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ABSTRACT
THE IMAGE OF JERUSALEM IN THE NINETEENTH

CENTURY TRAVEL BOOKS

Ahmet iPSIRLI

The aim of this thesis is to discuss the imagesaishlem from the perspective of
three nineteenth century western protestant tressel&erre Loti, Mark Twain and
William M. Thackeray. The travelers are delibelatehosen amongst those who
are known as authors rather than travelers or esq@oSuch choice is important to
give emphasize the line between the fiction andityedn the writings of the
travelers, representations of Jerusalem are infkebrby Protestant teachings that
the writers raised by. Also while depicting theyciihe writers benefited from their

ability to create fiction to transfer their ideasddeelings about Jerusalem.
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KISA OZET
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Bu tezin amaci ondokuzuncu yy Avrupasi Protestazanyarindan Pierre Loti,
Mark Twain ve William Thackeray’in seyahatnamelédentasvir edilen Kudis
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PREFACE

Jerusalem is one of the most appealing citiee@fsorld because of its
ancient and wealthy history. Both for Eastern anesW&rn reader, it is the city
which is seen too precious to abandon. Historicdkyusalem has never been a
monotype city. It has always been in the centehefational and especially
religious debates. The situation is also truetierriineteenth century, the most
productive area in which more than three thousemct books have been written
about Jerusalem by the Western writers. Naturddly city is evaluated in regard to
the dominant conjectures of the West. Here, dediptehanging characteristics of
the travel writing, particularly after the age edabvery, Jerusalem always protected

its value as a destination point.
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INTRODUCTION

Jerusalem has always been in the middle of coatsgvbetween the East
and the West. Travelers who visited the city canstey impartial in this matter.
Especially in the nineteenth century, Jerusalemtb@d/iddle East is about to go
through massive changes. Meanwhile, the declinoogi@mical and political status
of the Ottoman State contributed the sufferingthefcity and the geography it is
located on. Therefore, the city visited by westeanelers is both a part of a Muslim
state and also fit in the Orientalist descriptiohthe East in a form of economical
and political poverty. By its multicultural struceuthe image of Jerusalem also
provided a wealthy source for travelers to witresd testify the

In the first chapter of the thesis, travels taidatem will be focused on
through the historical development of the travating. Western travel writing in
the nineteenth century takes more secular fornomparison to previous centuries.
This secularization is caused by the developmentisa technology of navigation
and transportation. Consequently, Jerusalem garimary destination of travel lost
such a privilege. Travel is expected to be moraméxploration, rather than a
pilgrimage.

The reader profile and expectation also influenzgthe changes of
technology. Especially after the printing presayé writing appears as one of the
major genres of prose writing. At the same timerte@ middle class constituted the
reader necessary for the mass production of theshdie new middle class reader
expected to hear from the different and remoteeamwsrof the world. Therefore,
travel writing is seen as a source of informatiod aommunication. This changing

role of travel writing affected the nature of tre/& Jerusalem. Although the real



purpose of traveling to Jerusalem is always donéh® better understanding of the
Bible, nineteenth century travelers visited Jemsabearing the secularist intentions
of the century. Especially Protestant travelersdsstirbed by Jerusalem formed by
Catholic and Orthodox Christianity.

In the chapter two, Mark TwainBhe Innocents Abroad or the New
Pilgrim’s Progresswill be evaluatedThe Innocents Abroadbeing one of the major
travelogues of the American literature represeatashlem through the eyes of a
patriot. Indeed, Twain’s representation of cityat different from his pre-
conditioned perspective in his overall travel. Farain, visit to Europe is an
attempt to underline his American identity. Simifahis visit to Jerusalem tries to
reveal how a modern American would behave in J&osahich includes different
religious “others”. Twain does not impress by tlad¢ytplaces and for the most of the
time he is disturbed by witnessing the Muslim presewithin the city.

In the third chapter, Pierre Lotikerusalenwill be evaluated. As a well-
known Oriental writer, Loti’s visit to Jerusalemdspicted in his book through a
tolerant perspective for the oriental “other”. Aglly “the other” for Loti is not a
remote or foreign concept. Loti familiarizes andntfies himself with the Orient.
Nevertheless, his tolerance does not include JeWiatholic or Orthodox parts of
the city. Meanwhile, city’s closeness to the @) or nostalgic forms appears as
an important criterion for Loti.

In the chapter four, William Makepeace Thackerdytges of Journey from
Cornhill to Grand Cairais focused. Being the well-known writer of the it
class England, Thackeray anticipates to the loghlip. Yet, like Twain and Loti,

he also disturbed by the Catholic, Orthodox andslewresence in the city. Coming



from a family which has been in the colonial Indiaackeray is seen as a figure
who is accustomed to “the other”. Although he atsdpe social differences and
complexity of the city, Thackeray cannot do the edar the history of Jerusalem.
He accuses Jerusalem for having an extremely gstgrij.

In the conclusion, a comparative analysis of thraeel writers will be done
through formalistic and postcolonial examinatiohsepresentations of Jerusalem
by the writers. The image of Jerusalem for thestergrdepends on the identity and
perception types of these writers. Here, duringdeatity formation process, some
specific changes happen on the psychological I&ed.identity of the traveler
changes from being home, to being abroad. Usuadlyeler evaluated its
surroundings through a perspective of a foreig¥iet, being located on the identity
formation of a Christian traveler, Jerusalem repnésan exceptional case. Despite
his/her attempt to see a city fulfilling the expiins, particularly for a Protestant,
Jerusalem appears as a place of disappointmetlyFsrusalem’s Christian
heritage is substantially formed by Orthodox anthGlic taste, and it is the city of
the Christian conflicts. Secondly, the Orientalreleteristic of Jerusalem is depicted
through the writer’s pre-determinant ideas aboet@nient. . Therefore, the image
of Jerusalem for Loti, Thackeray and Twain is deggidhrough their previous

perspectives.



CHAPTER 1
PLACE OF JERUSALEM IN WESTERN TRAVEL WRITING
THROUGHOUT HISTORY
1.1. Travel Writing Throughout History
Travel writing, as a form of literature, exhibitsatures of fiction and reality
simultaneously. In terms of its nature, it noursir®m journalistic, historical and
literary sources. Travel writing has always beenstdered as a primary source for
history but at the same time its validity as hist@revidence has always been
approached by a special suspicion due to its stiNgestructure. Meanwhile, travel
writing exhibits enormous range of data in termpadtcolonial literature,
especially after Edward Said’s hugely influentiabk of Orientalism.
History itself is all but equated with the histarfytravel. Travel becomes the
great common thread that explains nearly everytHirg itself, when
elevated to the level of the meaningful, seemsetrewit large. The children
of Adam, unlike the animals, can live anywhere artte They are like the
kings who move from villa to villa, or like the gidweller (the habitable
world is “like a great city”) who goes down oneestr and up anotherThe
children of Noe spread across the earth as “thegadstorers of the human
race.” Abraham was one of the first travelersy@@ageurs)mentioned in
history. Socrates was the most splendid examptleeofosmopolite.
Hercules’s journeys were legendary ... The voyageshoist are something
of an embarrassment, but ones quickly gotten @vierist’'s voyages may not
have beetongs(a prized attribute in the modern dispensationafdl as

represented by collectors), but at least theyestaatmost at birth with the



flight into Egypt and wereontinuelsduring his ministry. The Apostles
divided up the world among themselves. Paul, ofsmuvas especially
celebrated as a traveler. (Noonan 71)
It would be right to state that travel and traveitiwg construct most of the
early historical events. A huge body of historieaénts contains in somehow, a
story of a travel. Modern history in that sensdaseloped over the stories of travel.
Especially for Abrahamic religions, the originsménkind starts from the Middle
East and spreads over the world, conjuring traegles. In that sense, Jerusalem as
the city praised by God of Abraham, witnessing msaints, prophets hold an
exceptional volume in the body of travel writinda®ing from the earlier days of
Christianity throughout the medieval ages, pilgg@&o Jerusalem stands as the
primary destination for European travel writing.
The reason behind the popularity of Jerusalemesehgious reader profile.
The key point is that in a world that, fravar perspective, was medieval
Christendom in the throes of becoming modern Eyrppgrimage remained
the literature of travel. The question is not wieetpbilgrims were the only
ones out and about in the larger world (they cleadre not), but whether
pilgrimage was overwhelmingly the kind of movem#at was thought of
as travel and that therefore deserved notice, ratngg, and a noetic framing.
(Noonan 51)
Jerusalem is always considered as the destinatigulf§rimage. Travels to
Jerusalem are always done for better understamditige Bible in which the Holy
Land is the primary setting of its stories. Jelersahas an endurable meaning for

Christian mind as the city in which Jesus Chrigtdi and died. Nevertheless, the



meaning of Jerusalem has not been the same fost@hity. Samman examines the
shift of the center of Christianity from JerusalearRome.

The success of the Christian community, therefdepended upon its
ability to become versatile and mobile, most obgllfreeing itself from the
Temple of Jerusalem ... Many centuries after Davidisl won efforts to
locate Jerusalem and its Temple at the heart asesacredness, and only
decades after the Temple was rebuilt by King Hetlod,new Christian-
Jewish sect attempted to transform the meaningrosdlem from a place
belonging to God’s Chosen People to a city belogpgrinthe kingdom above.
This move to disassociate itself from Jerusalethénfirst two centuries
would turn out to be the first major move of theri€@han movement towards
that elusive other kingdom, not the one in the kaawbut rather the one,
conveniently, located at the center of empire.

Paul understood this more clearly than any otlgend in his time. He
consciously negated many of the particularistilnetathe Hebrew Scriptures
offered, of which land in general and Jerusalepairiicular played a central
role. The method he adopts is one which would sidwit surely begin to
break from a purely “Judeocentered” world view efukalem and adopt an
attitude that was more akin to notions of sacretemutside of Israel. This
is one of the essential strategies that would altaty transform this
marginal Jewish sect into a powerful player infR@man Empire. (72-73)
This shift from Jerusalem to Rome brings an impurtdange of vision for

the Christian perception of the city. By foundingri®e as the center of the

Christianity, Jerusalem, though never been comiglé&egotten, is intentionally



neglected to provide one supreme power center lioisttanity, especially in the
early periods. This is partly caused by the hidstemggle between the Eastern and
Western Rome. The Eastern Rome as the strongest tigainst Western Christian
of the Rome conduces the concept of heavenly Jemday reducing the
importance of earthly Jerusalem.

On the other hand, by the spread of Islam, Byzambegins to lose its
power and eventually claims over the leadershighoistianity. The capture of
Jerusalem by Muslims in 638 marks the politic anlitanistic power of Islam in the
geography. After Byzantium’s call for help from tWéestern catholic brothers due
to its increasing loss of power, the West decidagstart claiming the political
dominance rights over Jerusalem. Later followingesal crusade attempts, a
Christian kingdom is finally established in Jeresal Although the kingdom is
ended by the Saracen recapture nearly a hundresl lp¢er, idea of the kingdom of
heaven never diminishes in Christian ideology.

English (and in fact European) interest in the Neast came with the rise

and spread of Islam all over the lands associatédtiae Holy Scriptures, as

an antagonist religion to medieval Christianityd dhis interest found its
expression in the waves of pilgrimages to the Halgd . Those pilgrimages
took a peaceful character at the beginning, bat l&came militant and
resulted in the short-lived Crusader-states inéSgnd Palestine. The routes
of the early pilgrims in the eastern Mediterraneame taken over as fixed
routes by succeeding generations of travellers.di$movery of the rich

Indian and Far Eastern merchandise by the mereaditenturers and

navigators of the 16th and 17th centuries reviledancient importance of



the Near East as a bridge of communication andatiedibetween Europe

and the East. (Hachicho 196)

Meanwhile Jerusalem continues to be the city grpiage, and apart from
a century long Christian reign, the city remaineder Muslim dominion until the
20" century. Indeed, as a consequence of Ottomanssiegerds Europe and
further into Asia and Africa, the entity of a supempower in the Holy Land
assured a preset perception of travel to Jerusaféhe fall of Constantinople in
1453, and particularly the Ottoman conquest ofskam in 1516, the pilgrimage to
the Promised Land of eternal life was not merghyiger and safer journey; it was
the only journey possible,” says Bar-Yosef, “asdltial The Holy Land remained,
for decades, virtually inaccessible.”(27). As ateradf fact, travel in the middle
ages was a luxury, not open for public. Travelerganeral belonged to a specified
level of society.

Tourism as it is understood today is a relativelyent development. In this
context, travel writing as a form of literature tin@eds a certain audience, should
address the audience of the medieval setting, whpramarily interested in
scholastic and religious literature. Therefore refaamous and rule-breaking
voyages of Columbus are required to be seen asrpége to the Holy Land.
Although in the age of discovery a new kind of &kwriting is going to appear,
travel remains as pilgrimage in the middle ages.

Alter all, travelers who sound loudly in the modear—so loudly in tact

that moderns are likely to mistake them for typeshmples of “medieval”

travelers ... were not typical of their times, nodlaey given rise to a new

travel literature in the fourteenth century. Therere many Europeans



abroad in the East in the fourteenth century, listreality was not reflected

in the literature of the time. Reports of a Mara@ddPand his like, whether or

not harbingers of a future “modernity,” were odektithat existed in a sea of
pilgrimage notices and narratives. Modern travelditure inthe fourteenth

century remained pilgrimage literature. (Noonan 50)

Nevertheless, the nature of travel was about tagighrough the 18
Century. The Europe was about to go through massigm-political issues, which
would be felt in every level of society. Especialy a result of several currents in
religious thought like Renaissance, Puritanism Rralestantism, a new secular and
more scientific world view was dominant in the geth&uropean approach.
Especially following the industrial revolution, #& is also triggered as a means of
discovery, which is seen by the different perspectd world. “By the end of the
century, the newly enriched middle classes-prodofctse Industrial Revolution-
who earlier would never have dreamt of crossingctiennel, began touring abroad,
many of them with their entire familie.” (Hachicie8) The world now is required
to be discovered and identified, which will leadetgentual colonialism of the world
by European Orientalism.

Histories of Tourism demonstrated the onward mafanodernism, as

particularly expressed in the spread of the teadgyobf steam, the

telegraph, sanitation, urbanism and western sciandanedicine. In the

European empires, travellers pursued an essengigligophrenic purpose.

On the one hand, they appeared to seek other esjtof both past and

present, other climes, other landscapes, othex #od fauna, sometimes

other morals; on the other hand, they also chdhied¢omforting extension



of what they saw as their own achievements and tivea mores. For the

British, being imperial was being modern and thas\the fundamental value

to which all other values referred. (Mackenzie 20)

The travel is now facing a new mission. It is tha ealled as the age of
discovery. In terms of travel writing, the changeeals as the good indicator of the
change in European mind. Even in the late 15htucgntravels of Columbus
require to bear the prestige which can only beinbthby pilgrimage to the Holy
Land .

Columbus’s focus on Jerusalem meant that his volgag€gin his mind) no

autonomous nature of its own; lack of autonomy aonelty, however, was

also a potential strength; for an account of a geythat had retained a

Jerusalem-centered focus would have found a relade i late fifteenth -

century travel literature. Such travels of discgweould have made

immediate sense. Columbus in manuscript was adigtitransition and
continuity in the history of travel rather thandi$ruption and revolution.

Columbus’s deeds and thoughts shared a preextsaelition with

Mandeville or with a work such as Pierre Duboisisefourteenth-century

on theRecovery of the Holy Landather than with Marco PololsMillone.

(Noonan 53)

However, the change in both Columbus’ travel aaddr at large is destined
to share the secularist and exploratory soul oktlae The growing popularity of
discovery voyages, which are possible after thention of better-built ships,

conveys a nature of exploration and discovery. fidwe age in the travel writing

10



does not tolerate the former religion-oriented gypetravels. Jerusalem as a
destination lost its popularity of the former ages.

...itis to be clear that in an “age of discoveryhdees, or requires, not only

an increase and rearrangement and deepening ofagéacal knowledge

and perspective, but a transformation of travelfit3 hat an audience
existed that was prepared to attend to such a reaxgitcan be inferred from
the reception of Columbus’s letter, first primedSpanish and immediately
followed by translations into Latin ... These printegtsions suggest
possibilities; that the new discoveries will genera literature of discovery;
that the ethos and ambitions of discoverers witlooee lodged in Europe’s
grid of preoccupations. But something more dunamaes required for the
advent of a new age, something more than a lefpgpduced again and

again. Echoes cease to reverberate. They dieNabn@an 55)

This changing nature of travel writing also conitdd to the formation of a
travel reader who shares the enthusiasm of dises/&rravel writing used to be
one of the main contributors to the general progeéng in the medieval literature
whose main genres are poetry and drama. Alwaygleia mutual relation with
prose writing, travel writing this time contributéalthe visions of writers. “We took
their effects, to the fruits they bore in geograptartography, natural history,
anthropology, astronomy, and to their capacityrtmlpce data sufficient to fill the
head of every European reader...we think of Montaigméis ruminations on
cannibalism, for example- being fed by the repoftsavelers.” (Noonan 63) By the
time Jonathan Swift's 172Bulliver’s Travelsappearance, it reaches a great

popularity in general Europe. It also emphasizastthe reader’'s complete

11



familiarity to the travel writing. Indeed, cogenaf/the travel writing reaches to a
level that an Irish priest requires to make a serjpublic announcement to state that
the story is a work of fiction, not reality. (Urgdidl) The reader trusts travelogues’
validity even to believe in giants, minuscule pesphs well as speaking horses.
About the persuasiveness®@iilliver's Travels Swift's identity as a cleric should
also be noted. Jules Verne’s science-fiction noaedsobvious examples of the
expansion of scientific improvement and exploraiothe 14' Century. In this
context, both the reader and the traveler of theteenth century feel themselves
responsible for the pilgrimage-travel to Jerusalem new sense of travel.
“Discovery was to become an embedded, integraljradricable element in
modern Europe, much as pilgrimage had been in maldiairope.” (Noonan 61)
Travel writing in the age of discovery in this cext, undermined the value of
classical travel writings to Jerusalem as a meanthé better understanding of
Bible. The travel collections as the valid formpaiblication for travelogues also
emphasized the disfavor of Jerusalem as a destmatitravel.
It is in the late Renaissance that travel writimgl$ itself with roughly two
types of narratives: the logbooks and journalsadbss and explorers
collected avidly by Haklyut and others for a regdpublic eager to have
them, and these newer works whose narrator conasashedly to the
forefront of his own tale. Both types of narrativethe scientific and the
sentimental—would eventually become the two dontimaodels for the
travel genre. (Blanton 11)
Travels to Jerusalem, then, fails to be the intergslestination for readers.

By the fading influence of Bible as a device faenmpreting the world, Jerusalem’s

12



popularity as a destination weakens. In the aghsabvery, the new trend focuses
on the rest of the world which is exotic and unadedi, compared to Jerusalem.
“Collections of travels had always articulated #wal agenda. They had been
about heroes (Columbus above all) and about highgses almost as much as they
had been about navigational technology, newfouablegtate, and commercial
possibilities.” (Noonan 77) By the new discoveryepbmenon, travel collectors are
required to keep an eye on the fashion of the“Bi@thing could seem more remote
to the eighteenth-century collector or historiaantiygone days of voyaging on
inland seas that had been left far behind in thieeved discoverers’ marvelous
deeds. And most remote of all, it seems, were veg&gm Europe across the
Mediterranean to the derelict port of Jaffa” (Noen&). But the popularity of
Jerusalem is eternal and many travels to the Midi, the Holy Land and
Jerusalem are undertaken between tieatidl 18 centuries. Consequently,
undiminished travels to Jerusalem shift their strree Growing colonial race and
new political movements contribute to this charageywell.
Indeed we often miss the fact that the British atteer empires were not
only empires of war, of economic exploitation, eftement and of cultural
diffusion. They were also increasingly empiresrat’él. They were
playgrounds for the rich or the merely comfortafileey were places where
various forms of cultural heritage could be exptbras well as locations for
the spread of Christianity, the supposed workingada divine and
evangelical purpose, they offered the best evidehpeogress, that defining

bourgeois philosophy of the age. (Mackenzie 19)

13



Russia-Ottoman Wars threatened British interestserLevant, causing
rising interest in the Ottoman Land, including thaly Land. The loss of power of
will eventually cause the Ottoman State to follogkalful balance policy in the 18
and the 19 centuries. Therefore, while the growing power a8la appears as a
possible threat to British interests, Ottomansadnle to ask for help from the
European forces against the Russians.

The increasingly aggressive behavior of Russiafamdria towards the

declining Ottoman Empire was becoming an alarmiimgét to British

trading interests in the Levant...Britain had forntled Triple Alliance with
the United Provinces and PrusagainstAustria in 1788; and by 1780 all
parties were eager for peace between Turkey amgiessors, not least
because the Triple Alliance were anxious to ditketr energies against the
tide of the French Revolutionary army. With thenoil, indeed even
disintegration of European affairs, following a dde on from the loss of

America, it seems likely that Britain was anxioagpteserve trading links

with a safely weak but intact Ottoman Empire, whicight indeed offer

itself as an arena ripe for colonial dominatiorBritish rather than Russian

or Austrian interests. (Turner 115)

Loss of power of The Ottoman Empire which had kkenmost threatening
force against Europe affected the Western pointeat towards the Middle East. In
the 18" and the 19 centuries Ottoman land is regarded as the landhiés to be
shrunk. This dividing process can be realized eiéisedirect invasion or by
supporting national minorities in their efforts fadividual nation states.

Considering the historic and religious links, Jates cannot be an exception.

14



While the mercantile activities of the Levant Comypavere fading out at the
end of the 18th century, and while Britain’s corivan in the futility of Near
Eastern trade blinded her to the strategic impoda Egypt as a stronghold
of India, Napoleon was planning to make Egypt tlsebfrom which he
could direct his blow at British India. The Napaho campaign against
Egypt was a surprise even to the sharp-eyed andnalleded Nelson; but it
was successfully checked by British naval and amjitoperations which
ended with the French evacuation and a short pesiodnglo-Turkish
administration... The Napoleonic and subsequentdBritampaigns close a
chapter, and open a new one in the history of EeangNear Eastern
relations in general, and Anglo-Egyptian in parftcu(Hachicho 198)

Actually, the sovereign power of Egypt appearshasdietermining factor for

the image of Jerusalem in Western mind. Egypt @alerly after the construction of

the Suez Channel becomes one of the conflict pamisng the colonialist empires,

especially Britain and France. The characteridtibeousalem as main destination

for pilgrimage and travel which is destined to beefgn land under Muslim

occupation, changes by Napoleon’s invasion of Egyfi798. “It was only the

Napoleonic scheme that made the English changedbh#ook and attitude, and that

brought the Near East into the foreground and nitaideortant for British interests

during the 19th century.” (Hachicho 199)As an imcitiwhich revives the ancient

crusader soul, the invasion triggers the concepifalerusalem as the place to be

colonized.

Napoleon’s 1799 campaign marked the emergenceedtdistern Question,

which dominated nineteenth-century diplomacy: howcmof the Ottoman

15



Empire had to be preserved, and in what form, édgot the interests of each
of the European powers? With its strategic loca#iod religiocultural
significance, Palestine soon became central tosthugygle. (Bar-Yusef 61)
The perception of the Middle East is also affedtgdhe Napoleon’s and
later British invasions of Egypt. Said says thattfee English travelers or the Orient
“India, of course, an actual British possessiorpdss through the Near Orient was
therefore to pass en route to a major colony. Allyethen, the room available for
imaginative play was limited by the realities oh@distration, territorial legality,

and executive power.” (Said, Orientalidré8) Therefore, Jerusalem as a part of the

Orient also signifies an important geopolitical mieg for European debate over the
colonization of the world. “England had defeategdlaon, evicted France: what
the English mind surveyed was an imperial domairomfthe Mediterranean to
India. To write about Egypt, Syria, or Turkey, asah as traveling in them, was a
matter of touring the realm of political will, pttal management, political
definition.” (Said,_Orientalisn169) Said also claims that the British dominioreov
Egypt affects the French perception of the MiddhstEAccording to him, a French
traveler suffers from the loss of the politicaiMigge;
In contrast, the French pilgrim was imbued witrease of acute loss in the
Orient. He came there to a place in which Franokkei Britain, had no
sovereign presence. The Mediterranean echoed hgthdunds of French
defeats, from the Crusades to Napoleon. What whedome known as “la
mission civilisatrice” began in the nineteenth ceytas a political second-

best to Britain’s presence. Consequently Frendripik from Volney on
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planned and projected for, imagined, ruminated apltaces that were

principally in their minds... (Said, Orientalish©9)

Therefore, both for English and French travelerthefnineteenth century,
visits to the Jerusalem are possible under sonsepogcumstances. Indeed, these
political argumentations over the meaning of theldie East, including Jerusalem
can easily be applied to general European tragepatceptions. The Holy Land
which is deeply linked to their own identity is ageed by the other, especially by a
force which has been the most eminent rival fotwees. Furthermore, unlike the
previous centuries, in the nineteenth century, dbupation is possible to be ended
by the new, strong colonial economy and militarg.f& a nineteen century
traveler, multicultural complexity of Jerusalemaishing which is pretty much
avoidable.

New travelers constructed their identity by tranglamong the other.
“Discovery became a mirror in which Europe glimpsgsderoic self in the
foreground of an ever expanding background” (Nod®¥én The eighteen century is
the age of discovery, which is heroic and seculasisence. “By the early
nineteenth century, travel writing had clearly beeca matter of self-discovery as
well as a record of the discovery of others.” (Btan13) Discovery thought of
Europe is also the discovery of its national idgntiDiscovery also taught,
however, lessons of brawn and love of liberty, balbed to define national identity
in relation both to other European nations andhésé¢ outside the European
community.” (Noonan 78) Starting in the™8nd continuing to the focentury, the

success of a travel book comes from its abilitgresent the reader with good

17



heroic stories of different worlds. That is why &describes travel books as one of

the main contributor to the Orientalist knowledge.
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1.2. Narration: the Legacy of Travel Books
Travel books or guidebooks are about as “naturaihd of text, as logical
in their composition and in their use, as any boo& can think of, precisely
because of this human tendency to fall back oxtanben the uncertainties
of travel in strange parts seem to threaten orggisu@mity. Many travelers
find themselves saying of an experience in a nexmicy that it wasn’t what
they expected, meaning that it wasn’'t what a b@o#t & would be. And of
course many writers of travel books or guideboaksmose them in order to
say that a country is like this, or better, thas itolorful, expensive,
interesting, and so forth. The idea in either ¢agkat people, places, and
experiences can always be described by a bookusb so that the book (or
text) acquires a greater authority, and use, dvam the actuality it

describes. (Said, Orientalis®3)

The Orient in travel books is shaped accordingnéodescriptions of
travelers. Thus, the traveler is the one that disothe world and gives new
meanings to it. For the reader of the age of dispgwravelers are the heroes who
conquer the world. It should be noted that eacketest does not have to be a solider
or a crusader, armed from tip to toe. The conqoieste world is the one which is
done through intellect and descriptions. Undetitjig of colonialism, the conquest
of the world depends on the knowledge of “the dthEnerefore, if travel writing
lacks the personal characteristics of the conquet#creases the quality of the
book.

It is the traveller’'s individual personality antkeliary power, shining

throughout the account, that really give a lastimggit to a travel-book. In
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earlier times, when readers knew less about otéues pf the world, their

curiosity was satisfied by stories about completehypartly, new areas, and

they were ready to pardon a weak style, and wandkergreat patience
through long and weary journeys under the travsligmidance. But with the
continuous development of technical science andemmooheans of
communication, there will be hardly anything neW fer a traveller to
communicate to his readers. Then, the only boolsagél that will survive
will be those “in which the personality and litgrggower of the writer count
for more than his theme, books which need not treahything new, but

merely of something sufficiently unusual to provateinteresting topic for a

writer who, in any case, would be interesting.” ¢Haho 173)

Travel books as works of fiction follow a simplerrador structure. This
actually, on the other hand, makes it harder tohr@acertain quality in a travel book
which would meet the high expectations of th& &éntury reader. “Even the travel-
books that have been considered of some literdugevae very few in number, and
their writers are known rather as authors thamaaeliers, whereas most writers on
travel are remembered as travellers rather thautdmwrs.” (Hachicho 172) That is
to say that in the f8century success of a travel book comes from itiyato use
literary techniques. Nevertheless, as Blanton statavel narrative traditionally has
to develop on a determined agenda:

What may go further toward explaining travel liter@’s longevity is its

narrative power, both literal and symbolic. Thesélanarrative is a

compelling and seductive form of storytelling. iésader is swept along on

the surface of the text by the pure forward motibthe journey while being
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initiated into strange and often dangerous nevitbeyr The traveler/narra-
tor's well-being and eventual safe homecoming bextme primary tensions
of the tale, the traveler’s encounter with the ottechief attraction. Indeed,
the journey pattern is one of the most persistem$ of all narratives—both
fiction and nonfiction. Works as various as MDeyssey, Gilgamesh, Moby-
Dick, and the travel books of Mungo Park, Gertrude Beit) Jan Morris all
follow this ancient pattern: departure, adventarej return. (Blanton 2)
Therefore, in the 1®century in order to write a good travel book, the
narrator is both required to follow the naturalteat of the travel and at the same
time he is required to put innovative and real&tycattractive elements into his or
her travelogue. This may be accomplished throuditlifug the requirement of
Blanton’s destination adventure and return pattgehthe narration also needs to
reflect the narrator’s inner world, observationsfimitions, emotions and thought so
that it would attract reader’s attention. Everyéias in essence a heroic action and
every travel book tells the story of a round- irqyage by following the same
pattern. So as a work of literature, travel writingin a way, a monotonous genre.
Even though a few travel-books have distinguisihediselves as
masterpieces of literature, this distinction is ttwéhe intricate literary
gualities of the writers in one limited field of iman expression: the
descriptive. There is much entertainment in a frhvek, but it lacks the
exposition and treatment of human problems, whetitkvidual or social,
and, unlike authors of other literary fields, theter of travel-literature is
hardly given sufficient scope for literary and siiti creation. Yet, it would

be unjust to deny completely any place for travaks among other literary
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categories. But it must be stated that its rankairemimodest and secondary.

(Hachicho 184-85)

Despite this uni-color or secondary structure avét writing, they have
undiminished popularity. Especially for 18th ar@itticentury reader, travels are
the source of inspiration. Although most of the l\ddras already been visited
before, the new and up to date stories of the wamédrequired to be told. By the
help of improvements in transportation and expansiacolonial empires, the world
Is an exciting concept. Moreover, travel writingtgl a valid form of
communication with the world in the 18th and 19%turies. “They are the earliest
accounts that really paved the way for the modergligh travel movement to the
Near East, and they were the first relatively td&asource of information for the
English public about this area.” (Hachicho 199) éwtng to Hachicho, the
popularity of travel book is also caused by whahéans to the reader. For him
another factor:

...that contributes to the popularity of travel-boakgeneral are the readers

themselves. In reading a travel-book, the ordimaagler has only one desire:

“to escape from the circumstances of his everylfiaynto a new glamorous

world. The reader of travel-books is the suprentagst.” Braaksma calls

him “a pure romantic at heart,” and refers to itexature of travel as “the
crudest and the purest form of romantic literatuféis shows itself with
particular clarity during the late eighteenth centypreceding the Romantic

Movement. A strong passion for the picturesque gsse=d men of the time,

and travellers with the taste for scenery wene@rsh of the romantic and

the picturesque. Thus travel-books became “an itapbmgredient in the
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general ferment of the pre-Romantic period, satigfya craving for

remoteness both in space and in time.” (Hachicl®74)

Popularity of travel book, in that sense, comemfits close relationship
with a literary movement, for the $&nd 19 centuries, romanticism. Travel
narratives are better when they use the storytsireicSimilarly, Blanton states that
low quality travel writing is caused by the low &\of personal evaluation of the
travel:

These two types — neither pure as we shall soor-sadopt different

narrative strategies. The impersonal journey nagatusually have a rather

flat, linear structure — flat in the sense thatéhis no rising and falling
action, no organizing dramatic strategy. The evarggeported
chronologically, following the itinerary of the i On the other hand, a more

consciously crafted work of travel literature, vehisually existing within a

chronological framework, often borrows from the gauf fiction to

establish motivation, rising and falling actionnéiect, resolution, and

character. (Blanton 4)

Therefore, structurally speaking, the narrativerfof travel writing has an
effect upon the quality of the travel book. It slibalso be considered that the
quality of a travel book which has to follow theyical patterns of departure,
adventure and return, also benefits from the nagatyle of the literary
compositions. Hence, any description of travel deiisaa proper literary ability to
use tools that will enable travel story to emphasiging action, climax and falling
action structure. In a closer examination, thisgizal narration technique with ups

and downs is the one which renders the well-befrigetravel book. Generally the
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rising action of the narration can be observecim&oductory part of a new
destination. Introductory pages of a new placeitmsignificance in the general
voyage demonstrates the rising action of the naeathe climax, then, is the
confrontation of the place, while the departurerfrine place can be seen as the
falling action part. Therefore, to reach a certairel of quality in travel writing,
vividness of the introductory rising action partiahe climax in which the
incidences in the destination is told, comes oetntfain determinant of the
narration. Actually it is the writer himself, whidetermines the utilization of these
elements. Both as the narrator and the writer ®ftbry, the role of the traveler
goes further than its appearance in the book.
As every travel writer knows, maps and books cHroty part of the truth.
By what process, using what models, does the gapeésume to describe,
to interpret, to represent people and places whothrer to him? What
encounter is included, what person omitted? Whaasiextolled, what river
left behind? Despite these very real difficultiegery travel writer also
knows that he or she will find a way. And the largeruly, amorphous set of
discourses we call “travel literature” is a testatte that effort. (Blanton 1)
The one-dimensional narrative style, of courseyast common among the
classical travel books, in which the travel is th&n action. But then, the literary
quality of the narration in travel writing oughtlbe supported by the secondary
adjunct elements. The characterizations and qusttetes within the narration
belong to these assistant tools. The vividneskestory is possible through the
success of its characters. In that sense, narestdhe protagonist of the story, is the

main actor who determines what to say next. Narsatescriptions, thoughts and

24



feelings about the destination, therefore, arethesal factors in the presentations of
the place. Therefore, by using these techniquesaveler’'s responsibility to make
cementation or definition of a place, incident ergpn he meets in the destination.
In Orientalist terms, it is also this necessityatfeling that delivers the colonial

messages to the reader.

25



1.3. Jerusalem and the Formation of Identity

Categories of “home” and “not home” in both of themrratives, in other

words, appear to be stable and clearly set fanthtriaveler-narrators here

not only know their own desire—know what they dad avhat they do not
like—they also know where in the space of theiveta they reach the limit
of their desires’ satisfaction. They appear to kmowll certainty, in other

words, where the line of racial otherness beginsmfperis 150)

Therefore, traveler who is telling the story of rm@yfrom home to a
destination comes to a full realization of his gearsonality and especially in more
specific terms his national identity. Considerirgusalem, an integral part of the
traveler’s identity, the descriptions takes a présen. “But still, English travellers
to the Arab Near East in the eighteenth centugugh less in number and different
in their outlook and approach, have to be studged prelude to an age when the
Near East became well known to almost every Engéslder.” (Hachicho 10)
Pilgrims of Jerusalem are travelers from the Wdsi wame to find themselves.

Every pilgrim sees things his own way, but theeelamits to what a

pilgrimage can be for, to what shape and formiit teéke, to what truths it

reveals. All pilgrimages to the Orient passed tghgwor had to pass through,
the Biblical lands; most of them in fact were atpesneither to relive or to
liberate from the large, incredibly fecund Orieatrge portion of Judeo-

Christian/Greco-Roman actuality. For these pilgrthies Orientalized Orient,

the Orient of Orientalist scholars, was a gauntidie run, just as the Bible,

the Crusades, Islam, Napoleon, and Alexander vesteubtable

predecessors to be reckoned with. Not only doearaéd Orient inhibit the
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pilgrim's musings and private fantasies; its verieaedence places barriers
between the contemporary traveler and his writingaid, Orientalisni 68)
Jerusalem as the three times holy city, exhibdefanite but not specified or
identified character. Jerusalem belonging to thgioeis past of the Christian
history represents the most fundamental part ofrthesler’s identity. On the other
hand, as a part of the Orient, it is also the it belongs to the inferior other. But
the meaning of Jerusalem in general travel writiag always been romanticized by
its direct connection to Western identity.
One of the strangest things for me to grasp igptweerful hold the locale
must have had on European crusaders despite tieimeus distance from
the country. Scenes of the crucifixion and natiMidy instance, appear in
European Renaissance paintings as taking placsort af denatured
Palestine, since none of the artists had evertbegplace. An idealized
landscape gradually took shape that sustaineduhapEan imagination for

hundreds of years. (Said, Orientali$80)

Nevertheless, especially by the reformation proge&hristianity,
Jerusalem also appears as a source of confusiddstern travelers. Especially for
Protestant travelers, the image of Jerusalem segref different characteristic. It is a
city that has been formed and even imagined b#tbolic and Orthodox faiths. In
the nineteenth century, the travelers often confusktrouble about this imagination
of Jerusalem’s sanctities. They often tend toadte touch of Catholic faith in the

determination of the sacred sights, and so thigripiage is spoiled.

27



Finally, before closing this chapter, | would liteepoint out some of the
important characteristics of Protestant thoughtetms of Jerusalem, it should be
noted that pilgrimage is not a necessity as ibidMuslims, and it is also quite rare
among Protestants to visit Jerusalem in compatis@uatholics. As it is stated in
the definition ofThe Concise Oxford Dictionary of the Christian Ctiyr
Protestantism depends on the acceptance of the &slihe sole source of revealed
truth and the doctrine of justification by faitroak. “Protestants reject any kind of
two-tier spirituality (clerical/monastic and lay;lay spirituality based on Bible
reading and a high standard of personal moralitae leeen the norm. In general
Protestant worship is marked by the participatibthe whole congregation, by the
public reading of the Bible in the vernacular, &xyydan emphasis on preaching.”
Therefore, it is always be on mind that in a ditg l[Jerusalem, probable perception
of a Protestant depends on a simpler connectidntivt God. Since Bible is the
primary source, the expected behavior of a Prateganot limited by devoted

religious biases and Jerusalem is, hence, seemoyedaring perspective.
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CHAPTER 2
MARK TWAIN

2.1.Thelnnocents Abroad as a Travel Narrative

Thousands of miles were passed over, Europe, Asidd&ica visited by the

party. Fortunately, among the group one whose raadyfacetious pen has

been able to do something like justice to the thads of queer and

ludicrous incidents which must have occurred, anthé¢ many adventures

that must have been encountered in these travetdwand land; one who

had the forethought to secure his memorandums thgospot, and who

relates things as they occurred, without fear woffaand describes places

and things as they really without prejudice or bias

Prospectus blurb (1869)

As it is stated in the prospectus poster of thekbdbe Innocents Abroad a
travel writing “being some account of the steanpsDuaker City’s pleasure
excursion to Europe, and the Holy Land : with dggicms of countries, nations,
incidents and adventures as they appeared to theraueven from the
advertisement, the subjective nature of Twain'safaccount can easily be
observed. This subjectivity is not for the evaloatof the places, incident or people
but, it does not mean there is not such an evaluatiwain’s humor and criticism
bring the evaluation and this evaluation is proditg the freedom of modern
tourism. The travel is innovative, and so doegtlieism in the era when the book
is written. “It was to be a picnic on a gigantic sé4lewain 19). Here, it should be
noted that travel for pleasure is quite an innaxationcept even for the nineteenth

century reader.
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In this context, writing the travelogue of a pleestrip is also an innovative
style of travel writing. Travel during the middlges used to carry a higher purpose
like religion and by the age of discovery, traxgethe tool of exploration of the new
scientific or nationalistic spirit. Therefore, teding for pleasure is a new form, as
much as writing about it. Besides, to write an actf a pleasure trip encloses
book more to fiction, since it gives writer moredrspace to write whatever he or
she pleases. Since there are no serious expest#toon the trip, except for the
documentation of the pleasures of the journey.e&sthe travel is supposed to be for
pleasure, anything which would enable it is welcdmalike a tourist guide,

informative book or account of a pilgrimage.

The Innocents Abroaowns its well-known fame to Mark Twain, who not
only wanders the old world, but also gives readeerfectly enjoyable book, even
after its prejudicial narrative and quickly madedtions. Twain’s success in
composing absurdities makes the book one of thé prominent travel narratives
ever written. The key element behind the succesiseobook is Twain’s ability to
detect comical nuisances even in the most seritwetisns. Nevertheless, the
element that brings this comicality and the suctiessn Twain’s self-confident

identity, which is in numerous incidences proved proud to be American.

The Innocents Abroaid the travel book which visits Europe and theyHol
Land, yet it also represents the cities and natiormigh stereotyping, exaggeration,
and generalization. The elements of criticism amehdr used imThe Innocents
Abroadserve for two main purposes; how America is diffiefeom Europe and the

Old World, including the Holy Land and how an Anoam with his independent
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character would see the world. Twain’s Jerusalgrodces a city unmasked by

screening the absurdities of the Christian suggnss and fatuous Muslims within.

One of the characteristics of literature is, noterat it is a part of an
actuality or fiction, to form a reality. That is say literature represents different
situations, but it is done by creating its own ra&tive reality. Therefore, for travel
writing the representation of reality is formeddhgh literature and its loyalty to
truth depends on the objectivity of the writer. Tdh@seness between the alternative
reality and actual reality depends on the capalaiid choices of the writefhe
Innocents Abroadwe see representations of cities through Twamagination and

when the case is Jerusalem, it can be claimedHisatepresentation bears diversity.
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2.2. Understanding Twain as a Critic and Twain as &umorist.
On Twain’s criticism inthe Innocents AbroadvicCloskey underlines
Twain's unrestricted perspective for an Americanhef 19" century. However, he
combines Twain’s negativism in the second halheftravelogue to the travel
wariness, which he claims Twain has after Italylj13\ccording to McCloskey,
Twain’s representation of the places he visitedjreg the agreement of many
critics, follows unexpected pattern of a travelérows able to feel enthusiastic about
visiting new places. Although McCloskey builds higument against the common
view of critics, Mark Twain as a fanatic nationglise acclaims that Twain has
views of an ordinary travel writer. Actually, Twéndeas can neither be restricted
to a stereotypical American Yankee, nor can possildariness be denied, and
naturally these have affected Twain’s perceptich\anting. However, as
McCloskey accepted -as well as many more critickiging Twain himself- Twain
is not able to evade his prejudices against Cathiadind in a larger sense against his
strong personal perception of “the other”. Yothsags,
Twain presents himself as an American Everyman—tgtapshrewd,
businesslike, considerably less cultured thanehaé$amuel Clemens, and
invariably candid in his reporting of his impresso Twain's account of the
Holy Land therefore becomes, more than any of tbeipus accounts, an

account of the American psyche as well. (96)

The Innocents Abroachn be regarded as a manifestation of Americaimsm
many extents. Being a Yankee, even calling himgelfTwain compares everything

to its American counterparts, like comparing ssed#tBroadway to ones in
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Jerusalem or Anylake to Lake Tahoe. ThereforeAmerican identity is the chief
device through which Twain sees the world. But tsson is not to be found in
modern travel writings, rather a perception lackimg ability to define its own
shortcomings. Mark Twain is an American who livadaiperiod where colonialism
and imperialism is deeply felt. The world which M&rwain visited is the one

before the two world wars and belongs to an olddavorder.

Fleck states that starting from the beginninghefInnocents Abroad,wain
compares the America and Europe and later Midd&, Bdnich later turns to the
evaluation of humanity through a standard of judgin{é2). Fleck’s theory of
Twain having a specific criterion behind his evélors of otherness is suitable for
his narration throughout the book. Fleck explaurghier that Twain does not uses
any American cross references, but rather “...anpnatpproximating his
international social philosophy would serve as gxamHe is, indeed, measuring
nations X, Y, and Z according to the universal dtad of the welfare of common
man.” (45) Nevertheless, somehow Twain’s sevemstism can be observed on
religious differences.

According to Fishkin, one of the major points ihellnnocents Abroatls
the crass commaodification of the cultural and ielig sites being visited” (63).
Catholics are the confessed example of Twain’sgeeived labeling, since Twain
admits inthelnnocents Abroadhat he is raised against anything Catholic. Havev
representation of Muslims receives the most malgicriticism relatively to any
other in the book. Therefore, even if there isigegon of welfare; by his pessimism

over Catholic and especially Muslim worlds, Twanoyes thaiThe Innocents
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Abroadcarries a significant religious intolerance. Aisthoint, while it is hard to
agree to the existence of an objective criteriavhiRson’s theory of Twain’s binary
consciousness in his travel books exhibits a battderstanding of Twain’s
moments of enthusiasm, in which he tends to passdgative opinions to the
reader.
Thus to look at Venice (or any other prominent igfusite) from a distance is
to be placed in a frame of mind characterized bgddcy,” moonlit, artificial
perspectives on the past in which the romantic slead style of aristocratic
antiquity are viewed with respectful awe and wigeeecredulity...Naples
up close is a broadside of “disagreeable sightssamells”; but to survey it
“in the early dawn from far up on the side of Vesiyis to see a picture of
wonderful beauty”. “A street in Constantinople ipiature which one ought
to see once—not oftener”; but to view the city ffr@a mile or so up the
Bosporus” is to be pleasantly reminded of “the gu@riental aspect one
dreams of when he reads books of Eastern travetveyed from the proper

distance, “Constantinople makes a noble pictur@biRson 51)

In his evaluation oPatterns of Consciousness in The Innocents Abroad
Robinson talks about binary sensibilities in Twaiwriting. According to him,
Twain’s consciousness works in a binary realityin@js Twain sees in a distance are
more favorable than enclosed descriptions. Indislpinary structure is both an
intentional and unintentional choice. It both helpgain to make comparisons to
constitute his evaluations of the places or pebpleitnessed and also

unintentionally drives the narrative away from Hwaindaries of reality.
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This pairing of points of view is quite evidentiglated to prominent
juxtapositions of Venice by night and by day, inantight and in sunlight,
in “dreamy” and in fully waking states of mind, iasvas in the past (both in
history and personal memory) and as it is in tles@nt, and as it is
experienced in art and in “reality”. Such relatedgpectives, all featuring a
variation on the contrast between proximate anthdigoints of vantage,
are cognate with thematic oppositions between ramand realism, the
“literary” and the “vernacular” styles, “pilgrimsind “sinners,” Europe and
America, and, by extension, with a whole world wfithy polarized

cultural—social, political, religious—values. (Rabbn 51)

The binary consciousness is an utterly corre@diein. That proves a major
characteristic of Twain’éhnnocents AbroadTwain uses fiction and imaginary
situations in his descriptions, which also unsipgly brings implausibility to
representation of reality in his travel book. Tiwsuld be regarded as an expected
situation from the most celebrated American fictvatiter. Twain’s ideology and
his predetermined mental representations of thesaitrash with the realities of
them as juxtapositions of close up vs. panoramieakvs. imaginary. As a fiction
writer, Twain tends to like what he sees throughifmagination and so the reality
he withesses disappoints him. Twain’s binary canssmess also helps to explain
his later contradiction to the perfectionist viesirevious traveler writers of

Jerusalem, as much as his disappointment in the ltwid.

It should be noted that Twain himself believedha importance of travel to

overcome “prejudice, bigotry and narrow-mindedn€680), which he felt through
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his journey. Especially Jerusalem, The Holy Land Balestine are places about
which he mentions the misinformation and indirecsi@f other travelers before
him. Particularly coming from a Protestant backauapilgrimage to the Holy

Land is one of the most important methods that dioffier him a better
understanding of the Bible, the unique source aidfianity. Jerusalem is the city
which belongs to his past and his personal idenfitlgile evaluating the journey, in
the last pages dhe Innocents Abroa@wain recognizes that he “must try to reduce
[his] ideas of Palestine to a more reasonable ${dB6). So, Twain recognizes that
Palestine in his imagination is different than teal city. Therefore, the binary
consciousness works perfectly during his visitt® Holy Land. Twain’s negativism
over Catholics, Muslims and welfare of individualgpose to his ideal picture of

Holy Land.

Writing about Jerusalem ifihe Innocents Abroad'wain’s biggest
impression of the city can be summarized as a isgpgointment. From all cities
and nations he visited, Twain’s perception of tliyH and is unique. As Fleck
states, “The ironic thing for Twain was that offalteign nations he had seen during
the 1867 voyage of the Quaker City, the most unhefgtched of places were the
Holy Land s themselves” (46). For Twain, the realsehind his disappointment
underlines irony of the meaning of Jerusalem aedHbly Land for a believer.

After all, The Holy Land is part of Twain which has been hearing and reading
about since his childhood. Thus, he recognizesniseepresentations of other

writers. As McCloskey says:
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The Holy Land , Twain reported, was hot, dirty, arglly. The scenery was
dismal, monotonous, and uninviting. “It is a hopgsledreamy, heart-broken
land.” It was populated by people little betterrttsualid, ignorant savages,
diseased, filthy, and sunk in beggary. He exposedant and second-hand
enthusiasms of travelers and the romantic exaggasaand false
theatricalities of travel books about the Holy Lardis journey through

Syria and Palestine left him disillusioned and cghi(McCloskey 150)

According to Fleck, this misrepresentation of tr@yH and also helps
Twain’s personal development; Fleck claims that i introduced to inferior
lifestyle of the other nations for the first tinthis will help Twain’s later humanist
and democratic ideas and political stand:

What he saw and experienced there may well haeetafi his social

thinking for the rest of his life. This was the begng of his painful

exposure to the damned human race-the basic chudmiman cruelty
which knew no national boundaries. The misery diomaX became
microcosmic of all nations. Again, it was the delgton of humanity under
oppressive systems and not human indolence (acgptaliBudd, Salomon,

and others) that enraged him. (Fleck 46)

It is not completely true that indolence is theyothling that attracts Twain’s
anger. Twain already has quite preset perceptienMéislim world and Middle
East. A city like Jerusalem, which is located ia thiddle of Muslim culture and
geography, would hardly satisfy Twain’s desires agsumptions. Twain wants to

see a Jerusalem fitting into a Protestant schemi¢ thoes not. Furthermore,

37



Catholic, Jewish and Orthodox existence also distimwain, especially when he
sees different sects of Christianity who are nat proportionate relation even
within the land of god. Catholic superstitions aitwe historical places do not help
this disturbance neither. More prominently, Twairéal sadness is not for the
residents of the Holy Land, but because of thehcdasvn of his utopian vision of
the secret geography.

| am sure, from the tenor of books | have read, tieny who have visited

this land in years gone by, were Presbyterianscantke seeking evidences

in support of their particular creed; they founBrasbyterian Palestine, and
they had already made up their minds to find netthough possibly they

did not know it, being blinded by their zeal. Otharere Baptists, seeking

Baptist evidences and a Baptist Palestine. Others Watholics, Methodists,

Episcopalians, seeking evidences indorsing theersé creeds, and a

Catholic, a Methodist, an Episcopalian Palestinmés$t as these men's

intentions may have been, they were full of paties and prejudices, they

entered the country with their verdicts alreadypared, and they could no
more write dispassionately and impartially abodih&n they could about

their own wives and children. (512)

Twain’s observations about Christian travelerolehim indeed, deserve to
be a material for humorous criticism. As Twain utides, any traveler who visits
the Holy Land and writes about it extensively témdeflect his or her own
subjective previsions. Yet it is not surprisingalitto hear a comment from a
Protestant whose religious ideology is based omtiiication of Christianity from

former superstitions, which are mainly manufacturgdatholics and the rest of
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older Christian sects. Nevertheless, Twain alsagsrhis own prejudices such as
belonging to a superior world, or assuming thab&e the righteous belief system.
Although Twain exhibits all the symptoms of coldraad orientalist prejudices, he
gives correct observation on how a standard pilgees the Holy Land:
Our pilgrims have brought their verdicts with thebhey have shown it in
their conversation ever since we left Beirout.nt @most tell, in set phrase,
what they will say when they see Tabor, Nazareth¢clo and Jerusalem—
because | have the books they will “smouch” thegais from. These authors
write pictures and frame rhapsodies, and lesserfollenv and see with the
author's eyes instead of their own, and speak mghongue. What the
pilgrims said at Cesarea Philippi surprised me whvisdom. | found it
afterwards in Robinson. What they said when Gemesbarst upon their
vision, charmed me with its grace. | find it in Mihompson's “Land and the
Book.” They have spoken often, in happily wordeagiaage which never
varied, of how they mean to lay their weary hegasnua stone at Bethel, as
Jacob did, and close their dim eyes, and drearahpece, of angels
descending out of heaven on a ladder. It was vestyyp But | have
recognized the weary head and the dim eyes, fineligy borrowed the
idea—and the words—and the construction—and thetpation—from
Grimes. The pilgrims will tell of Palestine, whdrey get home, not as it
appeared to them, but as it appeared to ThompsbRahinson and
Grimes—uwith the tints varied to suit each pilgrimrsed. (512)
The claims above are right as they indicate hamoderate pilgrim would

be influenced by travel writers he/she have re&at s also unfortunate to see how
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American reader would react after Twain’s encourgg@ccusations,
personifications and stereotyping over the Easth&is has a good explanation for
the Twain’s description of how a traveler’s peroeptshaped:

In his discussion of PalestineTilme Innocents Abroad'wain consistently

foregrounds issues of epistemology and “seeing.aimvexplores self-

consciously the ways in which travelers either tats a The Holy Land of
their own or allow their predecessors to constaithe Holy Land for them.

Most of his fellow travelers, Twain suggests, aatent to see the Holy

Land that has been constructed for them by RohinBleomson, Prime, and

other generally pious travelers who wrote widelpylar narratives about

Palestine. Consequently, Twain portrays the Holyd_as the one place

where Americans are most likely to be dazzled leysiight of lands other

than their own, where the hard-headed empiricishahn criticize so easily
the splendors of Europe and even those of otheiopsrof the Orient breaks

down into reverent awe. (94-95)

Apart from Twain’s ideas on his fellow traveler’sginal of perception, the
American reader addressed by Twain also needs ¢orimdered. Twain’s ideas in
anti-Catholic or Oriental basis are also writtel@mncertain conditions, for certain
reader. According to Harvey, American national ittexs are reflected in an
American traveler and thereby his or her travelaguesconfirmed, interrogated, or
at times contested in ways that encompass yetatlsnd beyond the two
paradigms that traditionally have inflected howunelerstand the era...”(3).

Harvey gives these two paradigms as the natioeatiy in postcolonial setting,
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causing the nation’s fondness of independence then©ld World and imperialist

task which foresees the New World Expansion.

This point in a sense forces Twain to follow twéfetient directions: first
Twain tries to emphasize his difference from thehmpEurope and second he
needs to clarify his imperialist and colonialissebvations to fulfill the realistic
expectations of the reader. The reader, who is fegry of the comparatively new
prose writings like novels or travel books, expdltmn to be written in a strict
realistic setting. Considering that Twain has mawdatg reach an extensive sales
rate byThe Innocents Abroadhe nineteenth century United States reader &edep
the book with enthusiasm. In his evaluation of Tv&post-colonial representation
of Azoreans, which carries the very same charatiesiof the representation of the
Muslim East, Silva talks about Twain’s responsthexpectations of American
reader. Mentioning Twain’s ability as a humorfiya says that “as long as he sold
more and more copies to entertain nineteenth-ceméaders, that would be fine,
considering his voracious appetite for making moér{@8). Silva’s aspect is
actually prominent to explain Twain’s real intemtifor his journey. He is assigned
to write travel stories for a newspaper mainlytfoe entertainment of the people,
due to his previous fame as a humorist. Naturtéily,Innocents Abroadhe later
book form of these letters and newspaper artitesls to follow the commercial
success of the articles. Yother’s explanationsath@lic criticism also point out

anther characteristics of Twain’s criticismthre Innocents Abroad:

In ridiculing these traditions he is overtly meesi$, perhaps because his

audience in largely Protestant America is unlikelype angered by his tone.
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In fact, Twain's criticism of the hagiographic titazh in the Holy Land is
quite similar to that of Prime and Thomson. Twaoeg beyond Prime and
Thomson in his willingness to extend his critiqoelte biblical narrative
itself. He is nonetheless much more careful inchiticisms of the biblical
narrative, which would likely offend many of hisdgestant readers....
Twain's attack on the Protestant vision of the Hawpd proceeds by
subjecting the Bible itself to close scrutiny. Twaicomments on the Bible
are more restrained than his comments on hagioigréalditions, and quite

often the irony in these passages is heavily ve(lédthers 101)

Twain addresses to a colonial reader. His commakeadvertisement to sell
his book suggests th@he Innocents Abroaid the travelogue of the “phunny
phellow”, the celebrated writer of tld&@mping Frog So the American reader, who
has their expectations of a frontier, expects Tvaihave both the spirit of an

independent explorer and humorous tone.
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2.3. Twain’s Representation of the Muslim World inthe I nnocents Abroad
To understand the image of JerusalerthaInnocents Abroad'wain’s

attitude to the Muslim world should be taken intoc@unt. Morocco is the first stop
to the old world in Twain’s voyage of the Holy Laadd it is his first contact with
the old world. As the first Muslim city Twain hassited, representation of Tangier
exhibits curious characteristics that would helpausnderstand Twain’s vision of
the Holy Land. Twain’s descriptions and refereralesut this city reveal what will
follow in the further chapters of his traveloguegdaspecially in his perception of

the Holy Hand. Twain says that,

Tangier is a foreign land if ever there was one, e true spirit of it can
never be found in any book salke Arabian NightsHere are no white men
visible, yet swarms of humanity are all about usreHs a packed and
jammed city enclosed in a massive stone wall wisghore than a thousand
years old. All the houses nearly are one-and twoystmade of thick walls
of stone, plastered outside, square as a dry-gomddlat as a floor on top,
no cornices, whitewashed all over—a crowded citgradwy tombs! And the
doors are arched with the peculiar arch we seedarldh pictures; ...what
there is in Moorish ones no man may know; withigittisacred walls no

Christian dog can enter. ... Isn't it an orientatyme? (76-77)

Twain’s description of a Muslim city also divulggsite an Orientalist
argumentation. Attesting Said’s concepioébian Nightsas a piece of fiction that
holds a major place in the Orientalist imaginatitwe, only way to describe the city

of Tangier is possible through tAeabian Nights Rather than being a real city
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where real people live in or even try to cope vpitbbable harsh conditions of the
imperialist world; the city is preferred to be deised in an imaginary way. Tangier

Is a city of Twain’s expectations by its appearasce architectural structure.

It does not take too much time for Twain to drawoaclusion about Muslim
Moors even though it is his first visit to a Muslaity. After landing on Spanish
shores, Twain takes a small trip. Then he comeassagome watchtowers which he
first thinks belonging Moorish architecture anddtarts to give the account of the
towers’ history he learns from an unknown sourcecokding to the story, Morocco
rascals used to attack on a safe opportunity tmiSpaillages to take away the

pretty women and as a caution to these attacksothers are built. (63)

Leaving the historical accuracy of the scene asfdenarration emerges in a
sided point of view. Mark Twain who does not hdsit® make a reference to such
a spurious and baseless story will later acclainofd@s ignorant and savage people
who are afraid only of Spanish. “The reason is 8ain sends her heaviest ships of
war and her loudest guns to astonish these Muslimis&e America and other
nations send only a little contemptible tub of algoat occasionally” (86) says
Twain in the end of the chapter. This is again styhand prejudicial accusation
against Moors. Most importantly none of these ctalmas a valid starting point.

Twain continues his accusations as follows:

The Moors, like other savages, learn by what tleey sot what they hear or
read. We have great fleets in the Mediterraneanthiey seldom touch at
African ports. The Moors have a small opinion ofyamd, France, and

America, and put their representatives to a deséaftape circumlocution
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before they grant them their common rights, lehala favor. But the
moment the Spanish minister makes a demand, e¢cisded to at once,

whether it be just or not. (86)

Ironically, the savage Moors who used to captuettpiSpanish women are
at the same time afraid of Spain. Furthermore, ratieg to Twain, Moors should be
afraid more of Americans, British or French, ifyheere more intelligent than they
are. Another irony is found in Twain’s story of @ardered clock (83). The clock in
the tower of the mosque gets out of order. The Mgot worried as there is no
Muslim to mend it. The great men of the city disctisee matter thoroughly but

arrive at no solution. Finally, a patriarch arisesl says:

“Oh, children of the Prophet, it is known unto yibat a Portuguese dog of a
Christian clock mender pollutes the city of Tangigth his presence. Ye
know, also, that when mosques are builded, assedlme stones and the
cement, and cross the sacred threshold. Now, trerefend the Christian
dog on all fours, and barefoot, into the holy plewenend the clock, and let

him go as an ass!” And in that way it was done) (84

Even after exhibiting a solid subjective point agw ornamented by
prejudices, Twain gives a depiction of narrow-mishdéoors. The story obviously
has its humorous characteristic; however, in theetione a disturbing Christian
chauvinism can be observed. After all, it is amiigage to The Holy Land, as much
as a pleasure trip. The actuality is in that pathe world, non-Muslims are still not
allowed to go in the mosques. However, the maintpafi the story is Muslim’s

perception of Christian. By his representation @b¢less Muslims, Twain proves
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his belief in the polarization of Muslim and Chiast worlds. With no surprise, the

ignorant party of this separation is the Muslims.

Unfortunately, Moors are not the only nation thisitaects Twain’s harsh
criticism and meaningless antipathy. Morocco asuslivh country carries the
signature characteristics of the East. It is a trgumll of filthy, ignorant savages
who live in an imaginary world of the Arabian Nighwith flying carpets and
Geniis. In the representations of Muslims, theneasignificant difference between
Moors and Ottomans. They are all part of a whoteesthey are the subjects of the

same faith. Indeed Ottomans are seen as the nmagsentative of the East.

...no other nation received a more vitriolic attacknfi Twain than Turkey.

Here religious intolerance, filth, misery, and dise abounded. The poverty

of Italy was tame in comparison. Twain was evernhenr appalled by the

apparent apathy and indolence of the peasants edmes] contented with

their lot, probably because of centuries of oppoesgFleck 46)

Ottomans conform to his general perception ofMiuslim East. Since
Ottomans hold most of the Muslim geography at tina¢, Mark Twain’s perception
of Ottomans is no different from his perceptiortted Muslims. Although Twain
exhibits similar attitude towards the other nationene way or another, Muslim
world is exposed to the most of the negative g¢sitic

Twain’s descriptions of Abdulaziz, the sultan of thttoman State, carry
Twain’s typical point of view for the Muslim worlduring his visit to Paris, one of
the most favorable cities the Innocents Abroadneeting of Abdulaziz and

Napoleon lll is an unexpected coincidence bothterreader and the travelers, who
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would expect to see the sultan in Istanbul visawidver, Twain hesitantly starts

insulting the Sultan, as well as the whole the Q@to citizens.

Abdul-Aziz, the representative of a people by natamd training filthy,
brutish, ignorant, unprogressive, superstitious—agadvernment whose
Three Graces are Tyranny, Rapacity, Blood. Hetwilhant Paris, under

this majestic Arch of Triumph, the First Centurgets the Nineteenth! (126)

This description of the Sultan and all of Ottomations is outrageous.
These insults are vital to understanding Twaintentions. It is true that Twain uses
stereotypes, exaggerations, generalizations arsdpiéications, but these are in
most of the cases used for giving a humorous tometicizing something and they
tend to have a standpoint. Yet, here the descntfiddttomans exceeds the limits
of criticism and points to Twain’s biases aboutHaest. It should also be noted that
to some extent, later scenes in the Holy Land whexdply disturb Twain are

definitely byproducts of such biases.

Individual descriptions of Abdulaziz, which arehait the first impressions
as they occurred to Twain and used for mockery sscla short, stout, dark man,
black-bearded, black-eyed, stupid, unprepossessingan whose whole
appearance somehow suggested that if he only biéaer in his hand and a white
apron on, one would not be at all surprised to hearsay: ‘A mutton roast today,
or will you have a nice porterhouse steak?’”(128)depend on Twain’s
imagination, hearsay information and their comboratvith Twain’s democratic
perception, like “weak, stupid, ignorant”, “who dslin his hands the power of life

and death over millions”, “idles with his eight ldrad concubines” (128). After all,
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for a writer like Twain, who examines the worlddabgh his western humanistic-
democratic criterion, it would be acceptable to tbeeantipathy towards a monarchy
leader to some extend. It is a common Orientat@stire to see himself responsible

for the evaluation of people or nations accordmbis personal criteria.

The mode of western discourse continued into thle d&ntury, even though
western imperial power was well-established inNhédle East and the
Ottoman Empire enfeebled... the sultan himselfneigwithout any purpose
beyond simple retention and enjoyment of the plessaf the domination;
his minions existed merely to curry his favor aoextract plunder from the
realm, and the people were an inert source of exerfrom this point of
view Irag’s Saddam Hussein is an unexceptionakssprtative of a long
lineage of arbitrary tyrants who serve as imageb@iWestern democratic

tradition. (Lindholm 5)

“I think 1 was a little surprised to find that tiggand Sultan of Turkey was a
man of only ordinary size.” (486) says Twain later proving that he has a
preconceived image for the sultan, yet it doedalc much effort to overcome this
surprise. Seeing himself responsible for the digsation of democracy, Twain
looks at the Sultan as the representative of afycal monarchy and the head of
evil. But of course, that is not a thoroughly sye criticism. For Twain, the
Sultan is a person “who believes in gnomes and gedithe wild fables of The
Arabian Nights, but has small regard for the mighggicians of to-day, and is
nervous in the presence of their mysterious railscand steamboats and telegraphs”

(128). It is needless to say that Napoleon, in @mspn, is seen as “the
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representative of the highest modern civilizatiomogress, and refinement” (126)
and of course France is the country of civilizatiepresenting the rest of the
modern world. Therefore, the existence of commadaerea valid for all nations

fails. Twain’s pre-conception is too much for stileimg to happen.

Representation of Muslim intolerance towards Cianst can be found in
various places. It is interesting that through Tvsavocalization, Christians are
addressed as “infidel dogs” by Muslims in eachhefse situations. This
stereotypical representation is ironically subjetiBelow is a curious recitation of
a Christian massacre happened some years agot@fiarain’s visit to Damascus,

and constitutes a good example of Twain’s desompdif Muslim intolerance:

Then we called at the tomb of Mahomet's childresh @na tomb which
purported to be that of St. George who killed theegdn, and so on out to the
hollow place under a rock where Paul hid duringflgt till his pursuers
gave him up; and to the mausoleum of the five thnd<Christians who were
massacred in Damascus in 1861 by the Turks. Thethsae narrow streets
ran blood for several days, and that men, womerchitdren were
butchered indiscriminately and left to rot by hugal all through the
Christian quarter; they say, further, that the cbemwas dreadful. All the
Christians who could get away fled from the cityddahe Mohammedans
would not defile their hands by burying the “infidkngs.” The thirst for
blood extended to the high lands of Hermon and-Rekianon, and in a
short time twenty-five thousand more Christianseveassacred and their

possessions laid waste. How they hate a Chrigti@damascus!—and pretty
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much all over Turkeydom as well. And how they widly for it when Russia

turns her guns upon them again! (463)

Naturally Arabs and Muslims are also victims af thttoman government;
Twain explains “If ever an oppressed race existad this one we see fettered
around us under the inhuman tyranny of the OttoErapire”(443). The heavy
taxation particularly provokes Twain. As statedhoyy heavy and unjust taxation “is
a most outrageous state of things” (443). Howelversblution to that heavy
taxation is done by force. Furthermore, Twain suggpRBussia to fight Ottomans to
punish them. It is a childish proposal, since ltkely that these taxations are heavy
because of Russia-Ottoman wars that have beenranfmi many decades then.
Nevertheless, Russia as a part of Western cukusean as the righteous force that

can show infidel Ottomans their place.

It is also remarkable that Russia is preferredrémé€e, Britain or United
States. Twain says “l wish Europe would let Russiaihilate Turkey a little—not
much, but enough to make it difficult to find thiaqge again without a divining-rod
or a diving-bell” (443) and several pages lateméver disliked a Chinaman as | do
these degraded Turks and Arabs, and when Russady to war with them again, |
hope England and France will not find it good biegar good judgment to
interfere” (463). England and France are not sespansible for fighting with
Ottomans unlike Russia who is depicted as the swbhmocles, but this time

bringing justice.

In view of this one can see Mark Twain’s hatredhaf Ottoman State and

the Muslim world. Naturally, these descriptiongQifoman residents exhibit the
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very same attitude that is used in the visit toHloéy Land. Obviously, Twain
adopts an Orientalist view of the East.

Twain’s Jerusalem is a city whergdod has stood, and looking upon the
brook and the mountains which that god looked ugdd?2); in a country which
Twain “could not conceive of a small country havswlarge a history” (486). Yet
Jerusalem for Twain is also a source of disappa@ntimAs a skeptical Protestant
American, Twain sees the superstitious construaifdhe holy places and the
misrepresentations of the city by the former traxgl This blocks his vision of a
possible pleasure pilgrimage. Rural part of the isitseen as the geography which
represents the same characteristics of the firduicg while the city and
monuments are productions of the Catholic Churelso8dly, Jerusalem is a city
which is located within Muslim geography. It isitydull of beggars, who
righteously bothers Twain is by their continuousnded for baksheesh. Closely
examined, the Muslims of Jerusalem are part ofjmeral Muslim community of
the Innocents Abroadvho are never seen as people doing any goodyairemn

Consequently, the image of Jerusalem for Twainbeasaid to bear several
typical characteristics. First of all, it is a cryp different than what he sees through
his Protestant perception. That is to say thatssdewm as the city produced by
Catholic ideology is not the city that Twain wolikke to see. Besides, as a
colonialist, Twain sees Jerusalem as a city thaatli®f and surrounded by inferior
and hopeless Muslim primitives, mostly Arabs and<§uHowever, the literary
quality of the narration and characterization, tbgewith Twain’s ability to
compose absurdities make the book worth readingprtdmately, the image of

Jerusalem ifThe Innocents Abroaid not welcoming and pleasant at large.
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Further analysis of Twain’s image of Jerusalerthenlnnocents Abroadill

be in the conclusion of this thesis.
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CHAPTER 3
PIERRE LOTI
3.1. The Perception of the Writer: Loti as the Nostlgic Man of Unbelief

Verily my book will not be able to be read and emdusave by those whose

great grief it is that they once possessed andhee lost the only hope; by

those who, doomed as | to unbelief, come yet tdHiblg Sepulchre with a

heart full of prayer, with eyes filled with teaesd, for a little while, would

linger, kneeing, there..Jérusalen®)

Chen maintains, “The pilgrims always had a varagtynotives for coming to
Jerusalem: to visit the holy places, to atonelieirtsins, or to improve the efficacy
of their prayer” (114). Demonstrating similar m@sy Pierre Loti’'slerusalemfirst
of all, is a personal religious quest, taken byiabeliever. Thus, Loti exhibits a
personality of an unbeliever and seeks a religgalgation in his voyage to
Jerusalem.

Loti primarily underlines losing his belief angith in God. Nevertheless,
this does not stop him from writing a pilgrimagaviel, in which a quest for the
memory of long lost Jesus Christ is sought. Theaedehind this kind of quest is
not only seen as a journey of an unbeliever, kad at a reflection of a sincere
documentation of an unbeliever’s pilgrimage. Therefthe pilgrim portrayed in
Jerusalemis not that of bigotry-stricken devout Christidt of a character who
feels the remorse of losing his faith. This rempnsenany cases, is seen as the
main motive behind Loti’s perception of Jerusalem.

Loti often uses spiritual and religious subjectsis books. Especially, when

he was young — the period when he wridté/ade, -we can say that he
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mentally travels back and forth between belief anbelief. We can even

see that from time to time he goes through a faihis that leads to religious

denial. In this case, he may even mock ChristianiBaldiran 65)

Baldiran’s claims about Loti’'s early unstable liatan also be seen in his
JerusalemThis unbelief goes back to Loti’s first nov&tiyadewhich he wrote
when he was 27 (Baldiran 60). The phenomenon doieshange in hiderusalem.
Loti’s identity as an unbeliever also brings a setary outcome: as an unbeliever
Loti, can easily assess the value of the thingseles in the city accordingly.
Therefore, Loti's evaluation of the city can bedst be a secular criticism. Loti’s
final outcome about Jerusalem and his eventualrfaih his efforts to be a good
believer remark that. However, the only determiakHdoti’s perception of
Jerusalem is not his religious search. As Baldstates:

In Loti’s conscious, “nostalgia” bears a speciabortance, because deriving

new meanings out of the nostalgic, actually meafexning to self-

experiences and in a sense freezing the time. &puig the nostalgia, Loti
actually, to some extent, loads a special meamifgstown self -historical
process. Perhaps between the lines, he gives ageassthe reader that;

“even what | live seems ordinary for you, it stilhtters for me.” (76)

For Loti, nostalgia is seen as devotion to the padtthe original forms. It is
a fundamental point of view for his religious idegy and, of course, his perception
of Jerusalem. This nostalgia is also nourishetdiys fear of death. “For Loti, the
scariest and unbearable thing is to get old andedreof death, happening as the
time passes. For Loti this fear becomes obseséBadtliran 71). Such fear

strengthens the remorse that drives Loti’'s visite¢ousalem. Nevertheless, Baldiran

54



describes Loti's nostalgia as to be identified vathfestyle, a history, “a love
towards the past”, even with stability. But theseno room for implications to
humiliate. On the contrary for Loti, the older dnjext is, the more respected it
becomes. (Baldiran 76)

That is to say, Loti's evaluation of Jerusalemase through the criterion of
nostalgia. For example, while writing on his spial journey to Via Dolorosa, Loti
goes back and forth between reality of the city facttbn of his flashbacks about
the time of Christ. These flashbacks are the mosn@hen Loti feels intimacy to
Christ and therefore he gets closer to restoréaitts. Here, the moments or objects
which trigger these flashbacks are objects thatmeémim of the original and the
nostalgic. Throughout the story, the flashbackpkammore than one time and each
time they are evaluated according to their closet@$he nostalgia.

Apart from that, nostalgia also helps Loti’'s infi@tance “Loti finds peace,
tranquility and particularly sadness in nostalfiee can say that this writer who
depicts the old for us, in a sense, enjoys theessdhe felt after the time that had
passed.” (Baldiran 78) In this context Loti’'s pgytien of Jerusalem is occupied by
the nostalgic sadness of seeing Jerusalem beimgetanto a different form than
the one Jesus had been. For Loti, it was a grisééothat too much has been
accomplished upon the simple teachings of Jesushvhself lived quite a simple
life. Commenting on Loti’s representation of IstahiBaldiran says that:

Loti considers cities in a historical integrityyfoim, a city is as valuable as

its ability to reflect its history. He can find trguility, not in a technological

city like New York, but on a wooden chair undehausand years old plane

tree. These scenes soothe Loti as long as theyoaspoiled. Loti voices
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cities which exist by structures and environmehé tlo not change

frequently. A humble city, away from vanity amplgifies with his inner-

mood. (78)

Similarly, anticipating the greatness of the phetj feels sad for his own
time. Loti’s travel to Angkor represents the sarharacteristics of the one to
Jerusalem. “Loti's pilgrimage to Angkor is initiaknvisaged as a part of an open-
ended series of 'secular’ travels of discoverynefworld and the self” (Petsalis-
Diomidis 97). That is to say, Loti who visits Angkdstanbul or Jerusalem has the
same secular characteristics of an individual veh@ised in a Christian setting, but
feels the remorse of his lost. Therefore, it caisdid that Loti in Istanbul, and in
Jerusalem or in Angkor bears the similar attitucle perception. Loti who can see
the bad side of the industrial revolution and cabsm all over the world, senses
the enclosure of the Orient he used to adore. Thage in the Orient is the source
of his sadness. Unfortunately, that worry for theife turns out to be right,
especially for the Jerusalem which has been exposaderies of wars which
started a decade later than Loti, and continueddgresent. Loti stands against the
changing world. He connects his religious confusmthe circumstances of the
century he lives in:

Perhaps | shall also tell about the impression sdwd—my own—which was
amongst the tormented spirits of this closing centBut other souls are in
similar case and they will be able to follow me; ave of those whose lot is to
suffer the gloomy anguish of the present day, vihodon the brink of the
dark chasm into which everything seems destinddltahere to perish

utterly; who nevertheless can still descry, ingbarce distinguishable
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distance, rising out of all the outworn trapping§$ioman religions, the

promise of pardon which Jesus brought, the consaland the hope of

heavenly reunion. Oh! Surely nothing else had engrreality. All the rest is
void and negligible...And thus, out of the depth®of despond, there
continues to ascend towards Him who once was cHileRedeemer a vague,
desolate adorationJ¢rusaleml-2)

Therefore, what we see in terms of Pierre Loti'ecpption of Jerusalem has
two aspects. First, Loti who visits Jerusalem & wonditioned to find his religious
salvation and he feels the remorse of being anlieviee. Second aspect is during
this search he makes his evaluation accordingctdexion of nostalgia. Loti seeks

for the city of the Saviour.
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3.2. Loti's Jerusalem as the Holy City

...amongst us there is only a small minority thatfineed itself from the

accumulated traditions so as to be able to emlihaceult of the Bible in

spirit and in truth. And on the other hand, whethfes dead in our modern
souls, it is to this veneration of places and meo®s) so human, so natural,
that unbelievers like me are brought back by treethecaking regret for the

Saviour we have lostJérusalenb6-57)

Loti’'s loss of faith motivates him to see Jerusabesrihe city in which it is
possible to reach religious salvation. Loti seesrttodernization as the cause of
losing his faith. Loti suggests that only a few amdhe pilgrims succeed in
reaching the true level of a good Christian. Afteing faith, what Loti can do is to
seek for Christ in places and mementoes of Jemsale

Following the same urges he feels for the beautiynraagic of nostalgia, Loti
seeks the city through the original objects presgsince the time of Christ. It is
important that this seek is not a conscious quedts unstated doubt that prevents
him from accepting the current representation aistlvholeheartedly even in
Jerusalem, influences his vision of the city. Daudpabout finding true Jesus
among the walls of the city, Loti fells remorseful.

...I shall never be able to join the ranks of thetitudes who scorn Christ or

forget Him...And here now | am seeking everywhere stiadow, which

perhaps does not exist, but which for all that nemadorable and benign.

And | submit, without understanding it, to the $jpéIHis memory — the

sole human memory that has kept the power to reléestears that heal. . . .

(98)
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Yet, this quest can also be seen as the naturbbbawiting about a
pilgrimage. Nevertheless, Loti as a literary maregius a good picture of the time
of Jesus. In his visits to an under-passage tlsabban excavated at that time, gives
Loti what he seeks for: the original relics of Gianity. In its similarity of
Gibson’s famous movighe Passion of Christoti’'s imaginary re-construction of
thePassion of Christlemonstrates a good example of a religious story:

Now, | can almost see them; see the soldiers af&isitting playing there,

while Jesus is being questioned in the Praitorinmoluntarily,

spontaneously, | seem to see with my mind's eysdbees of the Passion
with their intimate realities, their details at enery human and very small;
they appear to me now strangely actual, withoutgreat concourse of
multitudes, shorn of the glory with which the cardgs have surrounded
them, diminished— as all things are when seeneatithe of their
accomplishment— and reduced, no doubt, to the& proportions. There
passes before me the little group of sufferersgiregtheir crosses over
these old, red pavements. ... It is the dawn gp&al day of the cloudy
springtime of Judaea; even here they pass, betthese walls that have so
long been buried, on which my hand is now restihgy pass accompanied

chiefly by a horde of early risen vagabonds antb¥vedd timidly at a

distance by little groups of disciples and womehpm anxiety had kept

wakeful throughout the preceding cold night, whd heatched and wept
about a fire. . . .Jerusalend0-91)

Loti skillfully depicts the punishment of Christ.ddnwhile this re-

imagination of the incident spoils the delusiorirted moment he depicts. According
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to Loti, the imaginary incident is smaller thandesscriptions by various churches.
Yet, the descriptions as well as the incidentdasred to be the real factor behind
the significance of Jerusalem for Christians. lcottinues by underlying that after
nineteen hundred years multitude still comes taslem, mourning for their loss
because of this event and he contrasts that teahyeittle disturbance of the lives
of the actual habitants who witnessed tlatsalen®l). Loti connects the
importance of the city with the punishment of Chrigetween the lines, what Loti
does is simply to identify the setting with theias of a historical story. Actually,
Loti tells the story through narration which hepimes from being in the ancient
vaults. Loti being on the vaults which he thoughbe the original anticipates to the
original incident. “When we ascend from the vaypistting foot once more in the
present day and among actual things, it is as v emerging from the thick
night of Time into which we had been plunged, and/hich our fanciful eyes had
perceived the reflections of very ancient phantdifderusalen®2) The scene
closes by ascension to reality. Loti, one more tiawes the greatness of the past
and the fakeness of the present. This depictiafssimportant to indicate what
really Loti looks at. It is the real incidents aplgjects that attract his attention.
Jerusalem that reflects its original form from timee of Christ is the one Loti seeks
for. By combining his imagination and the origimgliLoti receives his most
intimate moment to Christ, this is the time thaeheloses to restore his faith:
Never had | felt myself so humanly close to Chtisto the Man, our
brother, who, as all must admit, lived and suffaredlim. It was the
mysterious influence of those underground placasdaused it, it was that

Herodian pavement on which our feet trod, it wast tittle diagram traced
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by the soldiers of Pontius Pilate — all the subfftuvia of the past which

seemed to be exhaled there from the old stonegJerusalend3)

Unfortunately, Loti’s attempts to reach the conwplevival of faith are
destined to fail. Despite his vivid re-imaginatiafChrist, his journeys are
interrupted by the reality of the day. Loti who Heeen back from his trip to other
towns of the Holy Land to search the atmospheresiggent most of his life, only
finds disillusionment:

Afterwards, in the melancholy countryside, andhea ¢xhumed ruins of the

Herodian roads, a reflection of Him again appe#&oede; but tinged with

something already more terrestrial, scarcely diané scarcely comforting.

And now it is all over. Today, returning to Jer@salafter these three days of

absence, | saw again coldly the place of the GReatembrance — and my

visit to the Treasury of the Franciscans, | amaiié to explain why, has
completed the freezing of my heart.Jefusaleni52)

Loti’'s quest for Christ, in the book can be evaddhin two different ways.
Firstly, looking for Christ, Loti seeks a religiotesunification to diminish the pain
of the remorse he feels and secondly it is a goayltev evaluate the value of
Jerusalem as a city. It is a kind of evaluatiort thens out to be a negative criticism
of Christianity. Criticism against what he seesh&srepresentation of real Christ
and Christianity disturbs Loti who feels and obgsrthe imaginary representations
within the churches and overall Jerusalem.

These prelates of Jerusalem, with their graciotss & whom, without any

thought of smiling, one says: “Your Highness,” “Ydslessedness,” “Most

Reverend Father” — by virtue of the fact that theg here, in these old
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churches and these old dusty dwellings, observipgmnnuated rites —

seem to have become men of the Middle Ages. Oneotdame them

individually for following in old- established waybut in what a strange
fashion have the Catholics and members of the @akeeligion interpreted

the lesson of simplicity that Jesus came to gieewtbrld! ... (151)

Therefore, the source of Loti's discomfort is oniglied by his
disillusionment. On the one hand, Loti realizes ®hrist has lived a very simple
life. On the other hand, Loti comes across theasgmtation of Jesus quite different
than that. Loti states his discomfort with the sx@ntation of Jesus. He says,
“Behind this conventional Christ, who is shown hereverybody, behind this
Christ aureoled with gold and precious stones #rahgely belittled by having
passed during the centuries through so many humaamsbhthe true figure of Christ
is now more hidden from my eyes than evei€r(isalenil51) This can be
explained by Loti's Protestant background. Nevee$sg Loti as a character
depicted inJerusalemis not limited by Protestantism. Loti is a persdm has his
set of values. He is confident about how to evalied environment and one of the
main criteria is the object’s closeness to itsioagform. In this context, Loti as
unbeliever with his own terminology looks for thgydhat Jesus left, in which the
nostalgic and the original is the valuable. Buit é&swrong to assess Pierre Loti as a
Protestant, it is also deficient to see him as sernabeliever. Pierre Loti is a writer

with multi-cultural and multi-religious personality
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3.3. Multiculturalism in Loti

For Loti, the task facing the true traveller wamsthing far more

demanding than merely following a guide or a guidek around selected

places. The act of ‘seeing’ was a rare privileges which few people were
granted, and of which still fewer seemed capabkakihg advantage. It was
only the experienced, persevering, sensitive Calestttraveller who could
mobilize such qualities from within himself. Ittisen, and only then, that the

‘true’ Orient can be seen. (Gemie 162)

Loti sees a multicultural city which causes anmacy with his own
multicultural identity. Perhaps the reason behioti’s affection towards Jerusalem
Is a result of the harmonious connection of Latbsistantly changing, multiple
personality, which comes and goes between beluabelief, with Jerusalem in
which different beliefs are sheltered together.tiMgi about Jerusalem of the
nineteenth century, he actually underlines the geahility and variety within
himself.

There is an ongoing discussion among the criticsiathe characteristics of
Loti as an orientalist. Despite the general famkatf as the friend-of-Turks, widely
accepted by Ottomans and Turkish Republic, thegrzed categorization of Loti
undeniably puts him among the nineteenth centuenéhr orientalists. Loti, who has
been a naval officer in French army for many yelaas, a great number of travels
around the world, and these travels constitutestiiopect matter and the settings of
his fictions. “Writing about ‘the Orient’ had becemmainstream. Loti’s
undemanding, cliché-ridden narratives were of fumelatal importance, for they

popularized the Orientalist concepts which had ipresly only circulated among
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educated elites” (Gemie 155). Thus, it can notdr@et! the orientalist identity of
Loti.

About the limits of Loti’s Orientalist charactere@ie states that “Loti’s life
was permanently marked by this pattern of shiftaggeptive, marginal identities.
This man, it was claimed, did not simply visit Bgent: hebecamean Oriental”
(152). Gamie further interprets Loti’s affectionttee orient by Ali Behdad’s
definition of ‘cultural transvestism’. Then agalmgti as an orientalist who travels a
lot is not a mere critic of the places he has etsiHe never keeps himself from
modifying his identity by different cultural elemsrhe witnessed. His love affairs,
which are also subjected in his novels ikayadeandMadame Chrysantheme
indicate Loti’'s courageous and daring characténterfere in cross-cultural
relations. But, at the same time he is also cziédifor these love affairs, referring to
an Orientalist cliché; finding local women sexuadlyractive. This point can
actually be seen as a part of his general crossrallelations.

Besides, Loti’'s multi-cultural personality conveys alienation from his own
culture and religion. Coleman mentions Loti’s atp¢no find some kind of affinity
with a foreign belief system, and estrangement fnigmown culture. He says
“...this narrative cultivation of a form of self-dispanent is reinforced in yet
another way:...Loti can accommodate the possibilitiadure in his personal
pilgrimage, resulting in a lack of resolution ti@passed on to the reader. (Coleman
11) The connection between the alienation fronohiginal culture to a cross-
cultural setting also enables Loti to hear theedléht voices of “the other”.
Although his understanding and acceptance of tigiar, as mentioned in

Jerusalemdrives him away from being a good believer, sodeads to the
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affiliation with other cultures. Loti is able toeséhe multi-cultural structure of
Jerusalem.

Loti’s perception of the Orient or his positiveitattie for the multicultural
structure of the city is partly caused by this etfifen. Gemie states on the subject by
these words, “...there was something implicitly camagve or nostalgic about
Loti’s writing: it carried with it a hatred for theew global culture represented by
the railway and the steamship” (156). About Logéféection to the nostalgia, Gemie
combines this to Loti’'s perception of the Orierttie’had discouraged contact,
development and change, and had suggested thati¢hgreatness of any
civilization lay in its unswerving respect for piast.” Gemie’s ideas correspond that
of Baldiran’s explanation of the affection for theginal. However, separating from
Baldiran’s definition, Gemie continues his theowtaking it one step further; “For
Loti, the only true vocation of the ‘other’ wasremain ‘other’ — distant, separate,
and unthreatening” (Gemiel65). So, combining Balus and Gemie’s theories,
Loti’'s opposition to the oriental hegemonies of West is both caused by his
affection for the nostalgic and as a result requar¢otal separation of the two
opposite East-West relationship. Nevertheless,i&emderlines negative features
of Loti’s personality:

Loti was a professional liar, a conman. A ‘culturainsvestite’, he told

Arabs that he was a Moslem, and French peoplénthabnsidered himself

an Arab. A serving officer for a Republican navg,dtaimed to despise the

Republic and oppose French imperialism. While afmsgirls in Japan and

Constantinople, he deplored the decline of moeaidards in France.

(Gemie 164)
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Despite from the fact that Loti as an orientalbib seeks for the
preservation of two separate worlds, Loti’s affectto the orient also reaches a
great extend. He furnishes his house in France origntal style, which includes
carpets, arches and even actual Turkish tombs.nhayibe seeking for a
preservation of two different East and West, yehé&eer tries to do the same with
his own life or the way of thinking. Loti may be anentalist, but he is an
orientalist who, by his lifestyle, likes the oriehabti in Jerusalenfollows the very
same attitude. lderusalemhe travels in Arab clothes and exchanges salaatihs
other Arabs. He is thought to be great sheiks fioraghreb” (the Occident) by
other Arabs under disguiséefusalenl8-20). Loti even tries to be a Muslim, which
also proves the orientalist structure of a perbanis actually affected by the orient.
The confession comes when Loti makes a visit tahtaal-Sharif, on which the
Dome of the Rock and Mosque of Omar is located.

In particular, this silent Haram-esh-Sherif, witk melancholy and its

magnificence, is an isle of dreams which bringgemmtion, no tenderness,

but only calm and enchantment. And for me it isréfage most fitting
today just as that Islam to which | once upon atintlined might,
understood in a certain way, become later on tha fif exterior religion,
compact of imagination and art, in which my unkfeieuld find a home.

(197-198)

Indeed, Loti’s visit to the Haram al-Sharif sigaf an interesting reality.
Loti’'s good personal relation with different peojiem different cultures also
enables him an exceptional sightseeing within Jens. Unlike a moderate

pilgrim, he is able to visit any interesting chapethurch from any sects of
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Christianity as well as his visits to Muslim MosguieOmar, which can only be
done by a special permission and Loti managesi#iitehy a presence of a Janissary
friend. Consequently, the picture of Jerusalemaheslorful variety, which for
instance can be seen as juxtaposition of IslamCimdstianity:

In the course of my lonely walk | meet only a grafmld, white-bearded

Arabs, in long robes and green turbans, mutteortheémselves ancient and

sombre things as they tell their amber beads.dtpgture of antique

Mussulman times, under the familiar veil of sand dast. And suddenly

from the city comes the chime of the Christian$e surprising sound it

seems here today, strangely out of place in tl@aesof pure Islam.

(Jerusalenl65)

In JerusalemLoti goes through this kind of moments of surgsisHe likes
to put multi-religious structure of the city in artrasting but strangely integral
manner. Loti, as the main character of his travedodpoth welcomes these sudden
striking scenes and also uses them intentionaltgftect the complexity of the city.
Nevertheless, Loti seeks for the original city frdme time of Christ. That is to say
Loti sees these different cultures on his questtferlong-lost Jesus. Therefore, it is
not always a pleasant incident to see “the othErése disturbances are actually
worse when Loti comes across a Jewish sign.

Jews are depicted as the people who have murdesed, the nation on
whose faces “truly the crucifixion of Jesus has def indelible stigma” (117).
Clearly Loti's perception of Jews of Jerusalemriscpnditioned by his Christian
identity. After all, every pilgrimage to Jerusaléas been the undertaken for the

better understanding of the Bible. Seeing Jewsglinshlem exposes this intention:

67



“Perhaps it is necessary to come here to be falhyvinced of it, but it is beyond
dispute that there is some particular sign impdrde these foreheads, a brand of
shame with which the whole race is marketBr(isalenil18). In numerous cases,
Loti clarifies that shame he reads on faces of Jauem Loti feels a close loathing.
His representation of Jews goes no more than sygieg:

The robes are magnificent. Black velvets, blue eyviolet and crimson

velvets, lined with valuable furs. All the caps afélack velvet trimmed

with long-haired fur which throws into shadow tHade-like noses and the
sinister eyes. The faces, which half turn to loblss are almost all of
special, almost an uncanny ugliness; so narrowrsaciated, with eyes so
cunning and tearful, under eyelids heavy and déguhk and white
colouring, as of unwholesome wax, and long corksarerls over the ears,
similar to those affected by the English women&30d, complete their

disquieting likeness to bearded old women... (116)

Jews are over generalized by Loti, who is readintha flaw even among
children. When he sees children playing in the ty@aud of the Great Synagogue, he
is ready to find a deficiency; “children too whaad too pink. Some of them would
be pretty if their eyes were not so cunning, theawvements not so sly. It seems as if
they were already aware of the hereditary reproaslif, they already cherished
rancour against the Christiangefusalenil16). Loti, proving and orientalist
characteristic, both sees Jews as “the other” girdus prejudices, and also claims
that the other is the one that is prejudiced.

In comparison, Loti prefers Arabs over Jews. Rastthinking historically,

he receives that outcome or may be it is causddslpnger contact with the
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Islamic world, which he already stated his sympabgvertheless, Loti both
skillfully underlines his preference for Arabs aado gives another example of how
easily can a person shift between the city’s religicomplexity.

In issuing from this haunt of the Jews, where ofeedences, despite

himself, | know not what childish fears of robbeoythe evil eye and

witchcratft, it is a pleasure to see once moregexsiof bowed heads, the
upright and noble carriage of the Arabs, insteaskahped robes, ample and
flowing draperies.Jerusaleni20-21)

Even though Loti is in favor of Arabs and even agsshe can be regarded
partly Muslim, Loti secretly continues his Christiy on this basis. Just like for
restoring his faith, the real treasure Loti seskhe trail of Jesus on the soil of the
Holy Land. He occasionally feels the discomforbefng in a “Saracen” city. “The
muezzins are shepherds standing on their eartloés, end they sing all together in
a kind of perpetual fugue; and always it is the earhAllah, the name of Mahomet,
surprising and gloomy, here, in this land of thel8iand of Christ.”.(6) says Loti
in the early pages dferusalento underline his expectations from the pilgrimage.
Nevertheless, Loti does not separate himself fioaréalities of the city. He sees
and comments on the Jewish and Muslim visions sa¢gm Loti sees is the one
which is “thrice holy place”. Loti says that “It stomands the highest reverence of
all those who worship the God of Abraham whetheyttall Him Allah, Rabbi, or
Jehovah — and its forlorn melancholy attests Jé&osaJerusaleni’3). In his visit
to the Temple Mount, Loti recites an unvarnishedwoentation of the Dome of the

Rock:
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On a close view, one perceives that these elegahfrail little Saracen
buildings have been made out of the ruins of Glansthurches and ancient
temples; the columns, the marble friezes are efingruous, taken here from
a chapel of the Crusades, there from a basilitheotGreek emperors, from a
Temple of Venus, or perhaps from a synagogueelfygneral arrangement
is Arab, calm, imprinted with the grace of the pakof Aladdin, the detail

is replete with commentary on the transience ogjicais and of empires; it
perpetuates the remembrance of the great wardefneixation, of the
horrible sacks, of the days when blood flowed hi&eewater, and the
butchery stopped only when the soldiers were tfedlling. (Jerusalent2-

3)
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3.4. Power of Narration inJerusalem
Loti's travel to Jerusalem also a travel made naa of letters. Travel in a
time of a transition age. Travel becomes accesbiplmany people. Until the last
phase of the nineteen century, travel to the Easnlever been a pleasure based
activity, but rather “they were adventures, pilgaiges, or quests which conferred on
the traveller a prestige not available to the mgjosays Gemie and continues
“...By the time of Loti’s success, however, travelsve longer such an expense.
This in turn changed the nature of travel-writif@emie 155). It may be so, yet,
According to Henry James, Loti is still an excep#f old fashioned traveler.
Finding Loti different and exceptional in his lisey style, Henry James defines him
as a well qualified literary man who writes a triageie.
It would of course never be easy to find in anyagan a pilgrim with so
absolute an esteem for his own emotions. Loti lgddo the precious few
who are not afraid of being ridiculous ... The dutynot being ridiculous is
one to which too many travellers of our own racggsthe high position
that he attributes to right expression, to righgression alone. It has led him,
this gallant point of honour, to say, at Jerusalemme volume with that title
too many things about himself, even to appear indedave made the
wondrous pilgrimage too much in search of a preg#etfigure which is not
quite the one we might have guessed... Jerusaletheosther hand, |
admit, is a trifle spoiled for the rigid Lotist tpging, in all the list, the book
that gives out most wandering airs, most echoesdyr heard, of “literature”

(James 17-8)
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As a character, Loti is sincereJderusalenunlike Cook’s travelers, whom
he heavily criticizes. Thomas Cook, who has onthefearly travel agency owners,
is explicitly accused for blighting the travel whiwas once an upper-class activity.
So, “Cook’s traveler” becomes a symbol of the lounvds that can be observed in
tourist sights. Loti dislikes this phenomenon siheesees these travelers as a factor
ruining the originality, tranquility and nostalgsé the voyage. “Loti’'s model
remained that of the aristocratic pilgrimage” (Gerhb6).

Loti's manner is so all his own the manner of iratienconfidence in his

reader, of talk, of anecdote, of sequences neglestd lost, a part of the

work obligingly done for him that quite equallytas best and at his
middling he offers the constant interest of a thigtoconcealment of his

means.(James 10)

Henry James’ definition of Loti, in a way, is dteanative way to understand
Loti’'s JerusalemAs a famous writer who gained the honorary ranke
Académie Francoise, Loti’s books are among thesb#sts of his time. Even
Jerusalemwhich is not as famous as his other works ofdiiere makes fifty-nine
editions within three years (Gemie 150). The alh&we way, suggested by Henry
James, is the success of a writer to make the ctinnewith the reader. Henry
James even states that “| prefer his memory towry, and am ready to think it no
hard rule of life to have had, in my chair, to talcemuch of the more wonderful
world from a little lemon-covered book” (16). Lstrepresentation of the world
recognized by Henry James can be foundeirusalenas the descriptions of joyful,

pastoral scenes.
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Often this is through the use of sonorous, but it@piophrases, which
frequently recur in his long descriptive passages.writes of the
unknowable, the un-sayable, the unintelligible thi@ words of one

relatively appreciative contemporary critic, Ldtiosved ‘how the universe is

incomprehensible to everyone’. Readers could imeathiat these empty

terms signified some profound mystery. (Gemie 151)

Loti’'s references to unintelligible or abstract gats are appraised by Henry
James as Loti’s intimate communication with thedlezaThese abstract subjects
emerge in two different cases. They are eitheresiedgl within his visions of Christ
or in pastoral depictions of the Holy Land. In tireefest way, two examples of this
point would be the subjective meanings appointetidiy to the sufferings of
Christ and enthusiastic moments that he feelsaoqtrility and happiness within the
natural settings of the Holy Land.

Loti’'s romantic landscape narration is actuallyoatmuation of his other
works of fiction. Gemie states that Loti tends s& toth in his early and later works
“often first-person or third-person accounts, witthe material presented in the
form of a sub-plot. His novels contain large passagf description (usually of
landscapes or cityscapes) or of dialogues, proltaklgimplest forms of narration
to follow” (151). This general characteristic oftl's novel is also applicable for his
JerusalemAlthough Loti’s first person narrator rerusalermis a requirement of a
travel narration; as a reflection of orientalisadcteristics of Loti, descriptions of
urban and pastoral environment occupy a signifipéate in his narration style.

Prominently, the first person narration enablescthee relation with the reader.
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In Pierre Loti’'sJerusalemdescriptions of nature hold a significant
importance as much as the descriptions of the Egpecially, during his travels in
and around Jerusalem, Loti composes brilliant mhggeneries. Comparing to
Twain who also traveled on the same geographydinimg a drier season; Loti has
the chance to depict the beauties of the springidiieg nature is indeed a common
practice among the French and European romantioafnudalistic movements.
Pierre Loti, who is first of all a crafty writer,auldn’t be expected to neglect these
pastoral depictions since they are widely popuRural areas of the Holy Land
exhibit a pleasant floral view of cyclamens.

Truly a valley of the Promised Land, “flowing withilk and honey.” Green

it is, with the exquisite green of springtime, ahaadow in May, amid its

hills, which olive trees, vigorous Jerusalem angesh, cover with another
green, magnificently sombre. Underfoot the thiatgwing herbage is
speckled with red anemones, violet irises and pytkamen. The air is filled
with the perfume of flowers, and in the centreha valley gleams a little
lake, where at this hour sheep and goats are dgnké-5)

Loti who uses pastoral depictions also makes reéa®to biblical themes,
through symbolism. The pastoral Holy Land is thedlan which children, lambs
and shepherds are located. “While our camp is bsshgp, on the tall, flowered
grass, there passes before us an endless procetsattie and sheep, which climb
to the enclosure of its earthen walls, conductetbbg-robed, turbaned shepherds,
like saints or prophets. A number of children fallaarrying tenderly in their arms
the new-born lambs” (5). Such descriptions reviealdubconscious of the writer,

who seeks his salvation and revival for his faithe pastoral, which is also
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symbolically referred as an element that never lobamged since the time of
Christ, gives Loti an opportunity for an imaginatigion where he can witness a
scenery from Jesus’ life. “The pastoral life ofehdimes is still to be found here -
the life of the Bible, in all its grandeur and simopy” (5). Depictions of nature in
that case are among the few that can give Lotiisritranquility, which are also
shared with his reader.

ThroughoutlerusalemLoti goes through blackouts from reality, whish i
seen as visions. These visions are important ticating Loti’s binary construction
of imagination and reality. As a traveler who corteethe city together with a bunch
of prejudicial expectations, Loti looks for theycdf Christ. Although his final
failure, his visions mark his attempt to find msaginary or utopian Jerusalem. Like
Twain, who seeks an imaginary beautiful city fromistance under dreamy
reflections of moonlight, Loti can only reach Jexdesn he looks for through these
visions. In one of his attempts to find Jesus erxdrusalem of Jesus, Loti says
about the Valley of Jehoshaphat that, “all thig paderusalem is mournful enough
in broad daylight. At night, walking there alonebecomes almost a place of
religious awe; one seems to feel there all thednat that great legendary namé...
(Jerusalenl59) The reality brings illusion and sadness ithlmases. However,
unlike Twain’s, Loti’s visions are conscious cha@cBeing aware of that he is
producing fiction; Loti tries to express himselidamis utopian Jerusalem in a clearer
way. Furthermore, curiosity raising introductionaohew setting facilitates Loti to
make reader feel what he feels:

“That,” says, pointing to it, the white-robed Fatlo has been good

enough to accompany us and to place his eruditionraservice — “That,”
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he says, “I need not name for you; you know whes, ittlo you not?” And

lowering his voice, as in respectful awe, he promas the name:

“Gethsemane!” ...No, | did not know it, for I am &tiut a pilgrim newly

come to Jerusalem. But the sound of the name nraeds the fibres of my

being and | gaze at the still distant apparitiothwomplex and indescribable
feelings, in which tenderness and suffering aregtaoh At a point where the
platform looks sheer down upon unsuspected ravirere are some narrow
loopholes pierced in the enclosure wall. -” Loogays the White Father,
pointing with his hand to one of these openingst fatlowing his gesture |

look through. (78)

Characterization is this scenery is exceptionaltagtly bold for an
introduction of a place. The white robed fathemsgdéike a saint of the old times.
This introduction is used to raise the expectatibtne reader about the place as
well as enabling them anticipation for Loti’s fewjiabout the place. Loti’s power of
persuasion comes from this ability to make goodbahictions and descriptions in
which he uses sensory elements to give the symimodigery for the personal
anticipation of the setting. In the passage, thi#enfather is seen as the messenger
of a religiously important place which is also esieel by Loti as a chance to find
faith. In another case, Loti gives us a sceneryatiegh by smell; “under the cloud of
incense which hangs motionless at half the heiftiteosuperb columns lurks a
sinister human odour of poverty, of decay, of deathich for ever fills these vaults,
becoming, at the time of the great pilgrimage, esvly as that of a battlefield on the
morrow of a rout” (157-158). The olfactory imaggmepares the reader for the

future comment of the scene; “It serves to remisidfuour nothingness, this odour
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defiling so much magnificence, to tell us of thkemess of which our flesh is
compact; it evokes the most gloomy thoughts oflde&t(158).

Loti’s introductions to a topic and his descripsasf sceneries are also
notable for their usage of the sensory imageryl'd persuasion capacity or his
successes when he is underlining the importaneepoint in his narration mark the
cornerstones of his spiritual journeyJefrusalem*“Loti’'s works successfully
provided ordinary readers with a vivid, vicariougerience of travel to far-away
places. The distinctive mark of Loti’'s genius, hoee is his ability to persuade the
reader that something of fundamental importan@®isg evoked” (Gemie 151).
That naturally helps Loti to direct reader throulgé story. Of course making
descriptions and creating stories are the profassid.oti who also uses them
extensively and skillfully inlerusalemReader can feel the intimacy of the moment.

This is enabled by Loti’'s descriptive ability todadsses five senses.
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CHAPTER 4
WILLIAM MAKEPEACE THACKERAY

4.1. Thackeray as the Voice of Middle Class Britain

When Thackeray is considered, the first thing cotaesind is his criticism
and satire against flamboyant aristocratic lifdestplthough, he is known mostly
for hisVanity Fair,especially by the modern reader; he is also theenoif
welcomed novels of his time likeénob BoolandLuck of Barry LyndonClearly he
is one of the most famous authors of his age, gdlgeshown as the second most
important writer after Charles Dickens. Olsare@iscribesNotes of a Journey from
Cornhill to Grand Cairoas a book making “an interesting addition to trsup as
the Levantine travelogue of a novelist renownechiersatire and parody of
manners. It was first published in 1846 and itw@mt through several editions....”
(250) The popularity of Thackeray’s travelogue barunderstood more clearly by
considering the reader profile. Belonging to thesmeiddle class that has been
gaining importance since the Industrial Revolutibhackeray is one of the
exemplary figures of new high class. Thackeray baites about the entity of the
middle class, and also addresses them in his marrat

These travelogues, in fact, squarely belong tona tvhen middle-class

leisure had come into its own and was beginningxfmand into distant

travel... Regular steam navigation was instituted @adzon, Thackeray and

Warburton speedily and comfortably travelled tartkdestinations on steam

liners. They consciously wrote for a public thatsviagely middle class...

Thackeray’s remarks in Vanity Fair and in his tlagee leave no doubt as

to the social class with which he identified. (Q&tt 251)
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In this context, as a leading figure of the midckess travelers, Thackeray is
able to reach the exceptional prestige of travhicivonce used to belong to
aristocracy. Therefore, Thackeray both owns andesdés the point of view of a
middle class British man. In fact, Thackeray’s joey to the Orient is sponsored by
a Steamship company. According to Prawer, Thacker#hat period of his life is in
convenient circumstances to take the journey dulegsickness of his wife.

Since he had no permanent home he travelled adgaldn these years,

often in search of copy that would sell and wowtphis efforts to secure a

firm financial future for his children and his maty sick but physically

sturdy wife. ...The traveler that speaks to us igeoagain, [Thackeray] who

favors us with such details of his private lifetg®er 147)

Even though Thackeray starts his journey undertbgsumstances, he does
not demonstrate a gloomy attitude during the tra®elthe contrary, he displays an
optimistic amiability and on his visits to the Qrigreflection of this happy and
tolerable point of view is seen. William Makepedt®ckeray also uses such
pseudonyms as Michael Angelo Titmarsh, Charles dafeowplush, and George
Savage Fitz-Boodle, and he is known for his humsiiarature.

It is not surprising that the initial reviews of dd¢keray's essay were

favorable, folNotes of a Journey from Cornhill to Grand Caseems to

confirm those collective myths and impressionshef®rient to which much
of the Victorian age subscribed, and it does soutjin a voice already
familiar to Thackeray's readers, that of Michaef@lo Titmarsh, an
overweight, slightly jaded, and opinionated huntaaisd observer of human

nature. The essay itself, however, seems to békeleray's characterization
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of it as well as Ray's later similar descriptiontds a light-hearted
narrative, which testifies to Thackeray's havingtdged to remain on good
terms with everyone, even with himself, during Wiele of the voyage out.
(Lougy 228)
Even so, Thackeray’s perception of Catholics, Qithxoand particularly
Jews in Jerusalem will later contradict to his figharted and optimistic attitude.
Especially his anti-Semitic ideology will be evate by Lougy; “On the contrary,
it is complex and often troubling, reflecting urok®d and, indeed, often
unacknowledged conflicts on Thackeray's part. We iin the essay a voice that is
variously aggressive, sensitive, self-denigratmagist, or insightful and moving.”
(228) still, it would be unjust to generalize Thacky’s attitude towards the other
ethnicities as racist. But rather his ideologyns-&emitic and Anglican.
Thackeray’s perception of the orient is mystifyiogfimistic and
indescribable, specifically in the early parts o Visit to the Orient. About the
representation of the cities, Anghelescu says“thatreal landscape is perceived as
less than imagined is characteristic of the comtirsuovertaxing of the object of
romantic interest and admiration.” (175) Especidtiky Orient of Thackeray
descriptions represents itself by its closeneskdadrabian Nights
Even as he tries to record his first images offhst, Thackeray diminishes
the multiplicity and opaqueness of its life, emptythe landscapes and
cityscapes of whatever potential they might haveethuce those distances
separating them from himself. In the course oftwigicities and gazing
upon sights he has not witnessed before, Thacleshants to the poverty of

his own imagination by turning away from the larajses themselves and
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toward Western icons of the East. And like so mainyis contemporaries,
Thackeray draws upon literary sources, especiaéhtabian Nightsfor
these representations. Such is the case, for erampén he describes his
first sight of the East—a view, appropriately enlouseen from the ship
through a telescope, characterized by both distandesilence. (Lougy 233)
Lougy emphasizes Thackeray’s distancing from ng&ditgive the Oriental
mood that the narrator puts himself into. One gexample can be found in
Thackeray’s visit to a bazaar in Istanbul. Thackevao shops and wonders around
comes across a bazaar during his visit. A lady ftoeroyal palace and his son, a
young “aga” enters the scene, in which the narretgoys the colorful atmosphere;
That lady fancied | was looking at her, thoughfaasas | could see, she had
the figure and complexion of a roly-poly puddingdaso, with quite a
premature bashfulness, she sent me a message $tyodmaker, ordering
me to walk away if | had made my purchases, forldgies of her rank did
not choose to be stared at by strangers; and bblaged to take my leave,
though with sincere regret, for the little lord hjadt squeezed himself into
an attitude than which | never saw anything modéchous in General Tom
Thumb. When the ladies of the Seraglio come tblihaaar with their
cortege of infernal black eunuchs, strangers ddettomove on briskly. (85)
Psychoanalysis of the scene is vital to explainckbeay’s perception of the
Orient. Characters in the scene show an exactasitgito an oriental painting; a
lady from harem, her little child, merchant of theezaar. Thackeray’s role in the
scene is depicted as an unwanted stranger whondbés. Thackeray functions as

an observer. Meanwhile, the picture is not flawl@$ge female character, which can
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be found in traditional orientalist tales, is depttas sexually unappealing. A bazaar
scenery in reality contrasts to the imagined ofbackeray, who likes to think that
the lady fancies him, only wishes to observe thgpiress of the child. He is
ordered to be distanced both from undesired sepasdibility and from a realistic
oriental scenery. “...[T]he need move beyond thogmmét icons through which the
West has imagined and represented the Orient .latiggiage he uses in his attempt
to capture this world is often distanced and monaciatic.” (Lougy 232-3)
Olsaretti describes this phenomenon by the congbh he calls as picturesque
tourism.
This interaction between landscape painting andgwuin the search for the
picturesque promoted a spectatorial stance inrkeigavel...Picturesque
tourism meant that the land had to be apprehend@dpreciated as if in a
picture. It used the language and aesthetic caesgof pictorial
representation to describe actual landscapes apdeodt implied
detachment and observation. By the early nineteesgrtkury, interest in the
picturesque had begun to be replaced by a naturatispired in part by
topographical painting which discreetly inscribadhe landscape signs of
the progress of industry in the form of canals anilk. Yet the spectatorial
stance remained and the specific language of tttarpsque survived
outside art circles, as these authors abundahibtriated... Thackeray
carried a sketchbook on [his] trips and includemhe®f [his] drawings in
[his] published works. Thackeray, in particularfgbis travelogue with

mentions of the sketches he made. (253)
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To summarize the above, Thackeray’'s perceptioheMuslim orient is
enthusiastic and positive. As a caricaturist h&séar the real familiar Orient. This
stand point is also valid for Thackeray’s evaluatd Jerusalem. Jerusalem which
Thackeray likes to see is the Oriental one. “Tle mever looked so noble; the
mosques, domes, and minarets rising up into tha stdr-lit sky.” (160)
Multicultural and welcoming complexity of the ciiythe one in which he prefers to

be in and feels comfortable.
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4.2. Thackeray’s Jerusalem

All Europeans, indeed, seemed to me to be recewtbdorbearance, and

almost courtesy, within the walls. As | was goalgput making sketches,

the people would look on very good-humouredly, withoffering the least
interruption; nay, two or three were quite readgtand still for such an
humble portrait as my pencil could make of thend e sketch done, it
was passed from one person to another, each maisrmgpmments, and

signifying a very polite approval. (158)

However, Thackeray's gladness about the Muslimr@aiestructure of
Jerusalem does not continue on Jewish, Orthod@atholic identity of the city.
Thackeray who finds the happiness within the Oaksireets and environment of
Jerusalem becomes the victim of his prejudicesatjdewish and Christian ones.
In short, for Thackeray Jerusalem has a binargstre that both attracts and pushes
him away.

| went out at the Zion Gate, and looked at theated tomb of David. | had

been reading all the morning in the Psalms, antiibtsery in Samuel and

Kings. ‘Bring thou down Shimei's hoar head to gin@ve with blood,” are

the last words of the dying monarch as recordetheyistory. What they

call the tomb is now a crumbling old mosque; frotmai Jew and Christian

are excluded alike. (145)

Above quotation is one of the few places where Kbeey talks about the
discriminative activities against Jews and Chnstiapplied by Ottoman
administration. Actually, the real trouble abouw fflace according to Thackeray is

not in the discriminative actions, but again in theody incidents happened there.
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Another righteous complain about Ottoman admintigimeof the Jerusalem can be
found in the entrance of the Holy Sepulcher; “Hen@vds are waiting in the sun,
until it shall please the Turkish guardians of ¢herch door to open.” (148) These
two dissatisfaction about the Ottoman entity irudatem are the only examples of
its kind and they do not bear fundamental impomtaioc the representation of the
place. The real disappointment comes from eithaidated structure of Jerusalem
in terms of Christian heritage, or the city’s blgddstory. Apart from that, the
whole journey is measured through a globalist psros.

Thackeray's vision of Jerusalem, with its oftenleaapant religious structure,
does not stop him from talking about how all peagkbound together, and should
feel compassion for one another for that matteackbray states that “the Maker
has linked together the whole race of man with ¢h&in of love” and mentions “the
whole family of Adam” needs to bear “kindly feelsigo each other (43-44).
Nevertheless, this unifying tone crucially excludesvs. Below quotation is one of
the good examples of how Thackeray sees Jews:

That company of Jews whom we had brought with i f€onstantinople,

and who had cursed every delay on the route, not fmpatience to view

the Holy City, but from rage at being obliged taghase dear provisions for
their maintenance on ship- board, made what basdh&y best could at

Jaffa, and journeyed to the Valley of Jehoshaphtiteacheapest rate. We

saw the tall form of the old Polish Patriarch, vesée in filth, stalking

among the stinking ruins of the Jewish quartere 3ly old Rabbi, in the
greasy folding hat, who would not pay to shelterdtiildren from the storm

off Beyrout, greeted us in the bazaars; the youRgdbis were furbished up
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with some smartness. We met them on Sunday &irndeof promenade by

the walls of the Bethlehem Gate; they were in camyp some red-bearded

co-religionists, smartly attired in Eastern raimdnit their voice was the
voice of the Jews of Berlin, and of course as wssed they were talking
about so many hundert thaler. You may track on@@®people, and be sure
to hear mention of that silver calf that they wapsli141)

No matter what Jews are always seen guilty for mmimd Jesus by
Thackeray. Thackeray unmercifully stereotypes tlasrbeing dirty, stinky, greasy
and penny pinching infidels. In this context, whesreThackeray comes across a
Jew or Jewish symbol in Jerusalem, it spoils thenbaious integrity of the city
which is for him supposed to be Oriental. Besides,case of Jewish converts
signifies a separate and more important aspect;

These poor converts should surely be sent awapgtad out of the way of

persecution. We could not but feel a pity for thesthey sat there on their

benches in the church conspicuous; and thougltead¢orn and contumely
which attended them without, as they passed, in Eheopean dresses and

shaven beards, among their grisly, scowling, lastged countrymen. (142)

Thackeray’s ideas about the converted Christiatisate his colonialist
mind. Although in general he shows tolerance angpiance to see the different
cultures and nationalities, he shows no doubtHeirthappiness. England appears as
the place of safety, the heaven on earth, the&sypply happiness to these
converts. Yet, it is also important that Thackedags not welcome any other

sufferers of the East to Britain, apart from thegeverts. In a psychological
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undertone, those who accept the English ident@ytla® ones who deserved to be

saved.

In addition to anti-Jewish carping, other Christsmtts are also targeted by

Thackeray. “Jews, it will then appear, are notahby victims of Titmarsh's bad

temper. He has harsh things to say about Romarolza#imnd Greek Orthodox

believers too...and wherever he goes he finds, qresis, swindlers.” (Prawer 148)

Particularly Holy Sculpture symbolizes Thackerayisapproval of different

Christian, especially Catholic, sects. Below isdlescription of Thackeray as a

representative of an English Anglican Protestahaickeray describes a moderate

Englishman;

tourist

As for the strangers, there is no need to desthd®: that figure of the
Englishman, with his hands in his pockets, has lseen all the world over:
staring down the crater of Vesuvius, or into a Eiotot kraal-or at a
pyramid, or a Parisian coffee-house, or an Esquinha-with the same
insolent calmness of demeanour. When the gatdweathurch are open, he
elbows in among the first, and flings a few scofpiastres to the Turkish
door-keeper; and gazes round easily at the plasghich people of every
other nation in the world are in tears, or in rapfwr wonder. He has never
seen the place until now, and looks as indiffeesnthe Turkish guardian
who sits in the doorway, and swears at the peaptbey pour in. (148-49)
Thackeray’s depiction of an English man represbatg an average English

would feel about Jerusalem. EspeciallyHioéy Sepulcher as the main

monument for Christian interest in Jerusalem emphaghe general attitude of a
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Christian tourist in the city. Nevertheless, foratkeray, the Holy Sculpture is the
representation of the Vatican Christianity thabusit upon lies.

Jarred and distracted by these, the Church of te &epulchre, for some

time, seems to an Englishman the least sacrechbpot Jerusalem. It is the

lies, and the legends, and the priests, and theirels, and their ceremonies,
which keep the Holy Place out of sight. ... The Rarmmonquerors, they
say, raised up a statue of Venus in this sacrezepiatending to destroy all
memory of it. 1 don't think the heathen was amaral as the Christian is
now. To deny and disbelieve, is not so bad asakenelief a ground to

cheat upon. ... (151)

According to Lougy, the relationship between Thaakeand the Holy
Sepulcher “is one of distance and separation —aofidrs that can not be broken
down and of an insolence that only partially detetite narrator against fears of a
failure not only of will but of love and the imagition as well.” (Lougy 246)
Thackeray speaks of the impossibility to understéms devotion of a Catholic
believer. Thackeray mentions one of his Catholieniis and in this sense, “The
place seemed to me like a shabby theatre; andwesemy friend on his knees at
my side, plunged in a rapture of wonder and dewdtil49) Later Thackeray will
accuse Catholics for being insincere in their dievat and eventually he will state
that he “could get from this church no other emugibut those of shame and pain.”
(150) The Holy Sepulcher in particular, and ChaistiJerusalem in general is,
therefore, a source of disappointment. Proving W&igtheory of distance,
Thackeray manages to feel alienated even withinvémg first places of Christian

faith. Meanwhile, Orthodox Christian Sects are seeanother source of discomfort
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for Thackeray. He states that within the Churclerehis a debate between the
different sects. According to him, this will conseqtly bring a sort of alienation
for an English man.
The different churches battle for the possessidh@¥arious relics. The
Greeks show you the Tomb of Melchisedec, whileAhraenians possess the
Chapel of the Penitent Thief; the poor Copts (wlikir little cabin of a
chapel) can yet boast of possessing the thickehioh Abraham caught the
Ram, which was to serve as the vicar of Isaact #tties point out the Pillar
to which the Lord was bound. The place of the i of the Sacred
Cross, the Fissure in the Rock of Golgotha, the @ofmAdam himself—are
all here within a few yards' space...and the prielstd in outlandish robes,
snuffling and chanting incomprehensible litanieding, disrobing, lighting
up candles or extinguishing them, advancing, ratrgabowing with all
sorts of unfamiliar genuflexions...The priest's auitydhas so mastered his
faith, that it accommodates itself to any demanoihup and the English
stranger looks on the scene, for the first timeéhwaifeeling of scorn,
bewilderment, and shame at that grovelling creguilitose strange rites and
ceremonies, that almost confessed imposture. (1%0-5
In another incident, Thackeray talks about debate/den these sects by
giving more concrete examples, different from thesin the Church of Holy
Sepulcher. He is excessively disturbed by the @iateng these sects. Naturally, as a
Protestant, Thackeray is able to make comments frely about the subject.

Indeed, his comment is also affected by his Pratgstientity. Yet, the real problem
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that he underlines is about the hate among Chasstiather that the inferior
criticism of the made-up construction of Jerusalem.

These three main sects hate each other; theiraisa@ne interminable; each

bribes and intrigues with the heathen lords ofsthig to the prejudice of his

neighbour. Now it is the Latins who interfere, atldw the common church
to go to ruin, because the Greeks purpose to tpobdw the Greeks
demolish a monastery on Mount Olivet, and leavegtioeind to the Turks,
rather than allow the Armenians to possess it. @heer occasion, the

Greeks having mended the Armenian steps whichtte#te (so-called)

Cave of the Nativity at Bethlehem, the latter askegermission to destroy

the work of the Greeks, and did so. And so rotngigacred spot, the centre

of Christendom, the representatives of the threatgects worship under

one roof, and hate each other! (152)

Separate from the Catholic criticism, Thackeray esaé&n independent
evaluation of Orthodox Church. Like the one in @teurch of Holy Sepulcher,
Orthodox believers are seen performing devotioastiave been described as being
insincere and fake by Thackeray. Furthermore, tlibddox icons or depiction
within the church are also labelled as being backzard savage. “The legends with
which the Greeks and Latins have garnished thelspa no more sacredness for
you than the hideous, unreal, barbaric picturescaindments which they have
lavished on it.” These “savage Gothic caricatures’which the Orthodox faith is
stored, are also seen to be mistaken. “In eitlsairg appears in the costume of the

middle ages, and is made to accommodate hims#ietéashion of the tenth
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century.” (150) Therefore, Thackeray makes his paliout the righteous wish of
Protestant belief which teaches the purificatiothef Christianity.

Nevertheless, the real point which determinesehévalue of Jerusalem for
Thackeray lies under the past bloody incidentsdmatrepeatedly mentioned by
him. Deeply affected by his anti-Semitic feelingsrusalem reminds him of the
wars of the history recorded in Hebrew past.

| made many walks round the city to Olivet and Bety to the tombs of the

kings, and the fountains sacred in story. Theseyegen and fresh, but all

the rest of the landscape seemed to me to be FRFGHT. It and they, as it
seems to me, can never be regarded without teFear and blood, crime
and punishment, follow from page to page in frighffuccession. There is
not a spot at which you look, but some violent deasl been done there:
some massacre has been committed, some victimeleasnburdered, some
idol has been worshipped with bloody and dreadfesr Not far from hence
is the place where the Jewish conqueror foughthi®ipossession of

Jerusalem. (145)

Apart from all, it has to be clarified that thibdy history of Jerusalem
does not belong only to Jews, but also Christiave ltontributed to this history.
Thackeray says that he is always in favour of Sara their war with the
Crusaders. Although the reason for that is notrcteéa possible explanation would
be personal disapproval of Catholic blood shedzs done in the name of Christ.

An enormous charnel-house stands on the hill winerdodies of dead

pilgrims used to be thrown; and common belief liveedf upon this spot as

the Aceldama, which Judas purchased with the pifités treason. Thus
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you go on from one gloomy place to another, eaaheskewith its bloody

tradition. Yonder is the Temple, and you thinKTdtis's soldiery storming

its flaming porches, and entering the city, in shgage defence of which two

million human souls perished. It was on Mount Zibat Godfrey and

Tancred had their camp: when the Crusaders entieeaniosque, they rode

knee-deep in the blood of its defenders, and oibimen and children who

had fled thither for refuge: it was the victoryJafshua over again. Then,
after three days of butchery, they purified theedested mosque and went to
prayer. In the centre of this history of crimesgsup the Great Murder of all

... (146)

Actually Thackeray is pretty much coherent aboattitstoric documentation
of wars that took place among three Abrahamic iy Therefore Jerusalem for
Thackeray is a city of disgrace for humanity. “edesay no more about this gloomy
landscape. After a man has seen it once, he Mmengats it-the recollection of it
seems to me to follow him like a remorse, as itetlerimplicate him in the awful
deed which was done there.” (146) Still, the Oaéstructure of the city is
remembered as a pleasant memory. Therefore Thatkaraage of Jerusalem
transforms to be more accurate after his visitsTain also be seen in the following
sentences that Thackeray compares himself withddsessee who has not been to
the Holy Land . Although Jerusalem is the city tvauld be pleasantly remembered
by its camels and shepherds, it loses its vallmeibig the most sacred place on
earth.

-flocks and shepherds, wells and funerals, and taaias,-have left on my

mind a brilliant, romantic, and cheerful picturBut you, dear M-, without
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visiting the place, have imagined one far fineld &ethlehem, where the
Holy Child was born, and the angels sang, “Glorgtm in the highest, and
on earth peace and goodwill towards men,” is thetreacred and beautiful

spot in the earth to you. (154)
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CONCLUSION
THE IMAGE OF JERUSALEM IN THE EYES OF WESTERN
PROTESTANT TRAVELS: A COMPARATIVE ANALYSIS OF TWAIN
LOTI AND THACKERAY
Travel is fatal to prejudice, bigotry and narrowaghedness, and
many of our people need it sorely on these accoBntsad,
wholesome, charitable views of men and things adrbe acquired
by vegetating in one little corner of the earthaaie's lifetime.
Mark Twain,the Innocents Abroad.
Travel writing is a form of literature which isdated between imagination
and reality, so is the image of the depicted cifjuenced by this mediate location.
Above all, Jerusalem appears as a problematic amghlex subject matter for
travelers. Following Pratt’s theory of contact espJerusalem is among “social
spaces where cultures meet, clash, and grapplesadin other” (519) and also
directly connecting to writer/traveler’s religiougyltural, national and personal
identity, Jerusalem is the city of conflicting inesy Pratt states,
A "contact" perspective emphasizes how subjectsa@mstituted in and by
their relations to each other. It treats the retetsiamong colonizers and
colonized, or travelers and "travelees," not im&of separateness or
apartheid, but in terms of copresence, interactiderlocking
understandings and practices, often within radiclymmetrical relations
of power. (7)
Depending on Pratt’s definition of “contact”, whedvelers see during their

visits has been shaped by the socio-cultural meshmsn The value of Jerusalem by
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Loti, Twain and Thackeray, who are from three daninWestern countries, is
evaluated according to their own personal percaptal the city. For Loti,
Jerusalem is accepted as the city in which it &sfibe for him to restore faith in
God. Jerusalem is considered to be thrice the ¢tigtyMeanwhile, Twain only
considers the Holy Sepulcher and especially thé agiperucifixion as a place
worthy for praising. But, he is highly disturbed thye Ottoman and Muslim
presence within the city. Moreover, Thackeray ieséingly enjoys Muslim-Oriental
characteristics of Jerusalem. But he is specifiadilikes the city itself for its
bloody history. Besides, all three travelers spefake imaginative characteristics
of Jerusalem, mainly produced by the Catholic anti@ox Churches. But why
would these celebrated men of literature choosegesent Jerusalem they way
they did?

Musgrove suggests the applicability of formalist/&l criticism for the
evaluation of travel writing, which has been predwantly considered under the
scope of postcolonial literature and especiallye@ualism after 1980s and he refers
to van Gennep’s theory of the territorial pass&jeThe theory perfectly suits the
formalist evaluation of the travel writing by thevealing the phases in which travel

writer is.

According to the theory, a person goes througis nfgpassage while
traveling from a place (home) to another placet{dason). During the travel there
are some psychological and sociological shiftsv@ler goes through three phases;
separation, liminality, and re-incorporation. e thrst phase, traveling from one

place or status to another, the person departstiiergroup. There is often a
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detachment or alienation from his/her original igkynin the first phase. The liminal
phase is the transition period, during which petsas left one place and identity
but hasn't yet adopted the next one. In the thivdse, the person reintegrates into
the society, completing the rite and assumed hisfee adopted identity. Most of
the time, the separation and re-incorporation phhappen traditionally by

symbolic rituals. (van Gennep 26-31)

The border-crossing into a neutral zone, howewenglves an
inversion of value systems: not a lack of identity a shifting identity, for
both landscape and traveller, landscape and texaaié sites of
indeterminacy, so that traveln®tthe simple inscription of an established
meaning over a neutralised, identityless other. ffdneelling subject,
wavering between two worlds, is by no means thieasslured colonist;
rather, that subject is poised to split and unralleé process of transition,
and its associated liminal rites, were always amglogically theorised as
modes of 'unsettlement’ rather than transcendenaecapation. And rather
than constructing the world from glimpsed fragmerttse intellectual
motive-force in Greenblatt's 'primal act of witniegs-travel and border-
crossing signify a geographic and psychic disuatfan, anticipating a
potential confusion of established order wherelsydification becomes

cultural dysfunction. (Musgrove 39)

Considering Twain’s, Loti's and Thackeray’s travgles, the application of
theory starts with their departure from home cdestrAlthough the border crossing

does not include big ceremonies, their identitigdtly change. First of all, by
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crossing the border, they adopt themselves theidentity as a traveler or a tourist.
This simple change essentially affects their parypes. However, their identity
change depends on their previous personal andnahiaentities. In this case, for
Thackeray, what could be observed is a portraat inhveler, coming from a
colonialist family, whose occupation is literat@eo belonging to the strongest
colonialist country of the nineteenth century. Tipsnt contrasts to Loti’s identity
as a French citizen who is defeated by British pewer the colonial race and
being an Orientalist, who feels affectionate alibatorient and Muslim world.
Twain’s situation contradicts to the other two. Tavhas proven himself as a worthy
literary humorist and journalist. Furthermore, Twas an American wishes for the
promotion of his separate national identity. Howesgece their identities as
travelers are highly affected by their previousipmss, it is hard to claim a total

separation from the original place, situation @ntity they used to have.

The transition stage does not take very much tdue,to the fact that the
change in their identity is not of a ground bregkiype. Rather than a denial of
their previous identities, it is an alienation froine previous mental state of being
home, to another of a person situated on a forgigrounding. Therefore,
depending on the person, the new identity adoptelda re-incorporation phase is
expected to reflect specific psychoanalytic preedatnations. First, the traveler is
located ‘elsewhere’, in a foreign land, secondlishe is away from the home fur a
purpose of acquiring new information. Thereforayéler is eager to make

comparisons, descriptions, and accusations to ceen@@eneral picture of the
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elsewhere to his/her own receiver, in most cases fris/her original nation. Yet,

Jerusalem reveals different characteristics frometkpected mental process.

As it is seen in all three travelers, Jerusaleseen and accepted as a part of
the personal identity. Therefore, the notion ohigeelsewhere’ contradicts to the
nature of Jerusalem as a part of personal ideftitis situation resembles ‘motion
sickness’ or kinetosis. According to motion siclks)ake brain acquires the data of
being in motion through three receptors, by thamhe mechanism in the ears, by
the feeling on the skin and eventually by seeinbewthe movement takes place,
despite eyes are fixed to a rigid object or enviment, the other receptors still
deliver the data of motion. The brain expects tinbmotion, yet eyes deny it.
Therefore, the brain cannot completely acceptalog tausing the motion sickness.
Similarly, a protestant traveler in Jerusalem nezeknowledge of being on the land
of god, but he/she can not see the expected sutiraynrherefore, while brain’s
expectations are denied by eyes, the complete @ppom of the city cannot be
actualized. This can be described as ‘percepticknsess’. Consequently, it can be
claimed that the new identities of Loti, Twain afithckeray of the re-incorporation
phase are not of a tourist type. In an Orientakstse, their identities and so
perceptions are influenced by their reception loé ‘dther’, in many cases appears

on Catholic, Orthodox, Jewish or Muslim basis.

Butor talks about the exploration type of travehia article “Travel and
Writing”, in which he actually makes distinctiontisx@en the other types of travel
like, roundtrip travels, pilgrimages, migration,madic travel etc. However, the

distinction between the types of travel is not alsvelear. Here, travel to Jerusalem
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appears as a pilgrimage as well as being roungetimeys, and naturally they

contain an essence of exploration. Butor stateds tha

The exploratory voyage allows us to rediscover e wandering in the
parentheses of fixed residence; we must know hawad natural signs. The
récitsof the great navigators or explorers show thatréssling generally
requires a teacher. Usually, it is a (more or les#ijed native who teaches
the explorer to recognize the trails, to identdgdmarks, to perceive the
dangers. The unknown land is already elaboratedditext, even if the
native translator is often eliminated in the enchisydangerous pupil. (78-

79)

These characteristics of explorative travel areegfly valid for Twain,
who makes continuous cementation about the valtieegblace he visits. The denial
of the previous explorers is seen in his contramhstto previous travel writers he
read. Partly because of this urge of oppositiod, @artly to manifest his identity, he
fells an obligation to re-identify the landmarks,jm other words refines their
previous descriptions. Twains common generalizatalso support this argument.
Greenblatt states that “The discoverer sees offggaent and then imagines the
rest in the act of appropriation. The supplemeat itmagination brings to vision
expands the perceptual field, encompassing thardikills and valleys or the whole
of an island or an entire continent...” (122) anccbacludes that the parts which
are seen become the metonymy of the whole, whititbeiater promoted to the

audience through travel writing.
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This is also true for Thackeray in the Holy Landhonbears a strong need to
represent his English identity. His comparisons @estriptions of a normal
Englishmen’s attitude in the Holy Sepulcher is adydlustration of this need.
Nevertheless, he does not make strong oppositotigetprevious travel writers; he
tries to pass his ideas and emotions about the péathe audience. So, his
exploratory side can be claimed to be less strbag Twain. Meanwhile, Loti
follows a significantly different pattern. He dasst seek for a way to express his
ideas about the city. Instead, he tries to com@etert of spiritual journey.
Although his final failure in his efforts implies & negative criticism of Jerusalem,
his tolerance to the presence of the Muslim ‘otiperhts out the nature of his
travelogue. Hence, their perception formation caisdid to influence their
representation of the city. In this case, Twainpwiakes unsympathetic

generalizations and representations of “the otliverse from Loti and Thackeray.

An important feature of colonial discourse is iepdndence on the concept
of ‘fixity’ in the ideological construction of otleess. Fixity, as the sign of
cultural/historical/racial difference in the diseee of colonialism, is a
paradoxical mode of representation: it connoteslitigand an unchanging
order as well as disorder, degeneracy and daemepétition. Likewise the
stereotype, which is its major discursive strategy form of knowledge and
identification that vacillates between what is afwdin place’, already
known, and something that must be anxiously repeatéBhabha 94-95)
Archetypes and stereotypes are used widely by Tviaithand Thackeray.

Particularly, the frequent use of stereotypes doutes the image of Jerusalem, as
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stereotypes serve for the descriptions formati@reHstereotypical representations
of Jews serve as the common point among thesddravelowever, they do not
regard Jews as the integral part of the city. Zdeuns is perceived as either an
Oriental or a Christian city. Still, through stetgaing, Jews are described as the
fixes inferior “other”. Above and beyond, Loti’'seseotyping demonstrates milder
attributes. His employment of stereotypes and ayples are used to depict the
intended geographical surrounding such as the amtahepherd boy or the white
robed priest. Loti’'s milder employment of such st#ypes can be explained by the
general French attitude for the Orient, describeddd as
The reverses of policy, losses of colonies, inggcof possession, and shifts
in philosophy that France suffered during the Retroh and the Napoleonic
era meant that its empire had a less secure igamd presence in French
culture. In Chateaubriand and Lamartine one hdeghetoric of imperial
grandeur; and in painting, in historical and phatptal writing, in music and
theater one has an often vivid apprehension ofdéfaroutlying possessions.
But in the culture at large — until after the migdif the century- there is
rarely that weighty, almost philosophical sensengberial mission that one

finds in Britain. (Said, Culture and Imperialis3¥)

Therefore Loti’s perception of Orient is also irrin@ny with the general
French attitude; but, not restricted to that. lpgrceives the city through his own
personal intentions, which are broadly determingtiib affection to the East and
religious imperfections. Andre says that “...Pieradilhas been often accused...of
having confused the depiction of what was in hartwith the realities he had in

front of him.” (40) But Loti’s attitude can also laecounted for French apathy for in
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colonial purposes. In the meantime, According tm Sahat “the full roster of
significant Victorian writers” including Thackeraisaw was a tremendous
international display of British power virtually cnecked over the entire world. It
was both logical and easy to identify themselvesna way or another with this
power, having through various means already idestthemselves with Britain

domestically.” (Said, Culture and Imperialiski6-7) Thackeray can be observed in

his suggestions to the Jewish converts for resedthe in England. However,
Thackeray does not principally utilize such impleidaas. Yet, eventually
Thackeray’s and Loti’s descriptions of Jerusalemespond to Said’s ideas for
British and French attitudes.

According to Said, geography stimulates memoryauhg fantasies, poetry,
painting, philosophy, fiction, and music. “But wisgtecially interests me is the hold
of both memory and geography on the desire for gesgand domination.” (Said,
Invention181). But, Jerusalem for these writers arisesta domination area
between Orthodox, Catholics and Protestants, ratlaerbetween Christians and
Muslims. Forming the image of Jerusalem writer'sodons and ideas about
Catholicism and Orthodoxy extensively change thesequence. Therefore, the
struggle for Jerusalem actually takes place betwidérent Christian sects. For
Protestant writers, Jerusalem is a geography @matdibe dominated according to
their own belief. The Muslim and Jewish presendg appears on the secondary
importance, and mostly in conformity with the pi@ws identifications of the travel
writer. The image of Jerusalem, in that sense, m#gpen the former ideas of the

writer. As the last world, Said explains this captoguite perfectly;
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...Jerusalem, a city, an idea, an entire history,drwburse a specifiable
geographical locale often typified by a photograpthe Dome of the Rock,
the city walls, and the surrounding houses sean fre Mount of Olives; it
too is overdetermined when it comes to memory, elsag all sorts of
invented histories and traditions, all of them eatang from it, but most of
them in conflict with each other. This conflictirdensified by Jerusalem's
mythological -as opposed to actual geographicahtion, in which
landscape, buildings, streets, and the like aréda@weand, | would say, even
covered entirely with symbolic associations totalhscuring the existential
reality of what as a city and real place Jerusakenihe same can be said for
Palestine, whose landscape functions in the mesofidews, Muslims, and

Christians entirely differently. (Said, Orientalisi80)
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