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OZET

19. YUOZYIL TURK VE iNGIiLiZ ROMANINDA “ ASK-I
MEMNU” VE “THE RETURN OF THE NATIVE” EVLILIiK VE
OZGURLUK KAVRAMLARININ KARSILASTIRMALI CALISMASI

Hiiseyin ~ALTINDIS
Yiiksek lisans, Ingiliz Dili ve Edebiyat: Boliimii
Tez Damismani: A. Giilbiin ONUR
Mayis, 2007

Bu calismada, bugiin farkli kiiltiir ve toplumlarin yazin eserleri birbiriyle etkilesim
icindedir ve bir digerini etkilemektedir. Bu durumda orijinal olmanin zorlugu ortaya
cikmaktadir. Bir eseri tek basina alip digerleri ile karsilastirmamak tek yonlii bir elestiri ve
bakis acis1 saglar. Karsilastirmali edebiyat hem digerinin farkinda olmay1 hem de kendi

edebiyatimiz1 gelistirmeyi miimkiin kilmaktadir.

Bu baglamda, bu ¢alismada 19. yiizy1l Tiirk ve Ingiliz romaninda evlilik ve 6zgiirliik
kavramlarinin cesitli agilardan karsilastirilmasi amaglanmistir. Dogu ve Bati kiiltiirlerinde
evlilik kurumu ve aile ici iliskiler, bireylerin 6zgiirliikk beklentileri, saglikli evliliklerin
toplum ve birey iizerindeki etkisi, bireylerin bitmek tiikenmek bilmeyen istekleri ve bunlari
elde etmek icin kaderlerini nasil degistirdikleri irdelenmistir. Caligmada ayrica toplumlarin
yasadiklar1 degisimlerin, Endiistrilesme ve Batililasma, toplumun ahlaki ve manevi
degerlerinde meydana getirdigi bozulmanin karakterlerin hayat felsefesini nasil etkiledigi
ve neticesinde bazi karakterleri trajik sona ittigi irdelenmis ve her iki eserde bu konular

ornekleriyle gosterilmistir.

Calismada iki eserin karsilastirmali Ozetleri verilmis ve bu eserlerde evlilik ve
ozgiirlilk kavramlarin1 6ne cikaran ipuclan ele alinmistir. Her iki eserdeki karakterler
benzerlikleri ve farkliliklar1 bakimindan degerlendirilmis ve son olarak her iki romanin

acilis ve kapanig sahneleri yapisal ve tematik olarak irdelenmistir.

Calismadan cikarilan 6nemli neticeler ise son boliimde agiklanmustir.



ABSTRACT

A COMPARATIVE STUDY ON THE CONCEPTS OF
MARRIAGE AND FREEDOM IN THE LATE NINETEENTH
CENTURY TURKISH AND ENGLISH NOVEL, “ASK-I MEMNU”
AND “ THE RETURN OF THE NATIVE”.

Hiiseyin ~ALTINDIS
Masters Degree, English Language and Literature Department
Supervisor: A. Giilbiin ONUR
May , 2007

Today everything interacts and has influence on the other; therefore it is hard to
claim what is original. A work on its own without any comparison would conclude as one
sided. Studying “the other” provides national benefits as we become well-informed and

educated and furnished with information.

In this respect, the concepts of marriage and freedom in the late nineteenth century
Turkish and English novel were analyzed from different aspects. The concept of marriage
, family relationships, freedom expectations of the individuals, the effect of healthy
marriages on the individuals and the society, unending desires of the characters, their
manipulations to achieve their desires have been studied. In this study the changes in the
structures of the societies and the corruption that the changes caused- industrialization and
westernization-, the effects of these changes on the society and the individuals, how they
have changed the individuals opinion on moral values are dealt and exemplified

accordingly.

In the study, comparative summaries of the two novels are appreciated and the
concepts of marriage and freedom are researched thoroughly. The similarities and
differences of the two novels, characters are examined and opening and ending scenes are

appreciated.



The results are given in the conclusion section.
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I Attempt from Love’s Sickness to Fly in Vain
For I am Myself , my Own Fever and Pain
... Freedom in Chains

Purcell, The Indian Queen

INTRODUCTION

Comparative Literature is a field or course of study that examines the interrelation-
ships of literature from two or more cultures or languages. According to Susan Bassnett,
comparative literature involves the study of texts across cultures, that it is interdisciplinary
and that it is concerned with patterns of connection in literatures across both time and
space (Bassnett, 1).Another description is made by the famous comparatist T6tsy in his
book Comparative Literature Theory, Method, Application as: In principle, the discipline

of Comparative Literature is in toto a method in the study of literature in at least two ways.

First, Comparative Literatures means the knowledge of more than one national
language and literature, and/or it means the knowledge and application of other disciplines
in and for the study of literature. Second, Comparative Literature has an ideology of
inclusion of the Other, be that a marginal literature in its several meanings of marginality, a

genre, various text types, etc. (Totosy, 1).

He states, “Comparative Literature has intrinsically a content and form which
facilitate the cross-cultural and interdisciplinary study of literature and it has a history that
substantiated this content and form. Predicated on the borrowing of methods from other
disciplines and on the application of the appropriated method to areas of study single-
language literary study more often than tends to neglect, the discipline is difficult to define
because thus it is fragmented and pluralistic. But it is a discipline with a distinguished

history and promise.



In addition, the comparative perspective and method has proven itself indispensable
in other disciplines such as "comparative physiology" or history, where, as we learn
recently, the comparative perspective give[s] us a good opportunity for assessing how
comparative history can contribute to modern knowledge in The Comparative Imagination.
Totosy’s concomitant objective is to introduce The Systemic and Empirical Approach to
Literature and Culture, a framework and methodology he believes to be a theoretically

innovative and methodologically precise approach to study literature and culture.

According to Totosy there are ten general principles of Comparative Literature
(Totosy. 2) The first General Principle of Comparative Literature is the postulate that in
and of the study, pedagogy, and research of literature it is not the "what" but rather the
"how" that is of importance. This means that it is method that is of crucial importance in
Comparative Literature in particular and, consequently, in the study of literature and

culture as a whole.

The second is the theoretical as well as methodological postulate to move and to
dialogue between cultures, languages, literatures, and disciplines. The third is the necessity
for the comparatist to acquire in-depth grounding in several languages and literatures as
well as other disciplines before further in-depth study of theory and methodology. The
fourth is its interest to study literature in relation to other forms of artistic expression (the
visual arts, music, film, etc.) and in relation to other disciplines in the humanities and
social sciences (history, sociology, psychology, etc.). The fifth is its parallel recognition
and study of single languages and literatures in the context of the comparative conceptual
approach and function but so with a special focus on English. The sixth is its focus on
literature within the context of culture. The seventh is its theoretical, methodological as
well as ideological and political approach of inclusion. The eighth is its attention and
insistence on methodology in interdisciplinary study (an umbrella term), with three main
types of methodological precision: intra-disciplinarity (analysis and research within the
disciplines in the humanities), multi-disciplinarity (analysis and research by one scholar
employing any other discipline), and pluri-disciplinarity (analysis and research by team-
work with participants from several disciplines). The ninth is its content against the
contemporary paradox of globalization versus localization and The tenth is its claim on the

vocational commitment of its practitioners.(T6tosy:2-3)



In Comparative literature, as in the other comparative sciences, we have a
comparative method and this method had existed in humans’ thought long before it was
used in scientific fields. Proverbs supply plenty of examples showing how much human are
prone to comparison. Comparison has found research and study field to itself (Comparative
Literature) meaning to compare the national one and the other when it reached the level
of scientific research. The purpose of the comparative study in national basis is to help
building a broaden mind among the foreign literatures and enrich the literary

understanding.

Today everything interacts and has influence on the other; therefore it is hard to
claim what is original. A work on its own without any comparison would conclude as one
sided. (Aytag, 1997). Studying “the other” provides national benefits as we become well-
informed and educated and furnished with information. Comparative studies can be carried
out on both concurrently and nonconcurrently written works of literature. The main debut
reason of the comparative literature is that, though seems paradoxical, it has always had the
purpose of making the national literature stronger.

In this study a 19" century English and Turkish novel will be compared from several
aspects. In addition to primary purposes this study also aims to appreciate opening and

ending scenes of Ask-1t Memnu and The Return of the Native.

Comparative Literature studies generally start with the aim of answering the
question “What is the situation in the other?” Recognizing the other develops the sense of
criticism of the reader and enables him/her to evaluate his/her own culture and literature
better. Sometimes people are “the other” as they live apart from their societies or they
consider the rest of the society “the other”. There is isolation in both novels and the
characters consider the people as “the other”. Their unhappiness stems from the fact that
they consider their own culture as “the other” and evaluate themselves apart from their
environment and culture. These people are normally happy and they do not suffer any pain
until they face off the realities of the society they live in. The otherness does not exist only
among the cultures and societies. We may see the otherness among the characters of the

novel as well.



In Ask-1 Memnu the major characters Bihter and Adnan Bey and his family can be
considered as “the other” when we think of the society they live in. They live in their own
vicious-circle and have no close contact with other members of the society. To show the
otherness of the characters the writer only gives the servants as someone from the public.
Out of these figures we also encounter the name of “Eyiip” as a district to prove that the
servants and the major characters are the people of different worlds. In fact Nihal has close
connection with the servants and their love towards Nihal is sincere. It can be said that they
grew up Nihal and her brother Biilent. The servants exemplify the otherness. Bihter
considers the servants as “the other” and they do not like her very much. They used to
gossip about her attitudes and believe that she wants to send them away and become the
only owner of the mansion. Their understanding of the moral values is also differs. In The
Return of the Native the rustics represents “the other” for Eustacia. She is not a member of
the society or she does not feel herself belong to the rustic society. She is different and the
rustic people do not know much about her. Susan Nunsach, a rustic, thinks that ‘she is very
strange in her ways, living up there by herself and such things please her’. Another
example that we can call as “the other” is that at the very beginning of the novel the
reddleman notices a figure on the barrow and then the figure leaves the place as some other

approach there.

The figure gave up its fixity, shifted a step or two, and turned round.
As if alarmed; it descended on the right side of the barrow, with the
glide of a water dropdown on a bud, and then vanished...

The reason of her sudden displacement now appeared. With her
dropping out on the right side, a new comer, bearing a burden
protruted into the sky on the left side... A second followed, then a
third, a fourth, a fifth and ultimately the whole barrow was peopled
with burdened figure (R.N. 12)

This also enables us to think that the woman, Eustacia, is different from the other people

around. For this reason we can say she is “the other” in Egdon Heath.

The wonder of the East has always attracted the Western scholars and writers.
Schwab in his study, La Tenaissance Orientale, states that Eastern thought had an influence
on the history of western thought as important as Latin and Greek. In his study he
summarizes that European’s understanding of East has changed from wondering the other

to looking down on it as “the other” (Schwab, 32). The effects of orientalism include even



Russia and Schwab states that Tolstoy’s peaceful world view is based on Eastern

philosophy.

The most famous orientalist Edward Said defines orientalism as an integral part of
European material civilization and culture. In his book Orientalism he states that
orientalism expresses and represents that part culturally and even ideologically as a mode
of discourse with supporting institutions, vocabulary, scholarship, imagery, doctrines
(Said, 3). Said also explains that the orient is not only adjacent to Europe, it’s also the
place of Europe’s greatest and richest and oldest colonies, the source of its civilizations
and languages, its cultural contestant, the source of its deepest and most recurring images

of the Other (Said, 1)

Victorian morality is a distillation of the moral views of people living at the time of
Queen Victoria (reigned 1837 - 1901) in particular. 19th century is closely related to this
historical period and can describe any set of values that espouses sexual repression, low
tolerance of crime, and a strong social ethic. However, the Victorian era is regarded as a
time of many contradictions. A plethora of social movements concerned with improving
public morals co-existed with a class system that permitted harsh living conditions for
many. The apparent contradiction between the widespread cultivation of an outward
appearance of dignity and restraint and the prevalence of social phenomena that included
prostitution, child labor, and an imperialist colonizing economy were two sides of the same
coin: the various social reform movements and high principles arose from attempts to

improve the harsh conditions.

On the other hand, in Islam there is a relation between individual responsibility and
the rights and privileges derived from membership in the community. Individual
obligations must be met before one can claim a portion from the community of which he is
part. Each member of a society must fulfil his own obligations and rely on others to fulfil
theirs before that society can acquire the necessary reservoir of social rights and privileges
which can then be shared by all. There is also endurance in Islam where it is openly

shown. The people are thought to be patient against their partners’ mistakes and put up
with them. As the holly book says “One must return others’ greetings with equal or better

greetings [Qur’an 4:86] and practice patience and endurance during good and bad times

[Qur’an 2:177].” This verse summarizes the idea of endurance in Islam very well.
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Morality in 19" century Turkish novels reveals the fact that in Istanbul where many
families, rich and educated people, were under the influence of westernization, especially
French influence, lost their traditional style. Therefore, this leads to the corruption of their
moral and social values. Most of the novels written in this period contain stories of
betraying husbands and wives, unhappy marriages, disloyalty. In order to perceive the
corruption, in most of the novels mentioned here, Eyliil by Rauf, Kirtk Hayatlar by H.Z.
Usakligil, and the writers show the readers what is accepted. In Ask-1 Memnu, for
example, the mother figure Firdevs Hanim scolds her daughter, Bihter, because of the way
of she addresses to her mother after receiving a proposal from Adnan Bey. We learn here
that normally parents decide about their children’s marriage partners or at least they

approve them.

This study aims to deal with the universal concepts of marriage and freedom while
comparing two different societies, from East and West, represented in the novels, The
Return of the Native and Ask-1t Memnu (Forbidden Love). It intends to show whether the
characters are ready to get married or not? Are the marriages based on a real love? Do the
women achieve the dream of freedom? Do they find happiness in their marriages or do
their marriages bring them ruin, both psychologically and physically? What is the quality
and degree of suffering? Are there any similarities and differences between the novels
opening and closing scenes? Can we trace cultural background in their marriages? The
study will conclude that the cultural, moral values and social status of the characters

actually play important roles in the destruction of their marriages and life style.

1.1 Western and Eastern definition of Marriage and Freedom as Universal Concepts

Marriage is a universal concept and the preparations and expectations of it varies to
some extent but it mostly bears similar features. Here are some quotes on marriage.

When two people are under the influence of the most violent, most insane, most
delusive, and most transient of passions, they are required to swear that they will remain in
that excited, abnormal, and exhausting condition continuously until death do them part
G.B. Shaw, Getting Married, 1908
Love seems the swiftest but it is the slowest of all growths. No man or woman really

knows what perfect love is until they have been married a quarter of a century.
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~Mark Twain

From the start of civilization marriage existed in every community from small
primitive tribes to the modern societies though it had some different forms and norms such
as social and cultural. In some African tribes men wear dresses like women and wear make
up to show that they can understand the women and dance three successive days and nights
without eating and drinking in order to prove their strength that they can easily take care of
the woman and can have the responsibility of a marriage. Marriage is a legal, social, and
religious relationship between individuals which has formed the foundation of the family

for most societies.

In the USA in 1996 the Defence of Marriage Act (DOMA) defined marriage for the
purposes of federal law “as a union between one man and one woman.”
As used and recognized in the Law of the Commonwealth, “marriage” refers only to the
civil status, condition, or relation of one(1) man and one(1) woman united in law for life,
for the discharge to each other and the community of the duties legally incumbent upon

those whose association is founded on the distinction of sex.

In the East, Islam considers marriage as a solemn family relationship between a man
and a woman, based on mercy and love. Allah has created men and women as company for
one another, and so that they can procreate and live in peace and tranquility according to
the commandments of Allah and the directions of His Messenger. The Qur'an says:

And among His signs is this, which He created for you mates
from among yourselves that you may dwell in tranquility with
them, and He has put love and mercy between your hearts.
Undoubtedly in these are signs for those who reflect. (30:21)
And Allah has made for you your mates of your own nature, and
made for you, out of them, sons and daughters and
grandchildren, and provided for you sustenance of the best.
(16:72)

In some cultures, like the Turkish, there are arranged marriages in which the parents
choose the partner, and even today in some parts of our country this still exists.
In western countries it is the culture which allows the partners to have a free choice. In
both novels the major women characters have always considered marriage as a freedom.
They want to achieve their dream through marriage. Their urge for freedom is based on

getting away from the environment that makes the life unbearable for them, from poverty
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longing for a wealthy life, from suppression of social and moral values, and in some cases

from family.

1.2 The Concept of Marriage in the Four 19th Century British and Turkish Novels.

The women characters in the world of the Victorian novel most often find it
necessary to mask themselves in order to appear more desirable to a prospective spouse.
Wearing a mask constitutes a deliberate manipulation of truth. They hide behind their
masks, and a new personality emerges for the benefit of potential marriage partners
(Gerlach, 4). The usual situation is one in which a mask eventually slips and acts as a
catalyst in the eventual unhappy outcome of each marriage in which it is found. The reason
why Victorian women wore masks is that for them marriage was an economic necessity
because it provided a way to obtain security, comfort and social status. In other words
economic motivation was a fact of marital life in Victorian England. Because of this
crucial reason, many female characters made or tried to make them more attractive to aid
in their search for husbands. For instance Becky Sharp in Vanity Fair represents many
female characters in Victorian England who attempted to attain power and elevate their
social status by marrying a wealthy man. Calder in her book explained the situation as

follows:

This was an age when conspicuous wealth was able to challenge the
aristocracy, and readers and writers alike were fascinated by that
territory where the upper reaches of the nouveou riches shade into
aristocracy. It is just this territory that Thackeray occupies, just this
territory where the striving towards status and rank and cash mean
most. This is also where the little upstart Becky Sharp wages her war,
and where marriage can be pivotal (Calder. 38)

Becky’s determination to marry a rich man forces her to change her identity so that
she will be accepted by members of the upper class. Another example is Arabella in
Thomas Hardy’s novel Jude the Obscure. Arabella provides a glaring example of a female
who manipulates a man into marriage and she represents a Victorian female who needs a
husband to provide economic security for her. Therefore she persists with attempts to
ensnare Jude. In George Meredith’s novel The Ordeal of Richard Feverel, he shows the

ultimate suffering and unhappy consequences by wearing a mask before the marriage
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though he created a marriage based on a true love similar to that of Thomas Hardy’s The
Return of the Native in which Eustacia wears Turkish knight’s mask to conceal her identity

in the mummers play.

The story of Emily Bronte’s Wuthering Heights revolves around the passion that
Catherine and Heathcliff felt for each other. These passions run extremely deep and
intense. The novel contains many views of complex ideas like revenge. The main theme
of revenge is portrayed through the character of Heathcliff and Catherine. Their love leads
to identity problem for Catherine and they can not get married. The theme of revenge
grows from the treatment Heathcliff receives from Hindley. His prime motivation is love,
or to be more precise, the lack of love. The event that was crucial in driving away

Heatchcliff was Cathy’s decision to marry Linton, in which she says:

I’ve no more business to marry Edgar Linton than I have to be in
Heaven; and if the wicked man in there had not brought
Heathcliff so low, I shouldn’t have thought of it. It would degrade
me to marry Heatchcliff now (Bronte 63) My love for Linton is
like the foliage in the woods: time will change it, I’'m well aware, as
winter changes the trees. My love for Heathcliff resembles the
eternal rocks beneath: a source of little visible delight, but
necessary. Nelly, I am Heathcliff. He’s always, always in my mind:
not as a pleasure, any more than I am always pleasure to myself,
but as my own being. So don’t talk of our separation again: it is
impracticable... (Bronte 63-64).

Arabella in Jude the Obscure, Eustacia in TheReturn of the Native and Becky Sharp
in Vanity Fair will do their best to achieve their goals.
Another example that supports my view is Rosamond in Eliot’s Middlemarch who bears
resemblance to Becky Sharp as a social climber anxious to advance her status through
marriage. She is also manipulative in her desire to obtain status through marriage. She
wears a mask of beauty and grace to attract Lydgate as she attempts to entrap him; but all
the characters experience constant marital disharmony with their partners. David Carroll’s
interpretation of the marriage of Rosamond and Lydgate also acknowledged the eventual
destruction it brings. As in the Return of the Native in the following years after their

marriage, “each destroy the other’s plans and end up in catastrophe” (R.N. 85).
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On the contrary, Dorothea Brooke in Eliot’s Middlemarch and Thomasin in Hardy’s
The Return of the Native are not interested in marrying for security or economic reasons.
Her goal is to help mankind, and she envisions herself doing this by trying to help her
husband with his scholarly work. It is unfortunate that Dorothea does not have the
opportunity to fulfil her dreams on her own; but as a Victorian woman, her only option is
to provide companionship to her husband. Dorothea’s predicament may be representative
of many women of her time- a time in which women did not have the opportunity for self-
fulfilment. We also follow here that most of the women in those novels don’t keep their
marriage vows and aren’t always with their partners. While Lydgate and Clym struggle
with their financial problems, contrary to Dorothea and Thomasin, Rosamond and Eustacia

quickly become disappointed since they were fascinated by the lights of luxury.

There are also examples of true love in Victorian novel such as, Thomasin and the
Reddlemen ( Diggory Venn) in The Return of the Native, Jane Eyre and Thornfield in
Jane Eyre .Their relationship is based on honesty, loyalty and simple affection. In
Victorian society marriages, as we discussed above, were mostly for social status and
economic freedom. This can be attributed to the bad results of the industrial revolution. It
brought corruption to the concept of marriage and family institution. The writers of the
period mainly focused on this problem. Whereas, in Turkish society family institution and
marriages are thought sacred due to some cultural and religious reasons. Similar reasons in
partnership can be given for marriages. Some marriages only depend on economic freedom
and gaining upper class identity and social status though there are not social classes in

Turkish society in terms of western type.

In England we attributed those marriages to the industrialization whereas in Turkish
novels it emerges from the desire to imitate the lifestyle of the Europeans, which is the
result of the westernization. This brought corruption to the customs and also led to
tragedies since people lost their national identity or never felt themselves happy in the

personalities that they substituted.

Servet-i Fiinun period (1896-1901) was the beginning of modern Turkish novel. H.Z.
Usakligil and Mehmet Rauf were the most widely read novelists. The concept of marriage
in their novels is their focal point. The characters never found happiness and led to tragedy

in the end. They have never found true love since their relations do not include love,
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honesty and loyalty. Although they are under the influence of French literature, such
marriages do not have earlier courtship in terms of love and dating as in western societies.
In 19" century Turkish novels-mostly in Servet-i Fiinun period the writers usually
wrote under the influence of French literature. In Mehmet Rauf’s Bir Gen¢ Kiz Kalbi the
major woman character, Pervin, comes to her uncle in Istanbul hoping that she can find a
rich and educated partner whom she has no chance to come across in Izmir. She meets
Mehmet Behic, a poet, and falls in love with him since he was the first educated and
intellectual man she has ever met. Pervin’s family supports arranged marriages and want
their daughter to marry a gendarme officer that they know, whom Pervin refuses. The poet,
Mehmet Behig, opposes this marriage as her status does not suit his and as she is not rich

this frustrates her and she accepts to marry the gentleman her family arranged.

In Rauf’s famous novel Eyliil, which is considered the first psychological novel in
Turkish literature, we encounter a betrayal and a tragic ending of a marriage. Sureyya is
the man figure and Suad is the woman figure in Eyliil. They are a married couple. They
used to love each other and got married. As years pass by their love fades away and Suad
starts loving another man, Necip. Like Behliill in Usaklhigil’s Ask-1 Memnu, Necip
represents the irresponsible and corrupted European prototype. In the home they live with
Sureyya’s father and sister where they felt themselves in prison so they move to mansion
where they feel themselves as free as birds. When they move to the mansion, they invite
Necip. He visits the mansion very often. Suad and Necip start to play piano together and an
emotional friendship starts between them. They never accept the idea of betraying Sureyya
but the love they had for each other gnawed them inside. One day, the fire at home
captures them to be burned alive and they burn in a fire which symbolizes their secret love.
This is very similar to the Eustacia’s and Wildeve’s death when they are both drawn in the

pond.

In his novel Bogiirtlen Mehmet Rauf describes a love based on happy marriage.
Miijgan, after losing her father, had to live with her cousins, Sekure and Mahmure who
were known for their bad reputation. Pertev, who met these women through his friend
Nihat, falls in love with Miijjgan who is more moderate and innocent, compared to her
cousins. However, Miijgan refuses Pertev as she was not like her cousins. When she

understood that Pertev really loves her she accepts his offer and they get married. In this
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marriage contrary to the previous ones there is no status or economic expectations of

marriage like Dorothea and Thomasin.

H.Z. Usakligil’s novel Kirtk Hayatlar stresses on the unhappiness of the families
around him. These people were unhappy because of their marriages since their families
urged them to marry to those who they do not know or want. The writer also shows us the
challenges and unbearable conditions of life for the women who are under the pressure of
their husbands. Omer Behic is a doctor married with two children, Selma and Leyla. His
wife Vedide is a typical Turkish woman who dedicated her life to her children and family.
One day Omer Behic is called to a mansion to treat a patient while he was leaving the
house the youngest member of the house, Neyyire saw him and when there was nobody at
home she invites him with the excuse of being ill. Though Omer Behic is an honest man,
he betrays his wife and this continues for a while. During this relationship Omer neglects
his family and never realizes how ill his daughter is. Vedide his wife understands that her
husband loves another woman but she stays silent and prays. After a short time her
daughter Leyla dies. Vedide collapses both because of Leyla’s death and her husband’s
disloyalty.

2.1 ¢ H.Z. Usakhgil’.His life, Works and his place in Turkish Literature

H.Z. Usakligil was born in 1868 in Eyiip, Istanbul, Turkey. Originally his family
comes from, “Helvacioglu family”, Usak.His father was Hac1 Halil efendi and mother was
Behiye hanim. He started school at the age of six. The school was near his father’s shop in
Mercan but he didn’t like this school and changed it later. Under the influence of his
uncle’s son, Cemal, he enrolled Fatih Military School. There he was interested in reading
and literature. First, he read books about traditional culture. Another factor caused him to
deal with literature was the plays he had watched at Gedik Pasa theatre. His interest in
literature and theatre turned into a passion. Since the outbreak of the Russian War (1976-
1878) and confusion caused deep impact on carpet trade, his father could find no other
solution but to sell the shop and returned to Izmir. H.Z. Usakligil was 13 years old. He
used to read Ahmet Mithat Efendi’s novels to their guests. With the support of his
grandfather he had all of Ahmet Mithat Efendi’s novels brought to izmir.
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In Izmir he learned French and enrolled to “Mechitariste” a school for the Armenian
Catholic children. This school enabled him to receive a better education and have an
environment among Levantines and minorities. In addition, Mechitariste School and non-
Islamic groups he had close contact that strengthened his view of westernization. This
effect finds its place in his novels.

He starts to translate passages from French. He translated from mostly French
writers such as A. Dumas, Racine.In 1883 he graduated from Mechitariste where his
teachers, Pierre Vasel and Raymond Pare, recommended him to read classics, romantics
and naturalists. Meanwhile he started to write articles that were published in Hazine-i
Evrak on 3 March 1883 under the pen name of Usakizade Mehmet Halil. His first literary
article, Askimin Mezari, a poem was published in Tercuman-1 Hakikat and received
negative criticism from Muallim Naci. With his close friends Tevfik Nevzat and
Bicakgizade Hakki he published the first literary magazine, Nevruz, in Izmir in 1884.
Between March 1* and August 15" they published 12 volumes. Some of his poems, which
were translated from the romantic poets such as A.De Musset (1810-1857) and Victor

Hugo and some scientific articles were published in this magazine.

In 1885 in the hope of finding a position in Foreign Affairs he came to Istanbul
where he published his first book. He first wrote History of French Literature in Turkish
and this was the first book about French Literature in Turkey. After returning from
Istanbul, he, first, was appointed to [zmir Riistiyesi as a French teacher and then as an
officer to the Ottomon Bank’s izmir branch. The very same year with the permission of
[zmir governor Halil Rifat Pasa, Usakligil and his friend Tevfik Nevzat established

newspapers called “Hizmet” and “Ahenk”.

Halit Ziya wrote articles on different topics and published them along with his first
novel written for the paper, Sefile (1886-1887). After the last chapter of the book had been
published, he started to publish his second book in chapters “Nemide” (1887-1888). Along
with “Nemide” he published two short story books called “Bir Muhtiranin Son Yapraklari”
and “Bir Izdivacin Tarihi Muhagsakas1”. When he was twenty his mother passed away and
this great sorrow caused him to write “Mezardan Sesler”, published in small books series.
In 1893, he came to Istanbul and there he met Mehmet Rauf, Hiiseyin Siret and Recaizade
Ekrem. The short stories he wrote for “Ikdam” are among his first literary works in

Istanbul. After that with the help of Ekrem, he had his articles published in Servet-i Fiinun
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magazine. In 1896 Halit Ziya joins the group gathered around Servet-i Fiinun in order to
form a new literary style. Halit Ziya wrote “Mai ve Siyah” (1896-1897), following it “Agk-
1 Memnu”(Forbidden Love)(1897-1898) and the books were serialized in Servet-i Fiinun

magazine.

After the publication of the “Agk-1 Memnu” the writer intended to use simple
language and wrote “Kirik Hayatlar” but because of the cencorship he couldn’t manage to
have it published and left writing till the introduction of Mesrutiyet, which relieved the
writers eliminating the power of the cencorship. He started to write again with the freedom
and enjoyment brought after 1908. His later book “Nesl-i Ahir” was published in Sabah
newspaper. He died on March 27, 1945. His literary career lasted for twenty five years.
Halit Ziya as a representative of the Servet-i Fiinun movement was the first novelist
adopting western norms to Turkish literature. (Kutlu. 56-57). Though it was not the first
written novel most critics today consider that Agk-1 Memnu was the first Turkish novel in
terms of literary principles and compared to those in the west. He was the first writer

reflecting western effect in his novels.

In his first novel Sefile he states that he was under the influence of French literature.
This book is about a young woman, Mazlume, who became a prostitute because of her
love. Dealing with the descriptions and psychological evaluations rather than events, he
tried to show the relation between character, education, environment and close relation
between behaviors and psychological condition of the characters. It was only serialized in a
magazine. The second book Nemide, contrary to the first book, is totally about jealousy
and hopeless love of a character, sensitive and prone to tuberculosis. With this novel he
started to use mansion descriptions which will show its reflections in his alter novels.The
third book Bir Oliiniin Defteri is about two young men who loved the same girl. Like
Hardy he, here, uses nature as a character and living creature. He also uses some poetical
descriptions.The fourth book Ferdi ve Siirekasi deals with monetary problems and life

struggle.It was the last book he wrote in Izmir.
In Istanbul, he, first, wrote the most well known novel Mai ve Siyah. It is about love

and the dreams of art of the major character; Ahmet Cemil.His frustration against the bitter

realities of life is given. The most important feature of the novel is its fictive world.
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Halit Ziya’s the best and most successful novel is Ask-1 Memnu. As Berna Moran stated,
Ask-1 Memnu is really a rich novel, in addition to Bihter’s tragedy, it has Nihal’s internal
travels, heaven myth and stylistic features (1994, 84). He dealt with the corruption brought
by Westernization. Ktk Hayatlar mostly dealt with family problems and it draws
attention to the fact that in Turkish society generally women are self-sacrificed in order to
save their marriages. It is in this novel that characters wer introduced in detail according to
their attitudes against the actions they came across. Nesli Ahir is his last novel which deals
with social problems. In In this novel we also come across with censorship problem in
mass media, literature, and theatre.imprisonment of prdess and university students,

depression, unhappiness of the educated people are portrayed.

The characters in his novels are wealthy, well-educated, supporters of westernization
and believe in western values. Especially men are educated in modern schools and are new
prototypes of new Ottomans. The writer deals with political and social issues. While doing
this he, as a style, preferred clarity. Therefore, we can not encounter deep problems and the

matters of the period because of the censorship.

He was also successful in short story writing. Most of his stories were published as
books and most of them were translated into modern Turkish after the foundation of the
Turkish Republic. Some of these books are “Nakil(1893-1895)” , “Kiiciik Fikralar(1897-
1899), “Bir Yazin Tarihi(1900)”, “ Solgun Demet(1901)”, “Bir Siiri Hayal(1914), “ Kadin
Pencesi(1939)”, “izmir Hikayeleri(19fifty)”.

He is also interested in theatre and even when he was in Izmir he wrote Temasa to be
published. In 1908 he started to write his memories. After the announcement of Mesrutiyet,
especially foundation of the Republic, he systematically continued to write his biography.
These were published in several magazines such as Anayurt, Cumhuriyet, Son Posta, and
collected in some books “Kirk Yil (1936)”, “Saray ve Otesi (1940) and “Bir Ac1 Hikaye
(1942)”

His usage of the language can be evaluated in two periods. The first period is
consisted of his thoughts during the establishment of Servet-i Fiinun. The idea of “Art for
the sake of art” as in Namik Kemal is appearently seen in this period. After Ask-1 Memnu

we can see that the elevated languagegiving way to simpler Turkish. In his writing career,
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he published a lot of articles on Turkish and Western literatures. He wrote books on The
history of Western Literature. His articles related to theoretical ideas and other modern arts
were collected in a book called Sanata Dair.

In addition, as one of the most important masters of the Turkish language, he dealt with the
problems that Turkish language encountered. This is apparently seen after the foundation
of the Republic. In this period when pure Turkish movement had gained acceleration, he
attended the First Language Meeting on 26™ September 1932 and he utters his ideas about

the issue and his admiration for Turkish.

2.2 “Thomas Hardy”. His life, Works and his place in English Literature

Thomas Hardy was born at Higher Bockhampton, Dorset, on June 2, 1840, where his
father worked as a master mason and builder. From his father he gained an appreciation of
music, and from his mother an appetite for learning and the delights of the countryside
about his rural home.Hardy was frail as a child, and did not start at the village school until
he was eight years old. One year later he transferred to a new school in the county town of
Dorchester. At the age of 16 Hardy helped his father with the architectural drawings for a
restoration of Woodsford Castle. The owner, architect James Hicks, was impressed by the
younger Hardy's work, and took him on as an apprentice.Hardy later moved to London to
work for prominent architect Arthur Blomfield. He began writing, but his poems were
rejected by a number of publishers. Although he enjoyed life in London, Hardy's health

was poor, and he was forced to return to Dorset.

Hardy published his first novel, Desperate Remedies in 1871, to universal disinterest.
But the following year Under the Greenwood Tree brought Hardy popular acclaim for the
first time. As with most of his fictional works, Greenwood Tree incorporated real places
around Dorset into the plot, including the village school of Higher Bockhampton that
Hardy had first attended as a child.The success of Greenwood Tree brought Hardy a
commission to write a serialized novel, A Pair of Blue Eyes, for Tinsley's Magazine. Once
more Hardy drew upon real life, and the novel mirrors his own courtship of Emma. Hardy
followed this with Far From the Madding Crowd, set in Puddletown (renamed
Weatherby), near his birthplace. This novel finally netted Hardy the success that enabled

him to give up his architectural practice and concentrate solely on writing.
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The Hardys lived in London for a short time, then in Yeovil, then in Sturminster
Newton (Stourcastle), which Hardy described as "idyllic". It was at Sturminster Newton
that Hardy penned Return of the Native, one of his most enduring works. Finally the
Hardys moved to Dorchester, where Thomas designed their new house, Max Gate, into
which they moved in 1885. One year later Hardy published The Mayor of Casterbridge,
followed in 1887 by The Woodlanders and in 1891 by one of his best works, Tess of the
d'Urbervilles. Tess provoked interest, but his next work, Jude the Obscure (1896),
catapulted Hardy into the midst of a storm of controversy. Jude outraged Victoria morality
and was seen as an attack upon the institution of marriage. Its publication caused a rift
between Thomas and Emma, who feared readers would regard it as describing their own
marriage. Of course the publicity did no harm to book sales, but reader's hid the book
behind plain brown paper wrappers, and the Bishop of Wakefield burned his copy! Hardy
himself was bemused by the reaction his book caused, and he turned away from writing

fiction with some disgust.

For the rest of his life Hardy focussed on poetry, producing several collections,
including Wessex Poems (1898). Emma Hardy died in November 1912, and was buried in
Stinsford churchyard. Thomas was stricken with guilt and remorse, but the result was
some of his best poetry, expressing his feelings for his wife of 38 years. All was not
gloom, however, for in 1914 Hardy remarried, to Florence Dugdale, his secretary since
1912. After the outbreak of the First World War, Hardy joined a band of leading writers
who pledged themselves to write for the Allied Cause; his Poems of War and Patriotism'

were included in Moments of Vision (1917).

Late Lyrics and Earlier was published with 'an energetic preface', in which he
defended his views and rebutted the charge of pessimism. The first draft of The Famous
Tragedy of the Queen of Cornwall was completed in April, 1921. Human Shows was
published in November 1925. On 10 January 1928, he seemed to rally. In the evening he
asked that 'Rabbi Ben Ezra' should be read aloud to him. 'While reading it his wife glanced
at his face to see whether he was tired . . . and she was struck by the look of wistful
intentness with which Hardy was listening. He indicated that he wished to hear the poem
to the end.' As it was growing dusk the following afternoon, he asked her to read the verse
from 'The Rubaiyat of Omar Khayyam' beginning 'Oh, Thou, who Man of Baser Earth'.
She read:
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Oh, Thou, who Man of Baser Earth didst make, And ev'n with
Paradise devise the Snake:
For all the Sin wherewith the Face of Man Is blacken'd - Man's
forgiveness give - and take!

'He indicated that he wished no more to be read.' In the evening he had a sharp heart
attack. The doctor was called. Hardy remained conscious until a few minutes before the
end. Shortly after nine he died.

His ashes were buried in Westminster AbBey; the pall-bearers included the Prime
Minister, the Leader of the Opposition, Sir James Barrie, John Galsworthy, Sir Edmund
Gosse, Professor A. E. Housman, Rudyard Kipling, and Bernard Shaw. At the same hour,
'the heart of this lover of rural Wessex was buried in the grave of his first wife among the
Hardy tombs under the great yew-tree' near the entrance to Stinsford churchyard.

His last volume of poems, Winter Words, was published the same year, in October.

Thomas Hardy died on January 11, 1928 at his house of Max Gate in Dorchester.

2.3The Comparative Outlines of “Ask-1 Memnu”and ‘“The Return of the Native”

The novels’ similarities and differences are actually apparent. In the opening scenes
there is a similarity as both starts describing the environment at a dusk time. In The Return
of the Native the setting, Egdon Heath, acts like a character. The setting is very dynamic.
Similar to that we encounter the boats and mansions of the Bosporus where the story of
Ask-1 Memnu mostly takes place. Usakligil uses white colour while describing the main
character of the novel, Bihter. The Return of the Native starts with darkness and we
encounter the major character, Eustacia, in black. In literary tradition, this kind of
beginning is considered to imply something tragic. Whereas, the white image in Ask-1
Memnu seems like a typical example of eastern culture. From the beginning the use of

white and black colours shows the contrast with the east and the west.

It is interesting to see that both novels start with a moving vehicle and a road. In The
Return of the Native the vehicle is Reddleman’s van and the road is ahead of him, leading
to the Rainbarrow “Before him stretched the long, laborious road, dry, empty and white.”
(R.N. 8). Besides, the road is described from a bird eye view and a camera technique as “It

was quite open to the heath on each side, and bisected that vast dark surface like the
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parting —line on a head of black hair, diminishing and bending away on the furthest
horizon.”(R.N. 8 )

The Reddleman was travelling on this road near his van with a woman lying in it.
The old man reaching him asks clever questions to find out the identity of the woman in
the van. There is a love affair at the beginning of the novel. When the old man inquires
about the lady in the van we realize that she was there because of a frustration in her love
affair. Although the woman in the van was not seen, there were only three people at the
very beginning but immediately we encounter other bodies moving on the top of a barrow,
a figure and then the rustics appeared. Similar to this, we also encounter a voyage in Agk-1
Memnu on the sea in a rowboat. There were three people on the boat and were returning
from Kalender, a picnic area around Tarabya and Yenikdy. Here, the narrator describes the

Bosporus and the sight around it.

...Kalenderden donerken gene onu adeta carparcasina yakindan
siyirip gecisini fark etmemis goriindiiler.Beyaz sandalin sik, zarif
siivarilerinde Kkiiciik bir telas eseri bir ufak hasyet sayhasi bile
uyandirmayarak gecen maun sandala Peyker basim bile cevirmedi.
Arkasim sahile vererek Anadolu kiyisina dumanlarim serpen bir
vapura dalmis gozleriyle Bihter’in Beyaz ortiisiiniin icinde vakar ve
endise dolu cehresi tamamiyla kayitsiz kaldi...(A.M. 17)

The description, the tempo is lively and dynamic here. Bihter’s anxious face at the
beginning is consistent with the last scene we see Bihter before she committed suicide. She
was anxious at the end, too. The white clothes and her anxiety do not match. However, the
white image and anxiety are used together to enlighten the tragedy. They were used to
prove that Bihter was innocent at first and this has arisen the sympathy and pity among the
readers.

In The Return of the Native where the nature is a dynamic place many events take place.

Every individual was so involved in furze by his method of carrying
the faggots that he appeared like a bush on legs till he had thrown
them down. The party had marched in trail, like a traveling flock of
sheep, that is to say, the strongest first, the weak and young
behind.(R.N.12)

In Ask-1 Memnu During the sightseeing they came across another boat in which
Adnan Bey was looking at them. As in the The Return of the Native there is also a love

affair and discovery at the beginning. The women discover that Adnan Bey wanted to
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marry Bihter, one of the three women in the boat. It is also interesting to notice that there
were three women in both novels, Bihter, Nihal and Firdevs Hanim in Ask-1 Memnu,and
Eustacia, Thomasim and Mrs Yeobright in The Return of the Native who played important

roles with their presence in love affairs.

As it is stated before the setting In The Return of the Native is very dynamic.
However, in Ask-1 Memnu the words used are very dynamic. The dynamic words and
mocking absorbs the readers. The reader wonders the relationship and the upcoming
events.

- Ne tuhaf bir bakisi var, dedi. Israr eden bir bakis!... Ne zaman
gozlerim tesadiif etse...
Firdevs Hamim, tamamlamadan evvel biraz duraksadi.
Galiba“bana‘‘diyecekti, fakat kizlarima kars1 su kadar cik bir lisan
ihtiyatina tamamiyla sonmesi miimkiin olamayan bir annelik
gururuyla luzum gordii ve“buraya bakarken goriiyorum...* dedi.
Validelerini bu kiiciik lisan ihtiyati ikisininide dikkati nazarindan
kacamadi, Peyker’le Bihter manalica bakisarak giiliimsediler,
hatta Peyker bu giiliimseminin ifadesini aciklamaktan
cekinmeyerek:
-Evet , gozlerini Bihter’den ayirammyor, dedi(A.M.18-19)

In The Return of the Native we immediately encounter with a sense of mystery since
the narrator introduces us the main character one night in the darkness on the rain barrow.
The narrator just describes her unifying her with the scene. Therefore, the reader wonders
about her. Whereas in Agk-1 Memnu the narrator directly describes the main character so

we do not wonder about her.

There are three classical unities in these novels. First there is the unity of time in The
Return of the Native; the book begins on November the 5™ and ends one year later. Thus
the novel’s chronological time is contained within the four seasons of the year which
correspond to the progress of a one day action in a Greek tragedy. In Ask-1t Memnu a
similar line can be seen in time. A year after Bihter’s and Adnan Bey’s marriage they go
to a picnic where the resolution begins. Second, there is the unity of place. Hardy’s entire
novel takes place on Egdon Heath similar to that of Agk-1 Memnu where the story takes
place in Istanbul, only in the two mansions of the Bosporus. The third is the unity of the
line of action in the beginning and end of the novel which starts from Thomasin and
Venn’s travelling across the heath in Book one to their travelling across the heath in Book

six. We can say that the same is true for Ask-1 Memnu as at the very beginning of the novel
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there were many in Adnan Bey’s mansion. And the novel ends with a crowded scene as it

started.

The plot in both novels is neither over-swift nor complicated but is planned neatly. It
turns, however, on strands of possibility so tenuous that they nearly snap. (Pinion, 32). The
same argument is held about the heros or heroines of both novels. In Ask-1 Memnu there
are speculations about the plot. Some critics say that it is multi-plotted novel because of the
stories of Bihter and Nihal. But some say that since the name of the book is Ask-1 Memnu
(Forbidden love), it must be Bihter’s story. Moran believes that we should consider the
novel Ask-1 Memnu double plotted as the writer carefully and successfully complicated
both plots together (Moran, 73).

It is interesting that the titles of the novels lead us to argue about the heroes of the
both novels. In Ask-1 Memnu the Turkish critics also mention the same problem. The tittle
Ask-1 Memnu (forbidden love) implies that it is Bihter’s story whereas most of the critics
point that Nihal must be the heroine of the novel which is considered to be the sub-plot. In
The Return of the Native we come across with the same problem. The title implies Clym to
be the hero whereas the major character Eustacia can be considered as a heroine. The same
claim about the sub-plot is uttered for Tomasin and Diggory’s story. If we omit the sub-
plots the novels would have no meaning. They directly serve to the main plot. In other
words, they have initial roles in constructing the main plot. This leads to a conclusion that
in both novels the four major characters are dealt in detail, very creatively and

successfully.

There are cheap coincidences in both novels which create important role for the
climax scenes.The murmuring of ‘Mother’ by Clym in his sleep is a coincidence. And it
leads to a tragic climax. (Pinion, 33).

...Mrs Yeobright knocked again more loudly,

“ Her knocking will, in all likeli