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ABSTRACT 
 

Over the cource of the last hundred years artists have interrogeted the 

way in which the body has been depicted and how it has been conceived. The 

idea of the physical and mental self as a stable and finite form has gradually 

eroded, echoing influential twentieth-century devolopments in the fields of 

psychoanalysis, philosophy, anthropology, medicine and science. Artists 

have investigated the temporality, contingency and instability of the body, and 

have explored the notion that identity is ‘acted out’ within and beyond cultural 

boundaries, rather than being an inherent quality. They have explored the 

notion of consciousness, reaching to express the self that is invisible, 

formless and liminal. They have addressed issues of risk, fear, death, danger 

and sexuality, at times when the body has been most threatened by these 

things. 

 

The history of work by artists using their own body as the material of 

their work reveals a cross-fertilization of ideas and ideologies from different 

disciplines and cultures. 

 

The body is the site where identity as defined by gender, race and 

sexuality is located, performed and challenged. The artist’s body is used as a 

surface for the inscription of a visual language of identification, both real and 

projected from stereotypes. 

 

Notions of self and identity are acted out in public or brought to light 

through the artist’s use of props, masks, costumes and disguises to become a 

masquerade of identity, particularly with regard to the crossing of traditional 

gender roles. 

 

By staging and adopting an identity through the use of accepted signs 

and signifiers, such as clothes, make-up and fake physical attributes, codes of 

gender and race are investigated. 
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ÖNSÖZ 

 

%X�oDOÕúPD��oD÷ÕPÕ]�VDQDWÕQÕ��EHGHQ�\|QHOLPOL�X\JXODPDODUGD�VRPXWODúDQ�YH�WHPHO�
VRUXQVDO�KDOLQH�JHOHQ��VDQDWVDO�|]QHOOLN�YH�NLPOLN�ED÷ODPÕQGD,� LQFHOHPHN�DPDFÕ\OD�
\DSÕOPÕúWÕU� .XúNXVX]�� VDQDWVDO� |]QHOOLN� YH� NLPOLN�� ����¶ODU� YH� VRQUDVÕQGD� %DWÕ�
VDQDWÕQÕQ� \|U�QJHVLQL�� PRGHUQLVW� V�UHoWHQ� SRVWPRGHUQLVW� ELU� V�UHFH� GR÷UX�
GH÷LúWLUHQ�� EHGHQ� \|QHOLPOL� VDQDWVDO� X\JXODPDODU� YH� \DNODúÕPODU içinde önem 

ND]DQÕU. Özellikle geç-modernist dönemde Amerikan soyut-GÕúDYXUXPFX� DNÕPÕQÕQ�
ELoLPFL� LGHRORMLVLQH�ELU� WHSNL�RODUDN�GR÷GX÷X�G�ú�Q�O�UVH, bu yeni,� HOHúWLUHO, beden 

yönelimli \DNODúÕPODUÕQ, GR÷UXGDQ�PRGHUQL]PL� WDVDUOD\DQ�%DWÕ�PHWDIL]L÷LQL�ve onun 

DWDHUNLO� \DSÕVÕQÕ� KHGHI� DOGÕ÷Õ görülür. Bu nedenle sözünü etWL÷LPL]� \DNODúÕPODUÕQ 

DoÕOÕPODUÕ�ROGXNoD�JHQLúWLU��%X�DoÕOÕPODU�IDUNOÕ�ED÷ODPODUGD�HOH�DOÕQDUDN�LQFHOHQHELOLU��
Bu oDOÕúPDGD��(sanatsal)�|]QHOOLN�YH�NLPOLN�ROJXODUÕQD��sanatta ‘toplumsal cinsiyet ve 

iktidar� LOLúNLVL¶� DoÕVÕQGDQ� EDNÕOPDNWD, beden/kendilik ekseninde, VDQDWoÕODUÕQ� kendi 

GLúLO�YH�HULO�(toplumsal) cinsiyetlerine \DNODúÕPODUÕ�LQFHOHQPHNWHGLU� 
 

dDOÕúPDQÕQ� Nonusu� GR÷UXGDQ� EHGHQ� YH� |]QHOOLN� NDYUDPODUÕQÕ� LoHUGL÷L� LoLQ�
ister istemez sanat tarihi, estetik, psikanaliz, felsefe, fenomenoloji��VRV\RORML��WÕp gibi 

çok IDUNOÕ� LOJL� DODQODUÕQÕQ�NDSVDPÕQD�JLUPHNWHGLU��%X�DoÕGDQ�NRQX\X� WRSOX� ELU� EDNÕú�
DoÕVÕ\OD� VXQPDN� SHN� GH� NROD\� ROPDPÕúWÕU� Tarihsel bilgi ve verilere dayanarak 

NURQRORMLN� ELU� VÕUDODPD� \DSÕOPÕú�� P�PN�Q� ROGX÷XQFD� GL÷HU� NXUDPVDO� DODQODUGDQ�
\DUDUODQÕOPÕúWÕU� 

 

dDOÕúPD�VÕUDVÕQGD�\DúDQDQ�GL÷HU�ELU�]RUOXN, incelenen�VDQDWVDO�oDOÕúPDODUÕn 

ELUH� ELU� GHQH\LPOHPOHQPH� úDQVÕQÕQ� ROPDPDVÕGÕU�� 'R÷DVÕ� JHUH÷L� HGLPVHO�
�SHUIRUPDWLI��oDOÕúPDlaUÕ�J|UPHN�oRN�]RUGXU��hVWHOLN��]HULQGH�GXUXODQ�oDOÕúPDODU�HVNL�
tarihlidir ve onODUÕ� L]OHPHN�P�PN�Q�GH÷LOGLU��%X�\�]GHQ�EX�oDOÕúPDODUÕQ�IRWR÷UDI�YH�
YLGHR�ILOPOHULQGHQ�\DUDUODQÕOPÕúWÕU� 

 

dDOÕúPD boyunca, bilgi�YH�GHQH\LPLQL�EHQLPOH�SD\ODúDQ�WH]�GDQÕúPDQÕP�<UG��
'Ro�� 5DPD]DQ� %D\UDNR÷OX¶QD�� konu seçiminde beni yüreklendiren Prof. Mümtaz 

SD÷ODP¶D�WHúHNN�U�HGHULP��«ve görece uzun DUDúWÕUPD ve yazma dönemimde bana 

J|VWHUGLNOHUL�VDEÕU ve desWHNOHULQGHQ�GROD\Õ�DLOHPH�|]HO�WHúHNN�UOHULPL�VXQX\RUXP� 
 

                                                             Hakan KIRDAR, $UDOÕN�������ø=0ø5 
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.HQGLPL]L�QDVÕO�WDQÕPODGÕ÷ÕPÕ]��KDQJL�DUDoODUOD�YH�QDVÕO�LIDGH�HWWL÷LPL]�EXJ�Q�
NHQGL�NHQGLPL]H�VRUGX÷XPX]�VRUXODUÕQ�HQ�EDúÕQGD�JHOL\RU��%X�VRUXODUÕQ�GR÷XUGX÷X�
kLPOLN� VRUXQVDOÕ,� D\QÕ� ]DPDQGD�� oD÷GDú� G�Q\DGD� \DúD\DQ� \D� GD� R� G�Q\D\OD� ELU�
úHNLOGH� HWNLOHúLPH� JLUPH\H� oDEDOD\DQ� ELUH\LQ�� NDUúÕ� NDUúÕ\D� NDOGÕ÷Õ� µNHQGLVLQL�
\DUDWPD¶� JHUoH÷L� RODUDN� NDUúÕPÕ]D� oÕNÕ\RU�� (OEHWWH� ELUH\� NHQGLQH� |]J�� GX\JX��
G�ú�QFH� YH� GX\DUOÕOÕNODU� JHOLúWLUGL÷L� V�UHFH�� ELUH\� ROPDQÕQ� NRúXOODUÕQÕ� \HULQH�
getirebilecektir. Ancak bu ne kadar biUH\LQ�HOLQGHGLU"�<D�GD�E|\OH�ELU�úH\�P�PN�Q�
müdür? Bu sorulara olumlu cevaplar verebilmek oldukça güç. 

 

³7DULK�� ]DPDQ�� WRSOXP�� oHYUH�� JHOHQHN� YH� NXUDOODU�� SD\ODúÕODQ� NHQW� YH�
PHNkQODU� EL]L� J|VWHUHQ�� EL]L� E�W�Q�\OH� NXúDWDQ� NLPOLN� D\QDVÕQÕQ� GDKD� JHOLúPLú�
parçDODUÕGÕU�� %HQ¶LQ� NXYYHWOH� LoHULPOHGL÷L� µ|WHNL¶� DOJÕVÕ�� HWQLN�� GLQVHO� IDUNOÕOÕNODU��
ekonomik-VÕQÕIVDO� D\UÕPODU�� �HIHQGL� YH� N|OH� GL\DOHNWL÷L��� DLOH� JHOHQH÷L�� FLQVL\HW� YE��
NRQXPODQGÕUPDODU�NLPOLNOHULQ�úHNLOOHQPHVLQGH�EHOLUOH\LFL�UROOHUH�VDKLSWLUOHU´1 

 

.LPOL÷H, bireyin kendi kendini yaratma sürecinin sonucu olarak 

\DNODúWÕ÷ÕPÕ]GD�� SDUDGRNVDO� ELU� GXUXPOD� NDUúÕ� NDUúÕ\D� NDOÕUÕ]�� øQVDQÕQ� ELU� \DQGDQ�
IDUNOÕODúWÕNoD� ELUH\� RODELOPHVL� V|]� NRQXVX\NHQ� GL÷HU� \DQGDQ� NLPOLN� DUD\ÕúÕ� LoLQGH�
\XNDUÕGD� V|]HGLOHQ� ELUH\L� NXúDWDQ� HWNHQOHULQ� D\QÕODúWÕUÕFÕOÕ÷Õ� �DLGL\HW�� WDUDIÕQGDQ� EX�
durum engellenir. 

 

³.LPOLN� NDYUDPÕ�� KHP� YDUROXúXQX� ERUoOX� ROGX÷X�� KHP� GH� EX� YDUOÕ÷Õ� V�UHNOL�
VDNDWOD\DQ�LNL�DQD�SDUDGRNVXQ�NÕVNDFÕQGDGÕU��%X�SDUDGRNVODUGDQ�ELULQFLVL�NDYUDPÕQ�
DGÕQGDQ� YH� EX� DGÕQ� QRPLQDO-tariKVHO� DUND� SODQÕQGDQ� ND\QDNODQPDNWDGÕU�� %DWÕ�
GLOOHULQGH� /kWLQFH¶QLQ� LGHP� �D\QÕ�� N|N�QGHQ� W�UHWLOHQ� LGHQWLWp-identity kelimesi bir 

|]GHúOL÷L�� D\QÕOÕ÷Õ� LIDGH� HWPHNWHGLU�� «� 'HPHN� NL� NDYUDP� DQD� LúDUHWL� YH� \|QHOLúL�
itibariyle tercih küresi içinde yer almayan bir mensubiyeti, bir aidiyeti bir çoklukla 

D\QÕODúPD\Õ�J|VWHUPHNWHGLU�´2 
 

)DUNOÕOÕ÷ÕQ� NDUúÕVÕQD� NRQDQ�D\QÕOÕN� �NLPOLN�� WHPHOOL� ELU� \DSÕODQPD� LVH� NHQGLQL�
oR÷XQOXNOD�J|UHOLN�HVDVÕQD�J|UH�NXUJXODPDNWD�YH�oDWÕúNÕODUD�]HPLQ�KD]ÕUODPDNWDGÕU� 
                                                
1 7DúNÕQ�7DNÕú��³.LPOLNOHUOH�%XOXúPD´��'R÷X�%DWÕ�'HUJLVL��<ÕO�����6D\Õ������7HPPX]�������V���� 
2 0HKPHW�$OL�.ÕOÕoED\��³.LPOLNOHUOHU�2N\DQXVX´��'R÷X�%DWÕ�'HUJLVL��<ÕO�����6D\Õ������7HPPX]�������V��
155. 
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�³øNLQFL�SDUDGRNV�GDKD�D]�YDKLP�GH÷LOGLU��+HU�|]GHúOLN�DODQÕ��LGHQWLWp��NLPOLN��
|\OH� ROPD\DQD�� |\OH� WDVDUODQPD\DQD�� \DQL� |WHNL�OHUL�QH� QD]DUDQ� NRQXPODQGÕUÕOPDN�
YH�ROXúWXUXOPDN�]RUXQGDGÕU�´3 

 

%XJ�Q� dD÷GDú� VDQDW� GL\H� QLWHOHGL÷LPL]� VDQDWVDO� DoÕOÕPÕQ�� V|]�Q�� HWWL÷LPL]�
NLPOLN�D\QDVÕQÕQ�|QHPOL�ELU�SDUoDVÕ�ROGX÷X�V|\OHQHELOLU� 

 

����¶ODUGD� EDúOD\DQ� VDQDWÕQ� QH� ROGX÷XQD� LOLúNLQ� IDUNOÕ� VRUJXODPDODU��
PRGHUQLVW� ]LKQL\HWLQ� VWHULOOHúPH\L� YH� KRPRMHQOHúPH\L� |QJ|UHQ� \DNODúÕPODUÕQÕ�
\ÕNPD\Õ�EDúDUPÕúWÕU��(\OHPOHU��$FWLRQV���<RNVXO�6DQDW��$UWH�3RYHUD���%HGHQ�6DQDWÕ�
�%RG\�$UW���.DYUDPVDO�6DQDW� �&RQFHSWXDO�$UW���<HU\�]��6DQDWÕ� �(DUWK�$UW���)OX[XV��
2OXúXPODU� �+DSSHQLQJV��� *|VWHUL� 6DQDWÕ� �3HUIRUPDQFH� $UW��� YH� 6�UHo� 6DQDWÕ�
�3URFHVV� $UW�� JLEL� VDQDWD� NDYUDPVDO� DoÕGDQ� \DNODúDQ� EX� \|QHOLPOHULQ� W�P�� D\QÕ�
çerçevH�LoLQGH�GH÷HUOHQGLULOHELOLU��*�Q�P�]GH�JHoHUOLOLN�ND]DQDQ�VDQDW�\DNODúÕPÕQD�
NDSÕ� DUDOD\DQ�� EX� 1HR-DYDQJDUG� DNÕPODUÕQ� N|NHQL�� \LUPLQFL� \�]\ÕOÕQ� LON� oH÷UH÷LQGH�
\DúDQDQ�'DGD��6�UUHDOL]P�JLEL�DYDQJDUG�JLULúLPOHUH�GHN�X]DQPDNWDGÕU��6DQDW�QHGLU"�
VRUJXODPDVÕ�LoLQGH�µELOLQHQ�DQODPGD¶�VDQDW�\DSÕWÕQÕ�RUWDGDQ�NDOGÕUDQ�EX�\DNODúÕPODU��
|]HOOLNOH�'DGD¶QÕQ�µNDUúÕ�VDQDW¶�UXKXQXQ�\HQLGHQ�FDQODQGÕUÕOPDVÕQGDQ�EDúND�ELU�úH\�
GH÷LOGLU� 

 

%X�DNÕPODUÕQ�RUWDN�\|Q��� �PRGHUQ��VDQDWWD�JHUoHN�GH÷HULQ�DQFDN�NXOODQÕODQ�
malzemelerin biçimVHO� |]HOOLNOHULQLQ� NHúIHGLOPHVL� YH� JHOLúWLULOPHVL� \ROX\OD�
VD÷ODQDELOHFH÷LQL� VDYXQDQ� $PHULNDOÕ� VDQDW� HOHúWLUPHQL� &OHPHQW� *UHHQEHUJ¶LQ��
Soyut-'ÕúDYXUXPFXOXN� DNÕPÕ� LoLQGH� VRPXWODúDQ� ELoLPFL� |÷UHWLVLQH� WHSNL� RODUDN�
GR÷PDODUÕGÕU� 

 

“Greenberg için resim ve heykel, ekonomik, toplumsal ya da siyasal 

gerçeklere gönderme yapmadan kendi biçimsel güçlerini irdelemeliydi.”4  

 

2\VD� |QHPOL� WRSOXPVDO� G|Q�ú�POHULQ� \DúDQGÕ÷Õ� 6R÷XN� 6DYDú� G|QHPLQLQ�
NRQMRQNW�U�� *UHHQEHUJ¶LQ� VDQDWVDO� WDOHSOHULQLQ� X]XQ� V�UH� X\JXODQPDVÕ� LoLQ� KLo� We 

P�VDLW�GH÷LOGLU��øQJLOL]�VDQDWoÕ�-RKQ�/DWKDP¶ÕQ�ELU�SHUIRUPDQVÕQÕ�|UQHN�YHUPHN��KHP�
G|QHPL� \DQVÕWPDVÕ� EDNÕPÕQGDQ� oDUSÕFÕ�� KHP� GH� GR÷UXGDQ� *UHHQEHUJ¶LQ� WH]OHUL\OH�
                                                
3 y.a.g.e., s. 156. 
4 http://www.lebriz.com/v3_misc/docView.aspx?doc=61&pageID=23&lang=TR 
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LOJLOL�ROGX÷X�LoLQ�DQODPOÕGÕU��/DWKDP������0D\ÕVÕQGD�\DUÕ�]DPDQOÕ�RNXWPDQOÕN�\DSWÕ÷Õ�
Londra’GDNL� 6W�� 0DUWLQ� *�]HO� 6DQDWODU� 2NXOX¶QXQ� N�W�SKDQHVLQGHQ� |G�Qo� DOGÕ÷Õ�
*UHHQEHUJ¶LQ�PDNDOHOHULQL� WRSODGÕ÷Õ�$UW�DQG�&XOWXU� �������>6DQDW�YH�.�OW�U@�NLWDEÕQÕ�
DUNDGDúODUÕQÕQ� GD� \DUGÕPÕ\OD� VD\ID� VD\ID� oL÷QHPLú� YH� EX� VD\IDODUÕ� FDP� ELU�
NDYDQR]GD� ELULNWLUPLúWLU�� 6�OILULN� DVLWWH� HULWLS� VRG\XP� ELNDUERQDW� YH� PD\D� HNOHGL÷L�
ND÷ÕW�EXODPDFÕQÕ�ELU�VHQH�V�UHVLQFH�PD\DODQPD\D�EÕUDNPÕú��N�W�SKDQHQLQ�NLWDEÕ�����
DFLOHQ� � JHUL� LVWHPHVL� �]HULQH� LDGH� HWPLú�� GDKD� VRQUD� NDYDQR]X� JHUL� DODUDN��
N�W�SKDQHQLQ�X\DUÕ�NDUWÕQÕ��PD\DODPD�DUDoODUÕQÕ�GD�HNOH\HUHN�Still and Chew [Sakin 

YH�dL÷QHQPLú@�DGÕ\OD�VHUJLOHPLúWLU�5 
 

³/DWKDP¶ÕQ� H\OHPL� KLoELU� DoÕN� SROLWLN� PHVDM� LoHUPHPHVLQH� UD÷PHQ�� $%'¶QLQ�
9LHWQDP¶D� P�GDKDOHVL� VÕUDVÕQGD� UDGLNDOOHúHQ� VDQDWoÕODUÕQ� X\JXODGÕ÷Õ� \HQL�
\|QWHPOHULQ�ELU�|UQH÷LGLU��.DYUDPVDO�VDQDW�YH�SHUIRUPDQV�VDQDWÕQD�GD\DQDQ�EX�\HQL�
\|QWHPOHU� VDQDWÕQ� SROLWLN� P�FDGHOH� NDUúÕVÕQGD� WDUDIVÕ]� NDOPDVÕ� G�ú�QFHVLQL�
UHGGHWPLú��VDQDW�YH�SROLWLNDQÕQ�ELOGLN�V|\OHPOHULQGHQ�NDoÕQDQ�H\OHPOHU�\DUDWPÕúWÕU�´6  
 

1960 ve 70’lerin Neo-DYDQJDUG� DNÕPODUÕ� LoLQGH� %DWÕ¶OÕ� PHWDIL]L÷L� HQ� JHQLú�
DQODPGD�HOHúWLUHQ�JLULúLP��VDQDWoÕODUÕQ�NHQGL�EHGHQOHULQL�VDQDW�\DSÕWÕQÕQ�KHP�|]QHVL�
KHP� GH� QHVQHVL� RODUDN� NXOODQGÕNODUÕ� EHGHQ� VDQDWÕGÕU�� ����¶OHUGHQ� VRQUD� GDKD�
EHOLUJLQ� RODUDN� |QH� oÕNDQ� EHGHQ� \|QHOLPOL� �UHWLP� DODQÕQGD�� VDQDWoÕQÕQ� EHGHQL�
SHUIRUPDWLI� �HGLPVHO�� ELU� DUDFD� G|Q�úP�ú�� JHOHQHNVHO�PDO]HPH� \HULQL�� IÕUoD�� WXYDO��
oHUoHYH� YH� �VHUJLOHGL÷L� SHUIRUPDQV� LoLQ�� ELU� VDKQH� \D� GD� SODWIRUP� RODUDN� EHGHQH�
EÕUDNPÕúWÕU� 
 

ùLPGL� ELU� DQDORML\H� EDúYXUDUDN� 6R\XW-'ÕúDYXUXPFXOXN� DNÕPÕ� LOH� RQXn 

VHUJLOHGL÷L�KHJHPRQ\D\D�YH�EHGHQL�GÕúOD\DQ� �ELoLPFL�|÷UHWLVLQH�WHSNL�RODUDN�GR÷DQ�
%HGHQ� VDQDWÕQÕ� NDUúÕODúWÕUDOÕP�� %LOLQGL÷L� JLEL� 6R\XW-'ÕúDYXUXPFXOXN� ÕúÕN-gölgeyi, 

gölgelemeyi, hacmi reddeden, tonlardan çok asal renkleri kullanan ve tuvalin 

biçiminden etNLOHQHQ� JHRPHWULN� YH� EDVLWH� LQGLUJHQPLú� VR\XW� ELoLPOHUGHQ�
\DUDUODQPD\Õ� |QJ|U�U�� |]QHQLQ� �VDQDWoÕQÕQ�� DúNÕQODúWÕ÷Õ�� ELoLPLQ� LoHUL÷H�G|Q�úW�÷��
ELU� \DSPD�ELoLPLQL� |QH�oÕNDUÕU��6DQDWoÕ�� L]OH\LFLGHQ� UHVLP�G�]OHPLQH�oL]JL�� úHNLO� YH�
renk gibi salt biçime indirgeyHUHN� DNWDUGÕ÷Õ� |]QHO� GÕúDYXUXPXQX�� HVWHWLN� RODUDN�
DOÕPODPDVÕQÕ� YH� RQXQGD� NHQGLVL� JLEL� DúNÕQODúDUDN� �\�FH�� JHUoHNOL÷H� XODúPDVÕQÕ�
                                                
5�7RE\�&ODUN��³����<�]\ÕOGD�6DQDW�YH�3URSDJDQGD�.LWOH�.�OW�U��dD÷ÕQGD�3ROLWLN�øPJH´��(Çev.: Esin 
+RúVXFX), $\UÕQWÕ�<D\ÕQODUÕ��øVWDnbul, 2004, s. 167. 
6 y.a.g.e., s. 168. 
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EHNOHU�� %HGHQ� VDQDWÕQGD� LVH� ELoLPLQ� \HULQL� VDQDWoÕQÕQ� NHQGL� EHGHQL� DOÕU�� \DSÕWÕQ�
|]QHVL� YH� QHVQHVL� VDQDWoÕQÕQ� NHQGLVLGLU�� 6DQDWoÕ� JHUoHNOL÷L� HOH� JHoLUPH� DGÕQD�
EHGHQLQL� SHUIRUPDWLI� ELU� DUDo� RODUDN� µVDKQH\H¶� NR\PDNWDGÕU�� %|\OHFH� %DWÕ�
PHWDIL]L÷LQGH� LNL\�]�\ÕOGÕU� µKRU�J|U�OHQ¶�� µKDSVHGLOHQ¶�EHGHQ��KD\DW-VDQDW�DODQÕQD�YH�
toplumsala geri döner.  

 

$VOÕQGD� %HGHQ� VDQDWÕQGD� GD� 6R\XW-'ÕúDYXUXPFXOXN¶WD� ROGX÷X� JLEL� ELoLP�
LoHUL÷H� G|Q�úPHNWHGLU�� DQFDN� EXUDGD� LoHUL÷H� G|Q�úHQ� ELoLP�� KHUKDQJL� ELU� DUDFÕ\D�
JHUHN� NDOPDGDQ� GR÷UXGDQ� VDQDWoÕQÕQ� EHGHQLGLU� YH� EX� EL]L� GR÷UXGDQ� µNLPOLN¶�
NDYUDPÕQD� J|W�U�U�� $UWÕN� NDUúÕPÕ]GD� ELU� WDNÕP� VR\XW� úHNLOOHU� GH÷LO� IDUNOÕ� fiziksel ve 

ÕUNVDO� |]HOOLNOHUGH�� IDUNOÕ� N�OW�UOHUH� PHQVXS�� IDUNOÕ� FLQVHO� \|QHOLPOHUH� YH� WRSOXPVDO�
FLQVL\HWH��JHQGHU��DLW��NDGÕQ��HUNHN�\D�GD�HúFLQVHO�NLúLOHU��VDQDWoÕ�ELUH\��J|U�U�]�� 
 

%HGHQ��WRSOXPVDO�FLQVL\HW��JHQGHU���ÕUN�YH�FLQVHOOLN�RODUDN�WDQÕPODQDQ�NLPOL÷LQ��
NRQXPODQGÕ÷Õ�� SHUIRUPH� HGLOGL÷L� YH� VRUJXODQGÕ÷Õ� � �PH\GDQ� RNXQGX÷X�� \HUGLU��
6DQDWoÕQÕQ� EHGHQL�� KHP� JHUoHN� KHP� GH� KHGHIOHQHQ� úDEORQODUGDQ� �VWHURWLS��
\DUDUODQÕODUDN��NLPOL÷LQ�J|UVHO�GLOLQLQ�ND\GÕ�LoLQ�ELU�\�]H\��J|U�Q�P��RODUDN�NXOODQÕOÕU��
Kendilik NDYUDPÕ� YH� NLPOLN�� NDPXVDO� DODQGD� \D� GD� VDQDWoÕQÕQ� NXOODQGÕ÷Õ� GRQDWÕODU��
PDVNHOHU�� NRVW�POHU� YH� NÕOÕN� GH÷LúWLUPHOHUOH�� NLPOL÷LQ� VDKWH� ELU� WDYUÕQD� E�U�QHUHN�
|]HOOLNOH� JHOHQHNVHO� �WRSOXPVDO�� FLQVL\HW� UROOHULQLQ� NHVLúLPLQL� GLNNDWH� DODUDN� RUWD\D�
oÕNDQ�ELU�H\OHPH�G|Q�úW�U�O�U��.LPOLN��VDKQHOHQPH�YH�EHQLPVHPH�\ROX\OD��JL\VLOHU��
PDN\DM�YH�VDKWH�IL]LNL�|]QLWHOLNOHU��WRSOXPVDO�FLQVL\HW�NRGODUÕ�YH�ÕUN�JLEL�NDEXOOHQLOPLú�
EHOLUWL� YH� J|VWHUHQOHUGHQ� \DUDUODQÕODUDN� LQFHOHQLU�� %|\OHFH� VDQDWoÕQÕQ� EHGHQL��
toplumda bir kimlik�D\QDVÕ�LúOHYL�J|UPH\H�EDúODU� 

 

����¶OHUGHQ� LWLEDUHQ� |]HUNOHúPHVL\OH� ELUOLNWH� VDQDWÕQ�� HUNHN� HJHPHQ� ELU�
\|U�QJH\H�RWXUGX÷X�ELU�JHUoHNWLU��0RGHUQLVW�G|QHPGH�VDQDW�\DSPD�KDNNÕ��WRSOXPVDO�
FLQVL\HW�|Q\DUJÕODUÕ� LOH�D\UÕPFÕ�ELU�úHNLOGH�\RUXPODQPÕú��VDQDW�HUNHNOHUH�|]J��ELU� Lú�
RODUDN� EHQLPVHQPLúWLU�� %X� QHGHQOH� 0RGHUQ� VDQDW� WDULKL� HULO� �PDVFXOLQH�� HVWHWL÷LQ�
EDVNÕQ� ROGX÷X�� HUNHN� VDQDWoÕODUÕQ� ELU� UHVPL� JHoLW� W|UHQLQH� G|Q�úP�úW�U�� .DGÕQ�
VDQDWoÕODUÕQ�LWLUD]ODUÕ�|QFH�EX�QRNWD\D�\|QHOPLúWLU� 

 

.DGÕQ� LPJHVLQLQ� VDQDW� WDULKL ve görsel kültür içinde tüketim biçimi de 

WDUWÕúPDOÕ� NRQXODU� DUDVÕQGDGÕU�� .DSLWDOLVW� W�NHWLP� WRSOXPX� YH� N�OW�U�QGH� NDGÕQÕQ�
WHPVLOL� YH� PHWDODúPDVÕ�� ����¶ODUÕQ� IHPLQLVW� UHIRUP� KDUHNHWOHUL\OH� ELUOLNWH� NDGÕQ�



 xxii 

VDQDWoÕODUÕQ�GD�NDUúÕ�oÕNWÕNODUÕ�ELU�GL÷HU�ROJXGXU� Bu boyutuyla “… beden∗�VDQDWÕ�YH�
|]HOOLNOH� RQXQ� IHPLQLVW� YHUVL\RQODUÕ� \HUOHúLN�� HJHPHQ� NDGÕQ� DOJÕODPDODUÕQD�� NDGÕQÕQ�
J|UVHO�LGHRORML�LoLQGHNL�NRQXPXQD�NDUúÕ�ELU�µGLUHQLú¶WLU�´7  

 

%X� V�UHoWH�� HUNHN� VDQDWoÕODU� DUDVÕQGD� oDOÕúPDODUÕQÕQ� NRQXVX� RODUDN� NHQGL�
eriOOLNOHULQGHQ��PDVFXOHQLW\��\DUDUODQPD�\|Q�QGH�GR÷DQ�ELU� LOJL\H�YH�LVWH÷H�GH�WDQÕN�
ROXUX]�� (UNHN� EHGHQ� VDQDWoÕODUÕ� HULOOL÷H�� µDúÕUÕ-HULO¶� \D� GD� µ|G�Q� YHULOPLú� ELU� HULOOLN¶�
RODUDN� ROGXNoD� JHQLú� ELU� SHUVSHNWLIWHQ� \DNODúPÕúODUGÕU�� %D]Õ� VDQDWoÕODUÕQ� HULOOL÷H�
yaNODúÕPÕ� |\OHVLQH� UDGLNDO� ELU� ER\XWD� XODúPÕúWÕU� NL� � HULOOL÷L� WDQÕPOD\DQ� VÕQÕUODU�
PX÷ODNODúPÕúWÕU� 
 

6DQDWÕQ� QH� ROGX÷XQD� LOLúNLQ� VRUJXODPDODUOD� EDúOD\DQ�� VDQDWoÕQÕQ� NLP�
ROGX÷XQD� YDUDQ� W�P� VRUJXODPDODU�� |Q�QGH� VRQXQGD� EL]L�� LNL� VRUXQXQ� ELUELUL\OH�
|UW�úW�÷�� ELU� NHVLúLP� QRNWDVÕQD� J|W�UPHNWHGLU�� 'R÷UXGDQ� \D� GD� �VW�� |UW�O�� ELU�
GÕúDYXUXPXQ� |]QHVL� RODQ� ³NLPOLN´� NDYUDPÕQD� ³.DYUDPVDO� VDQDW�� VDQDWoÕ\D� ³QHGLU´�
VRUXVXQX� VRUPD� KDNNÕ� YHUGL÷LQGHQ� LWLEDUHQ�� VDQDWoÕ� KHU� úH\L� VRUDU� ROPXúWXU��
(QIRUPDV\RQ� X\JDUOÕ÷ÕPÕ]�� WDQÕPDGÕ÷ÕPÕ]� �|WHNLQL�� WDQÕPD� IÕUVDWÕ� \DUDWPÕúWÕU��
%XJ�Q�Q�VDQDWÕQÕQ�WHPHO�VRUXQVDOÕ�R�QHGHQOH�NLPOLN¶WLU��.DGÕQ�GLúLO�NLPOLN��HULO�PDoR�
kimlik, etnik, mülti etnik kimlik, alt-�VW�� Hú� \D� GD� �VW� FLQVHO� NLPOLN�� NÕ\ÕGDNLQLQ�
�PDUMLQDOLQ��NLPOL÷L��úLGGHWLQ�NLPOL÷L�HOH�DOÕQDQ�EDúOÕFD�NRQXODU�ROPDNWDGÕU�´8 

 

Bu tezin temel DPDFÕ�� 1960’lardan bugüne beden yönelimli sanat 

X\JXODPDODUÕQD� \R÷XQODúDUDN�� VDQDW� YH� WRSOXPVDO� FLQVL\HW� DUDVÕQGDNL� ED÷ODQWÕ\Õ�
incelemektir. Birinci Bölüm’de, RQ� VHNL]LQFL� \�]\ÕOGDQ� günümüze, eril cinsiyetin 

modern sanatta standart kimlik haline gelmesi ve bunun sonucunda NDGÕQODUÕQ�VDQDW�
tarihinden dÕúODQPDVÕ� süreci incelenmektedir. økinci Bölüm’de, modernizmden 

postmodernizme VDQDWoÕ� |]QHOOL÷L� YH� EHGHQ� DOJÕVÕQGDNL� GH÷LúLP�� sanatta standart 

NLPOL÷LQ� VRUJXODQPDVÕ� YH� HULO� NLPOL÷LQ� sabitOHQPLú� NRQXPXQGDQ� oÕNDUÕOPDVÕ� V�UHFL 
incelenmektedir. Üçüncü Bölüm’de�� IHPLQLVW� EHGHQ� VDQDWoÕODUÕQÕQ�� GLúLO� FLQVL\HWH 

VDQDWVDO� |]QHOOLN� ED÷ODPÕQGD�� WRSOXPVDO� FLQVL\HW� ND]DQGÕUPD� oDEDODUÕ�� YH� erkek 

EHGHQ� VDQDWoÕODUÕQÕQ� DúÕUÕ-erillik ve ödün verilen erillik olarak, erilliklerini toplumsal 

cinsiyet ED÷ODPÕQGD�VRUJXODPDODUÕ incelemektedir.  

                                                
∗ 2ULMLQDO�PHWLQGH�µEHGHQ¶�V|]F�÷��\HULQH�µJ|YGHµ�V|]F�÷��NXOODQÕOPÕúWÕU� 
7 Hasan Bülent Kahraman, “Sanatsal Gerçeklikler, Olgular ve Öteleri…”, Everest�<D\ÕQODUÕ��øVWDQEXO��
2002, s. 209. 
8 Canan Beykal, “Sanat ÖlüyoU�PX"´��6DQDW�'�Q\DPÕ]��6D\Õ������<D]�������V������ 
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%DWÕ�VDQDWÕ�����¶ODUD�NDGDU�JHQHO�DQODPGD�HUNHN�NLPOL÷LQLQ�HJHPHQ�ROGX÷X�
ELU�HWNLQOLN�DODQÕ�RODUDN�J|U�Q�U��.DGÕQ�VDQDWoÕODU�PRGHUQLWH\OH�ELUOLNWH�GL÷HU�VRV\R-

N�OW�UHO� DODQODUGD� ROGX÷X� JLEL�� HUNHN� HJHPHQOL÷LQLQ� FLQVL\HWoL� D\UÕPFÕOÕ÷ÕQD� PDUX]�
NDOPÕúODUGÕU� 

 

%X� D\UÕPFÕOÕN�� NHQGLQL� |QFHOLNOH� GLOLQ� J�QGHOLN� NXOODQÕPÕQGD� J|VWHULU��<D\JÕQ�
NXOODQÕPÕ� QHGHQL\OH� øQJLOL]� GLOLQH� EDNDELOLUL]�� %LOLQGL÷L� JLEL� øQJLOL]FHGH��man� V|]F�÷��
JHQHO�DQODPGD�KHP�HULO�FLQVL\HW��PDOH��KHP�GH�LQVDQOÕN��KXPDQNLQG��DQODPÕQD�JHOLU��
%XUDGD�DoÕNoD�NDVWHGLOPHVH�GH�HUNHN�WDQÕPÕ�EH\D]��%DWÕOÕ�YH�KHWHURVHNV�HO�QLWHOLNOHU�
LoHULU� YH� %DWÕ� N�OW�U�QGH� JHOHQHNVHO� NLPOL÷LQ� WHPVLO� |Oo�V�� RODUDN� LúOHY� J|U�U�� %X�
NDYUD\Õú� LoLQGH� HUNHN� �PDQ�� V|]F�÷�Q�Q� D\QÕ� ]DPDQGD� LQVDQOÕN� DQODPÕQGD�
NXOODQÕOPDVÕ��HUNHN�FLQVLQ�GÕúÕQGD�NDODQ�NDGÕQ�YH�IDUNOÕ�FLQVHO�\|QHOLPOHUL�RODQ�GL÷HU�
W�P�XQVXUODUÕ��µ|WHNL¶�NRQXPXQD�LWHU��7�UNoHGH�GH�EHQ]HU�ELU�NDYUD\Õú�V|]NRQXVXGXU��
(UNHN� FLQVL� NDUúÕOD\DQ� µDGDP¶� V|]F�÷�� LOH� W�UHWLOPLú� V|]F�NOHUGH� EX� VRUXQ� DoÕNoD�
J|U�O�U�� gUQH÷LQ� µELOLPDGDPÕ¶� V|]F�÷�� ELOLPOH� LOJLOHQHQ� NLúLOHUL� DGODQGÕUPDN� LoLQ�
NXOODQÕOÕUNHQ�� LVWHU� LVWHPH]� HULO� FLQVL\HW� YXUJXODQPDNWDGÕU�� 7�UNoH� GH� µDGHPR÷OX¶�
V|]F�÷�� GH� µLQVDQOÕN¶µ� V|]F�÷�\OH� HúDQODPGD� NXOODQÕOPDNWDGÕU�� %X� |UQHNOHU�
oR÷DOWÕODELOLU�� 

 

%DWÕ� N�OW�U�QGH� HUNHN�� NLPOL÷LQ� W�P� IRUPODUÕ\OD� ED÷ODQWÕOÕOÕ� ELU� úHNLOGH��
QRUPDWLI��VWDQGDUW�ELU�NRQXPX�LIDGH�HGHU��dD÷GDú�)UDQVÕ]�NDGÕQ�G�ú�Q�U�6LPRQH�'H�
%HDXYRLU� ����� \ÕOÕQGD� \D]GÕ÷Õ� The Second Sex� >øNLQFL� &LQV@� DGOÕ� NLWDEÕQGD�� EX�
ED÷ODQWÕ\D�E�\�N�ELU�LOJL\OH�\DNODúDQ�NLúLOHU�DUDVÕQGDGÕU� 
 

“Bir erkek kendisini takdim etmeye asla mutlak bir cinsiyete (sex) sahip olarak 

giriúPH]��2�ELU� HUNHN�ROGX÷XQX� V|\OHPHNVL]LQ� \DSDU� EXQX��(ULO� �PDVN�OHQ�� YH�GLúLO�
(feminen) terimleri sadece biçim meselesi ve yasalarda dile getirilen bir simetri 

RODUDN�NXOODQÕOÕUODU��*HUoHNWH��LNL�FLQVL\HWLQ��VH[��LOLúNLVL�WDP�RODUDN�LNL�HOHNWULN�NXWEXQD�
beQ]HPH]�� (UNHN� V|]F�÷�� JHQHOGH� LQVDQ� YDUOÕ÷ÕQÕ� GD� DGODQGÕUPDN� LoLQ�
NXOODQÕOGÕ÷ÕQGDQ�� SR]LWLI� YH� Q|WU�� WHPVLO� HGHU�� 2\VD� NDGÕQ� NDUúÕOÕNOÕOÕN� LOLúNLVL� V|]�
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NRQXVX� HGLOPHNVL]LQ�� VÕQÕUOÕ� |Oo�WOH� WDQÕPODQDUDN� VDGHFH� QHJDWLI� NXWEX� WHPVLO�
etmektedir.”9 

 

De Beauvoir¶ÕQ�GD�YXUJXODGÕ÷Õ�JLEL��DWDHUNLO�WRSOXPGD�HULO�FLQVL\HWH��NDSVD\ÕFÕ��
WHPVLOL� ELU� LúOHY� \�NOHQPLúWLU�� %X� WHPVLOL� LúOHYLQ� GR÷DVÕ�� HUNH÷LQ� VWDQGDUW� VDQDWoÕ�
NLPOL÷L� RODUDN� NDEXO� HGLOGL÷LQL� LIDGH� HGHU� YH� VDQDW� DODQÕQGD� ROGXNoD� |QHPOL� ELU�
toplumsal cinsiyet sorunu gibi görünür. 

 

6DQDW� WDULKL� NODVLN� HULO� ILJ�U�Q� WDUWÕúÕOPD]� ELU� QRUP� RODUDN� EHQLPVHQGL÷L� ELU�
WDU]GD�\D]ÕOPÕúWÕU��g]HOOLNOH�0RGHUQ�VDQDW�WDULKL� LoLQGH��HULO�HVWHWL÷H�GD\DOÕ� LPJHOHUH�
\DQVÕ\DQ� \DUDWÕFÕOÕN� NDYUD\ÕúÕ�� N|NOHUL� RQ� VHNL]LQFL� \�]\ÕOD� GHN� X]DQDQ, sanat ve 

WRSOXPVDO�FLQVL\HW�DQOD\ÕúODUÕ�DUDVÕQGDNL�LOLúNLOHUGHQ�ND\QDNODQPDNWDGÕU� 
 

2Q� VHNL]LQFL� \�]\ÕOGDQ� LWLEDUHQ�� VDQDWÕQ� J�]HO� VDQDW�ODU�� YH� ]DQDDW� RODUDN�
D\UÕúDUDN�� |]HUNOHúPHVLQH�SDUDOHO�RODUDN�� VDQDWoÕGD�ROPDVÕ� JHUHNWL÷L� G�ú�Q�OHQ�YH�
ND\QD÷ÕQÕ� 7DQUÕ� \D� GD� \HULQH� NRQDQ� EDúND� ELU� DúNÕQ� J�oWHQ� DODQ�� \DUDWÕFÕOÕN� YH�
|]J�QO�N� JLEL� QLWHOLNOHU� HUNH÷H� \�NOHQHUHN� HUNHN� VDQDWoÕ� ILJ�U�� \�FHOWLOLU�� .DGÕQÕQ�
GHKD\D� VDKLS� RODPD\DFD÷Õ� \|Q�QGHNL� WRSOXPVDO� |Q\DUJÕODU� LVH� RQX�� VDQDW�
üretiminden çok, kural, kopyalama vH�WDNOLWOH�LOLúNLOHQGLULOHQ�]DQDDWD�PDKNXP�HGHU�� 
 

&LQVL\HWoL�EDNÕúÕQ�EHOLUOHGL÷L�EX�H÷LOLPOHU��\LUPLQFL� \�]\ÕOÕQ�EDúÕQGDQ� LWLEDUHQ�
.DQWoÕ�HVWHWLN�V|\OHPGHQ�W�UH\HQ�0RGHUQ�VDQDWWD�NXUXPVDOODúÕU��.DGÕQODUÕQ�\DUDWÕFÕ�
VDQDWoÕ�ROPDODUÕ�WRSOXPGD�|\OHVLQH�\DGVÕQPDNWDGÕU�NL�WHUVL�GXUXPODU�GDLPD�GUDPDWLN�
ELU� |UQHN� ROXúWXUPXúWXU�� 6DQDW� WDULKoL� (GZDUG� /XFLH-Smith bu dönemin 

EDúODQJÕFÕQGDQ�EDKVHGHUNHQ��$OPDQ�VDQDWoÕ�3DXOD�0RGHUVRQ-Becker’e dikkat çeker 

ve RQXQOD�LOJLOL�ELU�DQHNWRGX�DNWDUÕU� 
 

�³=DPDQÕQ�VDQDWVDO�DNÕPODUÕ\OD� WDP�ELU�X\XP� LoLQGH�RODQ� LON�$OPDQ�VDQDWoÕ��
ELU� NDGÕQ�� WUDMLNWLU�� |PU�� NÕVD� V�UHQ� 3DXOD� 0RGHUVRQ-Becker (1876-1907) oldu. … 

Moderson-%HFNHU��NÕVD�NDUL\HUL�ER\XQFD��ELU�NDGÕQ�VDQDWoÕQÕQ�oDEDODUÕQÕ�EDOWDOD\DQ�
NDGÕQ� G�úPDQÕ� KDYDQÕQ� DFÕ\OD� IDUNÕQD� YDUPÕúWÕ�� 3DULV¶WHQ� \D]GÕ÷Õ� PHNWXSWD��
NHQGLQGHQ� GDKD� D]� KHYHVOL� ELUNDo� NDGÕQ� UHVVDPOD� ELUOLNWH� VÕN� VÕN� JLWWL÷L� $FDGpPL�
-XOLDQ¶GDNL� �µVHUEHVW� DNDGHPL¶�� GHQH\LPOHULQH� LOLúNLQ� ELU� |\N�\�� DQODWÕU�
KRúQXWVX]OXNOD��³%LU�5XV��J|UG�NOHULPL�JHUoHNWHQ�GH�UHVPHWWL÷LP�JLEL�PL�J|UG�÷�P���
                                                
9 http://www.forart.no/ustvedt/ustvedt.html 
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EDQD�UHVLP�\DSPD\Õ�NLPLQ�|÷UHWWL÷LQL�VRUGX��%HQ�GH�\DODQ�V|\OH\LS�JXUXUOD�µ.RFDP¶��
GHGLP�� µ$K�� GHPHN� NRFDQ� JLEL� \DSÕ\RUVXQ� UHVLPOHULQL�¶� GHGL�� øQVDQÕQ� NHQGL�
J|UG�NOHULQL� UHVPHGHELOHFH÷L� DNÕOODUÕQD� ELOH� JHOPL\RU�´� 0�FDGHOH� HWPHN� ]RUXQGD�
ROGX÷X�NDGÕQ�G�úPDQOÕ÷Õ��\DOQÕ]FD�JHQHO�RODUDN�G|QHPLQ�WRSOXPXQGD�GH÷LO��VDQDWVDO�
DYDQJDUGD�GD�N|N�VDOPÕúWÕ��'|QHPLQ�GHQH\VHO�VDQDWoÕODUÕ��]HULQGH�GHULQ�L]�EÕUDNDQ�
G�ú�Q�UOHULQ�ELUoR÷X��1LHW]VFKH�GDKLO��NDGÕQÕQ�\DUDWÕFÕOÕ÷Õ�G�ú�QFHVLQH�DoÕNoD�NDUúÕ�
oÕNÕ\RUGX�� 6DQDWVDO� GHQH\OHU�� HUNHNOHUH� |]J�� ELU� D\UÕFDOÕN� RODUDN� WDQÕPODQÕ\RUGX��
Modersohn-%HFNHU� QH� NDGDU� GLNNDWH� GH÷HU� ROXUVD� ROVXQ�� FLQVL\HWL�� $OPDQ�
VDQDWoÕODUÕQ� ELUDUD\D� JHOGL÷L� \HQL� ELU� HNRO�Q� NXUXFXVX� \D� GD� |QF�V�� ROPDVÕQD�
engeldi.”10 

 

Friedrich Nietzsche ve SigmunG� )UHXG�� VDQDW� YH� FLQVL\HWH� \DNODúÕPODUÕ\OD�
0RGHUQ� VDQDWÕ�� GROD\ÕVÕ\OD� PRGHUQ� VDQDWoÕODUÕ� HWNLOH\HQ� |QHPOL� LNL� G�ú�Q�UG�U��
1LHW]VFKH� \XNDUÕGD� 6PLWK¶LQ� GH� YXUJXODGÕ÷Õ� JLEL� \DUDWÕFÕOÕN� NRQXVXQGD� HUNH÷L� WHN�
\HWNLOL�NÕODQ�ELU�]LKQL\HWH�VDKLSWL��2��PRGHUQ�VDQDWoÕODUÕQ�IRUPODUÕ�ER]PD\D�\|QHOHUHN��
<�FH�RODQD�DLW�J�o�NDYUDPÕQÕ�HOH�JHoLUPH�KÕUVODUÕQÕ�RQD\ODPDNWD\GÕ��“Ona göre, bu 

LWNLOHU� HQ� L\L� hEHUPHQVFK¶WH�� \DQL� hVW� øQVDQ¶GD�� LVPLQGHQ� GH� DQODúÕODFD÷Õ� JLEL�
|]HOOLNOH�HULO�FLQVL\HWWH�HWH�NHPL÷H�E�U�Q�\RUGX�´11 

 

Freud LVH�SVLNRDQDOL]�NXUDPÕQGD��\DUDWÕFÕOÕ÷Õ�GR÷UXGDQ�HUNH÷LQ�FLQVHO�HQHUMLVL�
YH� OLELGRVXQXQ� �FLQVHO� LoJ�G��� \DUDWWÕ÷Õ� ELU� úH\�RODUDN�NDEXO�HGL\RUGX��%X� WHRULOHULQ�
|]HOOLNOH�)RYLVW��.�ELVW�YH�'ÕúDYXUXPFX�VDQDWoÕODUÕ�ELoLPOHGL÷L�V|\OHQPHNWHGLU�� 

 

Modern sanatta QRUPODúDQ�HULO��GDKL�VDQDWoÕ�NLPOL÷LQH�NDUúÕ�HOHúWLUHO�\DNODúÕP�
YH� WXWXPODUD� LON� NH]� \LUPLQFL� \�]\ÕOÕQ� LON� oH\UH÷LQGH� \DúDQDQ� NDUúÕ-sanat 

KDUHNHWOHULQGH� UDVWOÕ\RUX]�� 0DUFHO� 'XFKDPS¶ÕQ� VÕUDGDQ� ELU� SLVXDUÕ�� 5�� 0XWW� WDNPD�
LVPL\OH�LP]DOD\ÕS������¶GH�0�VWDNLOOHU�6DORQX¶QD��VRQXoODUÕ�EDNÕPÕQGDQ��]HULQH�oRN�
IDUNOÕ� \RUXPODU� JHWLULOHQ�� ELU� µKH\NHO¶� GL\H� VXQPDVÕQÕ�� GHKD�� \DUDWÕFÕOÕN� YH� |]J�QO�N�
NDYUDPODUÕQD� JHWLUGL÷L� ELU� HOHúWLUL� RODUDN� J|UPHNWH\L]�� 'XFKDPS�� GDKL� VDQDWoÕ�
NLPOL÷LQL�PX÷ODNODúWÕUPD\D�\|QHOLN�EX�SURWHVW�WDYUÕ��WRSOXPVDO�FLQVL\HW�NDYUDPODUÕ\OD�
R\QDGÕ÷Õ�ELU�oRN�LúLQGH�V�UG�UP�úW�U� 

 

 

                                                
10 Edward Lucie-6PLWK��³����<�]\ÕOGD�*|UVHO�6DQDWODU´�� (Çev.: (��.ÕOÕo��%��.RYXOPD]��2VPDQ�$NÕQKD\), 
$NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������V�����-66. 
11 y.a.g.e., s. 19. 
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����67$1'$57�6$1$7d,�.ø0/øöø1ø1�7$5ø+6(/�.g.(1ø 
 

������6DQDWÕQ�g]HUNOHúPHVL�6�UHFLQGH�<�FHOWLOHQ�6DQDWoÕ�øPJHVL 
 

(UNHNOL÷LQ�VDQDWWD�VWDQGDUW�NLPOLN�RODUDN�EHQLPVHQPHVL� ILNULQLQ temelleri, on 

VHNL]LQFL�\�]\ÕOGD�$\GÕQODQPD�LOH�ELUOLNWH�DWÕOPÕúWÕU��$PHULNDOÕ�IHOVHIHFL�/DUU\�6KLQHU��
µ6DQDWÕQ� øFDGÕ¶� DGOÕ� NLWDEÕQGD� HVNL� VDQDW� VLVWHPLQLQ�PRGHUQLWH\OH� ELUOLNWH� EXJ�Q� GH�
JHoHUOLOL÷LQL�NRUX\DQ�PRGHUQ�J�]HO�VDQDWODU�VLVWHPLQH�G|Q�úPHVLQL�HOH�DOÕUNHQ��VDQDW�
YH�WRSOXPVDO�FLQVL\HW�DUDVÕQGDNL�LOLúNLOHUH�GH�ÕúÕN�WXWPDNWDGÕU� 

 

6KLQHU�VDQDW�VLVWHPLQLQ�G|Q�ú�P�Q��RQ�\HGLQFL�\�]\ÕOÕQ�VRQODUÕQGD�EDúOD\DQ�
$\GÕQODQPD�YH�VRQUDVÕQGD�RQ�VHNL]LQFL�\�]\ÕOÕQ�EDúODUÕQGD�EHOLUJLQOHúHQ�HQWHOHNW�HO��
kurumsal ve sosyo-HNRQRPLN� HWNHQOHUH� ED÷OÕ� RODUDN� \DúDQDQ� JHOLúPHOHUH� ED÷ODU��
�QD�J|UH�VDQDWÕQ�E|O�QPHVLQL�GR÷XUDQ�V�UHo��o�DúDPDGD�JHUoHNOHúLU� 

 

³����� LOH������DUDVÕQGDNL�G|QHPL� LoLQH�DODQ�ELULQFL�DúDPDGD�PRGHUQ�VDQDW�
VLVWHPLQLQ� RUWDoD÷ÕQ� VRQODUÕQGDQ� LWLEDUHQ�E|O�N� S|Uo�N�ELoLPGH� RUWD\D� oÕNPÕú� RODQ�
ELUoRN� |÷HVL� DUDVÕQGD� VÕNÕ� ELU� E�W�QOHúPH� EDúOÕ\RUGX�� ����� LOH� ����� DUDVÕQÕ�
NDSVD\DQ� LNLQFL� YH� oRN� |QHPOL� DúDPDGD� J�]HO� VDQDWODU� ]DQDDWWDQ� �� VDQDWoÕ�
]DQDDWoÕGDQ� YH� HVWHWLN� GH� |WHNL� GHQH\LP� ELoLPOHULQGHQ� NHVLQ� RODUDN� D\UÕOÕ\Rrdu; 

1800-����� \ÕOODUÕ� DUDVÕQGDNL� VRQ� DúDPD� RODQ� VD÷ODPODúWÕUPD� YH� \�FHOWPH�
DúDPDVÕQGD�LVH��³VDQDW´�WHULPL�ED÷ÕPVÕ]�ELU�WLQVHO�DODQÕ�J|VWHUPH\H�EDúOÕ\RU��PHVOHN�
RODUDN� VDQDWoÕOÕN� NXWVDQÕ\RU� YH� HVWHWLN� NDYUDPÕ� GD� EH÷HQLQLQ� \HULQL� DOPD\D�
EDúOÕ\RUGX�´12  

 

Bu d|Q�ú�P�Q�VDQDWÕ�YH�VDQDWoÕODUÕ�QDVÕO�HWNLOHGL÷LQL�GDKD� L\L�DQOD\DELOPHN�
LoLQ� 6KLQHU¶LQ� GH\LPL\OH� ³VDQDWÕQ� E|O�QPHVL´� |QFHVLQGH� VDQDWoÕQÕQ� NRQXPXQD� J|]�
DWPDNWD� \DUDU� YDU�� %X� G|QHPH� NDGDU� VDQDWoÕODU� WRSOXPGD� ]DQDDWoÕ�VDQDWoÕ� RODUDN�
DQÕOPDNWD\GÕODU��%X� LNLVL�DUDVÕQGD�KHQ�]�NHVLQ�ELU�D\UÕP�\DSÕOPÕ\RUGX�� ³�����\ÕOÕQD�
JHOLQGL÷LQGH�ELOH�$FDGpPLH�)UDQoDLVH¶QÕQ�UHVPL�V|]O�÷�QGH�³VDQDWoÕ´�NHOLPHVL�KkOk�
³ELU� VDQDWÕ� LFUD� HGHQ� NLPVH� «� |]HO� RODUDN� GD� NLP\DVDO� LúOHPOHU� \DSDQODU� RODUDN�
WDQÕPODQÕ\RUGX�´13� %LUNDo� \�]\ÕOGDQ� EHUL� VDQDWoÕODUÕQ� J|UHFH� LWLEDUODUÕQÕQ� DUWPDVÕQD�
UD÷PHQ�WRSOXPGD�KHQ�]�QHWOHúPLú��VD\JÕQ�ELU�VDQDWoÕ�LPDMÕQGDQ�V|]HWPHN�P�PN�Q�
                                                
12�/DUU\�6KLQHU��³6DQDWÕQ�øFDGÕ��%LU�.�OW�U�7DULKL´���dHY���øVPDLO�7�UNPHQ���$\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 133.-134. 
13 y.a.g.e., s. 165. 
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GH÷LOGL�� ³/HRQDUGR¶GDQ�9HOi]TXH]¶H� VDUD\� UHVVDPODUÕQÕQ� VWDW�V�QGHNL� \�NVHOLúH� YH�
)UDQVÕ]� $NDGHPLVL¶QLQ� JHWLUGL÷L� LWLEDUD� UD÷PHQ� 0DUki d’Argens, 1730 senesinde, 

oR÷X� )UDQVÕ]ÕQ� ³UHVVDPOD� D\DNNDEÕFÕ\Õ� ELUELULQGHQ� D\ÕUW� HGHPHGL÷L¶QGHQ� KkOk�
\DNÕQÕ\RUGX�´14�2Q�VHNL]LQFL�\�]\ÕOÕQ�RUWDODUÕQD�GHN�oR÷X�UHVVDP�KDOD�J�QO�N�KD\DWÕQ�
LoLQGH� SUDWLN� LúOHUOH� JHoLPLQL� VD÷OÕ\RUGX�� “Kariyerlerine genelliklH� DW� DUDEDVÕ� \DKXW�
WDEHOD�GHNRUDW|U��RODUDN�EDúOD\ÕS�GDKD�VRQUD�\DYDú�\DYDú�)UDQoRLV�%RXFKHU�\D�GD�
-HDQ�+RQRUp�JLEL�DULVWRNUDWODUÕQ�NRQDNODUÕQÕQ�GXYDUODUÕQÕ�V�VOHPHN� LoLQ�\DSWÕUGÕNODUÕ�
NRFDPDQ� ILJ�UDWLI� VDKQHOHU� GH� GDKLO� GDKD� NDUPDúÕN� YH� ]RU� W�UOHUGH� oDOÕúmaya 

EDúOÕ\RUODUGÕ�´15�$QFDN�\DúDQDQ� WRSOXPVDO�YH� WHNQRORMLN�GH÷LúLPOHU�YH�ROXúDQ�VDQDW�
SL\DVDVÕ� ]DQDDWoÕ�VDQDWoÕ� NLPOL÷LQLQ� D\UÕúPDVÕQÕ� VD÷ODGÕ�� ³<�]\ÕOÕQ� VRQXQD�
JHOLQGL÷LQGH�³VDQDWoÕ´\OD�³]DQDDWoÕ´�VDGHFH�DQODPELOLPVHO�RODUDN�GH÷LO�D\QÕ�]DPDQGD�
günlük uygXODPD�YH�LOLúNL�DoÕVÕQGDQ�GD�D\UÕ�úH\OHUGL�DUWÕN�´16 

 

6DQDW�YH�]DQDDWLQ�ELUELULQGHQ�NHVLQ�D\UÕOPDVÕ�VDQDWoÕ�LPJHVLQLQ�\DUDWÕFÕ�GHKD�
RODUDN� LGHDOL]H� HGLOPHVL\OH� VRQXoODQÕU�� gQFHOHUL� ]DQDDW�VDQDWoÕOÕ÷Õ� EHOLUOH\HQ�
|]HOOLNOHU� GHKD\OD� NXUDOÕ�� HVLQOH� K�QHUL�� \HQLlikle taklidi ve özgürlükle de hizmeti 

ELUOHúWLULUNHQ�DUWÕN�EX�QLWHOLNOHU�WDPDPHQ�ELUELULQGHQ�D\UÕOPÕúWÕU�17 Deha, esin, yenilik, 

YH�|]J�UO�N�JLEL�\DUDWÕFÕ�QLWHOLNOHU�VDQDWoÕ\OD� LOLúNLOHQGLULOLUNHQ��NXUDO��K�QHU�� WDNOLW�YH�
hizmet gibi “mekanik” özellikler zDQDDWoÕ\D�EÕUDNÕOÕU� 

 

=DQDDWoÕ�VDQDWoÕ�LPJHVLQLQ�ELUELULQGHQ�D\UÕOPDVÕ��EHUDEHULQGH�\HQL�ELU�VRUXQX�
GD� GR÷XUXU�� 'HKDQÕQ� WRSOXPVDO� FLQVL\HWL� QH� RODFDNWÕU"� %X� D\UÕúPD� |QFHVLQGH�
]DQDDWoÕ�VDQDWoÕQÕQ� NDGÕQ� \D� GD� HUNHN� ROPDVÕ� |QHPOL� GH÷LOGLU�� <HWHU� NL�
]DQDDWoÕ�VDQDWoÕ� ROPDQÕQ� JHUHNWLUGL÷L� QLWHOLNOHUH� VDKLS� ROXQVXQ�� $QFDN� VDQDWÕQ�
|]HUNOHúWL÷L� \HQL� VDQDW� VLVWHPLQH� JHoLOPLúWLU� YH� G|QHPLQ� JHoHUOL� WRSOXPVDO� FLQVL\HW�
|Q\DJÕODUÕ� EX� NRQXGD� GD� HWNLOL� ROXU�� (UNHNOHULQ� VDYXQGX÷X� FLQVL\HWoL� J|U�úOHU�� \HQL�
VDQDWoÕ� YH� ]DQDDWoÕ� LPJHVLQLQ� WRSOXPVDO� FLQVL\HW� UROOHULQL� EHOLUOHU�� 6DQDWoÕOÕN� HULO�
FLQVL\HWOH��]DQDDWoÕOÕN�LVH�GLúLO�FLQVL\HWOH�ED÷GDúWÕUÕOÕU� 

 

*HQHO�RODUDN��%DWÕ�WDULKLQGH�HUNHN�\DUDWÕFÕ�JHOLúPHQLQ�N�OW�UHO�\|Q�Q��WHPVLO�
HGHUNHQ�� NDGÕQ� GR÷D\OD�� KD\DW� YHUPH� LOH� EHVOH\HQ� YH büyüten bir kimlikle  

                                                
14 y.a.g.e., s. 167. 
15 y.a.g.e., s. 168. 
16 y.a.g.e., s. 169. 
17 y.a.e.e., s. 181. 
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WDQÕPODQÕU��øQJLOL]�VDQDW�WHRULV\HQL�-RKQ�5XVNLQ������\ÕOÕQGD�NDOHPH�DOGÕ÷Õ�ELU�\D]ÕGD�
ú|\OH�GHPHNWHGLU� 

 

³(UNH÷LQ�J�F���HWNLQ�� LOHULFL� YH�VDYXQXFXGXU��2�VRQ�GHUHFH�� \DSÕFÕ�� \DUDWÕFÕ��
NHúIHGHQ��YH�NRUX\XFXGXU��2QXQ�DNOÕ�ELU�úH\��]HULQH�G�ú�QPH�YH�LFDW�HWPH��]HULQH�
oDOÕúÕU�� HQHUMLVLQL� PDFHUD\D�� -KHU� QHUHGH� VDYDú� YDUVD-� KHPHQ� VDYDúPD\D� YH� -her 

neresi ele geçirilecekse-�IHWKHWPH\H�KDUFDU��.DGÕQÕQ�J�F��LVH�RQXQ�WHUVLQH�YXUXúPD�
GH÷LO��NXUDOODU�LoLQGH�NDOPD\D��DNOÕ��EXOXú�\D�GD�\DUDWÕPD�GH÷il küçük, güzel tertipler 

\DSPD�� G�]HQOHPH� YH� VHEDW� HWPH\H� \DWNÕQGÕU�� 2�� úH\OHULQ� QLWHOLNOHULQL�� RQODUÕQ�
LVWHNOHULQL�YH�VRUXPOXOXNODUÕQÕ�J|U�U��2QXQ�HQ�E�\�N�LúOHYL�ú�NUHWPHNWLU�18 

 

%X� V�UHoWH�� GHKDQÕQ� WRSOXPVDO� FLQVL\HWLQH� LOLúNLQ� LOHUL� V�U�OHQ� W�P� J|U�úOHr 

\XNDUÕGD�\DSÕODQ� WDQÕPODPD\OD�|UW�úPHNWHGLU��6KLQHU�V|]�Q��HWWL÷LPL]�NLWDEÕQGD�EX�
J|U�úOHUL�DUG�DUGD�VÕUDODPDNWDGÕU��³ELU�+DQÕPHIHQGLQLQ��'HKDVÕQÕ�J|VWHUHELOHFH÷L�HQ�
P�QDVLS�DODQ�«�GLNLú-QDNÕú� LúOHULGLU��«�*HQHO�RODUDN�NDGÕQODUGD�«�GHKD�\RNWXU�«�
[çünkü] QH�UXKX�V�VOH\LS�WXWXúWXUDQ�VHPDYL�DWHú�QH�GH�JHOLS�LQVDQÕ�HVLU�DODQ�HVLQ�«�
YDUGÕU�NDGÕQODUGD�´19 

 

Estetik üzerine söylemleriyle Modernist sanat tarihi üzerinde etkili olan 

.DQW¶ÕQ� EX� NRQXGDNL� J|U�ú�QH� GH� J|]� DWPDNWD� \DUDU� YDU�� .DQW¶WD� G|QHPLQ� GL÷HU�
erkek yD]DU�YH�G�ú�Q�UOHUL�JLEL��NDGÕQODUÕQ�GHKDGDQ�\RNVXQ�ROGXNODUÕQÕ�G�ú�QPHNWH��
KDWWD� ELU� NDGÕQ� ELOJLQ¶LQ� ³VDNDOÕ� ELOH� YDUGÕU� EHONL´20� GL\HUHN� NRQX\D�DOD\FÕ� ELU� WDU]GD�
\DNODúPDNWDGÕU��2��³.DGÕQODU�VDQDWWDNL�GX\JXVDO�úH\OHUH�WHSNL�YHUHELOLUOHU�DPD�J�oO��
bir kavrD\ÕúWDQ� \RNVXQGXUODU�� ]LUD� J�oO�� ELU� LGUDNL� ROPD\DQ� ELU� VDQDWoÕ� DQFDN�
saçmalar.”21�GL\H�G�ú�QPHNWHGLU� 

 

6DQDW�YH�]DQDDWÕQ�ELUELULQGHQ�D\UÕOPDVÕ\OD�]DQDDWoÕ�LPJHVLQLQ�J|UHFH�G�ú�N�
ELU�NRQXPD�JHULOHGL÷LQL�V|\OHPHN�\DQOÕú�ROPD]��6KLQHU�EX�NRQXPX�YXUJXODPDN� LoLn 

VDQDW�WDULKoL�$QQ�%HUPLQJKDP¶ÕQ�WH]OHULQH�\HU�YHULU��%HUPLQJKDP��G|QHPL�LQFHOHUNHQ�
�QO��o|POHNoL�-RVLDK�:HGJZRRG¶XQ�-RVHSK�:ULJKW¶D�.RULQWOL�%DNLUH�UHVPLQL�VLSDULú�
HWPHVLQGHQ�KDUHNHWOH� ]DQDDWÕQ� ³NDGÕQVÕODúPD´VÕQGDQ22 sözeder. Resim, ülkeyi terk 

                                                
18 http://www.forart.no/ustvedt/ustvedt.html 
19�/DUU\�6KLQHU��³6DQDWÕQ�øFDGÕ��%LU�.�OW�U�7DULKL´���dHY���øVPDLO�7�UNPHQ���$\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 194.-195. 
20 y.a.g.e., s. 196. 
21 y.a.g.e., s. 196. 
22 y.a.g.e., s. 192. 
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etmek üzerH�RODQ�ELU�JHQFH�kúÕN�.RULQWOL�ELU�EDNLUH\L�JHQFLQ�J|OJHVLQLQ�DQDKDWODUÕQÕ�
duvara çizerken göstermektedir. Shiner’e göre bu resim ile dönemin çizim ve 

NRS\DODPDQÕQ� NDGÕQ� ³X÷UDúODUÕ´� ROGXNODUÕ� G�ú�QFHVL� DUDVÕQGD� VLPJHVHO� ELU� ED÷�
kurulabilir. Bermingham’a göUH�LVH�EX�G|QHPGH�]DQDDWÕQ�KHP�HQG�VWUL\HO�NDSLWDOL]P�
YH�KHP�GH�$NDGHPL� WDUDIÕQGDQ�N�o�PVHQPHVL� ]DQDDWÕQ�NDGÕQVÕODúPDVÕQD�NDWNÕGD�
EXOXQXU� YH� EX� NDGÕQVÕODúPD� LVH� ]DQDDWÕQ� µNDGÕQ� VDQDWÕ¶� RODUDN� PDUMLQDOOHúPHVLQL�
VD÷ODU�23 

 

g]HWOH�� VDQDWÕQ� E|O�QPH� V�UHFL�� EHUDEHULQGH� ELU� oRN� |QHPOL� GH÷LúLPH�
\RODoDUNHQ� D\QÕ� ]DPDQGD� ELU� WRSOXPVDO� FLQVL\HW� VRUXQXQXQ� GR÷PDVÕQD� GD� QHGHQ�
ROPXúWXU� 

 

������'HKDQÕQ�.D\QD÷Õ�YH�0XWODNODúDQ�7RSOXPVDO�&LQVL\HWL 
  

2Q�GRNX]XQFX� \�]\ÕO� ER\XQFD� \DúDQDQ� VRV\R-HNRQRPLN� JHOLúPHOHU� YH� LOHUL�
sürülen� ELU� oRN� \HQL� G�ú�QFH�� \LUPLQFL� \�]\ÕOÕQ� PRGHUQ� HULO� VDQDWoÕ� ILJ�U�Q�Q�
ROXúPDVÕQGD�HWNLOL�ROPXúWXU�� 

 

����¶OHUGH� EDúOD\DQ� VDQD\L� GHYULPL�� |QHUGL÷L� WRSOX� �UHWLP�PDQWÕ÷Õ\OD� GDKD�
|QFHOHUL� HOOH� �UHWLOHQ�� \DUDU� DPDFÕ� J�GHQ� VDQDW� QHVQHOHULQLQ�� PHNDQLN� oR÷DOWPD�
y|QWHPOHUL\OH� �UHWLOHELOPHVLQL� VD÷ODU�� $W|O\HOHULQ� IDEULNDODUD� G|Q�úPHVL� LOH� \HQL� Lú�
RODQDNODUÕ�GR÷DU��%|\OHFH�\DúDPODUÕQÕ�VDQDWoÕ�]DQDDWoÕ�RODUDN�V�UG�UHQ�ELU�oRN�NLúL�
EX�IDEULNDODUGD�WDVDUÕPFÕ�YH�YH\D�X\JXOD\ÕFÕ�RODUDN�oDOÕúPD\D�EDúODU� 
 

Sanayi devriminin� VDQDWD� GL÷HU� ELU� HWNLVL� HVHU� LOH� VDQDWoÕ� DUDVÕQGDNL� GR÷DO�
ED÷Õ�NRSDUWPÕú�ROPDVÕGÕU��)DEULNDODUGD��UHWLOHQ��U�QOHU�D\QÕ�]DPDQGD�\HQL�ELU�JD\UÕ-
úDKVLOL÷LQ�� |]QHVL]OL÷LQ� GR÷XúXQX� KDEHU� YHUPHNWHGLU�24 Sanayi devrimiyle birlikte 

]DQDDW� |]QHVLQL� \LWLUHUHN� VÕUDGDQODúWÕNoD�� PRGHUQLWHQLQ� DúÕUÕOÕ÷ÕQD� SULP� YHUHQ�
öznelcilik ve bireysellik itkisiyle25� ELUOLNWH�� LGHDO� VDQDWoÕ� LPJHVLQLQ� VD\JÕQOÕ÷Õ� JLWWLNoH�

                                                
23 y.a.g.e., s. 193. 
24 Edward Lucie-Smith, ³����<�]\ÕOGD�*|UVHO�6DQDWODU´�� (Çev.: (��.ÕOÕo��%��.RYXOPD]��2VPDQ�$NÕQKD\), 
$NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������s. 18. 
25 Georg Simmel��³0RGHUQ�.�OW�UGH�dDWÕúPD´���dHY���7��%RUD��1��.DOD\FÕ��(��*HQ���øOHWLúLP�<D\ÕQODUÕ��
øVWDQEXO��������s. 50. 
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NXYYHWOHQLU��%X�|\OHVLQH�VD\JÕQ�ELU�NRQXPGXU�NL�QHUHGH\VH�VDQDWoÕ�\R÷XQ�ELU�WLQVHOOLN�
halesine bürünür.26 

 

Modernizmin HUNHQ� G|QHPL� RODUDN� DQÕODQ� EX� G|QHPGH� VDQDWÕQ�� ELU� \DQGDQ�
+ÕULVWL\DQOÕN� \D� GD� DúNÕQOÕN� NDSVDPÕQGD� GLQ� LOH� D\QÕ� VHYL\HGH� GH÷HUOHQGLULOGL÷LQL��
GL÷HU� \DQGDQ� �WRS\DFÕ� J|U�úOHU� ED÷ODPÕQGD� \HUFLO� �VHN�OHU�� ELU� N�OW� KDYDVÕQD�
bürünerek, zuhur eden yeni bir din27 olDUDN�\RUXPODQGÕ÷ÕQÕ�J|U�U�]�� 

 

6DQDWÕ� GLQ� VHYL\HVLQH� oÕNDUWDQODU� LVWHU� LVWHPH]� LNLVL� DUDVÕQGD� ELU� NRúXWOXN�
NXUPXúODUGÕU�� gUQH÷LQ� ³1D]DULQOHU´� NHQGLOHULQL� Hú� G�]H\GH� VDQDWD� YH� .DWROLNOL÷H�
DGDPÕú��\DUÕ�PDQDVWÕU�KD\DWÕ�\DúD\DQ�JHQo�$OPDQ�UHVVDPODUGDQ�ROXúXU�28 Protestan 

FHSKHGH� LVH� LQVDQÕQ� VDQDW� YH� GLQ� DGÕQD�� JHUHNLUVH� VDKLS� ROGX÷X� GH÷HUOHUGHQ�
YD]JHoPHVL� JHUHNWL÷L� VDYXQXOXU�� øQJLOL]� úDLU� YH� UHVVDP�:LOOLDP�%ODNH������ \ÕOÕQGD�
ú|\OH� \D]DU�� ³ùDLU�� 5HVVDP�� 0�]LV\HQ� \D� GD� 0LPDU� ROPD\DQ� ELU� øQVDQ� +ÕULVWL\DQ�
olamaz. SaQDW¶D�JLGHQ�\ROGD�|Q�Q�]H�NLP�oÕNDUVD�oÕNVÕQ�RQD�VÕUWÕQÕ]Õ�G|QPHOLVLQL]��
%DEDQÕ]��$QQHQL]��$LOHQL]�YH�9DWDQÕQÕ]�GD�ROVD�´ 29 Hatta bu söylem “Devrin despotu 

VDQDWoÕ� V|]F�÷�G�U��«� (VNLGHQ� L\L� VDQDWoÕODUÕQ� LQDQoODUÕQÕQ� ROGX÷X� V|\OHQLUGL�� «�
Halbuki bugün bizatLKL�6DQDWÕQ�NHQGLVL�ELU�LQDQoWÕU��*HUoHN�VDQDWoÕ�GD�EX�H]HOL�GLQLQ�
rahibidir”30 denecek kadar ileriye götürülür. %X� ED÷ODPGD� H]HOL� GLQLQ� UDKLEL� HOEHWWH�
HUNHNWLU�YH�EX�LQDQFD�J|UH�\DUDWÕFÕ�H\OHPOHU�HUNH÷LQ�Q�IX]�DODQÕQGDGÕU� 

 

%X�ILNULQ� L]OHUL�� øQFLO¶LQ�\DUDWÕFÕOÕN� WDQÕPÕQD�NDGDU�JHUL\H�V�U�OHELOLU��<DUDWÕFÕOÕN�
ED÷ODPÕQGD� WDQUÕQÕQ� \HU\�]�QGHNL� NDUúÕOÕ÷Õ�WHPVLOFLVL� µ\DUDWÕFÕ� GHKD¶\D� VDKLS� RODQ�
HUNHN� VDQDWoÕGÕU�� “Tekvin 1-�� �øQFLO�
WH� DNWDUÕODQ� <DKXGL-+ÕULVWL\DQ� \DUDWÕOÕú� PLWLQLQ�
�PHVDM�Õ�� LQVDQOÕ÷ÕQ� N|NHQLQH� GDLU� GLNNDWH� GH÷HU� ELU� NDYUD\Õú� VXQPDNWD�� %XUDGD��
7DQUÕ
QÕQ�HUNH÷L�NHQGL�VXUHWLQGH�\DUDWWÕ÷Õ��RQD��\DúD\DQ�KHU�úH\���]HULQGH�HJHPHQOLN�
EDKúHWWL÷LQL� YH� G|O�\OH� G�Q\D\Õ� ER\XQGXUXN� DOWÕQD� DOPDVÕQD� L]LQ� YHUGL÷L� V|\OHQLU��
(UNHNOHUH�YHULOHQ�|QHP�GH�D\QÕ�GHUHFHGH�E�\�NW�U��7DQUÕ�HUNHNWLU��RQXQ�HQ�|QHPOL�
\DUDWÕPÕ�GD�HUNHN�FLQVLGLU�´31 øQFLO¶GHNL�\DUDWÕOÕú�HIVDQHVL�%DWÕ�WRSOXPXQGD�YH�VDQDWWD�
NDGÕQÕQ� µ|WHNL¶� NRQXPXQX� GD� DoÕNODPDNWDGÕU�� ´g\N��� HUNH÷LQ� �VW�QO�÷�Q�� YH�
                                                
26�/DUU\�6KLQHU��³6DQDWÕQ�øFDGÕ��%LU�.�OW�U�7DULKL´���dHY���øVPDLO�7�UNPHQ���$\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 301. 
27 Peter Bürger, “Avangrd KXUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������s. 12. 
28 Shiner, a.g.e., s. 301. 
29 y.a.g.e., s. 302. 
30 y.a.g.e., s. 302. 
31 Christopher L.C.E. Witcombe “+DYYD�YH�.DGÕQODUÕQ�.LPOL÷L´� (Çev.: Taylan Bilgiç), Evrensel Kültür 
Dergisi, SD\Õ������.DVÕP�������V����� 
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HYUHQGHNL�PHUNH]L�URO�Q��YXUJXODUNHQ��NDGÕQODUÕQ�LNLQFLO�ELU�URO�R\QDGÕ÷ÕQÕ�DoÕNoD�GLOH�
JHWLULU�� g\N�GH�� $GHP
LQ� +DYYD� DGÕQÕ� YHUGL÷L� NDGÕQÕQ� QDVÕO� LWDDWVL]� ROGX÷X� GD�
DNWDUÕOÕU�� úH\WDQ� WDUDIÕQGDQ� EDúWDQ� oÕNDUÕODQ�+DYYD� QHGHQL\OH�� KHP� $GHP� KHP� GH�
+DYYD��&HQQHW�%DKoHVL
QGHQ�NRYXOXUODU��«�+DYYD
QÕQ�|\N�V���+ÕULVWL\DQOÕN�G|QHPL�
ER\XQFD�� HUNHNOHUH�� NDGÕQODUÕQ� WRSOXPVDO�� FLQVHO�� GLQVHO�� VL\DVL� YH� HNRQRPLN�
|]J�UO�NOHULQL�NÕVÕWODPDN�YH�RQODUÕ�GL]JLQOHPHN�LoLQ�ELU�QHGHQ�YHUPLúWLU��g\N��D\UÕFD�
HUNHNOHUH�� LQVDQOÕ÷ÕQ�PDUX]�NDOGÕ÷Õ� W�P� WDOLKVL]OLNOHUGHQ� NDGÕQÕ� VRUXPOX� WXWPDN için 

ELU�JHUHNoH�GH�VXQPXúWXU� 
 

7�P� NDGÕQODU� +DYYD� JLELGLU� YH� WHN� NXUWXOXúODUÕ�� NHVLQ� LWDDW� YH� VDIOÕ÷Õ� WHPVLO�
HGHQ�ELU�GL÷HU�DWDHUNLO� IDQWH]L�RODQ�%DNLUH�0HU\HP�JLEL�ROPDNWÕU��+DYYD
QÕQ�|\N�V��
YH� |\N�Q�Q� oHúLWOL� NDGÕQ� NDUúÕWÕ� \RUXPODUÕ�� \�]\ÕOODU� ER\XQFD�� NDGÕQÕQ� %DWÕ�
X\JDUOÕ÷ÕQGDNL�LPJHVLQL�EHOLUOHPLúWLU�´32 

 

2Q� GRNX]XQFX� \�]\ÕOGD� 6DQD\L� 'HYULPL¶QH� NDUúÕ� ELU� WHSNL� RODUDN� GR÷DQ�
Romantizm’in en önemli sözcülerinden biri olan Alman filozof Georg Wilhem 

)ULHGULFK�+HJHO¶GH�VDQDWÕ�GLQOH�ELU�WXWX\RUGX��2QD�J|UH�\DUDWÕFÕ�VDQDWoÕODU�³7DQUÕQÕQ�
�VWDWODUÕ´\GÕ�33� hVWHOLN� RQODUÕ� �HOEHWWH� HUNHN� VDQDWoÕODUÕ� NDVWHGHUHN��� GR÷DGDQ� GDKD�
J�oO��DPD�KkOk�RQXQ�WHPHO�ELU�SDUoDVÕ�ROGXNODUÕ� LoLQ��NHQGL� LoOHULQGHNL�YH�G�Q\DQÕQ�
JHUL�NDODQ�NÕVPÕQGDNL�E|O�QPH\L�WHGDYL�HGHELOHFHN�\DUDWÕNODU�RODUDN�WDQÕPOÕ\RUGX�34  

 

2QGRNX]XQFX� \�]\ÕOÕQ� VRQODUÕQGD� $OPDQ� IHOVHIHFL� )ULHGULFK� 1LHW]VFKH�
7DQUÕ¶\OD� |]GHúOHúWLULOHQ� J�o� NDYUDPÕQÕ� \HUFLOOHúWLUHUHN� Übermensch’te yani Üst 

øQVDQ¶GD�VRPXWODúWÕUÕU� 
 

“Nietzsche’ye göre Übermensch, bir dikdatör ya da toplumuQ� GÕúÕQGD� ELUL�
GH÷LO��GDKD�oRN��3ODWRQ¶XQ�'HYOHW¶LQGHNL�0XKDIÕ]ODU�JLEL�HOLW�NHVLPLQ�SDUoDVÕ\GÕ��DPD�
VRQUDGDQ�HGLQLOPLú�GH÷LO��GR÷XúWDQ�JHOHQ�VÕUDGÕúÕ�J�oOHUL�GDKD�ID]OD\GÕ��%X�\�]GHQ�
hEHUPHQVFK�ELU�DQODPGD��PDGGL�HYUHQGH�7DQUÕ¶QÕQ�\HULQH�JHoL\RU��DWDQPÕú�bir form-

ROXúWXUXFX� YH� \DUDWÕFÕ� LúOHYL� J|U�\RUGX�� HUNHQ� 0RGHUQLVW� G|QHPLQ� ELUoRN� KÕUVOÕ�
VDQDWoÕVÕ� GD� NHQGLOHULQL� E|\OH� J|UPH\H� EDúODPÕúODUGÕ�� 3ODWRQ¶XQ� 0XKDIÕ]ODUÕ� NDGÕQ�
RODELOLUGL�� DPD� 1LHW]VFKH¶QLQ� NR]PRVXQGD� NDGÕQODU�� \DUGÕPFÕ� \D� GD� LOKDP� SHULVL�

                                                
32 y.a.g.e., s. 56. 
33 Edward Lucie-6PLWK��³����<�]\ÕOGD�*|UVHO�6DQDWODU´�� (Çev.: (��.ÕOÕo��%��.RYXOPD]��2VPDQ�$NÕQKD\), 
$NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������s. 18. 
34 y.a.g.e., s. 18. 
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olmaktaQ� EDúND� ELU� úH\H� KHYHV� HGHUOHUVH�� SRWDQVL\HO� ]D\ÕIOÕN� ND\QDNODUÕ�
VD\ÕOPDNWD\GÕODU��(ULO�YH�GLúLO�UROOHU�NHVLQOLNOH�ELUELULQGHQ�D\UÕOPÕúWÕ�´ 

 

*|U�OG�÷��JLEL�\DUDWÕFÕOÕN�� LVWHU�7DQUÕGDQ� LVWHUVH�GH�1LHW]VFKH¶QLQ�hVW� øQVDQ 

NDYUDPÕQGDQ�ND\QDNODQVÕQ�NHQGLVLQL�HUNHN�HJHPHQ�G�Q\DQÕQ�FLQVL\HWoL�EDNÕúÕQGDQ�
NXUWDUDPDPÕúWÕU�� <DUDWÕFÕOÕ÷Õ� GHKD� YH� KD\DO� J�F�QH� ED÷OD\DQ� DQOD\ÕúODU� D\QÕ�
]DPDQGD� GHKDQÕQ� HULO� ROGX÷XQX� GD� SHúLQHQ� NDEXO� HWPHNWHGLUOHU�� %X� \�]GHQ�� RQ�
GRNX]XQFX� \�]\ÕOÕQ� GHKD\D� EDNÕúÕ� RQVHNL]LQFL� \�]\ÕOÕQ� WRSOXPVDl cinsiyet 

|Q\DUJÕODUÕQÕ� \DúDWPD\D� GHYDP� HGHU�� ³.DGÕQODU´� GHU� 6FKRSHQKDXHU� ³GDLPD� |]QHO�
ROGXNODUÕ� LoLQ� EHONL� �VW�Q� \HWHQHNOL� RODELOLUOHU� DPD� DVOD� GkKL� RODPD]ODU´�35� .DGÕQ�
VDQDWoÕODUÕQ� �VW�Q� \HWHQHNOL� YH� GX\DUOÕ� ROPDODUÕ�� GkKL� ROPDODUÕQD� \HWPH]���� <D\JÕQ�
inaQÕúD� J|UH�� EX� NDGÕQVÕ� GX\DUOÕ÷ÕQ� HUNHNOHUGHNL� J�oO�� LGGLDOÕOÕNOD� ELUOHúWLULOPHVL�
gerekir.36 Bu nedenle dönemin George Eliot, George Sand ya da Rosa Bonheur gibi 

EDúDUÕOÕ� NDGÕQ� VDQDWoÕODUÕ� WRSOXPVDO� VDSNÕQODU� KDWWD� IL]\RORMLN� KLONDW� JDULEHOHUL� JLEL�
görülürler.37� 3HNL� HUNHN� VDQDWoÕODUÕQ� \DSÕWODUÕQD� GR÷DO� RODUDN� \DQVÕ\DQ� �NDGÕQVÕ��
GX\DUOÕN�QDVÕO� DoÕNODQDELOLU"�(OEHWWH� EXQXQ�GD� \LQH� VSHN�ODWLI� ELU� DoÕNODPDVÕ� YDUGÕU��
2WWR�:HLQLQJHU�ú|\OH�\D]DU��³'kKL�ELU�HUNH÷LQ� LoLQGH�«�D\QÕ�]DPDQGD�ELU�NDGÕQ�GD�
YDUGÕU��+DOEXNL�NDGÕQ�HNVLNWLU��«�.DGÕQOÕN�GHKD\Õ�DVOD�NDSVD\DPD]´�38 

 

%X�NRQXGD�HQ�³ROXPOX´�DoÕNODPD�&KDUOHV�%DXGHODLU¶LQ�ELU�NDGÕQ�VDQDWoÕ\D�EX�
KDNNÕ� LKVDQ� HWPHVLGLU�� %DXGHODLU� ����¶GD� (XJHQLH�*DXWLHU¶L� NDVWHGHUHN�� “bir erkek 

JLEL�UHVLP�\DSÕ\RU´�diyordu.39 

 

Sonuç olarak erNHN� VDQDWoÕODU�� RQ� GRNX]XQFX� \�]\ÕOÕQ� VRQXQGD� VDQDWWD�
VWDQGDUW�NLPOL÷L�WHPVLO�HGHU�KDOH�JHOPLúOHUGLU��%DúND�ELU�LIDGH\OH�HULO�FLQVL\HW�VDQDWWD�
QRUPODúWÕUÕOPÕúWÕU�� %X� V�UHoWH� GLúLO� FLQVL\HWLQ� VDQDWÕQ� µ|WHNL¶VL� NRQXPXQD� LWLOGL÷LQL�
görmekteyiz. Durumu NietzscKH¶QLQ� J�o� LVWHQFL� NDYUDPÕ\OD� GH÷HUOHQGLUGL÷LPL]GH��
VRQXo�oRN�úDúÕUWÕFÕ�J|U�QP�\RU��d�QN���güç istenci�RQX�HOLQGH�EXOXQGXUDQODUD�ED÷OÕ�
RODUDN�HWNLQ�\D�GD�JHULOHWLFL�RODELOPHNWHGLU��$WDHUNLO� WRSOXP�G�]HQLQGH�GR÷DO�RODUDN��
J�o�LVWHQFL�HUNHNOHULQ�HOLQGH�ROGX÷X�LoLQ�VDQDWWD��NDGÕQ�VDQDWoÕODUÕQ�HQ�D]ÕQGDQ�HUNHN�
VDQDWoÕODU�NDGDU�WRSOXPVDO�FLQVL\HWOHULQL�YDUHWPHOHUL�P�PN�Q�RODPDPÕúWÕU� 
                                                
35�/DUU\�6KLQHU��³6DQDWÕQ�øFDGÕ��%LU�.�OW�U�7DULKL´���dHY���øVPDLO�7�UNPHQ���$\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 305. 
36 y.a.g.e., s. 305. 
37 y.a.g.e., s. 306. 
38 y.a.g.e., s.306 
39 &KDUOHV�%DXGHODLUH��³0RGHUQ�+D\DWÕQ�5HVVDPÕ´���dHY���$OL�%HUNWD\���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 153. 
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����02'(51�6$1$7d,1,1�(5.(.6ø�),5d$6, 
 

<LUPLQFL� \�]\ÕO� PRGHUQL]PLQGH�� VDQDWoÕODUÕQ� ELUH\VHO� GHKDODUÕQD� NDUúÕ�
besledikleri güvenle RUWD\D�oÕNDQ��JHQHO�RODUDN�HULO��ELU�HVWHWLN�J|U�Q�P�J|]H�oDUSDU��
<�]\ÕOÕQ� EDúODQJÕFÕQGD�� 1LHW]VFKH� YH� )UHXG¶XQ� G�ú�QFHOHUL�� VDQDWWD� \HQL� DWÕOÕPODU�
\DSPDN�LVWH\HQ�JHQo�GHQH\VHO�VDQDWoÕODU��]HULQGH�LWLFL�ELU�J�o�ROXúWXUXU� 

 

³1LHW]VFKH�� µ%|\OH�%X\XUGX�=HUG�úW¶WH� µGDKD�|QFH�J|U�OPHPLú��GX\XOPDPÕú��
KLVVHGLOPHPLú�UHQNOHUL�J|UG�UHFHN��VHVOHUL�GX\XUDFDN��GX\JXODUÕ�\DúDWDFDN�\HQL�ELU�
EH÷HQLGHQ��\HQL�ELU�LúWLKDGDQ��\HQL�ELU�DUPD÷DQ¶GDQ�EDKVHGHU�´40  

 

6LJPXQG� )UHXG� LVH� ����� \ÕOÕQGD� \D]GÕ÷Õ� µ&LQVL\HW� 7HRULVL� h]HULQH� ho 

'HQHPH¶GH� LOHUL� V�UG�÷��� � libido*� LOH� LOJLOL� WHRULOHULQGH�� \DUDWÕFÕOÕN� YH� HUNH÷LQ� FLQVHO�
HQHUMLVL�DUDVÕQGDNL�LOLúNL\H�GLNNDW�oHNHU� 

 

)UHXG� LQVDQÕQ� ROJXQODúPDVÕQGD� PHUNH]L� ELU� PDWULV� ROGX÷XQX� G�ú�QG�÷��
“Oidipus Kompleksi**� PRGHOL� LOH� HUNH÷LQ� KDGÕP� HGLOPH� NRUNXVX� YH� NDGÕQÕQ� SHQLV�
NÕVNDQoOÕ÷Õ� WHRULOHULQL� ELUOHúWLUHUHN�� HULO� NLPOL÷LQ� YH� FLQVHOOL÷LQLQ� ELU� QRUP� ROGX÷X�
YDUVD\ÕPÕQGD�EXOXQXU��2QD�J|UH�HUNH÷LQ�\HWHQH÷L��EDúND�ELU�GH\LúOH��RQXQ�EDúDUÕOÕ�
ELU� 2LGLSXV� .RPSOHNVL� GHQH\LPL� \DúDPDVÕQD� L]LQ� YHUHQ� úH\�� \DUDWÕFÕ� HQHUML��
�UHWNHQOLN� YH� ROJXQOXN� V�UHFLQGHQ� GR÷DU�� )UHXG� ³OLELGRQXQ� JHQHO� RODUDN� YH� \DSÕVÕ�
JHUH÷L��HUNHNoH�ELU�|]H�VDKLS�ROGX÷XQX´41��LOHUL�V�UPHNWHGLU��2�NDGÕQODUGDNL�OLELGRQDO�
HQHUML\L�\DGVÕPD]��DQFDN�GLúLO�OLELGR\X��-HUNHN�SHQLVLQH�EHQ]HWWL÷L-�NDGÕQÕQ�Nlitorisine 

indirger. Ona göre ³(UNHN�oRFX÷XQD��OLELGRVXQXQ�DoÕOÕS�JHOLúPHVL�LPNkQÕQÕ�VD÷OD\DQ�
HUJHQOLN��NÕ]�oRFX÷XQD�|]HOOLNOH�NOLWRULV�GX\DUOÕ÷ÕQD�\|QHOPLú�ELU�EDVWÕUPDGDQ�EDúND�
úH\�JHWLUPH]��%|\OHFH��EDVWÕUÕODQ�úH\��HUNHNVL�ELU�FLQVHO�XQVXUGXU�´42 

 

                                                
40 Edward Lucie-6PLWK��³����<�]\ÕOGD�*|UVHO�6DQDWODU´����dHY���(��.ÕOÕo��%��.RYXOPD]��2VPDQ�$NÕQKD\���
$NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������V����� 
*�/LELGR��FLQVL\HW�LoJ�G�V�QGHQ��\D�GD�\DúDPD�LWNLVLQGHQ�GR÷DQ��HQHUML��LVWHN�\D�GD�\|QHOLPGLU��/LELGR�
JHQHO�RODUDN�]HYN�DOPD\D�oHYULOPLú�ELU�H÷LOLPGLU��%LU�EDNÕPD��FLQVHOOLN�NDYUDPÕQÕQ�JHQLúOHWLOPHVL\OH�HOGH�
HGLOPLú�ELU�NDYUDPGÕU��Freud��FLQVHOOL÷LQ�ELULFLN�DPDFÕQÕQ�oR÷DOPDN�ROPD\ÕS��JHQHO�RODUDN�]HYN�DUDPDN�
ROGX÷XQX�DQODWPDN�LoLQ�OLELGR�NDYUDPÕQÕ�NXOODQÕU� 
**�$GÕQÕ�PLWRORMLN�ELU�|\N�GHQ�DODQ�2LGLSXV�NRPSOHNVL��HUNHN�oRFX÷XQ�DQQH\H�ED÷OÕOÕ÷Õ�YH�EDEDGDQ�
nefret etmesi yüzünden, bilinç-GÕúÕQGD�ROXúDQ�YH�FLQVHOOLN�NDUDNWHULQL�WDúÕ\DQ�ELU�NRPSOHNVWLU��2LGLSXV�
kompleksi Freud¶D�J|UH�EDED\Õ�NÕVNDQPDN�YH�RQGDQ�QHIUHW�HGLú��VXoOXOXN�GX\JXVX�GR÷XUXU� 
41�6LJPXQG�)UHXG��³&LQVL\HW�YH�3VLNDQDOL]´���dHY���6HODKDWWLQ�+LODY���9DUOÕN�<D\ÕQODUÕ��øVWDQEXO��������V� 
161. 
42 y.a.g.e., s.162. 
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Freud VDQDW�HVHULQLQ�HULO�DU]XGDQ�ND\QDNODQDQ��\�FHOHúPH�YH�FLQVHO�DU]XQXQ�
ELU� J|VWHULPL� ROGX÷XQX� LOHUL� V�UHU�� %XQD� J|UH� –H÷HU� NDGÕQODU� HUJHQOLN� G|QHPLQGH�
OLELGRQDO�HQHUMLOHULQL�EDVWÕUÕ\RUODUVD-�VDQDWVDO�\DUDWÕFÕOÕ÷Õ�GLúLO�FLQVL\HWOH�ED÷GDúWÕUPDN�
RODVÕ�GH÷LOGLU� 

 

6DQDW�WDULKoL�&DURO�'XQFDQ��)UHXG¶XQ�OLELGR�KDNNÕQGDNL�WHRULOHULQLQ��R�\ÕOODUGD��
-\DUDWÕFÕOÕ÷ÕQ� WHPHOL� YH� ND\QD÷Õ� RODUDN- eril dürtüler üzerine benzer vurgularla 

oDOÕúDQ��ELU�JUXS�JHQo�VDQDWoÕ\Õ�ELoLPOHGL÷LQL�LOHUL�V�UPHNWHGLU� 
 

'XQFDQ��]DPDQÕQ�|QGH�JHOHQ�JHQo�HUNHN�VDQDWoÕODUÕ� WDUDIÕQGDQ��oRN�VD\ÕGD�
SDVLI�� oÕSODN� NDGÕQÕQ� �QXGH�� UHVPHGLOGL÷LQH� GLNNDW� oHNHU�� )RYLVW�� .�ELVW� YH�
'ÕúDYXUXPFX� RODUDN� DQÕODQ� EX� VDQDWoÕODUÕQ� ELoLPVHO� \DNODúÕPODUÕQÕQ�� ROGXNoD�
GHQHWLPVL]�HQHUML\OH��DoÕ÷D�oÕNDQ�ELU�úLGGHW�VHUJLOHGL÷Lni savunur.43 

 

'DKD� |QFH�EDKVHWWL÷LPL]��$OPDQ�NDGÕQ� VDQDWoÕ�3DXOD�0RGHUVRKQ-Becker’in 

|\N�V�� 'XQFDQ¶ÕQ� LGGLDVÕQÕ�� ELU� EDNÕPD� GHVWHNOHPHNWHGLU�� %XQXQOD� LOLúNLOL� RODUDN��
W�P�\OH� ELU� HUNHN� JLULúLPL44 olan, \HQL� \�]\ÕOÕQ� LON� $OPDQ� DYDQJDUG� JUXEX�� Die 

Brücke’ten >.|SU�@� V|]HGLOHELOLU�� 6DQDW� WDULKLQGH� (NVSUHV\RQLVWOHU� RODUDN� GD� DQÕODQ�
Die Brücke VDQDWoÕODUÕ�� “Matisse’i ve onun hem halefi hem rakibi olan Kübistleri 

PHúJXO� HGHQ� WDU]GD� WXWDUOÕ� YH� PDQWÕNOÕ� \HQL� ELU� J|UVHO� GLOLQ� LFDGÕ\OD� GH÷LO�� NHQGL�
psikolojileriyle ilgiliydiler.”45 Ekspresyonist*�\|QHOLPLQ�VDQDWoÕ\D�WDQÕGÕ÷Õ�NHQGLQL�LIDGH�
RODQDNODUÕ�³HULO�HVWHWLN´�ELoHP�YH�HUNHNVL�YXUJXODUÕ�IDUNHGLOLU�KDOH�JHWLUL\RU��%X�NRQX\X�
Edward Lucie-Smith bu erkeksi görünümü Kirchner’in bir eseri üzerinde durarak 

ú|\OH�DoÕNOÕ\RU: 
 

 ³(NVSUHV\RQLVW� VDQDWÕQ� LON� G|QHP� WHPDODUÕQGDQ� ELUL� GH� JHQo� (UQVW� /XGZLJ�
.LUFKQHU¶LQ� µ-DSRQ� ùHPVL\HVL� $OWÕQGDNL� .Õ]¶� WDEORVXQGD� J|U�OHFH÷L� �]HUH�� oÕOJÕQ�
HURWL]PGL��.LUFKQHU�EXQD�\DOQÕ]FD�PRGHOLQ�oÕSODNOÕ÷ÕQGD��VRQXoWD��oÕSODN�NDGÕQ�%DWÕ�

                                                
43 http://www.forart.no/ustvedt/ustvedt.html 
44 Edward Lucie-6PLWK��³����<�]\ÕOGD�*|UVHO�6DQDWODU´����dHY���(��.ÕOÕo��%��.RYXOPD]��2VPDQ�$NÕQKD\���
$NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������V����� 
45 y.a.g.e., s. 67. 
* “EkspresyonLVW�VDQDW�NHVLQ�NLúLVHO�DoÕNODPDODUD�GH÷HU�YHULU��EX�W�UGHQ�DoÕNODPDODUÕ�QHUHGH\VH�]RUXQOX�
VD\DUGÕ��µEHQ�EXQX�J|UG�P��EXQX�G�úOHGLP��EXQX�\DúDGÕP��EX�EDQD�E|\OH�J|U�QG���EXQXQOD�LOJLOL�RODUDN�
EXQODUÕ�KLVVHWWLP��%HQ�VDQDWoÕ�RODUDN�VL]H�EX�\DúDQWÕ\Õ�VXQX\RUXP��o�QN��VDQDWoÕ�RODUDN�|]HO�ELU�
GX\DUOÕ÷D�VDKLELP�YH�KD\DWÕPÕ�VL]LQ�LoLQ��VL]�LQVDQODU�LoLQ��EX�\DúDQWÕ\Õ�NDYUDPD�\ROODUÕQÕ�DUDPD\D�YH�
RQX�GX\DUOÕ�ELoLPGH�DOJÕODPD\D�DGÕ\RUXP�´ 1RUEHUW�/\QWRQ��³0RGHUQ�6DQDWÕQ�g\N�V�”. 
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VDQDWÕQGD� JHOHQHNVHOGLU�� GH÷LO�� PRGHOLQ� DUNDVÕQGDNL� VDKQH\L� V�VOH\HQ� FLQVHOOL÷L�
oD÷UÕúWÕUDQ�N�o�N�ILJ�UOHUOH�GH�DWÕIWD�EXOXQXU�´46 

 

 
5HVLP����(UQVW�.LUFKQHU��³-DSRQ�ùHPVL\HVL�$OWÕQGDNL�$OWÕQGDNL�.Õ]´������ 

 

Lucie-6PLWK¶LQ� SDUDQWH]� LoLQGH� EHOLUWWL÷L� YH� %DWÕ� VDQDWÕQÕQ� JHOHQHklerine 

ED÷ODGÕ÷Õ��oÕSODNOÕN�VDOW�JHOHQHNOHUOH�DoÕNODQDELOLU�PL"�%XUDGDNL�oÕSODN�NDGÕQ�EHWLPL��
JHUoHNWHQ�� JHOHQHNVHO� ELU� \DNODúÕPÕQ� PÕ�� \RNVD� .LUFKQHU¶LQ� HUNHNVL� GR÷DVÕQÕQ� ELU�
GÕúDYXUXPX�PXGXU"� 

 

(OEHWWH�� KHP� XVOXEX� KHP� GH� NRQXVX\OD�� EX� oDOÕúPD� �YH� GL÷HU� Eenzer 

|UQHNOHU��HULO�ELU�HUNHNVLOLN��YLULOW\��YH�HJHPHQOLN�GX\JXVX�WDúÕPDNWDGÕUODU��%X�GX\JX�
VDQDWoÕODUÕQ� FLQVHO� WHSNLOHUL� RODUDN� KDP�� NHQGLOL÷LQGHQ� ROXúDQ� UHVVDPFD� MHVWOHU��
\R÷XQ�UHQNOHUOH��UHVLPOHUGHQ�\DQVÕPDNWDGÕU� 

 

)UDQVÕ]�UHVVDP�0DXULFH�GH�Vlaminck (FRY�DNÕPÕQD�GDKLO�HGLOLU��UHVLPOHULQGHQ�
bahsederken X\JXODGÕ÷Õ� \|QWHPL� ³%LU� �VOXS� HQGLúHVLQH� NDSÕOPDGDQ�� \�UH÷LP� YH�

                                                
46 Edward Lucie-6PLWK��³����<�]\ÕOGD�*örsel Sanatlar”,  (Çev.: (��.ÕOÕo��%��.RYXOPD]��2VPDQ�$NÕQKD\), 
$NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������s. 67. 
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belimle boyuyorum”47 GL\H�DoÕNODPDNWDGÕU��9ODPLQFN¶LQ�EHOL\OH�NDVWHWWL÷L�úH\�DUJRGD�
³EHOL�JHOPHN´�GH\LPL\OH�NXOODQÕODQ�HUNH÷LQ�RUJD]PD�XODúPDVÕ��ERúDOPD�DQÕGÕU� 

 

 
Resim 2: Maurice de Vlaminck, “Chatou’da Ev”, 1903 

 

<DUDWÕFÕOÕ÷ÕQ� YH� HJHPHQOL÷LQ� ND\QD÷Õ� RODUDN� HULO� G�UW�OHULQ� |QH� oÕNWÕ÷Õ�� HULO�
HVWHWLN� ELoHPH� ����¶OHUGH� 3ROORFN� NXúD÷Õ� VDQDWoÕODUÕQÕQ� VR\XW-ekspresyonist 

UHVLPOHULQGH�WHNUDU�WDQÕN�ROX\RUX]��hVWHOLN�EX�NH]��(NVSUHV\RQL]PLQ� LoHUGL÷L� WHPVLOH�
GD\DOÕ�UHVPHWPH�WDU]ÕQÕQ�NÕVÕWOD\ÕFÕOÕ÷ÕQGDQ�NXUWXODQ�VR\XW-GÕúDYXUXPFX�WDYÕU��HUNHN��
VDQDWoÕODUÕQ� DQOÕN� GX\JXODQÕP�� oRúNX� YH� HVLQ� SDWODPDVÕ� \DúDGÕNODUÕ�PDoR�� HUNHNVL�
GÕúDYXUXPODUÕQD�GDKD�ID]OD�L]LQ�verir. 

 

Geç-modernizmin eril estetik görünümüne, onun Clement Greenberg ve 

+DUROG�5RVHQEHUJ�JLEL� LON� WHRULV\HQOHUL� WDUDIÕQGDQ� KLo� GH÷LQLOPHPLú� ROPDVÕ� DVOÕQGD�
úDúÕUWÕFÕ� GH÷LO�� d�QN�� EX� HULO� HVWHWLN� J|VWHULPOHU�� ]DPDQÕQ� \D\JÕQ� G�ú�QFH� \DSÕVÕ�
üzerinde temelleQPLú�YH�GR÷DO�NDUúÕODQPÕúWÕU��6R\XW-GÕúDYXUXPFX�UHVLP�YH�|]HOOLNOH�
-DFNVRQ� 3ROORFN� �]HULQH� \DSÕODQ� VRQ� WDUWÕúPDODUGD� NRQXQXQ� EX� ER\XWX� \HQL� \HQL�
gündeme getirilmektedir. 

 

%HONLGH��GL÷HU�WHRULV\HQOHUGHQ�GDKD�ID]OD��'XQFDQ��PRGHUQL]PLQ�DWÕOÕPÕQGDQ�
beri sanatD�� WRSOXPVDO� FLQVL\HWOH� LOLúNLOL� ELU� SHUVSHNWLIWHQ� EDNDU�� HUNHN� VDQDWoÕODUOD�
HOHúWLUPHQOHULQ��GR÷DOODúDQ�\D�GD�WRSOXPVDO�FLQVL\HW�YH�J�o��LNWLGDU��DUDVÕQGDNL�JL]LO�
                                                
47 http://www.forart.no/ustvedt/ustvedt.html 
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ED÷Õ� NHúIHGHU�� 2QXQ� HULO� FLQVHOOL÷L� LOH� VDQDWVDO� JHOLúLP� DUDVÕQGD� NXUGX÷X� ED÷�
oDOÕúPDPÕ]�DoÕVÕQGDQ�|QHPOLGLU� 

 

g]J�Q�VDQDWÕQ�HULO� OLELGRQDO�HQHUMLGHQ�EHVOHQGL÷L� ILNUL��VRQ�\ÕOODUGD�IDUNHGLOHQ�
ELU�ROJXGXU��(OEHWWH�VDQDWoÕODU�YH�HOHúWLUPHQOHU�EX�ILNUL��ELOLQoOL�RODUDN� LIúD�HWPHGLOHU��
'HULQGHQ�KLVVHGLOHQ��oRN�D]�VRUJXODQDQ�YH�oR÷XQOXNOD�NHQGLOL÷LQGHQ�DoÕ÷D�oÕNDQ�EX�
H÷LOLPL�� EXQGDQ� GROD\Õ� WDUWÕúPD\D� JHUHN� \RNWX�� 6DGHFH� HURWLN� VDQDWÕQ� HULO� FLQVHO�
DU]X\D� \|QHOLPOL� ROGX÷X� VDQÕVÕQD� J|QGHUPH� \DSPÕ\RUXP�� IDNDW� ELU� EHNOHQWL\L��
WDPDPHQ� VDQDWWD� YDUROGX÷X� YDUVD\ÕODQ� HULO� HURWLF� HQHUML\L�� RQXQ� |QHPOL� YH� KD\DWL�
ioHUL÷LQL�GH�YXUJXODPDN�LVWL\RUXP�48 

 

'XQFDQ� E|\OHVL� ELU� \DSÕ\Õ�� NLúLVHO� VDQDW� HVHUOHULQGH–DQFDN� NHVLQOLNOH� DoÕN�
olmayan-� ELU� EHOLULú� �PDQLIHVWR�� GL\H� WDQÕPODU�49� %XQGDQ� GROD\Õ�� (NVSUHV\RQL]PLQ��
\DUDWÕFÕ� H\OHPLQ� PHúUX� ND\QD÷Õ� YH� ELU� LWNL� J�F�� RODUDN�� HULO� SRWansiyele ve eril 

FLQVHOOL÷LQH� KL]PHW� HGHQ� ELU� ILNUH� GD\DQGÕ÷Õ� V|\OHQHELOLU�� 6|]NRQXVX�PDQWÕ÷D� J|UH��
D\UÕFDOÕN�� \DUDWÕFÕOÕN� YH� �VW�QO�N� EX� QHGHQOH� ELU� HUNHNOLN� RUJDQÕQD� VDKLS� ROPD\OD�
LOJLOLGLU�YH�EX� LPD�HGLOHQ���]HUL�|UW�O��YH�GR÷DO�ELU� \ROOD�GÕúDYXUXOXU��%u, psikanalist 

-DTXHV� /DFDQ¶ÕQ� JHQHOGH�� ELU� JL]OHPH�� GR÷DOODúPD� YH� NDSDWÕOPÕúOÕN� WDU]Õ� LoLQGH�
LúOH\HQ��IDOOLN�\DSÕQÕQ�WHPHO�NDUDNWHUL�WDQÕPÕQD�X\PDNWDGÕU�50 

 

����'$+ø�6$1$7d,�.ø0/øöø1ø1�08ö/$./$ù7,5,/0$6, 
 

ùX� DQD� NDGDU� GHKD� NDYUDPÕ� ED÷ODPÕQGD� VWDQGDUW� VDQDWoÕ� NLPOL÷LQLQ�
\DSÕODQPD� YH� RQXQ� HULO� FLQVL\HWOH� LOLúNLOHQGLULOPHVLQL� LUGHOHPH\H� oDOÕúWÕN�� %XJ�Q�
oD÷GDú� VDQDW� X\JXODPDODUÕQD� EDNWÕ÷ÕPÕ]GD�� HULO� FLQVL\HWLQ� VWDQGDUW� NLPOLN� ROGX÷X�
ILNULQLQ�E�\�N�RUDQGD�DúÕOGÕ÷ÕQÕ�V|\OH\HELOLUL]��%X�V�UHoWH�VDQDWoÕODUÕQ�VWDQGDrt kimlik 

VRUXQXQD� NDUúÕ� DOGÕNODUÕ� WDYUÕ�� VRQUDNL� E|O�POHUGH� LQFHOH\HFH÷L]�� %X� NDUúÕ� WDYÕU�� LON�
NH]������¶OHUGH�WDULKVHO�DYDQJDUG�KDUHNHW�LoLQGH�GR÷DU�YH�|]HOOLNOH�0DUFHO�'XFKDPS�
WDUDIÕQGDQ�VHUJLOHQLU� 

 

'XFKDPS� oR÷XQOXNOD� \LUPLQFL� \�]\ÕO� VDQDWÕQGD� 'DGDL]P� Sürrealizm, 

.DYUDPVDOFÕOÕN� YH� GL÷HU� SHN� oRN� µL]P¶H� \DSWÕ÷Õ� |QHPOL� NDWNÕ\OD� DQÕOÕU�� dDOÕúPDODUÕ�
�]HULQGH�WDUWÕúÕOÕUNHQ�RQODUÕQ�|]J�Q�ED÷ODPODUÕ�JHQHOOLNOH�J|]DUGÕ�HGLOLU� 
                                                
48 y.a.g.e., http://www.forart.no 
49 y.a.g.e., http://www.forart.no 
50 y.a.g.e., http://www.forart.no 
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'XFKDPS� WRSOXPVDO� FLQVL\HW�� FLQVHOOLN�� IHPLQL]P� YH� GL÷HU� ELUoRN� ED÷ODQWÕOÕ�
konunun hDUDUHWOH� WDUWÕúÕOGÕ÷Õ� ELU� ]DPDQ� GLOLPLQGH� \DúDPÕúWÕU�� *HUoHNWHQ� GLNNDWOH�
LQFHOHQGL÷LQGH� RQXQ� HVHUOHUL�� EX� PHVHOHOHUOH� LOLúNLOHQGLULOHELOHQ� EHWLPOHPHOHUOH�
doludur: Toplumsal cinsiyet, seks, cinsellik gibi cinsel politikalarla ilgili konular ve 

evlilik, mast�UEDV\RQ��NDUúÕ�FLQVLQ�NÕOÕ÷ÕQD�E�U�QPH��FLQVL\HW�G|Q�ú�P���HúFLQVHOOLN��
IHPLQL]P� JLEL� KD\DWÕQ� LoLQGHQ� PHVHOHOHU�� 'L÷HU� \DQGDQ� 'XFKDPS� �UHWWL÷L� ELU� oRN�
ready-made� >KD]ÕU� \DSÕP@� LOH� VDQDW� HVHULQLQ� YH� GHKD� LOH� DoÕNODQDQ� \DUDWÕFÕOÕ÷ÕQ�
VRUJXODQPDVÕQD� GD� \RO� DoPÕúWÕU�� %�W�Q� EXQODU� VDQDWoÕQÕQ� \DúDPÕ� ER\XQFD� |QHP�
YHUGL÷L�YH�|O�P�QH�GHN�WXWDUOÕ�ELU�úHNLOGH�LúOHGL÷L�NRQXODUGÕU��'XFKDPS¶ÕQ�EX�NRQXODUD�
EDNÕúÕ�'DGD��6�UUHDOL]P�YH�5XV�DYDQJDUGÕQÕQ��EXUMXYD�GH÷HUOHUL\OH�NXúDQPÕú�J�]HO�
VDQDW�LGHDOOHULQH�NDUúÕ�oÕNPD�YH�RQX�\ÕNPD\D�\|QHOLN�HOHúWLUHO�WDYÕUODUÕ�LoLQGH�D\UÕ�ELU�
DQODP�ND]DQPDNWDGÕU� 

 

6|]�Q��HWWL÷LPL]�KDUHNHWOHUL�EHOOL�ELU�ELoHP�JHOLúWLUPHGLNOHUL51*�LoLQ�VDQDW�DNÕPÕ�
RODUDN�GH÷HUOHQGLUHPH\L]��2QODUÕ��VDQDWÕQ�|]HUNOL÷LQH�NDUúÕ�oÕNWÕNODUÕ� LoLQ��PRGHUQLVW�
avangardizm’GHQ� GH� D\UÕ� WXWPDN� JHUHNL\RU�� 3HWHU� %�UJHU¶LQ� NXOODQGÕ÷Õ� � ³WDULKVHO�
DYDQJDUG´� WHULPL� EX� KDUHNHWOHULQ� NHQGLQH� |]J�O�÷�Q�� WHVOLP� HWPHNWH� YH� \HWHULQFH�
D\UÕúWÕUÕFÕ�ELU�LúOHY�J|UPHNWHGLU��7DULKVHO�DYDQJDUGÕQ�WHPHO�NDUDNWHUL��VDQDWÕQ�JHUoHN�
\DúDP� ED÷ODPODUÕQGDQ� \DYDú� \DYDú� X]DNODúPDVÕ� YH� NHQGLVLQL� HVWHWL÷LQ� |]HO�
GHQH\LP� DODQÕQD� KDSVHWPHVLQH52� NDUúÕ� oÕNÕúÕGÕU�� %X� X]DNODúPD� %XUMXYD� VDQDWÕQÕQ�
WHPHO� QLWHOL÷LGLU� NL� EX� \�]GHQ� WDULKVHO� DYDQJDUGÕQ� ER\� KHGHIL� KDOLQH� JHOLU�� %XUDGD�
NRQX\X�GDKD�DQODúÕOÕU�NÕOPDN��]HUH�3HWHU�%�rger’in $YDQJDUG�.XUDPÕ� DGOÕ�NLWDEÕQD�
EDúYXUPDNWD�YDUDU�YDU� 

 

%�UJHU� %DWÕ� VDQDWÕQÕ�� GLQVHO� VDQDW�� VDUD\� VDQDWÕ� YH� EXUMXYD� VDQDWÕ� GL\H� �o�
evreye bölerek tarihsel, tipolojik bir dizge içinde inceler: 

 

                                                
51 Madan Sarup, “Post-<DSÕVDOFÕOÕN�YH�3RVWPRGHUQL]P´����dHY���$EG�OEDNL�*�oO����%LOLP�YH�6DQDW�
<D\ÕQODUÕ��$QNDUD��������V������� 
*�6DUXS¶D�J|UH��³6|]JHOLPL�'DGDFÕ�\D�GD�*HUoHN�VW�F��ELoHP�GL\H�ELU�úH\�\RNWXU��$YDQJDUG�KDUHNHWLQ�
D\ÕUGHGLFL�|]HOOLNOHULQGHQ�ELUL��JHUHN�NHQGL�G|QHPLQLQ�JHUHNVH�JHoPLú�G|QHPOHULQ�VDQDW�WHNQLNOHUL�
NDUúÕVÕQGDNL��VW�QO�÷�G�U��7HNQLNOHULQ�YH�ELoHPOHULQ�ELUELULQL�WDULKVHO�RODUDN�L]OHPHVLQLQ�\HULQH�
ELUELULQGHQ�DSD\UÕ�RODQ�WHNQLN�YH�ELoHPOHULQ�Hú]DPDQOÕOÕ÷ÕQÕQ�JHoLULOPLú�ROPDVÕ�$YDQgard hareketin 
\DSWÕNODUÕ�DUDVÕQGD�J|VWHULOHELOLU�´ Madan Sarup, “Post-<DSÕVDOFÕOÕN�YH�3RVWPRGHUQL]P´� 
52 y.a.g.e., s.203.  
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³$�� 'LQVHO� VDQDW� �|UQH÷LQ�� JHo� 2UWDoD÷� VDQDWÕ�� N�OW� QHVQHVL� LúOHYL� J|U�U��
Toplumsal kurum olarak dinle tamamen iç içedir. Kolektif olarak üretilir ve üretim 

WDU]Õ�]DQDDWWÕU��$OÕPODQPD�WDU]Õ�GD�NROHNWLI�RODUDN�NXUXPVDOODúPÕúWÕU� 
 

%�� 6DUD\� VDQDWÕ� �|UQH÷LQ�� ;,9�� /RXLV¶QLQ� VDUD\ÕQGDNL� VDQDW�� GD� \LQH� NHVLQ�
olarak belLUOHQPLú�ELU�LúOHYH�VDKLSWLU��WHPVLO�HGLFLGLU��K�N�PGDUÕQ�úDQÕQD�WDQÕNOÕN�HGHU�
YH�VDUD\� WRSOXPXQXQ�NHQGL�SRUWUHOHULQL� VXQDU��'LQVHO� VDQDW�QDVÕO� LQDQDQODUÕQ�KD\DW�
SUDWL÷LQLQ�SDUoDVÕ\VD��VDUD\�VDQDWÕ�GD�VDUD\�WRSOXPXQXQ�KD\DW�SUDWL÷LQLQ�SDUoDVÕGÕU��
Yine de dLQOH� ED÷ODUÕQÕ� NRSDUPDN�� VDQDWÕQ� |]J�UOHúPHVLQLQ� LON� DGÕPÕGÕU��
�g]J�UOHúPH� EXUDGD� EHWLPOH\LFL� ELU� NDYUDP� RODUDN� NXOODQÕOPÕúWÕU�� VDQDWÕQ� D\UÕ� ELU�
toplumsal alt-VLVWHP� KDOLQH� JHOPH� V�UHFLQL� LIDGH� HGHU��� 'LQVHO� VDQDWOD� DUDVÕQGDNL�
IDUN���UHWLP�DODQÕQGD�|]HOOLNOH�EHOLUJLQOHúLU��6DQDWoÕ�ELUH\�RODUDN��UHWLU�YH�IDDOL\HWLQLQ�
ELULFLNOL÷LQH� LOLúNLQ� ELU� ELOLQo� JHOLúWLULU�� $OÕPODPD� KkOk� NROHNWLIWLU�� DPD� NROHNWLI� HGLPLQ�
LoHUL÷L�DUWÕN�GLQVHO�GH÷LO��VRV\DOOHúWLULFLGLU� 

 

&��%XUMXYD]LQLQ�VR\OX�GH÷HUOHUL�GHYUDOPDVÕ�|Oo�V�QGH��EXUMXYD�VDQDWÕ� WHPVLO�
HGLFL� LúOHYH� VDKLS� ROXU�� +DNLNL� EXUMXYD� VDQDWÕ�� EXUMXYD� VÕQÕIÕQÕQ� NHQGLQH� GDLU�
NDYUD\ÕúÕQÕQ�QHVQHOHúPHVLGLU��6DQDWWD�GLOH�JHWLULOHQ�NHQGLQH�GDLU�NDYUD\ÕúÕQ��UHWLPL�
YH� DOÕPODQPDVÕ�� DUWÕN� KD\DW� SUDWL÷L\OH� LOLúNLOL� GH÷LOGLU�� +DEHUPDV� EXQX� NDOÕQWÕ�
LKWL\DoODUÕQ�� \DQL� EXUMXYD� WRSOXPXQXQ� KD\DW� SUDWL÷LQGH� EDVWÕUÕOPÕú� LKWL\DoODUÕQ�
NDUúÕODQPDVÕ� RODUDN� WDQÕPODU�� $UWÕN� VDGHFH� �UHWLP� GH÷LO�� DOÕPODPD� GD� ELUH\VHO� ELU�
HGLPGLU��%XUMXYD�KD\DW�SUDWL÷LQGHQ�X]DNODúPÕú�RODQ�� \LQH�GH�EX�KD\DWÕ� \RUXPODPD�
iddLDVÕQGD� RODQ� \DUDWÕPODUÕ� LoVHOOHúWLUPH� WDU]Õ�� HVHU� NDUúÕVÕQGD� \DOQÕ]� EDúÕQD�
WHIHNN�UH� GDOPDGÕU�� %XUMXYD� VDQDWÕQÕQ� |]G|Q�ú�P� HYUHVLQH� XODúWÕ÷Õ� HVWHWL]PGH��
QLKD\HW� KD\DWÕ� \RUXPODPD� \|Q�QGHNL� EX� LGGLD� GD� RUWDGDQ� NDONDU�� %XUMXYD�
WRSOXPXQGD� KHU� ]DPDQ� VDQDWÕQ� LúOHY� WDU]ÕQD� GDPJDVÕQÕ� YXUPXú� RODQ� ³KD\DW�
SUDWL÷LQGHQ�X]DNOÕN´��DUWÕN�EX�VDQDWÕQ�LoHUL÷L�ROXU�´53  

 

Tarihsel avangard hareket bütünüyle mevcut topluma54��KHP�VDQDW�\DSÕWÕQÕQ�
GD\DQGÕ÷Õ� GD÷ÕWÕP� D\JÕWÕQD� KHP� GH� |]HUNOLN� NDYUDPÕ\OD� WDQÕPODQDQ� EXUMXYD�
toplumunundaNL� VDQDWÕQ� GH÷HUJHVLQH55� NDUúÕ� oÕNDU�� (VDVHQ� WDULKVHO� DYDQJDUGÕQ�
DPDFÕ�VDQDW�SUDWL÷LQL�WHNUDU�KD\DWOD�EXOXúWXUPDNWÕU��øOHUL�V�U�OG�÷��JLEL�NXUXP�RODUDN�

                                                
53 Peter Bürger, “Avangrd KXUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������s. 101.-102. 
54 Madan Sarup, “Post-<DSÕVDOFÕOÕN�YH�3RVWPRGHUQL]P”,  (Çev.: Abdülbaki Güçlü), Bilim ve Sanat 
<D\ÕQODUÕ��$QNDUD, 2004, s. 204. 
55 y.a.g.e., s. 204. 
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VDQDWÕ� RUWDGDQ� NDOGÕUPD\D� \|QHOGLNOHUL� GR÷UXGXU�� DQFDN� RQODUÕ�� VDQDWÕ� WHNUDU� KD\DW�
SUDWLNOHULQH� \DNODúWÕUPDNWDQ�DODNR\DFD÷Õ� LoLQ� VDQDW� HVHUL� NDWDJRULVLQL� \RN�HWPH]OHU��
Bürger’e göre, ³$YDQJDUGLVWOHU��«�VDQDW�HVHUL�NDWHJRULVLQL�RUWDGDQ�NDOGÕUPDPÕú��DPD�
FLGGL�DQODPGD�GH÷LúWLUPLúOHUGLU�´56 

 

6DQDW� HVHUL� NDWHJRULVLQL� RUWDGDQ� NDOGÕUPDGDQ� YH� EXUMXYD� VDQDWÕQÕQ� HVWHWLN-

QHVQHVLQL��NL�KHUKDQJL�ELU�VDQDW�QHVQHVL��UHWLOGL÷L�DQ�QH�úHNLOGH�ROXUVD�ROVXQ�HVWHWLN�
ELU�QHVQH\H�G|Q�ú�U���UHWPHGHQ�ELU�HVHU��UHWLOHELOLU�PL"�%�UJHU¶LQ�EX�VRUX\D�FHYDEÕ�
E|\OHVL�ELU�VDQDW�QHVQHVLQLQ��UHWLOHELOHFH÷L�DQFDN�EXQXQ��UHWLOGL÷L�DQ�DYDQJDUGLVW�Eir 

gösteriye57� >PDQLIHVWDWLRQ@� G|Q�úHFH÷LGLU�� *|VWHULQLQ� JHoLFL� GR÷DVÕ� \�]�QGHQ� ELU�
süre sonra bu nesnenin kendisini –sanat nesnesi olarak-��GH÷LOOH\HFH÷L�DoÕNWÕU��<DQL�
“eser” gösterinin –ki burada bir protesto ya da provakasyonun-� DUDFÕ� KDOLQH� JHOLU��
Amaç VDQDWÕQ� EXUMXYD� WRSOXPXQGDNL� GH÷HUJHVLQL� DODúD÷Õ� HGHUHN� VDQDW� NXUXPXQX�
RUWDGDQ�NDOGÕUPDNWÕU� 

 

%�UJHU��EXUMXYD�VDQDWÕQÕQ�GH÷HUJHVLQLQ�DPDo�\D�GD�LúOHY���UHWLP�YH�DOÕPODPD�
ROPDN� �]HUH� �o� DODQGDNL� \DQVÕPDVÕQÕ�� 'XFKDPS¶ÕQ� �QO�� SLVXDUÕ� �]HULQGHQ�
incelemektedir. 

 

'XFKDPS������\ÕOÕQGDQ�LWEDUHQ�ELU�oRN�KD]ÕU�\DSÕP��UHWPLúWLU��%XQODU�ELVLNOHW�
WHNHUOL÷L�� úLúH� NXUXWXFXFX�� NDU� N�UH÷L� JLEL� J�QGHOLN� KD\DWWD� ELU� LúOHYH� VDKLS�
QHVQHOHUGLU��6DQDWoÕ�EX�QHVQHOHUL�ELUúH\LQ�–|UQH÷LQ�WDEXUH- üzerine monte etmek ya 

GD� NRQXPODUÕQÕ� GH÷LúWLUPHN� GÕúÕQGD�� QHUHGH\VH� KLo� GRNXQPDGDQ� ³VDQDW� QHVQHVL´�
RODUDN� VXQDU��'XFKDPS¶ÕQ� NXúNXVX]� HQ� oRN� VHV�JHWLUHQ� KD]ÕU� \DSÕPÕ� ����� \ÕOÕQGD�
�UHWWL÷L�Fountain�>dHúPH@GLU��6DQDWoÕ�ELU�SLVXDUÕ��5��0XWW�WDNPD�LVPL\OH�LP]DOD\ÕS��o 

\ÕO New York’ta ilk kez düzenlenen Müstakiller Salonu sergisine gönderir. 

 

 

                                                
56 Bürger, a.g.e., s. 106. 
57 y.a.g.e., s. 106. 



 19 

                                      

5HVLP����0DUFHO�'XFKDPS��³%LVLNOHW�7HNHUOH÷L´��������������������Resim 4: Marcel Duchamp, “Kürek”, 1915          

 

 

5HVLP����0DUFHO�'XFKDPS��³ùLúH�.XUXWXFXVX´������ 



 20 

BürgHU�\XNDUÕGD�DQGÕ÷ÕPÕ]��o�DODQ�LoLQGH��³DYDQJDUGLVW�J|VWHUL´QLQ�DPDFÕ�\D�
GD� LúOHYLQLQ�� WDQÕPODQPDVÕ� HQ� ]RU� DODQ� ROGX÷XQX� V|\OHU�� 2QD� J|UH�� EXUMXYD�
WRSOXPXQGD� HVHULQ� DVOv� LoHUL÷L� KDOLQH� JHOHQ� ³KD\DW� SUDWL÷LQGHQ� X]DNOÕN´�� YH�
DYDQJDUGLVW� VDQDWoÕODUÕQ� EX� LúOHYVL]OL÷H�� VDQDWÕQ� KD\DW� SUDWL÷L� LoHULVLQGH� RUWDGDQ�
NDOGÕUÕOPDVÕ� SUHQVLEL\OH� NDUúÕOÕN� YHUPHOHUL�� VDQDWÕQ� DPDFÕQÕQÕQ� WDQÕPODQPDVÕQÕ�
LPNDQVÕ]� KDOH� JHWLULU�58� %�UJHU¶LQ� HQGLúHOHULQGH� KDNOÕOÕN� SD\Õ� ROPDNOD� ELUOikte bu 

açmaz bizi tekrar “sanat sanat içindir” WDUWÕúPDODUÕQÕQ� VÕ÷OÕ÷ÕQD� V�UHNOH\HELOLU��
6DQDWÕQ�E�VE�W�Q�KD\DWWDQ�NRSXN�ROGX÷XQX�G�ú�QPHN�ELOH�\HWHULQFH�Lo�NDUDUWÕFÕGÕU��
6DQDWÕ� EHONL� GH� VDQDW� YH� KD\DWÕQ� ELUELUOHULQL� \DQVÕWWÕNODUÕ� LNL� D\QDGDQ� ELUL� JLEL�
G�ú�QPHNWH�\DUDU�YDU��VDQDWÕQ�GXUPDGDQ�NHQGL�NHQGLVLQL��kopyalayarak) yinelemesi 

SDKDVÕQD� 
 

 
5HVLP����0DUFHO�'XFKDPS��³dHúPH´������ 

 

$úD÷ÕGDNL� VDWÕUODUGD�3LVXDUÕQ� LON� EDNÕúWD� DOJÕODQDELOHQ� DPDFÕQD� GH÷LQHFH÷L]�
DPD� 'XFKDPS¶ÕQ� QHUHGH\VH� W�P� \DSÕWODUÕQD� \DQVÕ\DQ� FLQVHOOLN�� HULO� YH� GLúLO�
FLQVL\HWOHU�JLEL�KD\DWÕQ�SUDWLNOHULQH�X]DQDQ�LoHULNOHULQH�GH�GH÷LQHFH÷L]��%HONL�GH�EX��
D\QÕ� ]DPDQGD� 'XFKDPS¶ÕQ� DYDQJDUG� WDYUÕQÕ� GDKD� L\L� NDYUDQPDPÕ]ÕQ� NDSÕVÕQÕ�
açacak bir anahtar olabilir. 

 

                                                
58 y.a.g.e., s. 107. 
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%�UJHU� %XUMXYD� VDQDWÕQGD� |]HUN� VDQDW� HVHULQLQ� �UHWLPLQLQ� ELUH\VHO� RODUDN�
JHUoHNOHúWL÷LQL� V|\OHPLúWL�� ³6DQDWoÕ� ELUH\� RODUDN� �UHWLU� –ELUH\VHOOLN� ELU� úH\LQ�
GÕúDYXUXPX�RODUDN�GH÷LO��UDGLNDO�IDUNOÕOÕ÷ÕQ�LIDGHVL�RODUDN�NDYUDQPÕúWÕU��'HKD�NDYUDPÕ�
EXQXQ�ELU�|UQH÷LGLU��6DQDW�HVHULQLQ�\DSÕODELOLUOL÷LQH�LOLúNLQ�RODUDN�HVWHWL]PGH�XODúÕODQ�
bilinç, bununla olsa� ROVD� oHOLúLU�� gUQH÷LQ� 9DOpU\�� VDQDWVDO� GHKD\Õ� JL]HPLQGHQ�
DUÕQGÕUPDN� �]HUH�� GHKD\Õ� ELU� \DQGD� UXKVDO� J�G�OHUH�� |WH� \DQGD� VDQDWVDO� DUDoODU�
üzerinde tasarrufa indirger.”59 'HKD�NDYUDPÕ�ELUH\VHOOL÷L�DúDQ�ELU�úH\GLU�YH�%XUMXYD�
VDQDWÕQGD�GHKD�NDYUDPÕ�ID]OD�DEDUWÕOPÕúWÕU� 

 

'XFKDPS�3LVXDU�LOH�PHYFXW�GHKD�NDYUD\ÕúÕQD�GDKD�UDGLNDO�ELU�HOHúWLUL�JHWLULU��
3LVXDUÕQ� �UHWLPL� ELUH\VHO� ELOH� GH÷LOGLU�� 6DQDWoÕ� G|QHPLQ� VDQDW� HVHUL� LoLQ� JHoHUOL� VWLO�
V|\OHPL\OH�|]HOOLNOH�ELULFLN�|]QHOOLN�YH�|]J�Q�HVHU�PHIKXPODUÕQÕ�DOD\D�DODQ�ELU�Vanat 

PRGHOL�|QHUPLúWLU�60�+DWÕUODQDFD÷Õ�JLEL�|]J�QO�N�GHKD\D�ED÷ODQDQ�VDQDW�DQOD\ÕúÕQÕQ�
VDoD\DNODUÕQGDQ� ELUL\GL�� 6KLQHU� GH� 'XFKDPS¶ÕQ� KD]ÕU� \DSÕPODUÕQÕ� kutsal “sanat 

eseri”nin parodileri61�RODUDN�WDQÕPODPDNWDGÕU� 
 

'XFKDPS�ELU� SLVXDUÕ� VDGHFH� WHUV�oHYLULS�ROGX÷X�JLEL� NXOODQPDVD\GÕ�� WHUVLQH�
NDOÕEÕQÕ� DODUDN� \HQLGHQ�DOoÕGDQ�G|NVH\GL� -NL� NHQGL� \�]��YH�NDGÕQ�EHGHQLQLQ�HURMHQ�
bölgelerinin mulaj*ODUÕQÕ�DOPÕúWÕU-�R�ELU�GHUHFH\H�NDGDU�VDQDW�HVHUL�VD\ÕODELUGL�� 

 

'XFKDPS� VÕUDGDQ� ELU� SLVXDUÕ� LP]DOD\ÕS� VDQDW� VHUJLVLQH� J|QGHUGL÷LQGH�
%�UJHU¶LQ� GH\LPL\OH� ³ELUH\VHO� �UHWLP� NDUHJRULVLQL� ROXPVX]ODPÕúWÕU´�62 “Eserin 

ELUH\VHOOL÷LQL�� YDUOÕ÷ÕQÕ� R� WHNLO� VDQDWoÕ\D� ERUoOX� ROGX÷XQX� EHOJHOHPH� DPDFÕ� WDúÕ\DQ�
LP]D��KHU�W�UO��ELUH\VHO�\DUDWÕFÕOÕN� LGGDODUÕQÕ�DOD\D�DOPDN��]HUH��UDVWJHOH�VHoLOHQ�ELr 
VHUL� �UHWLP� QHVQHVL� �]HULQH� DWÕOÕU�� 'XFKDPS¶ÕQ� SURYRNDV\RQX�� LP]DQÕQ� HVHULQ�
QLWHOL÷LQGHQ�GDKD�|QHPOL�VD\ÕOGÕ÷Õ�VDQDW�SL\DVDVÕQÕQ�PDVNHVLQL�G�ú�UPHNOH�NDOPD]��
EXUMXYD� WRSOXPXQGD� VDQDWÕQ�� ELUH\L� VDQDW� HVHULQLQ� �UHWLFLVL� NDEXO� HGHQ� LONHVLQL�
sorgular.63 

 

BürgHU�� DYDQJDUGÕQ� \DOQÕ]FD� ELUH\VHO� �UHWLP� NDWHJRULVLQL� GH÷LO�� ELUH\VHO�
DOÕPODPD� NDWHJRULVLQL� GH� ROXPVX]ODGÕ÷ÕQÕ� V|\OHU�� 2QD� J|UH� “Bir dada gösterisi 

                                                
59 y.a.g.e., s. 107. 
60 +DO�)RVWHU��³7DVDUÕP�YH�6Xo´���dHY���(OoLQ�*HQ���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������s. 109. 
61 /DUU\�6KLQHU��³6DQDWÕQ�øFDGÕ��%LU�.�OW�U�7DULKL´���dHY���øVPDLO�7�UNPHQ���$\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 380. 
* %LU�QHVQHGHQ�\D�GD�EHGHQGHQ�ELUH�ELU�|OoHNWH�oÕNDUÕODQ�NDOÕED�YHULOHQ�JHQHO�LVLP� 
62 Peter Bürger, “Avangrd KXUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������s.107. 
63 y.a.g.e., s. 108. 
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NDUúÕVÕQGD�� SURYRNDV\RQOD� JDOH\DQD� JHOHQ� L]OH\LFLOHULQ� \XKDODPDGDQ� WDUWDNODPD\D�
NDGDU� X]DQDQ� WHSNLOHUL�� NXúNXsuz kolektiftir.”64 %X� WRSOX� J|VWHULQLQ� J�U�OW�� SDWÕUWÕVÕ�
DUDVÕQGD� �EXUMXYD�� L]OH\LFLQLQ� HVHU� NDUúÕVÕQGD� \DOQÕ]� EDúÕQD� WHIHNN�UH� GDODFDN�
VXNXQHWL�\DNDODPDVÕ�P�PN�Q�GH÷LOGLU�DUWÕN�� 

 

%XUDGD�DNOD�WDNÕODQ�ELU�VRUX\X�DoPDGDQ�JHoHPH\L]��%�UJHU¶LQ�LGGLD�HWWL÷L�JLbi 

'XFKDPS�SLVXDUÕ� VHoHUNHQ� JHUoHNWHQ� UDVWJHOH�PL� GDYUDQPÕúWÕU"� ø]OH\HQL� oR÷X� NH]�
úRNH� HGHQ� ³HVHUOHUL´�� -NHOLPH� R\XQODUÕ� \DSDUDN-� RQODUD� NR\GX÷X� LVLPOHUOH� ELOH� oRN�
NDWPDQOÕ� ELU� DQODP� GHULQOL÷L� VD÷OD\DQ�� JL]HP� GROX� ELU� VDQDWoÕ� RODUDN�� 'XFKDP¶ÕQ�
SLVXDUÕ�VHoHUNHQ�UDVWODQWÕVDOOÕ÷D�PH\GDQ�YHUPHVL�SHN�RODVÕ�J|U�QP�\RU� 

 

:LOOLDP� &DPILHOG� SLVXDU� �]HULQH� \D]GÕ÷Õ�PDNDOHVLQGH� EX� G|QHP� V�UHVLQFH�
VDQDWoÕQÕQ� FLQVHOOL÷H� RODQ� DúÕUÕ� LOJLVLQH� GLNNDW� oHNL\RU� YH� SLVXDUÕ� EX� LOJLOHU�
GR÷UXOWXVXQGD� GH÷HUOHQGLUL\RU�� “Obje, orijinal� QLWHOL÷L� LOH� LGUDU� NDEÕ� LúOHYLQL�
V�UG�UPHVLQGHQ� |W�U�� HULO� ELU� oD÷UÕúÕPGDQ� X]DN� G�ú�Q�OHPH]�� NDOGÕ� NL� DNÕFÕ�
NÕYUÕPODUÕ�� \XPXúDN� YH� \XYDUODN� KDWODUÕ\OD� GLúLO� FLQVH� DLW� MHQLWDO� ELU� IRUPX�
DQGÕUPDNWDGÕU�´65 6RQXoWD� ELU� LGUDU� NDEÕQÕ� VHoHQ� 'XFKDPS�� VHUJL� G�]HQOHme 

NRPLWHVLQLQ� HUNHN� �\HOHULQL� úDúÕUWDUDN�� J|VWHULQLQ� úLGGHWLQL� DUWÕUPDN� \D� GD� VDQDWÕQ�
toplumsal –|]HOOLNOH�HULO�FLQVL\HWOH�ED÷ÕQÕ�YH�DWDHUNLO�EXUMXYD�WRSOXPXQXQ�FLQVHO-politik 

GH÷HU�\DUJÕODUÕQÕ�VDUVPDN�LVWHPLú�RODELOLU� 
 

3LVXDU� NDGDU� \DQNÕ� \DUDWPDVD� GD� ����� \ÕOÕQGD� �UHWWL÷L� /�+�2�2�4� DGÕQÕ�
YHUGL÷L�oDOÕúPDVÕ�GD�EHQ]HU�YXUJXODUÕ� WDúÕPDNWDGÕU��%X�\�]�QH�EÕ\ÕN�YH�NHoL�VDNDOÕ�
oL]GL÷L�ELU�0RQD�/LVD�WÕSNÕEDVÕPÕGÕU��%LOLQGL÷L�JLEL�HVHU�³GHKD\D´�VDKLS�ROGX÷X�NXúNX�
J|W�UPH\HQ� 5|QHVDQV� VDQDWoÕVÕ� /HRQDUGR� GD� 9LQFL¶\H� DLWWLU�� øPJH� YH� EDúOÕN�
(L.H.O.O.Q-elle a chaud au cul-�RQXQ�NÕoÕ�ÕVÕQPÕú��DOWWDQ�DOWD�WUDQVHNV�HOOL÷H�GLNNDW�
oHNHQ�FLQVHO�ELU�LPD�WDúÕPDNWDGÕU��=H\QHS�6D\ÕQ�EX�LúL�ú|\OH�GH÷HUOHQGLULUL\RU� 

 

³0RQD� /LVD¶QÕQ� J�O�ú�Q�Q� JL]HPL� �]HULQH� V�UG�U�OHQ� FDQVÕNÕFÕ� WDUWÕúPD\D�
YHULOHQ�ELU�\DQÕWWÕU�EX��DOoDN�YH�\�NVHN��HUNHN�YH�GLúL��VDQDW�RODQ�YH�ROPD\DQ��\D]Õ�YH�
UHVLP�KHU�]DPDQ�oLIWWLU��.DOGÕ�NL�'XFKDPS��\D]GÕ÷Õ�KDUIOHUOH�0RQD�/LVD¶\D�EDNPD\Õ�
|QHULU�� +DUIOHULQ� øQJLOL]FH� RNXQXúX�� EDNPDQÕQ� HPLU� NLSLGLU-/RRN�� %DNÕODQ�� HUNHN�
NÕOÕ÷ÕQGD�ELU�NDGÕQ��NDGÕQ�NÕOÕ÷ÕQGD�ELU�HUNHNWLU��KHU�LNLVLQLQ�GH�|WHVLGLU��'XFKDPS�\ÕOODU�

                                                
64 y.a.g.e., s. 109. 
65 http://www.mmbeyer.com/Papers/Art_History/Mike's/Duchamp.htm 
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VRQUD� 0RQD� /LVD¶QÕQ� EÕ\Õ÷ÕQÕ� oÕNDUPDGDQ� |QFH� UHVPL� NHQGL� DGÕQD� �0RQD� /LVD�
WDEORVXQGD� /HRQDUGR� LP]DVÕ� \RNWXU�� QRWHUH� RQD\ODWWÕUÕU�� 'XFKDPS�� 0RQD� /LVD¶QÕQ�
PkOL÷LGLU�� &LQVL\HWOHULQ� YH� |]GHúOLNOHULQ�� L\HOLNOHULQ� YH� \RNVXOOXNODUÕQ� GH÷LúPHVL�
\DQÕOVDPD� YH� \DQÕOWPDFD� DGÕQD� |QHPOLGLU�� QH� HYUHQ� |]HO� ELU� P�ON� EHWLPLGLU� QH� GH�
FLQVHOOLN�|]GHúOH\LP�WHPHOLQGH�\DúDQWÕODQDELOLU�´66 

 

 

Resim 7: Marcel Duchamp, “L.H.O.O.Q”, 1919 

 

Ahu AnWPHQ� 'XFKDPS¶ÕQ� 0RQD� /LVD¶VÕQD�� VDQDWoÕQÕQ� SURWHVW� WDYUÕ�
ED÷ODPÕQGD� \DNODúPDNWDGÕU�� $QWPHQ�� ³<DSÕWÕQ� WHPHOL\OH�� oD÷UÕúÕPODUÕ\OD�� NXUXOX�
DQODPODUÕ\OD�� NDEXO� J|UP�ú�NRGODUÕ\OD�� RWRULWHVL\OH�VHVVL]FH�GDOJD�JHoHQ�'XFKDPS�
«� \DSÕWÕQ� NHQGLVLQL� GH� JHUoHNWHQ� NRPLN� GXUXPD� G�ú�U�U� «� 'XFKDPS¶ÕQ� NHQGL�
LIDGHVL\OH� µ5HPEUDQW¶ÕQ� ELU� WDEORVXQX� �W�� PDVDVÕ� RODUDN� NXOODQPDN¶� WDVDUÕVÕ� GD�
EHQ]HU�ELU�DOD\FÕ-HOHúWLUHO�WDYUÕQ�LIDGHVL´�GHPHNWHGLU� 

                                                
66 =H\QHS�6D\ÕQ, “øPJHQLQ�3RUQRJUDILVL”, Metis<D\ÕQODUÕ��øVWDQEXO���003, s. 199. 
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6DQDWoÕQÕQ�� GD� 9LQFL¶\H� LOJLVL� VDGHFH� EX� oDOÕúPD\OD� VÕQÕUOÕ� GH÷LOGLU�� gUQH÷LQ�
SLVXDUÕ�LP]DODUNDQ�NXOODQGÕ÷Õ�5�0XWW�WDNPD�DGÕQÕ��)UHXG¶XQ������\ÕOÕQGD�\D\ÕPODQDQ�
ELU� \D]ÕVÕQGD�� GD� 9LQFL¶QLQ� ELU� U�\DVÕQÕ� DQDOL]� HGHUNHQ� NXOODQGÕ÷Õ� � 0XW�� 0XWWHU�
sözcüklerinden (Mut� DNEDED� EDúOÕ� 0ÕVÕU� WDQUÕVÕ�� mutter ise Almanca’da anne 

DQODPÕQD�JHOLU��W�UHWPLú�Rlabilir.67 

 

�����\ÕOÕQGD��UHWWL÷L�L’Equilibre�>'HQJH@�DGOÕ�JUDY�U�WÕSNÕ��GD�9LQFL¶QLQ�WHUVWHQ�
\D]GÕ÷Õ� PHWLQOHU� JLEL�� DQFDN� D\QD\D� WXWXOGX÷XQGD� RNXQDELOLU�� 'XFKDPS¶ÕQ� EX� LúL�
³RNXQDELOPHN´�LoLQ�D\QD\D�WXWWXOGX÷XQGD�Et que libre? “ve kim özgür?” soru cümlesi 

belirir. 

 

 
Resim 8: Marcel Duchamp, “ve Kim Özgür”, 1958 

 

 

                                                
67 Nezaket Tekin��\D\ÕPODQPDPÕú�PDNDOH� 



 25 

'XFKDPS¶ÕQ� KD\DWÕ� ER\XQFD� �UHWWL÷L� oDOÕúPDODUD� WRSOXFD� EDNÕOGÕ÷ÕQGD� VDWÕU�
DUDODUÕQGDQ� RQXQ� KD\DWD� EDNÕúÕQÕ� YH� |]HO� \DúDPÕQÕ� RNXPDN� RODQDNOÕGÕU�� d�QN��
EL]]DW� NHQGLVL� VDQDWVDO� \DNODúÕPÕQÕ� ³+D\DWÕQÕ� Uesim, heykel gibi sanat eserleri 

\DUDWPD\D� KDUFDPDNWDQVD�� KD\DWÕQÕQ� NHQGLVLQGHQ� ELU� VDQDW� HVHUL� \DSPD\D�
oDOÕúPDN´68�GL\H�|]HWOHPLúWLU� 

 

+D\DWÕQ�NHQGLVLQLQ�VDQDW�HVHULQH�G|Q�úW�U�OPHVL� ILNUL� DNOD�GDQG\�NDYUDPÕQÕ�
JHWLUL\RU�� 'DQG\� oHNLFL� IL]LNVHO� J|U�Q�úH�� NLEDU� NRQXúPD� YH� LQFH� ]HYNOHUH� VDKLS��
HVWHWLN�GH÷HUOHUL�\�FHOWHQ��\DúDPD�LQDQFÕ\OD�GROX�ELU�EXUMXYD�HUNHN�WLSLQL�WDQÕPODPDN�
LoLQ� NXOODQÕOÕU�� $ULVWRNUDWLN� ELU� KD\DW� WDU]ÕQÕ� |UQHN� DOPD\D� oDEDOD\DQ� GDQG\¶OHUH� RQ�
VHNL]LQFL� \�]\ÕOÕQ� VRQODUÕ� YH� RQ� GRNX]XQFX� \�]\ÕO� boyunca özHOOLNOH� øQJLOWHUH¶GH�
UDVWODQÕU� 

 

%|\OHFH�� KD\DWÕQÕ� VDQDWD� G|Q�úW�UHQ�'XFKDPS� LOH� KD\DWÕ� VDQDWVDO� �HVWHWLN��
ELU�HGLP�RODUDN�\DúDPDN�LVWH\HQ�GDQG\�NLúLOL÷L�DUDVÕQGD�ELU�SDUDOHOOLN�NXUXODELOVH�GH�
�oR÷X� \D]DU� RQX� ELU� GDQG\� RODUDN� WDULI� HWPHNWHGLU�� \LQH� GH� RQXQ� GDQG\� ROGX÷XQX�
V|\OHPHN� ]RUGXU��'XFKDPS�J�QO�N�KD\DWÕQGD� ELU� GDQG\�JLEL� \DúDPDPÕúWÕU��'DQG\�
NLPOL÷L�DQFDN��RQXQ�EXUMXYD�GH÷HU� \DUJÕODUÕQÕ�HOHúWLUPHN�YH�ER]JXQD�X÷UDWPDN� LoLQ�
]DPDQ� ]DPDQ� EDúYXUGX÷X� ELU� PDVNH� \D� GD� NRVW�P� LúOHYL� J|UP�ú� RODELOLU�� =aten 

'XFKDPS�WD�NHQGLVLQL�GL÷HU�VDQDWoÕODU�JLEL�GDQG\�RODUDN�WDULI�HWPHPLúWLU� 
 

0RLUD� 5RWK¶D� J|UH� RQXQ� µGDQG\L]P¶L� NLúLOL÷LQLQ� \DUÕVÕQÕ� WHPVLO� HGHU�69 Roth 

VDQDWoÕQÕQ� \DUDWWÕ÷Õ� Rrose Sélavy karakteri ile ünlü sinema oyuncusu Greta 

*DUER¶\X�RQODUÕQ�]HUDIHW��EDúWDQ�oÕNDUWÕFÕOÕN��WHDWUDOOLN��oHNLFLOLN��YXUGXP�GX\PD]OÕN�YH�
fiziksel güzelliklerindeki  femme fatale*� XQVXUX� EXODELOPHN� LoLQ� NDUúÕODúWÕUÕU�� 6RQXo�
RODUDN�\D]DU�'XFKDPS¶ÕQ�ELU�NDGÕQÕ�FDQODQGÕUGÕ÷Õ��NHQGLVLQL�NDGÕQVÕODúWÕUGÕ÷Õ� LoLQ�ELU�
femme fatale’e  ben]HGL÷LQL�LOHUL�V�UHU�70 

 

Jessica Feldman’a göre femme fatale bir GDQG\¶QLQ� Lo� G�Q\DVÕQÕ� E�W�Q�\OH�
\DQVÕWÕU� 
                                                
68 &KDUOHV�%DXGHODLUH��³0RGHUQ�+D\DWÕQ�5HVVDPÕ´���dHY���$OL�%HUNWD\���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 26. 
69 http://www.mmbeyer.com/Papers/Art_History/Mike's/Duchamp.htm  
* Femme Fatale, kendisi de dH÷LúLN�PRWLYDV\RQODUD�VDKLS�RODELOHQ�ELU�HUNH÷L��|]HOOLNOH�FLQVHOOL÷L�
NXOODQDUDN��WX]D÷ÕQD�G�ú�UG�÷��V|\OHPLQH�GD\DOÕ�ELU�N|W��UXKOX�NDGÕQ�WLSOHPHVLQLQ�WDQÕPÕGÕU��
)UDQVÕ]FD
GD��|O�PF�O�NDGÕQ��DQODPÕQD�JHOLU��(GHEL\DWWD��VLQHPDGD�YH�J�QFHO�ROD\ODUÕQ�DNWDUÕPÕQGD�
JHQHOGH�FLQVHO�DoÕGDQ�WDWPLQ�ROPD]�ELU�NDGÕQ�RODUDN�WDVYLU�HGLOPHNWHGLU� 
70 y.a.g.e., http://www.mmbeyer.com 
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³'DQG\��|UQH÷LQ��\DSD\�ELU� NÕOÕN� YH�GDYUDQÕú� LoLQGH��GDLPD� ]DULI��oR÷XQOXNOD�
WHDWUDOGLU��«�2�L]OH\HQOH�PHVDIHVLQL�NRUXPD\D�oDOÕúVD�GD�NLEULQL�VHUJLOemek için bir 

L]OH\LFL\H�JHUHNVLQLP�GX\DU��6R÷XN��GX\JXVX]��NHQGLQL�EH÷HQPLú�GDQG\�N�VWDKOÕN�YH�
DFÕPDVÕ]OÕ÷ÕQ� VDOGÕUJDQOÕ÷Õ� LoLQGH� J|OJHOHQHQ� �VW�QO�NWHQ� GR÷DQ� VDYXQXFX� ELU�
KDYD\D� VDKLSWLU�� $VNHUL� GLVLSOLQ� YH� WDYÕU� LoLQGH� J|U�QVH� GH�� GDQG\� NÕUÕOJDQOÕ÷Õ��
haYDLOL÷L\OH� ELU� NHOHEH÷L� DQGÕUÕU�� *|U�Q�úWH� VR÷XNWXU� DPD� ELU� \DQGDQ� GD� LoWHQ� LoH�
\DQDU��2�E�\�OH\LFL�ELU�LGHDOLQ�SHúLQGHQ�NRúDQ�ELU�HUNHN�YH�NDGÕQVÕ�HWLNHWOH�NHQGLVLQL�
SR]D�YXUDQ�EDVNÕQ�N�OW�U�Q�NLúLVHO�J�]HOLGLU�71 

 

Duchamp Rrose Sélavy�NDUDNWHULQL������\ÕOÕQGD�NHQGLVLQLQ�LNLQFL�NLúLOL÷L��DOWHU�
HJR���D\QÕ� ]DPDQGD� ³IHPPH�IDWDOH¶LQ�HULO�X\DUODPDVÕ72�RODUDN�\DUDWÕU�� øOKDPÕ��ELU�\ÕO�
|QFH�VDNDO��EÕ\ÕN�HNOH\HUHN�FLQVL\HWLQL�PX÷ODNODúWÕUGÕ÷Õ�0RQD�/LVD¶QÕQ� �oLIWcinsiyetli) 

J|U�Q�P�QGHQ�DOÕU� 
 

%DúODQJÕoWD�DPDFÕ�VDGHFH�\HQL�ELU�WDNPD�LVLP�EXOPDNWÕU�DQFDN�EX�JLULúLP�ELU�
FLQVHO� NLPOLN� G|Q�ú�P�\OH� VRQXoODQÕU�� .HQGLVL� 5URVH� 6pODY\¶QLQ� GR÷XúXQX� ú|\OH�
DQODWÕ\RU� 

 

³«�DNOÕPD�JHOHQ�LON�úH\��NHQGLPH�ELU�\DKXGL�LVPL�WDNPDN�ROGX��.DWROLNWLP�YH�
ELU�GLQGHQ�EDúND�ELU�GLQH�JHoPHN�]DWHQ�ELU�GH÷LúLPGL��+RúXPD�JLGHQ�YH�EDQD�oHNLFL�
JHOHQ� ELU� <DKXGL� LVPL� EXODPDGÕP� YH� ELUGHQ� ELUH� DNOÕPD� ELU� ILNLU� JHOGL�� 1HGHQ�
FLQVL\HWLPL�GH÷LúWLU�PL\RUGXP�NL��%X�oRN�GDKD�NROD\GÕ��9H�E|\OHFH�5URVH�6pODY\�LVPL�
RUWD\D�oÕNWÕ�´73 

 

'XFKDPS�LVPLQ�DQODPÕQÕ�LVH�ú|\OH�DoÕNODPDNWDGÕU� “Sélavy-�%X�µR�\DúDPGÕU¶��
>F
HVW�OD�YLH@�F�POHVL��]HULQH�\DSÕOPÕú�ELU�NHOLPH�R\XQXGXU��>«@�5RVH�EHQLP�LoLQ�–ya 

da Fransa için-� |\OHVLQH� \D\JÕQGÕU� NL� �ED\D÷Õ� GH÷LO� DQFDN�� R� G|QHPLQ� HQ� SRS�OHU�
LVPL�� ELU� NÕ]D� YHUPH\L� DNOÕQÕ]D� JHWLUPH\HFH÷LQL]� Eir isimdir. Çift R ise beni 

H÷OHQGLUL\RU�� dRN� D]� NHOLPH� LNL� /� LOH� EDúODU� YH� ELU� NHOLPHQLQ� LNL�5� LOH� EDúODGÕ÷ÕQGD�
H÷OHQFHOL�RODFD÷ÕQÕ�G�ú�QG�P�´74 

 

                                                
71 y.a.g.e., http://www.mmbeyer.com 
72 y.a.g.e., http://www.mmbeyer.com 
73 Kornelia von Berswordt-Wallrabe, “Marcel Duchamp Respirateur”, Staatlichen Museum Schwerin, 
Bonn, 1999, s. 89. 
74 y.a.g.e., s. 58. 
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Resim 9: Man Ray, Rrose Sélavy olarak Marcel Duchamp, 1921 

 

'XFKDPS� DVOÕQGD�5URVH� 6pODY\� LVPLQLQ� LoLQH� NHOLPe oyunu yaparak, “Éros 

F¶HVW� OD� YLH´� \DQL� ³(URV� KD\DWWÕU´� F�POHVLQL� JL]OHPLúWLU�� (URV� ELOLQGL÷L� JLEL� <XQDQ�
PLWRORMLVLQGH� DúN� WDQUÕVÕQÕQ� DGÕGÕU� YH� HURV� HULO� ELU� FLQVL\HWH� VDKLSWLU�� %XUDGD� HULO�
FLQVL\HWLQ�KD\DWÕQ�NHQGLVL�ROGX÷X�V|\OHPL��KD\DOL�HúFLQVHO�ELU�NLPOL÷LQ�SDUoDVÕ�KDOLQH�
getirilir. 

 

5URVH� 6pODY\� LPJHVL�0DQ�5D\¶LQ� IRWR÷UDIODUÕ\OD� KD\DW� EXOXU��'XFKDPS�VDUÕ�
SHUXN�� PRGHUQ� WDU]GD� NDGÕQ� úDSNDVÕ�� \DNDVÕ� PLIORQOX� VL\DK� N�UN� YH� PDN\DM� LOH�
JHUoHNWHQ� GH� ELU� NDGÕQD� �DPD� GDKD� oRN� femme fatale� ELU� NDGÕQD�� EHQ]HPHNtedir. 

$QFDN� GLNNDWOH� EDNÕOGÕ÷ÕQGD� HOOHU� RQD� DLW� RODPD\DFDN� NDGDU� ]DULIWLU�� (YHW�� HOOHU� R�
VÕUDGD�5D\�YH�RQD�\DUGÕP�HGHQ�DUNDGDúÕ�*HUPDLQH�(YHUOLQJ¶H�DLWWLU�75 

 

'XFKDPS�����¶GH�0DQ�5D\¶OH�ELUOLNWH�ELU�SDUI�P�úLúHVL�NRODMÕ��UHWLU��(WLNHWWH�
Belle Haleine: Eau GH�9RLOHWWH�EDúOÕ÷ÕQÕ��PDUNDVÕQÕ��NXOODQÕUODU��(WLNHWLQ��VW�NÕVPÕQGD�

                                                
75 Nezaket Tekin��\D\ÕPODQPDPÕú�PDNDOH� 
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NHQGLVLQLQ�5URVH�6pODY\¶QLQ�IDUNOÕ�SR]GD�ELU�IRWR÷UDIÕQÕ�NXOODQÕUODU��$\UÕFD�HWLNHWLQ�DOW�
NÕVPÕQGD�5URVH�6pODY\¶QLQ�EDú�KDUIOHULQGHQ�ROXúDQ�³56´�VLPJHVL�J|]H�oDUSPDNWDGÕU�� 

 

 

Resim 10: Marcel Duchamp, “Belle Haleine: Eau de Voilette”, 1921 

 

3DUI�P�Q�DGÕ�\LQH�NLQD\HOL�NHOLPH�R\XQODUÕ\OD�ROXúWXUXOPXúWXU��%HOOH�+DOHLQH��
KHPHQ� DNOD� G�Q\D
QÕQ� HQ� güzel� NDGÕQÕ� ,VSDUWD� .UDOÕ� 0HQHODRV
XQ� NDUÕVÕ� 

Güzel 

Helen´L�JHWLULU��$QFDN�+DOHLQH¶LQ�GL÷HU�DQODPÕ�QHIHVWLU��(DX�GH�9RLOHWWH� LEDUHVLQGHNL�
9RLOHWWH� V|]F�÷�� LVH� NDGÕQODUÕQ� EDúODUÕQD� WDNWÕNODUÕ�� \�]OHULQL� NÕVPHQ� |UWHQ�� W�OGHQ�
\DSÕOPÕú�|UW��\D�GD�PDVNHGLU� 

 

0LFKDHO�%H\HU��EX�LNL�V|]F�N�LOH�'XFKDPS¶ÕQ�GDQG\�NLPOL÷LQH�YH��|]HOOLNOH�GH�
GDQG\� ROGX÷X� ELOLQHQ�� &KDUOHV� %DXGHODLUH¶LQ� ELU� DoÕNODPDVÕQD� J|QGHUPH� \DSWÕ÷ÕQÕ�
ileri sürüyor. “Baudelaire kendisini, çocukken annesinin kürk ceketindeki parfüm 

NRNXVXQX�LoLQH�oHNHQ��HUNHQ�JHOLúPLú�ELU�GDQG\�GL\H�WDQÕPODPÕúWÕ��%XQGDQ�GROD\Õ�ELU�
NDGÕQÕQ� NRNXVXQX� VROXNODPDN� ILNUL� 'XFKDPS� WDUDIÕQGDQ� EHQLPVHQHQ� ELU� FLQVL\HW�
GH÷LúLPL� NDUHNWHULQLQ�GR÷DVÕ�RODUDN�NDEXO�HGLOPLúWLU��Belle Haleine: Eau de Voilette 
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EDúOÕ÷Õ� ELU� HUNH÷LQ� µJ�]HO� QHIHVL¶� LoLQH� oHNPHVL� YH� HULOOL÷LQL� NDGÕQOÕ÷ÕQ� µ|UW�V�¶Q�Q�
DUNDVÕQD�JL]OHPHVLQL�YXUJXODPDNWDGÕU�´76 

 

5URVH�6pODY\�NLPOL÷L�'XFKDP¶ÕQ�VDQDWVDO�SURMHOHULQLQ�ELU�SDUoDVÕ�KDOLQH�JHOLU��
+DWWD� 5URVH¶XQ� KD\DOL� DGUHVLQLQ� EDVÕOÕ� ROGX÷X� NDUWYL]LW� YH� EDYXO� HWLNHWOHUL� ELOH�
KD]ÕUODU�77������\ÕOÕQGD��UHWWL÷L�Air de Paris�>3DULV�+DYDVÕ@�DGOÕ�KD]ÕU�\DSÕPÕQD�³5�6�´�
(Rrose SpODY\��LP]DVÕQÕ�DWDU������¶WH�:DQWHG���������5HZDUG�>$UDQÕ\RU�������'RODU�
gG�O@�GH�ELU�DUDQÕ\RU�SRVWHUL�KD]ÕUODU��3RVWHUGH�]DQOÕODU� LoLQ�KD]ÕUODQDQ�SRVWHUOHUGH�
ROGX÷X� JLEL� RQX� \DQGDQ� YH� |QGHQ� J|VWHUHQ� LNL� IRWR÷UDI� EDVÕOPÕúWÕU�� $OWWDNL� QRWWD�
DUDQDQ� NLúLQLQ� RODVÕ� WDNPD� DGODUÕ� YH� IL]LNL� |]HOOLNOHUL� VÕUDODQÕU�� $oÕNODPD� ³5URVH�
6pODY\�DGÕ\OD�GD�ELOLQLU´�GL\H�ELWHU��3RVWHU������\ÕOÕQGD�3DVDGHQD�6DQDW�0�]HVL¶QGH�
VHUJLOHQGL÷LQGH�KD]ÕUODQDQ�DILúH�HO�\D]ÕVÕ\OD�³0DUFHO�'XFKDPS�\D�GD�5URVH�6pODY\�
WDUDIÕQGDQ” diye bir noW�G�ú�O�U� 

 

 

Resim 11: Marcel Duchamp, “3DULV�+DYDVÕ”, 1919 

 

                                                
76 http://www.mmbeyer.com/Papers/Art_History/Mike's/Duchamp.htm  
77 Kornelia von Berswordt-Wallrabe, “Marcel Duchamp Respirateur”, Staatlichen Museum Schwerin, 
Bonn, 1999, s. 89. 
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Resim 12: Marcel Duchamp, “$UDQÕ\RU�������'RODU�gG�O”, 1923 

 

$PHOLD� -RQHV��'XFKDPS¶ÕQ�5URVH�6pODY\� NDUDNWHULQL�� NDGÕQOÕ÷ÕQ� �IHPLQLQLW\��
EXUMXYD� \DSÕVÕ� YH� RQXQ� PHWDODúPD\OD� KL]D\D� JHWLULOPHVL� �]HULQH� ELU� VDOGÕUÕ� RODUDN�
NXUJXODGÕ÷ÕQÕ� LOHUL� V�UPHNWHGLU�78� -RQHV� LoLQ� PHWDODúPDQÕQ� NDGÕQVÕODúWÕUÕOPDVÕ�
NDSLWDOL]PLQ�DWDHUNLOL�NRUXPD�JD\UHWLQLQ�ELU�SDUoDVÕGÕU�� 

 

'XFKDPS�EHONL�GH�EXQX�VH]GL÷L� LoLQ�EHGHQLQ�VDELW�DQODPÕQÕ�VRUJXODPÕú��HULO�
YH�GLúLO�FLQVL\HW�LOH�GHKD\D�ED÷OÕ�VDQDWVDO�\DUDWÕPÕ�PX÷ODNODúWÕUPD\D�oDOÕúPÕúWÕU� 

 

 

 

 

 

 

 

 

 

 

 

 

 
                                                
78 y.a.g.e., http://www.mmbeyer.com 
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ø.ø1&ø�%g/h0 

 

02'(51ø=0'(1�326702'(51ø=0(�g=1(�%('(1�%$ö/$0,1'$� 
6$1$7d,�.ø0/øöø 

 

6DQDWoÕ� NLPOL÷LQH�� VDQDWVDO� |]QHOOLN� YH� EHGHQ� ED÷ODPÕQGD� \DNODúDQ� KLoELU�
oDOÕúPD�� �VWHOLN�NRQX�Podernizmden postmodernizme tarihsel bir perspektif içinde 

HOH�DOÕQÕ\RUVD��PRGHUQ�WRSOXPGD�ELUH\VHO�\D�GD�WRSOXPVDO�NLPOL÷LQ�ROXúXPXQD�LOLúNLQ�
GDKD�JHQHO�ELU�EDNÕúWDQ�NHQGLVLQL�PXDI�WXWDPD]�� 

 

“Antropolojik halkbilimine göre geleneksel toplumlarda bir insanÕQ� NLPOL÷L�
RWXUPXú��GH÷LúPH]�YH�GXUD÷DQ�QLWHOLNWH\GL��.LPOLN��G�ú�QFH�YH�GDYUDQÕú�DODQÕQÕ�NDWÕ�
ELU�ELoLPGH�VÕQÕUODUNHQ��LQVDQÕQ�G�Q\DGDNL�NRQXPXQD�\|Q�YHUHQ�YH�GLQVHO�\DSWÕUÕPODU�
JHWLUHQ� |QFHGHQ� WDQÕPODQPÕú� WRSOXPVDO� UROOHU� YH� JHOHQHNVHO� PLWOHU� VLVWHPLQLQ� bir 

LúOHYL\GL�� øQVDQ�� ELU� NODQÕQ�� VDELW� ELU� DNUDEDOÕN� VLVWHPLQLQ�YH� \DúDP�oL]JLVL� |QFHGHQ�
EHOLUOHQPLú�ELU�NDELOHQLQ�YH\D�JUXEXQ��\HVL�RODUDN�GR÷DU�YH�|O�UG���0RGHUQ�|QFHVL�
WRSOXPODUGD�NLPOLN��QH�ELU�VRUXQVDOGÕ��QH�GH�ELU�HOHúWLUL�\D�GD�WDUWÕúPD�NRQXVX\GX�´79 

 

.LPOL÷LQ�%DWÕ� WRSOXPXQGD�ELU�VRUXQVDO�KDOLQH�JHOPHVL�JHOHQHNVHO� WRSOXPGDQ�
PRGHUQ� WRSOXPD� JHoLú� V�UHFLQGH� RUWD\D� oÕNDU�� “Modernitede kimlik oldukça 

GHYLQJHQ��oRN�NDWOÕ��NLúLVHO��|]�G�ú�Q�PVHO��GH÷LúPH�YH�\HQLOLNOHUH�DoÕN�ELU�KDOH�JHOLU��
Bununla birlikte PRGHUQLWHGH�NLPOLN��D\QÕ�]DPDQGD�WRSOXPVDO�YH�gWHNL-ED÷ODQWÕOÕGÕU��
Modernitenin kimlik kümesinden meydana gelmektedir. Buna göre insan; bir anne, 

ELU�R÷XO��ELU�7HNVDVOÕ��ELU�LVNRo��ELU�SURIHV|U��ELU�VRV\DOLVW��ELU�NDWROLN��ELU�OH]EL\HQGLU�–
ya da daha çok bX� WRSOXPVDO� UROOHU� YH� RODQDNODUÕQ� ELU� ELUOHúLPLGLU�� %|\OHOLNOH�� \HQL�
NLPOLNOHULQ�� RODVÕ� NLPOLNOHULQ� VÕQÕUODUÕ� V�UHNOL� JHQLúOHPHNOH� ELUOLNWH�� NLPOLNOHU� KkOk�
J|UHFH� VÕQÕUODQGÕUÕOPÕú�� VÕQÕUODQPÕú� YH� VDELWWLU�� *HUoHNWHQ�� PRGHUQLWHGH�� |]ELOLQo�
kendine gelir; inVDQ�PHYFXW� WRSOXPVDO� UROOHU�YH�RODQDNODU��]HULQH�|Oo�QPH\H�JLULúLU�
YH� JHOHQHNOH� DUDVÕQD� ELU� PHVDIH� NR\DU�´80 'L÷HU� \DQGDQ� |]ELOLQo� V|\OHPL� LVWHU�
LVWHPH]� ³gWHNL´� V|\OHPLQL� GH� GR÷XUXU�� ³0RGHUQLWHGH� WRSOXPVDO� RODUDN� WDQÕPODQPÕú�
mevcut roller, normlar, göreneklHU� YH�EHNOHQWLOHU�DUDVÕQGD�ELU� HWNLOHúLP� \DSÕVÕ� KkOk�
YDUGÕU�� LQVDQ� EXQODU� DUDVÕQGDQ� NDUúÕOÕNOÕ� WDQÕPDQÕQ� NDUPDúÕN� V�UHFL� LoLQGH� NLPOLN�
HGLQPHN�DPDFÕ\OD�VHoLP�\DSPDN��VDKLSOHQPHN��YH�\HQLGHQ��UHWPHN�]RUXQGDGÕU��%X�
                                                
79 'RXJODV�.HOOQHU��³3RS�OHU�.�OW�U�YH�3RVWPRGHUQ�.LPOLNOHULQ�øQúDÕ´��'R÷X�%DWÕ�'HUJLVL��<ÕO�����6D\Õ������
Temmuz 2001, s. 195. 
80 y.a.g.e., s. 195. 
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úHNLOGH�� ³gWHNL´�� PRGHUQLWHGH� NLPOL÷LQ� NXUXFX� XQVXUODUÕQGDQ� ELULGLU� YH� GROD\ÕVÕ\OD�
Ötekince-\|QOHQGLULOHQ�NDUDNWHU�WLSL�JHo�PRGHUQOL÷LQ�ELOGLN�WLSLGLU��EX�WLS�WDQÕQPDN�LoLQ�
YH�GH�NLúLVHO�NLPOL÷LQ�NXUXOPDVÕ�LoLQ�|WHNLOHUH�ED÷ÕPOÕGÕU� 

 

0RGHUQLWHGH�NLPOLN�EX�QHGHQOH�KHP�NLúLVHO��KHP�GH�NXUDPVDO�ELU�VRrun haline 

JHOPHNWHGLU�� 0RGHUQ� ELUH\� LoLQGH� ROGX÷X� JLEL�� NLPOLN� NXUDPODUÕ� LoLQGH� YH� EXQODUÕQ�
DUDVÕQGD�GD�EHOOL�JHUJLQOLNOHU�RUWD\D�oÕNDU��%LU�\DQGDQ�ED]Õ�NLPOLN�NXUDPFÕODUÕ�NLúLVHO�
NLPOL÷L��NLúL\L�ROXúWXUDQ�IÕWUL�YH�NHQGLOL÷LQGHQ-D\QÕOÕN�VDKLEL�ELU�|]�úHNOindeki tözsel bir 

EHQOLN�DUDFÕOÕ÷Õ\OD�WDQÕPODU��'HVFDUWHV¶ÕQ� µFRJLWR¶VXQGDQ��.DQW¶ÕQ�YH�+XVVHUO¶LQ�DúNÕQ�
EHQOL÷LQH��$\GÕQODQPDQÕQ�DNÕO�NDYUDPÕQD�GH÷LQ�NLPOLN�|]VHO�� W|]VHO��ELUOLNOL��VDELW�YH�
|]�QGH� GH÷LúPH\HQ� ELU� úH\� RODUDN� G�ú�Q�OPHNWHGLU�� %XQD� NDUúÕOÕN� GL÷HU� PRGHUQ�
NLPOLN� NXUDPFÕODUÕ� W|]VHO� ROPD\DQ� ELU� EHQOL÷L� YDUVD\DUODU� �+XPH��� YH\D� EHQOL÷L� YH�
NLPOL÷L� YDUROXúVDO� ELU� SURMH� RODUDN�� RWDQWLN� ELUH\LQ� \DUDWÕOPDVÕ� RODUDN� G�ú�Q�UOHU�
(Nietzsche, Heidegger, Sartre). 

 

$\UÕFD��ND\JÕ�GD�PRGHUQ�EHQOL÷LQ� WHPHO�ELU�GHneyimi haline gelir. Zira insan 

GR÷UX�VHoLPL�\DSÕS�µGR÷UX¶�NLPOL÷L�VHoWL÷LQGHQ�\D�GD�ELU�NLPOLN�NXUVD�ELOH�RQX�JHUH÷L�
JLEL� NXUGX÷XQGDQ� KLoELU� ]DPDQ� WDP� HPLQ� RODPD]�� hVWHOLN� PRGHUQLWH� ELU� GH÷LúPH��
V�UHNOL�ELU�GHYLQLP��GHYULOLú�YH�\HQLOLN�V�UHFLQL�GH�NDSVDU��0RGHUQLWH�JHoPLú�\DúDP�
ELoLPOHULQLQ��GH÷HUOHULQ�YH�NLPOLNOHULQ�\ÕNÕOÕúÕQÕQ�YH�\HQLOHULQLQ��UHWLPLQLQ�ELUDUDGDOÕ÷ÕQÕ�
LIDGH�HGHU�� µ0RGHUQLWp¶� WHFU�EHVL�\HQLOL÷LQ��V�UHNOL�GH÷LúHQ�\HQLQLQ��\HQLOHúPHQLQ�YH�
JHOLS� JHoLFLOL÷LQ� WHFU�EHVLGLU�� %XQXQ� VRQXFXQGD� LQVDQ bir anomi durumu, dünyada 

NHQGLQL� KLoELU� \HUH� DLW� KLVVHWPHPH� JLEL� oRN� E�\�N� ELU� \DEDQFÕODúPD� GXUXPX�
\DúD\DELOLU�� <D� GD� WDP� WHUVLQH�� NLúLQLQ� NLPOL÷L� EHOLUJLQOHúHUHN� L\LFH� RWXUDELOLU�� FDQ�
VÕNÕQWÕVÕ� YH� EÕNNÕQOÕN� JHWLUHFHN� GHUHFHGH� |\OHFH� NDWÕODúÕS� NDODELOLU� de. Nitekim, 

PRGHUQLWHGH� NLPOLN� VRUXQX� EL]� NHQGL� EHQLPL]L� QDVÕO� NXUDU�� NDYUDU�� \RUXPODU�� NHQGL�
NHQGLPL]H�YH�EDúNDODUÕQD�QDVÕO�VXQDUÕ]�GHPHNWLU� 

 

3RVWPRGHUQ� oHUoHYHGHQ� EDNÕOGÕNWD�� PRGHUQ� WRSOXPODUÕQ� V�UDW�� E�\�PH� YH�
NDUPDúÕNODúPDVÕQÕQ� DODELOGL÷LQH� KÕ]� ND]DQPDVÕQÕQ� ELU� VRQXFX� RODUDN� NLPOLN�� oRN�
GDKD� GH÷LúNHQ� YH� oRN� GDKD� NÕUÕOJDQ� ELU� KDOH� JHOLU�� %X� GXUXPD� X\JXQ� RODUDN�� VRQ�
SRVWPRGHUQLWH� V|\OHPOHUL� NLPOLN� NDYUDPÕQÕ�VRUXQVDOODúWÕUÕU� YH�RQXQ�ELU� V|\OHQFH�YH�
ELU�\DQÕOVDPD�ROGX÷XQX�LGGLD�HGHU��)UDQNIXUW�2NXOX��%DXGULOODUG�YH�GL÷HU�SRVWPRGHUQ�
NXUDPFÕODUD� J|UH� |]HUN�� NHQGLQL� NXUDQ� |]QH�� PRGHUQ� ELUH\OHULQ�� ELU� ELUH\FLOLN�
N�OW�U�Q�Q� EDúDUÕVÕ� LNHQ�� WRSOXPVDO� V�UHoOHU� YH� UDV\RQHOOHúHQ�� E�URNUDWLNOHúHQ��
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GROD\ÕPODQDQ� �PHGLDWL]HG�� YH� W�NHWLFLOHúHQ� ELU� NLWOH� WRSOXPX� \�]�QGHQ�
SDUoDODQPDNWD�YH�J|]GHQ�ND\EROPDNWDGÕU��3RVW\DSÕVDOFÕODU�|]QHO�NLPOL÷LQ�NHQGLVLQLQ�
ELU� V|\OHQFH�� GLOLQ� YH� WRSOXPXQ� ELU� LQúDv� ROGX÷XQX�� NLúLQLQ� W|]VHO� ELU� |]QH� ROPDVÕ��
JHUoHNWHQ� VDELW� ELU� NLPOL÷H� VDKLS� ROPDVÕQÕQ� �VWEHOLUOHQPLú� ELU� \DQÕOVDPD� ROGX÷XQX�
iddia eGHUHN��|]QH�YH�NLPOLN�NDYUDPODUÕQD�ELUELUL�DUGÕQD�WDP�ELU�VDOGÕUÕ�EDúODWWÕODU� 

 

%|\OHFH� SRVWPRGHUQ� N�OW�UGH� |]QH� DúÕUÕ�PXWOXOXN� YH� FRúNX� \R÷XQOXNODUÕQÕQ�
R\QDNOÕ÷ÕQD� NDSÕODUDN�� o|]�OG��� SDUoDODQGÕ� YH� ED÷ODQWÕVÕ]ODúWÕ�� YH� PHUNH]VL]OHúHQ�
postmodern benlik (hiVWHUL� WLSLN�SRVWPRGHUQ�SVLúLN� KDVWDOÕN� KDOLQH�JHOGL÷L� LoLQ��DUWÕN�
HQGLúH� \DúDPÕ\RU� YH� R� HQ� GHULQOL÷L�� W|]VHOOL÷L� YH� PRGHUQ� EHQOL÷LQ� DUD� VÕUD�
XODúDELOGL÷L��LGHDO�WXWDUOÕOÕ÷ÕQÕ�DUWÕN�\LWLUPHNWHGLU�´81 

 

<XNDUÕGD�|]HWOHQHQ�WDULKVHO�V�UHoWH�YH�EX�JHQHO�NRúXOODUD�ED÷OÕ�RODUDN��DFDED�
VDQDWoÕ� NLPOL÷L� QDVÕO� ELoLPOHQPLú� YH� QDVÕO� ELU� GH÷LúLP� J|VWHUPLúWLU"� 0RGHUQLWHGH�
NLPOLN� NLúLVHO� YH� NXUDPVDO� ELU� VRUXQ� KDOLQH� JHOLUNHQ� VDQDWoÕ� NLPOL÷L� EXQGDQ� QDVÕO�
HWNLOHQPLúWLU" 

 

0RGHUQLWH\OH�ELUOLNWH��VDQDWWD�JHOHQHNWHQ�NRSXúOD�\DúDQDQ�G|Q�ú�PH�SDUDOHO�
RODUDN��VDQDWoÕODU�DUDVÕQGD�GD�EHOOL�JHUJLQOLNOHU�RUWD\D�oÕNDU��%X�JHUJLQOLNOHULQ�X]XQFD�
ELU� ]DPDQ� GLOLPLQGH� �o� QRNWDGD� \R÷XQODúWÕ÷Õ� YH� VRQUD� NÕUÕOGÕ÷Õ� J|U�OPHNWHGLU��
URPDQWL]P��WDULKVHO�DYDQJDUG�KDUHNHWOHU�YH�SRVWPRGHUQL]P��%X��o�ROXúXPun da (ya 

GD�V|\OHPLQ��RUWDN�\DQÕ��$\GÕQODQPD�LOH�J�QGHPH�JHOHQ��ELOJLQLQ�GR÷UXOX÷XQXQ�\DQL�
³JHUoH÷LQ´�duyum ve deneyimde�GH÷LO�G�ú�QFHGH ve zihinde�WHPHOOHQGLULOHELOHFH÷LQL�
öne süren rasyonaOL]PH��YH�EX�NDYUD\ÕúÕQ�-hem ideolojik hem de tarihsel anlamda- 

ELoLPOHGL÷L�PRGHUQL]PH�NDUúÕ�VHUJLOHGLNOHUL�ROXPVX]�WXWXPGXU� 
 

3RVWPRGHUQ� N�OW�UGH� o|]�OG�÷�� YH� SDUoDODQGÕ÷Õ� LOHUL� V�U�OHQ� |]QHQLQ�
E|O�QPH� V�UHFLQLQ� L]OHULQLQ�� RQGRNX]XQFX� \�]\ÕOÕQ� EDúODQJÕFÕQGD� RUWD\D� oÕNDQ�
5RPDQWLN�+DUHNHW¶H�NDGDU�JHUL\H�V�U�OHELOL\RU�ROPDVÕ�EX�\|QGHQ�ROGXNoD�DQODPOÕGÕU��
%|O�QP�ú� EHQOLN� ILNULQL� LON� RUWD\D� DWDQ� G�ú�Q�U� 5RPDQWLN� G�ú�QFHQLQ� |QHPOL�
temsilcisi Alman Filozof G. W. Friedrich Hegel’di.82�'DKD�VRQUDODUÕ��E|O�QP�ú�|]QH�
ILNUL�� \LUPLQFL� \�]\ÕOÕQ� LON� oH÷UH÷LQGH� FHUH\DQ� HGHQ� WDULKVHO� DYDQJDUG� KDUHNHWOHUGH��
özellikle Sürrealizm içinde tekrar dile getirilecekti. Ve nihayet, postmodernizmi 

                                                
81 y.a.g.e., s. 196.-197. 
82 Edward Lucie-Smith, “20. Yüz\ÕOGD�*|UVHO�6DQDWODU´�� (Çev.: (��.ÕOÕo��%��.RYXOPD]��2VPDQ�$NÕQKD\), 
$NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������s. 18.    
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ROXúWXUDQ� QHR-DYDQJDUG� KDUHNHWOHU� GH�� |]QH\H� LOLúNLQ� EHQ]HU� ELU� YXUJX\OD�� WDULKVHO�
avangaUGODUÕQ�PLUDVÕQD�VDKLS�oÕNPÕúODUGÕ� 

 

6DGHFH�VDQDWoÕODUD�YH�HVHUOHULQH�ED÷OÕ�NDODUDN�HOH�DOÕQDFDN�WHNLO�|UQHNOHUGHQ�
KDUHNHWOH��VDQDWWD�EHGHQ�DOJÕVÕ�YH�VDQDWVDO�|]QHOOLN�NDYUD\ÕúÕ�PRGHOOHULQL�VDSWDPDN�
oldukça güçtür. Bu nedenle, bu bölümde söz konusu modeller belirlenip, irdelenirken 

NXOODQÕODFDN� WHPHO� SDUDGLJPD�� PRGHUQLWHQLQ� ³D\UÕPODúWÕUPD´� PDQWÕ÷ÕQD paralel ve 

NDUúÕW� WXWXPODU� DUDVÕQGDNL� oDWÕúPD� QRNWDODUÕ� RODFDNWÕU�� $UDúWÕUPD\D� NRQX� HGLOHQ� EX�
tutumlar JHQHO� KDWODUÕ\OD� ú|\OH� VÕUDODQDELOLU�� VDQDWÕQ� KD\DW� SUDWL÷LQGHQ� NRSDUDN�
|]HUNOHúPHVLQL� |QJ|UHQ� VDQDWVDO� “modernizm”�� YH� RQD� NDUúÕ� -kökeni Romantizm’e 

uzanan-�� ELU� NXUXP� RODUDN� VDQDWÕ� RUWDGDQ� NDOGÕUPD\D� oDOÕúDQ� �E|\OHFH� KD\DW� YH�
VDQDWÕ� WHNUDU� EXOXúWXUPD\Õ� KHGHIOH\HQ�� GDGD� YH� V�UUHDOL]P�JLEL� “tarihsel avangard 

hareketler” ile 1960’lardan günümüze ROXúDQ� postmodern bilinçle –yeniden- 

canlanan neo-avangard hareketler ve bu hareketler içinde görece daha radikal bir 

WDYÕU�VHUJLOH\HQ�“beden yönelimli pratikler”. %X�SDUDGLNPDWLN�EDNÕú�LoLQGH�NDUúÕPÕ]D, 

modernist ve postmRGHUQLVW�ROPDN��]HUH�LNL�IDUNOÕ�VDQDWVDO�|]QHOOLN�NDYUD\ÕúÕ�PRGHOL�
oÕNPDNWDGÕU� 

 

����02'(51ø67�g=1(//ø.�.$95$<,ù,1,1�7(0(//(5ø� 
 

������&RJLWR�YH�$\GÕQODQPD¶QÕQ�0RGHUQ�g]QHVL 
 

$\GÕQODQPD��)UDQFLV�%DFRQ¶GDQ������-������������)UDQVÕ]�'HYULPL¶QH�NDGDU�
uzanan, NLúLVHO�GX\JXVDOOÕN�N�OW�Q�Q�NROOHNWLI�GLQ�\HULQH�LNDPH�HGLOPHVL��\HUFLOOHúPH���
HYUHQVHO� SROLWLN� RUJDQL]DV\RQ� LGHDOOHULQLQ� |]HQOH� LúOHQPHVL� �WRWDOLWDUL]PGHQ� OLEHUDO�
GHYOHWH� JHoLú��PRGHUQ� HPSLULN� ELOLPLQ� � GR÷XúX� �SR]LWLI� ELOLPOHU��� YH� J�]HO� VDQDWODU�
sistemiQLQ� NXUXOPDVÕ83� JLEL� ELU� oRN� JHOLúPH\L� LoLQGH� EDUÕQGÕUÕU�� %X� JHOLúPHOHU� LWLFL�
J�F�Q���GR÷D�\D�GD�WDQUÕVDO�ELU�J�FH�WDEL�RODQ�GH÷LO��WDP�WHUVLQH�ELU�NDYUD\Õú�PRGHOL�
RODUDN�RQODUÕQ��VW�QH�oÕNDQ�ELOLQoOL�ELU�YDUOÕN�RODUDN�LQVDQ�DNOÕQGDQ��EDúND�ELU�GH\LúOH�
dünyDGDNL� JHOLúPHOHUL� NHQGL� HúVL]� |]�Q�Q� ELU� LIDGHVL� RODUDN� J|UHQ� YH� E�W�Q�\OH�
NHQGLQH�\HWHQ�ELU�YDUOÕN�QLWHOL÷L\OH�|]QH�G�ú�QFHVLQGHQ�DOÕU�84 

 

                                                
83 Nick Mansfield, “Öznellik-)UHXG¶GDQ�+DUDZD\¶H�.HQGLOLN�.XUDPODUÕ´���dHY��+��dHWLQND\D��5��'XUPD]���
Ara-OÕN�<D\ÕQODUÕ��ø]PLU���006, s. 25. 
84 y.a.g.e., s. 25. 
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$\GÕQODQPD�LOH�ELUOLNWH��EX�|]QH�PRGHOL��5|QHVDQV¶WDQ�EHUL�YDUOÕ÷ÕQÕ�V�UG�UHQ��
JHOHQHNVHO� úDKVL\HW� �VHOIKRRG�� PRGHOLQin yerine ikame edilir. ³$\GÕQODQPD�
G�ú�QFHVLQGH�YH�JHQHOGH�HUNHQ�PRGHUQ�G�ú�QFHGHNL�HQ�WHPHO�JHOLúPHOHU��|QFHOLNOH�
�EL]LP� ELUH\� GL\H� DGODQGÕUGÕ÷ÕPÕ]�� |]J�U�� |]HUN� YH� DNÕO� YDUOÕ÷Õ� RODUDN� |]QH� VRUXQX�
�]HULQH� \R÷XQODúÕU´85� %X� QHGHQOH� PRGHUQ� oD÷� JHQHO� RODUDN� ELU� |]QH� oD÷Õ� RODUDN�
WDQÕPODQPDNWDGÕU� 

 

$\GÕQODQPD¶QÕQ� �PRGHUQ�� |]QH� WDVDUÕPÕ�� 5HQp� 'HVFDUWHV¶ÕQ� �QO�� IRUP�O��
Cogito ergo sum �µ'�ú�Q�\RUXP�R�KDOGH�YDUÕP¶��V|\OHPLQH�GD\DQÕU��%X�V|\OHP�%DWÕ�
PHWDIL]L÷LQGH� |\OHVLQH� HWNLOL� ROPXúWXU� NL� QHVQHO� KDNLNDWLQ� DUDúWÕUÕOPDVÕQGD� NLOLW�
XQVXUODU� RODUDN�� PDQWÕ÷Õ�� DQDOL]L� YH� ELOLQoOL� J|]OHP� V�UHoOHULQL� J|UHQ� %DWÕ�
G�ú�QFHVLQGHNL�PRGHUQ�JHOHQH÷LQ�WHSHVLQGH�GXUXU�´86 

 

'HVFDUWHV¶ÕQ� &RJLWR¶VX� ELUELULQL� E�W�QOH\HQ� LNL� |QHUPHGHQ� ROXúXU�� %LULQFLVL�
³EHQ´� V|]F�÷�QGH� DQODPÕQÕ� EXODQ� ELUH\VHOOLN� \D� GD� ELUH\LQ� JHUoHN� YDUROXúXQXQ�
ELOJLVL�� G�ú�Q�\RUXP�� G�ú�QG�÷�P�Q� IDUNÕQGD\ÕP�� KDWWD� G�ú�QG�÷�P��
G�ú�QHELOL\RUXP�� G�ú�QG�÷�P�Q� IDUNÕQGD� RODQ� YH� G�ú�QG�÷�P�� G�ú�QHELOHQ�
�E|\OHFH�PHWDIL]LN�ER\XWD�JHoHQ��³EHQLP´��øNLQFL�|QHUPH�LVH�YDUOÕ÷Õ��VDOW�]LKLQsel bir 

NDYUD\Õú�RODUDN�|QH�oÕNDUWDQ�ELULQFL�|QHUPHQLQ�VRQXFXGXU�� µ>G�ú�Q�\RUXP@�R�KDOGH�
YDUÕP¶�� G�ú�QHELOGL÷LP�YH�G�ú�QHELOGL÷LPLQ�ELOLQFLQGH�ROGX÷XP� LoLQ� YDUÕP�� YDUOÕ÷ÕP�
G�ú�QPH�\HWLPH�ED÷OÕ�RODUDN�DQODP�YH�|QHP�ND]DQÕ\RU� 

 

*|U�OG�÷�� JLEL� 'HVFDUWHV¶ÕQ� FRJLWRVX� EDúND� W�U� ELU� X\DUDQ� \D� GD� GX\X\D�
|QFHOLN� WDQÕPDGDQ� ELOLQoOL� G�ú�QPH� V�UHoOHULQL� |QH� oÕNDUWPDNWDGÕU�87 Descartes bu 

NRQXGD�ú|\OH�\D]DU��³�µ9DUÕP¶�NHVLQ�RODUDN�VDGHFH�ELOLQoOL�YDUOÕ÷D�LúDUHW�HGHU��NL�EX�–
DQODPÕQÕ� GDKD�|QFH�ELOPHGL÷LP�V|]F�NOHU- bir zihin, bir ruh (animus), bir idrak, bir 

DNÕOGÕU�� %HQ� JHUoHN� ELU� YDUOÕ÷ÕP� YH� JHUoHNWHQ� YDUÕP�� IDNDW� QH� W�U� ELU� YDUOÕN"�
6|\OHGL÷LP�JLEL��ELOLQoOL�ELU�YDUOÕN´88 

 

'HVFDUWHV¶LQ� FRJLWR\OD� GLOH� JHWLUGL÷L� ELOLQo� NDYUD\ÕúÕ�� ³NHQGLOL÷LQ´� ROPD]VD�
ROPD]Õ��DQFDN�]LKLQVHO�RODUDN�NDYUDQDELOHQ��ELOLQFL��W�P�GX\XODUÕQ�\DúDQWÕODQGÕ÷Õ�\HU�
RODQ� EHGHQGHQ� D\ÕUÕU�� &RJLWR� UXK� YH� EHGHQ� DUDVÕQD� VÕQÕU� NR\DQ� ELU� LNLOLNoLOL÷H�

                                                
85 y.a.g.e., s. 25. 
86 y.a.g.e., s. 26. 
87 y.a.g.e., s. 27. 
88 y.a.g.e., s. 27. 
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�GXDOL]P��GD\DQÕU��'HVFDUWHV¶LQ�LNLOLNoLOL÷L�Discourse on Method’da [Yöntem Üzerine 

.RQXúPD@�GLOH�JHWLUGL÷L��QO��\RUXPXQGD�DoÕ÷D�oÕNDU��“Bu ‘ben’ –ki o içinde beni ben 

\DSDQ� úH\L� EDUÕQGÕUDQ� UXKWXU-� WDPDPHQ� �ELU�� EHGHQGHQ� D\UÕGÕU�� YH� KDWWD�� RQX� �EX�
EHQL��EHGHQGHQ�D\ÕUG�HWPHN�E|\OHFH�GDKD�NROD\GÕU�´89 

 

$QFDN�R� ELU� \DQGDQ�GD� UXK�EHGHQ� D\UÕPÕQD� GD\DQDQ� LNLOLNoL� �G�DOLVW��� insan 

YDUOÕ÷ÕQÕQ� ELUOL÷L� ILNULQL� ]HGHOH\HQ� |÷UHWLVLQLQ� \DUDWWÕ÷Õ� ]RUOXNODUÕQ� IDUNÕQGDGÕU�90 

6RQXoWD�� LQVDQ� YDUOÕ÷Õ�� µUXK� YH� EHGHQLQ� ELUOL÷L¶� YH� DGÕQD� KD\DW� GHGL÷LPL]� E�W�Q�
GHQH\LPOHULQ�KHP�|]QHVL�KHP�GH�QHVQHVLGLU��'HVFDUWHV¶ÕQ�HOLQGHQ� “ilkesel düalizmi 

düzHOWPHN� LoLQ�� «� EL]L� G�ú�QHQ� W|]OH� X]DP-W|]� DUDVÕQGDNL� VÕNÕ� LúELUOL÷L\OH� LOJLOL�
\DúDQPÕú� GHQH\LPH� �HQ� D]ÕQGDQ� KD\DW� GHYDP� HWWL÷L� V�UHFH�� o�QN�� G�ú�QHQ� W|]�
YDUVD\ÕPÕ�]RUXQOX�RODUDN�UXKXQ�|O�PV�]O�÷�Q��JHWLULU��JHUL�J|QGHUPHNWHQ�GDKD�L\LVL�
gelmez.”91 

 

Descartes Traité des Passions¶GD� >7XWNXODU� h]HULQGH� øQFHOHPH@� UXK� YH�
EHGHQL�X]ODúWÕUPD\D�oDOÕúÕU�� ³3LQHDO�VDOJÕ�EH]L� �NLPL� V�U�QJHQOHULQ�RUWD�EH\QLQLQ�DOW�
NÕVPÕQGD�EXOXQDQ�ELU�EH]��DUDFÕOÕ÷Õ\OD�KHU�W|]�ELU�GL÷HUL��]HULQH�HWNL�HGHU��5XK�VDOJÕ�
EH]L� DUDFÕOÕ÷Õ\OD� EHGHQH� HWNL� HWWL÷LQGH�EX� EL]GH� ELU� H\OHPH� \RO� DoDU�� EHGHQLQ� UXKD�
HWNL�HWPHVL�KDOLQGH\VH�RUWD\D�oÕNDQ�WXWNXGXU�´92 $QFDN�EX� LIDGHGHQ�GH�DQODúÕODFD÷Õ�
JLEL� ]LKLQ�EHGHQ� LOLúNLVLQGH� \LQH� ELU� ROXPVX]ODPD\D� JLGLOGL÷L� VH]LOPHNWHGLU�� %X�
PDQWÕ÷D� J|UH� WXWNX�� �WÕSNÕ� DU]X� JLEL�� LQVDQ� DNOÕQÕ� oHOHQ� YH� HVLU� DODQ� EHGHQVHO� ELU�
J�G�G�U�� %DúÕQGDQ� LWLEDUHQ�� ³PRGHUQ� DNÕO´� KHP� EHGHQVHO� GHQH\LPOH� LOLúNLOL� RODQ�
DU]X\X�KHP�GH�DU]XODQDQÕ�HOGH�HWPHN�LoLQ�VHUJLOHQHQ�VDSODQWÕOÕ�oDED\Õ��\DQL�WXWNX\X��
DNOÕQ�XFXEHOHUL�RODUDN�J|UP�úW�U� 

 

DescartHV� KD\DWÕQÕQ� W�P�Q�� SR]LWLI� ELU� ELOLPLQ� NXUXOPDVÕQD� DGDPÕúWÕU�� %X�
QHGHQOH�� DNOD� GD\DOÕ� ELU� ELOLPLQ� WHPHOOHULQL� DWDELOPHN� LoLQ� EHGHQVHO� GHQH\LPLQ�
GX\XVDOOÕ÷Õ� \HULQH�� VDGHFH� LQVDQD� |]J�� ELU� \HWL� ROGX÷XQX� YDUVD\GÕ÷Õ� G�ú�QFH\L�
NR\DU�� %X� J|U�úH� J|UH�� G�Q\DQÕQ� NDYUDQPDVÕQGD� LQVDQ� GX\XODUÕ� \HWHUVL]� KDWWD�
\DQÕOWÕFÕ�RODELOPHNWHGLU��³«�UHQJL��NRNXVX�YH�oÕNDUGÕ÷Õ�VHV�EL]H�SR]LWLI�KDNLNDWOHUPLú�
JLEL�JHOHQ�ELU�EDOPXPX�SDUoDVÕQÕ�ÕVÕWWÕ÷ÕPÕ]GD��VD\GÕ÷ÕPÕ]�E�W�Q�EX�QLWHOLNOHU�GH÷LúLU��

                                                
89 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, s. 
37. 
90 Dominique Folscheid, “)HOVHIH�$NÕPODUÕ”,  (Çev.: Muna Cedden), Dost Kitabevi�<D\ÕQODUÕ��Ankara, 
2005, s. 51. 
91 y.a.g.e., s. 51. 
92 y.a.g.e., s. 52. 
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'H÷LúPHGHQ�NDODQ�YH�ELOLPLQ�NRQXVX�RODELOHFHN�\HJkQH�úH\�X]DPGÕU��o�QN��X]DP�
NHQGLVLQL�GX\XVDO�GHQH\LPGH�DoÕN�HWPH]�YH�]LKLQVHO�ELU�LúOHP�JHUHNWLULU�´93 Ona göre, 

EHGHQ� GH� ]LKLQVHO� NDYUD\ÕúÕQ� QHVQHVL� RODUDN� X]DPD� GDKLOGLU�� “Tözsel olarak 

G�ú�QFH\H� \DEDQFÕ� RODQ� µEHGHQ¶�� W�P�\OH� ELOLPVHO� ELOJL\H� WHVOLP� HGLOPLú� VDI� X]DP�
RODFDNWÕU��+D\DWÕQ�EHGHQOH�LOJLOL�ROGX÷X��EHGHQLQ�µKD\YDQVDO¶�ROGX÷X��KD\YDQÕQ�GD�ELU�
‘makine’ –WÕSNÕ� VDDW� JLEL� ELU� PHNDQL]PD-� ROGX÷X� NDEXO� HGLOGL÷LQGH�� G�ú�QFH�
µKD\DWWDQ¶�D\UÕOÕU�´94 

 

������&RJLWR¶QXQ�dHOLúNLVL 
 

'�ú�QFHOHUL\OH� NHQGLVLQGHQ� VRQUD� JHOHQ� $\GÕQODQPD� G�ú�Q�UOHULQLQ� \ROXQX�
DoDQ�'HVFDUWHV¶ÕQ�&RJLWR¶VXQGD�LNL�WHPHO�LONH�|QH�oÕNPDNWDGÕU��%X�LONHOHUGH�KHUúH\LQ�
DPD�KHUúH\LQ�PHUNH]L�RODUDN�³DNÕO�YDUOÕ÷Õ�LQVDQ�|]QH´VLQL�EXOXUX]��øONL��G�Q\DGDNL�W�P�
deneyimin ve bilginin temeli olaUDN� ³NHQGLOLN� LPJHVL´� �%HQ�� KHUúH\GHQ� |QFH� EHQ�
9DUÕP�� YH� LNLQFLVL�� G�Q\D\D� G�]HQ� YHUPHN� LoLQ� NXOODQÕODELOHFHN� UDV\RQHO� \HWL�
WDUDIÕQGDQ�WDQÕPODQDQ�ELoLPL\OH�³NHQGLOLN´��DQODP�YHUL\RUXP��95 

 

1LFN� 0DQVILHOG� $\GÕQODQPD¶GDQ� J�Q�P�]H� |]QHOOLN� PRGHOOHULQL� HOH� DOGÕ÷Õ�
Öznellik�DGOÕ�NLWDEÕQGD��EX�LNL�LONHQLQ�ELUELUL\OH�oHOLúWL÷LQL�LOHUL�V�UPHNWH��YH�V|]NRQXVX�
oHOLúNLQLQ�� $\GÕQODQPD� G�ú�Q�UOHUL� -HDQ--DFTXHV� 5RXVVHDX� YH� ,PPDQXHO� .DQW¶ÕQ�
NHQGLOLN��]HULQH�G�ú�QFHOHULQGH�DoÕ÷D�oÕNWÕ÷ÕQÕ�YXUJXODPDNWDGÕU� 

 

Mansfield’e göre, 5RXVVHDX¶QXQ� oDOÕúPDODUÕ� $\GÕQODQPD� G�ú�QFHVLQLQ� NDWÕ�
DNÕOFÕOÕ÷Õ� LOH� JHo� RQVHNL]LQFL� \�]\ÕO� YH� HUNHQ� RQGRNX]XQFX� \�]\ÕO� 5RPDQWL]P¶LQGH�
FDQOÕOÕ÷Õ� DUWDQ� GX\DUOÕOÕN� YH� GX\JXVDOOÕN� YXUJXVXQX� ELUOHúWLUHUHN�� G�Q\DGD� �WHPHO�
karakteri özgürlük, özerklik ve biriciklik olan) bireysel deneyimin zemini olarak 

NHQGLOLN� �]HULQGH� GXUXU�� �%LULQFL� LONH�� .DQW� LVH� J|]OHP�� DOJÕODPD�� G�ú�QPH� YH�
VRQUDVÕQGD� DQODPODQGÕUPD� V�UHoOHULQH� GD\DQGÕUGÕ÷Õ� DNOÕQ� ELUOL÷L� YH� NHQGLOL÷L�
WDQÕPODPD�\HWLVL�RODUDN�ELOLQFL�YXUJXODU���øNLQFL�LONH�96 

 

                                                
93 y.a.g.e., s.50. 
94 y.a.g.e., s. 51. 
95 Nick Mansfield, “Öznellik-)UHXG¶GDQ�+DUDZD\¶H�.HQGLOLN�.XUDPODUÕ´���dHY��+��dHWLQND\D��5��'XUPD]���
Ara-OÕN�<D\ÕQODUÕ��ø]PLU��������s. 27. 
96 y.a.g.e., s. 27. 



 38 

³5RXVVHDX��'HVFDUWHV¶WD�NHúIHWWL÷LPL]� �G�Q\D\Õ�DQDOL]�HWPHN� LoLQ�NHQGLOL÷LQ��
HWNLOL� ELU� KDUHNHW� QRNWDVÕ� ROGX÷XQD� GDLU�� ELULQFL� L]OH÷L� HOH� DOÕS� LúOHGL\VH�� .DQW¶WD�
LNLQFLVLQL��\DQL�úDKVL\HW�LOH�ELOLQFL�HúLWOHPH�GHQNOHPLQL�LúOHPLúWLU�´97 

 

2.1.3 Rousseau ve Bireysel Deneyim 

 

5RXVVHDX� ����� \ÕOÕQGD� \D]GÕ÷Õ� Confession¶WD� >øWLUDIODU@� VDI� ELU� GX\DUOÕOÕNOD�
EHWLPOHGL÷L� EDúODQJÕo� F�POHOHULQGH�� ELUH\VHO� GHQH\LPLQ� ELULFLNOL÷LQL�� GHULQGHQ�
GX\XPVDGÕ÷Õ�|]J�U�YH�|]HUN�EHQOL÷LQL��NHQGLOLN�LPJHVLQL��GÕúDYXUXU� 

 

“Benzeri hiç gör�OPHPLú� YH� KLo� J|U�OPH\HFHN� RODQ� ELU� LúH� JLULúL\RUXP��
%HQ]HUOHULPH�� GR÷DQÕQ� W�P� GR÷UXOX÷X� LoLQGH� ELU� LQVDQ� J|VWHUPHN� LVWL\RUXP� YH� EX�
LQVDQ� EHQ� RODFD÷ÕP�� 6DGHFH� EHQ�� .DOELPL� GX\X\RU� YH� LQVDQODUÕ� WDQÕ\RUXP��
*|UG�NOHULPGHQ� KLo� ELUL� JLEL� \DUDWÕOPDPÕúÕP�� \DúD\DQODUGDQ� KLo� ELUL� JLEL� \DUDWÕOPÕú�
ROPDGÕ÷ÕPD�LQDQPDN�F�UHWLQL�J|VWHUL\RUXP��gE�U�LQVDQODUGDQ�GDKD�L\L�GH÷LOVHP�ELOH��
KLo�ROPD]VD�EDúND\ÕP��'R÷D��EHQL�LoLQH�G|NW�÷��NDOÕEÕ�NÕUPDNOD�L\L�PL�HWWL�N|W��P���
EX�DQFDN�EHQ�RNXQGXNWDQ�VRQUD�\DUJÕODQDELOHFHN�ELU�úH\GLr.”98 

 

0DQVILHOG¶H� J|UH� 5RXVVHDX¶QXQ� LWLUDIODUÕQÕQ� DQDKWDUÕ� ELUH\VHOOL÷LQ� µ\HWHUOLN¶�
GX\XVXGXU�� %X� \HWHUOLN� G�ú�QFHVL� 5RXVVHDX¶GD� G�Q\D\Õ� \DUJÕODPDQÕQ� ELU� \ROX�
RODUDN�� NHQGL� NLúLVHO� VH]JLVLQH� RODQ� J�YHQL\OH� RUWD\D� NRQPDNWDGÕU�� 5RXVVHDX� \LQH�
øWLUDIODU�GD�ú|\le yazar: 

 

³øQVDQODUÕQ� N�o�N� \DODQODUÕQÕ� \DNDOÕ\RU�� GR÷DODUÕQÕ� oÕUÕO� oÕSODN� RUWD\D�
NR\PD\D�� ]DPDQÕQ� YH� ROD\ODUÕQ� RQODUÕ� ER]DQ� JHOLúPHVLQL� L]OHPH\H�� YH� LQVDQÕQ�
\DSWÕ÷Õ� LQVDQÕ�� GR÷DO� LQVDQOD� NDUúÕODúWÕUDUDN�� RQODUD� PXWVX]OXNODUÕQÕQ� V|]GH�
yetkinlikleri içindeNL�JHUoHN�ND\QD÷ÕQÕ�J|VWHUPH\H�FHVDUHW�HGL\RUGXP��%X�\�FH�VH\UH�
GDOPDODUOD� �FRQWHPSODWLRQV�� FRúDQ� UXKXP�� WDQUÕVDOOÕN� NDWÕQD� \�NVHOL\RU�� YH� RUDGD�
EHQ]HUOHULPLQ�� |Q\DUJÕODUÕQÕQ� J|]�� ED÷OÕ� \ROXQGD�� KDWDODUÕQÕQ�� IHODNHWOHULQLQ��
FLQD\HWOHULQLQ�\ROXQX� L]OHGL÷LQL�J|UHUHN�� LúLWHPH\HFHNOHUL�J�oV�]�ELU�ELU�VHVOH�RQODUD�
KD\NÕUÕ\RUGXP�� µGXUPDGDQ� GR÷DGDQ� \DNÕQDQ� oÕOJÕQODU�� E�W�Q� N|W�O�NOHULQL]LQ� VL]H�
VL]GHQ�JHOGL÷LQL�|÷UHQLQ¶�´99 

 

                                                
97 y.a.g.e., s. 32. 
98 y.a.g.e., s. 28. 
99 y.a.g.e., s. 30. 
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0DQVILHOG� 5RXVVHDX¶QXQ� EX� V|]OHUL� ú|\OH� \RUXPOX\RU�� “Rousseau için 

LQVDQR÷OX�� EL]LP� VXo�� KDWD� YH� |Q\DUJÕ� LoLQGH� ER÷XOPDPÕ]D� \RO� DoDQ�� WDULK� YH�
WRSOXPVDO� \DúDPÕ� \R]ODúWÕUDQ�� D]� \D� GD� oRN�P�NHPPHO� ELU� GHYOHW� LoLQGH� G�Q\D\D�
JHOGL�� øQVDQ� YDUOÕNODUÕ�� GR÷DO� ROPD\DQ� VÕQÕI�� GLQ� YH� ND]DQPD� KÕUVODUÕQÕQ� SHúLQGHQ�
JLWPHNOH�NHQGL�GR÷DO�JL]LOJ�oOHULQL�\RN�HWPLú�YH�D]DOWPÕú�ROGXODU��(÷HU�VDGHFH�NHQGL�
JHUoHN� GR÷DODUÕQÕ� |]J�UOHúWLUHELOVHOHUGL�� úLPGL� NDWODQGÕNODUÕ� DFÕODUGDQ� NHQGLOHULQL�
NXUWDUPÕú�ROXUODUGÕ��%X�QHGHQOH�LQVDQODU�NHQGLOHUL\OH�GR÷PXú�RODQ�ELUH\VHOOL÷LQ�YDDG�
YH�NXWVDOOÕ÷ÕQÕ�\HQLGHQ�HGLQPHN�GXUXPXQGDGÕUODr.”100 

 

������.DQW��$NOÕQ�%LUOL÷L�YH�%LOLQo 

 

5RXVVHDX�ELUH\VHO�GHQH\LPL�ELU�E�W�QO�N�RODUDN�NDYUDPD\D�oDOÕúÕUNHQ��.DQW�
ELUH\VHO�GHQH\LPLQ�|]�Q�Q�YH�KDNLNDWLQLQ��ELOLQo�V�UHoOHUL�LoLQGH�EXOXQGX÷XQD�GDLU�ELU�
LQDQFÕ�GLOH�JHWLUPLúWLU� 

 

Kant, Critique of Pure Reason¶GD�>6DI�$NOÕQ�(OHúWLULVL@�G�Q\D\Õ�ELOPHOHULQH�L]LQ�
YHULOHQ�LQVDQ�YDUOÕNODUÕQD�LOLúNLQ�ELU�EHWLPOHPH\H�JLULúLU�101�2QD�J|UH�LQVDQ�HWUDIÕQGDNL�
G�Q\D\Õ� J|]OHPOHPHOLGLU�� %|\OHFH� DOJÕODGÕ÷ÕPÕ]� EX� J|]OHPOHUL� ]LKQLPL]H� JLUHQ� YH�
KDNNÕQGD�G�ú�Q�OHQ�úH\OHU�RODUDN�EHOOL� WDVDUÕPODUD�oHYLULUL]��2QODU�EL]LP�]LKQLPL]GH�
LPJHOHU� RODUDN� GRODúÕUODU�� ³.DQW¶D� J|UH�� HQ� EDVLW� X\DUÕFÕ� ELU� DOJÕGDQ� HQ� NDUPDúÕN�
IRUP�OH� NDGDU� LQVDQ� YDUOÕ÷ÕQD� ELU� G�Q\D� NXUDQ� KHU� WDVDUÕP� YH� KHU� ELU� WDVDUÕP��
DOJÕODUÕQ� µ%HQ¶GH� WHPHOOHQPLú� ROGX÷XQX� DQODWÕU�� .DQW� ú|\OH� \D]DU�� µDOJÕODUÕP�� µ%HQ�
G�ú�Q�\RUXP¶XQ�� EHQLP� E�W�Q� WDVDUÕPODUÕPD� HúOLN� HWPHVLQL�P�PN�Q� NÕOPDOÕGÕU¶�«�
µ%DQD�DLW� RODQ�KHU� \D�GD�KHU� ELU� VH]JLGH�YHULOL� RODQ� WDVDUÕPODUÕQ�� ELU� NHQGLOLN�ELOLQFL�
LoLQGH�RQODUD�ELUOLN�YHUGL÷LP�G�ú�QFH\H�HúLW�ROGX÷X�G�ú�QFHVL�\�]�QGHQ�«�2QODUD�
µEHQLP¶� E�W�Q� WDVDUÕPODUÕP� �\D� GD� WHN� WDVDUÕPÕP�� GHULP�� YH� EX� \�]GHQ� RQODUÕ� µELU¶�
VH]JL\L�ROXúWXUXU�JLEL�NDYUDUÕP¶��´102 

 

.DQW¶ÕQ� NDYUD\ÕúÕQD� J|UH�� KDQJL� G�]H\GH� ROXUVD� ROVXQ� G�Q\D\OD� NXUXODQ�
LOLúNLQLQ� G�ú�QHQ� µ%HQ¶� HúL÷LQL� JHoPHVL� JHUHNLU�� E|\OHOLNOH� YH� EX� \ROOD� G�Q\D\Õ�
DQODPODQGÕUDELOLU�YH�RQD�G�]HQ�YHUHELOLUL]� 

 

                                                
100 y.a.g.e., s. 30. 
101 y.a.g.e., s. 31. 
102 y.a.g.e., s. 31. 
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³%X�� V|]F�÷�Q� HQ� WDP� DQODPÕ\OD� µNHQGLOLN-bilinci’dir (self-concious). Kant’a 

J|UH�G�Q\D\OD�KHUKDQJL�ELU�ED÷�NXUPDPÕ]� LoLQ�KHP�NHQGLPL]LQ�IDUNÕQGDOÕ÷Õ�KHP�GH�
NHQGLOL÷LQ�ELUOL÷L�GX\XVXQD�VDKLS�ROPDOÕ\Õ]��%X�IDUNÕQGDOÕN��5RXVVHDX¶GD�ROGX÷X�JLEL��
GR÷DO� ELU� NHQGLQH-\HWHUOLOLNOH�� \D� GD� E�W�Q�\OH� �GLQL� V|\OHPGH� ROGX÷X� JLEL��
ELoLPOHQPLú�ELU�G�Q\D\D�µJHOHQ¶�ELU�UXKOD�GH÷LO��IDNDW�G�ú�QFH\OH�WDQÕPODQÕU��$VOÕQGD��
.DQW�� G�ú�QFHOHU�� L]OHQLPOHU�� J�G�OHU�� WDVDUÕPODU� YH� GHQH\LPOHUOH� ELUOLNWH� ELU�
5RXVVHDX¶QXQ� \D� GD� H]HOL� HEHGL� ELU� GLQLQ� GR÷DO� IHOVHIHVLQL� G�ú�QPHPL]GHQ� |QFH�
NHQGLPL]L�G�ú�QPHPL]�JHUHNWL÷LQL�LOHUL�V�UPHNWHGLU�´103 

 

������$NÕOFÕODúPD�2ODUDN�g]QHOOLN 

 

+HU� LNL� G�ú�Q�U� GH� NHQGLOLN� G�ú�QFHVL� �]HULQH� YXUJX� \DSPÕú� ROVDODU� GD��
.DQW¶ÕQ� ELOLQoOL� NHQGLOL÷L� LOH� 5RXVVHDX¶QXQ� NHQGLQH-\HWHUOL� NHQGLOL÷L� DUDVÕQGDNL�
oHOLúNLQLQ� DOWÕQÕ� ELU� NH]� GDKD� oL]PHNWH� \DUDU� YDU�� 0DQVILHOG� EX� oHOLúNL\L� ú|\OH�
özetliyor: ³6RQUDNL� G�ú�Q�UOHU� DoÕVÕQGDQ� \R÷XQ� ELU� PDO]HPH� VD÷ODPÕú� RODQ� GDKD�
|QFH� J|UG�÷�P�]� oHOLúNLOHUL� ELU� NHQDUD� EÕUDNÕS�� 5RXVVHDX� YH� .DQW� DUDVÕQGD� ELU�
NDUúÕODúWÕUPD� �\D� GD� 'HVFDUWHV¶GDQ� W�UHWWL÷LPL]� LNL� LONH� DUDVÕQGD� ELU� NDUúÕODúWÕUPD�
\DSDPD\Õ]�� 5RXVVHDX¶QXQ� NHQGLOLN� PRGHOL� DODQÕQGD� KLoELU� úH\L� LKPkO� etmeyen 

E�W�QVHO� ELU� PRGHO� ROVD� ELOH�� .DQW¶ÕQ� LQVDQÕQ� G�Q\D\OD� LOLúNLVLQLQ� D\UÕFDOÕNOÕ� ]HPLQL�
RODUDN�]LKLQ�LGUDN�YH�ELOLQo��]HULQH�\DSWÕ÷Õ�YXUJX\D�GDLPD�PH\GDQ�RNXU�´104  

 

øNL� G�ú�Q�U� DUDVÕQGDNL� oHOLúNL\H� ELUD]� GDKD� ÕúÕN� WXWPDN� EDNÕPÕQGDQ��
Descartes’a ve cogLWR¶QXQ� LONHVHO� oHOLúNLVLQH� IDUNOÕ� ELU� G�ú�Q�P� LOH� ú|\OH�
\DNODúDELOLUL]�� µ'�ú�Q�\RUXP� R� KDOGH� YDUÕP¶� GL\HQ� �G�ú�QFH\L� YDUOÕ÷ÕQ� |Q�QH�
\HUOHúWLUHQ�� FRJLWR\X� WHUVLQGHQ� RNX\DOÕP�� µ9DUÕP� R� KDOGH� G�ú�Q�\RUXP¶�� <HQL�
|QHUPHGH��G�ú�QPH�H\OHPL�YDUROXúXQ� �ELULFLN��JHUHNoHVL�GH÷LO�VRQXFX�KDOLQH�JHOLU��
%DúND� ELU� LIDGH\OH� G�ú�QFH� GH÷LO�� YDUOÕN� |QFHOLN� ND]DQÕU�� �=DWHQ�� YDUÕP�� R� KDOGH�
�E|\OH� ROGX÷X� LoLQ�� G�ú�Q�\RUXP¶�� %X� KDOL\OH� |QHUPH� DUWÕN� µYDU� ROGX÷XP�X� >LoLQ@�
GX\XPVX\RUXP¶�\D�GD�µYDUOÕ÷ÕPÕ�GX\XPVX\RUXP¶�LIDGHVL�LOH�D\QÕ�DQODPD�JHOPHNWHGLU��
%|\OHFH� &RJLWR¶QXQ� ELOLQo�GHQH\LP�� ]LKLQ�EHGHQ� YH� G�ú�QFH�KD\DW� D\UÕOÕ÷ÕQD� \RO�
DoDQ�D\UÕPODúWÕUPDODUÕ�JHoHUOLOL÷LQL�ND\EHGHU� 

 

                                                
103 y.a.g.e., s. 32. 
104 y.a.g.e., s. 33. 
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%X� QRNWDGD� |QHUPHPL]L� GHVWHNOHPHVL� DoÕVÕQGDQ� 0DUWLQ� +HLGHJJHU¶LQ� �����
\ÕOÕQGD� $\GÕQODQPD� �]HULQH� G�ú�QFHOHULQL� DoÕNODGÕ÷Õ� E�\�N� \DSÕWÕ�Being and Time 

>9DUOÕN� YH�=DPDQ@� DGOÕ� oDOÕúPDVÕQD� GH÷LQPHNWH�GH� \DUDU� YDU��+HLGHJJHU�9DUOÕN� YH�
=DPDQ¶GD�ú|\OH�\D]DU� 

 

³%X� WDULKL� V�UHoWH� EHOLUOL� YH� D\ÕUW� HGLFL� 9DUOÕN� DODQODUÕ� –'HVFDUWHV¶ÕQ� µHJR�
FRJLWR¶VX�>'�ú�Q�\RUXP@��|]QH�� µ%HQ¶��DNÕO��WLQ��NLúL-�G�ú�QFH�G�Q\DVÕQD�NDWÕOPÕú�YH�
VRQUDNL� SUREOHPDWLNOHU� LoLQ� ELULQFLO� UHKEHUOHU� RODUDN� KL]PHW� HWPLúOHUGLU�� )DNDW� E�W�Q�
EXQODU��9DUOÕN�VRUXQXQXQ�LKPDO�HGLOPLú�ROPDVÕ\OD��NHQGL�9DUOÕN¶ODUÕ�YH�\DSÕODUÕ�RODUDN�
HVDVOÕ�ELoLPGH�VRUJXODQPDGDQ�NDOÕU�´105 

 

*HUoHNWHQ� GH� FRJLWR� YH� RQXQ� GL÷HU� G�ú�Q�UOHU� WDUDIÕQGDQ� GLOH� JHWLULOHQ�
\RUXPODUÕ� |]QHOOL÷L� EDVLW� DOJÕ� HGLPL�� LQVDQ� UXKX� YH� DNÕO� DoÕVÕQGDQ� WDQÕPODPÕúODU�106 

DVÕO� �]HULQH� H÷LOLQPHVL� JHUHNHQ� 9DUOÕN� VRUXQXQGDQ� X]DN� NDOPÕúODUGÕU�� ³+LoELU� úH\�
bizim ‘var’ oOGX÷XPX]� JHUoH÷LQGHQ� GDKD� WHPHO� GH÷LOGLU��«�%X� \�]GHQ�� GLNNDWLPL]L�
\R÷XQODúWÕUPDPÕ]�JHUHNHQ�\HU�9DUOÕN¶WÕU��+HLGHJJHU¶LQ�|QFHNL�G�ú�Q�UOHULQ�VHoLFL�YH�
\DSD\� |]QHOOLNOHU� G�]H\L� DOWÕQGD� NXUDPODúWÕUDELOGLNOHUL� HúVL]� LQVDQL� 9DUOÕN� W�U�� LoLQ�
NXOODQGÕ÷Õ� WHULP� \D\JÕQ� ELoLPGH� µYDUROXú¶�� IDNDW� KDUIL� KDUILQH� µRUDGD-olmak’ (Being-

WKHUH�� DQODPÕQD� JHOHQ� YH� oR÷XQOXNOD� oHYULOPHGHQ� EÕUDNÕODQ� $OPDQFD� µ'DVHLQ¶�
V|]F�÷�G�U�´�+HLGHJJHU�� LQVDQÕ� G�Q\DGDQ� D\UÕOÕ÷Õ� \ROX\OD� WDQÕPOD\DQ� HVNL� |]QHOOLN�
modellerinin tümünü reddeder. “HeiGHJJHU�LoLQ��|\OH�EDVLWoH�G�Q\DGDQ�D\UÕ�GL\H�ELU�
úH\�\RNWXU��µ'DVHLQ¶�G�Q\DGD�RODQ�YH�G�Q\D\D�DLW�RODQ�JHUoHN�\ROX\OD�WHVLV�HGLOPLúWLU��
'�Q\D�EL]L� LOJLOHQGLULU� YH�RQXQOD� LOLúNLPL]�ELU�|]HQ� LOLúNLVLGLU��%L]��PXWODN�RODUDN�EL]H�
\DEDQFÕ� ELU� G�Q\DGD�� NHQGLOLNOHULPL]LQ� VXUODUÕ� LoLQH� NDSDQPÕú� \DEDQFÕODU� GH÷LOL]��
'HQH\LPOHULPL]�EL]L�G�Q\D\OD�ELWLúWLULU�´107 

 

Heidegger’in deyimiyle, ‘orada-RODQ¶�YDUOÕ÷Õ��VDOW�UDV\RQHO��DNÕOFÕ��ELU�G�ú�Q�P�
ELoLPOHUL\OH�NDYUDPDN�P�PN�Q�GH÷LOGLU� 

 

0DQVILHOG� JHOGL÷LPL]� QRNWDGD� ú|\OH� ELU� VDSWDPD� \DSÕ\RU�� ³ùLPGL�� .DQW¶D� YH�
'HVFDUWHV¶D� GR÷UXGDQ� ELU� PH\GDQ� RNXPD� RODUDN� E�W�Q� |]QHOOLN� oDOÕúPDODUÕQÕQ�
LUUDV\RQHO� �DNÕO-GÕúÕ�� ER\XWXQD� ELU� LVLP� YHUHELOLUL]�� µELOLQoDOWÕ¶�� (÷HU� LQVDQODU�� HPSLULN�
ELOJL� G�ú�Q�UOHULQLQ� XPGX÷X� JLEL�� NHQGLOHULQL� HWUDIODUÕQGDNL� G�Q\DQÕQ� IDUNÕQGDOÕ÷Õ�
                                                
105 y.a.g.e., s. 36. 
106 y.a.g.e., s. 36. 
107 y.a.g.e., s. 37. 
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�]HULQH� ELoLPOHQGLUPH� oDEDVÕQGD� LVHOHU�� EXQX� VDGHFH� |]QHOOLNOHULQLQ�� WXWDUVÕ]��
LUUDV\RQHO� YH� KDWWD� EXODQÕN� YH� ELOLQHPH]� SDUoDODUÕQÕ� EDVWÕUPD\D� oDOÕúPDNOD�
\DSDELOLUOHUGL�� 5RXVVHDX� EX� W�U� KH\HFDQODUD� NDSÕ\Õ� DoÕN� EÕUDNPDN� LVWHGL�� Ye bu 

DoÕGDQ�R�HQ�ID]OD��DNÕOFÕ�\HWHQHNOHULQGHQ�oRN��NRUXGXNODUÕ�\�NVHN�HVWHWLN�GHQH\LPOHUL�
YH� KLVVHGLúOHUL� LoLQGH� KDNLNDWL� DOGDWÕFÕ� ELU� úH\� RODUDN� J|UHQ�� .HDWV� YH�6FKLOOH\� JLEL�
øQJLOL]� URPDQWLN� úDLUOHULQL� HWNLOHGL�´108 Francisco Goya, William Blake, J. M. William 

7XUQHU�� -RKQ� &RQVWDEOH� YH� &�� 'DYLG� )ULHGULFK� JLEL� URPDQWLN� UHVVDPODUÕQ� GD� D\QÕ�
KH\HFDQÕ�GX\DUDN�oDOÕúWÕNODUÕ�J|U�OPHNWHGLU� 

 

0DQVILHOG¶H� J|UH�� |]QHOOL÷LQ� DNÕOFÕ� YH� DNÕOGÕúÕ� ER\XWODUÕ�� ELOLQo� YH� ELOLQoDOWÕ�
DUDVÕQGDNL� D\UÕOPD�� HQ� EDúWD� ELUH\LQ� DQODP� YHUPH� G�ú�QFHVLQH� FLGGL� ELU� NDUúÕ�
NR\PD\Õ� WHPVLO� HGHU�� <LQH� RQD� J|UH�� NHQGLOLNOHULPL]LQ� ELOLQHPH]� ER\XWX� �]HULQH�
\DSWÕ÷Õ� YXUJX\OD� EX� J|U�ú�� EL]H� KDOD� PH\GDQ� RNXPDNWDGÕU�� %X� J|U�ú�Q� LON� E�\�N�
kuramcÕVÕ� 6LJPXQG� )UHXG¶WXU�� .DUWH]\HQ* |]QH� NDYUD\ÕúÕQD� IDUNOÕ� ELU yorumla 

\DNODúDQ�)UHXG�YH�/DFDQ¶ÕQ�WHPVLO�HWWL÷L�SVLNRDQDOL]�RNXOXQXQ�|]QHOOLN�PRGHOL�YH�EX�
PRGHOLQLQ� VDQDWWDNL� \DQVÕPDODUÕQD� �WDULKVHO� DYDQJDUG� KDUHNHWOHU� YH� 6�UUHDOL]P�
ED÷ODPÕQGD��GDKD�VRQUD�GH÷LQHFH÷L]� 

 

³%XQXQOD�ELUOLNWH�WDULKVHO�RODUDN��DUDODUÕQGDNL�oHOLúNLOHUH�NDUúÕQ�5RXVVHDX¶QXQ�
YH� .DQW¶ÕQ� SURMHOHUL� HúJ�G�PO�� JLEL� J|U�QPHNWHGLU�� 2QODUÕQ� KHU� LNLVL� GH� YXUJX�
GH÷LúLNOL÷L� LOH�� GR÷UXGDQ� LQVDQD� �5|QHVDQV¶WDQ� EX� \DQD� $YUXSD¶GD� HJHPHQ� ROPXú�
RODQ� LQVDQ� PHUNH]OL� ELU� G�Q\D� PRGHOLQH�� GH÷LO�� IDNDW� ELUH\VHO� NHQGLOL÷H�� |]QHOOL÷H�
YXUJX�\DSPDNWDGÕUODU��5RXVVHDX¶QXQ�WHN�EDúÕQD�\�U�\�úOHUL��NHQGLVLQL�WRSOXPGDQ�YH�
N�OW�U�QGHQ� D\UÕ� WXWPDVÕ�� G�Q\D\D� YH� RQXQ� GH÷HUOHULQH� |QHP� YHUPHVL�� LQVDQ�
G�Q\DVÕQÕQ� WHPHO�PDO]HPHVL� RODUDN� ELUH\� �]HULQH� \DSÕODQ�EX� YXUJXQXQ� VLPJHVLGLU��
Bu geQHO�G�]H\GH�EDNWÕ÷ÕPÕ]�]DPDQ��EX� LNL�G�ú�Q�U�Q��D\QÕ�\D\JÕQ�WDUWÕúPDQÕQ�YH�
\HQLGHQ�WDQÕPODPDQÕQ�SDUoDVÕ�ROGXNODUÕQÕ�J|UHELOLUL]�´109 

 

6RQXo� RODUDN�� $\GÕQODQPDQÕQ� PRGHUQ� |]QH� QRV\RQX�� 5|QHVDQVÕQ�
JHOHQHNVHO�úDKVL\HW�PRGHOLQL�\ÕNDUNHQ��úLPGL\H�NDGDU�V|]�Q��HWWL÷LPL]�oHOLúNLOHUL�GH�
EHUDEHULQGH�JHWLUPLúWLU��%LU�NXUXP�-YH�NXUXPVDOODúPD-�RODUDN�0RGHUQLWH��$\GÕQODQPD�
G�ú�QFHVLQLQ� WDQÕPODGÕ÷Õ� ELU� ELUH\VHO� NHQGLOLN�� DQFDN� RQX� G�ú�QFH�KD\DW�
D\UÕúPDVÕQD� QHGHQ� RODQ� ELU� DNÕOFÕODúPDQÕQ� VRQXFX� RODUDN� HOH� DODQ� ELU� |]QHOOLN�
                                                
108 y.a.g.e., s. 33. 
* Descartes
ÕQ�/DWLQFH�LVPL�RODQ�Renatius Cartesius
WDQ�W�UHWLOPLú�VÕIDW� 
109 y.a.g.e., s. 34. 
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kaYUD\ÕúÕ� \DUDWPÕúWÕU�� %X� D\UÕPODúWÕUPD�� EDVWÕUPD� \D� GD� \RN� VD\PD� SROLWLNDVÕ�
.DUWH]\HQL]P¶LQ� YH� KHP� G�ú�QVHO� KHP� GH� WDULKVHO� DQODPGD� PRGHUQL]PLQ� RUWDN�
L]OH÷LGLU� 
 

����6$1$7,1�g=(5./(ù0(6ø�9(�(67(7ø=0 

 

2.2.1 Sanat-+D\DW�øNLOHPL 
 

$\GÕQODQPD� G�ú�QFHVLQGH� \HúHUHQ� ³G�ú�QFHQLQ� KD\DWWDQ� D\UÕOPDVÕ´�
QRV\RQX��PRGHUQOL÷LQ��PRGHUQLWH��PRWRUXGXU��0DGDQ�6DUXS¶D�J|UH�PRGHUQLWH��LOHULFL�
HNRQRPLN� YH� \|QHWVHO� DNÕOFÕODúWÕUPD\Õ� YH� WRSOXPVDO� G�Q\DQÕQ� ³D\UÕPODúWÕUÕOPD´VÕQÕ�
ELOGLUHQ���:HEHU��7|QQLHV�YH�6LPPHO¶LQGH�LOHUL�V�UG�÷��JLEi) modern kapitalist sanayi 

GHYOHWOHULQGH�RUWD\D�oÕNDQ�V�UHoOHUGLU��<LQH�RQD�J|UH��PRGHUQLWH�%DWÕ¶GD�RQVHNL]LQFL�
\�]\ÕO� FLYDUÕQGD� RUWD\D� oÕNDQ�� R� ]DPDQODUGDQ� EX� \DQD� GD� WRSOXPVDO�� HNRQRPLN�YH�
VL\DVDO�GL]JHOHU�GHPHWLQH�J|QGHUPH�\DSDQ�ELU�úHPVL\H�WHULP�RODUDN�DOÕQDELOLU�110 

 

6DUXS¶XQ�PRGHUQLWH� WDQÕPÕQGD� GD� J|U�OG�÷�� JLEL�� PRGHUOLN� YH� RQX� KD\DWD�
JHoLUHQ� W�P� PRGHUQOHúPH� DWÕOÕPODUÕQÕQ� WHPHOLQGH� DNÕO�GX\XP�� ]LKLQ�EHGHQ� YH�
EXQODUD�ED÷OÕ�RODUDN�HQ� WHPHOGH�G�ú�QFH�KD\DW�D\UÕOÕ÷Õ�\D�GD�NDUúÕWOÕ÷ÕQGDQ�ROXúDQ�
D\UÕPODúWÕUPDODU� \DWDU��0RGHUQOL÷LQ� G�ú�QVHO-IHOVHIL� GD\DQD÷Õ�� -EX� D\UÕPODúWÕUPDODU�
\ROX\OD�WDQÕPODQDQ-�ELU�DNÕO�YDUOÕ÷Õ��NHQGLQH�YH�WRSOXPD�\DEDQFÕODúPÕú��EHGHQVL]��ELU�
|]QH�WDVDUÕPÕGÕU� 

 

'DKD� JHQHO� ELU� SHUVSHNWLIWHQ� EDNÕOGÕ÷ÕQGD�� $\GÕQODQPDQÕQ� PLUDVÕ� YH�
PRGHUQOL÷LQ� LWLFL� J�F�� RODQ� EX� |]QH� QRV\RQXQXQ�� PRGHUQ� %DWÕ� PHWDIL]L÷L� YH�
N�OW�U�QGH�� V|]� NRQXVX�D\UÕPODúWÕUPD�PDQWÕ÷Õ� QHGHQL\OH� LNLOL� NDUúÕWOÕNODU� G�]H\LQGH�
LúOHGL÷L� \D� GD� LúOHWLOGL÷L� J|U�OHFHNWLU�� ]LKLQ�EHGHQ�� ELOLQo�ELOLQoGÕúÕ�� NHQGL�|WHNL��
madde/tin, nesne/özne, NRQXúPD�\D]Õ�� N�OW�U�GR÷D�� VDQDW�KD\DW�� VDQDWoÕ�]DQDDWoÕ��
modern/geleneksel, avangard/modernist, (modernist) avangard/(tarihsel) avangard, 

HVWHWLN�NDUúÕ-estetik, modernist öznellik/postmodernist öznellik, biçimci/performatif, 

HUNHN�NDGÕQ��HULO�GLúLO« 

 

                                                
110 Madan Sarup, “Post-YaSÕVDOFÕOÕN�YH�3RVWPRGHUQL]P”,  (Çev.: Abdülbaki Güçlü), Bilim ve Sanat 
<D\ÕQODUÕ��$QNDUD, 2004, s. 186. 
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Son RWX]�\ÕOÕQ�\D]ÕQVDO�YH�N�OW�UHO�oDOÕúPDODUÕQD�\|Q�YHUHQ��-DFN�'HUULGD¶QÕQ�
EDúÕQÕ� oHNWL÷L� SRVW-\DSÕVDOFÕOÕ÷ÕQ�� EX� LNLOL� NDUúÕWOÕNODUÕ� NXOODQDUDN��PRGHUQ� JHOHQH÷LQ�
WHPHOLQGH�\DWDQ�.DUWH]\HQ�G�DOL]PL�\DSÕ�V|N�PH�X÷UDWPD�JLULúLPL��LOHUL�V�UG�÷�P�]�
J|U�ú�� GR÷UXODU� QLWHOLNWHGLU�� &KULVWRSKHU� 1RUULV�� 'HUULGD¶QÕQ� SRVW-\DSÕVDOFÕ�
G�ú�QFHVLQLQ� JHQLú� ELU� DoÕOÕPÕQÕ� YHUGL÷L� NLWDEÕQGD�� 'HUULGD¶QÕQ� $\GÕQODQPD�
G�ú�QFHVLQLQ� GR÷UXOXN� VDYODUÕ� YH� DKODNVDO� GH÷HUOHUL\OH� V�UHNOL� GLGLúHQ� ELU� HOHúWLULVL�
ROGX÷XQX�EHOLUWPHNWHGLU�111 

 

SanDW� WD� NHQGLQL� PRGHUQOL÷LQ� G�ú�QVHO� WHPHOLQGH� \DWDQ� D\UÕPODúWÕUPD�
PDQWÕ÷ÕQGDQ�NHQGLQL�NXUWDUDPD]��0RGHUQ�%DWÕ�VDQDWÕ��J�]HO�VDQDWODU�VLVWHPL�LoLQGH��
RQVHNL]LQFL�\�]\ÕOÕQ�VRQODUÕQGD�EX�PDQWÕ÷D�GD\DOÕ�RODUDN��DGHWD�LFDW�HGLOLU� 

 

Larry Shiner’in antikiteden güQ�P�]H� VDQDWÕ�� KD\DW� LOH� ELUOL÷L� YH� D\UÕúPDVÕ�
ED÷ODPÕQGD� LUGHOHGL÷L� oDOÕúPDVÕQD�� 6DQDWÕQ� øFDGÕ� ������� DGÕQÕ� YHUPHVL� ROGXNoD�
DQODPOÕGÕU� 

 

6KLQHU� JLULú� E|O�P�QGH� NLWDEÕ� \D]PD� JHUHNoHVLQL� DoÕNODUNHQ� �]DQDDW� RODUDN�
QLWHOHQHELOHFHN� HNVDQWULN� HO� LúOHUL\OH�� \D]ÕQÕQ�� YLGHRQXQ�� HQVWHODV\RQXQ�� VHVLQ� YH�
SHUIRUPDQVÕQ�J�]HO�VDQDWODUD�GDKLO�ROXúXQX�NDVWHGHUHN��EXJ�Q�QHUHGH\VH�KHUúH\H�
VDQDW�GHQHELOGL÷LQL�� EXQXQ�VHEHSOHULQGHQ�ELULQLQ��EL]]DW� VDQDW�G�Q\DVÕQÕQ� ³VDQDW´OD�
³KD\DW´ÕQ� \HQLGHQ� ELUOHúWLULOPHVL� KDNNÕQGDNL� HVNL� WHPD\Õ� J�QGHPLQH� WDúÕPDVÕ�
ROGX÷XQX�V|\O�\RU� 

 

³(÷HU� VDQDW� VD\ÕODQ� úH\OHUGHNL� EX� SDWODPD\D� YH� VDQDWOD� KD\DWÕ� \HQLGHQ�
ELUOHúWLUPH� DU]XVXQD� DQODP� YHUPHN� LVWL\RUVDN��PRGHUQ� J�]HO� VDQDW� G�ú�QFHOHUL\OH�
NXUXPODUÕQÕQ�QHUHGHQ�JHOGL÷LQL�DQODPDPÕ]�JHUHNLU��0RGHUQ�VDQDW� VLstemi bir öz ya 

GD�\D]JÕ�GH÷LO��\DOQÕ]FD�EL]LP��UHWWL÷LPL]�ELU�úH\GLU��*HQHO�RODUDN�DQODGÕ÷ÕPÕ]�KDOL\OH�
VDQDW�� KHPHQ� KHPHQ� LNL� \�]� \ÕOOÕN� JHoPLúL� RODQ� ELU� $YUXSD� LFDGÕGÕU�� %XQXQ�
|QFHVLQGH�� LNL�ELQ�\ÕOGDQ� ID]OD�ELU�|P�U�V�UP�ú�RODQ�GDKD�JHQLú�oHUoHYHOL�YH�Gaha 

ID\GDFÕ�ELU�VDQDW�VLVWHPL�YDUGÕ�´112 

 

*HUoHNWHQ�� J�Q�P�]� VDQDWÕQÕ� DQODPD� oDEDPÕ]� EL]L� KkOk�� G|Q�S� GRODúÕS�
VDQDW�KD\DW�D\UÕPODúPDVÕ�\D�GD�ELUOHúPHVL�WHPDODUÕQD�oHNPHNWHGLU��0RGHUQ�VDQDWWD�
                                                
111 y.a.g.e., s. 88. 
112 /DUU\�6KLQHU��³6DQDWÕQ�øFDGÕ��%LU�.�OW�U�7DULKL´���dHY���øVPDLO�7�UNPHQ���$\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 21. 
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JHoHUOLOLN� ND]DQDQ� PRGHUQLVW� YH� SRVWPRGHUQLVW� |]QHOOLN� NDYUD\ÕúODUÕQÕ� YH� RQODUÕQ�
EHGHQOH� LOLúNLOHULQL� LUGHOHPHN� LoLQ� GH�� NDoÕQÕOPD]� ELoLPGH�PRGHUQL]PLQ� GR÷XúXQGD�
�\D�GD� LFDGÕQGD��HWNLOL�RODQ�EX�D\UÕPODú�WÕU�PD�ROJXVXQD�YH�RQXQ� LúOH\LúLQH�EDNPDN�
]RUXQGD\Õ]� 

 

0RGHUQL]PLQ� GR÷XúXQGD� EHOLUOH\LFL� RODQ�� PRGHUQ� VDQDWWD� LúOHUOLN� Nazanan 

D\UÕúÕP� PRGHOL�� VDQDW� YH� KD\DW� SUDWL÷LQLQ� JLGHUHN� ELUELULQGHQ� D\UÕOPDVÕ� úHNOLQGH�
NHQGLQL�J|VWHULU�NL�EX�VDQDWÕQ�|]HUNOHúPHVL�GHGL÷LPL]�ROJXGXU��3HWHU�%�UJHU��VDQDWÕQ�
|]HUNOHúPHVL� LOH� HVWHWLN� �ELOLPL�� DUDVÕQGD� GR÷UXGDQ� ELU� ED÷� NXUPDNWDGÕU�� “… sanat 

gHUoHNWHQ� GH� NHQGLQL� KD\DW� SUDWL÷LQGHQ� WDPDPHQ� NRSDUGÕNWDQ� VRQUD�� EXUMXYD�
WRSOXPXQGD� VDQDWÕQ� JHOLúLP� SUHQVLELQL� ROXúWXUDQ� LNL� XQVXU� QHWOLN� ND]DQÕU�� 6DQDWÕQ�
JHUoHN�KD\DW� LoHULNOHULQGHQ�JLGHUHN�D\UÕOPDVÕ�YH�EXQXQ�VRQXFXQGD�EDúOÕ�EDúÕQD�ELU�
WHFU�EH�DODQÕ�RODUDN�HVWHWL÷LQ�ELOOXUODúPDVÕ�113 

 

0RGHUOL÷LQ� WDULKL�� D\QÕ� ]DPDQGD� �PRGHUQ�� NXUXPVDOODúPDQÕQ� WDULKLGLU�� %X�
ED÷ODPGD�GDKD�|QFHOHUL�ELU�DUDGD��Lo�LoH�EXOXQDQ�ELU�oRN�NDYUDP�YH�DODQ�D\UÕúDUDN��
G|Q�ú�PH�X÷UDU�YH�NXUXPVDOODúÕU��(VWHWLN�WH�EX�\HQL�NXUXPODUGDQ�ELULVLGLr. 

 

%X� V�UHoWH� GDKD� |QFHNL� NXOODQÕPÕ\OD�� GX\XODUD� LOLúNLQ� KHU� úH\L� NDSVD\DQ�
aisthesis� NDYUDPÕ�D\UÕPODúPD\D� WkEL� WXWXODUDN� ³HVWHWLN´� NDYUDPÕQD�G|Q�ú�U� YH�D\UÕ�
ELU�ELOLP�RODUDN�NXUXPVDOODúÕU� 

 

³*�]HOOLN�\DVDVÕQÕQ�X\JXODPDOÕ�|÷UHWLVLGLU�HVWHWLN��EXQGDQ�E|\OH�bir nesnenin 

³HVWHWLN´� ROGX÷X� V|\OHQGL÷L� ]DPDQ�� RQXQ� DUWÕN� J�]HO� YH� EH÷HQL\H� X\JXQ� ELU� QHVQH�
ROGX÷X�LIDGH�HGLOPLú�RODFDNWÕU��%X�\HQL�ELOLPLQ�–episteme aisthetike-� LVLP�EDEDVÕ�YH�
NXUXFXVX� %DXPJDUWHQ¶GLU� YH� %DXPJDUWHQ¶LQ� ����� \ÕOÕQGD� \D\ÕPODGÕ÷Õ� µ$HVWHWLFD¶�
LVLPOL� NLWDEÕQGDQ� VRQUD� %DWÕ� PRGHUQL]PL� J�]HOOLN� NDYUDPÕQÕ� WRSOXPVDO� ELU� SURMH� YH�
NDPXVDO� ELU� X]ODúÕP� –‘Beauxs Arts, Güzel Sanatlar-� KDOLQH� JHWLUPLúWLU�� *�]HOOLN��
duyu-|WHVL� EH÷HQL\H� ED÷OÕ� JHQHO� ELU� NDYUDPGÕU� YH� J�]HOOLN� ELOLPL�� WRSOXPX� HVWHWLN�
DoÕGDQ�H÷LWHFHNWLU��%X��$\GÕQODQPDFÕOÕ÷ÕQ�YH�5RPDQWLVL]PLQ�RUWDN�L]OH÷LGLU�´114 

 

(VWHWLN�WHULPL�GH�DGHWD�\HQLGHQ�LFDW�HGLOHQ�ELU�WHULP�ROGX÷X�LoLQ��RQX�KHU�\HQL�
WDQÕPODPD� oDEDVÕ� D\QÕ� ]DPDQGD� VÕQÕUODUÕQÕ� JHQLúOHWPLú�� DQFDN� EDúODQJÕFÕQGDQ� EX�
                                                
113 Peter Bürger, “Avangrd KXUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������s. 63. 
114 =H\QHS�6D\ÕQ��³%DWÕ¶GD�YH�'R÷X¶GD�%HGHQLQ�7HPVLOLQGH�+D\VL\HW�YH�=LOOHW´��'HIWHU�'HUJLVL��<ÕO������
6D\Õ������<D]�������s. 164. 
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\DQD�úX�LNL�DQODPÕ�WDúÕ\DQ�ELU�WHULP�ROPXúWXU��6DQDW�\D�GD�J�]HOOLNOH�LOJLOL�KHUKDQJL�ELU�
GH÷HUOHU� VLVWHPL� LoLQ� NXOODQÕODQ� JHQHO� DQODPGDNL� ³HVWHWLN´� LOH� ³GX\JX\OD� DNOÕ�
ELUOHúWLUHQ´�|]HO�ELU�WDUDIVÕ]�ELOJL�ELoLPL�DQODPÕQGDNL�HVWHWLN�115 

 

������(VWHWLN¶LQ�'X\X�%LOLPL�2ODUDN�.XUXPVDOODúPDVÕ 
 

øGGLDOÕ� ELU� VDY� ROGX÷X� G�ú�Q�OHELOLU� DPD� HVWHWLN�� %DXPJDUWHQ� WDUDIÕQGDQ� ELU�
ELOLP� RODUDN� WDQÕPODQGÕ÷ÕQGD�� NHOLPHQLQ� WDP� DQODPÕ\OD�� -RUWD� VÕQÕI�� EXUMXYD� DKODNÕ�
\DUDWPDQÕQ� DUDFÕ� RODUDN-� VDGHFH� WDULKVHO� GH÷LO� VR\XW-felsefi anlamda da ahlaki bir 

temele dayaQGÕUÕOÕU� 
 

%DXPJDUWHQ� ³HVWHWLN´� V|]F�÷�Q�� <XQDQFD� aisthesis ya da aisthanesthai 

V|]F�÷�QGHQ�W�UHWLU��Aisthesis�V|]F�÷��GX\XP��GX\XOXU�DOJÕ��DLVWKDQHVWKDL�LVH�GX\X�
LOH�DOJÕODPDN�DQODPÕQD�JHOLU�116�+HU�LNL�NDYUDP�GD�R�DQD�GHN��DUDODUÕQGD�KLoELU�D\UÕP�
\DSÕOPDNVÕ]ÕQ� EHú� GX\XQXQ� �J|UPH�� LúLWPH�� NRNODPD�� WDWPD�� GRNXQPD�� W�P�Q��
NDSVD\DFDN�úHNLOGH�NXOODQÕODJHOPLúWLU� 

 

%DXPJDUWHQ�� HVWHWLN� ELOLPLQL�� KRFDVÕ� :ROII¶XQ� PRGHUQ� ELOLPOHUL� \HQLGHQ�
VÕQÕIODUNHQ�NXUGX÷X�VLVWHPGHNL�DoÕ÷Õ�NDSDWPDN��]HUH�JHOLúWLULU� 

 

“Baumgarten bir� :ROII� |÷UHQFLVL� LGL�� %LOLPVHO� oDOÕúPDODUÕQGD� KRFDVÕQÕQ�
VLVWHPLQGHQ�KDUHNHW�HGHFH÷L�GR÷DOGÕU��%XUDGD�GD�%DXPJDUWHQ�D\QÕ�\ROX�L]OHU��:ROII��
VLVWHPLQGH�� ELU� HNVLNOLN�� ELU� JHGLN� EÕUDNPÕúWÕ�� /RJLFD¶VÕQGD� GR÷UX� G�ú�QPHQLQ�
\ROODUÕQÕ� YH� NXUDOODUÕQÕ�� (WKLFD¶VÕQGD� GR÷UX� LVWHPHQLQ� \ROODUÕQÕ� YH� NXUDOODUÕQÕ�
EHOLUOHPLúWL��$PD��:ROII�� µGX\X� ELOJLVLQL¶� HOH� DOPDPÕúWÕ�� %X� GD�� JHQHO� VLVWHPLQGH� ELU�
ERúOXN� \DUDWPÕúWÕ�� øúWH�� %DXPJDUWHQ�� EX� ERúOXN� YH� JHGL÷L� NDSDWPDN� DPDFÕ\OD� LúH�
NR\XOXU�YH�GX\X�ELOJLVLQL�DUDúWÕUÕU��%X�DUDúWÕUPD�YH�oDOÕúPDGDQ�GD��µHVWHWLN¶�GHGL÷LPL]�
ELOJL�GR÷DU�´117 

 

                                                
115 /DUU\�6KLQHU��³6DQDWÕQ�øFDGÕ��%LU�.�OW�U�7DULKL´���dHY���øVPDLO�7�UNPHQ���$\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 228. 
116 øVPDLO�7XQDOÕ��³(VWHWLN´��&HP�<D\ÕQHYL��øVWDQEXO��1984, s. 15. 
117 y.a.g.e., s. 16. 
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Baumgarten Aestetica >(VWHWLN@� DGOÕ� NLWDEÕQGD� HVWHWLN� NDYUDPÕQÕ� ú|\OH�
WDQÕPODU��³$HVKHWLFD��|]J�U�VDQDWODU�WHRULVL��DúD÷Õ�ELOJL�WHRULVL�J�]HO��]HULQH�G�ú�QPH�
ve akla benzer bir yeti bilimi, duyusal bilginin bilimidir.”118 

 

(VWHWLN¶LQ� ELU� ELOLP� RODUDN� WDQÕPODQPDVÕ� LOH� GL]JH� WDPDPODQÕU�� µ'R÷UX¶QXQ�
ELOJLVL�RODUDN�³/RJLFD´��0DQWÕN�%LOLPL��� µL\L¶QLQ�ELOJLVL�RODUDN�³(WKLFD´� �$KODN�%LOLPL��YH�
‘güzel’in bilgisi olarak “Aesthetica” (Duyu Bilimi) 

 

%DXPJDUWHQ��DúD÷Õ�ELOJL�\HWLVLQLQ�RUWD\D�NR\GX÷X�WDVDYYXUODUÕ�³GX\XVDO´�GL\H�
WDQÕPODU��³'X\X�ELOJLVL´�LVH��DoÕN�YH�VHoLN�úH\OHULQ�|WHVLQH�JHoHQ��DúD÷Õ�ELOJL�\HWLVLQH�
GDLU�WDVDYYXUODU�E�W�Q�G�U��(VWHWLN��DoÕN�YH�VHoLN�ROPD\DQ��EXODQÕN�RODQ�ELU�ELOJLQLQ��
duyusal bilginin biliPL�RODUDN�WDQÕPODQGÕ÷ÕQD�J|UH��DoÕNOÕN�YH�VHoLNOLN��]LKLQVHO�ELOJLQLQ�
ölçüsüdür.119�=LKLQVHO�ELOJL�PDQWÕNVDO�ELOJLGLU��2QXQ�|GHYL� \XNDUÕ�ELOJL�DODQÕQGD�DoÕN�
YH� VHoLN� WDVDYYXUODUÕQ� LOJL� YH� ED÷OÕOÕ÷ÕQÕ�� EX� WDVDYYXUODUÕQ� GR÷UXOX÷XQX�
DUDúWÕUPDNWÕU�120 

 

Baumgarten’H� J|UH�� DúD÷Õ� ELOJL� DODQÕQD� DLW� GX\XVDO� WDVDYYXUODUÕ� DUDúWÕUPDN�
HVWHWLN� ELOLPLQLQ� DPDFÕ� RODFDNWÕU�� 2QD� J|UH�� HVWHWLN� ELU� oHúLW� PDQWÕNWÕU�� KDWWD� RQXQ�
GH\LPL\OH�³PDQWÕ÷ÕQ�N�o�N�NÕ]�NDUGHúL´GLU�121 

 

%X�ELOJLOHU�ÕúÕ÷ÕQGD�ú|\OH�ELU�úHPD�oL]LOHELOLU��ùHPDQÕQ��VW�QGH��DoÕN�YH�VHoLN�
RODQ�� ]LKLQVHO� ELU� HWNLQOLN� RODUDN� \DúDQWÕODGÕ÷ÕPÕ]�� EL]L� µGR÷UX¶QXQ� ELOJLVLQH� J|W�UHQ�
�ELOLPOHU��]HULQH�H÷LOHQ���µPDQWÕN¶ÕQ�\HU�DOGÕ÷Õ�³\XNDUÕ�ELOJL�DODQÕ´��DOWÕQGD�LVH��DoÕN�YH�
VHoLN�ROPD\DQ��EXODQÕN�RODQ�-DNÕO�YH�ELOLQoOH�NDYUDQDPD\DQ-, duyusal (bedensel) bir 

HWNLQOLN� RODUDN� \DúDQWÕODGÕ÷ÕPÕ]�� EL]L� µJ�]HO¶LQ� ELOJLVLQH� J|W�UHQ� �J�]HO� VDQDWODU�
�]HULQH�H÷LOHQ���µGX\XVDO�PDQWÕN¶ÕQ�EXOXQGX÷X�³DúD÷Õ�ELOJL�DODQÕ´�\HU�DOÕU� 

 

%DXPJDUWHQ�� JHQHO� KDWODUÕ\OD� oL]GL÷LPL]� EX� LNL� DODQÕ�� ³\XNDUÕ� ELOJL� \HWisi” 

>IDFXOWDV� FRJQRVFLYLWD� VXSHULRU@�� ³DúD÷Õ� ELOJL� \HWLVL´� >IDFXOWDV� FRJQRVFLYLWD� LQIHULRU@�
GL\H� DGODQGÕUPÕú� YH� ELUELULQH� NDUúÕW� LNL� NDYUDP� RODUDN� NRQXPODQGÕUPÕúWÕU�� %X�
durumda, ³HVWHWLN� LOH� PDQWÕN� DUDVÕQGD� WDP� ELU� µNDUúÕROXP¶� YDUGÕU�´122 Sözkonusu 

NDUúÕWOÕ÷ÕQ� ND\QD÷Õ�� DúD÷Õ� ELOJL� DODQÕQÕQ�� \XNDUÕ� ELOJL� DODQÕ� JLEL� DoÕN� YH� VHoLN�
                                                
118 y.a.g.e., s. 16. 
119 y.a.g.e., s. 17. 
120 y.a.g.e., s. 17. 
121 y.a.g.e., s. 17. 
122 y.a.g.e., s. 18. 
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ROPDPDVÕ��EXODQÕNOÕ÷ÕGÕU��%XODQÕNOÕ÷ÕQ�QHGHQL� LVH��]HULQGH�GHQHWLP�VD÷ODQPDVÕ�]RU��
QHUHGH\VH�LPNDQVÕ]�EHGHQVHO�GX\XODUGÕU� 

 

(VWHWL÷LQ�LOJLOHQGL÷L�DúD÷Õ�ELOJL�DODQÕ��PDQWÕ÷ÕQ�LOJL�DODQÕ�RODQ�\XNDUÕ�ELOJL�DODQÕ�
LOH� X]ODúWÕUÕOPDGÕ÷Õ� V�UHFH�� HVWHWL÷LQ� J�]HO� �]HULQH� �UHWWL÷L� ELOJL� \HWNLQOHúHPH]��
E|\OHFH� KDNLNDWH� XODúÕODPD]�� 8]ODúWÕUPD� J|UHYL� /RJLFD-Ethica-Aesthetica 

�oO�V�QGHQ� (WKLFD¶QÕQ� \DQL� DKODNÕQ� |GHYLGLU�� %DúND� ELU� LIDGH\OH�� GX\XVDO� ELlginin 

\XNDUÕ� ELOJL� DODQÕQD� µ\�NVHOPHVL¶� �E|\OHFH� GR÷UXODQPDVÕ�� LoLQ� DKODN�� EX� LNL� DODQ�
DUDVÕQGD� ELU�PDQLYHOD� LúOHYL� J|U�U�� $\QÕ� JHUHNoH\OH� EX� |QHUPH\L� ú|\OH� NXUPDN� WD�
P�PN�QG�U��$úD÷Õ�ELOJL�DODQÕQÕQ�DoÕN�YH�VHoLN�ROPDPDVÕ��EXODQÕN�ROPDVÕ�GX\XODUGDQ�
kaynakODQÕ\RU�LVH�YH�GX\XVDO�ELOJL�PDQWÕN�WDUDIÕQGDQ�\HWHULQFH�GR÷UXODQDPÕ\RUVD�\D�
GD� EXQODU� �]HULQGH� WDP� ELU� GHQHWLP� VD÷ODQDPÕ\RUVD�� EDVWÕUÕOPDODUÕ� JHUHNLU�� øúWH�
DKODN��EXUDGD�EX�EDVWÕUPDQÕQ�DUDFÕ�RODUDN�GHYUH\H�JLUHU� 
 

������(VWHWLN¶LQ�7HPHO�8QVXUODUÕ 
 

BaumgarWHQ¶LQ� HVWHWL÷L� NXUJXODUNHQ� EDúYXUGX÷X� D\UÕPODúWÕUPD� SDUDOHOLQGH�
DKODND� DWIHWWL÷L� |QHP� YH� ELoWL÷L� URO�� G|QHPLQ� GL÷HU� G�ú�Q�UOHUL� WDUDIÕQGDQ� GD�
SD\ODúÕODFDNWÕU� 

 

2QVHNL]LQFL� \�]\ÕO��ELU� \DQGDQ� LQVDQÕQ�EDúÕ�GLN�\�U�\HELOPHVL�YH�PXKDWDEÕQ�
gözüne kendinden emiQ� ELU� JXUXUOD� EDNDELOPHVLQL�� GL÷HU� \DQGDQ� NLúLQLQ�� NHQGL�
LoLQGHNL� JHQHOOLN� PHUNH]LQL� NHúIHWPHVLQL� VD÷OD\DQ�� KD\VL\HW� GX\JXVXQXQ� |QHP�
ND]DQGÕ÷Õ� ELU� oD÷GÕU�123� %X� G|QHPGH�� KD\VL\HWOL� ROPDN� NLúLOHULQ� XODúPD\D�
oDEDODGÕNODUÕ�DKODNL�ELU�KHGHIWLU� 

 

“Baumgarten’den RQ�G|UW�\ÕO�VRQUD�/HVVLQJ��VDQDWD�YH�HGHEL\DWD�GDLU�ELULQFLO�
\DVDQÕQ� J�]HOOLN� \DVDVÕ� ROGX÷XQX� YH� J�]HOOLN� \DVDVÕQÕQ� KD\VL\HWWHQ� D]DGH�
NÕOÕQPDPDVÕ�JHUHNWL÷LQL�\D]DU��d�QN��VDQDWWD�VD\JÕ\Õ�KDN�HGHQ�úH\��RQXQ��\DVDODUD�
LONHOHU� GR÷UXOWXVXQGD� \|Q� YHUPH\H� NDGLU�� KD\VL\HWOL� YH� J�]HO� ELU� YDUOÕN� WDUDIÕQGDQ�
�UHWLOPLú� ROPDVÕGÕU�� %X� J|U�ú�� /HVVLQJ� LOH� .DQW¶Õ� \DNÕQODúWÕUÕU�� *�]HOL� YH� KD\VL\HWL�
NHVLúWLUHQ� WHN� YDUOÕN� LQVDQGÕU� YH� VDQDW�� DQFDN� EX� W�U� ELU� \HWL\L� YH� JL]LOJ�F�� LIDGH�
HGHELOGL÷L�� \DQL� PXWODN� YH� HYUHQVHO� RODQ� ELU� úH\L� NDPXVDOOÕ÷D� GROD\ÕPOD\DELOGL÷L�

                                                
123 ZH\QHS�6D\ÕQ��³%DWÕ¶GD�YH�'R÷X¶GD�%HGHQLQ�7HPVLOLQGH�+D\VL\HW�YH�=LOOHW´��'HIWHU�'HUJLVL��<ÕO������
6D\Õ������<D]�������s. 165. 
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V�UHFH� VDQDW� RODUDN� WDQÕPODQDELOLU�� %X� \�]GHQ� VDQDWVDO� KD\VL\HWLQ� ELULQFL� NXUDOÕ�
G�Q\D\Õ� DPDoVÕ]FD� J�]HOOHúWLUPHN� YH� V�VOHPHN� GH÷LO�� GX\XVDOOÕ÷ÕQ� GROD\ÕPVÕ]� YH�
ELUH�ELU�HWNLVLQGHQ�NDoÕQDUDN�NDPXVDOOÕ÷D�G�úPDQ�GX\X�YH�GX\JXODUÕ�HVWHWLN�DoÕGDQ�
GHQHWLP�DOWÕQD�DOPDNWÕU��*�]HOOLN�EX\UX÷X��QLKDL�RODUDN�DKODNL�ELU�EX\UXNWXU�´124 

 

%X� EX\UX÷D� J|UH�� NLúLQLQ� |]J�O� EHGHQL\OH� |]J�O� \�UH÷LQH� VHVOHQHQ125, 

�]HULQGH�GHQHWLP�NXUXOPDVÕ� LPNDQVÕ]��NL�|]J�U�YH�|]HUN�ELU�ELUH\VHO�GHQH\LP�DODQÕ�
olaQ� GX\XVDOOÕN� LOH� HYUHQVHO� ELU� RUWDNOÕN� �|]GHúOLN�� RODUDN� LGHDOL]H� HGLOHQ� KD\VL\HWL�
X]ODúWÕUPDN��VDQDWÕQ�YH�VDQDWoÕQÕQ�J|UHYLGLU� 

 

³6DQDWoÕQÕQ�� VDQDWÕQ� KD\VL\HWLQH� WHUV�G�úHQ� úH\OHUL� NDPXVDOOÕNWDQ�JL]OHPHVL�
YH� VDQDWÕ� VLQLU� VLVWHPLQL� ELUH� ELU� X\DUDQ� GX\DUOÕOÕNODUGDQ�� GX\XVDOOÕNODUGDQ� YH�
GX\JXVDOOÕNODUGDQ� NRUXPDVÕ� JHUHNLU�� *HQHOOL÷H� G�úPDQ� GX\XODU�� KD\VL\HW� X÷UXQD�
IHGD� HGLOPHOLGLU�� 6|]F�÷�� V|]F�÷�QH� µNXUEDQ¶GDQ� V|]� HGHU� /HVVLQJ�� H÷HU� J�]HOOLN�
RUWDN�YH�JHQHO�ELU�GH÷HUVH��RUWDNOÕ÷Õ�]HGHOH\HQ�úH\OHULQ�J�]HOOLN�WDSÕQD÷ÕQGD�VXQD÷D�
\DWÕUÕOPDVÕ�]RUXQOXGXU�´126 

 

2UWDGD�HOEHWWH�oHOLúNLOL�ELU�GXUXP�YDUGÕU��%HGHQ��KHP�GX\XODUÕQ�YH�GX\JXODUÕQ�
V|]F�÷�Q� JHUoHN� DQODPÕ\OD� DW� NRúWXUGX÷X�–HVULPH�� FLQVHO� DU]X� YH� KD]�� ]HYN�� DFÕ��
NRUNX�� |O�P�� WLNVLQWL� YH� L÷UHQoOL÷H� WHúQH-� ELU� X]DPGÕU*�� KHP� GH� VDQDWÕQ� \�FH� YH�
KD\VL\HWOL�WHN�QHVQHVLGLU��%X�\�]GHQ��EHGHQLQ�KD\VL\HWOLOL÷L�X÷UXQD�YHULOPHVL�JHUHNHQ�
NXUEDQ��WDP�GD�LQVDQ�EHGHQLQLQ�GX\XVDOOÕ÷ÕGÕU�´127 

 

%DúÕQGDQ�LWLEDUHQ�HVWHWL÷LQ�WHPHO�VRUXQVDOÕ�KD\VL\HW�LOH�GX\XVDOOÕN�DUDVÕQGDNL�
oHOLúNLQLQ� |Q�QH� JHoHELOPHNWLU�� /HVVLQJ¶LQ� DUGÕOODUÕ� .DQW� YH� 6FKLOOHU� GH� RQXQ� DoWÕ÷Õ�
yoldan ilerlerler. 

 

³.DQW¶D� J|UH� KD\VL\HWOL� RODQ� úH\�� KHU� W�U� J|UHFHOL÷LQ� |WHVLQGH� \HU� DODQ� YH�
HúVL]�YH�EHQ]HUL�ROPD\DQ�ELU�úH\GLU��6|]�HWWL÷L�J|UHFHOL÷L�VRPXWODPDN�DGÕQD�.DQW�ELU�
pazar GH÷HULQH�VDKLS�RODQ�PHWDODUÕ�|UQHN�J|VWHULU��EX�PHWDODUGDQ�IDUNOÕ�RODUDN�KLoELU�
                                                
124 y.a.g.e., s. 164. 
125 y.a.g.e., s. 164. 
126 y.a.g.e., s. 165. 
* Oysa estetizm öncesi dönem hiç te böyle bir görünüm sunmaz. Hem sanatta hem de kamusal alanda 
bedenin kendisi ve temsilleri -GR÷DO�RODUDN�GLQL�DPDoODUOD�YH�VDUD\ÕQ�KLPD\HVLQGH�\D�GD�HOLWOHULQ�
�DULVWRNUDW�YH�E�\�N�W�FFDUODUÕQ��VLSDULúOHUL��]HULQH�\DSÕODQ�UHVLPOHUL�GÕúDUÕGD�WXWDUDN-�GX\XVDOOÕ÷D�
DODELOGL÷LQH�DoÕN�ELU�úHNLOGH� göz önündedir. DetayOÕ�ELOJL için Richard Leppert’in SanatWD�$QODPÕQ�
*|U�QW�V�QH�DGOÕ�NLWDEÕQD�EDúYXUXODELOLU� 
127 6D\ÕQ��a.g.e., s. 166. 
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SD]DU�GH÷HUL�\RNWXU�KD\VL\HWLQ��R�G�Q\D\D�|]J��DQODPODQGÕUPD�GL]JHOHUL� LoLQGH�\HU�
DODUDN� J|UHFHOHúHQ� ELU� úH\� GH÷LO�� RQODUÕQ� DUGÕQGD� \DWDQ� YH� µ\DOQÕ]FD� J|UHFH� ELU�
GH÷HUH��\DQL�ELU�IL\DWD�GH÷LO«��LoVHO�ELU�GH÷HUH��\DQL�KD\VL\HWH�VDKLS�RODQ¶�úH\GLU��«�
.DQW¶ÕQ�PXWODN�DKODNÕQD�J|UH�DKODNOÕOÕN��|QVHO�YH�NRúXOVX]GXU�YH�PXWODNOÕN��KD\VL\HW�
JLEL�ELU�NDYUDPÕQ�GD�|QVHOOL÷LQLQ�YH�NRúXOVX]OX÷XQXQ�úDúPD]�NXUDOÕGÕU�´128 

 

%X� QHGHQOH� KD\VL\HWOLOL÷L� HGLQPHQLQ�� GROD\ÕVÕ\OD� aisthesis� X]DPÕQÕQ�� –ki 

Kant’a göre aisthesis’in patolojik nesne’si olan- bedenin, patetik’OL÷LQL**�DúPDQÕQ�\ROX��
EHGHQL� GX\XVDOOÕ÷ÕQGDQ� HWPHNWHQ� YH� NLúLQLQ� EHGHQH� GDLU� GX\JXVDOOÕ÷ÕQÕ� KRU�
görmekten geçer. “O yüzden ‘apati’, der Kant –µDKODNOÕOÕN� X÷UXQD� DSDWL� JHUHNOLGLU�
NDoÕQÕOPD]�RODUDN¶-��EHGHQL��RQD�EDNDQ�|]QH\H�GDLU�KHU�W�UO��µSDWKRV¶WDQ�HUNLQ�NÕOPDN�
JHUHNOLGLU�KD\VL\HWOLOLN�DGÕQD�´129�%X�EHNOHQWL�VDQDW�QHVQHVL� \D�GD�VDQDWÕQ�DPDFÕ�YH�
LúOHYL�DGÕQD�GD��RQX�\DUDWDQ�VDQDWoÕ�DGÕQD�GD�YH�VDQDW�QHVQHVLQL�DOÕPOD\DQ�L]OH\LFL�
DGÕQD�GD�JHoHUOLGLU� 

 

*�]HO�VDQDWODUÕQ�WDULKVHO�JHOLúLP�V�UHFLQGH��HVNL�EH÷HQL�G�ú�QFHVLQLQ��o�DQD�
XQVXUX� ³PRGHUQ� HVWHWLN´� G�ú�QFHVLQH� G|Q�úP�úW�U�� %XQODU� ú|\OH� VÕUDODQDELOLU�� ����
*�]HOOLNWHQ�DOÕQDQ� VÕUDGDQ� ]HYN��|]HO� ELr zevk haline gelerek incelir ve entelektüel 

]HYNH� GR÷UX� JHOLúLU�� ���� |Q� \DUJÕ� LoHUPH\HQ� \DUJÕODPD� G�ú�QFHVL�� WDUDIVÕ]� GHULQ�
G�ú�QPH�LGHDOLQH�G|Q�ú�U�YH�����J�]HOOLN�ND\JÕVÕQÕQ�\HULQL��|QFH�\�FHOLN�NDYUDPÕ�YH�
HQ�VRQXQGD�GD�\DUDWÕP�RODUDN�NHQGLQH�\HWHQ�VDQDW�HVHUL�G�ú�QFHVL�DOÕU�130 

 

%X� XQVXUODU� LoLQGH�� |QFHOLNOH�� LQVDQÕQ� KD\VL\HWOLOL÷LQL� VD÷ODPDN� �]HUH�
WRSOXPVDO� ELU� SURMH\H� G|Q�úHQ� HVWHWL÷H� GDLU�� NDPXVDO� ELU� SD\ODúÕP-|]GHúOLN� YH�
HYUHQVHO�ELU�GH÷HU�RODUDN��LQFHOPLú�]HYN�G�ú�QFHVL�|QH�oÕNDU� 

 

�����\ÕOÕQGD�$OPDQ\D¶GD�EDVÕODQ�UHVLPOL�ELU�DOPDQDNWD��GR÷DO�J�]HOOLN�\D�GD�
VDQDW�HVHULQLQ�LQFH�ELU�EH÷HQL\OH��-.DQW¶ÕQ�GLOH�JHWLUGL÷L�JLEL- apatik�ELU�ELoLPGH��QDVÕO�
DOÕPODQPDVÕ�JHUHNWL÷L�DQODWÕOPDNWDGÕU� 

 

                                                
128 y.a.g.e., s. 173. 
**�'X\XPVDO��HWNLOL��GRNXQDNOÕ� 
129 y.a.g.e., s. 173. 
130 /DUU\�6KLQHU��³6DQDWÕQ�øFDGÕ��%LU�.�OW�U�7DULKL´���dHY���øVPDLO�7�UNPHQ���$\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 220. 
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5HVLP�����'DQLHO�&KRGRZLHFNL��³'R÷DO�YH�<DSPDFÕN�'X\JXVDOOÕN´����79 

 

 

5HVLP�����'DQLHO�&KRGRZLHFNL��³'R÷DO�YH�<DSPDFÕN�6DQDW�%LOJLVL´������ 

 

³øoLQGH�J�QGHOLN�\DúDPD�GDLU�oHúLWOL�YHFL]HOHULQ�\HU�DOGÕ÷Õ�RUWD�VÕQÕIODUD�KLWDS�
eden bir almanak olan 1780 tarihli ‘Götingen Cep Takvimi’nde … gündelik 

\DúDPGDNL� ³'R÷DO´� YH� ³<DSPDFÕN�3UDWLNOHU´LQ� NDUúÕODúWÕUÕOGÕ÷Õ� JUDY�UOHU� HúOL÷LQGH�«�
VÕUDVÕ\OD�� ELU� GR÷D� PDQ]DUDVÕ� YH� ELU� VDQDW� HVHUL� NDUúÕVÕQGD� VHUJLOHQHQ� GR÷DO� YH�
\DSPDFÕN�³'X\JXVDOOÕNODUÕ´�«�NDUúÕODúWÕUDQ�LNLúHU�GHQHPH�YH�oL]LP�EXOXQX\RU��'R÷D�
PDQ]DUDVÕ�NDUúÕVÕQGD� ³GR÷DO´�ELU�GX\JXVDOOÕ÷Õ�\D�GD�GX\JX\X�UHVLPOH\HQ�JUDY�UGH��
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J�QEDWÕPÕQGD� EDúODUÕQÕ� |QH� H÷PLú�RUWD� VÕQÕIWDQ�ELU� DGDPOD�ELU� NDGÕQ� J|U�\RUX]� YH�
*HRUJ� &KULVWRSK� /LFKWHQEHUJ¶LQ� EXQD� HúOLN� HGHQ� GHQHPHVL\VH� DGDPOD� NDGÕQÕQ�
³VDNLQ´��³PDVXP´�YH�³ELOLQoOL�ROPD\DQ�GDYUDQÕúODUÕQGDQ�V|]�HGL\RU��'R÷D�PDQ]DUDVÕ�
NDUúÕVÕQGDNL� ³\DSPDFÕN´�GX\JXVDOOÕ÷ÕQ� UHVPHGLOGL÷L�NDUúÕW�JUDY�UGH� LVH��JL\LPOHUL�EX�
oLIWLQNLQH�EHQ]H\HQ�DPD�J�QEDWÕPÕQÕ� NRO� YH�EDFDNODUÕQÕ�DODELOGL÷LQH�DoDUDN�DEDUWÕOÕ�
MHVWOHUOH� NDUúÕOD\DQ� ELU� oLIW� J|U�\RUX]�� «� 6DQDW� HVHUL� NDUúÕVÕQGDNL� ³GR÷DO´�
GX\JXVDOOÕ÷ÕQ� UHVPHGLOGL÷L� JUDY�UGH� RUWD� VÕQÕIWDQ� LNL� DGDP� ELU� NDGÕQ� KH\NHOLQLQ�
|Q�QGH� \DQ� \DQD� GXUPXúODU�� LNLVL� GH� NROODUÕQÕ� NDYXúWXUPXú� VD\JÕOÕ� ELU� LIDGH\OH�
KH\NHOH�EDNÕ\RUODU��gWH�\DQGDQ�³\DSPDFÕN´�GX\JXVDOOÕ÷ÕQ�UHVPHGLOGL÷L�JUDY�UGH�LVH�
DGDPODUGDQ�ELUL�SDUPD÷Õ\OD�NDGÕQÕQ�HOLQGHNL��]�P�VDONÕPÕQÕ� LúDUHW�HGLS�DUNDGDúÕQD�
úDúNÕQOÕ÷ÕQÕ�EHOLUWLUNHQ�DUNDGDúÕ�GD�KH\HFDQ�LoLQGH�HOOHULQL�NDOGÕUÕ\RU�´131 

 

1H� YDU� NL�� VDQDW� HVHULQLQ� DOÕPODQPDVÕQGD�� DEDUWÕOÕ� ELU� GX\JXVDOOÕNWDQ�
NDoÕQPDN�YH�GX\XVDOOÕ÷ÕQ�|Q�QH�JHoPHN�� LQFH�EH÷HQL\H�GDLU� ]HYNLQ�GR÷DVÕQÕ�HOGH�
HWPHN�LoLQ�\HWHUOL�GH÷LOGLU��HVHU�NDUúÕVÕQGD�GHULQ�G�ú�QFH\H�GDODUDN��³WDUDIVÕ]´�HVWHWLN�
ELU�\DUJÕ\D�GD�XODúÕOPDOÕGÕU� 

 

³(VNL�VDQDW�VLVWHPLQGH��EH÷HQL� LVWHU�DKOkNL�� LVWHU�SUDWLN�YH� LVWHUVH�H÷OHQGLULFL�
olsuQ� JHQHOOLNOH� VDQDW� HVHUOHULQGH� J�G�OHQ� ELU� ³oÕNDU´OD� >LQWHUHVW@� ED÷ODQWÕOÕ\GÕ�� %X�
\HQL� J�]HO� VDQDWODU� VLVWHPLQGH� LVH� VDQDW� HVHUOHUL� NDUúÕVÕQGD� HQ� X\JXQ� WHSNLQLQ�
³WDUDIVÕ]´� >GLVLQWHUHVWHG@� GHULQ� G�ú�QFH� ROGX÷XQD� LQDQÕOÕ\RUGX�� 3DUDGRNVDO� RODUDN��
³WDUDIVÕ]OÕN´� >GLVLQWHUHVWHGQHVV@� G�ú�QFHVLQGH�� RGDNODQPÕú� GLNNDW� DQODPÕQD� JHOHQ�
\R÷XQ�ELU� ³LOJL´� >LQWHUHVW@� LoHULOL\RUGX��DPD�|WH�\DQGDQ�DKOkNL� \D�GD�GLQVHO�ELOH� ROVD�
P�ON�HGLQPH�YH\D�NLúLVHO�WDWPLQ�DU]XVX�DQODPÕQGD�µKHUKDQJL�ELU¶�oÕNDUGDQ�WDPDPHQ�
D]DGH�ELU�úH\GL�EX�G�ú�QFH�´132 

 

.DQW� YH� 6FKLOOHU� HVWHWLN� \DUJÕQÕQ� WDUDIVÕ]OÕ÷Õ� NRQXVXQGD� GD� KHPILNLUGLUOHU��
³.DQW¶D�J|UH��EH÷HQL\L��NDYUDPODUÕQ�YH\D�NXUDOODUÕQ��GX\XPVDO�]HYNLQ�YH\D�ID\GDQÕQ�
X\JXODQÕúÕ� KDOLQH� JHWLUHQ� NXUDPODUÕQ� KHSVL� EXUDGD� ELU� ³oÕNDU´� \D� GD� DU]XQXQ� V|]�
konusX� ROGX÷XQX� NDEXO� HWPHNWHGLU�� KDOEXNL� JHUoHN� ³HVWHWLN� EH÷HQL´� \DOQÕ]FD� ELU�
QHVQH��]HULQH�GHULQ�G�ú�QFHOHUH�GDOGÕ÷ÕPÕ]�]DPDQ�V|]�NRQXVX�RODQ�VDI�YH�WDUDIVÕ]�
bir zevktir.”133 

 

                                                
131 y.a.g.e., s.222.-224. 
132 y.a.g.e., s. 225. 
133 y.a.g.e., s. 228. 
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6FKLOOHU� LVH�VDQDW�HVHULQLQ�ELoLPLQLQ�KHU�úH\GHQ�|QFH�JHOGL÷LQL�G�ú�QPHNWH��
�GX\XODUÕ� KDUHNHWH� JHoLUHFH÷L� LoLQ�� LoHULN� RQD� J|UH� KLoELU� úH\GLU�� VDQDW� QHVQHVLQLQ�
|Q�QGH�WHIHNN�UH�GDOPDPÕ]Õ�VD÷OD\DQ�úH\LQ��RQXQ�ELoLPL�ROGX÷XQX�LGGLD�HWPHNWHGLU� 

 

³*HUoHN�ELU�J�]HO�VDQDW�HVHUL�DVOD�GX\JXODUÕ�X\DUPDN��LQDQo�|÷UHWPHN�\DKXW�
GD�DKOkNÕ�\�FHOWPHN�JLEL�KLoELU�WLNHO�VRQXFD�XODúPD\Õ�DPDoODPD]��øQVDQODU�DQFDN�YH�
VDGHFH�EX� W�UGHQ�KLoELU�DPDo�J�WPHGLNOHUL�� ³WDUDIVÕ]�YH�NRúXOVX]�ELoLPGH�\DOQÕ]FD�
J|U�Q�PH�EDNWÕNODUÕ�WDNGLUGH´�JHUoHN�LQVDQ�ROPD�\ROXQGD�LON�DGÕPÕ�DWPÕú�ROXUODU�´134 

 

.DQW�LoLQ�HVWHWL÷L��GROD\ÕVÕ\OD�*�]HO�6DQDWODUÕ��WRSOXPVDO�ELU�SURMH�YH�NDPXVDO�
ELU�X]ODúÕP�KDOLQH�JHWLUHQ��HVWHWLN�\DUJÕQÕQ�WDUDIVÕ]OÕ÷ÕGÕU� 

 

³.DQW¶D� J|UH�� HVWHWLN� \DUJÕQÕQ� WHPHO� SDURGRNVODUÕQGDQ� NDoÕú� \RNWXU�� (VWHWLN�
\DUJÕ� KRú� DPD� WDUDIVÕ]�� ELUH\VHO� DPD� HYUHQVHO�� NHQGLOL÷LQGHQ� DPD� ]Rrunlu, 

NDYUDPVÕ]� DPD� HQWHOHNW�HO�� DKOkNL� |÷UHWLVL� ROPD\DQ� DPD� EL]LP� DKOkNL� GR÷DPÕ]Õ�
DoÕ÷D�oÕNDUDQ�ELU�úH\GLU�´135 

 

%H÷HQL� NDYUDPÕQÕQ� HVWHWL÷H� G|Q�úPHVLQL� VD÷OD\DQ� �o�QF�� YH� VRQ� XQVXU��
\�FH�G�ú�QFHVLQLQ�J�]HO�NDYUDPÕ\OD�E�W�QOHúPHVLGLU� 

 

“Kökeni retorik ya da� úLLUVHO� �VOXS� NXUDPODUÕQGD� RODQ�� HWNLQLQ� E�\�NO�÷��
DQODPÕQD�JHOHQ�³\�FH´��RQVHNL]LQFL�\�]\ÕOGD�oRN�GDKD�NDSVDPOÕ�ELoLPGH��ROD÷DQ�VW��
J�oO�� ELU� HWNL� \DUDWDQ� E�W�Q� GR÷D� YH� VDQDW� HVHUOHUL� LoLQ� NXOODQÕOPD\D� EDúODQGÕ�� øON�
EDúODUGD� \�FH�� J�]HOOL÷LQ� \|QOHULQGHQ� ELUL� RODUDN� DOJÕODQGÕ� IDNDW� oRN� JHoPHGHQ�
J�]HOOLNOH�NDUúÕW�ELU�úH\�KDOLQH�JHOGL�´136 

 

$QFDN� ]DPDQOD� EX� NDUúÕWOÕN� ELUELULQL� \RN� HGHQ� GH÷LO� WHUVLQH� ELUELUL� LoLQH�
JHoPLú�� ELUELULQL� GHVWHNOH\HQ� ELU� ELUOL÷H�� \DUDWÕP� RODUDN� NHQGLQH� \HWHQ� VDQDW� HVHUL�
G�ú�QFHVLQH� G|Q�úW��� 0RGHUQ� VDQDWÕQ� \DVODQGÕ÷Õ� EX� NDYUD\ÕúÕQ� ROXúPDVÕQGD��
.DQW¶ÕQ� \�FH\L� HVWHWLN� \DUJÕQÕQ� ELU� XQVXUX� RODUDN� WHPHOOHQGLUPHVLQLQ� E�\�N� HWNLVL�
YDUGÕU�� 

 

 

                                                
134 y.a.g.e., s.232. 
135 y.a.g.e., s.230. 
136 y.a.g.e., s. 227. 
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2.2.4 Kant’ta Yüce ve Yücelik 

 

.DQW�\�FH¶\L�J�]HO�LOH�ELUOLNWH�\DUJÕ�J�F�Q�Q�HOHúWLULOPHVLQGH�WHPHO�ELU estetik 

kategori olarak ele alarak137�|QFHOLNOH��J�]HO�YH�\�FHQLQ�EHQ]HU�YH�RUWDN�QRNWDODUÕQÕ�
RUWD\D� NR\PXúWXU�� ³*�]HO¶LQ� \�FH� LOH� ELUOHúWL÷L� \DQ�� KHU� LNLVLQLQ� GH� NHQGLOLNOHULQGHQ�
KRúD� JLWPHOHULGLU�� <LQH� KHU� LNLVL� GH� GX\JXVDO� YH� PDQWÕNVDO� RODUDN� µEHOLUOH\LFL� \DUJÕ�
J�F�¶Q���EHOLUOH\LFL�\DUJÕ�J�F���ELU�NDYUDPÕ�FLQV�NDYUDPÕQÕQ�DOWÕQD�NR\PD\Õ�DPDoODU��
GH÷LO� GH�� µG�ú�Q�F�� \DUJÕ� J�F�Q�� �WHN� WHN� J|U�Q�úOHUL� V�MH¶GH� EXOXQDQ� ELU� DSULRUL* 
HUHN� NDYUDPÕ� DOWÕQGD� G�ú�QHQ� \DUJÕ� J�F��� NRúXWODUODU�� %XQXQ� VRQXQGD� GR÷DQ�
KRúODQPD��µKRú¶WD�ROGX÷X�JLEL��GX\XPD�GD\DOÕ�ELU�KRúODQPD�GH÷LOGLU��L\L¶GHQ�GX\XODQ�
EHOOL�ELU�NDYUDPD�GD\DQDQ�ELU�KRúODQPD�GD�GH÷LOGLU�´138 Kant için güzel de, yüce de 

HVWHWLN� QLWHOLNWH� ELUHU� KRúODQPD� YH� \DUJÕGÕU�� “Bunun için her ikisi de bireyseldir ve  

V�MH� EDNÕPÕQGDQ� JHQHO-JHoHUOLN� LVWH\HQ� \DUJÕODU� ROXS�� KD]� GX\JXVX� WDOHS� HGHUOHU��
REMH¶QLQ�ELOJLVLQL�GH÷LO�´139 

 

Ancak Kant’a göre güzel ve yücenin benzerlikleri burada sona erer ve bu 

QRNWDGDQ� VRQUD� D\UÕOÕNODUÕ� EDúODU�� ³'R÷DGD� J�]HO� EHOOL� ELU� VÕQÕUODPDGDQ� LEDUHW� RODQ 

REMH�ELoLPL\OH�LOJLOLGLU��\�FH�LVH�EX�VÕQÕUVÕ]OÕ÷ÕQ�REMHGH�WDVDYYXU�HGLOPHVL�EDNÕPÕQGDQ�
ELoLPGHQ� \RNVXQ� ELU� REMH� LOH� LOJLOLGLU�� g\OH� NL�� J�]HO�� EHOLUVL]� ELU� ]LKLQ� NDYUDPÕQÕQ�
WDVYLUL�� \�FH� LVH� EHOLUVL]� ELU� DNÕO� NDYUDPÕQÕQ� WDVYLUL� LoLQ�´140� *�]HO�� LVWHU� GR÷DGa, 

LVWHUVH�GH�VDQDW�QHVQHVLQGH�DUDQVÕQ��VÕQÕUOÕ�YH�EHOLUOL�ELU�ELoLP��]HULQH�YDUGÕ÷ÕPÕ]�ELU�
\DUJÕGÕU�� 2\VD� \�FH�� EL]L� YH� NDYUD\Õú� VÕQÕUODUÕPÕ]Õ� ]RUOD\DQ� E�\�NO�NOHUH� YH�
VÕQÕUVÕ]OÕNODUD�LOLúNLQ�YH�ELoLPVL]GLU��.DQW�LNL�W�U�\�FHGHQ�EDKVHGHU� “’Matematik-yüce’ 

ve ‘dinamik-yüce’. Matematik-yüce, kavranamayan bir ‘büyüklük’ olarak kendini 

gösterir. Dinamik-\�FH�GH��E�W�Q�|Oo�OHUL�DúDQ�ELU�µNXYYHW¶�RODUDN��gUQH÷LQ��ELU�o|O�Q�
VÕQÕUVÕ]OÕ÷Õ��PDWHPDWLN�\�FH¶GLU��KHU�\DQÕ�NDVÕS�NDYXUDQ�ELU�IÕUWÕQD��NDEDUPÕú�DoÕN�ELU�
deniz de dinamik yüceyi ifade eder. Her iki tür yücede, bir korkutuculuk, bir 

ürkütücülük sözkonusudur.”141  

 

                                                
137 øVPDLO�7XQDOÕ��³(VWHWLN´��&HP�<D\ÕQHYL��øVWDQEXO��1984, s. 398. 

�'R÷UXOX÷X�|QFHGHQ�NDEXO�HGLOPLú�Eilgi. FHOVHIHGH�GHQH\LPGHQ��GHQH\GHQ�ED÷ÕPVÕ]�ELOJL�W�U��RODUDN�
WDQÕPODQDELOLU��Rasyonalist�WHRULOHUGH�ELOKDVVD�|QHPOL�ELU�NDYUDPGÕU��gUQH÷LQ�klasik cogito ergo sum 
Descartes için a priori bir bilgidir. Bu tip bir bilgi türünü empiristler (hume, locke��UHGGHWPLú�YH�a 
posterioriGHQ�EDúND�ELU�ELOJL�W�U��ROPDGÕ÷ÕQÕ�V|\OHPLúOHUGLU��Etikde a priori gerçeklerden bahsedilir. 
138 y.a.g.e., s. 398. 
139 y.a.g.e., s. 399. 
140 y.a.g.e., s. 399. 
141 y.a.g.e., s. 400. 
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%X�QRNWDGD�úX�VRUX\X�NHQGL�NHQGLPL]H�VRUPDGDQ�HGHPH\L]��*�]HO�YH�\�FH�
DUDVÕQGD��VÕQÕUOÕOÕN�VÕQÕUVÕ]OÕN��ELoLPOLOLN�ELoLPVL]OLN��X\XP�NRUNX�JLEL�\DSÕVDO�NDUúÕWOÕNODU�
PHYFXWNHQ��QDVÕO�ROX\RU�GD�EX� LNL�NDYUDP�HVWHWLN�REMH�\D�GD�\DUJÕGD�EXOXúX\RUODU"�
.DQW�EX�LOLúNL\L�LNLVL�DUDVÕQGD�ELU�ED÷�NXUDUDN�ú|\OH�DoÕNOÕ\RU� 

 

³2QODUÕQ�KHU�LNLVLQLQ�GH�(matematik-dinamik yüce) ortak yönü, zihin yetimize, 

kendilerinde d�ú�QG�÷�P�]� µVRQVX]OX÷X¶�GX\XODUÕPÕ]OD�NDYUDPD\Õ�ELU�J|UHY�RODUDN�
YHUPHOHULGLU�� $PD�� EL]� E|\OH� ELU� E�\�NO�÷�� YH� E|\OH� ELU� NXYYHWL� GX\XODUÕPÕ]OD�
NDYUD\DPD\Õ]��d�QN���RQODU�GX\XODUÕPÕ]Õ�DúDUODU��'X\XODUÕPÕ]Õ�DúDQ�EX�E�\�NO�NOHU�
ve kuvvetler, bizi bir duyu vaUOÕ÷Õ�RODUDN� µH]HUOHU¶��%XQXQ�VRQXFX�RODUDN�GD��EX�JLEL�
REMH¶OHU�NDUúÕVÕQGD�ELU�GX\X�YDUOÕ÷Õ�RODUDN�EL]��ELU�H]LOPLúOLN�GX\JXVX��ELU�DFÕ�GX\JXVX�
GX\DUÕ]��$PD��GX\X�YDUOÕ÷Õ�RODUDN�H]LOGL÷LPL]�YH�H]LOPLúOLN�GX\JXVX�GX\GX÷XPX]�EX�
REMH¶OHU� NDUúÕVÕQD� EX� NH]� ELU� µDNÕO¶� YDUOÕ÷Õ� RODUDN� µVRQVX]OXN¶� LGH¶VL� LOH� oÕNDUÕ]�� $NOÕQ�
LGH¶OHUL� NDUúÕVÕQGD� E�W�Q� E�\�NO�NOHU� N�o�OPH\H�PDKNXP�ROXU��'X\X� YDUOÕ÷Õ� RODUDN�
EL]L�H]HQ�EX�E�\�NO�NOHU�YH�NXYYHWOHU��DNOÕQ�LGH¶OHUL�NDUúÕVÕQGD�N�o�O�UOHU�YH�GX\XVDO�
RODUDN�\HQLOGL÷LPL]�YH�H]LOGL÷LPL]�REMH¶OHUL��EX�NH]��EL]�ELU�DNÕO�YDUOÕ÷Õ�RODUDN�H]HU�YH�
\HQHUL]��%XQXQ�VRQXQGD�GH÷LúLN� W�UGHQ�ELU� KD]�GX\DUÕ]��%X�ELU� GX\X� YDUOÕ÷Õ�RODUDN�
\HQLOPHNWHQ�GX\GX÷XPX]�ELU�DFÕ�GX\JXVXQXQ�NDUÕúWÕ÷Õ��ELUD]�EXUXN�ELU�GX\JXGXU��%X�
KD]� GX\JXVX�� DNÕO� YDUOÕ÷Õ�� GXyu-�VW�� ELU� YDUOÕN� RODUDN� GX\XVDO-YDUOÕN� �]HULQGH�
ND]DQGÕ÷ÕPÕ]� ELU� µ]DIHU¶� GX\JXVXGXU�� DNOÕQ� LúH� NDUÕúPDVÕ� QHGHQL\OH� GH� DKOkNVDO�
QLWHOLNWH�ELU�GX\JXGXU�� øúWH��EX�GX\JX� µ\�FH¶� GHGL÷LPL]�GX\JXGXU��%XQD�J|UH�� \�FH��
REMH¶GH�RODQ��REMH¶\H�DLW�ELU�QLWHOL÷L�J|VWHrmez, tersine bizde, süje’de meydana gelen 

ELU� GX\JX\X� LIDGH�HGHU��%X�GX\JX�� EX�JLEL�REMH¶OHU� NDUúÕVÕQGD�ELU� VD\JÕ\Õ�� ELU� GHULQ�
KD\UDQOÕ÷Õ�YH�ELU�DKOkNVDO�WDYUÕ�GLOH�JHWLULU�´142 

 

.DQW� WDUDIÕQGDQ� VDQDWÕQ� DOÕPODQPDVÕQGD� |QHULOHQ� EX� DKOkNL� WDYÕU�� ]DPDQ�
içinde,� �%�UJHU¶LQ� GH\LPL\OH�� EXUMXYD� WRSOXPXQXQ� KD\DW� SUDWL÷LQGH� EDVWÕUÕOPÕú�
LKWL\DoODUÕQÕ�NDUúÕOD\DQ��EXUMXYD�VDQDWÕQÕQ�WHPHO�GLQDPL÷L�KDOLQH�JHOPLúWLU� 

 

������(VWHWLN�7HPVLOOHU�%D÷ODPÕQGD�0RGHUQLVW�6DQDWoÕQÕQ�%HGHQL 
 

<XNDUÕGD�� HVWHWL÷LQ� ELU� XQVXUX� YH� \DUDWÕP� Rlarak kendine yeten sanat eseri 

G�ú�QFHVLQGHQ��J�]HO�LOH�\�FHQLQ�QDVÕO�ELU�ELUOL÷H��HVWHWLN�REMH���ELU�X]ODúÕ\D��HVWHWLN�
\DUJÕ�� G|Q�úW�÷�QGHQ� EDKVHWWLN�� ùLPGL� EX� G|Q�ú�P�Q�� LNL� RQWRORMLN� YDUOÕN� RODUDN�
                                                
142 y.a.g.e., s. 401. 
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µVDQDW� QHVQHVL¶� YH� VDQDWoÕQÕQ� µNHQGLOLN�EHGHQ¶L� ED÷ODPÕQGD�� VDQDWoÕ� |]QHOOL÷L� YH�
EHGHQ�DoÕVÕQGDQ�QDVÕO�LúOHGL÷LQL��RQODUÕ�QDVÕO�HWNLOHGL÷LQL��LUGHOHPH\H�oDOÕúDOÕP� 

 

=H\QHS� 6D\ÕQ¶D� J|UH� RQVHNL]LQFL� \�]\ÕO� VRQUDVÕ� $YUXSD� HVWHWL÷L��
EHGHQVHOOL÷LQL�JLGHUHN�\LWLUHQ�YH�EHGHQGHQ�JLGHUHN� IHUDJDW�HGHQ�ELU�HVWHWL÷H�HYULOir. 
6D\ÕQ�� EXQXQ� QHGHQLQL� \DOQÕ]FD�� EHGHQLQ� KD\VL\HW� VRUXQXQD� �\D� GD� EL]LP�� úX� DQD�
NDGDU� JHQHO� KDWODUÕ\OD� oL]GL÷LPL]� PRGHUQOL÷LQ� D\UÕPODúWÕUPD� PRGHOLQH�� GH÷LO�� D\QÕ�
]DPDQGD�.DQW�VRQUDVÕ� LPJH�NDYUDPÕQÕQ�WHUVLQGHQ�ELU�NÕUÕOPD�\DúDPDVÕQD�ED÷OÕ\RU��
%DWÕ¶GD� YH�'R÷X¶GD�%HGHQLQ�7HPVLOLQGH�+D\VL\HW� YH�=LOOHW� DGOÕ�PDNDOHVLQGH�6D\ÕQ�
EXQX�ú|\OH�DoÕNOÕ\RU� 

 

³.DQW�� LPJHVHO� WHPVLO� GHQHQ� úH\L�� ]LKLQVHO� H\OHPLQ� |]QHO� WHPVLO� G�]H\LQH�
LQGLUJHPLú�YH� µDLVWKHVLV¶�DODQÕQGD�H\OH\HQ�|]QHQLQ�LGH¶\L�DVOD�WHPVLO�HGHPH\HFH÷LQL�
söylemiú� RODQ� NLúLGLU�� %LU� GL÷HU� GH\LúOH�� DúNÕQ� |QVHOOLNOHU� oHUoHYHVLQGH� �UHWLOHQ�
NXUJXODUGÕU� LPJHOHU�� J|QGHUPHVLQL� \DSWÕNODUÕ� úH\L� –\DQL� |UQHNVH�� EHGHQVHOOL÷LQ�
DUGÕQGD� \DWDQ� EHGHQLQ� KD\VL\HWLQL-� WHPVLO� HGHFHNOHULQH�� RQX� \HQLGHQ� LQúD� HGHUOHU��
<DQL� ELU� úH\LQ� LPJHVL� RQXQ� DVOÕ� GH÷LOGLU� YH� LPJH� LOH� J|QGHUPH� \DSWÕ÷Õ� \DSWÕ÷Õ� úH\�
DUDVÕQGDNL� EX� NÕUÕOPD�� LPJH\L� WDUWÕúPDVÕ]� ELoLPGH� |]J�UOHúWLUPLúWLU�� *|VWHUJH\L�
J|QGHUPHVLQGHQ�� J|VWHULQL� J|VWHULOHQGHQ� NRSDUÕU� .DQW�� DUWÕN� KLoELU� J|VWHULOHQL�
ROPD\DQ� LPJHOHU�� µJ�]HO� ELUHU� \DQVÕPD¶� �6FKLOOHU�� DGÕ\OD� .DQW� VRQUDVÕ�
ED÷ÕPVÕ]ODúDUDN� –HQ� D]ÕQGDQ� 5RPDQWLNOHU� EXQD� ED÷ÕPVÕ]� YH� |]J|QGHUJHVHOOLN�
derler-\DOQÕ]FD�NHQGLOHULQL�LPOHUOHU�´143 

 

%|\OHVL� ELU� NDYUD\Õú� VRQUDVÕQGD� \LUPLQFL� \�]\ÕOÕQ� EDúODUÕQGDQ� LWLEDUHQ��
modern sanat, giderek kendi kendisLQL� NRQX� HGHQ�� KD\DW� ED÷ODPODUÕQGDQ� NRSXN��
|]HOOLNOH� VR\XW� VDQDWWD� XODúÕODQ� ELU� KHGHIH� \|QHOHUHN�� �LoHUL÷LQ� ELoLP� LoLQGH� HULGL÷L��
ELoLPFL��|]HUN�ELU�DODQD�G|Q�úP�úW�U� 

 

³0HYFXGD�WDúÕQPDVÕ�RODQDNVÕ]�ELU�EHGHQVL]OL÷LQ�PHYFXGD�WDúÕQPDVÕ��PRGHUQ�
VDQDWÕQ�LPNDQVÕ]�GLQDPL÷LGLU��%X�QHGHQOHGLU�NL��EHGHQLQ�EHGHQVHOOLNWHQ�YH�GX\XQXQ�
GX\XVDOOÕNWDQ� HVLUJHQPHVL�� PRGHUQLVW� VDQDWÕQ� RUWDN� SD\HVLGLU�� %X�� ELU� DQODPGD�
+ÕULVWL\DQ� ELU� L]OH÷LQ� V�UG�U�OPHVL�� DPD� +ÕULVWL\DQOÕ÷ÕQ� .DQW¶ÕQ� \�FHOLN� EX\UX÷XQD�
\HGLULOPHVL� DQODPÕQD� JHOLU�� 1H� YDU� NL� EX� W�UGHQ� ELU� SD\H�� LNL� \|QO�� ELU� DoÕOÕP�

                                                
143 =H\QHS�6D\ÕQ��³%DWÕ¶GD�YH�'R÷X¶GD�%HGHQLQ�7HPVLOLQGH�+D\VL\HW�YH�=LOOHW´��'HIWHU�'HUJLVL��<ÕO������
6D\Õ������<D]�������s. 178. 
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J|VWHUHFHNWLU��7HPVLO�HGLOPHVL�RODQDNVÕ]�RODQ�úH\L�WHPVLOGHQ�NRSDUPDQÕQ�EHGHOL��ELU�
\DQGDQ� LPJH\L� J|QGHUPHVLQGHQ� ED÷ÕPVÕ]ODúWÕUPDN� RODFDNWÕU�� gWH� \DQGDQ� LPJH�
LQDWOD�� NHQGL� WDVDYYXUXQX� GH÷LO� GH� WDVDYYXUXQ� DUGÕQGD� \DWDQ� LGH\L� WHPVLO� HWPHN�
LVWH\HFHNWLU��<DQL�EHGHQ�LPJHVL�ELU�\DQGDQ�EHGHQH�GDLU�KHU�úH\L�E�W�Q�EHGHQVHOOL÷L�
�PDGGHVHOOL÷L�� LoLQGH�WHPVLO�HWPH\H�EDúODUNHQ�–NL�EXQD�RQGRNX]XQFX�\�]\ÕOÕQ�oR÷X�
DNÕPÕ� |UQHN� J|VWHULOHELOLU-� |WH� \DQGDQ� DUWÕN� EHGHQLQ� DUGÕQGD� \DWDQ� YH� EHGHQVHOOL÷L�
DúDQ� úH\L� WHPVLO� HWPHNWHQ� JHUL� oHNLOLU�� 1H� YDU� NL� \LQH� D\QÕ� JHUL� oHNLOLú�� D\UÕNVÕ� ELU�
ELoLPGH� WHUVLQH� G|QHU� YH� LPJH�� WHPVLO� HGLOHPH]� RODQ� úH\L� WHPVLO� HGHELOPH� DGÕQD�
LQDQÕOPD]�ELU�oDED\D�JLULúLU��1HVQHVL]OHúPH\H�EDúOD\DUDN�ELU�\DQGDQ�NHQGL�GÕúÕQGD�
ELU� úH\� LPOHPHPH� EX\UX÷XQD� LWDDW� HWPH\H�� |WH� \DQGDQ� NHQGL� |WHVLQGHNL� LGH\L�
J|UVHOOHúWLUPH\H� oDOÕúDQ� VR\XW� VDQDW� EXQD� HQ� L\L� |UQHNWLU�� %LU� \DQGDQ� DUWÕN�
J|QGHUPH\H�VDKLS�ELU�EHGHQL�ROPD\DQ��o�QN��VDQDWVDO�EHGHQLQ�NHQGLQH�G|Q�úP�ú�
RODQ� ELU� úH\GLU� PRGHUQ� LPJH�� |WH� \DQGDQ� LGHQLQ� \HULQL� DODELOPHN� X÷UXQD� EHGHQL�
EHGHQVHOOL÷LQGHQ� HGHQ� YH� RQXQ� PXWODN� VR\XWODPDVÕQD� JLGHQ� ELU� úH\�� 2� QHGHQOH�
PRGHUQ� VDQDW� EHGHQLQ� WHPVLOL� \HULQH�� EHGHQLQ� EHGHQVHOOL÷LQLQ�� \DQL� EHGHQLQ�
PDGGHVHOOL÷LQLQ�\DGVÕQPDVÕQD�G|Q�ú�U��%X�.DQW�VRQUDVÕ�DoÕOÕPÕQ�KHU�LNL�XFX�LoLQ�GH�
JHoHUOLGLU�� LVWHU� LPJH�EHGHQL�GH÷LO� GH�RQGDQ�D\UÕOPÕú�ELU� úH\L� WHPVLO� HWVLQ�–o halde 

zaten bedeni temsil etmemektedir-�� LVWHUVH� LGH� X÷UXQD� EHGHQL� EHGHQVHOOL÷LQGHQ�
HWVLQ�� KHU� LNLVLQLQ� GH� RUWDN� WDYUÕ�� EHGHQLQ� FLGGL� bir çekilme hareketi içinde 

EXOXQPDVÕGÕU��6RQXoWD�EHGHQ� LGHVLQLQ�\�FHOL÷L�YH�KD\VL\HWL��EHGHQLQ�\DGVÕQPDVÕQD�
ED÷OÕGÕU�´144 

 

2OGXNoD� LOJLQo� YH�DQODPOÕGÕU� NL�� �VDQDWoÕ\D�DLW�� EHGHQ�GH�GDKLO� ROPDN��]HUH�
NHQGLVLQL� QHVQHGHQ� PXDI� WXWDQ�� VR\XW� VDQDWÕQ� WDP� WHUVLQH�� ����� VRQUDVÕ� EHGHQ�
VDQDWÕQGD�� VDQDWoÕQÕQ� EHGHQL� UDGLNDO� ELoLPGH�� VDQDWÕQ� VDOW� YH� WHN� µQHVQH¶VL� KDOLQH��
VDQDWoÕQÕQ�NHQGLOL÷L�QL�VRUJXODGÕ÷Õ�|]QHO�ELU�LIDGH�PDKDOL�KDOLQH�JHOHFHNWLU� 

 

Soyut biçim-ELoHP�� VDQDWoÕQÕQ� WHPVLO� HGLOHPH]� EHGHQVHOOL÷LQLQ� �D\QÕ�
zamandD� |]QHOOL÷LQLQ�� SDUDGRNVDO� GD� ROVD� ELU� µWHPVLO¶H� �RQGRNX]XQFX� \�]\ÕOÕQ�
VRQODUÕQGDQ� LWLEDUHQ� PRGHUQ� VDQDWWD� \DSÕWÕQ� N|NHQL� RODUDN�� ³VDQDWoÕ� YH� \DSÕWÕ´�
ILNULQGHQ� ³\DSÕW� RODUDN� VDQDWoÕ´� ILNULQH�G|Q�ú�P�ED÷ODPÕQGD�� G|Q�úPHVLQH� NDUúÕOÕN�
geliyorsa ve bu da moderQOL÷LQ��EXUMXYD�WRSOXPX�VDQDWÕ�YH�HVWHWL]PLQ�RUWDN�L]OH÷L��YH�
KHGHIL�� LVH� VDQDWoÕQÕQ� EHGHQLQLQ� GH� �%�UJHU¶LQ� YXUJXODGÕ÷Õ�� |]HUN� VDQDWÕQ� HVWHWLN�

                                                
144 y.a.g.e., s. 179. 
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DODQÕQGD�ELOOXUODúPDVÕQD�EHQ]HU�úHNLOGH�\D�GD�EX� \ROOD�� VDQDW�QHVQHVL�\DSÕW� LoLQGH�
ELOOXUODúWÕ÷Õ��NULVWDOL]H�ROGX÷X�YH�E|\OHFH�VRV\RORMLN�ED÷ODPGD�JL]OHQGL÷L�V|\OHQHELOLU� 

 

%LULQFL� E|O�PGH�� PRGHUQLWHGH� �VDQDWÕQ� VDQDW�]DQDDW� RODUDN� E|O�QG�÷��
|]HUNOHúPH� V�UHFLQGH�� VDQDW� \�FH� ELU� úH\� RODUDN� WDQÕPODQÕUNHQ�� VDQDWoÕODUÕQ� GD�
DGHWD� EX� \�FHOL÷L� \HU\�]�QH� LQGLUHQ� HOoLOHU� NRQXmuna yüksel/til/diklerini (ebedi 

\DUDWÕFÕQÕQ�\HU\�]�QGHNL��J|U�QPH]��\�FH�–elbette erkek-�VXUHWOHUL�RODUDN��V|\OHPLú�
YH�PRGHUQL]PGH� HULO� FLQVL\HWLQ� E|\OHVL� ELU� V�UHoWH� QRUPODúWÕ÷ÕQÕ� YXUJXODPÕúWÕN�� %X�
NDYUD\ÕúD�J|UH�ELoLPOHQHQ�PRGHUQLVW�VDQDW�WDULKL�YH�HOHúWLULVLQGH��VDQDWoÕ� �VDQDWVDO�
|]HUNOLN� LoLQGH��HVHUL��ND\QD÷ÕQÕ� LODKL�HVLQGHQ�DODQ�ELU�\DUDWÕFÕOÕNOD�PH\GDQD�JHWLUHQ�
NLúLGLU��øúWH�EX�QHGHQOH��VDQDW�WDULKLQLQ�\D]ÕOÕ�YH�J|UVHO�VXQXPODUÕ� LoLQGH��VDQDWoÕQÕQ�
EHGHQL�JL]OL� ELU� úH\�RODUDN�HOH�DOÕQÕU��KHP�PHUNH]L�hem de gizli; temsili ama ihmal 

HGLOPLú�ELU�J|U�Q�P�RODUDN. 

 

$PHOLD� -RQHV� PRGHUQL]PGH� VDQDWoÕQÕQ� EHGHQLQLQ� JL]OLOL÷L� \D� GD� |UW�NO�÷��
ROJXVXQD� ú|\OH� \DNODúPDNWDGÕU�� ³%LoLPFL� HVWHWLN� \DUJÕQÕQ� .DQWoÕ� PRGHOOHULQH�
dayanan geleneksel modernist sanat tarihi ve elHúWLULVLQGH�� �VRQ�]DPDQODUD�NDGDU��
HULO� RODUDN� WDQÕPODQPÕú� EX� EHGHQ�� RQD� WDKVLO� HGLOHQ� D\UÕFDOÕN� �\HWNL�� LOH� DWDHUNLO�
N�OW�UGH� KHP� YDUROPDOÕ� KHP� GH� \RN� VD\ÕOPDOÕ\GÕ�� 2�� PRGHUQLVW� GkKL� HULO� RODUDN��
J|U�OHELOLU� ELU� EHGHQH� VDKLS� ROPDOÕGÕU�� DQFDN� EX� EHGHQ�� DúNÕQFÕOÕ÷ÕQ� UHWRUL÷LQL�
VD÷ODPDN��]HUH�GR÷DOODúWÕUÕOPDOÕGÕU�\DQL�J|U�QPH]�NÕOÕQPDOÕGÕU�´145 

 

-RQHV¶XQ� DOWÕQÕ� oL]GL÷L� V|\OHP� PRGHUQLVW� |]QHOOLN� NDYUD\ÕúÕQÕQ� WHPHOLQL�
ROXúWXUXU��0RGHUQLVW�VDQDWoÕ�|]QHOOL÷L�YH�HVWHWLN�NDYUD\ÕúD�J|UH�\D]ÕODQ�VDQDW�WDULKVHO�
YH�HOHúWLUHO�PHWLQOHUGH��LODKL�HVLQH�ED÷OÕ�DúNÕQ��\�FH�OWLOPLú�ELU�³YDUOÕN´��RODUDN�VDQDWoÕ��
HWNLQ�úHNLOGH�EHGHQVL]�YH�J�\D* cinsiyetsizdir.  

 

6DQDWoÕQÕQ� EHGHQLQLQ� JL]OHQPHVL� ROJXVX�� KHP� LODKL� HVLQOHQPHQLQ� VRQXFX�
RODUDN� DúNÕQFÕOÕNOD� KHP� GH� DWDHUNLO� HULO� WHPVLO� QLWHOL÷L\OH�� WRSOXPVDO� FLQVL\HWOH�
ED÷ODQWÕOÕGÕU�� 6DQDWoÕQÕQ�� LODKL� HVLQOHQPH\H� ED÷OÕ� RODUDN� ELU� \DQGDQ� DúNÕQ� ELU�
                                                
145 y.a.g.e., s. 62. 
*�$VOÕQGD�EDúÕQGDQ�EHUL�HVWHWLN�\DUJÕODU�RODUDN�³J�]HO´�YH�³\�FH´QLQ�ELOH�ELUHU�FLQVL\HWL�YDUGÕ��³$\QÕ�
PRGHUQ�VDQDW�VLVWHPLQLQ�GL÷HU�ELOHúHQOHULQGH�ROGX÷X�JLEL�\�FHQLQ�ELUoRN�YHUVL\RQX�GD�EDúODQJÕFÕQGD�
cinsiyet olaUDN�HUNHNWL��+DWWD�%XUNH¶�Q�ED]Õ�HUNHN�oD÷GDúODUÕ�ELOH�NHQGLVLQLQ�J�]HOOLN�WDVYLULQLQ��WDP�
WHUVLQH��NDGÕQOÕ÷ÕQ�NDOÕSODUÕQÕQ�QHUHGH\VH�ELU�NDULNDW�U��ROGX÷XQX�–zarif, ürkek, küçük, latif, hafif- fark 
HGL\RUODUGÕ��.DQW��J�]HO�YH�\�FH��]HULQH�NDOHPH�DOGÕ÷Õ�LON�NLWDEÕQÕQ�ELU�E|O�P�Q��WDPDPHQ�HUNHNOHULQ�
\�FH��VR\OX��NDKUDPDQ��J�oO���GHULQ��NDGÕQODUÕQ�LVH�J�]HO��E�\�OH\LFL��QD]LN��]D\ÕI��\�]H\VHO��ROGXNODUÕ�
G�ú�QFHVLQH�D\ÕUÕ\RUGX�´�Larry Shiner, “SanDWÕQ�øFDGÕ��%LU�.�OW�U�7DULKL´� 
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|]QHOOL÷H�NHQGLOL÷H� VDKLS�ROPDVÕ� GL÷HU� \DQGDQ� HULO� ELU� EHGHQH� VDKLS� RODUDN� DWDHUNLO�
WRSOXPGDNL� EDVNÕQ� NRQXPXQGDQ� �LNWLGDUÕQGDQ�� YD]JHoHPH\HFH÷L� YH tersi bir 

GXUXPGD�� EHGHQLQ� ]HGHOHQHELOLUOL÷L� �LoNLQ� |]QH\H� G|Q�úPHVL�� V|]NRQXVX�
RODFD÷ÕQGDQ�� EHGHQLQLQ� JL]OHQPHVL� JHUHNPHNWHGLU�� %X� KXVXV�� ELU� NH]� GDKD� DOWÕQÕ�
oL]PHN�JHUHNLUVH��PRGHUQ�VDQDWWD�JHoHUOL�RODQ�PRGHUQLVW�|]QHOOLN�NDYUD\ÕúÕ�YH�EHGHQ�
DOJÕVÕQÕQ� GD\DQGÕ÷Õ� WDULKVHO� YH� IHQRPHQRORMLN� PRGHOOHUL� DoÕNODPDNWDGÕU�� øOHUOH\HQ�
E|O�POHUGH�EX�ROJX\X��KHP�EHGHQLQ�JL]OHQPHVL�KHP�GH� LIúD�HGLOPHVL�ED÷ODPÕQGD��
EX� PRGHOLQ� G|Q�ú�P�QH� LúDUHW� HGHQ� L\L� ELU� |UQHN� YDND� RODUDN�� $PHULNDOÕ� 6R\XW-
Eksprestyonist ressam Jackson PROORFN��]HULQGH�GXUDUDN�LQFHOH\HFH÷L]� 
 

����7$5ø+6(/�$9$1*$5'�+$5(.(7/(5'(�6$1$7d,�g=1(//øöø�9(�%('(1 

 

������$YDQJDUGÕQ�0RGHUQL]PH�%DúNDOGÕUÕVÕ 
 

%XUD\D�NDGDU��VDQDWÕQ�|]HUNOHúPHVLQL��PRGHUQLWHQLQ�D\UÕPODúWÕUPD�PRGHOLQH�
maruz kalan, estetizm ve güzel sanatlar sistemiyle toplumsal bir projeye 

G|Q�úW�U�OHQ� YH� VDQDW�KD\DW� ED÷ODPODUÕQÕn� ELUELULQGHQ� D\UÕúWÕ÷Õ� ELU� ROJX� RODUDN� HOH�
DOGÕN�� NL� XPDUÕ]� EX� EL]H� PRGHUQL]PLQ� IHOVHIL-LGHRORMLN� ER\XWODUÕ� LoLQGH� PRGHUQLVW�
öznellik�NDYUD\ÕúÕ�YH�GROD\ÕVÕ\OD�EHGHQ�DOJÕVÕQÕQ�QDVÕO�úHNLOOHQGL÷L�NRQXVXQGD�EHOLUOL�
ELU�DoÕOÕP�VD÷ODPÕúWÕU� 

 

%X�ED÷ODPGD�ELU�JHQHOOHPH�\DSDUDN��PRGHUQL]PL��$\GÕQODQPD¶GDQ�EX�\DQD�
�K�PDQL]P��DNÕOFÕOÕN�YH�E�\�N�DQODWÕODU�\ROX\OD��%DWÕ¶QÕQ�IHOVHIL�|÷UHWLOHULQL�NDSVD\DQ��
VDQDWÕQ�|]HUNOL÷L��KD\DW�ED÷ODPODUÕQGDQ�D\UÕúWÕUÕOPDVÕ�YH�HVWHWL]PL�|QJ|UHQ�LGHRORMLN�
ELU�\DNODúÕP�RODUDN�WDQÕPOD\DELOLUL]��$QFDN��EX� WDQÕP��PRGHUQL]PLQ�IHOVHIL-G�ú�QVHO�
DUNDSODQÕQÕ� |]HWOHUNHQ�� RQXQ� WDULKVHOOL÷LQL� YH� DYDQJDUG� KDUHNHWOHUOH� ED÷ODQWÕVÕQÕ�
DoÕNODPDNWDQ� X]DN� NDOÕU�� %DúND� ELU� GH\LúOH�� PRGHUQL]PLQ� LGHRORMLVL� LOH� WDULKVHOOL÷L�
DUDVÕQGD�ELU�Hú]DPDQOÕOÕN�V|]NRQXVX�GH÷LOGLU� 

 

����� )UDQVÕ]� GHYULPL� VRQUDVÕQGD� HYUHQVHO�� VÕQÕUVÕ]-sonsuz vaadlerin 

DQODPODQGÕUÕOPD\D� oDEDODQGÕ÷Õ�� PRGHUQOL÷LQ� ILNLU� KD\DWÕQÕQ� NXUXOGX÷X� G|QHPGH�
�VRV\DOLVW� �WRS\DODUÕQ� ELUELUL� DUGÕQD� GLOH� JHWLULOGL÷L� ELU� G|QHPGLU� EX�� VDQDWD� YH�
VDQDWoÕ\D� |QF�� ELU� PLV\RQ� YH� URO� DWIHGLOLU�� gUQH÷LQ� �WRS\DFÕ� VRV\DOLVW�� VDQDW�
WHRULV\HQL�YH�HOHúWLUPHQ�RODQ�/DYHUGDQW��“Toplumun ifadesi olan sanat, bize en ileri 

WRSOXPVDO� H÷LOLPOHUL� ELOGLULU�� \RO� J|VWHULU�� ELOLQPH\HQL� LIúD� HGHU�� 'ROD\ÕVÕ\OD�� VDQDWÕQ�
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|QF�O�N�PLV\RQXQX�\HULQH�JHWLULS�JHWLUPHGL÷LQL��VDQDWoÕQÕQ�JHUoHNWHQ�DYDQJDUG�ROXS�
ROPDGÕ÷ÕQÕ� ELOPHN� LoLQ�� LQVDQOÕ÷ÕQ� QHUH\H� JLWWL÷LQL�� LQVDQ� VR\XQXQ� QH� PHQHP� ELU�
\D]JÕVÕ�ROGX÷XQX�NDYUDPDN�JHUHNLU�´146 diye yazar. 

 

$QFDN�EX�G�ú������+D]LUDQ¶ÕQGD�GDKD�EDúODPDGDQ�ELWHFHNWLU��“Daha dört ay 

|QFH�� ELUOLNWH� PRQDUúL\H� VRQ� YHUGLNOHUL� GHYULP�� EXUMXYD]L\OH� LúoLOHUL� VDIODúWÕUÕU��
&XPKXUL\HWLQ�GR÷PXú�ROGX÷X�EDULNDWODUGD�\DOQÕ]�NDODQ�LúoLOHU��+D]LUDQ¶GD�KXQKDUFD�
ezilir�� ����¶GD� SH\GDKODQDQ� YH� E�W�Q� \XUWWDúODUÕQ� SD\ODúWÕ÷Õ�� RUJDQLN� YH� DUPRQLN�
WRSOXP� KD\DOOHUL�� EXQGDQ� E|\OH� VÕQÕI� VDYDúODUÕQGD� W�NHQLU�´147 gQFHOHUL� µVDQDWÕQ�
DKOkNWDQ� YH� ID\GDGDQ� D\UÕODPD\DFD÷ÕQÕ¶� VDYXQDQ� %DXGHODLUH� GH� EDULNDWODU�
DUDVÕQGDGÕU� YH� úLGGHWL� EL]]DW� \DúDU�� WDQÕN� ROGX÷X� úLGGHWLQ� DUGÕQGDQ�NHQGL� GH\LúL\OH�
µIL]LNVHO� RODUDN� GHSROLWL]H¶� ROXU�� WDP� DQODPÕ\OD� NDUúÕW� ELU� LQDQo� JHOLúWLULU�� %X� LQDQFD�
J|UH�� µID\GDFÕOÕN� VDQDWÕQ� HQ� EHWHU� G�úPDQÕGÕU¶� YH� µVDQDWÕQ� DPDFÕ� DKOkNWDQ�
ED÷ÕPVÕ]GÕU¶�148 O andan itibaren Baudelaire’i sanata avant bir misyon yükleme 

G�ú�QFHVLQGHQ�X]DNODúPÕú�KDOGH�EXOXUX]�� VDQDW� YH�HGHEL\DWÕ� GD�RQXQ�X\DQGÕUGÕ÷Õ�
|]HUNOHúPH�WXWNXVXQXQ�DUGÕQGD� 

 

%DXGHODLUH¶LQ� L]LQGH� VDQDW� YH� HGHEL\DW� NHQGLQH� |]HUN� ELU� \DSÕ� LQúD� HWPH\H�
EDúODU���³6DGHFH�JHOHQH÷LQGHQ�GH÷LO��oD÷GDú�DKOkN��ELOLP�YH�VL\DVHW�V|\OHPOHULQGHQ��
GDYDODUÕQGDQ�YH�SRS�OHU�N�OW�UGHQ�NHQGLQL�\DOÕWÕU��<DOÕWPDNOD�NDOPD]��KHSVLQH�YH�GLOH�
JHWLUGLNOHUL� EXUMXYD� ]LKQL\HWLQH� G�úPDQ� ROXU�� µø\L¶�� µGR÷UX¶�� µJ�]HO¶� DUWÕN� RQXQ� VRUXQX�
GH÷LOGLU�� WHUVLQH�� PHWURSRO�Q� µN|W�¶�� µVDKWH¶�� µoLUNLQ¶� WHPVLOOHUL� �]HULQGHQ� ELU� µNDUúÕ-
HVWHWLN¶� LQúD�HGHU�� øOHUOHPHQLQ�|QF�O�÷��JLELVLQGHQ� µDYDQW¶�PLV\RQODUD� LWLUD]�HWPHNOH�
NDOPD]��HJHPHQ� µLOHUOHPH¶�GRJPDVÕ\OD�DOD\�HGHU��YDKúL�RODQÕ��SULPLWLI�RODQÕ�\�FHOWLU��
%X�GRJPDQÕQ�GD\DWWÕ÷Õ�PRGHUQOHúPHQLQ�NDUúÕVÕQGD�NHQGL�PRGHUQL]PLQL�NXUDU��6DQDW�
DUWÕN�KHUKDQJL�ELU�KDNLNDWL��GH÷HUL�YH\D�VDYÕ��GR÷D\Õ�YH\D�WDQUÕ\Õ�WHPVLO�HWPH]��KDWWD�
VDQDWoÕVÕQÕ� ELOH� WHPVLO� HWPH]�� VDGHFH� NHQGLVLQL� WHPVLO� HGHU�� 6DQDWÕQ� ELoLPL� D\QÕ�
]DPDQGD�RQXQ�LoHUL÷L�ROXU��(VWHWL]P�YH�VHPEROL]P��EX�G|Q�ú�P��LIDGH�HGHU��6DQDW�
KD\DWWDQ� NRSPXúWXU�� .HQGLQH� |]J�� ELU� LNWLGDU� SHúLQGHGLU�� %DXGHODLUH�� G�Q\D\D�
µLPJHOHP�K�NPHWPHOLGLU¶�GHUNHQ��NDVWÕ�EXGXU�´149 

 

                                                
146 Peter Bürger, “Avangrd KXUDPÕ”���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������s. 11. 
147 y.a.g.e., s. 12. 
148 y.a.g.e., s. 12. 
149 y.a.g.e., s. 13. 
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.RQX\X� ELUD]� GDKD� DoPDN� JHUHNLUVH�� %DXGHODLUH¶LQ� VDQDWD� \DNODúÕPÕQGD� NL�
NÕUÕOPD� ����� YH� ����� VDORQODUÕ� �]HULQH� \D]GÕ÷Õ� \D]ÕODU� NDUúÕODúWÕUÕOGÕ÷ÕQGD� QHW�
biçimde okunabilmektedir. ³øONL� ELU� URPDQWL]P�ELOGLULVL� JLELGLU�� ³J�]HOOL÷LQ�HQ� VRQ�� HQ�
PRGHUQ� LIDGHVL� RODUDN´� URPDQWL]PL� WDQÕPODU�� 5RPDQWL]P�� VHoLOHQ� NRQX�� WHNQLN�
P�NHPPHOL\HW� YH� GR÷D\Õ� WDVYLU� PDKDUHWL\OH� GH÷LO�� VDQDWoÕQÕQ� GX\JXODUÕ\OD��
GX\DUOÕOÕ÷Õ\OD� LOJLOLGLU�� 'R÷DQÕQ� \HULQH� VDQDWoÕ\Õ� NR\DU�� *�]HOOLN� GÕúDUÕGD�� GR÷DGD�
GH÷LO�� VDQDWoÕQÕQ� LoLQGH�� NHQGL� GR÷DVÕQGD�� UXKXQGDGÕU� –� QDVÕO� NL� DKOkN� GD� RQXQ�
GR÷DVÕQGD\VD��øGHDO�J�]HOOL÷L�EHOLUOH\HQ�PL]DoWÕU��PL]DFÕQ�HQ�LoWHQ�LIDGHVLGLU��³PL]DFÕ�
ROPD\DQ� NLúL�� WDEOR� \DSPD\D� OD\ÕN� GH÷LOGLU�´� 5RPDQWL]PLQ� KLo� DQÕOPDGÕ÷Õ� �����
6DORQX��]HULQH�\D]ÕGD� LVH��PL]DFÕQ�\HULQL�³PHOHNHOHULQ�NUDOLoHVL� LPJHOHP´�DOÕU��g\OH�
NL�� LPJHOHPLQ� J�F�� VD\HVLQGH� VDQDWoÕ� WDQUÕVDOODúÕU�� ³0DGHP� NL� G�Q\D\Õ� LPJHOHP�
\DUDWPÕúWÕU�� |\OH\VH� G�Q\D\D� LPJHOHP� K�NPHWPHOLGLU�´� 5RPDQWL]PGH� PL]DFÕQ�
EHVOHGL÷L� WHNQLN� XVWDOÕN� úLPGL� LPJHOHP� WDUDIÕQGDQ� EHVOHQLU�� 9XUJX� ELUH\LQ�
GR÷DVÕQGDQ�� GX\DUOÕ÷ÕQGDQ� DNOÕQD�� KDIÕ]DVÕQD� ND\DU�´150� %X� ROJX� D\QÕ� ]DPDQGD�
GR÷DGDQ�� GR÷DQÕQ� WHPVLOLQGHQ�� QHVQHGHQ�� VDQDWoÕQÕQ� EHGHQVHOOL÷L� GH� GDKLO� ROPDN�
�]HUH� WRSOXPVDO� YH� VL\DVDO� ED÷ODPODUÕ\OD� KD\DWWDQ� NRSXúXQ�J|VWHUJHVLGLU��%|\OHFH�
QHVQHOHU� \HULQH� VDQDWoÕQÕQ� |]QHOOL÷LQH�� PDGGL� YDUROXú� \HULQH� UXKVDO� GHQH\LPOHUH�
LúDUHW� HGHQ�� IRUPOD� LoHUL÷LQ� |UW�úW�÷�� EDúND� ELU� DQODPODQGÕUPD�PHFUDVÕ� ROXúXU�151 

EHGHQLQ�JL]OHQPHVL�ROJXVX�EX�|]J�O�PHFUDQÕQ�LoLQGHQ�GR÷DU� 
 

%X� DQODPODQGÕUPD�PHFUDVÕ� LoLQGHQ� EDNÕOGÕ÷ÕQGD�0DOHYLFK¶LQ� ³6L\DK� .DUH´VL�
%DXGHODLUH� LNRQRNOD]PÕQÕQ�]LUYHVL�VD\ÕOPDOÕGÕU�152 “Resim, beyaz fon üzerinde siyah 

ELU� NDUHGHQ� LEDUHWWLU��0DOHYLo� �6RY\HW�� GHYULPLQGHQ� NÕVD�ELU� V�UH� |QFH� \DSÕS� �����
\ÕOÕQGD�VHUJLOHGL÷L�EX�HVHUL�UHVVDPOÕN�JHOHQH÷LQLQ�ELWLúLQL��DúNÕQ�\D�GD�NHQGL�GH\LPL\OH�
³6�SUHPDWLVW´� ELU� DOJÕODPD� YH� WDVYLU� G�]H\LQH� XODúÕOGÕ÷ÕQÕ� LODQ� HGHQ� Von derece 

(modernist��DYDQJDUG��ELU�GXUXú�RODUDN�WDVDUODPÕúWÕU�´153 

 

                                                
150 &KDUOHV�%DXGHODLUH��³0RGHUQ�+D\DWÕQ�5HVVDPÕ´���dHY���$OL�%HUNWD\���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 26. 
151 y.a.g.e., s. 32. 
152 y.a.g.e., s.32. 
153 7RE\�&ODUN��³����<�]\ÕOGD�6DQDW�YH�3URSDJDQGD�.LWOH�.�OW�U��dD÷ÕQGD�3ROLWLN�øPJH´��(Çev.: Esin 
+RúVXFX), $\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��������s. 102. 
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Resim 15: Kasimir Malevich, “Siyah Kare”, 1915 

 

0RGHUQLWH\OH�ELUOLNWH�ROXúDQ�\HQL�VDQDWoÕ�NLPOLNOHUL�DoÕVÕQGDQ�G|QHPH� WHNUDU�
EDNÕOGÕ÷ÕQGD�RUWD\D�ú|\OH�ELU� WDEOR�oÕNPDNWDGÕU��Sosyalist ütopyalar dahilinde sanat 

yeniden kurulan (modern) “hayatla”�EXOXúPD\D�WHúHEE�V�HGHU��³+D\DWOD�NDYXúPDVÕ�
VD\HVLQGH�QLKD\HW�VDQDW��WDQUÕ�NDWÕQGDQ�LQVDQ�NDWÕQD�G|QHU��<DUDWPDN�DUWÕQ�ELUH\LQ�–
öznenin-� LUDGHVLQGHGLU�� 'ROD\ÕVÕ\OD� VDQDW�� |]J�U� ELUH\LQ� LPJHOHPLQLQ�� PL]DFÕQÕQ��
GX\JXODUÕQÕQ�WHPVLOL�ROPDOÕGÕU��µ(VNL¶�VLOLQPHOL��µ\HQL¶�K�NPHWPHOLGLU��.LOLVHQLQ��VDUD\ÕQ�
KLPD\HVLQGHNL�NODVLN�HVWHWLN�YH�EX�HVWHWL÷L�GD\DWDQ�DNDGHPLQLQ�RWRULWHVL�VRQ�EXOPDOÕ��
PLUDV� EÕUDNWÕNODUÕ� NDQRQ� YH� QRUPODU� \ÕNÕOPDOÕGÕU�� <HQL�� EDúND� ELU� RWoriteye gerek 

\RNWXU��EX�QHGHQOH�GH�PRGHUQ�GHYOHW�PLOOHW�JLEL�ROXúXPODU�VDQDWÕ�ED÷ODPD]��*HRUJH�
6DQG¶LQ�|]GH\LúL\OH��³VDQDWoÕQÕQ��ONHVL��E�\�N�%RKHP\D�GHGL÷LPL]�E�W�Q�G�Q\DGÕU�´�
5RPDQWL]PL�� 5|QHVDQV� ]DPDQÕQGDQ� EHUL� HJHPHQ� RODQ� JHOHQH÷LQ� NDUúÕVÕQD� GLNHQ�
‘roPDQWLN� GHYULP¶� EX� V|\OHPGHQ� ND\QDNODQÕU�´154 %RKHP� VDQDWoÕ� NLPOL÷L� GH� bu 

URPDQWLN�VDQDWoÕ�WLSOHPHVLQLQ JHQHO�PL]DFÕGÕU��%X�\DSÕ�LoLQGH�ERKHP��EXUMXYD�ELUH\L�
LOH� QHUHGH\VH� WDEDQ� WDEDQD� ]ÕW� ELU� J|U�Q�P� VHUJLOHU�� %XUMXYD]LQLQ� %RKHP\D¶\OD�
DUDVÕQGDNL� G�úPDQOÕN�� SUROHWHU\D� LOH� oDWÕúPDVÕQÕQ� |WHVLQGH�� \HQL� \HQL� QHWOHúHQ�
PRGHUQ� VÕQÕIODUÕQ� NDUúÕOÕNOÕ� VDIODúPDODUÕQGDQ� ROGXNoD� IDUNOÕGÕU�� %X� G�úPDQOÕN�
%RKHP\D� FHSKHVLQGH� R� NDGDU� VDELW� YH� úLGGHWOL� NL�� DGHWD� ERKHPLQ� YDUROXúXQXQ�
FHYKHUL� ROPXúWXU�� 2\VD�� 6LHJHO¶LQ� Bohem Paris aQODWÕVÕQD� J|UH� Bohemya 

                                                
154 &KDUOHV�%DXGHODLUH��³0RGHUQ�+D\DWÕQ�5HVVDPÕ´���dHY���$OL�%HUNWD\���øOHWLúLP�<D\ÕQODUÕ��øVtanbul, 
2004, s. 21. 
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EXUMXYD]LQLQ� DGHWD� YLFGDQÕGÕU�� d�QN�� DOWWDQ� DOWD� %RKHP\D¶\Õ� NÕúNÕUWDQ�� EXUMXYD�
OLEHUDOL]PLQLQ�� ]DPDQÕQ� OLEHUWHU�� DQDUúLVW� UHWRULNOHUL\OH� GH� E�\�N� |Oo�GH� SD\ODúWÕ÷Õ�
YDDWOHULGLU�� %LUH\VHOOHúPH�� |]J�UOHúPH�� IDUNOÕODúPD�� \DUDWÕFÕOÕN�� \HQilikçilik, 

VRUXúWXUPD�� WDUWÕúPD�� G�úJ�F�Q�Q� FRúPDVÕ�� KDWWD� µVHUEHVW� ]DPDQ¶� WLU\DNLOL÷L��
%XUMXYD]LQLQ�� ELU� úHNOH� VRNPD\D�� \DSÕVDOODúWÕUPD\D� oDEDODGÕ÷Õ� |Oo�GH�� DNVLQH�
\DEDQFÕODúWÕ÷Õ� EX� JLEL� GH÷HUOHUL� %RKHP\D� NHQGL� \DúDQWÕVÕQD�PkO� HGHUHN� KDVPÕQÕQ�
LNL\�]O�O�÷�Q��WHúKLU�HGHU.155 

 

“‘Romantik devrim’ pek çok tarihçiye� J|UH� VDQDWÕQ� WDULKLQLQ� HQ� N|NO��
NÕUÕOPDVÕQD� LúDUHW� HGHU�� %X� NÕUÕOPD�� VRQUDGDQ� PRGHUQL]POH� NURQLNOHúHFHN� \HQL�
NÕUÕOPDODUÕQ��]ÕWOÕNODUÕQ��KDPOHOHULQ�\ROXQX�J|VWHULU��g]HOOLNOH�VDQDW�LOH�KD\DW�DUDVÕQGD�
yeQL� ELOHúLPOHULQ� SHúLQH� G�úHQ� sürrealistler gibi avangardlara da bohem 

LV\DQNkUOÕ÷ÕQÕ�KDWÕUODWÕU� 
 

5RPDQWL]P��VDQDWÕQ�GXUD÷DQ�WDULKLQLQ�|Q�QGHNL�HQJHOOHUL�GHYLUHUHN�]DPDQÕQ�
DNPDVÕQÕ�–KLVWRULVL]PLQ� LúOHPHVLQL-� VD÷ODU��0RGHUQL]P� YH� DYDQJDUGÕQ� HYYHOL\DWÕ\OD�
X÷UDúDQODUÕQ� URPDQWL]PH� G|Q�S� GXUPDODUÕ� EX� QHGHQOHGLU�� ³5RPDQWL]P� LOH� PRGHUQ�
VDQDWÕQ�ELU�YH�D\QÕ�úH\´�ROGX÷XQX�GDKD�����¶GD�%DXGHODLUH�LODQ�HGHU��0RGHUQ�RQXQ�
JHOHFH÷H� LOLúNLQ� HVWHWL÷LQH� ERKHP� NÕOÕNODUGD� HNOHPOHQLU�� &DQLVL\OH, edibiyle onun 

úLLULQGHNL� %RKHP\D� ELU� VDKQHGLU�� VDQDWÕQ�� LODKv� LUDGHQLQ� NXGUHWLQGHQ�� ELUH\LQ��
WRSOXPXQ�� NHQWLQ� NDOELQH� GR÷UX� |]HUNOHúWL÷L� VDKQH�� $PD� R�� VDQDWÕQ� ELUH\GHQ� YH�
WRSOXPGDQ�GD�|]HUNOHúPHVLQL�LVWHU��%XUDGD�µGDQG\¶�ER\�J|VWHULU�´156 

 

Dandy�� ELU� EDNÕPD, PRGHUQLWH� NDUúÕVÕQGD� \HQLOJL\H� X÷UD\DQ� (Baudelaire’in 

VDQDWD� \DNODúÕPÕQGD� NL� NÕUÕOPDGDQ� RNXQDELOHQ�� VDQDWoÕQÕQ� URPDQWLN� LV\DQNkU� UXK�
KDOLQGHQ�GR÷DQ��onun, KD\DWD�NDUúÕ�JHOLúWLUGL÷L�\HQL�ELU�GXUXúXQ�WHPVLOLGLU� “Sanatsal 

LIDGH� V|]� NRQXVX� ROGX÷XQGD� µGDQG\¶� LOH� ERKHPL� D\ÕUW� HGHQ� N|NOHUL� YHya servetleri, 

PL]DoODUÕGÕU��%RKHP�FRúNXOX��DVL��KD\DOSHUHVW��ND\ÕWVÕ]��DoÕN�\�UHNOL��VÕFDN«�µ'DQG\¶�
WDP� DNVL�� 0D÷UXU�� NDWÕ�� PHVDIHOL�� KHVDSOÕ-NLWDSOÕ�� NÕOÕ÷Õ� NÕ\DIHWL� NDGDU� KDOL� WDYUÕ� GD�
|Oo�O��ELoLOL��%LUL�NHQGLQL�GÕúDYXUPD\Õ��GL÷HUL�LVH�NHQGLQL�NXUPD\Õ�marifet sayar. Gerçi 

KHU�LNLVL�GH�DúÕUÕ�XoODUGDGÕU�YH�EXUMXYD]L\L�KRUODU��DPD�JHUHNoHOHUL�EHQ]HPH]��%RKHP�
EXUMXYD]L\L� SRS�OHU� YDDWOHULQH� LKDQHW� HWPHVL�� GL÷HUL� LVH� RQX� EX� YDDWOHUH� VDGDNDWL�
GROD\ÕVÕ\OD�\HUHU��%RKHP��VDQDWÕQ�KD\DWD�ND\QDPDVÕQÕ��GROD\ÕVÕ\OD�oD÷GDúÕ�ROGX÷X�

                                                
155 y.a.g.e., s. 20. 
156 y.a.g.e., s. 22. 
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�WRS\DODUD��XPXWODUD��GDYDODUD�VDUÕOPDVÕQÕ�WHPVLO�HGHU�”157 Ne var ki bu umutlar daha 

|QFH� GH� EHOLUWWL÷LPL]� JLEL, ����� GLUHQLúLQLQ� EDúDUÕVÕ]OÕ÷D� X÷UDPDVÕ� YH� DUGÕQGDQ�
1851’de III. Napolyon’un cumhuriyet rejimini tamamen ezmesi ile sonuçlanan darbe 

ile kaybolup gider.  ³6DQDW�KD\DWWDQ�oHNLOPHOL��WRSOXPXQ�KDWWD�VDQDWoÕQÕQ�GD�|WHVLQGH�
kendine ait bir mecraya dönmeli, kendi araç ve gereçleriyle yetinmelidir: ‘Sanat 

VDQDW� LoLQGLU¶� YH� µGDQG\¶� EX� \HQL� HVWHWL÷LQ� VXUHWLGLU�� µ/¶DUW� SRXU� O¶DUW¶� WHRULVL��
burjXYD]LQLQ�NHQGL�GDYDVÕQÕ�\D]DU�YH�úDLUOHUH�EÕUDNPDN�\HULQH�NHQGL�HOOHULQH�DOPD\D�
JLULúWL÷L� ����� GROD\ÕQGD� QLKDv� |QHPLQL� ND]DQÕU�� (÷HU� ERKHPLQ� URPDQWL]PLQ� µLV\DQ¶�
GX\JXVXQX� NDUúÕODGÕ÷Õ� V|\OHQHELOLUVH�� µGDQG\¶� GH� µVDQDW� LoLQ� VDQDW¶ÕQ� µLQúD¶� LGHDOLQL�
NDUúÕODU�� %LUL� HVNL\L� YH� NODVLN� JHOHQH÷L� \ÕNPD�� GL÷HUL� LVH� \HQL\L� NXUPD� YH� PRGHUQL�
JHOHQHNVHOOHúWLUPH� GHUGLQGHGLU�� %RKHPLQ� KD\DWÕ�� µGDQG\¶QLQ� NHQGLVL� µVDQDW¶WÕU��
GROD\ÕVÕ\OD�µGDQG\¶�KD\DWD�GH÷LO�VDGHFH�NHQGL�NHQGLQH�LúDUHW�HGHU� 

 

6DQDWÕQ� YH� KD\DWÕQ� \HQLGHQ� NDYXúPDVÕ� ILNUL�� ERKHPLQ� GH�� µGDQG\¶QLQ� GH�
oRNWDQ� |P�UOHULQL� GROGXUGX÷X� ELU� VRQUDNL� \�]\ÕOÕ�� V�UUHDOLVWOHUL� EHNOH\HFHNWLU��
%DXGHODLUH¶LQ� KHQ�]� VDQDWÕQ�PXWOXOXN� YDDGLQL� SD\ODúWÕ÷Õ� ]DPDQODUGD� ELOH�� WRSOXPOD�
X]ODúPD� �WRS\DVÕ� ]DWHQ� N|KQHPH\H� EDúODPÕúWÕU�� %Dú� J|VWHUHQ� NDUúÕWOÕNODU�
RUWDPÕQGD�� VDQDW�� HVWHWLN� G�Q\D� LOH� WRSOXPVDO� G�Q\D� DUDVÕQGDNL� X]ODúPD]OÕ÷Õ�
\DQVÕWDQ� HOHúWLUHO� ELU� D\QD� KDOLQL� DOPÕúWÕU�� 6DQDW� NHQGLVLQL� KD\DWD� \DEDQFÕODúWÕUÕS�
|]HUNOL÷LQLQ�NDEX÷XQD�oHNLOGLNoH��EX�PRGHUQLVW�G|Q�ú�P�GDKD�GD�VDQFÕOÕ�RODFDNWÕU��
TD� NL� EX� oDONDQWÕODUÕQ� ELULNWLUGL÷L� SDWODPD\D� KD]ÕU� HQHUML�� V�UUHDOLVWOHU� VD\HVLQGH��
VDQDWÕQ� NHQGLQH� \HWHUOL÷LQL� SDUDPSDUoD� HGLS�� VDQDWOD� KD\DWÕQ� X]ODúPDVÕQÕ� \HQLGHQ�
GD\DWÕQFD\D�NDGDU��%X�X]ODúPDQÕQ�����\�]\ÕO�ER\XQFD�X÷UD\DFD÷Õ�GH÷LúLN�\RUXPODU�
DUDVÕQGD� HQ� NLúLVHO� YH� IDNDW� HQ� UDGLNDO� RODQÕ� NXúNXVX]� 'XFKDPS¶a aittir.”158 Daha 

|QFHGH� DNWDUGÕ÷ÕPÕ]� JLEL� 'XFKDPS,� DPDFÕQÕQ, ³+D\DWÕQÕ� UHVLP�� KH\NHO� JLEL� VDQDW�
HVHUOHUL�\DUDWPD\D�KDUFDPDNWDQVD��KD\DWÕQÕQ�NHQGLVLQGHQ�ELU�VDQDW�HVHUL�\DSPD\D�
oDOÕúPDN´159 ROGX÷XQX�V|\OHPLúWLU��%X�V|\OHP��GDKD�VRQUDODUÕ�SHUIRUPDQV�VDQDWÕQÕQ�
PD\DVÕ�ROPXú�YH�NHQGLQL�VDQDW�HVHUL�RODUDN�VHUJLOH\HQ�Yves Klein, Joseph Beuys, 

Chris Burden, Vito Acconci, Hannah Wilke gibi VDQDWoÕODU, sanat-hayat mesafesini 

NDSDWPD\D�VR\XQPXúODUGÕU��'DQG\�KHSVLQLQ�DWDVÕ�VD\ÕOÕU�160 

 

 

                                                
157 y.a.g.e., s. 24. 
158 y.a.g.e., s. 25. 
159 y.a.g.e., s. 26. 
160 y.a.g.e., s. 26. 
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*|U�OG�÷��JLEL�WDULKVHO�DNÕú�LoLQGH��PRGHUQL]P�LOH�DYDQJDUG�DUDVÕQGD�QHW�ELU�
VÕQÕU� oL]PHN� ROGXNoD� J�oW�U�� ³$YDQJDUG� LQFHOHPHOHULQLQ� oR÷X� D\QÕ� WDULKVHO� úHPD\Õ�
L]OHU�� $YDQJDUG� ����� |QFHVLQGH�� URPDQWL]PLQ� LV\DQÕ\OD� SH\GDKODQÕU�� %X� WDULKWHNL�
NÕUÕOPDQÕQ� DUGÕQGDQ� \�NVHOHQ� VDQDWÕQ� |]HUNOHúPHVLQH� NRúXW� RODUDN� PRGHUQLVW� ELU�
PDKL\HW� DOÕU� YH� PRGHUQL]POH� RUWDN� ELU� HYULPH� JLUHU�� DGHWD� RQXQOD� |]GHúOHúLU�´161 

%|\OH� EDNÕOGÕ÷ÕQGD�PRGHUQ� VDQDW� WDULKL��PRGHUQL]P� LOH� DYDQJDUGÕQ� ELUOLNWH� DNWÕNODUÕ�
bir mecra olarak� J|U�Q�U� NL� EX� J|U�Q�P� ROGXNoD� GR÷DOGÕU�� d�QN�� VDQDW� WDULKL�
DYDQJDUG� YH� PRGHUQL]PL� VRV\DO� YH� VL\DVDO� IRUPDV\RQODUGDQ� DUÕQGÕUDUDN�� RQODUÕ�
IRUPODUÕQ� WDULKLQGHQ� ROXúDQ� NHQGL� DQODWÕODUÕQD� HNOHPOHPH\H� oDOÕúÕU�162 Yirminci 

\�]\ÕOÕQ� LON� oH÷UH÷LQGH� WDULKVHO� DYDQJDUG� KDUHNHWOHULQ� \ÕNPD\D� oDOÕúWÕ÷Õ� müze ve 

bunun gibi VDQDW�NXUXPODUÕ�GD��RQX�DVLPLOH�HGHUHN�EX�PHFUD\D�GDKLO�HWPLúWLU� 
 

%X� EDNÕú� DoÕVÕQGDQ� KDUHNHWOH�� PRGHUQL]PLQ� WDULKVHO� ELU� WDQÕPÕ� ú|\OH�
\DSÕODELOLU�� 0RGHUQL]P�� �RQGRNX]XQFX� \�]\ÕOÕQ� LNLQFL� \DUÕVÕQGDQ� LWLEDUen -Linda 

1RFKOLQ¶LQ� WRSOXPD� YH� NHQGL� NHQGLQH� \DEDQFÕODúPDVÕQGDQ� GROD\Õ� ³PRGHUQ�
DYDQJDUG´ÕQ� PXFLGL� VD\GÕ÷Õ-� 0DQHW¶\OH� EDúOD\DQ163) erken modernizm; (yirminci 

\�]\ÕOÕQ� EDúÕQGDQ� øNLQFL� '�Q\D� 6DYDúÕ¶QÕQ� EDúODQJÕFÕQD� GHN� $YUXSD� PHUNH]OL��
\�NVHN� PRGHUQL]P�� �øNLQFL� '�Q\D� 6DYDúÕ¶QGDQ� ����¶ODUD� GHN� $%'� PHUNH]OL�� JHo�
PRGHUQL]P� RODUDN� D\ÕUDELOHFH÷LPL]� G|QHPOHULQ� EDúDW� VDQDWVDO� KDUHNHWOHULQL�
GHQH\VHOFLOLN�� HVWHWL]LP� YH� DYDQJDUG� \ROX\OD� WDQÕPODPDNWD� NXOODQÕODQ� RUWDN� ELU�
terim164 olarak tarif edilebilir. 

 

1H�YDU�NL�EX�WDQÕP�GD��\LUPLQFL�\�]\ÕO�DYDQJDUGÕQÕQ�WHPVLO�HWWL÷L��PRGHUQL]PH�
YH�VDQDWÕQ�|]HUNOHúPHVLQH�NDUúÕ�VHUJLOHGL÷L��ROXPVX]�WXWXPX�LoHUPHNWHQ�\RNVXQGXU��
%X� \�]GHQ�� 'DGDL]P�� 6�UUHDOL]P� YH� 5XV� DYDQJDUGÕQÕQ� WHPVLO� HWWL÷L� DYDQJDUG�
KDUHNHWOHUH�GDKD�NXUDPVDO�ED]GD�\DNODúDQ�%�UJHU��|QFHNL� WH]OHUH�NDUúÕ�oÕNDUDN�YH�
EX� KDUHNHWOHUL� VDGHFH� LNL� G�Q\D� VDYDúÕ� DUDVÕ� G|QHPOH� VÕQÕUODQGÕUDUDN165 “tarihsel 

avangard hareketler”*� GL\H�DGODQGÕUÕU� YH�PRGHUQL]PGHQ� \D�GD�PRGHUQLVW�DYDQJDUG�
DNÕPODUGDQ�D\UÕúWÕUÕU�� 
                                                
161 Peter Bürger, “Avangrd KXUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������s. 14. 
162 y.a.g.e., s. 17. 
163 y.a.g.e., s. 14. 
164 Nick Mansfield, “Öznellik-)UHXG¶GDQ�+DUDZD\¶H�.HQGLOLN�.XUDPODUÕ´���dHY��+��dHWLQND\D��5��
Durmaz), Ara-OÕN�<D\ÕQODUÕ��ø]PLU��������s. 224. 
165 Bürger, y.a.g.e., s. 22. 
*�%�UJHU�EX�DGODQGÕUPDQÕQ�G|QHPLQ�VDQDW�KDUHNHWOHUL�EDNÕPÕQGDQ�VÕQÕUODUÕQÕ�ú|\OH�oL]L\RU��³WDULKVHO�
DYDQJDUG�KDUHNHWOHUL´�NDYUDPÕ��|QFHOLNOH�GDGDL]P�LOH�V�UUHDOL]PLQ�HUNHQ�G|QHPLQH�DWÕIWD�EXOXQXU��DPD�
D\QÕ�|Oo�GH��(NLP�'HYULPL�VRQUDVÕ�5XV�DYDQJDUGÕQD�GD�LOLúNLQGLU��%X�KDUHNHWOHULQ�RUWDNOÕ÷Õ��DUDODUÕQGD�
yer yer muazzam farklar olPDVÕQD�UD÷PHQ��KHSVLQLQ��GDKD�|QFHNL�VDQDWÕQ�WHNLO�VDQDWVDO�SURVHG�UOHULQL�
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³%�UJHU¶LQ�NXUDPÕQGD�DYDQJDUG��VDQDWÕQ�NXUXPODúPD\D�NDUúÕ�ELU�VDOGÕUÕVÕGÕU��
g]HUNOHúPHQLQ� WHUN� HGLOHUHN�� VDQDWÕQ� \HQLGHQ� KD\DWD� VLQGLULOPHVL� P�FDGHOHVLGLU��
6RUXQ�� µJHUoHN� G�Q\D\D� P�GDKDOH� HGLOPHVL� «� KD\DWÕQ� GHYULPFLOHúPHVLGLU�� \RNVD�
estetik haz nesneleri olmaya mahkum formlar yaratmak dH÷LO¶�� %X� WXWXP�� �����
|QFHVLQLQ� DYDQJDUG� UXKXQGDQ� N|NO�� RODUDN� IDUNOÕGÕU�� d�QN�� VDQDWÕ� KD\DWOD�
LOLúNLOHQGLULUNHQ��JHoHUOL�VL\DVDO-DKOkNv�WDVDYYXUODU�GR÷UXOWXVXQGD�ELU�DQJDMPDQÕ�NDEXO�
HWPH]�� hWRS\DODUÕQ� |QJ|UG�÷��� WRSOXPVDO� LOHUOHPHQLQ� |QF�O�÷�� JLEL� ELU� UROü 

�VWOHQPH]�� 6RUXQ�� VDQDWÕQ� WRSOXPVDO� ID\GDVÕ� �UHDOL]P�� YH\D� EXQXQ� UHGGHGLOPHVL�
�HVWHWL]P��� VDQDWÕQ� DQJDMH� YH\D� |]HUN� ROPDVÕ� GH÷LO�� VDQDWÕQ� WD� NHQGLVLGLU�� 2QXQ�
WRSOXPVDO� LúOH\LúL�� NDYUD\ÕúÕGÕU�� .XUXPXGXU�� $YDQJDUGÕQ� KHGHIL� EL]]DW� LoLQGH� YDU�
ROGX÷X� VDQDW� NXUXPXQX� \RN� HWPHNWLU�� d�QN�� VDQDWÕ� KD\DWD� \DVDNOD\DQ�� EX�
NXUXPGXU�� 6DQDW� DQFDN� NHQGL� NXUXPXQD� WXWVDNOÕ÷ÕQGDQ� |]J�UOHúHUHN� KD\DWÕ� HOH�
geçirebilir.”166 

 

%X�J|U�úH�J|UH��VDQDW� YH�KD\DWÕ� WHNUDU�EXOXúWXUPD�VDYDúÕ�YHUHQ�DYDQJDUG* 

LOH�VDQDW�KD\DW�D\UÕúPDVÕQÕ�|QJ|UHQ�PRGHUQL]P�DUDVÕQGD�WDP�ELU�NDUúÕWOÕN�PHYFXWWXU��
$YDQJDUG�PRGHUQL]PLQ�W�P�NDEXOOHULQL�\ÕNPD\D�JLULúWL÷L�DQGDQ�LWLEDUHQ�PRGHUQL]PLQ�
D\UÕúWÕUGÕ÷Õ� W�P� XQVXUODU� WHNUDU� VDQDWD� JHUL� G|QHU�� %X� ED÷ODPGD�� HVWHWL]PLQ� W�P�
NDEXOOHULQLQ� \ÕNÕOGÕ÷Õ� QRNWDGDQ� LWLEDUHQ�� DYDQJDUG� H\OHP� YH� J|VWHULOHUGH� VDQDWoÕQÕQ�
EHGHQLQLQ�JL]OHQPHVL�ROJXVX�DúÕOÕU��VDQDWoÕQÕQ�EHGHQL�J|U�Q�U�KDOH�JHOLU� 

 

2.3.2 Avangardist Bir Gösteri Olarak Beden 

 

%LULQFL� E|O�PGH�� DYDQJDUGÕQ� VDQDW� NXUXPXQD� VDOGÕUÕUNHQ�� VDQDW� HVHUL�
NDWHJRULVLQL� RUWDGDQ� NDOGÕUPDGÕ÷ÕQÕ�� DQFDN� DQODPÕQÕ� JHQLúOHWWL÷LQGHQ� V|]HWPLú� YH�
Bürger’in ifadesiyle sanat formununun “avangardist bir gösteriye [manifestation] 

G|Q�úW�÷�´Q�� YXUJXODPÕúWÕN�� %X� ED÷ODPGD� YHUGL÷LPL]� |UQHN� 'XFKDPS¶ÕQ� KD]ÕU�
\DSÕPODUÕ\GÕ��%XUDGDQ�KDUHNHWOH��J|VWHULVHOOL÷L��DYDQJDUG�KDUHNHWLQ�RUWDN�QRNWDVÕ�YH�
                                                                                                                                     

GH÷LO��R�VDQDWÕ�WRSWDQ�UHGGHWPHOHUL��E|\OHFH�JHOHQHNWHQ�UDGLNDO�ELU�NRSXú�JHUoHNOHúWLUPHOHULGLU��(Q�Xo�
|UQHNOHULQGH��EDúDW�KHGHIOHUL�EXUMXYD�WRSOXPXQGD�JHOLúWL÷L�úHNOL\OH�VDQDW�NXUXPXGXU��$\QÕ�úH\��VRPXW�
LQFHOHPHOHUOH�RUWD\D�oÕNDUÕOPDVÕ�JHUHNHQ�ELUWDNÕP�NÕVÕWODPDODUOD��øWDO\DQ�I�W�UL]PL�LOH�$OPDQ�
HNVSUHV\RQL]PL�LoLQ�GH�JHoHUOLGLU��.�EL]P�D\QÕ�DPDFÕ�WDúÕPDPDNOD�ELUOLNWH��5|QHVDQV¶WDQ�EHUL�JHoHUOL�
RODQ��GR÷UXVDO�SHUVSHNWLIH�GD\DOÕ�WDVYLU�VLVWHPLQL�VRUJXODU��%X�QHGHQOH��VDQDWÕQ�KD\DW�SUDWL÷L�LoLQGH�
RUWDGDQ�NDOGÕUÕOPDVÕ�\|Q�QGHNL�WHPHO�DPDFÕ�SD\ODúPDGÕ÷Õ�KDOGH��N�EL]P�GH�WDULKVHO�DYDQJDUG�
KDUHNHWOHUL�DUDVÕQGD�VD\ÕODFDNWÕU�´�3HWHU�%�UJHU��³Avangrd KXUDPÕ”. 
166 y.a.g.e., s. 22. 
* Buradan itibDUHQ�³WDULKVHO�DYDQJDUG�KDUHNHWOHUL´�WHULPLQL�NDUúÕODPDN�LoLQ�VDGHFH�DYDQJDUG�WHULPLQL��
VDQDWÕQ�KD\DW�ED÷ODPOHUÕQGDQ�NRSXNOX÷XQX�VDYXQDQ�W�P�|]HUNOHúPHFL�YH�HVWHWLVW�\|QHOLPOHUL�
NDUúÕODPDN��]HUH�GH�³PRGHUQLVW�DYDQJDUG´�WHULPLQL�NXOODQDFD÷Õ]� 
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NDUDNWHULVWLN� |]HOOL÷L� RODUDN� WDQÕPOD\DELOLUL]�� $YDQJDUGODU�� �HVWHWL]PLQ� |QJ|UG�÷��
VDQDWÕQ� YH� VDQDW� HVHULQLQ� |]HUNOL÷LQL� WHPVLO� HGHQ�� VDQDW� NXUXPXQD� NDUúÕ�� VDQDWÕ�
JHQHO�RODUDN�EHGHQLQ�H\OHPVHOOHúWL÷L�VL\DVDO�ELU�J|VWHUL\H�G|Q�úW�UP�úOHUGLU��“Sanat 

DQFDN�NHQGL�NXUXPXQD�WXWVDNOÕ÷ÕQGDQ�|]J�UOHúHUHN�KD\DWÕ�HOH�JHoLUHELOLU��$YDQJDUG�
úLPGL�EX�GHYULPL�VL\DVHWLQ�\HGH÷LQGH�GH÷LO������¶GH�ROGX÷X�JLEL���VL\DVHWH�UD÷PHQ��
\D�GD��NHQGLQL�VL\DVDOODúWÕUDUDN�JHUoHNOHúWLUPH\L�GHQHPHNWHGLU�´167 

 

%X�ED÷ODPGD�������YH�����¶OHUGH�7ULVWDQ�7]DUD�YH�.XUW�6FKZLWWHUV�JLEL�'DGD�
VDQDWoÕODUÕ�� VDQDWWD� µJHOHQHNVHO� WHPVLOLQ� \DSPDFÕNOÕ÷ÕQD¶� ELU�PH\GDQ� RNXPD�RODUDN�
YH�RQX�EHGHQLQ� IL]LNVHO�JHUoHNOLNOHUL� LOH�ELUOHúWLUPHN� LoLQ��NXUDO� WDQÕPD]��HGLPVHO�YH�
multi-disLSOLQHU� WDNWLNOHU� NXOODQPÕúODUGÕU�� *HOHQHNVHO� P�]HOHUGHQ� YH� RQXQ� VXQXP�
RODQDNODUÕ\OD� WHVLV� HGLOPLú� VDQDWWDQ� NDoDQ� 'DGDLVWOHU� FDIH�� NDEDUH� VDORQODUÕ��
JD]HWHOHU�� VRNDN� JLEL� GDKD� µJHUoHN¶� YH� KD\DWOD� GDKD� LOLúNLOL� VD\GÕNODUÕ� RUWDPODUGD�
VDQDW��UHWWLOHU��$UDODUÕQGD�úDLU��\D]DU�YH�UHVVDPODUÕQ�EXOXQGX÷X�6�UUHDOLVW�VDQDWoÕODU��
6LJPXQG�)UHXG¶XQ� WHRULN� oDOÕúPDODUOD� �]HULQH� H÷LOGL÷L� FLQVHOOLN�� U�\DODU� YH�ELOLQoDOWÕ�
JLEL� |]QH�EHGHQOH� LOLúNLOL� NRQXODUÕ� LúOHGLOHU�� 6�UUHDOLVWOHU� QHUHGH\VH� E�W�Q� VHUJLOHULQL�
bir gösteri niteOL÷LQGH� JHUoHNOHúWLUGLOHU�� 'DGD� YH� 6�UUHDOL]PLQ� NRODM�� IRWRPRQWDM��
\HUOHúWLUPH�� SHUIRUPDQV�� oHYUHVHO� X\JXODPDODUÕ� YH� DVHPEODMODUÕ� UHVPLQ� G�]�
SODQOÕOÕ÷ÕQÕQ� YH� oHUoHYHVLQLQ� NÕUÕOPDVÕQÕ�� VDQDWÕQ� KD\DW� SUDWL÷L\OH� E�W�QOHúPHVLQL�
gündeme getirdi. Benzer yöntemleUOH�5XV\D¶GD�GD�'HYULP¶LQ� LON� \ÕOODUÕQGD�VDQDWVDO�
H\OHPOHU� VHUJLOHQGL�� gUQH÷LQ� ELU� JUXS� VDQDWoÕ� HOOHULQGH� VHE]HOHU�� oLoHNOHU�� oHúLWOL�
ELWNLOHU� WDúÕUODUNHQ�� G�÷PH� LOLNOHULQH� WXUSODU� WDNPÕú� YH� \�]OHULQH� FHELU� VHPEROOHUL�
ER\DPÕú� KDOGH� FDGGHOHUGH� JH]LQPLúOHUGL�� øNL� úDLU�� 0D\DNRYVN\� YH� *DVWHY� IDEULND�
G�G�NOHULQH� EDúND� J�U�OW�OHULQGH� NDUÕúWÕ÷Õ� ELU� NRQVHU� WDVDUODPÕúODUGÕ�� %X� J|VWHUL��
E�W�Q� IDEULNDODUÕQ� VLUHQOHUL�� YDSXU� VLV� G�G�NOHUL�� PDNLQHOL� W�IHNOHU� YH� LNL� WRSoX�
P�IUH]HVLQLQ� \DQÕQGD� ELQOHUFH� VH\LUFLQLQ� NDWÕOGÕ÷Õ� ELU� NRUR� HúOL÷LQGH� YHULOPLúWL��
0D\DNRYVN\¶QLQ� �QO�� ³VRNDNODU� IÕUoDPÕ]�� DODQODU� SDOHWLPL]´� VORJDQÕ�� UHVVDPODUÕ� EX�
NXWODPD�J|VWHULOHULQH�NDWÕOPD\D�oD÷ÕUÕ\RUGX�168 

 

$YDQJDUG� J|VWHULOHUGH� EHGHQLQ� EX� GHQOL� H\OHPVHOOHúPHVLQGH� LNL� GÕúVDO�
fenomenin etkisinden söz eGLOHELOLU��%XQODUGDQ�ELULQFLVL�� LQVDQODUÕQ��]HULQGH� IL]LNVHO�
YH�UXKVDO�WDKULEDW�\DUDWWÕ÷Õ�LoLQ�VDYDúWÕU� 

 

                                                
167 y.a.g.e., s. 22. 
168 &DQDQ�%H\NDO��³dHYUH�YH�2OD\�6DQDWÕ´��$UWLVW�'HUJLVL��<ÕO�����6D\Õ������1LVDQ�������s. 45. 
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³����� |QFHVLQGH� øWDO\D� YH� $OPDQ\D� G�Q\D� V|P�UJH� YH� SD]DUODUÕQGD� V|]�
VDKLEL� ROPDN� LoLQ� JD\HW� DoÕN� ELU� úHNLOGH� VLODKODQÕUNHQ�� EX� WHKGLGL� J|UHQ� )UDQVD� YH 

øQJLOWHUH�JLEL��ONHOHU�GH�ERú�GXUPX\RU��HOOHUL�WHWLNWH�EHNOL\RUODUGÕ��«�$OPDQ�YH�øWDO\DQ�
K�N�PHWOHULQLQ�� VDYDúÕQ� XOXVDO� \DúDQWÕ\Õ� ]HQJLQOHúWLULS� J�oOHQGLUHFH÷LQH� LOLúNLQ�
SURSDJDQGDODUÕ�� VDGHFH� KDONWDQ� GH÷LO�� ED]Õ� VDQDWoÕODUGDQ� ELOH� GHVWHN� DOPÕúWÕ��
gUQH÷LQ� øWDO\DQ� JHOHFHNoLOHUL�� G�Q\DQÕQ� ELULFLN� WHPL]OLN� DUDFÕ� RODUDN� VDYDúÕ� DoÕNoD�
NXWVDPÕúODUGÕ��«�gWH�\DQGDQ�$YUXSD¶GDNL�DQDUúLVW��QLKLOLVW��NRP�QLVW�VDQDWoÕODUÕQ�GD�
LoLQGH� EXOXQGX÷X� ELU� JUXS� LQVDQ�� VDYDúÕQ� oRN� E�\�N� IHODNHWOHUH� \RO� DoDFD÷ÕQÕ�
hissediyor, buna NDUúÕ� oÕNPDN� \D� GD� HQ� D]ÕQGDQ� EXODúPDPDN� JHUHNWL÷LQL�
söylüyordu.”169 

 

1H� YDU� NL�$YXVWXU\D�$UúLG�N��)UDQ]�)HUGLQDQW� LOH� HúLQLQ�6DUD\ERVQD¶GD� ELU�
VXLNDVWH� X÷UDPDVÕ� VRQUDVÕQGD� VDYDú� EDúODU�� 6DYDú� NDUúÕWÕ� VDQDWoÕ� YH�
HQWHOOHNW�HOOHULQ� ELU� NÕVPÕ� J|UHFH� VDNLQ� ELU� \HU� RODQ� øVYLoUH¶QLQ� =�ULK� NHQWLQH�
VÕ÷ÕQÕUODU�� =�ULK�� R� DQGDQ� LWLEDUHQ�� ����¶GD� DoÕODQ� Cabaret Voltaire’de [Voltaire 

.DEDUHVL@� VHUJLOHQHQ� YH� oR÷X� \D]DU�� UHVVDP� YH� úDLULQ� NDWÕOGÕ÷Õ� ELU� oRN� 'DGD�
J|VWHULVLQH�VDKQH�RODFDNWÕU� 

 

$YUXSD¶GD� G|UW� \ÕO� V�UHFHN� RODQ� %LULQFL� '�Q\D� 6DYDúÕ¶QÕQ� IL]LNVHO� YH� IHOVHIL�
HWNLOHUL�JHUoHNWHQ�oRN�E�\�N�ROXU������¶GH�9L\DQDOÕ�VDQDWoÕ�2VNDU�6FKOHPPHU�VDYDú�
DODQÕQGD�J�QO�÷�QH�úXQODUÕ�\D]DFDNWÕU��³\HQL�VDQDWVDO�DUDo��GDKD�GR÷UXGDQ�ELU�úH\��
insan bedenidir.”170� 6DYDúÕQ� QHGHQ� ROGX÷X� |O�P� YH� \ÕNÕPÕQ� ER\XWODUÕ�� VDQDWoÕODUÕQ�
J|]�QGH� \DúDPÕQ� IL]LNVHO� JHUoHNOL÷LQL�� DFÕPDVÕ]� ELoLPGH� LOJL� PHUNH]L� KDOLQH�
JHWLUPLúWLU� 

 

$YDQJDUG� J|VWHULOHU� \ROX\OD� EHGHQLQ� H\OHPVHOOHúPHVLQGH� HWNLOL� RODQ� LNLQFL�
GÕúVDO�HWNHQ��%DWÕ-GÕúÕ�N�OW�UOHUGH�J|]OHPOHGL÷LPL]��|]HOOLNle ilkel (primitif) topluluklara 

|]J��IHWLúL]P�ROJXVXGXU� 
 

Hal Foster Design and Crime� >7DVDUÕP� YH� 6Xo@� DGOÕ� NLWDEÕQÕQ� ³6DQDW�
7DULKLQGHNL� dDWÕúNÕODU´� DGÕQÕ� YHUGL÷L� YH� PRGHUQ� VDQDW� WDULKL� GLVLSOLQLQLQ� WHPHO�
VRUXQODUÕQD� H÷LOGL÷L� E|O�PGH�� EX�NRQX\X�DoÕPODPDPÕ]Õ� VD÷OD\DFDN� |QHPOL� LSXoODUÕ�
veriyor. )RVWHU¶D� J|UH�� ����¶GH�5XV� NXUDPFÕODU�0LKDLO� %DKWLQ� LOH� 3DYHO� 0HGYHGHY��

                                                
169 0HKPHW�<ÕOPD], “Modernizmden Postmodernizme Sanat”, Ütopya�<D\ÕQODUÕ��Ankara, 2005, s. 99. 
170 Tracey Warr, Amelia Jones, “The Artist’s Body”, Phaidon Press Limited, London, 2002, s. 12. 
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µ$YUXSD� VDQDW� LQFHOHPHOHUL� DODQÕQGDNL� ELoLPVHO� \|QWHP¶L� NRQX� DODQ�� RQGRNX]XQFX�
\�]\ÕOÕQ� VRQXQGD� DNDGHPLN� ELU� GLVLSOLQ� RODUDN� VDQDW� WDULKLQLQ� JHOLúPHVLQL�� D\QÕ�
G|QHPOHUGH�|]HUN�ELU�IDDOL\HW�RODUDN�PRGHUQLVW�VDQDWÕQ�JHOLúPHVL\OH�LOLúNLOHQGLUGLNOHUL�
PDNDOHOHULQGH� \HQL� GLVLSOLQLQ� LNL� YHoKHVLQL�� \HQL� VDQDWÕQ� LNL� QLWHOL÷LQH� ED÷OÕ\RUODU��
6DQDW� HVHULQLQ� ³LQúD� ER\XWXQX´� �\DQL� VR\XW� \DSÕVÕQÕ�� |Q� SODQD� oÕNDUPDVÕ� YH�
HPSHU\DOLVW� ELU� oD÷GD� ³\DEDQFÕ� VDQDW´D� �\DQL� -DSRQ�� $IULND� YE�� HJ]RWLN� VDQDW�
|UQHNOHULQH�� LOJL�GX\PDVÕ�171�)RVWHU�EXUDGDQ�KDUHNHWOH�úX�\DUJÕ\D�YDUÕ\RU��%DKWLQ¶LQ�
GROD\OÕ� ELU� ELoLPGH� |QH� V�UG�÷�� �]HUH�� LON� YDVÕI� \HQL� GLVLSOLQL�–Heinrich Wölfflin’de 

oldX÷X�JLEL- stille ilgili formalist sorulara, ikincisiyse –$ORLV�5LHJO¶GH�ROGX÷X�JLEL-�IDUNOÕ�
G|QHPOHUH�YH�IDUNOÕ�VDQDWVDO�LUDGHOHUH�–Kunstwollens-�\|QHOWPLúWL�172  

 

%X�VDSWDPDQÕQ�ÕúÕ÷ÕQGD��%DWÕ�GÕúÕ�N�OW�UOHU�JLEL�IDUNOÕ�³VDQDWVDO´� LUDGHOHULQ�YH�
RQODUÕQ� IDUNOÕ� GDYUDQÕú� PRGHOOHULQLQ�� PRGHUQLVW� VDQDW� HVHULQLQ� IRUPX\OD� VÕQÕUOÕ�
NDOPD\DUDN��%DWÕOÕ�VDQDWoÕODUÕQ�GDYUDQÕú�NDOÕSODUÕQÕ�GD�HWNLOHGL÷L�DoÕNWÕU��Modern sanat 

E�\�N� |Oo�GH�� |]HOOLNOH� $IULND� N|NHQOL� ³LONHO� VDQDW¶WDQ� E�\�OHQPLú� YH� HWNLOHQPLúWLU��
gUQH÷LQ� EX� HWNLler Picasso’nun Les Demoiselles d’Avignon >$YLJQRQOX� .Õ]ODU@�
resminde DoÕNoD�J|U�OPHNWHGLU� 

 

 
5HVLP�����3DEOR�3LFRVVR��³$YLJQRQOX�.Õ]ODU´������ 

                                                
171 +DO�)RVWHU��³7DVDUÕP�YH�6Xo´���dHY���(OoLQ�*HQ���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������s. 113. 
172 y.a.g.e., s. 113. 
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%X� G|QHPGH� µHN]RWLN¶� V|P�UJH� �ONHOHULQGHQ� $YUXSD¶\D� JHWLULOHQ�� HO� VDQDWÕ�
�U�QOHULQGHQ�ROXúDQ�EX�DQWURSRORMLN�VHUJLOHU��IDUNOÕ�N�OW�UOHUH�GX\XODQ�LOJL\L�SRS�OHU�ELU�
DoOÕNOD� NÕúNÕUWPÕúWÕU�� %DWÕOÕ� ROPD\DQ� N�OW�UOHULQ� KD\DWD�PH\GDQ� RNX\DQ� WHPVLOOHULQLQ�
FD]LEHVL�YH�NHQGLOL÷LQ�EX�IDUNOÕ�JHOHQHNOHUL��R�G|QHPGH�ELU�oRN�VDQDWoÕ��]HULQGH�GHULQ�
ELU� HWNL� EÕUDNÕU�� %DWÕOÕ� VDQDWoÕ\D� oRN� \DEDQFÕ� RODQ� EX� NHQGLOLN� JHOHQH÷L�� LoLQGH�
EHGHQVHO� ELOJLQLQ� IRUPODUÕ� RODUDN� GR÷UXGDQ� EHGHQOH� LOLúNLOL� RODQ� U�\D�� GHOLOLN-cinnet, 

KDO�V�QDV\RQ�YH�|O�PH�\DNÕQ�ROPD�GHQH\LPL�JLEL�]LKQLQ� WDKULI�HGLOPLú�ELUoRN�KDOLQL�
EDUÕQGÕUÕU�� %X� DQODPGD� DQWURSRORML�� %DWÕ� UDV\RQDOL]PLQLQ� NDWPDQODUÕ� WDUDIÕQGDQ�
EDVWÕUÕODQ� EHGHQLQ�� DQODPELOLPVHO� o|]�POHPHVL� LoLQ� VHoHQHNOHU� VXQDQ� ]HQJLQ� ELU�
ND\QDNWÕU�� %DWÕOÕ� ROPD\DQ� N�OW�UOHU� N�P�ODWLI�� PHUNH]L� ELU� ELUH\VHOOLN� G�ú�QFHVL�
�]HULQH� RGDNODQPD]ODU�� %XQXQ� WHUVLQH�� RQODUÕQ� NHQGLOLN� DQOD\ÕúÕ�� ]DPDQ� LoHULVLQGH�
E|O�QPHPLúOL÷LQ�� GHYDPOÕOÕ÷ÕQ� ELU� SDUoDVÕ�� ELU� WRSOXOXN�� ELU� oHYUH�� ELU� HYUHQ� RODUDN�
DQODúÕOPDOÕGÕU��.HQGLQGHQ�JHoHUHN�HVULPH�D\LQOHUL��LQVDQ�NXUEDQ�HWPH���\HOL÷H�NDEXO�
W|UHQL��V�QQHW��EHGHQL�ER\DPD��GHUL\L�ND]ÕPD��G|YPH�YH�SLUVLQJ�JLEL�%DWÕ�N�OW�U�QH�
\DEDQFÕ�RODQ�EX�WRSOXPVDO�JHOHQHNOHUGH�EHGHQLQ�ELU�EDúND�ER\XWD�JHoLú�DUDFÕ�RODUDN�
NXOODQÕOGÕ÷Õ�J|]OHPOHQPLúWLU�173  

 

<XNDUÕGD� LúDUHW� HGLOHQ� IDUNOÕ� NHQGLOLN� �|]QHOOLN�� \RUXPODUÕ� VDGHFH�PRGHUQLVW�
IRUP�DQOD\ÕúÕ�YH�PRGHUQLVW�DYDQJDUG�VDQDWoÕODU�LOH�VÕQÕUOÕ�NDOPDPÕú��EX�W�UGHQ�%DWÕ-
GÕúÕ� LUDGHOHU��DYDQJDUG�SUDWLNOHU��]HULQGH�GH�HWNLOL� ROPXúWXU��6DQDWÕQ�|]HUNOL÷LQH�YH�
EX� \ROOD� PRGHUQL]PLQ� |]HUNOLN� NDYUDPÕ� LoLQGH� WDULI� HWWL÷L� |]QH� PRGHOLQH� VDOGÕUDQ�
DYDQJDUGODU�� %DWÕ-GÕúÕ� N�OW�UHO� WHPVLOOHUGH� DoÕ÷D� oÕNDQ� IHWLú� N�OW�QGHQ� ROGXNoD�
HWNLOHQPLú�YH�D]DPL�GHUHFHGH�\DUDUODQPÕúODUGÕU� 

 

)RVWHU¶D� J|UH�� ]DWHQ�$\GÕQODQPD�GDKD�EDúÕQGDQ� LWLEDUHQ�|]HUNOL÷L� IHWLúL]PH�
NDUúÕ�ELU�GXUXú�RODUDN�NXUJXODPÕúWÕU��³g]HUNOL÷LQ��EDúND�ELUoRN�WHULP�JLEL�NDUúÕWÕ\OD�–
yani tâbiyetle-� LOLúNLVL� LoLQGH�WDQÕPODQPÕú��D\ÕUG�HGLFL�ELU�WHULP�ROGX÷XQX�XQXWX\RUX]��
7DULKVHO� DoÕGDQ� EX� WkEL\HW�� oR÷XQOXNOD� IHWLúL]PLQ� SULPLWLYLVW� WHULPOHUL� oHUoHYHVLQGH�
G�ú�Q�OP�úW�U�� $\GÕQODQPD� G|QHPLQGH� LUUDV\RQHO� IHWLúLVW� �QHUHGH\VH� GH÷LúPH]�
biçimde Afrika¶\D� PDO� HGLOHQ� ELU� IDQWD]PD��� UDV\RQHO� $YUXSDOÕ¶QÕQ� NDUúÕWÕ� RODUDN�
|QHPOL�ELU�LúOHY�J|U�\RUGX��5DV\RQHO�$YUXSDOÕ¶QÕQ�|]HUNOL÷L��ELUoRN�DoÕGDQ��LUUDV\RQHO�
IHWLúLVWLQ� WkEL\HWLQH� ED÷OÕ\GÕ�� &KDUOHV� GH� %URVVHV� µ'X� FXOWH� GHV� GLHX[� IpWLFKHV¶GH�
>)HWLú� 7DQUÕODU� .�OW�@� ������� IHWLúL]PL� DoÕNoD� WDSÕQÕFÕODUÕQÕ� ³GDLPv� ELU� oRFXNOX÷D´�
                                                
173 Tracey Warr, Amelia Jones, “The Artist’s Body”, Phaidon Press Limited, London, 2002, s. 13. 
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KDSVHGHQ�³oRFXNoD��ELU�N�OW´�RODUDN�WDQÕPODU��.DQW� LVH��³$\GÕQODQPD�1HGLU"´��������
DGOÕ� PHWQLQGH� |UW�N� RODUDN� IHWLúL]PL� $\GÕQODQPD¶\OD� DOW� HGLOHFHN�� LQVDQÕQ� NHQGL�
NHQGLQL�PDKN�P� HWWL÷L� HVDUHWLQ� JL]OL� |UQH÷L� RODUDN� VXQDU��0DU[� GD� EX� $\GÕQODQPD�
SURMHVLQH� GDKLOGLU�� 0HWD� IHWLúL]PLQH� \|QHOLN� HOHúWLULVLQL� |]HUNOLN� DGÕQD� \|QHOWPLúWLU��
WÕSNÕ�)UHXG¶XQ�FLQVHO�IHWLúL]P�HOHúWLULVL�JLEL��JHUoL�)UHXG�EXQXQ�DOW�HGLOHPH]�ROGX÷XQX�
NDEXO� HGL\RUGX��� $\GÕQODQPD�� HVWHWLN� |]HUNOL÷L� IHWLúLVW� N|OHOLNOH� NDUúÕWOÕN� LoLQGH�
NXUPXúWXU�� .DQWoÕ� VDQDW� HVHULQGHNL� G�]HQOL� FLGGL\HW�� IHWLúLQ� GX\XVDO� EDúWDQ�
oÕNDUÕFÕOÕ÷Õ\OD�� .DQWoÕ� L]OH\LFLQLQ� EHGHQVL]� oÕNDUVÕ]OÕ÷Õ�� IHWLúH� WDSDQÕQ� EHGHQVHO�
DU]XVX\OD��.DQWoÕ�QHVQHQLQ�YH�|]QHQLQ�\�FHOWLOPHVL��IHWLúLQ�YH�IHWLúLVWLQ�VDSNÕQOÕ÷Õ\OD�
NDUúÕWOÕN�ROXúWXUXU�´174 

 

%X� ED÷ODPGD� DYDQJDUGÕQ� IHWLúL]PH� VDUÕOPDVÕ� úDúÕUWÕFÕ� GH÷LOGLU�� )RVWHU� EX�
GXUXPX�ú|\OH�|]HWOL\RU��³����¶OHUGH�VDQDWoÕODU�YH�HOHúWLUPHQOHU�EX�|]HUNOLN�HVWHWL÷LQH�
PH\GDQ� RNXPDN� LoLQ� IHWLúH� VDKLS� oÕNWÕODU��0DU[� IHWLúL]PL� ³GX\XVDO� DU]X�GLQL´� RODUDN�
WDQÕPODPÕ\RU� PX\GX�� LúWH� V�UUHDOL]P� GH� VDQDWWD� E|\OHVL� ELU� GLQ� ROPDN� LVWL\RUGX��
(VWHWLN�RODQD�DU]X�]HUN�HWPHN��|]QH\L�QHVQH\H�IHWLúLVWoH�ED÷ODPDN�LVWL\RU��EX�DPDo�
GR÷UXOWXVXQGD�VDQDW�HVHUL�PRGHOLQL� Ldeal bir beden-egodan ziyade cinsel bir uzuv-

QHVQH� RODUDN� NXUX\RUGX�� (VWHWLN� EH÷HQLQLQ� \HQL� KHGHIL� ELOLúVHO� oÕNDUVÕ]OÕN� GH÷LO��
OLELGLQDO� \DWÕUÕPGÕ�� *HRUJHV� %DWDLOOH� ELU� ]DPDQODU� ú|\OH� \D]PÕúWÕ�� µ%�W�Q� UHVLP�
WXWNXQODUÕQD� PH\GDQ� RNX\RUXP�� %LU� UHVPL�� ELU� IHWLúLVWLQ� D\DNNDEÕ\Õ� VHYGL÷L� NDGDU�
sevebilir misiniz?”175 

 

$YDQJDUG� VDQDWoÕODUÕQ� EHGHQH� \|QHOLN� IHWLúLVWLN� \DNODúÕPODUÕQD�� +DQV�
%HOOPHU¶LQ�³EHEHNOHUL´��'XFKDPS¶ÕQ�ELUoRN�oDOÕúPDVÕ�YH�\LQH�'XFKDPS¶ÕQ�WDVDUODGÕ÷Õ�
V�UUHDOLVWOHULQ� ����� 3DULV� VHUJLVLQGH�� JLULú� NRULGorunda Duchamp, Dali, Masson, 

(UQVW�YH�DUNDGDúODUÕ�WDUDIÕQGDQ��UHWLOLS�VHUJLOHQHQ�FDQVÕ]�PDQNHQOHU�L\L�ELUHU�|UQHNWLU� 
 

øVWHU� DYDQJDUG� J|VWHULQLQ� |]QHVL�QHVQHVL� RODUDN� EL]]DW� VDQDWoÕQÕQ� NHQGL�
EHGHQL��LVWHUVH�GH�EX�EHGHQVHOOL÷LQ�X]DQWÕVÕ�RODUDN�DYDQJDUG�³J|steriye” hizmet eden 

³VDQDW�QHVQHVL´�ROVXQ��DYDQJDUG�VDQDW�E|\OHVL�IHWLúLVWLN�WHPVLOOHUGHQ�ROXúDQ�ELU�HYUHQ�
LoLQGH�WDVDUODQÕU��%|\OHFH��DYDQJDUG�SUDWLNOHUGH�EHGHQOH� LOJLOL�ELUELULQGHQ�NRSPD]�LNL�
WHPHO�úH\�RUWD\D�oÕNDU��FLQVHOOLN�YH�|O�P� 

 

                                                
174 Hal Foster, “TasDUÕP�YH�6Xo´���dHY���(OoLQ�*HQ���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������V������ 
175 y.a.g.e., s. 134. 
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Resim 17: Hans Bellmer, “Bebek,”, 1935-49 

 

 
Resim 18: Sürrealisllerin Paris Sergisi, 1938 
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������)UHXG�YH�%LOLQoDOWÕ� 
 

$YDQJDUGL]P� LoLQGH�|]HOOLNOH�V�UUHDOLVW�ED÷ODPGD�J�QGHPH�JHOHQ�\HQL�|]QH�
V|\OHPL�� |]QH\L� VDGHFH�ELOLQo� G�]H\LQGH�H\OH\HQ�DNÕOFÕ��PHUNH]L� YH� VDELW� ELU� YDUOÕN�
RODUDN�J|UHQ�.DUWH]\HQ�|]QH�V|\OHPLQLQ� WHUVLQH��RQX�DNÕOFÕ�DNÕOGÕúÕ��ELOLQo�ELOLQoGÕúÕ�
NDYUDPODUÕ�DUDVÕQGD�E|O�QP�ú�ELU�|]QH�RODUDN�NDYUDU��%X�NDYUD\ÕúÕQ� WHPHOLQGH� LVH�
6LJPXQG�)UHXG¶XQ�ELOLQoDOWÕ� WHRULOHUL� LOH�]LKLQ�YH�EHGHQ�ED÷ODPÕQGD��ELOLQoOL�ELr zihin 

G�ú�QFHVLQL�]RUD�VRNDQ�� LQVDQ�\DúDPÕQGDNL�NDoÕQÕOPD]� LUUDV\RQHO�J�F��DQODPD�YH�
NXUDPVDOODúWÕUPD�oDEDVÕ�\DWPDNWDGÕU� 

 

+DWÕUODQDFD÷Õ�JLEL�.DQW�|]QH\L��DNOÕQ�ELUOL÷LQH�GD\DQDQ�WXWDUOÕ�ELU�YDUOÕN�RODUDN�
WDVDYYXU�HGL\RU� YH� WXWDUOÕOÕN�DGÕQD�EHGHQLQ� µSDWKRV¶XQGDQ�NDoÕQPDN�JHUHNWL÷LQL� LOHUL�
sürüyordu. ³øQVDQÕQ� G�Q\D� LOH� LOLúNLOHULQL� QLWHOH\HQ� WDQÕP� RODUDN� ELOLQoOL� ]LKQL�
J|UG�÷�Q��V|\OH\HQ�.DQW�JLEL�RQVHNL]LQFL� \�]\ÕO� DNÕOFÕODUÕQÕQ� WHUVLQH��RQGRNX]XQFX�
\�]\ÕO� NXUJXVX�� DNOÕ� oR÷X� \HUGH�� HJHPHQ� ROPD\Õ� G�ú�QG�÷�� NHVLQWLVL]� YH� EXODQÕN�
J�G�OHUH� GR÷UX� V�U�NOHQPLú� RODUDN� WHPVLO� HGHU�´176 Bu temsilleri, romantizmin* ve 

URPDWLN�HGHEL\DWÕQ�LNL�HWNLOL�\D]DUÕ��0DUU\�6KHOOH\¶LQ�Frankenstein¶Õ��������YH�5REHUW�
Louis Stevenson’un Doktor Jekyll ve Mr Hyde (1886) karakterlerinde tipik olarak 

görüyoruz. ³'RNWRU� 9LFWRU� )UDQNHQVWHLQ� LOH� \DUDWWÕ÷Õ� FDQDYDU� DUDVÕQGDNL� LOLúNL\L�
\RUXPODPDQÕQ�ELU�\ROX�GD��EX�LOLúNL\L�PRGHUQ�NHQGLOL÷LQ�ELU�DQDORMLVL�RODUDN�NR\PDNWÕU��
$úÕUÕ�NHQGLQL�EH÷HQPLúOL÷L��YH�GHQH\VHO�J�F�Q�SHúLQGHQ�JLWPH�D]PL\OH�ELOLPDGDPÕ��
ELOLQoOL� ]LKQLQ� DNÕOFÕ� V�UHoOHULQH� DúÕUÕ� |Oo�GH� NHQGLQL� NDSWÕUPÕú� SDWRORMLN� ELU� ROD\GÕU��
øONHO� VDIOÕ÷Õ�� DOÕQJDQOÕ÷Õ� YH� |INHVL�� KDWWD� N|W�� QL\HWOL� IL]LNVHO� úLGGHWL� LOH� FDQDYDU��
ELOLQoDOWÕQÕQ� NDUDQOÕN� YH� WHKOLNHOL� E|OJHVLQL� J|VWHULU�� %XQODU� KHS� ELUOLkte, kontrol 

HGLOHPH]�YH� WHKGLWNkU�EXOGX÷X�NHQGL�ELOLQoDOWÕ� HQHUMLOHULQL� VHUEHVW�EÕUDNDQ�VDQNL� WHN�
ELU� ]LKLQ� LPJHVL� ROXúWXUXU� JLELGLUOHU�� %LOLPDGDPÕ� LOH� FDQDYDU� YH� ELOLQo� LOH� ELOLQoDOWÕ�
DUDVÕQGDNL� LOLúNLQLQ� NDoÕQÕOPD]� VRQX�� RUWDNODúD� ELU� \RN� HGLFLOLNWLU�´177 Stevenson’un 

HVHULQGH� LVH� DNÕOFÕ� ELU� ELOLPDGDPÕ�� NHQGL� N|W�� YH� DKODN� GÕúÕ� NRS\DVÕ� \D� GD� LNL]LQH�
WDPDPHQ�G|Q�ú�QFH\H�NDGDU��]HULQGH�GHQH\OHU�\DSDU�178 

 

                                                
176 Nick Mansfield, “Öznellik-)UHXG¶GDQ�+DUDZD\¶H�.HQGLOLN�.XUDPODUÕ´���dHY��+��dHWLQND\D��5��
Durmaz), Ara-OÕN�<D\ÕQODUÕ��ø]PLU��������V����� 
* Romantizm, sanayi�GHYULPL�VRQUDVÕQGD�PHYFXW�KD\DWD�ELU�WHSNL��HVNLQLQ�SDVWRUDO�J�QOHULQH�ELU�|]OHP�
RODUDN�|]HWOHQHELOHFHN�URPDQWLN�DQOD\Õú��LIDGHVLQL�$\GÕQODQPDFÕ�G�ú�QFHOHUGH�EXODQ�PRGHUQL]PLQ�
úDID÷ÕQGD�PRGHUQL]PH�\|QHOHQ�VHUW�ELU�HOHúWLUL�RODUDN�|QHPOLGLU� 
177 y.a.g.e., s. 40. 
178 y.a.g.e., s. 40. 
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)UHXG�HQWHOHNW�HO�VDKQH\H��DNÕOFÕ�ER\XWODUOD�WDQÕPODQDQ�NHQGLOL÷LQ�DúÕQPD\D�
EDúODGÕ÷Õ� E|\OHVL� ELU� N�OW�U� RUWDPÕQGD�� RQGRNX]XQFX� \�]\ÕOÕQ� VRQODUÕQGD� JLUHU��
)UHXG¶XQ�ELOLQoDOWÕQÕ�DQODPD�oDEDVÕ������¶WH�\D]GÕ÷Õ�5�\DODUÕQ�<RUXPX�DGOÕ�U�\DODUÕQ�
GR÷DVÕ��]HULQH�H÷LOGL÷L�NLWDEÕQGD�WDP�LIDGHVLQL�EXODFDNWÕU��“Freud rüyalarda, sadece 

ELOLQoOL�IDUNÕQGD�ROXúXQ�J|OJHVL�DOWÕQGDNL�]LKQLQ�ELU�SDUoDVÕQÕQ�YDUROXúXQX�GH÷LO��IDNDW�
]LKQLQ� UDGLNDO� RODUDN� IDUNOÕ�� KDWWD�ELOLQFH� NDUúÕW� ELU� SDUoDVÕQÕQ� YDUROXúXQX�GD�J|UG���
%X� |\OH� \DEDQFÕ� ELU� E|OJHGLU� NL�� NHQGL� WHULPOHUL\OH� ELOLQFH� JLUHPHGL÷L� LoLQ�� NRVW�P�
RODUDN�� LON� EDNÕúWD� GHOLFH� J|U�QHQ� DQFDN� ELUH\� KDNNÕQGD� \HWHULQFH� úH\� ELOLQLUVH�
DQDOL]OHUOH� |]HO� DQODPÕ� o|]�OHELOHFHN� W�UGHQ� LPJHOHUL� YH� VLPJHOHUL� VHoL\RUGX��
Geleneksel olarak ise, ya tahmin, fantezi ya da zihinsel malzemenin az ya da çok 

VDoPD� YH� UDVWODQWÕVDO� LúOHQLúL� RODUDN� \RUXPODQPDVÕQD� L]LQ� YHULOHQ� úH\� U�\D�
PDO]HPHVLQLQ� NDRWLN� YH� \DEDQFÕO� GR÷DVÕ\GÕ�� «EXUDGD� VDGHFH� LQVDQ� ]LKQLQLQ�
oHYUHVLQGHNL�EXODQÕN�YH�DUWÕN�G�ú�QFHOHU�GH÷LO�� IDNDW�D\QÕ�]DPDQGD�ELOLQFLQ�J|]GHQ�
NDoÕUGÕ÷Õ��RQXQOD�P�FDGHOH�HGHQ��RQX�DOW�HWPH\H�YH�EDVWÕUPD\D�oDOÕúDQ�J�oO�, hatta 

WHKGLW�HGLFL�G�ú�QFHOHU�GH�EXOXQPDNWD\GÕ�´179  

 

%X�DQODPGD��ELOLQoDOWÕ�LOH�%DXPJDUWHQ¶LQ�HVWHWL÷L�WDQÕPODUNHQ�LúDUHW�HWWL÷L��DoÕN�
VHoLN�ROPD\DQ��EXODQÕN�RODQ�DúD÷Õ�ELOJL�DODQÕ�DUDVÕQGD��GR÷UXGDQ�ELU�ED÷ODQWÕ�YDUPÕú�
JLEL� J|]�NPHNWHGLU�� %X� ED÷Õ� YH� ]LKLQ� LOH� W�P� GX\XODUÕQ� X]DPÕ� RODUDN� EHGHQ�
DUDVÕQGDNL� LOLúNLQLQ� LúOHGL÷L� PHNDQL]PD\Õ�� PDQWÕNOD� WDP� RODUDN� NDYUDPDN� EHONL� GH�
LPNDQVÕ]GÕU�� DQFDN�EX� LúOH\LúLQ�ELOLQoDOWÕQD� oRN� ]HQJLQ�ELU�PDO]HPH�DNÕúÕ� VD÷ODGÕ÷Õ�
GD�DoÕNWÕU� 

 

%XQXQOD� ELUOLNWH�� ELOLQFLQ� X\NXGD� ROGX÷u zaman dilimi içinde devreye giren 

U�\DODU��ELOLQoDOWÕ�PDO]HPHVLQLQ�RUWD\D�oÕNWÕ÷Õ�WHN�\HU�GH÷LOGLU��“Dil sürçmeleri (ki hala 

J�QO�N� NRQXúPDGD� |]HOOLNOH� GH� FLQVHO� ELU� EHOLUVL]� DQODPOÕOÕ÷D� VDKLS� ROGXNODUÕQGD�
)UHXGFX� GLOH� J|QGHUPH� \DSDQ�� úDNDODU�� ELOLQoOL� ]ihin içerisinde kolayca 

DoÕNODQDPD\DQ� YH� XPXOPDGÕN� |Oo�GH� \�]H\VHO� RODQ� WXKDI� úH\OHU� \D� GD� V�USUL]OHU�
RUWD\D�oÕNWÕ÷ÕQGD�\DúDQDQ�VÕUDGDQ�GXUXPODUGÕU�´180 

 

1DVÕO�RUWD\D�oÕNDUVD�oÕNVÕQ�ELOLQoDOWÕ�PDO]HPH��-NL�)UHXGFX�SVLNDQDOL]�NXUDPÕ�
RQX�ELOLQo�G�]H\LQGH�\DúDQWÕODQDQ�|QFHNL�EDVWÕUPDODUÕQ�VRQXFX�RODUDN�J|U�U�� oR÷X�
zaman bilinci tehdit eden bir tarzda kendisi gösterir. ³%LOLQoDOWÕ�PDO]HPH��HQ�KÕ]OÕ�ELU�

                                                
179 y.a.g.e., s. 42. 
180 y.a.g.e., s. 43. 
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ELoLPGH��)UHXG¶XQ�]DPDQÕQGD�GDKD�oRN�NOLQLN�DQODPGD�NXOODQÕODQ�ELU�WHULPOH��QHYURWLN�
belirtilerde (symptoms) yenLGHQ� RUWD\D� oÕNDU�� 1HYURWLN� EHOLUWLOHU� VDoODUÕQÕ]Õ� JHUL\H�
LWPH� \D� GD� EXUQXQX]X� KDILIoH� NDúÕPD� úHNOLQGHNL� WXKDI� ELU� VLQLUOLOLN� KDOL� NDGDU� EDVLW�
RODELOLU�� %XQODU� ELU� SDQLN� DWDN� NDGDU� �UN�W�F�� ROGX÷X� JLEL�� WHPL]OLN� YH� \ÕNDQPD�
VDSODQWÕVÕ� �NL� EX� NLúLQLQ� NHQGLQH� ]DUDU� YHUPH� QRNWDVÕQD� GHN� JLGHELOLU�� \D� GD� E�W�Q�
KDVWDOÕN� W�UOHULQLQ� YH� NRúXOODUÕQÕQ� J|U�QHQ� EHOLUWLOHUL� GH� RODELOLU�� %X� W�U� GDYUDQÕúODU��
ELOLQoDOWÕQÕQ� ELU� LIDGHVL� ROVD� GD�� EHOLUWLOHUL� WDNOLW� HWPH\HQ� IDNDW� RQODUÕ� D\QÕ� SDWRORML\H�
VDKLS� ROPDNVÕ]ÕQ� KHUKDQJL� ELU� KDVWDGD� ROGX÷X� NDGDU� D÷ÕU� úHNLOGH� GHQH\LPOH\HQ�
ELUH\LQ�NRQWURO��GÕúÕQGDGÕU�´181 

 

)UHXG¶XQ� ELOLQoDOWÕQÕ� WDQÕPODPDVÕ� YH� RQXQ� GDYUDQÕúD� HWNLOHULQL� VDSWDPDVÕ�
VRQXFXQGD� |]QHQLQ�PXWODN� ELU� IDUNÕQGDOÕN� \DúD\DPD\DFD÷Õ� DoÕNOÕ÷D� NDYXúPXú�� EX�
yolla zihin, beden ve GDYUDQÕúODU�DUDVÕQGDNL�LOLúNLVHOOL÷LQ�IDUNÕQD�YDUÕOPÕúWÕU� 
 

������6�UUHDOL]P�YH�%LOLQoDOWÕ 
 

6�UUHDOL]P� WHPHOLQL�� DNÕOFÕOÕ÷Õ� \DGVÕ\DQ� YH� NDUúÕ-VDQDW� LoLQ� oDOÕúDQ� GDGDFÕ�
G�ú�QFHGHQ� DOÕU�� ����¶WH� Manifeste du Surrealisme’i [Gerçeküstücülük Bildirgesi] 

KD]ÕUOD\DQ�úDLU�Andre Breton¶D�J|UH�V�UUHDOL]P��ELOLQo� LOH�ELOLQo�GÕúÕQÕ�ELUOHúWLUHQ�ELU�
\ROGX�YH�EX�E�W�QOHúPH�LoLQGH�G�úVHO�G�Q\D�LOH�JHUoHN�\DúDP��PXWODN�JHUoHN��\D�GD�
"gerçeküstü" anlamda iç içe geçiyordu. Freud¶XQ�ELOLQoDOWÕ�NXUDPODUÕQGDQ� ID]ODVÕ\OD�
HWNLOHQHQ� %UHWRQ� LoLQ�� ELOLQoGÕúÕ�� G�ú� J�F�Q�Q� WHPHO� ND\QD÷Õ\GÕ�� 6�UUHDOLVWOHU�
RWRPDWLN�\D]Õ�GHQH\OHULQL�YH�U�\DODUÕ�EX�ND\QD÷D�HULúPHQLQ��ELOLQoDOWÕQD�X]DQPDQÕQ�
DUDoODUÕ�RODUDN�NXOODQPÕúODUGÕU� 

 

³$QGUp�%UHWRQ�JHUoHN�VW�F�O�÷��WDQÕPODPDN�LoLQ�VLKLUOL�LNL�V|]F�÷H�EDúYXUXU��
2WRPDWL]P�YH�U�\D��%X�LNLVLQL�D\QÕ�D÷Õ]GD�DQPDVÕQÕQ�QHGHQL��DQFDN�RWRPDWLN�RODUDN�
JHUoHNOHúHQ�ELU�U�\D�ND\GÕQD�GX\GX÷X�LQDQoWÕU��'�ú�Q�S�WDVDUODQGÕNWDQ�VRQUD�J|]H�
JHOHQ�ELU�U�\D�WHPVLOL��U�\DQÕQ�NHQGLVL�GH÷LO��VDGHFH�WHPVLOL�RODFDNWÕU�´182 Breton 1924 

%LOGLULVL¶QGH� JHUoHN�VW�F�� ELU�PHWQLQ� LON� DQGD� \D]ÕOGÕ÷Õ� úHNOL\OH� �]HULQGH� G�]HOWPH�
\DSÕOPDPDVÕ� JHUHNHQ� RULMLQDO� EHOJH� ROGX÷XQX�� PHWQLQ� ELU� WDVOD÷ÕQÕQ�
KD]ÕUODQDPD\DFD÷ÕQÕ� V|\O�\RUGX�� ³2WRPDWLN� \D]Õ� \D]PDN� LVWL\HQ� ELUL�� |QFH� EL]]DW�
G�ú�QFH\H� \R÷XQODúPDOÕ�� P�PN�Q� ROGX÷XQFD� HGLOJHQ� YH� KHU� úH\H� DoÕN� GXUXPD�

                                                
181 y.a.g.e., s. 43. 
182 =H\QHS�6D\ÕQ, “øPJHQLQ�3RUQRJUDILVL”, Metis<D\ÕQODUÕ��øVWDQEXO�����3, s. 158. 
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JHoPHOL\GL�� <D]Õ� \D]DFDN� RODQ� NLúL� |QFHGHQ� ELU� NRQX belirlemeksizin yazmaya 

EDúODPDOÕ�� EX� HVQDGD� GD� JHUHN� NHQGL� GHKDVÕQÕ� JHUHNVH� EDúNDVÕQÕQNLQL� ELU� \DQD�
EÕUDNPDOÕ\GÕ�� *HUL\H� G|Q�S� \D]GÕNODUÕQÕ� RNX\DPD\DFDN� NDGDU� DUDOÕNVÕ]�
\D]PDOÕ\GÕ�´183 

 

2WRPDWLN� \D]ÕP� V�UHFLQL�� ELOLQoDOWÕ� PDO]HPHQLQ� ³UDVWODQWÕVDO´� RODUDN� Rrtaya 

oÕNPDVÕQD� L]LQ� YHULOGL÷L� \D� GD� EHNOHQLOGL÷L� ELU� \DUÕ-bilinçlilik hali diye özetleyebiliriz. 

%XUDGD�ELOLQo�LOH�ELOLQoDOWÕQÕ�NRúXWODPD�oDEDVÕQGD�HWNLQ�URO�R\QD\DQ�úH\�KLo�NXúNXVX]�
UDVWODQWÕQÕQ�NHQGLVLGLU�� 

 

%�UJHU�� $YDQJDUG� .XUDPÕ¶QGD�� V�UUHDOLVWOHULQ� EDúYXUGXNODUÕ� UDVWODQWÕ�
XQVXUXQD� YH� |]HOOLNOH� %UHWRQ¶XQ� ³QHVQHO� UDVWODQWÕ´� |UQH÷LQH� –\D]DUÕQ� Nadja� DGOÕ�
URPDQÕ� �]HULQGHQ-� ú|\OH� \DNODúÕ\RU�� ³1DGMD¶QÕQ� ������� EDúODUÕQGD� %UHWRQ��
V�UUHDOLVWOHULQ�³QHVQHO�UDVWODQWÕ´GDQ�QH�DQODGÕNODUÕQÕ�DoÕNoD�RUWD\D�NR\DQ�ELU�dizi tuhaf 

ROD\GDQ�V|]�HGHU��%XQODU�WHPHO�ELU�|U�QW�\��L]OHU��%LU�\D�GD�GDKD�ID]OD�RUWDN�|]HOOL÷H�
VDKLS�ROGXNODUÕQGDQ��LNL�ROD\�ELUELUL\OH�LOLúNLOHQGLULOHELOLU��gUQH÷LQ��%UHWRQ�LOH�GRVWODUÕ�ELW�
SD]DUÕQGD�ELU�5LPEDXG�NLWDEÕQÕ�NDUÕúWÕUÕUNHQ��VDGHFH�NHQGLVL�úiir yazmakla kalmayan, 

$UDJRQ¶XQ�3D\VDQ�GH�3DULV¶VLQL�GH�>3DULV�.|\O�V�@�RNXPXú�RODQ�JHQo�ELU�WH]JDKWDU�
NÕ]OD� WDQÕúÕUODU�� øNLQFL� ³ROD\´�D\UÕFD�DoÕNODQPD]��o�QN��%UHWRQ¶XQ�RNXUODUÕ� WDUDIÕQGDQ�
GD� ELOLQPHNWHGLU�� 6�UUHDOLVWOHU� úDLUGLU�� $UDJRQ� GD� RQODUGDQ� ELULGLU�� 1HVQHO� UDVWODQWÕ��
ELUELUOHUL\OH� LOJLVL]� ROD\ODUGD� ELUELUL\OH� X\XúDQ� DQODPVDO� |÷HOHULQ� �EXUDGD�� úDLU� LOH�
$UDJRQ�� VHoLOPHVLQH� GD\DQÕU�� 6�UUHDOLVWOHU� X\XúPD\Õ� ND\GHGHU�� EX� X\XúPD��
NDYUDQDPD\DQ�ELU�DQODPD�LúDUHW�HGHU��5DVWODQWÕVDO�ELU�ROD\�³NHQGL�NHQGLQH´�meydana 

JHOLU��DPD�V�UUHDOLVWOHULQ��LOJLVL]�ROD\ODUGD�X\XúDQ�DQODPVDO�|÷HOHUL�J|]OHPOHPHOHULQH�
L]LQ�YHUHQ�ELU�\|QHOLPH�VDKLS�ROPDODUÕ�JHUHNLU��«�6�UUHDOLVWOHULQ�UDVWODQWÕ�NDWHJRULVLQH�
LOLúNLQ� \RUXPODUÕQGDNL� LGHRORMLN� XQVXU�� VÕUDGÕúÕ� RODQD� K�NPHWPH� oDEDODUÕ� GH÷LO��
UDVWODQWÕGD� QHVQHO� DQODPD� \DNÕQ� ELUúH\OHU� EXOPD� H÷LOLPOHULGLU�� $QODP� \�NOHPH� LúL��
GDLPD� ELUH\OHU� YH� JUXSODU� WDUDIÕQGDQ� JHUoHNOHúWLULOLU�� LQVDQ� LOHWLúLPL� ED÷ODPÕQGDQ�
ED÷ÕPVÕ]�RODUDN�YDU�RODQ�ELU�DQODP�\RNWXU��$PD�V�UUHDOLVWOHU�LoLQ�DQODP��ROD\ODUÕQ�ya 

GD�QHVQHOHULQ�UDVWODQWÕVDO�ELUDUDGDOÕ÷ÕGÕU��<DQL��³QHVQHO�UDVWODQWÕ´�RODUDN�ND\GHWWLNOHUL�
úH\�� %|\OHVL� ELU� DQODP�� EHOLUOHPHOHUGHQ� X]DNWÕU�� DPD� EX�� V�UUHDOLVWOHULQ� JHUoHN�
G�Q\DGD�RQXQOD�NDUúÕODúPD�EHNOHQWLOHULQL�GH÷LúWLUPH]��1H�YDU�NL�EX��EXUMXYD�ELUH\LQ 

WHVOLPL\HWL� DQODPÕQD� JHOLU�� *HUoHNOL÷LQ� LQVDQ� WDUDIÕQGDQ� ELoLPOHQGLULOPHVLQGHNL�
HWNLQOLN�� DUDoVDO� UDV\RQDOLWHQLQ� K�N�P� V�UG�÷�� ELU� WRSOXPXQ� WHNHOLQGH� ROGX÷X� LoLQ��
                                                
183 0HKPHW�<ÕOPD], “Modernizmden Postmodernizme Sanat”, Ütopya�<D\ÕQODUÕ��Ankara, 2005, s. 131. 
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WRSOXPD�LV\DQ�HGHQ�ELUH\LQ�HOLQGHNL�WHN�oDUH��WHPHO�|]HOOL÷L�YH�GH÷HUL�DPDoVÕ]OÕN�RODQ�
bir tHFU�EH\H�ER\XQ�H÷PHNWLU�´184 

 

%�UJHU¶LQ�V|]�Q��HWWL÷L�DUDoVDO�UDV\RQDOLWH��$\GÕQODQPD\OD�EDúOD\DQ�V�UHoWH�
%DWÕOÕ� WRSOXPODUÕQ�� WHNQR-HNRQRPLN� DPDoODUD� XODúPDN� LoLQ� X\JXODGÕNODUÕ�� -mevcut 

DUDoODUÕ�GH÷HUOHQGLUPH\H� \|QHOHQ� YH� WHNQRORML\L� |Q�SODQD� oÕNDUDQ- modernLVW� DNÕOFÕ�
VWUDWHMLQLQ� WHPHO� PDQWÕ÷ÕGÕU�� 6�UUHDOLVWOHU� EX� PDQWÕN� LoLQGH� DQODP� �UHWLPLQH� NDUúÕ�
oÕNDUODU��1H�YDU�NL��%�UJHU¶H�J|UH��UDVWODQWÕVDO�ROD\ODUGD�DUDQDQ�DQODP�KLoELU�]DPDQ�
EXOXQDPD\DFDNWÕU�� ³«o�QN��R�DQODP�ELU�NH]�EHOLUOHQGL÷LQGH��DUDoVDO� UDV\RQDOLWenin 

ELU� SDUoDVÕ� KDOLQH� JHOHFHN�� LV\DQ� RODUDN� GH÷HULQL� \LWLUHFHNWLU�� %DúND� ELU� GH\LúOH��
HGLOJHQ� EHNOH\Lú� úHNOLQGHNL� WDYUÕQ�� PHYFXW� WRSOXPD� NDUúÕ� PXWODN� ELU� PXKDOHIHWWHQ�
ND\QDNODQGÕ÷Õ� G�ú�Q�OPHOLGLU�� 'R÷D� �]HULQGH� EHOOL� |Oo�GH� GHQHWLP� VD÷ODPDN� LoLQ�
toplumsaO� |UJ�WOHQPHQLQ� úDUW� ROGX÷XQX� J|UPH\HQ� V�UUHDOLVWOHU�� EXUMXYD� WRSOXPXQD�
NDUúÕ� LV\DQODUÕQÕ�� KHU� W�UO�� WRSOXPODúPD� NDUúÕVÕQGD� ELU� LV\DQ� RODUDN� GLOH� JHWLUPH�
WHKOLNHVL�LoLQGHGLU��2QODUÕQ�HOHúWLUGL÷L�úH\��EXUMXYD-kapitalist topluma hükmeden özgül 

bir hedef –kâr-�GH÷LO��JHQHO�RODUDN�DUDoVDO�UDV\RQDOLWHGLU��%|\OHFH�� LQVDQÕ� WDPDPHQ�
heteronom*� RODQD� WkEL� NÕODQ� UDVWODQWÕ�� SDUDGRNVDO� ELU� úHNLOGH�� |]J�UO�÷�Q� VLPJHVL�
olarak görünür.”185 

 

6�UUHDOL]PGH� UDVWODQWÕ� ROJXVXQXQ� NXOODQÕOPDVÕ� HGHEL� 6�UUDOL]POH� VÕQÕUOÕ�
GH÷LOGLU��6�UUHDOLVW�UHVLP�GDKD�oRN�U�\DODUOD�LOLúNLOLGLU�DQFDN�ED]Õ�V�UUHDOLVW�VDQDWoÕODU�
UHVLP� \DSDUNHQ� UDVWODQWÕ� |JHVLQH� GH� \HU� YHUPLúOHUGLU�� 0D[� (UQVW� RQODUÕQ� HQ�
ünlüsüdür. ³(UQVW¶LQ�oDOÕúPDODUÕ��6�UUHDOLVW�DNÕPÕQ�UHVPHQ�RUWD\D�oÕNPDVÕQGDQ�|QFH�
ELOH��RQXQ�U�\D\Õ�DQGÕUÕU� LPJHOHU� WDVDUODPDNWD�QH�GHQOL�\HWHQHNOL�ROGX÷XQX�J|VWHULU��
(UQVW¶LQ� HQ� DNÕOGD� NDOÕFÕ� oDOÕúPDODUÕQGDQ� ELUL� µ&HOHEHV¶LQ� )LOL¶�� ����� JLEL� HUNHQ� ELU�
WDULKWH� \DSÕOPÕúWÕU�� 7DEORGD� oHúLWOL� FDQVÕ]� QHVQHOHU� ELUDUD\D� JHWLULOPLú� YH� RUWD\D�
NRFDPDQ��NRUNXQo��\DUÕ�PHNDQLN�ELU�\DUDWÕN�oÕNPÕúWÕU��%LUoRN�6�UUHDOLVW�oDOÕúPD�JLEL�
EX�WDEORQXQ�GD�P�VWHKFHQ�ELU�DOW�PHWQL�YDUGÕU��DGÕQÕ�ELU�oRFXN�WHNHUOHPHVLQGHQ�DOÕU� 

 

Celebres’in fili 
9ÕFÕN�YÕFÕN�VDUÕ�\D÷GDQ 
.DW�NDW�ROPXú�JHULVL� 
+LQGLVWDQ¶ÕQ�ILOL 
%XODPD]�KLo�GHOL÷LQL��KD�Ka. 
 

                                                
184 Peter Bürger, “Avangrd KXUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������s. 128. 
* $\UÕúÕNOÕN��Nendi kendini idare etmeyen, özerk (otonom) olmayan. 
185 y.a.g.e.,  s. 130. 
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<HQL� WHNQLNOHU� JHOLúWLUPHNWH� VRQ� GHUHFH� EDúDUÕOÕ� RODQ� (UQVW�� µIURWDM¶� WHNQL÷LQL�
LFDW� HWWL�� Nk÷ÕW� \D�GD� WXYDOL�� NDUÕúPÕú� \�Q� oLOHOHUL� \D� GD�HVNLPLú� G|úHPHOHU� �]HULQH�
\HUOHúWLULS� NDOHP� \D� GD� ER\DODUÕ� V�UWHUHN� X\JXODQDQ� ELU� WHNQLNWL� EX�� (GHEL� DODQGD�
sözcüNOHULQ�UDVJHOH��ELOLQoOL�ELU�NRQWURO�ROPDNVÕ]ÕQ�\D]ÕOGÕ÷Õ�6�UUHDOLVW�RWRPDWLN�\D]ÕP�
WHNQL÷LQLQ� UHVLP� DODQÕQGDNL� NDUúÕOÕ÷Õ\GÕ�� %X� WHNQLNOH�� GDKD� VRQUD� URPDQWLN�
PDQ]DUDODUD� \D� GD� NRUNXQo� \DUDWÕNODUD� G|Q�úW�U�OHELOHFHN� EHOLUVL]� ELoLPOHU� RUWD\D�
oÕNÕ\RUGX�´186 ErQVW¶LQ�DOWÕ�GHOLN�NXWXODUGDQ�ER\DODUÕ�oDOÕúPDNWD�ROGX÷X�WXYDO��]HULQH�
damlatarak ta187�\LQH�UDVWODQWÕVDO�LPJHOHU�\DUDWWÕ÷Õ�ELOLQPHNWHGLU��%X�WHNQLN�����¶ODUGD�
$PHULNDOÕ�VDQDWoÕ�-DFNVRQ�3ROORFN�WDUDIÕQGDQ�GD�NXOODQÕODFDNWÕU� 

 

 
Resim 19: Max Ernst, “Celebes’in Fili”, 1921 

 

                                                
186 Edward Lucie-6PLWK��³����<�]\ÕOGD�*|UVHO�6DQDWODU´�� (Çev.: (��.ÕOÕo� B. Kovulmaz, Osman 
$NÕQKD\), $NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������s. 136. 
187 0HKPHW�<ÕOPD], “Modernizmden Postmodernizme Sanat”, Ütopya�<D\ÕQODUÕ��Ankara, 2005, s. 163. 
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Resim 20: Max Ernst, “Orman” (Frotaj), 1929 

 

6�UUHDOL]P�LOH�LOJLOL�GL÷HU�|QHPOL�ELU�QRNWD��*HRUJHV�%DWDLOOH¶ÕQ�%DWÕ�N�OW�U�QGH�
YH� .DUWH]\HQ� |]QH� NDYUD\ÕúÕQGD� EHOLUJLQOHúHQ� J|UVHO� DOJÕ� UHMLPLQH� NDUúÕ� \|QHOWWL÷L�
HOHúWLUHO� WXWXPGXU�� +DWÕUODQDFD÷Õ� JLEL� 'HVFDUWHV¶LQ� LNLOLNoL� ELOLQo� NDYUD\ÕúÕ� \D� GD�
&RJLWR¶VX�EHGHQL�KD\YDQVÕ��YDKúL�YH�NDED�ELU�QHVQH�JLEL�J|U�\RU�YH�EX�QHGHQOH�RQD�
NDUúÕ� oÕNÕ\RUGX�� %X� J|U�ú� $\GÕQODQPD� LOH� HJHPHQOLN� ND]DQPÕú� YH� VRQUD�
�RQGRNX]XQFX�YH� \LUPLQFL� \�]\ÕOGD��|]QHQLQ�PRGHUQLVW�NDYUDQÕúÕ��]HULQGH�HJHPHQ�
KDOH� JHOPLúWLU�� %X� NDYUD\Õú� LoLQGH� EHGHQH� DLW� GL÷HU� GX\XODU� KRU� J|U�OP�ú� YH�
EDVWÕUÕOPÕú��GL÷HU�\DQGDQ�J|UVHO�DOJÕ�GROD\ÕVÕ\OD�J|UPH�GX\XVX�oRN�E�\�N�ELU�|QHP�
ND]DQPÕúWÕU� 

 

=H\QHS�6D\ÕQ� øPJHQLQ�3RUQRJUDILVL�DGOÕ�NLWDEÕQGD�%DWDLOOH¶ÕQ�.DUWH]\HQL]PH�
GROD\ÕVÕ\OD� PRGHUQLVW� |]QH� NDYUD\ÕúÕQD� NDUúÕ� VDOGÕUÕVÕQD� ú|\OH� GH÷LQL\RU��
³*HUoHN�VW�F��oHYUHOHUGH�\HU�DOPÕú�ROVD�GD�%UHWRQ¶D�NDUúÕ�VDYDú�DoPÕú�RODQ�%DWDLOOH�
«� JHUoL� UHVVDP� GH÷LOGLU�� DPD� R� GD� UHVLP� LOH� \D]Õ� DUDVÕQGDNL� D\UÕPODUÕ� RUWDGDQ�
NDOGÕUPD\Õ��LPJH\L�J|VWHUJHOHúWLUPHN�YH�UHWLQD\Õ�X\DUPD\Õ�KHGHIOH\HQ�ELU�DQOD\ÕúWDQ�
NXUWXOPDN� X÷UXQD� VDQDWVDO� LPJH\L� D\DNODU� DOWÕQD� DOPD\Õ� YH� J|]� LOH� D\DN� HNVHQL�
DUDVÕQGDNL�D\UÕPOD�EHUDEHU�VDQDW�RODQOD�VDQDW�ROPD\DQ�DUDVÕQGDNL�D\UÕPÕ�GD�WHUVLQH�
çevirmeyi aU]XODPDNWDGÕU�� $\DN� EDúSDUPD÷Õ�� GHU� %DWDLOOH�� LQVDQ� EHGHQLQGH� HQ�
LQVDQFÕO� E|OJHGLU�� «øQVDQODUÕQ� D\D÷Õ� KRU� J|UPHOHULQLQ� QHGHQL�� GLNH\� HNVHQH�
DWIHWWLNOHUL� |QHPGLU�� .HQGLQL� J�QHúH� DoDQ� YH� J�QHúH� EDNDQ� EHGHQ�� G|UW� D\D÷Õ�
�]HULQH� NDSDQPDGÕ÷Õ� V�UHFH� EHGHQ\D]ÕVÕQÕ� \D]DPD\DFDN�� NHQGLQL� \DOQÕ]FD� \D]DQ�
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GH÷LO��D\QÕ�DQGD�\D]ÕODQ��\DOQÕ]FD�EDNDQ�GH÷LO�D\QÕ�]DPDQGD�EDNÕODQ�J|VWHUJHOHUGHQ�
ELUL� RODUDN� \DúDQWÕOD\DPD\DFDNWÕU�� *|]�Q� HJHPHQOL÷LQGHQ� NXUWXOPDN� YH� PHNkQD�
oRNPHUNH]OLOL÷LQL� \HQLGHQ� ND]DQGÕUPDN� X÷UXQD� \XNDUÕ\D� YH� DúD÷Õ\D�� GLNH\OL÷H� YH�
\DWD\OÕ÷D� LOLúNLQ� NDUúÕWOÕNODUÕQ� LoLQGHQ� JHoPHOL�� J|]�Q� \DUGDNoÕVÕ� RODQ� HOLQ�
HJHPHQOL÷LQL�\HQLGHQ�D\D÷D�GD�EDKúHWPHOLGLU��d�QN��J|]H�WDQÕQDQ�|QFHOLN��\DOQÕ]FD�
GLN� GXUDQ� LQVDQD� VHVOHQLU�� $YUXSDOÕ� LQVDQ� GLN� GXUGX÷XQX� YH� GR÷UX� EDNWÕ÷ÕQÕ�
sanPDNWDGÕU�� 2\VD� D\D÷ÕQ� EDVWÕ÷Õ� WR]XQ� YDUOÕ÷ÕQÕ�� RQXQ� ELoLPH� VÕ÷PD]�
oRNELoLPOLOL÷LQL�YH�oRNGL]LQOLOL÷LQL�XQXWXU�D\DNWD�GXUDQ�LQVDQ��«�7R]�WRSUDN��%DWDLOOH¶ÕQ�
µLQIRUPH¶� GHGL÷L� NDWHJRULGLU�� %LU� \DQGDQ� EHQ]HúPH\HQ� ELU� EHQ]HúLPLQ�� EHQ]HúLP�
DQFDN�WR]�WRSUD÷D�G|Q�úHELOGL÷L�V�UHFH�JHUoHNOHúHFH÷L�WHVOLP�HGLOPHOL��GL÷HU�\DQGDQ�
WR]�WRSUD÷D�G|Q�úPH�X÷UXQD�|]QHPHUNH]FLOLNWHQ�IHUDJDW�HGLOPHOLGLU�´188 

 

6D\ÕQ¶D�J|UH�%DWDLOOH¶ÕQ�DU]XVX��%UHWRQ¶XQ�ELOH�WHVOLP�ROGX÷X�NDUWH]\HQ�HYUHQL�
çökertmektir. ³<ÕNÕP�� 'HVFDUWHV¶ÕQ� oÕNÕú� QRNWDVÕQÕ� ROXúWXUDQ� SLQHDO� E|OJH\H�� RQXQ�
J|UPH]GHQ�JHOGL÷L�JHUoHN�LúOHYLQL�\HQLGHQ�EDKúHGHUHN�JHUoHNOHúPHOLGLU��$UDEH\LQGH�
KRUPRQ� VDOJÕOD\DQ� ELU� EH]GLU� SLQHDO� EH]�� WDP� RODUDN� QH� LúH� \DUDGÕ÷Õ� EXJ�Q� ELOH�
ELOLQPHVH�GH��J�QHú� ÕúÕ÷Õ\OD�SLQHDO�EH]LQ�VDOJÕODUÕ� YH�FLQVHOOLN�KRUPRQODUÕ�DUDVÕQGD�
ELU�ED÷ÕQWÕ�ROGX÷X�WDKPLQ�HGLOPHNWHGLU��%HGHQLQ�LoVHO�ULWPL�J�QHúH�ED÷OÕ�oDOÕúPDNWD��
|UQH÷LQ�XoDN�\ROFXOX÷XQGD�IDUNOÕ�VDDW�GLOLPOHULQGHQ�JHoLOGL÷LQGH�SLQHDO�E|OJH�ULWPLQL�
úDúÕUGÕ÷Õ� LoLQ� EHGHQ�� JHFH\OH� J�QG�]�� D\ÕUW� HGHPHPHNWHGLU�� <D� GD� VDEDKODUÕ�
erkeklerde erken saatlerde görülen ereksiyonun, “diurnal” denen bir ritim sayesinde 

JHUoHNOHúWL÷LQL� YH� FLQVHO� KRUPRQODUÕQ� J�QHú� GR÷GX÷X� DQ� VDOJÕODQPD\D� EDúODGÕ÷ÕQÕ�
ELOLU� %DWDLOOH�� *|UPH\L�� GLNOHúPHQLQ� \DQÕ� VÕUD� \DWD\ODúPD\OD� GD� LOLúNLOHQGLrmesi 

J�QHúLQ� ULWPL� \�]�QGHQGLU�� *�QHú� \DOQÕ]FD� GLNH\� ELU� HNVHQH� GH÷LO�� RQX� L]OH\HQ�
\DWD\OÕ÷D� GD� GDYHW� HWPHNWH�� LNLVL� DUDVÕQGD� ELU� JLWPH� JHOPH� KDUHNHWLQL�
önermektedir.”189 

 

%DWDLOOH� EHGHQLQ�� J�QHúLQ� ULWPLQH� X\PD� oDEDVÕQÕ� ú|\OH� EHWLPOHPHNWHGLU��
³0H]DUÕQGDQ�NDONDQ�ELU�KRUWODN�JLEL�DQLGHQ�GLNLOLU�YH�D\QÕ�DQL�KDUHNHWOH�\ÕNÕOÕU��%LUNDo�
VDDW�VRQUD�\HQLGHQ�GLNLOLU�YH�\HQLGHQ�\ÕNÕOÕU�YH�J�QGHQ�J�QH�D\QÕ�úH\L�\DSDU��o�QN��
EX�E�\�N�FLQVHO�ELUOHúPH��G�Q\DQÕQ�J�QHúH�EDNDUDN�RQXQ�oHYUHVLQGH�G|QPHVLQGHQ�
ND\QDNODQÕU�´190�6D\Õn’a göre ise ³J|U�QHQ�YH�J|U�QPH\HQ��ELOLQo�YH�ELOLQoGÕúÕ��UXK�YH�

                                                
188 =H\QHS�6D\ÕQ, “øPJHQLQ�3RUQRJUDILVL”, Metis<D\ÕQODUÕ��øVWDQEXO�����3, s. 179. 
189 y.a.g.e., s. 180. 
190 y.a.g.e., s. 181. 
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EHGHQ�� \DOQÕ]FD� EX� ]DPDQVDO� GHQJHGH� NHVLúHFHN�� LKWLODoOÕ*� YH� WDúNÕQ� ELU� J�]HOOLN��
µRSHUDWLI¶�ELU�V�UHo�RODUDN�DQFDN�EX�DUDOÕNWD�JHUoHNOHúHFHNWLU�´191 

 

'DKD� |QFH� GH� GH÷LQGL÷LPL]� JLEL� 'HVFDUWHV� UXK� YH� EHGHQLQ� HWNLOHúLPLQGH�
pineal bölgeye özel bir önem atfetmekteydi. “Descartes, embriyovari ve gücül 

QLWHOLNWHNL�EX�EH]L� LPJHOHULQ�GH÷LúPH]OLN�LoLQGH��UHWLOGL÷L�YH�LWDDW�HWPHVL�LoLQ�EHGHQH�
LOHWLOGL÷L� \HU� RODUDN� NXUJXODPÕúWÕU�� d�QN�� 'HVFDUWHV¶D� J|UH� |]H÷LQ� \DNÕQODUÕQD�
\HUOHúPLú�RODQ�SLQHDO�E|OJH��DOJÕ\OD� WHPVLOL�HúOHúWLULU´192 Deskartes, Passions of the 

Soul¶GD�>5XKXQ�7XWNXODUÕ@�³*|U�\RUXP�NL«�EH\LQ�oLIWWLU��WÕSNÕ�ELU�oLIW�J|]��ELU�oLIW�HO��ELU�
oLIW� NXOD÷ÕPÕ]ÕQ� ROPDVÕ� JLEL�� YH� JHUoHNWHQ� GH� GÕúVDO� GX\XODUÕPÕ]ÕQ� W�P� RUJDQODUÕ�
oLIWWLU«� YH«� |\OH� ELU� \HU� ROPDOÕGÕU� NL� EXUDGD� LNL� J|]GHQ� JHOHQ� LNL� LPJHQLQ�� |WHNL�
GX\XODUÕQ�oLIWH�RUJDQODUÕ�VD\HVLQGH�WHN�ELU�QHVQHGHQ�JHOHQ�LNL�D\UÕ�L]OHQLP«�ELUHúVLQ�
YH�UXKD�ELU�\HULQH�LNL�QHVQH�VXQPDODUÕQÕQ�|Q�QH�JHoHELOVLQ´193 diye yazar. ³øNL�J|]�Q�
D\UÕ� DoÕGDQ� J|UG�÷�� LPJH\L� PHUNH]L� ELU� SHUVSHNWLIWH� VHQWH]OH\HQ� RUJDQGÕU� SLQHDO�
EH]�� EXUDGD� GÕúVDO� G�Q\DQÕQ� LPJHVL\OH� LoVHO� DOJÕQÕQ� GH÷LúNHQOL÷L� ELUOHúLU«�*|UPH�
H\OHPL�� GX\XODU� \HULQH� GX\XODUÕQ� |WHVL\OH� LOJLOLGLU� YH� |]QH-olma-hali, ancak pineal 

E|OJH�EH\LQVHO� LúOHYOHULQL� \HULQH�JHWLUGL÷L�V�UHFH�NRUXQDELOLU��2\VD�%DWDLOOH¶ÕQ�DPDFÕ�
özne-olma-KDOLQL� NRUXPDN� GH÷LO�� |]QHQLQ� NHQGLQGHQ� IHUDJDW� HWPHVLQL�
JHUoHNOHúWLUPHNWLU�´194 Burada öznenin kendinden feragat etmesi ile kastedilen, 

Kartezyen özne kavrD\ÕúÕQÕQ� UHGGHGLOPHVLGLU�� %DWDLOOH� WDUDIÕQGDQ� GLOH� JHWLULOHQ� EX�
³D\NÕUÕ´�|]QH�NDYUD\ÕúÕ��ELU�oRN�DoÕGDQ�ELUH\L�LNWLGDUÕQ�HQ�WHPHO�HWNLOHULQGHQ�ELUL�RODUDN�
WDQÕPOD\DQ�)RXFDXOW¶QXQ�NDUúÕ-|]QH�NXUDPÕ\OD�oDNÕúPDNWDGÕU� 

 

7HNUDU� 6D\ÕQ¶D� NXODN� YHULUVHN�� “Pineal b|OJHQLQ� LúOHYL� %DWDLOOH� WDUDIÕQGDQ�
WHUVLQH� oHYULOLU�� 2SWLN� NL\D]PD\OD� SLQHDO� E|OJHQLQ� WÕEEHQ� KLoELU� LOLQWLVL� EXOXQPDGÕ÷Õ�
NDQÕWODQPÕú�ROVD�GD�SLQHDO�E|OJH�KkOk�EH\QL�X\DUDQ��FLQVHO�RUJDQÕ�VDEDKODUÕ�D\D÷D�
NDOGÕUDQ� E|OJHGLU�� 'HVFDUWHV¶D� YH� $\GÕQODQPD¶\D� PH\GDQ� RNXPDN� DGÕQD� %DWDLOOH�
J|UPH\L�ERúDOPD\OD�LOLúNLOHQGLULU��³�HO�SLQpDO´��%DWDLOOH�V|]O�÷�QGH�J|N\�]�Q�Q�J|]��
\D�GD�EH\QLQ�X]YX�DQODPÕQD�JHOLU��%H\LQOHULQ�W�P��oDP�NR]DOD÷Õ�JLEL�J�QHúH�DoÕODQ�
ELUHU� EHGHQH�� ELUHU� ³FRUSXV� SLQHDOH´\H� G|Q�úPHOL�� J�QHúH� DoÕOGÕNODUÕ� DQ� \HUH�
G�úPHOLGLUOHU��*�QHúH�EDNPDN��\DQOÕ]FD�J|UPHN�GH÷LO�GH÷LO��D\QÕ�]DPDQGD�N|UHOPHN�

                                                
*�dÕUSÕQWÕ��oÕUSÕQPDN 
191 y.a.g.e., s. 181. 
192 y.a.g.e., s. 181. 
193 y.a.g.e., s. 181. 
194 y.a.g.e., s. 181. 
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DQODPÕQD�JHOLU��*|UPHN��\DOQÕ]FD�J|U�QHQOH�GH÷LO��D\QÕ�]DPDQGD�J|U�QPH\HQOH�LOJLOL�
ELU�H\OHP�ROGX÷X�LoLQ�LPJH\L�J|VWHUJH\H�HYULOWHELOLU�´195 

 

Sonuç olarak, tarihsel VRQXoODUÕQD�EDNÕOGÕ÷ÕQGD��DYDQJDUGÕQ�%DWÕQÕQ�DUDoVDO�
UDV\RQHOLWH� PDQWÕ÷ÕQD� YH� PRGHUQL]PH� NDUúÕ� JLULúWL÷L� GHYULPFL� EDúNDOGÕUÕVÕQÕQ�
EDúDUÕVÕ]OÕ÷D� X÷UDGÕ÷Õ� J|U�OHFHNWLU�� %DúND� ELU� LIDGH\OH�� DYDQJDUG� KDUHNHWOHU�� KD\DW�
SUDWL÷LQL� VDQDW� DUDFÕOÕ÷Õ\OD� \HQLGHQ� |UJ�WOHPH\H� oDOÕúWÕNODUÕ� VL\DVDO� DPDoODUÕQD�
XODúDPDPÕúODUGÕU�� ����¶ODUÕQ� VRQXQGD� ELULQFLVLQLQ� IL]LNVHO� YH� PDQHYL� \DUDODUÕQGDQ�
KHQ�]� VÕ\UÕOPDPÕú� G�Q\D� NHQGLVLQL� \HQL� ELU� VDYDúÕQ� LoLQGH� EXOXU�� %DWÕ�PRGHUQL]PL�
$OPDQ�YH�øWDO\DQ�IDúLVWOHUL�HOL\OH�\HQL�ELU�VÕWPD�Q|EHWLQH�WXWXOPXúWXU�VDQNL���VWHOLN�EX�
NH]�\ÕNÕP�YH�EHGHQH�\|QHOLN�NÕ\ÕPÕQ�ER\XWODUÕ�oRN�GDKD�E�\�N�RODFDNWÕU� 
 

����02'(51ø67�g=1(1ø1�*g='(1�*(dø5ø/0(6ø 
 

������<HQLGHQ�&DQODQDQ�7DULK��$PHULNDQ�%LoLPFLOL÷L 
 

%LOLQGL÷L�JLEL������\ÕOÕQGD�EDúOD\DQ�øNLQFL�'�Q\D�6DYDúÕ�VÕUDVÕQGD��$YUXSD¶GD�
\DúD\DQ� ELUoRN� VDQDWoÕ� VDYDúÕQ� úLGGHWLQGHQ� NDoDUDN� $%'¶\H� J|o� HGHU�� \DúOÕ� NÕWD�
\DUDODUÕQÕ� VDUDUNHQ�� ����¶ODUÕQ� HUWHVLQGH� VDQDWÕQ� PHUNH]L� 3DULV¶WHQ� 1HZ� <RUN¶D�
kayar. ³1HZ� <RUN�� EX� \ÕOODUGDQ� EDúOD\DUDN�� VDGHFH� PRGHUQL]PL� GH÷LO�� +LWOHU ve 

6WDOLQ¶LQ�$YUXSD¶GDQ�NRYGX÷X�DYDQJDUGÕ�GD�NHQGL�PHUNH]LQGHNL�VDQDWÕQ�YH�WDULKLQLQ�
KLPD\HVLQH� DOÕU�´196� %|\OHOLNOH� )UDQNIXUW� 2NXOX¶QXQ� HQ� VÕNÕ� 0DUNVLVW� G�ú�Q�UOHUL��
|]HOOLNOH� 0DUFXVH� YH� )UDQVÕ]� 9DUROXúoX� )HOVHIHVL� EX� �ONH\H� WDúÕQÕUNHQ�� \�]\ÕOÕQ�
VDQDWÕQÕ� HWNLOH\HFHN� RODQ� SHN� oRN� VDQDWoÕ� YH� EHUDEHULQGH� VDQDW� J|U�úOHUL� GH�
WDúÕQPÕú� ROX\RUGX�� 0DUFHO� 'XFKDPS�� $QGUH� %UHWRQ� NDGDU� *URV]�� 7DQJX\�� (UQVW��
0LUR� YH� $PHULNDQ� 6R\XW� 'ÕúDYXUXPFX� VDQDWoÕODUÕQÕ� GR÷UXGDQ� H÷LWHFHN� YH�
etkileyecek olan Hans Hofmann gibi pek çok sDQDWoÕ� DUWÕN� EXUD\Õ� YDWDQ�
VHoPLúOHUGL�197  

 

6DYDú�|QFHVLQGH�$YUXSD�VDQDW�RUWDPÕ\OD�NÕ\DVODQGÕ÷ÕQGD�³\HQL�G�Q\D´QÕQ�R�
]DPDQD�GHN�G�Q\D�|OoH÷LQGH�|QHPOL�ELU�VDQDWVDO�YDUOÕN�J|VWHUHPHGL÷L�DoÕNWÕU��$QFDN�
VDYDúWDQ� DVNHUL� EDúDUÕ\OD� oÕNDQ� YH� G�Q\D\D� HNRQRPLN� �VW�QO�÷�Q�� LODQ� HGHQ�
$%'¶QLQ� J|UVHO� VDQDWODU� DODQÕQGD� GD� �VW�QO�÷�Q�� NDQÕWODPD\D� JHUHNVLQLPL� YDUGÕU��
                                                
195 y.a.g.e., s. 182. 
196 Peter Bürger, “Avangrd KXUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������s. 23. 
197 &DQDQ�%H\NDO��³�����6RQUDVÕ�6DQDW´��6DQDW�6DQDW�'HUJLVL��<ÕO�����6D\Õ�����2FDN�������s. 40. 
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6DYDú� VÕUDVÕQGD� �ONH\H� J|o� HGHQ� VDQDWoÕODUÕQ� $PHULNDQ� N�OW�U�QH� GHULQ� HWNLOHUL�
EXOXQPDVÕQD� UD÷PHQ� JHUoHN� ELU� $PHULNDQ� VDQDWÕQGDQ� V|]HGLOHELOPHVL� LoLQ��
Amerikan VDQDWoÕODUÕQÕQ�KDUHNHWH�JHoPHVL�JHUHNPHNWHGLU��%X�GLQDPLN�NÕVD� V�UHGH�
*UHHQEHUJ¶LQ�|QF�O�÷�QGH��$PHULNDOÕ�VDQDWoÕODUÕQ�NHQGL�SRWDQVL\HOOHULQL�]RUODPDODUÕ��
GHYOHWLQ�YH�VHUPD\HQLQ�GHVWH÷L\OH�\DUDWÕOÕU��E|\OHFH�LON�$PHULNDQ�VDQDW�DNÕPÕ�6R\XW�
(NVSUHV\RQL]P�GR÷ar. 

 

*HQHO� NDUDNWHUL� LWLEDUL\OH�� 6R\XW� (NVSUHV\RQL]P�� *UHHQEHUJ� WDUDIÕQGDQ��
Avrupa modernizmine eklemlendirilir ve “enternasyonal modernizm” diye 

DGODQGÕUÕODQ�ELU�VL\DVHWVL]OHúWLUPH�KDUHNHWLQLQ�VRQXQGD�LODQ�HGLOLU�198 

 

³$PHULND¶GD� VDQDWoÕODU� ����¶ODUGD� VRQ� Gerecede örgütlü ve angajedirler. 

$QFDN�VRQUDGDQ��EDúWD�GHVWHN�YHUGLNOHUL�OLEHUDOOHU�YH�NRP�QLVWOHU�DUDVÕ�LWWLIDNWDQ��EX�
LWWLIDNÕ� |QJ|UHQ� µKDON� FHSKHVL¶� SROLWLNDODUÕQGDQ� YH� 6WDOLQL]P¶GHQ� JLGHUHN� VR÷XUODU��
Troçki’ye dönerler ve Troçki’nin sürrealistlerin lideri André Breton’la birlikte birlikte 

JHOLúWLUGL÷L� VDQDW� YH�VL\DVHW� �]HULQH� WH]OHUH� NDSÕOÕUODU��*UHHQEHUJ� µ3DUWLVDQ�5HYLHZ¶�
dergisinde, sanat tarihçisi Meyer Schapiro da ‘Marxist Quarterly’de 1937’den 

EDúOD\DUDN� EX� WH]OHULQ� V|]F�O�÷�Q�� \DSDU�� $\QÕ� \ÕO� *UHHnberg’in dergisine yazan 

7URoNL�� $PHULNDQ� VDQDWÕQGDNL� ³EXUMXYD� YDVDWOÕ÷Õ´� \HUHU�� *UHHQEHUJ�� µ$PHULNDQ�
U|QHVDQVÕ¶QÕ� EDúODWDFDN� ³$YDQJDUG� YH� .LWVFK´�PDNDOHVLQGH\VH�� EX� YDVDWOÕ÷Õ� NLWVFK�
NLWOH� N�OW�U�QH� ED÷ODU�� 2QD� J|UH� DYDQJDUG�� VDQDWÕQ� EX� N�OW�UH� RODQ� ED÷ÕPOÕOÕ÷ÕQD�
NDUúÕ� HVWHWLN� QRUPODUÕQD� VDUÕOPDN� ]RUXQGDGÕU�� 7URoNL� YH� %UHWRQ¶XQ� VDQDWoÕQÕQ�
ED÷ÕPVÕ]OÕ÷ÕQÕ�� VDQDWÕQ� GD� NHQGLQH� VDGDNDWLQL� NROOD\DUDN� N�OW�UHO� NUL]LQ� �VW�QH�
\�U�PHOHUL� GR÷UXOWXVXQGDNL� oD÷UÕODUÕ�� WDUDIWDUODUÕQÕQ� \RUXPX� VRQXFXQGD� NLWOH�
N�OW�U�QH�NDUúÕ�HVWHWLN�ELU�HOLWL]PH�G|Q�ú�U� 

 

*UHHQEHUJ¶LQ� WDVDUODGÕ÷Õ� ³PRGHUQLVW� DYDQJDUG´�� WRSOXPD� \DEDQFÕODúDQ�
VDQDWÕQ� NHQGL�PHFUDVÕQD� NDSDQGÕ÷Õ�� ³VDI´� YH� ³VR\XW´� ELU� IRUPDOL]PL� |QJ|U�U�´199 O, 

|÷UHWLVLQL� GDKD� |QFH� EDKVHWWL÷LPL]� .DQW� YH� 6FKLOOHU¶LQ� HVWHWLN� NXUDPODUÕQD 

GD\DQGÕUPDNWD�� ELoLPFLOL÷L�� .DQWoÕ� HVWHWL÷LQ� |QJ|UG�÷�� ³WDUDIVÕ]OÕN´� LONHVLQL�
VD÷OD\DFDN� WHPHO� XQVXU� RODUDN� J|UPHNWH\GL� “Greenberg için resim ve heykel, 

ekonomik, toplumsal ya da siyasal gerçeklere gönderme yapmadan kendi biçimsel 

güçlerini irdelemeliydi��gQHUGLNOHUL�� LoHUL÷L�|\OHVLQH�ELoLP� LoLQGH�HULWLS�\RN�HWPLúWL�NL��

                                                
198 Peter Bürger, “Avangrd KXUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO������� s.17. 
199 y.a.g.e., s.18. 
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\DSÕWÕQ�E�W�Q�Q���KDWWD�ELU�E|O�P�Q��ELOH�ROGX÷XQGDQ�EDúND�ELU�úH\H�G|Q�úW�UPHN�
RODQDNVÕ]ODúWÕ�� %LU� EDúND� GH\LúOH�� *UHHQEHUJ�� GR÷UXGDQ� VDQDWVDO� PDO]HPHGHQ�
(medium�� YH� PHNDQODUÕQ�� \�]H\OHULQ�� ELoLPOHULQ� YH� UHQNOHULQ� \DUDWÕOPDVÕ� YH�
G�]HQOHQPHVLQGHQ�HVLQOHQPHVLQH�LQDQÕ\RUGX�´200 

 

“Greenberg’in bütün bu beklentilerine cevap veren, ‘soyut ekspresyonizm’ 

efsanesidir. Zaten hareketin, Jackson Pollock gibi önderlerini de kendisi 

NDKUDPDQODúWÕUÕU��*UHenberg’in teorik stratejilerinin, New York galerileri ve Modern 

6DQDW�0�]HVL� WDUDIÕQGDQ� NXUXPODúWÕUÕOPDVÕ� VD\HVLQGH�� VR\XW� HNVSUHV\RQL]P�� øNLQFL�
'�Q\D� 6DYDúÕ� HUWHVLQGH� $%'¶QLQ� $YUXSD¶\D� \DSWÕ÷Õ� N�OW�UHO� oÕNDUPDQÕQ� YH� 6R÷XN�
6DYDú�G|QHPL�N�OW�UHO�SROLWLNDODUÕQÕQ�HWNLOL�ELU�VLODKÕ�KDOLQH�JHOLU�´201 

 

*UHHQEHUJ� YH� 0LFKDHO� )ULHG�� +DUROG� 5RVHQEHUJ� JLEL� GL÷HU� HOHúWLUPHQOHULQ�
G�ú�QFHOHUL�� $UVKLOOH� *RUN\�� 0DUN� 7REH\�� -DFNVRQ� 3ROORFN�� :LOOHP� GH� .RRQLQJ��
Franz Kline, Robert Motherwell, Mark Rothko, Clyfford Still ve Barnett Newman gibi 

G|QHPLQ� |QHPOL� VDQDWoÕODUÕQÕ� GHULQGHQ� HWNLOHPLúWLU�� %X� HWNLOHU�� HOEHWWH� DGÕQÕ�
DQGÕ÷ÕPÕ]� HOHúWLUPHQ� NXúD÷Õ\OD� VÕQÕUOÕ� GH÷LOGL�� 6DQDWoÕODU� DUDVÕQGD� N|NHQL� $YUXSD�
PRGHUQ�UHVPLQH�GD\DQDQ�YH�NHQGL�|]J�Q�\RUXPODUÕQGDQ�ND\QDNODQDQ�LQFH�D\UÕPODU�
mevcuttu. ³gUQH÷LQ�JUXS�LoLQGH�'H�.RRQLQJ�ID]OD�HNVSUHVLI�LIDGHFL�ROGX÷X�YH�ILJ�UDWLI�
LúOHU�\DSWÕ÷Õ�LoLQ�oDWDOOÕ�ELU�GXUXP�\DUDWPÕúODUGÕ�JUXS�LoLQGH��<LQH�GH�KHU�LNLVLQLQ�oÕNÕú�
QRNWDVÕ� 3LFDVVR¶\D� GD\DQÕ\RUGX�� +HP� GÕúDYXUXPFXOX÷X\OD�� KHP� VR\XWODPD� YH�
kübizmiyOH� 3LFDVVR� $YUXSDOÕ� YH� $PHULNDOÕ� R� G|QHP� UHVVDPODU� LoLQ� KHP� ELU� |UQHN��
KHP�GH� DúÕOPDVÕ� JHUHNHQ�ELUL\GL��3ROORFN� LoLQ� RQXQ�*XHUQLFD¶VÕ� |UQHN�ROXUNHQ��'H�
.RRQLQJ� LoLQ� $YLJQRQ¶OX� .Õ]ODU� ELU� oÕNÕú� QRNWDVÕ� ROX\RUGX�� 5HVLPOHULQH� WRSOXPVDO�
HOHúWLUL� \�NOHPHN� LVWH\HQ�YH�NDUD�PL]DKÕQ�\DQVÕPDODUÕ�RODQ��UN�Qo�NDGÕQ�GL]LOHUL\OH�
'H�.RRQLQJ�NDOÕQ�� NDED� IÕUoD� YXUXúODUÕ\OD� ILJ�UOHULQL� ER]XS�� oDUSÕWWÕ÷Õ� KDWWD� W�P�\OH�
ER\DVDO� GHVHQOHUL\OH� P�GDKDOH� HGHUHN� DEDUWÕOÕ� ELU� �UN�QoO�÷H� G|Q�úW�UG�÷��
resimleriyle grubun en figüratif ve� HQ� LIDGHFL� VDQDWoÕVÕGÕU�� $UVKLOOH� *RUN\�
6�UUHDOLVWOHUOH� NHQGL� DUDVÕQGDNL� ED÷Õ� GDKD� |QFHGHQ� $PHULND¶\D� JHOPLú� YH� VDQDW�
SL\DVDVÕQGD�DUDQDQ�ELU�NLúL�RODQ�0LUR�\ROX\OD�NXUPXúWXU��d�QN��6�UUHDOL]PLQ�E�\�N�
isimleri olan Magritte, Dali, Delvaux, Ernst gibileriniQ� ILJ�UDWLI� oDOÕúPDODUÕ� \DQÕQGD�
7DQJX\� YH� 0LUR� JLEL� VR\XW� V�UUHDOLVWOHULQ� oDOÕúPDODUÕ� $PHULNDQ� 6R\XW�
'ÕúDYXUXPFXODUÕQÕ� GDKD� GHULQGHQ� HWNLOHPLúWLU�� %X� HWNL\H� ELU� \DQGDQ� NDOLJUDIL�� GL÷HU�

                                                
200 http://www.lebriz.com/v3_misc/docView.aspx?doc=61&pageID=23&lang=TR 
201 3HWHU�%�UJHU��³$YDQJUG�.XUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO������� s. 18.-19. 
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\DQGDQ�-XQJ¶XQ�UXKELOLPVHO�o|]�POHPHOHUL�HNOHQPHNWH\GL��%X�NXúDN�VDQDWoÕODUÕQGD�
KHP� VR\XW�� KHP� HNVSUHVLI� V�UUHDOLVW� J|U�Q�OHULQLQ� oLIWH�G�DOLVW� \DSÕVÕ� -XQJ�
V|]O�÷�QGHQ� HGLQLOPLúWLU�� $\UÕFD� 8]DNGR÷X� G�ú�Q�OHULQGHQ� GH� HWNLOHQHQ� EX�
VDQDWoÕODU� ELU� W�U� PHGLWDWLI� H\OHP� RODUDN� HOH� DOGÕNODUÕ� UHVLPOHULQGH� EHGHQVHO�WLQVHO�
LOLúNLOHULQLQ� \DQVÕPDODUÕQÕ� NDOLJUDILN� PRWLIOHUL\OH� \D� GD� MHVW�HO� UHVLPOHUL\OH�
DNWDUPDNWD\GÕODU�´202 

 

%�W�Q�EX�HWNLOHULQ�D\QÕ�SRWDGD�HULGL÷L�\HQL�VDQDWVDO�WDU]��$PHULND¶\D�|]J��ELU�
PLWLQ��ELU�VÕQÕUÕQ�EXOXQGX÷X�PLWLQLQ�YH�ELUH\LQ�NHQGL�LVWHPLQLQ�EX\XUGX÷X�ELoLPGH�EX�
VÕQÕUODUÕ� ]RUOD\DUDN� JHQLúOHWPH� J�F�QH� VDKLS� ROGX÷X� G�ú�QFHVLQLQ� |]QHO� RODUDN�
\HQLGHQ� \RUXPODQPDVÕQÕ� LoHUL\RUGX�´203� 6DQDWVDO� |]QHOOLN� DoÕVÕQGDQ� 6R\XW�
(NVSUHV\RQL]P� VDQDWoÕ\D� VRQVX]� ELU� |]J�UO�N� WDQÕ\RUGX�� $PHULNDOÕ� VDQDWoÕODU�
ELUH\VHO� GHKDODUÕQD� NDUúÕ� EHVOHGLNOHUL� ROD÷DQ�VW�� J�YHQOH�� GHULQOHUGH� \DWDQ� ELU�
JHUoH÷L� LON� NH]� NHQGLOHULQLQ� DoÕNODGÕNODUÕ� LQDQFÕ\OD204� oDOÕúPÕúODUGÕU�� 2QODU� JHo�
PRGHUQLVW� G|QHPLQ� oRúNXOX�� DúNÕQ�� PLWLN� NDKUDPDQODUÕ�� VDKLS� ROGXNODUÕ� JL]OL� �HULO��
EHGHQOHUL\OH�PRGHUQLVW�|]QHOOLN�NDYUD\ÕúÕQÕQ�VRQ�temsilcileridir. 

 

$QFDN�����¶ODUGD�VDQDWÕ�|QHPOL� ELU�G|Q�ú�P�Q�HúL÷LQH�JHWLUHFHN�� VRQUDODUÕ�
SRVWPRGHUQ� DWÕOÕPÕQ� WHPHO� NDUDNWHUL� KDOLQH� JHOHFHN� ³HGLPVHO´� QLWHOLN� WDúÕ\DQ� \HQL�
VDQDWVDO�|]QHOOLN�NDYUD\ÕúÕ��GUDPDWLNWLU��\LQH�EX�DNÕPÕQ�LoLQGHQ�GR÷DFDNWÕU� 

 

2.4.2 Jackson Pollock 

  

-DFNVRQ�3ROORFN� VR\XW� HNVSUHVW\RQLVWOHU� DUDVÕQGD� VDQDWoÕQÕQ� SRWDQVL\HO�PLW�
\DUDWÕFÕ�URO�QGHQ�ID]ODVÕ\OD�HWNLOHQHQ�UHVVDPODUGDQ�ELUL\GL� “Pollock, kariyerine önde 

JHOHQ� %|OJHVHOFL� UHVVDPODUGDQ� 7KRPDV�+DUW� %HQWRQ¶ÕQ� |÷UHQFLVL� RODUDN� EDúODPÕú��
GDKD� VRQUD� 0HNVLNDOÕ� GXYDU� UHVVDPODUÕQGDQ� oRN� HWNLOHQPLúWL�� 1HZ� <RUN¶WD�
6LTXHLURV¶XQ� DW|O\HVLQGH� oDOÕúPÕú� ������� YH� 2UR]Fy¶QXQ� 1HZ� <RUN� <HQL� 6RV\DO�
$UDúWÕUPDODU� 2NXOX� YH� 1HZ� +DPSVKLUH� 'DUWPXWK� .ROHML� LoLQ� \DSWÕ÷Õ� GXYDU�
UHVLPOHULQGHQ�E�\�OHQPLúWL��3ROORFN������¶GD�ELU�-XQJFX�DQDOL]�GHUVLQH�NDWÕOPDVÕQÕQ�
DUGÕQGDQ�� -XQJFX� WHRUL\H�GH� LOJL�GX\PD\D�EDúODPÕúWÕ�´205� )DNDW��3ROORFN� WÕSNÕ�GL÷HU�
oD÷GDúODUÕ� JLEL� $YUXSDOÕ� UHVVDPODUGDQ� -NL� 3LFDVVR� RQODUÕQ� EDúÕQGD� JHOL\RUGX- 

                                                
202 &DQDQ�%H\NDO��³�����6RQUDVÕ�6DQDW´��6DQDW�6DQDW�'HUJLVL��<ÕO�����6D\Õ�����2FDN�������s. 41. 
203 Edward Lucie-6PLWK��³����<�]\ÕOda Görsel Sanatlar”,  (Çev.: (��.ÕOÕo��%��.RYXOPD]��2VPDQ�
$NÕQKD\), $NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������s. 183. 
204 y.a.g.e., s. 11. 
205 y.a.g.e., s. 191. 
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HWNLOHQPHNOH�ELUOLNWH�JHQHO�RODUDN�$YUXSDOÕ�0RGHUQLVWOHULQ�RWRULWHVL�NRQXVXQGD�oHOLúNLOL�
fikirlere sahipti.206 ³����¶ODUÕQ� EDúÕQGD� \DSWÕ÷Õ� HUNHQ� G|QHP� WDEORODUÕQGD� ILJ�UDWLI�
XQVXUODUÕQ�YH�UHVLPVHO�PLPDULQLQ�JHOHQHNVHO�|÷HOHULQLQ�NRUXQGX÷X�J|U�O�U��3ROORFN��
����¶ODUÕQ� VRQODUÕQD� GR÷UX� NHVLQ� ELU� G|Q�ú� \DúDGÕ� YH� EXJ�QN�� �Q�Q�Q� WHPHOLQL�
ROXúWXUDQ� LON� ³DNÕWPD´� WDEORODUÕQÕ� �UHWPH\H� EDúODGÕ�� %X� WHNQLNOH� \DSÕODQ� HVHULQ�
kendisi, bir temsil olmaktan çok bir tören haline gelmektedir. Tablo, tuvalde iz 

EÕUDNDQ�ELU�GL]L�KDUHNHWLQ��U�Q�G�U�´207 

 

 
Resim 21: Jackson Pollock, 1950 

 

Pollock resim yaparken geleneksel yöntemleri terkederek; büyük boyutlarda 

NXOODQGÕ÷Õ� WXYDO� EH]LQL� oHUoHYH\H� JHUPHGHQ�� \HUH� VHUHUHN� oDOÕúÕU�� )ÕUoD� YH� SDOHW�
                                                
206 y.a.g.e., s. 192. 
207 y.a.g.e., s. 192. 
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NXOODQPD]�� %R\DODUÕ�� EH]LQ� �]HULQH� IÕUoDPVÕ� QHVQHOHUOH�� ED]HQ� GH� DOWÕ� GHOLN�
NXWXODUGDQ�DNÕWÕU��6DQDWoÕ�UHVLP�V�UHFLQL�NHQGLVL�ú|\OH�DQODWPDNWDGÕU� 

 

³«�%X�.Õ]ÕOGHULOL� NXP� UHVVDPODUÕQÕQ� \|QWHPLGLU��%HQ� GH� ú|YHOH�� SDOHW�� IÕUoD�
JLEL�DOÕúÕOPÕú�DUDoODUGDQ�NXUWXOGXP��6SDWXOD��WXWNDO��DNÕFÕ�ER\D��NXP�YH�GDKD�EDúND�
PDO]HPHOHU� NDWWÕ÷ÕP� \R÷XQ� HPLOVL\RQODU� NXOODQPD\Õ� VHYL\RUXP�� 5HVPLPLQ�
LoLQGH\NHQ� JHUoHNWHQ� QH� \DSWÕ÷ÕPÕ� DQOD\DPDP�� DQFDN� EXQX� J|UPHN� LVWHGL÷LP�
]DPDQ� QH� \DSWÕ÷ÕPÕ� DQOD\DELOL\RUXP�� %LU� UHVPL� ER]PDNWDQ� \D� GD� GH÷LúWLUPHNWHQ�
NRUNPDP�� d�QN�� UHVPLQ� ELU� G�Q\DVÕ� YDUGÕU�� EHQ� EXQX� D\GÕQODWPD\D� oDOÕúÕ\RUXm. 

$QFDN�UHVPLPOH�ED÷ÕPÕ�\LWLULUVHP�VRQXo�EHQLP�LoLQ�ND\EHGLOPLúWLU�´208 

 

3ROORFN¶XQ� GLOH� JHWLUGL÷L� ³UHVPLPLQ� LoLQGH\NHQ� JHUoHNWHQ� QH� \DSWÕ÷ÕPÕ�
anlayamam” ifadesi oldukça ilginçtir. Bu, onun resim yapma süreci boyunca 

³NHQGLQGHQ� JHoWL÷LQL´� –HVULGL÷LQL- gösteUPHNWHGLU�� %X� YHULOHU� ÕúÕ÷ÕQGD�� 3ROORFN¶XQ�
UHVLPVHO� PLPDULQLQ� JHOHQHNVHO� |JHOHULQGHQ� \D� GD� ELU� LQúD� RODUDN� UHVLPGHQ�
X]DNODúPDN�LoLQ���V�UUHDOLVWOHULQ�ELOLQoDOWÕ�PDO]HPH\L�ELOLQo�G�]H\LQH�WDúÕPD�-bilinçle 

HúLWOHPH-� DPDFÕ\OD� EDúYXUGXNODUÕ� YH� UDVWODQWÕ� ROJXVXQX� NXOODQGÕNODUÕ�� RWRPDtizme 

\|QHOGL÷L�V|\OHQHELOLU� 
 

1LWHNLP�� =H\QHS� 6D\ÕQ� øPJHQLQ� 3RUQRJUDILVL’nde Pollock’a –YH� oDOÕúPD�
yöntemine-�EHQ]HU�LOJLOHU�GDKLOLQGH�\DNODúPDNWD�YH�RQX�WDULKVHO�GH÷LO�DPD�G�ú�QVHO�
ED÷ODPGD� V�UUHDOLVWOHUH� HNOHPOHPHNWHGLU�� 6D\ÕQ¶D� J|UH� 3ROORFN�� ELOLQoGÕúÕQD�
X]DQPDN�DPDFÕ\OD�RWRPDWLN�\D]ÕP�GHQHPHVLQH�JLULúPLúWLU� 

 

³����� \ÕOÕQGD� 3ROORFN� LQVDQ� EHGHQLQLQ� GLNH\OL÷LQL� WHUVLQOH\HELOPHN�� EHGHQL�
J|VWHUJHOHUL� oHYUHOH\HQ� YH� RQODU� WDUDIÕQGDQ� oHYUHOHQHQ� ELU� PHWLQ� RODUDN� RNXQXU�
NÕODELOPHN� X÷UXQD� Jerçeküstücülerin ‘bassasse’*� KDUHNHWLQL� DQÕúWÕUDQ� ELU� KDUHNkWD�

                                                
208 &DQDQ�%H\NDO��³dHYUH�YH�2OD\�6DQDWÕ´��$UWLVW�'HUJLVL��<ÕO�����6D\Õ������1LVDQ�������s.46. 
*�%DWDLOOH�YH�DUNDGDúODUÕQÕQ�RWX]OX�\ÕOODUGD�oÕNDUGÕ÷Õ�µ$FpSKDOH¶�YH�µ0LQRWDXUH¶�GHUJLOHUL��)UHXG¶XQ�
����¶GD�\D\ÕPODGÕ÷Õ�µ8\JDUOÕ÷ÕQ�+X]XUVX]OX÷X¶QX�DQÕúWÕUÕU�ELoLPGH��EDúÕQ�HJHPHQOL÷LQGHQ�YH�GLNH\�
NRQXPXQGDQ�NXUWXOPXú�ELU�EHGHQL�PXúWXODU��0LQRWDXUXV��EDúÕQÕ�\LWLUPLú�úHNLOGH�ODELUHQWLQ�JHoLWOHULQGH�
GRODQPDNWD��EDú�G|QPHVL�YH�\|QV�]O�N�GX\JXVX�LoLQGH�RUDGDQ�RUD\D�VDYUXOPDNWDGÕU��8\JDUOÕ÷ÕQ��
LQVDQÕQ�µKRPR�HUHFWXV¶�RODUDN�GR÷UXOGX÷X�DQ�EDúODGÕ÷ÕQÕ�YH�J|UPHQLQ�LNL�D\DN��VW�ne dikilme 
VD\HVLQGH�|QHP�ND]DQGÕ÷ÕQÕ�VDYOD\DQ�)UHXG�JLEL�%DWDLOOH�GD�LQVDQÕQ�LoLQGH�\HU�DOGÕ÷Õ�PHNkQD�GDKLO�
RODFD÷Õ�\HUGH��RQD�HJHPHQ�ROPD�LVWH÷L�GX\PDVÕQÕQ�GLNLOPH\OH�LOLQWLOL�ROGX÷XQX�G�ú�Q�U��0HNkQD�KDN�
HWWL÷L�NXúDWÕFÕOÕN�YH�NDSVD\ÕFÕOÕN�\HQLGHQ�EDKúHGLOPHOL��ELOLQoGÕúÕQÕQ�NÕPÕOGD\ÕúÕ�LOH�PHNkQÕQ�KDUHNHWOLOL÷L�
HúOHúWLULOPHOLGLU��'LNH\OLN�KDOLQGH�LQVDQÕ�PHNkQD�NDYXúWXUDFDN�RODQ�\DWD\OÕ÷D�JHoLú��EX�VRQVX]�HVUL\Lú��
Man Ray’den Salvador Dali’ye, Jacques-André Boiffard’dan Raoul Ubac’a ve Hans Bellmer’e kadar 
oÕ÷ÕU�DoÕFÕ�PHNDQLN�ELU�\|QWHPOH�JHUoHNOHúHFHNWLU��.HQGL�PHUNH]L�HNVHQLQGH�oHYULOHUHN�GLNH\GHQ�\DWD\D�
ND\ÕS�JLGHQ�ELU�µG�úPH¶�KDUHNHWLGLU�EX��µ%DVDVVH¶�GHQLU�EX�KDUHNHWH��'|UW�D\D÷Õ��]HULQH�G�úW�÷��DQ�NLúL��
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JLULúLU��%DWÕ�N�OW�U�Q���\DNDODQGÕ÷Õ�\�NVHOPH�YH�J|UPH�VÕWPDVÕQGDQ�NXUWDUPDN� LVWHU�
JLELGLU�3ROORFN�� oHUoHYHOHQHUHN�GXYDUD�DVÕODFDN� UHVLPOHUL�GLNH\�ELU�HNVHQGH�RQODUÕQ�
NDUúÕVÕQGD�GXUDUDN�GH÷LO�� \HUGH� \DSPD\D�EDúODU��$W|O\HVLQGH� \HUH� \D\GÕ÷Õ� WXYDOOHU�
�]HULQH� DNÕWÕU� ER\D\Õ�� GLNH\� ELU� \�]H\GH� VDELWOHQHFH÷LQH� NHQGL� J�F�OO�N� DODQÕQÕ� YH�
DNÕúNDQOÕ÷ÕQÕ� ROXúWXUXU� ER\D�� \XNDUÕQÕQ� YH� DúD÷ÕQÕQ�� \DNÕQOÕ÷ÕQ� YH� X]DNOÕ÷ÕQ�
EHOLUOHQGL÷L� ELU� \HUoHNLPL� DODQÕ� GH÷LOGLU� DUWÕN� PHNkQ�� ILJ�U� LOH� DUNDSODQ� DUDVÕQGDNL�
NDUúÕWOÕN� NÕUÕOÕU�� 5HVLP� \�]H\L�� LoLQGHQ� JHoHUHN� DUNDVÕQD� X]DQÕODELOHFH÷L� L]OHQLPL�
X\DQGÕUDQ�RSWLN�ELU�\DQÕOVDPD\OD�J|]H�JHOPH]�E|\OHFH�� WXYDO�\�]H\LQLQ�NHQGL� LoLQH�
DoÕODQ�YH�NHQGL��VW�QH�NDSDQDQ�ELU�JHoLUJHQOL÷H�VDKLS�ROPDVÕ�P�PN�Q�GH÷LOGLU��«�
3ROORFN�� EHGHQVHO� GRNXQXúODUGDQ� NRUNPD\DQ� ELU� PDQHYUD\D� JLULúLU�� \�]H\L� GÕúD�
GR÷UX� KDFLPOHQGLULU� YH� LQVDQ� EHGHQLQH� GRNXQPXú� RODQ� L]OHUL�� EHGHQGHQ� NHVLOHQ�
WÕUQDNODUÕ� ELOH� EHGHQ� PHWQLQL� \D]DQ� KDUIOHUH� HYULOWLU�� 3ROORFN�� GLNH\OLNOH� \DWD\OÕ÷Õ�
NHVLúWLUPHNOH�NDOPDPÕú��J|VWHUJHOHúHQ�LPJH\H�µLQGH[¶�GH÷HULQL�\HQLGHQ�EDKúHWPLúWLU��
2QXQ�\DSWÕ÷Õ��PDGGH\L�PDGGH\H�DNWDUDQ�YH�RQXQ�\D]ÕVÕQÕ�\D]DQ�LPJHOHUGLU�–imgeyi 

WHPVLO� GH÷HULQGHQ� NRSDUDQ� \D]Õ�� \D]ÕOÕP� V�UHFL� VÕUDVÕQGD� \�U�\HQOHULQ� J|]OHrinin 

NDUúÕVÕQD�GH÷LO��D\DNODUÕQÕQ�DOWÕQD�\HUOHúWLULOPLúWLU�´209 

 

+DWÕUODQDFD÷Õ� JLEL�� 3HWHU� %�UJHU¶LQ� DYDQJDUG� VDQDWWD� UDVWODQWÕ� ROJXVXQD��
$YDQJDUG� .XUDPÕ� oHUoHYHVLQGH� QDVÕO� EDNWÕ÷ÕQD� GDKD� |QFH� GH÷LQPLúWLN�� %�UJHU��
UDVWODQWÕ�ROJXVXQD��V�UUHDOLVWOHULQ�LGHRORMik bir kategori olarak ona verdikleri anlam –

belirli bir anlam üretimi ya da üretilmemesi-�ED÷ODPÕQGD�\DNODúÕ\RUGX� 
 

³5DVWODQWÕ� oRN� GH÷LúLN� \ROODUGDQ� �UHWLOHELOLU�� 'ROD\VÕ]� UDVWODQWÕ� �UHWLPL� LOH�
GROD\ÕPOÕ� UDVWODQWÕ� �UHWLPL� DUDVÕQGD� D\UÕP� \DSÕODELOLU�� øONL�� UHVLP� VDQDWÕQGD�� ����¶OL�
\ÕOODUGD�µ7DFKLVPH¶�>OHNHFLOLN@��µDFWLRQ�SDLQWLQJ¶*�\D�GD�EDúND�KDUHNHWOHUOH�WHPVLO�HGLOLU��
7XYDOH� IÕUoD\OD� ER\D� GDPODWÕOÕU� \D� GD� VÕoUDWÕOÕU��*HUoHNOLN� DUWÕN� NRS\DODQPD]� \D� GD�
\RUXPODQPD]�� %LU� E�W�QO�÷�Q� DPDoOÕ� ELU� úHNLOGH� \DUDWÕOPDVÕQGDQ� YD]JHoLOLU�� EX�
úHNLOGH�|Q��DoÕODQ�NHQGLOL÷LQGHQOLN��UHVPLQ�ROXúWXUXOPDVÕQGD�UDVWODQWÕ\D�KDWÕUÕ�VD\ÕOÕU�
ELU� SD\� EÕUDNÕU�� <DUDWÕPÕQ� KHU� W�UO�� GD\DWPDVÕQGDQ� YH� NXUDOÕQGDQ� NXUWXODQ� |]QH��
QLKD\HW�NHQGLQL�ERú�ELU�|]QHOOL÷LQ� LoLQGH�EXOXU��dDOÕúPDVÕ��PDO]emenin ve özgül bir 

KHGHILQ�KDOLKD]ÕUGD�VXQGX÷X�oHUoHYHGHQ�\RNVXQ�ROGX÷X� LoLQ��VRQXoWD�RUWD\D�oÕNDQ�
�U�Q��NHOLPHQLQ�ROXPVX]�DQODPÕ\OD�UDVWODQWÕVDO��\DQL�NH\Iv�ROXU��+HU�W�UO��GD\DWPD\D�

                                                                                                                                     

NHQGLQL�EHOLUOH\LFL�LONH�RODUDN�NRQXPODQGÕUPDN�\HULQH��YDUROXúXQ�PHNkQOD�EHUDEHU�EHOLUOHQGL÷LQL�YH�
PHNkQÕQ�KDUHNHW�KDOLQGH�ROGX÷XQX�J|UHELOHFHNWLU��=H\QHS�6D\ÕQ��³øPJHQLQ�3RUQRJUDILVL´� 
209�=H\QHS�6D\ÕQ��³øPJHQLQ�3RUQRJUDILVL´��0HWLV<D\ÕQODUÕ��øVWDQEXO��������V������ 
* Eylem Resmi 
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NDUúÕ�PXWODN� LV\DQ��|]QH\L�|]J�U�\DUDWÕPD�GH÷LO��NH\IvOL÷H�J|W�U�U��%X�keyfîlik en iyi 

ihtimalle, bireysHO�GÕúDYXUXP�úHNOLQGH�\RUXPODQDELOLU.”210 (**) 

 

3ROORFN¶XQ� ELUH\VHO� GÕúDYXUXPX�� PRGHUQLVW� HVWHWL÷LQ� YH� RQXQ� NLPL�
WHPVLOOHULQGH� JL]OHQHQ�� HUNHN� HJHPHQ� WHPDODUÕ� \�]H\H� WDúÕPÕúWÕU�� “Pollock’a özgü 

GÕúDYXUXP�� E�\�N� ER\XWODUÕ�� úLGGHWOL� MHVWOHUL�� NDOÕQ� oL]JLOHUL� YH� VÕoUDWÕOPÕú� ER\D� LOH��
ROGXNoD� DoÕN� ELU� WDU]GD� HUNH÷H� |]J�� J�o� YH� LNWLGDUÕ� LPD� HGHU�� %X� UHVLPOHU� E�\�N�
RUDQGD� HUNHNOLNOH� LOLúNLOL� PHNDQL]PDODUÕ� DoÕ÷D� YXUXU� YH� PHWDIRUODU� LoHULU�� E�\�N�
|Oo�OHU�� HJHPHQOLN�� H\OHP�� \HUHO� LúDUHWOHU�� HQHUML� YH� UHVLPOH� E�W�Q� ROPD� LVWH÷L��
7HNQL÷LQL� YH� \DNODúÕPÕQÕ� DQODWWÕ÷Õ� úX� V|]OHU�� D\QÕ� ]DPDQGD� UHVLPOHULQGHNL� HULO� YH�
PDoR�YXUJXODUÕ�DoÕ÷D�oÕNDUÕU� 

 

³5HVLPOHULPL� VHKSD� �]HULQGH� \DSPDP�� 6HUW� ELU� \�]H\LQ� GLUHQFLQH� LKWL\DFÕP�
YDUGÕU��=HPLQ��]HULQGH�GDKD� UDKDW��NHQGLPL� UHVPLQ�ELU�SDUoDVÕ�ROPD\D�GDKD�\DNÕQ�
KLVVHGHULP�� %X� úHNLOGH� oDOÕúWÕ÷ÕPGDQ� EHUL�� UHVPLQ� HWUDIÕQGD� \�U�\HELOL\RU�� G|UW�
\DQÕQGDQ�oDOÕúDELOL\RU�YH�JHUoHNWHQ�UHVPLQ�LoLQGH�ROX\RUXP��6HKSD��SDOHW��IÕUoD�JLEL�
DOÕúÕODJHOHQ�UHVVDPÕQ�DUDoODUÕQGDQ�GDKD�GD�X]DNODúPD\D�GHYDP�HGL\RUXP��dXEXN��
PDOD��EÕoDN�LOH�DNÕúNDQ�KDOH�JHWLUGL÷LP�ER\D\Õ�GDPODWPD\Õ�WHUFLK�HGL\RUXP�´ 

 

hUHWLP�V�UHFLQH�LOLúNLQ�VH]LQOHQHQ�FLQVHO�GX\JX�3ROORFN¶XQ�UHVPHWPH�V�UHFLQL�
WDULI� HGHUNHQ� NXOODQGÕ÷ÕQÕ� V|\OHGL÷L� DUDoODUÕQ� VHoLPLQGHNL� PHWDIRUODU� WDUDIÕQGDQ�
J�oOHQGLULOPHNWHGLU��6DQDWoÕ�HO�GH÷PHPLú��EkNLU�WXYDOL�NDUúÕODU��LoLQH�Q�IX]�HGHU��|\OH�
NL� QHUHGH\VH� RQXQOD� NRQXúXU�� 6LYUL� IDOOLN� QHVQHOHU� YH� GDPODWÕODQ� ER\D� LOH� HVULN��
NHQGLQGHQ� JHoPLú�� GÕúDUÕ� µERúDOPÕú¶� DNWLYLWHQLQ� VRQXFX� RODUDN� ELU� GÕúDYXUXP�
ROXúXU�´211 

 

 

                                                
210 Peter Bürger, “AvangrG�.XUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��������V����-132.  
*�'ROD\ÕPOÕ�UDVWODQWÕ��UHWLPL�IDUNOÕGÕU��0DO]HPHQLQ�NXOODQÕOPDVÕQGDNL�PXWODN�NHQGLOL÷LQGHQOL÷LQ�GH÷LO��HQ�
LQFH�KHVDSODPDODUÕQ�VRQXFXGXU��$QFDN�V|]�NRQXVX�KHVDSODPD�\DOQÕ]FD�DUDoODUÕ�NDSVDU��VRQXo�E�\�N�
|Oo�GH�|QJ�U�OHPH]GLU��³øQúD�RODUDN�VDQDWÕQ�LOHUOHPHVLQH´��GL\H�\D]DU�$GRUQR��³PXWODN�NH\IvOLN�H÷LOLPL�
HúOLN�HGHU��«�7HNQLN�RODUDN�E�W�QVHO��\DSÕOPÕú�VDQDW�HVHUL�LOH��PXWODN�UDVWODQWÕ\D�GD\DQDQ�HVHU�
DUDVÕQGDNL�\DNÕQOÕN��KDNOÕ�RODUDN�ND\GHGLOPLúWLU´��øQúD�SUHQVLELQGH��LQúDQÕQ�UDVWODQWÕVÕQD�ER\XQ�H÷PHN�
DGÕQD�|]QHO�KD\DO�J�F�QGHQ�YD]JHoLOPHVL�V|]�NRQXVXGXU��$GRUQR�EXQX�WDULKVHO�YH�IHOVHIL�DoÕGDQ��
EXUMXYD�ELUH\LQLQ�J�F�Q��\LWLUPHVL�NDUúÕVÕQGDNL�WHSNL�RODUDN�DoÕNODU��³g]QH��NHQGL�\DUDWWÕ÷Õ�WHNQLN�
\�]�QGHQ�J�F�Q��\LWLUPHNWH�ROGX÷XQXQ�ELOLQFLQH�YDUGÕ�YH�EXQX�ELU�SURJUDP�PHUWHEHVLQH�oÕNDUGÕ´��
%XUDGD��GDKD�|QFH�³\HQL´�NDWHJRULVLQL�HOH�DOÕUNHQ�NDUúÕPÕ]D�oÕNDQ�\RUXP�W�U��V|]�NRQXVX��
<DEDQFÕODúPD\D�D\DN�X\GXUPD��RQD�NDUúÕ�GLUHQLúLQ�RODQDNOÕ�WHN�biçimi olarak görülüyor. Daha önceki 
DoÕNODPDODU��µPXWDWLV�PXWDQGLV¶�>JHUHNOL�GH÷LúLNOLNOHU�\DSÕOGÕNWDQ�VRQUD@�EXUDGD�GD�JHoHUOLGLU��Peter 
%�UJHU��³$YDQJUG�.XUDPÕ´� 
211 http://www.forart.no/ustvedt/ustvedt.html 
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2.4.3 Pollockçu Edimsellik 

 

����� \ÕOÕQGD� Art News� GHUJLVLQGH�� 5REHUW� *RRGQRXJK� LP]DVÕ\OD� 3ROORFN�
�]HULQH� ELU� PDNDOH� \D\ÕPODQÕU�� *RRGQRXJK� EX� PDNDOHGH� VDQDWoÕQÕQ� oDOÕúPD�
V�UHFLQL��RQXQ�EHQ]HUVL]�JHULOLPLQH��EXQDOÕPÕQD�YH�GHKDVÕQD�YXUJX�\apan terimlerle, 

³ELU� UHVVDP� RODUDN� HúVL]� G�Q\DVÕQÕ� \DUDWPDVÕ� >YH@�«� GR÷DQÕQ� |]�QH� >FRUH@� Q�IX]�
etme” sözcükleriyle tarif eder.212 Makaleye Hans Namuth’un Pollock’u resim 

\DSDUNHQ� J|VWHUHQ� IRWR÷UDIODUÕ� HúOLN� HWPHNWHGLU�� %X� LPJHOHU�� VDQDWoÕQÕQ� EHGHQLQLQ�
harekHW�ND]DQPDVÕQD�oHNWL÷L�GLNNDW�LOH�VDQDWVDO�|]QHQLQ�WDNLS�HGHQ�RQ�\ÕOODUGD�VDQDW�
\DSÕWÕ� YH� L]OH\LFL� ED÷ODPÕQGD� X÷UD\DFD÷Õ� GH÷LúLPH� LúDUHW� HGHU�� 'L÷HU� VDQDWoÕODU�
KDNNÕQGD� \D\ÕPODQDQ� PDNDOHOHUGH�� VDQDWoÕODU� JHOHQHNVHO� WDU]GD� �úRYDOH� |Q�QGH�
oturarak resim yapaU�KDOGH��oDOÕúÕUNHQ�J|VWHULOLUNHQ��1DPXWK¶XQ�3ROORFN�LPJHOHUL��RQX�
QHUHGH\VH�]HPLQL�NDSOD\DFDN�NDGDU�E�\�N� WXYDOOHULQ��]HULQGH�\D�GD� LoLQGH��DoÕNoD�
YH�WHDWUDO�ELoLPGH�HGLPOHGL÷L�ER\DPD�H\OHPLQL�JHUoHNOHúWLULUNHQ�J|VWHULU� 

 

 
Resim 22: Hans Namuth, “Jackson Pollock Filminden Kareler”, 1950-51 

                                                
212 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, s. 
53. 
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1DPXWK¶XQ� IRWR÷UDIODUÕ� ����¶OHUGH� Art News� YH� GL÷HU� \D\ÕQODU� DUDFÕOÕ÷Õ\OD�
G�Q\DQÕQ�KHU�\DQÕQD�\D\ÕOÕU��3ROORFN¶XQ�VDQDWVDO�X\JXODPDVÕQÕQ�HGLPVHO�ER\XWODUÕQÕ�
GDKD�GUDPDWLN�ELoLPGH�J|]OHU�|Q�QH�VHUHQ�\LQH�1DPXWK¶XQ�oHNWL÷i Jackson Pollock 

ILOPL������\ÕOÕQGD�1HZ�<RUN�0RGHUQ�6DQDWODU�0�]HVL¶QGH�LON�NH]�J|VWHULOLU��“Boyama 

H\OHPLQL�ELU�HGLP��SHUIRUPDQV��RODUDN�VXQDQ�3ROORFN¶XQ�EX�J|U�QW�OHUL�VDQDW�\DSÕWÕQÕ�
�YH� EXUDGD� HOEHWWH� VDQDWoÕ\Õ�� VDELWOHQPLú� ELU� QHVQHGHQ� ]L\DGH�� \DOQÕ]Fa özel bir 

RNXPD� LOH� EHOLUOHQHELOHQ� RQXQ� \DUDWÕOÕúWDQ� JHOHQ�� PXKWHPHOHQ� VDQDWoÕQÕQ� |]J�Q�
DPDoOÕOÕ÷Õ�LOH�J|P�O��ROGX÷X�ELU�GXUXPX�J|VWHULU�´213 

 

5HVPL� VRQXoODQPÕú� ELU� QHVQH� ROPDNWDQ� oRN� ELU� H\OHP� RODUDN� J|VWHUHQ� EX�
IRWR÷UDIODU� YH� RQODUÕQ� oD÷GDú� VDQDWD� LOLúNLQ� 3ROORFN� KDNNÕQGDNL� WDUWÕúPDODUGD�
NXOODQÕOÕú�ELoLPL��VDGHFH�VDQDWÕQ�ELUH\VHO�|]QHOHULQ�ELU�GÕúDYXUXPX�RODUDN�GH÷LO��D\QÕ�
]DPDQGD�|]QHOOL÷LQ�NHQGLVL�KDNNÕQGD�GR÷DQ�\HQL�ELU�G�ú�QFH�WDU]ÕQÕQ�ROXúPDVÕ�LoLQ�
GH�|UQHN�WHúNLO�HWPLúWLU��.DOGÕ�NL�+DUROG�5RVHQEHUJ¶Ln 1952’de soyut ekspresyonizmi 

³$PHULNDQ� (\OHP� 5HVPL´� GL\H� WDQÕPODPDVÕQGD� JHUHN� IRWR÷UDIODUGD� JHUHNVH� GH�
ILOPGH� EDUL]� úHNLOGH� J|U�Q�U� KDOH� JHOHQ�� ELU� VDQDWoÕQÕQ� EHGHQLQLQ� H\OHPOLOLN�
ND]DQPDVÕQÕQ� �|]QHQLQ� HGLPVHOOHúPHVLQLQ�� IDUNHGLOPHVLQLQ� E�\�N� URO�� YDUGÕU. 
$PHOLD� -RQHV� EX�ROJX\D� �NDVÕWOÕ� ELU� ELUH\VHOOLN� \D�GD� LONVHO� ELU� |]QH�RODUDN�3ROORFN�
G�ú�QFHVLQL�VDNOÕ�WXWDUDN��³3ROORFNoX�HGLPVHOOLN´�DGÕQÕ�YHUPHNWHGLU�214 

 

-RQHV¶XQ� LOHUL�V�UG�÷���3ROORNoX�HGLPVHOOLN�NDYUDPÕ��3ROORFN¶X�RQD� LOLúNLQ�ELU�
çok yoruma eklemler�� %X� \RUXPODU� RQX� ELU� \DQÕ\OD� PRGHUQLVW� |]QH� NDYUD\ÕúÕQD�
ED÷ODUNHQ� GL÷HU� \DQÕ\OD� SRVWPRGHUQ� |]QHOOLN� NDYUD\ÕúÕQD� DoDUODU�� 3ROORFN¶XQ�
EHGHQ�NHQGLOL÷L��EX�DQODPGD�oHOLúNLOL�ELU�ILJ�U�ROPDVÕQGDQ�GROD\Õ��KHP�PRGHUQLVW�KHP�
postmodernist yorumlara hizmet eden, her ikisi için de geçerli olan ve bu rejimlerin 

ELUELUOHUL\OH� oDNÕúWÕNODUÕ� |QHPOL� ELU� HNVHQ� YD]LIHVL� J|U�U�� &OHPHQW� *UHHQEHUJ� YH�
+DUROG�5RVHQEHUJ� JLEL�PRGHUQLVWOHU�� 3ROORFN¶XQ� LODKL� HVLQ� ND\QD÷Õ� LOH� E�W�QOHúPLú��
|UW�O��QDUVLVL]PLQL�SHNLúWLULUNHQ��Kappening VDQDWoÕVÕ�YH�NXUDPFÕ�$OODQ�.DSURZ�JLEL�
SRVWPRGHUQLVWOHU�3ROORFN¶XQ�EHGHQLQLQ�HGLPVHOOL÷H�DoÕOPDVÕQD�VDKLS�oÕNDUODU� 
 

Amelia Jones’a göre, Greenberg ve Rosenberg gibi modernist 

HOHúWLUPHQOHULQ� 3ROORFN¶X�� 9DQ� *RJK� LOH� EDúODWÕODQ� YH� PRGHUQ� VDQDW� WDULKLQLQ�
gelHQHNVHO� DQODWÕODUÕ� LoLQGH� WDQÕPODQDQ� HPHNoL-VDQDWoÕ� WLSOHPHVLQH� GDKLO� HWPHOHUL�

                                                
213 y.a.g.e., s. 55. 
214 y.a.g.e., s. 55. 



 92 

úDúÕUWÕFÕ�GH÷LOGLU�� -RQHV��PRGHUQLVW�HOHúWLULGH�HPHNoL-VDQDWoÕQÕQ��–bir bedene sahip 

olsa bile-� ³EHGHQVL]´� ELU� VDQDWVDO� |]QH� RODUDN� NDEXO� J|UG�÷�Q�� V|\OHU�� “Emekçi-

VDQDWoÕQÕQ�JL]OHQHQ�HUNHNVLOL÷L��JL]OL�IDOOXVX��KHP�PRGHUQLVW�|]QHQLQ�ELU�NDQÕWÕGÕU�KHP�
GH�� oHOLúNLOL� ELoLPGH�� EX� |]QH� WDUDIÕQGDQ�� HULO� GHKD� LoLQGH� ELU� VDELWOLN� RODUDN�
HGLPOHQGL÷L�LoLQ�RQX�LúOHPH]�GXUXPD�VRNDU�´215 

 

5HVLP�V�UHFLQGH��3ROORFN¶XQ��HULO��EHGHQLQLQ�HGLPVHOOL÷H�DoÕOPDVÕ�–ki nedeni 

NXúNXVX]��UHVLP�\DSDUNHQ�GROD\VÕ]� UDVWODQWÕ\D�EDúYXUPD��ELOLQoGÕúÕQD�\|QHOPH�JLEL�
PRGHUQLVW� NDUúÕWÕ�� DYDQJDUGLVW� \|QWHPOHUH� EDúYXUPDVÕGÕU- bu yönüyle, özellikle 

*UHHQEHUJ¶LQ� |QF�O�÷�Q�� \DSWÕ÷Õ� .DQWoÕ� ³WDUDIVÕ]OÕN´� LONHVLQH� GD\DQDQ�� ELçimci, 

PRGHUQLVW� HVWHWLN� PRGHOOH� WDPDPHQ� oHOLúPHNWHGLU�� 2\VD� EX� PRGHO� LOH� VDQDW�
QHVQHVLQLQ� WRSOXPVDO�� SROLWLN�� NLúLVHO� YH� GL÷HU� ED÷ODPODUGDQ� |]HUN� ROGX÷X�
VDYXQXOPXúWXU��%X�\�]GHQ�JHo-PRGHUQLVW�HOHúWLULGH�3ROORFN¶XQ�EHGHQL�WLWL]OLNOH�|UWEDV�
edilir. 

 

Ne var NL������VRQUDVÕ�VR÷XN�VDYDú�RUWDPÕQGD�\HQL�$PHULNDQ�VR\XW�VDQDWÕ�
YH�|]HOOLNOH�3ROORFN��$PHULND¶QÕQ�N�OW�U�DODQÕQGD�E�\�NO�÷�Q���YH��VW�QO�÷�Q���LODQ�
HGHQ�ELU�SURSRJDQGDQÕQ��GROD\ÕVÕ\OD�VL\DVHWLQ�SDUoDVÕ�KDOLQH�JHOLU� 

 

Toby Clark Sanat ve Propaganda� DGOÕ� NLWDEÕQGD� EX� ROJXGDQ� ú|\OH�
bahsetmektedir: ³����¶OL� \ÕOODUGD� DUDODUÕQGD�*UHHQEHUJ¶LQ� DUNDGDúODUÕQGDQ� ELUL� RODQ�
Jackson Pollock’un da (1912-���� \HU� DOGÕ÷Õ� $PHULFDQ� 6FKRRO� RI� $EVWUDFW�
([SUHVVLRQLVP�>$PHULNDQ�6R\XW�'ÕúDYXUXPFXODU�(NRO�@�«�VDI�YH�|]J�U�VDQDWÕQ�Wam 

ELU�|UQH÷L�RODUDN�WDVGLNOHQPLúWLU��*HoPLúH�EDNÕQFD�6R\XW�'ÕúDYXUXPFXOX÷XQ�DNÕEHWL�
EL]L� SHN� úDúÕUWPD\DFDNWÕU�� 6R÷XN� VDYDúÕQ� HQ� KDUHNHWOL� ]DPDQODUÕQGD� GHYOHW�
SURSDJDQGDVÕ�SURJUDPÕQD�GDKLO�HGLOPLúWLU������¶ODUÕQ�VRQODUÕ�YH�����¶OHUGH�1HZ�<RUN�
Modern Sanat 0�]HVL� �0XVHXP� RI� 0RGHUQ� $UW�� WDUDIÕQGDQ� W�P� G�Q\D\D� LWKDO�
HGLOPHVLQL�VD÷OD\DQ�XOXVODUDUDVÕ�ELUoRN�VHUJL�G�]HQOHQPLú�YH�EX�VHUJLOHU��N�UDW|UOHULQ�
$PHULNDQ� UHVLP� VDQDWÕQGDNL� ³|]J�UO�N� GDPJDVÕ´� LOH� LQVDQODUÕ� GHQHWLP� DOWÕQD� DODQ�
Sovyet komünizminin kitch sanaWÕQÕ� NDUúÕODúWÕUGÕ÷Õ�PLOOL\HWoL� ELU� V|\OHPOH� ELU� DUDGD�
\�U�W�OP�úW�U�� ����¶OHULQ� RUWDODUÕQGD� EX� VHUJLOHULQ� ELU� NÕVPÕQÕQ� HO� DOWÕQGDQ� &,$�
WDUDIÕQGDQ� ILQDQVH� HGLOGL÷LQLQ� |÷UHQLOPHVL�� 9LHWQDP� 6DYDúÕ� YH� 9DWDQGDúOÕN� +DNODUÕ�
+DUHNHWL� LOH� UDGLNDOOHúHQ� VDQDWoÕ� YH� HOHúWLUPHQOHU� NXúD÷Õ� �]HULQGH� E�\�N� ELU� HWNL�

                                                
215 y.a.g.e., s. 71. 
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\DUDWPÕú�YH�ED]ÕODUÕQÕQ��VDQDWÕQ�SROLWLN�ND\JÕODUGDQ�X]DN�µRODELOHFH÷L¶�YH�KDWWD�ROPDVÕ�
JHUHNWL÷L�ILNULQH�PH\GDQ�RNXPDODUÕQD�QHGHQ�ROPXúWXU�´216  

 

+Lo� ú�SKH� \RN� NL� EX� ROD\ODU� *UHHQEHUJ¶LQ� ³NLWFK� NDUúÕVÕQGD� KDNLNL� VDQDWÕ�
VDYXQPDN�LoLQ�VDQDWoÕODUÕQ�VDGHFH�VDQDWOD�LOJLOL�ND\JÕODUÕ�ROPDOÕ�YH�SROLWLN�V|P�U�\H�
NDUúÕ� ED÷ÕúÕNOÕ÷Õ� RODQ� VR\XW� VDQDWD� \|QHOPHOHUL� JHUHNWL÷L´217� LGGLDVÕQÕQ� QH� NDGDU�
WDUWÕúPDOÕ�ROGX÷XQX�J|VWHUPHNWHGLU� 

 

'L÷HU� \DQGDQ�� +DQV� 1DPXW¶XQ� IRWR÷UDIODUÕ� YDVÕWDVÕ\OD� *UHHQEHJoL� V|\OHP�
WDUDIÕQGDQ� oHOLúNLOL� úHNLOGH� GHVWHNOHQLS�� PRGHUQL]PH� HNOHPOHQHQ� HGLPVHO� 3ROORFN�
LPJHVL�� SRWDQVL\HO� RODUDN� \HULQGHQ� R\QDPÕú�� GD÷ÕOPÕú� YH� VH\LUVHO� ELU� VDQDWVDO�
HWNLQOL÷LQ� HOHPDQÕQD� G|Q�úHQ� VDQDWVDO� ELU� |]QH\L� GH� J|U�Q�U� NÕOPÕúWÕU�� 3ROlock ile 

J�QGHPH� JHOHQ� EX� |]QH� NDYUD\ÕúÕ� GDKD� VRQUD� |QFHOLNOH� )UDQVÕ]� SRVW-\DSÕVDOFÕ�
IHOVHIHFLOHU� WDUDIÕQGDQ� \HQLGHQ� NDYUDPVDOODúWÕUÕODFDNWÕU�� gUQH÷LQ�� 5RVHQEHUJ¶LQ�
PDNDOHVLQLQ�\D\ÕPODQPDVÕQGDQ�VDGHFH�ELU�\ÕO�VRQUD�����¶WH�)UDQVÕ]�IHOVHIHFL�0LNHO�
Dufrenne The Phenomenology of Aesthetic Experience [Estetik Deneyimin 

)HQRPHQRORMLVL@� DGOÕ� NLWDEÕQGD� EX� \HQL� |]QH� ND\UD\ÕúÕQD� LOLúNLQ� LON� LúDUHWL� YHUPLúWLU��
'XIIHQQH�NLWDEÕQGD��VDQDWÕ�oDUSÕFÕ�ELoLPGH�\HQLGHQ�WDQÕPODPDNWDGÕU��“Gerçekte, tüm 

sanatlar bir edimi içerir��%LU�UHVVDP�ELU�³SRUWUH\L´�LFUD�HGHU�\D�GD�³HGLPOHU´�«�<DUDWÕP�
edimdir.”218�%X�ED÷ODPGD�3ROORFNoX�HGLPVHOOLN��VDQDWVDO�|]QHOOLN�NDYUD\ÕúODUÕ� LoLQGH�
HVDVOÕ�ELU�IHOVHIL�GH÷LúLPLQ� LúDUHWL�RODUDN�J|U�OHELOLU��DQFDN�3ROORFN¶XQ�oDOÕúPDODUÕQÕQ�
WDúÕGÕ÷Õ�HGLPVHO�ER\XW�YH�EHGHQ�VDQDWoÕODUÕQÕQ�RQX�WDNLS�HWPHVL�EX�GH÷LúLPLQ�QHGHQL�
GH÷LO�VRQXFXGXU� 
 

����¶OHU� YH� ����¶ODUGD� VDQDW� WDUWÕúPDODUÕ� LoLQGH� UHVPLQ� H\OHP� \D� GD� HGLP�
RODUDN� \HQLGHQ� IRUP�OH�HGLOPHVL�� VDQDW� \DSÕWÕ� YH� VDQDWVDO� |]QHQLQ� NDYUDQPDVÕQGD�
yeni bir model olarak�DoÕNoD�3ROORFN¶X�DNOD�JHWLUPHNWHGLU��1LWHNLP�$OODQ�.DSURZ¶XQ�
����� \ÕOÕQGD� NDOHPH� DOGÕ÷Õ�� Art News� GHUJLVLQGH� \D\ÕPODQDQ�� The Legacy of 

Jackson Pollock� >-DFNVRQ� 3ROORFN¶XQ� 0LUDVÕ@� DGOÕ� |QHPOL�PDNDOHVLQGH� GH� 3ROORFN��
.DSURZ� WDUDIÕQGDQ� ³PRGHUQL]PLQ� GXUD÷DQ� 3ollock’u” ile -postmodernizmin bir çok 

kökeninden biri olarak-� ³HGLPVHO� 3ROORFN´� DUDVÕQGD� ELU� oHúLW� HNVHQ� RODUDN� RUWD\D�

                                                
216 7RE\�&ODUN��³����<�]\ÕOGD�6DQDW�YH�3URSDJDQGD�.LWOH�.�OW�U��dD÷ÕQGD�3ROLWLN�øPJH´��(Çev.: Esin 
+RúVXFX), $\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��������s. 13. 
217 y.a.g.e., s. 13. 
218 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, s. 
55. 
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konur.219�.DSURZ¶D�J|UH��3ROORFN�UHVLP�\DSPD�H\OHPLQL��VDQDWoÕQÕQ�NDKUDPDQFD�YH�
ELUH\VHO� ELoLPGH�� GROD\OÕ� RODUDN�PRGHUQLVW� VDQDWoÕ� NDYUD\ÕúÕQD�GDKLO� ROGX÷X�� ELr tür 

³ULW�HO´H�G|Q�úW�UP�úW�U� 
 

.DSURZ�LoLQ�HQ�|QHPOL�úH\��3ROORFN¶XQ�EHGHQLQL�HGLPVHOOHúWLUHUHN��PRGHUQLVW�
UHVLP� DQOD\ÕúÕQÕ� \ÕNPDVÕ� YH� PRGHUQLVW� UHVPL� DúDQ� WUDMLN� ELU� GHKD� RODUDN�
LODKODúPDVÕGÕU��“Pollock ile … damlatma, savurma, bulaúWÕUPD�GL\H�DQÕODQ� µGDQV¶�YH�
EDúND� KHU� QH� YDUVD� RQXQOD� ELUOLNWH� \DSÕWÕQ� LoLQH� JLUHU�� ND\GHGLOHQ� EX� W�U� MHVWOHU� LOH�
QHUHGH\VH�PXWODN��JHUoHN�ELU�GH÷HUH�XODúÕOÕU�´220 

 

 
5HVLP�����$OODQ�.DSURZ��³-DFNVRQ�3ROORFN¶XQ�0LUDVÕ´��$UW�1HZV��.DVÕP����� 

 

Sonunda ve en rDGLNDOL��.DSURZ¶D�J|UH��3ROORFN¶XQ�UHVPL��VH\LUFLQLQ�NDWÕOÕPÕQÕ�
HWNLQ�úHNLOGH�WDOHS�HGHQ�ELU�\DSÕ�RODUDN�DQODúÕOPDOÕGÕU��3ROORFN¶XQ�UHVLPOHULQLQ�|OoH÷L�
³EL]L� YDUOÕ÷ÕPÕ]OD� \�]OHúWLULU� YH� LoLQH� oHNHU´� GL\HQ� .DSURZ� EX� NRQXGD� ÕVUDUFÕGÕU��
³3ROORFN¶XQ�oDUSÕFÕOÕ÷ÕQÕ� WDPDPHQ�NDYUDPDN��\HUH�VHULOL� WXYDOLQ� LoLQGH�D\DNWD�GXUDQ�
EHGHQL� YH� ER\D� IÕUODWDQ� HOOHUL� LOH� VHUJLOHGL÷L� NLPOLN� YH� RQODUÕQ� �VDQDWoÕ� YH�YH\D�
L]OH\LFLQLQ��NDOÕFÕ�YH�QHVQHO�NDUDNWHULQH�WHVOLPL\HW�LoLQGH�ELULVLQLQ�EDúÕQÕ�GHUGH�VRNPD�
YH� VDOGÕUÕ\D� LúDUHW� HWPH\H� L]LQ� YHUPH� DUDVÕQGD� V�UHNOL� WHUHGG�W� \DúDPDN�� EX� ELU�
FDPED]ÕQ�\DúD\DFD÷Õ�ELU�úH\�ROVD�JHUHN�«�%XUDGD�PHYFXGD�GDKLO�RODQ�úH\��VDQDWoÕ��

                                                
219 y.a.g.e., s. 56. 
220 y.a.g.e., s. 56. 
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L]OH\LFL� YH� GÕúDUÕGDNL� G�Q\D� DUDVÕQGD� NDUúÕOÕNOÕ� ELU� GH÷LúLP� RODQD÷ÕGÕU�´221 Bu 

VDSWDPDGDQ� KDUHNHWOH� .DSURZ� LoLQ�� VDQDW� DUWÕN� VRQXFD� ED÷ODQPDPÕú� �DoÕN� XoOX���
VDQDWoÕQÕQ�EHGHQL\OH�NDWÕOGÕ÷Õ�YH�VH\LUFLQLQ�NDWÕOÕPÕQD�DoÕN��HGLPVHO�ELU�V�UHo�RODUDN�
kavranabilirdi. 

 

1LWHNLP� .DSURZ�� EX� NDYUD\ÕúD� ED÷OÕ� RODUDN� WDVDUODGÕ÷Õ� Happenings’lerin 

>2OXúXPODU@�LONLQL������\ÕOÕQGD�³��3DUoDOÕN����+DSSHQLQJ´�DGÕ\OD�JHUoHNOHúWLULU� 
 

 

5HVLP�����$OODQ�.DSURZ��³��3DUoDOÕN����+DSSHQLQJ´������ 

 

³%X�ROXúXPODUGD�J|UHY�DODQODU�SURIHV\RQHO�R\XQFXODU�GH÷LO��VDQDWoÕQÕQ�\DNÕQ�
DUNDGDúODUÕ� RODFDNWÕ�� $\UÕFD�� JDOHULGH� FHUH\DQ� HGHQ� KDGLVH\H� GL÷HU� L]OH\LFLOHU� GH�
NDWÕODFDNWÕ��%HOOL� ELU� |Q� SODQ� ROPDNOD� ELUOLNWH�� ROD\ÕQ� DNÕúÕ� GDKD� VRQUD� NHQGLOL÷LQGHQ�
JHOLúHFHNWL�� .DSURZ�� EXQXQ� LoLQ�� J|VWHUL\H� NDWÕOPDODUÕQÕ� LVWHGL÷L� NLúLOHUH� |QFH�
GDYHWL\H��DUGÕQGDQ�GD�EX�NLúLOHUGHQ�ED]ÕODUÕQD�ELUWDNÕP�SDNHWOHU�SRVWDODGÕ��%X�LOJLQo�
SDNHWOHULQ� LoLQGH� WDKWD� YH� ND÷ÕW� SDUoDODUÕ�� IRWR÷UDIODU�� UHQNOL� QHVQHOHU�� NHVLOHUHN�
ROXúWXUXOPXú� ILJ�UOHU� YH� 2OXúXPXQ� JHUoHNOHúHFH÷L� JDOHULQLQ� SODQÕ� YDUGÕ�� 'DYHWOLOHU�
JHOPHGHQ� |QFH�� JDOHUL� SODVWLN� YH� úHIIDI� SDUDYDQODrla üç odaya bölündü. Renkli 

ÕúÕNODUOD� GRQDWÕODQ� KHU� RGD\D� VDQGDO\HOHU� \HUOHúWLULOGL�� 6DQGDO\HOHULQ� \|QOHUL��

                                                
221 y.a.g.e., s. 57. 
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L]OH\LFLOHULQ� IDUNOÕ� DoÕODUD�EDNPDODUÕ� LoLQ� GDLUH� YH�GLNG|UWJHQ�ROXúWXUDFDN�úHNLOGH\GL��
øON�LNL�RGDGD��D\UÕFD�ER\�D\QDODUÕ���o�QF�V�QGH�LVH�JL]OL�ELU�GHQHWLP�PHUNH]L�YDUGÕ� 

 

$oÕOÕú� J�Q�� JHOHQ� ]L\DUHWoLOHUH� ELUHU� SURJUDP� YH� D\UÕFD� �o� GH� NDUW� YHULOGL��
.DUWODUGD�� KHU� �� E|O�P�Q� D\QÕ� DQGD� KDQJL� VHVOH� EDúODWÕODFD÷Õ� YH� ROD\ODUÕQ� KHS�
ELUOLNWH�QDVÕO�JHUoHNOHúWLULOHFH÷L�EHOLUWLOPLúWL��*|VWHUL���E|O�PGHQ�ROXúX\ordu, ama her 

E|O�PGH� HúDQOÕ� RODUDN� �oHU� ROXúXP� SODQODQGÕ÷Õ� LoLQ�� WRSODP� ��� ROXúXP� \DSÕOPÕú�
RODFDNWÕ�� =LO� VHVL\OH� J|VWHUL� EDúODGÕNWDQ� VRQUD�� L]OH\LFLOHU� SURJUDPGD� \D]ÕOGÕ÷Õ� JLEL��
|QFH�DVNHUL�DGÕPODUOD�\�U�G�OHU��VRQUD�ELU�V�UH�KDUHNHWVL]�NDOGÕODU��DILúOHUL okudular; 

GHUNHQ� ED]ÕODUÕ� RUDGDNL� ED]Õ� VD]ODUÕ� oDOGÕODU�� ED]ÕODUÕ� GD� ��� GDNLND� LoLQGH� RUDGD�
FHUH\DQ� HGHQ� YH� ��� E|O�PGHQ� ROXúDQ� KDGLVH\L� DVWDUVÕ]� WXYDO� �]HULQGH� LIDGH�
ettiler.”222 

 

������3ROORFN¶D�.DUúÕ�'XFKDPS 

 

����¶OÕ� \ÕOODUGD� VDQDWWD� |QGH� JHOHQ� H÷LOLPOHULn ortak karakteri,  Pollock 

NXúD÷ÕQÕQ�DúNÕQOÕ÷D�GX\GXNODUÕ�WXWNX�YH�NDKUDPDQFD� MHVWOHULQH�NDUúÕ� LV\DQ�GX\JXVX�
YH� RQGDQ� X]DNODúPD� LVWH÷L\GL�� 2� \ÕOODUGD� JHQo� VDQDWoÕODU� YH� VDQDW� WDULKoLOHUL�
DUDVÕQGD�0DUFHO�'XFKDPS¶D�NDUúÕ�\HQLOHQPLú�ELU� LOJL�J|]H�oDUSÕ\RUGX�������\ÕOÕQGD�
1HZ�<RUN��020$¶GD�DoÕODQ�'XFKDPS¶ÕQ�GD�\HUDOGÕ÷Õ�$VDPEODM�6DQDWÕ�DGOÕ�VHUJL�YH�
DUGÕQGDQ�����¶WH�3DVHGHQD�6DQDW�0�]HVL¶QGH�DoÕODQ�YH�oRN�\DQNÕ�X\DQGÕUDQ�0DUFHO�
'XFKDPS� 5HWURVSHNWLI� 6HUJLVL�� EX� \HQL� HVWHWLN� GH÷LúLP� YH� \|QHOLPH� LúDUHW� HGHQ�
önemlL� ELU� J|VWHUJHGLU�� D\QÕ� ]DPDQGD� EX� µEDED� ILJ�U¶� GH÷LúLPL� VDQDWÕQ� EX� WDULKWHQ�
VRQUDNL�JHOLúLPL�GLNNDWH�DOÕQGÕ÷ÕQGD�ROGXNoD�|QHPOLGLU� 

 

'XFKDPS�� GDKD� |QFH� YXUJXODGÕ÷ÕPÕ]� JLEL�� ����¶WDQ� |QFH� HULOOL÷L�
PX÷ODNODúWÕUPD�NRQXVX�LOH�\R÷XQ�ELoLPGH�LOJLOHQHQ�ELUNDo�HUNHN�VDQDWoÕGDQ�ELULVL\GL��
øURQL� YH� NHOLPH� R\XQODUÕQD� GD\DQDQ� VDQDW� DQOD\ÕúÕ� LoLQGH� WRSOXPVDO� FLQVL\HW�
NDYUDPODUÕ\OD� R\QDPDVÕ� YH� ³GDQG\� úDKVL\HWL´� LOH� 'XFKDPS�� FLQVHO� NLPOL÷LQ� |]F��
\DNODúÕPODUÕQÕ�ER]PD\D�oDOÕúPÕúWÕ� 

 

'XFKDPS¶ÕQ� 6R\XW� (NVSUHVW\RQLVW� UHVPH� YH� 3ROORFN� NXúD÷ÕQÕQ� VDQDWWD�
NDKUDPDQFD� VDYXQGXNODUÕ� HULO� HJHPHQ� V|\OHPH� -PRGHUQLVW� |]QHQLQ� WXWDUOÕOÕ÷ÕQD��
GR÷DOOÕ÷ÕQD� YH� RWRULWHVLQH-� \|QHOOWL÷L� LURQLN�� HOHúWLULUHO� WXWXP�� ����� \ÕOÕQGD� \DSWÕ÷Õ�
                                                
222 0HKPHW�<ÕOPD], “Modernizmden Postmodernizme Sanat”, Ütopya�<D\ÕQODUÕ� Ankara, 2005, s. 260. 
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³3D\VDJH� IDXWLI´� >:D\ZDUG� 0DQ]DUDVÕ@� DGOÕ� N�o�N� ER\utlu resimde DoÕ÷D�
oÕNPDNWDGÕU� 

 

øON�EDNÕúWD��VL\DK�ELU�IRQ��]HULQH�VÕoUDWÕOPÕú�úHNLOVL]�IRUPX\OD�UHVLP��]DPDQÕQ�
³DYDQJDUG´� VR\XW� UHVLP� DQOD\ÕúÕ\OD� �ELOLQGL÷L� JLEL� ����¶ODU� 6R\XW� (NVSUHV\RQL]P¶LQ�
ELoLPOHQGL÷L� G|QHPGL�� X\XP� LoLQGH\PLú� JLEL� J|U�Q�U�� $QFDN� GDKD� VRQUD� \DSÕlan 

DQDOL]OHU�ER\D�\HULQH�VSHUP�NXOODQÕOGÕ÷ÕQÕ�J|VWHUPLúWLU� 
 

 
5HVLP�����0DUFHO�'XFKDPS��³3D\VDJH�IDXWLI��:D\ZDUG�0DQ]DUDVÕ�´������ 

 

5HVLP��'XFKDPS¶ÕQ�WRSOXPVDO�FLQVL\HW��FLQVHOOLN�YH�\DUDWÕFÕOÕ÷D�NDUúÕ�HOHúWLUHO�
YH� LURQLN� GXUXúXQX� ELU� NH]� GDKD� NDQÕWODPDNWDGÕU��'XFKDPS��3ROORFN¶XQ� µGDPODWPD¶�
UHVLPOHULQGH�J|U�OHQ�HUNHNVL�MHVWOHUOH�DoÕ÷D�oÕNDQ��HUNH÷LQ�FLQVHO�HQHUMLVL�LOH�VDQDWVDO�
\DUDWÕFÕOÕ÷Õ�DUDVÕQGDNL�ED÷� LOH�DGHWD�DOD\�HWPHNWHGLU��%X�oDOÕúPD� LOH�HULOOLN��–HUNH÷H�
özgü-�ELU�NHQGLOLN�LQúDv��JL]OHQPHQLQ�ELU�IRUPX�RODUDN�WHúKLU�HGLOPHNWHGLU� 

 

6R\XW�(NVSUHV\RQL]P¶LQ�E�\�N� UHWRUL÷LQH� LQGLULOHQ�GDUEH��'XFKDPS¶ÕQ�NDUúÕ-
HVWHWLN�WDYUÕQÕQ�WLSLN�ELU�J|VWHULPLGLU�YH�HNVSUHV\RQLVW�UHVPH�NDUúÕ�����¶ODUÕQ�LV\DQFÕ�
UXKX�YH�EHGHQOH�LOLúNLOL�SHUIRUPDQV�VDQDWÕQÕ�|QFHOHPHNWHGLU.223 

 

                                                
223 http://www.forart.no/ustvedt/ustvedt.html 
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������3ROORFNoX�(GLPVHO�g]QHQLQ�<DQNÕODUÕ 
 

$PHOLD� -RQHV�� ³H÷HU� HGLPVHOOL÷LQ� L]OHUL� -3ROORFN� ROD\ÕQGD� ROGX÷X� JLEL- 
PRGHUQLVW� G|QHP� LoLQGH� GH� EXOXQDELOL\RUVD�� R� KDOGH� PRGHUQLVW� HGLPVHOOL÷LQ�
SRVWPRGHUQLVW�HGLPVHOOLNWHQ�IDUNÕ�QHGLU"´�GL\H�VRUDU��2QD�J|UH��EX�LNL�ROJX�DUDVÕQGDNL�
IDUN�� VDQDWoÕQÕQ� NHQGLVLQL� �EHGHQ�NHQGLOL÷L� DUDFÕOÕ÷Õ\OD� -³|WHNL´� LOH� LOLúNL� LoLQGH�
edimleyen ya da canlanan-�ELU�NHQGLOLN�ELOLQFL�LoLQGH��³|]QHOHUDUDVÕOÕ÷D´�DoPDVÕGÕU�224 

%X�DoÕOÕP��|]HOOLNOH�3ROORFN¶OD�DoÕ÷D�oÕNDQ��VDQDWWD�QRUPODúDQ�HULO�NLPOL÷L��GROD\ÕVÕ\OD�
3ROORFNoX� HGLPVHOOL÷L� VRUJXOD\DQ�� NDSVD\DQ� \D� GD� RQD� DEDUWÕOÕ� ELoLPGH� \DNODúDQ�
VDQDWVDO�SURMHOHU�LQFHOHQGL÷LQGH�DoÕNoD�J|U�OHFHNWLU� 

 

)UDQVÕ]� VDQDWoÕ� <YHV� .OHLQ¶LQ� ����� \ÕOÕQGD� 3DULV¶WH�� 8OXVODUDUDVÕ� dD÷GDú�
Sanat Galerisi’nde gerçHNOHúWLUGL÷L� Anthropometries of the Blue Period [Mavi 

'|QHPLQ� øQVDQ� gOo�POHUL@� SHUIRUPDQVÕ� V|]� NRQXVX� G|Q�ú�P�Q� HUNHQ� YH� WLSLN�
|UQHNOHULQGHQ� ELULGLU�� 6H\LUFLQLQ� GH� KD]ÕU� EXOXQGX÷X� SHUIRUPDQV� ER\XQFD� .OHLQ��
Y�FXWODUÕ� ER\D\OD� NDSODQPÕú�ELUNDo�oÕSODN� NDGÕQÕ�DGHWD� ³FDQOÕ� IÕUoD´ODU�JLEL� NXOODQÕU��
.DGÕQODU�RQXQ�WDOLPDWODUÕ�LOH�KDUHNHW�HGHUHN��\HUH�VHULOL�ND÷ÕWODU��]HULQGH�EHGHQOHULQLQ�
L]LQL�oÕNDUÕUODU� 

 

 
5HVLP�����<YHV�.OHLQ��³0DYL�'|QHPLQ�øQVDQ�gOo�POHUL´������ 

                                                
224 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, s. 
87. 
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3HUIRUPDQV� LOH�.OHLQ�� D\QÕ�'XFKDPS�JLEL�� 3ROORFN� WDUDIÕQGDQ� RUWD\D� NRQDQ��
VDQDWVDO� HULOOL÷LQ� EX� $PHULNDQ�PRGHOLQH� NDUúÕ� LURQLN� ELU� \DNODúÕP� VHUJLOHPHNWH� YH�
3ROORFNoX�HGLPVHOOL÷L� WDUWÕúPD\D�DoPDNWDGÕU��.OHLQ¶LQ� oDOÕúPDVÕ�3ROORFN¶D�GR÷UXGDQ�
J|QGHUPH� LoHUHQ�PHWDIRUODUOD� GROXGXU�� 3ROORFN¶XQ� IÕUoDODUÕ� NDGÕQODUÕQ� EHGHQOHUL\OH��
3ROORFN¶XQ�DOÕúÕOGÕN�ER\DODUÕ�.OHLQ¶LQ�µ8OXVODUDUDVÕ�.OHLQ�0DYLVL¶�DGÕ\OD�SDWHQWLQL�DOGÕ÷Õ�
boyayla, Pollock’un sözde tenha atelyesi iyi giyimli izleyicilerle dolu bir galeriye, 

3ROORFN¶XQ�IRWR÷UDILN�HGLPLQGHNL�VHVVL]OL÷L�R�VÕUDGD�\D\OÕ�VD]ODU�RUNHVWUDVÕQÕQ�oDOGÕ÷Õ�
Klein’in bestesi “Monoton Senfoni” ile, Pollock’un “emekçi-VDQDWoÕ´� NÕOÕ÷Õ� .OHLQ¶LQ�
JL\GL÷L�DULVWRNUDWLN�VLPRNLQL�YH�SDS\RQX\OD�\HU�GH÷LúWLUPLúWLU� 

 

.OHLQ� E|\OHFH�� 3ROORFNoX� HGLPVHOOL÷LQ� WHULPOHULQL� GUDPDWLN� YH� DoÕN� ELoLPGH�
teatrDO�� DULVWRNUDWLN� YH� LURQLN� ELU� WDU]GD� GH÷LúLPH� X÷UDWÕU�� $\QÕ� ]DPDQGD�� NHQGLVLQL�
L]OH\HQ�ELUoRN�VDQDWoÕ�JLEL�.OHLQ�ROD\ÕQ�NXUXFXVX�RODUDN�UHVLP�H\OHPL�YH�EX�H\OHPLQ�
J|U�Q�U�KDOH�JHOPHVL��]HULQGH�ÕVUDUFÕGÕU��SHUIRUPDQVÕQ�IRWR÷UDIODUÕQGD�VHoNLQ�L]OH\LFL�
topluOX÷XQXQ� úDúNÕQOÕ÷Õ� \�]OHULQGHQ� RNXQPDNWDGÕU�� 1DPXWK¶XQ� IRWR÷UDIODUÕQGD�
3ROORFN�WHGLUJLQ�YH�JHULOLPOL�ELU�VDQDWoÕ�SRUWUHVL�oL]HUNHQ��.OHLQ¶LQ�oDOÕúPDVÕ�RQX�VDQDW�
�UHWLPL� YH�\DSÕWÕQ� L]OHQPHVLQH� LOLúNLQ�V�UHoVHO�ELU� \|QH�GR÷UX�DoPDNWDGÕU��.OHLQ�EX�
DoÕOÕúÕ�� VDQDWoÕQÕQ� HULO� EHGHQLQL� VDQDWD� LOLúNLQ� ³WDUDIVÕ]OÕN´� \RUXPODUÕQÕ� LúOHPH]� KDOH�
JHWLUHUHN�EDúODWÕU�225 

 

-RQHV¶D�J|UH�.OHLQ¶LQ�HULOOL÷L�DULVWRNUDWLN�ELU�WDU]GD�DEDUWPDVÕ�3ROORFN¶X�LoHUHQ��
VDYDú� VRQUDVÕ� $�%�'�� VDQDWÕQÕQ� HJHPHQOL÷LQH� YHULOHQ�� EHQ]HU� ELoLPGH� oHOLúNili bir 

FHYDS�QLWHOL÷L�WDúÕU��6DQDWVDO�GHKDQÕQ�NXUXPVDOODúPÕú�WDULKVHO�NLQD\HOHUL��]HULQH�LOJL�
oHNHQ� .OHLQ� %DWÕ� WRSOXPXQGD� HUNHN� VDQDWoÕ\D� YHULOHQ� D\UÕFDOÕNODUÕ� GR÷DO� RODUDN�
UHGGHWPH]��|]HOOLNOH��øNLQFL�'�Q\D�6DYDúÕ¶QGDQ�VRQUD�N�OW�UHO��VW�QO�÷�Q��$�%�'�¶\e 

NDSWÕUDQ�ELU��ONHQLQ��)UDQVÕ]�YDWDQGDúÕ�YH�HUNHN�VDQDWoÕVÕ�RODUDN�226 

 

Performansta Klein, emekçi-VDQDWoÕ�WLSOHPHVLQH�DOWHUQDWLI�ELU�VDQDWoÕ�SRUWUHVL�
oL]HU��6DQDWVDO�H\OHPL�VÕUDVÕQGD�UHVPL�ELU�NÕ\DIHW�JL\PHVL������¶OHULQ�VR\XW�UHVPLQLQ�
GX\JXVDOOÕ÷ÕQGDQ�D\UÕOPDVÕQD�YH�HPHNoL�GHKD�RODUDN�UHVVDP�ILNULQL�LURQL]H�HWPHVLQH�
\DUGÕPFÕ�ROXU��2QXQ�Antropometri�LPJHOHUL�GH�D\QÕ�3ROORFN¶XQ�UHVLPOHUL�JLEL��]HPLQH�
VHULOPLú�WXYDO��]HULQH�ER\DQÕQ�X\JXODQPDVÕ\OD��UHWLOPLúOHUGLU��IDNDW�JHUoHNWH��.OHLQ¶LQ�

                                                
225 y.a.g.e., s. 87. 
226 y.a.g.e., s. 87. 
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arzusu kendisini ‘eylHP� UHVVDPODUÕ¶QGDQ� IDUNOÕODúWÕUPDNWÕU�� ³ùXQX� DoÕNOÕ÷D�
NDYXúWXUPDN�LVWHULP�NL�EX�oDED�>$QWURSRPHWULOHU@�µH\OHP�UHVPL¶QH�NDUúÕ�ELU�JLULúLPGLU��
EHQ� DVOÕQGD� \DUDWÕPÕ� E�W�Q�\OH� IL]LNVHO� H\OHPGHQ� NRSDUWPD\D� oDOÕúWÕP�´227 Klein 

böylece kendisini kesinlikle Pollockçu emekçi-VDQDWoÕ� PRGHOLQH� NDUúÕW� ELU� NRQXPD�
\HUOHúWLULU�� R�� SHUIRUPDQV� VÕUDVÕQGD� DULVWRNUDWLN� JL\LPL� LOH� HOOHULQL� ER\D\D�GH÷GLUPH]�
ELOH�� %X� WXWXPX� LOH� JHoPLúLQ� µdandy� VDQDWoÕ¶� PL]DFÕQÕ� \HQLGHQ� FDQODQGÕUÕU�� .OHLQ�
³VDQDWoÕQÕQ� VDGHFH� ELU� Lú� �UHWPHVLQL�� EXQXQ� GD� V�UHNOL� RODUDN� NHQGLVL� ROPDVÕ´ 
JHUHNWL÷LQL�VDYXQXU�228  

�gWH� \DQGDQ�� .OHLQ¶LQ�� WRSOXPVDO� FLQVL\HW� úDEORQODUÕ� YH� \DUDWÕFÕ� H\OHP�
�]HULQGHNL� R\XQ�� oÕSODN� NDGÕQ� ³QHVQHOHU´H� NDUúÕ� JL\LQLN� HULO� VDQDWoÕ� ³|]QH´VL� LOH�
3ROORFNoX�HGLPVHOOL÷LQ�PDoR�YXUJXVXQD�QDVÕO� \DNODúWÕ÷Õ�ROGXNoD�PX÷ODNWÕU��.OHLQ¶LQ�
NHQGLQL� NDVÕWOÕ� RODUDN� VHUJLOHPHVL� YH� EX� \ROOD� J|UHFH� KDONWDQ� ELU� JLEL� J|U�QPHVL��
VDKQHGH� JL\LQLN� YH� NDUúÕ� NRQXOPD]�� RWRULWHU�� HUNHN� NRQXPXQGD� EXOXQPDVÕ��
SHUIRUPDQVÕQ� E�W�Q�QGH� WHDWUDO� YH� VÕQÕUODUÕ� EHOLUOHQPLú� ELU� LURQLN� DEDUWÕ\OD� VXQXOXU��
%XUDGD��ELU�\DQGDQ�GDKL�YH�WDQUÕVDO�J�o�RODUDN�WHPVLO�HGLOHQ�ELU�HUNHN�VDQDWoÕ�ILJ�U��
FDQODQGÕUÕOÕUNHQ��GL÷HU�\DQGDQ�WRSOXPVDO�FLQVL\HW�LOLúNLOHULQLQ�NDULNDW�UL]H�HGLOPHVL�V|]�
NRQXVXGXU�� *HQHOGH�� .OHLQ¶LQ� SHUIRUPDQVODUÕ� EX� \�]GHQ� N�OW�UHO� FLQVL\HW� NRGODUÕQÕ�
DoÕ÷D� YXUDUDN�� ELU� EHOLUVL]OLN� YH� ú�SKH� \DUDWÕU�� .HQGLQL� VDKQHOH\HQ� ELU� ILJ�U� RODUDN�
SHUIRUPDQVÕQ� ELU� SDUoDVÕGÕU� YH� ELU� HUNHN� VDQDWoÕ� RODUDN�� NHQGL� IDOOLN� NLPOL÷LQL�
dramatize etmektedir.229 

 

%X�GXUXP��RQXQ�D\QÕ� \ÕOODUGD�JHUoHNOHúWLUGL÷i, basit gibi görünen ancak son 

derece büyük bir risk içeren ünlü Leap into the Void� >%RúOX÷D�$WODPD@�DGOÕ�HGLPVHO�
IRWR÷UDIÕQGD� GD� J|U�OHELOLU�� )RWR÷UDILN� PRQWDM� WHNQL÷L\OH� JHUoHNOHúWLUGL÷L� oDOÕúPDGD�
.OHLQ�� WHKOLNHOL� ELoLPGH� KDYDGD� Y�FXGXQX� LOHUL\H� GR÷UX� LWHUHN� NHQGLVLQL� ERúOX÷D�
EÕUDNPÕú�KDOGH�J|U�Q�U��%X�oDOÕúPD��ELU�\DQGDQ�.OHLQ¶LQ� WLQVHOFL� UXK�KDOL�YH�KD\DWD�
PHWDIL]LNVHO� EDNÕúÕ� ED÷ODPÕQGD� GH÷HUOHQGLULOHELOLUNHQ�� GL÷HU� \DQGDQ� EX� EDNÕúÕQ�
HULO�PRGHUQLVW� VDQDWoÕ� ILJ�U�� RODUDN� GUDPDWL]H� HGLOGL÷L� YH� \RUXPODQGÕ÷Õ� ELU� GXUXP�
RODUDN�WD�J|U�OHELOLU��dDOÕúPDQÕQ�WHDWUDO�QLWHOL÷L��\DUDWÕFÕOÕN�YH�NHQGLQL�JHUoHNOHúWLUPH�
ED÷ODPÕQGD��PRGHUQ�VDQDWoÕ�ILJ�U�Q�Q�NDKUDPDQFD�YH�ULVNOL�P�FDGHOHFLOL÷L��]HULQH�
LURQLN�ELU�\RUXP�RODUDN�GD�\LQH�DoÕNoD�RUWDGDGÕU��%HGHQLQ�DWOD\ÕúÕ�HULO�potansiyeli ve 

                                                
227 y.a.g.e., s. 89. 
228 Charles Baudelaire, “Modern�+D\DWÕQ�5HVVDPÕ´���dHY���$OL�%HUNWD\���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��
2004, s. 26. 
229 http://www.forart.no/ustvedt/ustvedt.html 
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EXUDGD�VDoPD�YH�DQODPVÕ]�VRQXoODUÕ\OD��H\OH\HQ�ELULVL��\DSDQ�NLPVH�RODUDN�³HUNHN´�
NDYUDPÕQÕ�DNOD�JHWLUPHNWHGLU� 

 

 
5HVLP�����<YHV�.OHLQ��³%RúOX÷D�$WODPD´��)RWRPRQWDM������ 

 

����¶OHULQ� VRQXQGD�� 3ROORFNoX� HGLPVHOOLN� ROJXVX\OD� GL\DOR÷D� JLUHQ� HUkek 

VDQDWoÕODU� .OHLQ� LOH� VÕQÕUOÕ� GH÷LOGLU�� )UDQVÕ]� VR\XWoX� UHVVDP� *HRUJHV� 0DWKLHX¶GD�
����¶OHULQ� 3DULV� VDQDW� VDKQHVLQGH�� .OHLQ� YH� RQXQ� 3ROORFNoX� HGLPVHOOL÷L� \HQLGHQ�
IRUP�OH� HWPHVL� LOH� GR÷UXGDQ� LOJLOHQPLúWLU�� 0DWKLHX�� 3ROORFN¶XQ� |UW�O�� HGLPVHOOL÷L� LOH�
Klein’LQ�J|VWHULúOL�HGLPVHOOL÷L�DUDVÕQGD�ELU�oHúLW�N|SU��NXUDU��2��3DULV¶WH�.OHLQ�YH�RQXQ�
JLEL� JHQo� VDQDWoÕODU� NXúD÷Õ� DUDVÕQGD� ELU� W�U� EDED� ILJ�UG�U�� 0DWKLHX� VDGHFH�
Pollock’un Life� GHUJLVLQGH� \D\ÕPODQDQ� PDNDOHVL� GH÷LO� D\QÕ� ]DPDQGD� +DQV�
Namuth’un Pollock’u resim \DSDUNHQ�J|VWHUHQ�IRWR÷UDIODUÕQ�GD�IDUNÕQGDGÕU�230 

 

                                                
230 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, s. 
90. 
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'L÷HU� \DQGDQ��0DWKLHX� YH�3ROORFN¶XQ� IRWR÷UDILN� imgeleri, Japon Gutai (“somutluk”) 

VDQDW�JUXEX� LOH�3ROORFNoX�HGLPVHOOLN�DUDVÕQGD�EDúND�ELU�NDYUDPVDO� N|SU�Q�Q�daha 

NXUXOPDVÕQD�\RO�DoDFDNWÕU� 
 

*UXS� ����� \ÕOÕQGD� -DSRQ\D¶QÕQ� WDQÕQPÕú� \D÷OÕER\D� UHVVDPÕ� -LUR� <RVKLKDUD� YH�
|÷UHQFLOHUL� WDUDIÕQGDQ� NXUXOPXúWXU�� 0DWKLHX� ����¶OHUGH� -DSRQ\D¶\D� \DSWÕ÷Õ� ELUELULQL�
WDNLS�HGHQ�JH]LOHUL�VÕUDVÕQGD�ELU�VHUL��3ollockçu) edimsel resim üretir. 

 

 
Resim 28: Georges Mathieu, “Kimono ile Eylem Resmi Gösterisi”, Osaka, 1957 

 

*XWDL� VDQDWoÕODUÕQÕQ� 3ROORFNoX� HGLPVHOOL÷LQ� 0DWKLHX� \RUXPOX� UHVLP� WDU]Õ\OD�
WDQÕúPDODUÕ�GD�EX�HVQDGD�JHUoHNOHúLU��-DSRQ�VDQDWoÕODU�DUDVÕQGD�EX�WDU]GD��UHWLOHQ�
H\OHPVHO�UHVPH�NDUúÕ��úDúÕUWÕFÕ��ELU� LOJL�GR÷DU��6KR]R�6KLPamoto ve Kazuo Shiraga 

JLEL� *XWDL� VDQDWoÕODUÕQÕQ� oDOÕúPDODUÕQGD�� VDQDWoÕODUÕQ� WXYDO� �]HULQGH�
JHUoHNOHúWLUGLNOHUL� ER\D� IÕUODWPD�H\OHPOHUL�� HULO� ELU� úLGGHW� YH� �WXKDI�� ELU� NDKUDPDQOÕN�
J|VWHULVLQH�G|Q�ú�U� 
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5HVLP�����6KR]R�6KLPDPRWR�%R\D�ùLúHOHULQL�)ÕUODWDUak Resim Yaparken, Tokyo, 1956 

 

����� YH� ����¶OHUGH� ELUoRN� NDGÕQ� VDQDWoÕODU� WDUDIÕQGDQ� GD� 3ROORFNoX�
HGLPVHOOL÷L� WDUWÕúDQ�� VRUJXOD\DQ� EHGHQ� \|QHOLPOL� SURMHOHU� JHUoHNOHúWLULOPLúWLU��
.HQGLOL÷LQ�EX�DOWHUQDWLI�J|VWHULPOHUL�*UHHQEHUJ¶LQ�EHGHQVL]�3ROORFN¶XQXQ�.DSUow’un 

HGLPVHO� 3ROORFN¶XQXQ� \DYDú� \DYDú� \HULQL� DOGÕ÷Õ� YH� |WHVLQH� JHoWL÷L� L]OHQLPL�
X\DQGÕUPDNWDGÕU��%XUDGD�GH÷LQGL÷LPL]�KHU��o�oDOÕúPD�GD�3ROORFNoX�HGLPVHOOL÷H�YH�
RQXQ� GL÷HU� \RUXP� YH� X\DUODPDODUÕQD� J|QGHUPH� \DSDQ�� IHPLQLVW� ED÷ODPGD�
GH÷HUOHQGLULOHELOHFHN�EHGHQ�\|QHOLPOL��LURQLN�oDOÕúPDODUGÕU� 

 

)UDQVÕ]� VDQDWoÕ� 1LNL� GH� 6DLQW� 3KDOOH¶LQ� ����¶ODUÕQ� KHPHQ� EDúÕQGD�
JHUoHNOHúWLUGL÷L� Tir� >$WÕú@� DGOÕ� SHUIRUPDQVODUÕ�� GDKD� oRN�� 6KLPDPRWR¶QXQ� 3ROORFN¶OD�
ED÷ODQWÕOÕ� RODUDN�� ER\DODUÕ� IÕUODWÕUNHQ� X\JXODGÕ÷Õ� úLGGHW� LOH� NXUGX÷X� ED÷ODQWÕ� LoLQGHQ�
RNXQDELOLU��3HUIRUPDQV�VÕUDVÕQGD�oHNLOHQ� IRWR÷UDIODU�� VDQDWoÕ\Õ�ELU� W�IHNOH�GXYDUGDNL�
S�W�UO��ELU�\�]H\H�QLúDQ�DOÕUNHQ�J|VWHUPHNWHGLU��3�W�UO��\�]H\LQ�DOWÕQD�ER\D�NHVHOHUL�
YH� R\XQFDN� EHEHN�� D\DNNDEÕ� YH� DUDED� JLEL� QHVQHOHU� \HUOHúWLULOPLúWLU� Mermilerin 

úLGGHWL� ER\D� NHVHOHULQL� SDUoDODPÕú�� NHVHOHULQ� LoLQGHNL� NÕUPÕ]Õ� ER\D�� JHUoHN� ELU�
\DUDODPD� VÕUDVÕQGD� NDQÕQ� Y�FXWWDQ� ERúDOPDVÕ� JLEL�� UHVLP� oHUoHYHVLQH� GR÷UX�
DNPÕúWÕU��6RQ�IRWR÷UDIWD�6DLQW�3KDOOH�UHVPLQ�\DQÕQGD��NROODUÕQÕ�ELUELULQH�NDYXúWXUPXú�
“altHUQDWLI�ELU�H\OHP�UHVPL´�\DSPDQÕQ�JXUXUX\OD�SR]�YHUPHNWHGLU� 
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5HVLP�����1LNL�'H�6DLQW�3KDOOH��³$WÕú�³������ 

 

�����\ÕOÕQGD�1HZ�<RUN¶WD�JHUoHNOHúWLULOHQ�ELU�)OX[XV�IHVWLYDOL�VÕUDVÕQGD�-DSRQ�
VDQDWoÕ�6KLJHNR�.XERWD��Lo�oDPDúÕUÕQD�WXWXúWXUGX÷X�ELU�IÕUoD�LOH�\HUH�VHUPLú�ROGX÷X�
ND÷ÕWODU� �]HULQH� NÕUPÕ]Õ� IÕUoD� GDUEHOHULQGHQ� ROXúDQ� HGLPVHO� ELU� UHVLP� \DSPÕúWÕU��
3ROORFN¶XQ� HULO� µGDPODWPD� ULW�HOL¶QH� FLQVHO� NLPOLN� J|QGHUPHOHULQLQ� GH� RNXQGX÷X�
Vagina Painting� >9DMLQD�5HVPL@�DGOÕ�EX� LURQLN�SHUIRUPDQV� LOH�.XERWD��<YHV�.OHLQ’in 

oÕSODN�NDGÕQ�EHGHQOHULQL�³FDQOÕ�IÕUoD´�JLEL�NXOODQPDVÕQD�GD�WHSNLVLQL�GLOH�JHWLUPHNWHGLU� 
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Resim 31: Shigeko Kubota, “Vajina Resmi”, 1965 

 

$PHULNDOÕ�KH\NHO�VDQDWoÕVÕ�/LQGD�%HQJOLV�������\ÕOÕQGD�JHUoHNOHúWLUGL÷L�ELU�VHUL�
oDOÕúPDGD� 3ROORFN¶X� DoÕNoD� WDNOLW� HWPLúWLU�� 6DQDWoÕ�� WÕSNÕ� 3ROORFN� JLEL�� ³UHVPL´QLQ�
HWUDIÕQGD� GRODúDUDN�� UHVLP� VDQNL� JHUoHNOHúWLUGL÷L� ³H\OHPLQ� DUHQDVÕ´\PÕú� JLEL�
GDYUDQDUDN�� WHQHNH� NDSODUGDQ� VÕYÕ� KDOGH�� UHQNOHQGLULOPLú� ODWHNVL� RGDQÕQ� ]HPLQH�
DNÕWÕUDUDN�VHUEHVW�úHNLOOL�IRUPODU��UHWPLúWLU� 

 

Life dergisinde Fling, Dribble and Dip� >)ÕUODWPD�� 'DPODWPD� YH� 'DOGÕUPD@�
EDúOÕ÷Õ\OD�\D\ÕPODQDQ�PDNDOHGH��%HQJOLV¶LQ�IRWR÷UDIODUÕ��3ROORFN¶X�WXYDO��]HULQH�ER\D�
IÕUODWÕUNHQ�J|VWHUHQ�IRWR÷UDIODUÕQGDQ�ELUL�LOH�\DQ\DQD�EDVÕOPÕúWÕU��³.OHLQ¶GH�ROGX÷X�JLEL��
BenglLV¶LQ� 3ROORFN� SDURGLVL� \D� GD� RQD� VD\JÕVÕ� �KHU� LNL� úHNLOGH� GH� J|U�OHELOLU��
HGLPVHOOL÷L� \HQL� ELU� G�]H\H� \�NVHOWLU�� %HQJOLV� 3ROORFN¶XQ� ELOLQHQ� WHPVLOOHULQLQ�
kinayeleri dahilinde kendisini edimler. %X� LPJHOHU�� RQD�� ELU� WHPVLO� RODUDN�� DúNÕQ��
damlatma resimlerinLQ� XVWDOÕNOÕ� JL]OL� \DUDWÕFÕVÕQGDQ� ]L\DGH� H\OHP� LoLQGHNL� EHGHQ�
olarak gönderme yaparlar. 
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Resim 32��/LQGD�%HQJOLV��³)ÕUODWPD��'DPODWPD�YH�'DOGÕUPD´��/LIH�'HUJLVL������ 

 

����¶OHULQ� $PHULNDQ� N�OW�U�� ED÷ODPÕQGD�� %HQJOLV¶LQ� MHVWL�� .OHLQ¶LQ�
SHUIRUPDVODUÕQGDQ� VRQXoODUÕ� LWLEDUL\OH� GLNNDW� oHNLFL� VXUHWWH� IDUNOÕ� –çünkü o bir 

NDGÕQGÕU-� HWNLOHUH� VDKLSWLU�� .OHLQ¶LQ� 3ROORFN� SDURGLVL� KkOk� ³HULO� GHKD´QÕQ� RWRULWHVLQL�
HOLQGH� WXWDUNHQ�� %HQJOLV� DoÕN� RODUDN�� oRN� IDUNOÕ� ELU� LOLúNLVHOOLN� LoLQGH�� VDQDWVDO�
otorite/sini/yi ispat etPH\H� oDOÕúÕ\RUGX�� 6DQDWVDO� |]QHOOL÷LQ� QRUPDWLI� NRGODUÕQÕ�
yineleyen, ancak bunu “öteki”nin bedeni ile yapan Benglis, bu kodlar ile eril beden 

DUDVÕQGD�PHYFXW�ROGX÷X�YDUVD\ÕODQ�ED÷ÕQ�GR÷DOOÕ÷ÕQÕ�ER]PDNWDGÕU�´ 231 

 

����326702'(51ø=0'(�('ø06(//(ù(1�%('(1�9(�6$1$7d,�g=1(//øöø 
 

2.5.1 Modernizm/Postmodernizm Ekseninde Sanat 

  

 +DQJL�GLVLSOLQHU�EDNÕú�DoÕVÕQGDQ�EDNÕOÕUVD�EDNÕOVÕQ�JHQHO�RODUDN������VRQUDVÕ�
VDQDWÕ�RQGDQ�|QFHNL�G|QHPLQ�VDQDWÕQGDQ�D\ÕUDQ�temel farklar kolayca farkedilebilir. 

%X�IDUNODU� WHPHOGH�%DWÕ�N�OW�U�QGH�PRGHUQL]P�YH�SRVWPRGHUQL]P�GL\H�DGODQGÕUÕOan 

ELU� oDWDOODQPD\D� LúDUHW� HGHU� YH� Eu çatallanma D\QÕ� ]DPDQGD� %DWÕ� WRSOXPODUÕQGD�
sosyo-N�OW�UHO�ELU�G|Q�ú�P�Q�|Qünü açan, HOHúWLUHO�bir sürecin de EDúODQJÕFÕ olarak 

kabul edilir. 

 

%DWÕ� WRSOXPODUÕQGD� \DúDQDQ� EX� G|Q�ú�P�Q� VDQDWD� \DQVÕPDVÕQÕ ya da 

VDQDWÕQ�EX�G|Q�ú�PGHNL�SD\ÕQÕ�HOH�DOPDGDQ�|QFH�G�ú�QVHO�SODQGD�PRGHUQL]P�SRVW-
                                                
231 y.a.g.e., s. 96. 
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PRGHUQL]P� WDUWÕúPDVÕQD� YH� EX� WDUWÕúPDQÕQ� QHUHGH� G�÷�POHQGL÷LQH� GH÷LQPHNWH�
yarar var. 

 

Madan Sarup’a göre, SHN� oRN� G�ú�Q�U� DUDVÕQGD� øNLQFL� '�Q\D� 6DYDúÕ¶QGDQ�
VRQUD� \HQL� ELU� WRSOXP� W�U�Q�Q� EHOLUPH\H� EDúODGÕ÷Õ� \|Q�QGH� JHQHO� ELU� GX\XPVD\Õú�
YDUGÕU� ³d|]�POHPH� ELoLPLQH� GD\DOÕ� RODUDN� WRSOXP� oHúLWOL� ELoLPOHUGH�
HWLNHWOHQPHNWHGLU�� W�NHWLP� WRSOXPX�� VDQD\L� VRQUDVÕ� WRSOXPX�� J|VWHUL� WRSOXPX��
postmodern toplum vb. Post-\DSÕVDOFÕODU� JHQHOGH� EX� \HQL� WRSOXPXQ� 0DU[oÕOÕN�
VRQUDVÕ� ELU� WRSOXP� ROGX÷XQX� LOHUL� V�UPHNWHGLUOHU�� 0DU[oÕ� NXUDPÕQ� J�Q�P�]GH�
PRGDVÕQÕQ�JHoWL÷L�VDYÕQGD�EXOXQDQ�SRVW-\DSÕVDOFÕODUD�J|UH�0DU[oÕOÕN�EXQGDQ�E|\OH�
DVOD� \HQL� WRSOXPVDO� JHOLúPHOHUH� X\JXODQDPD]�� %X� XVODPODPD� oR÷XQOXNOD�
PRGHUQL]PH�YH�SRVWPRGHUQL]PH� LOLúNLQ�RODUDN�VXQXODQ�EDúND�ELU�XVODPODPD\OD��VW�
�VWH� oDNÕúPDNWDGÕU�� 6|]�� HGLOHQ� WDUWÕúPDODUGD� EDúOÕFD� VRUX� úXGXU�� $\GÕQODQPD�
7DVDUÕVÕ� EDúDUÕVÕ]OÕ÷D� X÷UDGÕ� PÕ� X÷UDPDGÕ� PÕ"� 7ÕSNÕ� SRVW-\DSÕVDOFÕODU� LOH�
postmodernler gibi, biz de bütün bir modernlik WDVDUÕVÕQÕQ� ND\EHGLOPLú� ELU� GDYD�
ROGX÷XQX� LODQ�HWPHN�GXUXPXQGD�PÕ\Õ]"�<RNVD� WDP� WHUVLQH�$\GÕQODQPD� LOH� N�OW�UHO�
PRGHUQL]PLQ�QL\HW�YH�DPDoODUÕQD�GDKD�ELU�VÕNÕ�PÕ�VDUÕOPDOÕ\Õ]" 

 

0RGHUQOLN� WDVDUÕVÕ� RQ� VHNL]LQFL� \�]\ÕOGD� \DúD\DQ� $\GÕQODQPD� ILOR]RIODUÕQÕQ�
QHVQHO� ELU� ELOLP�� HYUHQVHO� ELU� DKODN�� HYUHQVHO� ELU� \DVD�� |]HUN� ELU� VDQDW� JHOLúWLUPH�
DPDFÕ� J�GHQ� oDOÕúPDODUÕ\OD� ELoLPOHQPLúWLU�� &RQFRUGHW� JLEL� ILOR]RIODU� EX� |]HOOHúPLú�
N�OW�U� ELULNLPLQL� J�QGHOLN� \DúDPÕ� ]HQJLQOHúWLUPHN� DGÕQD� NXOODQPDN� LVWHPHNWH\GLOHU��
6DQDWODUÕQ�YH�ELOLPOHULQ�\DOQÕ]FD�GR÷DQÕQ�J�oOHULQLQ�GHQHWLPH�DOÕQPDVÕQD�GH÷LO��D\QÕ�
]DPDQGD� G�Q\DQÕQ�� EHQ¶LQ�� DKODNVDO� LOHUOHPHQLQ�� NXUXPODUÕQ� KDNWDQÕUOÕ÷ÕQÕQ�� KDWWD�
LQVDQÕQ�PXWOXOX÷XQXQ�DQODúÕOPDVÕQD�GD�|QD\DN�RODFD÷ÕQÕ�XPPDNWD\GÕODU� 

 

2\VDNL�E�W�Q�ROXS�ELWHQOHU�$\GÕQODQPD¶QÕQ�XPXW�YH��ON�OHULQLQ� WDP� WHUVL�ELU�
\|QGH�JHOLúWL��$úDPD�DúDPD�KHU�DODQ�NXUXPVDOODúWÕUÕOGÕ��ELOLP��DKODN�YH�VDQDW�\DúDP�
G�Q\DVÕQGDQ� NRSPXú� |]HUN� ELUHU� DODQ� GXUXPXQD� JHOGL�� %LOLúVHO-araçsal, ahlaksal-

NÕOJÕVDO�YH�HVWHWLN-DQODWÕPVDO�XVVDOOÕN�\DSÕODUÕ�|]HO�X]PDQODUÕQ�GHQHWLPL�DOWÕQD�JLUGLOHU� 
 

$PHULND¶GD��)UDQVD¶GD�\D�GD�EDúND�ELU�\HUGH kültürel modernizm bugünlerde 

ELUoRN� D\UÕ� DODQGDQ� VDOGÕUÕ\D� X÷UDPDNWDGÕU�� gUQH÷LQ�� $PHULNDOÕ� \HQL-muhafazakâr 

Daniel BeOO�ELUNDo�\ÕO�|QFH�J�oO��P��J�oO��ELU�PRGHUQOLN�HOHúWLULVL�VXQGX��%HOO¶H�J|UH��
PRGHUQLVW� N�OW�U�J�QGHOLN�\DúDPÕQ�GH÷HUOHULQH�KDVWDOÕN�EXODúWÕUPÕúWÕU��0RGHUQL]PLQ�
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NHQGL� LoLQGH� WDúÕGÕ÷Õ�J�oOHUGHQ�|W�U���KLoELU�VÕQÕU� WDQÕPD\DQ�NHQGLQL�JHUoHNOHúWLUPH�
ilkesi, sDKLFL� ELoLPGH� NHQGLQL� \DúDQWÕODPD� LVWHPL� YH� DúÕUÕ� X\DUÕOPÕú� GX\JXVDOOÕ÷ÕQ�
|]QHOFLOL÷L�EDúDW�ELU�NRQXPD�JHOPLúOHUGLU��+D]FÕOÕN�G�úN�QO�÷�\OH�\DNÕQGDQ�ED÷ODQWÕOÕ�
RODQ� EX� VHUEHVW� NDOPÕú� G�UW�OHU� WRSOXPGDNL� PHVOHNL� \DúDP� GLVLSOLQL\OH� DVOD�
X]ODúWÕUÕODPD]�� %HOO� gibi yeni-PXKDID]DNkUODU� KD]FÕOÕ÷Õ�� WRSOXPVDO� NLPOLN�
\RNVXQOX÷XQX��ER\XQ�H÷PHQLQ�ND\EROXúXQX��QDUVLVL]PL��VWDW��SHúLQGH�NRúWXUPDNWDQ�
YD]JHoLOPHVLQL��KDNNÕ\OD�X\JXODQDQ�UHNDEHW�RUWDPÕQÕ�NDSLWDOLVW�HNRQRPLQLQ�EDúDUÕ\OD�
PRGHUQOHúPHVLQLQ�GH÷LO��N�OW�UHO�PRGHUQizmin bir sonucu olarak görmektedirler. 

 

dRN� \DNÕQ� ]DPDQODUGD�$\GÕQODQPD� WDVDUÕVÕ�)UDQVÕ]� ³\HQL� IHOVHIHFLOHU´FH� YH�
RQODUÕQ� oD÷GDúÕ� øQJLOL]� YH� $PHULNDOÕ� \DQGDúODUÕQFD� WRSD� WXWXOPXúWXU�� $\UÕFD� V|]�
NRQXVX� WDVDUÕ\D�SRVW-\DSÕVDOFÕODU�GDKD� ÕOÕPOÕ�ELU� WDYÕUOD�DPD�oRN�GDKD�G�ú�QVHO�ELU�
NHVNLQOLNOH� VDOGÕUPÕúODUGÕU�� %�W�Q� EX� G�ú�Q�UOHULQ� oDOÕúPDODUÕQÕQ� SRVWPRGHUQL]PLQ�
J|VWHUJHOHUL�DUDVÕQGD�VD\ÕOPDVÕ�JHUHNWL÷LQH�LQDQÕ\RUXP�”232 

 

Sarup’a göre SRVWPRGHUQL]P� NDYUDPÕ� ROGXNoD� EXODQÕN� ELU� NDYUDPGÕU, ve 

NDYUDPÕQ�1960’larda yükVHN�PRGHUQL]PLQ� \HUOHúLN� ELoLPOHULQH� NDUúÕ� |]J�O� ELU� WHSNi 

RODUDN�GR÷GX÷X�G�ú�Q�OHELOLU� 
 

*HQHO� RODUDN� EDNÕOGÕ÷ÕQGD�� SRVWPRGHUQL]PLQ�� %DWÕ� N�OW�U�QGH� $\GÕQODnma 

WDVDUÕVÕQD�GD\DQDQ�DUDoVDO� UDV\RQHOOHúPH�V�UHFLQH�\|QHOLN�\HQL�ELU� Lo�KHVDSODúPD�
G|QHPL� ROGX÷X� söylenebilir. 'DKD� |]J�O� ELU� DODQGDQ�� VDQDW� DODQÕQGDQ� EDNÕOGÕ÷ÕQGD�
LVH�� \LQH� SRVWPRGHUQL]PLQ�� RQGRNX]XQFX� \�]\ÕOGD� 5RPDQWL]POH� EDúOD\DQ� YH�
\LUPLQFL� \�]\ÕOÕQ� LON� oH÷UH÷LQGH� WDULKVHO� DYDQJDUG� KDUHNHWOHUOH� GRUX÷D� oÕNDQ�
modernizme isyan duygusunun son bir halkDVÕ�ROGX÷X�J|U�OHFHNWLU�� 
 

dD÷GDú�5XV�VDQDWoÕVÕ�øO\D�.DEDNRY¶XQ�SRVWPRGHUQL]P�WDQÕPÕ��EX�ROJX\X�VRQ�
GHUHFH� \DOÕQ� YH� PDQWÕNOÕ� ELU� úHNLOGH� WDQÕPOÕ\RU� ROPDQÕQ� \DQÕQGD�� EX� NRQX\D� ELU�
VDQDWoÕQÕQ�QDVÕO�\DNODúWÕ÷ÕQÕ�J|VWHUPHVL�DoÕVÕQGDQ�GD�ROGXNoD�oDUSÕFÕGÕU� 

 

“MRGHUQL]P�� VDQDWoÕODUÕQ� ELUH\VHO� GHKDODUÕQD� NDUúÕ� EHVOHGLNOHUL� ROD÷DQ�VW��
J�YHQOH�LOJLOL\GL��EX�J�YHQLQ�ND\QD÷ÕQGD�GD��VDQDWoÕODUÕQ�GHULQOHUGH�\DWDQ�ELU�JHUoH÷L�
DoÕNODGÕNODUÕQD� YH� EXQX� LON� NH]� NHQGLOHULQLQ� \DSWÕ÷ÕQD� LQDQPDODUÕ� \DWÕ\RUGX��

                                                
232 Madan Sarup, “Post-<DSÕVDOFÕOÕN�YH�3RVWPRGHUQL]P´����dHY���$EG�OEDNL�*�oO����%LOLP�YH�6DQDW�
<D\ÕQODUÕ��$QNDUD��������s. 205. 
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Postmodern bilinç iVH�� \HQL� NHúLIOHUH� LKWL\DFÕ� ROPD\DQ� ELU� WRSOXPGD�� \DQL�� ELOJL�
DOÕúYHULúLQGH�EXOXQDQ��E�W�Q�GLOOHUL�ELUELUL\OH�LOLúNLOHQGLUHQ�YH�EXQODU�DUDVÕQGD�NDUúÕOÕNOÕ�
LOLúNLOHU� NXUDQ� ELU� WRSOXPGD� RUWD\D� oÕNWÕ�� 0RGHUQL]PLQ� JHoPLúWH� NHQGLVLQGHQ� |QFH�
JHOHQ� KHU� úH\H� HNOHPOHQGL÷LQL�� R\VD� SRVWPRGHUQL]PLQ� |QFHOLNOH� VDQDWVDO� KD\DWÕQ�
RUWDN�DPDo�WDúÕ\DQ�WHN�ELU�DODQÕQD�\D�GD�LOHWLúLP�|UJ�V�QH�NDWÕOÕP�DQODPÕQD�JHOGL÷LQL�
söylemek mümkündür. 

 

øNLVLQLQ�HQ� WHPHO� IDUNÕ��VDQDWVDO�GLOH�NDUúÕ� WDYÕUODUÕQGDGÕU��0RGHUQLVWOHU�NHQGL�
özgünlüklHULQGHQ� DVOD� ú�SKH� HWPH]OHU�� JHUoHN�� HYUHQVHO� ELU� GLO� \DUDWWÕNODUÕQD�
LQDQÕUODU��3RVWPRGHUQLVWOHU�LoLQVH��E�W�Q�GLOOHU�D\QÕ�DQGD�HúLW�GHUHFHGH�|]J�QG�U�\D�
GD� |]J�Q� GH÷LOGLU�� 0RGHUQLVWOHU�� NHQGL� HYUHQVHO� GLOLQL� JHOLúWLUGL÷LQH� LQDQÕUNHQ��
postmodernist, bütün GLOOHULQ� oRN� |QFHOHUL� JHOLúWLULOPLú� ROGX÷XQX�� NHQGLVLQLQ� GH�
VDGHFH� EXQODU� DUDVÕQGDNL� NDUúÕOÕNOÕ� LOLúNLOHUL� DUDúWÕUGÕ÷ÕQÕ� ELOLU�� øNLQFL� '�Q\D�
6DYDúÕ¶QGDQ�|QFH��\HQL�ELU�VDQDW�GLOL�NHúIHWPLú�ELU�VDQDWoÕ�RODQ�&p]DQQH¶ÕQ�SRS�OHU�
ROPDVÕ�� WLSLN� ELU� GXUXPGXU�� 6DYDú-VRQUDVÕQGD�� SRVWPRGHUQ� ELOLQo� LoLQ� HQ� |QHPOL�
LVLPOHUGHQ� ELUL�� KD]ÕU� QHVQHOHUOH� oDOÕúDQ� 'XFKDPS¶WÕ�� *�Q�P�]�Q� SRVWPRGHUQLVW�
VDQDWoÕVÕ� \DOQÕ]� KD]ÕU� QHVQHOHUOH� GH÷LO�� D\QÕ� ]DPDQGD� KD]ÕU� VDQDWVDO� GLOOHUOH� GH�
oDOÕúPDNWDGÕU�´233 

 

Madan Sarup sanatta postmoderni]P� WDUWÕúPDVÕQD, geç-modern dönemin - 

yüksek modernizmin-� EDúDW� \DNODúÕPODUÕ� LOH� EX� \DNODúÕPODUÕQ� |QJ|UG�÷�� \HUOHúLN�
ELoLPOHUH� NDUúÕ� |]J�O� ELU� WHSNL� RODUDN� GR÷GX÷XQX� V|\OHGL÷L�� SRVWPRGHUQ� H÷LOLPOHUL�
NDUúÕODúWÕUDUDN�NDWÕOÕ\RU� 
 

³$PHULNDOÕ� VDQDW� NXUDPFÕVÕ� &OHPHQW� *UHHQEHUJ�� EÕNÕS� XVDQPDGDQ�
PHúUXODúWÕUPDQÕQ� HQ� HWNLOL� ELoLPL� VDQDWWDNL� PRGHUQL]P� NRQXVX� LOH� X÷UDúPDNWDGÕU��
7HPHO� VDYÕ�� RQ� GRNX]XQFX� \�]\ÕOGD� UHVLP� VDQDWÕ� |WHNL� VDQDWODUÕQ�� |]HOOLNOH� GH�
HGHEL\DWÕQ�HJHPHQOL÷L�DOWÕQD�JLUPLúNHQ��\LUPLQFL�\�]\ÕO�UHVPLQLQ�\DOQÕ]FD�UHVPH�|]HO�
YH� |]J�O� RODQÕ� \HQLGHQ� NHúIHWPHN� DPDFÕ\OD� NHQGLVLQL� \|QOHQGLUGL÷L� úHNOLQGHGLU��
*UHHQEHUJ¶H�J|UH��UHVLP�VDQDWÕQÕQ�EDúOÕFD�|]�QLWHOL÷L��|E�U�VDQDWODUÕQ�WHUVLQH��UHVPLQ�
G�]� YH� LNL� ER\XWOX� ELU� \�]H\GH� X\JXODQDELOLU� ROPDVÕQGD� \DWPDNWDGÕU�� %X anlamda 

UHVLP� VDQDWÕ� E|\OHVL� WHN� ELU� |]QLWHOL÷H� LQGLUJHQHELOLU� ELU� VDQDWWÕU�� 6DQDWÕQ� NHQGL�
LoLQGHNL� X÷UDúÕVÕ� PRGHUQL]PLQ� DQD� LONHVLGLU�� 0RGHUQL]PGH� PXWODN� ELU� |]J�QO�N�

                                                
233 Edward Lucie-6PLWK��³����<�]\ÕOGD�*|UVHO�6DQDWODU´�� (Çev.: (��.ÕOÕo��%��.RYXOPD]��2VPDQ�
$NÕQKD\), $NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDnbul, 2004, s. 11. 
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DU]XVXQXQ�GD�V|]�NRQXVX�ROGX÷XQX�EXUDGD�HNOHPHN�JHUHNLU��0RGHUQL]PLQ�VDQDWVDO�
ürünleri EDúND�KLoELU�úH\LQ�GH÷LO��VDOW�NHQGLOHULQLQ�J|VWHUJHOHUL�RODUDN�G�ú�Q�O�U� 

 

6DQDWWDNL�SRVWPRGHUQL]PLQ�EDúOÕFD�|]QLWHOLNOHULQGHQ�ELULVL�ELoLPVHO�QRUPODUÕQ�
YH� \|QWHPOHULQ� oHúLWOLOL÷LGLU�� %LoLPVHO� oHúLWOLOLN� �VW�QH� \DSÕODQ� EX� YXUJX� PRGHUQLVW�
HVWHWL÷H� GX\XODQ� JHQLú� J�YHQVL]OL÷LQ� ELU� SDUoDVÕGÕU�� *UHHQEHUJ� YH� GL÷HUOHUL�
PRGHUQL]PLQ� NHQGLVL� LoLQ� QH\LQ� DUGÕQD� G�ú�S� QH\L� LSOHPHGL÷LQL� WHPHOOHQGLUPH\H�
oDOÕúPÕúODUGÕU��6DQDWWDNL�SRVWPRGHUQ�NXUDPODU�oR÷XQOXNOD�NDSVDPODUÕQD�DOGÕNODUÕ� LOH�
GÕúDUÕGD�EÕUDNWÕNODUÕ�DUDVÕQGDNL�GHULQ�ED÷��]HULQH�\R÷XQODúPDNWDGÕUODU� 

 

.LPL�HOHúWLULOHU��SRVWPRGHUQ�GX\DUOÕOÕ÷ÕQ�ELOJLNXUDPÕQGDQ�YDUOÕNELOJLVLQH�GR÷UX�
JHUoHNOHúHQ�ELU�ND\ÕúÕ� LoHUGL÷LQL� LOHUL�V�UPHNWHGLUOHU��%X�QRNWDGD�ELOJLGHQ�GHQH\LPH��
NXUDPGDQ�SUDWL÷H�� ]LKLQGHQ� EHGHQH� GR÷UX�ELU� ND\Õú� V|z konusudur. Sözgelimi, bu 

HOHúWLULOHUGHQ�ELULQGH�SRVWPRGHQ�GX\DUOÕOÕN� LOH�HW�YH�NHPLNWHQ�ROXúDQ�EHGHQ��VW�QH�
\R÷XQODúDQ� )UDQFLV� %DFRQ� DUDVÕQGD� EDUL]� ELU� \DNÕQOÕN� EXOXQGX÷X� \D]ÕOPDNWDGÕU��
)UDQFLV� %DFRQ¶ÕQ� SRVWPRGHUQ� UHVPL�� ELoLPVHO� XVVDOOÕNWDQ� NRSXúX�� WXYDlin yüzeyine 

duyulan arzuyu sergilemektedir. 

 

3RVWPRGHUQL]PGH� oR÷XQOXN� VDQDW� ELoLPOHUL� LoHULVLQGH� \DWDQGDQ� oRN� EX�
ELoLPOHU� DUDVÕQGDNL� LOLúNLOHULQ� LQFHGHQ� LQFH\H� DUDúWÕUÕOPDVÕ� V|]� NRQXVXGXU�� $\UÕúÕN�
imgelerin ve teknolojilerin bir araya getirilmesinin saf ö]J�QO�N� \D� GD� DUÕ� \D]DUOÕN�
G�ú�QFHVLQL� VRUXQODúWÕUGÕ÷Õ� J|U�OPHNWHGLU�� 9HOi]TXH]¶LQ� µ5RNHE\� 9HQXV¶�� LOH�
5XEHQV¶LQ� µ9HQXV� DW� KHU� 7RLOHW¶LQLQ� GL÷HU� LPJHOHUOH� ELUOLNWH� ELUOLNWH� UHVPHGLOGL÷L�
UHSURG�NVL\RQODUÕ� NXOODQDUDN� LSHN� WXYDOOHU� �VW�QH� \D÷OÕER\D� WDEORODU� �UHWPLú� RODQ�
$PHULNDOÕ� VDQDWoÕ� 5REHUW� 5DXVFKHQEHUJ� L\L� ELOLQHQ� ELU� |UQHNWLU�� .ÕVDFD� V|\OHQLUVH��
Rauschenberg üretim tekniklerinden yeniden üretim (reprodüksiyon) tekniklerine 

\|QHOPLúWLU�� %X� \|QHOLP� 5DXVFKHQEHUJ¶LQ� \DSÕWODUÕQÕ� SRVWPRGHUQ� NÕODU�� <HQLGHQ�
üretLPH� GD\DOÕ� WHNQRORML� LoHULVLQGH� SRVWPRGHUQ� VDQDW� µDXUD¶\Õ� �KDOH\L�� G|UW� ELU� \DQD�
GD÷ÕWÕU�� <DUDWDQ� |]QH� NXUJXVX� GDKD� |QFH� YDURODQ� LPJHOHULQ� VHUEHVWoH�
VDKLSOHQLOPHVLQH��DOÕQWÕODQPDVÕQD��WRSODQPDVÕQD�YH�\LQHOHQPHVLQH�L]LQ�YHULU��$\UÕúÕN�
imgeler ile teknolojilHUL�ELUDUD\D�JHWLUHQ�EX�W�U�\DSÕWODU�\DOQÕ]FD�PRGHUQLVW�VD\ÕOWÕODUÕQ�
ELUoR÷XQX�\ÕNPDNOD�NDOPD]ODU��D\QÕ�]DPDQGD�|]J�QO�N�YH�VDKLFLOL÷H�LOLúNLQ�SHN�oRN�
VRUX\X�GD�J�Q�ÕúÕ÷ÕQD�oÕNDUÕUODU� 
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6DQDWWDNL� SRVWPRGHUQ� NXUDPODU� EDúOÕFD� LNL� H÷LOLPL� \DQVÕWÕUODU�� øONL� &Karles 

-HQFNV¶LQ� YH� RQXQOD� RUWDN� ELU� NRQXPX� SD\ODúDQODUÕQ� oDOÕúPDODUÕQGD� |UQHNOHQLU� YH�
PXKDID]DNkU�oR÷XOFXOXN�RODUDN�DGODQGÕUÕODELOLU��øNLQFL�H÷LOLP�LVH�5RVDOLQG�.UDXVV¶XQ��
'RXJODV� &ULPS¶LQ�� &UDLJ� 2ZHQV¶ÕQ�� +DO� )RVWHU¶ÕQ� YH� µ2FWREHU¶� GHUJLVLQLQ� GL÷HU�
yazarlDUÕQÕQ� \DSÕWODUÕQGD� |UQHNOHQLU� YH� HOHúWLUHO� oR÷XOFXOXN� RODUDN� DGODQGÕUÕODELOLU��
øNLQFL�JLULúLP�PRGHUQL]PLQ�NHQGL� LoLQGHNL�GHQJHVL]OLNOHUL�DoÕ÷D�YXUPDN�\ROX\OD�RQXQ�
|WHVLQH� JHoPH\H� oDOÕúÕU�� %X� HOHúWLUHO� oR÷XOFXOX÷XQ� DPDFÕ�� PRGHUQL]PLQ� ELUoRN�
ELoLPLQL�ÕUDODPÕú�RODQ�NXúNX�DKODNÕQD�WH]DW�ELUWDNÕP�DUDúWÕUPDODUÕ�NRUXPDNWÕU� 

 

&KDUOHV� -HQFNV�� |WHGHQ� EHUL� ROGX÷X� �]HUH�� VDQDWÕQ� J�Q�P�]GH� NHQGLVLQL�
DQFDN�EXUMXYD�VÕQÕIÕ�LoLQGH�NDEXO�HWWLUHELOHFH÷LQL��PRGHUQL]P�WDUDIÕQGDQ�WDEXODúWÕUÕODQ�
biçimlere ve konulara geri dönece÷LQH� LQDQPDNWDGÕU�� 0RGHUQL]PLQ� EX� X]ODúPD]�
J|U�QHQ� HYUHQVHO� XINXQXQ� \HULQH� -HQFNV�� H÷OHQFHOL� ELU� WXWXP� YH� ELOLQHPH]FL�
>DJQRVWLF@� ELU� SUDJPDWL]PL� X\DUODPDN� ]RUXQGD� ROGX÷XPX]X� VDYXQXU�� %XQD� NDUúÕ��
SRVWPRGHUQLVW�VDQDW�NXUDPÕQGDNL�NDUúÕWoÕ�\D�GD�HOHúWLUHO�oR÷XOFX�H÷LOLPL�EHQLPVH\HQ�
5RVDOLQG� .UDXVV� YH� GL÷HU� \D]DUODU� SRVWPRGHUQL]PLQ� LoHULVLQGH� JHOHQHNVHO� YH�
NXUXPVDO�LNWLGDUÕQ�DODúD÷Õ�HGLOHFH÷LQH�GX\GXNODUÕ�LQDQFÕ�GLOH�JHWLULUOHU�´234 

 

*|U�OG�÷�� JLEL� EXUD\D� DNWDUGÕ÷ÕPÕ]� KHU� LNL� EDNÕú� DoÕVÕ� GD� VDQDWoÕODUÕQ�
NXOODQGÕNODUÕ� VDQDWVDO� GLO� �]HULQH� YXUJX� \DSPDNWDGÕU�� %X� EDNÕPGDQ�� oRN� JHQHO� ELU�
LIDGH\OH� V|\OHPHN� JHUHNLUVH�� PRGHUQL]PLQ� WHPHOGH� VDQDWVDO� GLOLQ� ³D\UÕúPDVÕQÕ´��
SRVWPRGHUQL]PLQ� LVH� VDQDWVDO� GLOLQ� oR÷XOOX÷XQX� |QJ|UG�÷�� DoÕNWÕU�� ����¶ODUGDQ�
itibaren, pop sanattan fluxus’a; minimalizmden kavramsal-sanata ve beden yönelimli 

VDQDWODUD��KDSSHQLQJ��SHUIRUPDQV�VDQDWÕ��EHGHQ�VDQDWÕ��GHN�SRVWPRGHUQ�VDQDWoÕODU��
\�]\ÕOÕQ� LON� oH\UH÷LQGH� �UHWLOHQ� QHUHGH\VH� E�W�Q� DYDQJDUGLVW� GLOOHUH� ³VDKLS´�
oÕNPÕúODUGÕU� 

 

2.5.2 Neo-Avangard 

 

Postmodernizm –ya da avangard-� �]HULQH� \DSÕODQ� WDUWÕúPDODUGD� -özellikle 

DYDQJDUGLVW�GLOOHUL�VDKLSOHQPH�YH�NXOODQPD�DQODPÕQGD-������VRQUDVÕ�EDúDW�VDQDWVDO�
hareketler neo-DYDQJDUG� KDUHNHWOHU� GL\H� DGODQGÕUÕOPDNWDGÕU��1HR-avangard konusu 

                                                
234 Madan Sarup, “Post-<DSÕVDOFÕOÕN�YH�3RVWPRGHUQL]P”,  (Çev.: Abdülbaki Güçlü), Bilim ve Sanat 
<D\ÕQODUÕ��$QNDUD, 2004, s. 244. 
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PRGHUQL]P�SRVWPRGHUQL]P� WDUWÕúPDODUÕQÕQ� RGD÷ÕQÕQÕ� WHúNLO� HGHU�� %X� NRQXGD� |QFH�
Bürger’e kulak verelim: 

 

³*�Q�P�]GH� HVWHWLN�� WDULKVHO� DYDQJDUG� KDUHNHWOHULQLQ� VDQDW� DODQÕQGD�
\DUDWWÕ÷Õ� |QHPOL� GH÷LúLPOHUL� LKPDO� HGHPH]� –VDQDWÕQ� oRNWDQ� ELU� SRVWDYDQJDUG�
HYUHVLQH� JLUPLú� ROGX÷X� ROJXVXQX� GD�� %X� evreyi, eser kategorisinin yeniden 

FDQODQGÕUÕOPÕú� ROPDVÕ� YH� DYDQJDUGODUÕQ� VDQDW-NDUúÕWÕ� DPDoODUOD� LFDW� HWWLNOHUL�
\|QWHPOHULQ�VDQDWVDO�DPDoODUOD�NXOODQÕOPDVÕ�ROJXVX\OD�WDQÕPOD\DELOLUL]��%X��DYDQJDUG�
KDUHNHWOHULQ��ELU� WRSOXPVDO�NXUXP�RODUDN�VDQDWÕQ�ROXPVX]ODQPDVÕ��VDQDW� LOH�KD\DWÕQ�
ELUOHúWLULOPHVL�JLEL��KHGHIOHULQH�LKDQHW�RODUDN�GH÷LO��WDULKVHO�ELU�V�UHFLQ�VRQXFX�RODUDN�
GH÷HUOHQGLULOPHOLGLU�� %X� V�UHo� oRN� JHQHO� ELoLPGH� ú|\OH� QLWHOHQHELOLU�� 7DULKVHO�
DYDQJDUG� KDUHNHWOHULQLQ� VDQDW� NXUXPXQD� VDOGÕUÕVÕ� EDúDUÕVÕ]OÕ÷D� X÷UDGÕNWDQ�� VDQDW�
KD\DW�SUDWL÷LQH�GDKLO�HGLOHPHGLNWHQ�VRQUD��VDQDW�NXUXPX�KD\DW�SUDWL÷LQGHQ�D\UÕOPÕú�
ELU� NXUXP� RODUDN� YDUOÕ÷ÕQÕ� V�UG�U�U�� $PD� EX� VDOGÕUÕ�� VDQDWÕQ� ELU� NXUXP� RODUDN�
NDYUDQPDVÕQÕ�VD÷ODPÕú��EXUMXYD�WRSOXPXQGDNL��J|UHFH��HWNLVL]OL÷LQLQ�VDQDWÕQ�prensibi 

ROGX÷XQX�J|]OHU� |Q�QH�VHUPLúWLU��7DULKVHO� DYDQJDUG�KDUHNHWOHULQGHQ�VRQUD�EXUMXYD�
WRSOXPXQGDNL� KHU� W�UO�� VDQDW�� EX� ROJX\OD� \�]OHúPHN� ]RUXQGDGÕU� – ya özerk 

VWDW�V�\OH� \HWLQHFHNWLU� \D� GD� R� VWDW�\�� GH÷LúWLUPHN� �]HUH� ³KDSSHQLQJ´OHU�
düzenleyecektir. Ne YDU� NL� VDQDW�� KDNLNDW� LGGLDVÕQGDQ� YD]JHoPHNVL]LQ�� |]HUNOLN�
VWDW�V�Q��LQNkU�HGLS�GROD\VÕ]�ELU�HWNL\H�VDKLS�ROGX÷XQX�|QH�V�UHPH]� 

 

6DQDWÕQ� KD\DW� SUDWL÷LQH� GDKLO� HGLOPHVL� \ROXQGDNL� DYDQJDUGLVW� DPDFÕQ�
JHUoHNOHúWLULOHPHPHVLQGHQ� VRQUD�� ³HVHU´� NDWHJRULVL� \HQLGHQ� FDQODQGÕUÕOPDNOD�
NDOPD]�� JHQLúOHWLOLUGH�� $YDQJDUGLVWOHULQ� KD\DW� SUDWL÷L� LOH� VDQDWÕ� ELUOHúWLUPH�
DPDoODUÕQÕQ� VRPXWODúWÕ÷Õ� µREMHW� WURXYp¶� >EXOXQPXú� QHVQH@�� ELUH\VHO� ELU� �UHWLP�
V�UHFLQLQ�VRQXFXQGDQ�WDPDPHQ�IDUNOÕ��UDVWODQWÕVDO�ELU�EXOXúWXU�YH�EXJ�Q�µVDQDW�HVHUi’ 
olarak kabul edilmektedir. Böylelikle ‘objet trouvé’, sanat-NDUúÕWÕ� ROPD� YDVIÕQÕ�
ND\EHGHU��P�]HGH��EDúND�|]HUN�HVHUOHULQ�\DQÕQGDNL�ELU�VDQDW�HVHUL�ROXU� 

 

6DQDW� NXUXPX� LOH� HVHU� NDWHJRULVLQLQ� \HQLGHQ� FDQODQGÕUÕOPDVÕ�� DYDQJDUGÕQ�
daha bugünden tarihsel oldu÷XQD� LúDUHW� HGHU�� (OEHWWH�� EXJ�Q� ELOH� DYDQJDUG�
KDUHNHWOHULQLQ� JHOHQH÷LQL� V�UG�UPH� \|Q�QGH� ED]Õ� JLULúLPOHU� PHYFXWWXU�� �EX� LNL�
V|]F�÷�� DUDODUÕQGD� oHOLúNL� ROPDNVÕ]ÕQ� \DQ� \DQD� \D]DELOPHPL]� GH�� DYDQJDUGÕQ�
WDULKVHO� ROGX÷XQX� J|VWHULU��� $PD� V|]� NRQXVX� JLULúLPOHU�� sözgelimi neo-avangardist 

GL\H� QLWHOHQHELOHFHN� µKDSSHQLQJ¶OHU�� GDGDLVW� J|VWHULOHULQ� LV\DQ� GH÷HULQH� DUWÕN�
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XODúDPÕ\RU�–�RQODUGDQ�GDKD�NXVXUVX]�ELU�úHNLOGH�WDVDUODQÕS�JHUoHNOHúWLULOVHOHU�ELOH���
%XQXQ�QHGHQOHULQGHQ�ELUL�� DYDQJDUGLVWOHULQ�EDúYXUGX÷X�HWNL�DUDoODUÕQÕQ� úRN�HWNLVLQL�
ND\EHWPLú� ROPDVÕGÕU�� $QFDN� GDKD� EHOLUOH\LFL� RODQÕ�� DYDQJDUGLVWOHULQ� VDQDWÕ� RUWDGDQ�
NDOGÕUPD�� KD\DW� SUDWL÷LQH� GDKLO� HWPH� DPDFÕQÕQ� SUDWLNWH� JHUoHNOHúPHPLú� ROPDVÕGÕU��
$YDQJDUGLVW� DPDoODUÕQ�� DYDQJDUGL]PLQ� DUDoODUÕ\OD�� GH÷LúPLú� ELU� ED÷ODP� LoHrisinde 

\HQLGHQ� EHQLPVHQPHVL�� WDULKVHO� DYDQJDUGLVWOHULQ� \DUDWWÕ÷Õ� VÕQÕUOÕ� HWNL\H� ELOH�
XODúDPD]�� $YDQJDUGLVWOHULQ� VDQDWÕQ� ROXPVX]ODQPDVÕQÕ� VD÷ODPDODUÕQÕ� XPGX÷X�
DUDoODU�VDQDW�HVHUL�VWDW�V��ND]DQGÕNODUÕ�|Oo�GH��KD\DW�SUDWL÷LQLQ�\HQLOHQPHVL�LGGLDVÕ�
ile bu araçODUÕQ�NXOODQÕOPDVÕ�PHúUX�ELU�úHNLOGH�ELUELULQH�ED÷ODQDPD]��'DKD�NHVLQ�ELU�
ifadeyle söyleyecek olursak, neo-DYDQJDUG��µVDQDW�RODUDN�DYDQJDUG¶Õ�NXUXPVDOODúWÕUÕU�
YH�E|\OHOLNOH�VDKLK�DYDQJDUGLVW�DPDoODUÕ�ROXPVX]ODU��%X��VDQDWoÕQÕQ�NHQGL�IDDOL\HWLQH�
LOLúNLQ�� SHNkOD� DYDQJDUGLVW� GH� RODELOHFHN� ELOLQFLQGHQ� ED÷ÕPVÕ]� RODUDN� JHoHUOLGLU��
(VHULQ� WRSOXPVDO� HWNLVLQL� EHOLUOH\HQ�� VDQDWoÕODUÕQ� NHQGL� IDDOL\HWOHUL\OH� LOJLOL� ELOLQoOHUL�
GH÷LO�� �U�QOHULQLQ� VWDW�V�G�U�� 1HR-DYDQJDUGLVW� VDQDW�� NHOLPHQLQ� WDP� DQODPÕ\OD�
özerktir, yani sDQDWÕQ� KD\DW� SUDWL÷LQH� GDKLO� HGLOPHVL� \ROXQGDNL� DYDQJDUGLVW� DPDFÕ�
ROXPVX]ODU�� 6DQDWÕ� ROXPVX]ODPD� oDEDODUÕ� GD�� �UHWLFLOHULQLQ� QL\HWOHULQGHQ� ED÷ÕPVÕ]�
ELoLPGH�HVHU�QLWHOL÷L�ND]DQDQ�VDQDWVDO�J|VWHULOHU�KDOLQH�JHOLU� 

 

7DULKVHO� DYDQJDUG� KDUHNHWOHULQLQ� EDúDUÕVÕ]OÕ÷D� X÷UDPDVÕQGDQ� VRQUD� HVHU�
NDWHJRULVLQLQ�\HQLGHQ�FDQODQGÕUÕOPDVÕQGDQ�V|]�HWPHN�ED]Õ�VRUXQODU�LoHULU��$YDQJDUG�
KDUHNHWOHULQLQ�� EXUMXYD� WRSOXPXQGD� VDQDWÕQ� JHOLúLPL� DoÕVÕQGDQ� oÕ÷ÕU� DoÕFÕ� |QHPH�
VDKLS� ROPDGÕ÷Õ� L]OHQLPL� X\DQDELOLU�� 2\VD� WDP� WHUVL� V|]� NRQXVXGXU� Avangard 

KDUHNHWOHULQLQ� VL\DVDO� DPDoODUÕ� �KD\DW� SUDWL÷LQLQ� VDQDW� DUDFÕOÕ÷Õ\OD� \HQLGHQ�
|UJ�WOHQPHVL�� JHUoHNOHúPHPLú� ROVD� GD�� VDQDW� DODQÕQGDNL� HWNLOHUL� WDKPLQ�
edilemeyecek kadar büyüktür. Bu noktada avangard gerçekten de devrimci etkiye 

sahiptir –özellikle JHOHQHNVHO�RUJDQLN�VDQDW�HVHUL�NDYUDPÕQÕ� \ÕNWÕ÷Õ� YH�RQXQ�\HULQH��
«�EDúND�ELU�NDYUDPÕ�NR\GX÷X�LoLQ�´235 

 

%�UJHU¶LQ�\XNDUÕGD�DOÕQWÕODGÕ÷ÕPÕ]�J|U�úOHUL�$YDQJDUG�.XUDPÕ çevresinde son 

GHUHFH� �UHWNHQ� ELU� WDUWÕúPD\Õ� DOHYOHQGLULU�236 ³%X� WDUWÕúPDODU� oHUoHYHVLQGH� %�UJer, 

DYDQJDUGÕQ� |PU�Q�� VÕQÕUODPDVÕ� YH� VRQUDNL� µSRVWPRGHUQLVW¶� X\DUODPDODUÕQÕ�
J|UPH]GHQ� JHOPHVL\OH� HOHúWLULOLU�� %�UJHU� KkOk� V�UHQ� EX� HOHúWLULOHUH� GH÷LQLUNHQ��
DYDQJDUGÕQ� EDúDUÕVÕ]OÕ÷ÕQD� YH� \HQLOHQHPH\HFH÷LQH� LOLúNLQ� LQDQFÕQÕ� WDUWÕúPD]�� $PD�

                                                
235 Peter Bürger, “Avangrd KXUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO��2004, s. 116-118. 
236 y.a.g.e., s.27. 
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DYDQJDUGÕQ�WDP�GD�EDúDUÕVÕ]�ROPDVÕ�VD\HVLQGH��EX�EDúDUÕVÕ]OÕ÷ÕQ�LoLQGHQ�ELU�\HUGHQ��
HWNLVLQL� V�UG�UG�÷�Q�� EHOLUWLU�� %DúDUÕ�� EDúDUÕVÕ]OÕNWDGÕU�� -RVHSK� %HX\V¶XQ�
SDUDGRNVX\OD�GHVWHNOHU�ILNULQL��³*HUoHNWHQ�VDQDWOD�\DSDFD÷ÕP�ELU�úH\�\RN��JHOJHOHOLP�
VDQDW� LoLQ� ELUúH\OHU� \DSDELOPHQin yegâne yolu da bu.” Bürger 1997 Documenta 

NDWDOR÷XQD� \D]GÕ÷Õ� \D]ÕGD� JHQH� \XNDUGDNL� ³NDUúÕWOÕN� PDQWÕ÷Õ´QD� �PLW� ED÷ODU��
³0RGHUQL]P�%HFNHWW¶OH�DQODPOÕOÕN�LGGLDVÕQÕ�SURWHVWR�HGL\RUGX��$PD�DQODPÕQ�UHGGLQLQ��
E�W�Q�RODUDN�WRSOXPXQ�LONHVL�KDOLQH�JHOGL÷L�ELU�\HUGH��ED\D÷ÕOÕ÷Õ�DúDELOHQ�KHUKDQJL�ELU�
DQODP�L]L��ELU�GLUHQLú�J|VWHULVL�RODELOLU�´ 

 

Bürger’in tarihsel avangardla birlikte, onun devrimci ruhunu da tarihe 

gömmesi neo-DYDQJDUG� WDUDIWDUODUÕQFD� ³HVWHWLN� WHVOLPL\HWoLOLN´� VD\ÕOÕU�� gUQH÷LQ��
Buchloh’a göre, “neo-aYDQJDUG� WDP�GD�%�UJHU¶LQ�\DSDPD]�GHGL÷LQL�\DSDU�YH�VDQDW�
NXUXPXQD� NDUúÕ� HOHúWLULVLQL� JHOLúWLULU�´� 1HR-DYDQJDUG�� VDQDWÕ� WRSOXPVDO� KD\DW� \HULQH�
J|VWHUL�G�Q\DVÕQD�ND\QDúWÕUPDVÕ�VD\HVLQGH��DUWÕN�KLoELU�K�NP��NDOPD\DQ�PRGHUQLVW�
VWUDWHMLOHUL�WHúKLU�HGHU� 

 

AvangaUGÕQ� V�UHNOLOL÷LQH� LQDQDQODUÕQ� G�ú�QFHVLQGH�� SRS� YH� DUGÕQGDQ� JHOHQ�
op, fluxus, kavramsal-sanat, minimalizm gibi hareketler, sanata neo-avangard 

müdahelelerde bulunurlar. Pop-DUW¶ÕQ� UHNODP� HVWHWL÷LQL� \HQLGHQ� �UHWHUHN� $PHULNDQ�
W�NHWLP�N�OW�U�QH�\DSWÕ÷Õ�UHIHUDQV��'XFKDPS¶ÕQ� µKD]ÕU-QHVQH¶OHULQGHNL� ILNULQLQ�WHNUDUÕ�
JLEL� \RUXPODQÕU�� +X\VVHQ� EX� W�U� WHNUDUODUÕQ�� )UHGULF� -DPHVRQ¶XQ� ODQVH� HWWL÷L� JLEL��
ELUHU�SDVWLú�ROGX÷XQX�NDEXO�HWPH]��2QD�J|UH��ELU�GHYDPOÕOÕN��NXUXPVDO�HOHúWLULGH�ELU�
benzerlik söz konusudur. Buna ra÷PHQ�QHR-DYDQJDUG�N|NO��ELU�GDUEH�VD\ÕOPD]��ROVD�
ROVD� DYDQJDUGÕQ� VRQ� ELU� KDPOHVLGLU�� ³(OHúWLUHO� YH� PXKDOLI� RODQ� DYDQJDUG� N�OW�U�Q�
o|N�ú�Q��WHPVLO�HGHU�´ 

 

1960’lar ve 1970’lerde Amerika’da neo-DYDQJDUG��VDQDW�WDULKLQLQ�YDIWL]�HWWL÷L�
ELUWDNÕP�µDNÕPODU¶GDQ�LEDUHW�GH÷LOGLU��'DKD�PDUMLQDO�DPD�GDKD�KDNLNL�YH�NDKUDPDQFD�
JLULúLPOHU� GH� ROXU�� gUQH÷LQ�� 0DUNVLVW� ELU� oHYUHGH�� PHWD� RODUDN� VDQDWD�� JDOHUL�
VLVWHPLQH�� µLP]D¶�G�úN�QO�÷�QH�NDUúÕ��HOHúWLUHO�YH�SROLWLN� WDYÕUODUÕ�\H÷OH\HQ�DOWHUQDWLI�
VW�G\R� YH� VHUJL� PHNkQODUÕ� J�QGHPH� JHOLU�� %LU� EDúND� oHYUHGH�� VDQDWÕQ� L]OH\LFL� YH�
NXUXPODUÕQ�|QJ|UHELOHFH÷L�E�W�Q�DPDoODUÕQGDQ�VR\XQGX÷X�µE|OJHOHU¶�KD\DO�HGLOLU��%X�
E|OJHOHUGH� L]OH\LFLOHULQ� JHUoHNOL÷LQH� WHVOLP� ROPDNWDQ� EDúND� oDUHVLQLQ� NDOPD\DFD÷Õ�
GXUXPODU�>VLWXDWLRQ@�NRWDUÕOÕU��³&KULV�%XUGHQ�NROXQX�VLODKOD�YXUGXUGX÷XQGD�|UQH÷LQ�«�
L]OH\LFL�NHQGLVLQGHQ�EDúND�KLoELU�úH\L�WHPVLO�HWPH\HQ�ELU�ROD\OD�NDUúÕ�NDUúÕ\DGÕU�´ 
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+DO� )RVWHU� %�UJHU¶L� HOHúWLUGL÷L� µ*HUoH÷LQ� '|Q�ú�¶� NLWDEÕQÕ� DYDQJDUGÕQ�
PXKDID]DVÕ� GDYDVÕQD� DGDU� �������� $YDQJDUGÕQ� HVNLWLOPHVLQH�� XQXWWXUXOPDVÕQD��
³HUNHQGHQ� WDVIL\H´VLQH� NDUúÕGÕU�� 2� QHGHQOH� QHR-DYDQJDUGÕQ� |QFHNLOHULQ� WDULKLQH�
HNOHPOHQGL÷LQL�VDYXQXU��³1HR-DYDQJDUG��DYDQJDUG�WDVDUÕ\Õ�\RN�HWPH]��KDWWD�EHONL�GH�
LON� NH]� RQX� NDYUDPD\Õ� EDúDUÕU�´� ³����¶ODUÕQ� EDúÕQGD�)ODYLQ�� $QGUH�� -XGG� YH�Morris 

JLEL�VDQDWoÕODU�VRQUDGDQ������¶ODUÕQ�VRQXQGD�%URRGWKDHUV��%XUHQ��$VKHU�YH�+DDFNH��
NRQVWU�NWLYL]P�� GDGD� YH� GL÷HU� WDULKVHO� DYDQJDUGODUÕQ� \HUOHúPLú� VDQDW� NDOÕSODUÕQD�
NDUúÕ�HOHúWLULOHULQL�JHOLúWLULUOHU��6DQDW�NXUXPXQX��EX�NXUXPXQ�\DSÕVÕQÕ�YH�V|\OHPOHULQi, 

VDQDWÕQ� L]OHQPHVLQH� YH� DOJÕODQPDVÕQD� LOLúNLQ� |÷HOHULQL� VRUXúWXUXUODU�� %XUDGDQ� �o�
VRQXFD�YDUÕODELOLU�� ����.XUXPVDO� NLPOL÷L\OH�VDQDW�� WDULKVHO�DYDQJDUG� WDUDIÕQGDQ�GH÷LO�
neo-DYDQJDUG� WDUDIÕQGDQ� NDYUDQÕU�� ���� 1HR-DYDQJDUG� EX� NXUXPX� D\QÕ� DQGD� KHP�
dekonstrüktLI�� KHP� GH� WLNHO� RODQ� \DUDWÕFÕ� ELU� o|]�POHPH\OH� HOH� DOÕU�� 7DULKVHO�
DYDQJDUGÕQ�� oR÷X� NH]� KHP� VR\XW�� KHP� GH� DQDUúLVW� RODQ� QLKLOLVW� VDOGÕUÕVÕQD� LWLEDU�
etmez. (3) Neo-DYDQJDUG� WDULKVHO� DYDQJDUGÕ� RUWDGDQ� NDOGÕUPD]�� LON� NH]� RQXQ�
WDVDUÕVÕQÕ� \HULQH� JHWLULU�� µøON� NH]¶� EXUDGD� WHRULN� RODUDN� VRQVX]OX÷X� LIDGH� HGHU��
%�UJHU¶LQ�EDú�DúD÷Õ�GXUDQ�DYDQJDUG�GL\DOHNWL÷LQL�D\DNODUÕ��VW�QH�NR\PDQÕQ�ELU�\ROX�
budur.”237 

 

2.5.3 Postmodern g]QHQLQ�(GLPL��%HGHQ�6DQDWÕ 
 

3RVWPRGHUQL]P�� ELU� GXUXP��PDQWÕN�� LGHRORML�� ELOLQo�� VDQDWVDO� WDYÕU�� Vanatsal 

|]QHOOLN� NDYUD\ÕúÕ� RODUDN� QDVÕO� DQODúÕOÕUVD DQODúÕOVÕQ� IHOVHIL-LGHRORMLN� ED÷ODPGD�
$\GÕQODQPD� LOH� EDúOD\DQ� ³UDV\RQHOOHúPH´� V�UHFLQH� DOGÕ÷Õ� NDUúÕ� WDYÕU� LoLQGH� DQODP�
ND]DQÕU�� %X� ED÷ODPGa, neo-avangard hareketler içinde daha radikal bir söylem 

olarak öQH�oÕNDQ�%HGHQ�VDQDWÕ��$YUXSD�YH�VDYDú�VRQUDVÕ�G|QHPGH�$PHULND�%LUOHúLN�
'HYOHWOHUL¶QGH� HJHPHQ� PRGHUQL]P� NDYUD\ÕúÕQD� \HUOHúHQ� PHWDIL]LNVHO� LGHDOL]Pi, 

Kartezyen özneyi YH� EX� GR÷UXOWXGD� LQúD� HGLOHQ� PRGHUQLVW� |]QHOOLN� NDYUD\ÕúÕQÕ�
SDUoDOD\DUDN�\ÕNPÕúWÕU�238  

 

AmeULNDOÕ� VDQDW� WDULKoL� .DUHQ� /DQJ�� EHGHQ� YH� SHUIRUPDQV� VDQDWODUÕQÕ��
PRGHUQL]PLQ� WHPHO� YDUVD\ÕPÕQÕ� \DQL� VDQDW� HVHULQLQ� ELoLPVHO� \DSÕVÕ� ED÷ODPÕQGD�
EHOLUOHQHELOLU� RODQ� VDELW� DQODPODUÕQÕ� \ÕNÕPD� X÷UDWPDVÕQGDQ� GROD\Õ� SRVWPRGHUQL]PLQ�
                                                
237 y.a.g.e., s.27.-29. 
238 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, 
s.37. 



 116 

kurucusu olarak tarif etmektedir.239� $PHOLD� -RQHV� EHGHQ� VDQDWÕ� �]HULQH� \DSWÕ÷Õ�
DUDúWÕUPDODUÕQGD�WHPHO�VDYÕQÕ�EX�YDUVD\ÕP��]HULQH�LQúD�HWPHNWHGLU��)UDQVÕ]�\D]DU�0��
Bénamou’ya göre ise ³SHUIRUPDQV� SRVWPRGHUQLQ� ELUOHúWLULFL� WDU]ÕGÕU´�240 Entelektüel 

oHYUHOHUGH�� SRVWPRGHUQ� G|QHPH� LOLúNLQ� –beden yönelimli pratikler üzerinden 

hareketle-� %pQDPRX¶QXQ� GLOH� JHWLUGL÷L� EX� J|U�ú� �]HULQGH� ELU� ILNLU� ELUOL÷L� ROXúWX÷X�
J|U�OPHNWHGLU��1LWHNLP��KHU�QH�NDGDU�ROXPVX]�DQODPGD�NXOODQVD�GD�$PHULNDOÕ�VDQDW�
WDULKoLVL� YH� HOHúWLUPHQ� 'RQDOG� .XVSLW� GH� EX� J|U�úH� NDWÕOPDNWDGÕU�� ³dRN� VD\ÕGD�
SHUIRUPDQV� SRVWVDQDWoÕVÕ� YDUGÕU� –KHU� SRVWPRGHUQ� VDQDWoÕ�� ELU� QHYL� SHUIRUPDQV�
SRVWVDQDWoÕVÕ�KDOLQH�JHOPLúWLU�´241 

 

+DVDQ� %�OHQW� .DKUDPDQ� ELU�PHOH]OHúPH� VRUXQVDOÕ� RODUDN� QLWHOHGL÷L� YH� JHo�
\LUPLQFL�\�]\ÕO�VDQDWÕ��]HULQH�H÷LOGL÷L�PDNDOHVLQGH�EHGHQ�VDQDWÕQÕ�bu radikal ED÷ODP�
içinde�HOH�DOPDNWDGÕU� 

 

³dD÷GDú�VDQDW�GL\H� WDQÕPODQDQ�DoÕOÕPÕQ�YH�PRGHUQLVW� ]LKQL\HWLQ�NHQGL� LoVHO�
GRNXVXQX� SDUoDODPD\Õ� |QJ|UHQ� \DNODúÕPODUÕQ� ����¶OHUGHQ� VRQUD� |QH� oÕNDUGÕ÷Õ� HQ�
|QHPOL� �UHWLP� DODQODUÕQGDQ� ELULVLQL�� N|NOHUL� ����’lara kadar geriletilebilen gövde 

VDQDWÕ�PH\GDQD�JHWLULU� 
 

*|YGH� VDQDWÕ� oR÷X� NH]� ELoLPVHO� RODUDN� VL\DVDO� ELU� \|QHOLP� LoHUPH\HELOLU��
.HQGL� LIDGH� RODQDNODUÕ� YH� RODQDNVÕ]OÕNODUÕ� EXQX� HQJHOOH\HELOLU�� 2\VD� J|YGH� VDQDWÕ��
\XNDUÕGDQ� EHUL� GH÷LQLOHQ� PHOH]OHúPH� V�UHFLQLQ� HQ� |QHPOL� DúDPDODUÕQGDQ� ELULVLGLU��
d�QN��� J|YGH� VDQDWÕ� %DWÕ¶OÕ� PHWDIL]L÷L� HQ� JHQLú� DQODPGD� HOHúWLUHQ�� PRGHUQLVW�
]LKQL\HWLQ� VWHULOOHúPH\L� YH� KRPRMHQOHúPH\L� |QJ|UHQ� \DNODúÕPODUÕQÕ� KHU� G�]H\GH�
DúPD\Õ�GR÷UXGDQ�YH�GROD\OÕ�RODUDN� LoHUHQ�ELU�V�UHoWLU��%XQXQ�asal nedeni gövdenin 

%DWÕ�PHWDIL]L÷LQGH�WXWWX÷X�|QHPOL�\HUGLU� 
 

*|YGH��%DWÕ¶QÕQ�PRGHUQLWH�WDULKLQGHNL�HQ�|]J�O�ROJXODUGDQ�ELULVLGLU��%�W�Q�ELU�
PRGHUQLWH�WDULKLQL�HJHPHQ�LNWLGDUÕQ�J|YGH\L�µKDSVHWPHVL¶�RODUDN�J|U�S�GH÷HUOHQGLUHQ�
\DNODúÕPODU� EHOOLGLU�� 0RGHUQLWH�� $\GÕQODQPD¶GDQ� EDúOD\DUDN� J|YHGH\L� LNWLGDUÕQ�
µNXOODQDELOHFH÷L¶QL� YH� EX� \HWNLQLQ� VDGHFH� GHYOHWLQ� HOLQGH� EXOXQGX÷XQX� NDEXO� HGHU��
%�W�Q� ELU� VLVWHPLQ�� H÷LWLP�� VD÷OÕN�� KDSLVKDQH�� FLQVHOOLN�� DVNHUOLN� DúDPDODUÕQGDNL�

                                                
239 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, s. 
21. 
240 y.a.g.e., s. 21. 
241�'RQDOG�.XVSLW��³6DQDWÕQ�6RQX´����dHY���<DVHPLQ�7H]JLGHQ���0HWLV�<D\ÕQODUÕ��øVWDQEXO��������V������ 
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NXUXOXúX� EX� G�ú�QFH\H� GD\DQGÕUÕOPÕúWÕU�� *|YGH\H� G|Q�N� KHU� W�UGHQ� \DNODúÕP� EX�
QHGHQOH� VL\DVDOGÕU�� *|YGH\H� G|Q�N� P�GDKDOHOHU� D\QÕ� ]DPDQGD� |]QH-nesne 

oHNLúPHVLQL� GH� EHUDEHULQGH� JHWLULU�� 0RGHUQLWH� YH� VL\DVDO� LNWLGDU� RGDNOÕ� \DNODúÕPODU�
WRSOXPVDO� |UJ�WOHQPHOHUL� WHNLO� YH� NRSXN� |]QHOHU� G�]H\LQGH� JHUoHNOHúWL÷LQL� IDNDW�
|]QHOHUDUDVÕ� �LQWHUVXEMHFWLYLW\�� ELU� V�UHo� ROPDGÕ÷ÕQÕ� YDUVD\DU�� 7HUVLQH�� EX� |]QHQLQ�
QHVQH\H� G|Q�úW�U�OPHVL� YH� |]QH\L� VDKLSOHQHQLQ� |]QH\H� \DEDQFÕODúWÕUÕOPDVÕQÕ�
|QJ|U�U�ELU�DQOD\ÕúWÕU��'ROD\ÕVÕ\OD�GD�EHGHQ�LOLúNLOHUL�KDQJL�G�]H\GH�ROXUVD�ROVXQ�YH 

NLP�WDUDIÕQGDQ�VRUXQVDOODúWÕUÕOÕUVD�VRUXQVDOODúWÕUÕOVÕQ�GDLPD�VL\DVDOGÕU� 
 

�����VRQUDVÕ�J|YGHVHO�\DNODúÕPODU��GL÷HU�µoD÷GDúOÕN�VRUXQODUÕ¶QÕQ�|WHVLQGH�EX�
QRNWD\D�RGDNODQPÕúWÕU��*|YGH\H�YH�HGLPVHOOL÷H� �SHUIRUPDQFH��G|Q�N�KHU�\DNODúÕP�
|QFHOLNOH� VLVWHPL� HOHúWLUPH\L� |QJ|U�U� YH� LoHULU�� %X� QHGHQOH� GH� J|YGH� VDQDWÕ�� |\OH�
J|U�QPHGL÷L�YH�GDKD�HVRWHULN�DoÕOÕPODUÕQGD�ELOH�VL\DVDOGÕU�YH�PXKDOLIWLU��%X�\DNODúÕP�
E�W�Q�ELU�PRGHUQLWH�PHWDIL]L÷LQL�DOW��VW�HGHQ�ELU�DQOD\ÕúD�\DVODQÕU��*|YGH�G�]H\LQGH�
HOH�DOÕQDQ�GDLPD�ELOLQoWLU�YH�J|YGHQLQ�VDQDWVDO��UHWLPLQ�|]QHVL�KDOLQH�JHWLULOPHVL�D\QÕ�
]DPDQGD� \HQLGHQ� |]QHQLQ� ELOLQFLQH� YDUPDNOD� HúDQODPOÕGÕU�� *|YGH� VDQDWÕ� �����
VRQUDVÕ� |UQHNOHULQGH� EX� JHUoH÷L� V�UHNOL� RODUDN� DQÕPVDWPÕúWÕU�� 6DQDWVDO� LIDGHQLQ�
EXUD\D� ND\PDVÕ� EX� QHGHQGHQ� |W�U�� PRGHUQLWHQLQ� ELU� WHPHO� NÕVÕWODPDVÕQÕQ� GD�
DúÕOPDVÕ� oDEDVÕQD�GHQN�G�úHU��d�QN��EX�V�UHo�� EHOOHN�� NLPOLN��DLGL\HW��PHNkQ�JLEL�
ögelerin de sürece dahil edilmesini getirir. 

 

*|YGH�E�W�Q�EXQODUOD�VDUPDO�ELU�YDUOÕNWÕU�YH�J|YGH\H�G|Q�N�ELU�\RUXP�oDEDVÕ�
bütün bu alanlara bir gönderme içerir. Gövde düzeyindeki herhangi bir sorgulama bu 

ROJXODUÕQ� VRUJXODQPDVÕQD� GR÷UX� DoÕOÕU�� *HQH� E�W�Q� EX� QHGHQOHUGHQ� |W�U�� oD÷GDú�
VDQDWÕQ�\XNDUÕGD�GH÷LQLOHQ�JLGLPOL� �GLVFXUVLYH��VL\DVDO�HOHúWLUHO� WDYUÕQÕ�RGDNODúWÕUGÕ÷Õ�
ÕUNoÕOÕN�� \RNVXOOXN�� D\ÕUÕPFÕOÕN�� YV� JLEL� VL\DVDOODúPD� G�]OHPOHUL� GH� J|YGH� VDQDWÕQGD�
µGR÷DOOÕNOD¶� LoHULOLU��%X�D\QÕ�]DPDQGD�J|YGHQLQ�EDúOÕFD�HWNLOHúLP�RGDNODUÕQGDQ�ELULVL�
RODQ�NDPXVDO�DODQ�YH�|]HO�DODQ�D\UÕúPDVÕQÕ�GD�RUWDGDQ�NDOGÕUDQ�ELU�JHOLúPHGLU� 

 

.DPXVDO� DODQ� LNWLGDUÕQ� GHQHWLPLQGHGLU�� (÷HU� \XNDUÕGD� VHULPOHQHQ� PDQWÕN�
sürdürülecek olursa, çok kabaca, bütün bir modernite tarihinin kamusal alana dönük 

LNWLGDU� G�]HQOHPHOHUL\OH� \�NO�� ROGX÷X� |QH� V�U�OHELOLU�� %X� PRGHUQLWHQLQ� \XNDUÕGDQ�
DúD÷Õ\D� �WRS-GRZQ�� LQGLULOGL÷L� VLVWHPOHUGH� GDKD� JHoHUOL� ELU� GXUXPGXU�� )DNDW�� LúLQ�
GDKD� LOJLQo� RODQ� \DQÕ� LNWLGDU� P�GDKDOHOHULQLQ� EX� V�UHoWH� NDPXVDO� DODQOD� NÕVÕWOÕ�
NDOPD\ÕS�|]HO�DODQD�GR÷UX�DoÕOPDN�LVWHPHVLGLU��%X�ED÷ODPGD�J|YGHQLQ�LNL�DODQÕQ�NDW�
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\HULQGH�NRQXPODQGÕ÷Õ�V|\OHQHELOLU��*|YGH�NDPXVDOOD�|]HOLQ�NHVLúPHVLGLU�YH�HOEHWWH�
|]QH\H� LQGLUJHQPLú� ELU� J|YGH� ELOLQFL� NDPXVDOGD� NRQXPODQDQ� LNWLGDUÕ� GÕúODPDN�� KLo�
GH÷LOVH� NHQGL� GÕúÕQGD� WXWPDN� LVWH\HFHNWLU�� %X�� ELU� DQODPGD� \HUOHúLN� EHGHQ�
SROLWLNDODUÕQÕ�KD]ÕUOD\DQ�KHJHPRQ\DQÕQ�HWNL�YH�HJHPHOLN�DODQÕQÕ�GDUDOWPDNWÕU��*ene 

EXQD� ED÷OÕ� RODUDN� ELOLQFLQ� EHGHQL� |]QHQLQ� ELU� SDUoDVÕ� RODUDN� DOJÕODPDVÕQÕQ� DVOÕQGD�
NDUúÕ-KHJHPRQLN�ELU�WXWXP�JHOLúWLUPHN�ROGX÷X�EHOLUWLOPHOLGLU��*|YGH�VDQDWÕ�EX�\DQÕ\OD�
GD�NDUúÕ-KHJHPRQLN�ELU�N�WOH�ROXúWXUPXúWXU�´242 

 

2.5.4�%HGHQ�6DQDWÕ�3UDWLNOHULQH�7RSOXFD�%LU�%DNÕú 

 

����¶ODUGDQ� J�Q�P�]H� EHGHQ� \|QHOLPOL� SUDWLNOHUL�� DUDODUÕQGD� X\JXODPDGDQ�
kaynaklanan belirli farklar bulunsa da, yine de RUWDN� EDúOÕNODU� DOWÕQGD� WRSOD\DUDN��
VÕQÕIODQGÕUPDN�P�PN�QG�U� KÕVPL�ELU� WDULKVHO�SHUSHNWLI� LoLQGH��VDQDWoÕQÕQ�EHGHQLQLQ�
bir eylem olarak resim yapma sürecindeki rolünden gLGHUHN� X]DNODúPDVÕ� LOH�
EDúOD\DQ ve bedensel jestlerin edimsel (performatif) bir ifade biçimine 

G|Q�úW�Uülmesi yoluyla� VDQDWVDO� EHGHQ�NHQGLOL÷LQ� �|]QHOOL÷LQ�� |]QHOHUDUDVÕOÕ÷D�
açÕOPDVÕ\OD� LYPH� ND]DQDQ� beden y|QHOLPOL� oDOÕúPDODU genel hatlarÕ\OD� ú|\OH�
özetlenebilir: 

 

Resim Bedenler: øNLQFL� '�Q\D� 6DYDúÕ� VRQUDVÕQGD� 1HZ� <RUN¶WD� 6R\XW�
(NVSUHVW\RQLVWOHU� LoLQ� WXYDO�� VDQDWoÕQÕQ�NHQGLVLQL� LIDGH�HWWL÷L�� GÕúDYXUGX÷X�SVLúLN�ELU�
RUWDPGÕ��=DPDQ� LoLQGH� LOJL�� JLGHUHN� UHVPL�ELU�QHVQH�RODUDN�J|UPHNWHQ�X]DNODúWÕ�YH�
ER\DPD� H\OHPLQLQ� NHQGLVLQH� RGDNODQGÕ�� NÕVD� ]DPDQGD� DNÕP, ‘eylem resmi’ diye 

WDQÕQDQ� ELU� WDU]D� G|Q�úW��� %X� ED÷ODPGD�� ER\DPD� V�UHFL� VRQXoODQPÕú� ELU� oDOÕúPD�
NDGDU� |QHP� ND]DQGÕ� YH� WXYDO� �]HULQGH� VDQDWoÕQÕQ� WHUFLK� HWWL÷L� \Dpma biçiminden 

ND\QDNODQDQ�\|QWHPOHU��\DSÕWÕQ�NRQXVX�KDOLQH�JHOGL��6DQDWoÕQÕQ�\DSÕW� LoLQGH�YDUOÕ÷Õ��
VDQDWoÕQÕQ�EHGHQL�HúOL÷LQGH,�\DSÕW�LoLQGH�GR÷UXGDQ�L]�EÕUDNDQ�ELU�DUDo��ER\D�IÕUoDVÕQD�
EHQ]HU�ELU�KDO�DOGÕ��%D]Õ�oDOÕúPDODUGD�WXYDO�DGHWD�EHGHQLQ�NHQGLVLQH�G|Q�úW��  

 

%D]Õ� VDQDWoÕODU� VRQUDODUÕ� -DFNVRQ� 3ROORFN¶XQ� NDKUDPDQ� VWDW�V�\OH� WHPVLO�
HWWL÷L� EX� |]J�Q� HUNHN-HJHPHQ� VDQDW� IRUPXQD� ELU� WHSNL� RODUDN�� HOHúWLUHO� \DNODúÕPOD�
LúOHU� �UHWWLOHU� YH� PDoR� NLúLOLNOH� ER\DODUÕ� IÕUODWDQ� HUNHN� VDQDWoÕ� WLSOHPHVLQLQ� eril ve 

femiQLVW� SDURGLOHULQL� JHOLúWLUGLOHU� PeUIRUPDQV� VDQDWÕQÕQ� GD� |QF�V�� RODQ� EX� sanat 

                                                
242 Hasan Bülent Kahraman, “Sanatsal Gerçeklikler, Olgular ve Öteleri…”, Everest�<D\ÕQODUÕ��øVWDQEXO��
2002, s. 206.-208. 
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formunun erken dönem örneklerine, daha önce�3ROORFNoX�HGLPVHO�|]QHQLQ�\DQNÕODUÕ�
EDúOÕ÷Õ�DOWÕQGD�\HU�YHUPLúWLN� 

 

Jestüel Bedenler: 5HVPLQ�ELU�H\OHP�RODUDN�GH÷HUOHQGLULOPHVL��VDQDW�\DSÕWÕQÕQ�
ROXúXPXQGD�� VDQDWoÕQÕQ� MHVWOHULQLQ� NHúIHGLOPHVLQH� |QF�O�N� HWPLúWLU�� ����¶ODUÕQ�
RUWDODUÕQGDQ� LWLEDUHQ�� VDQDWoÕODU� JHUoHNOHúWLUGLNOHUL� SHUIRUPDQV�� ROD\� YH�H\OHPOHUGH, 

sanatsal bir araç olarak sadece bHGHQOHULQL�NXOODQPD\D�EDúODGÕODU� 
 

Beden, sanat� \DSÕWÕQÕ� �UHWHQ� ELU� DUDo� RODUDN� VXQXOGX÷XQGDQ� EHUL�� VDQDWÕQ�
kendisi sadece jHVW�HO� ELU� V�UHFH� GD\DQGÕ÷ÕQGDQ�� H\OHPLQ� IRWR÷UDIÕ ya da filmi, bu 

geçici yDSÕWÕQ� EHOJHVL� RODUDN� NXOODQÕOGÕ�� 6DQDWoÕQÕQ,� \DSÕWÕQ� KHP� |]QHVL� KHP� GH�
QHVQHVL�ROGX÷X�EX�\DSÕ�LoLQGH�ROXúDQ�LNLOL�URO��\HQL�ELU�WHPD�RODUDN�|]HOOLNOH�$YUXSD�YH�
$�%�'�¶GH�JHOLúWLULOPLúWLU��2OD\ODU�YH�+DSSHQLQJOHU�ED÷ODPÕQGD��VDQDWoÕODU�NHQGLOHUL�YH�
L]OH\LFLOHU�DUDVÕQGD�–\DUDWÕP�YH�VDQDWÕQ�DOÕPODQPDVÕ-�ELU�N|SU��NXUPD\D�EDúODGÕODU��
ø]OH\LFLOHU�EX�VDQDWVDO�H\OHPLQ�YD]JHoLOPH]��]RUXQOX�HOHPDQÕ�KDOLQH�JHOGLOHU�� 

 

1970’lerde µEHGHQ�VDQDWÕ¶ DYDQJDUG�VDQDWÕQ��QHR-DYDQJDUG�\DNODúÕPODUÕQ��HQ�
tipik örneklerinden�ROXúX\RUGX.243 

 

³%HGHQ� VDQDWÕ�� KHP� ELU� |QFHNL� RQ\ÕOGD� HWNLOL� ROPXú� dHYUHVHO� 6DQDWODU� YH�
3HUIRUPDQV�6DQDWÕ¶QÕQ�ELU�X]DQWÕVÕ\GÕ��KHP�GH�6R\XW�(NVSUHV\RQLVWOHULQ�YH�RQODUÕQ�
oDOÕúPDODUÕQÕ� |YHQ� HOHúWLUPHQOHU� LOH� WHRULV\HQOHULQ� \RUXPODGÕ÷Õ� ELoLPL\OH� URPDQWLN�
WHKOLNH� G�ú�QFHVLQGHQ� GX\XODQ� KRúQXWVX]OX÷XQ� ELU� LIDGHVL\GL�� 6R\XW�
(NVSUHV\RQL]POH�LOJLOL�J|U�ú�ELUOL÷LQLQ�merkezLQGH��VDQDWoÕQÕQ�NRUNXWXFX��VW�EHQOL÷LQL�
oDOÕúPDVÕQD�NDWPD�oDEDVÕQGDQ�|W�U���EX�VDQDWÕQ�PDQHYL�EHQOLN� için tehOLNHOL�ROGX÷X�
G�ú�QFHVL�YDUGÕ� 

 

%X� G�ú�QFH�� WHPHOGH�� LON� NH]� (GPXQG� %XUNH¶QLQ� HWNLOL� PDNDOHVL� µ<�FH� YH�
Güzel Olana Dair Fikirlerimizin Kökenlerine� 'DLU� %LU� )HOVHIL� 6RUXúWXUPD¶GD� �������
LOHUL�V�UG�÷��5RPDQWLVL]LP�|÷UHWLOHULQLQ�ELU�X]DQWÕVÕ\GÕ��-DFNVRQ�3ROORFN¶XQ�ELU�WUDILN�
ND]DVÕQGD� |O�P�� ������� YH� 0DUN� 5RWKNR¶QXQ� LQWLKDUÕ� ������� GD� EX� J|U�ú��
J�oOHQGLUPLúWL�� 0DQWÕN� GÕúÕ\GÕ�� DPD� LNL� VDQDWoÕQÕQ� GD� \DOQÕ]FD� PDQHYL� EHQOLNOHULQL�
GH÷LO��IL]LNVHO�YDUOÕNODUÕQÕ�GD�VDQDWODUÕ�X÷UXQD�IHGD�HWWLNOHUL�G�ú�Q�O�\RUGX� 

                                                
243 Edward Lucie-6PLWK��³����<�]\ÕOGD�*|UVHO�6DQDWODU´����dHY���(��.ÕOÕo��%��.RYXOPD]��2VPDQ�
$NÕQKD\���$NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������s. 314. 
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<HQL� ELU� VDQDWoÕODU� NXúD÷Õ\VD�� PDQHYL� YH� IL]LNVHO� WHKOLNH� G�ú�QFHOHUL�
DUDVÕQGDNL�D\UÕPÕQ�\DSD\�ELU�D\UÕP�ROGX÷X�NDQÕVÕQGD\GÕ� 

 

$\UÕFD�� EHGHQOHULQL� NXOODQPDODUÕQÕQ� \D� GD� EHGHQOHULQH� N|W�� PXDPHOHGH�
EXOXQPDODUÕQÕQ�GD�GLNNDW�oHNPHQLQ��|]HOOLNOH�GH�VHNVH�YH�úLGGHWH�KHU�]DPDQ�G�úN�Q�
ROPXú�PHG\DQÕQ�GLNNDWLQL�oHNPHQLQ�NHVWLUPH�\ROX�ROGX÷XQX�DQODPÕúODUGÕ.”244 

 

9LWR�$FFRQFL�YH�'HQQLV�2SSHQKHLP�EX�VDQDWÕQ�$PHULNDOÕ�Lki ünlü temsilciydi. 

³����¶OHULQ� EDúÕQGD� $FFRQFL�� EHGHQLQL� NXOODQGÕ÷Õ� ELU� GL]L� SHUIRUPDQV� JHUoHNOHúWLUGL��
µ7UDGHPDUNV¶WD��������VR\XQXS��oHúLWOL�\HUOHULQL�ÕVÕUDUDN��EHGHQLQGH�J|]OH�J|U�O�U�GLú�
L]OHUL�EÕUDNWÕ�� µ$GDSWDV\RQ�dDOÕúPDVÕ¶QGD��������QHIHVL�NHVLOLQceye�GHN�HOLQL�D÷]ÕQÕQ�
içine soktu. 

 

(Q��QO��SHUIRUPDQVÕQÕ�6HHGEHG�>7RKXP�<DWD÷Õ@�DGÕ\OD�1972’de New York’ta 

,OHDQD� 6RQQDEHQG� *DOHULVL¶QGH� JHUoHNOHúWLUGL�� %X� SHUIRUPDQVWD�� JDOHULQLQ� LoLQH�
\HUOHúWLULOPLú�� H÷LPOL�� UDPSD\D� EHQ]HU� ELU� SODWIRUPXQ� DOWÕQD� X]DQPÕú mastürbasyon 

\DSÕ\RU��LNL�KRSHUO|U�GH�RQXQ�IDQWD]LOHULQL�WHSHVLQGH�\�U�\HQOHUH�DNWDUÕ\RUGX� 
 

 

Resim 33: Vito Acconci, “Trademarks”, 1970 

 

                                                
244 y.a.g.e., s. 314. 
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Resim 34: Vito Acconci, “TRKXP�<DWD÷Õ´, 1972 

 

2SSHQKHLP¶ÕQ� HQ� �QO�� EHGHQ� VDQDWÕ� HWNLQOL÷L�� HQ� EDVLW� oDOÕúPDODUÕQGDQGÕU��
6DQDWoÕ� µøNLQFL�'HUHFHGHQ�<DQÕN� øoLQ�2NXPD�3R]LV\RQX¶QGD�J|÷V�QH�DoÕN�ELU�NLWDS�
NR\XS� J�QHúLQ� DOWÕQD� X]DQPÕú�� Y�FXGXQXQ� GR÷UXGDQ� J�QHúWH� NDODQ� NÕVPÕ� DFÕ�
YHUHFHN� GHQOL� \DQDQD� GHN� |\OHFH� NDOPÕúWÕ�� VDQDWoÕ� D\UÕFD� SHUIRUPDQV� |QFHVL� YH�
VRQUDVÕ� GHULVLQLQ� J|U�Q�P�Q�Q� IRWR÷UDIODUÕQÕ� oHNWLUPLúWL�� %X� oDOÕúPDGD� VÕUDGÕúÕ� ELU�
LURQL�J|]H�oDUSDU��o�QN��oDOÕúPDQÕQ�HWNLVL��J�QHú�EDQ\RVX�G�ú�QFHVLQLQ�WHPVLO�HWWL÷L�
GLQOHQFH� DQOD\ÕúÕ\OD�� NHQGLQL� WHKOLNH\H� DWPD�� UDKDWVÕ]OÕN�� N�o�N� GH� ROVD� DFÕ� oHNPH�
G�ú�QFHOHULQLQ�\HU�GH÷LúWLUPHVLQH�GD\DOÕGÕU�´245 

 

                                                
245 y.a.g.e., s. 315. 
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5HVLP�����'HQQLV�2SSHQKHLP��³øNLQFL�'HUHFHGHQ�<DQÕN�øoLQ�2NXPD�3R]LV\RQX´������� 
 

%LU� dHúPH� 2ODUDN� 2WR-portre’de Bruce Nauman (1966-67), GXGDNODUÕQÕQ�
DUDVÕQGDQ� VX� IÕúNÕUWÕUNHQ� YHUGL÷L� SR]� LOH� JHOHQHNVHO� VRNDN� KH\NHOOHULQLQ� SDURGLsini 

\DSÕ\RUGX�� øQJLOL]� VDQDWoÕ� LNLOLVL Gilbert ve George ise benzer bir \DNODúÕPOD, ùDUNÕ�
Söyleyen Heykel (1970) adOÕ� HGLPVHO� oDOÕúPDGD� EHGHQOHULQL� FDQOÕ� KH\NHOOHUH�
G|Q�úW�U�\RUODUGÕ�� 

 

 

Resim 36: Bruce Nauman, “Bir�dHúPH�2ODUDN�2WR-portre”, 1966-67 



 123 

 

 

Resim 37: Gilbert ve George, ³ùDUNÕ�6|\OH\HQ�+H\NHO´, 1970  

 

“1970’OL�\ÕOODUÕQ�EHONL�GH�E�W�Q�ELU�VDYDú�VRQUDVÕ�G|QHPLQ�HQ�|QHPOL�VDQDWoÕVÕ�
$OPDQ�-RVHSK�%HX\V¶G���³%HX\V��LON�NH]�)OX[XV�JUXEX\OD�ED÷ODQWÕVÕ�VD\HVLQGH�DGÕQÕ�
GX\XUGX�� ����¶ODUÕQ� VRQODUÕQD� JHOLQGL÷LQGH� LVH� NHQGLVLQLQ� +DSSHQLQJ� \D� GD�
3HUIRUPDQV� \HULQH� ÕVUDUOD� EHQLPVHGL÷L� GH\LúOH�� (\OHPOHUL\OH� $YUXSD� oDSÕQGD� �QH�
NDYXúWX�´246 �����\ÕOÕQGD�JHUoHNOHúWLUGL÷L� LON�(\OHP¶OHULQGHQ�ELULQGH�%HX\V�NHQGLVLQL�
galerinin (Galeri Schmela, Dusseldorf) içine kilitledi. ‘Eylem’i,�VDGHFH�NDSÕ�DUDOÕ÷Õ�YH�
VRNDN� SHQFHUHVLQGHQ� L]OHQHELOL\RUGX�� .DIDVÕQÕ� EDO� YH� DOWÕQ� YDUDNOD� NDSODPÕúWÕ��
.ROODUÕQÕQ� DUDVÕQGD� |O�� ELU� WDYúDQ� tutuyordu. 7DYúDQÕ� JDOHULQLQ� GXYDUODUÕQGDNL�
UHVLPOHULQ� \DQÕQD� WDúÕGÕ� YH� resimler� KDNNÕQGD� onunla NRQXúWX�� WDYúDQÕQ� SHQoHVLQL�
UHVLPOHULQ��]HULQH�GH÷GLUGL��'DKD�VRQUDODUÕ��Beuys, gO��%LU�7DYúDQD�5HVLPOHU�1DVÕO�
$oÕNODQÕU� DGOÕ� EX� oDOÕúPDVÕ� KDNNÕQGD� úXQODUÕ� V|\OHPLúWLr: “Ona, insanlara gerçekte 

                                                
246 y.a.g.e., s. 315. 
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DoÕNODPDGÕ÷ÕP�úH\OHUL�DoÕNODGÕP«�%LU� WDYúDQ, DNÕOFÕOÕN�NRQXVXQGD� LQDW�HGen birçok 

insandan daha fazla anlama ve idrak etme \HWHQH÷LQH�VDKLSWLU��Ona, gerçekte onun 

KDNNÕQGD�QH\LQ�|QHPOL�ROGX÷XQX�DQODPDVÕ�LoLQ��VDGHFH�UHVPH��VW�QN|U���ú|\OHFH�ELU�
EDNPDVÕ�JHUHNWL÷LQL�DQODWWÕP�´247 

 

 
Resim 38: Joseph Beuys, ³gO��%LU�7DYúDQD�5HVLPOHU�1DVÕO�$oÕNODQÕU´, 1965 

 

5LW�DOLVWLN�YH�øKODOFL�%HGHQOHU� 1960’larda sanat, Avrupa’da, geleneksel sergi 

PHNDQODUÕQÕQ� VÕQÕUODUÕQÕ� DúDUDN� ELU� GH÷LúLPH� JLUPLú; büyük oranda toplumun 

G|Q�ú�P� DUDFÕ� JLEL� J|U�OPH\H� EDúODQPÕúWÕ� ELOH. Bu tarihten itibaren, aUDODUÕnda 

Hermann Nitsch, Otto Mühl, Günter Brus ve Rudolf Schwarzkogler JLEL�VDQDWoÕODUÕQ�
\HU�DOGÕ÷Õ�9L\DQD�$NVL\RQFXODUÕ, WRSOXPVDO�WDEXODUÕ�oL÷QH\HQ�SHUIRUPDQVODU�\DSPD\D�
EDúODGÕODU� 

 

                                                
247 Tracey Warr, Amelia Jones, “The Artist’s Body”, Phaidon Press Limited, London, 2002, s. 76. 
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Resim 39: Hermann Nitsch, “1. Aksiyon”, 1962 
 

 

Resim 40: Hermann Nitsch, “80. Aksiyon: Orjiler-Gizler Tiyatrosu”, 1984 
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Resim 41: Otto Mühl��³<HPHNWH�-LPQDVWLN�6ÕQÕIÕ´������ 

 

 
Resim 42: Otto Mühl-Günter Brus��³øúHPH´������ 



 127 

 

 

Resim 43: Günter Brus, “Kendini Boyama, Kendini Sakatlama”, 1965 

 

%X�ULW�HOH�GD\DOÕ�H\OHPOHU��oR÷XQlukla geleneksel inanç ve kültleri taklit eden 

YH� ]DPDQ� ]DPDQ� VDQDWoÕQÕQ� WRSOXPD� YDDGLQL� \HULQH� JHWLUHELOHQ� ELU� úDPDQ� URO�QH�
E�U�QG�÷�, oldukça teatral bir görünüm sunuyordu. 7DEXODUÕQ� VDKQHOHQGL÷L�
performans boyunca, NLúLVHO� ELU� G|Q�ú�P�� GHQH\LPOH\HQ� VDQDWoÕ� WDUDIÕQGDQ� úRN�
HGLFL�ELU�WDEORQXQ�ROXúPDVÕQD�L]LQ�YHULOL\RUGX��%X�úRN�HGLFL�J|U�QW�GHQ� izleyiciler de 

ID]ODVÕ\OD� HWNLOHQL\RU; kitlesel bir duyguyla, belli bir beklentiye girerek tabulardan 

NXUWXOPD� DGÕQD� \DúDGÕNODUÕ� úRND� NDWODQÕ\RUODUGÕ�� 6DQDWoÕ� YH� L]OH\LFLQLQ� DUÕQPDVÕQÕ�
VD÷OD\DQ�� ULW�HO� úHNOLQGH� JHUoHNOHúWLULOHQ� SHUIRUPDQVODUGD� VHNV�� \L\HFHN�� NLúLVHO�
PDKUHPL\HW�YH�NDQ��LGUDU�JLEL�EHGHQVHO�VÕYÕODUD�EDNÕúÕQ�NDEXO�HGLOHQ�VÕQÕUODUÕ�sürekli 

ihlal ediliyordu. 

 

$\UÕFD�� VD÷OÕNVÕ]� YH� WUDYPDWLN� EHGHQ�� EX� WDU]� oDOÕúPDODUOD� \R÷XQ� ELU� LOJL�
PHUNH]L�KDOLQH�JHOL\RUGX��%X�VDQDWoÕODU�LoLQ�VDQDWVDO�H\OHP�ELU�L\LOHúPH�VDIODúPD�YH�
DUÕQPD� V�UHFL� RODUDN� NXOODQÕOGÕ�� gUQH÷LQ� 5XGROI� 6FKZDU]NRJOHU� JLEL� VDQDWoÕODU�
NHQGLOHULQL� VDNDWODPDN� JLEL� HWNLQOLNOHU� JHUoHNOHúWLUGLOHU�� EX� HWNLQOLNOHU�� VDQDWoÕODUÕQ�
WRSOXPGD�J|UG�NOHUL�UDKDWVÕ]OÕ÷Õ�FDQODQGÕUPDODUÕ�YH�øNLQFL�'�Q\D�6DYDúÕ¶QGDQ�NDODQ�
NRUNXODUGDQ�� oÕNDUÕOPDPÕú� J�QDKODUGDQ� DUÕQPDQÕQ� ELU� ELoLPL\GL�� 'LNNDWH� GH÷HU� ELU�
GL÷HU� nokta, o tarihlerde $YUXSDOÕ� örneklerin� GÕúÕQGD, Sivil Haklar hareketinin 
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JHULOLPLQH��$PHULND¶QÕQ�9LHWQDP¶D�P�GDKDOHVLQH�NDUúÕ�PXKDOHIHWH�UD÷PHQ��$%'¶GH�
içe dönük, kendi kendine zarar vermeye yönelik bir sanata benzer herhangi bir 

oDOÕúPD��UHWLOPHPHVLGLU�248 

 

 
Resim 44: Rudolf Schwarzkogler, “Aksiyon ‘o.T.”, 1965 

 

BedeniQ�6ÕQÕUODUÕ� %HGHQ�\|QHOLPOL�oDOÕúPDODUGD�HOH�DODQDQ�GL÷HU�ELU�ED÷ODP��
3HWHU�:HLEHO��9DLOH�([SRUW��*LQD�3DQH��0DULQD�$EUDPRYLü, Annie Sprinkle ve Elke 

.U\VWXIHN� JLEL� VDQDWoÕODUÕQ� oDOÕúPDODUÕQGD� |QH� oÕNDQ,� VDQDWoÕQÕQ�bedeni ve çevresi 

DUDVÕQGDNL� VÕQÕUODUGÕ:� NLúLVHO� EHGHQ� YH� WRSOXPVDO� \D� GD� kollektif� EHGHQ� DUDVÕQGD��
EDúND�ELU�LIDGH\OH�EHGHQLQ�LoVHOOL÷L�YH�GÕúVDOOÕ÷Õ�DUDVÕQGDNL�VÕQÕUODU.  

 

 
Resim 45: Peter Weibel-9DLOH�([SRUW��³.|SHNOHúPH´������ 

                                                
248 Edward Lucie-6PLWK��³����<�]\ÕOGD�*|UVHO�6DQDWODU´����dHY���(��.ÕOÕo��%��.RYXOPD]��2VPDQ�
$NÕQKD\���$NEDQN�.�OW�U�6DQDW�<D\ÕQODUÕ��øVWDQEXO��������V������ 
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Resim 46��*LQD�3DQH��³6ÕFDN�6�W´������ 

 

 
Resim 47: Marina AbUDPRYLü��³5LWLP��´������ 
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Resim 48: Annie Sprinkle, “Post-Porn Modernist Gösteri”, 1992 

 

 
Resim 49: Elke Krystufek, “Tatmin”, 1996 

 

%X� oDOÕúPDODUGD� EHGHQ�� KHP� WRSOXPVDO� DODQODUGD� Q�IX]� HGLOHELOHQ-etkiye 

maruz kalan-, hem de bu alana nüfuz eden –YH�G|Q�útüren-�ELU�\HU�RODUDN�NXOODQÕOGÕ. 
%XUDGD� GLNNDWH� DOÕQDQ� úH\�� EHGHQLQ� GDYUDQÕúODUÕQÕ� NÕVÕWOD\DQ� WRSOXPVDO� VÕQÕUODUODU�
içinde bedenin fiziNVHO� VÕQÕUODUÕQD� LúDUHW� HWPHNWL. Böylece, sDQDWoÕQÕQ� EHGHQL�
�]HULQGHQ� HPSR]H� HGLOHQ� úH\�� WRSOXPVDO� \D� GD� RUWDN� EHGHQL� empoze eden bir 

PHWDIRUD� G|Q�úPHNWH;� VDQDWoÕQÕn bedeni bir sembol haline gelmektedir. Bu 

VHPEROLN� \DSÕ� LoLQGH��oR÷XQOXNOD� IL]LNVHO�NÕVÕP� �EHGHQ��PHWDIL]LNVHO�RODQ�NÕVÕP� LoLQ�
(duygular) bir meWDIRU� RODUDN� NXOODQÕOÕU�� %X� NDSVDPGDNL� oDOÕúPDODU�� EL]L� NHQGL�
bedeniPL]OH� LOLúNLPL]H� J|W�UHELOHQ� \D� GD� J|W�UPH\HQ�� |]J�UFH� LIDGH� HGLOHQ� J�o��
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GHQHWLP� YH� NLúLVHO� PDKUHPL\HW� NRQXODUÕQÕ� J�QGHPH� JHWLULU�� %X� oDOÕúPDODU� ED]HQ�
VDQDWoÕQÕQ� NHQGL� EHGHQLQLQ� VÕQÕUODUÕQD� Q�IX]� HWPHVLQH� IÕUVDW� WDQÕ\DQ� YH� NHQGL�
GDYUDQÕú�VÕQÕUODUÕQÕ�NHúIHGen izleyinin ahlaki konumuna da meydan okur. Sonuçta, 

VDQDW�YH�L]OH\LFLVL�DUDVÕQGDNL�–VDQDW�YH�KD\DW�DUDVÕQGD-�VÕQÕU�D]DOWÕOÕU�YH�DoÕN�ELoLPGH�
EX�VÕQÕUD�PH\GDQ�RNXQXU� 

 

*HQLúOHPLú�YH�3URWH]OL�%HGHQOHU� %HGHQ�VDQDWÕ�NDSVDPÕQGD��ED]Õ sanaWoÕlar 

bedenlerine bLU� WDNÕP protezler ekleyerek ya da yapay cisimlerle yenileyerek 

bedenlerini�DGHWD�JHQLúOHWPLúOHUGLU. Protez malzemeleri,�-DPHV�/HH�%\DUV¶ÕQ�JL\VLOHUL�
ya da Rebecca Horn’un NXPDúWDQ� �UHWLOPLú DSDUDWODUÕ gibi günlük hayattan; 

6WHODUF¶ÕQ� PHNDQLN� �o�QF�� NROX� Jibi� NDUPDúÕN� WHNQRORMLN� �U�QOHUH� NDGDU� JHQLú� ELU�
\HOSD]HGHQ�VHoLOPLúWLU��%X�HNOHQWLOHULQ�ED]ÕODUÕ, IL]LNVHO�VÕQÕUODUÕQ�|WHVLQGH�\HQL��PHOH]�
ELU� EHGHQ� \DUDWDUDN�� VDQDWoÕQÕQ� GROD\ÕVÕ\OD� LQVDQÕQ dünyayla LOHWLúLP� \HWHQH÷LQL�
DUWÕUÕU� 

 

 
Resim 50: James Lee Byars, “%LU�(OELVH�øoLQGH�%Hú�.LúL”, 1969 
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Resim 51��5HEHFFD�+RUQ��³.ROXQ�*HQLúOHPHVL´�������– “Parmak Eldivenleri”, 1972 

 

 
Resim 52��6WHODUF��³(VQH\HQ�'HUL�øoLQ�%LU�2OD\´�������– “Üçüncü El”, 1976-80 

 

%DúND� oDOÕúPDODUGD�� 1DP� -XQH� 3DLN¶LQ� EHGHQLQL�� &KDUORWWH� 0RRUPDQ¶ÕQ�
oDOGÕ÷Õ� ELU� YL\RORQVHOH� G|Q�úW�UPHVLQGH� J|U�OG�÷�� JLEL� EHGHQ�� ELU� D\JÕWD� \D� GD�
HQVWU�PDQD� G|Q�ú�U��2UODQ� YH� /HLJK� %RZHU\� JLEL� GDKD� DúÕUÕ� XoODUGD� oDOÕúDQ� ED]Õ�
VDQDWoÕODU� LVH� FHUUDKL�P�GDKDOHUOH� \HQL� ELU� NLPOLN� \DUDWDUDN�� EHGHQOHULQL�� GH÷LúLPH 

VRNPDNWD�YH�ELU�DQODPGD�JHQLúOHWPHNWHGLUOHU� 
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Resim 53: Nam June Paik-&KDUORWWH�0RRUPDQ��´dHOOR�øQVDQ´������ 

 

 
Resim 54: Orlan, ”$\QÕ�$QGD�+HU�<HUGH�2OPD”, 1993-2006 
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Resim 55: Leigh Bowery, ”Anthony d’Offay Galeride Performans”, 1988 

 

+D]ÕUGD� %XOXQPDyan Bedenler: %X� NDSVDPGD� GH÷HUOHQGLULOHQ� oDOÕúPDODUGD�
VDQDWoÕQÕQ�EHGHQL�J|U�QPH]��Burada VDQDWoÕODU��bedenlerinin izleri ile –NDOÕS�DOPD��L]�
EÕUDNPD�\ROX\OD-�IL]LNVHO�YDUOÕNODUÕQÕ�LPD�HWPHN�LoLQ�NXOODQDQÕUODU� 

 

*HUoHN� EHGHQLQ� \RNOX÷X� |O�PO�O�÷��� J|UHFH� VDQDW� IRUPODUÕQÕQ� GDKD� NDOÕFÕ�
ROPDVÕ\OD� ]ÕW� ELoLPGH� LQVDQ� EHGHQLQLQ� JHoLFLOL÷LQL� oD÷UÕúWÕUÕU�� %HGHQLQ� L]OHUL� EHOOH÷L��
RUDGD� EXOXQPD\ÕúÕ� YH� VDQDWoÕQÕQ� LoVHO� \DúDPÕQÕ�� EHGHQLQ� IL]LNVHO� ³J|VWHULVL´� LOH�
WLQVHOOL÷L�\D�GD�ELOLQoDOWÕ�DUDVÕQGDNL�NDUúÕWOÕ÷Õ�DNOD�JHWLrir. 

 

%X�ED÷ODPD��Marcel Duchamp¶ÕQ�Çenemde Dilimle (1959), Piero Manzoni’nin 

6DQDWoÕQÕQ�'ÕúNÕVÕ (1961), Antony Gormley’in Yatak (1981), Ana Mendiata¶QÕQ�Silüet 

(1976), Marc Quinn’in Kendisi (1991), Janine Antoni’nin Buldum/Evreka (1993) 

EDúOÕNOÕ�oDOÕúPDODUÕ�L\L�ELUHU�|UQHNWLU� 
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Resim 56: Marcel Duchamp, “Çenemde Dilimle”,1959                5HVLP�����3LHUR�0DQ]RQL��´6DQDWoÕQÕQ� 

'ÕúNÕVÕ´������ 

 

 
Resim 58: Anthony Gormley, “Yatak”, 1981 
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Resim 59: Ana Mendiata, “Silüet Serisinden”, 1976     Resim 60: Marc Quinn, “Kendisi”, 1991 

 

 
Resim 61: Janine Antoni, “Buldum (Evreka)”, 1993 
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ÜÇÜNCÜ BÖLÜM 

 

('ø06(/�.ø0/ø.�9(�723/806$/�&ø16ø<(7�%$ö/$0,1'$�%('(1�6$1$7, 
 

%HGHQ� VDQDWÕ� |]HOOLNOH� sanatsal üretim ve kabullerin arzunun çevrimlerine 

DoÕOGÕ÷Õ�� NDUúÕ-ELoLPFL� WDYUÕQ� WHPVLOOHULQGHQ� ROXúXU�� øVWHU� GLúLO� LVWHUVH� GH� HULO� ROVXQ��
FLQVHO�� ÕUNVDO� YH� GL÷HU� |]HOOLNOHUL\OH� VDQDWoÕQÕQ� EHGHQLQLQ� H\OHPVHOOL÷LQH� GD\DQDQ��
VH\LUVHO�DU]X\X�WDOHS�YH�WDKULN�HGHQ�EHGHQ�VDQDWÕ�oDOÕúPDODUÕ��ELoLPFL�VDQDWVDO�\DUJÕ�
PRGHOOHULQGH� GHULQOHPHVLQH� J|P�O�� \DSÕ� YH� YDUVD\ÕPODUÕ� \HULQGHQ� R\QDWPD\D� YH�
\ÕNPD\D�\|QHOPLúWLU� 

 

.DGÕQ� EHGHQ� VDQDWoÕODUÕQÕQ� YH�özellikle de� ED]Õ� HUNHN� EHGHQ� VDQDWoÕODUÕQÕQ 

oDOÕúPDODUÕQD�EDNÕOGÕ÷ÕQGD��DWDHUNLO�\DSÕ�LoLQGH�EHOLUOHQHQ�WRSOXPVDO�FLQVL\HW�UROleri ve 

FLQVHOOL÷LQ; sanatta� HULOOL÷LQ� QRUPDWLI�� VWDQGDUW� ELU� NLPOLN� ROGX÷X� YDUVD\ÕPÕQÕQ�
VRUJXODQGÕ÷Õ�DoÕNoD�J|U�OHFHNWLU� 

 

Bu ED÷ODPD� JLUHQ� oDOÕúPDODUGD�� EHGHQ�� WRSOXPVDO� FLQVL\HW�� ÕUN� YH� FLQVHOOLN�
DUDFÕOÕ÷Õ\OD� WDQÕPODQDQ� NLPOL÷LQ� \HUOHúWL÷L�� HGLPOHQGL÷L� YH� PH\GDQ� RNXQGX÷X� ELU�
mevkidir. Burada, sDQDWoÕQÕQ� EHGHQL�� NLPOL÷LQ� J|UVHO� GLO� LoLQGHNL� ND\GÕ� LoLQ�� ELU� GÕú�
J|U�Q�ú� RODUDN� NXOODQÕOÕU�� KHP� JHUoHN� KHP� GH� WRSOXPVDO� NOLúHOHULQ� ELU� WDVDYYXUX�
olarak. Yine burada, kHQGLOLN� QRV\RQODUÕ� YH�NLPOLN, kamu önünde ya GD� VDQDWoÕQÕQ�
NXOODQGÕ÷Õ� DSDUDWODU�� PDVNHOHU�� NRVW�POHU� YH� NLPOL÷LQ� GH÷LúLPH� X÷UDGÕ÷Õ� NÕOÕ÷D�
E�U�QPHOHU�ED÷ODPÕQGD��|]HOOLNOH�JHOHQHNVHO�WRSOXPVDO�FLQVL\HW�UROOHULQLQ�oDNÕúWÕ÷Õ�ELU�
görünüm içinde ortaya konur��6DQDWoÕQÕQ�EHGHQ�NHQGLOL÷L��VDKQHOHQHQ�YH�NDEXl edilip 

EHQLPVHQHQ� ELU� NLPOLN� DUDFÕOÕ÷Õ\OD�� JL\VLOHU��PDN\DM� YH� \DSPDFÕN� IL]LNVHO� \RUXPODU��
WRSOXPVDO�FLQVL\HW�YH�ÕUNsal kodlar gibi ifadeler ve göstergelerin anlam üretimi içinde 

LQFHOHQHUHN�VRUJXODQÕU. 
 

øON� EDNÕúWD� )HPLQLVW� EHGHQ� VDQDWoÕODUÕQÕQ� oDOÕúPDODUÕ�� HURWLN�� WDKULN� HGLFL��
F�UHWNDU��WHKGLWNkU��NÕúNÕUWÕFÕ��VDQVDV\RQHO��GX\JXVDO�KDWWD�ROGXNoD�WXKDI�EXOXQDELOLU��
(÷HU� HUNHNVHQL]�� ELU� NDGÕQ� EHGHQL\OH� ��VWHOLN� oR÷XQOXNOD� VR\XQXN�� NDUúÕ� NDUúÕ\D�
ROGX÷XQX]�LoLQ�RQX�HURWLN��WDKULN�HGLFL��SR]X�YH�MHVWOHUL�ID]OD�ROD÷DQ�\D�GD�ROD÷DQGÕúÕ�
LVH�WHKGLWNkU�YH�VDOGÕUJDQ�EXODELOLUVLQL]��(÷HU�NDGÕQVDQÕ]�GX\JXODUÕQÕ]D�YH��IHPLQLVW��
ELOLQo�G�]H\LQL]H�J|UH�IDUNOÕ�WHSNLOHU�YHUHELOLUVLQL]��%X�WHSNLOHULQ�W�P��%DWÕ�N�OW�U�QGH�
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ELoLPOHQHQ� YH� \HUOHúHQ�� WRSOXPVDO� FLQVL\HW� |Q\DUJÕODUÕQD� ED÷OÕ�� VDKLS� ROGX÷XQX]�
NLPOL÷H�J|UH�YDUGÕ÷ÕQÕ]�IDUNOÕ��|]QHO�\DUJÕODU�RODFDNWÕU� 

 

.H]D�EHGHQ�VDQDWÕQÕQ�HULO�X\JXODPDODUÕ� LoLQ�GH�EHQ]HU�úHNLOGH�úRN�HGLFL�ELU�
HWNL� V|]NRQXVXGXU�� (ULOOL÷LQ� DúÕUÕ� ER\XWODUGD� VHUJLOHQGL÷L� oDOÕúPDODUGD, eril kimlik 

olarak erkeklik, bir yandan onu |YHQ� YH� \�FHOWHQ� GL÷HU� \DQGDQ� RQD� LURQL� LoLQGH�
\DNODúDQ� sado-PD]RúLVWLN� ELU� GX\JX\OD� HOH� DOÕQPDNWD�� DFÕ\D� NDWODQPD�� |O�P� ULVNL 
EDUÕQGÕUDQ�� LQWLKDU� JLULúLPOHULQH� YDUDQ� GHQH\LPOHUOH�� HULOOL÷LQ� bir normu olarak 

irdelenmektedir. Ya da eULOOLNWHQ� |G�Q� YHULOHQ� oDOÕúPDODUGD�� HULO� NLPOL÷LQ� WXWDUOÕOÕ÷Õ��
HúFLQVHOOL÷H�YH�HULO�FLQVLQ�G|Q�ú�P�QH�(homoseksüalite) kadar deneyimlenerek eril 

cinsiyet ihlal edilmekte, ataerkil düzen içinde verili bir kimlik olarak eril otorite 

VRUJXODQPDNWDGÕU� 
 

EtkisL� QDVÕO� \RUXPODQÕUVD� \RUXPODQVÕQ�� EHGHQ� VDQDWoÕODUÕQÕQ� oDOÕúPDODUÕQGD�
özellikle� \R÷XQ� ELU� QDUVLVL]P� J|]H� oDUSDU�� (UNHN� YH� NDGÕQ� EHGHQ� VDQDWoÕODUÕQÕ�
ELUELUOHULQH� \DNODúWÕUDQ� WHPHO� \|Q� EX� \R÷XQ� QDUVLVLVWLN� GX\JXGXU�� %HONL� GH� ELU�
VDQDWoÕGD� UDKDWVÕ]� HWPH\HFHN� GHUHFHGH� EXOXQPDVÕ� DQOD\ÕúOD� NDUúÕODQDELOHFHN�
QDUVLVLVWLN�GX\JX��EHGHQ�VDQDWÕ�oDOÕúPDODUÕQGD�oDUSÕFÕ�ER\XWODUD�oÕNPDNWDGÕU�� 

 

����'øùø/�%('(1ø1�'ø5(1øùø 
 

%HGHQ� VDQDWÕQÕQ� IHPLQLVW� SUDWLNOHULQH� H÷LOPHGHQ� |QFH� ����¶OHUGH� VDQDWWD�
NDGÕQ� VRUXQXQD� YH� WHRULN� DODQGD� |QH� oÕNDQ� YH� WDUWÕúPD\D� DoÕODQ� EDúOÕFD� NRQXODUD�
NÕVDFD�J|]�DWPDNWD�\DUDU�YDU� 
 

³����� VRQODUÕQGD� YH� |]HOOLNOH� ����¶OHUGH� VDQDW� WDULKLQGH� YH� J|UVHO� N�OW�UGH�
NDGÕQ� YH� ³|WHNL´QLQ� NLPOL÷LQH� \|QHOLN� FLQVL\HWoL� \DNODúÕPODU�� VDQDW� WDULKLQLQ� HUNHN�
VDQDWoÕODUÕQ�UHVPv�JHoLW�W|UHQL�ROGX÷XQD�\|QHOLN�WH]OHU��WHRULN�DODQGD�HOHúWLUPHQOHULQ�
YH� NXUDPFÕODUÕQ�� SUDWLN� DODQGD� NDGÕQ� VDQDWoÕODUÕQ� oDOÕúPDODUÕ� DUDFÕOÕ÷Õ\OD�
LQFHOHQPH\H�� VRUJXODQPD\D� EDúODQGÕ�� %LULQFL� <HQL� 'DOJD� )HPLQL]P¶LQ�� HUNHNOHUOH�
D\QÕ�KDN���FUHW�YH�NRQXP�HOGH�HWPH\H�\|QHOLN�WDOHSOHUL�oHUoHYHVLQGH�³HúLWOLN´�WHPDVÕ�
�]HULQH� \R÷XQODúDQ� ILNLUOHUL� ����� VRQUDVÕ� G|QHPGH�� øNLQFL� <HQL� 'DOJD� )HPLQLVWOHU�
WDUDIÕQGDQ�HOHúWLULOGL��6LPRQH�'H�%HDXYRLU¶ÕQ������\ÕOÕQGD�\D\ÕPODQDQ�/H�'HX[LPH�
6H[� �øNLQFL� &LQV�� NLWDEÕQGD� |QH� V�UG�÷�� ³NDGÕQ� GR÷XOPDGÕ÷Õ�� VRQUDGDQ� NDGÕQ�
ROXQGX÷X´�ILNULQLQ�GH�HWNLVL\OH��øNLQFL�<HQL�'DOJD�)HPLQLVW¶OHU�NDGÕQ�NLPOL÷LQLQ�WRSOXP�
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WDUDIÕQGDQ� NRQXOPXú�QRUPODUOD� EHOLUOHQGL÷L�J|U�ú�QH� NDUúÕ� oÕNÕS�� NDGÕQOÕ÷ÕQ� DVOÕQGD�
ELU� PDVNH� ROGX÷X� ILNULQL� VDYXQGXODU�� $\GÕQODQPD� döneminden beri geçerli olan 

UDV\RQHO�� EDVNÕFÕ� DNOD� YH� oL]JLVHO� ]DPDQ� DQOD\ÕúÕQD� NDUúÕ� oÕNDQ� NDGÕQ� VDQDWoÕODU�
NHQGL�GHQH\LPOHULQGHQ�\ROD�oÕNDUDN�G|QJ�VHO��NHQGLOHULQH�DLW�ELU�]DPDQ�LQúD�HWPH\H�
oDOÕúWÕODU��*|UVHO�DODQGD�LVH��-RKQ�%HUJHU¶LQ������\ÕOÕQGD�\ÕOÕQGD�\D\ÕPODQDQ�:D\V�RI�
6HHLQJ� �*|UPH� %LoLPOHUL�� NLWDEÕQGD� ³5|QHVDQV¶ÕQ� EDúODUÕQGD� \HUOHúHQ�� KHU� úH\LQ�
EDNDQ� NLúLQLQ� EDNÕú� DoÕVÕQD� J|UH� G�]HQOHQGL÷LQL´� EHOLUWWL÷L� SHUVSHNWLI� DQOD\ÕúÕQGD��
EDNDQ�NLúLQLQ�HUNHN��EDNÕODQÕQ�LVH�NDGÕQ�|]QH�ROPDVÕ��]HULQGHQ�VDQDW�Warihinde uzun 

\ÕOODU� JHoHUOL� RODFDN� |]QH� WDQÕPÕ�� EX� G|QHPGHQ� EDúODQDUDN� IDUNOÕ� ELU� WHPHOH�
RWXUWXOPD\D�oDOÕúÕOGÕ��%DUWKHV¶ÕQ�J�F�Q�ND\GHGLOGL÷L�DUDFÕQ�GLO�ROGX÷XQX�YXUJXOD\DQ�
V|]�Q�� |UQHNOH\HQ� HUNHNOHULQ� VDQDW� ³GLO´LQGH� NXUGXNODUÕ� ³úLGGHW´H� GD\DQDQ� LNWLGDU�
SVLNDQDOL]�� J|VWHUJHELOLP� JLEL� GLVLSOLQOHUOH� HOHúWLULOPH\H� oDOÕúÕOGÕ�� %X� G|QHPGH� SRVW-
\DSÕVDOFÕ�WHRULV\HQOHU��.ULVWHYD��&L[RXV��,ULJDUD\��)UHXG�YH�/DFDQ¶ÕQ�J|U�úOHULQL�\HQL�
RNXPDODUD�WDEL�WXWWXODU��SVLNDQDOL]LQ�NDGÕQÕ�HNVLN��KLVWHULN�ELU�QHVQH��ND\ÕS�NÕWD�olarak 

WDQÕPODPDVÕQD� NDUúÕ� oÕNWÕODU�� .DGÕQ� NLPOL÷L� �]HULQGHQ� FLQVHO� IDUNOÕOÕNWD� J|UVHOOL÷LQ�
|QHPLQLQ� DOWÕQÕ� oL]PHOHUL�� VDQDW� DODQÕQGD� EX� NRQXGD� \DSÕODQ� WHRULN� YH� SUDWLN�
oDOÕúPDODUGD�GD�|QHPOL�ELU�HWNL�\DUDWWÕ��/DXUD�0XOYH\������\ÕOÕQGD�6FUHHQ�GHUJLVLQGH�
ya\ÕPODQDQ�� J|UVHO� DODQGD� YH� |]HOOLNOH� VLQHPDGD� IHPLQLVW� HOHúWLUL� oDOÕúPDODUÕQÕQ�
EDúODPDVÕQGD� |QHPOL� ELU� \HU� WXWDQ� 9LVXDO� 3OHDVXUH� DQG� WKH� 1DUUDWLYH� &LQHPD�
�*|UVHO�+D]�YH�$QODWÕ�6LQHPDVÕ��EDúOÕNOÕ�PDNDOHVLQGH�����¶OX����¶OÕ�YH���¶OL� \ÕOODUÕQ�
Hollywood filmleULQGHQ��9RQ�6WHUQEHUJ�YH�+LWFKFRFN¶XQ�oDOÕúPDODUÕQGDQ�\ROD�oÕNDUDN�
VLQHPDGD�NDGÕQÕQ�KD]�QHVQHVL�RODUDN��HUNHN�L]OH\LFLOHULQ�J|UPH�]HYNLQH��VFRFRSKLOLD��
KL]PHW�HGHQ�ELU�ELoLPGH�VXQXOPDVÕQÕ�SVLNDQDOLWLN�NXUDPODUGDQ�\ROD�oÕNDUDN�HOHúWLUGL��
Linda Nochlin, Griselda Pollock, Rozsika Parker, Lucy Lippard gibi sanat 

HOHúWLUPHQOHUL� VDQDW� WDULKLQLQ� GLOLQL�� YDU� RODQ� NRGODUÕ� YH� NDGÕQÕQ� VDQDW� LoLQGHNL�
GXUXPXQX�VRUJXODGÕODU��1RFKOLQ������\ÕOÕQGD�\D\ÕPODQDQ�:K\�+DYH�7KHUH�%HHQ�1R�
Great Artists? [Neden Bizim de Büyük SanatoÕODUÕPÕ]� <RN"@� \D]ÕVÕQGD� NDGÕQ�
VDQDWoÕODUÕQ� HUNHN� VDQDWoÕODUGDQ� IDUNOÕ� VWDW�GH� ROPDODUÕQÕQ� VHEHEL� RODUDN� J|UG�÷��
HNRQRPLN�� NXUXPVDO�� H÷LWLPVHO� IDNW|UOHUL� DUDúWÕUGÕ�� 1RFKOLQ¶H� J|UH�� \DQOÕúOÕN�
³VWDUODUÕPÕ]GD��KRUPRQODUÕPÕ]GD��PHQVW�UDO�G|QJ�P�]GH�\D�GD� LoVHO�DODQODUÕPÕ]GD�
GH÷LO��IDNDW�HQVWLW�OHULPL]GH��EX�DQODPOÕ�VHPEROOHU��LúDUHWOHU�G�Q\DVÕQD�LON�JHOGL÷LPL]��
LON� LúLWWL÷LPL]� DQGDQ� LWLEDUHQ� \DúDGÕ÷ÕPÕ]� KHU� úH\L� LoHUHQ� H÷LWLPGH�� H÷LWLP�
NXUXPODUÕPÕ]GD\GÕ�´� 1RFKOLQ¶LQ� EX� oD÷UÕVÕQGDQ� ELU� \ÕO� |QFH� -XG\� &KLFDJR�� 0Lriam 

6FKDSLUR� LOH� ELUOLNWH� &DOLIRUQLD� 6DQDW� (QVWLW�¶QGH� LON� IHPLQLVW� VDQDW� SURJUDPÕQÕ�
EDúODWWÕ�� .DGÕQODU� LoLQ� YH� NDGÕQODU� KDNNÕQGD� VDQDW� \DSPD� ILNULQGHQ� \ROD� oÕNDQ�
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VDQDWoÕODU�� HQVWLW�GHNL� |÷UHQFLOHUOH� ELUOLNWH� JHUoHNOHúWLUGLNOHUL� :RPDQKRXVH�
oDOÕúPDVÕQGD�/RV�$QJHOHV¶WD�ELU�GDLUH\L�G�]HQOHGLOHU��NDPXVDO�YH�|]HO�DODQÕQ�FLQVL\HW�
IDUNOÕOÕ÷ÕQÕ� LQúD� HWPHGHNL� URO�Q�� VRUJXODGÕODU�� *ULVDOGD� 3ROORFN� YH� 5R]VLND� 3DUNHU�
³úDKDVHU´� N�OW�� HWUDIÕQGD� \DUDWÕODQ�PLWOHUL�� VDQDW� WDULKL� NLWDSODUÕQÕQ� NDGÕQ� VDQDWoÕODUÕ�
GÕúOD\DQ� WXWXPXQX�HOHúWLUGLOHU��7�P�EX� WHRULN�oDOÕúPDODUGDQ�HWNLOHQHQ��EHVOHQHQ�YH�
EX�RUWDPOD�GD�NDUúÕOÕNOÕ�HWNLOHúLP�KDOLQGH�EXOXQXS�EX�DODQÕ�HWNLOH\HQ��J|UVHO�DODQGD�
�UHWLPGH�EXOXQDQ�VDQDWoÕODU�� ³|WHNL´QLQ� NLPOL÷L��]HULQGHQ� NDGÕQD�GD\DWÕODQ�QRUPODUÕ�
oDOÕúPDODUÕ�DUDFÕOÕ÷Õ\OD�VRUJXODGÕODU�´249  

 

%X� ED÷ODPGD�� IHPLQLVW� EHGHQ� VDQDWoÕODUÕQÕQ� GD�� QDUVLVLVWLN� ELU� GX\JX\OD�
EHGHQ�NHQGLOLNOHULQL�NXOODQDUDN��DWDHUNLO�WRSOXPVDO�\DSÕ�YH�-daha dar anlamda- sanat 

WDULKL� YH� HOHúWLULVL� LoLQGH� VDELWOHQHQ� ³|WHNL´� NRQXPODUÕQÕ� YH� RQODUÕ� EX� Nonuma 

KDSVHGHQ� QRUPODUÕ� UDGLNDO� ELoLPGH� VRUJXODGÕNODUÕQÕ� �oR÷X� ]DPDQ� EX� QRUPODUÕQ�
�]HULQH�JLGHUHN�YH�RQODUÕ�NXOODQDUDN��DúPD\D�oDOÕúWÕNODUÕQÕ�J|UPHNWH\L]� 
 

%X� DQODPGD� QDUVLVL]P�� IHPLQLVW� EHGHQ� VDQDWoÕODUÕ� LoLQ�� HUNHN� EHGHQ�
VDQDWoÕODUÕ� LoLQ� ROGX÷XQGDQ� oRN� GDKD� IDUNOÕ� ELU� úH\H�� IDUNOÕ� ELU� ³NHQGLOLN�VL\DVDVÕ´QD�
LúDUHW� HGHU�� 2QODU�� EHGHQ� VDQDWÕ� SUDWLNOHUL� LoLQGH� \DúDGÕNODUÕ� QDUVLVLVWLN� GHQH\LPL��
PRGHUQLVW� LGHRORMLQLQ� ³|WHNL´� RODUDN� úH\OHúWLUGL÷L� YH� EDVWÕUGÕ÷Õ� EHGHQ�NHQGLOLNOHULQL�
NHúIHWPHQLQ� YH� VDQDWVDO� |]QHOOLN� ED÷ODPÕQGD� ³|WHNL´� NRQXPXQGDQ� oÕNPDQÕQ� bir 

\|QWHPL�RODUDN�NXOODQPÕúODUGÕU� 
 

%XUDGDQ� KDUHNHWOH�� IHPLQLVW� EHGHQ� VDQDWoÕODUÕQÕQ�� EDúND� ELULQH� GH÷LO��
NHQGLVLQH� DúÕN� RODQ�� � 1DUNLVVRV¶XQ� NHQGLOL÷H� \�NOHQHELOLU� ³GROXOX÷D´� >SOHQLWXGH@��
NHQGL�|WHNL� LOLúNLOHULQLQ� UDGLNDO� RODVÕOÕ÷ÕQD� DoÕOPDQÕQ� ELU� \ROX� LoLQGH� YH�
EHGHQ�NHQGLOLNOHULQLQ� ³H\OHPL´� YDVÕWDVÕ\OD�� �VDQDWVDO�� |]QHOOLNOHULQH� �WRSOXPVDO�� ELU�
FLQVL\HW� ND]DQGÕUPD\D� oDOÕúWÕNODUÕ� V|\OHQHELOLU�250� $\UÕFD�� JHQHOGH� EHGHQ� VDQDWÕ�
pratiklerinde, sanat üretimi ve yorumunun W�P� oHYULPOHULQLQ� DEDUWÕOÕ� RODUDN�
HURWLNOHúPHVL� ED÷ODPÕQGD�� IHPLQLVW� EHGHQ� VDQDWÕ�� PRGHUQLVW� HOHúWLULQLQ� RWRULWHVLQL�
JHUoHN� DQODPGD� WDUDIVÕ]ODúWÕUPD\D� oDOÕúDQ�� EX� HOHúWLUHO� PRGHOLQ� DOWÕQGD� \DWDQ�
GH÷HUOHU� VLVWHPLQL� GHULQGHQ� WHKGLW� HGHQ� ELU� JLULúLPGLU�� %HQ]Hr bir tehdit standart 

VDQDWoÕ�NLPOL÷L�RODQ�HULOOLNWHQ�|G�Q�YHUHQ��ED]Õ�HUNHN�EHGHQ�VDQDWoÕODUÕQÕQ��|]HOOLNOH�
GH�9LWR�$FFRQFL¶QLQ�oDOÕúPDODUÕQGD�GD�J|U�O�U� 
                                                
249 (VUD�<ÕOGÕ]��³.D\ÕS�g]QHQLQ�3HúLQGH��%DUEDUD�.UXJHU´��3ODWR��6D\Õ�����(NLP������ s. 74. 
250 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, 
s.151. 
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(UNHN�EHGHQ�VDQDWoÕODUÕ��HULO�ELU�|]QH�RODUDN��HULOOL÷L�DúÕUÕ�\D�GD�|G�Q�YHULOPLú�
ER\XWODUÕ\OD� HOH� DOÕS� GUDPDWL]H� HGHUNHQ�� NDGÕQ� VDQDWoÕODU� GLúLOOLNOHULQL� YH� NDGÕQ�
FLQVL\HWLQL� RQODUGDQ� IDUNOÕ� ELU� VRUXQVDOOÕN� LoLQGH� GH÷HUOHQGLULUOHU�� gUQH÷LQ�� $FFRQFL�
�HULO�� EHGHQLQL� |]QHOHUDUDVÕOÕ÷D� DoDELOPHN� LoLQ� RQX�� �HULO� ELU� |]QH� RODUDN�� NHQGLVLQH�
DWDHUNLO� WDUDIÕQGDQ� YDDG� HGLOPLú� DúNÕQ� NRQXPX\OD� �YH� EX� NRQXPXQ� \DUDWWÕ÷Õ�
J�YHQFH\OH��KDWWD�úDNDFÕ�ELU� WDU]OD�R\QD\DUDN�]HGHOHQHELOLU�KDOH�JHWLULU��$FFRQFL¶QLQ�
SHUIRUPDQVODUÕ�� LNLOL� QDUVLVLVWLN� ELU� ]RUXQOXOXNWDQ� ND\QDNODQDQ�� WXWDUOÕ� ELU� VDQDWoÕ�
ROPDN� DPDFÕ\OD� ³|WHNL´QL� UHGGHden, fallik, post-oedipal, eril “kendilik”, ve alternatif 

RODUDN� �YH� HOEHWWH� WH]DW� WHúNLO� HGHUHN��� |WHNL� LOH� ELUOHúHUHN� PLWLN� ELU� SUH-oedipal 

³E�W�QO�÷H´��³DQQH-|WHNL´\H�>�P�RWKHU@��G|QPHQLQ��WLSLN�LoHULPOHULQL�\DQVÕWÕU�251 

 

)HPLQLVW� EHGHQ� VDQDWoÕODUÕ� LVH� EHden/kendiliklerini, sürekli sanatsal alanda 

WRSOXPVDO�FLQVL\HW�ND]DQPDODUÕ�HQJHOOHQPLú��KDOLKD]ÕUGD�HWNLQ�ELU�VDQDWoÕ�|]QHOOL÷LQH�
VDKLS�ROPD\DQ��ELU�|WHNL�|]QH�YH�NDGÕQVÕOÕN�RODUDN���NDUúÕ�NRQXOPD]�úHNLOGH��DWDHUNLO�
G�]HQGHNL� WDQÕPODUÕ� LoLQGH� �ELU� WXWDUOÕOÕNWDQ� oRN�ELU� V�UHo�RODUDN�� HGLPOHGLNOHUL�� oLIWH�
\DEDQFÕODúPÕú�� SRWDQVL\HO� DúNÕQOÕ÷ÕQ� oHNLP� YH� FD]LEHVLQGHQ� X]DNODúWÕUÕOPÕú� RODUDN�
NHúIH�oÕNDUODU� 

 

Simone de Beauvoir øNLQFL�&LQV¶WH�NDGÕQÕQ��DWDHUNLO� LúOH\Lú� LoLQGH��EHGHQLQLQ 

NXúDWÕODUDN� ³NHQGLOL÷L´QH� \DEDQFÕODúWÕUÕOGÕ÷Õ� YH� QHVQHOHúWLULOGL÷LQL�� LGUDN�� úDKVL\HW� \D�
GD� DúNÕQOÕ÷ÕQ� KHUKDQJL� ELU� RODVÕOÕ÷ÕQGDQ� PXDI� WXWXODUDN� LoVHOOL÷LQGHQ� D\ÕUÕOGÕ÷ÕQÕ�
VDYXQXU��%HDXYRLU¶D�J|UH�HULO�\D�GD�GLúLO�KHUKDQJL�ELU�|]QHQLQ��VDI�LGUDN�YH�KD\VL\HWOL�
ROPD�DGÕQD�EHGHQ�NHQGLOLN¶LQ�³E�W�QO�÷�´QH�YH�E|\OHsi ELU�DúNÕQOÕ÷D�XODúPD\D�KDNNÕ�
YDUGÕU��2��DWDHUNLO�PLWOHU�ED÷ODPÕQÕQGD�HULO�|]QHOHULQ�WHNLO�\DEDQFÕODúPDVÕQÕQ�J|]DUGÕ�
HGLOGL÷LQL� \D� GD� DWDHUNLO� WDUDIÕQGDQ� HPLOGL÷LQL�� KDWWD� E|\OHVL� PLWLN� ELU� DúNÕQOÕNOD�
J�oOHQGLNOHULQLQ� DoÕN� ROGX÷XQX�� EXQD� NDUúÕQ� NDGÕQÕQ� E|\OHVL� ELU� RODVÕOÕNWDQ� oLIWH�
X]DNODúWÕUÕOGÕ÷ÕQÕ�YXUJXODU�252 

 

6RQXo� RODUDN�� IHPLQLVW� EHGHQ� VDQDWÕQGD� NDGÕQ� VDQDWoÕQÕQ� EHGHQ�NHQGLOL÷L��
PRGHUQLVW�VDQDWÕ�E�\�N�|Oo�GH�EHOLUOH\HQ�HVWHWLN�\DUJÕQÕQ�³WDUDIVÕ]OÕN´�QRV\RQXQX�YH�
GR÷DOODúPÕú� QRUPODUÕQÕ� UHGGHGHQ�� NHQGLOLN� YH� |WHNLQLQ� LoLoH� JHoPLú� ELU� NDUÕúÕPÕ�
LoLQGH��N�OW�UHO�YH�VDQDWVDO��UHWLPLQ�³|]QH´VL��NHQGLVLQL�PRGHUQLVW�VDQDW�\DSÕWÕQÕQ�HULO�

                                                
251 y.a.g.e., s. 152. 
252 y.a.g.e., s. 152. 
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öznesinin yerine koyan –NDGÕQ-� VDQDWoÕ�� YH� ³QHVQH´VLQLQ� �NDGÕQ� RODUDN�� PRGHUQLVW�
biçemin sanat nesneVL�� SRVWPRGHUQLVW� ELU� oDNÕúÕPÕGÕU�� %u yolla, genel anlamda 

VDQDWWD� HUNHN� ³EDNÕú´ÕQ� G�úVHO� LPJHVL� RODQ� GLúLOLN�� IHPLQLVW� EHGHQ� VDQDWÕQGD� GLúLO�
EHGHQLQ�HGLPVHO�GLUHQLúLQH�G|Q�úPHNWHGLU� 

 

3.1.1 )HPLQLVW�%HGHQ�6DQDWÕQÕQ�5DGLNDO�1DUVLVL]PL 
 

3.1.1.1 Feminist Narsisizm 

 

3VLNRORMLGH�ELU�GDYUDQÕú�ER]XNOX÷X�RODUDN�GH÷HUOHQGLULOHQ�QDUVLVL]P��IHPLQLVW�
EHGHQ� VDQDWÕQÕQ� WHPHO� GLQDPLNOHULQGHQ� ELULGLU�� %X� \�]GHQ�� V|]� NRQXVX� SUDWLNOHULQ�
tümü neredeyse kolayca�³QDUVLVW´�HWLNHWL�LOH�\DIWDODQGÕUÕOPÕúWÕU� 
 

Narsisizm terimi klasiN� 1DUNLVXV� HIVDQHVLQGHQ� W�UHWLOPLúWLU�� %LOLQHQ� |\N��
ú|\OHGLU�� “7DQUÕ-ÕUPDN� .HSKLVRV� YH� SHUL� �1\PSKH�� /LULRSH
QLQ� R÷OX� RODQ� 1DUNLVVRV�
GR÷GX÷XQGD�� NâKLQ� 7LUHVLDV�� �X]XQ� ELU� \DúDPÕ� RODFDN�� DQFDN� NHQGLQL� WDQÕPD]VD��
GHPLúWLU�� %LU� RUPDQ� SHULVL� �1\PSKH�� RODQ� (NKR� �\DQNÕ��� ELU� J�Q� DYD� oÕNDQ�
1DUNLVVRV
X�J|U�U��RQD�DúÕN�ROXU��DQFDN�\DOQÕ]FD�V|\OHQHQOHUL� \DQNÕOD\DELOGL÷LQGHQ��
DUNDGDúODUÕQÕQ� 1DUNLVVRV
X� oD÷ÕUDQ� VHVLQL� \DQNÕODWDUDN� RQD� VHVOHQHELOLU��
$UNDGDúODUÕQÕQ� VHVLQL� GX\GX÷XQX� VDQDQ� 1DUNLVVRV�� VHVLQ� JHOGL÷L� \HUH� JLWWL÷LQGH�
NDUúÕVÕQGD�(NKR
\X�J|U�U��(NKR��RQD�VDUÕOPDN� LVWHU��DPD�1DUNLVVRV�RQX� LWHU��%|\OH�
NDED� ELU� úHNLOGH� UHGGHGLOPHN�� (NKR
\X� LQFLWLU�� R� GD� KD\DWD� N�VHUHN� ELU� PD÷DUD\D�
NDSDQÕU�� 1DUNLVVRV�� EX� QHGHQOH� $IURGLW
LQ� JD]DEÕQÕ� �]HULQH� oHNHU�� $IURGLW� RQGDQ�
intikam almak için, o,�ELU�QHKLU�NÕ\ÕVÕQGD��VXGD�NHQGL�\�]�QH�EDNDUNHQ��RQX�VXGDNL�
J|U�QW�V�QH� DúÕN� HGHU�� 1DUNLVVRV�� J�QOHUFH�� \HPHGHQ� LoPHGHQ� RUDGD� NDOÕU� YH�
VXGDNL� J|U�QW�V�QH� EDNDU�� 6RQXQGD� DoOÕNWDQ� |O�U�� 1DUNLVVRV
XQ� |O�P�� E�W�Q�
oLoHNOHUL�� D÷DoODUÕ� YH� 1\PSKH
OHUL� �RUPDQ� YH� QHKLU� SHULOHULQL�� �]�QW�\H� ER÷DU�� 2�
NDGDU� �]�O�U�� R� NDGDU� D÷ODUODU� NL� \DNDUÕúODUÕ� TDQUÕODU
Õ� ELOH� PHUKDPHWH� JHWLULU�� YH�
|O�V�Q�� ELU� oLoH÷H� G|Q�úW�U�UOHU�� %X� oLoH÷H� RQXQ� DQÕVÕQD� �QHUJLV�� DGÕ� YHULOLU��
(IVDQHQLQ�ELU�DQODWÕPÕQD�J|UH�1DUNLVVRV��|O�OHU�DOHPLQGH�GH�|O�OHU�DOHPLQL�FDQOÕODU�
DOHPLQGHQ� D\ÕUDQ� 6W\[� ÕUPD÷ÕQÕQ� VXODUÕQGD� NHQGL� J|U�QW�V�QH� EDNPD\D� GHYDP�
etmektedir.”253 

 

                                                
253 http://sozluk.sourtimes.org/show.asp?t=narkissos 
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g]J�Q� 1DUNLVVRV� PLWL� HUNHN� |]QHOOL÷L� �NL� 1DUNLVVRV� HUNHNWLU�� YH� ELOKDVVD�
KHWHURHURWLN� YH� KRPRHURWLN� DU]XODU� KDNNÕQGDGÕU�� $QFDN� SVLNRDQDOLWLN� DoÕGDQ�
QDUVLVL]P��1DUNLVVRV¶XQ�NRQXPODQGÕ÷Õ��DFÕ�oHNWL÷L��\DEDQFÕODúWÕ÷Õ�DPD�ELU�\DQGDQ�GD�
NHQGLVL\OH�E�W�QOHúWL÷L��FLQVL\HW�IDUNÕ�KDNNÕQGDNL�DWDHUNLO�YDUVD\ÕPODU�WDUDIÕQGDQ�GLúLO�
|]QHOOL÷LQH� LEUHW� WHúNLO� HGHQ� ELU� |UQHN� RODUDN� DQODúÕOÕU�� )Ueud’un psikoanalitik 

PRGHOLQH� GD\DQDQ� J|U�úOHU�� QDUVLVL]PL� KHP� ELU� JHOLúLP� DODQÕ� KHP� GH� HULO�
KRPRVHNV�HO�QHYUR]XQ�ELU�úHNOL�RODUDN� WDQÕPODUNHQ��J�QGHOLN�GLOGH�QDUVLVL]P��EDVLW�
DQODPGD�NDGÕQODUÕQ�NHQGL�J|U�Q�úOHULQH�WDNÕQWÕODUÕ�DUDFÕOÕ÷Õ\OD�WHPVLO�HWWLNOHUL, kendini 

EH÷HQPHQLQ� ELU� W�U�� RODUDN� DQODúÕOÕU� �\D� GD�� NDUúÕOÕNOÕOÕN� LoLQGH�� ]�SSH� ELU�
KRPRVHNV�HO�HUNH÷LQ�HIHPLQHOHúPHVL�\ROX\OD�NHQGL�NHQGLVLQH�³KL]PHW�HWPH´VL��254 

 

øoHUGL÷L� QDUVLVLVWLN� \|Q�Q� GDKD� EHOLUJLQ� ELoLPGH� RNXQDELOPHVL� QHGHQL\OH�
Hannah Wilke’nin çDOÕúPDODUÕ� IHPLQLVW� EHGHQ� VDQDWÕQGD� GÕúDYXUXODQ� QDUVLVL]PL�
LQFHOHPHN� LoLQ�GDKD� L\L� LPNDQODU� VXQPDNWDGÕU��:LONH¶QLQ� QDUVLVLVWLN� GX\JX� LOH� NHQGL�
NHQGLVLQH�\|QHOPHVLQH������EHGHQLQL�NHQGLVL�LoLQ�ELU�KD]�QHVQHVLQH�G|Q�úW�UPHVL�����
³HULO� EDNÕúÕQ´� KD]� QHVQHVL� RODUDN� VXQPDVÕ� GL\H� LNL� IDUNOÕ� RNXPD� ELoLPL\OH�
\DNODúDELOLUL]�� øNLQFLGHQ� EDúODUVDN�� IHPLQLVW� EHGHQ� VDQDWÕ� SUDWLNOHULQH� YH� |]HOOLNOH�
+DQQDK�:LONH� YH� &DUROHH� 6FKQHHPDQQ¶ÕQ� oDOÕúPDODUÕQD� EDNDUDN�� IHPLQLVW� EHGHQ�
VDQDWÕ�� RQODUD� LOLúNLQ� \RUXPODUÕQ� SRWDQVL\HO� UDGLNDO� VRQXoODUÕ\OD� LOJLOL� ELU� HURWLNOHúPH�
RODUDN� GD� J|U�OHELOLU� NL� ú�SKHVL]� EXQXQ� QHGHQL�� RQODUÕQ�� GLúLO� QHVQHOHúPHQLQ� X]XQ�
YDGHOL�%DWÕOÕ�NRGODUÕ\OD�LOLúNLVHOOLN�YH�&UDLJ�2ZHQV¶ÕQ�³SR]XQ�UHWRUL÷L´�GL\H�LúDUHW�HWWL÷L�
ED÷ODPGD��NHQGLOLNOHULQL�FDQODQGÕUPDODUÕGÕU. 

 

$QFDN�E|\OHVL�ELU�J|U�ú��ELU�\DQGDQ�GD�EX�SUDWLNOHUL��%DWÕ�VDQDW�WDULKL��UHVLPGH�
oÕSODN�–nü-� WHPDVÕ� GDKLOLQGH�� YH� J|UVHO� N�OW�U� �|UQH÷LQ� VLQHPDGD� NDGÕQ� EHGHQLQLQ�
³HULO� EDNÕú´ÕQ� KD]� QHVQHVLQH� G|Q�úPHVL�� LoLQGH�� GLúLO� EHGHQLQ�� WHPVLO� YH�
QHVQHOHú�WLULO�PHVL� VRUXQVDOÕQD� GDKLO� HGHUHN�� görece \DQOÕú� ELU� RNXPD\D� QHGHQ�
RODFDNWÕU�� 2\VD� RQODU�� EL]]DW� QHVQHOHúPHQLQ� NHQGLVLQL� �HURWLNOHúPH� \ROX\OD� YH�
SDKDVÕQD��� VDQDW� �UHWLPL� YH� \RUXPXQXQ� JHOHQHNVHO� PRGHOOHULQLQ�� FLQVL\HWOH� LOJLOL�
NDEXOOHULQL� \HULQGHQ� R\QDWPDN� YH� \ÕNPDN� �]HUH� NXOODQPÕúODUGÕU�� %LOLQGL÷L� JLEL� EX�
PRGHOOHUGH�NDGÕQ� �GROD\ÕVÕ\OD�NDGÕQ�VDQDWoÕ��GLúLO�QHVQH��EXQD�NDUúÕQ�HUNHN��\D�GD�
HUNHN� VDQDWoÕ�� HULO�H\OH\HQ� |]QH� RODUDN� NXUJXODQPÕúWÕU�� )HPLQLVW� EHGHQ� VDQDWoÕODUÕ�
ú�SKHVL]��SR]XQ�UHWRUL÷L�LoLQGH��NHQGLOLNOHULQL�WDNÕQWÕOÕ�úHNLOGH�YH�J|UHFH�DEDUWDUDN��ELU�

                                                
254 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, s. 
178. 
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³Lú�\DSÕW´�RODUDN��UHWWLNOHULQGHQ�GROD\Õ��NDVÕWOÕ�RODUDN�NXOODQGÕNODUÕ�GLúLO�QHVQHOHúPHQLQ�
|UW�N�LúOHYLQLQ�|WHVLQH�JHoHELOPH\L�EDúDUPÕúODUGÕU� 

 

 
Resim 62��+DQQDK�:LONH��³2QXQ�0DVNDUDVÕ�(SLVWRO��-R\FH� 

Hadi Bana�<DUGÕP�(W�+DQQDK�6HULVLQGHQ´������-84 

 

%X�ED÷ODPGD��IHPLQLVW�EHGHQ�VDQDWoÕODUÕQÕQ�|]QHOHUDUDVÕOÕ÷ÕQ�SVLúLN�EHGHQVHO�
\DSÕVÕQD� EDúYXUDUDN�� QDUVLVLVWLN� NHQGLOLN� J|VWHULPOHUL� LoLQGHQ� oLIWH� \DEDQFÕODúPD\Õ�
DúPD� oDEDODUÕ�� DQFDN�� DWDHUNLO� LoLQGH� FLQVHO� IDUNÕQ� ROXúXPXQX� WDQÕPOD\DQ�
SVLNRDQDOLWLN�YH�IHQRPHQRORMLN�PRGHOOHU�ED÷ODPÕQGD�DQODúÕODELOLU� 

 

%LULQFL� DUJ�PDQD�� :LONH¶QLQ� �YH� IHPLQLVW� EHGHQ� VDQDWoÕODUÕQÕQ�� EHGHQLQL�
NHQGLQH�G|Q�N�KD]�QHVQHVLQH�G|Q�úW�UPHVL�NRQXVXQD�G|QHUVHN��EX�DUJ�PDQÕQ�EL]L�
FLQVHOOL÷LQ� UDGLNDO� GÕúDYXUXPODUÕQD� YH� µTXHHU
� NXUDPÕQÕQ� HúFLQVHOOLNOH� LOJLOL� oDOÕúPD�
DODQÕQD�J|W�UHFH÷L�DoÕNWÕU��%X�\�]GHQ��NRQXQXQ�oRN�ID]OD�GÕúÕQD�oÕNPDPDN�LoLQ��EX�
ROJX\D�� úLPGLOLN� IHPLQLVW� EHGHQ� VDQDWoÕODUÕQÕQ� NHQGLOLNOHULQL� NHúIL� YH� VDQDWVDO�
|]QHOOLNOHULQLQ�JHUL�ND]DQÕPÕ�LoLQ�ELU�GD\DQDN��ELU�LNWLGDU�RODQD÷Õ�RODUDN�EDNPDN�GDKD�
GR÷UX�RODFDNWÕU� 



 145 

��������3R]XQ�5HWRUL÷L 
 

+DQQDK� :LONH� \DúDPÕ� ER\XQFD� NHQGLVLQL�� V�UHNOL� SR]� V|]F�÷�� LoLQGH�
NDYUDPÕúWÕU��:LONH� SR]� LOH� E�W�QOHúPHVLQL�� ELU� U|SRUWDMÕQGD� ³X\XGX÷XPGD� ELOH� SR]�
veriyordum”255�GL\HUHN�YXUJXODU��6DQDWoÕ�GDLPD�³oDOÕúPD´VÕQÕ�³NHQGLVL´�YH�³NHQGL´VLQL�
GH� ³oDOÕúPD´VÕ� RODUDN� �UHWPLúWLU�� %X�� KDWÕUODQDFD÷Õ� JLEL�� ����� VRQUDVÕQGD� ELU� oRN�
VDQDWoÕQÕQ� \|QHOGL÷L�� NHQGL�VLQL�OL÷L� �YH� KD\DWÕQÕ�� VDQDWD� G|Q�úW�UHQ� 'XFKDPSoÕ�
izlektir. Wilke de kHQGLOLN� LGGLDVÕQÕ�RUWD\D�NR\DELOPHN� LoLQ�EHGHQ�NHQGLOL÷LQL�ELU�GHOLO�
\D�GD�|UQHN�RODUDN�NXOODQPÕúWÕU��NL�EX�VDQDWVDO�\|QHOLPL��WHPHOGH�PHUNH]VL]OHúPLú�YH�
W�PHOOHúPLú� �.DUWH]\HQ� ROPD\DQ�� DQFDN� |WHNL� LOH� LOLúNL� LoLQGH� SDUoDOÕ� KDOHQ� JHOHQ��
VDQDWVDO� |]QHOOL÷LQ� SRVWPRGHUQ� HNOHPOLOL÷LQLQ� J|VWHUJHVL� �SRVWPRGHUQ� |]QHOOLN�
NDYUD\ÕúÕ��RODUDN,�GDKD�|QFH�DoÕNODPÕúWÕN� 

 

:LONH¶QLQ� LVWLVQDVÕ]� E�W�Q� oDOÕúPDODUÕ�� GH÷LúPH]� ELoLPGH� NHQGLVLQLQ� SR]�
YHULUNHQ� J|U�QG�÷�� ³HGLPVHO´� IRWR÷UDILN� RWR-SRUWUHOHUGHQ� ROXúXU�� 9HUGL÷L� SR]ODUÕQ 

QHUHGH\VH�W�P�QGH��VDQDWoÕ�WDPDPHQ�oÕSODNWÕU� 
 

Craig Owens 1984’te ELU� GL÷HU� IHPLQLVW� VDQDWoÕ� %DUEDUD� .UXJHU¶LQ�
oDOÕúPDODUÕQD� RGDNODQGÕ÷Õ� ELU�PDNDOHVLQGH� ³3R]XQ� UHWRUL÷L´� ILNULQL� RUWD\D� DWDU� NL� EX�
WDUWÕúPD� :LONH¶QLQ� SR]� YHUPH\H� GD\DOÕ� RWR-portre projeleri\OH� GR÷UXGDQ� LOLúNLOLGLU��
2ZHQV� /DFDQ¶ÕQ� \RUXPODUÕQÕQ� �]HULQGHQ� JLGHUHN� SR]� LOH� LOJLOL� NÕúNÕUWÕFÕ� ELU� LGGLDGD�
bulunur: 

 

³%LU� SR]XQ� GDUEHVL� �\�]H� oDUSWÕ÷Õ� úH\��� NHQGLVLQL� GL÷HULQLQ� EDNÕúÕQD� EL]]DW�
VXQPDVÕGÕU��VDQNL�ELU�NLúLQLQ�KDOLKD]ÕUGD�GRQPXú��KDUHNHWVL]OHúPLú�� �GDKD�|QFHGHQ�
WDVDUODQPÕú�� ELU� LPJHVL� –bir resmi-� JLEL´� /DFDQ¶D� J|UH� SR]� VWUDWHMLN� ELU� GH÷HUH�
VDKLSWLU�� EDNÕú� GXUD÷DQ� J|U�QW�� WDUDIÕQGDQ� FH]EHGLOLU� YH� RQXQ� NHQGLVL� �]HULQH�
\DQVÕ\DUDN� JHUL� G|QHU�� 3R]� NHQGLVLQL� EDNÕúD� WHVOLP� HGHUHN� K�NPHGHU�� %LU� SR]� ile 

\�]\�]H�JHOHQ�EDNÕúÕQ�NHQGLVL�GH�VDELWOHúLU��GXUD÷DQ�KDOH�JHOLU�´256 

 

:LONH¶QLQ� SR]XQ� UHWRUL÷L� LoLQGHQ� NHQGLVLQL� KDOLKD]ÕUGD� ELU� UHVLP�LPJH� RODUDN�
�HULO�EDNÕúD�YH�NDPX\D��VXQPDVÕ��KHUKDQJL�ELU�NXúNX\D�\HU�EÕUDNPDNVÕ]ÕQ�YH�DEDUWÕOÕ�
úHNLOGH�HURWLN�LoHULNWHGLU��2��NDGÕQVÕ�SR]ODUGD�KHP�³EDNÕú´D�WHVOLP�ROPXú��NDGÕQOÕ÷ÕQ�

                                                
255 y.a.g.e., s. 153. 
256 y.a.g.e., s. 154. 
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normatif kinayelerini WHNUDUODPÕú��� KHP� GH� �0HGXVD� JLEL�� RQX� GXUD÷DQODúWÕUPÕú� YH�
]RUOD�HVLU�DOPÕúWÕU�257 

 

%HGHQ�NHQGLOL÷LQ� EX� JLEL� NDGÕQVÕ� HGLPOHUL�� PRGHUQLVW� VDQDW� WDULKL� YH�
HOHúWLULVLQLQ� WRWRORjik*� PDQWÕ÷ÕQÕ� LIúD� HGHU� YH� GÕúDUÕ\D� DoPD� DPDFÕQÕ� J�GHU�� 6|]�
NRQXVX� PDQWÕ÷D� J|UH� �EHGHQVHOOL÷L� |UW�N�� HULO�� VDQDWoÕ�� GLVLSOLQHU� PDQHYUDODU�
ED÷ODPÕQGD��VDQDW�\DSÕWÕQÕQ�DPDFÕQD�G|Q�úW�U�OP�ú��\DSÕWÕQ�N|NHQL�RODUDN��UHWLOPLú�
ELU�YDUOÕNWÕU��'RQDOG�3UH]LRVL¶QLQ terimleriyle erekbilimsel**�VLVWHP�GDKLOLQGH��³VDQDWoÕ�
YH� \DSÕWÕ´� LOH� ³\DSÕW� RODUDN� VDQDWoÕ´� QRV\RQODUÕ� ³WHRSDQLN*** bir rejim” içinde 

ELUOHúWLULOPLúWLU�258� 1H� YDU� NL� EX� UHMLP� LoLQGH� �GUDPDWLN� RODUDN�� NDGÕQ� VDQDWoÕODUD� \HU�
yoktur. 

 

3R]XQ� UHWRUL÷L�ED÷ODPÕQGD��NHQGLOL÷LQL� ³\DSÕWÕQ�NHQGLVLQH´�G|Q�úW�UHQ�:LONH��
ÕVUDUOD� KHP�JHQHO� DQODPGD� WHRSDQLN� ³VDQDWoÕ´QÕQ� |UW�V�Q�� NDOGÕUÕU�� KHP�GH� ³NDGÕQ�
DODUDN�VDQDWoÕ´QÕQ�|UW�V�Q��DoDUDN��RQX�RUWD\D�oÕNDUÕU��2�DUWÕN�DQDWRPLN�RODUDN�GLúLO��
YH�E|\OHFH�N�OW�UHO�RODUDN�NDGÕQVÕ�Iakat kendi sanatsal otoritesi içinde de paradoksal 

RODUDN� DoÕNoD� ³HULO´GLU�259� %|\OHFH�� :LONH¶QLQ� EHGHQ� VDQDWÕ� oDOÕúPDODUÕ�� NDGÕQODUÕ�
�|]HOOLNOH� RQGRNX]XQFX� \�]\ÕO� VRQUDVÕ� Q�� NDGÕQ� UHVLPOHULQGH�� VDQDW� \DSÕWÕQÕQ�
QHVQHVLQH� G|Q�úW�UHQ�� NDGÕQ� VDQDWoÕODUÕQ� VDQDW� DODQÕQGD� WRSOXPVDO� FLQVL\HW�
ND]DQPDODUÕQÕ� HQJHOOH\HQ�� VDQDW� WDULKL� YH� HOHúWLULVLQLQ�� UDGLNDO,� IHPLQLVW� HOHúWLULVLQH�
G|Q�ú�U� 

 

����� \ÕOÕQGD� 5RQDOG� )HOGPDQ� 6DQDW� *DOHULVL¶QGH� DoWÕ÷Õ� Ponder-r-rosa 

>3HPEH�'�ú�Q�P@� VHULVLQH� DLW� ODWHNV�GXYDU� U|O\HIOHULQGHQ� ROXúDQ� VHUJLVL� VÕUDVÕQGD�
oHNLOPLú��:LONH¶\L�GXYDUD� \DVODQPÕú�\DUÕ�oÕSODN�SR]GD�J|VWHUHQ��Art News Revised 

>*|]GHQJHoLULOPLú�$UW�1HZV@�DGOÕ�IRWR÷UDILN�oDOÕúPDVÕ��RQXQ�VDSODQWÕOÕ�úHNLOGH�³NHQGL-
LPJH´VLQL� �UHWPHVLQLQ� WLSLN� ELU� |UQH÷LGLU�� 'XYDUGD� VHUJLOHQHQ� \DQ\DQD� DVÕOPÕú�
QHVQHOHU��VDUNÕN��GXGDNVÕ�IRUPODUÕ\OD�NDGÕQ�MHQLWDO�RUJDQÕ�YDMLQD\Õ�LPD�HGHUOHU��9DMLQD��

                                                
257 y.a.g.e., s. 154. 
*�.ODVLN�PDQWÕNWD�WXWDUVÕ]�ROPDGÕNoD�UHGGHGLOHPH\HFHN�NDGDU�DoÕN�LIDGH� 
**�2OJXODUÕ�\DOQÕ]FD�GÕú�PHNDQLN�J�oOHULQ�\|QOHQGLUPHGL÷LQL��ROJXODUÕQ�NLúLQLQ�NHQGLQL�JHUoHNOHúWLUPHVLQH�
\|QHOLN�ED]Õ�DPDoODUD�KL]PHW�HWWL÷LQL�|QH�V�UHQ�ELU�IHOVHIL�|÷UHWL� 
***�7KHRSKDQLF��øQVDQGD�úHNLOOHQHQ�WDQUÕ�V|\OHPL� 
258 y.a.g.e., s. 154. 
259 y.a.g.e., s. 155. 
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EX�G|QHPGH�$PHULNDQ�WRSOXPXQGD�\�NVHOHQ�IHPLQLVW�KDUHNHWOHULQ�GH�HWNLVL\OH�NDGÕQ�
VDQDWoÕODU�DUDVÕQGD�VÕNOÕNOD�HOH�DOÕQDQ�ELU�NRQXGXU�*  

 

 
Resim 63: Hannah WiONH��³*|]GHQJHoLULOPLú�$UW�1HZV´������ 

                                                
*�³����¶ÕQ�VRQODUÕQGD�RUWD\D�oÕNDQ�9DWDQGDúOÕN�+DNODUÕ�KDUHNHWL�LoHULVLQGH�EDúOD\DQ�YH�oHúLWOL�NROODUGDQ�
DGÕP�DGÕP�JHOLúHQ�PRGHUQ�IHPLQL]P��WHPHO�VDQDW�X\JXODPDODUÕQGD�YH�DNDGHPLN�G�Q\DGD�GHULQ�ELU�HWNL�
EÕUDNPÕúWÕU��.DOLIRUQL\D¶GD������\ÕOÕQGD�)UHVQR�6WDWH�&ROOHJH¶GD�|÷UHQFL�YH�|÷UHWPHQOHULQGHQ�ROXúDQ�
küçük bir grubun kaWÕOGÕ÷Õ�GHQH\VHO�ELU�GHUV�RODQ�)HPLQLVW�6DQDW�3URJUDPÕ¶QGD�G�ú�QFHOHU�WDUWÕúÕOPÕúWÕU��
«�/RV�$QJHOHV¶OÕ�KH\NHOWUDú�-XG\�&KLFDJR�\HQL�)HPLQLVW�6DQDW�3URJUDPÕ¶QÕQ�EDúÕQD�JHWLULOPLú��«�
%XUDGD�|÷UHQFLOHUL\OH�IHPLQLVW�VDQDWÕQ�JHOHFHNWHNL�WHPHO�\DNODúÕPODUÕQÕQ�LOk örnekleri olan bir dizi 
DNWLYLWH�JHUoHNOHúWLUPLúWLU��NROHNWLI�oDOÕúPD��WDULK�YH�N�OW�UGH�NDGÕQÕQ�NRQXPXQX�NHúIHWPH��UHVLP��
SHUIRUPDQV�YH�HQVWHODV\RQODUGDNL�HJHPHQ�NDGÕQ�NOLúLOHULQL�\RN�HWPH�YH�KD\OL�JHULOLPOL�NLúLVHO�
WDUWÕúPDODUOD�DMLWDWLI�H\OHPOHUL�ELUOHúWLUPHN��&KLFDJR¶QXQ�NDUL]PDWLN�OLGHUOL÷LQGH�|÷UHQFLOHU�DWDHUNLO�
G�]HQLQ�IDOORVDQWULN�J|UVHO�úLIUHOHULQH�NDUúÕ�oÕNWÕNODUÕ�YH�FLQVHOOLNOHULQL�NHQGLOHULQH�J�YHQOL�ELU�úHNLOGH�
WHPVLO�HWPHQLQ�\ROODUÕQÕ�DUDGÕNODUÕ�µELOLQo�\�NVHOWPH¶�WRSODQWÕODUÕQGD�FLQVHOOLNOHUL\OH�\�]OHúPHOHUL�LoLQ�
WHúYLN�HGLOPLúWLU��dDOÕúPDODUGDNL�HQ�GLNNDW�oHNLFL�WHPD��|÷UHQFLOHULQ�µYDMLQD�VDQDWÕ¶�DGÕQÕ�YHUGL÷L�\|QWHPOH�
NDGÕQOÕ÷ÕQ�HQ�WDEXODúPÕú�VLPJHVLQLQ�D\UÕQWÕODUÕQD�LQLOPHVL�ROPXúWXU��)DLWK�:LOGLQJ��³7DEORODU��oL]LPOHU��
NDQD\DQ�\DUÕNODU��GHOLNOHU��GHULQ�\DUDODU��NXWXODU��PD÷DUDODU�YH\D�YXOYD�P�FHYKHUOHUL�LoLQ�]DULI�NXWXODU�
\DSDUDN�NDGÕQ�FLQVHO�RUJDQÕQÕ�GH÷LúLN�úHNLOOHUGH�UHVPHWPH\H�oDOÕúÕUNHQ�ELUELULPL]OH�\DUÕúÕ\RUGXN��µ9DMLQD�
VDQDWÕ¶�\DSPDN�KH\HFDQ�YHULFL��\ÕNÕFÕ�YH�H÷OHQFHOL\GL�o�QN��µYDjina’ bizim için bedenlerimiz ve cinsel 
NLPOLNOHULPL]�NRQXVXQGD�ELOLQoOHQPH�DQODPÕQD�JHOL\RUGX�´�DoÕNODPDVÕQÕ�\DSPÕúWÕU��&KLFDJR��EX�LON�
oDOÕúPDODUÕQ�ELUoR÷XQX�����¶WH�EDúOD\ÕS�ELUoRN�J|Q�OO��DVLVWDQÕQ�\DUGÕPÕ\OD�����¶GH�WDPDPODPÕú�YH�
San Francisco Modern 6DQDW�0�]HVL¶QGH�UHNRU�VHYL\HGH�ELU�NDODEDOÕ÷ÕQ�NDWÕOÕPÕ\OD�DoÕOÕúÕ�\DSÕODQ�
µ<HPHN�=L\DIHWL¶�DGOÕ��QO��SURMHVLQGH�ELU�DUD\D�JHWLUPLúWLU�´�7RE\�&ODUN��³����<�]\ÕOGD�6DQDW�YH�
Propaganda Kitle�.�OW�U��dD÷ÕQGD�3ROLWLN�øPJH´� 
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:LONH¶QLQ�oDOÕúPDVÕQD�JHUL�G|QHUVHN��EX, Wilke’nin sergi salonunda, üzerinde 

EOXFLQ�YH� WLú|UW� LOH� �WDPDPHQ�JL\LQLN��GXYDUD�\DVODQPÕú�SR]�YHULUNHQ�J|U�QG�÷��YH�
Art News�GHUJLVLQGH�\D\ÕPODQDQ��*HUULW�+HQU\¶QLQ�PDNDOHVLQH�HúOLN�HGHQ�IRWR÷UDIÕQ�
\HQLGHQ��UHWLOPLú�ELU�SDURGLVLGLU��Burada, :LONH�DOWÕQGD�\LQH�EOXFLQ�DQFDN�EX�NH]��VW��
oÕSODN� KDOGH� GXYDUD� \DVODQPÕú� REMHNWLIH� EDNDUDN� SR]� YHUPHNWHGLU�� %X� oDOÕúPD� LOH�
Wilke, kendisini,�GXYDUGD�VHUJLOHGL÷L�\DSÕWÕQÕQ�KHP�³|]QHVL��KHP�de sanat tarihinde 

QHVQHOHúWLULOHQ� �oÕSODN� YH� HURWLN�� NDGÕQÕQ� SDURGLN� ELU� WDNOLGL� YH� EX� SUDWLNOHULQ�
JHOHQHNVHO�³QHVQHVL´��KHU�LNL�NRQXPXQ�GD�|UQH÷L�\D�GD�GHOLOL�RODUDN�VXQDU��2�EX�\ROOD��
³HUNHN�VDQDWoÕ�|]QH´� LOH� ³NDGÕQ�QHVQH´� LúOHYOHUL� DUDVÕQGDNL� X\XúPD]OÕ÷Õ� J|]|Q�QH�
VHUHU�YH�EX�NDEXO��\ÕNDU� 

 

:LONH�E|\OHFH�ELU� UHVLP�LPJH¶\H�G|Q�úW�÷��SR]� LoLQGH��EHGHQLQL�KHP�VDQDW�
WDULKVHO� QHVQHOHúPHQLQ� JL]OL� RGD÷Õ� KHP� GH� ³NHQGLOLN� WDVDUÕPÕ´QÕQ� VDQDWVDO� |]QHVL�
RODUDN� NXOODQÕU�� )RWR÷UDIWD� VHUJLOHGL÷L� oÕSODNOÕ÷Õ� LOH�� VDQDW� WDULKVHO� QHVQHOHúPH� YH�
VDQDWoÕOÕ÷ÕQ� �RQXQ� |UQHNOHULQGH� J�]HO� ELU� VDQDW� \ÕOGÕ]Õ�� NRGODUÕQÕ� oDUSÕFÕ� úHNLOGH�
J|U�Q�U� NÕODU�� %X� ED÷ODPGD�� R� VDQDW� WDULKL� ER\XQFD� NDQÕNVDQDQ�� ³HULO� EDNÕú´ÕQ�
QHVQHVL�RODUDN� LúOHY�J|UHQ��NDGÕQ�VDQDWoÕ�ELOH�ROVD��NDGÕQ�EHGHQLQLQ�E|\Oe bir imge 

RODUDN�³J|U�OHELOLUOL÷L´QL��VWUDWHMLN�RODUDN�]D\ÕIODWPD\Õ�YH�HULO�EDNÕúÕQ�NDPXVDO�LWLEDUÕQÕ�
J|]GHQ�G�ú�UPH\L�DPDoODU� 

 

%HQ]HU� ELU� VRUJXODPD� oRN� VRQUDODUÕ�� ����� \ÕOÕQGD�� IHPLQLVW� H\OHP� JUXEX�
*XHULOOD�*LUOV¶�Q�ELU�oDOÕúPDVÕQGD�³.DGÕQODU�0HWURSROLWDQ�0�]HVL¶QH��VDQDWoÕ�RODUDN��
JLUPHN�LoLQ�oÕSODN�PÕ�ROPDOÕODU"´�VORJDQÕ\OD�IDUNOÕ�ELU�úHNLOGH�GLOH�JHWLULOHFHNWLU� 
 

3.1.1.3 %DWÕ�.�OW�U�Q�Q�(URWLN�1HVQHVL��'LúLO�%HGHQ 

 

%DWÕ� N�OW�U�QGH� NDGÕQ� EHGHQLQLQ� QHVQHOHúWLULOPHVL� �]HULQH� \DSÕODQ�
WDUWÕúPDODUÕQ�WDULKL�oRN�HVNL�GH÷LO��%X�NDYUDP�|QFHOLNOH��%DWÕ�UHVLP�JHOHQH÷LQLQ�oÕSODN�
�Q��� UHVLP� NDWHJRULVL� LoLQGH� �GROD\OÕ� GD� ROVD� IRWR÷UDI� VDQDWÕQGD��� VDQDWWD� oÕSODNOÕN�
ED÷ODPÕQGD�VRUJXODQPÕúWÕU� 

 

.HQQHWK�&ODUN������\ÕOÕQGD�\D\ÕPODGÕ÷Õ�The Nude: A study in Ideal Form’da 

[ÇÕSODN�� øGHDO�)RUP¶D�'DLU�%LU� øQFHOHPH@�VDQDWWD�oÕSODNOÕN�YH�VR\XQXNOXN�DUDVÕQGDNL�
IDUNÕ� ú|\OH� WDQÕPODU�� ³6R\XQXNOXN�� HOELVHVL]� ROPD� GXUXPXQXQ� DGÕGÕU�� oÕSODNOÕN� LVH��
VR\XNOXNOXNWDQ� IDUNOÕ� RODUDN�� ELU� VDQDWVDO� WHPVLO� NDWHJRULVLGLU��%LULQFLVL� oR÷X� LQVDQÕQ�
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elbLVHVL]NHQ� GX\GX÷X� ³ELU� W�U� PDKFXEL\HWL� LPD� HGHU´�� LNLQFLVL� LVH� ³D\GÕQ� JHOHQHNWH�
KLoELU� UDKDWVÕ]-HGLFLOLN� WDúÕPD]�� dÕSODNOÕ÷ÕQ� ]LKQLPL]GH� X\DQGÕUGÕ÷Õ� LPJH�� GHU-top 

ROPXú� VDYXQPDVÕ]� ELU� EHGHQ� LPJHVL� GH÷LO�� UDKDW�� NHQGLQGHQ� HPLQ� YH� KRúQXW� ELU�
beden imgesidir: Yeniden biçimlendirilen beden.”260 &ODUN� oDOÕúPDVÕQD� NR\GX÷X�
EDúOÕNWDQ� GD� DQODúÕODFD÷Õ� �]HUH� Q�¶\�� oÕSODN� LQVDQ� EHGHQLQLQ� HVWHWLN� WH]DK�U�� YH�
UHVLP� \D� GD� KH\NHOLQ� ELoLPVHO� VRUXQODUÕ� LoLQGH� LQFHOHPHNWHGLU�� 2�� HOEHWWH� �NDGÕQ��
oÕSOD÷D�� HUNHN� HJHPHQ� ELU� V|\OHP� içinden bakmakta, tarih öncesinden itibaren 

sanattaki nü resimlerin itici gücü olarak erotizmin rolünü kabul etmekle birlikte nü’yü 

LNWLGDU� V|\OHPOHULQGHQ� YH� WRSOXPVDO� FLQVL\HW� SROLWLNDVÕQGDQ� D\UÕ� G�ú�QPHNWHGLU��
³¶0DOXPX� LODP�GD�ROVD�úXQX�EHOLUWPHN�JHUHNL\or’ der Clark: ‘Ne kadar soyut olursa 

olsun hiçbir nü yoktur ki seyreden üzerinde zerre kadar da olsa erotik duygu 

X\DQGÕUPDVÕQ�� (÷HU� X\DQGÕUPÕ\RUVD� RUDGD� N|W�� ELU� VDQDW� YH� \DQOÕú� ELU� WXWXP� YDU�
GHPHNWLU�¶�6DQDW�HVHUOHULQGHNL�J�]HO�oÕSODN�EHGHQOHUH�EDNPDQÕQ�KD]]Õ��&ODUN¶D�J|UH��
IL]LNVHO� GH÷LO� |QFHOLNOH� G�ú�QVHO� ELU� KD]GÕU�� EX� J|U�ú�� µD\GÕQ� JHOHQHNWH¶� ]LKLQ� LOH�
EHGHQ� DUDVÕQGD� NHVNLQ� ELU� D\UÕP� \DSÕOPDVÕQD� \DVODQÕU�´261� %X� \�]GHQ� &ODUN¶ÕQ�
WXWXPXQXQ� úDúÕUWÕFÕ� ROGX÷X� V|\OHQHPH]�� 2� GD� DVOÕQGD� GL÷HU� VDQDW� WDULKoLVL�
mHVOHNWDúODUÕ�JLEL�EX�NRQXGDNL�GHULQ�VHVVL]OL÷LQL�NRUXU� 

 

&ODUN¶ÕQ� J|U�úOHULQH� LON� HOHúWLUL� ����� \ÕOÕQGDQ� \LQH� HUNHN� bir yazardan ve 

DNDGHPL� GÕúÕQGDQ� ELU� HOHúWLUPHQ� RODQ� -RKQ� %HUJHU¶GHQ� JHOGL�� “Berger’a göre 

VDQDWWDNL�Q���WRSOXPVDO�FLQVL\HW�KL\HUDUúLVLQLQ�WRSOXPVDO�YH�N�OW�UHO�LúOHYOHULQL�NÕVPHQ�
WDQÕPOD\DQ� WHPHO� LNWLGDU� IDUNÕQD� FHYDS� YHULU� YH� WDELL� EX� úHNLOGH� GH� EXQX� SHNLúWLULU��
%HUJHU¶ÕQ� XVODPODPDVÕQD� J|UH�� HUNH÷LQ� G�Q\DGDNL� µPHYFXGL\HW¶L� µRQXQ� EDúNDODUÕ�
�]HULQGH� LFUD� HWWL÷L� LNWLGDU¶Õ� HNOHPOHUNHQ�� NDGÕQÕQ� Pevcudiyeti ‘kendisine 

\DSÕODELOHFHNOHUOH� \DSÕODPD\DFDNODU¶Õ� HNOHPOHU�´262 Berger böylelikle  sanat 

ED÷ODPÕQGD�HUNHN�YH�NDGÕQÕQ�WRSOXPVDO�FLQVL\HW�IDUNOÕOÕ÷ÕQÕ�³EDNPD´�YH�³EDNÕOPD´�LOH�
LOLúNLOHQGLUHUHN� \HUOHúLN� |Q\DUJÕODUÕQ� DOWÕQÕ� oL]HU�� DQFDN� GL÷HU� \DQGDQ� GD bu 

|Q\DUJÕODUÕ� HEHGLOHúWLULU�� %HUJHU� E�\�N� RODVÕOÕNOD� NHQGL� J|]OHPOHULQH� GD\DQDUDN� úX�
VRQXFD�YDUPDNWDGÕU�� 

 

³(UNHNOHU� µGDYUDQGÕNODUÕ� JLEL¶�� NDGÕQODUVD� µJ|U�QG�NOHUL� JLEL¶GLUOHU�� (UNHNOHU�
NDGÕQODUÕ� VH\UHGHUOHU�� .DGÕQODUVD� VH\UHGLOLúOHULQL� VH\UHGHUOHU�� %X� GXUXP�� \DOQÕ]�

                                                
260 5LFKDUG�/HSSHUW��³6DQDWWD�$QODPÕQ�*|U�QW�V�´���dHY���øVPDLO�7�UNPHQ���$\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��
2002,  s.273 
261 y.a.g.e., s.274 
262 y.a.g.e., s.274 
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HUNHNOHUOH� NDGÕQODU� DUDVÕQGDNL� LOLúNLOHUL� GH÷LO�� NDGÕQODUÕQ� NHQGLOHUL\OH� LOLúNLOHULQL� GH�
EHOLUOHU�� .DGÕQÕQ� LoLQGHNL� J|]OHPFL� HUNHN�� J|]OHQHQVH� NDGÕQGÕU�� %|\OHFH� NDGÕQ�
kendisini bir nesneye –özellikle görsel bir nesneye-� VH\LUOLN� ELU� úH\H� G|Q�úW�UP�ú�
olur.”263 

 

5LFKDUG� /HSSHUW� %HUJHU¶LQ� EX� J|U�ú�Q�� 6DQDWWD� $QODPÕQ� *|U�QW�V�� DGOÕ�
NLWDEÕQGD� ú|\OH� \RUXPOX\RU� ³%HUJHU� UHVLPGHNL� Q�¶Q�Q� DVOÕQGD� UHVLPGHNL� Q�� NDGÕQ�
ROGX÷XQX�VDYOÕ\RU��+DOEXNL�WDULKVHO�RODUDN�\DOQÕ]FD�RQ�GRNX]XQFX�\�]\ÕOGDQ�EX�\DQD�
geçerlidLU� EX�� 2QGDQ� |QFH� Q�� WHPVLOOHULQGH� FLQVL\HWOHU� DUDVÕQGD� PDNXO� ELU� GHQJH�
YDUGÕ�� %HUJHU�� D\UÕFD�� NDGÕQÕQ� oÕSODNOÕ÷ÕQÕQ� EL]]DW� NHQGL� GX\JXODUÕQÕQ� LIDGHVL�
ROPDGÕ÷ÕQÕ�� EXQXQ� \HULQH� ³>VDQDW� HVHULQLQ@� VDKLELQ� >LQ@� GX\JX� \D� GD� WDOHSOHULQH�
teslimiyetinin” göstergesL� ROGX÷XQX� V|\O�\RU�� 6R\XQXN� ROPDN�� GL\RU� %HUJHU�� ³WHN�
EDúÕQD� ROPDN´WÕU�� IDNDW� oÕSODN� ROPDN� LVH� EDúNDODUÕ� WDUDIÕQGDQ� J|U�OPHN� ³YH� NHQGLQL�
WHN�EDúÕQD�DOJÕODPDPDN�GHPHNWLU«�6R\XQXNOXN�NHQGLVLQL�NHQGLQH�DoDU��dÕSODNOÕN�LVH�
VHUJLOHQLU�´�%HUJHU��VRQ�RODUDN��oÕSODN�NDGÕQODUÕQ�WHPVLO�HGLOGL÷L�VDQDW�HVHUOHULQGH�KHU�
]DPDQ� ROPDVD� GD� JHQHOOLNOH� JL\LQLN� HUNHNOHULQ� EXOXQGX÷XQX� \D� GD� KLoELU� HUNH÷LQ�
EXOXQPDGÕ÷ÕQÕ�� IDNDW� EX� GXUXPGD� |UW�N� ELoLPGH� GH� ROVD� ELU� HUNH÷LQ�� oHUoHYHQLQ�
GÕúÕQGD� JL\LQLN� RODUDN� GXUDQ� LPJHQLQ� VDKLEL-se\LUFLVL� HUNH÷LQ� EXOXQGX÷XQX�
KDWÕUODWDUDN� LNWLGDU� IDUNÕ� WHPDVÕQÕ� WHNUDU� GLOH� JHWLULU�� .ÕVDFDVÕ�� &ODUN� Q�¶\�� J�]HOOLN�
oHUoHYHVLQGH�WDQÕPODUNHQ�%HUJHU�VL\DVHW�ED÷ODPÕQGD�WDQÕPODU� 

 

%HUJHU¶LQ� UHVLPGHNL� Q�� YH� VH\LUFLOLN� KDNNÕQGDNL� WH]L� ����� \ÕOÕQGD� �%HUJHU¶ÕQ�
kLWDEÕQÕQ�\D\ÕPODQPDVÕQGDQ�ELU�\ÕO�VRQUD��\D]ÕODQ�YH������\ÕOÕQGD�\D\ÕPODQDQ�/DXUD�
0XOYH\¶LQ� �QO�� ELU� GHQHPHVL\OH� VLQHPD� DODQÕQGD� GD� GLOH� JHWLULOPLúWLU�� 0XOYH\��
VNRSRILOL��EDNPD�KD]]Õ��WHULPLQGHQ�\ROD�oÕNDUDN��ILOPLQ�DQODWÕVDO�WHDP�OOHUL\OH�ELUOLNWH�
film izOHPHQLQ�NRúXOODUÕQÕQ�³U|QWJHQFL�D\UÕP�\DQÕOVDPDVÕ´QÕ�WHúYLN�HWWL÷LQL�V|\O�\RUGX��
)LOP�L]OHPHN��NDUDQOÕN�ELU�WL\DWURGDNL�|]HO�ELU�J|VWHUL�RODUDN��ELU�U|QWJHQFL�JLEL�|]HO�ELU�
G�Q\D\Õ� GLNL]OHPHN� RODUDN�� WH]DK�U� HGHU�� EXUDGD� GLNNDWOHU� EL]]DW� LQVDQL� ELoLPLQ�
üzeULQGHGLU� YH� VH\LUFL� NHQGL� DU]XODUÕQÕ� EXQD� \DQVÕWDELOLU�� 0XOYH\¶H� J|UH�� ILOPLQ�
\DúDWWÕ÷Õ� KD]� YH� HQGLúH� LPJH� LOH� |]-LPJH� DUDVÕQGDNL� IDUNOÕOÕNWDQ� RUWD\D� oÕNDU�� EX�
IDUNOÕOÕN�IDQWH]L\OH�HQ�D]ÕQGDQ�JHoLFL�RODUDN�NDSDWÕODELOHFHN�ELU�IDUNWÕU���5HNODPFÕOÕ÷ÕQ�
kullanGÕ÷Õ� úH\�GH�EX� IDUNOÕOÕNWÕU���0XOYH\�|]HOOLNOH� ILOPGHNL� NDGÕQ� �NDGÕQÕQ�EHGHQL� YH�
EHGHQLQ�LIúD�HWWL÷L�NDUDNWHU���]HULQGH�GXUXU��úX�V|]OHU�0XOYH\¶LQ�NDGÕQÕQ�J|UVHO�LúOHYL�
KDNNÕQGDNL� G�ú�QFHOHULQL� |]HWOL\RU�� ³6HUJLOHQHQ� NDGÕQÕQ� LNL� W�UO�� LúOHYL� YDUGÕU�
                                                
263 John Berger, “Görme Biçimleri”, (Çev.: Yurdanur Salman), Metis<D\ÕQODUÕ��øVWDQEXO�����2, s. 47 
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geleneksel olarak: Birincisi senaryodaki karakterler için erotik nesne olarak ve 

LNLQFLVL� GH� VLQHPD� VDORQXQGDNL� VH\LUFLOHU� LoLQ� HURWLN� QHVQH� RODUDN� LúOHY� J|U�U�� YH�
SHUGHQLQ�KHU�LNL�WDUDIÕQGDNL�EDNÕúODU�DUDVÕQGD�KHS�ELU�JHULOLP�YDUGÕU�´264 

 

Leppert’e göre, “Mulvey vH� %HUJHU� LoLQ�� YH� ]ÕPQHQ� GH� &ODUN� LoLQ�� NDGÕQ�
µLPJH¶GLU�� HUNHN� LVH� EX� LPJH\H� µEDNDQ¶GÕU�� .DGÕQ� SDVLIWLU�� GROD\ÕVÕ\OD� GD� H\OHPOLOLN�
\HWHQH÷LQGHQ� \RNVXQGXU�� HUNHN� LVH� DNWLIWLU� GROD\ÕVÕ\OD� GD� H\OHPOLOLN� \HWHQH÷LQH�
sahiptir.”265 

 

0XOYH\¶LQ� \DNODúÕPÕQÕ� ELUD]� GDKD� DoPDN� JHUHNLUVH�� \D]DU�� EDNPD� KD]]ÕQÕ��
SVLNDQDOLWLN� NXUDPODUGDQ� \ROD� oÕNDUDN� YH� RHGLSDO� HUNHN� oRFX÷XQ� GLúLQLQ� EHGHQLQL�
L÷GLú�HGLOPLú�RODUDN�\RUXPOD\ÕúÕQD�NDGDU�JHUL�JLGHUHN�LUGHOHPHNWHGLU��0XOYH\¶H�J|UH� 
³6RQXo�RODUDN�� NDGÕQÕQ�DQODPÕ�FLQVHO� D\UÕOÕ÷ÕGÕU��%aba-QÕQ-$GÕ� YH�VLPJHVHO�G�]HQH�
JLULú�G�]HQOHPHVL�LoLQ�DVOÕQGD�NDUPDúÕN�ELU�L÷GLú�HGLOPHGH�WHPHOOHQHQ�PDGGL�NDQÕWÕQ�
\DQL�SHQLV�\RNOX÷XQXQ�J|UVHO�EHOOLOL÷LGLU��%X�\�]GHQ�HUNHNOHULQ�]HYNOHUL�YH�EDNÕúODUÕQD�
VXQXODQ�� WHúKLU� HGLOHQ�ELU� LNRQ�RODUDN� NDGÕQ�� EDNÕúÕQ etkin denetleyicisi, her zaman 

RULMLQDO� RODUDN�DQODPOÕ� ROGX÷X� ND\JÕVÕQÕ� DNOD� JHWLUHQ� ELU� WHKGLWWLU�� (UNHN� ELOLQoDOWÕ� EX�
L÷GLú� HGLOPH� ND\JÕVÕQGDQ� NXUWXOPDN� LoLQ� LNL� VHoHQH÷H� VDKLSWLU�� ELULQFLVL�� J|UVHO�
QHVQHQLQ� GH÷HULQLQ� G�ú�U�OPHVL�� NDSDWÕOPDVÕ� \D� GD� ND\ÕW� DOWÕQD� DOÕQPDVÕ� \ROX\OD�
EHGHOL�|GHQPLú�RODQ�RULMLQDO�WUDYPD\Õ��NDGÕQÕ�LQFHOH\HUHN���]HULQGHNL�HVUDU�SHUGHVLQL�
NDOGÕUDUDN��\HQLGHQ-FDQODQGÕUPD\D�oDOÕúPDN��µILOP�QRLU¶ÕQ�WHPVLO�HWWL÷L�ELU�\RO���LNLQFLVL�
GH�� \HULQH�ELU� IHWLú� QHVQHVLQL� JHoLUHUHN� \D�GD� WHPVLO� HGLOHQ� ILJ�U��J�YHQOL� ELU� IHWLúH�
G|Q�úW�UHUHN�L÷GLú�HGLOPH\L�WDPDPHQ�LQNkU�HWPHN��NL��GLúL�\ÕOGÕ]�N�OW�QH�EX�QHGHQOH�
ID]OD�GH÷HU�YHULOLU��´ 

 

%XUDGD� 0XOYH\�� KHP� ILOPOHUGHNL� KHP� GH� RQX� NXúDWDQ� N�OW�UGHNL� GLúL�
EHGHQOHULQ� YH� NDUDNWHUOHULQ� WDVDUÕPÕQÕQ�� HUNHN� |]QHQLQ� XPXWVX]� DQODP� \DSÕP�
XVXOOHULQH� WDEL� NÕOÕQGÕ÷ÕQÕ� VDYXQXU�� (UNHN� ]LKQL� ]DWHQ� L÷GLú� HGLOPLú� RODQ� NDGÕQ�
EHGHQL\OH�PHúJXO�HGLOLU� 

 

%X�EHGHQ�WDVDUÕPÕQÕQ�KDUHNHWH�JHoLUGL÷L�ND\JÕ�\XNDUÕGD�V|]�HGLOHQ� LNL�\ROXQ�
ELULQFLVLQGH� �ILOPOHUGH��NDUúÕPÕ]D�oÕNDU�� NDGÕQÕQ�JUDILN�RODUDN� WHúKLU�HGLOPHVL�� �KDWWD�
EXQXQ��NDGÕQOÕN�RUJDQODUÕQÕQ�WHPVLOLQH�\R÷XQ�LOJL�J|VWHUHQ�SRUQRJUDILN�\D\ÕQODUÕQNLQH�
                                                
264 Richard Leppert, “6DQDWWD�$QODPÕQ�*|U�QW�sü´���dHY���øVPDLO�7�UNPHQ���$\UÕQWÕ�<D\ÕQODUÕ��øVWDQEXO��
2002,  s. 275.-276. 
265 y.a.g.e., s. 276. 
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EHQ]HU� ELoLPGH� \DSÕOPDVÕ��� DU]X\X� FRúWXUXFX� \D� GD� FH]DODQGÕUÕFÕ� ELU� D÷� LoLQH�
NDSDPD\Õ�\D�GD�VHUEHVW�EÕUDNPD\Õ�ND\ÕW�DOWÕQD�DOPÕú�olmakla, onun tamamen erilin 

KDNLNDWLQH�PDUX]�EÕUDNÕOGÕ÷ÕQÕ�J|VWHULU��gWH�\DQGDQ��)UHXG¶XQ��ED]Õ�HUNHN�|]QHOHULQ��
|]HOOLNOH� QHVQHOHU� \�]�QGHQ�� GX\GX÷X� FLQVHO� ND\JÕQÕQ� DoÕNODPDVÕQÕ� \DSPD\D�
oDOÕúWÕ÷ÕQGD� LOHUL� V�UG�÷�� JLEL�� HUNHN�� DVOÕQGD� SHQLVH� VDKLS� RODQ� ELU� NDGÕQ� JLEL�
GDYUDQPDNOD��L÷GLú�HGLOPH�JHUoHNOL÷LQL�\DGVÕ\DELOLU��%X�\D�NDGÕQ�EHGHQLQLQ�EDúND�ELU�
SDUoDVÕ\OD� \D� GD� �D\DNNDEÕODUÕQ� EX� NRQXGD� HQ� NRPLN� |UQH÷L� ROXúWXUGX÷X�� ELU� W�U�
JL\VL\OH�\DSÕODELOLU��<D�GD�0XOYH\¶LQ�LOHUL�V�UG�÷��JLEL��NDGÕQÕQ�E�W�Q�YDUOÕ÷Õ, fallik bir 

IHWLú� QHVQHVL�� ELU� �VLQHPD�� WDQUÕoDVÕ� \D� GD� LGRO�� RODUDN� \RUXPODQPÕú� RODELOLU�� 1DVÕO�
\RUXPODQÕUVD� \RUXPODQVÕQ�� EXUDGD� NDGÕQOÕN�� ELU� LQVDQ� NDWHJRULVL� RODUDN� GH÷LO�� LúOHYL�
HULOOL÷LQ�NHQGLOLN-WDQÕPÕQÕ�|]HQGLUPH�\D�GD�J�YHQOL�NÕOPD�RODQ�EDúOÕ�EDúÕna bir temsil 

RODUDN�LúOHY�J|U�U�266 

 

FHPLQLVW� EHGHQ� VDQDWoÕODUÕQÕQ� LWLUD]Õ�� LúWH� EX� QRNWDGD� \R÷XQODúPDNWDGÕU��
2QODUÕQ� LWLUD]Õ� J|UVHO� N�OW�U� YH� VDQDWWD� NDGÕQ� EHGHQLQLQ� EX� WHPVLO� G�]HQH÷LQLQ�
QHVQHVL�KDOLQH�JHWLULOPLú�ROPDVÕQDGÕU� 

 

��������'LúLO�%HGHQ�.HQGLOL÷LQ�.HúIL 
 

Tarihsel avangard hareketlerde sanat nesnesinin avangard “gösteri”ye 

G|Q�úPHVL�� EHGHQ� VDQDWÕQGD� EHGHQLQ� �SURWHVW�� ³J|VWHULQLQ´� VDQDW� QHVQHVL� RODUDN�
NXOODQÕOPDVÕ� ED÷ODPÕQGD�� IHPLQLVW� EHGHQ� VDQDWoÕODUÕQÕQ� ³\RNVXQOXN´XQX� oHNWLNOHUL�
DúNÕQ� NHQGLOLNOHULQL�� oÕSODN� EHGHQOHUL� YDVÕWDVÕ\OD� HOGH� HWPH� oDEDODUÕ�� oR÷X� NH]�
NDPXR\X�YH�HQWHOHNW�HO�oHYUHOHU� WDUDIÕQGDQ�\DQOÕú�ELU� \RUXPODPD\OD��NHQGL�NHQGLQL�
QHVQHOHúWLUPH� YH� VDSNÕQOÕN� RODUDN� DOJÕODQPÕúWÕU�� ³6DQDWoÕODUOD� |]GHúOHúHELOHQ�
HOHúWLUPHQOHU� ELOH� oR÷X� ]DPDQ�� VDQDWoÕODUÕQ� EHGHQOHULQL� VDQDW� QHVQHOHUL� RODUDN�
NXOODQPDODUÕQÕQ� ED]HQ� NHQGLQL� � V|P�UPH� YH� WHúKLU� KDVWDOÕ÷Õ� ROGX÷X� VRQXFXQD�
YDUPÕúODUGÕU��&DWKHULQH�)UDQFEOLQ�JLEL� IHPLQLVW�\RUXPFXODU��NHQGL� oÕSODN�EHGHQOHULQL�
NXOODQDQ� NDGÕQ� VDQDWoÕODUÕ�� KLOH� \DSDUDN� NDGÕQODUÕ� QHVQHOHúWLUGLNOHUL� LoLQ�
HOHúWLUPLúOHUGLU�´267 

 

2\VD�� NDGÕQ� VDQDWoÕODUÕQ� SR]XQ� UHWRUL÷L� LoLQGH� J�QGHPH� JHWLUGLNOHUL�
QHVQHOHúPH\L��%DWÕ�N�OW�U�QGH��|]HOOLNOH�VDQDW�WDULKL�YH�HOHúWLULVLQGH��oLIWH�NDWODQDUDN�
                                                
266 Nick Mansfield, “Öznellik-)UHXG¶GDQ�+DUDZD\¶H�.HQGLOLN�.XUDPODUÕ´���dHY��+��dHWLQND\D��5��
Durmaz), Ara-OÕN�<D\ÕQODUÕ��ø]PLU��������s. 121. 
267 Tracey Warr, Amelia Jones, “The Artist’s Body”, Phaidon Press Limited, London, 2002, s. 13. 
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\DEDQFÕODúWÕNODUÕ� ED÷ODPGDQ� NXUWXOPDN� LoLQ� NDVÕWOÕ� YH� VDSODQWÕOÕ� ELU� VWUDWHML� LOH�
NDWODUÕQGDQ� �µQ�¶Q�Q� NDGÕQ� PRGHOL� RODUDN� VDQDW� QHVQHVL� YH� NDGÕQ� VDQDWoÕ� RODUDN�
EHGHQOHQHPHPH�FLQVL\HWVL]OHúPH��DoÕOPD�DUDFÕ�RODUDN�NXOODQGÕNODUÕ�oRN�DoÕNWÕU� 

 

$PHOLD�-RQHV��+DQQDK�:LONH¶QLQ�SR]XQ� UHWRUL÷L� LoLQGH�NXUGX÷X� WX]D÷Õ�ú|\OH�
\RUXPODPDNWDGÕU: ³:LONH�oÕSODN�SR]ODUÕ�LoLQGH�VDGHFH�HULO�EDNÕúÕ�GDYHW�HWPL\RU��D\QÕ�
]DPDQGD�RQX�\|U�QJHVLQGHQ�GH�oÕNPD\D�]RUOD\ÕS��RQD�WX]DN�NXUX\RU��NL�EX�\|U�QJH�
NDGÕQODUÕ� GDLPD� YDUROXúXQ� VDGHFH� LoNLQ� \DQÕ\OD� NRQXPODQGÕUDQ�� �.DUWH]\HQL]P�
WDUDIÕQGDQ�HJHPHQOHúWLULOPLú��%DWÕOÕ�DWDHUNLO�G�]HQ��RQODUÕ�VWUDWHMLN�RODUDN�LNL�SDUoD\D�
D\ÕUPÕúWÕU�� 6DQDWoÕ�� GÕúVDOOÕ÷Õ� �EHGHQ� LPJHVL�� YH� LoVHOOL÷LQL� �ELOLúVHOOL÷L ve 

GX\JXVDOOÕ÷ÕQÕ�� NHQGL�VL�OL÷L/QL� HGLPVHOOHúHUHN� ELUOHúWLUL\RU�� %HQFH�� IHPLQLVW� EHGHQ�
VDQDWÕ�oDOÕúPDODUÕ��Cogito’QXQ�.DUWH]\HQ�D\UÕPODúWÕUPDVÕQÕ�YH�HULOFL�>PDVFXOLQLVW@�HULO�
�VW�QO�N�PLWLQL� EHVOH\HQ�J|YGH\L� >FRUSXV@� \ÕNDUDN�KHP�EHGHQ�KHP�GH� ]LKLQ�RODUDN�
NDGÕQ�VDQDWoÕ\Õ�RUWD\D�oÕNDUÕ\RU.”268 

 

Wilke’nin So Help Me Hannah� >+DGL� %DQD� <DUGÕP� (W� +DQQDK@� SURMHVi, bu 

anlamda, -SR]XQ� UHWRUL÷L� LoLQGHNL- “beden”in ve -kültürel üretimin öznesi olarak- 

“zihin”in bLUDUDGDOÕ÷ÕQÕQ�NDQÕWÕGÕU��:LONH�de��|QFHOLNOH�DGÕQÕ dönemin bir çok feminist 

VDQDWoÕVÕ� JLEL� VDGHFH� IL]LNVHO� GH÷LO� D\QÕ� ]DPDQGD� HQWHOHNW�HO� \HWHQHNOHULQL� GH�
sHUJLOHGL÷L�H\OHPOHUOH�GX\XUXU� 

 

3URMH\H� DLW� ELU� VHUL� IRWR÷UDI�� LON� NH]� ����� \ÕOÕQGD� 1HZ� <RUN¶WD� NDU� DPDFÕ�
J�WPH\HQ� ELU� JDOHULGH�� 3�6�� �¶GH� VHUJLOHQLU�� )RWR÷UDIODUGD� :LONH� oÕSODN�� IDUNOÕ�
pozlarda, elinde bir tabanca ile görünmektedir. 

 

)RWR÷UDIODUÕQ� ELU� oR÷una Edmund Burke, Marx ve Nietzsche’den Daniel 

%XUHQ�YH�'DYLG�6PLWK¶H�HUNHN�ILOR]RI�YH�VDQDWoÕODUÕQ�V|]OHULQGHQ�DOÕQWÕODU�HNOHQPLúWLU��
%X� DOÕQWÕODU,� YLGHR\D� GD� ND\GHGLOHQ� YH� IRWR÷UDIODUD� ND\QDNOÕN� HGHQ� SHUIRUPDQVÕ�
VÕUDVÕQGD�EL]]DW�NHQGLVL�WDUDIÕQGDQ�RNXQPXúWXU� 

                                                
268 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, s. 
157. 



 154 

   
Resim 64: Hannah Wilke,   Resim 65: Hannah Wilke, 

³'H÷Lú-7RNXú�'H÷HUOHUL��0DU[�   ³(OYHULúOL�=DPDQ�2QX�dDOPDNOD�øOLúNLOLGLU��*RHWKH� 
Hadi Bana�<DUGÕP�(W�+DQQDK�6HULVLQGHQ�´   Hadi Bana�<DUGÕP�(W�+DQQDK�6HULVLQGHQ�´ 
1978-84   1978-84 

 

 

Resim 66:�$G�5HLQKDUGW��³.�ELVW�%LU�5HVPH�1DVÕO�%DNÕOÕU´������ 
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%X� SURMH� LOH� :LONH�� VDQDW� RUWDPÕQGD� J�o� GHQJHOHULQLQ� QDVÕO� úHNLOOHQGL÷L��
FLQVL\HW� D\UÕPFÕOÕ÷ÕQÕQ� QHGHQOHUL�� VRQXoODUÕ� YH� NHQGLQL� PHúUXODúWÕUPD� ELoLPOHULQH�
J|QGHUPHGH� EXOXQDUDN�� \XNDUÕGD� DGÕ� JHoHQ� HUNHN� VDQDWoÕ� YH� G�ú�Q�UOHUL� HOHúWLUL�
RGD÷Õ�KDOLQH�JHWLUPHNWHGLU�269 

 

 
Resim 67: Hannah Wilke, “Bu Neyi Temsil Ediyor / Sen Neyi Temsil Ediyorsun 

+DGL�%DQD�<DUGÕP�(W�+DQQDK�6HULVLQGHQ�´������-84 

 

3URMHQLQ�HGLPVHO�IRWR÷UDIODUÕQGDQ�What Does This Represent / What Do You 

Represent� >%X� 1H\L� 7HPVLO� (GL\RU� �� 6HQ� 1H\L� 7HPVLO� (GL\RUVXQ@� DGOÕ�� HUNHN�
PRGHUQLVW�UHVVDP�$G�5HLQKDUGW¶ÕQ�JD]HWHGH�\D\ÕPODQDQ�ELU�oL]JL�EDQWÕQD�J|QGHUPH�
\DSDQ�oDOÕúPD��|]HOOLNOH�GLNNDW�oHNLFLGLU��5HLQKDUGW�V|]�NRQXVX�oL]JL�EDQWWD�³%X�1H\L�
Temsil Ediyor?” diye soran ve böylelikle  modern sanatla dalga geçen bir izleyiciyi, 
                                                
269 $KX�$QWPHQ��³6DQDWÕQ�$WHú�+DWWÕ��(OHúWLUHO�7DYUÕQ�2GD÷Õ�+DOLQH�*HOHQ�<DSÕW´��$QDGROX�6DQDW��<ÕO�����
6D\Õ������*�]�������s. 14. 
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“Sen Neyi Temsil Ediyorsun? diye püskürterek, DúD÷ÕODU� 6DQDWoÕ�IRWR÷UDIWD��ERú�ELU�
RGDGDQÕQ�N|úHVLQH�EDFDNODUÕ�D\UÕN��GXYDUD�\DVODQDUDN�RWXUPXú�YH� WDPDPHQ�oÕSODN�
halde görünür. BLU� HOL\OH� EDúÕQÕ� WXWDUDN�� �]J�Q� YH� ND\JÕ� GROX� EDNÕúODUOD� ERú� ELU�
QRNWD\D�EDNPDNWDGÕU��GL÷HU�HOLQGH�LVH�ELU� WDEDQFD�YDUGÕU��$\UÕFD��RGDQÕQ�]HPLQLQGH�
ELU� oRN� R\XQFDN� WDEDQFD� GL]LOLGLU�� $\QÕ� ]DPDQGD� oDOÕúPDQÕQ� EDúOÕ÷Õ� GD� RODQ� –Ad 

Reinhart’a ait- “Bu Neyi Temsil Ediyor / Sen Neyi Temsil Ediyorsun” cümleleri 

IRWR÷UDIÕQ��]HULQH�GH�HNOHQPLúWLU� 
 

dDOÕúPDGD�� :LONH� EHGHQLQL� ELU� QHVQH� JLEL� HGLPOHU�� 2� NHQGLVLQL� EDNÕú�
WDUDIÕQGDQ�JHUoHNWHQ�N|úH\H�VÕNÕúWÕUÕOPÕú�RODUDN�LQúD�HGHU��)DNDW��MHQLWDO�RUJDQODUÕ�YH�
JHYúHN� EHGHQLQL� RQD� \|QHOHQ� EDNÕúÕ� WDUDIVÕ]ODúWÕUDFDN� YH� NHQGLVLQH� \|QHOWHFHN�
WDU]GD� VXQDU�� :LONH�� HULO� EDNÕúÕ� KHP� GDYHW� HGHUHN� KHP� GH� HULO� KDGÕP� HGLOPH�
NRUNXVX\OD� WHKGLW� HGHUHN� RQXQ� |UW�V�Q�� NDOGÕUPDNWD� YH� RUWD\D� oÕNDUPDNWDGÕU�
�2ZHQV¶ÕQ� WHULPOHUL� LoLQGH��:LONH,� EDNÕúÕ� NHQGL� NHQGLVLQH� \DQVÕWDUDN� WHVOLP� ROPD\D�
]RUODU���*|UVHO�NRGODUÕQ�EX�oDNÕúÕPÕ�LoLQGH��o,�oÕSODN�IDNDW�VHNVL�GH÷LOGLU���:LONH�DUWÕN�
ELU�QHVQH�RODUDN�J|U�OHPH]��WDELNL��KDOD�ELU� ³QHVQH´�ROPD\Õ�V�UG�UVH�GH���:LONH¶QLQ�
EDNÕúÕ� WHUVLQH�oHYLUPHVL�RQXQ�HUNHN�HQWHOOektüellerin sözcüklerini kendine maletme 

VWUDWHMLVL\OH� ED÷ODQWÕOÕGÕU�� %X� V|]OHUL� NHQGLVL� V|\OH\HUHN� ³NDGÕQ�EHGHQ�QHVQH� YH�
³HUNHN�]LKLQ�|]QH´QLQ�JHOHQHNVHO�RODUDN�ELUELULQH�NDUúÕW�LúOHYOHULQL�ELUOHúWLULU�270 

 

:LONH¶QLQ� UDGLNDO� QDUVLVL]PL�� ����� \ÕOÕQGD� OHPIRPD kanserinden ölmeden 

|QFH� WDPDPODGÕ÷Õ� VRQ� SURMHVL� Intra-Venus¶GH� >9HQ�V¶�Q� øoLQGH@� ]LUYH\H� XODúÕU� YH�
E|\OHFH�� SR]XQ� UHWRUL÷L� LoLQGHQ� HULO� EDNÕúD� NXUWX÷X� WX]DN�� \DNDODQGÕ÷Õ� EX� WDOLKVL]�
KDVWDOÕN�ER\XQFD��UHWWL÷L�oDOÕúPDODUGD�GDKD�NDUPDúÕN�ELU�KDO�DOÕU� 

 

     
Resim 68��+DQQDK�:LONH��³9HQ�V¶�Q�øoLQGH�´������-93 

                                                
270 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998, s. 
159. 
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Resim 69: Hannah Wilke, “10 Haziran ’92 / ���$÷XVWRV�¶��������ùXEDW�¶�� 

9HQ�V¶�Q�øoLQGH�6HULVLQGHQ�´������-93 

 

.DQVHU� WHGDYLVL� VÕUDVÕQGD� oHNLOHQ� EX� IRWR÷UDI� VHULVLQGH�� NHPRWHUDSL�
VHDQVODUÕQÕQ�:LONH¶QLQ� EHGHQL� �]HULQGH� \DUDWWÕ÷Õ� W�P� WDKULIDW� DoÕNoD� J|U�OPHNWHGLU��
6HUL��EX�DQODPGD�:LONH¶QLQ�oDOÕúPDODUÕQÕ�QDUVLVW�YH�NHQGL�J�]HOOL÷LQL�NXOODQÕ\RU�GL\H�
NÕQD\DQ�HOHúWLULOHUH�NDUúÕ�JLULúWL÷L�ELU�PLVLOOHPH�JLEL�J|U�OHELOLU��%X�oDOÕúPDODUGD�DUWÕN�
ne Wilke’nin dR÷DO�J�]HOOL÷LQGHQ�YH�HURWL]PLQGHQ�QH�GH�QDUVLVL]PLQGHQ�V|]HGLOHELOLU��
:LONH¶QLQ�VRQ�V|]OHUL�ROGXNoD�GUDPDWLNWLU�� � ³gOHFH÷LP�YH�VRQXo�RODUDN�oDOÕúPDODUÕP�
\DúD\DFD÷Õ� LoLQ�� LON� GHID� NHQGLPL� QDUVLVLVWLN� ELU� GX\JX\OD� NXOODQPDGÕP�� %|\OHOLNOH�
VDGHFH�ELU�NDGÕQ��VDQDWoÕ��ILJ�U��ROX\RUXP´271 

 

:LONH¶QLQ� oDOÕúPDODUÕ� NHQGL�|WHNL� V|\OHPLQLQ� QDUVLVLVWLN� \DSÕVÕ� LoLQGH�� SR]XQ�
GLQDPLN� \ÕNÕFÕOÕ÷Õ� HWUDIÕQGD� ELU� HNVHQ� RODUDN� J|U�Q�UNHQ�� &DUROHH� 6FKQHHPDQQ¶ÕQ�
EHGHQL� GDLPD� H\OHP� LoLQGHGLU�� øNL� VDQDWoÕ� DUDVÕQGD� ELU� NDUúÕODúWÕUPD� \Dpmak 

JHUHNLUVH��:LONH�GDKD�oRN�SR]��]HULQH�RGDNODQÕU��6FKQHHPDQQ�LVH�GDKD�oRN�GD÷ÕQÕN�
ELU�\DSÕ�LoLQGH�NHQGLVLQL�ELU�H÷LWLFL�JLEL�NRQXPODQGÕUÕU��+DUHNHW�KDOLQGHNL��FDQOÕ��oÕSODN�
EHGHQL�LOH�WDEXODUD�NDUúÕ�JHOLU��SHUIRUPDQV�LoLQGH�FLQVHOOHúWLUGL÷L�EHGHQLQLQ�Kareketleri 

YDVÕWDVÕ\OD� NHQGLOL÷LQLQ� IDUNÕQD� YDUÕU� YH� RQX� HOH� JHoLULU�� 6DQDWoÕ�� oDOÕúPDODUÕQGD�
hareNHWH� YHUGL÷L� |QHPL� ú|\OH� DoÕNOÕ\RU: “Hareket bedenimden, gözümden ya da 

GLOGHQ��ODQJXDJH��D\UÕODPD]��+LVVHWPHN�LVWHGL÷LPL�GR÷UX�ELU�úHNLOGH�NDYUD\DELOPHP�

                                                
271 y.a.g.e., s. 185. 
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için�� NDV� VLVWHPLP� FHYDS� YHUPH\H� YH� FDQODQPD\D� KD]ÕUGÕU�� dDOÕúPDODUÕP� IL]LNVHO��
GX\JXVDO�YH�NDYUDPVDOGÕU�´272 

 

6FKQHHPDQQ��0XOYH\¶LQ�JHQHO�KDWODUÕQÕ�oL]GL÷L�2ZHQV�WDUDIÕQGDQ�JHQLúOHWLOHQ�
³EDNÕú´ÕQ�NDUPDúÕN�PHNDQL]PDVÕ�ED÷ODPÕQGD��EHGHQ�VDQDWÕQÕQ�RODQDNODUÕQÕ��EHdenin 

JHoLFL�\DSÕVÕQÕ�YH�X]DPVDOOÕ÷ÕQÕ�oRN�HUNHQ�IDUNHGHQ�VDQDWoÕODU�DUDVÕQGDGÕU�� 
 

����¶GH� /RQGUD¶GD�� dD÷GDú� 6DQDW� (QVWLW�V�¶QGH� JHUoHNOHúWLUGL÷L� Naked 

Action Lecture >2NXWPDQÕQ�dÕSODN�(\OHPL@�DGOÕ�SHUIRUPDQVWD��6FKQHHPDQQ���NDGÕQ��
oÕSODNOÕ÷ÕQÕ� VDGHFH� ELU nesne olarak GH÷LO�� kendi sözcükleriyle “kendim olarak 

oÕSODNOÕ÷Õ�PÕ� NXOODQPDP´� YH� ³LGUDN�NDYUD\Õú�H\OHP� DUDVÕQGD� |]J�U� YH� FDQOÕ� ROPDN´�
GL\H�WDQÕPODGÕ÷Õ�|]QH�YH�QHVQHQLQ�ELUDUDGDOÕ÷Õ�LoLQGH�HGLPOHPHNWHGLU.273 

 

  
Resim 70��&DUROHH�6FKQHHPDQQ��³2NXWPDQÕQ�dÕSlak Eylemi”, 1968 

 

3HUIRUPDQV�� 6FKQHHPDQQ¶ÕQ� L]OH\LFLOHU� DUDVÕQGD� \�U�\HUHN�� ELU� \DQGDQ�
NRQIHUDQVÕQ�NRQXVXQX� �VDQDW� WDULKL��DoÕNODPDVÕ��ELU� \DQGDQ�GD��]HULQGHNL�E�\�NoH�
|QO�÷�Q� LoLQGHQ� L]OH\LFLOHUH� SRUWDNDO� GD÷ÕWPDVÕ\OD� EDúODU�� $QFDN� R� ³VDQDW� WDULKL´�
terimLQL�NHQGL�IHPLQLVW�V|\OHPL�LoLQGH�GH÷LúWLUHUHN�WHODIIX]�HWPHNWHGLU��³$UW�KLVWRULFDO´�
\HULQH�NHOLPHQLQ�EDúÕQGDNL�³K´�KDUILQL�V|\OHPHGHQ�³DUW�LVWRULFDO´�WHULPLQL�NXOODQÕU��2QD�
göre art [his]tory� >VDQDW� WDULKL@� HUNHN� >KLV@� VDQDWoÕODUÕQ�|\N�OHULQGHQ�ROXúX\RUGX. Bu 

                                                
272 y.a.g.e., s. 160. 
273 y.a.g.e., s. 160. 
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nedenle history� � V|]F�÷�QGHNL� øQJLOL]FHGH� HUNHNOHU� LoLQ� µRQXQ¶� DQODPÕQD� JHOHQ�his 

V|]F�÷�Q�� UHGGHUHN� µK¶� KDUILQL� G�ú�U�U�� .RQXúPD� ÕúÕNODUÕQ� NDUDUWÕOPDVÕ\OD� EDúODU��
6FKQHHPDQQ� EX� VÕUDGD� �]HULQGHNL� JL\VLOHUL� oÕNDUÕU� VRQUD� WHNUDU� JL\HU�� 6OD\WODU�
HúOL÷LQGe VDQDW� WDULKLQLQ� WHPDODUÕ� LoLQGH� HVWHWLN� YH� DOJÕODPD� PHVHOHULQL� WDUWÕúDUDN�
DNWDUÕU��.RQIHUDQVÕQ�VRUX-cevap bölümünde soyunmaya ve tekrar giyinmeye devam 

HGHU�� 6RQUD� L]OH\LFLOHU� DUDVÕQGDQ� SHUIRUPDQVD� NDWÕOPDN� LVWH\HQ� LNL� J|Q�OO�� (erkek) 

\DQÕQD� JHOHUHN�� úHULWOHU� KDOLQGH� SDUoDODQPÕú� ND÷ÕWODUÕ�� PDFXQXPVX� ELU� VÕYÕ\OD�
VDQDWoÕQÕQ�oÕSODN�Y�FXGXQD�\DSÕúWÕUÕUODU��*|VWHULQLQ�VRQXQGD��6FKQHHPDQQ�VDKQH\H�
G|QHUHN�� NRODM� V�UHFLQH� ELU� V�UH� GDKD� GHYDP� HGHU� YH� NRQXúPDVÕQÕ� WDPDPODU��
Etkinlik 1967’de çekilen erotik filmi Fuses¶ÕQ� >.D\QDúPDODU@� �ILOP� KHWHURVHNV�HO�
VHYLúPH�LoLQGH�HUNHN�YH�NDGÕQ�EHGHQOHULQLQ�J|UVHO�RODUDN�ND\QDúPDVÕQÕ�WHPVLO�HGHU��
gösterilmesiyle sona erer.274 

 

$GULDQ� 3LSHU¶ÕQ� Food for the Spirit� >5XKXQ� *ÕGDVÕ@� ������� DGOÕ� HGLPVHO�
IRWR÷UDI� oDOÕúPDVÕ� GD� ELU� GLúL� VDQDWVDO� |]QH� RODUDN�� NHQGLQL� LGUDN� HWPH\H� DoÕOPD�
RODUDN�GH÷HUOHQGLULOHELOLU��/RUUDLQH�2¶*UDG\�oDOÕúPD\Õ�³3LSHU¶LQ��,PPDQXHO�.DQW¶ÕQ�6DI�
$NOÕQ�(OHúWLULVL¶QL�RNXPD\D�ED÷OÕ�YH�X]XQ�V�UHGLU�GHYDP�HGHQ�IL]LNVHO�YH�PHWDIL]LNVHO�
GH÷LúLPLQLQ� KÕ]ODQPDVÕ� V�UHFLQGH� �UHWWL÷L�� |]HO� ELU� WDYDQDUDVÕ� SHUIRUPDQVÕ´275 diye 

WDVYLU� HGHU�� *HUoHNWHQ� GH� EX� oDOÕúPD� ����� \ÕOÕQGD� VDQDWoÕQÕQ� oDOÕúPDODUÕQÕQ�
WRSODQGÕ÷Õ�UHWURVSHNWLI�NDWDORJ�\D\ÕPODQÕQFD\D�NDGDU�VDQDWoÕQÕQ�|]HO�DUúLYLQGH�NDOÕU��
)RWR÷UDIWD��3LSHU�oÕSODN�KDOGH�J|÷V�Q�Q�DOWÕQGD�WXWWX÷X�ELU�IRWR÷UDI�PDNLQDVÕ� LOH�ELU�
D\QD\D�EDNDUDN�NHQGL�NHQGLVLQH�SR]�YHUPHNWH��W�P�³oÕSODN´OÕ÷Õ\OD��EHGHQ�NHQGLOL÷LQL�
HGLPOHPHNWH��GHQH\LPOHPHNWHGLU��2¶*UDG\�VDQDWoÕQÕQ�HGLPLQL� ³|]QHO�� VL\DKL�� oÕSODN�
NDGÕQÕQ�o|]�OPH�DQÕ´�GL\H�WDQÕPOÕ\RU��7DKPLQ�HGLOHFH÷L��]HUH��VL\DKL�YH�HQWHOHNW�HO�
ELU� NDGÕQ� LoLQ�� NL� 3LSHU� D\QÕ� ]DPDQGD� ILOR]RIWXU�� .DQWoÕ� WHRULOHUL� GH� LúLQ� LoLQH� GDKLO�
HGHUHN� oÕSODN� SR]� YHUPHN�� -oRN� NDWPDQOÕ� ELU� RNXPD\D� QHGHQ� RODQ- radikal bir 

eylemdir.276 Wilke ve Schneemann gibi Piper da kendilik projesiQH�oÕSODN�SR]�LOH�ROVD�
ELOH�� HQWHOHNW�HO� ELU� ELULNLPOH� \DNODúPDNWDGÕU�� 2� KHP� NDUPDúÕN� IHOVHIL� SUREOHPOHUH�
H÷LOHQ�ELU�HQWHOOHNW�HO��NHQGLVLQL�<YHV�.OHLQ¶LQ�DúNÕQOÕ÷Õ�LoLQGH�WDVDUOD\DUDN���KHP�GH�
IL]LNL� �EHGHQOHQPLú�� .OHLQFL� ³IÕUoD´� DQODPÕQGD�� ELU� NDGÕQGÕU�� o hem IRWR÷UDI�
PDNLQDVÕQÕQ� ³REMHNWLI� EDNÕú´ÕQÕQ� QHVQHVL� RODUDN� EHGHQOHQPLú� ELU� NDGÕQ�� KHP� GH�
LPJHQLQ�IRWR÷UDIoÕ-öznesidir.277 

                                                
274 y.a.g.e., s. 160. 
275 y.a.g.e., s. 162. 
276 y.a.g.e., s. 162. 
277 y.a.g.e., s. 162. 
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Resim 71��$GULDQ�3LSHU��³5XKXQ�*ÕGDVÕ´������ 

 

������3URWHVW�%LU�$UDo�2ODUDN�'LúLO�%HGHQ 

 

)HPLQLVW� EHGHQ� VDQDWoÕODUÕQÕQ� NDGÕQ� FLQVL\HWL� YH� FLQVHOOL÷LQH� LOLúNLQ�
\DNODúÕPODUÕQD� |UQHN� RODELOHFHN� HGLPVHO� oDOÕúPDODUÕQD� GH÷LQPHGHQ� |QFH� WHRULN�
oDOÕúPDODU� NDSVDPÕQda cinsiyet ve cinsellik konusuna� QDVÕO� EDNÕOGÕ÷ÕQÕ� 1LFN�
0DQVILHOG¶ÕQ�Öznellik�DGOÕ�NLWDEÕQGDQ�\DUDUODQDUDN�NÕVDFD�|]HWOHPH\H�oDOÕúDOÕP� 

 

0DQVILHOG�� |QFHOLNOH� |]QH\L� NXUDPODúWÕUPD� \|Q�QGH� SVLNRDQLVW� NXUDPFÕODU�
Freud ve Lacan ile post-\DSÕVDOFÕ� G�ú�Q�U� 0LFKHO� )RXFDXOW¶XQ� WHPVLO� HWWLNOHUL� LNL�
E�\�N�\DNODúÕPÕ�LQFHOL\RU� 
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³3VLNDQDOL]�� )UHXG� YH� /DFDQ¶ÕQ� oDOÕúPDVÕ\OD� |]GHúOHúHQ� ELULQFL� \DNODúÕP��
ELUH\�|]QHQLQ�GR÷DVÕ\OD�YH�RQXQ�QDVÕO�ELoLPOHQGL÷L\OH�LOJLOL�ELU�PRGHO�RUWD\D�NR\PD\D�
oDOÕúÕU�� %X� NXUDPFÕODU� LoLQ� |]QH�� ELOLQHELOLU� ELU� LoHUL÷H� VDKLSWLU� YH� QRUPDWLI� JHOLúPH�
WDU]ÕQD� NDUúÕ� |Oo�POHQLU�� %X� JHOLúPH� oHúLWOL� IDNW|UOHU� WDUDIÕQGDQ� HWNLOHQPHNtedir: 

)UHXG¶D�J|UH��FLQVL\HWOH�LOJLOL�NLPOLN�YH�DLOH�SROLWLNDVÕ�GROD\VÕ]�ELU�DLOH�RFD÷Õ�ED÷ODPÕQÕ�
WDQÕPODU�� %X� ED÷ODP�� NHQGLOL÷LQ� JHOLúLPLQL� EDúODQJÕoWD� ELU� NUL]H� VRNDU�� YH� EX� NUL]�
NDUPDúÕN�YH�EHOLUVL]� DQODPOÕ� |]GHúOHúPHOHUOH� \�NO�� IDNDW� LKWL\DoODUÕ� YH� DPDoODUÕ\OD�
LOJLOL� DoÕN� ELU� GX\X\OD� J�G�OHQHQ� QRUPDO� HUNHN� |]QHQLQ� RUWD\D� oÕNPDVÕQD� \RO� DoDU��
/DFDQ¶ÕQ�\DNODúÕPÕ�LVH��RQXQ�LoLQ�|]QHOOLN�NHQGLOL÷LQ�WDUWÕúPDVÕ]�GHYDVD�EDVNÕVÕQÕQ�YH�
)UHXG¶H�J|UH�DLOH\L�NRQXPOD\DQ�YH�FLQVL\HWH�WHPHO�RODQ�IDNDW�DODQÕ��N�OW�UHO�\DSÕQÕQ�
GROD\ÕPÕ� YH� VLPJHVHO� VLVWHPL�� \DQL� GLO� RODQ� LQVDQ�VW�� J�oOHULQ� ELU� �U�Q�� ROPDVÕ�
DQODPÕQGD� GDKD� PLWVHOGLU�� 'LO�� |]QH\L�� V�UHNOL� RODUDN� VRQVX]� YH� VDELW� ELU� DU]X\OD�
WDWPLQ�HWPH\H�oDOÕúWÕ÷Õ�ELU�HNVLNOLN�GX\XVX�DúÕOD\DUDN��GÕúDUÕGDQ�WDQÕPODU� 

 

Foucault’QXQ�oDOÕúPDVÕ\OD�|]GHúOHúWLUGL÷LP��|]QH\H�LOLúNLQ�LNLQFL�\DNODúÕP�LVH��
|]QHQLQ�QH�VDELW�YH�ELOLQHELOLU�ELU�LoHUL÷H�VDKLS�ROGX÷XQD�YH�QH�GH�|]QHOOL÷LQ�JHUoHNWH�
ELUH\VHO� EHGHQOHU� �]HULQGH�EHOLUOL� ELoLPOHUGH�HGLPVHOOHúHQ� LNWLGDUÕQ� LVWHNOHUL� GÕúÕQGD�
YDU� ROGX÷XQD� LQDQÕU�� øQVDQODUÕ� \|QHWPH� LWNLVL\OH� KDUHNHW� HGHQ� LNWLGDU�� |]QH\L��
X\ODúPDPÕ]�JHUHNHQ�LGHDO�ELU�YDUOÕN�WDU]Õ�RODUDN�LFDW�HGHU��.HQGLPL]L��L\L�\D�GD�KDVWD�
ROPD\DQ��DNÕOOÕ�\D�GD�GHOL�ROPD\DQ��G�U�VW�\D�GD�VXoOX�ROPD\DQ��QRUPDO�\D�GD�VDSNÕQ�
olmayan gibi otoULWHU� QRV\RQODUD� J|UH� WDQÕPODUÕ]�� %X� G�ú�QFHOHU�� R\XQ� VDKDODUÕQÕ�
GLVLSOLQH� HWPHNWHQ�� JD]HWHFLOL÷LQ� KLVWHULN� NDWHJRULOHULQH� NDGDU�� WRSOXPVDO� GH÷Lú�
WRNXúXQ�HQ�N�o�N�ELoLPOHUL�LoLQGH�GRODúÕP�KDOLQGHGLU��%XQODUÕQ�HQ�VRQ�YDUGÕ÷Õ�QRNWD��
modern bireysellik deneyiPL�KDOLQH�JHOHQ�HWNL\H�DoÕNOÕN�YH�D\UÕOPD�KLVVLGLU� 

 

Gerçekte, öznellik sorununu ilk kez sistematik bir biçimde ele alan 

$\GÕQODQPD� G�ú�Q�UOHULQLQ� WHUVLQH�� )RXFDXOW� µELUH\¶L�� GR÷DO� RODUDN� RUWD\D� oÕNDQ��
korunmaya –KDWWD�µ|]J�UOHúWLULOPH\H¶- ihtiyaç duyan biU�NHQGLOLN��HQWLW\��JLEL�GH÷LO��EL]L�
EHOOL� ELoLPOHUGH� GDYUDQPD\D� \|QOHQGLUHQ� LNWLGDUÕQ� EDúOÕFD� DUDFÕ� RODUDN� J|U�U��
7RSOXPVDO� GDYUDQÕú� VRUXQXQXQ� �]LKLQVHO� KDVWDOÕNODU�� FLQVHOOLN�� VXo�� ELUH\OHU� RODUDN�
GDYUDQÕúODUÕPÕ]� LoLQGHNL� |QHPLQL� \LWLUGL÷LQH� LQDQGÕ÷ÕPÕ]� sürece, hep birbirimizi, -ve 

DVOÕQGD� NHQGLPL]L-�� KDULWDVÕ� LQVDQ� ELOLPOHUL� WDUDIÕQGDQ� oÕNDUÕODQ� µKDNLNDW¶� V|\OHPL� YH�
EDúOÕFD�DPDFÕ�WRSOXPX�HGLOJLQOHúWLUPHN�RODQ�NDPXQXQ�RQD\ODGÕ÷Õ�YDU�ROPD�NRGODUÕQD�
J|UH�\DUJÕOD\DFD÷Õ]�GHPHNWLU� 
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%X�\DNODúÕPODUÕQ�KLoELUL�FLnsiyet sorunuyla yeterince ilgilenmez. Psikoanaliz, 

FLQVL\HW�LOLúNLOHULQL�|]QHQLQ�ROXúXPX�DoÕVÕQGDQ�PXWODN�ELU�WHPHO�RODUDN�DOÕU��DQFDN�\D�
FLQVL\HWL� EL\RORML� WDUDIÕQGDQ� EHOLUOHQPLú� �)UHXG¶XQ�GHGL÷L� JLEL� µ$QDWRPL� NDGHUGLU¶�� ELU�
úH\�RODUDN�NR\DU�\D�GD�NDGÕQOÕ÷Õ� ]RUXQOX�RODUDN�HUNHN�HJHPHQOL÷LQLQ�ELU� \DQ��U�Q��
JLEL�J|U�U��gWH�\DQGDQ��)RXFDXOW�� µFLQVOHU�DUDVÕ� LOLúNLOHU¶GHNL�GH÷LúLPOHUL�� WHUFLK�HWWL÷L�
SROLWLN�G|Q�ú�P� W�U�Q�Q�ELU�|UQH÷L�RODUDN� OLVWHOHPHVLQH�NDUúÕQ�� FLQVL\HW�NRQXVXQGD�
neredeyse tamamen sessizdir.”278 

 

0DQVILHOG� GDKD� VRQUD� FLQVL\HWH� \DNODúÕPGDNL� EX� VRUXQODUÕQ� YH� LKPDOOHULQ�
IHPLQLVW�G�ú�Q�UOHU��|]HOOLNOH�GH�/DFDQ¶D�\DQÕWÕ\OD�/XFH�,ULJDUD\�YH�FLQVL\HW�NLPOL÷LQL�
\HQLGHQ� LUGHOHPHN� LoLQ� NLPL� )RXFDXOWFX� L]OHNOHUL� NXOODQDQ� -XGLWK� %XWOHU� WDUDIÕQGDQ�
QDVÕO� HOH� DOÕQGÕ÷ÕQÕ� J|VWHUL\RU��0DQVILHOG¶D� J|UH�� EX� JHQHO� YH� NÕVD� \DNODúÕP�� oHúLWOL�
IHPLQLVW�|]QHOOLN�WDUWÕúPDODUÕ\OD�LOJLOL�WDP�ELU�EHWLP�VXQPDVD�GD��FLQVL\HW�SROLWLNDVÕ�YH�
N�OW�U� NXUDPÕ� LOLúNLVLQGHNL� ED]Õ� |QHPOL� H÷LOLPOHUH� LúDUHW� HWWL÷L� |Oo�GH�� SRVWPRGHUQ�
özne s|\OHPLQGHNL� ED]Õ� DQDKWDU� NRQXPODUÕQ� VRUXQODUÕQÕ� YH� VÕQÕUODUÕQÕ� GD�
D\GÕQODWDFDNWÕU�279 

 

³%X� G�ú�Q�UOHULQ� KHU� ELULQL� WDUWÕúPDGDQ� |QFH�� VRQ� G|QHP� FLQVL\HW�
NXUDPFÕODUÕQÕQ� KHPHQ� KHSVLQH� KDNLP� RODQ� HQ� |QHPOL� G�ú�QFHOHUGHQ� ELULQL�� -

FLQV�FLQVL\HW� D\UÕPÕQÕQ� J|QGHUPHVini-� NHQGLPL]H� KDWÕUODWPDNWD� E�\�N� \DUDU� YDU��
2QGRNX]XQFX�\�]\ÕO�ELOLPLQLQ�E�\�N�NXUDPVDO�EXOXúODUÕQGDQ�EX�\DQD��'R÷D�NDYUDPÕ�
%DWÕ� N�OW�U�� LoLQGH� HúVL]� ELU� NRQXP� HOGH� HWWL�� ,UN�� KRUPRQODU� YH� JHQOHU� KHU� \HUH�
EXODúDQ� V|]F�NOHU� KDOLQH� JHOPLú� ROVD� GD�� 'R÷D¶\D� JHQHOOLNOH� GDYUDQÕúODUÕPÕ]ÕQ�
WHPHOLQGH�ROGX÷XQD�LQDQGÕ÷ÕPÕ]�ELU�DoÕNODPD�RODUDN�EDNWÕN��JHo�RQGRNX]XQFX�\�]\ÕO�
SVLNRORMLVLQH� J|UH�� ELUH\VHO� PL]DFÕ� DoÕNOD\DQ� úH\�� ÕUNVDO� NDOÕWÕPGÕ�� KRUPRQDO�
GHQJHVL]OLNOHUL� |Oo�POH\HQ� \D� GD� HúFLQVHO� JHQOHUL� DUDúWÕUDQ� VRQ� G|Qem 

G�ú�Q�UOHULQLQ� oR÷X� LoLQ�� WRSOXPVDO� GDYUDQÕúODUÕPÕ]ÕQ�� N|NHQ� DoÕVÕQGDQ� WRSOXPGDQ�
GH÷LO�IDNDW�GR÷XúWDQ�JHOGL÷LQH�YH�EX�\�]GHQ�GH�NDoÕQÕOPD]�YH�WDUWÕúÕODPD]�ROGX÷XQD�
GDLU�PXWODN�ELU� LQDQo�JHoHUOL��&LQVL\HW� µUROOHUL¶�G�ú�QFHVL��oRFXN�EDNÕPÕ�VRUXQXQGDQ��
erkHN�VSRUODUÕQÕQ�úLGGHWL��\D�GD�NDGÕQÕQ�|Q�FHSKHGH�VDYDúPD\D�X\JXQ�ROXS�ROPDGÕ÷Õ�
VRUXQXQD�GHN��GR÷DO�EHOLUOHQPLúOLN�G�ú�QFHVL\OH�LOLúNLOLGLU�´280 

 

                                                
278 Nick Mansfield, “Öznellik-)UHXG¶GDQ�+DUDZD\¶H�.HQGLOLN�.XUDPODUÕ´���dHY��+��dHWLQND\D��5��
Durmaz), Ara-OÕN�<D\ÕQODUÕ��ø]PLU��������s. 86.-87. 
279 y.a.g.e., s. 87. 
280 y.a.g.e., s. 88. 
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��+DWÕUODQDFD÷Õ�JLEL��VDQDWWD�GD�FLQVL\HW�UROOHULQLQ�NDGÕQ�VDQDWoÕODUÕQ�DOH\KLQH�
LúOHWLOPHVL�� E�\�N� RUDQGD�� EX� GR÷DO� EHOLUOHQPLúOLN� G�ú�QFHVLQGHQ� ND\QDNODQÕ\RUGX��
%LULQFL�E|O�PGH�EX�NRQX\X�NDSVDPOÕ�ELU�úHNLOGH�LQFHOHPLúWLN� 

 

³)HPLQLVW� G�ú�QFH�� EL\RORMLN� JHUoHNOL÷L� N�OW�UHO� NLPOLNWHQ� D\ÕUPDNOD� EHUDEHU��
EX� FLQVL\HW� GDYUDQÕúÕPÕ]ÕQ� 'R÷D� WDUDIÕQGDQ� EL]H� GLNWH� HGLOGL÷L� G�úüncesine 

GXUPDGDQ�PH\GDQ�RNXPDNWDGÕU��%X�DUJ�PDQD�J|UH��VHUJLOHGL÷LQL]�FLQVL\HW�GDYUDQÕúÕ�
YH� NLPOL÷L�� WRSOXPVDO� YH� N�OW�UHO� RODUDN� RQD\ODQPÕú� ELU� VLVWHPLQ� YH� KL\HUDUúLQLQ�
�U�QOHULGLU� YH� NDGÕQOD� HUNHN� DUDVÕQGDNL� GR÷DO� IDUNOÕOÕNODUÕQ� NDoÕQÕOPD]� ELU� VRQXFX�
de÷LOGLU�� %X� DUJ�PDQÕQ� HQ� HWNLOL� IRUP�ODV\RQODUÕQGDQ� ELULQGH�� 6LPRQH� GH�%HDXYRLU�
úXQODUÕ�\D]DU��³NDGÕQ�GR÷XOPD]��IDNDW�NDGÕQ�KDOLQH�JHOLQLU��+LoELU�EL\RORMLN��SVLNRORMLN�
\D� GD� HNRQRPLN� \D]JÕ�� WRSOXP� LoHULVLQGH� WHPVLO� HGLOHQ� GLúL� LQVDQ� ILJ�U�Q��
belirleyemez: HUNHN� YH� KDGÕP� DUDVÕQGD� RUWDGD� NDODQ� YH� GLúL� RODUDN� EHWLPOHQHQ� EX�
\DUDWÕ÷Õ� �UHWHQ�� ELU� E�W�Q� RODUDN� X\JDUOÕ÷ÕQ� NHQGLVLGLU´�� %XUDGD�� GLúL\H� |]J�� RODUDN�
WDQÕPODGÕ÷ÕPÕ]� WRSOXPVDO� GDYUDQÕúODU� YH� NLPOLNOHU�� KHUKDQJL� ELU� GR÷DO� H÷LOLPGHQ� \D�
GD�|]GHQ�oRN��\DOQÕ]FD tarihsel ve kültürel güçlerin bir ürünü olarak görülür. 

 

,ULJDUD\� GLúL� FLQVHOOL÷LQLQ� DVOD� NHQGL� WHULPOHUL\OH� NXUDPODúWÕUÕOPDGÕ÷ÕQÕ� LOHUL�
V�UHU��«�)UHXG¶D�J|UH�GLúL�FLQVHOOL÷LQLQ�DQODúÕOPDVÕ��KHU�]DPDQ��WDP�ELU�HULO�FLQVHOOLN�
modeli üretilene dek beklemek ]RUXQGDGÕU�� )UHXG� GLúL� KDVWDODUÕQÕ� NDEXO� HWPHGHQ�
|QFH� ELOH� EX� NDOÕEÕ� L]OHGL÷LQL� J|VWHUPLúWL�� 2� KDVWDODUÕQ� GHQH\LPOHULQL� |QFH� DQD� HULO�
úDEORQD� WHU�PH�HGL\RUGX��(ULO�PRGHOOHULQ�YH�SDUDGLJPDODUÕQ�EX� WDKDNN�P���\D�GLúL�
FLQVHOOL÷LQLQ�� VÕUI� HULO� FLQVHOOL÷LQLQ� ELU� L]G�ú�P�\P�ú� JLEL� ]RUDNL� ELU� RNXPDVÕ\OD�
�EXUDGD�NOLWRULV�SHQLVLQ�\HULQL�DOÕU���\D�GD�GLúL�FLQVHOOL÷LQLQ�]ÕPQHQ�X\JXQ�ROPD\DQ�ELU�
úHNLOGH� WDVDUÕPODQPDVÕ\OD� VRQXoODQÕU� �GLúLQLQ� FLQVHO� RUJDQODUÕ� SHQLVH� NÕ\DVOD� HNVLN�
RODUDN� WDQÕPODQÕU��� ,ULJDUD\� ú|\OH� \D]DU�� µ.DGÕQ� YH� RQXQ� DU]XVX�� EX� FLQVHO� LOLúNL�
NDYUDPODúWÕUPDVÕQGD� V|]� NRQXVX� HGLOHPH]��2QXQ� \D]JÕVÕ�� SHQLV� WHN�GH÷HUOL� FLQVHO�
RUJDQ�RODUDN�NDEXO�HGLOGL÷L�V�UHFH��³HNVLNOLN´��³GXPXUD�X÷UDPD´��JHQLWDO�RUJDQODUÕQÕQ��
YH�³SHQLV�NÕVNDQoOÕ÷ÕGÕU� 

 

%DWÕ� FLQVHOOLN� N�OW�U�QGH� GLúL� FLQVHOOL÷LQLQ� ER\XQGXUXN� DOWÕQD� DOÕQPDVÕQÕQ�
DQODPÕ�� FLQVHO� LOLúNLOHULQ� YH� SUDWLNOHULQ� KD\OL� |WHVLQH� X]DQÕU�� 3VLNRDQDOLWLN� JHOHQHNWH�
ROGX÷X�JLEL��JHQHOGH�FLQVHOOLN�YH�RQXQ�HWUDIÕQGD�úHNLOOHQHQ�LOLúNLOHU�YH�LPJHOHU��JHQLú�
bir kültürel ve toplumsal SUDWLNOHU� oHúLWOLOL÷LQLQ� VLPJHOHULGLU� YH� RQODUÕ� HWNLOHUOHU�� %X��
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,ULJDUD\¶ÕQ� HULOOLN�� |]J�O� RODUDN� GD� RQXQ� IDOORPRUILN� WDNÕQWÕVÕQÕ� �SHQLVLQ� ELoLPL� YH�
VLPJHVHOOHúPHVLQL��RNXPDVÕQGDQ�oÕNDU� 

 

)DOORPRUIL]P�%DWÕ¶QÕQ�HUNHN�HJHPHQ�N�OW�U�Q��EDúWDQ�VRQD�NDW�HGHU��3enis 

FLQVHO� RUJDQÕQ� µP�NHPPHO� |UQH÷L¶� �SDU� H[FHOOHQFH�� RODUDN� J|U�OPHNWHGLU�� %X�
VLPJHVHOOLN��HUHNVL\RQD��ELUOL÷H��VHUWOL÷H�YH�KHSVLQGHQ�|WH��J|UVHOOL÷H�YXUJX�\DSDU��%X�
IDOOLN�N�OW�UH�J|UH��GLúLOLN�RUJDQODUÕ�J|U�QPH]GLU��,ULJDUD\¶ÕQ�EHOLUWWL÷L�JLEL��RQODU�µhiçbir 

úH\� J|UPHPH� \ÕOJÕQOÕ÷Õ¶QÕ� WHPVLO� HGHU�� 6RQXo� RODUDN�� ,ULJDUD\¶ÕQ� GH\LúL\OH� HUNHNOLN��
görsel olana vurgu yapan bir ‘ekonomi’dir.”281 

 

Ne var ki, bu eril ekonominin görsel imgesi olan penis, genel olarak, görsel 

N�OW�UGH��SRUQRJUDILN�PHFUDODUÕQ�GÕúÕQGD� gizli tutularak, neredeyse hiç betimlenmez. 

$QFDN�VDQDW� DODQÕQGD� LVWLVQDL�X\JXODPDODU� GD� \RN�GH÷LOGLU��gUQH÷LQ�� NDGÕQ� VDQDWoÕ�
/RXLVH�%RXUJHRLV¶QÕQ��UHWWL÷L�SHQLV�LPJHOHUL�YH�KH\NHOOHUL��NDVÕWOÕ�ELoLPGH��VDQDWWD�HULO�
HJHPHQOLN�YH�HUNH÷LQ�FLQVHO�GRNXQXOPD]OÕ÷ÕQÕ�LIúD�HWPH\H�\|QHOLN�oDOÕúPDODU�RODUDN�
GH÷HUOHQGLULOHELOLU� 

 

³,ULJDUD\¶ÕQ� HUNHN� N�OW�U�QGHNL� NLPOL÷LQ� VDELWOL÷LQH� \|QHOLN� VHUW� HOHúWLULVL��
/DFDQ¶ÕQ�WDQÕPODPÕú�ROGX÷X�JLEL�GLOH� LOLúNLQ�ELU�VDOGÕUÕ\Õ�GD� LoHULU��/DFDQ¶D�J|UH��GLOLQ�
lokomotifi Baba-QÕQ-AdÕ¶QGD� FLVLPOHúHQ�� WDPDPODQPÕú� YH� LVWLNUDUOÕ� VLPJHVHO� DQODP�
RODQD÷Õ��VLPJHVHO�G�]HQ�LGHDOL��DúNÕQ�J|VWHUHQGLU��,ULJDUD\¶D�J|UH�LVH��GLOLQ�|]��RODUDN�
EX� µ|]HO� LVLP� >YH@� G�]� DQODP¶� WDNÕQWÕVÕ�� EL]]DW� GLOLQ� ]RUXQOX� JHUoHNOL÷LQH� LOLúNLQ� ELU�
NDYUD\ÕúWDQ� oRN�� IDOOXVOD� YH�RQXQ� D\UÕFDOÕ÷Õ\OD� LOJLOL� NHQGLQH�|]J�� ELU� HULO� HQGLúH\H��
GLúLQLQ�KHU�]DPDQ�D\UÕ�ROPDVÕQGDQ�ND\QDNODQDQ�ELU�HQGLúH\H�LúDUHW�HGHU� 

 

%X� QHGHQOH� ,ULJDUD\¶ÕQ� DUJ�PDQÕQÕQ�PDQWÕ÷Õ�� RQX� NDoÕQÕOPD]� RODUDN� µG�úVHO�
ELU�GLúL¶�WDQÕPODPD\D�J|W�U�U��%X�G�úVHO�GLúL��HUNHNOLN�JLEL��FLQVHO�RUJDQODUÕQ�DQODPÕQÕ�
WHNUDUODU�� %XQXQOD� ELUOLNWH�� WDNÕQWÕOÕ� ELU� E�W�QO�N�� ELUOLN� YH� DPDoOÕOÕN� VLPJHVL� RODUDN�
DQODúÕODQ� HUNHN� FLQVHOOL÷LQLQ� WHUVLQH�� GLúL� FLQVHO� RUJDQODUÕ� GLQDPLN� YH� oR÷XO� RODUDN�
RNXQXU��,ULJDUD\�ú|\OH�\D]DU��³%|\OH�\DSPDVÕQÕ�HQJHOOH\HFHN�NLPVH�ROPDGDQ�V�UHNOL�
³NHQGLQH� GRNXQDQ´� ELU� NDGÕQ� LoLQ� VHNV�� LNL� GXGD÷ÕQ� GHYDPOÕ� ELUELULQL� EXOPDVÕQGDQ�
LEDUHWWLU��%|\OHFH��R�NHQGL�LoLQGH�ELUELULQL�X\DUDQ�LNL�NLúL��IDNDW�LNL�D\UÕOPDVÕ�LPNkQVÕ]�
RODQ�LNL�NLúLGLU´� 

 

                                                
281 y.a.g.e., s. 88.-91. 
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d�QN��GLúL�FLQVHO�RUJDQODUÕ�VRQVX]D�GHN�ELUELUL\OH�WHPDV�KDOLQGH�ELU�\�]H\OHU�
W�U�G�U��RQODU�EDVLW��WHNLO�HUNHN�PDQWÕ÷ÕQD�LQGLUJHQHPH]�\D�GD�RQXQOD�NÕ\DVODQDPD]��
%X� oR÷XOOX÷XQ� VRQXFX�� J|U�Q�U� YH� WHUFLK� HGLOLU� ELUOLNOL� ELU� ELoLP� GH÷LOGLU�� IDNDW� HOOH�
tutulur, somut ve sürekli KLVVHWWLUHQ�ELU�N�OW�UG�U��%XUDGD�ELWLúLNOLN�HEHGL\HQ�DoÕNWÕU��
KHP� ]DPDQ� �NDGÕQODU� NHQGLOHULQH� GRNXQPDGDQ� HGHPH]OHU�� KHP� GH� X]DP�
�GRNXQPDQÕQ�DoWÕ÷Õ�LOLúNL�RODQDNODUÕQD�GÕú�VÕQÕU�\RNWXU��DoÕVÕQGDQ��³.DGÕQ�KHPHQ�KHU�
yerle ilgili cinsel organa sahiptir” diye yazar, Irigaray. 

 

ùXQX�EHOLUWPHOL\L]�NL��HULOOLNWH��IDOORPRUILN�ELoLPH�YH�J|U�Q�UO�÷H�\DSÕODQ�JHQHO�
YXUJX��\DOQÕ]FD��GLO��KDNLNDW��DQODP�YH�NLPOLN�JLEL�EHOOL�|QFHOLNOHUL� LoHUHQ�ELU�N�OW�U�Q�
SDUoDVÕ\GÕ��%XQODU��HúLW�RODUDN�NDGÕQOÕN� LoLQ�GH�JHoHUOLGLU��d�QN��R�GDLPD�oR÷XOOX÷X�
LoHULU��GLúL�N�OW�U�NHQGLVLQGHQ�GROD\OÕ�LPDOÕ�ELU�D\UÕP�HWUDIÕQGD� LQúD�HGLOPHNWHGLU��%X��
%DWÕ� N�OW�U�QGH� NLPOL÷LQ� YH� DQODPÕQ� WXWDUOÕOÕ÷Õ� YH� ELUOL÷L� �]HULQH� \DSÕODQ� JHOHQHNVHO�
YXUJX\X� DOW�VW� HGHU�� ,ULJDUD\¶D� J|UH� GLúL� N�OW�U�Q� DUDGÕ÷Õ� E|\le basitlikler yoktur. 

,ULJDUD\�GLúLOLN� KDNNÕQGD� WLSLN� RODUDN� ú|\OH� \D]DU�� ³� µ6KH¶� �GLúL\H� LúDUHW� HGHQ� ]DPLU��
µ2¶��EHOLUVL]�ELU�úHNLOGH�GLúLQLQ�LoLQGHNL�|WHNLGLU´��'LúL��NHQGLOLN�YH�RQXQ�GÕúÕQGD�NDODQ�
úH\� �|WHNL��DUDVÕQGD�NDWÕ�ELU�E|O�QPH�oL]JLVL��]HULQGH� ÕVUDU�HWPH]��%X�NDOH�EHQ]HUL�
GÕúODPD� W�U��� HULO� N�OW�U�Q� NHQGLOLN� WDNÕQWÕVÕ\OD�� SDUDQR\DVÕ� YH� JHULOLPL\OH�
D\QÕODúPÕúWÕU�� %HQ]HU� RODUDN�� |WHNLQLQ� |]QHQLQ� LoLQH� EX� GDKLO� HGLOLúL�� EXUDGD�
GXUPDGDQ� \HQLOHQHELOLU� ELU� D\UÕPD� DoÕN� YH� EHOLUVL]� RODUDN� WHPVLO� HGLOHQ� bir sürece, 

EL]]DW� NLPOL÷H� ELU� PH\GDQ� RNXPDGÕU�� 'LOELOLPLQ� WHULPOHUL\OH�� GLúL� GLO�� D\QÕ� ]DPDQGD�
VLPJHVHO�G�]HQLQ� LGHDOL]H�HGLOPLú� LVWLNUDUÕQD�ELU� WHKGLGL� WHPVLO�HGHU�� ,ULJDUD\�GLúL�GLO�
KDNNÕQGD� úXQX� \D]DU�� ³� µ6KH¶� W�P� \|QOHUGH� KDUHNHW� HGHU�«� µKH¶� LVH� KHUKDngi bir 

DQODPÕQ� DQODúÕOÕUOÕ÷ÕQÕ� D\ÕUW� HWPH� \HWPH]OL÷LGLU�� dHOLúLN� V|]F�NOHU� DNOÕQ� PDQWÕ÷ÕQD�
ELUD]� GHOLFH� J|U�Q�U� YH� |QFHGHQ� KD]ÕUODQPÕú� NRGODUOD�� KD]ÕU-\DSÕP� úDEORQODUOD�
GLQOH\HQOHU� RQX� GX\PD]ODU´�� 'LO�� /DFDQ¶ÕQ� WDQÕPODGÕ÷Õ� JLEL�� G�úVHO� RODUDN� HOGH�
edilebiOLU�JLEL�J|U�QHQ�JHoLFL�NLPOLNOHUL�VDELWOHPHQLQ�ELU�\ROX�RODUDN��DQODP�RODQD÷ÕQÕQ�
G�ú�Q��NXUDU��%X�GLO�DQOD\ÕúÕ�,ULJDUD\�WDUDIÕQGDQ�WDPDPHQ�HULO�RODUDN�VXQXOXU��'LúL�GLO�
EXQD��GLúL�YDUOÕ÷Õ�LPD�HGHQ�D\UÕPÕQ�ELU�\DQVÕPDVÕ�RODQ�EHOLUVL]�YH�IDUNOÕ�ELU�LoWHQOL÷in 

FRúNXVX\OD�NDUúÕ�oÕNDU� 
 

,ULJDUD\¶ÕQ� |]HQOH� LúDUHW�HWWL÷L�JLEL�� \LQH�GH�� EL]LP�EXUDGD�HOH� DOGÕ÷ÕPÕ]�úH\��
GLúL\H� DLW� GR÷DO� RODUDN� RUWD\D� oÕNDQ� ELU� |]� GH÷LOGLU�� $VOÕQGD� GLúL�� NLPOLN� YH�
WDQÕPODQPD\D� NDUúÕ� oÕNWÕ÷Õ� V�UHFH�� |QHPOL� RODQ� RQXQ�� NDGÕQGD� RODQ� YH� Ker yerde 

ROPDVÕ� JHUHNHQ� úH\� �]HULQGHNL� ÕVUDUÕQÕQ�� VDELW� YH� |QJ|U�VHO� NDWHJRULOHU� LoLQGH�
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WDúODúDQ�VH]JLOHUH�L]LQ�YHUPHPHVLGLU��.ÕVDFD��NHQGL�DNÕúNDQOÕ÷Õ�YH�DoÕN�XoOX�ELoLPL\OH�
GLúLOLN�� |]J�O� ELU� WDULKVHO� ED÷ODPGD� \DSÕODQGÕUÕOPÕú� FLQVL\HW� NLPOL÷LQLQ� YH� DQODPÕQÕQ�
GLQDPLN� DODQÕQD� YH� ELU� GL÷HULQH� NDUúÕW� LNL� N�PHQLQ� NXUDPODUÕQD� \HUOHúLU�� %X�� KHP�
EDúND� KLoELU� HULOOLN� YH� GLúLOLN� WLSLQLQ� RODPD\DFD÷ÕQGD� ÕVUDU� HGHQ� DUJ�PDQÕQ�
WHPHOOHULQH� \|QHOLN� ELU� PH\GDQ� RNXPD�� KHP� GH�� HQ� D]ÕQGDQ� %DWÕ� N�OW�U�QGH� Lú�
görmesine izin verLOHQ�GLúLOL÷LQ�EHOLUVL]OL÷LQH�YH�DoÕN�XoOXOX÷XQD�\|QHOLN�ELU�LWLUD]GÕU� 

 

,ULJDUD\¶ÕQ��|]QH\L�ELU�W�U�LoHULNOH��\LQH�GH�JHoLFL�\D�GD�N�OW�UHO�RODUDN�ROXPVDO�
RODELOHQ�ELU� LoHULNOH�GRQDWÕU�JLEL�NXUDPODúWÕUPD�DPDFÕQÕ�J�GHQ�ELU�JHOHQH÷H�NDUúÕ�YH�
onun içinde yazGÕ÷ÕQÕ� KDWÕUODPDN� |QHPOLGLU�� -XGLWK� %XWOHU¶ÕQ� oDOÕúPDVÕQGD� GD� WÕSNÕ�
)RXFDXOW¶GD� ROGX÷X� JLEL� EX� \|QGH�� \DQL� |]QHQLQ� LoHUL÷LQLQ� GLNNDWOL� ELU� úHNLOGH�
GH÷LúWLULOHUHN�DQODúÕOPDVÕ�\|Q�QGH�ELU�KDUHNHW�J|U�U�]� 

 

%XWOHU¶LQ�� DQD� KDWODUÕ� GH� %HDXYRLU� WDUDIÕQGDQ� oL]LOHQ� FLQV�FLQVL\HW� D\UÕPÕQD�
YHUGL÷L� \DQÕWOD� EDúOD\DOÕP�� %X� D\UÕPÕQ� DPDFÕQÕQ�� GR÷XúWDQ� JHWLUGL÷LPL]� EL\RORMLN�
EHGHQLQ� GR÷DVÕ� LOH� HUNHN� \D�GD� GLúL� RODUDN� VDKLS� ROGX÷XPX]� WRSOXPVDO� YH� N�OW�UHO�
NLPOLNOHU� DUDVÕQGDNL� GR÷DO� LOLúNL\L� NRSDUPDN� ROGX÷XQX� KDWÕUOÕ\RUX]�� &insiyetimizin 

GR÷UXGDQ�GR÷UX\D�YH�RWRPDWLN�RODUDN�FLQVHO�RUJDQODUÕPÕ]ÕQ��KRUPRQODUÕPÕ]ÕQ�\D�GD�
JHQOHULPL]LQ�W�U�\OH�EHOLUOHQGL÷LQL�GLOH�JHWLUHQ�\D\JÕQ�WXWXFX�G�ú�QFH��NDGÕQ�YH�HWNHN�
DUDVÕQGDNL� WRSOXPVDO� D\UÕPODUÕQ� YH� HúLWVL]OLNOHULQ� NDoÕQÕOPD]� ROGX÷XQX� YH� EXQODUÕQ�
VDOW�'R÷D¶QÕQ�NHQGLVLQH�|]J��PDQWÕ÷ÕQÕQ�ELU�VRQXFX�ROGX÷XQX� vPD�HGHU��)HPLQL]P�
V�UHNOL�RODUDN��FLQVL\HWL�WDQÕPODPD�ELoLPLQLQ�N�OW�UGHQ�N�OW�UH�YH�oD÷GDQ�oD÷D�UDGLNDO�
RODUDN� GH÷LúWL÷LQH� GLNNDW� oHNHU� «� EDVLWoH�� N�OW�U�Q� FLQVL\HW� UROOHULQL� 'R÷D¶\D�
da\DWWÕ÷ÕQÕ�� EX� UROOHULQ� RQGDQ� W�UHPHGL÷LQL� LOHUL� V�UHU�� gQFH� EL\RORML� �µFLQV¶�� JHOLU��
ondan sonra kültür (‘cinsiyet’). 

 

<LQH�GH��%XWOHU�GXUXPXQ�JHUoHNWH�EDúND�\|QH�G|QHELOHFL÷L�LGGLDVÕQGDGÕU��%L]�
VDGHFH��\DúDGÕ÷ÕPÕ]�E�\�N�N�OW�U�GR÷D�E|O�QPHVL�\DQÕQGDQ��N�OW�U�\DQÕQGDQ�GR÷D�
YH�EL\RORML��]HULQH�NXUDP��UHWHELOLUGLN��=DPDQOD�EL\RORML�YH�GR÷D�KDNNÕQGD�\DSPD\D�
EDúODGÕ÷ÕPÕ]� VSHN�ODV\RQX�� \DúDPÕPÕ]GDNL� FLQVL\HW� VLVWHPLQLQ� GH÷HUOHUL\OH��
|QFHOLNOHUL\OH� YH� \DSÕODUÕ\OD� EHVOHGLN�� .�OW�U�Q� NH\IL� NXUDOODUÕQÕ� GLNWH� HWPH\H�
EDúODGÕ÷Õ�]DPDQÕQ�|QFHVLQGH�YDU�ROGX÷XQX�G�úOHGL÷LPL]� EL\RORMLN� µKDNLNDU¶L� WDP�GD�
EX� VLVWHPLQ� LoLQGHQ� KDUHNHWOH� JHUL� G|Q�S� DUDPD\D� NR\XOGXN�� %X� \�]GHQ� H÷HU�
NXUDPODúWÕUPDPÕ]Õ�� FLQVL\HWL� LNL� VDELW� NDWHJRUL\H� E|OHQ� N�OW�UHO� ELU� VLVWHP� LoLQGHQ�
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\DSPD\D�EDúODPÕúVDN�� LoLQGH� HQ�DQODPOÕ� LúDUHWOHUL� EXOGX÷XPX]� EL\RORMLQLQ� GH�� W�P�
FDQOÕ�KD\DWÕ�D\QÕ�LNL�NDWHJRUL\H�E|OHQOHUGHQ�ELUL�ROPDVÕ�KLo�úDúÕUWÕFÕ�ROPD]� 

 

%DúND� GH\LúOH�� EL]� G�Q\D\D� VDGHFH� J|UG�÷�P�]� KHU� úH\L� LNL� D\UÕ� ÕúÕN�
GHPHWLQH�D\ÕUDQ�ELU�SUL]PDQÕQ�DUNDVÕQGDQ�EDNDELOLUL]��+HU�]DPDQ�YH�KHU�\HUGH�D\QÕ�
LNL� NDWHJRUL\L� �UHWHQ� ELU� GR÷D� J|UG�÷�P�]GH�� ELOPHOL\L]� NL� EX�� GR÷DQÕQ� WHPHO�
\DSÕVÕQÕQ� EHOLULúL� GH÷LO�� LoLQGH� GHEHOHQGL÷LPL]� FLQVL\HW� PDQWÕ÷ÕQÕQ� ELU� \DQVÕPDVÕGÕU��
%XWOHU�ú|\OH�GHU� 

 

³+HU�]DPDQ�]DWHQ�N�OW�UHO�ELU�LúDUHW�RODQ�EHGHQ��G�úVHOOL÷H�JHUHNOL�DQODPÕQGD�
EDNDQ�� IDNDW� DVOD� G�úVHO� ELU� LQúD\Õ� |]J�U� EÕUDNPD\DQ� VÕQÕUODU� NR\DU�� +DULNDODúDQ�
EHGHQ� DVOD� JHUoHNWHNL� EHGHQ� KDNNÕQGD� ELU� DQODP� YHUHPH]�� R� VDGHFH� µJHUoHN¶� YH�
µWÕSNÕ¶QÕQ� \HULQL� WDOHS� HGHQ� N�OW�UHO� RODUDN� NXUXPODúPÕú� EDúND� ELU� IDQWH]L� KDNNÕQGD�
DQODP� YHUHELOLU�� µ*HUoHN¶LQ� VÕQÕUODUÕ� IL]LNVHO� ROJXODUÕQ�� IL]LNVHOOL÷LQ� DFÕPDVÕ]� HWNLOHULQL�
\DQVÕWDQ� DU]XODU� YH� VHEHSOHU� RODUDN� KL]PHW� HWWL÷L� EHGHQOHULQ�� GR÷DOODúWÕUÕOPÕú�
KHWHURVHNV�HOOL÷L�LoLQGH��UHWLOLU�´ 

 

g]QHOOL÷LPL]H��EHGHQOHULPL]H�YH�KDWWD�R÷DQÕQ�NHQGL� WDQÕPÕQD�KDNLP�RODQ�EX�
NDWÕ� VLVWHPLQ�PDQWÕ÷Õ� QHGLU"�%XWOHU¶ÕQ� EXQD� \DQÕWÕ� FLQVL\HWLQ� HGLPVHO� �SHUIRUPDWLYH��
ROGX÷X�VDYÕGÕU� 

 

%XWOHU¶D� J|UH�� FLQVL\HW�� |]QH\L�� DoÕNoD� WDQÕPODQPÕú�� VD÷OÕNOÕ� YH� QRUPDO�
|]GHúOHúPH� SDUDPHWUHOHULQH� ED÷OD\DQ�� X\JXQ� ELoLPGH� G�]HQOHQPLú� ELU� HGLPOHU� YH�
MHVWOHU� WRSODPÕGÕU�� (UNHN� YH� GLúL� ROPDN� GR÷DO� RODUDN� JHOLúHQ�� LoHULGHNL� ELU� KDNLNDWLQ�
LIDGHVL� GH÷LOGLU�� 2�� LoVHO� \DúDPÕQ�� FLQVLOHúPLú� YDUOÕ÷ÕQ� NDEXO� HGLOHELOLU� NXWXSODUÕ�
HWUDIÕQGD�|UJ�WOHQGL÷L� L]OHQLPLQL�YHUHQ��NHQGLPL]L�EHNOHQWLOHUH�X\JXQ�YH�RQD\ODQPÕú�
ELU� ELoLPOH� VXQGX÷XPX]� YH� HGLPVHOOHúWLUGL÷LPL]� DQODPÕQD� JHOLU�� $QFDN� EXUDGD�
KHVDED� NDWÕODQ�� \DOQÕ]FD� GR÷UX� HGLPVHOOHúPHGLU�� 'R÷DO� RODUDN� J�YHQOLN� DOWÕQD�
DOÕQPÕú� YH� GLVLSOLQH� HGLOPLú� GDYUDQÕúODUÕQÕ� WHPVLO� HWPH� LKWL\DFÕ� GX\DQ� ELU� FLQVL\HW�
sistemi fantezisi hariç içsel bir öz yoktur. Butler’a göre: 

 

³%|\OH�H\OHPOHU��MHVWOHU��\D�GD�JHQHO�RODUDN�LQúD�HGLOPLú�JHoHUOLOLNOHU��DQODPOÕ�
ROPDN�GÕúÕQGD�LIDGH�HGLOHPH\HQ�NLPOLN�\D�GD�|]�Q��|WHNL�JLGLPOL�DQODPODU�YH�EHGHQv�
göVWHUJHOHU� DUDFÕOÕ÷Õ\OD� GR÷UXODQPÕú� YH� LPDO� HGLOPLú� µPDPXOOHU�\DSÕPODU¶� ROPDODUÕ�
DQODPÕQGD� HGLPVHOGLUOHU�� &LQVLOHúPLú� EHGHQLQ� HGLPVHO� ROPDVÕ�� RQXQ� NHQGL�
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JHUoHNOL÷LQL� NXUDQ� oHúLWOL� H\OHPOHUGHQ� EDúND�� RQWRORMLN� VWDW�V�Q�Q� ROPDGÕ÷ÕQÕ�
J|VWHULU��%X�D\QÕ�]DPDQGD��JHUoHNOLN�LoVHO�ELU�|]�RODUDN�LPDO�HGLOPLú�ROVD�ELOH��WDP�GD�
LoHULGHOL÷LQ� WRSOXPVDO� V|\OHP� YH� NDPXVDO� NHVLQOL÷LQ� ELU� HWNLVL� YH� LúOHYL� ROGX÷XQX��
\�]H\VHO� EHGHQ� SROLWLNDODUÕ� DUDFÕOÕ÷Õ\OD� IDQWH]LQLQ� NDPXVDO� GHQHWLPLQL� VD÷ODGÕ÷ÕQÕ��
LoHUL\L� GÕúDUÕGDQ� IDUNOÕODúWÕUDQ� YH� E|\OHFH� |]QHQLQ� µE�W�QO�÷�¶Q�� NXUXPODúWÕUDQ�
FLQVL\HWLQ�VÕQÕUODUÕQÕ�GHQHWOHGL÷LQL�GH�J|VWHULU�´ 

 

(PH÷LQ�� LNWLGDUÕQ� YH� DQODPODUÕQ� GD÷ÕWÕPÕQÕ� JHUoHNOHúWLUHQ� N�OW�UOHU�� W�P�
FLQVLOHúPLú�GDYUDQÕúODUÕQ� LNL� \D\JÕQ� IDNDW� DoÕNoD� WDQÕPODQPÕú� NDWHJRUL\OH� �HUNek ve 

GLúL�� LOLúNLOHULQH� J|UH� GH÷HUOHQGLULOPHOHULQL� LVWH\HQ� PHFEXUL� ELU� KHWHURVHNV�HOOL÷LQ�
QRUPDOOHúWLULOPHVL� HWUDIÕQGD� LQúD� ROXUODU�� «� %XWOHU¶ÕQ� HQ� ID]OD� LWLUD]� HWWL÷L� úH\��
FLQVLOHúWLULOPLú� GDYUDQÕúÕQ� EX� DQODPGDNL� GR÷DOOÕ÷ÕQD� LOLúNLQGLU�� øoWHQ� LoH� GR÷UX� Eir 

úHNLOGH�FLQVLOHúPLú�ROGX÷XPX]�L]OHQLPLQL�YHUPHN��FLQVLOHúWLUPH�VLVWHPLQLQ�KL]PHWLQGH�
HGLPVHOOHúWLUGL÷LPL]� H\OHPOHUGHQ� ELU� GL÷HULGLU�� $QFDN� VDOW� EHGHQLPL]OH� LOJLOL� ELU�
WHPEHOOLN� \D� GD� UDKDWOÕN� GH÷LOGLU� EX�� %XWOHU¶ÕQ� EL]H� KDWÕUODWWÕ÷Õ� JLEL� FLQVL\HWL� GR÷UX 

ELoLPGH�HGLPVHOOHúWLUPH\L�EDúDUDPDGÕ÷ÕPÕ]GD��WRSOXPVDO�GÕúODQPD\OD��DOD\�NRQXVX�
ROPDNOD�� úLGGHWOH�� WHFDY�]OH� YH� KDWWD� |O�POH� NDUúÕODúDELOLUL]�� «� 2� KDOGH�� %XWOHU¶D�
J|UH� FLQVL\HW�� HGLPVHOOLN� VLVWHPLQL� G�]HQOH\HQ� ELU� úH\GLU�� .ÕVDFD� R�� GDYUDQÕúODUÕQ�
GR÷UX�ELoLPGH�\LQHOHQPHVL\OH�LQúD�ROXU� 

 

,ULJDUD\� YH� %XWOHU� DUDVÕQGDNL� NDUúÕWOÕNWD�� |]QHO� YH� |]QHOOLN� NDUúÕWÕ� NXUDPODU�
DUDVÕQGDNL�EDúND�ELU�NDUúÕWOÕN�W�U�\OH�GH�\�]\�]H�JHOLUL]��,ULJDUD\¶D�J|UH�GLúL��NHQGLQH�
|]J�� NLPOL÷LQL� YH� RQXQ�� NHQGLVLQL� HULO� NLPOL÷H� WDEL� NÕODQ salt eril belirlemeler ve 

EHWLPOHPHOHUGHQ� D\UÕPÕQÕ� DoÕ÷D� oÕNDUPDOÕGÕU�� %XWOHU¶D� J|UH� LVH�� G�úVHO� GLúL�
VR\XWODPDVÕ�� ELU� N�OW�U�Q� J|]HWOHQHQ� YH� GHQHWOHQHQ� FLQVL\HW� GDYUDQÕúODUÕQÕQ�� NHQGL�
|]HO� WDULKVHO�ED÷ODPÕ�YH�NHQGL�GLVLSOLQH�HGLFL�VLVWHPL�GÕúÕQGD�ELU�\HUGH� WHPHOOHQGL÷L�
LQDQFÕQD�NDWNÕ�\DSDU��%XUDGDNL�JHULOLP�� WHNUDU��ELU�\DQGDQ�NXUDPVDO�ELU�PRGHOLQ��EX�
durumda cinsiyet modelinin) –PXWODN� ELU� JHUoHN� ROGX÷X� LoLQ� GH÷LO�� IDNDW� NLPOLN�
SD]DUÕQGD� SL\DVD� \DSDQ� YH� \R]ODúPD� LoLQGH� EDVWÕUÕOPÕú� NLPOL÷H� ELU� PDQLYHOD�
sa÷ODGÕ÷Õ� LoLQ-� LQúDVÕ� YH� |WH� \DQGDQ� KHU� NLPOL÷LQ� NDoÕQÕOPD]� RODUDN� VDELWOHúWLULFL��
NDWÕODúWÕUÕFÕ�� GLVLSOLQH� HGLFL� YH� GHQHWOH\LFL� ROGX÷X� G�Q\DGDNL� ELU� YDUOÕ÷ÕQ� E�W�Q�
NLPOLNOHULQ� NDOÕFÕ� RODUDN� o|NHUWLOPHVLQL� XPDELOHFH÷L� DUJ�PDQÕ� DUDVÕQGDGÕU�� .ÕVDFD��
ister bir�|]QHOOLN�PRGHOL�\D�GD� LVWHU�NLPOL÷L��]HULQH�P�FDGHOH��EL]L�KHU�]DPDQ�|]J�U�
NÕOÕS�NÕODPD\DFD÷Õ\OD�LOJLOL�ELU�P�FDGHOHGLU�´282 

                                                
282 y.a.g.e., s. 92.-100. 
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)HPLQLVW�EHGHQ�VDQDWoÕODUÕQÕQ�LVWLVQDVÕ]�W�P�Q�Q�EX�P�FDGHOHQLQ�ELU�SDUoDVÕ�
ROGXNODUÕQÕ� J|UPHNWH\L]�� &DUROHH� 6FKQHHPDQQ�� EX� ED÷ODPGD�� ����� \ÕOÕQGD�
JHUoHNOHúWLUGL÷L� Interior Scroll� >øo�5XOR@�DGOÕ�SURWHVW�H\OHPL\OH�� IHWLúLVWLN�YH�VNRSRILOLN�
³HULO�EDNÕú´D�PH\GDQ�RNX\DUDN��YH�DU]XQXQ�HURWL]P�GROX�ELU�DQODWÕVÕ�LoLQGH�NHQGLVLQL�
HGLPOH\HUHN�� FLQVHOOL÷LQL�� PRGHUQLVW� VDQDWoÕ\Õ� \HWNLOHQGLUHQ� �Hril) normatif öznellik 

WDUWÕúPDVÕQD�DoPDNWDGÕU��$\UÕFD��VDQDWoÕQÕQ�V|]NRQXVX�H\OHPL� LOH�0XOYH\¶LQ�Görsel 

+D]� YH� $QODWÕ� 6LQHPDVÕ� PDNDOHVL� DUDVÕQGD� LoHULNVHO� DQODPGD� EDUL]� ELU� LOLúNL�
PHYFXWWXU�� NDOGÕ� NL� RQXQ� EX� H\OHP� LoLQ� ELU� ILOP� IHVWLYDOLQL� VHoPHVL� GH� EX� Dnlamda 

WHVDG�IL� GH÷LOGLU�� 6FKQHHPDQQ� H\OHPLQL� 1HZ� <RUN¶WD� G�]HQOHQHQ� Telluride Film 

Festivali�VÕUDVÕQGD�JHUoHNOHúWLUPLúWLU. 
 

  
Resim 72��&DUROHH�6FKQHHPDQQ��³øo�5XOR´������ 
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3HUIRUPDQV�� 6FKQHHPDQQ¶ÕQ� oÕSODN� Y�FXGX� �]HULQGH� ELU� |UW�\OH�� L]OH\LFLOHUH�
elinde� WXWWX÷X� NLWDSWDQ�&p]DQQH¶OD� LOJLOL� ELU� SDVDM� RNXPDVÕ\OD� EDúODU�� &p]DQQH¶GDQ�
V|]HGHUNHQ�RQXQ�LoLQ�øQJLOL]FH�GLúLO��o�QF��WHNLO�³R´\X��VKH��NXOODQÕU��gUQH÷LQ�RQGDQ�
³2� >VKH@� E�\�N� ELU� UHVVDPGÕ´� GL\H� V|]HGHU�� 6RQUD� �]HULQGHki� |UW�\�� oÕNDUDUDN�
WDPDPHQ�oÕSODN�NDOÕU��%HGHQL�YH�\�]�QH�� \DQÕQGD�JHWLUGL÷L� oDPXU� LOH�oL]JLOHU� oL]HU��
8]XQ� ELU�PDVDQÕQ� �]HULQH� WÕUPDQDUDN�PHWQL� RNXPD\D� GHYDP� HGHU� YH� ELU� \DQGDQ�
IDUNOÕ� SR]ODU� YHULUNHQ� NLWDEÕ� GL÷HU� HOLQGH� GHQJHVLQL� VD÷ODPDN� LoLQ� NXOODQÕU�� .LWDEÕ�
HOLQGHQ�EÕUDNÕU��|QFHGHQ�YDMLQDVÕQD�\HUOHúWLUGL÷L��\D]DUNDVD�UXORVX�JLEL�«�GLPGLN�ELU�
oL]JL� «� J|EHN� ED÷Õ�«� GLO� JLEL�� LQFH� ELU� ND÷ÕW� UXOR\X� \DYDúoD� oHNHUHN� oÕNDUWÕU� YH�
�]HULQGHNL�PHWQL� RNXPD\D� EDúODU�� %X� GDKD� |QFH� JHUoHNOHúWLUGL÷L� ELU� oDOÕúPDVÕQGD�
\D]GÕ÷Õ�IHPLQLVW�LoHULNOL�ELU�PHWLQGLU��³0XWOX�ELU�DGDPOD�NDUúÕODúWÕP����\DSÕVDOFÕ�ELU�ILOP�
\DSÕPFÕVÕ�«�µVL]L�EXOGXN¶�GHGL���VL]�E�\�OH\LFLVLQL]���IDNDW�EL]H�VRUXOPDGÕ���ILOPOHULQL]L�
LQFHOHPHN���«�EL]�LQFHOH\HPH\L]���NLúLVHO�ELU�NRQXúPD���GX\JXODUÕQ�ÕVUDUÕ���GX\DUOÕ�ELU�
GRNXQXú...”283 

 

Amelia JoQHV�� 6FKQHHPDQQ¶ÕQ� EX� ROGXNoD� LOJLQo�� PHNDQD� |]J�� H\OHPLQL�
ú|\OH�\RUXPODPDNWDGÕU� 

 

³%DúÕQGDQ� VRQXQD� NDGDU� H\OHP�� NL� ³KDUHNHWWH� P�NHPPHO� ELU� GX\DUOÕOÕN´� YH�
³ERúOXNWD�KDUHNHWLQ�NÕUÕOJDQ�ÕVUDUFÕ�KDWODUÕ\OD�LODQ�HGLOGL÷L´�ELU�\D\ÕOÕPGÕ��6FKQHHPDQQ�
GLúLO� EHGHQLQ� µLoLQH¶� �µ\DUÕ-saydam bir oda’ olarak vajinayla) emilerek, ve onun 

KDUHNHWOLOL÷L� LOH� YH� J|U�Q�ú� RODUDN� VRQ� GHUHFH� RNXQDELOLU� �DoÕNoD� µGLúLO¶�� RODQ�
µGÕúDUÕVÕ¶QÕ� E�W�QOHúWLUGL�� 6KHQHPDQ¶ÕQ� NHQGLOLN� SURMHVL� NL� WDPDPL\OH� EHGHQOHQPLú�
özneyi gündeme getirir; oQX�� L]OH\LFL\OH� �RQXQ� µ|WHNLOHU¶L\OH�� LOLúNL� LoLQGH�� D\QÕ�
zamanda bir nesne (fakat sadece nesne olmayan) olarak da sunar. Onun 

VHQDU\RVXQGD� GLúLO� |]QH� EDVLWoH� ELU� µUHVLP¶� GH÷LO�� IDNDW� IHQRPRQRORMLN� ED÷ODPGD�
GHULQOHPHVLQH� ROXúWXUXOPXú� �YH� KLoELU� ]DPDQ� WDPDPHQ� WXWDUOÕ� ROPD\DFDN�� ELU�
|]QHOOLNWLU��2QXQ�|]QHOOL÷L�GHYDPOÕ�VXUHWWH�DU]XODU�YH�NLPOLN�ND]DQPDQÕQ�GH÷Lú-WRNXúX�
LoLQGH��|WHNLOHUOH�ED÷ODQWÕ�NXUDUDN�GL\DOHNWLN�RODUDN�HNOHPOHQHFHNWLU�´284 

 

øo� 5XOR�� D\QÕ� ]DPDQGD�� 6FKQHHPDQQ¶ÕQ� ³YXOYLN� E|OJH´� YH� RQXQ� DQWLN�
inanÕúODUGD� WDQUÕoD� VHPERO�� RODQ� \ÕODQNDYL� IRUPODUÕ� LOH� LOLúNLOL� DUDúWÕUPDVÕQÕQ� GD�
GRUX÷X\GX� 
                                                
283 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998,  s. 
3. 
284 y.a.g.e., s. 3. 
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³9DMLQD\Õ� ELUoRN� \|QGHQ� G�ú�QG�P�� IL]LNVHO�� NDYUDPVDO�� KH\NHOVL� ELU� IRUP�
RODUDN�� PLPDUL� ELU� UHIHUDQV�� NXWVDO� ELOJL� ND\QD÷Õ�� HVULPH�� NXú� JHoLWL�� G|Q�ú�P�«�
GÕúDUÕ\D� GR÷UX� DoÕODQ� \ÕODQNDYL� PRGHOOL� \DUÕ-saydam bir oda: onun görülebilenden 

J|U�OHPH]� RODQD� JHoLú� \ROX\OD� FDQODQPÕú�� DU]X� YH� �UHWNHQ� JL]HPOHUL� LOH� KDOND�
úHNOLQGH� GRODQDQ� ELU� VSLUDO�� KHP� GLúLO� KHP� GH� HULO� FLQVHO� J�F�Q� VHPERO��� %X� ³Lo�
ELOJL´QLQ�ND\QD÷Õ�� WDQUÕoD\D�WDSÕQPDGD��ELUOHúWLULFL�UXK�YH�EHGHQLQ�ELULQFLO�J|VWHUJHVL�
(index) olarak sembolize edilebilir.”285 

 

+H\NHO�VDQDWoÕVÕ�/\QGD�%HQJOLV�GH�D\QÕ�\ÕOODUGD�ELU�VHUL�IRWR÷UDILN�oDOÕúPDGD�
EHGHQLQL�SURWHVW�ELU�DUDo�RODUDN�NXOODQPÕúWÕU��%HQJOLV��RQX�DUDEDVÕ� LOH�SR]�YHUHn bir 

erkek gibi, ya da pin-up�NÕ]Õ�JLEL�oHúLWOL�FLQVL\HW�UROOHULQGH�J|VWHUHQ�EX�LPJHOHUL�VHUJL�
oD÷UÕODUÕQGD�NXOODQPDN��]HUH��UHWLU� 

 

gUQH÷LQ� VRQUDODUÕ� $PHULNDQ� VDQDWÕQÕQ� LNRQODUÕQGDQ� ELU� KDOLQH� JHOHFHN�
J|]O�NO��� \DSD\� SHQLVOL� IRWR÷UDIÕ� Artforum dergisinde� DoPD\D� KD]ÕUODQGÕ÷Õ� ELU�
VHUJLQLQ� LODQÕ� RODUDN,� \D\ÕPODPDN� DPDFÕ\OD� WDVDUODU�� $QFDN� GHUJLQLQ� \D\ÕPFÕVÕ� EX�
WDOHEL� NDEXO� HWPH]� YH� IRWR÷UDIÕ� RQXQ� oDOÕúPDODUÕ� �]HULQH� \D]ÕODFDN� ELU� PDNDOH� LOH�
EDVPD\Õ� |QHULU�� %HQJOLV�� GDKD� VRQUD� EX� H\OHPL� JHUoHNOHúWLUPH� DPDFÕQÕ� ú|\OH�
DoÕNOD\DFDNWÕU�� ³«� oDOÕúPDQÕQ� GHUJLGH� JDOHUL� DGÕQD� \HU� DOPDVÕ�� LODQÕQ� WLFDUL� \|Q��
DUDFÕOÕ÷OD�� VDQDWÕQ� VWDU� VLVWHPL� LoLQGH� NHQGLOHULQL� NXOODQDQ� VDQDWoÕODUÕ�� NLúLOLNOHULQL��
LúOHULQL�SD]DUODUNHQ�EDúYXUGXNODUÕ�KLOH\L�J|]|Q�QH�VHUHUHN�ELOGLULPL�J�oOHQGLUecektim. 

øODQ�FLQVHOOLN��PD]RúL]P��YH�IHPLQL]PL�DOD\D�DOÕ\RUGX��5HNODPÕQ�ELU�VDQDW�GHUJLVLQGH�
\D\ÕPODQPDVÕ� LoHULN� ED÷ODPÕQGD� |QHPOL\GL�´� $\UÕFD� %HQJOLV� QL\HWLQLQ�� FLQVHOOLNWHQ� -
HUNHN� VDQDWoÕ� \D� GD� NDGÕQ� VDQDWoÕ� RODUDN- yararlanma fikri ve buna medya 

DUDFÕOÕOÕ÷Õ\OD�DúÕUÕ�GLNNDW�oHNLOPHVLQL��DOD\D�DOPDN�ROGX÷XQX�DoÕNODPÕúWÕU�286  

 

*HUoHNWH��%HQJOLV�EX�oDOÕúPD� LOH�NHQGLVL�JLEL�ELU�KH\NHO� VDQDWoÕVÕ�RODQ�YH�R�
VÕUDGD� DoWÕ÷Õ� ELU� VHUJLQLQ� DILúLQGH� NHQGL� RWR-portresini kullanan Robert Morris’e 

protest nitelikte bir cevap vermeyi amaçlar. 

 

                                                
285 Tracey Warr, Amelia Jones, “The Artist’s Body”, Phaidon Press Limited, London, 2002, s. 144 
286 y.a.g.e., s. 142. 
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Resim 73��/LQGD�%HQJOLV��³øVLPVL]´������ 

 

Morris, oto-SRUWUHGHQ� ROXúDQ� EX� DILúL,� ����� \ÕOÕQGD� 1HZ� <RUN� &DVWHOOL-
6RQQDEHQG� *DOHUL¶GHNL� VHUJLVL� LoLQ� �UHWPLúWLU�� )RWR÷UDIWD�� VDQDWoÕ� NDOÕQ� ]LQFLUOHUOH�
ER\XQ� YH� ELOHNOHULQGHQ� SUDQJDODQPÕú�� NR\X� UHQN� J|]O�NOHUL� YH� IDúL]PL� oD÷UÕúWÕUDQ�
$OPDQ� PL÷IHUL\OH� EHOGHQ� \XNDUÕVÕ� oÕSODN� SR]� YHUPHNWHGLU�� 0RUULV¶LQ� LPJHVL�
KHWHURVHNV�HO� HULOOL÷LQ� HJHPHQ� NRGODUÕQÕQ� YH� D\QÕ� DQGD� HúFLQVHOOLNOH� LOJLOL�
oD÷UÕúÕPODUÕQ, KHP� SDURGLVLQL� \DSDU� KHP� GH� RQODUÕ� J�oOHQGLUHrek destekler. Onun 

NDVOÕ�\DSÕVÕ�YH�VDOGÕUJDQ�GXUXúX��DVNHUL�NRVW�P�LOH�KHP�J�oOHQGLULOHQ�KHP�GH�DOWÕQÕQ�
R\XOGX÷X�DúÕUÕ�HULO�ELU�WDVYLUL�GR÷UXODU�JLEL�J|U�QPHNWHGLU�287 

 

                                                
287 y.a.g.e., s. 143. 
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5HVLP�����5REHUW�0RUULV��³øVLPVL]´������ 

 

0RUULV¶H� FHYDS� QLWHOL÷LQGHNL� IRWR÷UDILN oto-SRUWUHGH� %HQJOLV�� J�QHúWH�
EURQ]ODúPÕú�YH�EROFD�J�QHú�NUHPL\OH�\D÷ODQPÕú�Y�FXGX\OD�WDPDPHQ�oÕSODN�D\DNWD�
SR]�YHUPHNWHGLU��2�GD�0RUULV�JLEL�J�QHú�J|]O�NOHULQL�WDNPÕúWÕU��øQFH�\DSÕVÕQD�UD÷PHQ�
ROGXNoD� NDGÕQVÕ� J|U�QPHNWH�� SR]X� WÕSNÕ� ELU� pin-up� NÕ]ÕQÕQ� MHVWOHULQGH� ROGX÷X� JLEL�
ROGXNoD� DEDUWÕOÕGÕU�� <�]�QGH� DOD\FÕ� YH� N�V�PVH\HQ� ELU� LIDGH� YDUGÕU�� 6D÷� HOL\OH, 

NDVÕNODUÕQÕQ� DUDVÕQD� \HUOHúWLUGL÷L,� X]XQ� YH� VHUWOHúPLú� KDOGH� ROGXNoD� GHWD\OÕ� YH�
LQDQGÕUÕFÕ�ELU�úHNLOGH�\DSÕOPÕú�\DSD\�ELU�SHQLV��GLOGR��WXWPDNWDGÕU� 

 

Böylelikle,�%HQJOLV¶LQ�oDOÕúPDVÕ�0RUULV¶LQ�oDOÕúPDVÕ\OD�HULO�YH�GLúLO�NOLúH�SR]ODU�
YH�HJHPHQOLN� LOH�ER\XQ�H÷PH�DUDVÕQGDNL�R\XQ� WHPDODUÕ��]HULQH�GL\DOR÷D�JLUPHNWH��
EHONL�GH�GDKD�|WHGH��FLQVL\HW�YH�FLQVHOOL÷L��NDGÕQÕQ�SHQLV�\RNVXQOX÷X�YH�HUNHNOHUGH�
KDGÕP� HGLOPH� NXUXQWXsu olarak formüle eden, fallus-PHUNH]OL� NXUDPODúWÕUPD�
PRGHOOHULQL�HOHúWLUPHNWHGLU� 
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������h]HULQH�*L\LOHQ�%LU�.OLúH�2ODUDN�'LúLO�%HGHQ 

 

%XUD\D� NDGDU� LQFHOHGL÷LPL]� NDGÕQ� VDQDWoÕODU�� EHGHQ�NHQGLOLNOHULQLQ�
|]QHOHUDUDVÕOÕ÷D� DoÕOPD� RODVÕOÕ÷Õ� LoLQGH�� NHQGLOHUL� ROarak, kendiliklerini� NHúIH�
oÕNDUODUNHQ�� &LQG\� 6KHUPDQ� EX� NHúIL�� IDUNOÕ� ELU� \RO� L]OH\HUHN�� NHQGLVLQL�
�EHGHQ�NHQGLOL÷LQL��KD\DWÕQ�LoLQGHQ�VLQHPD\D�\DQVÕ\DQ�IDUNOÕ�NDGÕQ�NOLúHOHUL��VWHURWLS��
LoLQGH�DUD\DUDN�JHUoHNOHúWLULU�� 

 

6KHUPDQ¶ÕQ� ����¶OHULQ� VRQXQGD� Untitled Film Stills� >øVLPVL]� )LOP� .DUHOHUL@�
DGÕ\OD� JHUoHNOHúWLUGL÷L� HGLPVHO� IRWR÷UDI� SURMHVL�� ³NHQGL´� IRWR÷UDIODUÕQGDQ� ROXúX\RU��
ancak çekilen karelerin “oto-SRUWUH´�QLWHOL÷LQLQ�|WHVLQH�JHoWL÷L� LON�EDNÕúWD�DQODúÕOÕ\RU��
6KHUPDQ� NHQGL� J|U�QW�V�Q�� NÕOÕN� GH÷LúWLUPH� YH� PDN\DM� LOH� ILOP� \ÕOGÕ]ODUÕQÕQ� LPJH�
NDOÕSODUÕQD� VRNDUDN� IRWR÷UDID� DNWDUÕ\RU� YH� EX� NOLúH-imgeler üzerinden kendisini 

LPJHOHúWLUL\RU�� 6KHUPDQ� NHQGL� LPJHVLQL�� NXUJXODGÕ÷Õ� ELU� PHNDQ� YH� ]DPDQ� LoLQGH�
WDQÕGÕN� JHOHQ� DPD� WDP� DQODPÕ� LOH� WHúKLV� HGLOHPH\HQ� ³VDKWH-\DSD\´� NDGÕQ�
“kahramanlara”�G|Q�úW�U�\RU� 

 

dDOÕúPD��]HULQH�\DSWÕ÷Õ�\RUXPODUGD�GD�6KHUPDQ�EX�EHOLUVL]OL÷LQ�DOWÕQÕ�oL]L\RU��
�%|\OH� ELU� NDUDNWHU� VHoPHP�� FLQVHOOL÷H� GX\GX÷XP� NHQGL� LNLOHPLP� LOH� LOLúNLOL�� %X�
NDUDNWHUH� EHQ]H\HQ� YH� ELUoR÷X� ILOPOHUGHQ� DOÕQWÕ� NDGÕQ rol modelleri ile büyümene 

UD÷PHQ�VHQGHQ�L\L�NÕ]�ROPDQ�EHNOHQLU�� 
 

)RWR÷UDIODUGD� 6KHUPDQ
ÕQ� GH÷LQGL÷L� NDGÕQ� ILOP� NDKUDPDQODUÕQÕ� VHoPHN�
mümkün: Amerikan B-NDWHJRULVLQGHNL� ILOPOHULQ� NDGÕQ� NDKUDPDQODUÕ�� EDúWDQ� oÕNDUÕFÕ�
bir lolita, Yeni-JHUoHNoL� øWDO\DQ� ILOPOHULQLQ� VHNVL� N|\O�� NDGÕQÕ�� HOLQGH� LoNL� NDGHKL� LOH�
SDSDUD]]LOHU�WDUDIÕQGDQ�\DNDODQPÕú�DONROLN�ELU�+ROO\ZRRG�\ÕOGÕ]Õ��YE��JLEL�288 

                                                
288 http://www.nbcfilm.com/mayis/press_yeniyonelim3bige.php 
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SKHUPDQ¶ÕQ�bu oDOÕúPDVÕ�� KHU� LNL� VDQDWoÕ� GD� -IDUNOÕ� ELoLPGH�GH� ROVD- pozun 

UHWRUL÷LQL� NXOODQGÕNODUÕ� LoLQ�� :LONH¶QLQ� oDOÕúPDODUÕQGD� \DUDWWÕ÷Õ� µNHQGLOLN-imge’si ile 

NDUúÕODúWÕUÕODELOLU�� 6KHUPDQ¶ÕQ� –NRVW�POHU�� VDKQH� GRQDWÕODUÕ� YH� DEDUWÕOPÕú� SR]ODUOD�
VDOGÕUJDQFD�EHQLPVHGL÷L�ED÷ODPGD-�\DUDWWÕ÷Õ�NHQGLOLN-LPJHVL��UHVPLQ�VDKWHOL÷LQL�GDKa 

GR÷UXGDQ� J|]� |Q�QH� VHUHU� J|U�Q�UNHQ��:LONH� EX� VDKWHOL÷L� NDGÕQOÕ÷ÕQ� NLQD\HOHULQLQ�
\HUOHúWL÷L�µ\LQHOHPHOHU¶�RODUDN�HWNLQ�ELoLPGH�HGLPOHPHNWHGLU��2QODU��NHQGLOHULQL�SR]XQ�
UHWRUL÷L� LoLQde edimleselerde, her iki proje de, HULO� EDNÕúÕQ� NDGÕQODUÕ� |WHNL�QHVQH�
NRQXPXQD�LQGLUJH\LS�J|]GHQ�G�ú�UPHVLQL�VRUJXODUODU�289 

 

Buraya kadar, feminiVW� EHGHQ� VDQDWoÕODUÕQÕQ� HGLPVHO� oDOÕúPDODUla 

NHQGLOLNOHULQL� LQúD-üretim� V�UHFLQL�� RQODUÕQ� |]QHOHUDUDVÕOÕ÷ÕQ� ³E�W�QO�÷�´� RODVÕOÕ÷ÕQD�
DoÕOPDODUÕ�RODUDN�NDYUDPD\D�oDOÕúWÕN��1H�YDU�NL�/DFDQ�EX�NRQXGD, oldukça karamsar 

ELU�WDEOR�oL]PHNWHGLU��0DGDQ�6DUXS��/DFDQ¶ÕQ�EHQOLN�YH�NLPOLN�NDYUDPODUÕQD�\DNODúÕPÕ�
ED÷ODPÕQGD�|]QHOHUDUDVÕOÕN�ROJXVXQD�JHWLUGL÷L�\RUXPX�ú|\OH�|]HWOL\RU: 

 

³/DFDQ¶ÕQ� D\QDGDNL� oRFXN� WDVDUÕPÕQÕ� ELU� H÷UHWLOHPH� RODUDN� NXOODQPDVÕ�
�]HULQGH� |QHPOH� GXUXOPDOÕGÕU�� '�ú�Q�P� >UHIOHFWLRQ@� WDVDUÕPÕ� +HJHO� ND\QDNOÕ� ROXS�
NHQGLVL\OH� VÕNoD� �|]HOOLNOH� $OPDQ� øGHDOLVW� )HOVHIHVL¶QGH�� NDUúÕODúWÕ÷ÕPÕ]� ELU�
WDVDUÕPGÕU�� %X� IHOVHIHGH� úu tür sorularla ilgilenilir: Kendinin bilincinde olmak ne 

GHPHNWLU"� .HQGLOL÷L� QDVÕO� WDQÕUÕ]"� %LOLQFL� NHQGL� �]HULQH� G�ú�QG�UWHQ� úH\� QHGLU"�
Kendilik bilincinde (öz-ELOLQoWH��� |]QH� LOH� QHVQH� ELUELUOHUL\OH� |]GHúWLU�� DPD� NHQGLOLN�
�]HULQH� G�ú�QHELOLU� PL\LP"� 3HNL� \D� EXQX� G�ú�QPHP� �]HULQH� G�ú�QHELOLU� PL\LP"�
.HQGLOLN� \DQL� ELOLQFLQ� EHQOL÷L�� ELOLQFLQ� NHQGLOL÷LQL� NDYUD\DELOLU� PL"� .HQGLPL]L�
J|UG�÷�P�]GH�\DOQÕ]FD�ELU�EDNÕú�J|U�U�]��1H�ROGX÷XPX]D�ELU�W�UO��\DNODúDPÕ\RUX]�
ELOH��EXQD�³G�ú�Q�P�Q�VRQVX]OX÷X´�GHQLOPHNWHGLU� 

 

LDFDQFÕ� |QHPOL� WDVDUÕPODUGDQ� ELU� GL÷HUL�� ³WDQÕ�Q�PDQÕQ� GL\DOHNWL÷L´GLU�� %X�
WDVDUÕPÕQ� LoHUGL÷L� WHPHO�G�ú�QFH�úXGXU��QH�ROGX÷XPX]XQ�ELOJLVLQL�EDúNDODUÕQÕQ�EL]H�
J|VWHUGL÷L� WHSNLOHUGHQ� HGLQLUL]�� .RQX\X� '�� :�� :LQQLFRWW¶XQ�� ³/DFDQ¶ÕQ� J|U�ú�QGH�
D\QDQÕQ�\HUL´�WDUWÕúPDVÕ\OD�NDUúÕODúWÕUPDN�VDQÕUÕP�\DUDUOÕ�ROXU��:LQQLFRWW��LON�D\QDQÕQ�
DQQHQLQ� \�]�� ROGX÷XQX� LOHUL� V�UPHNWH�� |]-NLPOLN� GHQJHPL]L� VD÷OD\DQÕQ� JHUoHNWH�
EDúND� LQVDQODU� ROGX÷XQD� GLNNDW� oHNPHNWHGLU�� %LUWDNÕP� IHPLQLVWOHULQ� NHQGLVLQL�
HOHúWLUPHVLQLQ� EDúOÕFD� QHGHQL�� :LQQLFRWW¶XQ� \HWHULQFH� DUDúWÕUPDGDQ� \DOQÕ]FD�

                                                
289 Amelia Jones, “Body Art/Performing The Subject”, University of Minnesota Press, London, 1998,  s. 
174. 
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³DQQH´QLQ�URO�QH�RGDNODQÕ\RU�ROPDVÕGÕU���$QQH�UDKDWVÕ]�\D�GD�UXKHQ�KDVWD\VD��JHUL\H�
GH�ELU�LPJH�\ROOD\DPÕ\RUVD�EX�GXUXPGD�QH�RODFDNWÕU"�� 

 

:LQQLFRWW¶XQ� WHUVLQH�� /DFDQ� KLoELU� ]DPDQ� GXUD÷DQ� YH� GH÷LúPH]� ELU� LPJH�
ediQHPH\HFH÷LPL]L�V|\OHPHNWHGLU��%DúNDODUÕ\OD�RODQ�LOLúNLPL]L�\RUXPODPD\D�oDOÕúÕUÕ]��
DPD� KHU� ]DPDQ� LoLQ� \DQOÕú� \RUXPODPD� RODQD÷Õ� GD� V|]� NRQXVXGXU�� +HU� ]DPDQ� ELU�
ERúOXN��ELU�JHGLN��\DQOÕú�ELU�WDQÕ�Q�PD�RODVÕGÕU��+LoELU�]DPDQ�EDúNDVÕQÕQ�EL]H�YHUGL÷L�
NDUúÕOÕ÷ÕQ�DQODPÕQGDQ�HPLQ�RODPD\Õ]��.LPOL÷LPL]�LOH�LOJLOL�ELU�G�ú�QFHPL]�YDUGÕU�DPD�
EX�JHUoHNOL÷H�NDUúÕOÕN�JHOPH]��D\QD�LPJHVL�DUNDGDQ�|QH�GR÷UXGXU� 

 

<DOÕWÕOPÕú� ELU� NDYUDP� RODUDN� G�ú�Q�OG�÷�QGH�� EHQOLN� NDYUDPÕ� EXUMXYD�
ELUH\FLOL÷L� LOH� \DNÕQGDQ� LOJLOLGLU� �/DFDQ� KHU� QHGHQVH� EXQXQ� KHS� E|\OH� RODFD÷ÕQÕ�
oÕWODWPDNWDGÕU���/DFDQ�EÕNÕS�XVDQPDGDQ�HJR��VW�QGH�GXUDQ�$PHULNDOÕ�3VLNRORJODU¶D�
�(ULFK�)URPP�LOH�.DUHQ�+RUQH\¶H��V�UHNOL�VDOGÕUÕU��2QXQJ|U�ú�QFH��GXUD÷DQ�ELU�HJR�
DQOD\ÕúÕ� \DQÕOVDPDGDQ� |WH� ELU� úH\� GH÷LOGLU�� (JR� \DQÕOVDPDODUÕQÕ� VRQXúPD]FDVÕQD�
>DV\PSWRWLFDOO\@�G|UW�ELU�\DQD�VDoDELOLUL]��JHRPHWULGH�VRQXúPD]�>DV\PSWRWH@��G�]�ELU�
oL]JL\H�\DNODúDQ�DPD�DVOD�VRQVX]OXNWDQ�EDúND�ELU�úH\H�XODúDPD\DQ�ELU�H÷ULGLU�� 

 

/DFDQ�HOLPL]GH�GH÷LúPH]�ELU�|]HOOLNOHU�N�PHVL�ROPDGÕ÷ÕQÕ� ÕVUDUOD�\LQHOHU� Bu 

J|U�ú�� 6DUWUH¶ÕQ� µ9DUOÕN� YH� +LoOLN¶� DGOÕ� \DSÕWÕQGD� RUWD\D� NR\GX÷X� J|U�úH� ROGXNoD�
EHQ]HU��6DUWUH¶ÕQ�NXUDPÕQGD��ELOLQo�DVOD�NHQGLQL�NDYUD\DPD]��'�ú�Q�P��KHU�]DPDQ�
|]QH\L� ELU� QHVQH\H� G|Q�úW�U�U�� 6DUWUH� EHOLUOHQPLú� ELU� ELOLQo� DQOD\ÕúÕQD� WDPDPÕ\OD�
NDUúÕGÕU�� ³%HQ� E|\OH\LP�� EX� EHQLP´� GHGL÷LPL]� DQGD�� NHQGLPL]L� QHVQH� NÕOGÕ÷ÕPÕ]Õ�
V|\OHU�� *HoPLúH� EDNDUDN� VÕN� VÕN� |]HOOLNOHU� N�PHVL� NXUDUÕ]�� 6DUWUH� GH÷LúPH]� ELU�
NDWHJRULOHU� N�PHVLQGHQ� oRN� GDKD� ID]OD� ELU� úH\� ROGX÷XPX]X� GD� |]HOOLNOH� EHOLUWLU��
.HQGLPL]L�\DOQÕ]FD�EHOOL�ELU�|]HOOLNOHU�N�PHVLQGHQ�LEDUHWPLú�JLEL�G�ú�QPHPHOL��QH�GH�
ELU�GL÷HU�DúÕUÕ�XFD�\|QHOHUHN��NHQGLPL]L�VDOW�KLoOLN�RODUDN�NDYUDPDPDOÕ\Õ]� 

 

/DFDQ��KLoELU�]DPDQ�|]QLWHOLNOHULPL]GHQ�>DWWULEXWH@�KHUKDQJL�ELUL�ROPDGÕ÷ÕPÕ]Õ�
LOHUL�V�UHU��(÷HU�GR÷UXOXN�ELUH\LQ�GR÷DVÕQGDQ�JHOHQ�ELU�|]HOOL÷L�LIDGH�HWPHN�DQODPÕQD�
JHOL\RUVD��R�]DPDQ�GR÷UXOXN�GL\H�ELU�úH\�\RNWXU��+HU� ³WHPHOGHQFL�GR÷UX´GDQ�NXúNX�
GX\DQ�/DFDQ�úXQODUÕ�\D]DU��³)UHXG��LQVDQOÕ÷ÕQ�ELOJLVLQH�GR÷UX�GL\H�ELU�úH\GHQ�GDKD�
ID]OD� ELU� úH\� NDWPDPÕú� ROVD\GÕ�� )UHXG¶XQ� KHUKDQJL� ELU� DKOkNoÕGDQ� |WH� ELU� GH÷HUL�
ROPD]GÕ«´ 
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/DFDQ��WDVDUÕPÕ�GÕúÕQGD�KLoELU�|]QH�ROPDGÕ÷ÕQÕ��DPD�KLoELU�WDVDUÕPÕQ�GD�EL]L�
E�W�Q�\OH�NXúDWPDGÕ÷ÕQÕ�|]HOOLNOH�YXUJXODU��1H�E�W�QF�O�ELU�ELoLPGH�WDQÕPODQDELOLULP�
QH�GH�E�W�Q�WDQÕPODPDODUGDQ�NDoDELOLULP��%HQ��NHQGL kendim için bir serüvenim. Bu 

\�]GHQ� /DFDQ�� NHQGLPL]L� QDVÕO� VXQGX÷XPX]XQ� KHU� ]DPDQ� EDúNDODUÕQFD�
\RUXPODQPD\D�DoÕN�ROGX÷XQX�VDYXQXU��gWH�\DQGDQ��EDúNDVÕQÕ�WDP�RODUDN�NDYUDPDN�
LoLQ� R� NLPVH\L� NDIDPÕ]GD� ³NXUPD´� JLULúLPL� HNVLN� NDOPD\D�PDKN�PGXU�� o�QN��KLoELU�
bHWLP�EHWLPOHPH\H�oDOÕúWÕ÷ÕPÕ]�NLúL\H�JHUoHN�KDNNÕQÕ�YHUPH]��hVWHOLN��EDúNDODUÕ�RQX�
QDVÕO�µJ|UPHN¶�LVWL\RUVD�NLúL�GH�NHQGLVLQL�|\OH�J|U�U� 

 

%XUDGD� LúLQ� GR÷DVÕQGDQ� JHOHQ� ELU� JHULOLP�� ELU� J|]GD÷Õ� GX\JXVX� V|]�
NRQXVXGXU�� o�QN�� ELU� NLPVHQLQ� NLPOL÷L� R� NLPOL÷LQ� ELU� EDúNDVÕQFD� WDQÕQPDVÕQD�
ED÷OÕGÕU��%X��+HJHO¶LQ�³(IHQGL�LOH�.|OH´�|\N�V�Q�Q�DQD�L]OH÷LGLU��«�(IHQGL��.|OH¶GHQ�
NHQGLVLQL� WDQÕPDVÕQÕ� LVWHU� DPD� EX� NHQGL� NHQGLQL� EDOWDOD\DQ� ELU� V�UHoWLU�� (IHQGL�
NHQGLVLQL��NHQGLVLQH�J|]GD÷Õ�YHULOPLú�ELU�NRQXPGD�KLVVHGHU��o�QN��WDQÕQPDVÕ�\DOQÕ]�
YH� \DOQÕ]� .|OH¶\H� ED÷OÕGÕU�� %X� |\N�GHQ� oÕNDQ� DQDILNLU�� EDúNDODUÕQÕ� ELU� DUDFD� –bir 

aynaya-�LQGLUJHPH\H�ROGXNoD�H÷LOLPOL�ROPDPÕ]GÕU��%DúNDODUÕQD�RODQ�ED÷ÕPOÕOÕ÷ÕPÕ]ÕQ�
�VWHVLQGHQ�JHOPHN� LVWHGL÷LPL]GH\VH� VDOGÕUJDQOÕN� V|]�NRQXVX�ROXU� �øQVDQODUÕQ� ú|\OH�
GHGL÷LQL�VÕNoD�GX\DUÕ]��³%HQ�|]J�UO�÷�PGH�ÕVUDU�HWPHOL\LP´�� 

 

.DUúÕOÕNOÕ� WDQÕPD�WDQÕQPD� RODQDNOÕ� PÕGÕU"� /DFDQ� KLoELU� ]DPDQ� EDúNDVÕQÕQ�
ELOLQFLQH� WDP�DQODPÕ\OD� JLUHPH\HFH÷LPL]GHQ��|]QHOHUDUDVÕOÕ÷ÕQ� >LQWHUVXEMHFWLYLW\@� GD�
DVOD�WDPDPHQ�HGLQLOHPH\HFH÷LQL�|QH�V�UHU��.DUúÕOÕNOÕ�WDP�ELU�DQODPD�NÕVPHQ�GH�ROVD�
RODQDNOÕ� GH÷LOGLU�� o�QN�� J|VWHUHQOHULQ� EHOLUVL]OL÷L� QHGHQL\OH� V|\OHQLOHQ� LOH� GHPHN�
LVWHQLOHQ�DUDVÕQGD�GDLPD�ELU�ERúOXN�EXOXQXU��%X�E�W�Q�\OH��EDúNDVÕQÕ�VHYGL÷LPL]GH�R�
NLúLQLQ�VHYJLVLQL� LVWHUL]�GL\HQ�6DUWUH¶Õ�DQÕPVDWÕU��%|\OHVL�ELU� WXWXP�NDoÕQÕOPD]�RODUDN�
VHYJL\L�DUDoVDOODúWÕUÕU��.LúL�|]QH�ROGX÷X�V�UHFH�EDúNDVÕ�QHVQHGLU��*|U�OG�÷���]HUH��
/DFDQ� |]QH� LOH� QHVQHQLQ� X]ODúWÕUÕODPD]� D\UÕOÕ÷ÕQD� LQDQDQ� JHOHQH÷LQ� ELU� �\HVLGLU��
.XúNXVX]� /DFDQ¶ÕQ� EX� GR÷UXOWXGD� ELU� YDUOÕNELOJLVL� >RQWRORJ\@� EXOXQPDNWDGÕU��
E�W�QO�÷H�KHSLPL]LQ�LKWL\DFÕ�YDU��KHSLPL]�ELU�ELUOLN�GXUXPXQX�|]O�\RUX]��DPD�WDPOÕ÷D�
\D�GD�GROXOX÷D�>SOHQLWXGH@�HULúPHN�PDQWÕNVDO�ELU�RODQDNVÕ]OÕNWÕU�´290 

 

$PHOLD� -RQHV¶XQ� EX� NRQXGD�� HQ� D]ÕQGDQ� IHPLQLVW� EHGHQ� VDQDWoÕODUÕ 
DoÕVÕQGDQ�� SHN� NDUDPVDU� ROGX÷X� V|\OHQHPH]�� -RQHV�� 6KHUPDQ¶ÕQ� oDOÕúPDODUÕQÕ� EX�

                                                
290 Madan Sarup, “Post-<DSÕVDOFÕOÕN�YH�3RVWPRGHUQL]P´����dHY���$EG�OEDNL�*�oO��� Bilim ve Sanat 
<D\ÕQODUÕ��$QNDUD��������s. 24.-27. 
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ED÷ODPGD� ú|\OH� GH÷HUOHQGLUPHNWHGLU� ³6KHUPDQ¶ÕQ� SUDWLNOHUL�� SRVWPRGHUQL]PL� YH�
RQXQ� |]HOOLNOH� NDUúÕ-PRGHUQLVW� DWÕOÕPÕQÕ� WD\LQ� HGHQ�� EHQLP� |]QHQLQ� |WHNLQH� �ELU�
|]QHOHUDUDVÕOÕN� GLQDPL÷L� LoLQGH� NHQGL� YH� |WHNLOL÷LQ� ELUELUL\OH� LOLúNLOHQGL÷L�� DU]XQXQ�
oHYULPOHULQLQ�\DOÕQOÕ÷Õ�LoLQGH��DoÕOPDVÕ�GL\H�LOHUL�V�UG�÷�P�GXUXPD�GDKLOGLU��)HPLQLVW�
ve fenomenolojik terimler içinde, onun bedeni, ki o,� NHQGLOL÷LQLQ� GHOLOLGLU�� ELU�
µ\DQVÕ�W�PD� ELoLPL¶� RODUDN�� |WHNL� LOH� ED÷ODQWÕVÕ� YH� NDUúÕOÕNOÕ� LOLúNLVHOOLN� LoLQGH� SR]�
vererek, EHGHQLQLQ� WRSOXPVDO� FLQVL\HWOHQPHVL� YH� FLQVHO� HGLPOHUL� ED÷ODPÕQGD�
NHQGLVLQL��UHWLU��6DQDWoÕ�� µ|WHNL¶�OHU� LoLQH�\HUOHúHUHN�� �NHQGL��|]QHVLQL� NRQXPODQGÕUÕU��
g]QH�RODUDN��NÕOÕ÷ÕQD�JLUGL÷L� LPJHQLQ��NHQGLOL÷L\OH�DVOD�E�W�QOHúPH]���VWHOLN�|WHNLOHU�
]DUIÕQGD� GDLPD� DUÕ]LGLU�� g]QHOHUDUDVÕOÕ÷ÕQ� EX� ELUOLNWHOL÷L�\DSÕúÕNOÕ÷Õ� DU]X\X� EL]LPOH�
ELUDUD\D�JHWLULU��%X�L]G�ú�PVHO�EDNÕú��|]QHOHUDUDVÕOÕ÷ÕQ�ELU�ELoLPL�IDNDW�RQXQ�NHQGLVL�
ROPDVÕQGDQ�oRN��|WHNL� LoLQGHNL�\RNVXQOX÷XQ� L]G�ú�P��\ROX\OD��EX�RODVÕOÕ÷Õ�|]HOOLNOH�
|UWHQ� ELU� úH\� RODUDN� LúOHY� ND]DQÕU��� %X� 6KHUPDQ¶ÕQ� oDOÕúPDODUÕQÕQ�� E�\�N� RUDQGD�
LKPDO�HGLOPLú��|]QHOHUDUDVÕ�ER\XWXGXU�´291 

 

����.(1'ø1ø�6$+1(/(<(1�(5ø//ø. 

 

����� VRQUDVÕQGD� EHGHQ� VDQDWÕ� X\JXODPDODUÕQGD�� oDOÕúPDODUÕQÕQ� NRQXVX�
RODUDN�NHQGL�HULOOLNOHULQL�NXOODQPD�\|Q�QGH�HUNHN�VDQDWoÕODU�DUDVÕQGD�GR÷DQ�ELU�LOJL\H�
YH�LVWH÷H�GH�úDKLW�ROXUX]��%X�NRQX�|]HOOLNOH�benzer duygularla kendini sahneleyerek 

kullanan birçok�VDQDWoÕQÕQ�oDOÕúPDODUÕQGD�DoÕNoD�J|U�O�U� 
 

%X� ED÷ODPda erillik, ya DúÕUÕ� ELU� YXUJX� LOH� \D� GD� RQGDQ� |G�Q� YHULOHUHN, ele 

DOÕQÕS��VDKQHOHQPLúWLU. 
 

$úÕUÕ-HULO� oDOÕúPDODUGD�� Chris Burden ve Matthew Barney�� GR÷DO� YH� ú�SKH�
J|W�UPH\HFHN� ELU� úH\� RODUDN� YHULOL� WRSOXPVDO� FLQVL\HW� UROOHUL� \|Q�QGH� WDNÕQGÕNODUÕ�
emin WDYÕU�ile, DQFDN�]DPDQ�]DPDQ�PD]RúL]PH�ND\DQ��LQúD�HGLOHQ�ELU�bir rol olarak, 

HULOOLNOH�ED÷ODQWÕOÕ�NRQXODUOD�X÷UDúPÕúODUGÕU��%X�oDOÕúPDODUGD�HULOOLN��VHUJLOHQHQ��KDWWD�
WHúKLU�HGLOHQ���R\QDQDQ�YH�LVSDWODQDQ�ELU�GDYUDQÕú�RODUDN�YXUJXODQPÕúWÕU� 

 

Özellikle, Vito Acconci ve Paul McCarty’nin kendilikten ödün verme ve zelil 

�DEMHFW�� WDúPDODU� GL\H� QLWHOHQHELOHFHN� oDOÕúPDODUÕQGD ise erillik, zedelenebilir, 

JHoLúJHQ�YH�G|Q�úHELOLU�ELU�WRSOXPVDO�FLQVL\HW�RODUDN�HOH�DOÕQPÕúWÕU�  

                                                
291 http://www.wsws.org/articles/1999/aug1999/sher-a18.shtml 
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John Coplans ve Peter Land gibi VDQDWoÕODU� GD� IDUNOÕ� ELoLPOHUGH�� NHQGLQL�
sahneleme ve HULOOL÷L� PX÷ODNODúWÕUPD� NRQXODUÕQD� H÷LOHUHN�� EX� LoHULNWH� oDOÕúPDODU�
\DSPÕúODUGÕU.�&RSODQV�NHQGL�oÕSODN�EHGHQLQL�DoÕ÷D�YXUDQ�IRWR÷UDILN�oDOÕúPDODU; Land 

ise Klein, Burden, Acconci ve McCarty ile diyaloglDUÕ� LPD�HGHQ��G�úHQ�ILJ�U�RODUDN�
kendisiQL�VDKQHOHGL÷L�YLGHR�oDOÕúPDODU��UHWPLúWLU��2QODUÕQ�oDOÕúPDUÕ�da genel olarak 

%DWÕ�J|UVHO�N�OW�U�QGH�]DPDQÕQGD�VD\JÕ�J|VWHULOPLú�JHOHQHNOHU�YH�|]HOOLNOH�GH�VDQDW�
ve toplumsal cinsiyet arasÕQGDNL�LOLúNLVHOOLN��]HULQHGir. 

 

������$úÕUÕ-Erillik 

 

��������0D]RúL]PH�.D\DQ�$úÕUÕ�(ULOOLN 

 

&KULV� %XUGHQ¶ÕQ� ����-����� \ÕOODUÕ� DUDVÕQGD� JHUoHNOHúWLUGL÷L� SHUIRUPDQVODU�
<YHV� .OHLQ¶LQ� oDOÕúPDODUÕQGD� J|U�OHQ� DúÕUÕ-HULO� YXUJXODUÕ� SD\ODúÕU�� %X� oDOÕúPDODU�
ROGXNoD� \DOÕQ�� DQFDN� ELU� R� NDGDU� GD� WHKGLWNDU� YH� WHGLUJLQ� HGLFLGLU�� %XUGHQ¶ÕQ�
JHUoHNOHúWLUGL÷L�H\OHPOHULQ�KHPHQ�KHPHQ�KHSVL�\DúDPOD�|O�P�DUDVÕQGD�EHOOL�ELU�ULVNL�
EDUÕQGÕUÕU��%X�DoÕGDQ�EDNÕOGÕ÷ÕQGD��RUWD\D�oOGXNoD�oDSUDúÕN�ELU�GXUXP�oÕNPDNWDGÕU��
d�QN�� %XUGHQ� KHP� VDOGÕUJDQ� KHP� GH� VDOGÕUÕ\D�PDUX]� NDODQ�� NRUXQPDVÕ]� NXUEDQ�
URO�\OH�� VHUJLOHGL÷L� úLGGHWL� PD]RúLVWLN� ELU� GX\guyla, kendi bedeni üzerinde 

deneyimlemektedir. 

 

Burden Shoot� ������� >9XUXú@� DGOÕ� SHUIRUPDQVWD�� J|VWHUL� LoLQ� ERúDOWÕODQ� ELU�
JDOHULGH�� \DNODúÕN�����PHWUH�PHVDIHGHQ�� ELU�PHVOHNWDúÕQÕQ�NHQGLVLQH� W�IHN� LOH� DWHú�
HWPHVLQL� LVWHU�� 3HUIRUPDQV�� ELU�PHUPLQLQ� NROXQD� LVDEHW� HWPHVL� LOH� VRQXoODQÕU��2OD\�
GHKúHW� YHULFLGLU��2ODVÕ� HQ� N�o�N� ELU� KDWD bile %XUGHQ¶ÕQ� |O�P�QH� \RO� DoDELOHFHNWLU��
$VÕO� LOJLQo�RODQ�� NLPVHQLQ�RQODUÕ�GXUGXUPDN� LoLQ�DUD\D�JLUPHPHsidir. Burden, olaya 

seyirci kalan bir grup izleyiciyi suçlu durumuna sokarak, adeta suça ortak 

HWPHNWHGLU��*HUoHNOHúHQ�ROD\GD��QH\LQ�JHUoHN�QH\LQ�NXUPDFD��VDQDWVDO�ELU�J|VWHUL��
ROGX÷X� ELUELULQH� NDUÕúPÕúWÕU�� %XUDGD�� L]OH\LFL� NHQGLVLQGHQ� EDúND� KLoELU� úH\L� Wemsil 

HWPH\HQ�ELU�ROD\OD�NDUúÕ�NDUúÕ\DGÕU�292  

 

                                                
292 3HWHU�%�UJHU��³$YDQJUG�.XUDPÕ´���dHY���(URO�g]EHN���øOHWLúLP�<D\ÕQODUÕ��øVWDQEXO������� s. 29.  
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Resim 79��&KULV�%XUGHQ��³9XUXú´������ 

 

Deadman∗� ������� >gO��DGDP@�DGOÕ�GL÷HU bir performansta Burden, bir sanat 

JDOHULVLQLQ�|Q�QGHNL�FDGGH\H�oÕNDU��\ROXQ�RUWDVÕQD�X]DQDUDN�\DWDU��h]HULQGH�VDGHFH�
bedenini tümü\OH� VDUDQ� ELU� EUDQGD� NXPDú� YDUGÕU�� &DGGH� WUDIL÷LQ� \R÷XQ� ROGX÷X� ELU�
E|OJHGHGLU� YH� DUDEDODU� GXUPDNVÕ]ÕQ� \DQÕQGDQ� KÕ]OD� JHoLS� JLWPHNWHGLU�� %X�
SHUIRUPDQV�GD�FLGGL�úHNLOGH�ELU�\DUDODQPD�\D�GD�|O�P�ULVNL�EDUÕQGÕUPDNWDGÕU� 

 

 
Resim 80: Chris Burden, “Ölü Adam”, 1972 

 

BC. Mexico� ������� DGOÕ� SHUIRUPDQVWD� RQX� EX� NH]�� RN\DQXVWD� N�o�N� ELU�
(VNLPR� ND\Õ÷Õ� LoLQGH� EXOXUX]�� 2QELU� J�Q� V�UHQ� \ROFXOX÷X� GR÷DO� RODUDN� oRN� ]RU�

                                                
∗�'HDGPDQ¶LQ�ELU�GL÷HU�DQODPÕ�VHO�JLEL�KÕ]OD�DNDQ�DNDQ�ELU�QHKLUH�EDWPÕú��NDEOR�\DGD�]LQFLUOH�ED÷OÕ�\�]HU�
KDOGH�D÷Do�N�W�÷�G�U� 
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NRúXOODUGD�JHoHU��.D\ÕNWD�WHN�EDúÕQDGÕU�YH�G�Q\D�LOH�ED÷Õ�NRSXNWXU��%X�V�UH�]DUIÕQGD�
Burden hayatta kalma VDYDúÕ�YHUHUHN��ELU�HUNH÷LQ�IL]LNVHO�YH�]LKLQVHO�GD\DQÕNOÕOÕ÷ÕQÕ 
NHQGL� �]HULQGH� GHQH\LPOHPLú�� EX� GHQH\LPH� LOLúNLQ� GX\JXODUÕQÕ� WXWWX÷X� J�QO�÷H�
DNWDUPÕúWÕU� 

 

 

Resim 81: Chris Burden, “BC. Mexico”, 1973 

 

+Lo� NXúNX� \RN� NL� EX� NDKUDPDQFD�� FHVXUFD� YH� LQWLKDU� H÷LOLPL� RODVÕOÕ÷ÕQÕ� GD�
EDUÕQGÕUDQ�H\OHPOHU��PD]RúLVWLN�ELU�\|Q��|QH�oÕNDUWÕU���%X�PD]RúLVWLN�\|Q�Q��3ROORFN�
NXúD÷ÕQGD�J|UG�÷�P�]�HULO�NDKUDPDQOÕ÷ÕQ�JHOHQHNVHO�QRV\RQODUÕ�LOH�DYDQJDUG�VDQDW�
YXUJXVX� LoHUHQ�� WHKOLNHOL�� PHYFXW� \DSÕ\Õ� ER]DQ� YH� µ]RU� ELU� ]DQDDW¶� RODrak, sanat 

\DSPD��]HULQGH�VDUVÕFÕ�ELU�URO�R\QDGÕ÷ÕQÕ�V|\OHPHN�\DQOÕú�ROPD\DFDNWÕU�293  

 

%XUGHQ¶ÕQ� oDOÕúPDODUÕQGDNL� DNWDUPD� \|QWHPL�� WHúKLUFLOLN� LoLQGH� LoVHOOHúPLú�
PD]RúLVWLN� ELU� |JH\L� DoÕ÷D� YXUXU�� %X� ]DPDQ� YH� PHNDQD� |]J�� �VLWH-specific) 

performanslar, bize, RQODUGDQ�DUGD�NDODQ�EHOJHOHU�úHNOLQGH�XODúPDNWDGÕU��ELU�IRWR÷UDI��
DoÕNOD\ÕFÕ� ELU� PHWLQ� JLEL� |UQH÷LQ� Shoot� SHUIRUPDVÕQGDQ� JHUL\H� NDODQ� PHUPL� JLEL�
QHVQHOHUOH�� %XQODU� VDQDW� JDOHULOHULQGH�� N�o�N� YLWULQOHU� LoLQGH� \D]Õ�� UHVLP� YH�
QHVQHOHULQ� ELU� DUD\D� JHWLULOGL÷L� neredeyse kutsal bir emanet gibi sunulur. Onlar, 

VDQNL� VRQD� HUPLú�� JL]HP� GROX� ELU� GLQL� W|UHQLQ� �ULW�HO�� NDQÕWODUÕGÕU�� 6HUJLOHQHQ�
PDO]HPHQLQ� IHWLú�NDUDNWHUL� WDúÕ\DQ�QHVQHOHU�ROGX÷X�YH�%XUGHQ¶LQ�SHUIRUPDQVODUÕQÕQ�
LVH� JL]HPOL�� V|]GH� GLQL� H\OHPOHU� ROGX÷X� YDUVD\ÕOÕU�� .HQGLVLQH� PD]RúLVW� GX\JXODUOD�
\DNODúDQ�ELU� NLúL��PXWODND�RQX� L]OH\HQ�EDúND�ELU� NLúL\H� \D�GD�HQ�D]ÕQGDQ�GX\GX÷X�
DFÕ\D�DLW�VDKLFL�ELU�NDQÕWD�JHUHNVLQLP�GX\DU��%X�ED÷ODPGD��%XUGHQ¶ÕQ�oDOÕúPDODUÕ� LOH�
                                                
293 http://www.forart.no/ustvedt/ustvedt.html 
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+ULVWL\DQOÕN� LQDQFÕQÕQ� GLQL� úHKLWOLN� �HQ� �QO�V�� øVDGÕU�� JHOHQH÷LQGHNL� H]L\HW� YH� DFÕ�
oHNPH�J|U�QW�OHULQLQ�WHúKLUFL�WHPVLOOHUL�DUDVÕQGD�ELU�SDUDOHOOLN�NXUXODELOLU�294 

 

%X�ROJX�������YH������\ÕOÕQGD�JHUoHNOHúWLUGL÷L�Icarus�>øNDUXV@�YH�Trans-Fixed 

>6DELWOHQPLú� 7UDQV@� SURMHOHULQGH� DoÕNoD� J|U�OPHNWHGLU�� %X� oDOÕúPDOar, Hristiyan ve 

NODVLN�PLWRORML�JLEL�WDULKVHO�PRWLIOHUH�\DSWÕNODUÕ�J|QGHUPHOHUOH�YH�D\QÕ�]DPDQGD�úRNH�
HGLFL�WDU]ODUÕ\OD�ROGXNoD�LOJL�oHNLFLGLU�� 

 

 
Resim 82��&KULV�%XUGHQ��³øNDUXV´������ 

 

øON� oDOÕúPD��PLWRORMLN� øNDUXV∗� ILJ�U�Q�Q�XoPD� WXWNXVXQD�GD\DQÕU��%Xrden, bir 

JUXS� GDYHWOLQLQ� |Q�QGH�� JDOHUL\H� VR\XQXN� KDOGH� JLUHU�� \HUH� X]DQÕU�� LNL� E�\�N� FDP�
SODND\Õ�RPX]ODUÕQD�\HUOHúWLULU��&DPODU�RPX]ODUÕQGD�ELU�oLIW�NDQDW�JLELGLU��øNL�\DUGÕPFÕVÕ�
FDPÕQ��]HULQH�G|NW�NOHUL�JD]\D÷ÕQÕ� WXWXúWXUXUODU��%LUNDo�VDQL\H� LoLQGH�FDP�plakalar 

DOHYOH� NDSODQÕU�� %XUGHQ�� \DYDúoD� D\D÷D� NDONDU� YH� RGD\Õ� WHUNHGHU�� %|\OHFH�� NODVLN��
IDOOLN�ELU�ILJ�UH�GD\DOÕ�HULO�JXUXU�YH�NLELU�GUDPDWL]H�HGLOPLú�ROXU. Bu durum, kendisini 

PRGHUQ� ELU� øVD� ILJ�U�� RODUDN� VDKQHOHGL÷L�� Trans-Fixed SHUIRUPDVÕQGD� GDKD� GD�
JHOLúWLULOLU� 

 

                                                
294 y.a.g.e., http://www.forart.no 
∗ Antik Yunan mitolojisinde Dedalusun ogludur. (IVDQH\H�J|UH��EDOPXPXQGDQ�\DSWÕ÷Õ kanatlarla 
J�QHúe uoPD\Õ�GHQHPLú ancak J�QHúH�\DNODúWÕ÷ÕQGD�NDQDWODUÕ�HULPLú�YH�G�ú�S�|lm�úW�U� 
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“Speedway Avenue’de küçük bir garajda, bir Volkswagen’in arka tamponu 

�]HULQH�oÕNWÕP��$UDEDQÕQ�WDYDQÕQD��NROODUÕPÕ� LNL�\DQD�DoDUDN��VÕUW�VW��X]DQGÕP��dLYL�
LOH�DYXoODUÕPÕQ�LoLQGHQ�DUDEDQÕQ�WDYDQÕQD�VDELWOHQGLP��*DUDMÕQ�NDSÕVÕ�DoÕOGÕ�YH�DUDED�
6SHHGZD\¶LQ�\DQ�\ROXQD�GR÷UX� LWLOGL��0RWRU�oDOÕúWÕUÕODUDN��DUDED��EHQLP�oÕ÷OÕNODUÕPOD�
ELUOLNWH��LNL�GDNLND�ER\XQFD�VRQ�KÕ]OD�V�U�OG���øNL�GDNLND�VRQUD��PRWRU�GXUGXUXOGX�YH�
DUDED�JDUDMD�JHUL�oHNLOGL��.DSÕ�NDSDWÕOGÕ�´295 

 

 

Resim 83: Chris Burden, “6DELWOHQPLú Trans”, 1974 

 

 

Resim 84: Chris Burden, “6DELWOHQPLú�7UDQV��'HWD\�”, 1974 

                                                
295 y.a.g.e., http://www.forart.no 
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<XNDUÕGDNL� DoÕNOD\ÕFÕ� PHWLQ�� %XUGHQ¶L� ELU� 9RONVZDJHQ� �]HULQH� VÕUW�VW��
X]DQDUDN� ³oDUPÕKD� JHULOPLú´� JLEL� J|VWHUHQ� IRWR÷UDI� YH� RQX� oDWÕ\D�PÕKOD\DQ� LNL� oLYL�
küçük bir kutu içinde, birliNWH� VHUJLOHQPLúWLU�� dDOÕúPDQÕQ� GR÷DVÕ� YH� \DSÕWÕQ�
EDúOÕ÷ÕQGDNL� NHOLPH� R\XQX�� ROD÷DQGÕúÕ� uçlarda gezinen ruh halinin ve dini-ruhsal 

GHQH\LPOHULQ��PHOR��GUDPDWLN��ULW�HOH�GD\DOÕ�\|QOHULQL�YXUJXOX\RU� 
 

%XUGHQ¶Õ� DFÕ� oHNHQ� ELU� NXUEDQ� JLEL� J|VWHUHQ� oLYLOHQPH� VDKnesi ve bu 

sahnenin oldukça gürültülü-SDWÕUWÕOÕ� ELoLPGH� JHUoHNOHúWLULOPHVL�� VHUJLOHGL÷L� PDoR�
kültürünün etkileri, onu mecazi olarak, sanat tarihindeki azizlik mertebesine 

\�NVHOWLOPLú��NXWVDQPÕú,�NDQRQODúPÕú�GL÷HU�³HULO�úHKLWOHU´�YH�³D]L]OHUOH´�ED÷ODQWÕOÕ�hale 

getirmektedir. 

 

6DQDWoÕQÕQ� øVD� LOH� |]GHúOHúPHVL�� N�OW�UHO� WDULKWH�� $OEHUW� '�UHU¶LQ� �QO��
RWRSRUWUHVL� YH� 5HPEUDQGW¶ÕQ� JHo� Passion of Christ� >øVD¶QÕQ� 7XWNXVX@�
EHWLPOHPHOHULQGHQ�� 9DQ� *RJK¶XQ� LQWLKDUÕ� YH� 3DXO� *DXJXLQ¶LQ� VDQDWVDO� DQODPGD�
úHKLWOL÷LQH� YH� 3ROORFN� NXúD÷Õ� VDQDWoÕODUÕQGD� UDVWODQDQ� LQWLKDUODUD� NDGDU� JLGHQ� ELU�
olgudur.296  

 

%|\OHVL�ELU�NXWVDPD�YH�LURQLQLQ�NDUÕúÕPÕ�LoLQGH��%XUGHQ�ELUoRN�NLúLOHúPH�\ROX�
LoLQGH� -DFNVRQ� 3ROORFN� ROJXVXQGDNL� HULO� VDQDWoÕ� ILJ�U�Q��� YH� RQXQ� ³NXWVDO´OÕ÷Õ�
nosyonunu dramatize edeU�� 9DUVD\ÕODQ� oHúLWOL� úHKLW� UROOHUL� DUDFÕOÕ\OD�� %XUGHQ�� HULO�
QRUPODUÕQ�PD]RúLVWLN� \|Q�Q�� YH� HULO� ELU� VDQDWoÕ� RODUDN� NHQGL� NLPlik problemini de 

ortaya koyar. 

 

2�GD�.OHLQ�JLEL�VHPEROLN��IDOOLN�J�FH��LNWLGDU��RODQDN�YHUHQ�ELU�VDQDWVDO�NLPOL÷L�
sahneler ve hayaWD�JHoLULU��dDUSÕFÕ�|YJ��YH�LURQLN�HOHúWLUHOOL÷LQ�NDUÕúÕPÕ�LOH�PRGHUQLVW�
HVWHWLNWHNL�HULO�HJHPHQOLN�GUDPDWL]H�HGLOLU��%|\OHFH�GLNNDWOHU�GR÷UXGDQ�GR÷UX\D�VDQDW�
G�Q\DVÕQGD� ELU� VDQDWoÕ� RODUDN� HUNH÷LQ� RQD\ODQGÕ÷Õ� JHOHQHNVHO� NDYUDPODU� LoLQGHNL�
ikileme yönelir. 

 

��������$úÕUÕ�(ULOOL÷LQ�øURQLN�%HWLPL 
 

0DWWKHZ�%DUQH\�GH�DúÕUÕ-eril betimlemelerle, ancak geçerli toplumsal cinsiyet 

YDUVD\ÕPODUÕQÕQ�IDUNOÕ�ELU�NDUDNWHULVWLN�\|Q�\OH�oDOÕúÕU��%DUQH\�LoLQ��-RVHSK�%HX\V�LoLQ�
                                                
296 y.a.g.e., http://www.forart.no 
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\D÷ÕQ� |QHPOL� ROPDVÕ� JLEL�� NDVODUÕQ� |QHPOL� ELU� URO� R\QDGÕ÷Õ� V|\OHQHELOLU�� 9�FXW�
JHOLúWLUPH� YH� DWOHWL]P� NRQXODUÕQD� LOJLVL�� ����¶ODUÕQ� EDúÕQGD� �UHWWL÷L� Field Dressing 

[Giyilen Alan], Transsexualis-Decline� >(úFLQVHO-6DUNÕú@� Blind Perineum [Kör 

$SÕúDUDVÕ@�JLEL�HUNHQ�G|QHP�oDOÕúPDODUÕQGD�J|U�O�U��%X�oDOÕúPDODUda Barney tavana 

DVÕOPÕú� WÕUPDQPD�HNLSPDQODUÕ� NXOODQÕU��%�\�N� ELU� HIRU� VDUIHGHUHN� WDYDQGDQ� VDUNDQ�
LSOHUH�WÕUPDQÕU��oÕSODN�EHGHQL�LOH�\HUoHNLPLQH�DGHWD�PH\GDQ�RNXU� 

 

%X� oDOÕúPDODUGD�� NHQGLQH� \|QHOLN� ELU� LURQLN� \DNODúÕP� VH]LOPHNWHGLU. Bu 

ED÷ODPGD� \DUDWÕFÕ� V�UHo�� GLUHQPH� J�F��� GD\DQÕNOÕOÕN� YH� NHQGLQL� GLVLSOLQH� HWPH�
�]HULQH�JHOLúLU���6DQDWoÕ,�ID]OD�HIRU�KDUFDPD\D��EDVÕQFD��VÕQÕUODUÕ�LKODOH��NHQGLQL�WXWPD�
VÕQDYÕQD� GD\DQPDOÕ� YH� WDKDPP�OO�� ROPDOÕ�� |QFHOLNOH� R, bu konuda bir XVWDOÕ÷D�
HULúPHOL ve bedeni üzerinde bir denetim VD÷ODPDOÕGÕU� 

 

Usta sihirbaz Harry Houdini ve Amerikan futbolcusu Jimi Otto gibi gerçek; 

Tarzan, Batman ve Spiderman gibi hayali kahraman figürleri ile Barney’in edimsel 

H\OHPOHUL� DUDVÕQGD� ELU� SDUDOHOOLN� NXUXODELOLU�297 Sözkonusu tüm figürler erkek 

G�Q\DVÕQÕQ�HULO�WHPVLOFLOHULGLU� 
 

 

Resim 85��0DWKHZ�%DUQH\��³.|U�$SÕúDUDVÕ´������ 

 

                                                
297 http://www.eyestorm.com/feature/ED2n_article.asp?article_id=30&artist_id=96 
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%DUQH\¶LQ� oDOÕúPDODUÕQÕQ� oR÷X� J�oO�� IL]LNVHO� YH� FLQVHO� J|QGHUPHOHUOH�
\�NO�G�U�� YD]HOLQOH� NDSODQPÕú� PDNLQHOHU�� D\JÕWODU�� EH\D]�� VSHUPH� EHQ]H\HQ�
NUHPGHQ� �UHWLOPLú� VR\XW� IRUPODU�� %X� J|QGHUPHOHULQ� W�P�� EHú� ILOPOLN� ELU� VHUL� RODQ�
“Cremaster”ta�J|U�OHELOLU��)LOPOHU�oR÷XQOXNOD�VDWLUH∗�EHQ]HU�\DUDWÕNODU��HULO�NDKUDPDQ�
ILJ�UOHUL�YH�NDGÕQVÕODúWÕUÕOPÕú�NDUDNWHUOHUOH�GROXGXU��<DUDWÕODQ�NDUDNWHUOHULQ�WRSOXPVDO�
cinsiyetleri,� oR÷XQOXNOD� MHQital öncesi∗∗ (pre-JHQLWDO��� IDUNOÕODúPDPÕú�� \D� GD� HQ�
D]ÕQGDQ�PX÷ODNWÕU� 

 

Film serisi� DGÕQÕ�� VDGHFH� HUNHNOHUGH� EXOXQDQ�� HUNHN� �UHPH� RUJDQODUÕ, 
WHVWLVOHUGHNL� ÕVÕQÕQ� G�]HQOHQPHVLQL� VD÷OD\DQ� ‘kremaster’� NDVÕQGDQ� DOÕU. Kremaster 

NDVÕ,�VR÷X÷D�YH�GHQHWOHQHPH\HQ�GÕú�HWNHQOHUH�NDUúÕ�WHSNL�YHUHQ�ELU�NDVWÕU��%DUQH\¶LQ�
DVOÕQGD� ELU� WÕS� |÷UHQFLVL� ROPDVÕ�� EX� DGÕQ� QHGHQ� WHUFLK� HGLOGL÷LQH� LOLúNLQ� ELU� LSXFX�
YHUPHNWHGLU�� %DUQH\�� NHQGLQL� VDKQHOHPH� J|U�QW�OHUL� YH� oHúLWOL� NDKUDPDQ� ILJ�UOHUL�
DUDFÕOÕ÷Õ\OD�PLWRORML�YH�GHVWDQODUOD,�J�QGHOLN�KD\DWWDQ�NRQXODUÕQ�ELUELULQH�NDUÕúWÕ÷Õ�EHú�
ILOPGH��HVUDUHQJL]�ELU�HYUHQH�GR÷UX�\ROFXOX÷D�oÕNDU��gUQH÷LQ�Cremaster IV filminde 

Isle of Man*** DGÕ\OD� ELOLQHQ�PRWRVLNOHW� \DUÕúODUÕQÕ� NXOODQDUDN�� LNL� WDNÕPÕQ� V�U�F�OHUL�
DUDVÕQGDNL�NXODNODUÕ� VD÷ÕU�HGHQ�DPDQVÕ]� \DUÕúÕ�J|]OHU�|Q�QH�VHUHU��+HU� LNL� WDNÕPÕQ�
V�U�F�OHUL�GH�HUNHNWLU�YH�PHFD]L�DQODPGD�³(UNHNOL÷LQ�.�o�N�$GDVÕ´QÕ��D\QÕ�]DPDQGD�
EX�LVLPGHNL�\DUÕúÕ�ND]DQPDN��LVWLOD�HWPHN�LoLQ�ELUELUOHULQH�VDOGÕUÕUODU� 

 

 

Resim 86: Matthew Barney, “Cremaster 4”, 1994 

                                                
∗�$QWLN�<XQDQ�YH�5RPD�PLWRORMLVLQGH�\DUÕVÕ�LQVDQ�\DUÕVÕ�NHoL�úHNOLQGH�WHPVLO�HGLOHQ�WDQUÕ� 
∗∗ &DQOÕODUÕQ��UHPH�RUJDQODUÕQÕQ�KHQ�]�GLúL-HULO�RODUDN�D\UÕúPDPÕú hali. 
***�,VOH�RI�0DQ�D\QÕ�]DPDQGDøQJLOWHUH�\DNÕQODUÕQGDNL� bir adaQÕQ ismidir. 
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Resim 87: Matthew Barney, “Cremaster 4”, 1994 

 

%DUQH\�ILOPGH�D\QDODUOD�oHYUHOHQPLú�FLQH�EHQ]HU�ELU�\DUDWÕN�YH�ELU�dandy gibi 

JL\LQPLú��]ÕSOD\DUDN�KDUHNHW�HGHQ�ELU�VDWLUL�FDQODQGÕUPDNWDGÕU��)LOPLQ�VRQXQD�GR÷UX��
Barney, Loughton� DGÕ\OD�bir keçi karakteri olarak tekrar görünür. Bu figür öykünün 

�o�QF�� HOHPDQÕGÕU�� .DID� GHULVLQGHNL� KHQ�]� WDP� RODUDN� ROXúPDPÕú� G|UW� ER\QX]�
\XYDVÕQÕQ� oHYUHVLQGHNL� VDoODU� GLNNDWOH� WDUDQPÕúWÕU�� 2�� ³/RXJKWRQ� DGD\Õ´GÕU��
.DIDVÕQGDNL��ER\QX]D�G|Q�úPHVL�EHNOHQHQ��\DUD�YH�WRPXUFXNODQPÕú�\XPUX�NDUÕúÕPÕ�
oÕNÕQWÕODU��FDQOÕODUÕQ�MHQLWDO�|QFHVL��G|Q�ú�P�RODVÕOÕ÷ÕQÕ�DNOD�JHWLULU�298  

 

)LOP��HULO��UHPH�RUJDQÕQD�EHQ]H\HQ�|]HO�RODUDN�WDVDUODQPÕú�PRWRVLNOHWOHU�YH�
bir seri etkili motif ve olaya dayanan bir aksiyon üzerine kuruludur. Filmin maço 

vurgulaUÕ� LoHUPHVL� dandy� NLPOL÷L\OH� ELU� NDUúÕWOÕN� ROXúWXUPDNWDGÕU�� DQFDN� EX��
JHOHQHNVHO�HULO�URO�LPJHVLQLQ�ND\EÕ��]HULQH�ELU�oHúLW�PHODQNROL�JLEL�GH�J|U�OHELOLU� 

 

                                                
298 http://www.forart.no/ustvedt/ustvedt.html 
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)LOPGH�DoÕN�ELU�DQODWÕP�J|U�OPHVH�GH��VHUL\L�ROXúWXUDQ�W�P�ILOPOHU, cinsiyetle 

LOJLOL� NLQD\HOL� ED÷ODQWÕODU� LoLQGH� G�]HQOHQPLúWLU��+HUúH\L� KHVDED� NDWDUVDN�� L]OH\HQOHU�
�]HULQGH� ELU� FLQVHO� JHoLú� D\LQL� �5LWH� RI� 3DVVDJH*�� \D� GD�PLVWLN� ELU� HUNHNOLN� VÕQDYÕ�
töreni**�L]OHQLPL�\DUDWÕU�299  

 

/RXJKWRQ�DGD\Õ��%DUQH\¶QLQ�FDQODQGÕUGÕ÷Õ�VDWLULN�NDUDNWHU��FLQVHO�KL\HUDUúL�ve 

]ÕWOÕNODU�DUDFÕOÕ÷Õ\OD�IDUNOÕODúDQ�FLQVHO�NLPOL÷LQL�UHGGHGHU��2�NDGHPHOL�RODUDN�EDúOD\DQ�
PRUIRORMLN�ELU�G|Q�ú�P�LoLQGHQ�PHYFXW�FLQVHO�NLPOL÷LQ�|WHVLQH��DGHWD�EDúND�ELU�FLQVHO�
NRQXPD�JHoPHN�LoLQ�VDYDúÕU� 

 

%DUQH\¶QÕQ� oDOÕúPDODUÕQGD� VÕNoD� J|U�OHQ� VDWLU� ILJ�UOHUL�� PHOH]OHúPLú�
J|U�Q�POHUL\OH� EHGHQLQ� GR÷DVÕQGD� RODQ�� FLQVL\HWOHU� DUDVÕQGDNL� � JHoLúJHQOLN�
RODVÕOÕ÷ÕQÕ� WHPVLO�HGHU��&LQVHO�NLPOLN� LQúD�HGLOHQ��úHNLOOHQHQ�YH�ELU�DUD\D�JHWLULOHQ�ELU�
PHOH]OLN� RODUDN� YXUJXODQÕU�� %HGHQLQ� E|\OHVL� ELU�PHOH]OLN� LoHUPHVL�� ELUH\VHO� NLPOL÷LQ�
ELoLPOHQPHVLQGH�D\ÕUÕP�YH�IDUNÕQ�DQODPÕQÕQÕQ�DOWÕQÕ�ND]PDNWD�YH�]D\ÕIODWPDNWDGÕU�300 

 

Cremaster IV,�VHULQLQ�HQ�WXKDI�YH�LQVDQÕ�UDKDWVÕ]�HGHQOHULQGHQ�ELULGLU��)LOPLQ�
VRQXQGD�� /RXJKWRQ� DGD\ÕQÕ� DPHOL\DW� PDVDVÕQÕQ� �]HULQGH� \DYDúoD� ED÷OÕ� ROGX÷X�
ipleUGHQ�NXUWXOXUNHQ�J|U�U�]��.DVÕNODUÕQÕQ�DUDVÕQGD�YD]HOLQOH�NDSODQPÕú�ELU�úLúNLQOLN�
YDUGÕU��6RQUDNL�SODQGD�DGD\��NÕVÕUODúWÕUÕOPÕú��FLQVL\HWVL]�ELU�ILJ�U�RODUDN��NDVÕNODUÕQGDQ�
LNL�PRWRVLNOHWH� NDEORODUOD� ED÷ODQPÕú� KDOGH� J|U�Q�U�� )RQGD� oDODQ� JD\GDQÕQ� DFÕ� YH�
incH�oÕ÷OÕ÷Õ\OD�ELUOLNWH�ILOPLQ�VRQD�HUHU� 

 

Cremaster IV’te FDQODQGÕUÕODQ� VDKQH� D\QÕ� ]DPDQGD, cinsiyeti henüz 

IDUNOÕODúPDPÕú�ELU�FHQLQGH�J|U�OHQ��\XPXUWDOÕNODUÕQ�JHOLúLPL�|QFHVLQH�NDUúÕOÕN�JHOHQ��
jenital öncesi bir evreni ima eder. Barney klasik anlamda, erilOL÷LQ� HOHúWLULVL� YH�
JHOHQHNVHO�WRSOXPVDO�FLQVL\HW�VÕQÕIODPDODUÕ�LOH�LOJLOHQHQ�ELU�NLúL�GH÷LOGLU�YH�NRQXQXn bu 

yönüyle ilgilenmemektedir; nH� HULO� QH� GH� GLúLO� VÕQÕIODPDODU� LoLQH� JLUHQ�ELU� WRSOXPVDO�
ciQVL\HW� NDYUDPÕ� LOH� LOJLOHQLU�� 2�� FLQVHOOL÷LQ� ROXúXPXQGD� HWkili olan biyolojik yöne 

                                                
* Rite of passage�ELU�NLúLQLQ�WRSOXPVDO�\D�GD�FLQVHO�NRQXPXQXQ�GH÷LúLPLQH�LúDUHW�HGHQ��GDKD�oRN�GLQL�
QLWHOLNWH�ELU�W|UHQGLU��*HoLú�D\LQOHUL�oR÷XQOXNOD��GR÷XP��NDGÕQODUÕQ�kGHW�J|UPHVL�\D�GD�HUJHQOLN��evlilik, 
PHQDSR]��DQGUDSR]��|O�P�JLEL�LQVDQ�\DúDPÕQÕQ�GL÷HU�|QHPOL�G|QHPVHO�ROD\ODUOD�LOJLOL�G�]HQOHQHQ�
etkinlikleri içerir. 
**�(UNHNOL÷H�JHoLú�W|UHQL��GDKD�oRN�%DWÕ�GÕúÕ�WRSOXPODUGD�J|U�OHQ��HUJHQOL÷H�JHoLú�G|QHPLQGH�HUNHN�
oRFXNODUÕQ�EHGHQVHO�IL]LNVHO�YH�UXKVDO�GD\DQÕNOÕOÕNODUÕQÕQ�VÕQDQGÕ÷Õ�]DPDQ�]DPDQ�EHGHQLQ�úLGGHWH�
PDUX]�NDOGÕ÷Õ�ELU�GL]L�HWNLQOL÷L�LoHULU��%L]LP�N�OW�U�P�]GH�GH�X\JXODQDQ�HUNHN�oRFXNODUÕQ�V�QQHW�HGLOPHVL�
EX�JHOHQH÷LQ�ELU�SDUoDVÕGÕU� 
299 y.a.g.e., http://www.forart.no 
300 y.a.g.e., http://www.forart.no 
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GLNNDW� oHNHUHN� GDKD� DNÕúNDQ�� \RUXPODQPÕú� YH� D\UÕúPDPÕú� ELU� NLPOLNOH�
X÷UDúPDNWDGÕU�301 

 

%X� NLPOLN� VRUXQVDOÕ�� ELULQFL� E|O�PGH� \HU� YHUGL÷LPL],� GH� %HDXYRLU¶ÕQ� HULO�
FLQVL\HWLQ� KHP�SR]LWLI� KHPGH�Q|WU�� WHPVLO� HWWL÷L� V|\OHPLQGHQ�KDUHNHW�HGHUek, onun 

NDVWHWWL÷L� Q|WU� NDYUDPÕ� LOH�%DUQH\¶LQ�NXOODQGÕ÷Õ�HULO� FLQVL\HWLQ� MHQLWDO�|QFHVL� NRQXPX�
DUDVÕQGD� ELU� ED÷ODQWÕ� NXUXODELOLU� PL"� VRUXVXQX� DNOD� JHWLUPHNWHGLU�� *HOLúHQ� WÕS�
WHNQRORMLVL� LOH� HULO� FLQVL\HWLQ� �YH� EHGHQLQ�� GLúLO� FLQVL\HWH� G|Q�úW�U�OG�÷�� J�QFHl 

|UQHNOHU�J|]�|Q�QH�JHWLULOLUVH�EX�VDQNL�P�PN�QP�ú�JLEL�J|]�NPHNWHGLU� 
 

3.2.2 Erillikten Ödün Verme 

 

������g]HOHúWLUL�$UDFÕ�2ODUDN�(ULOOLN 

 

Vito Acconci ve Paul McCarthy’nin ürettikleri edimsel filmlerde, kendi 

HULOOLNOHULQL� GDKD� |]HOHúWLUHO�� HULO� NLPOLNWHQ� |G�Q� YHUHQ� YH� GRNXQDNOÕ� ELU� WDU]GD�
VXQGXNODUÕ� J|U�O�U�� 2QODU,� HULOOLNOHULQLQ� EDVNÕQ� NDUDNWHULQL� ELU� \DQD� EÕUDNDUDN� YH�
JHOHQHNVHO�HULOOLN�VÕQÕUODUÕQÕ�]RUOD\DUDN��GLúLO�FLQVL\HWOH�\DQL�µ|WHNLOLN¶OH�X÷UDúÕUODU�� 
 

Bu çaba, Acconci’nin Openings� ������� >$oÕOÕúODU@� YH� Conversations I-III  

(1970-����>'|Q�ú�POHU�,-,,,@�JLEL�HUNHQ�G|QHP�ILOPOHULQGH�DoÕNoD�J|U�OHELOLU��øON�ILOP, 

VDQDWoÕQÕQ� J|EH÷L� YH� NDVÕN� DUDVÕQGDNL� W�\OHUL� FÕPEÕ]OD� DODUDN�� WHPL]OHPHVLQL�
J|VWHUHQ�� RQEHú� GDNLNDOÕN� \DNÕQ� SODQ� oHNLPOHUGHQ� ROXúXU�� %X� LúOHP� VRQUDVÕQGD�
Acconci, göbek bölgesi, temizOHQPLú�� S�U�]V�]� YH� NDGÕQVÕODúPÕú� RODUDN� J|U�Q�U��
%HGHQLQ�DoÕNOÕ÷Õ��ELU�NDGÕQÕQ�HURWLN�EHGHQLQL�oD÷UÕúWÕUDQ�WDU]GD��NDPHUD�YH�L]OH\LFLQLQ�
Q�IX]�HGLFL�EDNÕúÕQD�VXQXOXU��)DNDW� VDQDWoÕQÕQ�EHGHQLQL�DoÕNoD�ELU�NDGÕQ�bedenine 

benzetmesi onu GL÷HU�\DQGDQ�kolayca incinebilir bir duruma sokar. 

 

*HOHQHNVHO� \DSÕGD�� HUNHN� EHGHQL� NDGÕQVÕOÕ÷D� NDSDOÕ�� VDELW� YH� LoLQH� Q�IX]�
HGLOHPH]� ELU� úH\� RODUDN� GLNNDWH� DOÕQÕUNHQ�� EXUDGD�� WHUVL� ELU� GXUXPOD� NDUúÕ�
NDUúÕ\D\Õ]GÕU�� $FFRQFL� HULO� EHGHQL�� GDKD� oRN� NDGÕQ� EHGHQL� LoLQ� JHoHUOL� ROGX÷X�
G�ú�Q�OHQ��PDUX]�NDODQ��GH÷LúNHQ�YH�NDUDUVÕ]�ELU�úH\�RODUDN�EHWLPOHPHNWHGLU� 

 

                                                
301 y.a.g.e., http://www.forart.no 
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Resim 88��9LWR�$FFRQFL��³$oÕOÕúODU´������                                                   Resim 89: Vito Acconci,      

“Dönüú�POHU�6HULVLQGHQ´��
1970-71 

 

øNLQFL� seride� $FFRQFL�� FLQVHO� RUJDQÕQÕ� EDFDNODUÕ� DUDVÕQD� VÕNÕúWÕUDUDN� JL]OHU��
*|U�QW�V�Q�� GLúLO� ELU� EHGHQ� \DQÕOVDPDVÕQD� G|Q�úW�U�U�� %X� VDKWH-YDMLQDO� ³DoÕOPD´�
VRQXFX� ROXúDQ� EHGHQ� J|U�QW�V��� )UHXG¶XQ� 2HGLSXV� PRGHOLQGH� |QH� V�UG�÷�, 

JHOHQHNVHO�HULO�NRUNXODU�\D�GD�oRFXNoD��NDGÕQVÕODúPÕú��ED÷ÕPOÕ�YH�VDYXQPDVÕ]�RODQOD�
LOJLOL�QLWHOHPHOHUL�KDWÕUODWPDNWDGÕU� 

 

Paul McCarthy de� ³NHQGL� VD\JÕQOÕ÷ÕQD� WHFDY�]´�� KDGÕP� HGLOPH� NRUNXVX� YH�
oRFXNoD� GDYUDQÕúODUOD� ED÷ODQWÕOÕ�� JHQLú� NDSVDPGD� WDEX� \�NO�� H\OHPOHU� LOH� oDOÕúÕU��
Kifayetsizlik, çocuksuluk ve acizlik gibi olgular yönünde,� VÕoUDWPD� HVWHWL÷L� �6R\XW�
(NVSUHVW\RQLVW� UHVLP�WDU]Õ��YH�RQX�ER÷DQ�VDELW�PHNDQD�NDUúÕ�QHIUHWL� LOH��0F&DUWK\��
EHONL� GH� HQ� oRN�� oDOÕúPDODUÕQGD� ELU� VRUXQVDO� RODUDN� GÕúDYXUXODQ� YH� Soyut 

(NVSHV\RQL]P¶LQ�NDKUDPDQFD�UHVLP�\DSPD�WDU]Õ�YH�HULO�HVWHWL÷L�LOH�JLUGL÷L�oHOLúNLOL��]ÕW�
GX\JXOX��LOLúNLVHOOLN�içinde kavranabilir.302 

 

(UNHQ� G|QHPGH� JHUoHNOHúWLUGL÷L� ELU� YLGHR� SHUIRUPDQVWD� �%LU� 'XYDUÕ� YH�
3HQFHUH\L�%R\D\OD�.DPoÕODPD��������EX�GXUXP�DoÕkça görünmektedir. 

                                                
302 y.a.g.e., http://www.forart.no 
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Resim 90��3DXO�0F&DUWK\��³%LU�'XYDUÕ�YH�3HQFHUH\L�%R\D\OD�.DPoÕODPD´������ 

 

(GLPVHO� oDOÕúPDODUÕQGDQ� ELUL� RODQ� Bossy Burger’de (1991) [Buyurgan 

+DPEXUJHU@�PDVNHOL��RWLVWLN�ELU�µDúoÕ¶�NDUDNWHULQL��N�IUHGHQ�YH�PDVW�UEDV\RQ�(jestleri) 

yapaQ�ELU�NLúL�RODUDN�FDQODQGÕUÕU��2QX��Painter¶GD��������>5HVVDP@��NRPLN�ELU�VR\WDUÕ�
PDVNHVL\OH�� ³2QX� \DSDPDP�� VDQÕUÕP�� \DSDFD÷ÕP«� 2QX� \DSDPDP�� VDQÕUÕP��
\DSDFD÷ÕP«´�cümlesini�V�UHNOL� WHNUDUODUNHQ��oRFXNoD�MHVWOHUOH��GÕúDYXUXPFX�WDU]GD�
resim yaparken görürüz. 0F&DUWK\��EX�úHNLOGH��hem HULOOL÷LQ�JHOHQHNVHO�NDUDNWHULVWLN�
özelliklHUL�YH�\DSÕODUÕQGDQ�|G�Q�YHUHQ ve KHP�GH�VR\XW�HNVSUHV\RQLVW�UHVLP�WDU]ÕQÕ�
alaya alan GÕúDYXUXP�ELU�UHVVDPÕQ�DOHJRULVLQL�ROXúWXUXU� 

 

 
Resim 91: Paul McCarthy, “Buyurgan Hamburger”, 1991 
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Resim 92: Paul McCarthy, “Ressam”, 1995 

 

%X� ED÷ODPD�� 3HWHU� /DQG¶LQ� ����¶ODUGD� �UHWWL÷L� YLGHR� oDOÕúPDODUÕ� da dahil 

edilebilir. 2QXQ�HUNHQ�G|QHP�oDOÕúPDODUÕ��EDVLW�G�]HQHNOHU�YH�DPDW|U�ND\ÕW�JHUHoOHUL�
NXOODQÕODUDN��UHWLOPLúWLU� 

 

Peter Land May 5’ta (Peter� /DQG� �� 0D\ÕV�� RQX� GDQVHGHUNHQ�� |QFH� \DUÕ�
JL\LQLN�YH�VRQUD�oÕSODN��NDPHUD�|Q�QGH�J|U�U�]��9LGHR�ND\ÕWODUÕQ�DSDoÕN�DPDW|UO�÷���
VDQNL��L]OH\LFLQLQ�úDKVL�ELU�úH\L��|]HO�YH�PDKUHP�RODQÕ gizlice gö]HWOHGL÷L�GX\JXVX\OD��
VDSNÕQ�ELU�SHUVSHNWLIL�DNOD�JHWLUPHNWHGLU. 

 

'L÷HU� oDOÕúPDODU�� ]D\ÕI� oHúLWOHPHOHULQ� NXOODQÕOGÕ÷Õ� YH� ELWPH\HQ� ELU� G|QJ��
LoLQGH�ELUOHúWLULOPLú��WHNUDUODQDQ��NLúLVHO�YLGHR�J|U�QW�OHULQGHQ�ROXúPDNWDGÕU� 

 

gUQH÷LQ� Pink Space (1995) [Pembe Mekan] ve The Staircase’de (1998) 

[Merdiven] Land, sakar, beceriksiz,� DFL]� YH� VDYXQPDVÕ]� NRQXPGD�� V�UHNOL� RODUDN�
yüksek bir tabureden ya da merdivenden yuvarlanarak,� G�úHUNHQ� J|U�Q�U�� /DQG�
NHQGLVLQL�JHOHQHNVHO�úDNDFÕ�ELU�WDU]�LoLQGH��NHQGL�NHQGLQL�]RU�GXUXPD�VRNDQ�IDOOLN�ELU�
figür olarak sahneler.  
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�
Resim 93: Peter Land, “Peter Land ��0D\ÕV´� 1994 

 

 

Resim 94: Peter Land, “Pembe Mekan”, 1995 

 

 

Resim 95: Peter Land, “Merdiven”, 1998 
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%X��3ROORFN¶D�YH�RQXQ�WHPVLO�HWWL÷L�HULO�HPHNoL-VDQDWoÕ�WLSLQH�J|QGHUPH�\DSDQ�
Step Ladder Blues��������>6H\\DU�0HUGLYHQ�ùDUNÕVÕ@�DGOÕ�YLGHRda daha net biçimde 

görülür.303  

�

�
Resim 96: Peter Land, “6H\\DU�0HUGLYHQ�ùDUNÕVÕ´������ 

 

%LU�DW|O\H� UHVVDPÕ�JLEL�EH\D]�ELU� Lú� WXOXPX�JL\PLú�RODQ�/DQG�� V�UHNOL� RODUDN�
�]HULQGHQ� G�úW�÷�� VH\\DU� UHVLP� PHUGLYHQL� �]HULQGH�� UHVLP� \DSPD\D� oDOÕúÕU�� %X�
sahne, bir gaOHUL� \D�GD� VDQDWoÕ� VW�G\RVX�G�]HQH÷L� LoLQGH�ND\GHGLOPLú�YH�3ROORFN¶X�
oDOÕúÕUNHQ�J|VWHUHQ�1DPXWK� IRWR÷UDIODUÕQÕ� oD÷UÕúWÕUPDNWDGÕU��9LGHRGD��VDKQHOHU�D÷ÕU�
çekimde ve Wagner’in Tannhaüser� RSHUD� P�]L÷L� HúOL÷LQGH� NXUJXODQPÕúWÕU��
+DUHNHWOHULQ� P�]L÷LQ� ULWPLQH� X\XPOX� KDOH� JHWLULOHUHN� \DYDúODWÕOPDVÕ� ILOPL�
melodramatik ve metaforik bir havaya sokar. Filmde böylece, Pollock’a, Land’in eril 

VDQDWoÕ� NRQXPXQXQ� DQWLWH]L�� DQFDN� /DQG� WDUDIÕQGDQ� NHQGLQH� PDOHGLOHQ�� \D� GD�
HGLPOHQHQ�ELU�NLPOLN�LQúDv�RODUDN�J|QGHUPH�\DSÕOÕU�  
 

3�����(ULO�2WRULWH�YH�$WDHUNLO�øOLúNLOHU 
 

Acconci, Paul McCarthy ve Land oDOÕúPDODUÕQGD� D\QÕ� ]DPDQGD� DoÕNoD��
DWDHUNLO� J�o�LNWLGDU� YH� HULO� HJHPHQOLN� NRQXODUÕ\OD� GD� LOJLOHQPLúOHUGLU�� Broadjump 

������� >8]XQ� $WODPD@� SHUIRUPDQVÕQGD� $FFRQFL�� G�]HQOHGL÷L� ELU� X]XQ� atlama 

                                                
303 y.a.g.e., http://www.forart.no 
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\DUÕúPDVÕQGD�L]OH\LFLOHUH�PH\GDQ�RNX\DUDN��NHQGLVLQL�JHoHFHN�NLúLQLQ�|G�O�RODUDN�NÕ]�
DUNDGDúODUÕQGDQ� ELUL� LOH� ELUOLNWH� RODELOHFH÷LQL� GX\XUGX�� Remote Control”de (1971) 

>8]DNWDQ�.XPDQGD@�NHQGLVLQL�YH�RUWD÷Õ�.DWK\�'LORQ¶X� LNL�D\UÕ�RGD\D�\HUOHúWLUGL��+Hr 

LNLVL� GH� GDU� ELU� NXWX� LoLQGH� RWXUX\RU� YH� ELUELUOHUL\OH� ELU�PRQLW|U� DUDFÕOÕ÷Õ\OD� LOHWLúLP�
NXUX\RUODUGÕ�� ,VUDUFÕ� ELU� WDU]GD�� $FFRQFL�� 'LOORQ¶X� HOde etmeye, kendisine 

ED÷ODQPDVÕQD� RQD\� YHUPHVL� LoLQ� RQX� LNQD� HWPH\H�� RQXQ� �]HULQGH� SVLNRORMLN� J�o�
kazanmaya ve GHQHWLP�VD÷ODPD\D�oDOÕúÕ\RUGX� 

 

 
Resim 97: Vito Acconci, “Uzun Atlama”, 1971 

 

 
Resim 98: Vito Acconci, “Uzaktan Kumanda”, 1971 
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%X� oDOÕúPDODUGD� |QH� oÕNDQ� HULO� GDYUDQÕúODU�� .OHLQ� YH� %XUGHQ¶ÕQ� DúÕUÕ-eril 

performanslaUÕQÕQ� WHUVLQH�� GRNXQDNOÕ�� WUDML-komik görünmektedir. Bu tema, özellikle 

0F&DUWK\¶QLQ� GDKD� VRQUDODUÕ�� H÷OHQFH� SDUNODUÕ� YH� 'LVQH\ODQG¶ÕQ� G�úVHO�� \DSD\-

JHUoHNOL÷LQGHQ�HVLQOHQHUHN�\DSWÕ÷Õ�KH\NHOOHUGH�GH�J|U�OHELOLU� 
 

 
Resim 99: Paul McCarthy, “%ORN�.DID��%�\�N�.DIDOÕ�%DEDFÕN´������ 

 

Ne var ki, McCarthy GL÷HU�\DQGDQ�SHUIRUPDQVODUÕQGD�FDQODQGÕUGÕ÷Õ�oRFXNVX�
VDKQHOHU�YH�VDSNÕQ�KDUHNHWOHU��EX�PDVXP�J|U�Q�ú��\LQH�GH�GHOLS�JHoPHNWHGLU��The 

Garden (1991-���� >%DKoH@� SHUIRUPDQVÕ�� D\DNWD�� SDQWDORQXQX� DúD÷Õ\D� LQGLUPLú� ELU�
D÷DFÕ�µEHFHUHQ¶�\DúOÕ�ELU�HUNHN�ILJ�U��LOH�D\QÕ�DQGD�GDKD�JHQo�ELU�ILJ�U�Q�ELUD]�X]DNWD�
WRSUDN�]HPLQ��]HULQGH�EHQ]HU�ELU�DNWLYLWH�\DSDUNHQ�J|U�QG�÷���JHUoHNoL�ELU�RUPDQ�
sahnesindeQ�ROXúXU��)LJ�UOHULQ�KHU�ELULQLQ�D\UÕ�D\UÕ�GLNH\�YH�\DWD\�NRQXPODUÕ��HUNH÷LQ�
oHYUH\OH� LOLúNLOHULQGH� WDP� YH� P�NHPPHO� ELU� GHQHWLPH� VDKLS� ROGX÷X� YH� NHQGLVLQL�
|]J�UFH� LIDGH� HWWL÷L� ELU� WRSOXPVDO� VLVWHP� KL\HUDUúLVLQH� YXUJX� yapar. %LU� RUWD� VÕQÕI�
EDED� ILJ�U��RODUDN�J|U�QHQ�DLOH� UHLVL� URO�\OH��HUNH÷LQ�GR÷D\D�K�NPHWPH�DU]XVX�YH�
RQX� NXúDWDUDN� HOH� JHoLUPHVL� EHQ]HU� ELoLPGH�� ����� \ÕOÕQGD� �UHWWL÷L�Cultural Gothic 

>.�OW�UHO�*RWLN�%DUEDU@�DGOÕ�KH\NHOGH�oDUSÕFÕ�ELoLPGH�NDULNDW�UL]H�HGLOLU��Heykel baba, 

R÷XO�YH�ELU�NHoL�ILJ�U�QGHQ�ROXúXU��ho�ILJ�UGH�D\DNWD�GXUPDNWD��R÷XO�|Q�QGHNL�NHoL\L�
³EHFHULUNHQ´� EDED� R÷OXQX� RPX]ODUÕQGDQ� WXWPDNWDGÕU��BDEDQÕQ� R÷OXQXQ� RPX]ODUÕQD�
RWRULWHUFH�HOOHULQL�NR\PDVÕ��RQD�J�o�YH�J�YHQ�YHUPHVL��R÷XOXQ�önünde duran keçiyi 

µEHFHUPHVL¶�KDNNÕQGD�RQXQ�QDVÕO�KDUHNHW�HWWL÷LQL�DoÕNODU�304 

                                                
304 y.a.g.e., http://www.forart.no 
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Resim 100: Paul McCarthy, “Bahçe”, 1991-92 

 

 
Resim 101: Paul McCarthy, “Kültürel Gotik/Barbar”, 1992 

 



 199 

%X� oDOÕúPD� LOH�0F&DUWK\� WRSOXPVDO� JHUoHNOLNOHUH� ³GRNXQDUDN´�� WHVLV� HGLOPLú�
J�o�LNWLGDU�\DSÕODUÕQÕQ�YH�WDEXODUÕQÕQ�LURQLVLQL�\DSPDNWDGÕU��%DEDGDQ�R÷XOD�DNWDUÕODQ�
YH� D\QÕ� ]DPDQGD� efendi ile� N|OH� DUDVÕQGDNL� LOLúNLVHOOL÷LQ� PL]DKL� ELU� LPJHVL� ROarak, 

sahne, “efendinin”�HJHPHQ�ROGX÷X�YH�GHQHWLPL�HOLQGH�WXWWX÷X�ataerkil sistem içinde, 

R÷XOD� UHKEHUOLN� HWWL÷L� ELU� FLQVHO� �\HOL÷H� NDEXO� �HUNHNOL÷H� DGÕP� DWPD�� W|UHQL� � JLEL�
J|U�QPHNWHGLU�� 2UWDODPD� ELU� DLOH� LoLQGH� X\JXODQDQ� %DWÕ� N�OW�U�Q�Q� HQ� NDWÕ�
WDEXODUÕQGDQ�ELUL�LOH��0F&DUWK\�WRSOXPVDO�ELU�YDUOÕN�RODUDN��NLúLVHO�JHOLúLP�LoLQGH��J�o�
YH� LNWLGDU� LOLúNLOHULQLQ� QDVÕO� ELoLPOHQGL÷LQL� J|VWHULU�� 0F&DUWK\¶QLQ� oHNLUGHN� DLOHQLQ�
VD\JÕQOÕ÷Õ� YH� oRFXNOX÷XQ� PDVXPL\HWL� NDYUDPODUÕQD� \|QHOWWL÷L� EX� VWUDWHMLN� WDKULEDW��
VDQDWoÕQÕQ� GROGXUXOPXú� KD\YDQODU�� oL]JL� URPDQ� ILJ�UOHUL� YH� FLQVHO� RUJDQ�PRWLIOHULQL�
NXOODQGÕ÷Õ�EDúND�oDOÕúPDODUÕQGD�GD�NROD\OÕNOD�J|U�OHELOLU� 

 

������3R]�9HUPH�YH�(ULO�&LQVL\HWLQ�øKOkOL 
 

+HP� $FFRQFL� KHP� GH� 0F&DUWK\� YH� VRQUDODUÕ� ELU� GHUHFH\H� NDGDU� -RKQ�
Coplans, izleyici ya da kamera önünde poz vererek, kendilerini sahneleyerek ve 

oÕSODN�EHGHQOHULQL� VHUJLOH\HUHN� oDOÕúWÕODU��2QODUÕQ� QDUVLVL]PL�� EHGHQOHULQL�� L]OH\LFLQLQ�
QHVQHOHúWLULFL� EDNÕúÕQD� VXQDQ�� GDKD� oRN� NDGÕQODU� \D� GD� µ|WHNL¶� LOH� LOLúNLOHQGLULOHQ�
geleneksel bir NRQXPD�WDúÕPÕúWÕU� 

 

'DKD� |QFH� GH� NÕVPHQ� �]HULQGH� GXUGX÷XPX]� YH� �o� ILOPGHQ� ROXúDQ�
'|Q�ú�POHU�SHUIRUPDQVÕQGD��$FFRQFL��HúFLQVHOFLOLN��WUDQVVH[XDOLVP��YH�NDGÕQ�ROPD�
�GLúLOOHúPH��DU]XVX�ile ilgilenir. 

 

�%LULQFL� ILOPGH�� GLQVHO� D\LQOHUGH� NXOODQÕODQ� DGDN� PXPODUÕ\OD� J|÷�V� NÕOODUÕQÕ�
\DNDU� YH� PHPHOHULQL� VDQNL� RQODU� NDGÕQ� PHPHVL� LPLú� JLEL� RNúD\DUDN� E�\�WPH\H�
oDOÕúÕU� 'L÷HU� ILOPGH�� RQX� WDPDPHQ� oÕSODN�� WDP� ER\�� SHQLVLQL� EDFDNODUÕ� DUDVÕQGD�
JL]OHPLú��DGHWD�FLQVHO�NLPOL÷LQL�G|Q�úW�UP�ú�KDOGH��\�U�UNHQ��NRúDUNHQ�YH�VÕoUDUNHn 

görürüz. Son filmde ise�� GL]OHULQLQ� DUNDVÕQGD� \HUH� o|PHOPLú� oÕSODN� ELU� NDGÕQ�
GXUPDNWD�YH�EX�VÕUDGD�$FFRQFL�EDFDNODUÕQÕQ�DUDVÕQD�VÕNÕúPÕú�KDOGHNL�SHQLVLQL�V�UHNOL�
RQXQ�D÷]ÕQD�GR÷UX�LWPH\H�oDEDODPDNWDGÕU� 
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Resim 102��9LWR�$FFRQFL��³'|Q�ú�POHU�,´��1970-71 

 

 

Resim 103��9LWR�$FFRQFL��³'|Q�ú�POHU�,,´��1970-71 

 

 

Resim 104��9LWR�$FFRQFL��³'|Q�ú�POHU�,,,´��1970-71 
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Paul McCarthy oR÷XQOXNOD� NHQGL� oÕSODN� EHGHQLQL�� \L\HFHN�� EHGHQ� YH� VDKWH-

GLQL� ULW�HOOHU� DUDVÕQGD� NXUGX÷X� LOLúNLOHULQ� NLQD\HOHUL� LOH� DoÕ÷D� YXUXU�� 7oplumsal 

NRúXOODUOD, allegorik ve psiko-VHNV�HO� EDVWÕUPD� PHNDQL]PDODUÕ\OD� ED÷ODQWÕOÕ�
H\OHPOHUGH��PXWIDN�PDVDVÕ�ELU�VXQDN��DOWDU��JLEL��NHWoDS�NDQ��PD\RQH]�VSHUP�RODUDN�
ve sosis, et gibi yiyecekler cinsel organlar olarak mecazi anlamlar yüklenirler. 

 

Rocky �������DGOÕ�YLGHRVXQGD�NDPHUD�|Q�QGH�NDIDVÕQGD�ELU�PDVNH��HOOHULQGH�
ERNV�HOGLYHQOHUL�LOH�oÕSODN�RODUDN�D\DNWD�GXUPDNWDGÕU��.HQGL�NHQGLVLQH�]DPDQ�]DPDQ�
GXUDNVD\DUDN�GHIDODUFD�YXUXU�YH�DUDODUGD�PDVDQÕQ��]HULQGH�GXUDQ�oHúLWOL�\L\HFHNOHUL�
W�NHWLU�� %X� oDOÕúPDGD� GD�� HUNHNOLN�� HULO� ELU� VDOGÕUJDQOÕN� LoLQGH� DoÕNoD� NDULNDW�UL]H�
edilerek, traji-komik bir öge olarak gözler önüne serilir. 

 

.HQGL� EHGHQOHULQL� L]OH\LFLQLQ� |]QHO� EDNÕúÕQD� ELU� REMH� JLEL� VXQDQ� $FFRQFL� YH�
0F&DUWK\�HULO�NLPOLNOHULQL��ELU�NDGÕQÕQ�JHOHQHNVHO�RODUDN�QHVQHOHúWL÷L��VDKQHOHQGL÷L�YH�
(edilgen) poz içinde NDGÕQ�NLPOL÷LQLQ�ELoLPOHQGL÷L�DODQOD�ED÷ODQWÕ�LoLQGH��incelerler. 

 

 
Resim 105: Paul McCarthy, “Rocky”, 1976 

 

Sailor’s Meat� ������� >'HQL]FLQLQ� (WL@� DGOÕ� GL÷HU� ELU� SHUIRUPDQVWD�� McCarty, 

kendisini, hem saUÕ� SHUXN�� VL\DK� NDGÕQ� NLORWX� YH� NDGÕQVÕ� PDN\DMOD� GLúL� ELU� VHNV�
nesnesi, hem de KDPEXUJHU� HNPH÷L� YH�PD\RQH]� NDYDQR]X\OD� FLQVHO� LOLúNL\H�JLUHQ�
VDSÕN�ELU�HUNHN� µGHQL]FL¶�RODUDN�VXQDU��%X, özellikle \DUÕ-porno B tipi film imgelerine 

gönderme yapan popüler kültürün sembolik dilinin tipik bir gösterimidir. 6DQDWoÕ��EX�
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oDOÕúPDVÕQÕ�GDKD�VRQUD�ú|\OH�\RUXPODPÕúWÕU��³*L\LPLP�YH�J|]�PDN\DMÕPOD�ELU�NDGÕQ�
JLEL\GLP� DPD� VL]LQGH� IDUNÕQGD� ROGX÷XQX]� JLEL� D\QÕ� ]DPDQGD� GD� ELU� HUNHN�� 2�� oLIW�
cinsiyetli bir figürün imgesidir. Gör�QW�Q�Q�\DUDWWÕ÷Õ� \DQÕOVDPD�VH\UHGLOHQ�ELU�HUNHN�
LOH�VH\UHGLOHQ�ELU�NDGÕQ�DUDVÕQGDNL�JHoLúJHQOL÷L�RUWD\D�NR\DU�YH�VDQÕUÕP�EXQXQ�J�F��
VL]LQ� ND\EHWWL÷LQL]� úH\GHQ� JHOLU�� 2�� oLIW� FLQVL\HWOL� ELU� ILJ�U� ED÷ODPÕQGD� NHQGLPLQ� R�
\|QOHULQL�NHúIHWWL÷LP��EX�EDúWDQ�oÕNDUma fikridir.”305 

 

 

Resim 106: Paul McCarthy, “Denizcinin Eti”, 1975 

 

%X� oDOÕúPDODU�� RQODUÕQ� NHQGLOHULQL� EDNÕOPD\D� YH� J|U�OPH\H� DGDGÕNODUÕQÕ�� EX�
nedenle,�FLQVHO�NLPOLNOHULQGH�RODVÕ�ELU�]DDIL\HWL�J|]H�DOGÕNODUÕQÕ�J|VWHULU��%|\OH�ELULVL�
NHQGL� HULOOL÷LQL� WHKOLNeli� ELU� úHNLOGH� NRQXPODQGÕUPÕú� ROXU�� EDúND� ELU� GH\LúOH�� HULOOL÷LQ�
VÕQÕUODUÕ� YH� QRUPDWLI� LúOHYL� KHU� DQ� ER]XOPD\D� DoÕN� KDOGH� VXQXOXU�� )RWR÷UDIOD�
oDOÕúPDVÕQD� UD÷PHQ�� &RSODQV¶ÕQ� oDOÕúPDODUÕ� GD� NHQGLQL� QHVQHOHúWLUPH� NDYUDPÕ�
içinde HOH�DOÕQÕS��WDUWÕúÕODELOLU��6HULOHU�KDOLQGH�G�]HQOHQHQ�E�\�N�ER\XWOX�IRWR÷UDIODUGD��
&RSODQV� oÕSODN� EHGHQLQL� L]OH\LFLQLQ� EDNÕúÕQD� VXQDU� %LU� EHGHQLQ� UHSURG�NVL\RQODUÕ�
ROPDODUÕQD� UD÷PHQ�� EXQODU� HUNHN� EHGHQLQLQ� ELU� NDKUDPDQ� JLEL� LGHDOL]H� HGLOPHGL÷L�
                                                
305 Tracey Warr, Amelia Jones, “The Artist’s Body”, Phaidon Press Limited, London, 2002, s. 146. 
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KH\NHOVL� IRUPODUGÕU�� &RSODQV� ELU� VDQDWoÕ� RODUDN� \DúDPÕQÕQ� JHo� ELU� G|QHPLQGH�
oDOÕúPD\D� EDúODPÕúWÕU� YH� WLSLN� RODUDN� \DúOÕ� ELU� HULO� EHGHQLQ�RUWDN� |]HOOLNOHULQL�� RQXQ�
bütün komplekslerini sergiler. 

 

�&RSODQV��$FFRQFL�YH�0F&DUWK\¶GHQ�GDKD�DoÕN�ELoLPGH��PRGHUQ�]DPDQODUGD�
JHQHOOLNOH� NDGÕQ� EHGHQLQL� EHWLPOHUNHQ� VDNOÕ� WXWXODQ�� NHQGLQH� |]J�� ELU� WDU]� LoLQGH�
oDOÕúÕU�� %LOLQGL÷L� JLEL�� %DWÕ� N�OW�U�QGH� HUNHN� oÕSODN� ����¶O�� \ÕOODUGDQ� LWLEDUHQ� ELU�
NDUHJRUL�RODUDN�|QHPLQL�\LWLUPLúWLU� 
 

&RSODQV¶ÕQ� LPJHOHULQGH�� HUNHN� L]OH\LFL� �³EDNÕú´�� LOH� GLúLO� QHVQH� DUDVÕQGDNL�
gelenHNVHO�E|O�QPH�\HU�GH÷LúWLULU�YH�E|\OHFH�&RSODQV�PRGHUQ�LGHRORMLQLQ�GÕúODPD\D�
oDEDODGÕ÷Õ�HULO�NLPOL÷LQ�E|\OHVL�\|QOHULQL�NHQGL�EHGHQL��]HULQGHQ�HOH�JHoLUPLú�ROXU. 

 

 

Resim 107: John Coplans, “Otoportre”, 1985 

 

Acconci, McCarthy ve� &RSODQV¶ÕQ� oDOÕúPDODUÕ� HULO� EHGHQL� |UWHQ� YH� EDVNÕ�
DOWÕQGD� WXWDQ� DQOD\ÕúODUÕ� \ÕNPD\D� \|QHOLN� JLULúLPOHUGLU�� 3R]� YHUPH� YH� NHQGL�
EHGHQOHULQL�NDPX\D�DoPD�\ROX\OD�RQODU� L]OH\LFLQLQ�QHVQHOHúWLULFL�EDNÕúÕQÕQ�QHVQHOHUL�
RODUDN�EHGHQ�YH�FLQVL\HWL�DoÕ÷D�YXUXUODU� 

 

Ancak bu ilgi öte yandan da bir tema olarak,�NHQGL�IDOOLN�HULOOL÷LQL�NRQX�HGLQHQ�
oDOÕúPDODUGD� ELU� SHQLV� G�úN�QO�÷�Q� de� NDoÕQÕOPD]� RODUDN� J�QGHPH� JHWLULU�� 'DKD�
|QFH� )UHXG¶XQ� HUNH÷LQ� OLELGRQDO� G�UW�V�� �]HULQH� RGDNODQPDVÕQGDQ� EDKVHWPLúWLN��
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-DTXHV� /DFDQ¶ÕQ� IDOOLN� J�o�LNWLGDU� YH�erkek ciQVHO� RUJDQÕ� DUDVÕQGDNL� LOLúNL\H� \|QHOLN 

DQDOL]L� ELOH� IDUNOÕ� ELU� VRQXFX�� ]ÕPQHQ� GH� ROVD�� RQODUÕQ� DUDVÕQGD� |UW�N� ELU� LOLúNL�
ROGX÷XQX�GHVWHNOHPHNWHGLU� 

 

�����\ÕOÕQGD��UHWWL÷L�Otoportre�VHULOHULQGHQ�ELULQGH�&RSODQV��JHYúHN�SHQLVLQL�
L]OHQPHVL� LoLQ� |QH� GR÷UX� WXWDU�� $QFDN�� EXQX� KHUKDQJL� ELU� FLQVHO� úDúÕUWPD\D� \D� GD�
EDúND�ELU�DQODPD�JHOPH\HFHN�ELoLPGH�\DSDU��*|U�QW���VDGHFH�ELU�FLQVL\HWH�VDKLS�ELU�
NLúL� RODUDN� ELU� DU]X\X� GÕúD� YXUPDNWD� YH� IDOOLN� ELU� ILJ�U� RODUDN� ³]DUDUVÕ]´� ELU� KkOL�
içermektedir. 

 

 

Resim 108: John Coplans, “Otoportre”, 1985 
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SONUÇ 

 

dDOÕúPD� VRQXQGD� YDUÕODQ� QRNWD�� SRVWPRGHUQ� G|QHPGH� %DWÕ� N�OW�U�QGH�
LPDMODUÕQ�� DNÕO� DOPD]� ELU� KÕ]OD� PH\GDQD� JHOHQ� VRV\R-SROLWLN� GH÷LúLPOHULQ�� ³E�\�N�
DQODWÕ´ODUÕQ� \ÕNÕOPDVÕ� VRQXFX� µNLúLVHO� RODQ� SROLWLNWLU¶� V|\OHPL\OH� gündeme getirilen 

mikro-DQODWÕODUÕQ� VDQDWoÕQÕQ� ELUH\VHO� NLPOL÷LQLQ� NXUXOPDVÕQD� \DUGÕP� HGHQ� ELU� |]QH�
NRQXPODUÕ� EROOX÷X� VXQGX÷XQX� J|VWHUPHNWHGLU�� 2UWD\D� oÕNDQ� EX� WDEOR�� oD÷GDú�
VDQDWoÕODUÕQ� GL÷HULQGHQ� �PRGHUQLVW� VDQDWoÕ� NLPOL÷L� NRQXPX�� NDoDUNHQ� EHOLUOL� |]QH�
kRQXPODUÕQÕ� WDNOLW� HWPHN� YH� RQODUOD� |]GHúOHúPHN� \ROX\OD� WRSOXPVDO� URO� YH� FLQVL\HW�
PRGHOOHULQL�� X\JXQ� \D� GD� X\JXQ� ROPD\DQ� GDYUDQÕú�� �VOXS� YH� PRGD� ELoLPOHULQL�
EHQLPVHGLNOHULQL� |QH� oÕNDUWDUDN� L]G�ú�POHU�� 0RGHUQ� G|QHPGHQ� SRVWPRGHUQ�
G�Q\D\D�ND\Õú��|]QHQLQ� \DEDQFÕODúPDVÕ�G�ú�QFHVLQLQ� \HULQL�|]QHQLQ�SDUoDODQPDVÕ�
G�ú�QFHVLQH�EÕUDNWÕ÷Õ�ELU�G|QHP�RODUDN�QLWHOLN�ND]DQÕU��%XQD�UD÷PHQ��VDQDWoÕ�NLPOL÷L�
SRVWPRGHUQ� WRSOXPGD� E�VE�W�Q� J|]GHQ� ND\EROPDPÕúWÕU�� \HQL� RODQDNODU�� WDU]ODU��
PRGHOOHU� YH� ELoLPOHULQ� \DQÕVÕUD� VXQXODQ� \HQL belirlenimlere ve yeni güçlere halen 

DoÕNWÕU��%X�SDUoDODQPÕúOÕN�LoLQGH��VDQDWVDO�|]QH�NRQXPODUÕQÕQ�YH�NLPOLN�RODQDNODUÕQÕQ�
EXQDOWÕFÕ� oHúLWOLOL÷L�� NXúNXVX]� VDQDWoÕQÕQ� NLPOL÷LQL� \HQLGHQ� \DSDELOPHVL� LoLQ� V�UHNOL�
\HQL� DoÕOÕPODU� VD÷ODPDNOD� EHUDEHU�� GL÷HU� \DQGDQ� ID]ODVÕ\OD� LVWLNUDUVÕ]� NLPOLNOHU�
\DUDWÕU� 

 

%�W�Q�RODUDN�EXQXQ��]HULQH�µL\L¶�\D�GD�µN|W�¶�ELU�úH\�V|\OHPHN�ROGXNoD�]RU��YH�
SRVWPRGHUQLWH\OH� LOLúNLOHQGLULOHQ� ROJXODUÕQ� ID]ODVÕ\OD� PX÷ODN� YH� KHP� LOHULFL� KHP� GH�
JHUL\H� \|QHOLN�|]HOOLNOHU� VHUJLOHGL÷L�ELU�JHUoHN��dRNOX�YH� LVWLNUDUVÕ]�NLPOLNOHU�oD÷GDú�
N�OW�UHO�oHYUHOHUGH�HYYHOFH�ROGX÷XQGDQ�GDKD�ID]OD�NDEXO�J|UP�ú�JLEL�J|U�QPHNWHGLU��
Modern kimlikler –oRNOX�YH�GH÷LúLPH�DoÕN�ROPDNOD�ELUOLNWH-�oRN� LVWLNUDUOÕ�J|U�QG�OHU��
R\VDNL� EX� J�QOHUGH� GH÷LúLP�� E|O�QPH� YH� J|VWHULú niyetiyle kimlikle oynama 

PRGHUQLWHQLQ� GDKD�HUNHQ�� GDKD� J�oO�� YH�GDKD� FLGGL� ]DPDQÕQGD� ROGX÷XQGDQ� GDKD�
fazla kabul ediliyor gibi görünmekte. 

 

%X� \DNODúÕPÕQ� GR÷XUGX÷X� ROXPOX� VRQXoODU� GD� YDUGÕU� NXúNXVX]�� gUQH÷LQ�
PRGHUQ� VDQDW� WDULKL� DoÕVÕQGDQ� EDNÕOGÕ÷ÕQGD�� oD÷GDú� NDGÕQ� VDQDWoÕODUÕQ� VDQDWVDO�
DODQGD� YDUOÕN� J|VWHUHELOPHOHUL� EX� DQODPGD� ELU� ND]DQÕP� RODUDN� J|U�OPHOLGLU�� %X�
ND]DQÕPODU�VRQXFXQGD�DUWÕN�HULO�FLQVL\HWLQ�VDQDWWD�QRUPDWLI��VWDQGDUW�ELU�NLPOLN�ROGX÷X�
YDUVD\ÕPÕQÕQ�E�\�N�RUDQGD�JHoHUOLOL÷LQL�\LWLUGL÷L�V|\OHQHbilir. 
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