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ABSTRACT
TURKISH IMMIGRATION LITERATURE IN GERMANY:

THE SOCIAL DRAMA AND TRANSFORMATION IN THE
TRILOGY OF EMINE SEVGI OZDAMAR

Hiisnii YILMAZ

The point of discussion in this work is about the trilogy of a Turkish woman
writer called Emine Sevgi Ozdamar. She is a representative of Turkish Immigration
Literature in Germany. Her works, on the other hand, are different from the classics
produced by preceding immigrant writers. There are several reasons that make her
works distinctive. One is the language that Ozdamar uses in her works. The
language of the novels is a mixture of German and Turkish. In other words,
Ozdamar’s method of thinking in Turkish and writing in German makes her works
different from the accustomed products of the Turkish Immigration Literature. Her
literal translation of Turkish phrases and idioms to German is one of the distinctive
characteristics of her novels. In addition to the novelties she uses through a language
combination, the content and context of the novels are also opposite the stereotyped
immigration novels. The events in the first novel of trilogy take place in Turkey and
only the language of the novel is German in the book. The second novel includes

only a few chapters where the protagonist spends some time in Germany.

The focus of this study is to analyze the differences in the life of the protagonist

who undergoes a transformation after her move to Germany. In the light of the



relationship between social drama and rituals proposed by Victor Turner, the social
drama of Turkey in the first novel, Caravanserai, and the transformation of the
protagonist in the second novel, The Golden Horn, will be comparatively examined.
Changes and novelties under the title of transformation, which emerges in the life of
the protagonist after her immigration to Germany, will be analyzed as an outcome of
the social contradictions and norm conflicts between the sending and receiving

societies.

Rebirth and reconstruction of a person will be discussed in the example of the
protagonist. Without going into details, Ozdamar’s representation of a backward

Turkish society and a modern German society will be argued.

Key words:
Immigration, immigrant, ritual, social drama, transformation.
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KISA OZET

ALMANYA’DA TURK GOCMEN EDEBIYATI: EMINE SEVGI
OZDAMAR’IN (ROMAN) UCLEMESINDE SOSYAL DRAMA

VE TRANSFORMASYON

Hiisnii YILMAZ

Bu ¢alismanin tartisma konusu Emine Sevgi Ozdamar’m roman iiglemesi
hakkindadir. Kendisi Almanya’da Tiirk Gogmen Edebiyati’nin bir temsilcisidir.
Diger yandan, yazarin eserleri kendisinden dnce kaleme alinmis gogmen
klasiklerinden farklidir. Eserlerini farkli kilan bir ka¢ sebep mevcuttur. Bunlardan
birisi Ozdamar’1n eserlerinde kullandig1 dildir. Romanlarinin dili Almanca ve
Tiirk¢e nin bir karistmdir. Diger bir deyisle, Ozdamar’in Tiirkce diisiiniip Almanca
yazma metodu onun eserlerini alisilagelmis Tiirk Go¢gmen Edebiyati eserlerinden
farkli kilmaktadir. Romanlarinin ayirt edici 6zelliklerinden biri de Ozdamar’mn
Tiirk¢e deyim ve sozclikleri Almanca’ya bire bir terciime etmesidir. Dil
kombinasyonu seklinde iiretmis oldugu yeniliklerinin yani sira, eserlerinin icerigi de
kemiklesmis gdcmen edebiyati eserlerinden farklidir. Uglemenin ilk romaninda
olaylarin tiimii Tiirkiye’de ger¢geklesmektedir ve sadece kitabin dili Almanca’dir.

Ikinci kitapta ise sadece bir kag¢ béliimdeki olaylar Almanya’da gerceklesmektedir.
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Bu ¢alismanin amaci da Almanya’ya gogiinden sonra hayatinda toplu bir
degisiklige ugrayan romanlardaki ana kahramanin hayatindaki yenilik ve
degisiklikleri incelemektir. Victor Turner tarafindan 6ne siirtilen sosyal drama ve
ritiieller arasindaki iligkinin 15181nda, birinci romanda islenen Tiirkiye’deki sosyal
drama ve ikinci romanda ele alinan ana kahramanin transformasyonu karsilagtirmali
olarak incelenecektir. Kahramanin Almanya’ya gocii sonrasi gerceklesen
hayatindaki yenilik ve degisiklikler transformasyon baslig1 altinda, Almanya ve
Tirkiye arasindaki sosyal ve norm farkliliklarinin bir sonucu olarak ele alinacaktir.

Bir kisinin yeniden dogusu ve yapilanmasi gibi kavramlar romanlardaki
kahraman &rneginde incelenecektir. Ayrintiya girmeden, Ozdamar’in geri bir Tiirk

toplumu ve modern bir Alman toplumu temsil ve resmetmesi tartisilacaktir.

Anahtar Kelimeler

Gog¢, gdogmen, ritiiel, sosyal drama, transformasyon.
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INTRODUCTION

Two years ago when | decided to focus on twin concepts such as immigration
and immigrantsin the field of literature as the subject of my thesis, | never thought that |
would be an immigrant during the process of preparing my work. For the last two years,
| have been in Kyrgyzstan and personally familiar with the aforementioned notions.
Without giving rise to any verbiage, | want to confess the fact that immigration in theory
and immigration in practice are completely two different issues. Reading the migratory
process of Turksin Germany on written documents is not comparable to the personal
experience of what immigration meansin rea life and especiadly in atotaly different
geography.

The reason that brought me to Central Asiaas well as the conditions that | found
myself in distinguish the type of immigration that | have experienced from the kind of
immigration that Turks in Germany suffered from. In a sentence, | would liketo
underline the fact that the life that | have been living since | came here is taking place
within anew module of immigration with its distinctive characteristics. In other words, |
happened to find myself within a new immigration alternative, which could be
categorized as a new phenomenon as far as the question of immigration and immigrants
is concerned. Y et the focus of thiswork is not a comparative analysis of Turkish
migratory process in Germany and my own experience.

The point treated in this study is the literature produced by one of the prominent

representatives of Turkish immigration literature in Germany. The writer concerned is



Emine Sevgi Ozdamar and | will try to discuss her three self-declared" novels which

include a veiled autobiographical form® In her article about Emine Sevgi Ozdamar's

novel Caravanserai, Sheila Johnson agrees with Seyhan about thisissue. She thinks that

“Ozdamar’ s story is of the community whose memory she honorsin her ‘ quasi-

autobiography’.”® The novel just mentioned above is the first book of atrilogy and the

second novel The Bridge of the Golden Horn is reviewed by the Guardian as follows:
“The novel isthe second in a semi-autobiographical trilogy by the Turkish-
German writer, actor and director Emine Sevgi Ozdamar. The first, whose
lengthy German title translates as Life Is a Caravanserai With Two Doors; |
Came In One and Left By the Other (1992), retraced the author's childhood in a
politically turbulent Turkey in the 1950s and early 60s. The Bridge of the Golden
Horn (1998), written when Ozdamar was in her early 50s, takes up the story from
its teenage narrator's arrival as a"guest worker" in West Berlin in 1966. Like the
author, the would-be actor learns German from scratch as a young adult, working
on afactory assembly line making radios to earn money for drama school in
Istanbul. The scene shifts between Germany and Turkey, before political events
in Turkey drive her away in the mid-70s, to work in Brechtian theatre in East

Berlin.”*

! Seyhan, Azade. “Lost in Translation: Re-Membering the Mother Tongue in Emine Sevgi Ozdamar’s Das
Leben ist eine Karawanserei.” 420.

?1bid 420.

% Johnson, Sheila. “Transnational Asthetik des turkischen Alltags: Emine Sevgi Ozdamar’s Das Leben ist
eine Karawanserei.” 47.

4“A tale of two cities.” http://books.guardian.co.uk/review/story/0,,2208365,00.html



Asfor the third book of the autobiographical trilogy, it overtly deals with the life of the
protagonist and covertly with the life of Ozdamar in Berlin. “Her third novel, Strange
Stars Turn to Earth, in which she describes her lifein Berlin, was published last year
[2003].”° | want to mention one thing about the last novel. Since it has not been
translated into English or Turkish yet, | will try to address some pointsin it on the basis
of the discussions | had with a Swiss lady teaching German at the same university with
me. She kindly accepted reading the novel and | had the chance to know something
about the content of the third book through her help.

Another point is the distinctive characteristic of Emine Sevgi Ozdamar in terms
of the content and method in her novels. It means that the thing that | am goingto dois
to identify if Ozdamar is dealing with the rituals of immigration peculiar to Turkish
experience or sheisexceptional in the sense that what she produces doesn’t match and
repeat the classics of the Turkish immigration literature. Ozdamar writes in a completely
different style, meaning that rather than the general picture of immigrantsas a
community, the portrait of an individua immigrant is drawn. Thisfact brings the reader
to the conclusion that the type of immigration issued by her is different and distinctive as
well.

In Ozdamar’ s novels, the reader sees the idea and practice of immigration
through the eyes of the protagonist and this characteristic feature in her books treats the

related issue from a subjective point of view. Contrary to the familiar topics of

® Lehmann, Lennart. “German-Turkish Writer Wins Kleist Award” www.gantara.de.com



immigration literature like culture shock and moreover culture clash®, Ozdamar’s works
include a definition of a self-discovery story embellished with a different context and
language. In addition to first-person narration and subjective mood in the novels, one
specific point raised in the novelsis the transformation of the protagonist from the state
of a submissive and obedient girl to a questioning and challenging socialist and theatre
actress. It isaround this transformation that | will try to approach the changes and
transitions in the life of the protagonist by using Victor Turner’s concept of ‘social

drama’’

. Leaving the discussion of this concept and related ones here in order to treat
themin parallel with the storiesin the novelsin the main body of my work, | would like
to refer to one more issue. The notion of ritual will occupy acentral position in my
project, along with the concept of social drama. In other words, interrel ation between
ritualsin thelife of the protagonist and her social dramawill be the main focus of my
study. Besides the socia drama of the major character in the novels, social dramataking
place in her motherland, Turkey, will aso occupy some place around the discussion of
the mutual relationship between rituals and social drama.

Asit was previously mentioned, the focus of this study is Emine Sevgi Ozdamar
who was awarded and honored with prestigious German literary prizes’. This being the

case, what is her target? Does she want to reach Turkish immigrants or does she want to

get the attention of German readers and critics? And, where do her works belong to? In

® Karakus, Mahmut and Kuruyazici, Nilufer. Gurbeti Vatan Edenler, 19.

" Turner, Victor. “Social Dramas and Stories about Them.” This term is borrowed from Turner’s
statements in his aforementioned essay.

8 Jankowsky, Karen. ““German” Literature Contested: The 1991 Ingeborg-Bachmann-Prize Debate,
“Cultural Diversity,” and Emine Sevgi Ozdamar.” 262.




what follows, | will try to discuss these questions shortly in order to introduce Ozdamar
before the analysis of her works.

When we look at the language Emine Sevgi Ozdamar usesin her trilogy, we can
say that her target is German people. She writesin German language and at first sight,
this feature makes her works atext for German speaking people. It is another fact that
the story in Caravanserai completely takes place in Turkey although its languageis
German. In spite of its mono-geographical setting, | hold the idea that the target of the
novel is still German readers, although the themes, characters and eventsin the novel
mirror Turkish society. It isthrough the narration of eventsin the novel that a German
reader can learn something about Turkey. In this case, the book is for Germans more and
rather than Turks.

Another point which should be taken into account is where her writing belongs
to. Isit possible to regard her novels as texts of German literature or isit better to
describe Emine Sevgi Ozdamar only as awriter writing in German language? If we say
yesto the former question, then she could be represented as a member of German
literature and be involved in this literature in adirect way. If we say yesto the second
question, we can define her writing as the literature written in German language.
Remembering Germany’ s approach to immigrants in defining their citizenship status, it
becomes possible to suggest that Ozdamar’ s situation reminds us of the concept of jus
sanguiniswhich isaterm used to define the type of institutionalized citizenship in

Germany, which addresses the foreigners. | believe that Ozdamar’ s status within



German literary tradition couldn’t be understood without reference to this socio-political
fact.

Germany is known to be a country which is strict with its citizenship politics as
far asthe issues such asimmigration and immigrants are concerned. Contrary to the
citizenship regimes such as the civic assimilationist in France and the multicultural
pluralist in England, the regime followed by German immigration office is defined as
the ethno-cultural exclusionist®. The reason behind that attitude liesin awell-known
fact that Germany insistently denies attributions or titles defining Germany as a country
of immigration. Thisinstitutional structuring of cultural diversity’®in an exclusionist
and rejectionist manner in Germany, which is among the most immigrant receiving
countries in Europe, leaves influence not only on the status and life-styles of guest-
workers, but also of the ‘guest-writers.”** The following quotation which is taken from
Karen Jankowsky’ s essay belongs to Emine Sevgi Ozdamar herself; “1 was accepted, but
merely as a‘guest-writer’.”

Ozdamar’ s statement above reveal s an important point which isreally symbolic

insofar as the discussions about the genre of literature produced by immigrants are

addressed. It isknown that there have been many titles throughout the history of

° Koopmans, Ruud and Statham, Paul. “Challenging the Liberal Nation-State? Postnationalism,
Multiculturalism, and the Collective Claims Making of Migrants and Ethnic Minoritiesin Britain and
Germany.” 661.

0 Grillo, R. D. “Transnational Migration and Multiculturalism in Europe.” 2.

1 Jankowsky, Karen. ““German” Literature Contested: The 1991 | ngeborg-Bachmann-Prize Debate,
“Cultural Diversity,” and Emine Sevgi Ozdamar.” 261.

' I bid 261.



immigration, which are appointed to define the literature written by immigrant authors.™
One of the titles used to name immigrants’ literature isthe literature of guest-workers
written by guest-writers. Just as immigrants, mainly Turks, were welcomed and regarded
as guests who were thought to turn back their home after a certain period of recruitment,
spoke people of those immigrantsin the literary word and world weren’t taken
differently by their German hosts regarding their temporary residence. Ozdamar is no
exception either. Thisis a prejudiced approach in the sense that regardless of the artistic
quality of the works invented and presented by immigrant writers who managed to get
critical acclaim for the innovations in the language of their works, literary authorities
tended to melt all those productive works in the same pot which in other words means
the curb on creative writing of the other. The use of terms like guest-writer helped to
intensify the discrimination that foreigners including Ozdamar faced.

The symbolic meaning that the ritual of those who are obsessed with the
superiority of their literary heritage which has national themes and motives, and is aso
solidified with biased attitudes, isthat like many others Ozdamar is one of the symbols.
To put it simply, Ozdamar isjust one of many in terms of the symbols which are the
smallest meaningful parts of aritual.** On the other hand, describing Ozdamar and the
like as guest-writers carries some symbolic connotations. One is that these writers are
put into the same category with workersin terms of their alleged temporary residence in

Germany. Once the guest workers go back, these guest-writers won't have any subject to

13 Suhr, Heidrun. “ Auslanderliteratur: Minority Literature in the Federal Republic of Germany.” Suhr
generally treats the various definitions of literature produced by immigrants.

14 Deflem, Mathieu. “Ritual, Anti-Structure, and Religion: A Discussion of Victor Turner's Processual
Symbolic Analysis.” 4.



treat. Therefore, it will be unavoidable for them to go back to their home country. This
being the case, their presence in German literature or literature written in German could
be temporary. The short-term existence within the literature concerned gives them a
guest-like status. They are not evaluated as the members or representatives of German
literature. On the other hand, what makes the situation complicated or controversial is
that guests of the past, either workers or writers, are now part of German society. Their
residence in Germany wasn’t and isn’t temporary. The essentialized identity™® and status
of Turks as temporary visitors has turned to be a myth in other words.

The things mentioned above around the concept of citizenship in the case of
foreign peoplein Germany are not purely aliterary issue. What is more, neither my task
nor intention isto approach the question of Turkish immigrants in Germany from a
political perspective. | treated the position of non-German citizens in order to refer to the
idea of belonging around the issue of citizenship in the example of Germany where
ethnic background is vital to decide who iswho. Otherwise, neither my purpose nor
subject of my work has anything to do with politics.

Being one of the prominent figures both in African literature and in post-colonial
literature, N’ gugi Wa Thiongo puts forward the idea which mainly highlights the use of
termslike literature written in English language instead of the ones which directly and
often mistakenly put all the literary works produced in English language into the
category of English literature. Ngugi Wa Thiongo deals with the use of English through

post-colonial idea and theory. It wouldn’t be an exaggeration to claim that references he

5 White, Jenny B. “Turksin the New Germany.” 761.



uses and ideas he proposes shouldn’t be stripped off some political facts and
connotations while talking about post-colonial literature. For this reason, an analogy
between post-colonial literature and Turkish immigrant literature in Germany may seem
to beirrelevant. It istrue that Turkey never became a colony of Germany and there
never emerged movements like literature of combat, which is aterm borrowed from
Frantz Fanon who was one of the most significant ideologues of decolonization process.
On the other hand, Ozdamar’simmigration is not similar to the movements of those who
migrated from periphery to the center asit could be observed in the example of writers
like Samuel Selvon, V' S Naipaul and Salman Rushdie. To put it another way,

Ozdamar’ s attempt should be evaluated free from all the concepts or phrases like ‘the
empire writes back’.

What | would like to raise is the similarity between the place that Ozdamar’s
works occupy in German literature and the ideas proposed by Wa Thiongo as far as the
use of aforeign language by non-native people of that particular language is concerned.
While doing this, we should keep in mind the fact that the drive that motivated Ozdamar
to write these novel's stems from her intention to keep her past alive'® rather than purely
mixing literature with political debates. Emine Sevgi Ozdamar’s works written by a non-
German are the works written in the German language. Her authentic and innovative

language in her novels, which is thought to have “ enriched literature in German with her

16 Jankowsky, Karen. ““German” Literature Contested: The 1991 Ingeborg-Bachmann-Prize Debate,
“Cultural Diversity,” and Emine Sevgi Ozdamar.” 2609.



cultural experiences from Turkey”"’

makes her awould-be writer and representative of
German literature, however; she remainsto be out of this strictly protected domain in
spite of the awards she has been given so far. As Ozdamar confesses that she was
accepted but only as a guest-writer.'®

One point that | would like to mention here is the content of the first novel, of
Caravanserai. Thereis amost nothing about Germany and international immigration in
this book save the last few pages on which the unnamed heroine decides to leave for
Berlin. The only thing which is German is the language of the novel. Although Ozdamar
uses the German language, all the eventsin the novel take place in Turkey. Thisbeing
the case, isit better to say that her work belongsto literature written in German or it
should be considered within German literature?

| would rather say yesto the former question above since Emine Sevgi
Ozdamar’ s work is an autobiographical book® which treats the self-discovery of a
Turkish girl within the borders of her home country. | do not think that her work should
function as a guideline or guidebook for other immigrants. It is not much possible for an
average Turkish immigrant to find many things in this novel similar to his’her own
experiences. Ozdamar seems to be appearing self-oriented in choosing the content of the
novel. Yet, it doesn’t necessarily mean that she overlooks the classical problems and

issues peculiar to Turkish immigrantsin Germany. What | am trying to suggest is her

" Boesenecker, Aaron P. “Turkish Immigrant Experiences in Germany: The Cultural Dividein
Literature.” 6.

18 Jankowsky, Karen. ““German” Literature Contested: The 1991 Ingeborg-Bachmann-Prize Debate,
“Cultural Diversity,” and Emine Sevgi Ozdamar.” 261.

%A tale of two cities.” http://books.guardian.co.uk/review/story/0,,2208365,00.html
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subjective approach to the question of immigration. Rather than targeting the second or
third generation Turksin Germany to supply them with historical and socio-cultural
information about Turkey, the novel appealsto Germansinstead. Therefore, it isless
possible that the novel could be a guide book for Turks. However, it doesn’t necessarily
mean that it could be a handbook for Germans without any doubt. Thisis still open to
debate.

A contribution to naming the literature of Turkish migrantsin Germany could be
calling it as‘ Turkish literature in German language.’ ® Thistitle seems to be better for
the novels of Emine Sevgi Ozdamar, especially the first nove of her trilogy,
Caravanseral in which nothing except the language is German. Majority of eventsin the
second novel, The Golden Horn, aso take place in Turkey save a-two-year experience in
Germany. However, as | stated above, the concern of Ozdamar is the transformation of
the major character. Reducing the field and degree of immigration into a personal level
also decreases the possibility of treating Turkish migratory experience as a sociological
and communal phenomenon. Although we have a physical movement such as
immigration, it is restricted to the limits of the perspective and observations of an
individual. This subjective point of view in the narration makesit difficult for the reader
to have an idea about the Turksin Germany.

What do the novels have for German readers? The first thing to say isthe
language of the novels, as it was stated before. German readership will find the book

similar mainly because of itslanguage. On the other hand, German readers may find the

2 K arakus, Mahmut and Kuruyazici, Nilufer. Gurbeti Vatan Edenler, 51
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novel interesting to see that Ozdamar’s novels are no longer exactly the same with the
ones which turned around the repeated and well-known issues of immigration. They are
most likely to recognize another distinctive point in those books, too. This novelty is
highlighted by Boesenecker as;

“the innovative use of language, which produces images and experiences which

are foreign to the reader. Ozdamar in particular is known for her use of Turkish

words, tranglated Turkish metaphors, speech patterns, and expressions that are

"smuggled" into the German text.”*
If not exactly, but at |east to some extent, blending a variety of Turkish idioms and
phrases into the context in the form of thinking in Turkish but writing in German makes
the language of novels a creole-like, or creolized® language. Ozdamar thinksin Turkish
and writes in German. She prefers aword to word tranglation of Turkish idioms and
phrasesinto German in the novels. Her literal trandation makes her texts partly Turkish,
which eliminates the complete domination of German language. The hybrid-like
characteristic and partly creole structure of her language distinguish her writing from the
preceding works within the same field.

Sheila Johnson, like Boesenecker, underlines the success of Ozdamar’ s first
novel Caravanserai by proposing the same reason; “ Ozdamar, the first “Fremde’ to
receive the Ingeborg Bachmann Forderpreis, initially garnered widespread praise for the

“enrichment of German literature accomplished by her “exotic” vocabulary and

2! Boesenecker, Aaron P. “Turkish Immigrant Experiences in Germany: The Cultural Dividein
Literature.” 4.

%2 Ghaussy, Soheila. “Das Vaterland verlassen: Nomadic Language and “Feminine Writing” in Emine
Sevgi Ozdamar’s Das Leben ist eine Karawanserei.” 2.
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“oriental” metaphors.”?® Orientalist images used in the novel are suggested as another
factor that might have helped German readers to see something familiar apart from the
innovative and new language used.

| here would like to open a parenthesis in order to reflect the impressions of the
Swiss lady on the third novel of the trilogy. | mean the lady who contributed too much to
my work as | mentioned before. | vividly remember her saying that she had got
astonished by the way how the major character in the novel got successfully integrated
into European life style. She actually meant Ozdamar’s successin creating a
successfully integrated immigrant character. Besides, the lady appreciated the vision of
the author in terms of presenting such afigure who is quite liberal in mind and freein
action. Thisexampleisjust an individual one, but | think it may function as a sample to

give an idea about the perception of Ozdamar’s works by German speaking readers.

2 |bid 38.
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PART 1

THE CONCEPT OF SOCIAL DRAMA: A Brief Introduction

A social drama, according to Victor Turner, is the successive events of life?,
which mean an obvious and familiar pattern of sequentiality.? Social dramas, as

"2 include a characteristic processual structure with discernible

‘dramas of living
inaugural , transitional and terminal motifs.?’ In his analysis of Turner’s approach to the
concepts like socia drama and ritual, Mathieu Deflem draws attention to the point that
social drama shows the fact that social lifeisin action.® In other words, he asserts the
processua form of socia life and social drama. Deflem also says that ritual isa part of
an ongoing social drama. Victor Turner clarifies the connection between social drama
and rituals as follows: “Ritual procedures represent germinative components of social
drama, from which, | suggest, many performative and narrative modes of complex
culture derive.”*

A minor issue is symbols, which are described as the smallest meaningful units
of rituals.*® Symbolically speaking, we have an egg whose shell is social drama, white
isritua and yolk is symbol. In addition to this symbolic definition of the relationship

between social dramas, rituals and symbols, | would like to add that they may overlap

# Turner, Victor. “Social Dramas and Stories about Them.” 156.

% |bid 158.

% |bid 149.

%" 1bid 149.

% Deflem, Mathieu. “Ritual, Anti-Structure, and Religion: A Discussion of Victor Turner’s Processual
Symbolic Analysis.” 16.

2 Turner, Victor. “Social Dramas and Stories about Them.” 159.

¥ Deflem, Mathieu. “Ritual, Anti-Structure, and Religion: A Discussion of Victor Turner’s Processual
Symbolic Analysis.” 6.
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each other. This embedded relationship could be understood better in the following
citation; “Ritual is part of an ongoing process of socia drama[that] it is not only
situated within a process of social drama, but itself processual in form.”!

One important point about ritualsisthat they don’t have to carry religious
connotationsin all circumstances. Just as aritual could be areligious practice like the
unnamed heroine’ s night prayersin the first novel of thetrilogy, aritua could mean a
habit and a repeatedly practiced action. In reference to their role in social life and social
drama, Deflem, on the basis of Turner’ sidess, infers three functions of rituals as
controlling, balancing and uniting mechanisms.®* Although it is mostly associated with
religious meanings and symbols, aritual may allude to the practices of terrestria life,
too. They could be employed mythical meanings so that they may function like
something spiritual. And, what my point isto look at the possibility and even the fact
that rituals embody non-religious characteristics besides their ritual tunes.

As Turner suggests, with the coming of the industrial age, subjunctive mood of
ritualsin social life was replaced by the indicative mood of modernity. Ritua
performative genres, generative and regenerative processes of religion, were eliminated
and subdued by cultura transformative methods of modern life, among which theatre

appears to be one of the most influential methods of the concerned transformative leisure

genres of industrial era.** Meaning and significance of theatre will be thoroughly

% |bid 16.
%2 | bid 5.
3 Turner, Victor. “Social Dramas and Stories about Them.” 166.
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analyzed with reference to the transformation of the unnamed protagonist in the second
part of the text.

What does transformation mean? What does it include and refer to? Turner’s
idea of transformation proposes an authentic reordering through ‘ destruction and
reconstruction’.** What Turner suggests by transformation is dismemberment which
could be trandated and interpreted as deconstruction at the same time. Within the
discussion of transformation and its relation to a sub-discussion between ritualsin
religious context and ritualsin modern life, Victor Turner’ s ideas about the elimination
of religious authority from modern life constitute the reference point again. Y et his ideas
don’t necessarily imply atotal eradication of religion from social life. After putting
forward the idea that “religion livesinsofar asit is performed”, Turner underscores the
importance of removing the rituals of areligion beforehand in order to ‘ spay or geld'*®
it. If rituals mean nothing without functioning within areligious framework, then they
are castrated alongside the castration of religion. Similar to the non-existence of religion
without rituals, there are no rituals without religion in return. But, what is the aternative
offered instead?

Asit was mentioned above, the cultural transformative methods of modern life
are thought to be the new favorites of peoplein socia life after the emergence of all-
encompassing industrial life. So, having the central position in the life of the people as

controlling, uniting and balancing mechanisms similar to outdated-rituals, don’t they get

% |bid 164.
% |bid 167.
% |bid 167.
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the form of rituals? Cultural transformative genres like cinema, art, theatre, cinema,
sports and the like start functioning like generative and regenerative modes of new
modern life, don’t they? In thisregard, don’t they become the symbolical and
meaningful units of rituals at the same time in the social drama of the modern people?

| briefly want to introduce the agonistic characteristic of social drama. The
relationship between social drama and ritual in the framework drawn by Turner liesin
the fact that “ritual contains a distanced and generalized reduplication of the agonistic
process of the social drama’*” and that's why aritual is dramatic. In order to make this
relationship clear, | would like to treat the concept of agonistic process of the socia
drama. Victor Turner defines his basic social drama modal as “agonistic, rife with
problem and conflict, and thisis not merely because it assumes that socio-cultural
systems are never logical systems or harmonious gestalten but are fraught with structural
contradictions and norm conflicts.”* Turner’'s social drama definition includes an
agonistic structure by which he aludes to the competitive structure of a society. Turner
suggests that this competitiveness may take place between individuas and may come
true in broad scales or structures. If there is a competition between people, there arise
problems as Turner proposes. In the case of the unnamed heroine, we have well-nigh
similar situations regarding the practices of the ritualsin the social dramathat the
unnamed heroine mirrors. The reason that makes those rituals dramatic for her within

the social drama she bears witness to is actually associated with the existence of

57 |bid 162.
% |bid 157.
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abundant structural contradictions and norm conflicts in the society where the related
socia dramatakes place.

It is made clear in the novels that Turkish society is depicted as full of structural
contradictions and norm conflicts, where rituals, in the sense of daily or socid life
practices, are mostly dramatic. On the other hand, this statement differs the social drama
within Turkish society from the personal drama of the unnamed heroine in the novels.
She mirrorsthe social dramataking place in her native land and what she suffers from
within that sociological phenomenon issimply ‘dramaof living' in Turkey. She
indirectly finds herself in that social drama, but the second novel of the trilogy makes it
clear that reconstruction, reconfiguration and above all transformation of the protagonist
occupy more place than the social drama discussed in the first novel. In thisregard, this
work firstly tries to examine the social dramain Turkish society, which is grounded on
the structural contradictions and norm conflicts of this particular society. In the second
part of thiswork, transformation of the protagonist in the novels will be attempted to
study by highlighting how she is regenerated and transformed into a new personality by
the means of liberation and freedom in Germany. Dismemberment and isolation of the
protagonist from her past, traditions and home-made rituals will be analyzed as a result
of her movement from a static and traditional country like Turkey to a modern country
like Germany which symbolizes and al so brings dynamism, change and manifold
activitiesto her life. The last thing that | want to underline is that although | will quite
often use phrases similar to ‘ the unnamed heroine' s social drama and *the socia drama

in her life’, they will both mean the personal social drama of the unnamed heroine and
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the drama of Turkish society which is observed and reflected by her. This
interconnection sets a pattern for the relationship between rituals and symbols offered by
Turner. Similar to the symbols as the smallest meaningful units of the rituals which are
also processual in nature like social dramas, the social drama of the unnamed heroine
operates as one of many smallest units within agenera social drama. Her transformation
asaminor and personal social drama sheds light on the major and communal social

drama of Turkish society.
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THEMES AND RITUALS IN THE SOCIAL DRAMA OF TURKEY:
‘DRAMA OF LIVING’ - THE CHILDHOOD AND ADOLESCENCE OF THE

UNNAMED PROTAGONIST IN EMINE SEVGI OZDAMAR’S TRILOGY

In the light of the points | tried to discussin the previous pages, | would like to
start the discussion of the social drama of the unnamed heroine by giving priority to the
concept and fact of religiousritualsin her life. Thefirst thing that | would like to point
out insofar as the influence of religiousritualsis concerned is that Emine Sevgi
Ozdamar highlights thisissue as a habitual of Turkish society. In other words, the
society in question is associated with religious dogmas and rituals as if religious society
was synonymous with Turkish society.

Theinaugural motif in the unnamed heroine' s social drama covers the years she
spends in Turkey during her childhood and adolescence. Then comes the transitional and
also transnational motif, which consists of her immigrations between Turkey and
Germany. Asfor the last motif in the social drama of the unnamed heroine, her farewell
to Turkey in the end of the second novel and her life entirely taking place in German
society form the terminal motif.

Religion and religious rituals play an important role in the development of the
unnamed heroine, especially in her childhood and adolescence. The reason behind thisis
the existence of seemingly religious people in her extended family, namely her

grandmother and grandfather. 1n what follows, the role and meaning of religion and
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religious rituals in the inaugural part of her life will be attempted to discuss with some of

their symbolic meanings.

1. RELIGION

It is both ahabitual and characteristic of Ozdamar that using offending,
degrading and blasphemous images and language regarding religious norms, teachings
and values peculiar to Turkish society isaritual in her novels, especially in
Caravanserai. | am not intended to analyze all of those, but | would like to deal with
some of them in order to discuss how norm-conflicts that come true as aresult of the
way religion is presented and lived are significant in the social drama of the unnamed

heroine.

1.1.Night Prayers as a Socio-Cultural Tradition and Ritual:

| want to start with ‘night prayers’ which become adaily routine and ritual of the
unnamed heroine during her childhood in Turkey. Borrowing from David Horrocks,
Sheila Johnson suggests that by this repeated ritual, Ozdamar emphasizes “traditional
cultural values of remembrance and of reverence for death in life.”* Preserving
traditional and cultural values as well as showing reverence for the dead isaway of
reading and evaluating this practice. One striking issue in the former quotation is that

prayers are given a socio-cultural and traditional meaning and role. Horrocks strips off

% Johnson, Sheila. “Transnational Asthetik des turkischen Alltags: Emine Sevgi Ozdamar’s Das Leben ist
eine Karawanserei.” 44.
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the religious meaning and context from those prayers. In this case, night prayers of the
unnamed heroine become a socio-cultural phenomenon in her life.

In one paragraph, | would like to refer to another interpretation of Johnson, who
now doesn’t quote from another person but personally thinks that “the archaic element
of Turkish tradition is expressed in the protagonist’s prayers for the dead, which also
achieve literary significance.”* What Johnson means by the literary significance of the
protagonist’s prayers for the dead finds its explanation in the following citation; “the
prayer also function structurally in the novel, marking transitionsin the protagonist’s
life. In them, boundaries of time, place, social class, and role disappear.”* What is more
related to my argument in this quotation is the influence of those prayers on the
unnamed heroine’ s life, especially on the transitions she undergoes. Almost every night
new deaths are added to the list. Since her family frequently changes their residence as a
result of the father’ s profession, the unnamed heroine feels the necessity or
responsibility of remembering the dead people of those new placesin her prayers. She
also registers new names after she listens to the stories of the dead in historical and
national stories. Praying for all the new comers means their being respected by the
unnamed heroine and this explanation seemsto be proper although Sheila Johnson
regards this practice as an archaic element of Turkish society.

The unnamed heroine, on the other hand, stops praying for the dead very after
her immigration to Germany. Isit then possible to think that the unnamed heroine stops

praying for the dead in her presence in amodern society like Germany where archaic

40 1pid 44.
“bid 44.
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practices are extinct? Is it possible to say that the unnamed heroine’ s reverence for the
dead is based on external factors and forces like familial obligations or traditional
requirements? Is she not sincere with her respect or homage to dead people? In what
follows, I will try to treat the symbolic meanings of ending night prayersin the light of
these questions.

Oneis about her mother’ s non-existence. She is away from her mother who used
to tell her “if one forgets the soul of the dead, their soul would bein pain.”** Thereis
nobody to patronize the unnamed heroine in Berlin and it isarelief for the unnamed
heroine to be away from the necessity of ritualizing the rituals which were imposed and
forced by the people in authority in her family. The unnamed heroine says that she
would start praying again when she goes back to Turkey but we can see the fact that this
never happens after her return. Both in the second and third novels of the trilogy thereis
nothing about this childhood ritual.

The second connotation of giving an end to the ritual in question is about her
work. She saysthat “In thefirst nightsin Berlin | prayed for the dead, too, but | quickly
grew tired, because we had to get up so early. | fell asleep before | had said all the names
of my dead. So | slowly lost my dead in Berlin.”* Material concerns or the anxiety of
material interests overwhelm her association with her ritual believes as well as practices.
Thisisaphasein her transition from living as a child under the auspices of the family to
her struggle given to make her own living centered on the authority and control of

herself.

2 Ozdamar, Emine Sevgi. The Bridge of the Golden Horn, 11.
“1bid 11.
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Asadirect result of having changed her social structure, norms, actually the
requirements of the new place lead her to another direction. To get up fit in the morning,
she should sacrifice her favorite ritual. According to Turner, it isrituals which include
acts of sacrifice and self-sacrifice, it is not giving up aritual which means self-sacrifice.
Juxtaposition of norms and religious, or socio-cultural, practices manifestsitself in the
very beginning of her immigration. Remove the rituals so that you can easily castrate the
religion which is supported and kept alive through those rituals. Sheila Johnson was
possibly right while she was reading night prayers as a socio-cultural norm. Otherwise, it
wouldn’t be too easy to spay areligiousritual in avery short time. The protagonist
dismembers and distances herself from her past by abandoning her most favorite ritual.
Animmigrant in aindustrialized country like Germany easily gives up her seemingly
religious practice. Societal structures of the sending and receiving societies contradict
each other. Norms of these societies are in conflict with each other and we have an
immigrant who isin the verge of transformation.

The change of the control mechanism from family to the unnamed heroineisan
outcome of immigration. Individual philosophy occupying the centre of her lifein
Europe implies a deconstructionist approach regarding the abolition of the ultimate
control of family. Leaving the local luggage at home and coming up with a new and
empty oneto fill in the place that she moved to isaritual and habitual of the unnamed
heroine contrary to the majority of immigrants who tend to become bound up with the

traditions brought in their luggage.
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Looking at the arguments | have tried to present so far, finishing the night
prayers seems to be an outcome of the change of the country of residence. The unnamed
heroine, who is free from all the burdens either of her family or of socio-cultural and
traditional requirementsin Turkish society, doesn’'t hesitate to abandon one of the most
visible rituals she used to practice in her home country. She gives up praying for the
dead as sheis freed from the authority of family and traditions. The change comes true
as aresult of the socio-cultural change in her life. In addition to the noveltiesin her new
socia life with different cultural vaues, it is not lessimportant for the unnamed heroine

that her job, which stands for material concerns, defines that change as well.

1.2.Use of Religious Terms like Hell and Heaven as Control Mechanisms:

Another example of religion’s being areason causing conflict in the life of the
unnamed heroine is about the use of two terms about afterlife like hell and heaven by her
mother to control and make her daughter abide by familia rules.

Before dealing with the manipulation of religion by the mother, | would like to
say something about the unnamed heroine’ s confusion with God’ s being omnipresent.
After the religion class in which she cannot get a satisfying answer about God’ s being
omnipresent, the unnamed heroine starts talking with God. She challenges God in
childish ways like asking Him to make her blind if He really sees her at that time. After
afew days from this event, she sees adream in which she istold by God that she cannot
go to heaven. When she gets up in the morning, she tells her mother what he saw in her

dream and her mother says that she knew that her daughter couldn’t go to heaven as she
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hadn’t listened to what her mother said. What mother means hereis an alusion to
Prophet Muhammed’ s saying through which he advices sons and daughters to avoid
doing anything offensive or injuring in their relationship with their mothers so that their
behavior might be appreciated and awarded by God.

Mother’ s approach hereis clearly discouraging and destructive. She frightens her
daughter — more specifically she threatens the unnamed narrator. The short dialogue
between mother and daughter is followed by their speech about the firein hell. She
seems not to be qualified enough to get the ticket for heaven and also frightened and
discouraged by her mother. The unnamed heroine thinks that she would end in hell.
What she understands from God' s sayings in her dream and from her mother’s
accusation ishell asthefina destination for her. Therefore, she approaches the stove
and tests herself if she can bear the heat and fire in it. She seemsto be preparing herself
for afterlife, especially for hell.

“1 wanted to get used to the fire in hell. When the stove was lit, I’d try to stick

my hand into its flames. | touched the outside of the stove when it was bright red

from thefireinside. | held my hand into the flames, but not for very long, and
imagined what the hellfire I’d burn in one day would be like.”*
What we see hereis aconfused little girl who triesto find away out as sheisin between

how she perceives religion and God, and what her family and teacher tell her about

religion. It is quite ironic that she immediately responds to her mother’s speechin a

* Ozdamar, Emine Sevgi. Lifeis a Caravanserai: Has Two Doors | came in One | Went out the Other,
165.
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desperate and submissive way. A religious ritual as a control mechanism shows itself in
this example.

After some pages from this situation, the unnamed heroine revolts against her
mother using the terminology of the religious language that she was taught by her
mother. Her mother gets angry with the unnamed heroine as she gets back home late. As
an answer to her mother’ s question which inquires the place sheis coming from, the
unnamed heroine replies as “| have come from the last street in hell.”* This rebellious
and unconventional response is an outburst of her feelings. Socially restricted and
religiously misguided and confused, the unnamed heroine cannot stand any longer and
starts cursing people by using areligious language. Deciphering the meaning of her
controversia response to seeif it meansthe rgjection of religious values or it isan
outcry against domestic domination needs further analysis and | am not going to do it.

The misuse of religion as a means of authority to control, threaten and frighten
people is proven to be both defective and destructive in the case of the unnamed heroine.
Religious norms that she hasinternalized and conceptualized in her childhood, giverise
to conflicts with family members and especially with religion itself. | think so ssimply
because of the fact that religion doesn’t take any place in the second novel, The Golden
Horn. It gives the impression that the unnamed heroine has nothing to do with religion
in Germany. The scope and time that religion coversin the second novel is quite limited.
What’ s more, the unnamed heroine becomes avery ignorant and indifferent person when

religious ideas are or religion in general is concerned. In the third novel of the trilogy

S 1bid 225.
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treatment of religion is not different from the second novel, meaning that it doesn’t
occupy any placein thelife of the protagonist at all.

Islamic religious teachings like the ones which suggest that God is everywhere
and sees everything we do and children should be careful with their treatment of their
parents, especially mothersin thisnove, if they want heaven, are presented by Emine
Sevgi Ozdamar as the reasons behind the distortion of the unnamed heroine’s
psychology. Religious rituals are manipulated in order to keep the children under control
and what is more, they give rise to psychologica destruction of a school girl. Religion in
her environment gets the role of an agent used to intensify the authority of elder people
like parents at home and teachers in school. This being the case, religion takes a
fundamental shape in relation to its functionsin Turkish society. In such a society
religion doesn’t balance, but on the contrary destroys the cognitive and psychological

development of asmall girl.

1.3.Religion Symbolizing Underdevelopment, Poverty and Authority:

One of the significant points about religion isthat poverty is associated with it on
the basis of the deficiencies of adistrict which is described as areligious place by the
unnamed heroine. Although Ozdamar doesn’t put forward direct ideas or present explicit
events to show the interconnection between religion and poverty, she implicitly treats
the quintessential relationship between religion and poverty. It won't be difficult for a

conscientious reader to easily discern this covert relation. Ozdamar, through the eyes of
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her meticul ous observant protagonist, draws a picture of physically backward districts
where religious images are visible in the territory.

“In our religious street we had the dusty earth and the sky above us. There were

no planes, no cars, our dusty earth was drowning in a sky where only families of

birdslooking like Arabic letters flew off somewhere above our heads. Around us

were the houses, with old women, men, cats sitting at the windows.”*®
Theideaof religion in general and Islam in particular as twin problematic norms appears
here again. A cliché which suggests the idea that religion or religious authority as the
reason behind underdevel opment and poverty manifestsitself again in an indirect way.
Hegemony of Islam through its norms is thought to be paving the way for conflicts
within a society. One more thing is that those conflicts don’t have to include any
disagreement or row among people. Asit isimplied in the former description of the
religious district, conflicts that are likely to arise from religious reasons might be socio-
economic, too.

The figure of hodjain thisreligious district is symbolic within the same context
discussed above. He clearly symbolizes religious authority or he is the representative of
religious norms. However, his presentation is not different from the depiction of the
religious district. Similar to the use of hell and heaven by the unnamed heroine’ s mother,
the hodjais used as a means of religious control mechanism. What he signifiesisthreat
and fright, especially for growing children. The unnamed heroine recalls the hodja as

follows:

6 1bid 52.
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“1 went to the mosque with Ali [her brother] and a headscarf. The walls are
silent, the windows are silent, the carpets carry us as light as bird feathers right
up to the hodja. He was sitting there on his knees, we went down on our knees
and sat in front of him. His beard has never seen a comb, his clothes looked as
though they had once been in the rain and hadn’t dried since. With his eyes
almost closed he stared at a spot on the carpet as though there was an animal
there flat on its back that couldn’t get away. The hodja gave off the smell of a
woman, the smell of sitting under a date tree with the sun for along time. | left
myself be rocked in the arms of this smell and looked at the same spot in the
carpet. The carpet is silent, the sun on the carpet is silent, the flies are silent,
suddenly the hodjacries, ‘Read!’ ... The hodjabeat uslightly with the long
thin twig, that was part of the lesson...”*’

The reader is given a society in which itsreligion Islam is connoted in various negative
wayss like from being a means of having absolute control over children to being the
major reason behind misery and poverty. Defamation and degradation of Islamis
repeated like aritual in humiliating ways by Ozdamar. The tribal-like structure of

Turkish society due to alleged frightening and threatening functions of religion makes it

also an archaic, old-fashioned and medieval society.

47 1bid 52.
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1.4.Religion as a Norm-Conflict:

The last thing that | want to discuss how Ozdamar distorts religiousimagesin
her works, especially in Caravanserai, is about the dilemma of the unnamed heroine’s
grandfather. The following citation sheds light on his dilemma. The protagonist narrates:
“Our new street was called Mausoleum Street. My mother said, “ Today we are going up
to see Ataturk.” Grandfather went to the barber for a shave and had my brothers' hair
cut... Grandfather said, “ This building is a heathen idea, it's a merciless building.”*®
What we see in this example is the clash between people like the grandfather and the
person who founded the modern Turkey, Ataturk. Ozdamar implies the existence of a
conflict and disagreement between the norms of the quasi-religious people like the
grandfather and the norms of Ataturk’s Turkey.

In addition to the treatment of the issue as a conflict; the issue which is about the
socio-cultural transformation in Turkish society after the emergence of the Turkish
Republic designed and reconfigured by Ataturk, the collision between those two sides
implies astructural contradiction on the other hand. The grandfather cleans himself
before the visit, but after the visit he farts and at the same time swears at the visit he
made. If it isaritual to visit the tomb of Ataturk to pay homage to him, thisritual isthen
dramatic for the grandfather since it includes the act of self-sacrifice. | want to open a

parenthesis here to quote Turner’ s ideas about the dramatic structure of aritual. Turner

suggests that:

8 1bid 244.
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“Ritual is, inits most typical cross-cultural expressions, a synchronization
of many performative genres and is often ordered by dramatic structure, a plot,
frequently involving an act of sacrifice or self-sacrifice, which energizes and
gives emotional coloring to the interdependent communicative codes which
express in manifold ways the meanings inherent in the dramatic leitmotiv.”*°
The grandfather doesn’t want to visit Ataturk but it seemsthat there is no other choice.
As areligious person as the unnamed heroine tells “five times a day we did our namaz
prayers with grandfather”°, his norms, who regards visiting mausoleums as an act of
infidels, are overcome and overwhelmed by the structural norms of the implied secular
Turkish society. The grandfather is not happy with being obliged to visit Ataturk; “From
Ataturk’s mausoleum we walked down our merciless mausoleum street toward the
centre of the city. Grandfather Ahmet farted afew times as he walked, said, “I fart on his
grave.”* The case of the grandfather sets a good example to the dramatic structure of
rituals. What' s more, the conflict of norms and structural contradictions reveal
themselves again in this example.

The role and importance of Ataturk are not and cannot be reduced into the scope
of the previous discussion in Ozdamar’ s novels. What Ataturk means for Turks or how
heis presented by Ozdamar is also important to understand the socio-cultural and

historical contexts of Ozdamar’s works. In what follows, | will try to treat the question

S Turner, Victor. “ Social Dramas and Stories about Them.” 161-62.
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of Ataturk in relation to the associated symbols and rituals in Caravanserai and The

Golden Horn.

1.5.Ataturk as a Mythical and Sacred Figure in Rituals:

“ Ataturk, Ataturk, come back out of your grave.”>® A young Turkish boy called
Arkadas cries out the hatred he has for the ruling party of the contemporary time. He
believes that the party in control is betraying and misusing the inheritance left by
Ataturk. Ataturk is presented as amythical hero in the context of another Turkish
political ritual through which the sympathy for Ataturk is made clear by describing him
as anational hero who can save the Turkish Republic again. What Ataturk’s
visualization as anational hero suggests here is the continuation of Turkish Republic
based on the principlesintroduced and settled by Ataturk. This being the case, Ataturk
embodies the role of a symbol within the aforementioned political ritual in Turkish
politics and society.

What does Emine Sevgi Ozdamar try to do by portraying Ataturk and images
associated with him in an ambiguous way? Going back to the childhood of the unnamed
heroine to see the meaning attributed to the word and name Ataturk provides uswith a
clear understanding of the issue concerned. In her childhood, people from her very
environment like her family to broader social groups and communities used to glorify
Ataturk as anidol. She bore witness to ambiguous approaches of people to Ataturk’s

heritage and it was the same during the years she spent in Ankara that people tended to

52 |bid 196.

33



complain about any inconvenience taking place in Turkey by going to the tomb of
Ataturk. Thisritual has been in process as much as we can see it by virtue of the
unnamed heroine’ s observations throughout her life time.

The conclusion that we are likely to reach about the question of Ataturk isalso a
reflection of the processual nature of rituals asit is described by Victor Turner. People
are still the same like trying to seek refuge in the heritage — more specifically in the
myth of Ataturk. On the other hand, it is not easy to find an answer to the question if the
unnamed heroineis really able to combine her socialist ideas in The Golden Horn with
the ones associated with Ataturk that she has been told since her childhood.

There is another ironic issue about the use of Ataturk imagesin a poor town like
Hakkari. In her voyage to the Eastern part of Turkey to propagandize socialist ideas and
the need for socialism in the rotten and corrupt Turkish society, she encounters many
Ataturk statuesin all of the Eastern cities she visits. The only representative of Ataturk
isthe bunch of Ataturk statues in different parts of Hakkari. However, the city is quite
underdevel oped, which means that Ataturk’ starget like raising Turkey to the level of a
modern and industrialized country doesn’t manifest its reflections or applicationsin rea
life. Is Ataturk only a symbolic figure then? Is Ataturk a symbol within the rituals of
people, who through those rituals formulate the social drama of Turkish society? If yes,
does he carry symbolic meanings which imply the contradiction and conflict between
people from different segments of the same society? Is Ataturk, like religion,
manipulated to keep people under control like preventing the penetration of any

threatening issues like socialism and Americanization into Turkish society?



2. SOCIO-CULTURAL, SOCIO-POLITICAL AND HISTORICAL

SUBJECTS

2.1.The Alleged Dichotomy between Turks and Kurds (in betweenness and

ambivalent feelings):

The concept of social contradictionsis suggested by Turner as one of the
constituents of the agonistic characteristics of the social drama. When we look at the
structura contradictionsin the life of the unnamed heroine, we can easily discern the
dichotomy between Turks and Kurds, which isfirst highlighted by the unnamed
heroine' s school teacher and then experienced by the unnamed heroine personally during
her presence in the Eastern, mostly Kurdish populated provinces of Turkey.

| want to start with this particular case focusing on the dilemma she experiences
in her education. Ambivalent situation that comes true as a fact as well asaresult of
being an immigrant is revealed here. The unnamed heroine isin Istanbul when this
particular event happens since domestic immigration isafact in her childhood. Her
family livesin different cities due to the business of the father. What is striking in this
particular school case in which she is degraded by her teacher due to her Kurdish origins
isthat a school girl finds herself in an ambivalent situation which happens as a result of
asocial ritual. Thisritua isto categorize people according to the region or city they
come from.

Similar to the feelings of a Turkish immigrant in Germany, who islikely to

experience the dichotomies like “us-them” and " Turk-German” —which also impliesthe
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configuration of an “other” — the unnamed narrator faces the same situation. Since sheis
from an Eastern province called Malatya, sheis called according to her ethnic
background. Sheisnot a Turk, but a Kurd in the eyes of her Istanbullu — people from
Istanbul — classmates. On the other hand, when it comesto her experiencesin Malatya or
another Anatolian city, she is considered as an Istanbullu and a Turk. The unnamed
heroine quotes in the following citation how her teacher in Anatolia used to call her;
“For him | was the clever girl from Istanbul. For my teacher in Istanbul | had been a
Kurd from Anatoliawith atail growing on my ass.”>* As adirect result of this dilemma,
shefeels ‘the enigma of arrival’, aterm borrowed from Naipaul.

Emine Sevgi Ozdamar presents a picture of society in which people are classified
on the basis of their ethnical identities. Bearing thisin mind, Ozdamar portrays how
tribal or medieval Turkish society iswith reference to the classification of people
according to their ethnic belongings. The taxonomic language that Ozdamar uses here
implies the existence of an archaic structure in Turkish society. The social ritual or
practice of labeling people according to ethnical or geographical identities bears
resemblance to the characteristics of nomadic and tribal societies. What makes me think
in thisway stems from the fact that Ozdamar, or the unnamed heroine, speaks from the
mouth of a primary school teacher. Discrimination of alittle girl does not take place
among her peers, but in front of an educated person, her teacher. If the unnamed heroine
had been assigned aracist identity by her classmates, the situation would have been less

worrying. However, teacher’ s backwardness in relation to her rhetoric in front of the
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students makes the situation more serious. When we consider the role and influence of a
teacher or teachersin genera on students’ development, either in psychological or in
intellectual sense, it could be understood better why the situation is serious in this case.

Ambivalent situation of the unnamed heroine regarding the difficulties she faces
in her education has another dimension with reference to the absolute difference
between her teachers approaches towards her. Contrary to the teacher in Anatoliawho
regards our heroine as a modern Istanbullu, the aforementioned teacher describes her as
aKurd. Just asit is possible to say that the attitude of the first teacher may stimulate
interest in city life for the girls, the second teacher’ s manner may drive the unnamed
heroine to tend to fundamentalist approaches like tightly preserving and holding her
identity founded on and intensified by ethnic values. These two totally different
practices of two different teachers are of enormous importance as they play an important
rolein the development of the unnamed heroine. Since sheis spoken to in that way by
her teachers in educational ingtitutions, it would not be an exaggeration to say that sheis
likely to transform from one phase to another under the influence of her teachers
approaches. My point here is about the symbolic meanings in Ozdamar’ slanguage in
which segregation of students according to their originsis very obvious. This being the
case, what | am trying to draw attention to is the controversial language used by
Ozdamar asif categorizing people — even children within a classroom — was a social
ritual of Turkish society.

The question of Kurds in Turkish socio-cultural and socio-political agendais

revealed here from its beginning. It means that a small child is introduced to the related
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issuein her early life and development. Introduction of racist ideas in a state institution
is another symbol on the basis of theinternal dynamics of Turkish Republic. The thing
that | am trying to highlight is the biased and exclusionary approach applied by the
members of a state. We see a primary school teacher taking arejectionist stance against
asmall kid simply because she is coming from a Kurdish background. Although these
latest statements don’t necessarily mean an entrenched state policy applied in
educational system against Kurds, | aso think that both the perception and treatment of
the Kurdish people by the state cannot be stripped off completely from the behaviors of
the teachers. If there isnot adirect, but at least an indirect relationship between state
policies and human practices regarding the Kurdish case within Turkish society.

The point in the former discussion is about the cognitive development of a child
in different places and contexts. Reconfigurations and reformations in the psychology of
asmall girl asaresult of her being in different environments during a perpetual
migratory processin her life are aso related to this particular discussion. On the other
hand, her nomadic life takes place within the borders of Turkey in the sense that the
successive immigrations in her life are internal and domestic movements.

Considering the fact that thereis also an international stage of immigration in the
life of the unnamed heroine, Ozdamar seems to get the protagonist ready for further
dilemmas, difficulties and enigmas. Making both immigration and its shortcomings
ritual for the major character in her novels, Ozdamar prepares her for the future life,
which may bring more challenging problems. In this case, Ozdamar givesimmigration

such aform that it becomes also processual in its nature in the life of the unnamed
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heroine. In other words, a repeated action like immigration becomes aritual dueto
periodical movements. The idea of immigration is conceptualized in her life through
those periodical and recurring movements. To put it another way, the unnamed heroine
internalizes the idea and practice of immigration so that it becomes an institutionalized
fact in her life. In addition to the concrete structure of immigration in her life span, its
outcomes like the feeling of in-betweenness, which in previous lines was described as an
ambivalent situation, are centralized by Ozdamar. A girl, who is neither Turk nor Kurd
as aresult of the dilemma she faces in her motherland, is now prepared for any similar
dichotomous situation abroad. However, it is not observable in the second novel that the
unnamed heroine faces the same problem in Germany in the form of an “us versus them”
dichotomy. In Turkey, however, after her return following two years of work experience
in Berlin, she understands what “other” means due to her involvement in the socialist
movement. She faces many problems but never gives up. It is the same country again
where she faces problems.

What do these mean? Why does discrimination for ethnical and political reasons
exist in Turkey, but not in Germany? Why isit so obvious and discernible that a Turkish
girl in a European country is treated without any enmity or hatred, but humiliated in her
own land due to political and ethnical factors? These questions don’t suggest that they
haveto exist in Germany, too. But, isit a characteristic not only of Turkish state, but
also of its people that they tend to categorize and reject ‘ others ? It seems so when we
pay attention to classification of Turks, either men or women, living in the same hostel

in spite of the fact that they have the same destiny that they all are immigrants and
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workersin Germany? | would like to put two successive quotations in arow which shed
light on the classified lives of people coming from the same origin. The first one belongs
to the case of Turkish working women and the second one expresses the situation of
their male compatriots.
“The next morning the women who had found their evenings and gone out of the
hossel weretold by the other women: *Y ou are whores and go to other factory
hossels, where Turkish men live, you spread the semen of these men on your
bread and eat it.” So once again the women'’s hossel divided into the women who
spread Turkish men’s semen on their bread and ate it, and the women who spread

margarine on their bread and ate it.” >*

“The men in this hostel divided into those who let their money be eaten by
women and those who didn’t let their money be eaten by women”>®

What is common in these two quotations is that people, either men or women, are
divided into categories on the basis of traditional and ethical codes.

Another possibility around the debate of the ambivalent feelings of a school girl
should be about the social drama represented by two different Turkish teachersin
Turkish society and educationa system. However, it doesn’t actually mean that what |
am suggesting is atotalitarian regime dominating and imposing itsideology through its
one of state’ s apparatuses like educational system and its members. | am not in the

pursuit of discovering the authority of a state’ s ideology on the students.
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What | mean by social drama of teachers actually refers to the breach between
those educators and their students. In the classroom, the Kurdish girl is not recognized
and accepted by her teacher. The lack of recognition also brings lack of lovein the same
situation. The crisis between a teacher and a student is aresult of non-existence of love
between the educator and the educated. The breach or gap is so serious that it seemsto
be a minute sample of a broader breach among Turks and Kurds in social life within
Turkish society. Kurds and Turks don’t recognize each other, so forget about love. What
happens then is the separation of each side from each other, which resultsin tragedy, a
socia dramawithin Turkish society.

The second example of Kurdish question peculiar to Turkish society is revealed
in the dialogue between the unnamed heroine and a little Kurdish girl. Actually, they
cannot have a conversation because of the fact that the protagonist doesn’t know
Kurdish language. What is striking here is the lack of communication between the
people of the same country. They don’t understand each other. We also witness the
dilemma of the unnamed heroine. Her dilemmais to be unable to understand a Kurdish
girl athough both are coming from a Kurdish background. The unnamed heroine had
experienced the alienation between the members of the same country in her school. She
was humiliated as she was Kurd and now she doesn’t understand the language of alittle
Kurdish girl. However, the difference between her teacher and herself is that she prefers
remaining silent. Does it mean that it is useless to talk because everything is clear? Does
it mean that silence is the best explanation or aternative when there is nothing to say?

Juxtaposition of little girlsis symbolic and Ozdamar is as conscientious as the unnamed

41



heroine in terms of revealing the dilemma of Kurdish people. What isritual hereisthe
unchanged conditions for little girls whose dilemmais coming from their being Kurd in
origin but living in Turkey asif it isaproblem. The static structure of Turkey on the
basis of a specific case is underlined by Ozdamar. She highlights the fact that there is no
change in terms of the betterment of the question discussed. Kurds are the same, their
life is the same and misery, poverty and some related problems are still current in their

life.

2.2. Militarism Overcoming the Threat of Socialism:

In addition to the question of Kurds, thereis also the question of socialism that
the Turkish Republic seems to be dealing with. What interests usis the presence of the
unnamed heroine in the middle of the eventsin these two cases. In the first case, sheisa
little school girl and in the second one she is more than twenty and what’'s more she is
educated and awakened, thanks to the socialist ideology. She is on the focus of both
events and those events take place in Turkey which is the only place where she faces
dilemmas which stem from structural contradictions and norm conflicts as well as they
are fraught with ambivalent situations.

Except the quasi-conflict purported by Emine Sevgi Ozdamar in relation to the
relations between Turks and Kurdsin socid life and, Kurds and the Turkish government
in state issues, militarist-socialist dichotomy or the conflict between military power and
socialist movement is another structural contradiction peculiar to Turkish society. It is

seen in the childhood of the unnamed heroine that military coups are classic rituals of
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political lifein Turkey. She experiences a military intervention in her childhood for the
first time. When she becomes a young woman, she witnesses the same situation with the
exception that she is no more a child, but an active and adriven socialist thistime. Itis
this distinctiveness in her development that makes the ritual of military coupsin Turkish
socio-political life dramatic for her in her social drama. She suffers, maybe not as much
as her friends, as aresult of her political and ideological believes, but whatever the
situation is, she decides to leave her home country again at the end of the day.

Just as it was the unnamed heroine who personally suffered and bore witness to
the dilemma and deteriorated situation of Kurdish people in Turkey, it is again the same
person who has to endure state pressure directed towards socialist people like her
through its military power. Thereisno life for aKurd and for asocialist in Turkey; this
is the most implication reveal ed through the subordination of both ethnic people like
Kurds and politically extremists like socialists to the state hegemony within Turkish
society. In other words, there is no freedom. Oppressed and frightened people always
feel the haunting presence of the army. It doesn’t have to be a military intervention, the

hegemony and superiority of soldiersin the rotten Turkish society is always felt.

2.2.a.The Gap Between Folk and Army in the Social Drama of Turks:

Itisahistorical fact of Turkey that the army has been of great importancein
different parts of society and life. Besides the ideol ogical and political influence of the

army on Turkish society, presentation of soldiers as athreat or frightening creatures,
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although they are stripped off their military costumes, means the distance between
ordinary people and the army represented by the soldiersin civil life.
The sentences in the following quotation highlight the scenery depicting the
relationship between folk and soldiersin daily socia life the extent to which the
adol escent unnamed heroine observes and perceives.
“In the evenings after the military bands had marched by, alot of young men
would suddenly appear on the main street. During the day the street carried the
officers, in the evening the sidewalks carried the young men in civilian dress. It
was called promenading, showing yourself at the marketplace. The young men
walked arm in arm on one side of the street, while fathers, mothers, daughters,
children walked on the other side. The men kept their eyes on their wives, the
women kept their eyes on their daughters, the children of these women kept their
eyes on their older sisters, the young men on the other sidewalk |ooked as though
they were looking in the direction they were walking in.”*°
Asitisseeninthiscase, what is prevaent in Turkish society is the breach and gap
between people and soldiersin the social drama of Turkish people in general. Thereis
no consensus or shared territory in such aclassified, grouped and distanced society.
What is the solution then? Is it immigration? Since all these military symbols and figures
leave a great impact on the protagonist, it wouldn’t be an exaggeration to say that the

breach between Turkish army and Turkish society constitutes one of the reasons behind

her final immigration in the end of the second novel. Sheis not allowed to make the
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propaganda of her socialist believes and what’ s more she suffers from the police
investigation and interrogation. There is no way for political freedom in motherland.
When we combine the alienation between folk and army members, the best alternative
for the unnamed heroine seems to be the change of place again. And, what she doesisto
immigrate to Germany after aturbulent life in Turkey.

The conflict and contradiction between ordinary people and soldiers are made
clear by the protagonist in the above quotation. The crisis-like relationship between the
sides concerned, which is actually a disconnection rather than a relationship, manifests
itself in the fear and distant attitude of everyday people. Symbolically speaking, the
authority of the military sources, which isfounded on the fear and isolation of ordinary
people, isissued by Emine Sevgi Ozdamar as aritual within the Turkish social drama.
Quite briefly, I would like to mention the reason which makes thisritual dramatic.
Moving from the fact that the socialist heroine leaves her home country for the second
time as a direct result of the rising militarism in Turkey, it wouldn’'t be an exaggeration
to read her movement as an act of sacrifice. She is quite active within the socialist
movement and she tries to help the helpless Turkish peasants and villagers via socialist
ideology. In such a condition, leaving the country behind along with abandoning the
ideological struggleisan act of sacrifice. A ritual of Turkish society or within Turkish
socia drama, which refersto military coups, so rising militarism, directly influences the
life of asocialist and gives the protagonist’ s experience in Turkey a dramatic structure.

This particular ritual of Turkish social dramais dramatic for one more reason. It means
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the sacrifice of the quasi-democracy which was thought to be taking place in Turkish

political life before the coming of the military coup.

2.3. Americanisation:

Another structural contradiction and norm conflict in the social drama of Turkish
society is American domination. | found it better and proper to evaluate the influence of
Americanization as a socio-cultural and socio-political phenomenon. Americanization is
one of the central issues that play quite an important role from the top to the bottomin
the socia drama of Turkish society. It is symbolic for the unnamed heroine. Not only is
it influential in the development of the unnamed heroine, but also in her active
participation in the socialist movement. | would like to treat the question of

Americanization under some sub-titles.

2.3.a.The Impact of Americanization in Turkish Social Life:

“My mother said, ‘ They are the wives of rich men, they vote for the party that
works for the Americans.’”>’ Ozdamar introduces the American influence on Turkish
society by pointing out the life style of the wives of rich men collaborating with
Democratic Party (DP), the ruling party of that time. Thereisacriticism of DP viaits
subordination to American influence, meaning that even the sympathizers of the party is
thought to work for American interestsin Turkish daily and social life. What is symbolic

here is the covert American domination over Turkey of that contemporary time. Besides,
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people who support the ruling party of the time concerned are categorized within a
definite frame. It istheir richness which differs them from the rest of the people. The
interconnection between the USA, DP and its sympathizers manifests itself in the
lifestyle of the wives of rich businessmen. They are rich with the help of their affiliation
to the ruling party which is, metaphorically speaking, hypnotized by American
hegemony. The symbolic relationship between the cooperation of Turkish government
with the American authority and the life style of the wives of rich businessmen
supporting DP becomes apparent in the stereotyped and repeated life styles of the same
women. Not only the hegemony of American politics, but also the American way of life
isvisiblein Turkish society. What is striking in the description of those women isagain
the method of categorizing Turkish people. After she listens to her mother’ s definition of
the wives of rich men, the unnamed heroine imagines those women as aliens who
“swallow pillsinstead of food, and that’s all they need, just like Americans.”*®
Classification of Turkish people as strangers to each other is arepeated issue around the
theme of Turkish-American relations. The impression given by the mother in her
description of the luxurious life of the ladies mentioned above seems to be referring to
the criticism of the contemporary politics of the ruling party of that period, especially the
ones about foreign affairs. The elite position of rich people as a concomitant of their pro-
Americanism is presented as a symptom — more specifically as a determiner — of the

breach among Turkish people.
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When we remember the effect of the narrations and stories on the devel opment
of our unnamed heroine, it becomes obvious that both the way sheis equipped with the
meaning and role of the USA and the ruling party of that time and also her perception
and understanding of those things would be of enormous importance regarding the
transitions and transformation in her future life in which socialist ideas also drive her to
take stance against American imperialism. As | will show in the following pages, as a
child sheisignorant of what is going on in her society around the discussion of
Americanization. On the other hand, it is not easy to deny the high possibility that
although she doesn’t react immediately, she internalizes al the ritualized anti-American
criticism and inculcations in her childhood and adolescence. In other words, she grows
up inamilieu where the gap and breach between the people of her country doesn’t come
from only internal collisions and structural contradictions, but also external reasons

which leave a destructive influence on the structure and norms of Turkish socia life.

2.3.b.Demonizing Americanization and its Effects in Social Life:

One tricky issue about thistopic is the clash between the traditionally described
Turkish life and the productions of modern American industry which have an impact on
the children of the same family. What Ozdamar is doing hereisto draw the attention of
the reader to the social drama taking place in afamily — more specifically between a
mother and her children. Ozdamar, in other words, localizes the socia dramawithin
Turkish society by reducing its limits to the borders of afamily. By fusing the traditional

believes of a mother who describes anything outer — particularly the US influenceis
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meant here — as infidel aswell as destructive, with the hegemony of an outsider in terms
of itsinfluence on likings and habits of her children, Ozdamar points out the generation
gap between the mother and her kids. When we look at other cases in which the
domineering US hegemony over Turkish society in political, socio-cultural and
economic levelsisvisible, it isthen possible to say that there is a social drama prevalent
in Turkish society which comes true especially as aresult of the differencesin the life
styles of two different age groups. While mother is rejecting almost everything
American, which also signify the things associated with * Others’, the unnamed narrator
and her brother are content with the things that the period of time in which they live
offers, which are relatively and comparatively too much or excessive for the people of
milieu in which her mother grew up. With thisin mind, Ozdamar in a sense portrays one
family in two different pictures. One implies the traditional, restricted and out-of-date
structure of mother’ s life whereas the other picture refers to the challenging and
revolutionary reordering of things in a modern society. The second issue concerns with
the life and the environment of the unnamed heroine and her siblings as well as their
peers. They are now experiencing both atransition in their inner side with respect to
their openness to the offers of the modern age and also a transformation regarding the
changing socia order and social life under the influence of external factors, that isto say

American.
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2.3.c.Using Religion and History against Americanization:

The use of religious rituals and historical figuresto reduce and even eliminate the
influence of foreign cultural valuesis also important within the discussion of
Americanization in Turkish social drama. Images symbolizing American culture here are
American comics for children. After seeing the overwhelming effect of those comics on
her children, the mother of the protagonist first tries giving admonitions by dramatizing
the situation;

“Ali [her brother] was sitting at home reading comic books, there werea lot of

them coming out. They were American cowboy comic. Tom Mix ... Mother

sometimes cried and kneeled down in front of us and said, ‘ My little lambs, did |
give birth to you so you’ d become soldiers of Tom Sik (she said Tom Sik

instead of Tom Mix), no, | didn’t give birth to you for Tom Sik. Why do you run

after that heathen human-flesh-eating shadow game? Those things draw blind

curtains over your eyes, stay here with me, under my wings, that’ s poison,” she
said.”>
However, her admonitions don’t help the situation and the mother has recourseto a
superstitious ritual decorated with areligious meaning. The protagonist explainswhat it
is; “Grandmother and mother fetched crazy old Saniye from the soulless street we used
to live on. She was supposed to do some sorcery on us. Crazy Aunt Saniye arrived

bringing a very large sieve made of fine wire, atin cup and ladle and some lead. She

said, “Bismillahirrahmanirrahim.” She filled the cup with very hot water and used the
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ladle to put lead into the water. The lead changed shape in the hot water, she prayed and
walked around holding the land in the sieve over our heads, then in front of our hearts,
then behind our backs, then she put three drops of the lead water into Ali’s mouth and
three into my mouth. We drank it... Ali and | wanted to go to sleep, and we did fall
asleep alittle.”® What is the result? The unnamed heroine gives the answer; “The next
day Ali said, “Let’s not take Tom Mix home anymore, tamam mi (it isok)?’ “Tamam
(ok)” | said.”®

The mother does one further thing by buying a historical story book in which a
national hero stars the main character. “Mother bought us another comic book, a thick
book, called ‘ The Son of the Blind Man’.”®? The name of the hero in it is Koroglu. The
mother is competing with and challenging the * Other’, which is again an American
figure, with the help of a Turkish historical hero. The story of Koroglu is rewritten in the
book given to the unnamed heroine in the sense that the story is enriched with mythical
figures. Koroglu'sfight, in addition to his fight with the landlord in the classic Turkish
version, isnow also with Venetians. Koroglu in this new story is competing with the
landlord who buys weapons used with powder from Venetians. What is symbolic hereis
the fight of anational hero against the modern inventions of that age. He has no guns
working with powder and uses traditional means of warfare, but the landlord responds

with more advanced guns imported from Westerners.
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It would not be an exaggeration to say that Ozdamar produces a story within a
story. She starts with the fight of tradition with modern if we go back to the scenein
which the unnamed heroine's mother buys Koroglu in order to prevent the penetration
and invasion of American culture into the life of her children. Ozdamar then goes on
with portraying a Turkish hero in traditional folk tale as giving struggle not only against
the landlord, but also the military inventions of that particular time. The core of the outer
and inner storiesin this caseisthat tradition is versus modernity. What happens at the
end of the story of Koroglu invented by Ozdamar is that Koroglu flies to the mountains
on the back of a horse and everybody visualizes him as living on the back of the same
horse. The folk tale now becomes half a myth and half a story so that it appealsto the
children more. The influence of the story on the unnamed heroine and her brother
reveasitself in the short a question-answer dialogue between the unnamed heroine and
her brother Ali. “Ali said, “The blind’s man son [Koroglu] is alive, tamam mi?’
“Tamam,” | said. When | prayed for the dead at night, | never said the name of the blind
man’s son because he was alive.”®

Ozdamar combines areligious ritual with a historical story which isquiterichin
terms of its symbolic meanings and by doing so Ozdamar shows how influential still are
both religious and social ritualsin the life of children — more specificaly in their
transition from one phase to another. With mythical figures, Ozdamar makes the story of

Koroglu more attractive and mythology, on the other hand, seems to be endowed with

ritual characteristicsin this particular combination of rituals and mythical elements.
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Ozdamar’ s approach to the use of rituals and national heroes seemsto aludeto a
retrospective attitude of the mother. The unnamed heroine and her brother like reading
American comics, but their mother strongly opposes them to read those materials.
Instead, she buys them abook of a Turkish folk tale and asks them to read it. Children,
who were happy with the products of the American pop-culture or of modern life, now
become satisfied with the story of their national hero. By using the national and
traditional values and figures as ameansin her struggle against modernity, mother
mani pulates the symbols and the ritual activities associated with these symbols. In this
way, Ozdamar’ s presentation of a Turkish mother with a retrospective perspective rather
than a prospective one corresponds to the attitudes of those in whose eyes traditions and
rituals form the basis of underdevelopment, which also remain local entities within the
borders of the society in question.

In relation to the purported ideas about mother’ s backwardness, | would like to
stress the fact that neither preserving traditions means underdevel opment nor refusing
Americanism means the rejection of modernism. The thing that | tried to point out is the
mono-cultural approach of the mother. From the perspective of the mother, she seems to
be right since she triesto protect her children from the quasi-destructive effects of
American pop-culture. However, what she does reveal s another fact that children tend to
do the things they are disallowed in an overt way. In other words, restriction brings
rejection of the authority insofar as the relationship between the mother and her children
is concerned. In the continuation of the story, the siblingstry to read the comics and act

the stories in them in the basement of their apartment. What | am intended to say isthe
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invalid or out-dated approach of the opinionated mother. How can the mother resist the
temptations of Americanism as long asitsinfluence on her kidsis observable in
different parts of life? Isit the only way to disallow the kids to read American comics?
Isit better to misinform the kids through reinvented folk tales and so reconstruct their
historical and traditional heritage in adistorted way? What happens at the end of the day
isthe victory of modern or industrial leisure genres over the traditional ones.
Reproductive structure of the modern age enters the life of the children by means of
another American-made character called Mike Hammer. The following quotation
summarizes the situation; “What my little brother didn’t manage to do for me, an
American book that came into our house, did. It was a detective story, the hero’s name

was Mike Hammer,...I read al the Mike Hammers and loved him very much.” %

2.3.d.The Generation Gap as the Best Example to the Social Drama in

Turkish Society:

The generation gap in particular and the social dramain general that | tried to
discussin the former pages shed light on the dilemma of Turkish people since the
second half of the 19th century when the Ottoman Empire tended to turn its face to the
West for modernization. | don’t want to deviate from my point by discussing the
modernization or westernization period in Turkish history, which has been in process for
more than 150 years, however; the use of traditional and historical facts which can be

explained in one word, “dilemma’, function here to decipher the ambivalence and
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enigma of our unnamed heroine who is actually one of many in her society. Contrary to
the mentality of the man of global era, who thinks globally but acts locally, the mother
of the unnamed heroine is depicted as a person who both thinks and acts locally. Sheis
not an open-minded enough and gives the impression that she insinuates the
continuation of a closed-society and lacks setting herself asarole model in apromising
open society.

Similar to the regular movements of her family from one place to ancther, the
unnamed heroine moves from one phase to another. Just as she has to change her place
of residence as her family frequently immigrates within Turkey, she also experiences a
processua change in her inner world. Forming an analogy between physical movements
such as domestic immigrations of her family and psychological or cognitive changes
which happen as aresult of the change of places, isthe ability of Ozdamar to cultivate
her heroine before her international immigration. Ozdamar isreally talented as she
forges and reforges a character that personally experiences what enigma and
ambivalence mean first in her motherland. Ozdamar’ s heroine is equipped with the
necessary precautions in terms of her mental preparation which is most likely to make
things easier for her in her lifein aforeign city. In other words, this preparatory stage
means that the unnamed heroine will most probably adapt herself to a different life style
easily.

Asagirl who aways questions and observes novelties she comes across, when
we pay attention to her meticulous reflections in each place they move to, the unnamed

heroine appears to be drawing a picture of lifein her mind. She never hesitates to ask
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guestions about new things she encounters every day. She closely examines the places
and peoplein all of the places she has lived. This being the case, sheis an opposite
figure of her mother and it seems that all those preconditions encourage and drive her to
think beyond the limits. As aresult, she decides to move to Germany and makes her
decision without asking the ideas of her parents. After being informed about their
daughter’ s decision, her mother attempts to convince the unnamed heroine to abandon
the decision she has just taken. The following dialogue takes place between the unnamed
heroine and her mother:

“1 came home and said, “Mother, | am going to go to Germany to work.”

Mother said, “Spit that out quickly, don’t say such big words, you can't swallow

them.”

| said, “I’'m going to go to Germany.”

Mother said, “If you go, you don’t even have enough brains to spread over a

prick.”

“I’m going.”

Mother said, “ Shush, shush, quiet! | swear I’m going to raise one hell of anoise

now.” (Vallahi billahi kiyametleri koparirim). She said it four more times. But

she didn’t make one hell of anoise, the lodos wind made the sea throw itself at

the window, pull back again, catch its breath, come, knock its head into the

window again. | sat at this window and said, “I will go.”®

®bid 287.
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Her mother’ s attempts bring no result. This novelty, the attempt to reach freedom, is
symbolic for two reasons. One is that the mother cannot keep her daughter under her
control anymore. Her authority isinvalid. Secondly, the unnamed heroine appearsto be
a capable person who seemsto be able to stand on her own feet. And, thisdecision isthe
climax in the socia drama of the unnamed heroine. Her decision marks the beginning of
anew life for the protagonist. The resolute parents, especially her mother, strive too
much to stop their daughter but what happens at the end of the day, asit isrevealed in
the last sentence of the above quotation, is the victory of the unnamed heroine. After
some days of the announcement of her immigration plans, the unnamed heroine’ s father
says, “| believein my daughter, sheis my lion daughter”, and mother agrees with her
husband; “1 can leave her al by herself, the only girl in the middlie of a horde of soldiers,

Ill find her where | |eft her. "%

2.3.d.The Impact of Americanization in Turkish Political Life:

Thefirst thing that | would like to mention about the discussion under this sub-
title is that the main focus of debate is the ruling party in the childhood of the unnamed
heroine. | mean Democratic Party (DP) which is accused of being an obedient and
subordinate ally of the USA. At first sight, the relationship between the USA foreign
policies and DP' s placein it doesn’t interest the unnamed protagonist. What is important
about the aforementioned relationship between Turkey and the USA foreign politicsis

mainly related to harsh criticism of DP by the main opposition party, Republican

% |bid 288.
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People’ s Party (RPP). It means that in Caravanserai, the impact of Americanization in
Turkish politics showsiitself viainternal dynamics of Turkish political life. We see the
American influence in Turkish politics the extent to which DP is attacked on by RPP due
to DP' s submission to American interests and politics. Thisis unfortunately till aritua
in Turkish politicsin 2008.

The second novel of trilogy, The Golden Horn, also treats the same issue, but this
time from the perspective of a conscious and resolute socialist. The silent girl in the first
novel, who functions as an observer and areporter of Turkish-American interests, turns
to be a determined and active socialist. Thistime, the reader sees the events from the
perspective of asociaist person. In paralel with the expectations and teachings of the
ideology she follows, the unnamed heroine formulates the criticism of the United States
asaritual in her life. In the second part of thiswork, | will deal with the criticism of the
USA from the perspective of asocialist girl in a detailed way.

In Caravanserai, there comesa man called Arkadas to the district where the
unnamed heroine lives. The unnamed heroine introduces him to the reader as follows;

“When some of the papers were no longer allowed to speak [the unnamed

heroine attributes a totalitarian character to DP], a paper-on-legs arrived on our

steep street. People said it was a student and they called him Arkadas (friend),
because he always said “arkadas’ when he spoke. He knocked on Republican
doors and sold little cotton handkerchiefs embroidered with the insignia of the

Republican People's Party.”®”

57 |bid 195.
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The character called * Arkadas' is symbolic for some reasons. He seemsto be in the
pursuit of convincing people to say yes to the abolition of the ruling party in a
revolutionary way. Arkadas visits people door by door in order to awaken them to the
American mandate and contemporary Turkish government’s a client-regime-like
position. Another symbolic meaning that we can deduce from the issues related could be
the master-slave relationship between American and Turkish governments.

On the other hand, it is possible to trand ate her name into English as ‘ comrade’
due to his enthusiasm and dynamism in his actions, which remind us of the active
participation and struggle of a comrade for hisideology. The unnamed heroine confesses
the fact that she is astonished by his manners; “| was amazed at how many words
Arkadas could say one after the other. He could just as well have been speaking English,
only his continuous swaying reminded me of my Koran-lesson hodjain the mosque.”®®

It isinteresting to see that the unnamed heroine sees or recalls the image of a
religious person in Arkadas. | want to treat point out the use of images that makes
Arkadas ardigious-like figure. The use of blood in the following citation is symbolic
also; “People said Arkadas embroidered handkerchiefs in class at the university. But
because he had to listen to the professor at the same time, he'd prick his fingers and the
handkerchiefs were flecked with blood.”®® Arkadas waves things to sell and use the
money for his struggle. While waving, Arkadas gets his finger bled. Why | regard blood

symbolic hereisthat it makes his struggle and efforts sacred and religious in the sense

that he seems to be doing an act of self-sacrifice for the sake of the political stance he

% |bid 198.
% |bid 196.
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believesin. This feature makes his ritual of waving handkerchiefs dramatic and his
socia drama agonistic as his struggle that she gives for RPP, whichisasoin
competition with DP, reveal s the competitive mood in his drama of living, as Turner
suggests.

In addition to the presentation of Arkadas as areligious figure through his bloody
struggle which includes acts of self-sacrifice and bears a resemblance to the hodjain the
mosgue, the connection between the past and the present is symbolic here as it sheds
light on the transition of the unnamed heroine in the processual nature of ritualsin her
life. Similar to the rituals in process, she is experiencing a continuation in herself. She
combines the past with the present through space-occupying and meaning-carrying
peoplein her social drama. It is possible to say that the unnamed heroine, symbolically
speaking, makes a comparative study of the hodja and the controversial-leftist RPP
sympathizer. Sheisinfluenced, moreover amazed by the manners and stance of Arkadas
inaway that his success in representing himself and the ideology he supports gets the
protagonist astonished. As aresult, she starts showing sympathy to him and especialy
the way he acts. The symbolic meaning that the appearance of Arkadas carriesin
relation to the development of the unnamed heroine is that she sees a person making the
propaganda of his own political belief. She bears witness to the sincerity and
determination of a‘comrade’. In other words, Emine Sevgi Ozdamar introduces the
unnamed heroin with revolutionary-minded people whose enthusiasm and ambition

make a profound impact on her.
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The struggle of Arkadasis not limited to his fight against the ruling party. It
means that he not only strives for the elimination of the ruling party from throne, but
also for the eradication of the USA hegemony from Turkish socio-cultura life. Allusion
to American history in the next quotation also carries a symbolic meaning. “From his
pocket Arkadas took a piece of the frozen meat the Americans had sent as aid, threw it
down into our steep street afew times and said, “L ook, thisiswhat the Democrat
beggars have got for us from America, maybe it’s Indian meat. They didn’t bury all the
Indians they killed.” Then Arkadas would pick the meat up again, take his coin with the
holein it, and go.” ™ There is amixture of the histories of two different countries,
Turkey and the USA. Mixing Turkish politics of that contemporary time with some key
points in American history is an intertextual interpretation.

In her intertextual interpretation, Ozdamar refersto the ‘frontier mentality’ in the
US history by showing the extent to which the practices of this mentality have exceeded
beyond the Atlantic. It is no more North Americawhere theinvasion is expanding its
scope towards unknown places. In other words, American expansion has taken the form
of imperial politics. The empire of that period isthe USA and asa Turkish leftist
Arkadasis strongly against this domineering power over his home country. Heisan
anti-imperialist socialist who denounces the horizontal influence of the States
domination across the globe.

Looking at the symbols listed within the debate of the US hegemony, it is

possible to claim that Ozdamar shows her ability to use symbols as the smallest units of

™ |bid 197.
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rituals (activities). They are all associated with the domination of the USA and one more
thing what these symbols have in common is that we have a hero named Arkadas who
appears on stage as the spoke-person of anti-American voices.

It is aso possible to approach the oft-treated American issue from another
perspective in which the USA becomes a symbolic figure except its dominating
influence in the previous paragraphs. Just asit is possible to say that Ozdamar triesto
point out the socio-cultural imperialism of the USA, it wouldn’t be an exaggeration to
say that DPis severely criticized by Ozdamar asit is revealed in the following quotation.
Here we see a policeman criticizing DP in front of the unnamed heroine’ s mother; “The
policeman next door came over and said, “FatmaHanim, don’'t be sad, it doesn’t matter.
They [DP members] think they own the place. They may be riding their horses now, but
the nights are pregnant with something else.”

What is clear in this quotation is the covert authority of apower asit is suggested
by the officer. It is apolice officer who accuses of the ruling people as they have
misused their right to rule. Although he works as an officer under the rule of the
government he renounces, he implies a change which is going to happen since thereis
something wrong with the party in authority.

| want to open a parenthesis here to draw attention to one point which is similar
to the context and aura of the aforementioned events happened in the late 1950s. We are

in 2008 and Turkish politics for the last two years have been turning around the same

topic of the period mentioned above. There isno Democrat Party, but there is Justice and

™ |bid 195.
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Development Party (AKP) asthe current rival of RPP which is still taking place on the
stage. And, instead of the USA, the European Union (the EU) occupies most of the place
regarding the debates in Turkish domestic political affairs. The legitimacy of AKPisin
question and they are suggested by RPP to be working for the interests and concerns of
mainly the EU and partly of the USA, which is actually regarded areally banal and old-
fashioned argument.

It istheritual of Turkish politics that strong and fierce oppositions have been
applied by RPP since there appeared parties taking over the influence of the party
concerned. In this context, excuses like the EU and the USA are just symbols used —
more specifically manipulated to maintain and perpetuate, and justify and validate the
inner conflicts within Turkish domestic political life for the last 50 years.

Emine Sevgi Ozdamar deals with the political ritualsin Turkish political history
as flexible issues which could be treated from different perspectives. It is not only the
criticism of the USA hegemony aimed at by referring to DP’ s surrender to American
politics, entrenched structure of RPP’ sinfluence in Turkish society is aso implied
around the discussion of this particular Turkish political and social ritual. One important
thing about the processual nature of the political clash between DP and RPP is that the
clash becomes aritual in the course of time and the competition between theserival
parties ends in 1960 with the military intervention, which has been another ritual in
Turkish political life since the first coup in 1960.

Ozdamar’ s evaluation of Arkadas enthusiastic situation is ironic on the other

hand. What | am trying to suggest isthat it is possible to think in the way that Ozdamar
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pokes fun of both Arkadas, who stands for a propagandist of CHP, and the mother, who
represents the public. He seemsto be reciting sentences as a parrot. Repetition of the
same sentences which turn around the criticism of the USA becomes a habitual and so a
ritual of Arkadas, who seems to be instrumentalized like a recorder to recite the same
things again and again. The idealist leftist who astonished the unnamed heroine in the
previous pages is presented as a confused person who looks like unconscious of what he
is talking about:
“While we [he means the people in Turkish Republic during DP rule] were
asleep, arkadas, who opened the door to our land? The wolf of the Democrats,
with the long fingers. We had no dogs, arkadas, that could scare the wolf’s eye.
Just think, arkadas, who was there? Nato, kiss me baby. With green socks, short
nights. A wind, arkadas, a blue bird saw and fell down, fear in its heart. Nato,
arkadas, Truman, his weapons, books, American military boots, military socks
green socks came in through the door with the wind. The builder of the door was
dead — oh, my Ataturk, dying stars, my heart bird, yellow nightingale. The
Democrats, arkadas, are beggars, they accept a sock and give a Turkish soldier in
return. Silver children for green socks, arkadas, they left with the foreign wind,
backwards, out through the door of our land.
“Where are you going, my silver bird?’
“To Korea, brother, say hello to my mother, tell her not to cry.”

n72

Nato said, “Unhappy boy. | need you. | want you.
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Arkadasis confused. Arkadas is angry. Arkadasis nervous. He clearly criticizes Turkish
foreign politics of that contemporary erathrough the language of the opposition party he
supports. However, what he says is no more than the repetition of clichés. While
drawing attention to the dramatic farewell of the sacrificed Turkish soldiersin Korega;
while waving his hand behind the lost Republic founded by Ataturk and while
remembering Ataturk with great reverence, he reveals his own drama or tragedy. The
ritual he repeats, which means the propaganda of RPP, is a part of the social drama of
Turkish society in the palitical level. In his struggle with DP, he aims at raising the
number of conscious people, but is he able to express himself and the message of RPP
clearly? When the grandmother asks the mother what she understood from the
provoking speech of Arkadas, she answers in the following way; “What do | know. If |
could understand what he says, | wouldn't be here, I’d be agreat stargazer.” ™ Mother’'s
respond here could be defined as ignorance or an indifferent attitude as far as the politics
is concerned. An inference that could be drawn from mother’ s attitude is the passive and
static situation of Turkish voters. They seem to be inactive in the sense that while parties
are competing with each other, sympathizers of any side cannot do anything in order to
have, if not absolute, but some influence on the politics of the sides they support. This
passive situation also refers to non-existence of democracy in Turkey. Toputitina
more proper way, non-existence of democracy in Turkey could be replaced by the rotten
structure of democracy in Turkey; democracy which exists only on theory but not in

practice insofar as Turkey is concerned.

3 |bid 198.
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With one more example, | want to point out the treatment of voters. The
following quotation belongs to a high-rank army member who is talking about his public
very after the military coup in 1960. He says that; “My peopleisilliterate. The
politicians can betray it.” Then he said, “Ataturk ideas.” ™ Similar to RPP's arguments
before the electionsin 2007 in Turkey, the young army member repeats the same ideas
about the alleged ignorance of the public who can be easily deceived by the politicians.
o, if the army realizes such a situation, it isitsright to interfere with the situation. On
the other hand, thisright is not given, but inherited like the authority |eft to succeeding
generationsin adynasty. The country in question is arepublic and democracy is thought
to be prevalent in the political life of the country concerned. Doesiit redlly exist? Isthere
a pseudo-democracy in a purportedly republican regime?

Since 1950 when DP came into power, which symbolized the elimination of the
overt hegemony of RPP which had been on throne since the foundation of Turkish
Republic in 1923, thisritual has been in process. Figures and symbols change, but the
logic of that political ritual which is peculiar to Turkey remains the same; democracy is
not attainable, applicable and practicable in Turkey. And, if there is no democracy, there
isno seat in European Union as aresult. Isn’t this excuse or the purported deficiency of

Turkish politics repeated again and again?

PART 2
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CHANGES, NOVELTIES AND TRANSFORMATION IN THE

UNNAMED PROTAGONIST’S LIFE IN GERMAN SOCIETY

1.THEATRE: A CULTURAL TRANSFORMATIVE METHOD OF
MODERN LIFE

1. 1. Theatre Challenging the Norms and Structures:

The meaning of theatre in the industrial age is underscored by Turner as one of
the transformative as well as regenerative methods of modern life. Being one of the
genres of industrial leisure™, theatre makes a great impact on the life of the unnamed
heroine, too. Although she leaves her mother country for Germany for the sake of
theater; “1 thought, | will go to Germany, work for ayear, then I'll go to theatre

school” "®

, she makes her debut in high-school yearsin Turkey.

“A small fat man came to the school, an actor. The school had a stage, he said,
“Ataturk and his minister of culture, Hasan Ali Yucel, had al the classics of the
world tranglated into Turkish for you.” We heard that he would be putting on a
play by adead playwright, Moliere, with students from our school: The
Imaginary Invalid. He chose a girl who lives in the orphanage to play the servant
girl. Shewastwelve yearsold and so was I. | loved thisgirl, so went to the

audition and was given the role of the imaginary invalid’ swife.” "’

™ Turner, Victor. “Social Dramas and Stories about Them.” 166.
"® Ozdamar, Emine Sevgi. The Bridge of the Golden Horn 5.
" Ozdamar, Emine Sevgi. Lifeis a Caravanserai: Has Two Doors | camein One | Went out the Other 208.
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Changesin her life emerge with the coming of theatre. After her first appearance,
she startsritualizing theatre in her life, in an amateur way though. In the following
citation, the unnamed heroine implies how theatre functions as a transformative method
which changes and challenges the entrenched patriarchal authority in her family:

“One day avery fat man came to the school. The literature teacher told me to go

and read him a poem...He was directing and playing the lead role in Moliere’s

The Self-Made Gentleman. He took me out of the school to the state theatre.

After school | went to the rehearsals, was allowed to work at the theatre and

earned 350 lira. ...When | finished working in the theatre, my father took the

money I’d got from Moliere and went to find work in Ankara.”
Juxtaposition of rolesisinfluential both in the life of the family members and in the
developmental processin protagonist’s life. Asfor the former situation, the father can go
to Ankara with the help of the money that the unnamed heroine made in theatre. This
means the reconstruction and also deconstruction of traditional valuesin her family. |
am not questioning the contribution of a daughter to her family in the financial sense, |
avoid any misunderstanding. However, in atraditional and patriarchal family like she
has, what the unnamed heroines starts performing is earth-shattering. The situation is
dramatic for the helpless and unemployed father. In this regard, the unnamed heroine
mirrors the tragedy and drama of her helpless father. Asfor the influence that this

novelty leaves on the protagonist, she becomes an important figure in the family and her

increasing popularity via her performance in theatre gives her a statusin her sociad life.

8 |bid 211-12.
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She gains self-confidence and this confidence paves the way for her future plans and
goasin Germany. In a sense, her self-driven behavior and helpful attempt operate asa
catalyst for change in her life.

Mathieu Deflem asserts that in modern life, religion is regarded as something
apart from our economic, political, domestic and recreational life that it doesn’t take
place in the domain of social life as it used to happen in medieval societies.” In theatre
where the unnamed heroine gets her first break, an actor breaks his fast before the
scheduled time because it was a necessity in the play. He sins as a requirement of the
play he was acting in. The symbolic meaning of this scene isthat modern overwhelms
the traditional — religion. Therituals or practices of theatre overcome the teachings and
practices of the religious past. Isit possible to evaluate this act as an encouragement of
the indicative mood of the modern era? Would it be practicable and attainable to
interpret this behavior as the rejection of the subjunctive mood of the past traditions?
Simply, isit possible to come to a conclusion here relying on the arguments suggested
by Victor Turner, who praises the indicative mood of the present over the subjunctive

mood of the past?

1. 2. Theatre as a Symbol by Virtue of Famous Dramatists’ Careers:

In former stages, it was mentioned that symbols are the smallest meaningful units
of aritual. Since theatre is the mgjor, or the first and the foremost ritual in the life of the

unnamed heroine, especially after her arrival in Berlin, | would like to point out two

™ Deflem, Mathieu. “Ritual, Anti-Structure, and Religion: A Discussion of Victor Turner's Processual
Symbolic Analysis.” 12.
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symbolic congtituents of thisritual. One is about emulation of famous dramatists’ life.
Here is ashort conversation between the unnamed heroine and her roommate Rezzan,
who “like mefthe unnamed heroine is speaking], wanted to become an actress’®:
“- 1 don’'t know Tennessee.

- He was homosexual and |eft school for the theatre, like us.

- Did you know that Harold Pinter left school, too?’®*
The multifunctional structure of theatre is reveaed in this dialogue. In addition to its
being aritual in her life, theatre carries aminor symbolic meaning here. The unnamed
heroine uses theatre as a justification for her move to Germany. She seeksrelief in the
stories of dramatists like Harold Pinter and Tennessee Williams, who left school for the
sake of theatre. By following dramatists like Harold Pinter and devoting her lifeto
theatre, the unnamed heroine actualy repeats a cliché. The cliché she repeatsistheritual
which at the end of the day may well bring a successful career to the one who
persistently insists on it. The example of Harold Pinter and Tennessee Williams has no
other connotation in this particular issue. The role-modelsin front of her motivate and
encourage the unnamed heroine to an important extent, which meansthat it is through
theatre that she holds on tight to life.

One striking point in relation to her closenessto theatre liesin the fact that she

livesin ahostel next to theatre called the Hebbel Theatre. “ Opposite the women’ s hossel

was the Hebbel Theatre.”® Besides her mental affiliation to theatre, the protagonist

8 Ozdamar, Emine Sevgi. The Bridge of the Golden Horn 13.
81 :

Ibid 13.
% Ibid 12.
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consolidates her relationship with it by staying in a place which is very close to the
building. Her physical proximity to the theater synchronizes with her enthusiasm and
ambition. The harmony that she manages to produce bears evidence to her resoluteness

with respect to her desire to achieve a successful career in theatre.

1. 3.Theatre is More Precious than Diamond:

Diamond is metonymy for the maidenhead, which carries also symbolic
meanings for women like Turkish immigrant women who are away from their husbands
inaforeign land. They are not away from only their husbands, but fathers, brothers,
brother-in-laws and the like. They are shortly freed from the notorious patriarchy
dominant in the society they are coming from. They are thought to be responsible for
preserving and protecting their maidenhead, which symbolizes the honor, dignity and
prestige not only of their identities, but also of their families. However, they seem to be
quite relaxed and feeling free. “ She [a Turkish working woman] said to herself: ‘It isa
good thing that no man is waiting for me at home'.”® What isrelieving is the idea that
there is no husband or any male waiting at home. Thisis symbolic when it comes to the
authority of male domination in Turkish society. It isagreat relief for working women
not to have a husband waiting for them to come back from work. Thereisagreat relief
in having alife which is free from patriarchy at home. Looking at the latest statementsit

could be said that Germany takes the role of afreedom-provider for Turkish women who

®hid 46.
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used to be oppressed and suppressed by the authority of male existence in their families.
Germany gives freedom that Turkey failed to do.

The analogy formed between diamond and virginity by Ozdamar is symbolic
here. Just as diamond is the most valuable thing in the material sense, honor kept by
preserving maidenhead is the most valuable possession for awoman coming from a
traditionally and religiously depicted society like Turkey. Similar to the material value
of diamond, maidenhead carries the same meaning for awoman in the spiritual sense as
far asthat traditional Muslim society is concerned. It isthe ritual of the society
concerned.

The focus of this sub-title is the concept of maidenhead and | will go on withiitin
the following paragraphs. However, | briefly want to say something about the mood and
working conditions of Turkish working women in Germany. The first thing that | would
like to raise is the mechanized and instrumentalized life of those people, which is
oriented within the borders of the space consisting of living and working places, which
are respectively hostel and factory.®

Looking at the symbolic meaning attributed to the left eye of almost all working
women in the following quote, it could be inferred that similar to their lives their bodies

are al'so mechanized and instrumentalized. The protagonist summarizes the situation;

¥ bid 7 - Ozdamar, from the eyes of the observer protagonist, explains the living and working conditions
of Turkish immigrant women working and living in the same places with the unnamed heroine. In various
detailed descriptions Ozdamar portrays the ritualized and routine lives of those people. Quotations are
long indeed, and | would like to add this short footnote instead of quoting passages from The Golden
Horn.
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“Each of us had to have a magnifying glass in our right eye while we were
working. The left eye always narrowed and remained half shut. | saw that, like
me, the other women were looking only with their right eye. Since starting work
in the radio valve factory we believed our right eye more than our left eye. With
the right eye behind the magnifying glass one could bend the thin wires of the
little radio valves with tweezers.”

Left eyes of working women stand different from other parts of their bodies, especialy
from their right eyes. It is because of the fact that they use their |eft eyesto do their jab,
but after awhile the eye starts showing disorders and works worse than before. On the
other hand, an eyeisnot a part of amachine and it can’t be fixed and replaced by
another one, especialy in the case of the working women whose main concern isto save
money abroad, not to spend money on their physical betterment. What | understand from
this situation is their exploitation. When a working woman stops working properly due
to health problems, then sheis of no use any more for the company she works for. The
only way to protect the system regarding the functionality of the factory or the company
isto employ new machines and it recurs again and again as aritual of the working
conditions brought by the capitalist system. Asasociaist in the continuation of the
novel, the unnamed heroine observes this beforehand. | regard this as the criticism of

capitalism and Ozdamar’ s habitual method shows itself here that she prepares the

unnamed heroine for further stagesin her life. Similar to the function of domestic

8 |bid 7.
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immigrations in Turkey, the unnamed heroine is set ready for the forthcoming eventsin
her life by the writer.

The unnamed heroine isin Germany for theatre as she personally utters and she
livesin ahostel with other Turkish immigrant women. The environment she found
herself inisclassically Turkish, meaning that it is not different from the society |eft.
Traditional and socio-cultural practices are accompanied by religious dogmas. One of
the principlesin this place is to behave according to the norms and moral codes of the
former society. In particular, preserving maidenhead for agirl is precisely important.
When the unnamed heroine tells the women in the hostel the conversation she and
Rezzan had with acommunist in the Workers' Association, the women respond as,
““You'll end up communists.” They said to us. * You'll end up losing your maidenhead,
that is your diamond, you will lose your diamonds.’”® Very after thiswarning, actually
at night after this dialogue, the unnamed heroine and Rezzan see their mothers dead in
heaven in their dreams and they swear not to go to that place again. The unnamed
heroine and Rezzan are subconsciously under the influence of the values and beliefs of
the society they are coming from. On the other hand, what islikely to happen in thelife
of agirl who haslost her diamond is expressed in the following quote. The protagonist is
talking about her friend called Angel from the hostel. “ After Angel lost her diamond, the
Dove, the wife of our communist hostel warden, helped her find aflat for ninety marks
in Kreuzberg.”®” Inner dynamics of the hostel which are based on the traditional and

socio-cultural valuesimported from motherland play an important role in the banishment
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of Angel. What is striking is that her deportation from the hostel comes true immediately
after the ultimatum-like speech of the women in the hostel. What women said in theory
is put into practice in the case of Angel. But, what is the remedy for the protagonist? She
is suggested by the communist warden, who leaves a great impact on the protagonist and
I’ll deal with this point in further pages, to leave her diamond. While leaving Germany
to be the director of atheater in Turkey, the communist warden advises her that; “Let me
tell you something, Titania: if you want to be a good actress, sleep with men, it doesn’t
matter with whom, sleeping isimportant. It's good for art.”® Then comes the
preparatory stage in her life, which refersto her attemptsto look for sample cases that
may validate the act of leaving diamond.

The use of people and figures associated with theatre manifestsitself in a
different example. This case also carries a symbolic meaning in the sense that just asthe
protagonist refers to the lives of well-known dramatists like Williams and Pinter, she
again uses another figure related with dramain order to justify her intentions and
forthcoming actions based on those intentions. What | mean is a story of Anton
Chekhov. The plot of the story is so simple that a married man betrays hiswife. The
unnamed heroine, on the other hand, is confused due to reasons still haunting her in
Germany. Sheis confused with keeping her maidenhead abroad and the story she listens
to soothes her anxiety. It istherelief brought by this story that helps the unnamed
heroineto feel comfortable. What is symbolic here is the freedom of life in the sense that

even amarried woman feels free to have relationship with aman. Asaperson who is
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stuck between modern life and the haunting and stalking ghosts of traditions, sheis
encouraged by this story regarding her attempts to leave her diamond. What’s more, it is
astory by Chekhov, from adramatist that without hesitation she can give heed to what
he narrates.

One further example in the same context is the lives of the women who fedl quite
easy and live free despite the fact that they have already left their diamonds. Losing
diamond has no significance in terms of the continuation of life. By looking at the
routine life of the women who have aready left their diamond, the unnamed heroine
tends to validate what she wants. She tries to justify her need looking at the examplesin
her life. She thinks that;

“1 wanted to give up my diamond at last. | thought, before | return to Istanbul |

must save myself from this diamond in Berlin. Angel had given up her diamond,

Gutsio [arelatively old Greek woman] didn’t have a diamond any more, up on

the sixth floor the girl with the dead embryo didn’t have adiamond either. And

all of them put on and took off their coastsjust as| did and could open the doors.

Open letters. Smoke a cigarette. Switch off alight. They still liked the taste of

macaroni. They could also look at afilm at the cinema without adiamond. | lay

in bed and swore by the headlights of the passing cars on the wall that | would
save myself from my diamond.”®

As acharacteristic of her personality, the unnamed heroine meticulously observes the

lifein general and eventsin particular. She does the same thing in the previous lines.
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She carefully examines the life of those for whom there is no change or unusual situation
in life although they are leading their lives without diamond. It is quite normal for them
to live adiamond-free life, which means the abolition of patriarchal and religious control
as aresult of the emergence of freedom as the supreme power and highest authority.
However, will it possible for agirl like the protagonist to neglect and invalidate the
socio-cultural and religious inheritance in her tradition?
| want to quote a passage from Gai Eaton, whose ideas on the concept of
normality, | believe, may shed light on the tendency of the protagonist towards imitating
others whose behavior she regards as normal to pave the way for her own free actions.
“One particularly interesting example of the word “normal”, avery significant
word since everyone wants to be thought normal. In earlier times there was an
aspiration toward a Norm, a perfection towards which we might strive but which
we could scarcely hope to reach. The Christian ideal was summed up in the
imitation of Christ, who represented the human Norm, as does Muhammed
[S.A.V.] for the Muslim. Today normality meansto be as like other people
as possible (emphasis added). If the majority arein error, then to bein error is
normal; if they are corrupt, normality takes the shape of corruption. The majority
must be right (emphasis added). The trouble is that the majority changesits
mind from one decade to the next.”*

The majority must be right, so must the protagonist! Because today hormality meansto

be as like other people as possible. Is this different from the protagonist’s situation,
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feelings and practices? Similar to the transformation that the concept of normality has
undergone throughout the history, doesn’t her situation, actually development and
transitionsin her life, remind us of the transformation just mentioned?

To combine the things mentioned above and the ones follow below, | would like
to explain the situation of the unnamed heroine with the help of the concept ‘life-crisis
rituals’ . Mathieu Deflem gives abrief definition of this concept as follows; “Life-crisis
rituals refer to that class of rituals which mark the transition of one phase in the
development of a person to another phase. Such phases are important pointsin the
physical or social development of theritual subject.”®* Itisclear that thereisacrisisin
her life stemming from the haunting and all-encompassing influence of the ritual of
preserving the maidenhood as a moral, traditional and religious norm of the society she
was born in. However, isit enough to say that phases mentioned in the quotation are
restricted to the rituals concerned? Don’'t they have any influence in the development
and transformation of the person who is subjected to the norms raised out of the related
ritual ? Isit the crisis of the ritual only or aso of the person who suffers from it?

After her immigration, the protagonist returnsto Istanbul for a short period of
time and sheis still confused with the issue in question. *’| wanted to learn German and
then rid myself of my diamond in order to become a good actress. Here | would have to
come every evening and look in my parents eyes. Not in Germany.”% Although sheis

convinced that it is arequirement and a necessity that she should forget about her

%! Deflem, Mathieu. “Ritual, Anti-Structure, and Religion: A Discussion of Victor Turner’s Processual
Symbolic Analysis.” 15.
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diamond and its symbolic connotations like honor, dignity, belief and the like, sheis still
in dilemma. If she ignores what she was taught or imposed, and soothes her anxieties,
she may do an authentic start. To put it simply, if she shows enough courage to sleep
with aman, it would be a milestone in her transformation. And she doesiit. She deeps
with a Spanish boy in Paris. A Turkish girl sleegpswith a Spanish boy in France. Itisa
real global, multicultural and transnational phenomenon. “I understood that | had already
left my diamond with Jordi in Paris.”

She has intercourse with the Spanish boy called Jordi for the sake of
theatre. A cultural performative method of the modern life marks the climax in the
transformation of a Turkish-Muslim girl in Germany. This means both reconstruction
and reconfiguration of the self from the very beginning. If the centre of her lifeistheatre
and whatever she commits, she does in order to be an actress, she then invalidates the
former life. She destroysit and reconstructs a new one on the basis of her authentic and
transformed identity. Sheis no more the same girl. She is no more the daughter of her
mother. Sheisin bed with the boy and she reflects on the hallucinations that she sees at
that time;

“Suddenly | saw two women standing next to one another in the air. One was my
mother, the other the boy’ s mother. | thought, good, you gave birth to us and
clapped my hands. The boy’s mother blew me akissin mid-air, and my mother

looked at the boy asif she, too, loved him very much. | floated towards my
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mother, but the boy held me tight, ran his hands through my hair and divided it in

the air, to the right, to the left.”**

She doesn’t belong to her mom any more. This s the first meaning that could be
deduced from her being disallowed to move towards her mother. The second
interference is that the unnamed heroine repeats one of her ritual in this case again. Just
as shetried to justify her intentions and ideas by referring to examples about people
from all walks of life such as Chekhov, Pinter and women in the hostel, she now tries to
legitimize not her plan, but her action relying on her mother’s imagined approval for her
relationship with Jordi. She visualizes her mother not strongly standing against her
behavior contrary to her doubts and fears. Shetriesto find consolation in an imaginary
land, world or place where she deconstructs and reconfigures the approach of her
mother. She gets her mother transformed into a tolerant and open-minded person.

In the continuation of the second novel, sleeping with man becomes aritual in
her life. There are severa arguments that she puts forward for thisritual, but | want to
refer to one which is directly associated with theatre. Sheisin Istanbul now and an
actressin atheatre. For her role, she needs to practice shouting and the way to do it she
thinks isto sleep with men. “I slept with a couple of boys from the drama schooal. |
practiced the best way for me to shout, so that it didn’t sound fake.”*> Sexuality becomes
aritua in her life. It becomes something like a performative method to succeed in
theater. If we remember the relationship between symbols and ritual's, we can easily

propose the idea that sexuality is one of the meaningful unitsin the ritual of theatrein
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the protagonist’s transformative immigration process. Change from atraditional to a
modern girl takes place within the borders of an industrial country viathe genres of

leisure like theatre that country provides.

1 .4. Theatre’s Maternal Aura:

The unnamed heroine confesses the fact that it is through imitating her mother in
one of the plays that she could discover her mother. She says “in the part of the mother |
imitated my mother and then noticed how tender my mother was to me. So it was at the
theatre that | discovered my mother.”® It is again dramawhich gives rise to the
discovery of one essential thing in life, which means understanding the value and
importance of mother. Moreover, what the unnamed heroine realizes during the play in
which she plays a mother through visualizing her own mother is the mercy that a mother
feelsfor her children. The approach of the unnamed heroine to the issue regarding the
meaning of a mother for her children is emotional. When we consider the fact that it isin
theatre that she discovers the significance of amother for her kids, it wouldn’t be an
exaggeration to say that drama here functions as a conscious revealing factor in the life
of the unnamed heroine. She is awakened by the means of dramain order to come into
the realization of what mother means for a child.

Besides theater’ s contribution to self-discovery processin the unnamed heroine's
life, theatre is employed the role — more specifically a characteristic of amother. Asit

was shown in the previous quotation, it was theatre that hel ped the unnamed heroine to
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apprehend the tender attitude of her mother towards her daughter. Theatre is described in
away that it is represented as a maternal figure. It was through theatre’ s caring and all-
encompassing characteristics that it became possible for the unnamed heroine to get rid
of the obscure meaning of mother. The first things she was told about the basics of being
an actress also correspond to the aforementioned ideas. Her drama teacher, Memet, says
that; “ The first condition of becoming an actressis the ability to imitate. Father and
mother are easy to imitate, because one knows them.”*” In this citation we have father
with mother as the role models that a prospective drama player or student should imitate
successfully. | don’t want to carry this discussion further like focusing on the praise of
the concept of family within dramateachings. | would like to stop here wishing to have
highlighted the contribution of drama to the unnamed heroine' s awareness of the
meaning of amother for her children as well as theatre’ s mother-like approach to
actresses, which teaches them something essential and valuable about life.

After all the discussions around the role and meaning of theatre in her life, what
we have is agood example to the application of Turner’sideas about the processual
nature of rituals into practice. What | mean is the analogy between what Victor Turner
theorizes about the processual nature of rituals and how the unnamed heroine practices
this process in the example of theatre in her life. Her sympathy for theatre which startsin
high-school yearsin Turkey becomes an obsession step by step. During this period, she
first sets up the foundation of theatre in her life in the sense that she attempts to

authenticate the existence of theatre in her life through some excuses, actually by
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allusions and attributions to everyday life examples. Shetriesto justify leaving her
diamond for the sake of theatre and she makes sexuality a minor-ritual — more
specificaly asymbol in her life. She gradually legitimizes the practice of thisritua

within abroader ritual of theater.

2 INTEGRATION: AN ALTERNATIVE AND AUTHENTIC CASE

2.1. The Protagonist’s Integration is Different from the Preceding Classics:

Moving from social drama s agonistic structure which embodies structural
contradictions and norm conflicts and looking at the fact that transformation means an
authentic regeneration, then it becomes possible to claim that the unnamed heroine’s
integration has nothing to do with the concept of social dramawhereasit perfectly
matches the definition of transformation. As| tried to reveal in thefirst part of my study,
she in a sense escapes from the tragedy and dramain her home country. She chooses
immigration and life in a contradiction and conflict free atmosphere athough sheisa
foreigner in the place she visits. Sheis an immigrant, but she is so just on paper, which
means that the path she follows during her immigration doesn’'t go parallel with the ones
of her compatriots.

It isthe characteristic of the unnamed heroine that wherever she goes or finds
herself, she first surrenders to the authority in that new place. In other words, she abides
by the rules and in some cases follows the conventions of the place in question. If the

concerned place is home, she obeyswhat her parents say and listens to the admonitions
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given by them. She first takes everything seriously and constructs her life and doings
around them. Thisritual is repeated in the case of her theatre learning, too. She observes
first and then acts.

On the basis of the flexible and adaptable characteristic of the unnamed heroine
defined in the previous paragraph, an important issue which is worth being discussed is
her quick adaptation to and socialization in German society, which makes her
distinguished for this peculiar personal value. She doesn’t restrain her lifein the sense
that except the first few months, her life is no longer restricted within the borders of the
hostel. Her immigration, for this reason, doesn’t match the classical definition of a
migratory process. This being the case, her immigration if not totally at least mostly is
out of the perceived meanings and contexts of usual immigration cases. In spite of the
presence and practice of some rituals peculiar with a classical migratory experience, her
situation isnot aritual. It means that her immigration is not one of the stereotyped cases.

When we closely examine her experiences we can easily discern the fact that the
unnamed heroine is areally easy-going person during her presence in Germany. This
fact is an important factor which differentiates her immigration from the classical ones.
It isawell-known fact that internalizing and integrating into German life style occupies
an important place in the story of Turkish immigrants as thisis known to be the bedrock
of all other related problemsin their social life.®® However, in the case of the unnamed
heroine the situation is quite the opposite. She feels easy and comfortable with being

abroad and what’s more it is her home country rather than Germany where she
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experiences problems with adaptation. After spending two yearsin Berlin, shefindsit
really difficult to get accustomed to the lifein Istanbul. This ambivalent situation in
which she finds herself in aforeign land with strange people although sheis actualy
back in her native land bears resemblance to the feelings and dilemmas of Turks who
returned back to Turkey from Germany in the 1980s. It was not easy to start anew life
for those people after almost twenty years of separation from their motherland.®

Another point around the discussion of the unnamed heroine’ s adaptation to
German society and feeling alienated in Turkish society is about her being and staying
neutral during the years she spent in Berlin. What | am trying to say is her remaining
impartial and not attempting to function as a bridge or mediator between the cultures of
the sending and receiving societies. Sheis not concerned either with the foundation of
any agreement between two cultures or the harmony between native people and

immigrants.'®

2.2.Living Abroad but Feeling at Home and Being at Home but Feeling

Alienated:

One important thing about the issues mentioned so far isthe priority given to
living abroad by the unnamed heroine instead of staying at home. She feels herself
isolated and a stranger in Istanbul; “awoman opened the door and cried out: ‘My

daughter!’, kissed me and looked at me again and again, asif he couldn’t believe that |
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had come back.”*** Sheis so isolated and dienated from her own society that her mother
becomes an ordinary woman. She doesn’t want to stay in Istanbul, which is not different
from the Istanbul that she left two years ago. In other words, Istanbul or thelifein
Istanbul is not dynamic and her choiceisto go on living in adynamic society like Berlin
rather than pursuing a static lifein acity like Istanbul. Istanbul’ s representation as a
static, so abackward city is supported by the observations and descriptions of the
unnamed heroine during her ‘break’ in Istanbul. She says that; “ Apart from my mother’'s
blonde hair everything in the apartment was as it had been. When | had goneto
Germany two years ago, the light bulb in the entrance hall of the building had flickered.
It still flickered.”'%?

Istanbul is still surrounded and haunted by rituals and practices which were no
different during her childhood she spent in different cities of Turkey such as Malatya, a
city in the East side; Ankara, the capital city; Bursa, acity between Istanbul and Ankara;
and aso Istanbul. Upon her coming home late, her mother says that; “My daughter, you
have become a man. Y ou have brought a new fashion from Germany. Y ou come home
in the middle of the night.”*® The unnamed heroine's portrayal of Istanbul after two
years experience of life abroad is actually areplica of her perception of Istanbul in
particular and Turkey in general during her childhood and adolescence.

A possible interpretation of the unnamed heroine’ simmigration could be that it

seems to be different from amigration asit is more like an example of displacement.
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The reason that drives me to think so stems from her being a shuttle migrant as she
moves from place to place, either between Turkey and German or between Berlin and
other European cities like Paris. It isalso quite visible in The Golden Horn that she
cannot stay in one place during her presence in Turkey. She visits some Anatolian cities
asasocialist in the propaganda campaigns of the socialist movement in Turkey. Except
the journeys between Anatolian cities, the unnamed heroine’ s taking the morning ship to
go to European side of Istanbul and taking the evening ship to go back homein Asian
side are symbolic as these ritual practices leave important influence on her perception of

the life in Turkish society.

2.3.The Idea of not-Belonging or Anxiety of Belonging:

The idea of sense of belonging is asignificant point to understand the migratory
process of the unnamed heroine who doesn’t have any sense of belonging to a particular
and isolated group based on ethnical, national or cultural values. She doesn’t confine
herself to the world of any diasporically structured community or environment. She
doesn’t consider herself as a member of a ghetto consisting of alienated and isolated
strangers. She doesn’'t feel in between in terms of having some ambivalent feelings. She
feels easy in relation to her transnational situation, which gives her the courage to
challenge and refuse the rituals of the past that she had internalized before she left
Turkey. Her approach and attitude towards the idea of integration isreally flexible and
sheissuccessful inintegrating into social lifein Berlin. Sheisreally good at canalizing

herself to any way of life and their requirements. This set of mentality makes the things
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easier for the unnamed heroine so that she doesn’t have any difficulties with living
abroad.

While the unnamed heroine likes swimming upstream, meaning that her problem
with the sense of belonging isrelated to her adaptation to her home country after she
returns to Turkey, the problem or the ritual of alienation and anxiety of belonging finds
its explanation in the practices of the Turkish working men in Germany. Contrary to the
unusual practices of the unnamed heroine, the life style of those men corresponds to the
clichés of the former immigrants. While talking about the solidarity among Turkish men,
the protagonist says that;

“1f the men had walked along the streets alone, they would perhaps have
been wafted off the ground and their heads would have struck the walls of the
buildings. That’s why these men always walked together...Each man, when he
was with others, found his father, his grandfather, and it was good to be walking
beside afather or beside grandfather feet,... The men walked together along the
Berlin streets and spoke their language loudly, it looked asif they were walking
along behind their words, which they spoke loudly, asif their loud language
cleared the way for them.”***

The use of mother tongue which functions like a bulldozer opening the ways cut off due
to snow and which isareminder of atorch asit sheds light on their way during snowy

and cold nights are two symbolical meanings within the ritual of the working men.

Finding solace both in the mother tongue and in get-togethers with compatriots in
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diaspora, in ghettoized livesis central to the description of the Turks walking in groups
in the streets of Berlin.

Ozdamar describes their coming together as a chance. In my opinion, there are
two meanings of this encounter; oneisliteral and oneislateral. Literal oneis about their
work in the sense that they are working in the same job and doing almost the same thing
in factory. They are ssmply dealing with the things offered to immigrants. Latera
meaning, on the other hand, is the meeting of these people in the same social arena.
People from different backgrounds wouldn’t have seen each other if they had stayed in
Turkey and hadn’t preferred immigration. They moved to Germany and in a sense,
something lateral like the unification of various Turkish people with different histories
and stories came true. Ozdamar’ s definition or perception of the Turkish community as a
result of coincidence makes the community in question afortuitous combination of
immigrants. What we seeisalateral community of literal workers.

On the other hand, the community formed by those workers hasitsritual. To this
society, new comers join aslong as the migratory processisin progress. After the
lateral, coincidental meeting of literal workers, we have theritual of the arrival of new
comers. Meeting new people, who has the same destiny akin to theirs, becomes aritual
in the life of former migrants. The circulation of this event constitutes another ritual of
the migratory experience of the foreign workersin the social level. Immigration startsin
the individual level for each immigrant, but in later stages it becomes a social

phenomenon. What remains the same is the flow of people moving to the receiving
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societies in large numbers. This being the case, immigration, which is originally an
individual venture, becomes a socia phenomenon at the end of the day

Borrowing from Caryl Phillips'®, the unnamed heroine assumes the role of a
person who seems to have versions of home, meaning that nonexistence of the anxiety of
belonging to one particular place in her case makes immigration an easy process for her
so that she can easily move between different places. In those places, she can
successfully get accustomed to the way of life. In thisregard, it wouldn’'t be an
exaggeration to claim that her immigration could be and should be redefined as
emigration. Novelties and innovations in the practice of immigration by the unnamed
heroine differ her from the usual prototypesin the history of immigration.

Another point around the discussion of the unnamed heroine' s experienceis
about the notion of imaginary homelands'®. In other words, application of this notion
into rea lifeisaspecific point in her emigration. There are two things | would like to
raisein relation to the idea of imaginary homelands and its connection with the unnamed
heroine' s story. One is about the possibility of reading the imaginary homelands as
nostalgia, which is reminiscent of ritual. The other connotation that the term imaginary
homelands carriesisits being a symptom of atotally new phenomenon.

What | mean by the first variety of meaning attributed to the concept of
imaginary homelands in the case of the unnamed heroin€e' s perpetua displacement and

emigration is associated with her remembering the past with some of its significant and

105 This term is taken from Caryl Phillips a collection of essays book called A New World Order.
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Homelands.
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entrenched notions which are still influential in her life. During her first visit in Berlin,
the unnamed heroine cannot dare to give up her diamond, especially because of the fact
that constant transitions in her development and personality synchronize with the
teachings and ritual s of the past. The past and childhood framed by the teachings of her
family who structured the unnamed heroine by injecting the traditional values and rituals
is synchronous with her perpetual development in Berlin. The simultaneity of the
unnamed heroine’ s continuous transformation in reference to the changesin her
perception and understanding of life, and of seemingly slight but actually strong
influence of the past ritualsin her lifeis quite symbolic. It is symbolic because the
synchronized situation implies her being haunted by the images of the past home which
is now kilometers away from her. Her liberation from the bounds of the past becomes
possible as long as she tries and manages to catch freedom in the varieties of homes.
The unnamed heroine doesn’'t alow herself to get stuck within a ghetto-like
environment in the physical sense and in an imagined community’® in the national
sense. Reconfiguration of imagined communities centered on the prerogative and
priority of theatreis not similar to the construction of well-known but at the same time
pristine imagined communities highlighting chauvinism and nationalism. The unnamed
heroineis not a nationalist and it could be understood better when we remember her
universal and transnational attitude towards immigration in the example of her

successful integration to the host society.

197 | owe this phrase to Benedict Anderson’ s statements in Imagined Communities.
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2.4.Theatre Solidifying her Integration:

Looking at the points discussed in the previous sentences, in what follows|
would like to connect some symbolic meanings of theatre to those points. Theatreislike
her imagined community where she comes together with many ordinary people
interested in drama like her and the legendaries of theatre at the same time. Theatre links
the present time to the past in away that the unnamed heroine can easily identify herself
with theatre of her time and the traditions in theatre inherited from the former highly-
acclaimed actresses and actors. Theatre is the stage where sheis able to get the spirit of
the drama as well asinhaling the aura of it via acting personally. Theatre is the name of
the imagined community for the unnamed narrator who imagines to be, actually dreams
of being agood actress in her life. Theatre means her hopes for the future and for her
life. Theatre means future besides its contemporary or present functionsin her life.

Just as narrating folk tales and national and historical stories was the major factor
which enabled the grandmother of the unnamed heroine to keep alive and provide her
with some space and occupation to live on, theatre links the unnamed heroine to life. It
isto theatre that she owes her existence in a sense. Moving from the functions and
importance of theatre in the life of the unnamed heroine, we can get to the point through
which Victor Turner aimed at suggesting the autonomous and individual structure in the

lives of people in the industrialized societies.'®
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2.5. Mutual Relationship between Multiculturalism and Integration:

There are several examples of multicultural groupings and communitiesin The
Golden Horn. Some of these are politically-oriented and some of them are socially
constructed. The first example that | would like to refer to is the kitchen of the hostel
which reminds the unnamed heroine of the multiethnic structure of afamous Turkish
shadow play, Karagoz and Hacivat.

“It looked like the shadow playsin traditional Turkish theatre. In it figures came

on to the stage, each speaking their own dialect — Turkish Greeks, Turkish

Armenians, Turkish Jews, different Turks from different towns and classes and

with different dialects — they all misunderstood each other, but kept on talking

and playing, like the women in the hossel, they misunderstood each other in the

kitchen, but handed each other the knives or pots, or one rolled up another’s

pullover sleeve, so that it didn’t hang into the pot.” *®
The empathy and sympathy among the residents of the hostel is described with an
attribution to the multiethnic and multicultural structure of atraditional Turkish shadow
play in traditional Turkish theatre. Behaviors and actions of women inhabiting in the
hostel are described asif they are on stage in a shadow play in traditional Turkish
theatre. They are presented as the actresses of aplay. So, does the unnamed heroine
perceive the existence of working women as aplay or think that lifeisaplay per se?

The use of theatre refers to the vivid and colourful form of their life. Theatre,

especially the traditional Turkish theatre, is symbolic here as it implies the co-existence
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of different images and characters from different ethnic backgrounds in atraditional
shadow play in Turkish theatre called Hacivat and Karagoz. It is replete with people
from different ethnic backgrounds although the play is atradition of Turkish nation. One
thing isironic here that Ozdamar brings them together under the same shelter in a
foreign land, not in Turkey asit used to be. It is possible to draw the conclusion that
theatre here plays the role of the setting of an imagined community where a past
tradition is revived. The question |eft to the reader is not easy to answer, essentially
because of the fact that Ozdamar presents a defamed and degraded Ottoman history in
thefirst novel, Caravanserai. It is not easy to answer if Ozdamar triesto set up aparalléel
situation between the Ottoman period and the hostel, which have one thing in common
and it is the solidarity and peace between Turks and others like Armenians and Greeks.
If Ozdamar doesn’t seem to be claiming a historical unity and harmony among
the people concerned, what is she trying to do? Is she trying to show the politically free
structure of theatre? Istheatre for theatre’ s sake only? Responding the last two questions
with a positive answer seems much more possible than the negative one. The praise of
theatre as a cultural mediator in relation to its success to portray a clash, disagreement
and hatred free Turkey isthe focus of this particular point. Elimination of quasi-cultural
and national conflicts between the ethnic minorities and the Turkish administrations
since Ottoman period and moreover achieving this by the means of theatre is an
implication of glorifying theatre and its transnational and cross-cultural capacities above

all. Legitimizing theatre as a means uniting people regardless of their ethnic and national
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backgrounds also means reducing the value and importance of systems taking their
power from their dynastic history and tradition such as Ottoman Empire into nothing.

In addition to the presentation of a humiliated history of Ottoman Empire in the
first novel, the hatred of the unnamed heroines aunt against Cypriots who are also
humiliated on the name of their religious authority reduces the possibility of giving a
positive answer to the previous question. The aunt reduces the degree of Makariosto a
material object. “When Aunt Sidika saw me naked, she burst into laughter, said,
“Makarios.” Makarios was the Greek Orthodox priest of Cyprus and he had along black
beard. What Aunt Sidika meant was that my little box had grown hair.”**® Makarios is
symbolic here since heisthe religious leader of Orthodox-Cypriot people in the land of
Cyprus. She puts him and the hair in the sexual organ of the unnamed heroine into the
same category. Degrading areligious leader findsits explanation in the loathsome
definition of the aunt, who symbolizes a historically contested phenomenon between
Turks and Rums. As aliving history, sheislike awitness to the ongoing debate between
Turks and Rums. She explicitly detests Rums and shows her hatred by equalizing the
hair in her cousin’s sexual organ to the spiritual leader of Orthodox Cypriotsliving in
Cyprus.

Contrary to the exclusionist approach in the former example, another example to
the multicultural and heterogeneous structure of her life in Germany is the solidarity
between idealist socialist students from different countries, among which the

protagonist’s close friendship with Greeksis an important point. The existence of

10 Ozdamar, Emine Sevgi. Lifeis a Caravanserai: Has Two Doors | camein One | Went out the Other
201.
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transnationalism in the life of the immigrants coming from different backgroundsis
praised by the protagonist;
“Every evening the Turkish students went to a Greek bar, in which there sat
Greek chickens [chicken is a metaphor which refersto socialist students],
Turkish and Greek chickens danced syrtaki together, drank ouzo, talked together
against the Greek military junta, many Greek chickens, who couldn’t go to
Greece, went to Turkey on holiday out of homesickness. Sometimes a chicken
that had been really plucked by the army arrived from Greece, and al the other
Turkish, Greek, German chickens, who still had their feathers, gathered around it
and had enormous respect for this plucked chicken.”***
Although the unnamed heroine alludes to the solidarity and unity among socialist
students and praises socialism as a transnational phenomenon and movement, the
multicultural life of which she isamember transcends the historical and national clashes
between Turks and Greeks. What she experiencesis atransnational lifein different
European cities such as Paris and Berlin with non-Turkish people. She avoids banal
structure of the ghetto life and tries to become a citizen of Europe, if not of the world
yet. The unity of students described on these pages exceeds the limited horizons of
traditional writing of immigration literature. The friendship between Greek and Turkish
students is presented in away that functions as a bridge between the members of these
nations. Ozdamar’ s book in this case operates as a mediator in the chronic disagreement

between Turks and Greeks.

1! Ozdamar, Emine Sevgi. The Bridge of the Golden Horn 119.
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The unnamed heroine exemplifies the possibility of setting up amulticultural life
even in a country like Germany. This could be an irony regarding Germany’s strict
approach to accept and recognize itself a country of immigration, a country with a
multicultural context. It is possible to read the multicultural aurain the hostel asa
criticism of German authorities as Germany is already a country of multicultural fact
although people in charge don’t think and say so. It is also possible to say that
Ozdamar’ s hostel is aminiature of a multicultural Germany dreamed, but which isnot in
existence yet.

Another matter which should be taken into consideration while treating the
transformation of the protagonist from a Turkish girl having grown up with traditional
values in her own society to an enlightened figure equipped with the requirements of the
modern lifeis about the hybrid character of the unnamed heroine. It isimportant to
notify the fact that the culturally hybrid protagonist sets arole model for other
immigrants to show how multiculturalism works or is applicable in the life of an ex-

urban Turkish girl.

2.6. The Role of ‘Star Groups’ in Integration:

The flexible nature of the unnamed heroine’ s characteristic was highlighted as
the basic reason behind her success in quick adaptation and integration into aforeign
society. It isthrough her ability to quickly get accustomed to the life style of aforeign
society that she manages to overcome the troubles and problems about integration. The

idea of ‘star groups may provide us with better understanding about the success of the
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protagonist. Before he focuses on the role and importance of star group for people,
Turner proposes the idea that “social dramas occur within groups of persons who share
values and interests and who have areal or aleged common history.” 2 Victor aso says
that “a social dramafirst manifestsitself as the breach of anorm, the infraction of arule
of morality, law, custom, or etiquette, in some public arena.”**® In the continuation of his
discussion, he goes on talking about the function and meaning of the breach as “the
expression of adeeper division of interests and loyalties than appears on the surface. The
incident of breach may be deliberately, even calculatedly, contrived by a person or party
disposed to demonstrate or challenge entrenched authority.”***

In the socia drama of the unnamed heroine, context is not different. The social
drama of the unnamed heroine occurs within her family where people share the same
values and interests. Again it isthe same in her social dramathat it manifestsitself asa
breach of anorm like her debut in theatre through which she helps her father to go to
another city to find ajob. As | mentioned before, there is no problem with the
contribution of a daughter to her parents, | am not against it. However, in her patriarchal
society, this means both a conflict and contradiction in terms of familial norms and
structures. When we look at the deeper divisions of interests and loyalties rather than the
reasons appear on surface, we can see theatre as the point of focusin her life. If we

remember the discomfort and disapproval of the mother when the unnamed heroine

announces her decision, the gap or breach which stands for the crisisin the family is

M2 Turner, Victor. “Socia Dramas and Stories about Them.” 149.
13 | bid 150.
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clearly understood. And, it is Turner again who claims that crisis follows the breach and
is followed by the stage of redress which is the third stage of the social drama before the
last one which is either reintegration or recognition of schism, breach. In the social
drama of the unnamed heroine, the breach is strengthened and enlarged with further
breaches, with further deviations from the norms like leaving the diamond for the sake
of the same deeper interest, theater. And at the end of the day, never comes the
reintegration of the divided people who formerly had the same values and interests.
Because the unnamed heroine s social dramais her transformation. Her case is a pattern
for the ultimate change in a person. She has not only challenged the entrenched authority
of her family and her socio-religious values, she has actually destroyed them by
eliminating them from her life to pave the way for her reconstruction and deconstruction
of the past. She is no more the same daughter. These being the case, she ends
cooperation or relations with her first star group which means family.

What does Turner mean by a star group? Turner is speaking; “in every culture
one is obliged to belong to certain groups, usually institutionalized ones — family, age-
set, school, firm, professiona association, and the like. But such groups are not
necessarily one's beloved star groups.”**> According to Turner, it isa star group “which
we owe our deepest loyalty and whose fate is for us of the greatest personal concern. It
is the one with which a person identifies most deeply and in which he finds fulfillment
of his major social and personal desires.”**° It is because of this identification and

loyalty that “it isin on€'s star group that one looks most for love, recognition and,
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prestige, office and other tangible and intangible benefits and rewards. In it one achieves
self respect and a sense of belonging with others for whom one has respect.”**’

In the light of the definitions and ideas mentioned under the last sub-title, | want
to look some key concepts like ‘ conflicts of loyalty to different star groups which are

thought to give rise to some “tragic situations’ '8

and ‘the idea of belonging to a star
group.” Contrary to the existence of her family as her star group in Caravanserai, the
unnamed heroine identifies herself with the socialist movement in the majority of The
Golden Horn. Socialist environment becomes her star group in the second novel. Last
but not least, theatre is always there to play an important role to reconfigure her life. It
wouldn’t be an exaggeration to claim that theatre is her most favourite star group in the
process of her transformation although her interaction with it is periodically interrupted.

The end of Caravanserai makesit clear what conflict of loyalty to a star group
means. The unnamed protagonist decides to leave for Germany in the end of this novel
and the obedient daughter who has been aloyal girl to her parents now becomes a
challenger in the sense that she leaves everything behind without taking into
consideration any traditional, ritual or cultural notions and immigrates to Germany. As
to the conflict which eliminates the loyalty of the unnamed heroine to her first star
group, family, her enthusiasm for theatre should be proposed as the main reason.

The end of The Golden Horn is another example of disappearance of loyalty that

aperson feelsfor his star group. After suffering much in Turkey dueto her political

affiliation to socialism, she decidesto leave for Germany again. What is similar to her
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first immigration to Germany is ending her loyalty to a star group, which is a political
institution now. Just as the unnamed heroine ends her subordination to her family before
her first immigration, she repeats the same thing. She abandons another star group in her
life. In her processual life, in her social drama, breaking ties with star groups and ending
her loyal stance to them become aritual of the unnamed heroine. Each book, in this case,
both has an end and has a beginning. Connection with astar group is ended in order to
start with another one. It is no different in the third novel, Strange Stars Turn to Earth.
Just as the end of the second novel marks the end of her affiliation to socialist ideology,
the beginning of the third novel indicates her whole-heartedly return to her most
favourite star group. In the third novel, her life is theatre and theatre is her life.

What istragic in these situations is that in each case she feels alone and isolated
after her decision. It wouldn’t be an exaggeration to say that she gets disappointed after
each event. When we look at her first daysin Germany very after her first immigration,
her mixed feelings can be easily discerned. She shows how much she misses her mother
and always walks around the train station as if she wants to turn back to Turkey. She
guestions herself and her coming to Germany:

“But how does one think about a mother?

Some nights, like afilm running backwards, | went from the hossel door to the

train on which | had got here. | also had the train run backwards. The trees ran

backwards past the window, but the journey wastoo long, | got only asfar as

Austria. The mountains had their topsin the mist, and it was hard to make atrain

run backwards in the mist. That’swhere | fell asleep. | also noticed that | thought
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about my mother when | didn’t eat anything and remained hungry, or when |
pulled out the skin on my fingersabit and it hurt. Then | thought, this pain is my
mother.”

There is aretrospective outlook here consisting of elements peculiar to living abroad like
missing the home country, dreaming the journey of turning back home on the same train
that brought the immigrant to the land of perception and realizing the importance of the
figures that people usually don’t take important as much as they do when they get
separated from them. The unnamed heroine misses her mother and she reveal s the fact
that how young she till is. Being away from home and facing the difficulty of living
away from mother point out another transition in the life of the unnamed narrator. She
starts realizing what a mother means for a child. The unnamed heroine’' s helpless
situation in the beginning of her migratory process presents her as ayoung girl. The
issue of finding solace and shelter under the image of mother if not in front of her knees
isimportant, too. Symbolic meaning of mother protection and of the unnamed heroine's
attempts to subdue loneliness relying on the image of mother in dreams shed light on the
enigma of the unnamed heroine’ s arrival. As aresult, she starts to question both the
importance and role of her mother in her life. Immigration, in this case, gets an
immigrant closer to the family membersin the emotional sense despite the physical
separation. In other words, immigration is not isolation or separation, but on the contrary

asort of reunion of family members around the idea of reconfiguring family asit is

19 Ozdamar, Emine Sevgi. The Bridge of the Golden Horn 11.
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exemplified in this case. However, this get-together isjust illusionary; it is not the
reintegration that Turner suggests. The breach is still current.

We see the unnamed heroine taking part in theatre tours very after her rejection
of active participation in and open refusal of socialist movement just before her second
immigration to Germany. As aresult of the strict control of the police regarding the
interrogation of the socialistsin Turkey after the military coup in 1971, she hasto give
up following the socialist path. Apart from the ghost of police haunting not only the
socialists, but a'so Turkey of that contemporary time, another reason behind her
decision, which means deterioration of her loyalty towards socialist environment, isthe
betrayal of her socialist friends. Her lover Kerim, who she really admires, cannot stand
the pressure of the militarist control of that contemporary time and deviates from
socialism. The unnamed heroine is disillusioned after Kerim’s disloyalty and the feeling
of being left alone causes her to call off her engagement with another star group,
socialist movement in Turkey. A former socialist, Kerim saysthat; “It is time to gather
up bourgeois culture and to read new books and to listen to different music.”** Upon
this change in the person who made the unnamed heroine afan of socialism, she gets
disillusioned and reveals her disappointment by saying that “ he had begun to speak a
different language from me.”*** And, she decides to finish the relationship with Kerim,
which means the end of affair with socialism; “1 didn’t want to sleep with Kerim

anymore.” %
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It isafact of the unnamed heroine' simmigration that there are no symptoms of
notions such diaspora, ghetto, isolation and the like in her experience. Thereisno
confinement or imprisonment in her migratory process. On the other hand, the unnamed
heroine localizes the idea and feeling of belonging to her star groups. She formulates this
particular idea the extent to which she identifies herself with her star groups. Her
successful integration liesin her affiliation to her star groups. Instead of pursuing the
goal of social integration like trying to reach al the aspects of social lifein Berlin, the
unnamed heroine holds the idea that the way that leads to achievement in integration in a
foreign society is closely related with a successful integration and adaptation to a group
first. This community isthe synonym of a star group which enables her to do well in her
socialization process among German people.

The localized environment that the unnamed heroine tends to construct seems to
be similar to the formation of ghettos by immigrants, however; space of movement in
her lifeis not limited to the stereotyped restrictions like diasporas founded by her
compatriots and immigrants in general. Her closest society is her star groups which
include members from different countries and backgrounds. It means that her star groups
or immediate societies get a multicultural and transnational structure which is obviously
different from the homogeneous frameworks of the ghettos and diasporas established by
immigrants. The colourful context of her communities makes both her sense of
belonging and adaptation plus integration processes different from the accustomed

feelings of the almost-totally isolated and aienated “others.”
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While talking about the obligatory situation in which it appears as a must for
each individual in every culture to feel belonging to an institutionalized group, Turner
counts family as one of those groups.**® What Turner suggests here also summarizes the
unnamed heroine’ s situation, who as a child and teenager is obliged to belong to a
certain group and it is her family. However, the criterion which makes the participant in
agroup himself as amember of that community is something more than an obligation.
Turner proposes different factors from love to recognition and prestige to office*** that
make a person a member of a group. Turner supports his argument with other reasons
that appeal to people within a star group and he also explains the things that distance the
members from a star group.

One person may belong to agroup, but it doesn’t have to be his star group and
we can see the application of this situation in the practice of the unnamed heroine’s
leaving her family behind and moving to Germany. It is not difficult for the reader to
recognize one fact which highlights the strong ties between the protagonist and her
family. It is clear that the unnamed heroine belongs to her parents and she is submissive
to the ideas and instructions of family membersincluding her older brother Ali. She says
‘tamam’ whenever she is asked to do something by any member of her family. Sohelia
Ghaussy explains the meaning of tamams as ritualistic expressions; “the ritualistic ways

in which the girl uses the expressions “tamam mi? tamam” (which indicate agreement)
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to convey the almost magical power of these words to bind her to her family members,
particularly to her brother.”*?

Turner suggests recognition as one of the features that drives the individual to
have the feeling of belonging to a group. This idea highlights the role and significance of
praise by others to regard the self as one of those admirers. When we look at how the
unnamed heroine defines her mother towards the end of Caravanserai, | believe that the
importance and meaning of recognition could be understood better with reference to the
unnamed heroine’ s discomfort with her first star group. After she reaches her puberty,
the unnamed heroine’' s behaviors begin to change as aresult. One of the remarkable
thingsin her life becomes her struggle she gives to be recognized by people in her
environment. She tries to attract the attention of the young boys in the streets by wearing
in the way her mother does. She seeks recognition. In this situation, her rejection of her
family as aresult of the lack of recognition she thinks to be suffering from family
members is connected to the description of her mother as a‘ half-mother’. She defines
her mother so as she believes not being paid enough attention to by her mother. What is
interesting is the change of mother’ s description after awhile. A few days after her
emotional approach, the petulant unnamed teenager starts describing her mother as a
“full-mother’ due to mother’ s attention and care during her illness. This being the case,
the concept of recognition defines too much in her relationship with the family.

Another point about the sense of belonging within agroup islove as Turner puts

forward. To my understanding there is a close relationship between love and

125 Ghaussy, Soheila. “Das Vaterland verlassen: Nomadic Language and “Feminine Writing” in Emine
Sevgi Ozdamar’s Das Leben ist eine Karawanserei.” 11.
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recognition. To be loved, one should be recognized first. For this reason, the unnamed
heroine' s love affairs with boys that she meets in the socialist environment couldn’t be a
coincidence. If we remember the fact that the unnamed heroine leaves her diamond after
her affair with aboy called Jordi, we can say that first recognition and then love bring
the elimination and rejection of the things which were once regarded as indispensible.
The unnamed heroine sleeps with some other socialist men and keeps on sacrifying her
valuesin asense, insofar as she is recognized and loved.

Theidea of prestige is another reason with recognition and love as constituents
of the sense of belonging, it is possible to claim that the unnamed narrator gets prestige
through her connection to her socialist star group akin to the realization of love and
recognition within the same field. She actively participates in the socialist movement
and within the program of this movement she travels across Anatolia to awaken the
peasants. She becomes influential in some places and honoured by people.

What brings her success in the form of prestige and recognition is the indicative
mood which is a reminiscent of modernity. Turner suggests that “ modernity means the
exaltation of the indicative mood.”*?® Oxford dictionary defines indicative as showing or
suggesting something. In addition to its literal meaning, Turner equates this word with
industrialization through which “many specialized performative genres have been born
[from the death of religion and traditions]; genres of industrial leisure like theater, ballet,

opera, film, the novel, printed poetry, the art exhibition, classical music, rock music,

128 Turner, Victor. “Socia Dramas and Stories about Them.” 166.
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carnivals, processions, folk drama, major sports events, and dozens more.”*?” Theatre as
one of the performative genresis also described as a cultura transformative method by
Turner."®® To specify and make clear the role of theatre as a transformative method, |
would like to show what Turner means by transformation. He suggests that “only ...
through destruction and reconstruction, that is, transformation, may an authentic
reordering come about.”**°

While talking about the introduction of industrialization to the Third World,
Turner defines the struggle between the entrenched traditional structures and industrial
development as follows; “When industrial devel opment came to much of the Third
World it had to confront powerfully consolidated structures of ritual performative
genres.”**® Turner goes on; “In the West similar institutions had been gradually eroded
from within, from the revival of learning to the Industrial Revolution. Here the
indicative the indicative mood triumphed.”**! Then, what does Turner propose to come
over those powerfully consolidated structures of ritua practices? What is the solution?
In this case, he offers the dismemberment of ritual typesin away like"if youwishto
spay or geld religion, first remove itsrituals, its generative and regenerative

processes.”** It is clear in the last quotation that Turner approaches the concept of ritual

in the religious sense. He, on the other hand, implicitly addresses their performative and
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generative characteristics in the socio-cultural scale. And, it is the socio-cultural function
of ritualsthat | am interested in as far as the social-dramais concerned.

Her indicative mood, which brings her approval and prestige, takes place as a
result of her involvement in an industrial leisure genre. In other words, it is through
theatre that the unnamed heroine can suggest and show the peasants, in an inductive
method, how the socio-political situation in Turkey is rotten and corrupt so needs
transformation. The authentic reordering of the society is thought to be achieved via
socialism and the means that the unnamed heroine uses to reach her goal isa
performative genre of industrialization. Reminiscent of her drama teachers and directors,
she uses theatre to “ awaken the passive life of intelligence.”** The unnamed heroine
internalizes the sense of belonging through her association with a group of people who
she respects and be respected by them in return. It wouldn’t be wrong to assert that these
are the tangible and intangibl e benefits and rewards that the unnamed heroine can get as

amember of a star group.

2.7.Socialism and the Unnamed Heroine’s Transformative Integration:

While talking about why a person identifies himself with a star-group and why
the same individual renounces his ties with the same group, recognition, mutual respect
and the sense of belonging were proposed as major reasons for joining the group. Within
the same discussion, it was also said that people tend to integrate themselves into a star

group where they can fedl the aura through which they may fulfill their persona and
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social desires. This being the case, the unnamed heroine' s involvement in the socialist
environment becomes her second best among her star groups throughout her
developmenta and transformative immigration and integration. Until her last decision
that she givesin the end of the second novel where she totally gives up socialism, she
goes and comes between socialism and theatre. Sometimes theatre provides her with
socialist intellectuals and sometimes she is given place in theatre with the help of her
friendship with socialist people who are aso interested in theatre. As aresult of the
socialist ideology that she meets and internalizesin Germany, we have a different person
who can examine the events, especialy in her home country after her return, into details.
I will try to make thisissue clear by focusing on her reflections on the ongoing
American influence on Turkish society. However, | first of al want to go back to the
days when she met the person who introduced her to socialism.

The hero concerned is the communist warden in her hostel. The protagonist
describes her first meeting with him as follows; “Our new warden said, he was an artist
and a communist. No one knew what a communist was.” *** After saying “anew life

began with the communist hostel warden”**®

, the unnamed heroine goes on talking about
the changesin the life of the women in the hostel. Communist warden hands out his
books written by playwrights and other intellectuals like Chekhov, Wilde, Gorky and
Dostoevsky to women like the unnamed heroine, who are in need of reading to get

consciousness and awareness. The books are given to women who used to “search[ed]

for their mothers, their sisters or their stepmothersin the other women, and like sheep
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who on arainy night were afraid of thunder and lightning, they came too close to one
another and sometimes squeezed one another until they couldn’t breathe.”** The
unnamed heroine also mentions the symbolic meaning of the emergence and influence
of the warden in the life of the women as follows;
“Now we had a shepherd, who could sing. He gave us books and said: ‘Here, I'm
giving you my best friend.” One of his best friends was Chekhov. So he was not
the only man we had. Other men came into our hossel with him: Dostoevsky,
Gorky, Jack London, Tolstoy, Joyce, Sartre and one woman, Rosa L uxemburg. |
didn’t know any of them before. Some women fetched books from him, which
perhaps they didn’t read, but they loved these books as a child loves foreign
stamps, they loved to have these books in their bags when they got on the busto
the radio valve factory.” 3’
The communist warden symbolizes the beginning of a new life not only for the unnamed
heroine, but also for the other women in the same hostel. The influence of the warden is
so strong that women are divided into groups according to their sympathy for him and
their ability to adapt the changes brought by the same person. “When our communist
hostel warden spoke to awoman, he always began his sentences with the word * Sugar’.
The women who loved him also began to address each other as ‘ Sugar’ and ‘ Sugars'.
And so slowly the hostel divided into the women who said * Sugar’ and the women who

didn’'t say ‘ Sugar’.” ** The women start to establish their star group on the basis of their
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love and respect they feel for the warden. Mutual recognition and respect giverise to the
formation of a new star-group. And, the unnamed heroine is one of the members of this
group. Communist intellectual shakes the ground and alters the way of life in the hostel.
If we remember Marx’s statement in which he suggests changing the world order rather
than commenting on it as philosophers do, the communist warden is practicing what
Marx put forward. Regarding the hostel asthe world of the working women whose space
of movement islimited into the borders of that building, the change startsin the local
level.

Without going into details, | briefly want to highlight the influence of the
communist warden and socialist drive looking at the changes in the order of the
unnamed heroine’ s life. There are sleepless nights for the sake of reading, whichisa
new custom in the hostel. She feels free from the bounds of the traditional patriarchy and
patriarchal hegemony in Turkey. She gets the freedom of dealing with drama and theatre
without suffering the admonitions of her parents who used to reinforce the unnamed
heroine to give up theatre and focus on education. She can make her dreams about
theatre obtainable and practical viathe readings that she does with the help of the
communist warden. Sheis close to her aims regarding having a career in theatre and she
is away from the restricting rules of family life replete with forbidding and discouraging
rituals and being involved in atotally new environment where the unnamed heroine can
easily use the opportunities provided by modern, industrial life. And, theatre — more
specifically the way and possibilities that make things easier for her to reach her dream

appear as the best opportunities put forward by an industrial society. Remembering
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Turner’s definition of transformation viathe cultural transformative moods of the
industrial and modern age, what we have in the case of the protagonist is not different.
Starting from her life in Turkey and going on with her experiences and changes
happening during her presence in Germany, it would not be an exaggeration to claim
that what we see in the example of the unnamed heroine is a social drama, in which she
actsthe starring role.

Looking at the unnamed heroine’ s first impressions on one of Engel’s book, it is
possible to say that Engels’ book which is the first book she reads after she decided to
become a socialist functions like a book which seems to be teaching her the aphabet or
scripts of socialism. “My first book, a Turkish a phabet book, had also had many
creases, because there was so much one had to learn by heart.”** The analogy between
her first alphabet book and Engel’ stext is another symbolic change in her new life. In
addition to the analogy just mentioned, the protagonist’s rebirth through socialism
reminds me of another analogy that | am intended to discuss in the following paragraphs.

The analogy is between pilgrimage in the symbolic sense and the unnamed
heroine’simmigration. | first would like to say that | use pilgrimage here in the symbolic
sense of the word. Describing the immigration of the unnamed heroine is another
version of reading the transformation she experiences. Sheis purified as her presencein
East Berlinisakind of self-discovery by which she comes to an awareness of herself.
She finds herself in socialism with which she identifies herself. Reading the unnamed

heroine' simmigration as a reminiscent of pilgrimage is possible for some reasons. One
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of those reasons is about her self-discovery or recovery through reaching awareness by
the means of socidlist ideology.

When we look at the city where the unnamed heroine derives her consciousness,
it isthe eastern part of Berlin, which was under socialist rule during the years of her
immigration. She becomes a pilgrim in a meaningful and symbolic city like East Berlin.
East Berlin is a place where not only the unnamed heroine but also many other people
areinvolved in the socialist movement. In a sentence, | would like to refer to the socia
unity and harmony among people during the process of areligious pilgrimage where
people unite, irrespective of their country, race, origin, color, language and some other
distinctive characteristics. The factors listed in the former sentence are not important for
those people because of the fact that it istheir belief which collects them to one place for
one reason. The reflection of thisreligious ritual takes place among socialist-minded
people who get together in their associations like the Socialist Association in Berlin, in
their favourite public places such as restaurants and cafes often visited by the same kind
of people, and the like. Similar to non-existence of any colour or racia discrimination
between participants in areligious pilgrimage, we can observe the same aurain this
politically oriented ritual.

The unnamed heroine’ s friends in East Berlin vary from vary from Greece to
Spain.** There are aso some other German and Turkish members within the
community. They don’t care the less about where they are from. One more thing is that

the man the unnamed heroine dept with for the first timein her life was from Spain. |

140 2 5. Mutual relationship between multiculturalism and integration (in this work)
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would like to open a parenthesis here to stress the point that | am not trying to compare a
political movement to areligious ritual by presenting the motivations behind both as the
same things. On the contrary, as| mentioned in the beginning of this discussion what |
am intended to do is to reflect on the symbolic meanings of the unnamed heroine’s
immigration which manifests similarities with the religious ritual of pilgrimage.

The third point that | want to raise in relation to the symbolic interpretation of the
unnamed heroine’simmigration as a pilgrimage is about the books that show her the
way. In severa occasions, the unnamed narrator draws attention to the books written by
the founding fathers of socialist ideology and practice like Marx, Engels and Lenin,
although the first two are mostly associated with Marxism as such. Those books function
like the sacred books of her pilgrimage.

The unnamed heroine’ simmigration is processua in nature asrituasare. It
means that her immigration isaritual which isfirst based on and then supported by
dynamic processes. One of the headquartersin her life or processual immigration is her
meeting with socialism which leaves its influence and authority on her in East Berlin.
She changes her place of residence and the most significant transition in her life comes
true there, miles away from home country.

Deflem had described the symbols as the smallest meaningful parts of aritua
while analyzing Turner’ sideas on the socia drama and rituals. In other words, he
presented aritual as a collection of symbols. This being the case, the af orementioned
analogy exactly matches Turner’ s definitions. The unnamed heroine is a socialist now

with its many symbolic figures some of which | tried to explain above. These symbols
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come together and form the ritual called life under the principles of the socialist
ideology.

The socialist heroine is back in her home country and it is socialist ideology and
ideas that enable her to observe her environment carefully. She examines the poverty
closely and carefully aswell as paying tribute to those who were beheaded for their
revolutionary ideas in different parts of the world in different times. She thinks about
people from the rebelsin French revolution to the onesin Spanish Civil War. She also
reflects on the people both in Ottoman and Turkish histories like Pir Sultan Abdal and
Nazim Hikmet. What these people have in common is the fact that they experienced
suppression and hegemony over themselvesin parallel with their maltreatment due to
political reasons. As a socialist the unnamed heroine approaches their situation as they
were dispossessed and suffered from the atrocities of the authority. Her attitude is quite
revolutionary and political. Having internalized her political stance in Germany, she
delineates not only the current situation in Turkey, but also its history from the
perspective of asocialist.

Ozdamar’ s approach to the American influence over Turkish social lifeisno
different in the second novel of the trilogy in the sense that Americais till being
presented as the ultimate control and domination over Turkish Republic. Similar to the
criticismsin the first novel, the USA is till harshly criticized in the second book as well.
The only difference between the first and second novels is the existence of a conscious
narrator in the second novel contrary to the spectator-like narrator in the first one. We

have afully-awakened socialist in The Golden Horn. What’ s more, cultural impact of
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the USA is criticized through some images associated with American pop-culture. We
have a symbolic Coca-Cola bottle which is dirty. The unnamed heroine photographs “the
dirty Coca-Cola bottle”*** which is symbolic for the reason that Coca-Cola manages to
enter underdeveloped and poor places like Diyarbakir, apoor city in the Eastern part of
Turkey. American pop-culture is everywhere. After the penetration of Americanization
through comic books, it isfelt now all around the country by virtue of global images
introduced and distributed by the States.

One of the striking issues that the unnamed socialist experiencesin her voyage
throughout Eastern Turkey is the submission of an Anatolian tailor to American dollar.
Thetailor confesses the fact that it is the clothes of American soldiers that fill his hungry
stomach. The following dialogue beginning with the question of the Anatolian tailor
takes place between him and the unnamed heroine; “*What does “imperiaism” mean? —
‘They exploit us.” Thetailor said: ‘I fill my hungry stomach with American trousers.” —

* Americans haven't done anything to harm me.’”** The tailor replies so and thisis sad
to hear for the unnamed heroine because the tailor is not aware of the American
exploitation according to her. The Anatolian tailor is lacking the consciousness and
awareness of the socialist heroine.

Either the approach of the tailor to American hegemony over sociad lifein
Turkey or his statements which seem to be selfish mirrors the replacement, actually
defeat of public consciousness by the American individual philosophy. Contrary to what

the unnamed heroine expects from the peasants who are imagined to be the pioneers of

11 Ozdamar, Emine Sevgi. The Bridge of the Golden Horn 213
2 | bid 214.
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the earth-shattering transformation on the social scale al around the world, the tailor,
who is not a peasant but a small shop owner, disappoints the socialist heroine. Before
she sets out with her friends, the unnamed heroine explains the reason behind her travel
as follows: “No, the peasants are starving, | want to do something for them.”**®
However, what she facesis quite the opposite of her expectations. She finds a group of
people entitled as peasants who are not awakened to recognize the burdens on or
obstacle in front of them that prevent the same people from deriving their consciousness.
Patronizing attitude of the unnamed heroine appears here as aritual of the socialist
ideology to inject awakeness to “the duped peasants.”*** The use of both local peoplein
the example of peasants and the tailor for a universal goa, which means the targeted
victory of socialism over capitalism, manifestsitself in the peculiar story of Turkish
people. The backward Turkish people in the eyes of the unnamed heroine besides the
dirt and poverty in Eastern cities like Hakkari and Diyarbakir give the impression that
they are used as a means of justifying the voyage of the socialist group.

The unnamed socialist describes the inhabitants in the places she visits as “four
thousand dust-covered people.” ** What | understand from the definition of people
covered with dust is that they are the ones who need awareness which may come true
once they get rid of the dust on them. Dust is symbolic here as not only covering the

bodies of the peasants but also existing as obstacle in the way of the peasants, the way

which leads to consciousness. What brings dust, dirt and misery to the life of those

143 | bid 205.
144 | bid 207.
145 | bid 216.
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Anatolian people is their subordination to American control, first in the economic and
then social sense, which isthe concomitant of the former one. In order to purify
themselves either mentally or physically, the first thing to be eliminated from their lifeis
the American influence and then the way which is supposed to take peasants to
liberation could be opened. The way to open the route to liberation is possible with
political means, which here stand for socialism asit is clear in the following citation
quoted from the unnamed heroine: “1 believe that liberation of the peoplesis only
possible through socialism.” 14

In this paragraph, what | would like to treat is the situation which contradicts the
acts of the unnamed heroine as a socialist. What | mean is the money given by the
Anatolian tailor to the socialist group. The money that the sailor gives to the unnamed
heroine and her socialist friends to go on their socialist propagandaisironic and
symbolic aswell. | would like to propose two reasons. Oneis that the socialists can
continue their journey with the indirect help of Americans they strongly criticizes. For
the second one, | have afew questions: why do those socialist people accept the money
given by the tailor who was just overtly condemned by the unnamed heroine as serving
the American soldiersin Turkey? Does this mean that the unnamed heroine and her
companions don’t have enough consciousness yet athough they are giving the fight of
enlightening people via socialism? Are they sincere with their movement or simply
adventurous people and not sufficiently equipped with the required political and

ideological ideas?

146 | bid 216.
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Although it seems possible to claim that Germany gives the unnamed heroine her
identity in terms of politics, we, on the other hand, cannot see the unnamed heroine as an
active politically-driven person in her German life. Her involvement in socialist
movement becomes visible after her return to Turkey. The life style of the unnamed
heroine in Germany is much more social than political. Sheisinterested in her dream of
first having a good theatre education and then being a successful actress. Sheisactivein
her social relations that she always changes her star groups and finds new friends. She
experiences many new things in Germany, among which slegping with men appears as
the most important change in her life. The unnamed heroine focuses on her own life and
social issues rather than taking part in the socialist propaganda and its concomitant
activities. In this case, | wonder if it is simply a coincidence that Turkey is represented
as country full of political and cultural conflict while Germany is the land of pleasure
and freedom. We have a protagonist who gets pregnant in Germany and hides this
situation from the people in her environment in Turkey. She cannot reveal it to anybody
and sheis afraid of being caught pregnant by her parents. We have a protagonist whose
life is shaped around politicsin her *break’ in Istanbul. What do all these mean? What
does Ozdamar try to do? What is the reason behind comparing a free German society to

apolitically, culturally and traditionally complicated Turkish society?
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CONCLUSION

The Unnamed Heroine’s Immigration: A Social-Drama or Tragedy of an

Individual:

Turner’ s definition of the social drama addresses acommunal phenomenon.
What he means by a social dramais the conflicts and contradictions taking in a broad
community. Collisions or disagreements which are likely to arisein asocial drama are
thought to be interlinked with and encompassing the continuation and processes of a
socia lifein general. On the other hand, the case of the unnamed heroine seemsto be a
personal drama or tragedy. The individual characteristic of the novelsin terms of their
narration reduces and limits the level of dramain those novelsinto a personal and local
scale. Whatever the reader sees and knows about the places, events and people
mentioned in those books, he knows them through the eyes of the unnamed heroine. The
reader’ s analyses and observations are limited the extent to which the protagonist
narrates the issues and events. The individual perspective of the unnamed heroine
occupies the center point in other words.

The drama of the unnamed heroine means her development and transformation
which are fraught with dramatic elements which refer to the agonistic structure of the
relationship between the unnamed heroine and her motherland. The unnamed heroine's
transformation which starts with an obedient school-girl and daughter, goes on with an
anarchic-like but still submissive adolescent in many situations and ends with a

completely different personality who is equipped with socialist ideas mirrors her
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competition with the structures provided by her own country. Similar to three motives or
stages within asocia drama, the stages in the unnamed heroine’ s transformative social
drama are also discernible. They are distinctive as they carry different motives and
structures within themselves. In the beginning she is a child and then becomes an
adolescent. These two stages, inaugural and partly transitional ones, function as the
bedrock of the fully transitional stage in her dramain Germany and in Turkey, and her
terminal stage in Germany. Transitions through social, cultural, political and religious
reasons become visible in her life when she starts dealing with theatre in high-school.
She then meets socialism through socialist people and undergoes manifold transitions
which bring her transformation at the end of the day. After thistransitional stage, the
termina motif comes, which means her life in Germany from the beginning to the end of
the third novel.

Her successin terms of conceptualization and formulation of eventsin her inner
world after observing them conscientiously urges me to insistently hold the idea that she
isreally quick and successful regarding her adaptation and integration into new
environments. | retain and maintain the belief that what makes her both successful and
different from the mgjority of immigrants with respect to her ability in adaptation and
integration is simply about her submissive and subordinate attitude towards the new
places and their facts as well as their requirements without any opposition or question.
This stance or structure in the novels that makes me regard Ozdamar’ sworks as a
narrative of self-discovery. The first and foremost concern is the transformation and

development of agirl, and then come her relationship and interaction with the social life,
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mainly in Turkey and partly in Germany. These last statements don’t necessarily imply
any ignorance like the unnamed heroine' s undervaluing the socio-cultural, socio-
political and religiousindoctrinations. What | am trying to suggest is that the unnamed
heroine personalizes the eventsin away that she reconfigures them first according to her
perception and then approaches the general issues. She tries to understand them first by
observing and then gives them some space and place in her life.

As aresult the aforementioned peculiarities of the unnamed heroinein
observation first and then integration, the rituals like sleeping with men for the sake of
theatre, which might be regarded as acts of self-sacrifice in the traditional and religious
sense, are practiced and even institutionalized by the protagonist without any concern.
Removing the sense or idea of self-sacrifice from those rituals by justifying her actions
on the basis of the concept of ‘normality’, the unnamed heroine attempts to eliminate the
tragic content of her actions. The case of the unnamed heroine could be exemplified as a
social-dramain the beginning and an authentic transformation replete with transitions in

the continuation.

Europe for Intellectual Aura and Freedom:

Why does the unnamed heroine leave Turkey and move to Germany? As she
confesses, her main target isto involve herself in theatre so as to make it possible for her
to catch her dream of becoming an actress. Turkey is not good enough to supply what
she needs. It is clear in the statements of the unnamed heroine that it is not for nothing,

but for the sake of theatre she leaves for Germany, which stands for Europe and Europe
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signifies many artistic facilities aswell as opportunities made attainable and possiblein
industrialized and modern Western societies. It isagain not for nothing that Ozdamar
severely criticizes Turkey’s absolute subordination to the USA through the perspective
of the protagonist.

A further idea could be put forward in relation to Turkey’ s alleged backward
situation in terms of intellectual creativity and freedom by looking at the unnamed
heroine’ s return to Germany at the end of the second book due to mainly political and
also intellectual reasons. She leaves Turkey again as she cannot stand the authority and
strict control practiced by the junta after the military coup in 1971. Police question the
unnamed heroine as she takes part in socialist movement and activities. She cannot deal
with theatre on the other hand during the turbulent situation in Turkey. Chaos and
instability appear as the main reasons that drive the unnamed heroine to leave Turkey
again. This negative and derogatory approach presents Turkey as athird world country
on the basis of its political situation. In such a country, socio-cultural life lacks enough
support for intellectual activities where artistic skills and performances are censored as a
direct concomitant of the rotten structure mentioned.

What is symbolic and also ironic in relation to this particular situation isthe
unnamed heroine’ s disappointment in Turkey. Sheis disillusioned because she cannot
reach her target in terms of contacting the maximum people to contribute to their
awareness with the help of socialist ideology. As a conscious and awakened socialist
after spending two yearsin Germany, she triesto help her fellow citizens to come into

realization of the corrupt and rotten structure in Turkish society. Again, as a disciple of
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Marx, sheis not in demand of commenting on the current situations, rather sheisin the
pursuit of changing them. She returns back to Turkey as having equipped with the
necessary thingsin the ideologica sense, but the aurain Turkey doesn’t allow her to put
her ideas into practice.

Similar to Western intellectuals’ consideration of the Third World countries from
an etic perspective and the stories about these countries from the same of view, Ozdamar
seems to be doing the same thing. Since one of the definitions of epic narration'* is that
it makes the descriptions of the described as alien due to the fact that the criteriaused is
external to the story analyzed, it is possible to consider Ozdamar’ s analysis of Turkish
society within the same context. Contrary to those like Azade Seyhan who suggests
Ozdamar’ s narration of Turkish society dating back to Ottoman History as an
informative guideline for the second and third generation Turksin Germany, especially
the ones who got their socialization in Germany, | hold the idea that Ozdamar’ s book
cannot be a guide book for the generations concerned. Seyhan says that; “In asymbolic,
poetic and folkloristic reordering of the past, she restores for the second generation of
Turks living in Germany the history of their now foreign homeland.”**® Quite the
opposite, Ozdamar’ s narrations function to solidify the etic perspective of the West on
Turkish society which has been known to the West as a site settled on “ binary thinking

valorizes culture from Germany or Europe as Christian and enlightened and lessens the

¥ Turner, Victor. “Social Dramas and Stories about Them.” 145.
148 Seyhan, Azade. “Lost in Translation: Re-Membering the Mother Tongue in Emine Sevgi Ozdamar's
Das Leben ist eine Karawanserei.” 420.
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worth of culture from Turkey as reflecting Moslem fundamentalism, as being

particularly patriarchal, as lacking in modernity.”**

Orientalism and Ozdamar:

It isnot easy to assert with pure belief that Ozdamar draws a picture of Turkish
society from the perspective of an Orientalist observer. It is discernible in her works that
she uses oriental images and defines things and concepts peculiar to Turkish society by
distancing herself from those discussed issues. In other words, she presents them as the
values which belong to ‘other’ people. Y et, these arguments are not sufficient to ascribe
an Orientalist stance to Ozdamar and her works. This being the case, | would like to put
forward the idea that she gives the impression of an ‘unintentional Orientalist’, which
highlights the emergence of any possible Orientalist point of view and way of
description in her books as a direct result of the regjectionist and controversial attitude as
well aslife style of the protagonist. The last sentence, however, doesn’t neglect the fact
that the protagonist embodies the intellectual curiosity and creativity of the author. Since
the protagonist in her novels undergoes a transformation as an outcome of her
international immigration, Turkey in that contemporary timeis criticized by the
unnamed heroine alongside her personal development. Symbolically speaking, a
comparative study of Turkey is followed by the unnamed heroine from her childhood in
Turkey to her immigrant position in Germany. In addition to physical changes like the

place of residence and new people in different surroundings, transitions of the

149 Jankowsky, Karen. ““German” Literature Contested: The 1991 |ngeborg-Bachmann-Prize Debate,
“Cultural Diversity,” and Emine Sevgi Ozdamar.” 263.
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protagonist in the cognitive sense also lay an important role in her perception and
evaluation of her home country. As adirect result of the changes both in physical and
also menta stages, the unnamed heroine frames a Turkish society the need for an ‘ other-
observer’ statusisimplied as the basic criteriato understand the society in question.
Remembering the autobiographical structure or fact of her novels, | think describing

Ozdamar if not entirely but at least partly an Orientalist wouldn’t be an exaggeration.
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