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ABSTRACT

A QUEST FOR THE SELF: TONI MORRISON'S SEARCH
FOR AFRICAN AMERICAN WOMEN'S CULTURAL IDENTITY

Banu MERTOGLU

The aim of this thesis is to discuss the cultidahtity of African American

women in three novels of Toni Morrison: The BluEst Song of Solomomnd Tar

Baby. African American women'’s cultural identity is wbrto study because as the
victims of sexism and racism they undergo a proaésshaping their identity in

between two cultures. The dominant American culpresents them as inferior and
forces them to imitate American culture in ordeb®accepted while their African
roots expect them to be strong because they aaededj to be the “culture bearers”,

the ones who will transfer culture to the next gatiens.

Toni Morrison, as an African American novelist, Gises on this situation of
African American women in her novels. She depidtskands of women from
different ages and from different standpoints talsaculture, and by this way she
presents that all the women in her novels expegienquest for self. She believes
that art should be political, so in her novels st@ns her readers not to be

disconnected from their cultural heritage, notdaiofv the standards of the dominant



culture blindly and at the same time not to turmirttback on American culture

completely; in a way, she believes in the hybriditgultures.
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KISA OZET

TONI MORRISON’UN AFRIKAN-AMER IKAN KADINLARIN

KULTUREL K iML iGINi BULMA CABASI

Banu MERTOGLU

Bu ¢alsmanin amaci Toni Morrison’un ti¢ romaninda, En Mair,

Solomon’unSarkisive Katran BebekAfrikan-Amerikan kadinlarin kilttrel

kimli gini incelemektir. Afrikan Amerikan kadinlar cinsgyrimcilgin ve irkcilgin
kurbanlar olarak kimliklerini iki kltir arasinddusturma strecinden gegerler ve
bu da onlarin kilturel kimgini calismaya dger kilar. Onlari “kultar tgyict”, yani
kultart gelecek nesillere ggyacak olanlar olarak goren Afrikan kokleri onlanda
guclid olmalarini beklerken; gkr yandan, baskin Amerikan kulttrt Afrikan
Amerikan kadinlari degersiz olarak takdim eder ve kabul edilebilmek igimari
Amerikan kaltarini taklit etmeye zorlar.

Afrikan Amerikan bir yazar olarak Toni Morrison ramliarinda Afrikan
Amerikan kadinlarin bu durumlaringidik verir. Romanlarinda kultire karfarkl
baks acilarina sahip, farkli yerda her tir kadini resmeder ve béylece
romanlarindaki tim kadinlarin kimlik arayicerisinde oldgunu gdsterir. Sanatin
politik olmasi gerekfiine inandgindan 6tirt romanlarinda okuyucularini kiltarel

miraslarindan kopmamalari, baskin kulttri kérl kértakip etmemeleri ve ayni
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zamanda Amerikan kultirine tamamen sirtlarini démeteri konusunda uyarir; bir

bakima, kilttrlerin melez olguna inanir.

Anahtar Kelimeler

Afrikan-Amerikan kadinlar, Kultdr, Kimlik, Toni Maison.
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INTRODUCTION

America is a multicultural country where many cudisicome together, and
African American culture is one of them. Howevée history of African American
people places them a special position where thereeqce of negative events continues
to be an important factor shaping their identiti@slonialism not only dominated people
but also affected African American culture and drigt and eventually their identity.
Their identity was shaped according to the debnii of the colonizers, and when the
colonization ended, reshaping identity was not é&xause the internalized racism was
still alive. Being “the Other of the Other,” thisgeess was even harder for African
American women because they were also victimsxiéseas well as racism. In this

thesis, | will focus on three novels of Toni Momis The Bluest EyeSong of Solomon

and_Tar Babyin order to demonstrate how cultural identitgamstructed in African
American women. Then, with these examples | wildode that Morrison believes in
the hybridity of cultures: she wants African Amarmcwomen to be aware of their
cultural heritage but at the same time she doegn’t them to exclude American values
completely.

In the first chapter of the thesis, | focus on liretorical realities and external
forces shaping the cultural identity of African Antans. While showing the difficulty
of African Americans’ shaping their identity, | dpphe theories of critics such as
W.E.B Du Bois, Ngugi wa Thiong’o, Homi Bhabha, Rrafanon, Edward Said and

Stuart Hall. Race was the most important part sicdh American identity because its



visible quality rendered them into the binary catggf black which was represented as
the exact opposite of white. The difficulty in shapidentity stems from the dominant
structure of the American culture which depictedidsh Americans as the inferior.
Through representations in mass media, whites edsbeir status as superior, and
many African Americans started to believe thissin as they were surrounded by
images affirming their inferiority. Then, they werapped in a dilemma as they wanted
to imitate the dominant culture in order to be ated, but on the other hand they had
their own cultural heritage. This process was nalvifecult for women who were not

only victims of racism, but also sexism. African Antan women were not represented
in popular culture and the few ones represente@ wegative, so they were dragged into
the beauty myth created by Western culture whictlenthem believe in their ugliness.
By this way they were trapped into a false illusforcing them to imitate Western
culture and reject the roles given by their owrtumall heritage. In her novels, Toni
Morrison focuses on the cultural identity of wonmstause she thinks that the novel has
to be socially responsible and beautiful at theesime. And as an African American
woman, Morrison tries to keep her culture aliveleldepicting the lives of her feminine
characters.

The second chapter demonstrates the negativestittite dominant culture on
African American women'’s identity in Morrison’s ata&ters. African American women
are surrounded by beauty images, and this leadss#iieesteem to be low. They want
to be accepted by society, and in order to achiergehey feel the need to be loved:

they only feel secure about their identity wherythee loved because they regard love



as a form of acceptance. If they do not achieve,ltwy self-question themselves and

especially their ugliness. In this sense The Bl&gstquestions the place of beauty in

the lives of the feminine characters. At the begigrof their identity formation the girls
in the novel are affected negatively by the stadslaf beauty: Pecola cannot find love
in her community and her family, so she wants teeHalue eyes as she thinks they will
make her lovable. Pecola’s mother Pauline is dfected by the images she has seen in
the movies. Since she cannot achieve the standuatids movies, she looks for
happiness in the house of whites she is workingaiod thus she stops providing the role
as a nurturer for her family which is a part of helture. On the other hand, in Song of
SolomonHagar assumes that her boyfriend left her becaluser ugliness so she tries
to change her appearance in order to be loved @epted. Also, Alma Estee in Tar
Babywants to wear a wig in order to hide her ideraisyshe thinks her hair is not
capable of providing her the safety she wantseb #y means of all these characters,
Morrison depicts the negative effects of the domircalture on African American
women, and as a solution she advices women nefpjaress their pain as she thinks
they can only build a strong cultural identity ®vealing their feelings. Then it is seen
that Morrison’s way of creating her own culturagidity is transforming traumatic
experiences into narrative in her novels: whilérglthe story of African American
women, she also emphasizes the importance of atltentity.

The third chapter focuses on the role of Africanekitan women as “culture
bearers,” and it questions whether they can achteierole when the two cultures are

pitted against each other. Morrison questions #ve generation’s lack of knowledge on



their cultural heritage and therefore reminds agfa@role of women as culture bearers
and gives place to the ancestral figure as theigeowf culture in her novels. There is
no such figure in The Bluest Eyad this causes difficulties for the girls in thevel

while constructing their identity. Contrary to TBRiest Eye Pilate in Song of Solomon

is the one who can achieve her role and help Mitkfivad his roots throughout the
novel. Her presence makes Milkman feel safe, anchhdearn his cultural identity
because she educates him into the culture. Ontliee lband, Jadine in Tar Babgnnot
decide whether she should pursue her role as areudr she should continue to adopt
Euro-American self-consciousness. She is a charatte is educated in Western
culture, and she prefers Euro-American values to-Aimerican ones but seeing
characters like the woman in yellow and the swaropen who are the symbols of
“true” blackness and womanhood, she starts to gureker cultural stance. However, in
the end she rejects her role as a culture beaderetinrns back to her Euro-American
lifestyle. Morrison wants her readers to remembfeicAn culture in which there is
always an elder, and she reminds African Americamen their role as culture bearers.
In the conclusion, | summarize the ways in whichmea are affected by racism
and sexism at the same time. This leads African hagae women to be vulnerable and
their cultural identity formation is affected neigaty for this reason. Morrison’s women
represent the difficulties that all the African Anoan women experience in real life.
While depicting the struggle of women to form atetdl identity of their own, Morrison
uses African models to present their experiench agcstory telling, oral tradition and

ancestor as the providers of culture. In the ehe asserts that both denying the African



part of their culture and American part is dangsrfour African women. She thinks that
there should be a balance between the two cultBfeswants African American women
to be aware of their cultural heritage and eduttegenew generation into culture.
However, this doesn’t mean that they need to igAanerican culture. African

American women in Morrison’s view should look bdokheir culture’s origins in order
to practice their roles but at the same time theukl be connected with the American

mainstream.



CHAPTER 1:

CULTURE, IDENTITY, AND TONI MORRISON

1.1. External Forces Shaping African American Identy

African American culture has an important placé&merican history, from the
beginning of the slave trade to the present. Afridaerican culture is rooted in Africa
but for the ones brought to America by imperigbistvers, practicing cultural values and
traditions was not an easy task. Even when sldegally ended in 1865, African
Americans found themselves struggling to form tidentity because racism did not end

in parallel with colonialism. In Becoming Black: €ting Identity in the African

DiasporaMichelle Maria Wright argues that because of racifrican American

identity is produced in contradiction. Accordingtter:
Unlike Black Africans, who ultimately define thenhges through shared
histories, languages and cultural values, Blackbendiaspora possess an
intimidating array of historical, cultural, natidnathnic, religious, and
ancestral origins and influences. At the same tohespite this range of
differences, they are most often identified in ¥iest as simply ‘Black’ and
therefore as largely homogeneous. Given theseatiotions, the attempt to
offer an overarching definition for Blackness loa&de a loosing game.
(1,2)

Being black becomes the dominant factor shapingdiietities of African Americans

because their differences are not recognized itewkmerica. This situation puts



African Americans’ cultural identity in danger, sethey start to redefine themselves

for the sake of being recognized. In this reganttucal identity can be described as:
the sense of belonging to a cultural community thaffirms self or
personhood for the individual and is created bg:ghople, their interactions,
and the context in which they relate. Cultural iitgris comprised of values,
mores, meanings, customs, and beliefs used t@relahe world; it
continually defines what it was, what it is, andawh is becoming. (Jackson
10)

For many African Americans this process of shagiural identity turns out to be a

painful experience as they have difficulty in preiag their values which collide with

the world they live in.

Culture presents a framework through which comnmesinterpret their past,
understand their present and imagine their futhhal{ngs 190), and since racist
experience is a fatal part of African American biigt it cannot be separated from
African Americans’ cultural identity. Race is namnply related to skin color or hair
texture, culture is also a part of race which isndel in America in order to strengthen
the superiority of whites over non-whites; thisdeaace to be an inherent part of
defining one’s identity: “Race is both a marker @whaker of identity that, no matter
how unstable, abides by certain expectations, resgsand circumscriptions—in short,
race has meaning because it takes recognizableepadtable forms” (Castronovo 554-
55). But this does not to mean that race is thg determinant of one’s identity as it is

argued by Spilman: “Historical and cultural ideyig not constituted by having a body



with particular identifying features, but it canro® comprehended without such features
and the significance attached to them” (280). Béilagk makes African Americans
identifiable and thus their identity is shapedha process of fragmentation: “instead of
restricting African American identity by limiting to either one kind of body or even
one kind of social division, ‘race’ now allows Aden American identity to be conceived
as infinitely fluid” (Hale 463).

Since many African Americans have never lived sitgd Africa, they feel
disconnected to African culture, but their skinaraharks their identity:lf people look
at you, and you may have a darker tone to your. skimediately, they're not going to
ask you if you're African or if you're from Trinidathey're going to say that you're
Black and assume that you're African American” k3aa 80). African Americans are
disconnected from their heritage and at the same tiot accepted by American culture
which renders them to be black only. Thereforeic&h Americans feel anxiety while
constructing their lifestyles within Euro-Americaualture. Frantz Fanon gives the

reason of this anxiety as the feeling of inferipirt Black Skins White Maskand

claims that “the Negro having been made inferioocpeds from humiliating insecurity
through strongly voiced self-accusation to desp@0). In order to achieve the certainty
of oneself, self-recognition is essential, andsiAfrican Americans are not recognized
effectively by the other, the other remains tolmtheme of their actions (216). African
Americans encounter a psychological dilemma of ingwthemselves from a Euro-

American perspective which forces them to imitatecd=American culture. Their



diasporic situation puts them into a position thair practice of cultural tradition is

restricted and over time it is blended with Europ@anerican culture:
As Clifford illustrated, the black diaspora seembé “complexly related to
Africa and the Americans, to shared histories clarement, racist
subordination, cultural survival, hybridizationsigtance and political
rebellion”. Therefore, diaspora represents tramnsnality, political struggles,
local community, and historical displacement. Tfegementioned struggles
contribute to the fluidity and fixity of diasporacthe diasporic
consciousness, which ultimately impacts one’s $@aeid cultural inclusion
or dislocation. (Patton 32-33)

African American culture is distinct from the maiesmm culture because white
America achieves its identity in relation to bla&ierica with its power of whiteness
which marginalizes other identities. Due to thislagion, black America inevitably
forms its own distinctive culture which may resliit double consciousness.” W.E.B
Du Bois explains this situation in these words:

After the Egyptian and Indian, The Greek and Ronfée, Teuton and
Mongolian, the Negro is a sort of seventh son, lvath a veil, and gifted
with second-sight in this American world,—a worlthigh yields him no true
self-consciousness, but only lets him see himbediugh the revelation of the
other world. It is a peculiar sensation, this dedtbnsciousness, this sense
of always looking at one’s self through the eyestbkrs, of measuring one’s

soul by the tape of a world that looks on in amusattempt and pity. One



ever feels his twoness,—an American, a Negro; oubss two thoughts, two
unreconciled strivings; two warring ideals in oraldbody, whose dogged
strength alone keeps it from being torn asundeu.BDis 7)
African Americans want to embody two different itigas at the same time: they
embrace African culture by tradition and accept Agan culture out of necessity. The
conditions they live in do not give any other cleito be recognized, they need to
embody American elements. The conflict betweertileeoppositional cultural realities
then turns out to be the biggest weapon of impenaivhich is called by Ngugi wa
Thiong’o the “cultural bomb.” He argues that thétaral bomb has the effect:
...to annihilate a people’s belief in their nameshieir languages, in their
environment, in their heritage of struggle, in thaiity, in their capacities
and ultimately in themselves. It makes them totkes past as one
wasteland of non-achievement and it makes them teatistance
themselves from the wasteland. It makes them veaiaentify with that
which is furthest removed from themselves. (3)
According to this quote we can infer that Africam@rican identity is defined by two
conflicting cultural essences: African and Americ@hat is to say African culture is not
only different from “but still part of the dominaAimerican culture, it is itself a
pluralistic entity. By definition, African Americaculture is a combination of African
and Euro-American elements...simultaneously parnhdfseparate from white culture”
(wa Thiong’'o 13). The problem of African Americatentity is the result of the crash

between natural African personality and unnaturtiliéence of American society. This
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clash creates alienation from American society Wiscdescribed by Du Bois as being
“shut out from their world by a vast veil” (6).i# this veil that creates a double
consciousness within the black personality.
With the impact of American culture, African Amaits fall into a dilemma of
how to preserve their African roots while livingan American world, and therefore,
with this double consciousness, some circumstanbesh affect the normal functioning
of black personality occur as Joseph A. Baldwigpecialist in African psychology,
addresses:
These circumstances, where they do occur, arelysaaiocultural in
nature. In other words, such mitigating circumseantypically occur in a
sociocultural context whereby the Black personatlits African reality
structure—is superimposed upon an alien (non Afijicaality structure.
This usually occurs in a so-called multiracial-mauttural social order such
as American society. In such an unnatural sociacailcontext for the Black
personality in particular is subject to weakening distortion from the
superimposed influence of the alien cosmology. Agiis will be especially
true where all institutional systemic supports@etrolled by the alien
cosmology as well. (Baldwin 183-84)

According to Baldwin’s Africentric model “black pgwnality consists of a core system

calledAfrican Self-Extension OrientatiandAfrican Self Consciousnesmd a number

of basic traits emanating from the core” (180). Afiecan Self Extension Orientation

as the unconscious and biogenetically determinieatipte forms the basis of the entire

11



system. African Self Consciousness originates fita African Self Extension
Orientation and it is conscious, so it is partlyedmined by the environment and
experience. Consequently, it is clear that accgrtbhrBaldwin, African Self
Consciousness determines the African survival thnierent in the black identity
(180). However, living in an alien environment Afin Americans may experience
personality disorder due to the fact that, “theuredtAfrican survival thrust of African
Self Consciousness becomes distorted to an antiahitself-destructive ‘alien survival
thrust” (Baldwin 184). Thus, the disunity betwegfrican Self Consciousness and
African Self Extension Orientation stemming frone thominance of alien American
culture may show itself in three kinds of mentalaiders which are the Alien-Self
Disorders, the Anti-Self Disorders and the Self4Degive Disorders. (186)

All those psychological problems occur due to AdricAmericans’ struggle to
establish a place of their own in the cultural eahtFinding themselves on the frontiers
between cultures African Americans may start tostjoa the meaning of culture as
Homi Bhabha articulates:

Culture becomes as much an uncomfortable, distynyiactice of survival

and supplementarity—between art and politics, padtpresent, the public
and the private—as its resplendent being is a moofgreasure,
enlightenment or liberation. It is from such nam@tpositions that the
postcolonial prerogative seeks to affirm and ext@mew collaborative
dimension, both within the margins of the natioaegand across boundaries

between nations and peoples. (251-52)

12



When the binary oppositions between black and wdrigesolved, Bhabha believes that
cultures can interact freely. Therefore, he indisés cultural identity is hybrid and this
stems from the interactions of cultures and muasalmilations they experience. In the
words of Bhabha:
The theoretical recognition of the split-space miireciation may open the
way to conceptualizing anternational culture, based not on the exoticism of
multiculturalism or the diversity of cultures, b the inscription,
articulation of culture’swybridity. To that end we should remember that it is
the ‘inter—the cutting edge of translation and oegtion, theinbetween
space that carries the burden of the meaning tdreul(56)
Edward Said also agrees with Bhabha on hybridityuttures, and in Culture

and Imperialismhe asserts that it is now time to rejoin thewaltand aesthetic realms.

However, Said is aware that this is not an eadylasause since the eighteenth century
isolating them was the essence of experience ili&st, “not only to acquire distant
domination and reinforce hegemony, but also toddithe realms of culture and
experience into apparently separate spheres” (883ording to Bhabha’s and Said’s
views on culture, African people living in American exchange some of the values of
their culture with Americans, and Americans canpddrican values, too. However,

this can be possible only on equal grounds wheeecatture is not regarded superior to
the other. In a community which grounded its poditon racist ideology for centuries

this process was not easy to handle. Thereforey Aican Americans suffered from

13



the interaction of these two cultures, and theadtto create a cultural identity out of one
dominant and a dominated one.

Stuart Hall, cultural theorist and sociologist,iicla that there are two different
ways of thinking about cultural identity; first oasserts that because of the shared
culture there is one true self:

Our cultural identities reflect the common histafiexperiences and shared
cultural codes which provide us, as ‘one peopl&hwstable, unchanging and
continuous frames of reference and meaning, betleatbhifting divisions
and vicissitudes of our actual history. (51)
With this definition we understand that our simii@s coming from our shared past
forms our cultural identity. On the other hand,admng to the second one, as well as
similarities, there are also differences shapingtwte are, and in this second sense:
Cultural identity is a matter of ‘becoming’ as wadl of ‘being’. It belongs to
the future as well as to the past. It is not somegtlvhich already exists,
transcending place, time, history and culture...|dieistare the names we
give to the different ways we are positioned by position ourselves within
the narratives of the past. (Hall 52)
The effect of the colonial experience comes cleaitr this second form because it
shows that cultural identity is fluid and represgioin may become an important element
in shaping it. The dominant group has the poweepoesent the culture and history of
the other groups, so by redefining the standardieatity and deciding the acceptable

forms of ideology they maintain domination. Eveteathe colonization was over for a

14



long time, African Americans had difficulty in bdihg a strong identity because all the
forms of representation were pointing at the Eurnefican model, and they were not a
part of the visual culture because they were neghen (accepted) nor shown
(represented). And the rarely represented onestieneegative ones, so: “Both black
females and males were uncertain about their woowmhhnd manhood. They were
both striving to adapt themselves to standardbys#te dominant white society”

(Hooks, “Ain’'t I” 178).
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1.2. African American Women and Cultural Identity

DuBois’ terms of “double consciousness” and “secsigtit of the veil,” as we
have seen above, are applicable to African Ameneamen. However, women also
have a special condition which creates a “triplestoousness of being the forefront of
race, class, and gender conflict” (Mullings 125)tiWhe clash of gender subordination,
economic exploitation and racial oppression theltucal identity becomes vulnerable.
Michele Wallace summarizes this situation of Afidamerican women as the “Other of
the Other” (qtd. in Wright 136) because they arthatbottom of the racial order which
makes the situation worse for them:

Social position, specifically that entailed by racel gender, allows some
social groups more than others, ‘blacks’ more thdmtes’ and black women
more than black men, to be especially self conscaduhe socially
constructed division that constructs their identjiyale 462)

In order to understand the cultural identity ofiéén American women, who
share a common experience of oppression, one shmdcporate an Afrocentric
perspective because it is not possible to undetsiahat African American women are
today without having a historical perspective fdrawtheir ancestors were, especially as
it relates to the roles, functions and responsiedithat women traditionally held within
the family unit” (Burgess 393). Of course this dgemean that one should stick on
history, on the contrary, since “cultures are dyita@ways developing, ever changing”
(Mullings 191) we will look at the history of Afram American women for

understanding the process of their cultural evotuti
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Racism was an important element shaping Afro-Anagriwomen because they
were perceived to be the lowest in the social t@akarchy, being women and black at
the same time, thus, “both the categories of ‘wdraed ‘race’ assume the status of
metaphors, so that each rhetoric of oppressiorseare equally as a mirrored allegory
for the other” (Suleri 762). Aside from the racgpression affecting African American
identity, for women of this social group there reanore dominant factor to be
considered: sexism. “The struggle to end racisththa struggle to end sexism were
naturally intertwined, that to make them separais t® deny a basic truth of our
existence, that race and sex are both immutab&tdat human identity” (Hooks, “Ain’t
| 13). Although it is true that African American wen suffer from sexism (as white
women experience), they are affected in differeayswdepending upon the extend to
which they are affected by other form of oppressidrat is to say, for Afro-American
women, the fact that they are black makes sexisne s@vere, and the fact that they are
women makes racism more violent. Thus, even inracist organizations, “Black
woman’s struggle can easily be, and usually has bebordinated to the Black man’s
struggle,” and in antisexist organizations “Blackman’s struggle can easily be, and
usually has been, subordinated to the white womstriggle” (Spelman 277-8).

In the United States race as an externally impasadtity determines the status
of African American women and often defines thenteasivious or inferior to “white
ladies” (Phillips 27). “In the eyes of the®8entury white public, the black female was
a creature unworthy of the title of woman; she wase chattel, a thing, an animal”

(Hooks, “Ain’'t I 159). Only white skinned women veepresented as innocent and
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according to this supremacist culture a female rbasthite to be in the space of
femininity. A good example showing the differenadveen the social statuses of black
and white women at the end of"l€entury can be seen in the use of a black model in
the first medical textbook of a vagina. It would/Bdeen a scandal if the model was a
white woman; however, published in 1896 John Momtgry Baldy didn’t hesitate to
use a black model in his gynecology textbook slsiaek women were already
represented as lacking moral virtue (Craig 31)sThight seem as an individual event;
however, it is only one example of the practicemsfitutionalized racism. The
dominant culture is programmed to devalue black emmnand this devaluation
supported by representation can be internalize@ifbgan American women while
shattering their cultural identity because:

Instead of thinking identity as an already accost@d fact, which the new

cultural practices then represent, we should thimd¢ead, of identity as a

‘production’, which is never complete, always imgess, and always

constituted within, not outside, representatioral(i31)
The unsatisfying images of black femaleness imtkdia, movies and art not only show
how racist the white world sees black women but edflects how black women see
themselves, because most black women internalisereat standards. Bell Hooks also
complains about these unsatisfying images and res@n event she has experienced in
these words:

Within white-supremacist patriarchal society, ivesy difficult to find

affirming images of black femaleness. A few yeays,d went to live in a
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new place where | knew no one, so it occurred tdirael needed to
surround myself with life-affirming images of blaslomanness in my home
to have in my midst representations of a nurtudognmunity. | was shocked
by how difficult it was to find representationsus where our features were
not crudely distorted or exaggerated. | was dismdyehow many paintings
showed us without eyes, or noses, or mouths. Aretyan to wonder if these
body parts are “forgotten” because they represenunloved, unliked parts,
because they take us into realm of the sensesprbidem that | encountered
was not a dearth of imagery but a lack of appeatmapgery. (Hooks,
“Sisters” 83)

Living in these conditions many African Americanarsto have low self esteem and

accept the way they are represented.

The two forces, sexism and racism, intensifiedstiiéerings and oppressions of
black women. While they were inferior to white wamtgecause of racism, they were
also inferior to black men and the area wheredHfsrentiation becomes clearer is the
work arena: “The black male slave was primarilylekpd as a laborer in the fields; the
black female was exploited as a laborer in thel§igh worker in domestic household, a
breeder, and as an object of white male sexuaulisgidooks, “Ain’t | 22). When
slavery ended, the differentiation between black imwed black women and also between
black women and white women continued to existeAflavery, because of the ongoing
racist approach and, political and economic situnafifrican American men were not

able to earn an adequate family wage but theytessimarried women to work outside
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the home, however, this was impossible becausertbegied women to survive
(Mullings 114). Because of the economic conditiéfisccan American women were
generally in, they had to work and their role askeos was predetermined by the
imperialist system. Most African American women,oniere working as full time
workers outside the home, had also the resportgibilirunning their own household
which resulted in “double-day syndrome” for themulNhgs 62).

Working outside the home was a normal act fora&fini American women in
American culture, however, for the white women &smot the same because “the
willingness of society to accept the role of AfncAmerican women as workers,
mothers, and spouses somehow decreased in valueiddrgical roles performed by
other women were not viewed similarly” (Burgess #0he white capitalist system
needed African American women'’s labor work, so@lth they wanted to keep their
white women at home, they made black ones workikm. Within this internalized
racist system, black women'’s status was alreadsedsed “to perform antithetical roles
as hypersexualized jezebel or desexualized mamrorder to legitimate white
woman’s relatively privileged status within thicia order” (qtd. in Gillman 134).
Therefore, they could legitimize the situation &k women could work because they
already do not acquire the qualities of women. 3beety created the conditions in
which African American women had to work, but Aiic Americans were also told by
the scholars that their problems stem from theimen whose work renders them
“matriarchal” and “unfeminine” (Mullings 84). Beflooks touches on this problem that

in the contemporary world white women’s working@sidered to be a positive act and
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an indicator of independence, however “black wonvlp enter the work force are
encouraged to feel that they are taking jobs fréeckbmen or de-masculinizing them
(Hooks, “Ain’t | 83).

During the World War Il all women, black or whitead to be active in work
area, but when it ended they were told that a wosn@ace was at home. They were left
in a situation to prove their femininity, and blagkmen also wanted to have the
gualities of the 50s motto of “idealized feminiriityr the cult of “true womanhood.”
Hooks explains this situation as follows:

More than ever before in U.S. history, black womame obsessed with
pursuing the ideal of femininity described on tétewn, in books and
magazines. An emerging middle class meant thatpgrotiblack females
had more money than ever before to spend buyirgdias, cosmetics, or
reading magazines likdcCall's andLadies Home JournaMasses of black
women who at one time were proud of their abildyvork outside the home
and yet be good housewives and mothers becamentksted with their lot.
They wanted only to be housewives and expressadrége and hostility
toward black men. (*Ain’t I’ 178)

Black Power Movement, together with Civil Right Mavent, led African
Americans to form a consciousness of upliftingréee also in work area. Many women
either stayed at home pursuing the ideal of “treenanhood” or they looked for

different jobs:
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By the end of World War I, nearly 42 percent ofidan American women
worked as household laborers, and that number drbfp18 percent by
1970, when Civil Right Movement, federal laws photing discrimination in
the workplace, and opening of manufacturing antt@fbbs led African
American women to seek employment beyond domestigce. (Phillips 27)
However, this didn’t solve the problem for AfricAmerican women who were faced
with close scrutiny by society and this time lableds “lazy” because of “playing the
lady” and remaining at home (qgtd. in Burgess 398)conclude, whatever African
American women did was not a solution, they weweagk regarded as inferior.
Probably the most negative effect of Western caltur women was creating a
“beauty myth” for all women but it was more sevireAfrican American women
because the first standard of this myth was beinigevas it was reflected in the mass
media. The dominant culture’s reaction to somethilien is to destroy it, thus they
create the beauty myth and say that blacks aréniesg and ugly (“Black Creation
Annual” 9). Naomi Wolf argues that although thejsuats of this myth are women, this
myth is not about women at all; it's about men'stitutions and these institutions form a
culture dominated by men: “It is not that womenlentities are naturally weak. But
‘ideal’ imagery has become obsessively importanwamen because it was meant to
become so. Women are mere ‘beauties’ in men’s iufta that culture can be kept
male” (59). So that women'’s identity becomes depahdn their beauty which makes
them “vulnerable to outside approval, carrying ital sensitive organ of self-esteem

exposed to air” (14). Lacking outside approvalbdeauty, African American women
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tried ways to adapt external beauty standardslaagtocess was not healthy for many
women since “Psychotherapists have noted incraagexuits from their black women
clients of guilt, shame, anger, and resentmentiadlon color, hair texture, facial
features, and body size and shape” (qtd. in P&8yn

Racism is so internalized that there is also ahiéry of skin color among
African Americans in which the lighter is bettehi3 comes from American culture’s
imposed standards which lead color discriminatmhé present in African American
community itself. Bell Hooks argues that “when @ddatis coming out of the womb
one’s first concern is to identify its gender, wiextmale or female; | called attention to
the reality that the initial concern for most blgzkents is skin color, because of
correlation between skin color and success” (“Quitlh74-75). Since according to
Euro-American standards white is presented as thalaaimong African American
women the closest to white, the ones who had Irdied a higher position, so “Euro
American standards of beauty not only created loétsveen African American women
but also pitted African American and other womeaiast each other (Patton 41). Both
male gaze and female gaze look for Euro Americandstrds in the subjects of their
looks, and social status of women is determinedralatg to the result of this visual
match. Darker skinned black females try to devalelpesteem in a society that
devalues their image continuously.

With this institutionalized beauty myth African Anean women occupied a
great place in the consumer culture since the éidearents were promoting a white

standard of beauty which “targeted skin color aail texture—the two characteristics
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African Americans had to change if they expectefit ioto American society” (Rooks
31). In Hair RaisingHooks explains the entire history of African Anoam women’s
relation to politics of hair and beauty advertisatseand she acknowledges that even in
1992,
African Americans represented 19 percent of thetrieés and cosmetics
markets and, at the same time, bought 34 percait lodir-care products
sold. These figures indicate that African Americapent three times more
than other costumer groups on cosmetics, toiletaied other grooming
needs. (117)
Hair texture was an important expression of idgraitd straightening hair was a way of
social acceptance.

With the Black Power Movement of 1960s African Amans started to question
the norms dominated by American society and core#futhis movement “raised and
challenged the ingrained stereotypes of beautywbet and are perpetuated by Euro
Americans. The movement also examined the psyclualbighpact such beauty
standards had on African American girls and wom{@atton 40). All social movements
have the potential to change the culture, so atitn@ African Americans started their
own standards of beauty. Moreover, in 1968 NAACgaaized the first Miss Black
America beauty contest as a protest against raéithough, before 1960 straightened
hair represented pride and modernity for black wométh this movement it turned out
to represent racial shame (Craig 14-16). ManycaftiAmerican women stopped

straightening their hair since it was seen asfadesaluing act; even Malcolm X spoke
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against it as causing Black people feel ashamégeaf unique beauty by asserting
African Americans to: “never accept images thatehleen created for you by someone
else. It is always better to form the habit of ieag how to see things for yourself: then
you are in a better position to judge yourself” @Ks, “Outlaw” 156). However, it didn’t
last long and in the late 1970s and throughout 4 288imilation became more dominant
(Patton 29-40). The movement was not successfthdage the dominant symbols and
cultural transformation could not be achieved bseahe institutions which produce the
representations were still in power. Without chagghe system it was difficult to
maintain a strong cultural identity as Hooks adskess
Widespread efforts to continue devaluation of blacknanhood make it
extremely difficult and oftentimes impossible foetblack female to develop
a positive self concept. For we are daily bombartoedegative images.
Indeed, one strong oppressive force has beendlgative stereotype and our
acceptance of it as a viable role model upon whieltan pattern ourselves.
(“Ain’t 1" 86)

The ideology of racism and sexism puts women intatagory in which “one
type of gender is superior to another, one typeahan superior to another, and one
type of beauty is superior to another” (Patton B8ing at the bottom of this hierarchy,
African American women encounter many difficultinsouilding a positive identity of
themselves. One of the most important handicapignregard becomes the Euro-
American standards of beauty because the limitkeabity determined by American

culture becomes so fixed that it is not easy tsesrall at once. As it is seen in Patton’s
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statement, “signified meanings over time by peogteups and politics become fixed to
a group and can impact identity. Rather then b#ind, identities become trapped in
the marginalizing rhetoric that initially erectedumdary” (Patton 42). Redefining self is
very difficult because one comes face to face waittentire system which has already
defined identity in which Afro-American women bdlee shame of being in
unacceptable bodies in addition to the burden #€8n0g unequal access to education,
housing, employment and justice (Craig 24-5). Ttoeee African American women'’s
cultural identity is dependent on how affected they by the impact of racism and
sexism, and how they responded these externalracém be seen on their cultural

identity.
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1.3. Toni Morrison’s Stance on Cultural Identity

Born in 1931 as Chloe Antony Wofford, Toni Morrisaoquired her nickname
Toni when she was attending Howard University adsurname came when she
married a Jamaican architect, Harold Morrison,968 She was born and grew up in
Lorain, Ohio where both her mother’s and fathesimilies had come from South as a
part of Great Migration, a large-scale movemertila€ks from rural South to industrial
cities of the North from about 1880 to 1920. Theref her family experienced the entire
historical climate surrounding African Americansdaviorrison grew up listening stories
as a central element of African culture. Her paewmrked hard to send her to college;
her father worked two or three jobs at a time asdrhother took “humiliating” works.
(At that time only domestic work was available tadk women such as cleaning houses,
being a maid etc.) And she became the first woraattend college in her family.
Morrison started her own family in 1958 and whea tharriage ended in 1964 she had
two sons. As a single parent, she earned a liviagkiwg as a publisher’s editor and
teaching during the day and writing at night. Hemily was always central to her life
and her heritage is important in her sense of ignihus, when she won the Nobel
Prize in 1993 her first act was to thank God tletrhnother was still alive to see that
historic day (Kubitschek 1-7).

In her novels, Morrison “as a writer with a raaialltural identity, a gender
identity and a national/regional identity” (Kubitszk 13) focuses on the cultural identity
of African Americans, especially females, who sglego establish a self of their own.

Toni Morrison asserts that art should have an aidhishould contain politics:
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I think all good art has always been political. Maf the best writing, the
best thoughts have been anything other than that.bégomes mere soap-
box not because it's too political but becausestttist isn’t any good at what
he is doing. (Black Creation Annual 3)
She has an aim of writing novels and this is kegpier culture alive and helping others
to find their identity in this culture which is sething lacking in the new generations.
Bell Hooks complains about the same problem arad@sfessor teaching young blacks
in the most prestigious universities, she acknogdsdhat “| was amazed by their lack
of self-awareness and understanding, their ladnotWledge of black history and
culture, and the profound anxiety and despairwzs so pervasive in their lives
(“Sisters” 12). Sharing the same complaint Morrigwsists that art should be political:
If anything | do, in the way of writing novels (ahatever | write) isn’t about
the village or the community or about you, theis mot about anything. | am
not interested in indulging myself in some privatesed exercise of my
imagination that fulfills only the obligation of ndreams—which is to say
yes, the work should be political. It must have #mits thrust...you ought to
be able to make it unquestionably political andvacably beautiful.
(“Rootedness” 332)
She emphasize that the political context of theesh®/not the reason that would make it
bad, it is the artist: a good artist has the cdjpalbo write a beautiful political book. She
believes that novels are socially responsible aachovelist has nothing new to say

about old themes than she thinks it doesn’t nede taritten (Jones and Vinson 183).
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Morrison tries to achieve these qualities in hereler she tries to be political and bring
a new dimension to old events, and while doingeghske tries to write as beautifully as
she can.

According to Morrison America presents African Amgans as a counter
example to form their own identity, and this pracealled Africanism is a vehicle by
which,

The American self knows itself as not enslaved flad; not repulsive, but

desirable; not helpless, but licensed and powenfot history-less, but historical;

not damned, but innocent; not a blind accidentvolgion, but a progressive

fulfillment of destiny. (Morrison, “Playing” 52)

By this way they create the negative image of Ainiémericans while presenting
themselves as the positive example. The problerm&edhen African Americans
accept these standards and this causes them liema&ted from their African heritage.
The differences between American and African Anaariculture start with this
standpoint as Morrison explains:
| think there are certain things that have comeugh, rained down on us in
America, that don’t seem to have happened in Af@aor—skin color, the
privileges of skin in this country are differenddn’t mean they don’t exist
in Africa, they must. Concept of beauty. Licenssual license in this
country versus sexual license in African literatlireormoudifferences in

gender, you know: the expectations of one gendanofther, what black
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women in America expect of black women, and diffees there. (Davis

228)
Most of these differences are made stable by th@ardnt culture’s representation of
African Americans. She calls “race talk” to theartson into daily life of racial signs
and symbols which put African Americans at a lolesel in the racial hierarchy and
she claims that:

Popular culture, shaped by film, theater, advergisthe press, television and

literature, is heavily engaged in race talk. Ittiggvates freely in this most

enduring and efficient rite of passage into Amaricalture: negative

appraisals of the native born black populationd.(agt Hooks, “Killing” 23)
In her novels, she presents how these represamaiid beauty myth into the lives of
black women and make them accept the external valthde damaging their own
cultural identity. By demonstrating the daily liveSher characters she reflects the
identity of African American women in relation talture. She states that “There is a
great deal of obfuscation and distortion and emgso that the presence and the
heartbreak of black people has been systematiaatihilated in many, many ways and
the job of recovery is ours” (gtd. in Jennings 1&he accepts literature to be a part of
the recovery process and thus her novels alwaysde@olitical themes about African
American past and culture.

Morrison argues that “Deep within the word ‘Amencg its association with

race...American means white, and Africanist peopiggsfle to make the term

applicable to themselves with ethnicity and hypkerdypen after hypen” (“Playing”
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47). Her feminine characters are the best exanfgl@scondition: they try to adopt
white values in order to be accepted because thiely that they would be loved if they
lived according to the American culture they sethair daily lives. As a solution to this
problem Morrison tries to present elements fronirtben culture and show the
blankness of chasing beauty myth. With this charatic Morrison becomes a member
of Black feminist thought which helps women to \aatheir own knowledge:

By taking elements and themes of black women’aicelland traditions and

infusing them with a new meaning, black feminigiught rearticulates a

consciousness that already exists. More importastréarticulated

consciousness gives African American women andtwrof resistance to

all forms of their subordination. (Collins 186)
Patricia Hill Collins emphasizes that within blagkmen communities thought is
validated with reference to particular sets ofdristl and material conditions so living
as an African American woman is necessary for peodublack feminist thought (196).
Their standpoint is unique because they both egpeei race and gender oppression.
With this regard, as an African American, Toni Mson finds her place in black
feminist thought and her novels focus on the liwklslack women.

Morrison doesn’t present just one type of womahennovels; she puts all kinds

of women from different ages and from differentsiaoints in the culture. She doesn’t
show her characters as perfect African American aigrshe not only creates characters

with negative features, faults and sufferings,dsd with strong features as she puts it:

31



| could write a book in which all the women were® and wonderful, but it
would bore me to death, and I think it would bovergbody else to death.
Some women are weak and frail and hopeless, and samen are not. |
write about both kinds. (McKay 145)
She takes her characters from real life; theretoee characters depict both the ones lost
in American culture and also the ones connectéldio African heritage. However, for
both kinds of women building the cultural identiifgcomes a painful process because of
their “triple consciousness.” This is why her cltaeas are always living in crisis no
matter they are weak or strong: “My charactersaam@ays in some huge crisis situation,
| push them all the way out as far as they willg®far as | can” (Koenen 72).
Morrison’s women either have fragmented selvesiey are the ones helping
other characters to put the pieces of their frageteselves together. At the end of each
novel, we see the decision of her characters chgasghat they want to become.
Therefore, Morrison uses her literature to givedhance of choosing to her readers
because today, she asserts, they have the oppgrtinnepresent themselves in Afro-
American literature:
Now that Afro-American artistic presence has beadiacovered” actually to
exist, now that serious scholarship has moved Sid@mcing the withesses
and erasing their meaningful place in and contrdouto American culture, it
is no longer acceptable to imagine us and imagines. We have always
been imagining ourselves. We are not Isak Dines@asisects of nature,” nor

[Joseph] Conrad’s unspeaking. We are the subjéasrcown narrative,
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witness to and participants in our own existenod, & no way
coincidentally, in the experience of those with wheve come in contact. We
are not, in fact, “other.” We are choices. Andead literature by and about
us is to choose to examine centers of the selt@hdve the opportunity to
compare these centers with the “raceless” onewiliilch we are, all of us,
most familiar. ("Unspeakable” 31-2)

According to Morrison, books can demonstrate whatdther culture did while
providing a way to see what the dangers are and iwliae shelter. She indicates that
this is true for every culture but she emphasihasfor African Americans “who have
been culturally parochial for a long time, the nlagea transition,” and she continues her
views asserting that the novel “has to provideritleness of the past as well as
suggestions of what the use of it is. | try to teemworld in which it is comfortable to
do both, to listen to the ancestry and to markwdwt might be going on sixty or one
hundred years from now” (Ruas 113). In her novels can see the ancestral features,
and also the effects of interaction in forming A&m American’s diasporic culture
which demands their struggle to survive as itasest by Mullings: “The essence of
African American culture, and therefore its resitie, lies in our people’s continuing
struggle for survival, continuity, and liberatio(f'92). This process makes African
Americans transfer elements from Africa and Ametacéorm their cultural identity.
However, this is more difficult for women in a seiyi experiencing racism and sexism
and at the same time their heritage demanding théya the ones bearing culture.

Morrison’s novels reflect all this process of wonsestruggle to create their cultural
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identity: some of her characters are the victimbeduty standards, some suffer the
duality of African American culture and some assuheerole of “culture bearers.” By
this way, Morrison not only demonstrates African émman women’s quest for identity,
but she also helps her readers build their idebiitghowing them the harms of adopting
external standards and shaping her novels withonms belonging to their cultural

heritage.
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CHAPTER 2
THE DOMINANT CULTURE’S NEGATIVE EFFECTS ON THE

IDENTITY OF MORRISON’'S WOMEN

2.1 Women Surrounded By Beauty
Throughout the novels of Toni Morrison it is sebattthe concept of beauty and
its reflections on both the individual and the e@amment complicate the quest for self.

One of the novels in which this theme becomes dantiis The Bluest Eya&Nritten in

1970, this novel, explores a black community livingMorrison’s own homeland

Lorain, Ohio in the 1940s. It is also worth notith@t Morrison started writing this story

based on a conversation with her friend when sheanldtle girl:
The conversation was about whether God existedsaideno | said yes. She
explained her reason for knowing that He did nlo& sad prayed every night
for two years for blue eyes and didn’'t get thend terefore He did not
exist...l began to write a book abouthe whole business of what is physical
beauty and the pain of that yearning and wantingetsomebody else, and
how devastating that was and yet part of all fesallbo were peripheral in
other people’s lives. (Ruas 95-96)

Putting her experience at the center of the ndelrison touches on the destructive

effects of accepting white ideals of beauty foriégdn American women.
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The Bluest Eyavas published when the political movement “blaxkéautiful”

was trying to make African Americans proud of thaittural/racial heritage and, “At a
time when the Black Aesthetic movement was callorgoositive representations and
role models, Morrison created troubled and trauredticharacters” (Matus 37). The
difference between white realities and African Aioen life creates cultural divisions
for African American women, so Morrison uses hautnatized characters to warn
black women against the dangers of internalizimgstiandards of the dominant culture.
Morrison wants her readers to re-experience blgthty and as a way of providing
this, she chooses representations of trauma atbegmny to:

...bring to consciousness what has been represseseatet] off, both in

literary and fictive representation and in histalicarrative. Literature then

becomes an important means of resurrecting theegstran important of

means of cultural memory. (Matus 30)
Morrison doesn’t want her readers to forget how twere affected by the beauty myth
of the dominant culture, and she believes that dagyonly build a strong cultural
identity by remembering the past, not repressi@g she argues, “There is a necessity
for remembering the horror, but of course there iecessity for remembering it in a
manner in which it can be digested, in a mann&ith the memory is not destructive”
(Darling 248). As a writer she doesn’t repressgamful experiences of her nation, and
her novels present a way of remembering the pastesting it.

The focus of the novel, beauty, is a common suldelierature, art and even in

our lives, so grounding the novel on this subjed the risk of repeating a cliché.
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However, Morrison is not afraid of using this sudbjeince she believes that a so called
cliché may be an important element shaping peopies, so she doesn’t regard beauty
as an overwritten concept:
A good cliché can never be overwritten; it is stijsterious. The concepts of
beauty and ugliness are mysterious to me. Manylpewjite about them. In
mulling over them, | try to get underneath them aed what they mean,
understand the impact they have on what peopl€ldbe 159-60)
While telling the story of a black girl yearning folue eyes, she also questions the
reasons behind this desire, and demonstrates\issodis within the self.

The Bluest Eyealks about the black girlhood and the beginniofgslentity

construction in that era which is ignored by mamitevs before Morrison, as she
asserts: The Bluest Eya the first place was to write a book about a kifigherson that
was never in literature anywhere, never taken sslydy anybody—all those

peripheral little girls” (Neustadt 88). Then heodade of a twelve year old African
American girl as a central character can be regbademinist choice since many novels
before this haven’'t considered those girls’ livegportant to be considered. Through the
stories of Pecola Breedlove and Claudia MacTeeryistmn tries to show the obstacles
black girls come across in the early stages of ilentity formation, “scrutinizing in the
process aspects of commodity and popular cult@@agogical strategies and the
knowledges they produce, and class and labouraetat and she also analyzes “the

process of resistance and submission to a hierafchglues enshrined in American
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culture. She does this by exploring the relatiopgithese girls-becoming women to
the culture and commaodities that encode the suppgraf whiteness” (Matus 38-39).

Like Morrison’s friend in childhood, Pecola doesttiink herself sufficient
without blue eyes, and the feeling of lack makesdsbamed of herself. This affects the
entire process of creating identity as psycholo@etshen Kaufman points out in these
words: “The significance of shame lies in its praid impact on personality,
psychopathology, and interpersonal relations, dsagets role in minority group
relations, minority identity development, natiordentity development, and
international relations” (qtd. in Matus 39). Shatmens her identity into a vulnerable
one, and her vulnerability has been exploited Imgist. Keeping in mind Baldwin’s
theory that mental disorders occur whenever treedisunity between the African Self
Consciousness and the African Self-Extension Qateont, it is clear that Pecola suffers
from the Self-Destructive Disorder since upon emtexing the brutality and
dehumanizing thrust of Western oppression, sh@gies to adjust this unnatural
condition in a destructive way (Baldwin 187).

Pecola’s victimization status becomes clearer vdenis faced with the gaze of
people. About the importance of the look, femimistl cultural critics argue cultural
production’s all forms “in a patriarchal, consunogrented society focus on the
representation of woman as an eroticized, fetishiaad generally commodified object
that is displayed for the enjoyment of male ‘look'gaze” Guerrero 27). The
complexity of the “look” in African American contegomes from the fact that the

dominant society constructs whiteness as the nodrstares at African Americans as
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the “other”. For female characters this “look” bews more tragic in the hands of
Western beauty standards; therefore, “Morrisonitgally aware of how the dominant
society’s ideological and commercial apparatus taas and holds ‘the look’ in place
to the detriment of her black characters” (Guer@8)p In order to be seen one should be
beautiful according to the popular American cultlifer Pecola, beauty standards
materialize in her Shirley Temple cup, and shegakeery opportunity to drink milk out
of it just to see her sweet face (Morrison, “Thed3t” 16). Since Pecola lacks such kind
of visual quality her presence remains unrecognaretl“in the eyes of the visually
dominated culture, she absents herself from thetydoy hiding behind the reification
of her visual (non)appearance... She hides herskihti¢he ugliness the mainstream
culture won'’t look at” (Walther 777). She is disapged by her invisible existence, and
her visual absence makes her desire to totallypisar:
“Please, God,” she whispered into the palm of zerdh “Please make me
disappear.” She squeezed her eyes shut. Littls paher body faded away.
Now slowly, now with a rush. Slowly again. Her farg went, one by one;
then her arms disappeared all the way to the elblavfeet now. Yes, that
was good. The legs all at once. It was hardestabwoy thighs. She had to be
real still and pull. Her stomach would not go. Baoally it, too, went away.
Then her chest, her neck. The face was hard, tooogt done, almost. Only
her tight, tight eyes were left. They were alwasfs. [(Morrison, “The

Bluest” 33)
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She wants to disappear so much that she imagirtesvem feels all the process of
disappearing, but no matter how hard she triesgcaheot manage to get rid of her eyes.
“Try as she might, she could never get her eyels@ppear. So what was the point?
They were everything. Everything was there, in thAththose pictures, all those faces”
(33-34). Her eyes keep every painful memory shesligo clearing them off means
clearing off her memory which makes the procesd f@rher: she can neither change
the things she sees nor how she is seen by offtezsefore, she assumes that if she
changes her eyes which hold everything she expmsgishe can change her life: “if
those eyes of hers were different, that is to bagwutiful, she herself would be different
(34). Basing her identity on false assumptionsremneht she starts to pray for blue
eyes. She is so naive that she assumes changiagdlm®lor will change the reality, and
then she will have a different life in which shdlwie treated kindly.
Pecola’s desire for blue eyes increases with heemence in the grocery store

where her speech with Mr. Yacobowski, the ownehefgrocery store, becomes a
psychological turning point for her. Mr. Yacobowskems to be disturbed by her
presence and when he looks toward her,

Somewhere between retina and object, between vésidrview, his eyes

draw back, hesitate and hover. At some fixed piaitime and space he

senses that he need not waste the effort of agl&tedoes not see her,

because for him there is nothing to see...She lobksraand sees the

vacuum where curiosity ought to lodge. And somegmrore. The total

absence of human recognition—the glazed separate(3&
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Pecola realizes that her blackness creates thésatepess, so she identifies herself with
dandelions which are regarded by people as uglyssé&he starts to believe that her
ugliness makes her invisible in the eyes of otleapte, and this makes her self esteem
fade away. Even the chose of Pecola in the grasterg, Mary Jane candies, shows how
distorted her self-esteem is. On the wrapper ottt candy there is a picture of little
Mary Jane smiling with her blond hair and blue egesfor her, “to eat the candy is
somewhat to eat the eyes, eat Mary Jane. Love Warg. Be Mary Jane” (Morrison,
“The Bluest” 38). The dominant American culture,igfhPauline sees in the “looks” of
people, makes her dream of being Mary Jane, beiagbthe little American girls, and
then she assumes she will be looked and loved.

The negative effect of the “look” and thus Americauiture can also be seen in
Pecola’s mother Pauline Breedlove. When ChollypRes father, and Pauline moves
into Ohio from her hometown Kentucky, disagreeméetsveen them start to emerge.
First reason of this start stems from the lookstbér black women towards Pauline
who doesn't straighten her hair, and the women tislweird. Because as we have seen
in Chapter 1, at that time hair straightening wa/\popular, and it was a way of
adopting the beauty standards of America. Socedqure of the dominant culture starts
to change her life when she realizes the “looksdtbers on her. Jean Paul Sartre
acknowledges that “one’s reality and identity anéhlconfirmed and threatened by the
look of the Other” (qtd. in Bjork 44), and in tlgase Pauline feels threatened by the
external world looking for the “beauty myth” in h@the gaze of the others threatens her

cultural identity, and this forces her to intermalthe dominant standards to be accepted.
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In order to get rid of their looks she wants torg@her appearance by at least buying

new clothes:
When Cholly began to quarrel about the money sheetashe decided to go
to work. Taking jobs as a day worker helped with ¢lothes, and even a few
things for the apartment, but it did not help witholly. He was not pleased
with her purchases and began to tell her so. Thairiage was shredded
with quarrels...Money became the focus of all th&cdssions, hers for
clothes, his for drink. The sad thing was that P&udlid not really care for
clothes or makeup. She merely wanted other womeagbfavorable glances
her way. (Morrison “The Bluest” 92)

Pauline starts shopping just to make herself nomerms of the dominant culture

which would stop the judging looks of others. lway we can say that Pauline accepts

the values of American culture just to feel safe] the only way is following the

American consumer culture.

Like her mother, Pecola is destroyed by the vatdesghite standards, and not
meeting these standards creates the feeling ofesiatrer. “If anger helps to maintain
distinctions between what belongs to the self ahdtwnust be kept outside it, shame
disturbs those distinctions by distorting respoitisjtand encouraging self-blame”
(Matus 45). Rather than the external forces, oambk the self and becomes ashamed
of herself for racial devaluations. On the othandhanger gives strength as Morrison
states, “Anger is better. There is a sense of beiagger. A reality and presence. An

awareness of worth” (“The Bluest” 37-38).Whereasdbminant feeling constructing

42



Pecola’s identity is shame, Claudia is angry mbamtbeing shamed, and her anger
“directed outward, protects her sense of self” (Mat4). Whereas shame makes its
subjects silent about the pain, anger becomes atwdigposing the pain and this way
one can heal her wounds as Bell Hooks assertsy“@nAfrican Americans break with
the culture of shame that has demanded that wigdn¢ about our pain will we be able
to engage wholistic strategies for healing that riéak the cycle” (“Killing” 144).
Claudia’s anger breaks her silence and becomey afWeealing because her anger
turns out to be a resistance to the dominant @ifundoctrination of what is beautiful
and worthy. Claudia rejects the external standafdeauty which are impossible for
her to meet with the help of her anger. Anger chsaidominant factor for her that just
at the beginning of the novel Morrison introducéaudia’s anger against Rosemary
Villanuscci, their next-door friend who is sittiiig her father’s car, eating bread and
telling that they cannot come in. By telling thelmey cannot enter the car Rosemary
draws the line between the black and white girsl this drags Claudia into anger:
We stare at her, wanting her bread, but more thaiwtanting to poke the
arrogance out of her eyes and smash the pride oéhip that curls her
chewing mouth. When she comes out of the car webedt her up, make red
marks on her white skin. (Morrison, “The Bluest” 5)
Also, when Maureen Peal, a schoolmate of the gllsut at them that she is cute and
they are not, Claudia begins to question what aelimg in them that made them ugly,
and comes to realize that “Maureen Peal was ndEtigeny and not worthy of such

intense hatred. Thehingto fear was th@hingthat madéier beautiful, and not us”
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(58). Since shame doesn’t bind up her eyes Claadihle to see that it is not the beauty
she should be afraid, she is aware that theremgong else shaping these beauty
standards.
In the Christmas, the gift all the girls want iblae-eyed Baby Doll, however,
Claudia doesn’t share the same feeling with theragirls. She declares:
| had only one desire: to dismember it. To seelwdt it was made, to
discover the dearness, to find the beauty, theatsbty that had escaped me,
but apparently only me. Adults, other girls, shopgazines, newspapers,
window signs—all the world had agreed that a blyede yellow-haired,
pink-skinned doll was what every girl child treasdir“Here,” they said, “this
is beautiful, and if you are on this day ‘worthywyymay have it.” | fingered
the face, wondering at the single-stoke eyebrowegep at the pearly teeth
stuck like two piano keys between red bowline lipsced the turned-up
nose, poked the glassy blue eyeballs, twisted ¢lewy hair. | could not love
it. But | could examine it to see what it was takthe world said was
lovable. (14)
Her rejection of the white doll is important becaagcording to a case study performed
by Kenneth and Mamie Clark, who worked in kinderdgas in 1940 and 1941, 253
black children were asked to choose between a lagidéorown doll. 60 percent of the
children identified the white doll as nice and tiker as ugly (Craig 38). Experiencing
the same trauma with these girls, at the age &, iifaudia is not capable of

understanding the Western standards of beauty, saler to understand the hidden
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reason of what makes them beautiful she destr@witite baby doll, and starts to feel
the same hatred against white girls as she quaestidthat made people look at them
and say, ‘Awwwww,’ but not for me?” (15). Later,tWithe help of her anger she
realizes that beauty is created, and she shoulebbred of its creator, not the creation.
Anger makes her character stronger and this feditfezentiates her from the other
girls in the book.

Moreover, Claudia doesn’t share the other girl& models as beauty symbols.
Despite Pecola and Frieda who adore Shirley Tenaplézonic American child actress
of the 1930, Claudia doesn'’t like her not becatlneis beautiful but because she dances
with Bill “Bojangles” Robinson, who is a black Amean top dancer. She cannot accept
this fact because in her mind as a black pers@hbald have danced with her, not with
“one of those white girls whose socks never slidiidainder their heels” (13). For this
reason she prefers Jane Withers, who is anotheriéanechild film star, to Shirley
Temple. Since she doesn’'t have any role model€ptés media she prefers the one
who is at least not dancing with Bojangles, bugrahe declares her “hatred for all the
Shirley Temples of the world” (13). Claudia feéiat she needs a role model and
chooses the one which doesn't hurt her feelings—dslesn’t choose Shirley Temple
because she hurts her by taking someone whichdglhank belonged to her. Then,
Claudia chooses a role model from the availablesombo are also in white standards,
but she quits her decision after awhile, and startieny all the beauty symbols of the

white world.
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At that time in America, the African American feradigure was not depicted in

mass media and the few depicted ones were negativse,

features are distorted by excessive make-up, &gtgpe substance is used

on her lips in order to make them look thicker ttizgy are; she wears a wig

and dresses in garments that cause her to seditlysbgerweight...Without

the distortions she is a healthy, attractive logkivoman in no way

resembles white people’s negative stereotype akbhMmen. (Hooks,

“Ain’t I” 65)
In the novel the references to icons of white bgauth as Shirley Temple, Betty
Grable, Heddy Lamar and Claudette Colbert are irsadvay that they imply the
devaluation of black subjects in American cult@e. one hand there are positive
images of beautiful white women, and on the otlardithere are negative images of
black women which affect especially the psyche fsicAn American girls as Bell
Hooks puts in these words:

Negative images of black women in television afd fire not simply

impresses upon the psyches of white males, thegtadfl Americans. Black

mothers and fathers constantly complain that tsiemilowers the self-

confidence and self-esteem of black girls. Evetetgvision commercials

the black female child is rarely visible—largelychese sexist-racist

Americans tend to see the black male as the repegse of the black race.

So commercials and advertisements in magazinegoréay a white female
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and male but feel that it is enough to have a biaale to represent black
people. (Hooks, “Ain’t I” 65)
During the teen years, regardless of race, gidseagaged in the issue of beauty but this
process becomes easier for white girls who havemaldels available. Unable to find
role models, black girls, as it is seen in the hdusd their self-esteem distorted.

Like Claudia, Pecola feels anger at first; howettds doesn't last long, and her
shame pervades the anger again. The differenceebetRecola and Claudia lies behind
this fact: both of them experience the same prootdevaluation; however, while
Claudia’s anger empowers her and makes her réjeaxternal standards, Pecola feels
shame which makes her hide behind her blacknessterdalize the external standards.
The result is an entirely damaged self esteemdapR. Her distorted self esteem leads
her to go to Soaphead Church, who is a fake maga®aeiving people, and wants him
to turn her eyes into blue. He knows he cannot hetpbut he tells her to give meat
(secretly poisoned) to the dog which he wantedltoHe tells her that if the dog reacts,
her wish will be granted. Pecola does the thingdileed, the dog dies and she runs away
thinking her wish is accepted. Soaphed gives hdtwmion of what she asked and he
calls it a miracle: “I have caused a miracle. |@aer the eyes. | gave her the blue, blue,
two blue eyes. Cobalt blue...No one else will seebhae eyes. Bushewill. And she
will live happily forever” (144). Pecola prefergghllusion to reality which causes her
mentally break down. Hooks explains this processrediting a false identity in this

way:
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Cultivating the art of dissimulation has also cegla&n over-valuation of
“appearance” in black life. So much so that blackdcen are often raised to
believe that it is more important how things sebantthe way they really
are. If illusions are valued more than reality, &tatk children are taught
how to skillfully create them even as they are $iameously deprived of the
means to face reality, they are being socializdé¢bcomfortable, at ease,
only in situations where lying is taking place. $agsychic conditions lay
the groundwork for mental stress, for mental ilBg5Sisters” 24)
Since Pecola doesn't like the reality, she creatiés for herself where she has the bluest
eyes. This lie starts to consume her day by dayratite end it turns out to be a mental
illness. She believes that she has blue eyes akd ki other people to see that the
others are aware of the beauty of her blue eyaeseS&he cannot change the looks of
people with her imaginary blue eyes, she also eseat imaginary friend. By this way,
she acknowledges being seen and being beautifaltiagt help of a hallucinated self
which demonstrates her acceptance of the cultuaeism:
African Americans’ acceptance of their culture’sisan is the clearest
example of culture to shape an individual’s congsieess...Morrison’s
Pecola Breedlove believes that she will become rheaitiful and less
deserving of the outcast condition if she acquiles eyes, conventional
attributes of Anglo-American beauty. Instead ofa@ncing the white-
dominated culture that tells them they are unwqrthgse characters hope

for acceptance within it. (Eichelberger 8)
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Pecola is dragged into a false beauty myth whictosads her entirely. The
dominant American culture doesn’t give any wayfouther and for other African
American females. Michele Wallace puts this probierthese words:

The black woman had not failed to be aware of Ao@ésistandard of beauty
nor the fact that she was not included in it; tediemm and motion pictures had
made this information very available to her. Shécived as America
expanded its ideal to include Irish, Italian, Jéwisven Oriental and Indian
women. America had room among its beauty contestanbuxom Mae
West, the bug eyes of Bette Davis, the masculofitjoan Crawford, but the
black woman was only allowed entry if her hair vgasight, her skin light,
and her features European; in other words, if she as nearly
indistinguishable from a white woman as possilgjed.(in Patton 26)
African American beauty norms were different frdme twhite beauty standards because
African Americans have derived their cultural viefnam their African heritage. To
illustrate; whereas Western culture accepts thiboeies to be more attractive, in
African American communities “fat women were viewaslattractive, smart, sexy,
employed, wanted by men, able to attract husbafwlebb et al. 372). In Tar Bapfor
example; Morrison gives such kind of an authenéiauty, a woman in yellow dress,
whom Jadine sees in the grocery store and everyihedy cannot take their eyes from
her. Morrison presents her as a woman having tlaekbess, and depicts her as having
too much hip and too much bust which reminds ustiggnal beauty standards of

African women where large body is respected angsial deviance among Black
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women has been closely tied to perceptions of #rawtional and spiritual strength”
(Beauboeuf 112). In African American culture aclyiaben found large hips attractive
and large size brought authority of sorts whereasdkinny women were perceived as
capable of directing the lives of others (Harri8)8However, in time it is seen that
African American men’s perception of beauty stémtshange with the influence of the
dominant culture which may cause “African Amerizaomen to redefine their culture’s
traditional definition of body figure attractiverseand adopt one that is consistent with
the dominant/mainstream media’s perception of dapye attractiveness” (Webb et al.
382). Consequently, the dominance of American ceilleads to the distortion of
African American women'’s cultural identity.

Living in a society distorted by the dominant cudfs values, Pecola cannot
achieve to learn the beauty norms of the real Afridmerican culture. Therefore, she
builds her cultural identity according to the whitdture which doesn’t even see her
presence. The dominant culture’s values are sonalized by African Americans that
they form a caste system within themselves wheral#itkest is the ugliest. Growing up
with these values black girls internalize thesaddads from an early age as Hooks
asserts: “The tragic consequences of color-castaidthy are evident among the very
young who are striving to construct positive idgnéind healthy self-esteem. Black
parents testify that black children learn earlgéwalue their skin” (“Outlaw” 180). Not
only the black children devalue their skin, bubdaiseir fathers and mothers force them

into this situation. In Song of SolomdRuth emphasizes this fact by telling Milkman

the fact about her father “He delivered both yastess himself and each time all he was

50



interested was the color of their skin” (Morris68png” 71). Ruth and his father have a
lighter skin compared to others; since Ruth’s hndld@as a darker skin he is afraid that

his granddaughters will have dark skin. In The Btugye also, Geraldine has such kind

of a character; she thinks that her lighter “sugamwn” (64) skin puts her in a higher
position and looks down on other blacks denyingAfecan background. She makes a
distinction between colored people and niggers,exdiains this distinction to her son:
“Colored people were neat and quiet; niggers wetg dnd loud. He belonged to the
former group: he wore white shirts and blue trosiskis hair was cut as close to his
scalp as possible to avoid any suggestion of w&3). Geraldine puts Pecola into
nigger category and when she looks at Pecola gte desgust:
She had seen this girl all of her life...Hair uncorhbdresses falling apart,
shoes untied and caked with dirt. They had starréerawith great
uncomprehending eyes. Eyes that questioned notimdgsked
everything...The end of the world lay in their eyasd the beginning, and all
the waste in between. (71-2)
Pecola looks at this “pretty milk brown lady” wigtdmiration but in turn she finds
hatred in her eyes. The dominant culture is so prent that the ugliness of Pecola is
both accepted by white society and her own sockatyboth groups Pecola becomes a
way of securing their own status. Morrison criteszhis fact with Claudia’s words:
“We were so beautiful when we stood aside her egbnHer simplicity decorated us,
her pain made us glow with health, her awkwardnesde us think we had a sense of

humor” (Morrison, “The Bluest” 163). Pecola is usexla means of protecting the
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identity of others while her own identity is beisigattered. She makes others seem
beautiful because the assumptions about her uglmege them feel beautiful compared
to Pecola. Consequently, Pecola’s idea of trueiselé-centered because she and her
community look at her through the eyes of a whitkuce. Then, the novel argues that
Pecola is destroyed because “she accepts the \@lties white community as
(inadequately) filtered through the black commuhthich in turn makes her self

esteem insufficient (Tirrell 13). The novel alsegents Claudia who rejects those values
and, “grows up healthy and strong, and who triesugh the telling of Pecola’s story,

to understand herself, her community, and mostloivay she survived and Pecola did

not” (Tirrell 13).
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2.2 The Connection between Love and Beauty

In Morrison’s novels we can see female charactesdre forming their
identities according to the presence or absentmvef Bell Hooks points out that
“Black women deserve care, respect, and ongoingreftion” (Hooks, “Sisters” 40),
because the conditions they live in makes themifselfficient, and they can only feel
complete with the feeling of being loved. This lawanifests itself in three forms, each
affirming one’s self-love in turn: community’s lovamily’s love and beloved’s love. If
the female character lacks one of these typesvef lben she starts to have a negative
relationship with her environment and herself. Mhetteresting is if we analyze the

three novels of Morrison, The Bluest E¥ong of Solomoland_Tar Babyve realize

that the female characters associate lack of latlelack of beauty. The characters look
for love because in this way they can feel acceptetlin turn they can love themselves.
On the other hand, if they can not achieve the theg are looking for, their self esteem
gets damaged, and they accuse their physical defigs as the source of their lack of
love.

In The Bluest EyePecola lacks the love of community and her fapahd her

assumption that this stems from her ugliness trigtfee mental problems for hihe
novel not only presents the beauty standards ske,laut also the ideal American
family she cannot achieve. The novel opens withoédogue describing a classic white
house consisting of Mother, Father, and their caildDick and Jane, and the dog and

cat:
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Here is the house. It is green and white. It hagdadoor. It is very pretty.
Here is the family. Mother, Father, Dick, and Jave in the green-white
house. They are very happy. See Jane. She haglees=d She wants to play.
Who will play with Jane? See the cat. It goes maosow. Come and play.
Come play with Jane. The kitten will not play. $eether. Mother is very
nice. Mother, will you play with Jane? Mother lasghaugh, Mother,
laugher. See Father. He is big and strong. Fathiyou play with Jane.
Father is smiling. Smile father smile. See the dmyvwow goes the dog. Do
you want to play with Jane? See the dog run. Rog, din. Look, look. Here
comes a friend. The friend with play with Jane. yriadl play a good game.
Play, Jane, play. (1)
This story “comes from primers, books used to tedghiren to read during 1940s and
1950s in the United States and Canada” (Kubisc2¢kiBappears three times in the
novel: the first one is written with standard pwatton, the second one is written with
smaller spaces between the words and there ismdyation, and in the third one there
is no space between the words and all the wordsogether without punctuation. Thus,
“The breakdown of order in the language of theystaiggests the breakdown of order in
Pecola’s mind” (Kubitschek 32). Most probably aheol, learning to read with this
story, Pecola idealizes this as a normal familytnadr however, she doesn’t experience
such kind of a relationship in her family. Everythishe experiences is totally in
contrast with the primer: their house is a poodsnfshed storefront where the only

living thing is the coal stove; they are never happd her mother never smiles,
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distorted by the standards she sees in the moveswhen Pecola is a baby girl Pauline
thinks that she is ugly; her father never laughseatand even abuses her; the cat in the
novel claws her and the dog is the one she had to kave the blue eyes she wants.

Living in a total contradiction with the primer,esthinks that it is all because of
the beauty myth that she cannot achieve. Theredtoe]y breaking down the language
of the primer written three times consecutively argmall part of it written before each
chapter of the novel, Morrison demonstrates Pesaleental break down which parallels
her realization that she is “ugly.” Lacking a logifamily and hating herself she accepts
the idealized beauty and accuses her uglinesbdasituation of her family as she
assumes: “If she looked different, beautiful, ma@mlly would be different, and Mrs.
Breedlove too. Maybe they'd say, ‘Why, look at pretyed Pecola. We mustn’t do bad
things in front of those pretty eyes™ (Morrisorilfe Bluest” 34).

In an interview with Jane Bakerman Morrison ass#uds her basic theme is the
same “which is how people relate to one anothemaisd it and hang on to it...or are
tenacious about love. About love and how to sur#met making a living—but hoe to
survivewholein a world where we are all of us, in some measucgmsof something
(41). The denial of identity caused by not meethgstandards of the dominant culture
creates self-hatred among African Americans: notidkved and at the same time not
loving themselves distort the lives of those peoPl&hea Jackson, an African
American rapper known as Ice Cube, criticizes fiat$ in these words:

It's hard to be black in America. Look at all thetages that run across us,

from television, school, just everything in genetés$ hard. You got to really
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fight to love yourself. They put everything intockua bad light...So when
we look in the mirror, we changin’ our hair, we oga’ our eyes, try to
change our features, try to not be black...We enlbupg whites more than
loving ourselves. (Hooks, “Outlaw” 127-28)
As Ice Cube points out, surrounded by these imBgesla starts to love whites, more
than herself, and she wants to look like them byrizablue eyes.

Actually what Pecola and other girls in the novetd is attention and love.
Morrison is aware of this need and the communityle of providing it as she asserts:
“we can love her in the light as well as in thekiass, quiet her frenzy toward
perfection and encourage her attentions towardlfodnt” (qtd. in Hooks, “Sisters 19).
However, love is lacking in the families of The B&t Eye. When Claudia complains
that adults only tell them what to do (5), she dingummarizes the parent child
relationship they have: in a culture of dominatamhults assume that they have the right
to rule the child. It is like a master-slave redaghip and the reason for this may be the
black parents’ assumption that they need to preghaiechild to a hostile white
dominated society (Hooks, “Sisters” 36). Howevhis kind of a relationship is not
healthy for black children because compassion ssimg. There is no one to make
Pecola feel her beauty. As a counter example femhlife, we can illustrate W.E.B Du
Bois’ compassionate speech to his daughter watménggainst the insults he feared she
would encounter at school: “You will meet curioiild annoyances. People will
wonder at your dear brown and the sweet crinklely N@au must know that brown is as

pretty as white or prettier and crinkley hair asigiht even though it is harder to comb”
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(Craig 78). Such kind of a speech done by her pamgauld have totally changed
Pecola’s life. Unfortunately, what she has a losgleommunity and family which is the
cause of all her pains. This is why she asks Céadjuestion neither of them can
answer, “How do you do that? | mean, how do yousgetebody to love you?” (23).
She wants to be accepted and to be loved, butssiuenes beauty to be the prerequisite
for these because of the cultural dominations atendociety which imposes beauty to
be a key factor of love. Building her own cultuidgntity on these assumptions, she
becomes a victim of beauty culture and her stagws\actim is strengthened by her
silence throughout the novel. “For, in many hontles,silence that is demanded of the
young girl child becomes the speech of the youngeild” (Davies 22).

Pecola’s silence throughout the novel strengthenwilstim status and her
silence is indeed full of meaning. The novel’stfsentences also focus on silence:
“Quiet as it’s kept, there were no marigolds in fhieof 1941” (4). The sentence is very
simple as Morrison asserts in her essay “UnspeakBfihgs Unspoken,” however, she
declares that these simple words have some larganimgs: “It was a familiar phrase
familiar to me as a child listening to adults; tadk women conversing with one
another; telling a story, an anecdote, gossip akouieone or event within the circle, the
family, the neighborhood” (43). By this way, befatarting a terrible story no one
would like to hear, Morrison also warns her readleas she is about to speak about an
unspeakable thing. Also, Morrison’s expression afigolds’ absence in the beginning
of the novel and her division of each chapter wigeason’s name demonstrates that the

nature governs the novel and suggests that envaohis the supreme power governing
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the fate of the individual (Tirrell 14-15). In Pdat situation, the absence of her
environment’s love shapes her life entirely.
Although none of the children’s households resertti#dives of the children in

Dick and Jane story, Pecola’s situation is worsa tGlaudia. Claudia sometimes wishes
her parents to be more affectionate and complasishier mother often shouts at her. To
illustrate, her mother gets angry when she geksizit her love for Claudia lies behind
her anger as she realizes later: “my mother i@ngty with me, but at my sickness. |
believe she despises my weakness for letting tkmass to ‘take holt™ (7). Her mother
loves her, wants her to be strong and gets wowtseh Claudia gets sick but the
difficult conditions they live in sometimes prevémdr parents to be as affectionate as
Claudia wants. Despite she wants more love, indhaetis conscious that she is loved in
this house: “Love, thick and dark as Alaga syr@seel up into that cracked window. |
could smell it—taste it—sweet, musty, with an edf®intergreen in its base—
everywhere in that house” (7). While the environtr@laudia lives in encourages her,
Pecola’s environment fastens her mental disordes.r€aders can feel that Claudia’s
family loves her, however, Pecola’s family not ondgists loving Pecola, but they also
don’t love themselves. Then the problem of Pecaaswith her family who believe
that they are ugly:

You looked at them and wondered why they were $g ygu looked

closely and could not find the source. Then yolized that it came from

conviction, their conviction. It was as though somgsterious all-knowing

master had given each one a cloak of ugliness &o,vaed they had each
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accepted it without question. The master had $¥inl) are ugly people.”
They had looked about themselves and saw nothingrttradict the
statement; saw, in fact, support for it leaninghaim from every billboard
every movie, every glance. “Yes,” they had saidotiYare right.” And they
took the ugliness in their hands, threw it as atteasver them, and went
about the world with it. (Morrison, “The Bluest” 28

They internalize the external standards which naddemlute damages on their psyches,

and in turn this affects their relationships witcBla and themselves.

In a typical morning Pauline tries to wake her deem husband to get coal and
light the stove. Cholly’s nervous answer turns iatgiolent argument between Pauline
and Cholly, which Pecola listens in her bed, andl@lstarts beating Pauline who is
also kicking him. The narrator expresses this ifaet way that we understand these
quarrels are a daily ritual for Breedlove familyodks explains that the violence can be
a product of capitalist patriarchy that “encourages to see themselves as privileged
while daily stripping them of their humanity in éemanizing work, and as a
consequence men use violence against women toegektor lost sense of power and
masculinity” (Hooks, Ain’t | 105-6). As a victim & racist society Cholly doesn’t have
a regular job and suffers from his past; lackinfrwerth, both Pauline and Cholly carry
the violence, experienced outside, into their haoang in this atmosphere Pecola’s
character becomes more fragile, neither can skapedabis loveless home, nor make

herself disappear.
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In the context of African culture Pauline should@dehaved in a different way
than in the novel because according to African Acaertradition it's women'’s task to
provide a homeplace:

This task of making homeplace was not simply a enait black women
providing service; it was about the constructiorasfafe place where black
people could affirm one another and by so doing @y of the wounds
inflicted by racist domination. We could not leaonove or respect ourselves
in the culture of white supremacy, on the outsitieras there on the inside,
in that “homeplace,” most often created and kepivbynen, that we had the
opportunity to grow and develop, to nurture ourispi(Hooks, “Yearning”
42)
Pauline doesn’t fulfill her role which is a partlodr culture; rather the dominant culture
distorts her identity by presenting a world whishalien to her. This becomes clear
when she quits work and starts to go to moviesuseraf her pregnancy to Pecola, and
the movies become an escape for her from theifeatThe onliest time | be happy was
when | was in the picture show. Everytime | gotjent. I'd go early, before the show
started. They’d cut off the lights, and everythbegblack. Then the screen would light
up, I'd move right on in them pictures” (95). Indfscreen, she sees a dreamy life and
there she is introduced to romantic love and playdieauty: “She was never able, after
her education in the movies, to look at a facerastcassign it some category in the scale
of absolute beauty, and the scale was one shelauasor full from the silver screen”

(95). The dominant standards enter into her ligtwlbing her identity. Moreover, she
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starts to identify herself with movie stars whicuse her to deny her actual body as

Guerrero points out: “It is this ‘look’ that Hollywod always try to efface from the

consciousness of the spectator so that one matifidesith one’s ‘ideal ego image’ in

the story world and deeply submerge into the filragsimilitude” (30). Since she learns

Western culture in the movies, she wants to ok the women she sees in the movies

and she tries to adopt the life in screen intodven life which ends up with failure:
White men taking such good care of they women,thay all dressed up in
big clean houses with the bathtubs right in theesemom with the toilet.
Them pictures give me a lot of pleasure, but it eme@ming home hard, and
looking at Cholly hard. | ‘member one time | weatsee Clark Gable and
Jean Harlow. | fixed up my hair up like I'd seemhen magazine. A part on
the side, with one little curl on my forehead.dbked just like her. Well,
almost just like. Anyway, | sat in that show witly fmair done up that way
and had a good time. | thought I'd see it througlthe end again and | taken
a bit of that candy, and it pulled a tooth right oimy mouth...There | was,
five years pregnant, trying to look like Jean Harland a front tooth gone.
(Morrison, “The Bluest” 96)

As we can see, American standards shown in movesgecan illusion for
Pauline that causes her to reject her actual bodyrg to be someone else. Pauline
already has a vulnerable identity because whetsshemall child she acquires a
permanent limp which sets her apart from sociaty, lzer self-esteem is ready to be hurt

by every little detail. After this incident whiclagses her to lose her tooth, she starts to
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fight with Cholly constantly, and she doesn’t chosv she looks since with the birth of
two children she takes the responsibility as tleabwinner. One of the reasons of her
anger toward Cholly stems from the fact that theanotic love and the perfect houses
she has seen in the movies are not applicablertiiféneliving in poverty she cannot
also achieve the “idealized femininity” that is ghoin the movies, so she stops caring
for her own family and looks for these standardgctvivould make her happy outside
the home. She works in the house of Fishers’ whleedfinds “beauty, order, cleanliness
and praise” (Morrison, “The Bluest” 99). Whereas®a calls Pauline “Mrs.
Breedlove” in stead of “mother, there, she evenghagkname “Polly” which helps her
create an illusion for herself. She keeps the ard#ére house for herself, her private life
because she feels fulfillment when she is theré then she stops keeping her own
house. She likes the daughter of white people sherking for more than her own
children. When Claudia and Frieda follow Pecola¢o mother's workplace and Pecola
accidentally smashes a fresh baked berry cobblénekitchen floor and burns herself,
Pauline chooses to comfort the white child friglenather than dealing with Pecola.
She even knocks Pecola to the floor and when theeghl asks “Who were they?”
(85), she doesn’t answer; she cannot tell herttiegt are her daughter and her friends.
It can be said that the “doubleness” of African &ioan culture as W.E.B. Du
Bois calls it, results in deformation of the AfacAmerican family since African culture
is destroyed by the racist approach of Americatucall(Mullings 78). The Breedlove
family internalizes the dominant culture’s valuesl @his let them suppress their own

African values. Living in a family without beingJed, Pecola thinks it's her ugliness
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that creates this loveless home, and thus herraultientity starts to be grounded on
false assumptions. Morrison tells this story inesrtb show the effects of a loveless
community, and the name of the family, Breedlousf gerves as an irony since the last
thing the family breeds is love.

In Song of SolomonHagar also shares Pecola’s desire to have a white

conception of beauty; however, the cause of haralssdifferent from Pecola: whereas
Pecola wants to be accepted by society and lovéwbfamily, Hagar’s desire is to
achieve the love of Milkman, her beloved. At the afjtwelve Milkman falls in love
with her, who is sixteen, and they start to be tiogewhen he is seventeen and she is
twenty-two. Then when she is thirty six he calls:he
The third beer. Not the first one, which throataiges with almost tearful
gratitude; nor the second, that confirms and exde¢he pleasure of the first.
But the third, the one you drink because it's theerause it can’t hurt, and
because what the difference does it make? (91).
Then he decides to end the relationship with adethding “Also, | want to thank you.
Thank you for all you have meant to me. For makmeghappy all those years. | am
signing this letter with love, but of course mdnart that, with gratitude” (99). He signs
the letter with love but emphasizes that his grdgtis more than his love. This
declaration becomes a turning point for Hagar beeddilkman takes away the love
Hagar needed to construct her identity, and steslbsr self-esteem day by day.
When Hagar sees Milkman with a girl who has “siflopper hair” (127), she

thinks that the reason he left is her own hairridiag out from her head like a

63



thundercloud” (128). This realization puts her imare difficult situation because she
cannot compete with silky hair which is a partloé beauty myth. Hair is the central
figure of female beauty and it “becomes such a nm@ajeoccupation for adolescent girls
of both races that their self esteem can actueléyand fall with every glance in the
mirror” (Patton 37). The hair of the girl she sawhaMilkman has the characteristics of
the idealized beauty, so every glance into theanimakes her internalize the dominant
culture. Morrison recognizes that “under patriartig female gaze into the mirror
confirms a sense of lack of self-negation. Forulgiothe workings of narcissism and
exhibitionism the mirror gaze entraps woman agtbplayed object of male desire”
(Guerrero 35). Pilate gives her a small plastic gach with gold trim just to make her
happy since she is not since Milkman left. Howeawermirror in it grasps her into an
alien standard of beauty, and she thinks thateasan of Milkman’s leave is her lack of
the qualities of this standard: “Look at how | lodkook awful. No wonder he didn’t
want me | look terrible” (Morrison, “Song” 308). Har thinks that she can make him
come back by transforming herself into a physicattyactive woman.

Thus Hagar rejects the ‘natural’ self that shedineflected there, the self

shaped by the traditions and lifestyles of her dnaother Pilate and mother

Reba, both of whom represent Nature in the novelearergetically work

against the allure of outward appearances anddloaizing powers of ‘the

look.” (Guerrero 36)

Since Hagar assumes that the reason Milkman lefsteer ugliness, she wants

to change it with the consumer system which alsoatestrates how beauty standards
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are used as an apparatus for the modern capdaiisiopment. With the money from
Reba’s diamond, $200, Hagar dashes from storete ptrchasing “a Playtex garter
belt, Miller No Color hose, Fruit of the Loom pasgj and two nylon slips—one white,
one pink—one pair of Joyce Fancy Free and one aff2m” (310). She also buys new
dresses and cosmetics to raise her natural appearathe hands of the consumer
system as Guerrero puts it:
It is precisely because woman in the consumer sybe=ars the burden of
sexual and gender-focused exploitation that Hagglres off to obtain a mad
list of commodities and beauty treatments in otddransform herself into
the objectified spectacle worthy of male attenaml romance. (36)
She cannot achieve this transformation and ingidnaay on her way home she is
caught in a thunderstorm which damages all herfases. Nevertheless, she runs into
her bedroom without drying herself and her dregsets, on make up and she creates a
false illusion of herself thinking that she is befalithat way. She presents herself to
Reba and Pilate, “And it was in their eyes that & what she had not seen in the
mirror: the wet ripped hose, the soiled white dréss sticky, lumpy face powder, the
streaked rouge, and wild wet shoals of hair” (Mzon, “Song” 314). In their eyes she
sees her ruined attempts to be beautiful, althdegta and Pilate try hard to raise her
self confidence, Hagar collapses psychologically pimysically with the disappointment
of not achieving the transformation she lookedwbich brings along self-hatred and

death.
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Lying in her bad with fever Hagar asks Pilate “Wdon't he like my hair?”

(315). In addition to its symbol as female beabsjr is far more important for African
American women whose hair is also a symbol of taighenticity and African
American female identity. Therefore, “for Milkmam love Hagar’s hair is to love
himself and his racial heritage” (Walther 782). 91 why Pilate answers her question
in these words:

How can he not love your hair? It is the same thait grows out of his own

armpits...It grows out of his nose, over his lipsg @he ever lost his razor it

would grow all over his face. It’s all over his loe&lagar. It's his hair

too...How can he love himself and hate your hairb)31
Of course every woman who changes the shape dfdiedoesn’t mean being ashamed
of her own identity, it may be just an attemptripa new look: “It's possible to dye
your brown tresses platinum and still love yourdBizess” (qtd. Patton 29). However,
this is not the situation Hagar is in. She wantshtange her appearance in order to be
accepted by Milkman whom she fancies as lovindysilair...penny colored hair...and
lemon-colored skin...and gray-blue eyeand thin nose” (315-16). Desiring to have
these white beauty characteristics, she also wartisange her hair and goes to a beauty
shop. “Beauty shops always had curtains or shapleBarbershops didn’t. The women
didn’t want anybody on the street to be able totsem getting their hair done. They
were ashamed” (Morrison, “Song” 62). Here Morrisoakes it clear that racist and
sexist approach of the American culture damagesemésridentity more than men.

Women go into the beauty shops with curtains, nge their appearance without
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showing it: they want to give the impression ttnegit natural hair is like the ones done
in beauty shops. Falling in this trap, Hagar atsots to be ashamed of her hair.
Milkman’s refusal of loving her leads Hagar’s redlisf her culture and she assumes
that she can take his love back by adopting intoAimerican culture.

Hagar’s obsession with Milkman’s love stems from ineed for self approval.
Guitar tries to explain Hagar what is wrong withr leve as he says “You're turning
over your whole love to him. Your whole life, giAnd if it means so little to you that
you can just give it away, hand it to him, then velmpuld it mean any more to him? He
can’'t value you more than you value yourself” (308agar loses control over her own
identity which is now dependent on Milkman’s attentand love. “Being love is fine”
as Naylor declares, “but only when there’s a d&dfé who's doing the loving” (196).
However, in Hagar's case, “Totally taken by hercnmala love, she had no self left, no
fears, no wants, no intelligence that was her ofddrrison , “Song” 137). Like Hagar,
Milkman’s mother Ruth is also dependent on Milkmsimg loves her in a selfish way
and she sees him as a triumph over her husbandhagtried to stop her pregnancy.
Although Ruth doesn't like her husband, she nesavés him as she wants to protect
her lifestyle; she is dependent on him for his nyoagar, on the other hand, is
dependent on Milkman for his love which can onlykenaer survive.

In contrast to Hagar and Ruth, Morrison projectst® as an admirable female
role model who is not dependent on anyone. Shendadsfine her identity according to
the love of a man nor does she need any othermsrapproval. She is aware that her

granddaughter is breaking down mentally but sheatdo anything to save her
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granddaughter once she internalizes a standareanftyp that makes her ugly. This is
important because, it shows the dangerous sid&erializing standards which do not
belong to you. In front of the coffin of Hagar, && declares “And she was loved”
(319). Unfortunately, Hagar bounds her need foogedion in American culture to
Milkman’s love, and she cannot realize Pilate’slean save her as she saved Milkman
in the end. Turning her back to her African culfiglee tries to find a place in the
dominant one, and she finds herself trapped ircdimsumer culture. Even the consumer
system cannot be a cure for her “ugliness,” sogiies up and accepts death.

In Tar BabyAlma Estee, the daughter of Therese and Gideaisasperverted
by American consumer culture. She asks Son to bug lwvig from America and shows
him the picture of it because she wants to supgres&lentity. When he forgets to buy
it, she purchases one for herself. By coveringAigcan hair she assumes that she will
find a new identity. In her red wig she looks liteebougainvillea in a girdle, a baby
jaguar with lipstick on, like an avocado with eags” (Tar Baby 299). However,
unaware of her appearance, she feels safer withvigeso she doesn’t let Son wear off
her wig, and she reacts aggressively when hettriegke it. In order to be accepted by
the community, she tries to conceal her racial@antliral identity, and she falls back on
consuming like Hagar. By showing the desperatasdn she is in, Morrison criticizes
American standards of beauty and consumer valuds dé&monstrating how African
American women embrace them since they find it s@lation to attain the love they

needed in any form.
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By Pecola’s example, Morrison also highlights thstacles African American
girls meet at an early stage of their cultural tdgnin order to attain the love of their
community, they are faced with the danger of iraémmng the cultural values of the
white society. Pecola’s tragic experience is preskto show a way of healing the
wounds of the sexist and racist discrimination édri American women experience.
Remembering it is the first step as Judith Hermaoagns, “Remembering and telling
the truth about terrible events are prerequisitgh for the restoration of the social order
and for healing of individual victims” (qtd. in Mat 25). It is important to transform the
traumatic experiences into narrative because wialenatic memory repeats itself
unconsciously, narrative memory narrates the Eaptat. In order to heal the wounds,
Morrison chooses to write these traumatic expegsnand in her novel the narrator
Claudia can also form a healthy identity by obssg\and telling the tragic story of
Pecola: “Pecola’s story is an African American fégrteagedy. But her story is told by
strong surviving voices that are also African Aman and female, the voices of Claudia
MacTeer and Toni Morrison” (Kubischek 42). Then @em say that African American
females who do not suppress their pain stemming fiacism and sexism, can build a
strong cultural identity and the others try to aeacdheir pain while concealing their

cultural identity.
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CHAPTER 3

“WHOSE CULTURE ARE YOU BEARING?”

3.1. Women as “Culture Bearers”

When | talked to a very young black girl recenityseemed to me that
she had never heard of anything. They're grownkepthey never had
grandmothers. Or if they had them, they never paidattention. Kill your
ancestors, you Kill all. There’s no future, thes@o past, there is just an
intolerable present. And it’s intolerable under ¢irleumstances, it's not even
life (Koenen 73).

The sentences above belong to Toni Morrison whactieper thoughts on the role of
ancestors in forming self consciousness, and shezes the fact that young women are
not aware of their cultural identity. Her complaattout the erasure of cultural
consciousness and the “cultural illness” which #rssure precipitates leads her to
concentrate on the cultural identity of her chaectn her novels (Ryan 64).
Distortions in African self consciousness can b dangerous and they can
even cause disorders in personality as we haveisékea characters of Pecola, Hagar
and Alma Estee. Therefore, Baldwin emphasizesntipoitance of reestablishing the
natural relationship between the African Self-Esten Orientation and African Self-
Consciousness and he continues: “These frustratiedah tendencies in the Black
personality long to be reunited and appropriateri@ntion measures are necessary to

reinstitute this natural union of oneness in ndt(80). One way of reestablishing this
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kind of relationship is forming race consciousnegh the help of the ancestor figure in
African American culture. In her essay “Rootednd$se Ancestor as Foundation”
Morrison emphasizes the importance of the ance#frale in achieving cultural
integrity:
What stuck me in looking at some contemporarydittivas that whether the
novel took place in the city or in the country, firesence or absence of that
figure determined the success or the happinedgeditaracter. It was the
absence of an ancestor that was frightening, taattiweatening, and it
caused huge destruction and disarray in the weekfit. These ancestors are
not just parents, they are sort of timeless peaplese relationship to the
characters are benevolent, instructive, and prietsand they provide a
certain kind of wisdom. (qtd. in Paquet 184)
In African tradition it is generally women’s duty tindertake the role of ancestors and
be the providers of cultural heritage. Women aensss the guardians of the nation and
national culture (Mullings 140). Wilentz also emaglzes that “Within an African
context, the role of woman has been that of eduadtihe children into culture”
(Wilentz 114).
Morrison lives in such kind of a family which keeghgs culture alive. In her life,
introducing cultural roots to her is carried outdgytain women:
Her immediate models are first, her grandmother,whithe early part of this
century, left her home in the South with sevendrkih and thirty dollars

because she feared white sexual violence againstdeiring daughters; and
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second, her mother who took ‘humiliating jobs’ mdler to send Morrison

money regularly while she was in collage and gréslsehool. (McKay 138)
These women shape her life and help her constaratditural identity as she tells, “My
life seems to be dominated by information aboutlblaoman. They were the culture
bearers, and they told us (children) what to dotKdy 140). Morrison thinks that a
woman has a responsibility to her heritage andrigabeen raised with this tradition, in
her books she wants to continue the tradition ahew as “culture bearers” by
attempting “to transform Eurocentric cultural diacge through the acceptance of
African heritage, told by generations of womenwlters” (Wilentz 110).

In her novels, Morrison either shows the developnoécharacters that have

such kind of an ancestor or highlights the desimnabdf characters in the absence of this

figure. In The Bluest Eydor example, such kind of an ancestral figurgimg the new

generation constructing their identity is missifihe girls in the novel are not only
ignored by the white world but also by their owriety. Just in the beginning of the
novel Morrison underlines this fact with the hefpGdaudia who complains about the
lack of compassion:
Adults do not talk to us—they give us directionkey issue orders without
providing information. When we trip and fall dowmely glance at us; if we
cut or bruise ourselves, they ask us are we ck&hen we catch colds, they
shake their heads in disgust at our lack of comatam...Our illness is
treated with contempt, foul Black Draught, and easil that blunts our

minds (5-6).
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Lack of a culture bearing ancestor providing raaiad cultural consciousness for the
girls in the novel, creates problems in their idgrdonstruction, it even causes disorders
as we have analyzed. However it is important tgokeenind that in The Bluest Eye
what prevents Pauline from fulfilling her role adtare bearer is her internalization of
mainstream cultural standards. She cannot savedugihter and educate her into culture
because she already accepted this culture andt@teid by it.

Contrary to The Bluest Eyén Song of SolomoMorrison presents the model of

ancestors who are culture bearers at the sameTimeepresence of ancestor figure in

African American culture is important because theestor helps the new generation

form a connection to the past, in a way educates ths Phillips asserts:
African Americans cannot erase history of slavery,they can reduce its
impact on their lives through education...Educations#fal or informal—is
seen as a means to advance the community. Registanigiture specific and
sustained by subordinate groups through the eshabént of normative
behavior and a counter ideology. Among African Aiceans collectivism and
mutuality are integral factors in uplifting commtynmembers. (Phillips 28)

Pilate has such kind of a role throughout Songaddi®on(1977) in her relationships

with Milkman and Hagar. She represents continuity vfrican past, and tries to create
a cultural and racial consciousness for the fomfiog generation assuming the role of
ancestor. Morrison creates this character as a Inimdafrican American women and
when she is questioned of which woman in her navale the potential of being an

ideal woman she answers: “The woman that is mastieg, | suppose, is Pilate, only
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because she has a kind of ferocity, that’s verptedi, astute, and she is also very
generous and wide spirited; she has fairness, enehess, you know, in a way I'd like
to be” (Koenen 69).

Song of Solomomstarts with the birth of Milkman around 1932 amdhtinues

until 1963, his thirtieth birthday, but there atecaflashbacks to the lives of older
characters like Pilate, Milkman’s aunt, and Maddilkman'’s father, so the novel gives
hints about a long time period. Although Morris@ems to concentrate on Milkman’s
guest for identity and not sharing what Pilatesislihg or thinking, Pilate's presence is
felt throughout the novel. Morrison explains thasen why she keeps Pilate quite as her
capability of taking the book over: “To preventththae writer has to exercise some kind
of control. Pilate irSong of Solomowas that kind of character. She was a very large
character and loomed very large in the book. Sodldn’t let her say too much”
(McKay 143). Pilate is a very powerful charactemm®in her silence she can tell
everyone what to do. Morrison shows that that @sagreat strength comes from
African-American cultural traditions. Although Pigaexperiences the same
disadvantages with his brother Macon who doeswelaaconnection to his cultural
heritage, she is the one who can stay connecteerttamily's forgotten past, and this
demonstrates the role of women as “culture bearerstciety. For this reason, “The
ways of Pilate, who could fly without leaving theognd, are an inspiration for
Milkman” (Matus 84).

Like all the other children in the family, excepetfirstborn sons, Pilate’s name

is picked blindly from the Bible by her father. &#’s mother dies as she gives birth to
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her so the midwife, Circe, doesn’t want this nambé given to the girl because the
name refers to the Roman governor who orderedrtlefixion of Jesus. However, her
father insists on this name and puts back the pgagrename written into the Bible where
it stays, “until the baby girl turned twelve anakat out, folded it up into a tiny knot

and put it in a little box, and strung the entiomitaption through her left earlobe”
(Morrison, “Song” 19). The way Pilate carries it loar ear shows her desire to have
control over her name, and this situation emphadiee status as an ancestor of cultural
roots which she carries wherever she goes. Bynhjsshe also continues a forgotten
African cultural tradition which Davies mentionsthrese words: “Deliberate self-
marking as is seen in African scarifications, dmests holds, was engaged in during the
period of slave trafficking, in order to inscribéneic identities on faces and bodies”
(139). In this regard, Pilate marks her identitydayrying her name on her ear and also
makes it public to make people see it.

Pilate disappears when his brother Macon Deadcisesn years old, then a year
before the birth of Macon’s son Milkman she comesd‘the city as she owned it”
(Morrison, “Song” 125). Macon is ashamed of herdse of her uncared appearance,
so he dismisses her out of the house which she gewsges back, but this doesn’t stop
him look at her house whenever he passes by. Themnething in her that makes all
people be curious about her. One of the reasorthiomight be the fact that she is born
without a navel:

It was the absence of a navel that convinced pegbpteshe had not come

into this world through normal channels, had néaer, floated, or grown in
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some warm and liquid place connected by a tissunetibe to a reliable
source of human nourishment. (Morrison, “Song” 3J-2
At the age of twelve Milkman meets Guitar and heoduces her to Pilate whom
his father had forbidden him to go near, howeve,rhoment he sees her “Milkman
knew that what with the earring, the orange, thglexhblack cloth, nothing—not the
wisdom of his father nor the caution of the worldedll stop him from her” (Morrison,
“Song” 36). Pilate is a free standing and self-agrit woman whose characteristics
surprise Milkman:
She was the one who was ugly, dirty, poor and drlihke queer aunt whom
his sixth-grade schoolmates teased him about adwie hated because he
felt personally responsible for her ugliness, rmrguty, her dirt, and wine.
Instead she was making fun of his school, of lashers, of him. And while
she looked as poor as everyone said she was, sSometas missing from
her eyes that should have confirmed it. Nor wasdsttg;, unkempt, yes, but
not dirty. And unless he knew absolutely nothiimgs tvoman was definitely
not drunk. Of course she was anything but pregyhg knew he could have
watched her all day. (Morrison, “Song” 38)
Macon, who is a slumlord obsessed with accumulatieglth, doesn’t want his son to
be in touch with her because he wants him to leeHiknself: he wants him to continue
the job he does and follow his steps but seeirggd’dhanges Milkman’s vision

completely:
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At fifty-two, Macon Dead was as imposing a man ahad been at forty-
two, when Milkman thought he was the biggest thmthe world. Bigger
even than the house they lived in. But today hedsgth a woman who was
just as tall and who had made him feel tall to®) (5
From this moment, Milkman accepts Pilate as thesinal figure in his life. He rejects
his father’'s empty materialism and regards Pilattha provider of his self discovery.
When he is talking to Guitar about it, he shows teaccepts Pilate’s sense of identity
which she carries hung from her ear because he «timat Pilate would be the one
leading him to his cultural heritage: “It's in thddimb-ass box hanging from her ear. Her
own name and everybody else’s. Bet mine’s thereltmogonna ask her what my name
is” (89).

In Morrison’s view, history is never over, nevemgly in the past. Its
repercussions and traumatic consequences geneeadéfects of the present and
continue to shape it (Matus 17-18). This is whykdibn wants to find his roots and
Pilates makes him search his culture. Pilate wieeser father being shot to death by
white neighbors who covet his prosperity, and ttaama pervading her life shapes also
her identity. Pilate, at the age of twelve and Masixteen find themselves homeless.
They see the ghost of their father often, and ceeing it in a cave, they enter the cave
and there Macon murders old white man who is stathere, too because he gets afraid
of him. Macon and Pilate fight since Pilate doesigitee on taking the gold that the old
man had, and this becomes the place where thes s@if up. Three days later when

Macon enters the cave he finds the green tarpaalingold has disappeared with Pilate.
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Upon talking about it with Milkman, Macon assumieattthe green sack, which Pilate
calls as her “inheritance”, hanging from the cegjlof her house is full of the dead man’s
gold. However, stealing it, Guitar and Milkman $leat the sack contains rocks and a
human skeleton.

Actually, Pilate turn outs to be the woman shevisen her father dies and she
finds herself wondering from one place to anotBée takes a rock from every state she
lives because she believes that living there makess and these are the rocks in the
green sack. In these years she realizes that¢ck®faavel isolates her from the people
and then she questions:

What her situation in the world was and would ptapalways be...and
began at zero. First off, she cut her hair. That wze thing she didn’t want
to have to think anymore. Then she tackled thelprolof trying to decide
how she wanted to live and what was valuable to. Adrroughout this fresh,
if common, pursuit of knowledge, one convictionwened her efforts: since
death had no terrors for her (she spoke oftengaé#ad), she knew there was
nothing to fear...She stared at other people, atldase days looking
straight into another person’s eyes was considamashg black people the
height of rudeness, an act acceptable only witheemadng children and
certain kinds of outlaws—but she never made an Itepabservation...She
laughed but never smiled and in 1963, when shesixageight years old she
had not shed a tear since Circe brought her cljgmyfor breakfast.

(Morrison, “Song” 149)
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Pilate consciously chooses to become the persowahts to be, and it is important that
before beginning her new life she cuts her hairrrlidon emphasizes that one cannot
achieve her cultural identity without rejecting th@ms of external society. By doing so
she becomes empowered, and then she can look athérs’ eyes to understand if they
can see the things she sees. Also, Bjork explasts'in contemporary novels, black
female characters look to themselves, to theitioglahips, and to their communities for
strength and growth” (28). Therefore, Pilate’sasaio the others may be interpreted by
her looking for more strength through making cotioecto her cultural heritage, which
she shares with these people, but it's clear tiatcannot see cultural identity in some
of the people she looks.

According to most African cultures the concept éestor is very important and

Morrison continues this tradition by creating anidcharacters. In Toni Morrison and

the Idea of AfricaJennings mentions this tradition and asserts that

Morrison conflates the office of the living-deadcastor with the living

elder, converging and diverging their ontologicalibdaries to create a

hybrid, an “ancestral presence” that mediateswlesbcio-religious roles at

the apex of eldership. The ancestor and the lieidgr act as a unity (10).
Then Pilate is the living elder and the ancestras@nce in the novel giving advice to
Milkman, and Pilate’s dead father Jake assumesotaeof the living-dead who instructs
Pilate beyond the veil of afterworld (Jennings §5-6

In their childhoods Pilate and Macon experiencestimae events but their ways

are totally different; while Pilate doesn’t lose lsennection to past, Macon holds
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strictly to the present. For this reason, Pilateolbees the leading figure in Milkman’s
life. Even when Milkman and Guitar get caught bg police with the bones in the sack,
it is again Pilate that comes to his help and shuagor one more time. She doesn’t
mind Milkman stealing her “heritage” and helps hwhich shows that she still has
hopes on him. Acting like an ignorant woman in frohthe white policemen she tells
that the bones belong to her dead husband whoroostén’t bury because of poverty.
She acts in a way that even her size seems to &iélsuh when they get out of the
police station “Pilate was tall again...And her owoice was back” (208). When they
get out of the station, she tells Macon that tlyesrs after the murder she went back
and brought the bones with her as her father tgaLi“just can’t fly on off and leave a
body” (208). Pilate believes that life is precionsny case, “And the dead you kill is
yours. They stay with you anyway, in your mind.i@®a better thing, a more better
thing to have the bones right there with you whergwu go. That way, it frees up your
mind” (208). While Macon runs away from his histamyd just cares about the gold,
Pilate takes the bones as she takes the respagsibilhe past. Morrison implies that
you cannot get away from your history no matter t@and you try, so it's better to learn
living with it as Pilate does.

As Pilate becomes an ancestral figure for Milkmahnen she is twelve Circe, the
midwife who was there when she got her name, haspied the same position for
Pilate. Circe shares her name with a witch in Hesn@dysseyand magically links the
generations of characters as she not only helgeaih but also Pilate to make a

connection with their roots (Jennings 160). Fifsalg she hides Pilate and Macon from
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the murderers of her dad and gives them a plas&yo Moreover, she helps Pilate to
pierce her ear and stop the bleeding, so thatamearry her name on her ear. And, then
she, also, helps Milkman finding his roots whercbmes to Pittsburgh in search of the
treasure and he tells the real names of his pavgnth are Jake and Sing. There, with
the company of his new friends for the first timehis life he feels walking the earth,
“walking as he belonged to it” (281).

When Pilate was a child, Circe was already old ehrelis still alive when
Milkman finds her living in the house of Butlers arh she worked for so long. This
situation turns her into a supernatural charaetkich is a common theme in African
oral literature. Moreover, she is depicted as anahhealer because she cures Pilate’s
bleeding ear.The fact that she is so old, makekink whether she is still alive
occupying the position of living elder or she imddeading new generations as a living
dead. No matter which position she holds, it isictbat Morrison uses her as an
ancestral presence guiding Pilate and Milkman.

After Milkman’s visit to Virginia it is understoothat the bones actually turn out
to be Pilate’s own fathers’. As Circe told the rhand floated the corpse of him up out of
the grave and the hunters brought the corpse toabes where Pilate and Macon
stayed. Milkman finds out that the old man Macdtelliwas not even dead which
explains why the gold was gone. Learning this,tRitkecides to bury the bones so they
go to Virginia together. Pilate also puts her stdk earring into the grave; all this time
she has carried it with her because it providetesasice for her and for next

generations. It reminded her who she was, andghe<ould help Milkman learn who
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he is, too. When she sees Milkman knows the stbtlyeir ancestors she feels that she
no longer needs to carry it with her physicallywlis a part of her identity which she
bequeaths to Milkman, it is now his turn to protibetir cultural identity and as a
reminder of it Pilate gives Milkman a box of Hagalair. Its meaning is the same with
Pilate’s earring: accepting the cultural identibddistory. Pilate achieves this by
carrying her name on her ear and makes Milkmaresehit by carrying Hagar’s hair.

Even with her death Pilate continues her role ‘@aibure bearer” since she
becomes the one who sacrifices herself for the shkeeserving the ancestral roots
which will go on with Milkman. Guitar tries to kiMilkman but by mistake he kills
Pilate whose physical death is not the end of kistence. The birds circling over
Pilate's dead body, and one of them taking Pilatei$fbox up to the sky strengthens her
position as an ancestral figure and this indicttasher name will live on. Even while
she is dying Pilate reveals her demand to helpr géeple find their cultural heritage,
and she addresses the source of this wish as“lovesh I'd a knowed more people. |
would of loved ‘em all. If I'd a knowed more, | wiobia loved more” (336). Since she
loves her race, her people she can help them,r@ndas guide them to their ancestral
roots.

Pilate is the one who leads Milkman to find histspdis identity because she
loves Milkman and she loves her past no matter $ahit is. Since she regards her past
as a part of her, she doesn’t forget it and sheesait with her. Also by singing folk

songs about Sugarman'’s flight, she manages to rbardmer ancestors. With the help of
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her, Milkman’s search for gold turns into a greaearch for his cultural identity. By
this way:
Morrison questions the imposed values and peraeptd the dominant
culture and begins to offer alternative culturabWtedge and belief based on
black Americans’ African traditions and heritagés@revealing is the folk
song of Sugarman/Solomon’s flying away, sung bgtBikt Milkman’s birth.
The song is the key to Milkman’s birth. The song isey to Milkman’s quest
and illustrates the function of the African Amencaoman in passing on
stories to future generations. (Wilentz 112-113)
Morrison gives importance to the presence of tleestor in African American
Literature because she wants her readers to remneXfriEan culture in which there is
always an elder, “And these ancestors are nopargnts, they are sort of timeless
people whose relationships to the characters arevodent, instructive, and protective,
and they provide a certain kind of wisdom” (“Roateds” 330). While keeping alive the
ancestor figure in African American culture, sheoaleminds African American women

being “culture bearers” is a part of their cultucntity.
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3.2. Cultures Confronted
Many African Americans adopt a European self-canstess superimposed
upon them while distorting their natural Africarifsgonsciousness. The impact of
losing touch with ancestral memories may resutdme negative circumstances and
Baldwin refers to this situation as “psychologin@bkorientation” which is an incorrect
orientation to reality:
It appears functionally normal within the framewafkEuropean cosmology
because, among other things, all of the social anddnstitutional systems
throughout Western society reinforce the Europeawigal thrust only.
Thus, African Americans who think, feel, and akelEuropeans are defined
as ‘normal’ and healthy by European cosmology. &#sican Americans
experience no overt anxiety or confusion over thgEntity or their normalcy
because all social institutional processes in Acagrisociety reinforce such
pathology in Black people. (189)
In this case Jadine Childs, the protagonist ofBalwy, is the exact example of such kind
of a person, and Morrison depicts her as suffefrimig the Anti-Self Disorder in
Baldwin’s terms because she is negative towardthamgyAfrican and she “feels quite
comfortable with its alien identification and udyapitomizes normal healthy
functioning as defined by European cosmology” (Bafd187). In a way, Jadine suffers
from the inherent duality of African American cuku
Tar Baby(1981) is set in a French colonial island whialrfétions as a place

where histories are confronted” (Matus 92). Valei&reet buys a house in there to
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retire to it from Philadelphia and for four yeaesdoesn’t return to the United States.
Both the island and Jadine’s body represent theslominant colonized fantasy as
Judith Williamson points out, “Woman is an islaretause she is mysterious, distant,
and a place to take a holiday; but she is alssland within ideology—surrounded and
isolated, as the colony is by the colonizer, hetddgt as the ‘Other’ within a sea of
sameness” (qtd. in Guerrero 38). Like an islandingais surrounded by an alien culture
but this alien culture is not American, she israied from her African heritage, and
thus approaches it as the “other” while feelinguseen American values.

This novel includes different members of black d@s, and we realize that
there is not only the problem of black-white dissgnent, the members of the same race
also experience conflicts:

All the African Americans condescend to the inhaii$ of the Caribbean
island, they in turn great them with suspicion drglike. Indexing the
complex play of power between different memberbla€k diaspora, the
realist representation of these fractious encoardestabilizes common
assumptions about black unity and racial iden{®oyal 49)
Jadine’s aunt Ondine Childs and Ondine’s husbamth&y Childs look down on their
Caribbean helpers Gideon and Therese althoughathexrk for their white patron
Valerian Street: Gideon as a yardman, Therese ds@a helper, Ondine as the cook
and Sydney as the butler. Ondine and Sydney dewvest bother to learn their names;
they call “Yardman” to Gideon and “Mary” to There€2n the other hand, Therese and

Gideon call them “Americans,” which demonstrate thair African heritage doesn't
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prevent them from behaving each other in a negataxe Even when Valerian fires
them Ondine and Sdyney don't feel sorry for the faat they lost their jobs, they feel
sorry because Valerian haven’t ask them their opimis Sydney tells Valerian: “I just
think we should have been informed. We would letttgo ourselves, probably” (“Tar”
204). This shows the ambiguity of their situatiander Valerian, over Therese and
Gideon in social rank.

Although Jadine seems to be a self-confident worsla@ has also complicated
feelings about her social and racial position arshs different than Ondine’s and
Sydney’s concerns. Ondine and Sydney have beentrag Jadine from the age of
twelve, but she never lived with them after collegeept summers at Valerian’s house.
Her education is paid by Valerian but her posiiiothe house is not the same with
Ondine and Sydney; she eats her meal with Stredtfas a close relationship with
them; however, she doesn’t feel comfortable withittea of giving a present to their
son for Christmas:

“Should she? Should the—what—social secretary boreaent for the son

of her emperor/patron? She could exchange gifts the Streets because she
had known them so long, and they were like fanalyost, and given her so
much. But she wasn’t sure if giving a gift to thein was not a presumption.
If she married to Ryk (coat and all) it would beraght. Her status would be

unquestioned. But like this? (Morrison, “Tar” 90)
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She identifies Ryk, her white boyfriend, with the €oat he has bought for her which
demonstrates her desire to strengthen her so@#igoand getting married to him may
provide this, as she thinks.

Jadine has anything to endanger her self esteeimebiself esteem endangers
her cultural identity. Since she thinks she hasyhing necessary in her life she loses
connection to her roots. She is a beautiful ligdmsed black model whose face “made
those white girls disappear. Just disappear rifititeopage” (40) as Ondine calls it, she
is proud of her beauty as if it's a victory. HoweMeer beauty alienating her from her
culture is not authentic; Morrison uses her besmgflect the white standards of beauty
that black women internalize:

Her nickname (as is typical of Morrison’s charas}eeflects this: ‘copper
Venus'. Jadine’s beauty thus parallels that of emBo goddess, with dark
skin tacked on, as if that made no difference. Trhsge presupposes a
universal standard of female beauty which is attumised on white criteria.
Presumably if Jadine were to reflect Morrison’saidé authentic black
beauty, her nickname would have been Kali, or éianother black goddess.
(Walther 784)

Jadine suffers from discomforting dreams and inafrfeer dreams she is
surrounded by several women hats which “is a &gjue formulation of her identity
confusion, suggesting that she does not know wihatdf woman she is; that is, she
does not know what hat she is wearing” (Matus ®¥#)en she wakes up from this

dream, she cannot sleep again and remembers a &ayis when she went shopping for
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a party she organized celebrating her appearantieeasover of Elle magazine and her
academic achievements. In the grocery store shieswah self-confident manner
thinking everything on the list would be there bating the beautiful black woman
what she calls a vision turns everything upsideéw her:
And when the vision materialized in a yellow dréagine was not sure it
was not all part of her list...The vision itself weasvoman much too tall.
Under her long canary yellow dress Jadine knewethers too much hip, too
much bust. The agency would laugh her out of théypso why was she and
everyone else in the store transfixed? The heigh&?skin like tar against
the canary dress? The woman walked down the adleoaigh her many
colored sandals were pressing gold tracks on twe.flTwo upside-down V’s
were scored into each of her cheeks, her hair wapped in a gelée as
yellow as her dress. The people in the aisles veattier without
embarrassment, with full glances instead of slysodadine her chart around
and went back down the aisle telling herself shetadto reexamine the
vegetables...She looked up then and they saw sorgathimer eyes so
powerful it had burnt away the eyelashes. (45)
Just before leaving the store, the woman stopss touer head, looks directly at Jadine
and spits on the ground. Thinking about this inctdeakes Jadine uncomfortable
because she was the woman whose:
Items on her shopping list were always there. Tdr@lBome raucous men

wanted to marry, live with, support, fund and praeneer. Smart and
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beautiful women wanted to be her friend, confidalteer, neighbor, guest,
playmate, host, servant, student or simply neaar(igon, “Tar” 47)
Until she saw the woman, she thought that she had/thing, but when she sees her,
she starts to question herself because she wantgaiman to respect her.

The woman in yellow without saying a word in thevebleaves a very strong
effect behind her because “she is a real, a compidtvidual who owns herself—
another kind of Pilate” (McKay 147). This is whsimissing in Jadine, seeing her
starts a dilemma in her, so she feels uncomfori@blorrison asserts:

It is when she sees the woman in yellow that saks feauthentic. That is
what she runs away from...She is the original selfe-g&lf that we betray
when we lie, the one that is always there. And eVat that self looks like—
if one ever sees that thing or that image—one nmieame’s other self
against it. So that with all the good luck, and gloed fortune, and the skill
that Jadine has—the other is the authentic selfK@§ 147-48)
Although she respects the woman for her true bleskiand authentic self, she doesn’t
want to be objectified as a black woman by herremvhent. The woman appears at a
time when she is about to make a decision on nggayiaut she starts to question
whether Ryk really wants to get married to her btagk girl whom he finds exotic. She
is not only confused about herself but also hoverstiperceive her. She thinks that she
cannot meet the expectations of him if he wanteaory her for her skin color, because
she is not like other black women: she doesn'’tjiizz or any cultural forms related to

blackness. She knows that she should embody tHéiegiaf the woman in the yellow

89



dress because she rejected her by spitting on drasidadine doesn’t represent true
blackness. On the other hand, she is not inter@steer African heritage and she
doesn’t want to be objectified as a black womars T why she declares “sometimes |
want to get out of my skin and be only the persmidie—not American—not black—
just me” (Morrison, “Tar” 48). While everything wadright, seeing the woman in red
dress exposes the questions she has repressédidiiertane, then she starts to question
her identity and runs away because “Ryk is whit thie woman spit at her” (48).
During one of her chats with Valerian, Jadine rév#aat Valerian’s son
Michael, whom she saw for a couple of times, actum of abandoning her racial roots
by studying art history in college. She also cosdéssthat his criticism bothered her a
while, and she felt ashamed of preferring Europrdiure over African or African
American cultures: “I knew the life | was leavirgwasn't like what he thought: all
grits and natural grace. But he did make me waaptdogize for what | was doing,
what | felt. For liking ‘Ave Maria’ better than gpsl music, | suppose” (Morrison “Tar”
74). Jadine knows that she is black, but the feadt $he is black doesn’t mean accepting
black culture to her:
Jadine resists notions of essential blackness—bprsiuse you are black does
not mean you automatically love Mingus and havsttaighten your hair.
Morrison represents her nevertheless as a pretédigie—the sophisticated
model, the art student who prefers Picasso totthariba masks, who is
almost obscenely turned on by a coat made by ctibbby seals, who fears

her sexuality and vulnerability and needs to beontrol. (Matus 100)
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As we have seen in Chapter 1, because of the efb¢the cultural bomb in Ngugi wa
Thiong’'o’s terms she views her past “as one wastetd non-achievement” (3).
Therefore, she accepts Euro-American cultural forms

Son, who arrives in the island as a fugitive, sseato their house and becomes
Valerian’s guest, at last, also questions the ideat Jadine whom he regards as a white
girl (121). When Jadine tells him that he smelld,&on replies that she smells too:
“There is something in you to be smelled whichdcdivered and smelled myself. And
no sealskin coat or million-dollar earrings cargdise it” (125). He means that she
cannot disguise her blackness no matter how hadrigs to act like a white girl. Son’s
presence is very important in the novel becausnterges as a counter-identity for
Jadine. Mullings asserts that “gender is not jbstud women; it is about the social
relationship between men and women and the dia#dcteeciprocal, and cultural
construction of femininity and masculinity” (136)3Therefore, in this part while
concentrating on the elements shaping Jadine’swgelWill also touch on Son who is
used by Morrison to check Jadine’s perception dtiical identity.

Both Son and the woman in the yellow dress symbdtize blackness to Jadine
who admires it, however, doesn’t want to be a paittbecause she wants to “belong to
herself” (118). She wants to be authentically blaokat the same time she wants to be
valued for her own self and not just for her r&®e, when she feels that she is attracted
to Son she books a ticket back to New York after@hristmas, and then she can

“return to Paris and Ryk” (159) which is anothdeatpt to disguise her identity.
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When Son and Jadine are talking about their hords|aladine gives three
places, “Baltimore. Philadelphia. Paris.” (173) elhshow her lack of sense of home.
Bell Hooks discusses that it stems from one’s alien from her cultural roots:

Indeed the very meaning of “home” changes witheeigmce of
decolonization, of radicalization. At times, horsenbwhere. At times, one
knows extreme estrangement and alienation. Thereh®mo longer just one
place. It is locations. Home is that place whichldas and promotes varied
and everchanging perspectives, a place where snewtirs new ways of
seeing reality, frontiers of difference. (Hooksgafning” 148)

Between blackness and whiteness, she doesn'tttesttad to one place more than the
other which complicates her process of identityrfation.

On their way home from a picnic with Son, they awt of gas and Son goes to
fill a bottle. Meanwhile, Jadine walks towards thees where the soil is swampy, and
walking too much she sinks into a tar point. Ma@nises this scene to emphasize the
impact of nature on characters. She strugglesttolgeof it while swamp women seem
to watch her from the trees,

The women looked down from the rafters of the tis®s stopped
murmuring. They were delighted when first they $8n, thinking a runaway
child had been restored to them. But upon lookinger they saw
differently. This girl was fighting to get away frothem. The women
hanging from trees, were quiet now, but arrogantréfuil as were they of

their value, their exceptional femaleness...they veoed at girl's desperate
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struggle down below to be free, to be somethingrtman they were.

(Morrison “Tar” 183)
Here the swamp women symbolize nature and the svgaens in is the true blackness
from which she tries to escape, and the women’srastgms from Jadine’s ignorance of
her cultural past. Morrison implies that Jadineudtidvave the qualities of authentic
blackness; it is natural. However she resists pdtyrtrying to get out of it so this scene
may be interpreted as Jadine’s symbolic reluctamddacken herself (Matus 99).
Finally, she succeeds to get out of it but theatftd the nature is clear on her after this
incident. When she returns home, Margaret's belmawiorages her. Margaret thinks
that Son wants to rape her, and the idea that ldvwwefer a white woman makes her
angry:

She was jealous of Margaret of all people. Jusab®e he was in his closet,

she thought his sole purpose in life was to setheceNaturally her. A white

woman no matter how old, how flabby, how totallxlsss, believed it and

she could have shot him for choosing Margaret’seti@and giving her reason

to believe it was true. (187)
This thought surprises Jadine because before shaegative towards Son but now she
is lying in her bed and competing with Margaretroape.

After the fight at the Chrismas meal between Ssresatd Childs’, which starts

over Valerian’s firing Therese and Gideon. Jadim& &on decide to meet in New York

where Son feels alienated from the black peoplectpeople in white face playing
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women in New York the very first minute he goegéh&nd he expresses:
The Black girls in New York City were crying...cryirgirls split into two
parts by their tight jeans, screaming at the togheir high, high heels,
straining against the pull of their braids andftnerescent combs holding
their hair. Oh, their mouths were heavy with plupstick and their eyebrows
were a thin gay line, but nothing could stop tleeying... (215)
Son criticizes the assimilation of black girls ilkmerican culture, and he doesn't like
New York. He doesn't realize that Jadine is onthefn, too. Contrary to Son, Jadine is
happy to be in there as she declares “This is hona .Paris, not Baltimore, not
Philadelphia...if ever there was a woman’s town, Néwk was it...And now she
would take it; take it and give it to Son. They Wwbdo it theirs” (222). Because of her
alienation stemming from the “cultural illness” Jalis always in search of a place
where she can call “home” and each time definesdaettity according to the place she
accepts home. Davies expresses one reason ostfolaavs:
Migration and the fluidity of movement which itggests or the
displacement and uprootedness which is often stslt;ds intrinsic to New
World experience, fundamental to the meaning of &fecan)
diaspora...Migration and exile are fundamental to &nrexperience. And
each movement demands another definition and ratefi of one’s

identity. (128)
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This time when she comes to New York, she reaysféhat New York is her home, and
she also wants to impose it to Son, however, hist;xen his own hometown, Eloe
where Morrison presents a more authentic setteagjné has the opportunity of learning
about her cultural heritage there but she doesi@trgot to do, so. Moreover, she feels
totally uncomfortable there whereas Son is hapfyetwith his people, so their cultural
differences become clear.

Jadine cannot stay the night in the same placeSathin Eloe because they are
not married, therefore; one night she leaves tloe dpen so that Son would come, he
comes, and when they fall asleep she imaginesthat the women in Son’s life and
her life, even the woman in yellow dress, sneal the room and start watching her:
“All of them revealing their both their breasts egtthe woman in yellow. She did
something more shocking—she stretched out a lomgaaud showed Jadine her three
big eggs” (259). This time more women appear argt fgem even angrier than the
swamp women. The women showing their breasts anditiman in yellow with eggs in
her hand symbolize the mothering and “culture bhéaote of women. They want
Jadine to accept her role and her blackness astghnprets the vision:

The night women were not merely against her, nerehy looking superior
over their sagging breasts and folded stomachg,steemed somehow in
agreement with each other about her, and weraiatbaget her. Grab the
person she had worked hard to become and choKewtth their soft loose

tits. (262)
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The fact that their breast are “sagging” hints thaly have been giving milk and we
know that breast-feeding is a reference to mothmthmaternal identification and
nurturing (Davies 142). Condemning her lifestyles tvomen want to turn her into a
true nurturing woman who is the one giving birttbtack race, who is one of them.
However, this is not who she wants to become; slr@svo create her own identity, so
she rejects this attempt and leaves Eloe.

In New York, Jadine and Son start to fight freqlertadine wants Son to get
education so that he can be saved from his ignerand turn out to be like Jadine
which Son opposes harshly arguing,

The truth is that whatever you learned in thoségek that didn’t include

me...If they didn’t teach you that, then they dideach you nothing,

because until you know about me, you don’t knovwhimgt about yourself.

And you don’t know anything, anything at all abgotur children and

anything at all about your mama and papa. (Morrisdar’ 264-65)
It is true that Jadine is constructed by Westeanddrds with regard to the original story
of tar baby. But the problem with that is not sheducated in that way. Morrison
emphasizes that there is nothing wrong with getéfestern education as she addresses:
“No Black woman should apologize for being educatednything else. The problem is
not paying attention to the ancient properties—Wwtar me means the ability to be ‘the
ship’ and ‘the safe harbor’ ” (Wilson 135). Morrismeans that women are capable of
nurturing and transferring the culture for genenagi (being the safe harbour), and also

improving herself and providing financially (beitige ship) (Kubitschek 5). Therefore,
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Son’s criticism on her education just shows Sotristsdevotion to his ancestral roots
and his denial of every part of American culturés kjection of education is not
appropriate since Morrison asserts that one cadbeated and related to the ancestral
roots at the same time. On the other hand, thegmotvith Jadine is her unwillingness
to learn her African cultural identity. If we nead answer to the question summarizing
the tension between Jadine and Son: “Culture bgdtack woman whose culture are
you bearing?” (Morrison, “Tar” 269), then the ansugeexactly Western culture for
Jadine. She is not interested in the past, soshesfher cultural identity according to
the culture which she lives in. Stuart Hall als&ramvledges that cultural identity is not
limited to the past:
Cultural identities come from somewhere, have histo But, like everything
which is historical, they undergo constant transfation. Far from being
eternally fixed in some essentialised past, theysabject to the continuous
‘play’ of history, culture and power. (Hall 52)
In terms of this view Jadine is right to adopt sqmaes of Western culture because of
the transformation mentioned above. Her probletotaly denying her cultural roots as
if history was never experienced; she doesn’t lzapast to consult for direction which
will help her to combine Black culture with Americaulture whereas Son is fixed in
the past denying transformation. As a continuoosgss they should harmonize the
African heritage with Euro-American culture, howgw#adine wants to pursue future in
her own way which is shaped according to the Elanmtandards. Therefore, she

rejects her role as “culture bearer” by acceptinly the Western culture.
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The problems between Son and Jadine doesn’t stemtfre gender conflict,
their problem is the confrontation of two culturesich makes them try to impose
his/her own values to the other “each viewing ttheeds world as impoverished and/or
unsafe, sees it as an occasion to ‘rescue’ the"qfRgan 67). Morrison explains this
problem in these words:

I think that the conflict of genders is a cultutidess. Many of the problems
modern couples have are caused not so much byatorflgender roles as
by the other ‘differences’ the culture offers. Tisatvhat the conflicts in Tar
Baby are all about. Jadine and Son had no probésnfsr as men and
women are concerned...The question for each was ethk#hor she was
really a member of the tribe. It was not becauseé® a man and she was a
woman that conflict arouse between them. (McKay)147
Because of the cultural illness they are in, theynot form a healthy relationship. When
Jadine understands that their relationship willwmotk because of Son’s ties to his
culture and her reluctance to follow him, she lsa8en and goes back to Isle des
Chevaliers just to pack her stuff and go back tasPAt that point Ondine wants Jadine
not to forget her past completely and advices di&eta daughter:
A girl has to be a daughter first. She have tonehat. And if she never
learns how to be a daughter, she can’t never leannto be a woman. |
mean a real woman: a woman good enough for a adwvlogl enough for a
man—good enough even for the respect of other wonfedaughter is a

woman that takes care about where she come frontalad care of them
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that took care of her. No, | don’t want you to bleatvyou call a parent. What

| want from you is what | want for you. | don’t wayou to care about me for

my sake. | want you to care about me for yours.r(idon, “Tar” 281)
Ondine is not strict as night women who want Jatiinehange her life completely and
she is not like Son who wants her to disregard Aeaarculture and connect to her
African heritage. Ondine doesn’t want her to chamgelife; she just wants her to care
where she is from. Unfortunately, even this istmach for her. She objects Ondine’s
advise and argues that there are other ways toANmsren, “Your way is one, | guess it
is, but it’'s not my way...l don’t want to learn to thee kind of woman you're talking
about because | don’t want to be that kind of woh{a82). The change in Jadine is
clear in these words. When she first came to thedsshe was uncertain about her
identity and she was questioning whether she shmeilchked to her heritage. Now, she
firmly believes that she doesn’t need a connedtidmer past; this is why she decides to
leave first Son, and then Ondine and Sydney foisPaith a huge bag on her shoulder
and a black fur coat and that she had been metybyrag man with yellow hair and blue
eyes and white skin” (300). Morrison doesn’t expldadine’s choice in a negative way,
by comparing it to the relationship between theeguant and soldier ants; she implies
that her choice is also natural. Son, on the diaed at the beginning of the novel
comes from nature, jumps from the ship and swinauh the sea, and at the end of the
novel he joins the wild horsemen of the island diggl as an ancestral figure so it
symbolizes his reunion with his heritage. At thasnp, it is important to mention that

Therese is the one who guides Son and makes hintheihorsemen. She tells the story
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of the horsemen to him, gives him a choice to fbem, and he decides to do so. Even
when no one is aware of Son’s presence at homdeslsethat he is there and leaves
him fruits to eat. Therese is described as haviegdis always full of milk (154) which
symbolizes her nurturing capability: she acceptgble as a culture bearer and thus
shows the right direction to Son.

While Son accepts Therese’s ancestral presenciobmas what she says Jadine
is not even conscious of her presence; she ddasovww her name and calls her Mary
which is a name for all the native island womemnotk Therese’s standpoint, Jadine has
imbibed the unnatural nurturing indifference of theropean-American woman”
(Jennings 123). Therefore, Therese has no ancesgalgement with her and calls her
an “American girl”. Jadine is alienated from artcgsoots because she is raised
separate from black culture; as a result of this,experiences a crisis of identity: “an
ancestral relationship with folk culture is lostXadine Childs through the patronage of
Valerian Street, through education in select schttmdugh the aspirations of her
surrogate parents, Sydney and Ondine” (Paquet 183his regard, Jadine and Alma
Estee have something similar: they both try to hirgker heritage but they are different in
some way:

Alma Estee is used as a grotesque parody of the tbe consumables, and
the produced desires that define Jadine. Yet shigasis with Jadine who is
linked imagistically to the perpetrators while Alrgatee is aligned with the
victims. Her doe-like ‘antelope’ eyes are differéaim the predatory, rodent-

like ‘mink eyes’ of Jadine; and Alma Estee’s wige tcolor of ‘dried blood’,
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makes her symbolically the bleeding victim, wheréadine’s coat of

clubbed baby seals puts her in the camp of theapoes! (Matus 101-102)
While Alma Estee hides her identity under a wiglida hides herself under her beauty
and education. Alma Estee is a victim of the whitkure which presents her certain
kind of features to be a part of beauty myth. Gndther hand, Jadine’s lighter skin
gives her a privileged status and alienates hen fstack culture, but more than her skin
color her upbringing presents her other choiced,shr@ chooses to deny her cultural
heritage.

Her education and upbringing make her comfortabl&hite culture but even if
she enjoys it, she can’t stop questioning hersk#tiver she is betraying her race by
doing so. Consequently, she suffers from this doghlture trouble because she
assumes that she has to choose one of them wimchdes Du Bois’ statement:

The history of the American Negro is the historyho$ strife,—this longing
to attain self-conscious manhood, to merge his lgosdlf into a better and
truer self. In this merging he wishes neither &f ¢ider selves to be lost. He
would not Africanize America, for America has toaich to teach the world
and Africa. He would not bleach his Negro soul fitoad of white
Americanism, for he knows that Negro blood has asage for the world.
He simply wishes to make it possible for a manedbth a Negro and an
American without being cursed and spit upon byfélisws, without having

the doors of Opportunity closed roughly in his fa@u Bois 8)
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Although Du Bois has written this text in a maseigii sense addressing only black
males, we can apply the text to Jadine’s conditioi®on and Jadine’s case, neither of
them is eager to accept their other self; Jadisegohablems with her African roots
whereas Son is not easy with an American ideriityBois’ statement is not relevant
for them, however, their stubborn notion of stickin one part of African-American
culture is used by Morrison to emphasize the ingraré of balance between two parts
in one identity as she asserts in these words:
In Tar Baby if your values are like Jadine’s, very contempgréhen you
lose something if the past is anathema to you.h@rother hand, if you are
like Son and you are only concerned about the pastyou can't
accommodate yourself to anything contemporary,lgea also. Most
satisfactory evolutions of relationships with peopave some sort of
balance. (Jones and Vinson 178)
Neither of them can survive without the other j@ard they each lose some certain
characteristics of being an African American byyleg one part of their self. Since
Morrison asserts that there must be a balance battiese split parts, black/American
identity, we can say that both of them are deficweithout the other, so Morrison
presents Son and Jadine as one complete self vgbtithelle M. Wright also
mentions the harmful and healing potential of BlaeKk-consciousness as we have seen
in Son and Jadine. According to Wright:
Seeking to determine Black subjectivity in Blackgpora means constantly

negotiating between two extremes. On the one hiamdls the “blackness
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that swallows,” the hypercollective, essentialigritity, which provides the
comfort of absolutist assertions in exchange fertttal annihilation of the
self. On the other end stands the hyperindividdhiity...which grants a
wholly individualized (and somewhat fragmentedj sekxchange for the
annihilation of “Blackness” as a collective teri8) (
Son stands for the first group of hypercollectiegsentialist identity while Jadine
represents the second group of hyperindividualtiderT his situation demonstrates that
although they are both labeled as African Ameriedthin this label their approach to
cultural identity is totally different and they dneked only in name.

Morrison consciously creates these characters\asddifferent feelings toward
culture. She argues that her characters learn samdhroughout her books (McKay
149), and for Jadine and Son the result is sumexiiz these words:

What they have learned? How can you manage todowéher person under

these circumstances if your culture, your classy yalucation are different?

All the while | wrote that book | was eager for tinéo make it. You know,

end up and get married and go to the seashore.. diielf. They each had

to learn something else, | think, before that cddgpen. (Moyers 270)
Morrison doesn’t reunite them because at first tteguld learn that they cannot stick on
just one culture as an African American persondwdid Said emphasizes it in Culture

and Imperialism

No one today is purelgnething...Imperialism consolidated the mixture of

cultures and identities on a global scale. Buivitsst and most paradoxical
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gift was to allow people to believe that they wendy, mainly, exclusively,
white or black, or Western, or Oriental. Yet justtaiman beings make their
own history, they also make their cultures and ietidentities. No one can
deny the persisting continuities of long traditipggstained habitations,
national languages, and cultural geographies,Haretseems no reason
except fear and prejudice to keep insisting orr theparation and
distinctiveness, as if that was all human life \@heut (Said 407-08).

It is clear that Morrison follows Said’s steps @bhidity on the construction of cultural

identity.

Since the novel takes its name from an African 8itiey, it is also worth
considering the novel in terms of this story. Acling to Craig Werner “Tar Baby”
story has a four-hundred year history, traceablsftica. The story starts with Brer
Rabbit seeing Tar Baby which is a tar shaped figesembling a human and according
to some versions of the story it is placed on BRabbit's way by the other animals, in
others by a white farmer. The story goes on asvidl

Brer Rabbit greets Tar Baby, who of course doesemy. Angry at this
insult, Brer Rabbit hits the Tar Baby and his paiaks tight. As the cycle of
perceived insult and retaliation repeats, Brer Rajsis progressively more
stuck to the Tar Baby. Finally those who made TalpyBappear to torment
him with their cleverness and his helplessness. Babbit appears to be
humble and submissive, but he fools his captorguf®him in any way, he

begs, but do not throw him into the nearby bridcpaOf course, rabbits live
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in brier patch, which are their best protection.nfifeg to hurt him as much
as possible, his captor throws him into the bragch. From the safety of his
home, Brer Rabbit taunts the captor, who has nigtallowed the escape but
has been used as the means of escape. (Kubits6Bgk 1
From the perspective of characters in the noveh @ssumes that the other’s values
build a tar baby for herself/himself. For Jadine&n3be woman in the red dress, the
swamp women, and the women in her dream are diataies leading her question the
individual life she is living without giving impaxhce to her culture. On the other hand,
Jadine turns out to be a tar baby for Son sincérgdseto change his life like she did to
herself. However, in the end both of them choosé thwn ways without accepting the

cultural identity of the other.
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CONCLUSION

In her three novels The Bluest E¥gong of Solomorand_Tar Babywritten

between 1970 and 1981, Toni Morrison demonstraee$istory, lives and the identities
of African Americans. In these novels, the centtedracters are women because as an
African American woman, Morrison chooses to refldet importance of women in
African American society, and she focuses on whgidunds African American women
build their cultural identities. Morrison doesniidge her characters, she just depicts the
natural environment that creates them as theyaackshe explains their struggle in this
environment. Since Morrison knows the environmbeytare born into, she approaches
her characters with tolerance but warns the readsrto forget their heritage and grow

up disconnected to their cultural values.

In The Bluest Eyd’ecola is the one who is deeply affected by tlaaitye
standards of white culture. She is born into a kamiwhich there is no compassion.
The lack of love in the family is also the resulber parents’ experiences of racism;
however, this is not a phenomenon that Pecola woellable to understand at that age.
She identifies the lack of love in her family whir lack of beauty, thus she internalizes
the beauty standards, asks for blue eyes and slos#g her mental health. Pauline
doesn’t show any compassion to her daughter bedsrssducation in movies have
taught her the white standards of romantic lovelagality; as she cannot find these in
her own house, she stops dealing with it and fireggpiness in the house she is working
for, thus she rejects her cultural identity whisksher to be a nurturer for her own

house. Claudia, on the other hand, lives in theessommunity with Pecola but she is
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not affected by these standards as much as PadoReatola’s example helps her
understand herself and the conditions she livand,she can form a healthy identity.

In Song of Solomorrilate is a symbol of commitment to African hegi¢a

because she is the ancestral figure in the nobelisSaware of the importance of the
African cultural values, and although she has gomaany different places she carries
her culture with her wherever she goes. She als hMilkman to find his ancestral
roots but she is not able to help her granddaudtagar who bounds her existence to
the love of Milkman. Hagar thinks that she cannastewithout Milkman'’s love because
being loved is equal to being accepted in her niiice Pecola, she assumes that the
lack of love stems from her lack of beauty, andlsieaks down mentally in the end.
Hagar’s situation demonstrates the difficult sim@tAfrican American women are in
because Pilate can help Milkman who is not damégeskxist beauty oppression;
however, she cannot help Hagar who is a victim lmtevculture’s standards of beauty.
Pilate is a culture bearer but Hagar cannot maketiber experiences once she accepts
the dominant culture’s values.

In Tar Baby Alma Estee is a victim of beauty standards, she& wears a wig
just to conceal her identity whereas her motherd$eis quite opposite of her. Therese
is an ancestral figure like Pilate and she is eagdame condition Pilate in: she cannot
help her daughter while she can help Son. Thergforee more Morrison emphasizes
that creating cultural identity is more difficutirfthe new generation’s women than men
because they are both victims of racism and seXisthe novel Jadine represents a free

woman who is living according to the values of EAraerican culture and she feels
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secure in this way. Although she is a self confideoman she feels disturbed when she
meets with figures symbolizing true black womanhaad then she starts to question
her disconnectedness with her African heritage.ridon gives importance to the
connection to the cultural values but she narrdaeline as not accepting her culture
bearer role, she doesn’t judge her harshly beddeseonditions she lives in makes her
this way. The fact that she is educated and indig@ns depicted in a positive way, and
the only thing Morrison criticizes is her abandomtnef all her African heritage.

It is a historical fact that Africans were brotiggh America as slaves but there is
nothing to do about it now. Since they are discatagfrom Africa and their practices
of their own cultural values are restricted, thayémixed their values with European
derived mainstream culture. Therefore, dreamingfo€a and just accepting African
values is not true for African Americans anymore.t®e other hand, following the
Euro-American culture blindly without looking batk African heritage is not true
either. As we have seen in the examples of Afrikarerican women'’s experiences of
cultural identity Morrison follows Said’s and Bhatt example that cultures are hybrid,
and she believes that there has to be a balanwedr®frican and American culture in
the formation of African American identity. As aririsan American herself she doesn’t
regard this diversity as a curse, on the contraeylelieves that this is a positive quality.
This is why she talks about this feature in her &dtecture in 1993:

I'm a Midwesterner, and everyone in Ohio is excited also a New Yorker,
and a New Jerseyan, and an American, plus I'm d@onakfAmerican, and a

woman. | know it seems like I'm spreading like algehen | put it this way,
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but I'd like to think of the prize being distribdtéo these regions and nations
and races. (gtd. in Grimes)

Morrison is proud of her ancestral heritage ansd ithivhy she wants to make her
readers aware of their culture. Creating culturarawess can be possible with the help
of writing novels and she acknowledges that Afriéanericans need novel today:

We don't live in places where we can hear thoseest@nymore; parents
don’t sit around and tell their children those slaal, mythological,
archetypal stories that we heard years ago. Butinianmation has got to
get out, and there are several ways to do it. @methe novel.
(“Roootedness” 328)
She gives importance to historical memory as aromapt element in the formation of
cultural identity. Therefore she places historiro@mory in her novels to challenge the
cultural hegemony of the dominant culture, andwsdes the African American cultural
heritage to remind her readers their roots: “Bepwitness to the past, Morrison’s
novels can also be seen as ceremonies of propet, laur opportunity to put painful
events of the past in a place where they no lohgent successive generations” (Matus
2).

Morrison wants her novels to be political so tlmeytcan change the stance of
new generations, and they would be at peace wdin tieritage. While doing so
Morrison not only focuses on the lives of Africamérican women, but she also uses
forms of African culture while depicting their expances. For example, in the three

novels we have analyzed she uses story tellingiteul and oral tradition. She also
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uses the folk story of Tar Baby, the traditionaigof Solomon and the supernatural

elements such as ghosts and living-dead ancest&asrig of Solomgrthe wild

horsemen of the island and the swamp women haifigingtrees in Tar Baby
Moreover, she wants to remind African American wartteeir cultural role of being the
ancestors and culture bearers. These features meakeunique writer of African
American Literature because she is an African Aocagriwoman searching for African
American women'’s cultural identity by practicinggelents from African American

culture in her novels.
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