,

81 “Okuyan ehibbaya safa bahs ider. Kerem [ii] ‘indyet idiip bozayim yah{id kenarina bir sey yazayim
diylip kitabimi berbad itmeyesin. Efendim ehibbaya niyaz olunur. Zira Siilleymaname her yerde
bulunamiyor, bulunursa ol da ehibbaya safa virmiyor. Murad olan kissadan hissedir. Ve’s-selam. Ibid,
25. (my translation)

8 |bid, 26.

8¢“pek ¢ogu anonim yazarlarin kaleminden gikan bu eserler daha ¢ok genel bir okuyucu/ dinleyici

kitlesi icin yazilmis izlenimi verirler. Bu kitaplarin basina, sonuna ya da sayfa aralarina diisiilmiis

okuyucu notlarinda genellikle kitabin nerede, ne zaman ve kim tarafindan okundugu/ kiraat edildigi

soylendikten sonra dostlarla birlikte oldukga iyi vakit gegirildigi de eklenir; bazilarinda da dostlarin,

yani dinleyicilerin, isimleri zikredilir ve okumanin yapildigi mekanlarin/ yerlerin ayrintili tarifi yapilr.
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These observations support Mustafa Nihat Ozon’s category of “stories publicly read
from written texts.” Since the number of such popular story books increased in the
eighteenth century due to a number of reasons such as the increase in the number of
the books written, newly opened libraries, and the visibility of the middle-class in
urban entertainment, one often comes across story books written for the amusement of
listeners. According to Ozdn, “these are the residue of an old culture that satisfied the
need of story-telling of a very large public.”%*

Whether these ‘popular’ story books were written for public reading or
compiled from the stories told among people, it is certain that they are the evidence of
a strong relationship between written and oral cultures in general and literature in
particular. This does not only point out to the interface between oral and written
cultures, but also to the greyness of the audience/reader’s identity. In these reading
circles where ‘the stories are publicly read from texts’ as categorized by Ozon, the
audience/reader profile widely varies from the coffee house owner to the city governor,
from the boys in the Sultan’s harem to the members of various guilds. According to
Degirmenci, based on Nelly Hanna’s view,® the diversity of the audience in reading
circles, and the circulation of these story books which may spread to a large area,
suggest that there is an ‘intermediate layer’ between listeners which is described as
popular culture, and the world of scholars (u/emd) by having a more realistic
worldview and education at a certain level.

This can be claimed to be an innovation in Ottoman/Turkish literary studies,
which has generally accepted binary oppositions as analytical tools until now. Cemal
Kafadar too, remonstrates against the dualism in Ottoman literature history as follows:

It has been a regular practice to see the history of Ottoman literature, and even
the whole Ottoman cultural history, from within a ‘two layer’ scheme: court
culture against folk culture (a high, educated, cosmopolitan, polished, artificial
and strict cultural formation disallowing masses and possessing correct beliefs
opposes a popular formation, tainted with superstitions, and prone to deviance,
but also natural, honest, and clean and pure in terms of conserving ‘national’
soul)®

Bu notlarin varlig1 ve notlarda bahsedilen dostlar okumalarin belirli bir gruba yiiksek sesle yapildigini
gosterir.”Ibid, 8-9. (my translation)

84[C]ok genis bir kiitlenin hikaye ihtiyacina karsilik veren ve eski bir kiiltiiriin arta kalanlaridir.”
Ozon, Tiirkcede Roman, 78. (my translation)

8 Nelly Hanna, In Praise of Books: A Cultural History of Cairo’s Middle Class, Sixteenth to Eighteenth
Century (New York: Syracuse University Press, 2003), 3-4.

8 «“Osmanli Edebiyat Tarihine, hatta biitiin Osmanl kiiltiir tarihine, ‘iki tabakali’ bir sema icerisinden
bakmak adet olmustur: saray kiiltiiriine karst halk kiiltiirii (yiiksek, egitimli, dogru inanisls,
kozmopolit, cilali, yapay, kati, kitlelere gecit vermeyen bir kiiltiirel olusumun karsisinda popiiler,
sapkinliga egilimli ve batil inanglarla lekeli, ama ‘ulusal’ ruhu koruma anlaminda katisiksiz ve sade,
dogal, diiriist bir olusum” Cemal Kafadar, Kim Var Imis, 40. (my translation)
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Unfortunately, this approach, which has had a considerable influence on the disciplines
of literature and history, caused scholars to keep court (divan) literature and folk (halk)
literature strictly apart from each other. The fields where these ‘two layers’ intersect
apparently have been ignored under detailed and fragmented categorizations. For
example, Yunus Emre, who lived in the thirteenth century, is labeled a folk poet, even
though he also wrote poems in the ariz meter and had mastered Arabic and Persian,
abilities generally attributed to divan poets. As another example, the nineteenth-
century poet Erzurumlu Emrah wrote both in the syllabic meter and the ariz meter.

Although it is possible to continue listing examples, what should be realized
here is the fact that a re-consideration and even re-construction of the categorizations
presented by the previous academic and ideological perspectives is necessary. This is
also one of the concerns of this study dealing with the interface between the oral and
the written, which have been respectively attributed to folk and court literatures. As in
other manuscript cultures, Ottoman written literature, especially before the use of
lithography and typography — but also after it — had a special relationship with orature
(orality) in terms of the processes of composing, transmitting, and performing.

This chapter discussed the transitional relationship between oral and written in
the context of Ottoman culture and literature. Although Islam is known for its unique
emphasis on the written, it is still not quite right to claim that Islam is an exclusively
written culture and religion. Memorization of the Qur’an, the role of the hoja in the
transmission of knowledge, and the existence of group reading practices are oral
features in both Islamic culture generally and in Ottoman culture specifically. Finally,
the chapter focused on the interface between oral and written in Ottoman literature,
discussing the topics of reading circles and spaces, “the story books publicly read from
written texts,” and the fallacy of separating court and folk literatures as distant binaries.
This topic will be touched upon again in the next chapter.
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CHAPTER 4

STUDIES ON ‘FOLK LITERATURE’ IN THE REPUBLICAN PERIOD AND
THE ELISION OF THE STORY OF FIRUZSAH

In this chapter, I will describe the codes of ‘folk literature’ studies, which
started contemporaneously with Ottoman modernization and increased in the early
Republican period due to the rise of nationalist and pan-Turkist ideologies. Apart from
ideological reasons, I will argue that the Story of Firizgah, as with other popular
versions of well-known stories, has not been the subject of a comprehensive survey
and critique that would include all the versions of the story. This kind of investigation
goes beyond the scope of the present study. However, while dealing with any
manuscript, one should be aware of the modern constructions of binary oppositions in
contemporary studies, such as ‘high’ vs. ‘low’ culture, ‘court’ vs. ‘folk’ literature, and,
more importantly, ‘oral’ vs. ‘written’ culture.

4.1. ‘Folk Literature’ Studies in the Republican Era

As an academic discipline, folk literature was born in parallel with the
westernization process that started during the last century of the Ottoman dynasty. Folk
literature studies have mostly depended on a multi-sided complex towards the West,?’
appearing either as the degradation or the exaltation of the authentic literary forms.
During the Tanzimat era (1839-1876), the first examples of the creation of ‘folk
literature’ as a term and category appeared in the articles of ‘public intellectuals’ who
had gone through a western-oriented education. Their belittling tone toward ‘folk’
literature’ can be observed in their writings. Namik Kemal, for example, attacks the
traditional story as it involves supernatural creatures and adventures:

Yet, our stories are nothing but forms and descriptions that depend on unnatural
and unreal subjects such as discovering a treasure with a talisman, sinking
somewhere in the sea and coming out of the writer’s inkpot, burning by
suffering inside, and breaking through a mountain with an iron crowbar. Since
they lack all literary conditions such as moral descriptions, detailed
explanations of customs, and the elucidation of emotions, these are not novels
but old wive’s tales.®®

8 Nurdan Girbilek theorizes the effect of this multi-sided complex on Turkish literature: Nurdan
Girbilek, K6tii Cocuk Tiirk (istanbul: Metis Yayinlari, 2012).

8 “IH]albuki bizim hikayeler tilsim ile define bulmak, bir yerde denize batip miellifin hokkasindan
cikmak, ah ile yanmak, killnk ile dag yarmak gibi bitlin bltilin tabiat ve hakikatin disinda birer
konuya dayandiriimis sekil ve tasvirden ibaret olup ahlaki tasvirler, adetlerin tafsili ve duygularin izahi
gibi edebi sartlarin bitliiniinden mahrum oldugu icin roman degil kocakari masali nevindendir.”
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This approach toward popular stories, or ‘old wive’s tales’ as Namik Kemal put it, was
understandable given the relatively sudden transformations that took place in the
political and cultural areas, and the construction of new literary forms and experiences.
It is worth noting, however, that the alienation of the elite from Ottoman court
literature had not in fact taken place, despite their oppositional discourse. Thus, for
example, Namik Kemal also wrote historical biographies of Ottoman Sultans in the
taste of epic romances, even though he is known today for his novels and plays.*

By the first decades of the republican period, this discourse of belittling folk
literature reached its peak. The best-known scholars in the field of ‘folk literature’,
such as Fuad Kopriilii, Pertev Nail Boratav, or Siikrii El¢in, had inherited their share
of elitism from the first generation of republican scholars. It seems paradoxical that
they sometimes did not even consider popular literature as a part of ‘literature’ proper,
even though they dedicated themselves to the discipline of ‘folk literature’ by writing
numerous books and articles on the subject. Boratav wrote in Folklore and Literature:

Therefore, despite their participation in content and subject matters, — and this is
true only to a certain degree; in the products of folk literature, it would be
meaningless to look for expressions of high philosophical systems — in terms of
the features which distinguish an artwork from other philosophical products, in
other words, in terms of language and style, the products of folk literature were
always in a backward state relative to literature. That is why, when we arrange
fields of study in cultural issues, the products of folk literature should not be put
into the category of history of literature, but into that of cultural or social history.
Folk literature might only be included in the subject matter of literature with
respect to its cultural aspects and only when an explanation of its relationship
with a certain literary issue is required.*

This kind of separation and exclusion of folk literature from other fields, even from
literature itself, can be said to be one of the reflections of the separation of the
republican elite themselves from the rest of the society, a process that started with the
first Ottoman modernists of the nineteenth century.

Namik Kemal, “Mukaddime-i Celal”, Celdleddin Harzemsah (istanbul: Hareket Yayinlari, 1969), 12.
(my translation)

8 For these biographies: Namik Kemal’in Tarihi Biyografileri, ed. iskender Pala (Ankara: Tiirk Tarih
Kurumu Basimevi, 1989). For a critique: Emrah Pelvanoglu, Tanzimat and Metahistory: Poetics of
Namik Kemal’s Historical Narratives, PhD dissertation, Bilkent University, 2011.

%Sy halde muhteva ve mevzularindaki istirake mukabil —bu da bir dereceye kadardir; halk edebiyati
mahsullerinde yiksek tefekkiir sistemlerinin ifadesini aramak manasiz olur— sanat eserini diger fikri
mahsullerden temyiz eden unsurlarda, yani ifade ve beyanda halk edebiyati mahsulleri edebiyata
nazaran geri bir merhalede kalmis bulunmaktadir. Bunun igindir ki kiiltir hadiselerinin tetkik
sahalarini ayirirken halk edebiyati mahsullerini edebiyat tarihi kadrosuna degil kiltlr tarihi veya
sosyal tarih kadrosuna sokmak mecburiyetindeyiz. Halk edebiyati edebiyat bahislerine karissa
karissa... herhangi bir kiltir hadisesi sifati ile ve edebi hadise ile miinasebetinin izahi icap ettigi
yerlerde karisir.” Pertev Naili Boratav, Folklor ve Edebiyat (istanbul: Arkadas Basimevi, 1939), 22. (my
translation)
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Elitism also worked through another channel: by praising the folk literature
pieces among the literary productions of other groups. Because the ideology of
Nationalism/Turkism brought with it a kind of rejection of Ottoman culture, the
scholars and public intellectuals who voiced this praise sharpened the separation
between the literature of the Ottoman elite and that of ‘ordinary’ people. Ottoman court
literature was seen as something that should be cut off from literary history in order to
reach the roots of the original national culture. This is why their works were full of
suggestions and advice, making them look like reports written for the administrators
or ideologues. In the writings of Ziya Gokalp, who may be considered a representative
of this kind of approach, a didactic tone and arguments exemplify this point:

The Tiirk Ocaklar® has an important role in the construction of our national
literature. Tiirk Ocaklar: should occasionally perform folk plays, Karagdz and
Ortaoyunu, on their stages. They can display national literature to the public by
making storytellers tell their fairy tales, meddahs perform their imitations, and
astks read their epics, kosmas, and mdnis. By organizing special night programs
for folk poets such as Dede Korkut, Yunus Emre, Kaygusuz Abdal, Derdli,
Karacaoglan, Aslk Omer, and Gevheri, and for folk characters such as
Nasreddin Hoca, Incili Cavus, and Bekri Mustafa; they should try to keep their
memories alive. It is also the responsibility of the Tiirk Ocaklar: to compile
books and oral traditions that belong to folk literature.”>

Compiling folk stories and poems was a requirement of state ideology. The
Republican scholars dedicated themselves to compiling such works with a nationalist
passion reminiscent of the starting point of folklore studies in Europe.”® The act of
compilation was seen as a ‘responsibility’ of the public intellectual® and of the state.
One of the duties of Halkevleri (the People’s Houses) was to compile folk stories, as
Boratav states: “We have at hand an organization - the People’s Houses - which is
active in every corner of our country, and the propaganda and publication organs of
this organization.”> However, such compilations included particular names and forms

%1 An organization that promoted Islamic-nationalistic ideology.

24Milli edebiyatimizin kurulusunda Tiirk Ocaklari’nin da biiyiik bir rolii vardir. Tiirk Ocaklari,
sahnelerinde, halk tiyatrosu olan Karagoz ile Ortaoyunu’nu ara-sira gostererek canlandirmalidirlar.
Masalcilara masal sdyleterek, meddahlara taklitler yaptirarak saz sairlerine destanlar, kosmalar,
maniler okutarak milli edebiyati canli bir surette halka gosterebilirler. Dede Korkut, Yunus Emre,
Kaygusuz Abdal, Derdli, Karacaoglan, Asik Omer, Gevheri gibi halk sairlerine ve Nasreddin Hoca, incili
Cavus, Bekri Mustafa gibi halk tiplerine hususi geceler ayirarak, bunlarin hatiralarini devam ettirmege
calismalidirlar. Halk edebiyatina ait kitaplarla, so6zli gelenekleri toplayip halk kiitiiphaneleri viicuda
getirmek de Tiirk Ocaklari’nin vazifelerinden biridir.” Ziya Gokalp, Tiirkgiiliigiin Esaslari (istanbul: Milli
Egitim Basimevi, 1972), 144-5. (my translation)

% For a comprehensive analysis of the development of modern popular studies in Europe: Peter
Burke, “The Discovery of the Popular”, Popular Culture in Early Modern Europe.

% The term aydin (enlightened) is commonly used for public intellectuals in modern Turkey.
% “Elimizde memleketin her tarafina kol salmis bir teskilat- Halkevleri teskilati- ve bu teskilatin

propaganda ve nesriyat organlari var.” Boratav, Folklor ve Edebiyat, 197. (my translation)
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of old folk literature selected according to their appropriateness to the ideology of
researchers and the state. Figures such as Nasreddin Hoca, Yunus Emre, and
Karacaoglan were given preference, and stabilized after being purified from their
obscene and anti-authoritarian elements. The censorship of obscenity, for example,
can be seen especially in humorous works such as Karagéz-Hacivat plays and
Nasreddin Hoca anecdotes. The appropriateness of the personalities and stories were
decided by republican policies determined by government administrators and scholars.

In this framework, there was not much room for translations of Arabic and
Persian literary works, especially if they were hero narratives. The gallantry of
Anatolian heroes such as Koroglu or poets such as Pir Sultan Abdal, antagonists to the
Ottoman dynasty, was put forward. However, sources with Arabic or Persian origins
were excluded, even though they also played an important role in the construction and
permanence of the Ottoman identity and cosmology. The stories of Seyyad Hamza,
Seyyid Battal, and Ebii Miislim’® were examined less often than those of Turkish
heroes, although they are, in fact, difficult to differentiate because of the adaptation
power of oral transmission.

One of the important motivations behind praising folk stories was to show
contempt for court literature, which had been developed by the Ottoman elite from
whom the Republican elite yearned to dissociate themselves. For this purpose, among
other reasons discussed in the previous chapters, a bold line was drawn between court
and popular cultures, a line that still affects studies of Ottoman literature in Turkey
today. In universities, departments of Turkish language and literature have been
divided into three areas categorized as ‘new’ literature, ‘old’ literature, and ‘folk’
literature. Court literature was labeled as written, elitist, incomprehensible, and devoid
of originality and ‘national’ character, whereas ‘folk’ literature, which had been
transmitted orally since the times of the first Turkish tribes of Central Asia, was said
to embody the wisdom of the Turkish people. Boratav states: “In fact, before the
Tanzimat, we do not see any effects of folk literatures on high culture literature. At
those times, folk literatures were completely outside the products of high culture,
living their own lives.””” The duty of the ‘enlightened’ citizens of the Republic was to
compile the products of these literatures, well-suited to the national and pan-Turkist
ideologies, from their untouched environment, and bring them to the world of the new
elite.

% For an investigtion on the role of gézi narratives in the construction of Ottoman identity and
cosmology: Cemal Kafadar, Between Two Worlds: The Construction of the Ottoman State (Berkeley,
Los Angeles, London: University of California Press, 1995).
97 “Filhakika, Tanzimat’dan evvelki yiiksek kiiltiir edebiyatinda halk edebiyatlarinin tesirini hichir
sekilde gormiyoruz. O devirlerde halk edebiyatlari, yliksek klltiir mahsullerinin tamamen disinda,
kendi hayatlarini yasamakta bulunmuslar.” Folklor ve Edebiyat, 36. (my translation)

28



4.2. The Reasons behind the Elision of the Story of Firiizsih

In light of what has been mentioned so far, the exclusion of the Story of
Firizgah is understandable, because it was a narrative of Persian origin, and was a
reminder of the Ottomans’ ties to Persian and Middle Eastern cultures. The main goal
of the Republican elite scholars was to realize a cultural shift from the East to the West.
Without any exception, the scholars mentioned here defended westernization. Their
understanding of nationalism was to collect material from national lands and process
it with the methodologies of the West. The Arabic and Persian cultures that had
influenced Ottoman culture to a great extent had to be gotten rid of.

However, on might ask, what was the difference between the Story of Firizsdh
and others such as Leyld ile Mecnun and One Thousand and One Nights, which
originated in Arabic literature, or Ferhat ile Sirin and Sehndme from Persian literature,
all of which remained popular during the Republican period? The answer can be found
in the subjects of the stories. None of these are epic narratives, rather, they are all love
stories except for the Sehname, which is set in pre-Islamic Persia. Therefore, it seems
that the acceptability of popular works from Arabic and Persian literatures depended
on the subjects of their stories. As Kenneth Grant has pointed out, before the
nationalistic era, it had not mattered to people whether the heroes were Arabic, Persian
or Turkish:

Even though Turkish folk epic is a blend of stories of Arabic, Persian and
Turkish origin, they can all be seen as a part of one tradition: for the Turkish
audience it did not matter whether the hero was an Arab, a Persian or a Turk;
the most important was the struggle of Muslims against non-Muslims. So all
these gazi-romances as a part of the same tradition, together with their Arabic
and Persian equivalents.”®

During the period of nationalism, however, the fact of comprising epic narratives of
Persian heroes (sah) and retelling the glorious victories of Persian rulers, alongside the
Islamic virtues and morality attributed to them, were the misfortune of the Story of
Firiizgah.

As another reason for the elision of the Story of Firizsdh from the republican
canon, we can add the fact that it does not fit well into the clearly separated categories
of court and folk literatures, because it has a life of its own in both fields. Its
development in Persian and Arabic literature throughout the centuries is beyond the
scope of this study, but it is certain that in Ottoman literature it has a dual nature as
part of the heritage of both popular and elite culture. With the translation of Kissa-i
Firiiz Sah® by Celalzade Salih Celebi, on the order of Sultan Siileyman the
Magnificent, the story entered Ottoman written literature. Yet, at the same time, it also
entered popular culture, as is evidenced by its countless versions. Celalzade’s version

% Grant, “Sirat FirGizsah,” 521-528.

9 Celalzade Salih Celebi, Kissa-i Firiizsdh, Sileymaniye Kiitiiphanesi, Tekelioglu, no.755.
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came first, in the early sixteenth century. Secondly, there is the popular version
analyzed in this study, which was written in the eighteenth century by an anonymous
author/copyist. According to the modern academic perception, they should be studied
separately, by scholars of classic literature and popular literature, respectively.
However, the mutual interrelations between two pieces could be missed in such
studies. One of the reasons behind the elision of the Firizsdah story in Ottoman literary
scholarship may well be its ambiguous nature for a modern perception that accepts the
republican separation between folk and court literature.

The problem of originality might be another cause of the exclusion of the Story
of Firtizsah from Ottoman literary studies. Court literature was blamed for being under
the influence of Arabic and Persian literature, as a result of which it was perceived to
be incomprehensible and remote from ‘national’ culture. Under these circumstances,
it would be paradoxical to put forward a literary work that was very popular among
the ‘folk’ but also addressed itself to the tastes of the administrative elite. The idea of
‘back to folk culture’ shared by nationalists was only including the ‘originally’ Turkish
works, as Ziya Gokalp states:

What kind of things are folk literature? First, tales, anecdotes, myths,
hagiographies, legends; second, proverbs, riddles; third, manis, kosmas, epics,
hymns; fourth, stories such as The Book of Dede Korkut, Asik Kerem, Sah
Ismail, Koroglu and Ceng-ndmes; fifth, dervish and saz poets such as Yunus
Emre, Kaygusuz, Karacaoglan, Derdli; sixth, living literatures such as Karagéz
and Nasreddin Hoca.'®

However, this categorization is problematical because, besides other reasons, both the
works and the poets existed in an intercultural area, and the space of a literary work
was not, at the time, defined by the nation to which they belonged. The different
versions of the Firiizgah story in Arabic, Persian, Turkish, and Urdu make it difficult
to determine the original version and hence, the original ‘nation’ that begot it, beyond
any doubt. Originality was not very important for pre-modern Turkish
readers/listeners, as it is for modern nationalist researchers, because what the former
were concerned with was the cultural cycle rather than the roots. For example, the
version of the Story of Firizsah that will be examined in the next chapters has much
in common with the Anatolian gdzi-romances in its narration and content, although its
original version was Persian; this is because it was told and transmitted for years in the
Anatolian cultural sphere.

100 “Halk edebiyati ne gibi seylerdir? ilkin, masallar, fikralar, efsaneler, menkibeler, tistureler; ikinci
olarak, atasozleri, bilmeceler; t¢linci olarak, maniler, kosmalar, destanlar, ilahiler; dérdiincii olarak,
Dede Korkut Kitabi, Asik Kerem, Sah ismail, Kéroglu gibi hikayelerle Ceng-nameler; besinci olarak,
Yunus Emre, Kaygusuz, Karacaoglan, Derdli gibi tekke ve saz sairleri; altinci olarak, Karagoz ve
Nasreddin Hoca gibi canli edebiyatlar.” Ziya Gokalp, Tiirkgtligiin Esaslari, 143. (my translation)

30



4.3. The Story of Firiizsdh at the Interface between the Oral and the Written

Another reason for the scarcity of research on the Story of Firizsah in the field
of Ottoman literature is the ambiguity as to whether it belongs to oral or written culture.

The Story of Firuzsah does not fit into the general notions of oral or written
literature as strictly separated from one another in contemporary literary studies.
Furthermore, elite and popular literatures are considered purely written and purely
oral, respectively. The Story of Firizsah discussed in the present study was compiled
and written after it had circulated in oral literature in its original cultural context,
namely Persian culture. Although it is known that the story also exists in Ferdowsi’s
(940-1020 CE) Shahnameh, it is unclear whether it began to circulate after Shahnameh
had been written, or predated it. The oldest known Persian version was written by
Bighami in Tabriz in 1483.'°! Basing himself on stories in the Persian version that
appear to be contemporary, such as the conquest of Istanbul, Grant argues that the
written Arabic version must have existed before the written Persian version.'*?

It is not possible to say whether the first Turkish version of the story was oral
or written. We know that the first written version in Turkish was a translation of
Bighami’s Persian version by Celalzade Salih Celebi, on the order of Sultan Siileyman
the Magnificent, in the sixteenth century.'®® However, versions and manuscripts
continued to be multiplied both in the oral and the written domains. The mutual
influence between these two mediums in practice will be discussed in the next
chapters, in an effort to demonstrate that the written text was nourished by oral cultural
expressions.

There is a convenient category for the version of the Story of Firizsah
examined here, regarding its ambiguous place between the oral and the written.
Mustafa Ozo6n, in his book on the novel genre in Turkish, proposes another
categorization for some of the pre-modern stories, namely “stories publicly read from
texts”; he suggests that such stories influenced the birth and development of the
Ottoman novel:

In the original planning of this study, this issue had not come up; but while
preparing the bibliography of the novel and story between the years 1870 and
1874 (1288-1292), I came across many short story books printed during that
period. These books were not only not appropriate for the newly started story
system, they were also not written in the way that I had described until then.
Although there are the names of authors and narrators, they have the flavor of
anonymity in terms of their tones and narration styles. They are, it seems, the

101 Hanaway, Love and War. 20.
102 Grant, “Sirat FirGizsah”, 523-25.
103 Hasan Kavruk, Eski Tiirk Edebiyatinda Mensir Hikayeler (istanbul: MEB, 1998), 46-49.

31



residue of an old culture that met a very large community’s needs for stories.
As it was not possible to devote time to this work while working on the main
plan, finding evidence on this issue was not immediately possible.

But the result has been definitively deduced that, in previous times,
except for stories produced in our classical literature, and also anonymous
poetic stories which were spread out through villages, there was a great story
tradition that existed alongside them. Some of these treated general subjects,
and others treated different subjects.!%*

Ozo6n presents this information as a new discovery, because no one before him had
studied these kinds of story books intended to be read aloud in reading circles. Boratav
states: “We encounter the manuscripts of folk stories — which stand as one of the most
important folklore issues — that were recorded in ways completely suitable to the
tradition of story-telling. Afterwards, they were transformed first into lithographic, and
then into typographic forms.”'®> However, any scholar paid special attention and
attempted to study these manuscripts through a comprehensive research.

The time period in which these ‘popular stories read aloud from texts’ were
used is not restricted to the nineteenth century. In fact, they started to be diminished in
this period and gave their place to the performances of medddh'® and hayali.'’” Zehra
Oztiirk draws a map of the written works read aloud in reading circles during different
time periods.'%® Her article is not restricted to popular stories, but also covers religious,

104 “Eserin ilk planinda bu bahis mevcut degildi; fakat 1870 ile 1874 (1288-1292) yillari roman ve
hikaye bibliyografyasini yaparken bu yillarda basiimis bir¢ok kiictik hikaye kitaplarina rastladim. Bu
kitaplar, yeni baslamis olan hikaye sistemine uygun olmadigi gibi simdiye kadar belirtmek
tecriibesinde bulundugum yolda da yazilmis degillerdi. Bunlardan bazilarinin tizerinde miellif veya
muharrir olarak bazi adlar varsa da eda ve teblig itibariyle lstlerinden anonimlik akiyordu. Bunlar,
oyle anlasiliyordu ki, cok genis bir kutlenin hikaye ihtiyacina karsilik veren ve eski bir kiltiriin
artakalanlaridir. Asil plan tGzerinde ¢alisirken bu is icin genis bir vakit ayirmak imkani olmadigi gibi, bu
hususta delilleri hemen bir yerde bulmak imkani da mevcut degildi.

Yalniz su neticeye kat’i olarak varildi ki, eskiden, klasik edebiyatimizin hikaye mahsulleri
haricinde, ve gene kdylere dagilmis olan adlari malum ve buyik bir kismi itibariyle manzim
hikayelerden baska, bunlarin arasinda yer tutan biiylk bir hikdye an’anesi var. Bu hikayeler arasinda
umumi mevzular bulundugu gibi o mevzulardan baska tiplerde hikayeler de vardir. “Ozén, Tiirkcede
Roman, 78. (my translation)

105 “Eglklor mevzularinin en miihimlerinden birini teskil eden halk hikayelerinin cok defa tamamiyle
anlatma an’anesine uygun olarak tesbit edilmis yazma nishalarina rastliyoruz ki bunlar daha
sonralari tagsbasmasi, en sonunda da matbaa basmasi haline ge¢mislerdir” Pertev Naili Boratav, Halk
Edebiyati Dersleri (Ankara: Uzluk Basimevi, 1942), 36. (my translation)

106 Medddh signifies a public story-teller who performs singly.
197 Haydlf signifies a puppeteer in shadow theatre.
108 7ehra Oztiirk, “Osmanli Déneminde Kiraat Meclislerinde Okunan Halk Kitaplari”, Tiirkiyat

Arastirmalari Literatiir Dergisi 5/9 (2007): 401-445.
32



moral, and didactic narratives that are difficult to differentiate from pre-modern
popular stories. As with Ozon, she presents ‘folk books read aloud in reading circles’
as another category, arguing that these were written until the thirteenth and fourteenth
centuries as a part of the long-established tradition of reading aloud in Anatolia that
had existed since the Seljuk era. According to her, reading aloud had been the main
method for teaching religious subjects. Oztiirk also gives a comprehensive list of such
books, which suggests that many books known to belong to court literature may have
had their popular and anonymous versions for reading aloud in reading circles.

If there were so many popular versions, then it would be superficial and
anachronistic to say that they were written only for the purpose of teaching religious
and moral doctrines to illiterate people. The fundamental reason is, the relationship
between the oral and the written is not unidirectional. In the earlier times of the
‘popular studies’ in Europe—as a presumption still exists in ‘folk literature’ field in
Turkey—it was supposed that the oral forms of literary works that were possessed by
illiterate communities were nothing but the primitive versions of the more
sophisticated written versions. This perception was stressed with studies of great
narratives such as the Iliad and the Odyssey, Gilgamesh, and Shahnameh, which were
‘artistic’ compilations of oral stories. However, once they had been written down, they
began to mutually influence oral narratives. The jokes of Nasreddin Hoca are a good
example. They were written down many times starting in the fifteenth century,
although a stabilized version has never been constituted. But the first versions are quite
obscene, as they came before the censorship of the modernization period. The jokes
told today have nothing in common with the first versions. This shows that once
literary productions are compiled from oral circulation and written down, the written
versions do not necessarily get rid of the effects of oral culture. Rather, they get
involved in a mutual relationship. Therefore, the same goes for the relationship
between the elite and popular literatures. Saying that the only aim in popular versions
was teaching religious and mystic doctrines is, whether consciously or not, the
construction of a hierarchy between them. Yet, these two cultures have much in
common.

Claiming, as Oztiirk does, that these stories were only serving to teach religious
doctrines to illiterate people is disregarding the factors of joy and amusement. If this
were the only reason, they would not be works of literature but only of figh, kalam,
etc. The dose of entertainment might be different and its character might change from
one work to another, but clearly religion was not perceived as something totally
separated from daily life and worldly pleasures in the pre-modern era. This is why it
is hard for a modern mind to understand the presence of discussions of bodily
pleasures, such as eating, drinking, or sex, in religious and mystical works.
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4.4. The Story of Firiizsah between Center and Periphery during the Eighteenth
Century

Another danger in establishing a hierarchy between the elite as educators and
ordinary people in need of education is that it re-constructs the binary opposition of
center versus periphery is neglecting the fact that these works were circulating in the
relatively wide area and social environment. Investigating the “legendary-historical
and pseudohistorical narratives” in the construction of Ottoman identity, such as
Saltukname and Hamzaname, Cemal Kafadar says: “These works, their authors or
translators, remind us that we must also consider the nature of the continued
relationship between the frontier areas and the political centers, since a sharp, clean
break can never be expected to have separated the two realms.”!% This is not unique
to the foundation period of the Ottoman dynasty. It is also valid, to varying degrees,
for popular narratives in every century. However, especially starting in the eighteenth
century, a kind of intermediate range between the elite/ ruling class and the common
folk emerged according to historians of Ottoman culture and administration. Shirine
Hamadeh is one who traces the signs of Istanbul becoming a city of pleasure in the
eighteenth century. She explains the dissolution of traditional codes in bureaucracy
and its effects on social and cultural fields as follows:

Transformations in the social and economic structure in the last hundred
and fifty years signalled the gradual erosion of the system of hierarchies that
had exemplified the Ottoman world order... By the eighteenth century, these
transformations had become integral to the social landscape of the capital as the
boundaries between ruling elite and tax-paying society were becoming
increasingly permeable. And as the political arena expanded, social and
financial power was becoming accessible to more and more individuals, both
inside and outside of the ruling circle... Greater social, financial, and
professional mobility revealed noticeable changes in consumption patterns, as
well as in recreational and cultural practices. The diffusion of power began to
have a visible impact on the decentralization of building, literary, and artistic
patronage. Gradually, as a result, formerly stable signs of status began to wear
out.”!10

As Hamadeh states, the transformations in the structures of economic and political
hierarchies had an impact on social and artistic perceptions in eighteenth century
Ottoman Istanbul. The visibility of administrative powers increased and they became
more integrated with other groups in society. Pleasurable activities such as picnics in
the countryside around the city and moonlight tours on the Bosporus were attended by

109K afadar, Between Two Worlds, 64-65.

110 shirine Hamadeh, The City's Pleasures: Istanbul in the Eighteenth Century (Seattle: University of
Washington Press, 2008), 6.
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people from different socio-economic classes. These transformations naturally
affected in various ways the content and style of literature during this period.

The replacements of different socio-economic classes in the city were reflected
in the manner and subjects of literary works. It is commonly accepted that local and
daily issues, customs, and life styles were integrated into ‘high’ literature by the
eighteenth century. In her book History of Old Turkish Literature, Mine Mengi
summarizes the situation as follows:

In the eighteenth century, local issues and daily life entered literature, and a
localization began to become apparent in literary works. Thus, we can say that
the most important aspect of the eighteenth century is the closing of the gap
between literature and the tastes of the common people, and the self-reflection
of its identity in poetry. In the eighteenth century, the high interest in the poetic
form of sarki, the contribution of many poets, even a mystical poet such as
Galip, to this form, are examples of localization, the desire and tendency to get
closer to the people.”!!!

Although these kinds of description suffer from hasty generalizations, there is a
consensus that the involvement of daily lives and ordinary issues increased in so-called
‘divan poetry’ during the eighteenth century, as in the poems of Nedim, Enderunlu
Fazil, and others. It should not be forgotten, however, that in each century one could
observe, to some degree, interconnections between the so-called divdn and halk
literatures.

The physical visibility and coexistence of different groups led to the
decentralization of artistic and literary patronage. Starting with the second half of the
seventeenth century, the transformation in the physical and executive structure of
libraries through the increase in independent collections and libraries is strong
evidence of this shift in patronage. Ismail E. Eriinsal presents his investigations on the
new developments in the buildings, administration, and staffing of the libraries in
Istanbul as follows:

The second half of the seventeenth century witnessed a new development: the
establishment of independent libraries, unattached to specific institutions and
intended for the general public at large; in other words, the establishment of a
library in its own right rather than as ancillary adjunct to an educational or
religious institution. Not only did these libraries have their own buildings, but
more importantly they had staff whose sole responsibility was dealing with the
books and readers. Whereas previously the librarian in a mosque or college
would work in the library on a part-time basis and would most likely have held
a position as an imam or teacher, depending on what type of institution the
library was attached to, in the independent library the staff were primarily
functioning as professional librarians. This change is reflected in the salaries of

111418 yizyilda mahalli konular ve giinliik yasayis edebiyata daha ¢ok girmis, edebi triinlerde
yerlilesme gorilmustir. Boylece 18.ylizyilin 6nemli bir 6zelligi, edebiyatin halk zevkine yaklasmasi,
kendi benligini siire genis 6lcliide yansitmasidir diyebiliriz. 18.ylzyilda sarki nazim bigiminin ragbet
gormesi, bircok sairin sarki yazmasi 6rnegin Galip gibi mutasavvif bir sairin bile divan’inda sarkilarinin
bulunmasi, mahallilesme, halka yaklasma istek ve egiliminin bir gdstergesidir.” Mine Mengi, Eski Tiirk
Edebiyati Tarihi (Ankara: Akg¢ag Yayinlari, 1994), 203. (my translation)
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the librarians. In the colleges and mosques the librarians were given a small
stipend to reward them for the extra hours they devoted to library work, but in
the independent library the librarians received a full salary.!?

All these structural transformations of libraries starting in the second half of the
seventeenth century increased during the eighteenth, and show the changes in the
practices of owning, reading, and managing books. This can be observed especially in
the category of which the Story of Firiizgah is an example: books that were ‘read aloud
from their texts’. According to Degirmenci and Ozén, there was a special interest in
writing popular stories that were in oral circulation during this period. The difference
between the storyteller (medddh) and story-reader was blurred among, as were other
oppositions such as ‘high’ vs. ‘popular’ cultures or ‘divan’ vs. ‘folk’ literatures. In the
eighteenth century, the number of popular and semi-popular manuscripts increased and
they were better protected in the independent collections and libraries. The stories in
oral circulation started to be recorded at this time, including, for instance, The Stories
of a Parrot and Cavalryman from Kastamonu,''® The Story of the Governor of Egypt,
Cdfer Pasha,''* Siiheyl and Nevbahdr,'"> The Story of Abu Ali Sind and Abu al-
Haris,''® and the Tifli Stories known as realistic stories of Istanbul.!!’

In conclusion, just like the Story of Firizsdh, these stories have also been
excluded from Ottoman/Turkish literary studies due to the nationalist and pan-Turkist
approaches of the early Republican scholars. Later, the exclusion continued not only
because of ideological reasons but also because these stories defy the artificial
categorizations of ‘divan’ and ‘folk’ poetry, ‘oral’ and ‘written’ literature, ‘court’ and
‘popular’ culture, and ‘center’ and ‘periphery.’ In this chapter, I focused on Oztiirk’s
statement that re-constructs these binary oppositions by putting them into a
hierarchical structure: ‘these stories were written for the purpose of educating the
ordinary people in terms of the religious and mystical information’. I argued that,
especially in the eighteenth century, the period during which the Story of Firizsah was
written, elite and popular cultures overlapped more than at any other time, when it
comes to the transformations in social life, pleasurable activities, artistic patronage,
the occurrence of independent libraries, and and the general literary taste. The next
chapter will discuss these issues by focusing on the marginal notes of the manuscript

112 [smail E.Eriinsal, Ottoman Libraries: A Survey of the History, Development and Organization of
Ottoman Foundation Libraries (Harvard University, 2008), 45.

113 Hik@ydt-1 Sipdhi-yi Kastamonfi ve Titi, Millet Kiitiiphanesi, Ali Emiri, Roman 146.
Y14 Misir Viélisi Koca Céfer Pasa’nin Hikdyesi, Siileymaniye Library, Hact Mehmed Efendi, no.6264.
115 Siiheyl (i Nevbahdr, Tstanbul Universitesi Kiitiiphanesi, T.1170.

116 Kyssa-i Ebu Ali Sind ve Ebu’l Héris, Istanbul Universitesi Kiitiiphanesi, T.690. These works are taken
from Degirmenci, “Bir Kitab1 Kag¢ Kisi Okur?”, 46.

117 For further information and transliterations of these stories: David Selim Sayers, Tifli Hikayeleri
(Istanbul: Bilgi Universitesi Yayinlari, 2013).
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of the Story of Firiizsah, among other aspects of the ‘paratextual elements’ of the
manuscript.
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CHAPTER 5

MARGINAL NOTES AND OTHER PARATEXTUAL ELEMENTS IN THE
MANUSCRIPT OF FIRUZSAH

The importance of an element other than the ‘main text’ has been noted in
modern textual analysis: the ‘paratext’. According to Gerard Genette, who coined the
term; the main text is surrounded by other materials (e.g. texts, notes, and pictures)
supplied by editors, printers, or publishers in the process of producing it.''® These
elements should not be disregarded, as they have a significant effect on the reception
of the text itself, and on its interpretation by the reader. The practices of reading and
writing, as well as ‘publishing’ texts discussed by Genette changed with the invention
of typography, as discussed in the second chapter. However, I argue, the term can be
borrowed from modern textual analysis and be employed in the study of pre-modern
texts as well, by modifying the concept of paratext. In this respect, I will examine and
discuss the paratextual elements of a particular manuscript of the Story of Firiizsdh,'!’
which are strongly related to the oral cultural expressions of the period concerned.

Why is “paratext” important? The first reason is that all texts have paratexts,
even if they exist at different levels. The paratextual elements of a modern text such
as the preface, dedications, inscriptions, epigraphs, inter-titles, and notes do not
constitute uniformity, nor are they invariable or systematic in their presence around
the text. However, because of the requirement that a written text be presented, in one
way or another, on paper, each text is connected with its paratext. Genette indicates
this reality as follows:

Some books lack a preface, some authors resist being interviewed, and in some
periods it was not obligatory to record an author’s name or even a work’s title.
The ways and means of the paratext change continually, depending on period,
culture, genre, author, work, and edition, with varying degrees of pressure,
sometimes widely varying: it is an acknowledged fact that our ‘media’ age has
seen the proliferation of a type of discourse around texts that was unknown in
the classical world and a fortiori in antiquity and the Middle Ages, when texts
often circulated in an almost raw condition, in the form of manuscripts devoid
of any formula of presentation. I say an almost raw condition because the sole
fact of transcription -but equally, of oral transmission- brings to the ideality of
the text to some degree of materialization, graphic or phonic, which may induce
paratextual effects. In this sense, one may doubtless assert that a text without a
paratext does not exist and never has existed.'?

118 Gerard Genette, Paratexts: Thresholds of Interpretations (Cambridge: Cambridge University Press,
1997).

119 Hikdye-i Firiizséih, National Library, 1285/1.

120 Genette, Paratexts, 3.
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As the inventor of the term ‘paratext’, Genette points out, there is no text, whether oral
or written, without a frame of presentation, which is, in fact, interconnected with the
main text. As in this case, even if the texts had been circulated in an almost raw
condition, in terms of the lack of dedications, descriptions, prefaces, authorial notes,
even covers and titles in the modern sense, one should still be able to speak of the
material presence of the book. This materiality is also closely related to the social and
historical context of the period in which the text was written.

Another important reason for studying paratexts is their power to present
different “authorities,” other than that of the author him/herself. The paratextual
elements define and contextualize the main text and somehow reduce the authority of
the author. And this relative exclusion permits the development of polyphonic and
dissident areas. Michael Camille, who studied medieval art, talks about the margins of
artistic work where the meaning of the text is excluded, and explains how in the
margins, liminal zones around the orthodoxy of aesthetics are created:

If these edges were dangerous, they were also powerful places. In folklore,
betwixt and between are important zones of transformation. The edge of the
water was where wisdom revealed itself; spirits were banished to the spaceless
places ‘between the froth and the water’ or ‘betwixt the bark and the tree’.
Similarly, temporal junctures between winter and summer, or between night and
day, were dangerous moments of intersection with the Otherworld. In charms
and riddles, things that were neither this nor that bore, in their defiance of
classification, strong magic. Openings, entrances and doorways, both of
buildings and the human body (in one Middle English medical text there is
mention of a medicine corroding ‘the margynes of the skynne’), were especially
important liminal zones that had to be protected.!?!

As Camille states, “liminal zones” and moments of transformation are important in
popular culture, as exemplified by superstitious beliefs and attraction points of the
human body. Seasonal changes, the edges of the topographical structures or the
moments of crossing between life and death are common topics of popular culture and
literature.'*

Liminality should not be considered solely as an issue of content in popular
culture, it should also be evaluated as the positioning of the marginal, which lives
beside or opposite of that of authority. Manuscripts had the unique opportunity to make
the voice of the marginal audible, a characteristic that would disappear with the
printing era. It was easier to exploit, censor, and even manipulate printed books, which
may be, at a certain level, the reason why printed books have drawn so much attention
from religious and secular public authorities. It should also be noted that the
paratextual features of a manuscript provide more space for comments, reactions, and

121 Michael Camille, Image on the Edge: The Margins of Medieval Art (London: Reaktion Books,
1992), 12.

122 Grotesque realism is very connected with this perception in public memory as Bakhtin indicates:
Mikhail Bakhtin, Rabelais and His World (Bloomington: Indiana University Press, 1984).
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notes from the reader/audience because of their circulation and formal
flexibilitompared to printed texts.

At this point, I would like to open a parenthesis regarding the relationship
between popularity and marginality. It might seem contradictory to categorize the
popular as marginal. But, throughout this study, the term ‘popular’ is used as in the
perception of Deleuze and Guattari’s approach to ‘minor literature.” Deleuze and
Guattari assert that the categories of marginal literature and popular literature should
be situated within that of ‘minor literature’:

What is a marginal literature?” and ‘What is a popular literature, a proletarian
literature?’ The criteria are obviously difficult to establish if one doesn’t start
with a more objective concept, that of minor literature. Only the posssibility of
setting up a minor practice of major language from within allows one to define
popular literature, marginal literature, and so on. Only in this way can literature
really become a collective machine of expression and really be able to treat and
develop its contents.!?

Popular culture in general and popular literature in particular (in the Ottoman/Turkish
context) have two kinds of marginality. First, they are marginal within present-day
Ottoman/Turkish studies. The literary works, which constitute the ‘collective machine
of expression’ such as cénks,'** gdzi narratives,'® or doctrinal stories in mystical
literature,'?® fall outside of the preview of academic studies mostly because of
ideological reasons. In the previous chapter, the exclusive character of Republican
folklore studies was discussed by referring to the example of the Story of Firizsah. It
is true as well that there are still many texts waiting to be discovered and studied in the
grey areas between the oral and the written, respectively attributed to folk literature
and high literature.

Secondly, texts of folk literature were considered marginal within their
contemporary social and aesthetic climate. Although, as discussed previously, the
agents and subjects of the so-called ‘high culture’ or ‘court culture’ did not have
limited interconnection with popular culture, it needs to be admitted that there was
still a distinction between the two. More precisely, each artistic piece usually had two
versions circulating, one among the elite and educated courtly networks, and the

123 Gilles Deleuze and Felix Guattari, Kafka: Toward a Minor Literature (London: University of
Minnesota Press, 2003), 18-19.

124 Books consisting of notes, poems, lyrics mostly written by dsiks. There are thousands waiting to
be studied in the manuscript libraries of Turkey.

125 Epics of the religious, warrior-like heroes attributed to the foundational years of Ottoman/Turkish
identity. Among important examples are Battalndme, Saltuknd@me, and Ddnismendndme.

126 Apart from the grand narratives (Yunus Emre, Hac1 Bektas Veli or Mevlana Celaleddin Riimi) the
Republican ideology put forward. there are many others in the shadow. For the connection between
mysticism and the Republican ideology, see: Ismail Kara, Cumhuriyet Tiirkiyesi’nde Bir Mesele Olarak
Islam (Istanbul: Dergah Yayinlari, 2008), 232-72.
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other, the popularized version, welcomed by commoners. This is as well the case for
the Story of Firizsdh, which has two known versions; one written by Celalzade Salih
Celebi by the order of Sultan Siileyman the Magnificent, and another popularized
and anonymous version.

Briefly stated, a paratext is a medium through which relations among oral,
written, high, low, common, grand, popular, and elite cultures cross over and become
visible. The fact that the manuscript of Firizsah lacks an appropriate cover page
other than the imprecise title “This is the Forty-Fifth Volume of Firiiz Sah'?’ at the
beginning of the story, says much about the use, transmission, and consumption of
the manuscript (see Appendix 2). It shows that the manuscript was perceived as a
means of reading practice, not as an aesthetic object.

However, the lack of some paratextual elements (an appropriate cover page,
preface, information on the name of author, publishing house and date etc.) does not
mean one cannot talk about ‘paratext’ while studying this manuscript. This manuscript
has different kinds of paratextualities, which one can find by studying the involvement
of performative elements (such as different colors for particular words, the idiom of
ravi eydiir, and the visibility of the copyist through interruptions), pictures (ships,
birds, and a picture of Firizsah), and notes about where, when, and by whom the
manuscript was read aloud. These elements, which constitute the orality of the text,
will be discussed further in the rest of this chapter.

5.1. Performative Elements on the Manuscript

It must be remembered that in manuscript culture, stories were not written only
for the purpose of silent and isolated reading. They were also read aloud in reading
circles in mansions, coffeehouses, or simply on the streets. Considering this fact, the
Story of Firizsah may also be expected to have some signs of performance.

The most obvious such sign is the use of the phrase “ravi eydiir”, which can be
translated as “the story-teller says”. At the deepest level, this rdvi'?® points out the
tradition itself. It exclusively involves the writers and previous storytellers. This phrase
can be seen in the first sentence of the story, which includes both the introduction and
preface in the modern sense of the word: “narrators of news and transmitters of works
and chroniclers of the times relate that...”'?” Through this phrase, the teller-narrator
binds himself to an old and rooted tradition.

At another significational level of the word ravi, the teller-narrator refers to
himself as the current performer in front of the audience. He acts as a performer, but

127 “Fir(iz Sah’1n kirk besinci cildidir” Hikdye-i Firiizséh, 1b.

128 The word “ravi” and “rivayet” are derived from the same root (r-w-y). While “rivayet” simply

99 CCLAL 90

means “story”, “ravi”’ means “story-teller.”

129 «“R4viyan-1 ahbar ve nakilan-1 4sar ve muhaddisan-1 riizgar oyle rivayet iderler kim...”, lbid, 1b.
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at the same time he depends on the text. At this interface between the written text and
the oral word, he uses the text as a mediator in front of the audience. For this reason,
he marks the phrase ravi eydiir to ease his performance, and to make the audience feel
that the teller-narrator is always there. In her article “From the Coffeehouse into the
Manuscript,” Claudia Ott shows that this way of marking also exists in the manuscripts
of Arabic epics. She states:

The storyteller (rawi) presents himself in the form of four different types of insertions
that interrupt the narrative. These insertions immediately catch the reader’s eye: they
are often written in red ink and in larger letters than the narrative text. They are
normally the only decorative element in the otherwise unadorned and plain, even
untidy, manuscripts.'*

Our manuscript also has similar insertions. The idiom r@vi eydiir (the story-teller says)
is written in red and blue ink, and is sometimes highlighted. As Ott states, insertions
are written not only to help the performer of the text, but also to help the readers, to
indicate to them the beginning of a new theme or a change of time in the story. Here
is an example from the manuscript of Firizsdah:

The story teller says (blue): by the end of the day, he had killed forty men. Two
soldiers resented his courage but Keyvan Shah became sad, he ordered them to
play drums of peace. Two soldiers came back from the battlefield and settled
down. Erdevan also got out from the square, came before Firliz Shah, kissed his
hands. Firiz Shah bewtowed upon him. That night, they put two armies
forward. In the morning, they watched their soldiers. The story teller says
(blue): ‘Cause the night passed and morning came..."!

The occurrence of ravi eydiir almost twice per page causes the reader/audience to feel
the constant presence of the narrator. In addition, the narrator reminds the reader of his
presence by using other phrases such as ezin cdnib or bu tarafdan, which both translate
to ‘on the other hand’, and they, as well, are written in different colors of ink, red or
blue, throughout the manuscript:

K Here they are in battle. On the other hand (red and blue) Melik Behmen Alem
Aray Mihriiseng and Herliseng and Sehstin and Sebreng boarded the ships with the
soldiers at the city of Kalb-i Cihan...

130 Claudia Ott, “From the Coffeehouse into the Manuscript: The Storyteller and his Audience in the
Manuscripts of an Arabic Epic”, Oriente Moderno 22 (83), 443-451.

131 «“Ravi eydiir [blue]: Giin zevale varinca kirk pehlivan 6ldiirdi. Anin bahadirligina iki ‘asker kin etdi.
Veli Keyvan sah meldl olup emr idiip tabl-1 asayis calup iki ‘asker meydandan doniip kondilar. Erdevan
dahi meydandan ¢ikup Firliz Sah dpiine geliip elin 6pdi. Firiz Sah ana tahsin etdi ol gice iki tarafdan
karavola ¢ikardilar. Sabah olunca ‘askerlerin gdzetdiler. Ravi eydiir [blue]: Ciin gice geciip sabah
oldi1...” Ibid, 3a.
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Figure 5.1 Different colors of idioms used in the beginnings of the stories. Hikdye-i Firiizsdh, Sa.

It seems that the ravi fulfills several different functions. He might have been
the anonymous creator of the text, considering that he may have written it down during
its very first public performance, to become his own mediator during the performance.
However, regarding multiple public readings, the rdvi is also the transmitter of the text.
As a narrator, he simulates a communicative pattern typical of oral performances of
the popular stories and epics. He functions as an intermediator between the text and
the audience, and he is supported by some paratextual markings in the manuscript.

The multiple functions of the rdvi are a result of the blurring in manuscript
culture of the identities of the author, the scribe, and the performer. Especially in the
anonymous popular versions of literary pieces that continued to live on through oral
circulation, the boundaries between these three identities are not clear nor well defined
as they are in the modern era. For the Middle-Age Arabic World, Franz Rosenthal
states: “Since books were expensive, scholars with rare exceptions, had to build up
their libraries by copying materials with their own hands; this was so not only at the
beginning of their careers, but usually continued throughout their lives.”'3? According
to Nelly Hanna who studied the book culture in Ottoman Cairo in the seventeenth and
eighteenth centuries, there were many people who copied books as a secondary
profession. For example, Sheikh Mustafa, who was a tailor in Cairo, would copy books
of second quality, in addition to his own profession.'** By looking at the appearance
and paratextual elements of the manuscript of the Story of Firizsdh, it can be easily
seen that it was copied not by a professional but by an amateur hand.

The author and the copyist may have been the same person, who compiled the
story from oral circulation. Such manuscripts are called holographic copies (mii ellif
niishast). Likewise, the first performer/reader may have written the manuscript for the
purpose of entertaining his audience. These issues remain to be elucidated through
further investigations of primary sources and manuscripts. Analyzing paratexts can be

132 Franz Rosenthal, “Of Making Many Books There is no End”, The Book in the Islamic World: The
Written Word and Communication in the Middle East, ed. George N. Atiyeh (Albany: State University
of New York Press, 1995), 35.

133 Nelly Hanna, In Praise of Books: a Cultural History of Cairo's Middle Class, Sixteenth to the
Eighteenth Century (New York, Syracuse University Press, 2003). Cited in Degirmenci, “Bir Kitab1 Kag
Kisi Okur?”, 37.
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proposed as one way to find evidence to support such claims, since they offer many
clues about the reading and writing practices of different socio-economic groups which
constituted Ottoman book culture and history.

Oral performance in Ottoman culture has been widely discussed, especially the
genres which depend on pure orality such as meddadh,'** karagéz and hacivat,'*® and
ortaoyunu.'*¢ Surely, these may have been connected to written texts, which the
performers would have first read and then learned by heart. Eventually, however, they
were performed without any written document, based purely on memorization. This
said, in the case of the Story of Firizsah, part of a great tradition in popular literature,
one can prove that some performances were based on texts. Such performances
provide evidence of the relationship between the oral and the written, and this evidence
can be traced by studying paratextual elements.

5.2. Reading Notes: Readers, Locales, and Audiences of the Manuscript

A paratextual feature in the manuscript of Firizsdh, and perhaps the most
important for showing that the distinction between reading and oral performance was
ambiguous, is the marginal ‘reading notes’. These include information about where,
when, and by whom the manuscript was read aloud. It was common in Ottoman
manuscripts, especially those containing popular stories, to write such notes in the
margins.This habit in general seems to be the direct result of the nature of manuscript
culture itself. Since the books were rare and expensive, the circulation of a book from
person to person was much more common than in the age of printing. In the Ottoman
context, the increase of book ownership led to the increase in the number of public and
private libraries during the eighteenth century. Also, one might speculate that during
this period, known for leisure and entertainment as discussed in the previous chapter,
more reading circles were formed, and there was further involvement of larger
audiences.

The manuscript of the Story of Firizsah is particularly noteworthy for its
marginal notes. These notes provide many important clues regarding the readers, the
audiences, and the atmosphere of the reading circles. They also show different kinds
of reader reactions, which will be further discussed in the next chapter. First, it will be

134 For further information on the medddh,: Ozdemir Nutku, Meddahlik ve Meddah Hikdyeleri
(Istanbul: Atatiirk Kiiltiir Merkezi Yayinlari, 1997).

135 pyppet shows centered around two main characters and their comic conversations caused by
misunderstandings. For further information: Sabri Esat Siyavusgil, Karagéz: Its History, Its Characters,
Its Mystic and Satirical Spirit (Ankara: Basin Yayin ve Turizm Genel Miidiirliigii, 1995). For the texts:
Cevdet Kudret, Karagoz (Ankara: Bilgi Yayinevi, 1970).

136 Theatre centered around dialogues between two standard characters. For further information:
Metin And, Geleneksel Tiirk Tiyatrosu: Kukla, Karagéz, Ortaoyunu (Ankara: Bilgi Yayinevi, 1969). For
the texts: Cevdet Kudret, Ortaoyunu (Ankara: Tiirkiye Is Bankasi, 1973).
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useful to look at the notes about public reading. A typical note includes the name and
appellation of the person who reads the story publicly. Also the place and date of the
public reading was given, as in the following example: “This book of Firtiz Shah was
read in the mansion of Ahmed Aga, swordsman of the Sultan, on 28 z 1207 [6 August
1793].°137

The houses and mansions of the Ottoman elites were the most popular
gathering places for reading circles. Another reading location was Osman Efendi’s
residence in Yahnikaban Sokagi near Beyazid. This is probably the street known today
as Yenikaban, in the district of Fatih: “This book was read in the house of Osman
Efendi in Yahnikaban Street near Sultan Beyazid on 6 re 1232 [24 January 1817].”!8

It is remarkable that the manuscript was read by the members of administrative
elites, as seen in most of the notes, such as the swordsman (silahsér) Ahmed Aga, the
chief financial clerk (bas muhasebe katibi) ibrahim, and the chief of the boatmen
(sandalcilar kethiiddsi) Hafiz Efendi. This situation confirms the idea that these
popular versions of Arabian and Persian epics are related to the construction of a new
urban elite in Istanbul during the eighteenth century. At the time, the officers of the
palace tried to increase their visibility by building mansions and summerhouses on the
seaside of the Bosphorus, and organizing grand festivals, amusing activities, and
performances. The increase in the number of popular versions of indigenous pieces of
literature can be considered similar to the popularity of TV series today, and this
literature could be thought of both as a factor in and as a result of the emergence of
this class.

More interestingly, this manuscript contains a note that shows that the Story of
Firuzsah was read in the palace: “This book was read by Tahir Aga in the Treasury of
the Inner Sanctum (Enderiin).”'* This note is important because it shows that the
manuscript also circulated among people who could enter the imperial palace. It is
known from the memoirs of Ali Ufki Bey (Albertus Bobovius) that pages (icoglanlart)
read popular stories such as Kirk Vezir, Hamzaname, Kelile ve Dimne, Seyyid Battal,
and Kahramanname.'*® According to Bobovius, the most important learning method
for the pages was reading books. Each one would read according to his own level of
intelligence. The intention of the Sultan was not to turn them into scholars (a/im), but
to teach them how to appreciate books and how to be respectful of the Qur’an.'*! Those
who were eager for knowledge would become overseers (kalfa). Perhaps Tahir Aga

137 «“fshu kitab-1 Firliz Sah, silahsor-i hazret-i sehriyari Ahmed Aga’nin konaginda kiraat olundi. 28 z.
1207.” Hikdye-i Firiizgah, 1a.

138 «“Isbu kitab Sultan Beyazid kurbunda, Yahnikaban Sokagi’nda, Osman Efendi’nin hanesinde kiraat
olunmusdur. Fi 6 re 1232.” Ibid, 1a.

139 «By kitab1, Ender(in’da, hazine otasinda, Tahir Aga kirdat itmisdir.” Ibid, 6b.

140 Albertus Bobovius, Topkap: Sarayinda Yasam, Albertus Bobovius ya da Santuri Ali Ufki Bey’in
Anilari, trans. Ali Berktay (Istanbul: Kitap Yayinevi, 2002), 105-197. Cited in Degirmenci, “Bir Kitab1
Kag Kisi Okur?”, 17.
141 Ibid, 17.
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was the most educated among the pages, or perhaps he was from a different section of
the palace; or perhaps he was just an ordinary educated man from outside the palace.
Although his identity and origin are not known exactly, it is known that he had become
the head of the reading circle, which had a regular audience.

Until now, two reading locations have been mentioned: one is the mansion of
a respectable person, and the other is the palace, in particular, the Treasury, where
manuscripts were probably read by the pages. A third category was coffeehouses, the
most noteworthy places for gatherings and artistic performances in Ottoman culture:
“This book was read by Hiiseyin Efendi in the coffeehouse of the barber el-Hac
Stileyman Aga in Akargesme near Ebl Eyytbi Comlekgiler. 18 z. 1238 [26 August
1823].”1*2 It cannot be said for sure where this coffeehouse was located, though it can
be assumed that it was close to the Akargesme public bath in the district of Comlekgiler
in Eyiip. As in this case, coffeehouses were used often for public reading. Another
name used for coffeehouse (kahvehdne) is “reading house” (kiraathdne), a term that
still exists in modern Turkish as a remnant of the times when audiences would enjoy
listening to the stories read in the coffeechouses.

Regardless of location, entertainment was obviously the key factor in such
gatherings. One can find supporting evidence in the reading notes. For example: “This
Firtizsah [book] was read somewhere by Hafiz Efendi, chief of the boatmen, and all
were delighted re 1230 [February—March 1815].”'%* The emphasis in this quote is on
the delight of the participants, and no information is provided as to the place of reading
which is recorded only as “somewhere” (bir mahalde); other notes especially highlight
the locations where the reading took place.

For participants, enjoyment meant not only listening to stories with happy-
endings, but also spending hours in contemplation, excitement, and fear, the necessary
conditions for experiencing catharsis. Delight and sorrow would sometimes come
together, as seen in the following note: The humble Assistant Book-keeper Ibrahim, a
clerk at the Chief Accounting Office, read this book of Firizsdh that swordsman read
in his house, the delighted the companions; they enjoyed this volume a great deal, but
this 45th volume was so sorrowful 13 sh 1211 [11 February 1797].”!%

The culture of sorrow was very sophisticated in Ottoman literature, as in its
Arabic and Persian counterparts, and sorrow was a ‘must’ for love in these cultures.
On the page where the disappearance of Hursid Cehre and Firizsah’s grief due to his
disappearance are narrated, a reader wrote: “Oh wind [rlizgar, i.e. time], my love is

142 “HAlA bu kitabi, Eb{ Eyyiibi Comlekgiler kurbunda, Akar¢esme’de, berber el-hac Siilleyman
Aga’nin kahvesinde, Hiiseyin Efendi kirdat eylemisdir 18 z. 1238.” Hikdye-i Firiizsdh, 32a.

143 By FirQizsahi, sandalcilar kethiidas1 Hafiz Efendi, bir mahalde kiraat ediip azim safayab oldular.
r.e. 1230.” Ibid, 42b.

144 “Halen bu kitab-1 Firlz Sah’1, Hicepasa’da, bas muhésebe katiblerinden defterci yamagi bende
Ibrahim ki silahsori kendii hanesinde kiraat etmisdir ve ehibbay1 basefa isbu ciltte gerci pek safa
eylediler amma pek firakli imis bu cild-i 45 13 5. 1211” Ibid, 11a.
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refreshed.”!*> However, not everyone was content with the sorrowful narration of the
story. A reader ran out of patience on the same page and wrote, “O penman, curse you,
why did you write so sorrowfully.”!%® These examples show that the readers were
highly involved with the story. So much so, in fact that a reader called upon others to
pray for the soul of Teytds, a character in the story: “Whoever recited the Fatiha for
the soul of the sage Teytis, let him reach his desire, amen.”'*’ The margins of the
pages, which are paratextual elements of the manuscript, turn into a stage on which
the emotions of the readers appear. Here, one can see a polyphonic and antagonistic
area developed by the reactions of various readers. This manuscript of Firiizsah
reflects various reactions and emotions of readers, and this is why it presents a good
example for us.

Sometimes, readers’ notes address each other. For example, on f. 8b, there is a
note that says: “read by Yaglik¢1 Selim Aga, in Kabatas.”'*® At first sight, it seems
quite ordinary, but for some reason this note greatly annoys someone who retorts: “It
is no suprise that Yaglik¢r Selim Aga read this book...This pimp has read all the books
that exist.”'*’ One cannot know the reason for his annoyance, but it shows that Yaglik¢i
Selim Aga was one of the favorite readers of the audience. His name also occurs in
another manuscript, Misir Valisi Koca Cafer Pasa’nin Hikdyesi. In that note, dated
1207/8 (1781/2), it is written that the book was read in Besiktas (which is very close
to Kabatag) by Yaglik¢1 Selim Aga.!>? It is possible that some readers were preferred
by certain people, or perhaps some readers were professionals, although there was
officially no such profession. Another note in the Firiizgdh manuscript supports
Yaglikci Selim Aga and challenges the writer of the previous note: “What is it to you,
why are you speaking so mindlessly, Selim Aga is much better than you (...) if you
are a man, then you too read [as much as he does].”!”! Mutual  reactions  of
readers to one another, and revelations of their emotions indicate that this manuscript
was not only read in reading circles but also in privacy, because it would not have been
possible to take notes on the book during the session of public reading. How, then, did
the manuscript get transferred from person to person? It could have been borrowed
from a library, but there was also another source, namely bookbinders. One can infer

145 “pskim tazelendi ey rlizgar” Ibid, 26a.

146 “Niciin boyle firakh yazdin ellerin tutulsun ey kalemkar” Ibid, 26a.

147 «“Teytiis hakimin riihu igiin fatiha okuyanin akibeti sir olup muradina irise Amin” Ibid, 33b.
148 «“Kabatas’da Yagh[k]c1 Selim Aga kiraat itmisdir.” Ibid, 8b.

149 “Ne aceb bu cildi Yaglik¢1 Selim kirdat eylemis...bu plizeveng ne kadar kitab varsa kiriat etmisdir
“Ibid, 8b.

150 pegirmenci, “Bir Kitab1 Kag Kisi Okur?”, 24.
151 “ya senin ne vazifen? Nigiin nafile bos laf urursun? Selim Aga’ya piir kurban olasun. Cok kitab

okursan (...) adamsan sen de oku* Hikdye-i Firiizsah, 8b.
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from a marginal note that the manuscript of Firizsah was borrowed from a
bookbinder:

Any book in the world resembles the ones of that bookbinder Salih Efendi, they
are really unique. But, unfortunately, there are lots of missing pages which
vitiates the pleasure of reading, if it did not have any missing pages no one could
drop it from his hands!>

This note about the bookbinder Salih Efendi explains the variety of reader profiles and
of the locations where the Story of Firizsah was read. Unfortunately there are no
studies on the role of bookbinders in the circulation of books among the public in the
Ottoman context. Such studies could provide information on a variety of issues, from
the cost of popular manuscripts to the structure of circulation networks. By studying
marginal notes, it is found out that between the years of 1207 to 1238 AH (1792-3 to
1822-3 CE), the manuscript under study here was borrowed several times to be read
publicly. Before the period of some thirty years during which the manuscript was
borrowed and changed hands, Fadlullah Aga had been its first owner, as indicated by
his name written on the back cover page with the date of 1144 AH(1731-2 CE). The
next owner was probably Abdi Efendi. Given the fact that his ink seems newer, it can
be suggested that he held the manuscript for an unknown period of time after Fadlullah
Aga.

Now we need to ask a fundamental question: Why were people writing these
notes? It is understandable that reactive notes were the result of sheer human
psychology, and people only wanted to express their thoughts and emotions,
something people still do in the printing era. But, it is unexpected to find notes
indicating places, readers, and the dates of public reading. One such note reads, “Isbu
kitab Yahnikaban sokaginda kiraat olunmusdur malum ola,”'>® which can be translated
as “This book has been read at Yahnikaban Street, let this be known”. One does not
know for what purpose the writer of this note wished this information to be known.
Were such notes written only for the sake of recording a memorable reading
performance? Did those who wrote these notes attempt to show how well and popular
this manuscript was? Or did they simply desire to inform future people of their actions?

Tiiliin Degirmenci argues that the recording of such notes was an act of
‘forming communities.” These notes enable certain writers to be differentiated from
others throughout history. Words such as ydrdn, ehibba, and ahbab, which refer to
friends give the idea that the notes were used for forming communities. Possible
readers of such manuscripts probably knew one another. The manuscripts were read
in and around Istanbul, as seen in the notes quoted previously. The readers who argued
in writing about Yaglik¢1 Selim Aga both knew him. There is a note on the cover page
that reads “Yakub bu hayratdir, sen de oku”, which may be translated as “Yakub this

152 «Su miicellit Salih Efendi’nin kitablar: gibi diinyada hic kitdb olamaz. Begiyet lanazir kitablardir.

Lakin neyleyeyim cildler arasinda ¢ok kagid noksandir, zevke halel veriyor. Yani su hic noksani olmasa
adem elinden biragmaz (...)” Ibid, 2a.

133 |bid, 1a.
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is benevolent, you read it too.” This suggests that one of Yakub’s friends must have
assumed that he would see this manuscript as well, and wrote a message to him. The
manuscript was also once offered as a gift to Esad Aga, and the presenter wrote: “Halen
bu kitab ihda-y1 Esad Aganindir, giile giile okusun”'>* means “This book is a gift for
Esad Aga, may he enjoy it”. In other words, there is not only one way to explain the
intentions behind the notes. The writers of these notes wanted to leave a message to
their contemporaries as well as to future generations. Also, they wanted to show the
popularity of the story. They differentiated their reading communities and their ydrdn
from others, and thus left their marks on history.

To sum up, by studying the paratextual elements of the Story of Firiizsdh, one
can find much evidence as to the cultural expressions of the period in which it was
written and read. This chapter discussed performative elements, which reveal that
idioms and differences in the color of ink were facilitators during the transmission of
the text from its written to its oral form. The notes on the cover pages and in the
margins provide data regarding this transmission, the places in which the transmission
occurred, the readers involved, and the ways in which the audience reacted during the
public reading. Various other issues were also touched upon, such as the blurred
identities of the copyist, writer, and reader, the interconnection among audiences, and
the reasons for writing such notes on the margins. These topics were studied by
analyzing, perhaps the most social and historical parts of texts, which are paratexts.The
next chapter will once again focus on the marginal notes; however, this time, emphasis
will be on the different characteristics of the note-writers, which will be examined in
detail in order to understand the cultural expressions used in their era.

3% |bid, 1a.
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CHAPTER 6
MARGINAL ON THE MARGINS: PEDANTIC, ROMANTIC, FOUL-
MOUTHED, AND JANISSARY

In the nineteenth century, historiography transformed itself into a professional
discipline that sought scientific objectivity as to the actions and cultures of people who
lived in the past. With few exceptions, people about whom research was carried out
consisted of the elite or administrative strata. Accordingly, historical studies
investigated the political and economic relations among great powers. However, this
view started to change in twentieth-century historiography, due to new schools and
approaches in historical studies. In this chapter, I will discuss the fundamental shift in
historiography from great powers to popular culture, and from the masses to the
individual. Then, I will examine some of the characteristics of Ottoman society in the
eighteenth and early nineteenth centuries, based on the reader notes in the manuscript
of the Story of Firiigah.

A conception of history centered on the individual did not arise suddenly. A
distinction emerged between historiography today and nineteenth-century
historiography when Annales historians began to focus on the individuals as well as
societies of the past, as Iggers states:

History for the Annales historians occupied a central role among the sciences
dealing with man, but in a different way than it had for classical historicism.
While the latter had elevated the state as the key institution to which all other
aspects of society and culture were subordinated, Annales historians abolished
the boundaries between the traditional disciplines in order to integrate them into
the “sciences of man” (sciences de I’homme).'*

The Annales historians included important names such as Lucien Febvre, Marc Bloch,
and Fernand Braudel, all of whom were opposed to being called an école. They altered
the questions of ‘what constitutes history’ and ‘who makes history’. Like Peter Burke,
who refers to ‘the discovery of people’, contemporary historians started to argue that
culture is not the intellectual and privileged area of elite groups alone, but part of the
lives of the whole community. Moreover, they tended to examine emotions and
experiences of the disregarded populaces that compose the collective mentality. This
is why the term mentalité is given place in the works of the Annales historians.

Annales historians brought about major changes in historiography by not
focusing on the narrative of events but on problem-focused analyses, in other words,
not only on wars and politics but on all activities of humanity. They related history to
other disciplines such as psychology, geography, linguistics, and anthropology. They
argued that history should depend on qualitative data and enduredthe methodology of

155 George G. Iggers, Historiography in the Twentieeth Century: From Scientific Objectivity to the
Postmodern Challenge (Middletown: Wesleyan University Press, 2005), 53-4.
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social sciences. In addition, they continued to study groups and societies into a kind of
social-science-oriented approach.

The resolution of social science-oriented historiography was realized in the
1970s, as seen in Lawrence Stone’s “The Revival of Narrative: Reflections on a New
Old History”, where he states:

Many historians now believe that the culture of the group, and even the will of
the individual, are potentially at least as important causal agents of change as
the impersonal forces of material output and demographic growth. There is no
theoretical reason why the latter should always dictate the former, rather than
vice versa, and indeed evidence is piling up of examples to the contrary.'*

Scientific rationalism in nineteenth century historical studies is now widely criticized.
This criticism requires that the dominance of impersonal forces and powers give their
place to individuals. The centralization of individuals increased the importance of self-
narrations, memoirs, and other manners of personal expression, to which Stone refers
as ‘the revival of narrative’. The birth of micro-historiography, especially in the cases
of Italian historians such as Carlo Ginzburg, Carlo Poni, and Giovanni Levi, went
parallel to the emergence of ‘ordinary’ individuals in the field of history. In The Cheese
and the Worms: The Cosmos of a Sixteenth Century Miller,'>” Carlo Ginzburg focuses
on a single individual, Menocchio, who was a miller in the Venetian Republic during
the sixteenth century. Ginzburg composes a narrative on the social network around a
miller, the role of printing, and on the heretic tendencies present during this period,
based on Menocchio’s dialogues recorded by the Inquisition. Most of the
representatives of this methodology were not as successful as Ginzburg, and they have
been criticized for being nostalgic and romantic towards the past. It is accurate to note
that “the belief central to social science history, that a coherent scientific explanation
of change in the past is possible, was widely rejected.”!

Contemporary philosophers who were inspired by Saussure’s ideas in
linguistics such as Roland Barthes, Hayden White, Jacques Derrida, and Jean-Francois
Lyotard played an important role in the rejection of the idea mentioned above. They
questioned the distinction between history and literature. For them, there is no
difference between a historical document and a poem, because they are both fictional.
As well, they argued, the manner of the composition of a text was much more
important than the content or the author of the text.!> The text was all-inclusive, as

16 Lawrence Stone, “The Revival of Narrative: Reflections on a New Old History”, Past and Present,
No. 85. (1979): 3-24, 9.

157 Carlo Ginzburg, The Cheese and the Worms: The Cosmos of a Sixteenth Century Miller (Baltimore:
Johns Hopkins University Press, 1980).

158 |ggers, Historiography in the Twentieth Century, 97.

159 Roland Barthes and Michel Foucault announced the ‘death of the author’. See: Roland Barthes,
“Death of the Author”, Image, Music, Text, trans. Stephen Heath (New York: Hill & Wang, 1978);
Michel Foucault, “What is an Author?” Aesthetics, Method and Epistemology. ed. James D. Faubion
(New York: The New York Press, 1998).
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argued in the words of Derrida: “there is nothing outside the text (hors-texte).”!¢?

History was not outside of the fictional world; moreover, it was only a part of it.

Although the influence of contemporary philosophers is visible in studies of
historians, these latter were not successful in applying their ideas. In fact, accepting
the fictional and relativistic character of history would make it difficult to talk about
‘history’ as a separate discipline. However, their influence was one of the reasons for
which more historians tend to study cultural history by especially focusing on popular
culture. Peter Burke’s Popular Culture in Early Modern Europe,'®' Keith Thomas’s
Religion and the Decline of Magic: Studies in Popular Beliefs in Sixteenth and
Seventeenth Century England,'®® Natalie Zemon Davis’s The Gift in Seventeenth
Century France,'% and Robert Darnton’s The Great Cat Massacre and Other Episodes
in French Cultural History!¢* are some examples of twentieth century historiography
that focus on particular themes and groups in cultural history.

The use of self-narration in historical studies to reach self-perception and
identity-construction in memoirs, diaries, autobiographies, and letters became one of
the main approaches in the twentieth century. For example, Cemal Kafadar examined
four Ottoman characters through their self-narration: a Janissary, a merchant, and two
dervishes, one male and one female.!®> Self-narratives are useful to the historian
because they represent contemporary social and historical environments as seen
through the lens of their influence on the emotions and thoughts of individuals.
Through them, one can access concrete events as well as the reactions they elicited in
the people of the period.

I would suggest that marginal notes can be considered a style of self-narration
when discussing manuscript cultures. In the previous chapter, I examined reading
notes connected to the paratextual structure of the Firizgah manuscript, which
revealed when, how, and by whom the manuscript was read. Here, I will examine first-
hand marginal notes, which include the direct reactions of readers. Apart from their
reactions to the content of the story, readers could use the manuscript as a notebook in
which to write their own love poems, as the manuscript was viewed as a public area.

160 Jacques Derrida, Of Grammatology, trans. Gayatri Chakravorty Spivak (Baltimore and London:
Johns Hopkins University Press, 1976), 158.

161 Burke, Popular Culture in Early Modern Europe.

162 Keith Thomas, Religion and The Decline of Magic: Studies in Popular Beliefs in Sixteenth and
Seventeenth Century England (New York: Oxford University Press, 1997).

163 Natalie Zemon Davis, The Gift in Seventeenth Century France (Madison: University of Wisconsin
Press, 2000).

164 Robert Darnton, The Great Cat Massacre and Other Episodes in French Cultural History (New York:
Vintage Books, 1985).

165 Kafadar, Kim Var Imis.
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They could talk of their possessions or direct attention to their visibility, as well as
using the manuscript as a forum where they could exchange advice. This way, the
readers themselves turned into writers who shared the authority of the
writer/copyist/performer, an authority that was already not very concrete and apparent.

On the margins of the Firiizsdh manuscript, I detected four main characters: !¢
the romantic, the pedantic, the foul-mouthed, and the Janissary. Apart from the
emotions, thoughts, and reactions they convey, these notes are significant also because
they give an idea as to how an Ottoman reader or owner of a book would use the
physical body of a manuscript in the eighteenth century.

6.1. The Romantic Poet

Like today’s lovers who reveal their passion for one another by writing on walls, or in
Internet forums, an Ottoman lover could use the pages of a manuscript to express his
sentiments. The first reason for this is that books were seen as public areas, and the
second reason is that paper was still relatively expensive in the eighteenth century. The
margins of a manuscript were thus considered an appropriate place to express one’s
love. But, this expression would always be in poetic form, as in the following
examples:

I have been captured by a sapling, [ was a rosebud but have turned into a rose

I searched for you and found you, my master/mistress, if only you would come to
167
me

Oh beautiful one! One who sees your face
And knows your worth, can he ever leave you?
I took without being seen (?)

Anyone who sees your face becomes crazed (Majnun)'®8

The great love stories of Ottoman literature, such as Leyld ile Mecniin, Ferhat ile Sirin,
Kerem ile Asli, Mahmut ile Elif, and many others tell of the pain and sorrow of lovers
due to separation. This separation could have various causes, such as the whims of the
beloved, the physical distance separating the two lovers, or the wishes of their families.

166 This categorization is based upon types, not individuals. Hence, one type does not refer to one
individual except the Janissary Abdi Efendi. And it is highly probable that the foul-mouthed is one
significant person.

167 “Nijhale giriftar oldum, goncagiil idim giil oldum/Aradim pes seni buldum efendim bir gelsen bana”
Hikaye-i Firtizsah, 42b.

168 “Giizel senin yiiziin goren/Ayrilir mi1 kadrin bilen/Gériilmeden aldim (?)/Mecniin olur yiiziin
goren® lbid, 20a.
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In any case, separation was unavoidable before reunion, because it allowed them to
prove their love. Romantic poets found on the manuscript follow the tradition of
‘sorrow’ and ‘suffering’ while expressing their love:

Oh friends, is there a cure for my wound on this earth?

A young boy left me wounded in my chest in five hundred, five thousand
places'®’

Not for once, nor for eleven, nor ten thousand times

But maybe for a hundred thousand times the moon (beloved) gives sorrow!”

As can be seen in these couplets, the authors of these poems were not professional
poets. Their level of education can also be questioned because there are many mistakes
and contradictions in their writings. These notes provide evidence that the readers of
this manuscript were situated on a continuum ranging from nearly illiterate to highly
educated. They were acquainted with the metaphors and poetic themes of Divan poetry
such as Mecniin, mdh, and nihdl, but at the same time they were not capable of
developing their use of language or constructing a sophisticated poetic world.
Following are some more examples:

My suffering never gives me sleep, I gave you my heart

Today I saw my beloved, alas!'"!

It has been a long time since I have seen you, woe my master/mistress

I was burned and I matured [...] my master/mistress!’?

Evening has come, how dark are the nights

Morning has come, hojas read the Quran'”

169 «“Ah yarin ahbablar, cihanda yar olur m1 ki benim yareme?/Benzer nevcivinim bir yara acd1
sinemde, bes yiiz bes bin yerde” Ibid, 32b.

170 «jr degil on bir degil on bin degil/Belki yiiz bin kere tizer mah” Ibid, 22b.
171 “Hjc uyutmaz beni derdim, sana gonliim verdim/Bugiin ben yarimi gérdiim, eyvah!” lbid, 1b.
172 “Grmeyeli cok zeman ah ah efendim/Yandim bisdim (...) efendim” Ibid, 1b.

173 “pgsam oldu ne karanu geceler/Sabah old1 kuran okur hocalar” Ibid, 14a.
54



Irrelevant themes and grammatical inconsistencies cannot be related to the
incompetance of the note writers alone. They may have borrowed the couplets from
oral literature, for example from mdnis.!”* In a mani, the principal message is given in
the last two verses, whereas the first two often seem irrelevant in terms of the general
theme. Other than mdnis, the verses in the margins may have been taken from
contemporary songs. One of the notes directly indicates this, as the author states: “Sing

O nightingale, wake up my beloved, I can’t bare to wake her/him up; this song is really
[...]017°

One note writer in particular gives his name, and his poems show a certain
degree of education and familiarity with classical poetry beyond that of the others:
Abdi Efendi. He has two couplets on the first and last pages of the manuscript, which
respectively read as follows:

The bird of the heart has succumbed to passing desires
It was put into a cage by the very hand of destiny

Its trapper is the servant Abdi Efendi'”

This is the consensus of the times, that

Each union ends with a separation!”’

Abdi Efendi was also the owner of the manuscript for an unknown period of time,
according to several notes in the margins that say “the Owner [is] Abdi Efendi”!"
accompanied by the symbol (56)”. I believe that Abdi Efendi was a member of the
fifty-sixth regiment of the Janissaries.

6.2. The Janissary Abdi Efendi

The information contained in Abdi Efendi’s notes once more supports the claim
that the historical and social side of a text appears mostly on the paratext. It is possible

174 Ménis are a popular form in oral literature, mostly composed in stanzas rhyming according to the
pattern a/a/x/a.

175 <

Sak1 biilbiil var uyandir yarimi/Ben kiyamam sen uyandir... Su sarki begayet (...)” Ibid, 13b.

176 “Her miirg-i dili diisdi heva-y1 hevese/Felek eliyle kor imis kafese/Anin sayyadi bende-i Abdi
Efendi” Ibid, Ob.

177 «“Budur devr-i zemanin ittifaki/Ki vardir her visalin bir firak: « Ibid, 45a.

178 “Sahibeht Abdi Efendi”.
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at first sight to miss the fact that Abdi Efendi was a member of Janissaries, and indeed
neither Mustafa Nihat Oz6n, not Tiiliin Degirmenci make mention of it. It is necessary
to connect the pieces together to see the greater picture.

d 4

AR B

“'.(. LEAT, )
N TS ol

- D
Sy ’
N - ——

T S A - a
N e o g

e A

o1 : 2 .

Figure 6.2. The drawings of ships on the Firlizsah
manuscript. Hikdye-i Firizsah, 0b;45a.

The signature (-S56) written near
the name of Abdi Efendi suggests that he
may have been a Janissary.!” Another
sign is the existence of drawings of
galleys, which are situated on the first
and last pages. These drawings are
similar to one given by Luigi Ferdinando
Marsigli, who identifies it as the sign of
the fifty-sixth regiment of the

: A 180.
Figure 6.3 The sign of the fourty-fifth regiment of Janissaries ®":
Janissaries according to Marsigli, Stato Militare, 1972

It is known that each regiment its
own insignia. According to Resat Ekrem Kocu, it was common in the eighteenth and
nineteenth centuries for Janissaries to draw their insignias on their equipment:

...in this period, the insignias of companies became so commonplace that the
boatman drew the sign of his Janissary company on his boat, the porter on his
packsaddle, the woodsman on his axe, and the tradesman on his shop.'8!

179 Note also that he writes his name as “bende-i Abdi Efendi.” ‘Bende’ means ‘subject of the
Sultan’.

180 | uigi Ferdinando Marsigli, Stato Militare dell’Imperio Ottomanno (Graz: Akademische Druck-u
Verlagsans, 1732).

181« . devirde orta nisanlar1 dylesine ibtizéle diigiiriildii ki, kayik¢1 kayigina, hammal semerine,
oduncu baltasina, esnaf da diikkdnlarinin kapisi iistiine mensup olduklar1 Yenigeri ortasinin nisanint
resmettiler.” Resad Ekrem Kocu, Yeniceriler (Istanbul: Kogu Yayinlari, 1964), 66.
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As with other republican intellectuals, the accusation that it was the Janissaries who
caused the decline in the martial and administrative structures of the Ottoman dynasty
has significantly impacted the discourse of Kocu. However, the information he
provides is very precious because of the scarcity of sources on the regiments of the
Janissaries. From him we also learn that Janissaries had their signatures tattooed on
their bodies:

The sign of the fifty-sixth Janissary regiment was a galley and the
members of this regiment had their signs tattooed on their arms, biceps,
and calves.!®?

According to Céabi’s History, a conflict occurred in 1223/1808 between Janissaries and
the Ottoman administration when the latter demanded that the insignias be removed
from merchant ships.!®® This suggests that they also painted the insignias on their
ships, in addition to marking all their working materials and their bodies. If this was
indeed the case, then Abdi Efendi’s drawing on the manuscript would make sense. He
may have painted the insignia of his regiment as a mark of ownership of the
manuscript. The other extant volume in the series, the 35" volume of the Story of
Firuzsdh, does not feature a drawing of this galley. This shows that he owned only the
45" volume, rather than the complete series of the story.

One may speculate about the way Janissaries handled the manuscript by
looking at the social position of Janissaries during this period. Donald Quataert puts
the Janissaries in the center of the elite-popular struggles in Istanbul because they were
“born among the popular classes and yet part of and linked to the elites.”!3* He writes:

At the political center and in other Ottoman cities were contests not only
within the elites for political domination but also between the elites and
the popular masses. In this struggle the famed Janissary corps played a
vital role...Janissaries once had been an effective military force that
fought at the center or armies and served as urban garrisons.'®

The position of the Janissaries between urban production and political administration
made them influential and powerful in domestic politics. Their economic and political
positions may also be related to their visibility in the cultural sphere. As a member of
the fifty-sixth regiment of the Janissaries, Abdi Efendi was a convenient reader and
owner of the Firizgah manuscript because of its place between elite and popular

182 “Eljaltinc1 Yenigeri ortasinin nisani, alimeti farikasi bir kadirga resmi idi; ki bu orta mensublar1 bu
nisan1 kollarina, bazi ve baldirlarina dovme ile naksettirirlerdi.” Resad Ekrem Kogu, /stanbul
Ansiklopedisi (Istanbul: Nesriyat Kollektif Sirketi, 1965), 4521.

183 cabi Omer Efendi, “Yenicerilerin Gemilerdeki Nisanlarinin Kaldirihisina Karst Cikmalari”, Cabi
Tarihi (Ankara: Tiirk Tarih Kurumu Basimevi, 2003), 246-251.

184Donald Quataert, The Ottoman Empire 1700-1922 ( New York: Cambridge University Press, 2007),
45,

18 |bid, 44.
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literature. Especially for this century, the two-layered scheme of the modern
perception discussed in the previous chapters, i.e. the separation of Ottoman
culture/literature/society into elite and popular becomes invalid and inapplicable. The
Story of Firiizsah and one of its owners, Abdi Efendi, are a good example for the
transition between groups and their cultures.

Questions that arise from the information provided above are where and how
Abdi Efendi may have owned the story. As stated above, in the eighteenth century,
Janissaries ranged from soldiers to civilian wage earners. “They became butchers,
bakers, boatmen, porters and worked in a number of artisanal crafts; many owned
coffee houses.”!®® The Fifty-sixth regiment had its own coffeehouse, as well.
According to Kogu, Cardak Iskelesi Yeniceri Kahvehdnesi'®’ was one of the largest
and most elaborate coffeehouses in Istanbul at that time. It is not known how the
members of this coffechouse were engaged with literature. However, it is certain that
the coffeehouse itself was famous among minstrels, according to the information given
by Kocu. In particular, he mentions a twenty-stanza-long epic by a minstrel named
Kalenderi describing it. According to him, “after the guild of Janissaries was closed in
1826, the coffechouses of the Janissaries were devastated, but their memories
remained among people.”!%® The poem that he cites provides no information about the
milieu of literature. One may speculate, however, that reading circles were perhaps
organized in this coffeehouse and that popular stories, especially heroic epics, were
read aloud. If the Story of Firizsdh was one of these stories, it is probable that Abdi
Efendi became interested in this volume and borrowed it, or he may have come into
its possession when the coffeehouse was closed down during the uprisings. However,
the manuscript passed on to other hands, maybe after his death, and thus it became part
of the borrowing system once again. This is visible in other notes, especially in those
that belong to the person who curses his name.

6.3. The Foul-Mouthed

The existence of swearwords and curses near some names and the galley drawings
shows that the fifty-sixth regiment of the Janissaries in general, and Abdi Efendi in
particular, were hated by some readers. At first glance, obscenities such as “I shit on
the insignia of the pimp”'%? or “done by the pimp”'*° next to the galley drawings could
be interpreted as a reaction to the picture itself, and that might be an understandable
reaction for Ottoman society. However, another note on the last page of the manuscript

186 |bid, 45.

187 Coffehouse of Janissaries at the Cardak wharf.

188 Kocu, Istanbul Ansiklopedisi, 3756.

189 “Sjcay1im nisanina plizevengin® Hikdye-i Firiizsdh, 12b.

190 “pizevengin yapdig1” Ibid, Ob.
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raises the suspicion that these reactions directly targeted the personality of Abdi Efendi
as a member of the fifty-sixth regiment. It reads as follows:

This Abdi Efendi, I think, was previously Hasan Siileyman, and he had his wife
screwed by the fifty-sixths on the date of twenty three, he became a pimp and
murderer, so I don’t think this is slander.!”!

The date of twenty-three in the Hijri calendar is approximately the years of 1808/1809
which is right after the Janissary uprisings in 1807. This might be the reason why this
note-writer was extremely upset. Although we do not know who Abdi Efendi was, nor
Hasan Siileyman for that matter, according to the foul-mouthed reader, he appears to
have had a role in the uprisings. It is not clear where the rumor about his wife came
from, and it may just be a gratuitous obscenity, but it is still important to try to evaluate
this reaction within the political agenda of the period.

It appears that the fifty-sixth regiment always had distinctive features among
other Janissary regiments because of the positions of its members. Since they were
engaged in trade near the Golden Horn, they were perceived as tradesmen rather than
soldiers. Therefore they were not promoted. Thus, the head (¢orbact) of this regiment
alone could not be promoted to master (katar agasi):

It was absolutely impossible for the head of only the fifty-sixth regiment to get
promoted to master and advance within the Corps. This was because the fifty-
sixth regiment was charged with controlling the Istanbul market of fresh and
dried fruits, groceries, fuel, and timber and other building materials. Since the
head of the regiment had to be in close contact with tradesmen and craftsmen,
this regiment was kept away from the administrative and military affairs of the
Janissary Corps and deemed to have lost the spirit of soldiery.'*?

The differentiation of the fifty-sixth regiment from other companies is usually viewed
as the reason for their leading role in the eighteenth-century Janissary uprisings.
Because they were unable to share the spirit of soldiery and fed their greed by getting
involved in commercial affairs, the regiment started to be mentioned in the context of
robberies and bullying. It cannot be said that this discourse was without foundation,
considering the role that the fifty-sixth regiment played in the uprisings, especially
during the Cardakgt Incident.

Indeed, I assume that the event mentioned in the aforementioned note was
related to the Cardakg: incident. The date given is twenty-three, which is fits well the
date of the incident, 16 Ra 1223/12 May 1808. In addition, the event in which the fifty-

11 «By ‘Abdi Efendi evveli zannim Hasan Siileymanmus. Yigirmi ii¢ tarihinde avretini elli altilara
sikdiirmiisdiir. Kendiisii puzeveng, katilin olmusdur. Efendim yani iftira sanman” Ibid, 45a.

192 “yalni1z 56.ortanin gorbacisi igin katar agalari arasina girip ocak kadrosu iginde yiikselme yolu
kesin olarak kapatilmisti. Sebebi de 56.ortanin, Istanbul’da yas ve kuru meyva, bakkaliye, mahrukat
ve kereste ve sair yap1 malzemesi tiiccar ve esnafinin, Istanbul piyasasinin kontroliine memur
edilmis olmast idi. Corbacist tiiccar ve esnaf ile siki temas mecburiyetinde kaldigindan Yeniceri
Ocaginin idari ve askeri islerine karistirilmazdi, asker ruhunu kaybetmis sayilirdi.” Kogu, Yenicgeriler,
66. (my translation)
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sixth regiment played the most important role was precisely the Cardakg¢: Incident,
which developed as follows:

In an official account, the incident is explained by the efforts and intrigues of
Ahiskavi Hasan Aga, the basyasak¢r of 56" regiment of the Janissaries.
According to the information, Hasan Aga collaborated with the yamaks of the
Macar Tabya with the intention of becoming Sekbanbasi after the elimination
of the present one. With that purpose, he called a group of twenty or thirty
yamaks from the Macar Tabya and also thirty or forty Janissaries from the 56
regiment, his own bdliik, to Cardak. During the meeting, they discussed the
methods to bring by force (“bagteten”) Sekbanbasi Kahveci Mustafa from Aga
Kapist to Cardak Kolluk. Therefore, Abdiilkerim, from the Macar Tabya,
together with seven or six Janissaries from 56™ regiment, went to Aga Kapisi.
The group must have come to Aga Kapisi very early in the morning, since they
disturbed Karakulak Haseki Abdullah in his sleep, obviously to catch the Aga
without opposition. After waking Abdullah up, they told him to call Sekbanbasi
Mustafa Aga that they had news to tell him. Thereafter, they captured the
Sekbanbas1 by surprise and brought him to Cardak.!'*

It would be speculation to say that Ahiskavi Hasan Aga, the leader of the incident,
might have been the same person as Hasan Siileyman, the individual mentioned by the
note-writer. The words “he had his wife screwed by the fifty-sixths” might mean that
he prepared the conditions for the elimination of his own men, but this is nothing but
speculation. The only information one can find in the manuscript is that Abdi Efendi,
the son of Abdullah, was a member of the fifty-sixth regiment and lived in the district
of Fatih. And that someone was very angry with him because of his involvement in
the fifty-sixth regiment.

In fact, the hatred of the foul-mouthed reader is not particularly surprising, as
it is shared by many, especially by ‘public intellectuals’ in the nineteenth century and
the republican period. The defamation of the Janissaries has been turned into a
campaign to explain the dissolution of the Ottoman Empire, the so-called the ‘sick man
of Europe’. The corruption of the Janissary institution as the reason for the dissolution
of the Empire was one of the subjects of the Tanzimat novel, such as Evangelinos
Misailidis’s Temdsd-i Diinya ve Cefikdr u Cefdkes'* and Ahmet Midhat’s
Yenigeriler,'”> both of which were published around the 1870s. “Impertinent,
profligate, corrupted, bully-like bandits” are some of the adjectives used for Janissaries
in these proto-novels. This said, the note in the manuscript of the Story of Firizsah is
important because it shows the reaction of a contemporary. Noting the similar writing
styles of Abdi Efendi and the note writer, one could speculate that the foul-mouthed

193 Aysel Yildiz, Vaka-yi Selimiyye or the Selimiyye Incident: A Study of the May 1807 Rebellion, PhD
dissertation, Sabanc1 University, 2008.

194 Eyangelinos Misailidis, Temdsd-i Diinya, ed. Vedat Giinyol and Robert Anhegger (Istanbul: Yaylacik
Matbaasi, 1988).

195 Ahmet Midhat, Yeniceriler, ed. Mustafa Nihat Ozon (Ankara: Remzi Kitabevi, 1942).
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reader might have also been a member of the Janissaries who was not content with the
uprisings:
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Figure 6.4 The similarity between the hand-writings of Abdi Efendi and the foul-mouthed reader. Hikdye-i
Firiizsdh, 45b.

According to Georg Oglukyan, the Cardak Incident caused anger towards the fifty-
sixth regiment among other regiments. They did not approve the actions of the fifty-
sixth regiment that humiliated their member, Sekbanbas1 Kahveci Hasan Aga, by
disregarding the other regiments. In the end, they killed many men from the fifty-sixth
regiment:

The Corps were angry at the bandits because of the Agakapisi attack and what
was done to the Sekbanbasi, and they became more and more irate. In the end,
all Corps members except for the fifty-sixths, including artillerymen, weapon
suppliers, sailors, and elders of the Corps gathered together to discuss the
situation and said: ‘What does it mean that only the soldiers of the 56 regiment
got together with those in Macarkalesi and attacked Agakapisi and took the
Sekbanbagi out in an outrageous way? How can the Seven Corps stay put and
be quiet? They replied: “No, this cannot be accepted. If we do not punish them,
the name of the Seven Corps will be erased from history’. On that same day,
they killed many men from the fifty-sixths.'?

While there is good evidence of the discontentment towards the fifty-sixth regiment
among members of other companies, one cannot assert with certainty that the foul-
mouthed reader was one of those who hated the regiment. Nevertheless, it is worth

196 «“p5akapist baskinindan ve Sekbanbasi’ya yapilanlardan dolayi eskiyaya ofkeli bulunan Ocakhlar,
gittikce daha cok kabardilar. Nihayet, Ellialtilar harig, diger biitiin ocaklilar toplanarak topculari,
cebecileri, kalyoncular1 ve eski ocaklilardan kalanlart miizakereye cagirarak: ‘Ne demekdir ki yalniz
Ellialt1 orta’nin askerleri Macarkalesi’ndekilerle birleserek Agakapisi’ni basin ve sekbanbasiy1
rezil’ane bir surette disar1 ¢ikarsinlar. Yedi ocakli bunlar1 gordiikten sonra nasil yerinde oturur ve
susar?’ dediler. Onlar da: ‘Hayir, bu yutulmaz. O adamlarin cezasini vermezsen yedi ocagin ad1
silinir’ diyerek ayni giinde Ellialtililardan bircok adam 6ldiirdiiler.” Georg Oglukyan, Ruzname: 1806 -
1810 Isyanlari: Ill. Selim, IV. Mustafa, Il. Mahmud ve Alemdar Mustafa Pasa (Istanbul: Istanbul
Universitesi Edebiyat Fakiiltesi Yayinlari, 1972), 23. (my translation)
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considering the probability that this marginal note might be a rare documentation of
the internal conflicts among the Ottoman regiments at the beginning of the nineteenth
century.

6.4. The Pedantic as another Voice in the Polyphony

Among all the battles of words that populate the manuscript of Firizsah, there is one
note-writer who sets himself above the other notes as well as the story itself. Like a
father scolding his child or a teacher being a role model to his student, he puts himself
in the position of a wise old man. In Jung’s psychoanalytic theory, every ancient and
modern culture has the archetype of the ‘wise old man’ and he appears in the shape of
Dede Korkut in the Stories of Dede Korkut, Merlin in the Legends of King Arthur, and
Gandalf in the Lord of the Rings.

Although the character here is real rather than legendary, he still becomes the
teaching-voice in the manuscript. For example, he sarcastically writes “good for he
who wrote this”'®” near the ‘obscene’ words of the foul-mouthed reader. The pedantry
does not only target other notes but also the story itself. On the page where the valor
of Erdevan, son of the Persian nobleman Ferrtihzad, is praised because he killed forty
enemies, the pedantic reader writes, “killing a man is not valor but keeping him alive
is”!%® This way, this voice represents common sense, a reader who does not lose
himself in the stream of excited events in the story. This characteristic of the note
writer also reveals itself in his informative voice. He takes notes in the margins to
inform other readers about the issues and characters of the story. One such note, for
example, is on the page which tells of the journey of Firlizsah and his ayydrs to destroy
the temples of the fire worshippers. The note writer gives information about the temple
and its priest as follows: “There is a man called Sadi (Sari?) who is the priest of the
temple of Giilgiisa and this is his wife, let this be known.”'®® The factuality of the
temple and the man called Sadi (Sari) are open to discussion, but the importance of
this note is in the realistic and informative tone of its writer, and his wish to inform
subsequent readers of the manuscript. It might be possible to reveal the historical and
social realities of the period by studying such notes and comparing them to notes in
other manuscripts containing these kinds of popular stories. In this way, there is no
doubt that many other types of reactions exhibited by Ottoman readers could be
detected.

In conclusion, different reader types were mentioned based on the marginal
notes of the Firizsah manuscript in this chapter. These types represent various voices
of Ottoman society in the eighteenth century and at the beginning of the nineteenth. It

197 “Aferin sunu yazana” Hikdye-i Firiizsdh, Ob.

198 “Adam oldiirmek pehlivanlik degildir, onu diri tutmakdir pehlivanhk.” Ibid, 3a.
199 “sadi (Sari?) nam bir erkek vardir, deyr-i Giilgiisanin ruhbanidir. Su da anin hatunidir, bu béylece
ma’lim ola” Ibid, 30b.
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is, of course, not claimed these voices present a comprehensive picture of society. This
would not be possible by depending solely on a single manuscript, and one in which,
moreover, there are still many notes that could not read because of erasures and
abrasions that occurred over time. Still, such notes can be crucial in getting first-hand
reactions about love, hate, war, rebellions, and many other subjects that are not easy
to access through ‘raw’ historical documents. Therefore, the shift in twentieth century
historiography from political to cultural, from elite to popular, and from archival
materials to literary texts, makes sense in terms of the chance to reach the voice of the
‘voiceless’. In this chapter, by examining marginal notes, four characters were
discussed: the pedantic, the romantic, the Janissary Abdi Efendi, and the foul-mouthed.
Their reactions were as important as the story itself. Oral culture as the artistic
productions of a community or the daily reactions and instant emotions of an
individual are perhaps constituted among this polyphony that saved itself from the
monopoly of those who had the right to write the documents, the authority of
authorship.
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CHAPTER 7

CONCLUSION

This study has focussed on the binary opposition between the oral and the
written as constructed in past studies of Ottoman culture and literature. Based upon an
analysis of the Story of Firizgah and the reader notes in a particular manuscript of this
work, it was shown that a book, i.e. a written text, can say much about the thoughts,
emotions, and reactions of the individuals who interacted with it within the framework
of oral culture.

The first chapter laid out the necessary theoretical framework. As discussed by
anumber of twentieth-century scholars such as Walter Ong, Mikhail Bakhtin, and Jack
Goody, orality and literacy have always affected, transformed, and re-constructed each
other. These authors have also shown that manuscript culture holds a special place in
the oral vs. written debate because of its tolerance for narrator interventions and reader
feedback. Therefore, I would argue that one must abandon modern perceptions of
reading and writing as formulated in the typographical era in order to understand the
codes of the manuscript culture where literature was mostly connected with
performance.

These issues have been minimally touched upon in the context of the reading
and writing practices of Ottoman culture. Yet, this was a culture which attached
remarkable importance to oral transmission, as can be seen in the traditions of
calligraphy (khatt) and of Ottoman/Turkish music. Before the age of standardization,
these arts were composed, transmitted, and consumed orally, along with writing. The
second chapter of this thesis was an effort to point out the transitional character and
points of intersection between oral and written cultures in the Ottoman context.

When it comes to Ottoman literary studies, the separation between the oral and
the written 1s posited very sharply and correlated respectively with folk and court
literatures. Moreover, a kind of hierarchy has been constructed between the two, as
Kafadar has argued, putting high culture against popular culture, truth against
superstition, cosmopolitanism and sophistication against simplicity and honesty. This
perception, which still dominates Ottoman/Turkish literary studies in modern Turkey,
was largely developed during the early Republican era. In this period, the domain of
literature turned into a field of practice for ideologies to show themselves up, and court
literature was despised because of its supposed distance from the people. However, the
examples chosen from folk literature were restricted to those deemed appropriate to
the state ideology, notably Karagdz-Hacivat, Ortaoyunu, the poems of Karacaoglan,
the stories of Dede Korkut, and the anecdotes of Nasreddin Hoca. Furthermore, these
works were published after being ‘purified’ of all dissident and obscene elements.
These factors may be offered as some of the reasons for the exclusion of the Middle
Eastern epic tradition, as in the case of the Story of Firizsdh, from the field of
Ottoman/Turkish literature, as discussed in Chapter Four.
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Another reason for the absence of a serious study of the Story of Firizsah was
its ambiguous and liminal status between popular and elite literatures. The story has
many versions and variations, both in oral and written literatures. It is also a well-
known story in Arabic, Persian, Turkish, Urdu and many other cultures. The versions
in Ottoman Turkish are themselves quite diverse. The story was firstly translated by
Celalzade Salih Celebi on the orders of Sultan Siileyman the Magnificent. According
to the modern perspective, this should automatically require that it be studied in the
category of court (divan) literature. However, there are also many popular versions in,
and translations into, Ottoman Turkish which are suitable for study folk (halk)
literature. In this respect, the codes of modern Ottoman/Turkish literary studies do not
seem adequate to properly evaluate this particular story.

In this study, the forty-fifth volume of Hikdye-i Firiizsah**® was examined with
special attention to its interconnections with oral culture from different perspectives.
First, there are certain signs on the manuscript which indicate that it was read aloud in
front of an audience. The reader resembles a story-teller, as is visible in the paratextual
elements of the manuscript. Phrases such as “the story-teller says (ravi eydiir)” and
“on the other hand (ezin cdnib)” announce to the reader and audience that a new story
is about to begin. The color differences and highlights used for these phrases were
probably intended to make the work of the reader/performer easier.

Another piece of evidence strongly suggesting that the Story of Firizsah was
publicly read is the marginal notes about collective readings. These notes give us
information about where, when, and by whom the text was read, sometimes including
the reactions of the audiences, as in the example: The humble Assistant Book-keeper
Ibrahim, a clerk at the Chief Accounting Office, read this book of Firizgih that
swordsman read in his house, the delighted the companions; they enjoyed this volume
a great deal, but this 45th volume was so sorrowful 13 sh 1211 [11 February 1797].72%!
It is unclear why such efforts were made to record information about the readings, but
this could be explained as sharing memories for posterity, i.e. communicating with the
possible future readers of the story. Words such as ydrdn, ehibba, and ahbdb in these
notes may refer to friends in and outside of the imperial court, people who formed a
community.

The manuscript of Firizsah was read not only publicly but also privately. The
approximate number of reader notes (in the neighborhood of sixty to sixty-five) is
enough to suggest that the manuscript was also used for purposes other than public
reading, such as expressing romantic love, giving advice to potential readers, writing
poems and song lyrics, swearing to someone with whom one is in political
disagreement, etc. Within this framework, four types of reader/note-writers were
identified in Chapter Six: the romantic, the pedantic, the Janissary, and the foul-
mouthed. Their notes were full of misspellings and scribbles. In this respect, one can

200 Hikaye-i Firiizsah, National Library, 06 Mil Yz A 1285/1.

201 “H3len bu kitab-1 Fir(iz S4h’I, HAcepasa’da, bas muhasebe katiblerinden defterci yamagi bende
ibrahim ki sildhsori kendii hanesinde kirdat etmisdir ve ehibbayi basefa isbu ciltte gerci pek safa
eylediler amma pek firakli imis bu cild-i 45 13 5. 1211” Ibid, 11a.
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say that these were not written by the highly educated Ottoman elite but by people who
may only have had primary education and were positioned in the new emergent social
groups of the eighteenth century.

One of these is Abdi Efendi, who apparently belonged to the fifty-sixth
regiment of the Janissaries. According to Donald Quataert, this regiment was at the
center of the elite-popular struggles in Istanbul during the eighteenth century.?? Two
couplets and the insignia of his regiment indicate that he owned the manuscript for a
time. This was a period when tensions were high because of the Janissary uprisings, in
which the fifty-sixth regiment played a key role. This may be why another reader
expressed anger upon seeing Abdi Efendi’s name on the manuscript. His note is full
of obscenities and he mentions the date [12]23 (1808-9), the year of the Cardakg:
Incident. One could surmise from this that the reader in question was still angry at the
fifty-sixth regiment and Abdi Efendi because of this incident. Since it is known that
the Janissaries who belonged to other regiments were uncomfortable with the acts of
the fifty-regiments around this time, and because of the similarity in their handwriting,
it is possible that the foul-mouthed reader was from another regiment of Janissaries.

In conclusion, this study has argued that the bold lines between oral and written
cultures, as those between elite and popular literatures, are imagined and recently
constructed. The marginal notes in the manuscript of the Story of Firizsdh are an
example that sheds light upon some aspects and expressions of oral culture by looking
at written texts. Considering the fact that written texts are usually our only hope of
gaining some insight into the oral cultures of the past, studying more manuscripts like
the Story of Firizsah and taking into consideration their paratextual elements is a
promising direction for understanding the thoughts, emotions, and reactions of the
individuals who created Ottoman oral culture.

202 Quataert, The Ottoman Empire, 45.
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APPENDIX A

PHYSICAL PROPERTIES OF THE MANUSCRIPT

Dimensions: 200x145 - 165x120 mm.
Number of Folios: 43

Lines on per Page: 18

Font Type: Naskh

Watermark: Crown with star and crescent
Bookback: Brown leather

Binding: Cardboard covered by marbling paper, disordered headband
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APPENDIX B

TRANSCRIPTION OF THE STORY OF FIRUZSAH
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Cover Page Ob*

* sicayim nisanina ogluda plizevengi
plzevengin yapdigi
her miirg-i dili diisdi heva-y1 hevese
felek eliyle kor imis kafese

an1 sayyadi bende-i abdi efendi

aferin sunu yazana
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la*

* hélen bu kitab ihda-y1 es‘ad aganindir cii giile giile okusun

isbu kitab-1 firiz sah silahsor hazret-i sehriyari ahmed aganifi konaginda kirdat
olund1 28 z 1207

ya‘kiib sende oku bu hayratdir

isbu kitabi sultan beyazid kurbunda yahnikaban sogaginda ‘oSman efendinin
hanesinde kird‘at olunmusdur fi 6 ra 1232

isbu kitab1 yahni kaban sok.aginda kirdat olunmugsdur ma‘liim ola
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1b*
firGz sahin kirk besinci cildidir

raviyan-1 ahbar ve nakilan-1 a8ar ve muhaddisan-1 rizgar dyle rivayet iderler ki iste
kamyar diigline biinyad urup ayinleri tizere nikah olup riih-1 ziba-y1 mehriisenge
viriip birbirinden murad aldilar bu kardan farig oldukdan sofira melik behmen eyitdi
atam goredisile cengdedir ben simdengerii giderem dedi mihriiseng eyitdi sen bafia
bu kadar iyiliik itdiifi bu sefer de ben safia hizmet iderem yoldas oluram dedi melik
behmen dahi kabil eyledi andan celcele ‘askerinden ve kalb-i cihan

* gormeyeli cok zeman ah ah efendim
yandim bisdim (...) efendim

hic uyutmaz beni derdim safia géfiliim verdim
bugiin ben yarimi gordiim eyvah
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2a*

‘askerinden iki bifi er yaraklanup gitmek tedarikinde oldilar andan bir miibarek
sa‘atde ‘askere giriip derya yiizine revane oldilar kamyar sahile keyhan sah1 veda“
etdiler serendibe yliz tutup gitdiler iste bunlar serendibe gelmekde ez in canib bizim
kissamiz fir(iz sah a geldi ol zemanki firGiz sah ve keyvan sah cengi te‘ehhire
komuslar idi bir giin firiz sdh eyitdi nice bir turalim 6fitimiizde dahi hayli isler
vardir evvel bu sipahifi cevabin virmek gerek heniiz goredis gelmedi ol geldikde bu
‘askere cevab virmek miigkil olur deyiip emr idiip ‘asker ceng yaragina mesgtl
oldilar cebel casis bu haberi keyvan saha irisdirdi ol dahi emr idiip ‘askere ceng
yaragina mesgtl oldilar ciinki olgice gegiip sabah oldi iki tarafdan ‘asker

* su miicellet salih efendinii kitablar1 gibi diinyada hic kitab olamaz begayet lanazir
kitablardir lakin neyleyeyim cildler arasinda ¢ok kagid noksandir zevke halel veriyor
ya‘ni su hic noksani olmasa adem elindefi biragmaz sende su denlii (...) yazarsan
dogru olmaz (...)
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2b

stivar olup meydan kenarina geliip durdilar ‘aceb meydana kim gire dirken heman
pehlivan erdevan ‘azm-i meydan idiip cevelan urup er diledi heman hind ‘askerinden
mevran adlu bir hindi ‘azm-i meydan kildi iriip erdevana giirz havale kild1 erdevan
siper-i beraber viritip men‘ eyledi bu kez iriip tig havale kild1 erdevan an1 dahi men*
eyledi nevbet kendiiye gelicek tizerine rahs siiriip irlip bir slingii urup uci arkasindan
¢ikd1 andan getiirdiip yere urup hurd itdi andan gene er diledi mev mevranii heyelan
adlu bir karindas1 var idi karindasinifi boyle evvel 6ldiigiin goricek bi ihtiyar ‘azm-i
meydan idiip varup erdevan elinde helak oldi
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3a*

bir dahi girdi olda helak old1 ravi eydiir[blue] giin zevale varinca kirk pehlivan
0ldiirdi anifi bahadirhigina iki ‘asker kin etdi veli keyvan sah meldl olup emr idiip
tabl-1 asayis calup iki ‘asker meydandan doniip kondilar erdevan dahi meydandan
cikup firGiz sah o6fiiine geliip elin 6pdi fir(z sah afia tahsin etdi ol gice iki tarafdan
karavola ¢ikardilar sabah olunca ‘askerlerin gozetdiler ravi eydiir [blue] ciin gice
gectip sabah old1 gene iki tarafdan ‘asker siivar olup meydan kenarina geliip durdilar
‘aceb meydana giredirken heman horlend ‘azm-i meydan idiip cevelan urup er diledi
bir gergedane siivar olmusdi heman erdevan ‘azm-i meydan idiip iriip horlende
beraber geldi durd1 elinde kemendin hazir etdi horlend erdevani gérdikim bir siivar
karsusuna geliip durd1 horlend eydiir ey irani sen kimsin kim bencileyin ejderhanii
meydanina geldifi imdi simden ser {i canifia veda‘ eyle bugiinden gayri1 diinya yiizin
géremezsin deylip elin ‘amida urup gergedan siirdi

*adam Oldiirmek pehlivanlik degildir onu diri tutmakdir pehlivanlik (...)
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3b

horlend 6iiline gelicek heman pehlivan kemendin kaldirip horlendifi gerdanina atup
andan at basin cevirip dondi horlend ol hali goricek gergedani erdevanin ardindan
stirdi gergedan atufi ardindan iriisiip boynuz ile erdevanifi atina eyle urdukim alnina
degin gomiildi at ol zahm1 yicek sicrayup erdevani getiirdi yire urdi sipah-1 iran
acindan feryad-1 figan kopdi bi ihtiyar ferruhzad ile ‘emmiisi behzad hamle etdiler
yekbare iran ‘askeri dahi hamle idiip hind ‘askeri dah1 bunlar1 karsulayup birbirine
kilic koydilar amma ciin horlend erdevani ol halde goriip diledikim doniip isin
tamam ide ol mahale ferruhzad iricek donemedi amma iki sipah birbirine girdiler iran
‘askeri hindiler yaninda deryadan katre misali idi firiz sah ‘askerine istimalet viriip
eydiir sakuii icerii gitmen kenarda ceng idiin sofira dasra ¢ikmasi giic olur didi ravi
eydiir ol giin horlend 1rdn miibarizlerinden tamam kirk gemiye zahm urdi ol giin
‘azim harb vaki‘ old1 ahsam olicak tabl-1 asdyis calup doniip kondilar birbirinden
ayrildilar
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4a

firGz sah eydiir erdevan horlende ham kemendile tutmusdi il1a ki gergedan az adlusi
old1 dedi amma bu tarafdan hind sipah1 kondilar keyvan sah taht iizerine oturup
climle ulular geliip cem* oldilar keyvan sah bas kaldirip eydiir ‘aceb bugiin cengde
nekadar kimesne telef old1 dedi nakib-i sipahlar eyitdiler melik sag olsun bu cengde
licyiiz bifi er maktdl old1 kirk bifii irani kalan1 hindidir bir nice giin ceng eylemeii
kiisteleri meydandan cikarsinlar deylip kiisteleri irteleyiip defn etdiler {ic giin gegince
ceng itmeylip meydani hali kildilar andan keyvan sah atasina name gonderiip yardim
istedi name atasina vasil olicak emr idiip tic namdar emir ile {ic yiiz bif er yardima
gonderdi anlar dahi revane oldilar castslar bu haberi keyvan saha irisdiiriip keyvan
sah kat1 hurrem old1 emr eylediki anlar1 istikbal eyleyeler bu tarafdan iran castslari
geliip haber virdiki firiz séh isidip meldl old1 her giin anlara yardim irisiir biz kendii
memleketimiizden raguz bize yardim gelmez deyiip meldl oldi ¢iin ol gice
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4b

geclip sabah old1 serendib tarafindan ol iicyiiz bii er ¢ika geliip hind ‘askerine
karisup hayme ve hargah kurup kondilar keyvan sah ol giin ceng itmeytip ol
gelenlere ri‘ayet kildi ol gice iki tarafdan karavol ¢ikup sabah olinca beklediler ciin
gice geciip sabah oldi iki ‘asker gene siivar olup meydan kenarina geliip durdilar
oldem heman horlend iicyiiz bif hindile hamle itdi firz sah goriip emr idiip iki yiiz
bifi rani anlar1 karsulayup birbirine kilic koydilar firGz sah zehirden dahi bimar idi
cenge kudreti yogidi basidvey hinde eyitdi sen ‘askerifi alup tasra cik ta ceng germ
oldug vakit gel hamle kil goreliim hiida ne gosterir dedi basidvey nola deyiip yiiz bifi
erile ortalikdan ¢ikup gitdi baki-yi ‘asker hali iizerine kald1 ciin horlend tigyliz bifi
erile hamle idicek bu tarafdan behzad razzif sahile iki yiiz bifi er hamle idiip cenge
basladilar bu tarafdan gene bes yiiz bif hindile kaytas hindi hamle itdi bunlar
pehlivan pilten ile kirman sah kirk bifi erile hamle idiip karsuladi ol tarafdan
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5a

on bes miibarizle alt1 kerre yiiz biii erile hamle itdiler firliz sah emr eyledi ferruhzad
erdevan hursid sah cemsid sah yiiz bii er ile cikup yollarin alup birbirine hamle
etdiler iki lesker birbirine giriip ‘azim ceng itdiler gerce iraniler az idi amma canile
doviistirlerdi hele ahsam olinca ‘azim ceng idiip andan tabl-1 asdyis calup doniip
birbirinden ayrilup konmayup tabl-1 asdyisi isitmediler zira ceng germ olmusdi1 ol
gice dahi ‘azim ceng itdiler ol gice ata ogli oguli ogul atay1 bulamayup bigane sanup
helak iderdi isde bunlar bunda cengde ez in canib[red] bu tarafdan[blue] ol zemanki
melik behmen ‘alem-aray1r mihriiseng ve hertiseng ve sehsiin ve sebreng kalb-i cihan
sehrinden ‘askerle gemilere biniip yoli1 6ilerine dutup giderlerdi hakkii emriyle alt1
aylik yol1 kirk giinde aldilar bu ceng sultan1 ibtida oldugu mahal ahsam idikim
karsularindan sahil peyda oldi behmen emr idiip gemileri kenara siirdiler geliip iskele
urdilar melik behmen sebreng ‘ayyara eydiir ey ‘ayyar tevakkuf vakti degildir bizim
sipahimiz yakindir hem cengdir

84



5b

zira gor ki girdigbar zulmetiyle bu avaz-1 kos nedir tiz ol varanda bir haber getiir dedi
def’-1 sebreng gemiden ¢ikip defne karsu yilan gibi revan oldi1 andan evvel basidvey
hind irigdii yiiz bifi er ile pusuda dururlardi sebreng ‘alametinden basidvey bildi
derhal 6ntine geliip hizmet itdi basidvey sirefigi goricek hurrem oldi eydiir ey ‘ayyar
kandesin biz seni melik behmen ‘dlem aray ile horlend habsinde isitdik ‘ikab
ceziresinde simdi bu arada peyda oldufi dedi sebreng hamle-i ihvani haber virdi
melik behmen ‘alem-arayile iki yiiz bifi er ile derya kenarinda konup otururlar melik
behmen beni ilerii saldikim bu girdigbarifi asli nedir bilsem veli siz bu arada
neylersiz dedi basidvey kat1 hurrem olup eyii vaktinde irisdin hind leskeri bizimle
bile cengdedir kat1 galabalikdur biziim sipahimiz korkuda idi hiida-y1 te‘ala sizi
kereminden gonderdi beni bu adaya fir(iz sah gonderdi ki pusuda durufi vaktinde bu
sipahifi ardindan koyulasiz dedi ben simdi pusuda duruyorin galiba bu gice cengdir
deylip andan
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6a

kendii siivar olup gitdi sebreng oniifice varip hali dedi ciimle tasra gelmisleridi oldem
basidvey irigiip melik behmen an1 istikbal itdi birbirin kocup hal hatir sorisup
goriisdiler behmen ceng ahvalin sorup basidvey haber virdi galiba bu gice dahi
cengdir dedi melik behmen ‘alem araya yiiz dutup eydiir ey pehlivin heméan biz sipah
kenarina gidip ol kadar sabr eylemek gerek siz kim bu iki sipah irteye degin ceng
ideler sabah oldugi gibi bizde aralarina giriip giiclimiiz yetdiikce kirayuz dedi ‘alem
aray eyle itmek gerek dedi pes melik behmen emr idiip pehlivanlar ile iicyiiz bii
stivar cem’ olup rahslara biniip ol canibe revane oldilar ta ki yakin irigdiler gordiler
ol iki ‘asker birbirine diisiip karanu gicede ceng iderler hengameleri ‘alemi dutmus
giderek sabah vakti yaklasdi ravi eydiir[red] bu e§nada melik behmen basidvey {i¢yliz
bifi erile hindiler icine girdiler hi¢ kimse anlar1 bilmedi sabah vakti olicak keyvan sah
emr idiip tabl-1 asdyis calup iki sipah birbirinden ayrilup dondiler firiz sah dahi
donince sebreng
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6b*

irisiip rikdbin 6bdi firtiz sah sebrengi goricek sadligindan bir na‘ra urup ey sebreng
kandesin melik behmen ile ‘dlem ardydan ne haber dedi sebreng hizmet idiip
baslarina gelen ahvali deyiip behmen ‘alem-araniii hind ‘askerine gitdiiklerin dedi
firGz sah hurrem oldu ravi eydiir[blue] bu yafia ¢lin keyvan sah dondi otagina revane
old1 melik behmen ‘askeri keyvan sahi orta yire aldilar ta ki bargaha irigdiiki keyvan
sah diledikim atindan ine heman melik behmen sira kilic idiip keyvan sahifi yolun
ald1 na‘ra urup benim firiz $dh ben melik behmen dedi bir yerden ‘alem ardy na‘ra
urdi bir yerden basidvey hind na‘ra urdi ma hasil ol {i¢yiiz bifi er bir kezden hindiler
arasinda el tige urup anlara kapuldilar keyvan sah kacmak diledi kadir olamad1 an1
ham kemendile dutdilar horlende haber old1 keyvan sah1 dutdilar horlend kim dutd1
didi eyitdiler melik behmen ile ‘dlem aray1 dutdilar cezire-yi ‘ikdbdan halas olmuslar
bu kadar yiiz bif ‘askerle bizim ortamizdan peyda oldilar keyvan sah bargaha ineyim
deyince ham kemendile dutdilar dediler

* firGiz sah sebreng ‘ayyaruii geldigi resmidir

bu kitab1 endertinda hazine otasinda tahir aga kiraat itmisdir
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7a

bunlar bu sézde iken nagah bir gavga kopup sipah-1 iran yeniden gene hamle etdiler
hind askeri gérdikim sahlart dutuldi min-ba‘d ceng eylemenin faydasi yok heman
kusluk vakti olunca hindiler kacmaga aheng itdiler sipah-1 iran anlarifi sandugin biliip
hurrem oldilar anlar1 kovup mali ganimete gark oldilar giin ortaliga varinca anlardan
kimse kalmadi ciimle kacdilar ciin bu kardan farig olup diismen serrinden emin
oldilar melik behmen ‘alem aray ve mihrliseng ve herliseng ve sair miibarizler togri
cetr ayagina yiiz dutdilar behzad ferruhzad pilten erdevan melik behmeni goricek
segirdiip sehzadeyi kocdilar ‘alem ardy atas1 behzadiii elin 6pdi togr1 bargaha geliip
icerl girdiler firtiz sah oglun gérmeyeli hayli zemanidi gézi melik behmenif yiizine
diisicek begayet kemal-i heybet lizerine buldi ol zemanki melik behmen kendiiden
clida olmusd1 ve anii ‘ayyar an1 alup hindiistan tarafina gitmis idi hentiz tifl idi bu
kez tamam ser 1l payidar-1 nevcivan olmusdi firtiz sah siikr etdi melik behmen
segirdiip varip atasinifi rikabin 6pdi ve teytlis
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7b

hakimle goriisdi pehlivanlar melik behmenif geldiigliyle sadliklar etdiler ve melik
behmenle gelen civanlari ciimle nevaht etdiler andan firiz sah divan idiip cimle
serverler cem’ oldilar melik behmen zeban acup kendii baslarina gelen hali hikayet
itdiler serverler isidiip tadcciib itdiler andan emr idiip keyvan sahi karindaglari1 yanina
bend itdiler kendiiler ‘1ysda oldilar ravi eydiir[blue] ciin keyvan sah1 dutdilar sipahisi
saydilar horlend sipahla serendib yolun 6iiine dutup gitdiler ticgiinliik yol1 bir giinde
alurlard1 bir nice giinden serendibe irdiler dirler ki ol anda goredis taht {izre oturup
feth haberi ne vakit gele deyll intizarda idi nagah ‘asker icinde bir gavga kopdi ol
altmis kerre yiiz bifi sipah sinup geldi deyti goredis noldu didi bir cem* icerii girip
feryad idiip giribanlarin yirtup aglasdilar melik goredis noldifuz dedi oldem horlend
geliip bas yire urup olan hali haber virdi melik goredis isidicek canindan ah itdi elin
eline urdi cok dirig idi melik behmen hod ‘ikab ceziresinde bende idi nice halas old1
ola dedi oldem cagal
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8a

casis geliip behmen nice halas olup kalb-i cihan sehrine diisiip andan iki yliz bifi
‘askerle geldiigiin haber virdi goriip isidiip ta‘acciib itdi hele simdi nideliim dedi
memlik vezir eydiir maslahati oldur ki siz kendiifiiz hareket idiip iizerine varasiz
anlara sizden gayr1 kimse garim olamaz dedi ravi eydiir[red] bihriiz ‘ayyar melik
goredisin tahti altinda idi her ne sdylenirse isidiip hurrem olurdi géredis kendi
gidecek old1 yaninda olanlara simdi nekadar sipah vardur dedi nakibler eyitdiler yiiz
kerre yliz bifi sipah vardir dediler goredis eydir maslahat oldur kim iranileriii dort
yanlarindan varavuz anlar yliziik halkas1 gibi cevre alavuz ta iclerinden biri de diri
kalmaya dedi eyle kalmak gerek dediler pes goredis bu yiizliik sipah1 dort boliik idiip
bir boliigiine kendii gidecek olup iic boliigiin iic hind1 pehlivanina ismarladi her
boliigi yigirmi beslik sipah idi bu {isliiba tedarik idiip sipah1 geregi gibi ceng yaragina
mesgl oldilar dirlerkim celdek casiis berk‘isa ‘ayyar anlarifi iclerinde idi stret-i hali
bilicek def’1 doniip geliip bu haberi fir(iz sdha
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8b*

irigdiler firGz sah isidiip melil old1 simdi nice ideliim dedi teytls hakim eydiir
maslahat oldur ki heman sizde dort boliik oluf bir boliigiine firtiz sahile ferruhzad iki
yiiz biii erile goredise beraber karsu dura ve melik behmen erdevan ‘alem ardyile iki
yiiz bin stivariyle horlende mukabil tursunlar ve muzaffer sah pehlivan behzad ve iki
yiiz bii erile sag tarafimizdan gelenlere karsu dursunlar kirman sah pehlivan pilten
ile ve iki yliz bifi erile sol tarafimizdan gelenlere karsu dursunlar ve yiiz bifi er dahi
ortalik yerde durup her ne tarafa yardim lazim geliirse varup yardim ideler bunlar
tokuz yiiz bif ‘askeri bu vechile taksim idiip bu tertibi mukarrer eylediler ceng
yaragina mesgil oldilar bir giin haber geldikim yarin diismen ‘askeri geliir dort
tarafdan irisiirler dediler ciin ol gice geciip sabah oldi firtiz sah buyurdi sipah bir
kezden siivar oldilar zikr olunan tertib iizere durdular fir(iz sah bir yiice yere ¢ikup
nigéh etdi gordi sipah-1 irdnifi dort tarafindan toz kopdi hindi leskeri irisiip dort tarafi
ihata

* kabatagda yaglici selim aga kiraat itmisdir
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9a*

itdiler fir(iz sah goriip eydiir nideyin mel‘Gn lendy(r bafia zehr virdi anifi
zahmetinden ata binmege dermanim yokdur ben simden girii ceng itmege kadir
degiilem eger sag olsam kendiimi bunlara bildirlirdiim deyii agladi ol vakit goredis
ofiiinden cika geldi kara tag gibi bir sipah ciimlesi fil sivar gergedan siivar ¢etr u
‘amm ortasinda melik goredis yiirlir pari goredis iricek heb dort yafiadan sipah bile
irisiip ol dort boliigiin uclar birbirine kavusdi car divar seklin bagladilar soyle ki
yilan aralarindan uylaganup kagmak dilese kadir degildi bunlar bir yere geldiikleri
gibi heman na‘ralar urup ciimle eydiir birbirine kilic koydilar ‘alem velcele ile gavga
ile toldu ahsam olinca ceng idiip andan doniip kondilar ol gice dort tarafdan kara kan
cikardilar veli iraniler korkup birbiriyle halallesdiler fir(iz sah ise anlara hazine
tilesdirip istimalet virdi ciin ol gice geciip sabah old1 iki ‘askerden kos avazi cihani
dutdi hindiler siivar olup iran sipahinufl dort tarafindan yiiridiler bu yanadan fir(iz sah
dahi siivar old1 pehlivan ferruhzad ve miibarizlerden bir cem* teytis kerim ve
basidvey hind iki

* ya senifl ne vazifen niciifi nafile bos (...) urursufi selim aga piir kurban olasuii ¢ok
kitab okursan has adamsan sende (...) oku

ne ‘aceb bu cildi yaglikc1 selim aga kiraat eylemisdir (...) ahbab buyura (...) ne
kadar kitab varsa kiraat etmisdir
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9b*

yiiz bifi ‘asker ile goredisifi karsusina saf bagladilar bir tarafdan dahi melik behmen
erdevan sirzad ‘alem aray sabika olan merdan-1 kardar ile arka arkaya viriip horlend
mukabilesinde durdular bir canibden dahi muzaffer sah pehlivan behzad durdilar bir
yafiadan kirman sah ve pehlivan pilten durdilar herkes ta‘yin olan taraflarda karar
eylediler ravi eydiir[red] goredis iran bahadirlarinif tarik-i cenginde bu tertibleri aceb
geldi bari ciin ‘alaylar birbiri beraberinde rast eylediler hindi ‘askeri dahi bu tertib
tizere itdiler oldem heman firtiz sah ‘alayindan ferruhzad ‘azm-i meydan itdi behmen
‘alayindan dahi ‘alem aray ‘azm-i meydan itdi muzaffer sah tarafindan pehlivan
behzad ve kirman sah tarafindan pehlivan pilten ‘azm eyledi bu dort cihan
segirdiisdiler her biri meydana geliip mukéabilesindeki diismen sipahindan miibariz
istediler hindiiler canibinden déahi dort stivar dordine mukabil oldilar goredis
‘alayindan gav slivar bir merd ‘azm-i meydan eyledikim ofia sahifi ma‘iyyeti
miibarizler1 idi adina telvin dirlerdi bu tarafdan dahi

*zen dost (...) okudu (...) malim ola

(..)
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10a*

1ahit hindl mukabil old1 bir tarafdan dahi kaylan hindi mukabil oldi ve kaylos hindi
mukabil old1 bir zeman ceng eylediler climleden ol muzaffer sah bir tig urup telvin
hindly1 depeledi behzad dahi kaylos hindly1 depledi ve pehlivan pilten dahi kaylos
hindiy1 depeledi dort pehlivan dort kafiri helak eylediler bunu goriip iran ‘askeri sad
oldilar goredis meltl old1 eyitdi meded meydana giriif bu pehlivanlari kanlarin
taleb idlifn dedi andan dordine dort kisi dahi varup anlar dahi helak oldilar bari dirler
kim ol giin ferruhzad ve behzad ve ‘alem ardy ve pilten adiivv askerinden seksen
hindi helak eylediler ciin gice old1 goredis dondi firGiz sah dahi dondi dirler ki an1 iki
sipah-1 kemakan boliik olmak iizere her boliik biri birinifi mukabiline kondilar iran
ulular firGiz sah 6fiiine geldiler

* sahibehi ‘abdi efendi fatih muhadiyye < ibn ‘abdullah
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10b

eyitdiler ey sahzade bugiin eyii ceng old1 andan firiz sah dahi ciimle miibarizlere
hil‘at virdi emr eyledi her kisi kendii kuluna vara kendi ‘askerini bekleye diigmandan
emin olalar ravi eydiir goredis dahi geliip taht1 lizerine karar eyledi amma gayet
meldl idi amlak veziri eyitdi ey sah-1 iraniler ile ceng eylemek miigkil ancak hezar
hezar isler eylemis ve ¢ok savaslar gormiis kimesnedirler bunlar ile bunda dahi pek
harb eylemek gerekdiir dedi goredis eyitdi yle itsiinler hergele-yi iran sipahindan
bas getlire agirinca cevahir vire ol kim gice geciip sabah old1 yine dort pehlivan
‘azm-i meydan eyledi nice kirki helak etdiler bu minval iizere yedi giin ceng old1
yedi yiiz kimse helak old1 goredis melil oldi buyurdi on giin ceng yokdur
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11a*

deyii her sipaha tenbih olup karar kildilar ravi eydiir géredis emr eyledi sipdh
cevresinde ‘azim handekler kazdilar hic kimse askerden tasra gitmege kadir olmadi
firGz sah bu hali goriip meldl old1 bir nice giin gecdi ‘askerine kar diigvar oldi yerleri
gayet dar idi tokuz kez yiiz bin er idi suya muhtac oldilar aglikdan atlar1 kirilmaga
basladi bu hindiistan gayet 1sicak yer idi gah gah varup handek kenarina ugrasurlar
idi ‘asker ¢ok idi iran ‘askeri feryade basladilar her neleri var ise koyup gitmege razi
oldilar ciimle fir0z sahifi sem’ine cem’ oldilar firGiz sah ziyade perisan oldi bir ¢are
bulundi amma teytis hakim bafna ayyarlar1 getiiriin asup bad reftar tarik ve sebreng
ana geldiler teyts ve ana eyiddi

* halen bu kitab-1 firGiz sah1 hacepasada bas muhasebe katiblerinden defterci yamagi
bende ibrahim ki silahsori kendii hanesinde kirdat etmisdir ve ehibbay1 basefa isbu
ciltte gerci pek safa eylediler amma pek firakli imis bu cild-145 13§ 1211
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11b

ey ‘ayyarlar bu hind fethi sizin eliifiizden def olsa gerekdiir keyvan nigiin durursuz
varup bihriiz1 kurtarup bunufl fethine sa‘y eylemezsiz dedi bunlar eyitdiler bihriiz
goredisif taht1 altinda bendedir gice oldukda goredis otagininifi cevresin iic yiiz
kimse bekler ve anlardan sofira etrafina nice filler ve gavlar komuslardir biz ancak
bes kimseyiiz bunui gibi ‘askeri nice feth ide biliiriiz likin cehd idelim cehd u serri
halas ideviiz deylip def’-i tasra ¢gikdilar cok diirlii fikr kildilar ahir sebreng ben bu isi
boynuma aldim {ic giinden sofira her gice hind ‘askerine gelesiz deyiip kendiiyi
hinddlar stiretine koyup bad reftar1 belleyiip hind ‘askerine geldiler gordiler goredis
taht lizerine oturup timerasi cem‘ olmuslar bunlar da aralarina karisup hidmete
durdilar ciin gice old1 bir bir basbanlar harekete geliip
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12a

sebreng ile bad reftar dahi anlar ile bile basbanliga basladilar ta kim ol gice geciip
sabahold: yine hidmete durup az az ileri varurlardi goredisifi kullar1 kat1 ¢ok idi
bunlar1 dahi kendiilerden kiyas iderlerdi bunlar teklifsiz bargaha girer ve ¢ikar oldilar
elkissa lic glinden sofira kullar1 iizere tarik ve pilpay ve asub ‘ayyar dahi her gice
hind ‘askeri i¢ine geliip goredisin bargahi karsusunda dururlardi sabaha yakin
giderlerdi bunuii lizerine yedi giin gecdi sebrengifi bad reftara bu gice isimiz tamam
idiip bihriiz1 kurtaralim deytip gicenin bir ‘asir gegicek bargah kapusi hali old1
sebreng anda olanlar1 darudan gegiriip seraperdeniifi etegin kaldurup seraperde icine
girdiler anda bir hadim uyurd: sdyle gecdiler kim uyandi her kapu kim
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12b*

climle a¢dilar ta goredisifi taht1 ayagina irdiler gordiler géredis uyur tiz sebreng bir
mum alup taht altuna giriip bihrizu uyarup bendini kesdi bihriiz halas olup ‘askerifi
hali nedir dedi sebreng ahvali bildirdi bihriiz kat1 miinfa‘il olup tasra geldiler bad
reftar1 goricek aferin eyledi goredis simdi dedi alup gidelim ki isimiz rast gele deyiip
goredisin tahtina ¢ikup sinesi iistiine bulundi goredis goz agup gordi bir kimse elinde
hancer dutar kimsiin deyu isaret eyledi bihriiz ‘ayyani taht altindan kurtuldum firtz
sah eyitmis bana goredis sah1 getiiriin hayl i¢iin senden ne kadar mal diler vireyin
dimis anda alur giderin eger bafia tdbi‘ olmaz isen basin keserem dedi goredis kati
korkup beherhal bunlar ile gitmek gerekdir dedi bihriiz

* sigayim nisanina plizevengin
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13a

imdi sen hind padisahisin gayriler gibi getiirmek olmaz ‘izzetle getiirelim deyiip
agzina tavab ‘ayyari urdilar anda kabasin ve tacin giyirip sebrengle bihriiz koltuguna
giriip bad reftar eline bir sem-i kafur1 alup gitdiler hadim geldiler sebreng hindice
melikin bargahin bu beklersin al bu semi yiiri erifige deylip mumi eline virdiler erifige
divane old1 seraperdeden tasra ¢ikdilar cavuslar mest yaturlar ‘asker arasina girdiler
anlar da goredis ol haliyle tac kaba ile goriip yoldan savulurlardi géredis ¢esm-i
hasretle ‘askerine bakup gogsiin gegiiriirdi korkusundan sdyleyemezdi ta ol filler ve
sigirlardan arasina geliip tefe urup ayirin yoldan dedi andan dahi gecdiler ravi eydiir
nagah tarik ve asub ve pilpay dahi geliip irdiler ol halde bunlar1
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13b*

‘aceb kaldilar insaf bihrlizun bedayisine deyiip sekdiiriip ileri varup bad reftar ahvali
bunlara bildiirtip iste goredis geldi dediler ‘ayyarlar bihrGizun elin uyup silinbiil hadim
‘aceb bunlar sah1 olup kande giyerler dirdi andan bihriiz ‘ayyarlara bidirdi goredis
nevbet ile getiiriip ta kim handek kenarina irisdiler handekden dahi gegiiriip gitdiler
‘askerlerine irisdi bihriiz gordisi kendi ¢adirina getiiriip andan firiz sah bargahina
geliip 6fitinde hidmet eylediler bihriiz ileri varup behzadmuii elin 6pdi ahvali hikayet
eyledi firliz sah gayet sad olup emreyledi sark tablin ¢aldilar ‘asker-i halik dahi sad
oldular bir kimse

* ¢ikabilmem su sarayin koskiine
can boyanun amberine miskine

sen beni yaradan askina
saki biilbiil var uyandir ben yarimi kiyamam sen uyandir (...)
su sarki begayet
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14a*

sine vakif degildi andan fir(iz sah taht-1 devlet iizerine karar idiip divan durdi climle
erkan-1 devlet oturd1 teytlis hakimi dahi getiirlin dedi ey sah gayet hastadir dediler
varup getiirdiler firGiz emreyledi climle emre varup goredis sahi istikbal idiip stivar
eylediler ta firliz sahifi bargahina irisdiler hind castslar1 hayran kaldilar ¢iin goredis
bargah i¢ine getiirdiler ol sarayda sevketin goriip goredis bildikim firGiz sah ulu
padisahdir ¢avuslar sekerdiip firiz saha haber eylediler firGz sah buyurdr muzaffer
sah ve melik behmen ve hursid sah karsuladilar goredis taht tizere firliz sah1 gordi
climle iimera kalkup goredisi koltugundan dutup tahtifi iistiine ¢ikardilar firtiz sah
kolin acup hos geldiiii deyii kogd1

*agsam oldu ne karafiu giceler sabah old1 kuran okur hocalar
102



14b

hatrin sord1 karsusunda bir altlin kiirsi korlar geciip anifi listiinde karar kild1 firGiz
sahifi begleri yerlii yerlerinde karar kildilar firGiz sah emreyledi altiindan ve yakutdan
yemaseler ile serbetler geldi i¢ildi goredise virdiler alup igmedi tekebbiirliik eyledi
bir hind hakim eyitdi ey sah-1 hindiistan firGiz sah safia serbet virir niclin igmezsin
dedi goredis eyitdi benim firiz sah ile ‘adavetim var bir kimesne ile diisman olan
anif serbetin igmek olmaz dedi firtiz sah benim senifile isim yokbunca yildir cihan
sarayin gezerem zalimlerden mazltimlar1 kurtaruram ve ben bu yere hursid ¢ehre ile
mihr iclin geldim ve bir de ben yezdan perestim ol deyri gérmege geldim simdi
geldimki hursidi ve mihri alam gidem ve hem ol deyri harab idem ve senii
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15a

ofiine adam gonderdimki kizlar1 viresin virmediii dedi goredis eyitdi ben safia kendi
iradetimle geldim ‘ayyarlarin firGiz sah istersen safia bir nesne sormak ister dediler
bende senifl ‘adil merdliigiin biliirdiim geldimki safa cevabuni virem dedi firiz sah
ve ciimle iimera bu soze giiliisdiler firiz eyitdi ¢iin cengde ele gelmedifi anufi¢iin
bende safia ‘izzet ve hiirmet kilurin imdi adami goénder hursid ¢ehre ile mihri
getiirsiinler ve hem emr ile deyr-i giilglisdneyi harab kilsunlar ve melik basideveye
hiirmet eyle anifila ‘adavet eyleme yer yohsa seni bendile alup irana giderin deyiip
alari alar1 bakdi ravi eydiir ¢iin goredis firtiz sahin bu gazab hiddetini gordi begayet
korkdi ben anlar1 bazergandan ¢ok malla aldim imdi beni salivirifi varayim anlari
hakipaya getiireyim ve her nekadar mal dahi
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15b

dirsen hazineden getlireyim amma deyr-i glilgiisaneyi yakmak benim elimden gelmez
ol ates alt1 yliz y1ldir kim yanup sénmez adam gibi sdyler bir kimsenin muradi olsa
muradi neyse sOyler bizler anifi gevresini yaramazlik ile ¢ekzinmege kadir degiliz
amma ben varup kizlar1 géndeririim deyiip and i¢di yezdana dahi and virdi dort
tarafdan eyitdiler ey sah zade goredisi salivirim anifi andina ‘itibar yokdur dedi fir(iz
sah anii anda ‘itibar1 yok ise bizim vardir deyiip ey melik eger andina durmaz isen
yine kendiinii benim bendemde bil dedi goredis eger bafia ‘itimad eylemez isefi benim
tizerime miiskil koma kim kulumi sah zadenifi hizmetine gétiireyim dedi raviler
eyidiirler goredisii bu s6zi (...) (...) ta‘rif idi firdz sah revadir dedi andan pehlivanlar
tarafina bakdi
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16a

kimdir kim melik goredis ile gide dedi kimse bu ise ikdam etmeyiip firliz sah divane
olmus dediler tekrar su‘al idince iki civan ayaga durdi biri pehlivan erdevan ve biri
sirzad idi bizler gidelim dediler fir(iz sah bihriiza ve tarik‘ayyara bakup sizler de bile
varun dedi andan goredis saha hil‘at giydiriip at ¢ekdiler bindi firGiz sah eyitdi ey sah-
1 hindiistan ben bu s6zi ta riz tarikiyle sdyledin amma ben buna anufigiin eylediimki
senden korkmadugum bilesin ve kizlar1 génderesinkim bizler de tizcek irana gidelim
dedi goredis kol bas iizere kod1 gitdi iran begleri bu isi hic begenmediler ravi eydiir
bu yafiadan goredis ‘askeri i¢inde nabedid olaldan beri‘asker birbirlerine girmisler
idi kafur hadimi bir yerde buldilar ahvali hikayet eyledi ortalarina gavga
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16b

diisdi aher yekpare iran ‘askeri iizerine yardumui dilediler nagah castslar geldiler
goredis sah fir(iz ile selam eylediigiil ve ata biniip geldiigiiii bildirdiler ‘asker bir
pare aram oldilar nagah melik geldi deyu ag evine gavga diisdi ciimle imera ve
‘asker iStikbal eylediler gordiler hakikat firGiz sahifi hil‘atin giyiip atina siivar olmus
yanina iki civan-1 namdar ve hem iki ‘ayyar-1 ‘izzet var iki bif iran sipahisi ‘izzetle
gotlireyorlar iimera-y1 hind goredis ciimle istikbal eylediler geliip rikabina bag
kodilar hic birine iltifat itmedi geliip tahti lizerine geclip karar eyledi halk
birbirleriyle bunlar1 sdylesiip ‘ayyar olursa bunlarifi gibi ola kim bdyle sah1 yokdur
‘asker ortasinda Oliip gide dirlerdi amma ravi eydiir goredis sah
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17a

taht lizere oturup basin 6iiline salmisdi gazabindan hic kimseye s6z sdylemez idi
tamam bir sa‘at ge¢dikden sofira goredisiin bir ‘azim hiredmend veziri var idi
goredise yiiz tutup ey sah-1 hindustan hezar sal beka olsun tamam ulu padisahsin seni
bugiin gayet miitefekkir gordiik ba‘isi nedir dedi ve bu iki iran civanlari hizmetlerde
nedir ta kim hizmetkarlarmin dahi ma’limlar ola dedi goredis bas kaldurup bundan
yaramaz ne olsa gerekdir kim ben hindiistdn padigahi olam yiiz kez yiiz bif sipdh
sahib iken ran ‘ayyarlar1 gele yatagumdan alup gideler egerci ol sah zade bafia
kerem idiip melik malimi tekrar bagisladi amma bafia gayret degilmidir kim bunca
yiiz bifi adem ortalarindan ve bunca basban ve kavlar
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17b

ve filler var iken beni tahtim iizerinden alup gideler buni ‘alem padisahlar isidicek
ne dirler buna ta‘n itmezler mi dedi vezir eyitdi saha hatira bir nesne gelmesin zira
iran ‘ayyarlar1 bunui gibi ‘alem padisahlarin ¢cok eylemislerdir iranileriii devleti kati
yakindir dedi goredis eyitdi bende anlar ile sulh oldumki artik anlar ile ‘adavet bu iki
civanifi birinifi ad1 erdevan ve birinif sirzaddir ol maslahata geldiler kim hursid ¢ehre
ile mihriyi bunlara ta‘lim idem heman ben serendibe giderem kizlar1 bunlara teslim
ider ben gelicek siz bu adada olasin deylip siivar old1 erdevana ve sirzad ve bihriz ve
tarik ‘ayyarlar ile serendibe yiiz dutdilar andan serendibe dahil olduklar1 gibi goredis
kendi sarayinda konup erdevana ve sirzada
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18a

ve ‘ayyarlara yer ta‘yin idiip anda kondilar kendiisi harem-i hassina giriip bant-y1
biiziirg 6fitine varup hatunlar an1 istikbale ¢ikardilar géredis geclip oturdi andan
basina her ne geldi ise birbir hikayet eyledi bani ol kavmii elinden eyii halas
olmussun ya simdi yenilmek istersin dedi goredis eyitdi benimle bile iki civan
geldiler kim kizlar anlara virem dedi banti imdi deyre varup halini ‘arz idesin eger
firliz1 def* idebiliirsen ne giizel eger firGzuii tafiris1 hak ise labiidd atesi sondiiriir dedi
goredis eyii didiifi bende bu fikri eylediim deyiip andan hursid ¢ehre ve mihri
bendden ¢ikadilar macerayi dediler anlar dahi hurrem olup yezdan-1 pake tekerriimler
eylediler ravi eydiir bu tarafdan melik ve pehlivan erdevan sirzad ve bihriz
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18b

vesair iranilerden ve hindalardan bir cem‘ile giderlerdi ta kim deyre yakin irisdiler
andan bir ‘azim tag peyda old1 dahi eteginde bir ‘azim tag var kim bas1 felege irismis
dirler kim ol deyriii {icyiiz altmis bes karis var idi kara tasdan diiziilmiisdi ve anuil
ortasinda bir ateskede var idi daim ates yanardi ve gah gah i¢inden avazlar gelirdi
bari ¢iin goredis ol cem‘ile deyre irigsdiler deyr ehli an1 istikbal eylediler ol deyrifi
ululugundan ‘aceb varup boyle deyr goriilmemisdir dediler goredis eydiir biz de
boyle isidiriiz likin bizi bu ates sdyledigi ‘acebler dedi bihriiz eydiir harabedir ve hem
bizim bir ‘akil hakimimiz vardur ol bu atesden gelen avazin duyan feth ider deyiip
kirdikar-1 ‘alemi tavsif ider diye goredisini goiili vardikim ayyardi
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19a

aher eyitdi ey ‘ayyar hele bir kerre ileri varup bu atesi gorelim deylip var div ates
muhafizlarindaf bir koca 1a1n tasra ¢ikup kac kisi girmek istersiz dedi goredis bir ben
ve bir erdevan sirzad ve bihriiz dedi tarik dahi irisdi besine dahi icazet olup (...)
giriip ates kirasina irisdiler kuyu baglu idi bir sa‘atden sofira kuyu agilup igeri girdiler
gordiler bir ‘azim eyvan peyda old1 havz seklinde bir ‘azim od yanacak yer
eylemisler bu atesden bir avaz kopup ey goredis sah dedi goredis bi ihtiyar secde
eyledi bir avaz dahi geldikim ey ferruhzad ogli erdevan ve ey hursid sah ogh sirzad
ve ey gaval ogli bihrliz dedi bihr(iz eydir bizler vacib olur hid[a]dan gayra sacda
itmeziz dedi goredis goriir miisiin iste bizler bu sozlere ‘itimad ideriiz dedi
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19b*

bihriiz ‘ayyar ‘aceb vard tekrar ol atesifi ortasindan bir avaz dahi geldikim ey
goredis senifi devletifi ve hagmetifi heb bendendir zinhar benden ‘itikadin
bozmayasin ta benim etmem gazabina yanmayasin yezdan perestleriii vardugui
ma‘zlrdur zird kendi ihtiyarifi etmediifi anufi¢lin tekrar senii eliifi aldim seni ol kavm
elinden kurtardum eger bafia diismanliklar1 var ise beni anlar ile koman anlar1
yakarsin deyiip bu nev‘ nice kelimat itdi andan ates 6filinden tasra gitdiler bihriiza
yiiz tutup bizim ma‘diimuz nice sdyler dedi bihriz ey melik bunuii gibi nesnelere
gonil virmek gerekir bunlar ya secdedir ya talebimdir imdi géreyim bunui seri nice
olur deyiip puthane kapusuna geldiler kapusun acup girdiler gordiler nice zerrin
kiirsiler konmus amma karsuda (...) (...)

* goredis sana bifi actdim amma (...) seni (...) almiskim hic olamaz
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20a*

kizil altundan diizlilmiis bir ‘azim mussanna‘ put var idi goredis anifi 6fitine varup
hizmet etdi ol putdan dahi bir avaz geldi diirlii ta‘kidler eyledi sdyle ol yaninda
olanlar bana secde eylesiin dedi sirzad kakiyup iizerine siiriip bir kilic urup boynufi
ofide birakdi andan bir dim urup yerinden ayirdi ol sanemifi ayagi altindan bir kuy1
agz1 zahir oldi meger bu putu ol kuyunuf agzi tizerine komuslar idi anifi¢lin kuy1
beliirmez idi bihriiz ile tarik ol kuyunui agzina vardilar i¢ine nigah itdiler gordiler bir
‘azim kuyidir icinden bir sevk ile asup tasra ¢ikan bihriiz ‘aceba bu ne ¢ah ola kim
putuii ayagi altinda dutmuslar dedi ben bunuil i¢ine girlip goriirin bunufi i¢inde ne
vardir ve bu sovuk yel nereden geliir

* giizel senifi yiiziifi goren
ayrilir mi1 kadrin bilen
goriilmeden aldim
mecnin olur yiizlin géren

sahibeht ‘abdi efendi <56

bu yazinii sahibine ben acirim
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20b

tarik nice kim gitmem dedi kabll etmedi heman kemendler ¢ah i¢ine girmege aheng
itdi tarik ‘ayyar yukaruda kemendifi ucin tutdi erdevanla sirzad gitmem dediler
sOzlerin tutdi tarik kemendi nihdyetine dek salivirdi asagadan ayagim bir nerdbana
rast geldi deylip avaz geldi dedi tarik ‘ayyar yukari ¢ekdi bir lahza diiselerdi
asagidan bir su ¢agladir geliibdiir tarik bilmezin ne hikmetdir bihr(iz biliir dedi bende
gitmek gerekin deylip kemendi beline baglayup bir uca erdevan eline virdi kuyu icine
revan oldi ta olda nerdbana iriip kemendi belinden ¢oziip kemendi ¢ekiini deyiip
nerdbandan asaga revane oldi ta elini ayaga yakin oldikim nerdbandan asaga indi
asaga ucup bir yere diisdi haliya bihr(iz ‘ayyar ile tarik ‘ayyar kissalari
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21a*

nire varur bunda dursun ravi eydiir pehlivan erdevan kemendi ¢ekiip bir zaméan sabr
eyledi kimse zuhtir itmedi me‘yQs oldilar andan deyrden ¢ikup ol gice anda oldilar
dembedem kuyu agzina varup geliirlerdi bulmadilar nagar erdevan ile sirzad
serendibe yiiz tutdilar eski makamlarina geliip kondilar goredis gitdi sarayina geliip
gecen ahvali band-y1 biiziirge rivayet eyledi bani eyitdi ol sanemif basin kes diri
midir diri dedikde ma‘lim oldikim ol birinde dahi bir nesne yok imis imdi benim
giimanim oldur kim firGiz sah rast sdyler bizim tapdugumuz hep batildir hak din anlar
elindedir dedi ol gice gegiip ¢iin sabah old1 goredis divan idiip taht lizerinde karar
eyledi erdevan ile sirzadi

* sahibeht ‘abdi efendi < 56
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21b

eyitdi geldiler yerlerinde karar eylediler ravi eydiir ol gice bad reftar ‘ayyar haber
almaga erdevana gelmisdi ‘ayyarlar ol kuyuya gidiip na bedid olduklarin ve kizlar
goredis bizim ile gonderse gerekdir deyiip bad reftar geliip climle ahvali firliz saha
dimisdi ctimle meldl oldilar ol deyri varup goricek kiiyunda halin duyavuz dediler
bad reftar eyitdi erdevan dahi irismek tizeredir dediler bu yanadan goredis ol giin taht
tizerine geliip erdevan ile sirzadi getiiriip ol iki nigar ile iki mahif-i ziba arasta idiip
¢ok mal-1 genc ve kul karavas ve nice yliz yiik zer ve giiher cem* idiip bu vechile
firGiz sah oniine gitmege ‘izzet etdiler iste goredis sah hursid ¢ehre ile mihri getiiriir
yorur dedi firiz sah
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22a

kat1 hurrem old1 emr eyledi climle ‘asker tizili olup tabl-1 besaret ederlerdi
hatunlardan cihan efriiz ve kamer melik ve ‘aziz karsu istikbale gitdiler anlar1
karsuladilar ravi goredis gider oldukda bunlar1 alup gitmekde iken hursid ¢ehre
agladi mihre eyitdi biz simdi sipah-1 irana ne yiiz ile varalum atam hakan ‘azim
tekmn han anlarfi bendelerinden bilmem melik behmen 6iitinde bunca sermsarliklar
ile nice hizmetim olsa gerek dedi mihr babafi1 safia bagislarlar deyiip bu nev ‘adet
sOylesirler idi mahifde kelimat iderlerdi bir zeman sofira erdevan ve sirzad geldiler
mahif 6iilin geliip icazet alup hursid ¢ehre ey pehlivan hos geldifiz rahmet size ve
adamlugufia reva midir kim biz bu kadar belalar ¢ekiip bir nakes elinde giriftar
olayuz siz pehlivan-1 yekta
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22b*

olasiz bizi hergiz itmeyesiz dedi pehlivan erdevan eyitdi ey melik-i sarkistan biz dahi
cok cevr i cefalar ¢cekdik aher sizifi ahvaliniz cumhir bazergandan alup geldi simdi
ol cevr 1 cefa geglip safa demleri geldi melik behmen sizlere istiyak birle selamlar
ider deyiip mahifeniii ddmenin salidurup ¢ikup gitdi bu ayin iizere hursid ¢ehreni -
sindir mahifesindiir yatur hatun ortaya aldilar gonderii ¢ikdilar tamam sevket ile yola
revan oldilar ravi eydiir iran hatunlar1 dahi istikbal itmisler idi her tarafdan def nay
avazi geliirdi ¢iin tarafindan birbiriyle berz bilisdiler melik zarab kiz1 hiiri peyker
hatunlar ol gelir nice geliirdi evvel bani-yi biiziirg ile ikisin varup

* bir degil on bir degil on biii degil
belki yiiz bin kere iizer mah
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23a

mahifenifi damenin kaldirup hursid ¢ehre ile mihri gordi anlara dildarlik etdi anlar da
hari peykerin iki tarafda (...) tutup sad iderlerdi ciimle ceng ii fitneden kurtuldilar
yine kat1 sad idiler andan hursid ¢ehreyi kendi bargahina indirdiler melik behmen
goredis Oniine piyade old1 sarayda hizmetin yerine iletdi ta firGiz sah bargahina
geldiler ciimle piyade olup bargah i¢ine girilip goredisifi geldiigiinden sirzada haber
idince goredis dahi igeri giriip firGiz sah 6niine hizmet etdi sehzade kalkup an1 kocd1
kendi yanina alup oturdilar hindi iimeras1 birer birer geliirlerdi fir(z sah 6iiline
hizmet iderlerdi anun geliip yendi serbetler i¢ildi bir zeméan sarab var idi andan firiz
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23b*

goredis sahdan ‘oziirler diledi anda bihr(z ile tarikdan su‘al eyledikde anlarifi
kissasina beyan eyledi ve ol ¢ahi bu ana gelince bilmezdik dedi pes olgiin ays nlisa
mesgil oldilar goredis sah serendibden ¢ok tuhfeler ni‘metler getiirmisdi firiz saha
‘arz eyledi sehzade climle yarana bahs eyledi irtesi fir(iz sah taht {izere oturup divan
durd1 yerlii yerine oturdilar melik behmen hursid ¢ehreye didart arzusunda idi firtiz
sah dahi irana gitmek isterdi emr eyledi teytlis hakimi getiirdiler ziyade hasta idi
meclisde dosek biragup tizerine oturtdilar teytis benim ecelim yakindir senden
muradim oldur kim deyr-i giilgiisaneyi harab idesiin

*seca‘atlii (...)
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24a

anif yerine bafa bir yer diiziip defn idesin dedi firiz sah senifi rizan iizerine ideyin
amma ol hursidi melik behmene nigah eyler dedi andan varup vekaletin alalar atasin
rica eyledi geliip firdz saha dediler firiz sah buyurd1 varup bizden tekmiin hani
cikarup hil‘at (...) geydiiriip hemzemine getiirdiler ne kadar ulular var ise afia ‘izzet
itdiler olda geliip firiz sahin elin Opiip sahlar safinda oturdi andan kizin melik kasim
i¢lin diledi tekmiin han virdim amma iic sart iderin ¢ilin bizi azad idesin sengal hindi
ve safigii hani ve kostantin sah1 hizmete ala bir sey dahi azad idesin ve bir sartim dahi
budur kim beni yien ¢ine gonderesin ve tigiinci sartim budur kim melik sengali yine
sengal hinde viresin firiz sah iic sarta
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24b

bile kabil eyledim deyiip derhal sangii hani ve sah tatiis1 ve sengal hindiyi ve hazime
ala birisi ve sair bende olanlar1 azad idiip hil‘atlar geydiirdiler climle sad olup
meclisde oturdular her birin diyarlarina mevr idiip (...) riza alup tayths hakim ‘akd @
nikah eyledi hursid ¢ehreyi melik behmene ve mihri erdevana virdiler timera
miibarek yad etdiler hursid ¢cehre sad oldi1 andan diigiine yaragina mesgul oldilar
sehr-i serendibi toz etdiler ‘asker serendib sehriniifi ayaginda kondilar tamam kirk
giin diiglin old1 tamam elli padisah var idi ¢iin berayis kemale irdi elbet zevalin bulur
ravi eydiir bu kirk giin diigiin kith-1 kaf i¢re divler ve periler igine diisdi kirk giin
tamam oldukda firiz sah ogli behmeni getiiriip
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25a

yiizin ve giirzin 6pdi ey atanifi cani hiida-y1 te‘aladan muradim sen idiin siikiir kim
yine seni bana virdi maksiidum oldur kim seni seldmetle irdna gonderem iranda sah
olup ‘alemde benden yadigar kalasin ¢iin yezdan sana hursid gibi hatun nasib eyledi
ise te‘ala ogullar dahi nasib eyleye dedi varufi gerdek olun dedi melik behmen atasi
firGiz sahin elin Oplip tasra ¢ikdi1 gerdege girmek yaragina mesgtl oldi ravi eydiir ol
gice nice yliz bifi ceraglar ve sem‘ler yakdilar melik behmen siivar idiip climle sahlar
ve begler rekabetince piyade hursidifi der bargahina irisdiler atindan piyade olup
hursid ¢ehrenifi bargahi igine girdi oradan ba‘z civanlar ndimdarlar dahi erdevan
mihr yanina getiirdiler andan
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25b

climle begler geliip ‘isretlerine mesgtl oldilar bari ¢lin melik behmen hursid ¢ehrenifi
bargahina kadem basdi ciimle hatunlar anda idiler amma halas1 hiiri peyker ileri
geliip behmenii elin alup tahta yakin irisdiler perdeyi yukari ¢aldilar melik behmen
buncadan beri hursidi gormiisdi anifi cemaline nazar idiip gozleri hayralandi az
kaldikim kendiiden gide amma kendiiyi merdlikle sakladi hiiri peyker an1 taht {izerine
cikmaga ayagin iletdi ey canim yiiri taht iizerine ¢ikkim bunui gibi tac tahta layiksin
didi melik behmen dahi taht lizerine ¢ikmaga aheng idince nagah taht iizerinden
hursid ¢ehre bir kere ¢ikardi hay meded bafia iriisiin beni aldilar deyiip na bedid oldi
ravi burada melik
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26a*

behmenii karsusinda bir ‘azim korkulu sekil peyda old1 melik behmen canindan ah
idiip bir miiddet gam gafda kald1 perdedarlarda gavga kopdi melik behmen adada
hayran kalup aya bu ne kindir kim rizgar bafa ider deytip b1 ihtiyar kendiizin yere
calup aglamaga bagladi haber sipah i¢ine diisdi isidiip climle ‘aceb kaldilar firiz sah
teytls ile oturup musahebet iderlerdi bir kimse igeri giriip hursid ¢ehrenifi na bedide
oldugun haber virdi firGiz sah dirig ol civan ve ol nigar-1 mah-1 tdban dedi bunlar bu
s6zde iken melik behmen aglayu aglayu geliip her ne oldi1 atasina hikayet eyledi firliz
sah eyitdi bu cinniler isidir kande arayup bulam dedi erdevan hareminden tasra

*cevelan (...) gene
‘askim tazelendi ey riizgar
tekrar tekrar ‘askim (...)

nara yanmak
nigilin boyle firakli yazdin ellerin tutulsun ey kalemkar
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27b

¢ikup bu haberi isidiip kat1 meldl old1 mihri dedi mihr dahi yiizin yirtup agladi giiniin
evvelinde climle pehlivanlar firGz sahifl bargdhina cem* oldilar her tarafi aradilar hic
andan haber bulmadilar behmen ziyade zarilik iderdi ravi eydiir firiz sah oglunuii bu
nev‘ nevh ve zarisine vakif olup anifi karinde ‘aciz old1 kizin atasi sekmiin handa
meltl old1 firGz sah oniifie ¢ii kizuf (...) 0yle goriindikim diinyaya geldiikde ¢ok
nakesler ve divler eline diise ulu hanedandan (...) an1 aray1 gider ¢ok cedd i cehd
ider deryalar ve beyabanlar gecer anca padisahlari tac tahtindan avare ider ‘akibet ani
divler elinden alur kendii ile iline getiiriir anlardan ¢ok ataya evlad kalur
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28a*

dimisler idi anufigiin an1 ilde gizlerdim iste miineccimlerin dedikleri zahir oldi ol
civan melik behmendir ani1 ele getiiriince ¢ok cedd ii cehd gostere dirig anufi riy-1
ziyasina divler eline diigdi deyiip zar zar agladi melik behmen ben an1 komak olmaz
hursid ¢ehre talebinden bu ‘alemi ¢ekene ben ani bend ii zindana komayayin ya
budur kim an1 ele getlirem ya beliirsiiz olam deylip hic kimseyiiz dimedi birinden
goredis sah dahi geliip bargahdan igeri girdi firtiz sah climle ulular ayaga iizere
durdilar geliip yerinde karar eyledi hursid ¢ehrenifi ahvalin dediler ol da ‘azim melil
old1 senifi miilkiinde hic div var midir dediler goredis eydiir hic div yokdur likin dyle
isidiiriiz deyr giilglisa dameninde oldug1 tag begayet

*isbu bin iki yliz yigirmi sekiz senesinde (...) sekizinci giiniinde zeyli (...) eylese salt
kiraat etmisdir 27 z 1226
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28b*

yiice tagdir anda biiylik garlar vardir ol tagii 6tesi taraf deryadir yiiksekliginde anifi
kalesine kimse varmamuigdir anda ne vardugi bize ma‘lim degildir dedi firGiz sah
hele bugiin iriif eger bulamazsafiuz yarin siivar olup deyr degin gidelim ol tagiii
kalasina adam gonderelim ola kim bir haber bileyiiz dedi bes aradilar hic bir eSeri
bulunmadi melik behmen hanesine geliip kapanup bir zeman nalan giryan old1 seni
ey (...) kande arayup bulam deyiip nice ndvbet kasd eyleyekim heman bu gice
turmayup basin ala gide amma deyr-i giilgiisdneyye varup seyr etmek isterdi ve atast
ma‘stikin anda arama deyili buyurmusdi bu tahayytir ve tefekkiirle nidesin bilmezdi

*1sbu bifi iki yliz yigirmi sekiz senesini (...)
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29a

ol rlizdan atasinifi bargahi kiyusina hazir oldi ciimle timera geliip cem* oldilar firtiz
sah siivar olup deyr-i giilglisaneye gideler zira firGiz sah goredise nege gide
dimisdikim dostluk hafiz hep yerine getiirdiin heman bu ka.ldikim atesden dahi
donesin deyii goredis ben an1 ates 6fiiine iletirin ola kim inde kendi dinim koyam
dirdi bu cihetden firiz sah1 alup teytlis dahi bir mahfaza koridilar otuz bin er aldikim
deyr-i giilglisaneye ‘azm eyledi iic menzil gidicek oldilar idi taga irisdiler anifi
biilendligine ‘aceblediler bu dagifi dameninde bir deyr diizmiisler bir ‘azim kal‘aya
befizer siyah tasdan lizerinden bir ‘azim tiitiin ¢ikar sol tagifi lizerine ¢ikan dedi
kimse yol bulamadi iimera-y1 iran dirig bihriiz ‘ayyara ol bunda olsa
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29b

bu tag tstiine ¢ikardi dediler ravi eydiir iran ‘ayyarlarindan bad reftar ve sebreng ve
astib ve pilpay ‘ayyar anda bile idiler aglib ve bad reftar ve pilpay ticide firtiz sahiii
rikabin ucup yarana veda“ idiip bes giin va‘de alup gitdiler firz sah ol adada
kondilar goredis deyriit muhafizlar 6iiine bir kimse gonderdi ates (...) firdz sah
climle iimera-y1 iraniyle vade yiiriirler deyii haber saldi1 ciimlesin kahr eyleye bu yana
firGiz sah alt1 glin anda old1 birinci giin bad reftar ‘ayyar geldi firiz sah ol yoldaslarin
ahvalini sdyle dedi bad reftar ey sah zade her birimiz bir taraf tagildik benim ilime
bir miiskil yol gordi dondiim geldim anlar1 ardy1 gérdiim buldum sofira yine ol yola
dondiim hezar zahmetle ol
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30a

yoldan tagin iizerine indim 6te yanina nazar eyledim gordiim bir ‘azim deryadir
derya kenarina indigim yol bulamadim nagar doniip geldim dedi firliz sah buyurdi ol
gice de anda kaldilar irtesi siivar olup deyr tarafina yiiz tutdilar ehl-i deyr dahi firtz
sah geldiigiinden agah olup deyrifi kuyusun bagladilar firz sah geliip deyrin etrafin
toland1 gordi kadim (...) (...) (...) goredisden bu deyr ne zeman yapuldugundan su’al
eyledi ata ve dedelerimizden {ifi yayilmisdir dedi firGiz bu deyrifi kapularin niciin
bagladilar dedi goredis sen kofus ben su’al ideyin dedi andan vezire gonderdi
kapular1 agamadilar firtiz sah kakuyup bu deyri (...) dedi melik goredis bu deyr gayet
muhkemdir hem i¢inde olkadar mal vardir kim hindistan ve sarkistan
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30b*

Bu kadar gerekdiir kim i¢inden alavuz hem ates temasa idesin dedi muradi atese
‘itikad1 var idi belki firGiza bu ates ire dirdi ravi eydiir goredis deyrifi kuyusuna varup
deyr i¢ine girdi ciimle 6iiine cem’ oldilar firGiz sah bu deyri harab itmege emr eyledi
simdi anufi¢ilin geldim kim fir(iz saha yol viriip ola kim ates secde ide ya ates an1
kahr ide dedi bunlarda icazet virdiler goredis geliip haber virdikde firiz sah ve
behmen ve kirman sah ve muzaffer sah ve ferruhzad ve behzad ve pilten ve erdevan
ve sirzad climle iimera-y1 iran siivar olup deyre geliip teferriice basladilar ol deyrde
birbiri i¢inde diiziilmiis ikiyiiz ev var idi ta ates hane kuyusuna irdiler kuyudur agildi
goredis yine Ofice igeri gitdi firliz sah zikr olunan timera-y1 kibar ile

* deyr-i giilglisanin ruhbanidir sadi [sari?] ile (...) sadi [sari?] nam bir erkek vardir
deyr-i giilglisanin ruhbanidir su da anin hatunidir bu béylece ma‘liim ola
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31a*

icerti giriip ol ates ocagin gordiler glinaglin su‘leler urur al yesil ve kizil ‘acebe
kaldilar dahi ileri vardiklar1 gibi ol ocagifi ortasindan bir ses geliip ay benim
bendelerim bafia perest idiin deyii bir avaz dahi geldi ‘azim heybetlii avaz idi firtiz
sah ve ciimle iimera ol avazdan korkup birbirine bakisdilar amma goredis ile
miite‘allikatindan gayr1 kimse secde itmedi tekrar bir avaz dahi geldikim ey fir(z sah
sen benim bendemsin ben safia bunca kuvvet kudret virdim biitiin ‘alemi dutduii
niden de siikiir secdesi itmezsin dedi fir(z sah itmeyiip durdi ciimle timera birbirine
bakisdilar eger firGiz sah secde ideydi ciimlesi secde iderlerdi fir(iz sah ise teytls
hakimden isitmis idikim ¢iin ol ates kenarina varasin

*bediii’z-zeman

sefalar ile sahim cennet
kosklerde ah efendim
bediii’z-zeman kuzum isimden yazan her kim ise eli nurdan kopar efendim

ibn (...) fakretle ibn ‘abdi

efendim hamza (...) kitabinda gayet (...) miibteld olmusum simdi goriip old1 ah ah
yar ile

kitabinda

miibtela olmusum
simdi goriip evleri ah ah yar dilemek olur
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31b

andan safia bir avaz gelse gerekdir anifi s6zin kabl itmeyiip benim 6filime gelesiin ta
anif hikayetini safia diyem deyii sehzade teytisdan bu sozi istemese ol hal makam
‘acayib ‘alem idi bari iic kere avaz geldi firGiz sah kabal itmedi bir avaz dahi
geldikim ey firiz sah ve ey kirméan sah ve ey ferruhzad ve ey behzad ve ey pilten ve
ey melik behmen ve ey erdevan ve ey sirzad ve ey hursid sah ve cemsid sah ne
durursuz bana perest idiifi deyii climle iran beglerinifi adlarin sdyleyiip tiz olufi bana
kulluk idiif ta benim ihrakimdan emin olasiz dedi iimera birbirine bakup kaldilar eya
buna halet ola dediler firtiz sah heméan geriisiine doniip ateshaneden tasra ¢ikd1
sairleri dahi ardinca ¢ikdilar kapu ardina nazar etdiler gordiler bir fertit pir
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32a*

pir oturur firGiz sah eyitdi bu pir ne kimdir deyiip su‘al eyledi eyitdiler bu deyr ile bu
atesifi kayyumi bu pirdir bunda olur dediler fir(iz sah andan su‘al idiip kac yasindasin
dedi ol pir ikiyiiz yagindayim dedi fir(iz sah geciip ol deyri sertaser temasa etdi emr
eyledi ciimle tasra geldiler bari sehzade deyrden ¢ikup leskergaha miiteveccih oldilar
ravi eydiir bu tarafdan firGz sah heman dogr teytls hakim 6iiine geldi ciimle sahlar
ve begler yaninca bile idiler ciimle goriip ve atesdekilerin hep teytls hakime hikayet
eylediler hakim eyitdi beni kalduruil oturayin ve sdyleyeyin zira sdylenmek vakti
irisirdi dedi hakimi dort yanindan tutdilar oturdi andan anlara miiteveccih olup eyitdi
biliifi ve 4gah olufl kim on sekiz bifi

*bedili’z- zeman

hala bu kitab1 ebl eyylbi ¢omlekgiler kurbunda ak¢esmede berber el- hac siileyman
aganifi kahvesinde hiiseyin efendi kiraat eylemisdir 1238
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32b*

‘alemi yaradan hiida-y1 te‘aladir misli ve manendi ve sariki ve naziri yokdur mi1 ¢iin
basradir ve dilediigiin ider andan gayri ciimle batildan bu gordiigiifitiz ates mekr 1
hiledir climle halik oldur simdi size ol ates aslin vireyin evvela ol elvan goriinen
atese ve u giina gln bagladur goriintr dahi diirlii otunlar ururlar anifigiin ateside
rengareng goriniiyor ve ortasindan avaz geliiyor oldahi hile diir boyle yanan ates
ocagifi alt1 miicevvefdir ol ocakdan ol olus i¢ine bir delik agilur an1 kadim olan
hizmetkardan gayri kimse bilmez her gah bu deyre bir misafir gelse afia ziyafet idiip
an1 mukaddemleri 6iiiine iletiip eyidirler sol kim sunuf gibi yer imis geldi ve hem
teferriic ndr eylemegin ister deyiip adini ezberlerler mukaddem olayin zir i
zeminiifide anifi asagisindan biragmaga yoli vardir ol kimse de varup zir i zemin
igine

*ah yarin ahbablar cihanda yar olur mi ki benim yareme
benzer nev civanim bir yara a¢di sinemde bes yiiz bes bin yerde

aligsman nazli yarime aligman insallah du‘a itmeyene bir yare acillur meger
on bif yigirmi bifi otuz bin kirk biii elli bin
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33a

girlip andan agzindan bir uzun pulad kamis dutar ve ucun ol ates i¢inde olan deliige
dayar ve 6grettikleri s6zi kamis icinde sOyler s6z ates i¢inden tasra ¢ikar ol seyre
gelen miskin atesi sOyler tasvir ider iste nice yillardir kim bu hileyi idiip bu sirra hic
kimse iremedi deyr icinde ise bu sirr1 mukaddem isleri olan kimseden gayri kimse
bilemez zinhar bu fasid ‘itikdddan donmek gereksin bizim hiidamiz ates ve bad ve
hakin hala‘tidir deyiip bu nev’ anlar ¢ok sozler sdylediklerinden sofira eyitdi iste
benim ecelim irismisdir 6liiyorurum olkim bakidir hiida-yi1 te‘aladir ve siz de bilifi
kim ayrik bu diinyada cihangirlik eylemezsiz ve bihriiz ile tarik ‘ayyari hic simdi
aramaf amma tarik ‘ayyar ile girer bihriz ile girmez
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33b*

sofira sizden bir kimse bihr{iza irisiir andan yine ayrilup ol kimse tarik ‘ayyari bile
getiiriir andan bu iki ‘ayyarifiuz kim bu taga gitdiler ayrik gelmezler anlaruii isi yine
ayrusur atabiliir imdi ey oglum firiz sah ciin safia hiida firsat viriip deyr giilgiisaneyi
harab idesin bizi anin yerinde defn iresin amma safia nasthatim budur kim bu isleri
tamam itdikden sofira zinhar durmayup iran zemine yiiz tutasin farza oglufi melik
behmeni dahi gayib olursun anuii ardinca gitmesin irana irismege cehd idesin soyle
idesinkim adifi cihanda iyilikle kalir kim diinya kimseye kalmaz deyiip melik
behmene eyitdi melik senifi basiia neler gelse goriin cihdnda ne cefalar ¢ekesin bir
yere iresinkim anda varmaga adam degil deyii peri dahi ‘acizlerdir amma ‘akibet
murada vasil olup matliibun ele getiirsiin

*bu adaya gele gide teytlis hakimifi ruhu iciin fatih okuyanifi ‘akibeti sir olup
muradina irige amin
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34a

behmen zerrin kaba dahi diridir ol irta kandedir nagah biliirsiin evvela ma‘stka
iriglirsiin amma ‘akibet sende oliirsiin adifiuzdan gayr1 nesne kalmaz biz goreiileyiiz
toksan yasindayim ‘ilm-i hezden herne var ise hasil eyledim aher iste ‘Omriim
‘eyyami1 tamam irigdi her vechile ‘acizem bafia 6lmekden gayri care yokdur hiidadan
gayr1 penahim yokdur deylip heman yani tizerine yasdanup goézlerin yumdi can-1
sirinifi teslim eyledi fir(iz sah bu hali goricek feryad figan kopard: zarliglar eyledi
timera dahi camelerin ¢ak eylediler heman basidl hindi ileri varup fir(z sahiii
kulagina eyitdi padisahim basiii sag olsun bu ada yad-1 memleketdir ¢okluk iki
dostlara
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34b

‘itimad cayiz degildiir evvel bunlarifi emrini bertaraf idelim andan gayr1 kare mesgtl
olasiz dedi fir(iz sah ger¢ek didiigiin gibidiir dedi ravi eydiir ¢iin sekm@n han ve sdiri
ciimle timera ve sah-1 hindiistan ve tiirkistan orada hazir idi firtiz sah bildikim basida
rast sdyler heman timerasina yiiz tutup eyitdi tey.ts hakim i¢iin aglamaf kim merd-i
pir idi elbet Olse gerek idi peymane-yi ‘Omri tolmus lablidd cam-1 eceli ntis itdi deyiip
ogli tltiyands isaret idiip atanii maslahatin géreyiiz dahi maslahata mesgil olun
gerekdir deylip ol adadan tasra ¢ikup dogri bargaha geldi goredis 6iiline ¢agirdilar
otur dedi andan em reyledi ta vadeler ol ateskedenif kuyusin ardinda gordiikleri
fertlite-1 rlizgar olan piri Oniifie getiireler
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35a

bad reftar ‘ayyar ile sebreng ‘ayyar ve cavuslardan bir cem* ile vardilar firGiz sahifi
emri lizerine ol piri Ofiline getiirdiler egerce gelmek istemedi amma giicle getiirdiler
firGz sah eyitdi ey pir dogr1 sdyle bu deyrde nezamandan berii olursun dedi pir eyitdi
ikiyliz yildir ben olurum kadimden berii benim atalarim dahi bu deyrde olan hiidamiii
mukaddemleridir ve bu makamin ihtiyarlaridir dedi firiz sah bes sen climleden
ahvali yek biliirsen dogri sdyle bu atesden gelen avaz nediir dedi pir bilmezem
hiidavend avazidir dedikde firGiz sah tutufi bu haramzedeyi dedi heman iizerine geliip
tutdilar solkadar dondiler kim 6liimlii old1 firtiz sah eyitdi biz bu ardya hiida-y1 te‘ala
gonderdikim bu deyri harab idem dogr1 sdyleyem ates ni¢iin s6z sOyler deyiip pir ikra
eylemedi
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35b

firGz sah teytisdan isitdiigi lizere afia takrir eyledi ash boylemidir degilmidir dedi pir
eyitdi sizler mafa nidelersiz eger beni oldiiriirmezsefiiz dogrusuz deyrin zira bizim
va‘demiz dahi bu zemana degin idi bu sir fas olacak zemandir bu deyr diiziileli
tamam tic bif yildir kim bu hile kurup tamam benim atalarim eline tapsirmislardir
bizden ve bizim ogullarimizdan gayr1 bu sirr1 bilmezler bizim hesabimizda dahi bu
atesifi va‘desi bu zeman idi didi firtiz sah ya ol put s6z sdylediigiiniifi asl nediir dedi
ol putul karnina bir kimse giriip sdyler bu mekride atalarim etmislerdir firtz sah ol
kuyu i¢ine ‘ayyarlarim gitdiler ayrik gelmediler dedi pir haberim yokdur ol ne ¢ahdir
bilmezin solkadar isimisimdir kim ol kuyu agzinifi asagisi geyndiir bu kuyunufi
dibinde bu goriinen tag
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36a

altindan 6te yaninda yol vardur andan derya-y1 muhite bu yol varur dirler artuk bu
hustisda nesne bilmezin dedi andan fir(iz sah eyitdi simdi bu ates batil idiigiine ikrar
ider misin dedi pir bile ol s6z sOyleyen ates degildir benim oglumdur simdiye degin
bu sz bu seyde idi haliya riisvay oldi didi fir(iz sah goredise bu pir nedir isitdinimi
simdiye degin ‘Omriifl zayi’ geciip ol ates oOfitine secdeyi hata ile etdii dedi goredis
sermsar olup heman yerinden sigrayup bir kilic urup ol piri depeledi andan geliip
firGz sahifi ayagina diisiip ¢cok agladi ve tovbe ediip miisliiman old1 sekmtin han ve
mangi han ve sah tats cimlesi aglayup firliz sahifi ayagina diigdiler climle ates
perest kafirler idi bir agizdan tévbe
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36b

idlip miisliiman oldilar on sekiz bifi ‘alemde ise bir olup b1 misl olduguna inandilar
hep ikrar eylediler heman velayetinde vardugumuz gibi bir kdsede ta‘ate mesgil
olalim ge¢mis giinahlarimiza tovbe ideliim didiler firtiz sah eyitdi heman merdane
olufl bu deyri harab idiifi dedi nekadar mal var ise getirtip firliz sdh 6iiinde taglar gibi
yikdilar andan ol atesi sondiiriip ol deyri yikdilar i¢inde bir levh buldilar tizerinde
yazu var firliz sah 6fitine getiirdiler okundi i¢inde yazilmiskim bu deyr tamam tic bifi
yil dura ‘akibet irdndan bir sahis elinde harab ola ‘adil padisah neslinden ola adi firtiz
sah ola deyii yazilmis firiz sah ‘acebe vardi iic bifi y1l ol bu yi1l sdylene dedi hele
deyri yere beraber eylediler teytls hakimi
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37a*

defn eylemege layik bir makam diizdiler ravi eydiir firGz sah ¢ilin deyr-i giilglisane
agvasundan farig oldi1 ol mali mir ve sipahiciin idiip dahi ‘ayyarlar aratdi kabil olup
bulunmadi ‘dyyarlar ve hursid ¢ehreden dahi nevhid olmuslar idi andan firGz sah
eyitdi teytls hakim bafia tizgek irana git deyii nasihat etmisdi heman gitmek gerekir
deylip buyurdi oradan gogiip dogri serendibe geldiler goredis eyitdi simdi sehrin
i¢cine giriip temasa idiin dedi firiz sah nola deylip sehrin i¢ine girdi sehr halki climle
du‘a eylediler sehri teferriic idiip nice giin anda oldular andan (...) (...) iline ayag1
nisan olan yere varup ziyaret eyledi andan irana ‘azm ider old1 goredis sah

* kabil olmam zevk verme at.ese yan rahat bulma yakub bin cevrin eylese (...) giizel
olma

ehibbanin gel agma isret (...) behmen bu (...) varur olur elbette zaman isteme
feryad: canim eyleme zari
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37b

eyitdi serendib miilki climlesinif olsun basidvey hindi ile dostlas sengal hindy1
sem‘ad vilayetin virdi mangii hana firak: virdi tatsa rih1 virdi birbirifiiz ile
veldyetden Otiiri gavga eylemefi dedi basidi ile bir olufi her kisi miilkiiniizi tasarruf
idiin ve diinyaya i‘timad yokdur deyiip buyurdi hekimler yandalar herkes bir yana
gideler dedikde eyitdiler bizim horlend ile diinya miilkiimiiz vardur ol var iken bizler
vilayetimizde sahlik idemeziiz dedi firGiz sah bu hindi sadhlar1 an1 boyunlarina alsun
dedi oyle idelim dediler firtiz sah sad olup bu isleri bitiiriip bertaraf eyledikden sofira
heman irdna ‘azm eylemegi karar idiip badiresi divan idiip taht iizerine oturdi climle
ulular yanina cem’ oldilar firiz sah
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38a

sah kamu begleri ohsayup hezar dildarliklar eyledi andan eyitdi ey civan merdler
sizlerden sermsarim benden 6tiiri ‘alemde ¢cok zahmetler ¢ekdiifiiiz her birifiiz benim
yolumda iliifitizden geldi dirig etmeyiip ‘dlemi benim ile dolandifiiz simdi her kar
tamam old1 niceye degin ¢ekinesiz diigiinde siz gordifiiiz kim teytds hakim 61diigi
vakit bafia ne vasiyet idiip ne dedi tiz¢ek irana iris dedi benimde giimanim budur kim
‘Omriim ahde irismeden ol giiniin tekmilindeyiiz herhade bana zehir virdi ben artuk
kendiimi tendiiriist gormedim bdyle zehr nasirinden zeblin oldum ve karindag melik
dardyi isitdim padisahlik tarikinde (...) olup evvelki sahlar tarikine gitmemis simdi
anlardan ayru olali hayli vakitdir bu hareket-i 1ztirab nigeye dek andan melik
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38b

behmene yiiz tutup ey can-1 peder hursid ¢ehreden vazgeg simdi sen benimle irana git
dedi andan firGiz sah buyurdi tamam yol yaragin gordiler ve sefer esbabin kopardilar
goredis sah hazinenin i¢ine girdi nice yoldan beri cem* olan hazinesin ¢ikarup firiz
saha bahs eyledi tamam bif ikiyiiz hiikkiim yazilmisdi sahlard ve pehlivanlara
ilesdirtip her birine kendi velayetlerin ‘itd eyledi ve kendiisi dahi has dilaverler ile ve
iran miibarizler ile kalup kendiiden ol ciimle sahlar destir olup boliik boliik veda*
idiip diyarlu diyarlarina gitdiler firiz sah dahi goredise veda‘ idiip melik behmen
vesair namdarlar ile derya kenarina geliip licyliz bin ‘asker ile li¢yliz pare gemiler ile
bir miibarek sa‘atde gemilere girlip mellahlara hil‘at bagislayup yelken yirtup ‘azm-i
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39a

iran idiip nice gilin gitdiler riizgarlar ¢iin muvaftik idi bir giin bir cezireye geldiler
gemileri kenare siiriip su alup rahat olmak iciin ol cezireye iskele urup tasra ¢ikdilar
bir nige zeman ol cezirede oldilar anda hezar diirlii yerler var idi (...) yerlerdi yigirmi
giin heva olmayup ol cezirede kaldilar melik behmenif kari feryad nale idi ittifak
melik behmen ‘1sk kargir idi kendii kendiiyi bir tenhada oturup ey hursid ¢ehre seni
kande bulayin ben irana gidiip sen hindiistinda kalmak olmaz senifi¢iin bu cezirede
kalup bir tedarik ideyim deyiip biitlin gice zar-1 feryadile kald1 ravi eydiir nagah
mellahlar feryad eylediler rlizgar bizimdir sefinelere yiiriin dedi herkes gemilere
girdiler melik behmen bir agacin dibinde oturdi elbet ben
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39b*

bu cezirede kalurin olakim matliibuma irem deyiip ol agac {izerine ¢ikdikim ‘asker
halkindan kendiiyi kimse gérmeye halk boliik boliik gemilere sekerdirler idi melik
behmen oldugu agacii altindan gegerlerdi ta kim firiz sah ve sdirleri gemilere
girdiler galaba idi kimsenifi kimseden derdi yok idi ve rlizgar miinasib idi yelken
birakup yollarina gitdiler bir anda melik behmen gdziinden nihan oldilar melik
behmen ol arada iki giine verem old1 biri hursid ¢ehreden ciida diisdi biri dahi atasi
firGz sah ve yaranindan ciida diisdi ol agacdan iniip derd-i yarile nalan giryan ol
cezirede sergerdan olup kald1 iste melik behmen bunda dursun sofira anif hali neye
varur yerinde sdylene amma bu yafia firtiz sah melik behmen yaninda gérmeyiip
erdevan yaninda olayorur

*ha bu kitabi (...) giinlin gecesi (...) aga (...) kirdat etmistir fi 28 z sene 1228
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40a

idi ve yarani yoldasi ise atas1 yaninda olmak miilahaza iderlerdi bari bir aya degin
kema kan gitdiler hic bir yerde ardm ve karar eylemediler hic kimsenifi kimseden
hayr1 yok idi siing gibi riizgar muvafik oldikim gemi bir lahza dahi durmadi ol bir
ayda olkadar gitdikim gayr1 rizgarlar iki ayda gidebiliirdi ama fir0z sahifi mizaci
begayet miitegayyir old1 bir aydan sofira gemiler bir cezireye irisdi firiz sah emr
eyledi lenger saldilar gemileri dogrutdilar sehzade gemiden tasra ¢ikdi ciimle gemiler
cezireye yliz tutdilar geliip ‘asker gemiden ¢ikdilar timera-y1 kibar firtiz hizmetine
geldiler on giine dek climle gemiler geliip ol cezirede cem* oldular {igyiiz baresi bile
sag ve selamet irisdiler melik behmen gelmedi fir(iz sah noldikim melik behmen
gelmez araii goriifi dedi
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40b

aradilar bulmadilar melik behmen kandedir kim gérmeziz dediler kullar1 melik
behmen bu gemide degildir ol gice kim gemilere ‘asker geliir idi ol gelmedi biz an1
atasiyla olmak ta.savvur iderdik bizim gemimize geldi dedi iigyiiz pare gemilerde
aradilar bulunmadi firGiz sah hayfa diriga kim oglin andan ¢ikardik deytip zar
eylemege baslad1 hiiri peyker ve kamer melik ve cihan efrliz dahi bile agladilar ey
can-1 peder kande gitdin safia nold1 kim gelmedin atafi1 firakindan yakdufi sensiz
irana nice giderin anda anai ‘ayn el-hayata necevab virem beni na imid kildufi derdi
ve teytls hakimifi sozi rast old1 bundan korkarinkim beni gérmedin olam deytip bu
isliib nevhalar iderdi ¢iin kerb hadden gecdi climle begler ve pehlivanlar cem* olup
firGz saha geldiler ey sah aglamagii cendan faidesi yokdur
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41a

cerayla niizhed melik behmen diridir kendi ihtiyariyla kalmisdur eger icazetiniiiz var
ise gerii doniip arayalim dediler firiz sah neyleyim bafia her ne geliirse hiida-y1 te‘ala
izinsiz degildir neyleyim dedi ravi-yi ahbar eydiir pehlivan zade erdivan ve sirzad
ikiside ayaga durup firtiz elbet bize izin vir deyiip melik behmeni arayalim dediler
bunlara nekadar kim gitmek dediler ¢care olmazdi nagar olup icazet virdiler andan bes
bifi er kosup thtiyants hakimi ve bad reftar ‘ayyari bile kosup iki iistad gemiciler ile
gemiye biniip melik behmeni arayu yine geldikleri yola togr1 doniip gitdiler bu yana
firGiz sah erdevan ile sirzadi gonderdi kendiiler de riizgarlarin bulup ‘azm-i iran
eyleyiip gitdiler amma ravi eydiir erdevan
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41b*

ve sirzad ve titiyanQs ve bad reftar aragsun bes bifi kimse ile gemiye biniip derya
i¢ine revan olmuslardi amma anlariii (...) harun dirlerdi tistadd kimse idi on giin gidiip
bir cezire kenarina irisdiler hurum cezire idi gemilerin kenara siiriip tasra ¢ikdilar
nagah gordiler ol cezire ortasinda olan tagdan bir tayfa asaga geliip anlarifi ortasinda
bir ak tenlii pir var amma begayet za‘if olmus ol karalar erdevana selam viriip ey
yezdan perestler hos geldifiliz makamimiz seref kildifiiz deyiip hal hatir sorusdilar
andan bu diyara gelmeklerinden su‘al eylediler bunlar da melik behmen ardinca
geldiklerin bildirdiler erdevan anlardan su‘al idiip ciimlefizin rengi siyah amma bu
pir icifitizde beyaz sizden degildir ola dedi anlar bile bu sir dogridur

*nihale giriftar oldum goncagiil idim giil oldum
aradim pes seni buldum efendim bir gelsen bafia
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42a

yiiz elli yildir bizimle olur dediler pir eyitdi ben irdn melikinden ticaretle bunda
geldim bunlar1 boyle ta‘atde goriip haté idiip kandim yiiz elli yildir bunda ‘ibadet
iderem dedi adin nedir dediler ebl el-vefadur dedi erdevan ey ebi el-vefa bir civan
ardinca bunda geldiik ‘aceb bu yolda afia irer miyiiz dedi ebi el-vefa bu yolda sizler
melik behmene irismezsiz ve bu seferde siziifi ve anuil elinden ‘azim isler gelse
gerekdir afia bulagdikdan sofira tekrar birbiriflizden ayrilmazsiz yine tekrar
bulusursuz dedi thtiyanis ey ebi el-vefa senden su‘allerim vardur cevab isterem
deylip ol yirde nice su‘al cevab idiip olgiin anda olup gemileri zahirelerin ve sularin
alup bunlara veda‘ idiip yine gemilerin deryaya saldilar hiida-y1 te‘alaya
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42b*

tevekkiil idiip gitdiler yedi giin dahi gegclip bir cezire dahi goriindi ortasinda bir tag
bas1 felege ¢ekilmis gemilerin kenara siirlip ol cezireye dahi ¢ikdilar yere bagladilar
bir su yanina geldiler kamigdan ve har-1 hasakden diiziilmiis ev idi gordiler bir kuy
(...) uzun boylu sahis peyda olup bunlara hindi dilince selam viriip hos geldiniiz
deylip sofasindan nice latif ba‘deler getiiriip bunlara virdi andan bunda
gelmeklerinden su‘al eyledi erdevan dahi melik behmen ardinca geldiklerin bildirdi
tatiyanis ey pir yaliiuz bu cezirede neylersin dedi pir dahi bazergan idim tendir
diyarindan geldiim bu cezireyi begendim ‘ibadet iderem gahi bir kavmim geliip nice
giin bunda benimle

*bu firlizsah1 sandalcilar kethiidasi hafiz efendi bir mahalde kirdat ediip azim safayab
oldular 1230 fira
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43a

benimle olup yine giderler ben bunda heman ‘ibadetle egleniirem dedi ol pire dahi
tahsin eylediler adifi nedir dediler laglinediir dedi andan dahi tGtiyanis hakim nice
durup ‘acdyiblerinden su‘al idiip sdyletdi monla bu deryada nice canavarlar olur dedi
pir dahi bunda glinag(in canavarlar vardur ciimleden biri bunda bir balik olur adina
zalgin dirler anifi bagi kati biiylikdiir ve bir tabak gibidir ilizerine bir adam otursa olur
her barifia bir adam bir afet ugrayup garka varsa ve bir sefine helak olup ol adam
dahi deryaya talsa ol zalgin balig1 iriisiir bu garkdan helakim yakin varan kimseleri
gorse dayfi irlip basi listiine alup kendiiniifi
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43b

basini ve boynuni sudan tasra ¢ikarup andan yiiziip ol garik bicareyi ol vechile
helaklikdan kurtarup ve insani gayet sevdiginden kuytuca bir yerde bir kenara kor ve
andan kendi derya dibine talup gider varir bildiigi yerden dahi bir gevher seb cerak
getiiriip eline virir ve ‘0zr heva halkalar idiip 6filinde biraz oynar giiya seni hakden
kurtardum ve eline bu gevheri virdim var hosluk idin deyiip isaret ider ve gider ve ol
gevheriifi kiymeti hezar dinardir bu nev‘den budur yade ‘acayib ¢okdur dedi erdevan
ve sirzad ve tltiyands ve sairleri bu s6zden ‘aceb kaldilar ve ol pire aferin eylediler
andan ol
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44a

pir eyitdi ey ‘azizler turufi siziflle cezireyi tolasup teferriic ideliim deyiip durup nice
giin ol cezireyi geziip (...) eyitdi ve ol cezireden vafir (...) meyvelerden gemilerine
doldurup ol pire veda“ idiip ‘azm-i rah eylediler ve gemilerin siiriip derya yiizine
acup gitdiler iste bunlar1 kon gitsiin anlarfi ahvali beri geldikde sdylenmigden sofira
bizler melik behmen ahvaline gelelim kim ol cezirede hursid ¢cehre ‘eskiyalar elinden
ve yaranindan vesair ‘askerden ciida diislip boyle ol cezire ortasinda yalfiuz kalup
anifi hali yine irismisdir an1 beyan idelim ol zemanki melik behmen ol cezirede kald1
cild bunda tamam old1
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44b*

* hasan aga efendi kande kira etmisdir

efendim sana kim darildi
efendim sana kim darildi
efendim sana kim

efendim seni kim tizerler
efendi seni kim

kiminin aklin1 alir halka eyler
hali (...) gelmez ¢ok cahile
cildi

isnat ehli ziya kimi benden ider
kimini eflig eyler halka eyler (...)

hali bidiriip almis1z gelmez viictid-1 cahile
cildi-i aslasinden hasil (...) tab-1 napake
bu defa sarf

feyzullah aga 1144
saadetlii (...)
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Cover Page 45a*

* plizevengin yapdigi
ortanifi civeligini sikeyim

budur devr-i zemanin ittifaki ki vardir
her visalin bir firaki

bu ‘abdi efendi evveli z.annim hasan siileymanmis yigirmi ii¢ tarihinde avretini elli
altilara sikdiirmiigdiir kendiisii plizeveng katilin olmusdur efendim yani iftird sanman
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APPENDIX C

FACSIMILE OF THE MANUSCRIPT
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