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ABSTRACT

This study attemts to present to show the variations between the two different
versions of “The Old Man and The Sea”. In order to view the variations between the
original text and the translated texts that cause defects in meaning, two translations of
Hemingway’s novel “The Old Man and The Sea” are analyzed and the most typical
excerpts that show these variations at semantic, syntactic and stylistic levels are presented
in the translations of Ozburun&Simsek and Azizoglu. Then, possible solutions to make an

adequate and a consistent translation are suggested.

Before analyzing the original text and the two variations, we study the definitions
of translation according to different view of sicentists. The impact of culture on translation
process, translation procedures to translate culturally bound words and cultural constraints
are investigated. It is also disgussed whether translation is an art, a science or a craft.
Translation theory and translation strategies, methods are presented. Then finally, qualities

of a translator is emphasized.
Our study suggests that in order to make an efficient translation, translators should

fully understand the sense and meaning of the original author although he is at liberty to

clarify obscurities and should have a perfect knowledge of both source and target language.
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CHAPTER1
INTRODUCTION

1.1 Background and Goal of the Study

In addition to being a member of our country, we are members of the world
community, and this gives us a global identity. Therefore, it is quite natural for us to think
about world affairs and cooperate in solving the world's problems. To do so, the first and
most important tool is “language,” which is socially determined. Our beliefs and ideologies

are always reflected in our way of talking.

Furthermore, we know that a nation's culture flourishes by interacting with other
cultures. Cultural variety opens our eyes to human rights, but cultural variety can only be
recognized through discussions, which leads us back to the major tool for discussion:

“language.”

The systems of communication and information are developing and becoming more
and more sophisticated as the world is becoming smaller and smaller. In the process of
such a rapid exchange of information and for the purpose of improving cultural contacts,
one thing is inevitable, and that is “translating”. The whole world is undergoing complex
changes in different areas such as technology and education. Many chances and
developments in various fields are the result of the translation of important works. Novels,
plays, poems are introduced from one culture to the others through translation. And it is
inevitable to call our age “the age of translation.” In the age of translation,there is a great
need for competent translators and interpreters. A great number of people in various
countries are engaged in this field and work as translators. Because translation studies has
now been recognized as an important discipline and has become an independent major,
separate from foreign-language studies, in universities. This reflects the recognition of the
fact that not everybody who knows a foreign language can be a translator, as it is
commonly and mistakenly believed. The service that translators render to enhance cultures
and nurture languages has been significant throughout history. Translators are the agents
for transferring messages from one language to another, while preserving the underlying
cultural and discoursal ideas and values. This is why we need interpreters and translators -
to help us overcome racial, cultural and language barriers. Translation and interpretation is

not just about mastering multi-languages. More importantly, it is about understanding the



meaning, and social and cultural nuances behind words and phrases. For example,
translating the saying "Out-of-Sight, Out-of-Mind" can be tricky if one does not
understand the context. But sometimes translators may also have problems in finding the
adequate word and declaration during the translation process, however several researchers

have pointed out some theories and procedures of translation.

It is known that the studies of translation as science in Turkey is newly growing up,
there are limited sources in this subject in Turkey although there are so many sources in
other languages. In this study, the theories and procedures of translation and an annalysis
of the two translations of “The Old Man and The Sea” are presented. The present study
aims to investigate the reasons that make the translation work insufficient and inconsistent
and also the possible solutions to the adequate annd connsistent translation are to be
suggested.

We hope that this study will be of us for those who are intrested in translation studies.

1.2 Statement of Research Questions

The study attempts to find an answer to the following questions:
1. What is translation?

What is the relation between culture and translation?

Is translation a science, an art or a craft?

What are the theories and methods of translation?

A T

How can a translator be more furnished if he uses translation theories? What are the

signs of a good translator?

1.3 Statement of the Methodological Procedure

Literature is reviewed in order to gather information for an answer to the research
questions. In the light of the information gathered from the literature review, the two
translations of “The Old Man and The Sea” are comparatively analysed in order to classify
the variations between the original text and the translated texts.

In the process of analysing the two translatioons of “The Old Man and The Sea” firstly
the original text is read carefully and then the two translations are read comparatively.
Later on the original text and the two translations are examined sentence by sentence. The

variations of words, phrases and sentences in the translations are selected and studied in



paying special attention to the semantic, syntactic, stylistic properties. Then, possible

solutions to make an adequate and a consistent translation are suggested.

1.4 The Concise Layout of the Study

Chaper I provides an overall background to the study, poses the reaearch questions,
explains the methodological procedure followed and presents the organizations of the

chapters.

Chapter II defines the process of translation from different perpectives, studies the
important link between translation and culture, translation procedures to translate culturally
bound words and cultural constraints. Also, in this chapter it is disgussed both whether

translation is teachable and whethet translation is a science, a craft or an art.

Chapter III reviews translation theory and translation procedures, strategies and

methods. Qualities of a good translator is also examined.

Chapter IV analyzes the two translations of “The Old Man and The Sea” in terms of
semantic, syntactic and stylistic levels. The variations of the words, phrases and sentences
which present the meaning of the original text or deviate the intended meaning are

presented and examined.

Chapter V concludes the work with a retrospective look on what has been covered in
the work and further moves on to cite possible implications that can be drawn from the

content of the work.



CHAPTER 11
DEFINITION AND TEACHABILITY OF TRANSLATION

2.1 Definition of Translation

Translation according to Oxford Wordpower Dictionary(1997,660)consists of
changing something spoken or written from one language into another. Many dicitonaries
offer synonymous for translation such as “alternation, chance, conversation, crib,
explanation, gloss,interpretation, parapharase, rendering, repharasing,simplify,version etc.”
As a most nontechnical definition the Webster's New World dictionary define" to translate"

as follows:

1 to move from one place or condition to another; transfer; specif., a) Theol. to convey
directly to heaven without death b) Eccles. to transfer (a bishop) from one see to another;

also, to move (a saint's body or remains) from one place of interment to another
2 to put into the words of a different language

3 to change into another medium or form, to translate ideas into action

4 to put into different words; rephrase or paraphrase in explanation

5 to transmit (a telegraphic message) again by means of an automatic relay

According to this most simple definition, translation is putting (the words of a

certain text (written or spoken) into the words of a different language.

According to Catford (1965,20) translation is the replacement of textual material in

one language by equivalent textual material in another language.

Very much similar to this definition is that by Savory (1968,5) who maintains that
translation is made possible by an equivalent of thought that lies behind its different verbal

expressions.

Next, Nida and Taber (1982,3) explain the process of translating as follows:
Translating consists of reproducing in the receptor language the closest natural equivalent

of the source language message, first in terms of meaning and secondly in terms of style.



In Translation Applications and Research, Brislin (1976,1) defines translation as the
general term referring to the transfer of thoughts and ideas from one language (source) to
another (target), whether the languages are in written or oral form; whether the languages
have established orthographies or do not have such standardization or whether one or both

languages is based on signs, as with sign languages of the deaf.

Identical with the above definition is the one proposed by Pinhhuck (1977,38). He

maintains that translation is a process of finding a TL equivalent for an SL utterance.

Newmark (1988,5) thinks that translation is rendering the meaning of a text into
another language in the way the author intended the text.Translation has been instrumental
in transmitting culture ever since countries and languages have been in contact with each

other.

According to Picken(1989,19) translation is a cover term that compromises any
method of transfer,oral and written,from writing to speech,from speech to writing,of a
message from one language to another However, the term translation is confined to the

written and the term interpretation is confined to the spoken language.

But translation is not only transfering the words from one language into another.As

Goethe observes:

“There are two principles of translation. The translator can bring to his fellow
countrymen a true and clear picture of the foreign author and foreign circumstances,
keeping strictly to the original; but he can also treat the foreign work as a writer treats
his material, altering it after his own tastes and convictions, so that it is brought closer
to his fellow countrymen, who can then accept it as if it were an original

work.(http://www. othervoices.org/2.2/waltje/)”

Translation is therefore not simply a matter of seeking other words with similar
meaning but of finding appropriate ways of saying things in another language. The purpose
of translation is to pass on an understanding to people in their own language and create the
same impact as the original text. Translation consisits of transferring the meaning of the
source language into receptor language. This is done by going from the form of the first
language to the form of a second language by way of semantic sttructure. It is meaning
which is being ttransferred and nust be held constant. Only the form is changed.

Translation consists of studying lexicon,grammatical structure, communication situation,



cultural context of the source language text, analyzing it in order to determine its meaning,
and then reconstructing this same meaning using the lexicon and grammatical structure

which are appropriate in the receptor language and its cultural context. (Larson, 1984,4)

Translation is of course a re-writing of an original text, and it is most recognizable
type of re-writing. The act of transllation is transporting or recreating the information,

thoughts, senses from source language to the target language.

What is generally understood as translation involves the rendering of a source
language text into target language so as to ensure that surface meaning of the two will be
approximately similar and the structures of the source llanguage will be preserved as as
closely as possible but not so closely that the target language structures will be seriously
distorted. The stres throughout is on understanding the syntax of the language being
studied and on using translation as a means of demonstrating that understanding. (Bassnett-

McGuire, 1980,2)

Beside this, translation is an academic discipline, thus many universities and institutions offer

translation courses. But at the same time, translation and interpretation is not just only academic skills. It is
about providing the vital linguistic and cultural link between persons and communities of different races,
cultures and languages. So that we can communicate better and understand one another more effectively.

Translation is the art of making a more direct connection with another culture and vision.

2.2 Culture and Translation

Language is an expression of culture and individuality of its speakers. It influences
the way the speakers perceive the world. This principle has a far-reaching implication for
translation. If language influences thought and culture, it means that ultimate translation is
impossible. The opposite point of view, however, gives another perspective. Humboldt’s
"inner" and "outer" forms in language and Chomsky’s "deep" and "surface" structures

imply that ultimate translation is anyhow possible.

In practice, however, the possibility depends on the purpose and how deep the
source text is embedded in the culture. The more source-text-oriented a translation is, the
more difficult it is to do. Similarly, the deeper a text is embedded in its culture, the more

difficult it is to work on.

Related to translation, culture manifests in two ways. First, the concept or reference

of the vocabulary items is somehow specific for the given culture. Second, the concept or



reference is actually general but expressed in a way specific to the source language culture.
In practice, however, it is suggested that a translator should take into account the purpose
of the translation in translating the culturally-bound words or expressions. The translation

procedures discussed should also be considered.
2.2.1 Cultural Consideration in Translation

It has been long taken for granted that translation deals only with language. Cultural
perspective, however, has never been brought into discussion. This can be seen in most of
the definitions in the previous section. Catford, Savory, Brislin, Pinnhuck do not mention

about culture in their definitions.

In the definitions appearing in 1960s-1970s, some similarities have been found: (1)
there is a change of expression from one language to the other, (2) the meaning and
message are rendered in the TL, and (3) the translator has an obligation to seek for the
closest equivalent in the TL. Yet, there is no indication that culture is taken into account

except in that of Nida and Taber.

Actually Nida and Taber themselves do not mention this matter very explicitly.
Following their explanation on "closest natural equivalent", however, we can infer that
cultural consideration is considered. They maintain that the equivalent sought after in
every effort of translating is the one that is so close that the meaning/message can be

transferred well.

The concept of closest natural equivalent is rooted in Nida's concept of dynamic
equivalent. His celebrated example is taken from the Bible, that is the translation of "Lamb
of God" into the Eskimo language. Here "lamb" symbolizes innocence, especially in the
context of sacrifice. As a matter of fact, Eskimo culture does not know "lamb". Thus, the
word does not symbolize anything. Instead of "Lamb of God", he prefers "Seal of God" to

transfer the message. Here he considers cultural aspects.
In the following definition, Newmark(1988) also talks about culture.

"Translation is rendering the meaning of a text into another language in the way the
author intended the text.Translation has been instrumental in transmitting culture ever

since countries and languages have been in contact with each other(5).”



The inclusion of cultural perspective in the definition of translation unfortunately
does not continue. The later ones keep on not touching this matter. See the following

definition.

Translation involves the rendering of a source language (SL) text into the target
language (TL) so as to ensure that (1) the surface meaning of the two will be
approximately similar and (2) the structure of the SL will be preserved as closely as
possible, but not so closely that the TL structure will be seriously distorted (McGuire,
1980,2).

Finally, Wills ((1982) defines translation more or less similarly as follows.

"Translation is a transfer process which aims at the transformation of a written SL
text into an optimally equivalent TL text, and which requires the syntactic, the

semantic and the pragmatic understanding and analytical processing of the SL (3)"

It 1s known that Nida and Taber and Newmark take cultural aspects into account.
These definitions are actually specific ones, rooted from the practice of the Bible
translation. By nature, it is understood that the translation should be done to every
language. As the content addresses all walks of life and culture plays an important role in

human life, culture, therefore, should be considered.

The other definitions, however, are meant to explain the experts' view on
translation theory to be applied in the translation of all types of material, including
scientific or technical texts which are not deeply embedded in any culture. Thus, it can be
momentarily hypothesized that cultural consideration must be taken if the material to
translate is related to culture. For material that is not very much embedded into a specific

culture, cultural consideration may not be necessary.

According to Snell-Hornby (1988,39), however, this exclusion of cultural aspect
from the discussion of translation theory is due to the view of the traditional approach in
linguistics which draws a sharp dividing-line between language and "extralinguistic
reality" (culture, situation, etc.). The contemporary approach, according to him, sees

language as an integral part of culture.



2.2.2 Translation Procedures to Translate Culturally-Bound Words or Expressions

Culture is a way of life and its menifestations that are peculiar to a community

which uses a particular language as a way of expresssion.

Translation in many respects, means comparing cultures. Since each culture
perceives the world differently and interprets the source culture within the framework of its
own culture-specific culture, we can easily talk about the translation difficulties that arise
from cultural differences. According to Gideon Toury, “translatability is high when the
textual traditions involved are paralled and when there has been contact between the two

traditions.”

In Descriptive Translation Studies and Beyond, Toury (1995,23-39) states that a
text’s position and function are determined first and foremost by considerations originating
in the culture which hosts them. This is the practice of “persons in the culture”. He adds
that adopting culture-internal distinctions as a starting point for the study of translation has
the big advantage of not imposing on its object any distinctions which may prove alien to
culture. So one can proceed with a few assumptions as possible which could be diffucult to
maintain. Toury claims that translation can’t share the same systemic space with its
original. Text and the cultural systems which host them are affected by translations of
theirs. Translation activities cause changes in the target culture. Cultures resort to
translating as a major way of filling in gaps. But of course something is missinng in the
target culture which should have been there. Accoring to Toury certain amount of deviance
by translations are justifiable,acceptable and actually preferable. It doesn’t necessarily

disturb the “persons in the culture”

When it comes to Newmark(1988) he distinguishes the cultural elements in the

literature works in five:
1.Environmental elements(climate,season)
2.Material culture(food,clothes,cities etc.)
3.Social culture(working life and private life)
4.0Organisations,customs,ideas(political,social,legal,religious,artistic)

5.Gesture and habits(often described in non-cultural language)( 95-103)



In a text while sometimes all of them are available, some of them may not be found.

The translator should determine how he will make a transference according to the method

and aim of translation.

The following are the different translation procedures that Newmark (1988) proposes:

Transference: it is the process of transferring an SL word to a TL text. It includes

transliteration.

Naturalization: it adapts the SL word first to the normal pronunciation, then to the

normal morphology of the TL.

Cultural equivalent: it means replacing a cultural word in the SL with a TL one.

however, “they are not accurate”
Functional equivalent: it requires the use of a cultural-neutral word.

Descriptive equivalent: in this procedure the meaning of the culturally bound words

is explained in several words.

Componential analysis: it means "comparing an SL word with a TL word which
has a similar meaning but is not an obvious one-to-one equivalent, by

demonstrating first their common and then their differing sense components."
Synonymy: it is a "near TL equivalent." Here economy trumps accuracy.

Through-translation: it is the literal translation of common collocations, names of
organizations and components of compounds. It can also be called: calque or loan

translation.

Shifts or transpositions: it involves a change in the grammar from SL to TL, for
instance, (i) change from singular to plural, (ii) the change required when a specific
SL structure does not exist in the TL, (ii1) change of an SL verb to a TL word,

change of an SL noun group to a TL noun and so forth.

Modulation: it occurs when the translator reproduces the message of the original
text in the TL text in conformity with the current norms of the TL, since the SL and

the TL may appear dissimilar in terms of perspective.

10



e Recognized translation: it occurs when the translator "normally uses the official or

the generally accepted translation of any institutional term."

o Compensation: it occurs when loss of meaning in one part of a sentence is

compensated in another part.

o Paraphrase: in this procedure the meaning of the culturally bound words is
explained. Here the explanation is much more detailed than that of descriptive

equivalent.
o Couplets: it occurs when the translator combines two different procedures.
o Notes: notes are additional information in a translation. (82-91)

Notes can appear in the form of 'footnotes.' Although some stylists consider a
translation sprinkled with footnotes terrible with regard to appearance, nonetheless, their
use can assist the TT readers to make better judgments of the ST contents. Nida (1982:237-
239) advocates the use of footnotes to fulfill at least the two following functions: (i) to

provide supplementary information, and (ii) to call attention to the original's discrepancies.

A really troublesome area in the field of translation appears to be the occurrence of
allusions, which seem to be culture-specific portions of a SL. All kinds of allusions,
especially cultural and historical allusions, bestow a specific density on the original
language and need to be explicated in the translation to bring forth the richness of the SL

text for the TL audience.

To sum up, translators and translation researces are aware that translation is not only a

matter of transfer but also a place where cultures merge and create new spaces.

2.2.3 Cultural Constraints

Sometimes the peculiar habits, standards of judgement, customs and traditions of
the societies overlap with each other; however,they sometimes show clear differences. So,
culture includes a changeable element that the translator should consider. The social,
political and cultural norms that are effective in a society affect the translation norms.
Thus, the translator who is trying to obey the translation norms should take them into
consideration. The translator,naturally,wants his work to be approved of. Therefore, he is
sometimes dependent on the textual-linguistic norms of source text and sometimes the

translation norms of target culture. Translation entails a proces of cultural de-coding, re-

11



coding and en-coding. All these changes influence translation when trying to understand a
text before finally translating it. Not just dealing with words written in a certain
time,space,sociopolitical situation; most importantly it is the cultural aspects of the text

should be taken into account.

The translators are faced with an alien culture. That cuulture expresses its
quualities,characteristics in a way which is culture-bound. So cultural translation success
will depend on translator’s understanding of the culture she/he is working with. So,

translators must not be only bilingual but also bicultural.

According to Hatim and Mason(1990,188) the less culture-bound a text is, the less
need there will be for its structure to be modified. Conversely, The more culture-bound a

text is, the more scope there may be for modification.

Larson(1984,96) mentions about the cultural limits of translation,too. He puts
emphasis on cultural mismatch of lexical items. According to him, different languahes
have different concentrations of vocabulary depending on the culture, geographical
location and worldview of people. For example, because of different locations, in one
language there may be a great concentration of vocabulary that has to do with agriculture
but in another language there may be vocabulary that has to do with fishing. Snow is a part
of the Eskimos' life. There are different words to identify different kinds of snow in their
language. But people in Arabic have no idea of snow, and there are no words to describe

different kinds of snow.

Differences in social culture, beliefs, traditions may also cause translation
difficulties. For example, “Onbesindekiz ya erde gerek ya yerde” ( A girl of fifteen should
be in a husband’s house or under the earth.) this proverb may be alien to Turkish new
generation. Turkish tradition will not make any sense for the English reader as the age of

marriage isnot fifteen in Britain.

So terms related to blood relations may be mare clear-cut in alanguage and the target

language reader may not understand it.
e Teyze-hala = aunt (metarnal,paternal aunnts)
e Amca-dayi= uncle(metarnal,paternal uncles)

e Elti= sister-in-law (wives of two brothers)

12



Another difficulty arises in translating proper names and place names that rely on the

histirical and cultural connotations created in the mind of the source language reader.

e “Canakta balin olsun, Bagdat’tan ar1 gelir.”
“If you have honey in the bowl, bees come from Bagdat.”

Bagdat has a connotation of distance for the source language reader,but not for the
target language reader.

e “Bana bak.Birak su numaralari. Simdi seni pilaki yaparim.”(Erten 1988,61)

“Change the shift. Or I will make a stew of beans with oil and anion,eaten cold out of

2

you.

Pilaki belongs to Turkish culture. There is no specific word for it so translator

explained how pilaki is made.

In the Turkish culture, people show respect to their elders by addressing them in plural.
A simple he/she cannot be substituted, because then the idea behind the use of plural
address would be lost. So, in addressing an elder person, either choice-retaining the plural

form or replacing it by a simple "you"-will lead to ambiguity.

Beliefs and feelings change from culture to culture. The color white may represent
purity and black evil in the Turkish context, but it may not be the same in another culture.
What is considered a good omen, whether an event, an animal or a bird, may not symbolize

the same thing in another culture.

Another example to the limit of translation is about the concepts of religion.
“Ramazan” and “Kurban” may be shown as examples. When “Ramazan” is translated into
English, it means not to eat and drinkat some hours of the dday and a tradition which has
come from pagan ceremonies. When “Kurban” is translated into English, the words
“victim” or “sacrifice” come to mind. However; those words do not give the same
meaning. These words limit the translation because they are different from different

cultures.
2.3 Is Translation Teachable?

Ever since the first social structures emerged and human beings started to
communicate socially or emotionally with members of their own species from other

societies who had devised different codes of communication i.e. those who used different

13



languages, they realized that there was a strong need for a mediator to facilitate this
process. That was how translation as one of the earliest aids in international relations came
into existence. And there has always been a controversy over the issue of teachability of

translation since a very long time.

We need to first define what the real nature of translation is. Is it a science, a craft,
or an art? It's only then that one can decide whether it is something to be taught in the
classroom like any other field of study and with the same existing teaching methods.
Focusing on this issue is beneficial in that many problems regarding teaching translation
arise from the fact that a great number of experienced and skilled autodidacts in the field
who have been asked to educate beginner translators believe that translation is learned by
experience and personal intuition and can by no means be taught in the classroom. Many of
them also believe that translation theories are all of no use. On the opposite extreme are
people who argue that translation is or can become an exact science like any other. There
are still others who try to avoid the extremes and think of translation as something in-
between. These debates usually leave students in confusion and bewilderment which

results in their lack of motivation, interest and trust in the curriculum.
2.3.1 The State of Translation as a Science

Some people argue that translation is a science. The most salient characteristics of a
science are precision and predictability. We can call something a science only if it has
scientific rules that work all the time. In fact, scientific rules are so fixed and precise that
they are not called rules anymore, but laws. For example, compounding two units of
hydrogen and one unit of oxygen will always give us water or steam, or ice, depending on
the temperature. It is worth noting that some sciences, particularly those dealing with the

humanities, do not achieve a 100-percent predictability level.

Translation uses scientific data, mainly taken from different branches of linguistics
(like neuroinguistics, semantics, sociolinguistics, etc). It has also been recently combined
with computer science, giving birth to machine translation and computer-aided translation.

But translation in itself is not a science.

Although translators use scientific data and theories, they do it in a way that gives
free hand to individual taste, bias, imagination, and temperament. There are sometimes

several solutions for dealing with a particular translation problem, and a creative translator
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may find a new solution on the spot. Translation problems may be similar, but it is
impossible to devise a scientific equation that would work in the same way, every time, for
each problem in all languages due to the inescapable differences among languages as well

as their cultural contexts throughout the world.

Translation, according to Newmark (1988, 5) is "rendering the meaning of a text
into another language in the way that the author intended the text." So, another major
obstacle to having a comprehensive translation theory is that of getting a deep insight to

what "meaning" is, something which is still a matter of debate in the humanities.

To sum up this part, let us examine the purpose and nature of translation theory.
According to Newmark (1988, 9):"What translation theory does is, first to identify and
define a translation problem; second, to indicate all the factors that have to be taken into
account in solving the problem; third, to list all the possible translation procedures; finally,

to recommend the most suitable translation procedure, plus the appropriate translation."
2.3.2 The State of Translation as an Art

Still, there are many others who believe that translation is an art. Translation has a
lot in common with arts as well as sciences. It sometimes becomes highly dependent on the
idiosyncrasies and intuition of the translator. Like composers and painters, translators often
find their own moods and personalities reflected in their work. The major factor that
prevents translation from being considered an art is that, unlike translators who have to

solve a range of different problems, the defining factor of an artist's work is esthetics.

Although there is no concensus, it is generally believed that translation is both an
art and a science because as Cakir states translation requires both knowledge and skill.
Theoretically, it can be considered a science but its actualization is an art which depends

on skill,ability and sensitivity.(2006, 12)
2.3.3 The State of Translation as a Craft

Categorizing translation breeds some fuzziness since the field has traits in common
with both science and art. Therefore, we must choose the category that is most congruent,
or at least most convenient and workable. That category is craft. In a similar vein,

Newmark (1988,7) describes translation as: "a craft consisting of the attempt to replace a
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written message and/or statement in one language by the same message and/or statement in

another language."
2.3.4 The Issue of Teachability of Translation

Up to now we found that translation is mostly a craft. According to the Oxford
English Dictionary(1997,213), a craft is "a skill or a technique"; if we are to teach
translation we should try to teach it as a craft is taught, taking into account the merits and
nature of translation, the proficiency of students in both source and target languages. And

the objectives of the translation course itself.

So much for the nature of translation; now let us examine the possible teaching

techniques applicable to translation classes.

As the name suggests, the core of the grammar-translation method of teaching is
grammar (Larsen, 1986). Although this method of teaching is seldom used nowadays,
some parts of it are still popular with some teachers "especially for evaluating advanced
students or in specialized tests for translators or overseas final exams of courses where
translation is still part of the curriculum" (Madson, 1983). Whatever the role of translation
in today's teaching and testing methods, it is important to make a distinction between

teaching translation and teaching language.

Teaching translation to students who are learning the target language at the same
time necessitates taking into account two major issues: first of all, we should be aware of
the fact that learning how to cope with translation-related problems is not exactly the same
as learning the language itself, although they go hand-in-hand. There are many difficulties
such as translation of figurative language, culture-specific terms, translation of sacred
texts, and other text types with regards to their functions,which fall in the categories to be
taught as translation-related issues. Second, it is vital to decide which language teaching
method is better to be used along with the method adopted for teaching translation as a

craft.

According to Pienemann's (1989,52-79) teachability hypothesis in applied
linguistics, there are two sides in learning a language: one refers to the developmental
sequence for certain aspects of language that takes place regardless of the learner, or the
method of learning; the second dimension, the variational sequence, refers to the variation

in language acquisition based on the relationship between the learners and their situations.
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The developmental sequence is practically controlled by the nature of our common
language acquisition device. The variational sequence is based on learner variables such as

the extent to which the learners are integrated into the target culture.

In teaching translation, one has to take into account these two factors because they
are closely related to both translation and language. Actually we can say that the LAD
(language acquisition device) is important in translation in that it is effective in the process
of learning the language itself. The second set of factors, i.e., those which constitute the
basis of the variational sequence, are important in teaching translation due to the fact that
they are all intertwined with language and thus with translation. Being familiar with the

target language culture is the best example of these factors.

So, in order to be successful in teaching translation, instructors should be able to
merge the language teaching techniques they may deem best for their students with those
of teaching translation. The techniques adopted for teaching translation should be chosen
with attention to both sides of the nature of translation: first its objective and theoretical
principles and second the subjective part which is mainly related to the student's intuition

and creativity.

So we can say that translation is teachable because, on the one hand, it is a craft and
consequently teachable as are other crafts; on the other hand, it is closely related to

teaching language itself, although it is vital to make a distinction between the two.

Another important point is that those engaged in teaching translation to students
who are learning the target language along with translation should be aware that they are
teaching two different things at the same time and that they should use a congruent eclectic
method applicable to both. Believing that translation is a teachable craft they should help
their students get an insight into the nature of translation and recognize that it is vital for
them to pay attention to translation theories while honing their translation and language
skills. They should also be aware that ignoring the above-mentioned points leads to

students' confusion, lack of motivation, and loss of interest in the curriculum.
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CHAPTER III
THEORY AND PROCEDURES OF TRANSLATION

3.1 Translation Theory

The study of proper principle of translation is termed as translation theory. This theory, based on a
solid foundation on understanding of how languages work, translation theory recognizes that different
languages encode meaning in differing forms, yet guides translators to find appropriate ways of preserving
meaning, while using the most appropriate forms of each language. Translation theory includes principles for
translating figurative language, dealing with lexical mismatches, rhetorical questions, inclusion of cohesion
markers, and many other topics crucial to good translation.

Basically there are two competing theories of translation. In one, the predominant
purpose is to express as exactly as possible the full force and meaning of every word and
turn of phrase in the original, and in the other the predominant purpose is to produce a
result that does not read like a translation at all, but rather moves in its new dress with the
same ease as in its native rendering. In the hands of a good translator neither of these two

approaches can ever be entirely ignored.

Conventionally, it is suggested that in order to perform their job successfully,

translators should meet three important requirements; they should be familiar with:

e the source language
e the target language
e the subject matter

Based on this premise, the translator discovers the meaning behind the forms in the
source language and does his best to produce the same meaning in the target language -
using the forms and structures of the target language. Consequently, what is supposed to
change is the form and the code and what should remain unchanged is the meaning and the

message. (Larson, 1984)

The translator should understand perfectly the content and intention of the author
whom he is translating. The principal way to reach it is reading all the sentences or the text
completely so that you can give the idea that you want to say in the target language
because the most important characteristic of this technique is translating the message as

clearly and natural as possible.
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The translator should have a perfect knowledge of the language from which he is
translating and an equally excellent knowledge of the language into which he is translating.
At this point the translator must have a wide knowledge in both languages for getting the
equivalence in the target language, because the deficiency of the knowledge of both

languages will result in a translation without logic and sense

The translator should avoid the tendency to translate word by word, because doing so
is to destroy the meaning of the original and to ruin the beauty of the expression. This point
is very important and one of which if it is translated literally it can transmit another
meaning or understanding in the translation. In most cases if the translation is carried out
only on a word level it will either produce utterances that sound very unnatural to the
native speaker of the target language or it would distort the meaning. For instance,

“bachelor” may mention an unmarried man or a young knight.

However even whole utterances that have a clear linguistic meaning can raise problems
if isolated from the context. “George passed” is a well-formed sentence. We can translate
this sentence very easily. But even such a sentence may have different interpretations in
different contexts. If the context is that of an examination, it means George did well on a
test; in a card game it would indicate that George declined his chance to bid; in sports it

would mean the ball reached another player.

The importance of context in the understanding of a sentence is therefore emphasized.
It is obvious that when we translate a sentence, we depend on its context. When a sentence
is removed from the text, it usually becomes ambiguous due to the lack of context.
Therefore, translation becomes difficult. Thus, the unit of translation must be the whole
text itself and appropriateness of particular items can only be judged considering their

positions within the whole text.
3.2 Translation procedures, strategies and methods

Translation typically has been used to transfer written or spoken SL texts to
equivalent written or spoken TL texts. In general, the purpose of translation is to reproduce
various kinds of texts—including religious, literary, scientific, and philosophical texts—in

another language and thus making them available to wider readers.

The translating procedures, as depicted by Nida (1982) are as follow:
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II.

Technical procedures:
A. analysis of the source and target languages;
B. a through study of the source language text before making attempts translate it;

C. Making judgments of the semantic and syntactic approximations. (241-245)

Organizationalprocedures:
constant reevaluation of the attempt made; contrasting it with the existing available translations of the
same text done by other translators, and checking the text's communicative effectiveness by asking the

target language readers to evaluate its accuracy and effectiveness and studying their reactions ( 246-247).

Krings (1986,18) defines translation strategy as "translator's potentially conscious plans
for solving concrete translation problems in the framework of a concrete translation task,"
and Seguinot (1989) believes that there are at least three global strategies employed by the
translators: (i) translating without interruption for as long as possible; (ii) correcting
surface errors immediately; (ii1) leaving the monitoring for qualitative or stylistic errors in

the text to the revision stage.

Moreover, Loescher (1991,8) defines translation strategy as "a potentially conscious
procedure for solving a problem faced in translating a text, or any segment of it." As it is
stated in this definition, the notion of consciousness is significant in distinguishing
strategies which are used by the learners or translators. In this regard, Cohen (1998.,4)
asserts that "the element of consciousness is what distinguishes strategies from these

processes that are not strategic."

Furthermore, Bell (1998,188) differentiates between global (those dealing with whole
texts) and local (those dealing with text segments) strategies and confirms that this

distinction results from various kinds of translation problems.

Venuti (1998,240) indicates that translation strategies "involve the basic tasks of
choosing the foreign text to be translated and developing a method to translate it." He

employs the concepts of domesticating and foreignizing to refer to translation strategies.

Newmark (1988b,81) mentions the difference between translation methods and
translation procedures. He writes that, "while translation methods relate to whole texts,
translation procedures are used for sentences and the smaller units of language" . He goes

on to refer to the following methods of translation:
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e  Word-for-word translation: in which the SL word order is preserved and the words translated singly

by their most common meanings, out of context.

e Literal translation: in which the SL grammatical constructions are converted to their nearest TL

equivalents, but the lexical words are again translated singly, out of context.

e Faithful translation: it attempts to produce the precise contextual meaning of the original within the

constraints of the TL grammatical structures.

e Semantic translation: which differs from 'faithful translation' only in as far as it must take more

account of the aesthetic value of the SL text.

e Adaptation: which is the freest form of translation, and is used mainly for plays (comedies) and
poetry; the themes, characters, plots are usually preserved, the SL culture is converted to the TL

culture and the text is rewritten.
e  Free translation: it produces the TL text without the style, form, or content of the original.

e Idiomatic translation: it reproduces the 'message’ of the original but tends to distort nuances of

meaning by preferring colloquialisms and idioms where these do not exist in the original.

e Communicative translation: it attempts to render the exact contextual meaning of the original in
such a way that both content and language are readily acceptable and comprehensible to the

readership ( 45-47).

33 Qualities of A Good Translator

"The prison of language is only temporary...someday a merciful guard the perfect
translator will come along with his keys and let us out,"” Wendy Lesser wrote in an article,
"The Mysteries of Translation," in the Chronicle of Higher Education in 2002
(http://chronicle.com/free/v49/i05/05b00701.htm) The following questions remain,

however: Who is this translator? What does he do? And what skills should he possess?

Simply put, a translator is a person who recreates a text in another language,
attempting to keep a delicate balance between being so literal that the text sounds awkward
and unnatural in the new language or being so free that the text has become virtually
unrecognizable. A translator has to not only translate the words, but also the concepts. In
other words, a translator unlocks the prison of language and helps a text break free of its

limited original language,culture,andaudience.

To do all the above, a translator must have the following things:
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A translator must have a native or near-native level of proficiency, understanding,

knowledge in both the source language and the target language.

A good translator should be familiar with the culture, customs, and social settings
of the source and target language speakers. He/She should also be familiar with different
registers, styles of speaking, and social stratification of both languages. This socio-cultural
awareness, can improve the quality of the students' translations to a great extent. According
to Hatim and Mason (1990), the social context in translating a text is probably a more
important variable than its genre. The act of translating takes place in the socio-cultural
context. Consequently, it is important to judge translating activity only within a social

context.

Awareness of history is an essential requirement for the translator of a work coming
from an alien culture. Thorough knowledge of a foreign language, its vocabulary, and
grammar is not sufficient to make one competent as a translator. One should be familiar
with one's own culture and be aware of the source-language culture before attempting to
build any bridge between them. Cultural transfer requires a multi-pronged approach. It is
concerned with the author's relationship to his subject matter and with the author's
relationship to his reader. These should be reflected in a good translation. The translator
has to transmit this special cultural quality from one language to another. Cultural
meanings are intricately woven into the texture of the language. The creative writer's
ability to capture and project them is of primary importance for, this should be reflected in
the translated work. Caught between the need to capture the local color and the need to be
understood by an audience outside the cultural and lingual situation, a translator has to be

aware of two cultures.

Translation demands both linguistic and factual knowledge. The more background
and cultural information a translator possesses about the users of the concerning languages,

the beter equipped he is to function as a translator. (Cakir,5)

Translating is a skill. Translators must be able to write well and have an excellent command of the
nuances in language use. The ability to write well in the target language is a major requirement. It is more
important to be able to express yourself in the target language than to understand the source language. Of
course, there must be a basic knowledge of the source language of course. It is important for the translator to
understand the information in the source language well enough to know what the original writer meant. This,

however, is not necessarily as important as being able to write it.
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Newmark characterizes the translator as follows and believes that the translator:

1.

requires a knowledge of literary and non-literary textual cohhesions, otherwise he

can not make judgeents and differentiate possible interpretations.

should constantly improve his style of writing

must have a potential capability to make judgements on the literal quality of a text
must have a good knowledge of logic

must be familiar with figurative, technical, colloquial sensens of the two

languages.

must differentiate between primary meaning (the meaning as they are used in the
modern language) and secondary meaning (the weights of different lexicon) (1981,

27-30)

must be familiar with the following techniques: a) transcription(adaptation,
transfer) b) one to one translation c) through translation(loan translation) d)lexical
synonymy (translation by close target language equivalents) e) compenantial
analysis f) transposition (replacing one grammatical writing with the other) g)
modulation (variation in point of views) h) compensation (how to recover semantic
losses) 1) defining j) paraphrasing k) expansion 1) contradiction (how to narrow
lexicon where required to avoid redundancy) m) discourse rearrangements (ibid,32-

34)

Newmark advocates that in rendering a text, the translator pursue the following steps.

The translator must:

be sure that he/she has understood the text by knowing the intention of the text,
reader’s social and cultural strata, sex, specific occupations they are engaged

in.(1981,21)

determine the text category whether it is expressive, descriptive, informative oor

vocative.

determine if some parts are ironical or nonsensical. (ibid,23)
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4. determine what type of meaning he/she has to take into account: linguistic,

referential, performative, cultural, inferential, connotative, pragmatic.

5. make his/her own interpretation of the parts of the textwhich are semantically

vague. (ibid,26)

The translator's task is to create conditions under which the source language author and the target
language reader can interact with one another. The translator uses the core meaning present in the source text

to create a new whole, namely, the target text. It is necessary to be able to put yourself in the speaker’s shoes.

Finally, it is important to know that it takes much more than a dictionary to be a good translator, and
translators are not made overnight. Of course a person who does not know both languages will not be able to
translate. However, the converse is not necessarily true. A person who does know both languages will not
necessarily be able to take words from one language and put them into a second language successfully. To
be a good translator requires a sizeable investment in both source and target languages. It is one of the most
challenging tasks to switch safely and faithfully between two universes of discourse. translation is in fact a

serious business that should be approched sensibly in order to avoid poor results.
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CHAPTER IV

A COMPARATIVE STUDY OF THE TWO TRANSLATIONS OF
“THE OLD MAN AND THE SEA”

The following phrases, sentences, passages are extracted from Ernest Hemingway’s
“The Old Man and The Sea”(1990). The two different Turkish translations are from two
different versions by different translators.The first version is by Serkan Ozburun and
S.Neval Simsek(1999) and the second version is by Orhan Azizoglu(2006). In the process
of analysing the two translations of the “The Old Man and The Sea”, firstly the original
text is read carefully, and then two translations of the “The Old Man and The Sea” are read
comparatively. Thirdly, the original text and the two translations are examined sentence by
sentence in the light of the theories and the principles of translations mentioned in the
previous chapter. Then, the variations in the translations of words, phrases, sentences are
selected and studied. Finally, the variations in the translation process are analyzed and

discussed.

The Old Man and' The Sea (The Old Man and The Sea, 1990, title)
1- Ihtiyar Balik¢1 (Ihtiyar Balike, 1999)
2- Yaslit Adam ve Deniz (Yashh Adam ve Deniz,2006)

There are four main characters in “The Old Man and The Sea”. They are Santiago,
the sea, Manolin, the marlin. But we see Santiago and the sea most of the time in the
novel.

Santiago is the protagonist of the novel. He is an old fisherman in Cuba who, when
we meet him at the beginning of the book, has not caught anything for eighty-four days.
The novel follows Santiago's quest for the great catch that will save his career. Santiago
endures a great struggle with a uncommonly large and noble marlin only to lose the fish to
rapacious sharks on his way back to land. Despite this loss, Santiago ends the novel with

his spirit undefeated.

As its title suggests, the sea is central character in the novel. Most of the story takes

place on the sea, and Santiago is constantly identified with it and its creatures.

Therefore, the title of the book had beter be translated literally as it is in the second

version. In the first version, the sea is ignored in spite of the fact that it is a main character.
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He was an old man who fished alone in a skiff in the Gulf Stream and he had
gone eighty-four days now without taking a fish. In the first forty days a boy had been
with him. (ibid, 5)

1- Gulf Stream'in ortasinda, tek basina avlanan ihtiyar bir balik¢1 vardi. Seksendort
giindiir bir tek balik takilmamist1 oltasina. i1k kirk giin bir cocuk yardim etmisti ona.(ibid,
5)

2- Gulf Stream'de kiiclik teknesiyle yalniz basina avlanan yasli bir adamdi ve tam
seksen dort giindiir tek bir balik tutamadan déniiyordu. Ilk kirk giin yanina bir de yardimct
cocuk almisti.(ibid, 5)

Hemingway’s literary style is direct and deceptively simple. We see his style even in the first
sentencce of the novel: “He was an old man who fished alone in a skiff in the Gulf stream and he had gone
eighty-four days now without taking a fish” The words are plain, and the two sentences are conjoined by a

simple conjuction. Hemingway’s style can be viewed as a fable than as fiction.

“without taking a fish” is translated as “bir tek balik takilmamist1 oltasina” in the first version and
“tek bir balik tutamadan” in the second version. Both of them convey the message of the original but the first
one is more communicative and it reflects Hemingway’s style in a better way as it sounds like a fable than as

a fiction.

“a boy had been with him” is translated as “yanina bir de yardimci ¢ocuk almist.” in the second
version. Here “de” makes it as if there was also another person with the old man. On the other hand, this
sentence can be translated as “Ilk kirk giin bir cocuk vardi yaninda” to show consistency with Hemingway's

style.

But after forty days without a fish the boy's parents had told him that the old
man was now definitely and finally salao, which is the worst form of unlucky, and the
boy had gone at their orders in another boat which caught three good fish thc first
week.(ibid, 5)

1- Ne var ki bu siirenin bitiminde, ¢ocugun anne babasi, bu ihtiyarin tam bir talihsiz
olduguna hiikmettiler. Boylece ¢ocugu onun yanindan alip, baska bir tekneye verdiler. Bu
teknede isler olduk¢a iyi gidiyordu. Bir hafta i¢inde {i¢ tane kocaman balik
yakalamiglards,(ibid,5)

2- Fakat birbiri ardina kirk giin eli bos dondiikten sonra ¢ocugun ailesi, yasl adamin
artik talihsizlikten de beter bir salao'ya ugradigina inanmis, ¢ocuklarini ilk hafta i¢inde ii¢
giizel balik yakalayan bir bagka tekneye vermislerdi.(ibid,5)

“without a fish” is deleted in the first version although this is an important phrase

because it is the reason why the boy’s parents take the boy to another boat. This omission

causes a loss of meaning.

“saloa” in the sentence “the old man was now and definitely salao, which is the
worst form of unlucky" is not translated in the second version. So it is not clear what the
writer wants to say and it is inappropriate to use an untranslated word as readers may have

difficulty in understanding what is meant.
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We see an over translation in the first version “Bu teknede isler oldukca iyi
gidiyordu” this sentence emphasises how lucky the other boat and how unlucky the old

man is. Translator is entitled to add or delete some points when he thinks it is necesseary.

The phrase “three good fish” is translated as “li¢ giizel balik” in the second version
and “li¢ tane kocaman balik” in the first version. In the first one translator still emphasises

the unluckiness of the old man by saying “kocaman” instead of “biiyiik”

There is a syntactic error in the translation of the second version. It seems that this
new boat had caught three good fish and then the boy began to work there. But 1n fact the
boat caught three good fish after the boy had began to work there. The order of the action
is wrong. Due to Santiago's bad luck, however, the boy’s parents told their son not to fish
with the old man. They forced him to join up with a more lucky boat, which ended up

catching three good-sized fish in its first week.

The sail was patched with flour sacks and, furied, it looked like the flage of
permanent defeat.( 1bid 5)
1- Yelken eski un g¢uvallarin1i yamanmisti. Sanki bu goriintiisiiyle yenilginin yash
bayragini temsil ediyordu(ibid,5)
2- Yer yer cuval parcalartyla yamali kivrik yelken, siirlip giden yenilgilerin belirtisi
gibiydi.(ibid,5)

“the flage of permanent defeat”most powerfully shows Santiago’s struggle against
his unchangeable fate. This concept of defeat and what it means will be important
throughout the story. Both versions reflect the intention of the writer whereas the first

version is a communicative translation.

The old man was thin and gaunt with deep wrinkles in the back of his
neck.(ibid,5)
1- Ihtiyar zay1f ve kuru haliyle bir tahtay1 ¢cagristirtyordu. Ensesinde bigak yarasi izleri
cagristiran ¢izgiler vardi.(ibid,5)
2- Yasl balik¢1 zayif, kavruk, yiizii kederli, ensesi kiris kirig bir adamdi. (ibid,5)

Both versions give the meaning of the original, however the first one makes over-
translation. The translator adds his own sentences such as “tahtay1 ¢agristirtyordu, bicak

yarasi izler” which help the reader visualize the old man better in their minds.

The brown blotches of the benevolent skin cancer the sun brings from 1its
reflection on the tropic sea were on his cheeks. The blotches ran well down the sides
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of his face and his hands had the deep-creased scars from handling heavy fish on the
cords. But none of these scars were fresh. They were as old as erosions in a fishless
desert.(ibid,5)

1- Sicak Kusak deryasindan yansiyan giines 1siklar1 yanaklarinda zararsiz kahverengi
lekeler birakmisti. Bu lekeler hemen hemen yiiziiniin iki yanini oldugu gibi kapliyordu.
Elleri pare pareydi. Bu yariklar agda debelenen biiyiik baliklar1 g¢ektigi {iglii halatlar
ylziinden olugsmustu fakat bunlarin higbiri yeni degildi; eskiydi; suyu cekilip baligi
kalmamus bir goliin yipranmishgi kadar eski(ibid,6)

2- Yanaklari, gilinesin tropik denizlerde meydana getirdigi yansimalarin esmer
lekeleriyle kapliydi. Bu lekeler yiiziinde asag1 ¢enesine dek iniyordu Elleri, oltasina takilan
agir baliklart ¢ekerken acilan yariklarla yol yoldu. Ne var ki bu yariklarin higbiri taze
degildi. Bir ¢ol kurakligin1 andiran baliksiz giinler kadar eskiydi bunlar.(ibid,6)

“fresh” means both “taze, yeni”. But “fresh” is used to describe the scars on the old
man’s hands. In the second version “fresh” is translated as “taze”. But in Turkish we use

“taze” for foods. So “yeni” is more suitable.

Everything about him was old except his eyes and they were the same colour
as the sea and were cheerful and undefeated. (ibid, 5)

1- Nese ve mertlik dolu ¢ivit mavisi gozlerinden baska ihtiyarlamamis bir yeri
yoktu.(ibid,6)
2- Yenilmemislerin nesesiyle 151l 151l yanan deniz rengi gozlerinden baska her seyi

kocamuisti ihtiyarin.(ibid,6)

Santiago's eye color foreshadows Hemingway's increasingly explicit likening of
Santiago to the sea. Sea’s colour is translated as indigo blue “¢ivit mavisi”. But this colour
is like purple, not like blue. That’s why “deniz mavisi”will be appropriate instead of “civit
mavisi”’

“undefeated” is translated as “mertlik” in the first version but this is not the correct

equivalent of “undefeated”. It can be translated literally as it is in the second version.

'Santiago,' the boy said to him as they climbed the bank from where the skiff
was hauled up. 'I could go with you again. We've made somc Money( ibid 6)

1- Beraberce sandali kiyiya cektiler. Kiy1 tiimsegini tirmanirlarken ¢ocuk.-Santiago
Amca, dedi: yeniden yaninda caligabilirim, artik yeteri kadar param var.(ibid,6)
2- Tekneyi c¢ektikleri sahilin hafif egimini tirmanirken ¢ocuk, "Santiago" dedi. "Yine

seninle geleyim mi? Biraz para biriktirdim.(ibid,6)

The boy tells the old man that he wants to fish with him again. He feels bad
because he never wanted to leave the old man, his mentor, but had to honor his duty to his
parents to earn some money. He knows that the boy is loyal to him and never becomes

upset by his decision to leave. In the first version, the tarnslator takes Turkish culture into
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account. In our culture we adress our elders by calling “amca, teyze, hali, dayi, abla, abi”

Obviously, the fisherman is older than the boy so Santiago is translated as “Santiago amca”

The old man had taught the boy to fish and the boy loved him(ibid,6)

1- Cocuga, balikk tutmayi ihtiyar Ogretmisti. Ayrica c¢ocuk bu ihtiyar1 ¢ok
seviyordu.(ibid,,6)
2- Cocugun delicesine sevdigi balik¢ilig1 ona ihtiyar 6gretmisti.(ibid,6)

There's certainly a bond between Santiago and the boy, Manolin. And Hemingway
says it in one sentence: "The old man had taught the boy to fish and the boy loved him."
This quotation is a superb example of the distinctive style Hemingway is famous for. It's
distinctive by being stripped down to bare simplicity, and yet it says so much. A different
writer might have spent a paragraph or a page describing Santiago and Manolin's
relationship and feeling for each other. Hemingway uses fourteen words. The first version
translates this sentence literally and manages to convey Hemingway’s this distinctive style
to the readers.

Manolin is Santiago's apprentice, but their relationship is not restricted to business
alone. The second version mistranslates this sentence. The boy is shown to love fishing but
in the original sentence the boy loves the old man not the fishing. Although there is not a
referential ambiguity in the original sentence, the translator seems to misunderstand what

“him” refers to.

'No,' the old man said. 'You're with a lucky boat. Stay with them.

'But remember how you went eighty-seven days without fish and then we caught big
ones every day for three -weeks.' (ibid,6)

1- Yoo ,dedi ihtiyar, sen kismeti bol bir teknede ¢alisiyorsun, Orada kalmalisin. -
Hatirliyor musun bana demistin ki; "Insan yirmiyedi giin hi¢ bir sey yakalayamayabilir,
sonra bir de bakarsin ki {i¢ giin iist iiste iri baliklarla doner(ibid,6)

2- Olmaz" dedi. "Talihli bir tekneye yanastin, otur oturdugun yerde.""lyi ama tam
seksen yedi giin eli bos dondiigiinii unuttun mu? Kismetin yine ac¢ilir. Biz {i¢ haftadir her
giin kocaman kocaman baliklar tutuyoruz.(ibid,6)

“yanagmak” is a slang word in Turkish and “stay with them” is translated as “otur
oturdugun yerde” in the second version which is generally used when somebody is angry.
But the old man is not angry with the boy, on the contrary he says this for the sake of the
boy.

Both “eightyseven” and “three weeks” are mistranslated in the first version inspite
of the fact that they are simple words. The former is translated as “twenty seven” and the

latter is translated as “three days”
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The sentence that the boy says to the old man “remember how you went eighty-
seven days without fish and then we caught big ones every day for three —weeks” is
translated wrong in the first version “Insan yirmiyedi giin hi¢ bir sey yakalayamayabilir,
sonra bir de bakarsin ki {i¢ giin iist iiste iri baliklarla doner” because this translation is like
a general motto of the old man or it is like an advice to the boy. But in fact the oldman and

the boy go eighty seven days without a fish. This is real, they lived this.

The phrase “Rememeber how you went eighty-seven days without fish” is
converted into a question sentence in the second version “ama tam seksen yedi giin eli bos

dondiiglinii unuttun mu?”’

“Kismetin yine agilir” is added in the second v ersion although it does not exist in

the original.

The boy and his new boat that he works on catch big fish for three weeks. The verb
“caught” in the sentence “we caught big ones every day for three weeks” is translated in
the present tense in the second version as “tutuyoruz” In deed, itshoul be translated as

“tuttuk”

'it was papa made me leave, I am a boy and I must obey him.,

'l know' the old man said. 'it is quite normal.

He hasn't much faith,'No,' the old man said. 'But we have. Haven't we?

'Yes,' the boy said. 'Can I offer yon a beer on the Terrace and then we'll take the stuff
home.'

'Why not?' the old man said. Between fishermen.(ibid,,6)

1- Babam istedi senden ayrilmami. Yeteri kadar biiyiik degilim. Onun so6ziini
dinlemem

gerekiyor, anlarsin ya!

Biliyorum evladim, dedi ihtiyar balik¢i. Dogrusu da bu.

Babamda kadere giliven yok.

Oyle dedi ihtiyar. Bizde var ama...(ibid,6)

Evet, dedi cocuk, Sana Taraca'da bir bira ismarlamak isliyorum. Tabii ki kabul edersen.
Sonra da oturur biraz sohbet ederiz Olur. dedi ihtiyar. Biz balik¢ilar birbirimizin halinden
anlariz.

2- Hep babamin yiiziinden.Ne yapayim, daha kiicliglim, onun soziinii dinlemem
gerek."

Elbette 0yle yapacaksin."

Onun pek iimidi yok.

Ya" diye mirildandi ihtiyar. "Ama bizim var, degil mi?"
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Elbette var" diye yanitladi ¢ocuk. "Teras'a ugrayip da bir bardak bira ismarlayayim mi
sana? Bunlar1 sonra tasiyiveririz Kabul. iki balikgi arasinda bdyle seylerin lafi nu
olur?"(ibid,7)

“I know” 1is translated as “biliyorum evladim” in the first version, still showing
correspondence to Turkish culture.“we'll take the stuff home” is omitted in the first version
although there is no need for such a deletion and it is possible to translate it literally. And

“we can chat for a while” is added.

“He hasn't much faith” is translated as “kadere giiveni yok™ in the first version and
“pek iimidi yok” in the second one. This sentence is not about the boy’s father’s religious
believes but it is about father’s ideas about the unluckiness of the old man. The second one

is the correct translation of the original.

They sat on the Terrace and many of the fisher-men niade fun of the old man
and he was not angry. Others, of the older fishermen, looked at him and were sad
'But they did not show it and they spoke politely about the current and the depths
they had drifted their lines at. and the good weather andof what they had seen.
(ibid,6)

1- Taracaya oturdular. Balik¢ilarin ¢ogu ihtiyarla alay ediyordu. Fakai o bunlara
aldinis etmiyordu. Oteki yashlar ona bakip, iiziiliiyorlardi, Ihtiyar ve cocuk sanki
higbirseyin farkinda degilmis gibi davranarak, siirliklendikleri akintilar, havanin agik
oldugu giinler ve o demlerde yasadiklari olaylar iistiine derin bir sohbete daldilar (ibid, 6)
2- Teras'ta bir masaya oturdular. Cevredeki balik¢ilar ihtiyarla alay etmeye
baslamislardi ama o hi¢ kizmiyor, aldiris etmiyordu. Otekiler, daha yaslica olanlar, onun
bu haline bakip iiziiliyordu. Bu {iziintiilerini belli etmeden, akintidan, oltalarin,
paraketelerin durumundan, iyi havalarin siirekliliginden ve goriip gegirdiklerinden sz
ediyorlardi. 8ibid,7)

There is a referential ambiguity in the last sentence. It is not clear whether “they”
refer to the old man and the child or the other fishermen on the Terrace. In the first version,
they refer to the old man and the boy, in the second one they refer to the other fishermen

on the Terrace. Looking at the prior sentence, we can say that they most probably refer to

the other fishermen on the Terrace.

When the wind was in the east a smell came across the harbour from the shark
factory; but today there was only the faint edge of the odour because the wind had
backed into the north and then dropped off, and it was pleasant and sunny on the
Terrace.(ibid,7)

1- Riizgar dogudan estiginde bu fabrikanin kokusu limani istila ederdi. Ancak o giin
hafiften pis bir koku vardi, ¢iinkii riizgar yoniinii kuzeye gevirdikten sonra kesilmisti.
Taraga giinesli ve havadardi.(ibid,7)
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2- Riizgar giindogusundan estigi zaman bu fabrikanin kokusu ta limana kadar gelirdi
ama bugiin, hafif bir poyrazla koku yok denecek kadar azalmis, aksam glinesi altinda
Terasin zevki artmisti.(ibid,8)

“it was pleasant and sunny on the Terrace”does not indicate the time. The second
version says “aksam glinesi altinda” but we do not have information whether it is
evening,morning etc. “pleasant” is translated as “havadar” in the first version and it is
translated as a verb “zevki artmist1” in the second one. Hovewer, “pleasant and sunny” can

be translated as “glizeldi, giinesliydi”

“the wind had backed into the north and then dropped off” is omitted in the second
version although it is translated word for word in the first one “riizgar yoniinii kuzeye

cevirdikten sonra kesilmigti”

'Santiago,' the boy said.(ibid,7)
1- Santiago Amca, dedi ¢ocuk(ibid,7)
2- Cocuk "Santiago" diyordu.(ibid,8)
In the second version, we see a change of tense. This past progressive tense makes
us think that the boy has been calling the old man’s name for a while but he does not hear.

This change of tense breaks down the fluency.

Can I go out and get sardines for you for tomorrow?'

No. Go and play baseball. I can still row and Rogelio will throw the net.',(ibid,7)

1- Yarin senin i¢in sardalye avina ¢ikayim mi?

Hayir!Gidip top oynaman daha iyi. Heniiz 6lmedik evlat, giiciim kiirek ¢ekmeye yetisir.
Rogelio da ag: atar.(ibid,7)

2- Yarin sabah senin i¢in sardalye tutayim mi?"

Istemez. Sen git topunu oyna. Daha kiirek ¢ekecek giiciim var. Rogelio da paraketeyi
atar.(ibid,8)

“I can still row” is translated as “Heniiz 6lmedik evlat, gliciim kiirek ¢ekmeye

99 ¢¢

yetigir.”in the first version and “““Daha kiirek ¢ekecek giiciim var.” *“ in the second version.
It can be translated literally as well, “kiirek c¢ekebiliyorum hala”. In fact, both of the
versions reflect the core meaning of the original. In the first version we see an over

translation “hentiz 6lmedik evlat”,which stresses the old man trusts in his strength.
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“Rogelio will throw the net.” Altough net has several meanings, here it should be
translated as “ag”. The second version uses “parakete” which means a fishing line with
many fishing hooks on it. Therefore net is mistranslated in the second version.

‘I can remember the tail slapping and banging and the thwart breaking and
the noise of the dubbing. I can remember you throwing me into the bow where the
wet coiled lines were and feeling the whole boat shiver and the noise of you clubbing
him like chopping a tree down and the sweet blood smell all over me.'(ibid,8)

1- Hatirlamaz olur muyum hi¢? Kuyruguiyla habire sandiga vuruyor, amma da giiriiltii
cikariyordu. Sonunda sandigin tahtas1 kirilmisti, sen baliga vurup duruyordun. Derken beni
1slak aglarin dstiine itmistin Teknenin titredigini hissediyordum Bir agaci baltayla
kesercesine olanca giiciinle ona vuruyordun. Sonra kan kokusu geldi burnuma o kadar
berbatti ki (ibid,7)

2- "Hatirhyorum ya, hani kuyrugunu nasil giim giim vuruyordu, burnuyla borda
tahtalarin1 nasil kaziyordu! Sen beni islak aglarin durdugu pruvaya itmistin. Tekne
oyuncak gibi sallantyor; sen de kiifrede ede, odun yarar gibi parcaliyordun hayvani. Ustiin
basin taptaze kana bulanmisti.(ibid,9)

Manolin's excited recollection “I can remember” is converted into a rhetoric
question in the first version. This kind of structural conversation sometimes causes the loss
of effect and sometimes strengthens the meaning. There is no loss of meaning and effect in
the translation of the first version.

bh)

“...feeling the boat shiver...” is translated literally in the first version and the
second one uses a simile, “oyuncak gibi sallaniyor”. This is not a common usage in
Turkish, instead we say “besik gibi sallaniyor”. Likewise the second version says “odun
yarar gibi” for translation of “chopping a tree down”. “Odun kirmak” would be appropriate

here.

The second version uses too many technical terms which make it hard for the reader
to understand. Translators should be alert not to use too many technical words without any

footnotes or explanations.

'l have mine left from today. I put them in salt in the box.(ibid,8)

1- Bugiinliik var. Sandiktaki tuzun tistiine koymustum.(ibid 8)

2- Bugiin i¢in hazirladiklarim duruyor daha. Onlar1 tuza koy da bozulmasin.(ibid 10)
The second version makes a mistake in the translation of the subject of the second

sentence. It says “you” instead of “I” There is also a grammatical shift. In the original, it is

an affirmative sentence but in the second version it turns into an imperative sentence.lt
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reflects the translatar’s interpretation rather than the meaning of the original. It would be
more proper to say “Sandiga koyup tuza yatirdim”

One,' the old man said. His hope and his confidence had never gone. But now
they were freshening as when the breeze rises. (ibid,8)

1- Bir tane kafi.Umidi, cesareti kirlmamisti daha. Ama dinginlige kosan meltem
riizgarlar gibi gittikge azaliyordu umutlari.(ibid,8)
2- "Istemez ama haydi bir tane tut" dedi yash adam. Umudunu ve inancini hig

yitirmemisti ihtiyar. Esen hafif meltemle bu umutlar simdi biraz daha tazelenmisti.(ibid,10)

The two versions are completely differet from each other and the first one says just
the opposite of the original. The original says the old man still has hope but the first one
claims he is losing his hope. The translator does not have a right to change the meaning of

the original.

The box with the baits was under the stern of the skiff along with the club that
was used to subdue the big fish when they were brought alongside. (ibid,10)

1- Yem kovasi iskelenin altindaydi, tekneye yanasan baliklan 6ldiirmeye yarayan
comak da kigaaltindaydi .(ibid,9)
2- Yemlerin bulundugu kutuyu, biiyiikk balik yakalandigi zaman igeri alinmasinda

kullanilan sopa ile birlikte basaltina sokmuslardi. (ibid,11)

“stern” means “kicaltr” in seamanship. So “basalti” in the second version is a
mistranslated word.

The mast was nearly as long as the one room of the shack. (ibid,10)
1- Direk neredeyse kuliibenin tavanina degiyordu.(ibid,9)
2- Yelken diregi hemen hemen odanin uzunlugu kadar vardi. (ibid,12)

Translator sometimes needs to change what the original says in order to make it
easier to understand for the reader as long as he keeps the meaning of the original.. In the
second version, the translator translates this sentence literally. Literally it is corect but is
not a communicative usage in Turkish. The first version is an acceptable one and at the

same time reflect the meaning clearly, sounds better.

'Eighty-five is a lucky number the old man said. How would you like to see me
bring one in that dressed out over a thousand pounds?(ibid,11)

1- Seksenbes ugurlu bir rakamdir dedi ihtiyar balik¢t benim salapuryada yarim
tonlukbir balik getirdigimi goriirsen nasil sasirirsin kim bilir?(ibid,10)
2- Yash adam, "Seksen bes ugurlu bir rakamdir" diyordu. "Ister misin yarm kirk elli

kiloluk bir tane getireyim, ha ne dersin?"(ibid,13)
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The old fisherman has not caught a fish since eightyfour days and he wishes to find
a huge fish on the eightyfifth day. “over a thousand pounds” is mistranslated in the second
version. A pound is 453 gram. A thousand pound is 453 kg that means nearly half of a ton.

Common expressions “kim bilir” in the first version and “ha ne dersin” in the
second one are added at the end of the question sentence to make the translation more

natural.

I will be back when I have the sardines. 1’11 keep yours and mine together on
ice and we can share them in the morning. When I come back you can tell me about
the baseball.(ibid,12)

1- Sardalyalan yakalayip donecegim. Sonra da onlar1 buza koyacagim. Yarin sabah
paylasiriz. Déndigiim zaman beyzbolda neler olup bittigini bana anlatirsin.(ibid, 10)
2- Baliklar1 tutar tutmaz donerim" diyordu c¢ocuk. "lkimizin paymi da buza

koydururum. Yarin sabah paylasiriz. Ben donene kadar maglart oku da bana
anlatirsin.(ibid, 14)

In the second version, “I’ll keep yours and mine together on ice”is translated as I’1l
make somebody keep the sardines on ice. There is a grammatical change.But in fact the

boy himself will put them on ice. The one who does the job is boy,not anyone else.

The old man has a simple life. He is interested in baseball and fishing. Therefore,
there is no need for generalization, no need for saying match instead of baseball in the
second version . Also, the old man tells the boy to tell him the baseball. The second version
says “maclar1 oku da bana anlatirsin” However, the original does not have it. It only says

“you can tell me”

Do you think we should buy a terminal of the lottery with an eighty five?
We can do that the boy said. 'But what about the eighty-seven of your great record
?2(Ibid 12)
1- Sonu seksenbesli bir piyango bileti alsak m1?

Olabilir, dedi ¢ocuk. Peki, zamaninda seksenyedinci giin avladigimiz o miithis balik
hususunda ne diisiintiyorsun (Ibid 10 )
2- Ne dersin,seksenbesli bir piyango bileti alsak mi1?

Onu da yapariz. Ama senin seksen yedilik rekorundan ne haber?" (Ibid 14 )

The translator is entitled to delete or extend some points when he believes it is
necessary. We see that an expansion is necessary for the last sentence “eighty-seven of
your great record”. Literal translation in the second version makes the sentence obscure. It

can be either the money the old man won beforehand from lottery or the fish he caught on
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the eightyseventh day. The translator had better give extra information, otherwise it can not
give the sense of the original.

They were strange shoulders, still powerful although very old and the neck
was still strong too and the creases did not show so much when the old man was
asleep and his head fallen forward. (Ibid 13)

1- Bunlar yillarin sillelerine ragmen giiclii kalabilmis omuzlardi. Boyun da eski
kuvvetini kaybetmis degildi. Bas1 6ne diismiis oldugu icin ensesindeki kirisikliklar ¢cok az
belliydi. (Ibid 11 )

2- Cok yasl olmasina karsin hala kuvveti yerinde olan bir garip omuzdu bunlar. Ya
giiclii ensesi?.. Boyle one egikken o derin kirigikliklar1 hi¢ belli olmuyordu. (Ibid 15)

(13 b

The sentence “...although very old...” is translated idiomatically “yillarin

sillelerine ragmen” in the first one and literally “Cok yasl olmasina karsin” in the second
version. Although both of them convey the hearth of the meaning, the first one is more

fluent.

“the neck was still strong too”is translated using different grammatical structures.
The meaning of the original sentence is reflected in both of the versions. This sentence
converted into a rhetoric question in the second one. The first one consists of two negatives

“...kaybetmis degildi” And both versions perfectly give the original meaning.

The old man’s head was very old though and with his eyes closed there was no
life in his face. (Ibid 13)
1- Kafas1 fazlaca yash goriiniiyordu. Bu gozleri kapali ylizde herhangi bir canlilik
belirlisi yoklu (Ibid 1)
2- Hele gozleri kapaliyken her tiirlii hayat izinden yoksun goriintiyordu ( Ibid 15 )

“The old man’s head was very old though”is completely deleted in the second
version. It can be translated literally as it is in the first version. “there was no life” is
translated as “hayat izinden yoksun” We do not generally use such a phrase, instead we say

“yasam belirtisi,canlilik belirtisi.”

'Keep the blanket around you’ the boy said. 'You'll not fish without eating -while I'm
alive.'

'Then live a long time and take care of yourself,' the old man said. "What are we
eating?' (Ibid 14)

1- Battaniye sirtinda kalsa daha iyi olur , dedi ¢ocuk. Ben yasadigini silirece bos
mideyle balik avina ¢ikmayacaksin.

Iyi. Oyleyse uzun siire yasamaya bak ve saghgina dikkat et.Bize ne yemek hazirladin?
(Ibid 12)

2- Cocuk, "Battaniye sirtinda kalsin" diye uyardi. "Ben sag oldukca seni a¢ karnina
baliga yollamam." Oyleyse Allah émriinii uzun etsin, kismetin bol olsun... Eee, ne yiyoruz
bakalim?" (Ibid 16 )
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There is an interesting irony in the changing of the roles between the paternal tutor
Santiago and the pupil Manolin. While Santiago took care of Manolin on the water by
teaching him how to fish, Manolin takes care of Santiago on land by, for example, making
sure the old man eats. When Santiago wants to fish without eating, Manolin assumes a
parental tone and declares, "You'll not fish without eating while I'm alive." To which
Santiago replies half-jokingly, "Then live a long time and take care of yourself. This
sentence is translated literally in the first version and communicatively in the second one

“Allah dmriinii uzun etsin, kismetin bol olsun” both give the core meaning of the original.

'"Who gave this to you ?
'Martin. The owner.'
'I must thank him (Ibid 14 )
1- Bunlar1 sana kim verdi
Martin Reis.
Adama tesekkiir etseydin bari (Ibid 12)
2- Bunlar1 kim verdi sana?"
Martin patron verdi.
Tesekkiir etmeli adama." (Ibid 16 )

“Martin. The owner” is communicatively tarnslated in the first version. We use
“reis” in seamanship in Turkish. It sounds natural and effective. But “I must thank him” is
different from the original in the first one. It says as if the boy hasn’t thanked Martin.

Translator has to take the text and the write’s intention into consideration. A translator in

no means has a right for distorting the original text.

'I like the beer in cans best.'
'I know. But this is in bottles, Hatuey beer, and I take back the bottles ( Ibid 15)
1- Ben kutu birasini tercih ederim.
Biliyorum ama bunlar sise birasi, Haiucy marka. Bos siseleri iade edecegim. ( Ibid 12 )

2- Konserve biraya da bayilirim hani."
"Bilirim. Ama bunlar konserve degil. Siseli, Hatuey marka. Siselerini de geri Gtiirecegim.
(Ibid 17)

The word “can” means both “konserve kutu and teneke kutu” Both versions
translate it literally. The first one uses “kutu bira” and second one uses “konserve bira” In
fact “konserve” is used for vegetables in Turkish. We use “teneke kutu” for beer. Beer is

not a collocation of “konserve” As some words occur only with certain words.

On the other hand, the first version translates “the bottles” as “bos siseler”

Hovewer, the ooriginal does not mention if they are ful lor empty.
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I have been asking you to,' the boy told him gently. 'l have not wished to open the
container until you were ready ( Ibid 15)

1- Cocuk sert bir tavirla:

Ben de bunu sdylemeye ¢alistyorum, dedi. Karavanayi, sen gelmeden agmayayim dedim,
anliyorsun ya ( Ibid 12)

2- "Deminden beri onu soylilyorum ya" diye giildii ¢ocuk. "Sen sofraya oturana dek
sigseleri agmak istemedim (Ibid 17 )

The first version concludes that the boy speaks harshly but the second version says

he laughes. Both of them are far from the original. In fact he speaks gently.

A common expression “anliyorsun ya” is used at the end of the first version to

make it sound more natural.

“container” means “kap” The first version is appropriate by translating “container”
as “karavana” while the second version is not suitable because “container” does not mean

66$i$e7’

'Naturally. But he makes the difference. In the other league, between Brooklyn

and Philadelphia I must take Brooklyn. But then I think of Dick Sisler and those
great drives in the old park." (1bid 15)
1- Dogru, herkes biliyor bunu, ama takimda giivenilir tek adam o. Brooklyi'lc
Filadelfiya arasindaki baska bir magla ben Brooklynnin kazanacagina bahse girdim.
Siirekli Dick Sisler'i diigiinityorum. Eski Parc'da, loplara nasil vurdugunu bilirsin ( Ibid 13 )
2- Var elbette ama o baska. Mesela Oteki beyzbol kiimesinde Brooklyn'i tutarim.
Onlardaki Dick Sisler de zehir gibi bir oyuncu. Sopa tutusu bile bagka (Ibid 18)

“I think of Dick Sisler” is translated literally in the first version and idiomatically in
the second one “zehir gibi oyuncu” which is in tune with the rest of the text and sounds

very natural, effective. The second one is a comunicative translation.

He used to come to the Terrace sometimes too in the older days. But he was rough
and harsh-spoken and difficult when he was drinking. His mind was on horses as well
as baseball. At least he carried lists of horses at all times in his pocket ( Ibid 16)

1- Bir zamanlar o da Taracaya sik sik gelirdi. Geldiginde saga sola ¢atardi. Bu yiizden
icmeye geldiginde herkes tedirgin olurdu. Bir at yarislariyla, bir o kadar da beyzbolle
ilgilenirdi. Cebinden at yaris1 kuponlar hi¢ eksik olmazdi ( Ibid 13 )

2- Eskiden bizim Teras'a sik sik gelirdi. Fakat ,aksi, kaba, hele igince yanina
yanasilmaz bir adamdi. Akli fikri beyzbolda, at yarislarindaydi. Cebinden yaris dergileri
eksik olmazdi. ( Ibid 19)
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The first version says “saga sola ¢atmak”™ and the second says “yanina yanasilmaz”
for the translation of the phrase “difficult when he was drinking”. Both of them are

communicative.

The first version says “herkes tedirgin olurdu.” But in fact, the original has not got

it. “list of horses” is istranslated in the second version as “yaris dergileri”

Que va’ the boy said. 'There are many good fishermen and some great ones.
But there is only you.' (Ibid 17)
1- Yok canim, dedi ¢ocuk, Evet bir yigin iyi balikci var bir y1gin da biiyiik balike,
Fakat sen bir tanesin, ( Ibid 14)
2- Que va, bir alay biiyiik balik¢1 vardir ama sen bir tanesin ( Ibid 20 )

“Que va” is not translated in the second version, instead translator put a footnote
saying that it means “ne gezer”. A translation with footnotes seems terrible with regard to

appearance, moreover leaving an untranslated word in the text seems very awkward and

gives harm to the cohesion, naturalness and fluency of the story.

The boy loves and admires the old man very much. He thinks the old fisherman is

(13

the best he has ever known. The phrase “...some great ones” is omitted in the second
version. It is necessary to translate it as the omission here causes the loss of effect. In the
first version “many good ..and some..” translated as “bir y1gin” It would be proper to say “

Bir siirii iyi balik¢1 var,birkag tane de biiyiik balike¢1”

Usually when he smelled the land breeze he woke up and dressed to go and
wake the boy. But tonight the smell of the land breeze came very early ( Ibid 19)

1- Genellikle, kara meltemini hissedince uyanir, ¢ocugu uyandirmaya giderdi. Fakat o
gece kara meltemi erken ¢ikmist1 ( Ibid 15)
2- Genellikle kara esintisini koklayinca uyanir; pantolonunu giydikten sonra ¢ocugu

kaldirmaya giderdi. Oysa bu sabah riizgar ¢ok erken dondii. (Ibid 22)

The second version translates word for word,which does not sound natural. Also
“tonight” is mistranslated as “bu sabah”. In the first version, “dressed to go”is omitted but

that causes neither shift in meaning nor loss of meaning.

The old man went out of the door and the boy came after him. He was sleepy
and the old man put his arm across, his shoulders and said, I am sorry (Ibid 20)
1- Ihtiyar kuliibeden cikti. Arkasindan da cocuk, Cocugun gdzlerinden hala uyku
akiyordu. Ihtiyar kolunu ¢ocugun omzunu alarak: .' -Seni uyandirmak bana azap veriyor,
dedi. (Ibid 16)
2- Yash adam kapidan disar1 ¢ikti, cocuk da pesinden geliyordu. Adam kolunu hala
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uyku sersemi oglanin omzuna att1. "Kusura bakma" diye sOylendi. ( Ibid 23 )

Santiago simply takes hold of the boy's foot, "gently," until he awakes. Once
awake, even though sleepy, the boy goes about doing what has to be done. Santiago
apologizes for waking the boy up so early; there is real tenderness and affection coming
from him here. The first version exaggrates Santiago’s apoligizing “Seni uyandirmak bana

azap veriyor” where there is no need for such an exaggration.

“He was sleepy” is translated as “Cocugun gozlerinden hala uyku akiyordu” in the
first version and “hala uyku sersemi oglan” in the second one. At the same time, it can be

translated literally “uykuluydu”

How did you sleep old man ?' the boy asked. He was waking up now although
it was still hard for him to leave his sleep. (1bid 20)

1- Iyi uyudun mu babalik, diye sordu ¢ocuk. Uykusunu tam alamadig: igin kafasi
kazan gibiydi, yeni yeni kendine geliyordu. (Ibid 16 )

2- Iyi uyudun mu babalik?" diye sordu oglan. Erken kaldirilmak hosuna gitmedigi i¢in
yavas yavas kendine gelmeye baslamisti (Ibid 23)

In the second version, we see translator’s own interpretation. In the original the boy
is not mentioned that he does not like waking up early. “He was waking up now although it
was still hard for him to leave his sleep.”is successfully adapted into Turkish and translated
with an idiom “kafasi kazan gibiydi”. This is an effective idiom in Turkish for talking

about a sleepy person.

'We’re different, the old man said.'l let you carry things when you were five
years old (Ibid 21)
1- Her yigidin bir yogurt yiyisi var dedi ihtiyar. Sen heniliz bes yasma bile
basmamigken ben sana herseyi tagiman i¢in veriyordum.( Ibid 16 )
2- Biz bagkayiz. Bes yasindayken bile sana yiik tasitirdim ben." (Ibid 24 )

Manolin is a mature boy. This maturity is perhaps due to having had a good
teacher. In many ways Santiago has treated him as an equal, trusting him, giving him
challenges. It's significant that Manolin's new employer does not even let him carry the
fishing gear, Santiago was different. Santiago has apparently taught life just by being
himself . “We are different” is translated with a proverb in the first version “Her yigidin bir
yogurt yiyisi var” and sounds very natural. The seccond version translates word for word,

which can be possible too.
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Now the man watched the dip of the three sticks over the side of the skiff and
rowed gently to keep the lines straight up and down and at their proper depths. it was
quite light and any moment now the sun would rise. ( Ibid 25)

1- lhiiyar, teknenin kenarindaki ti¢ cubugun durusuna dikkat ediyor, iplerin diisey ve
gergin durmasi i¢in kiirekleri aheste ahesle cekiyordu. Giin iyice agarmisti, neredeyse
giines dogacakt1 ( Ibid 19)

2- Yash adam gozleri kiipesdeye dayali kii¢iik ¢ubuklarda oltalarin karismamasi igin
diimdiiz gitmeye calisarak yavas yavas kiirek ¢ekmeye devam ediyordu. Ortalik hemen
hemen 1s1mist1, neredeyse giines dogacakti. (1bid 29)

“it was quite light” is translated as “ortalik 1g1mist1” in the second version. But this
is not a common usage in Turkish. We can say “ortalik agarmisti, hava aydinlanmisti, giin
agarmist1”.

Again a techinical term “kiipeste” is used in the second version. This makes it hard
to understand as every reader does not have to know seamanship’s terms. As Newmark
mentions, the translator must be sure that he/she has understood the text by knowing the

intention of the text, reader’s social and cultural state, sex, specific occupations they are

engaged in.(1981,21)

Others let them drift with the current and some-times they were at sixty
fathoms when the fisher-men thought they were at a hundred ( Ibid 25)

1- Oteki balikgilarsa yemlerini akintinin yoniine dogru saliveriyorlar ve bulunduklari
yeri bilmedikleri i¢in kirk kulag¢ derinlikmig gibi davranarak hata yapiyorlardi. (1bid 20
2- Baskalar1 her seyi akintiya birakir, yiiz kulaca attiklarini sandiklar1 olta altmistan

asag1 Inmezdi de farkina bile varmazlardi (Ibid 29 )

Sixty in the sentence “they were at sixty fathoms” is translated as fourty in the first
version. This kind of a mistake does not give harm to the cohherence of the translation but
there is no need for such a change. Translator should pay attention to the individual

sentences becauuse translation is a rewriting of the original text.

It is a big school of dolphin, he thought. They are wide spread and the flying
fish have little chance. The bird has no chance. The flying fish are too big for him and
they go too fast. (Ibid 27 )

1- Biiyiik bir diilger balig siiriisii" diye diisiindii. 'Baliklarin kurtulmasi ¢ok zor. Gercei
kusun da pek talihi yok. Ucan baliklar ona gore c¢ok iri, cok hizli." (Ibid 21 )

2- Olduke¢a biiyiik bir siirii" diye diisiindii. Bir hayli yaygin olduklart i¢in zavalli
ucanbaligin pek az kurtulus caresi vardi (Ibid 31)

“They are wide spread” is omitted in the first version. In fact, this sentence is

important because it is the reason why the flying fish have little chance. This omission
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causes a loss of meaning. In the second one, it is translated as “bir hayli yaygin” Instead of

this, “iyice yayilmislar” will be more appropriate.

He watched the flying fish burst out again and again and the ineffectual
movements of the bird. That school has gotten away from me, he thought. They are
moving out too fast and too far. But perhaps I will pick up a stray and perhaps my
big fish is around them. My big fish must be some-where. (Ibid 27)

1- Durmadan suyun disina sigrayan ugan baliklan ve bunlardan birini yakalamak icin
bosuna ¢abalayan kusu seyreitti. "'Siirii savusup gitti" diye diigiindii. "Hem benden ¢ok
uzaktalar, hem de bana gore cok hizlilar. Belki de geride kalan birini yakalarim. Kim bilir
belki de benim biiytik balik bir yerde eylesiyordur. Buralarda bir yerde olmali (Ibid 21 )

2- Ucanbahgmn birbiri ardindan {imitsiz sigrayislartyla, kusun bos c¢irpinisini
seyrediyordu. "Siirii uzaklasti" diye diisiindii. "Amma da hizli gidiyor miibarekler. Kimbilir
belli olmaz, geride kalanlardan biri takiliverir bakarsin. Benim biiyiik balik buralarda bir
yerde olmal1 (Ibid 32 )

The adverb of manner “too far” in the sentence “They are moving out too fast and
too far.” is omitted in the second version. The school of dolphin is translated as
“miibarekler” which souns natural. And the sentence “That school has gotten away from
me” is translated in the first one as "'Siiri savugup gitti" which is slang in Turkish. The
second one “siirli uzaklast1” is acceptable. “Siirii benden uzaklast1” could be an alternative

translation.

... The poisonings from the agua mala came quickly and struck like a whiplash.

The iridescent bubbles were beautiful. But they were the falsest things in the sea and
the old man loved to see the big sea turtles eating them. The turtles saw them,
approached them from the front, then shut their eyes so they were completely
carapaced and ate them filaments and all. (Ibid 29 )

1- ...Ustelik agua malanmn degdigi yer bir kamg¢1 darbesi kadar ac1 verirdi. Gokkusag1
rengindeki denizanalar1 sevimliydiler. Ama denizin en hain yaratiklarrydilar, ihtiyar, iri
deniz kaplumbagalarinin onlar1 yedigini gériince cok memnun olurdu. Kaplumbagalar on-
lar1 goriir gormez iince kendilerini korumak igin gozlerini kapatir, sonra da {istlerine
atilirlardi ve onlun uzantilariyla birlikte yerlerdi. (1bid 22)

2- ...Aguamalanin zehiri bir kirbag darbesi gibi yakip gecerdi adamin degdigi yerini.
Her seye karsin bu gokkusagina benzeyen kopiikler ne kadar giizel, ne kadar canliydi. Son-
ra denizin en kancik, en aldatici hilelerinden biri olan bu isiltilari, biiyiikk deniz
kaplumbagalarinin kapisa kapisa yiyislerini seyretmeye de bayilirdi. Kaplumbagalarda
koptikleri gormiis; sagdan soldan bu rengarenk boncuk yiginlarina dogru kosusmaya
baslamisti. Gozlerini kapatmuslar, kopitikleri, kopiikler arasinda oynasan baliklar: biiyiik bir
zevkle yiyorlard. ( Ibid 33)

The Portuguese man-of-war is a kind of sea animal, also known as the bluebubble,
bluebottle or the man-of-war, which the old man uses its Spanish name, agua mala. The

first version does not translate “agua mala”. On the other hand, the second version puts a
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footnote saying “agua mala” means bad sea emphasizing the old man’s hopelessness. This
explanation is completely false. Also, the second version translates “bubble” as “kopiik”
throughout the paragraph. But infact it means “denizanasi” when we study the context. So
the unit of translation should be the whole context otherwise anyone can easily be quite off

the mark as the second version does.

Most people are heartless about turtles because a turtle’s heart will beat for
hours after he has been cut up and butchered. But the old man thought, I have such a
heart too and my feet and hands are like turtles (Ibid 29 )
1- Kesildikten saatler sonra bile kalpleri atmaya devam ettiginden insanlar bu
kaplumbagalara hi¢ acimazlard:. ihtiyar soyle diisiiniiyordu: Benimde onlarinkine tipatip
benzeyen bir kalbim var, onlarinki gibi ellerim ve ayaklarim. (Ibid 22)
2- Kaplumbagalarin kalbi, kesilip parcalandiktan bir saat sonra bile atmaya devam
ettiginden bazilari, hatta ¢oklar1 ona acimaz. Fakat yasli adam,”benim kalbim de dyle ama
ellerim ayaklarim onlarinkine hi¢ benzemez”diye diistindii. (Ibid 34 )

The second translation says the heart of a turtle seems to go on beating for only an
hour after the heart is cut. But infact the heart beats for hours not only just one hour after
the turtle, is cut.

The second version again makes a mistake in translating the old man’s idea about
the resemblance between turtles and himself. The original says “my feet and hands are like
turtles” but the second version says “ellerim ayaklarim onlarinkine hi¢ benzemez” which is

just the opposite of the original.

If they don't travel too fast Iwill get into them, the old man thought, and he
watched the school working the water white and the bird now dropping and dipping
into the bait fish that were forced to the surface in their panic. 'The bird is a great
help’ the old man said. (Ibid 30)

1- Su herfi¢iogullar1 bdyle hizli olmasalar, yakalardim onlar1" "diye diistindii.Ton
stiriistiniin ilerleyisi kopiik kopilik yaptyordu denizi. Kus birden algald1 ve ylizeyde siginak
arayan kiigiik bir baliga dogru bir dalis yapti. Su kus da az malin goéz degil hani dedi
ihtiyar. (Ibid 23)

2- Yash adam, "bu kadar hizli gitmeseler birka¢ tanesini tutardim" diye diisiindii.
Siirliniin suyu nasil bembeyaz kopiik i¢cinde biraktigin1 seyrediyordu. Tepedeki kus zaman
zaman suya dikilip panik i¢indeki baliklardan birkagini kapmaya ¢alisiyordu."Bu kus hayli
ise yartyor" diye sdylendi. (1bid 36)

The old fisherman is slowly getting angry that he can not get into any fish. And the
first version uses a good expression “herif¢ciogullar1” showing the man’s anger and it is
used for a man who does something unexpected or something that makes others angry.

Then Santiago notices the bird again, and suspects that he has found the fish again. The
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second version translates 'The bird is a great help” with an idiom “Su kus da az malin gozii
degil hani” ,but this idiom fails in reflecting the origimal meaning. On the other hand, the
second version manages to canvey the intention of the writer by saying “Bu kus hayli ise

yartyor”

“Albacore” he said aloud. 'He'll make a beautiful bait. He'll weigh ten pounds

(Ibid 31)

1- Yiiksek sesle: "Bir palamut!" dedi. "Ilging bir yem olacaga benziyor. Dokuz
yarmmlik gelir." (Ibid 23)

2- Palamut" diye mirildand1. "lyi yemlik olur. Hem de ne kadar iri, en asag1 4-5 kilo

gelir." ( Ibid 36)

If we translate “He'll weigh ten pounds” as “on pound gelir” it will be nonsense to
Turkish reader as we use “kilo” instead of “pound” Therefore, the second version “4-5
kilo” is correct. On the other hand, the same sentence’s translation in the first version
“dokuz yarimlik gelir” is not a meaningful translation. After reading this, we can not help
saying “what that means”. Also, although there is not any adjectives stressing the weight
of the albacore in the original , the second version says “ne kadar iri” while there is no

need for exaggration.

But now he said his thoughts aloud many times since there was noone that
they could annoy (Ibid 32)

1- Fakat simdilerde cogunlukla sesli diisiinliyordu. Zaten artik can sikacak kimse
yoktu yaninda.(1bid 23)
2- Oysa simdi yaninda canini sikacagi kimse olmadigindan aklindan gecenleri ¢ok

defa yiiksek sesle mirildantyordu. (1bid 37)

“...said his thoughts aloud...” is successfully translated in the first version as
“...sesli diistinliyordu” On the other hand the second version is not much meaningful.
Because saying something aloud and murmuring which is a way of speaking quietly are

not the exact equivalent of each other.

The second version is faithful to the original in means of sentential structure. The
original sentence is composed of one sentence. By the same token, the second version is
one sentence, too. On the other hand, the first version divides the original sentence into two

seperate sentences.

If the others heard me talking out loud they would think that I am crazy'he
said aloud. But since I am not crazy 1 do not care. And the rich have radios to talk to
them on their boats and to bring them the baseball (Ibid 32)
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1- Yiiksek sesle: "insanlar" dedi "eger beni binle kendi kendimi- gevezelik ederken
gorseler deli oldugumu sanirlar. Ama ben deli falan degilim. Onlara aldirmam, sdylenirim,
Zengin balik¢ilarin teknelerinde onlara yoldaglik eden, beyzbol magi1 anlatan radyolar
var." (Ibid 24 )

2- Agiktan "Baskalar1 boyle yiiksek sesle konustugumu duyacak olsa deli olduguma
diisiiniir" diye soylendi. "Fakat kendim deli olmadigimi bildikten sonra vizgelir, ne
derlerse desinler. Hali vakti yerinde olanlarin kayiklarinda, ¢algi ¢alan, maclar1 anlatan
radyolar1 var." (1bid 37 )

Aloud is translated as “ac¢iktan” in the second translation but we do not generally
use this word for talking aloud ; “yiiksek sesle” is the proper translation. The second

version uses idioms and common expression e.g. “...vizgelir,ne derlerse desinler..... hali

vakti yerinde...”

The phrase “talk to them” in the sentence “The rich have radios to talk to them” is
successfully translated in the first version as “yoldaslik eden”. The second version

translates this as “¢algi ¢alan” which is far from the meaning of “talk to them”.

Everything that shows on the surface today travels very fast and to the
northeast. Can that be the time of day? Or is it some sign of weather that I do not
know? (Ibid 32)

1- Burnunu suyun yiiziine ¢ikaran her balik kuzeydoguya dogru kirisi kirtyor bugiin.
Esref saatimde miyim ne? Yoksa talihim degisiyor mu?" (Ibid 24)
2- Bugiin ne hikmetse her sey alabildigine kosuyor. Yoksa zamani1 mi1 geldi, acaba?

Yoksa havanin degisecegine dair bilmedigim bir isaret mi bu?" (Ibid 38)

In the first version, “travels very fast” is translated as “kirisi kirmak” which is a
slang word. It is translated as “alabildigine kosuyor” in the second one. It can also be

translated as “hizli haraket ediyor”

The first question “Can that be time of day?” in the original text is translated as
“Esref saatinde miyim ne? Yoksa talihim degisiyor mu?”in the first version. These
questions reflect the sense of the original. “esref saati” means the time when everything
settles soon into shape. The second question is deleted.

These questions are literally translated in the second version.

The sun was hot now and the old man felt it on the back of his neck and felt
the sweat trickle down his back as he rowed. (Ibid 33)

1- Giines yakiciydi. Thiiyar giinesi ensesinde hissediyordu. Her kiirek cekisinde ter
sirtindan asag1 akiyordu. (1bid 24)
2- Gilines 1iyice 1sinmisti, kiirek c¢ekerken ihtiyarin sirtinda ensesinden kuyruk
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sokumuna dogru ter damlalar1 iniyordu. (1bid 38)

The word “hot” has different meanings such as sicak, biberli, aci, taze, atesli,
sehvetli, bilgili, 1sinmak. Here hot is used for the sun. “the sun was hot now” is translated
as “Giines iyice 1sinmist1”in the second version and it sounds very awkward. Because if
something warms up, then this means that it can sometimes be cool or cold. But the sun is

always hoot. The first version says “Giines yakiciydi1”, which is an appropriate translation.

“the old man felt it on the back of his neck” is omitted in the second version but

this does not cause a loss of meaning.

‘This far out, he must be huge in this month’ he thought. Eat them, fish. Eat
them. Please eat (Ibid 33)

1- Bir hayli iri olmali" diye diisiindii. "Haydi, ye sunu balik! Haydi be! Bir kez daha
saldir! Gel yokla su sardsilyalan (Ibid 25)

2- Agz1 kocaman olmali" diye diisiindii. "Ye balik, ye yavrum, yut onu. Bak ne giizel,
taze taze; mis gibi, degil mi? Haydi yut onu. ( Ibid 39 )

“this far out ... in this month...” are deleted in both versions where it is necessary
to translate them. Because Santiago notices a bite on his hundred fathom deep line. The
first bite is hard, and the stick to which the line is connected drops sharply. The next tug
was more tentative, but Santiago knew exactly what it was. Encouraged by a bite at so

deep a depth so far out in the Gulf, Santiago reasons that the fish much be very large.The

first sentence can be translated as “Bu kadar agikta, bu ayda kocamandir”

His nearly childish terms somehow reinforce how deep is his hope, his almost
desperate need, to hook this particular fish. Both versions translates “Eat them, fish. Eat
them. Please eat” communicatively. Both translators give priority to the communicative
aspects of these sentences. They use more common expressions such as “Bir kez daha
saldir, Gel yokla su sardsilyalari”in the first version and “Bak ne giizel, taze taze; mis gibi,

degil mi? Haydi yut onu.” in the second one. These translations are reader-centered.

He was happy feeling the gentle pulling and then he felt something hard and
unbelievably heavy. it was the weight of the fish and he let the line slip down, down,
down unrolling off the first of the two reserve coils As it went down, slipping lightly
through the old man's fingers, he still could feel the great weight, though the pressure
of his thumb and finger were almost imperceptible. (ibid 35)

1- Ufacik bir ¢cekme onu inanilmaz derecede mutlu etti. Oldukca agir ve sert bir sey
hissetti birden. Bu biitiin agirligiyla bir balikti, baligin ta kendisiydi, Oltanin ipini biraki
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birakiverdi yerdekteki ipleri de oldugu gibi salarak, ip indik¢e iniyordu, ihtiyarin
parmaklarinarasindan hafifce kayiryordu. Bas parmagiyla isaret parmagini birbirine
bastirmadan tutmasina ragmen yine de baligin agirligin1 duyuyordu. (Ibid 25-26)
2- Hafif vuruslari duyumsamaktan zevk aliyordu. Birden sert bir ¢ikis ve ardindan
umulmaz bir agirlik hissetti. Baligin agirligiyla ipin ucunu birakmaya baslads; ilk iki yedek
makara agilmisti. Oltanin ipi iki parmagi arasinda kayarak asagi dogru inerken bile, ugtaki
baligin agirligini belli belirsiz sezinlemekten geri kalmiyordu ( Ibid 41)

The word “pulling”in the first sentence in the second version is mistranslated as
“vurus”. The first version is acceptable. “Oltanin hafifce ¢ekildigini duydukca

seviniyordu” could be an alternative translation.

One of the sticks on Santiago's lines dips down deep. A fish pulls on it and
Santiago immediately knows which fish he has hooked: a giant marlin, 100 fathoms below,
which is eating the sardines around the line. The fish begins to drag the skiff far out into
the northwest of the Gulf. With the sentence “it was the weight of the fish and he let the
line slip down, down, down unrolling off the first of the two reserve coils” Hemingway
wants to emphasize that the old man is getting closer to his chance of catching the marlin.
The first version adequately translates “it was the weight of the fish” as “Bu biitiin
agirhigiyla bir balikti, baligin ta kendisiydi” and the intention of the writer is reflected, but
the second version does not consider it important and just translates it as “Baligin
agirhigiyla...” It is just used as a reason why the old man let the slip down down down. By
the same token, the adverb of place “down” is not stressed in both versions. It could be
translated as literally. “...derinlere derinlere derinlere birakti oltayr” is a suitable

translation.

The last sentence of the paragraph is translated in a wrong way in the second version as it says that

the old man can hardly feel the weight of the fish. On the contrary, he feels it very strongly

He knew what a huge fish this was and he thought of him moving away in the darkness with
the tuna held crosswise in his mouth (ibid 35)

1- Bunun iri bir balik oldugunu biliyordu. Agzinda ton balig1 olan koca bir baligin
karanlik sularda yiizdiiglinii canlandirtyordu goéziinde (Ibid 26 )
2- Bunun kocaman bir balik oldugunu biliyor ve enlemesine agzina takilan zoka ile

birlikte karanlikta ¢irpindigini tahmin ediyordu (Ibid 41)

The dictionary meaning of “move away” is “bir yerden ayrilmak, uzaklasmak,
taginmak, bulundugu yerden uzaklasmak” In the second version “move away” is translated

as “cirpinmak’ but the fish does not try to escape; it just moves away.
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Eat it so that the point of thc hook goes into your heart and Kkills you, he
thought. Come up easy and let mc put the harpoon into you. All right. Are you rcady?
Havc you been long enough at table 'Now' he said aloud and struck hard with both
hands, gained a yard of line and then struck again and again, swinging with each arm
alternately on the cord with all the strength of his arms and the pivoted weight of his
body (Ibid 36 )

1- Haydi be, bir pargacik daha ye" dedi. "Ye aslanim benim. Oyle bir ye ki olta ignesi
ylregine kadar ulasip, senin igini bilirsin. Basima bir is agmadan seni yukar1 ¢ikarsin. Ben
de zipkinla seni haklayayim. Uzun siire tikinmaya mi1 niyetlisin yoksa?"Kollarinin biitiin
giiciiyle ipi ¢ekerek bagirdi:"Hayda!"Ipi bir metre kadar topladi. Var giiciiyle kollarini
olabildigince yukar1 kaldirip indiriyordu (Ibid 26)

2- Aklindan, "iyice yut ki, zoka ta icine insin, ignesi bagrina saplanip isini bitirsin"
diye geciriyordu. "Istersen yukari ¢ik da zipkinla haklayivereyim. Ha, ne dersin? Haydi,
hazir misin? Yoksa inat mi1 edeceksin?"Birden "Hop!" diye bagirarak iki eliyle birden
tuttugu ipi hizla ¢ekti; yarim metre kadar igeri aldig1 oltay1 bir eliyle ¢ekerken, bosta kalan
oteki elini viicudunun diizgiin bir hareketiyle ileri dogru atarak, yaylana yaylana, biitiin
giicliyle ¢ekiyordu. (Ibid 42)

When we compare these two versions, we see that they carry the message of the
original although their forms are different from each other. Both translators give priority to
the communicative aspects of the text. The individual words are not important for them.
They use more common and idiomatic expressions e.g. the first version says ‘“aslanim
benim, isini bitirsin, Basima bir is a¢cmadan, haklayayim, Uzun siire tikinmaya mi

niyetlisin” and the second says ‘“haklayivereyim, isini bitirsin”

The order of the action “'Now he said aloud and struck hard with both hands,” is
different from the original in the first version. Fristly the old man says now then he strikes
with both hands. But in the first version the situation is just the opposite. “Kollarinin biitiin

giicliyle ipi ¢ekerek bagirdi:"Hayda!”

“...gained a yard of line...” the word “yard” is a measure of lenght, 0.914 of a
metre. Namely, it is approximately a metre. But in the second version, yard is translated as

half of a metre.

His line was strong and made for heavy fish and he held it against his back
until it was so taut that beads of water were jumping from it. (Ibid 36)
1- Oltanin ipi saglamdi. Ciinkii iri baliklar i¢in yapilmisti. Fakat yine de ip Oyle
gerilmisti ki, kopacak sandi. (Ibid 26)
2- Ozellikle biiyiik baliklar i¢in yapilmis oltanin saglam ipi iyice gerilmis, iizerindeki
su damlalarini sigratmaya baglamigt1 ( Ibid 42)
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Although “...he held it against his back... beads of water were jumping from it..”
are deleted in the first version and the translator translates this sentence freely, he still

manages to convey the core of the meaning of the sentence.

“Back”is used as “sirt” for people. That’s why it is mistranslated as “omuz” in the

second version and in the first one it is omitted.

The fish moved stcadily and they trevalled slowly on thc calm water. Thc other
baits were still in the water but; there was nothing to be done ( Ibid 36 )
1- Balik bagim almis gidiyordu. Dingin suyun iistiinde yavasta yol aliyorlardi. Oteki
yemler oltalarin ugundaydi ama onu kendi héllerine birakmaktan baska bir sey gelmiyordu
elden (Ibid 27)
2- Balik durmadan gidiyor, kayik da durgun sular iistiinde ayni1 yonde ilerliyordu.
Suyun {istii yine kii¢iik baliklarin climbiisiiyle dolmustu ama yapacak bir sey yoktu ki (Ibid
43)

“The fish moved stcadily” is translated by using an idiom “basini almis gidiyordu”
this sounds very natural and communicative. “bait” means food that is put onto a hook to

catch fish. In the second version, bait is mistranslated as small fish.

In the first version, we see translator’s own interpretation in the last sentence “there
was nothing to be done” It says “onu kendi hallerine birakmaktan baska bir sey gelmiyordu

elden” Literal translation is also possible as it is in the second version.

What I will do if he decides to go down I don't know. What 1 will do if he
sounds and dies I don't know. But I'll do somcthing. There are plenty of things I can
do (Ibid 37)

1- Basin1 dibe dogru cevirip, inmeye baslarsa ben ne yaparim. Bir diisiin hele. Dibe
iner, ya bir de orada geberirse... Bilmem ki..Bir yolunu bulurum canim. biitiin marifetimi
dokerim ortaya (Ibid 27 )

2- Dibe inmeye baglarsa ne yaparim bilmem. Ta dibe iner de orada oliiverirse ne gelir
elimden. Ama ellerim bodgriimde durmam ya, bir seyler yapariz elbet. Bunca yillik
balik¢iyiz be (Ibid 43)

Both of the versions translate communicatively and by using idioms. “I’ll do
something there are plenty things I can do” is translated as “Bir yolunu bulurum canim.
biitlin marifetimi dokerim ortaya”and the second one says “Ama ellerim bogriimde
durmam ya, bir seyler yapariz elbet. Bunca yillik balik¢iyiz be” These sounds very natural

and fluent. However, they can be translated literally.
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This will kill him, the old man thought. He can't do this for ever. But four
hours later the fish was still swimming steadily on the sea, towing the skiff, and the
old man was still braced solidly with the line across his back( Ibid 37)

1- Baligim isi tamamdir" diye diisiindii ihtiyar. "Omiir boyu boyle gidemez ya!"Dért
saat gcemisti ama balik hala yiizliyordu. Tekneyi pesinden siiriikleyerek aciga dogru
gidiyordu, ihtiyar biitiin giiciiyle tekneye dayaniyor, ipi omzunda tutmay1 siirdiiriiyordu.
(Ibid 27)

2- Aradan dort saat gectigi halde balik tekneyi de yedegine ¢ekerek acgik denize dogru
ilerlemeye devam ediyordu (1bid 43-44 )

The old man’s thoughts about the fish are deleted in the second version. Translators
can sometimes omit some parts when they compansate these in somewhere else in the text.
But these thoughts are important, for they show us the hope of the old man that he will
catch the fish very soon.

They are good he said. 'They play and make jokes and love one another. They
are our brothers like the flying fish ( Ibid 39)
1- Kiiciimen baliklar dedi. Oynuyor maskaralik ediyor Opiisiiyorlar. Ugan baliklara
benzer bunlar. Insana yakindirlar ( Ibid 29 )
2- Iyidir bunlar" diye sdylendi. "Birbirleriyle oynasir, birbirleriyle sakalasir; dylesine
sevisirler ki. Uganbaliklar gibi kardesligiz bunlarla da (Ibid 47)

Santiago is a lonely man and he thinks to himself that no one should be alone in their old age but he
knows that it is unavoidable. As if in response to this, Hemingway introduces a pair of friendly dolphins in
the very next paragraph. The pronoun “they” in the first sentence refer to these dolphins but the second
version translates “they” as “small fish” where there is no need for such a change. They ,two dolphins and
flying fish, are told to be brothers of human beings. “Brothers” is mistranslated as brotherhood “kardeslik” in

the second version.

That was the saddest thing I ever saw with them, the old man thought. The
boy was sad too and we begged her pardon and butchered her promptly. (Ibid 41)
1- Ay1 baliklar1 hakkinda bildigim en dokunakli 6ykii bu" diye diisiindi. "Cocuk da bu
olay karsisinda cok iiziilmiisti. Yaptigimizdan utanmistik sanki. Hemencecik kesip
ayirmisitik, isi uzatmayalim diye (Ibid 30)
2- Yasli adam, "Bu olay, uzun balik¢ilik hayatimda rastladigim en hazin avlardan
biriydi diye diisiindii. "Cocuk bile bir hayli iiziilmiistii de baliktan 6ziir dileyip ondan sonra
parcalamistik (Ibid 48-49)

Santiago begins to feel sorry for the marlin he has hooked. This pity for the great
fish is intensified when Santiago recalls seeing the misery of a male marlin after he had
caught its mate. Saddened deeply by this demonstration of devotion, Santiago and
Manolin, "begged her pardon and butchered her promptly" The translators may delete or

extend some points as long as they compensate the deleted part in somewhere else. Here
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“promptly” is deleted in the second version and it is not compensated somewhere else in
the text. “promptly” is the word showing us that the old man and the boy were really sad
and they want to end this job immediately. In the first version, “promptly” is translated as
“hemencecik... isi uzatmayalim diye” this definition strengthened and clearly expressed

with the addission of “isi uzatmayalim diye”

Perhaps 1 should not have been a fisherman, he thought. But that was the
thing that 1 was born for. I must surely remember to eat the tuna after it gets light.
(Ibid 42)

1- Keske balik¢t olmasaydim. Fakat elden ne gelirdi? Neyse gec¢ bunlari. Giin
agarinica tonbaligin1 yemeyi unutma (Ibid 30 )

2- Daha iyisi balik¢1 olmamaliydim belki. Ama bu is i¢in yaratilmigim. Ortalik agarir
agarmaz turnay1 yemeyi unutmamaliyim (Ibid 49)

The old man feels an intimate connection to the great fish, as well as to the sea and
stars. Since he has all these feelings and is aware of them, Santiago comes to a logical
conclusion: perhaps he should not have been a fisherman at all. But he spends very little
time on it. Almost none. Perhaps the thought frightens him or it's too big for him. All
through the story Santiago dabbles in philosophy for a moment or two and then backs
away from it.. So here, almost instantly, he decides that there's no use thinking about
having been something different. Being a fisherman "was the thing that I was born for." In
the first version, “that was the thing that I was born for” is translated freely “Fakat elden ne
gelirdi? Neyse ge¢ bunlar1”. The second version translates literally as “ama bu is igin
yaratilmigim” Both of the versions are acceptable. Also, “bunun i¢in gelmisim diinyaya” is

an alternative one.

But you haven't got the boy, he thought. You have only yourself and you had
beter work back to the last line now, in the dark or not in the dark, and cut it away
and hook up the two reserve coils (Ibid 43)

1- Ama yok iste. Senin kocamis bedenin var yalmzca. Ister karanlik olsun ister
vapmak zorundasin. (Ibid 31 )

2- Ama yok iste" diye diisiindii. "Sadece kendi kendinesin. Onun i¢in biraz dikkat edip
elinde kalan su son oltay1r adam gibi bir iste kullan karanlikta ya da aydinlikta ne zaman
olursa olsun kes at; ondaki makaralar1 da yedege al ( Ibid 50-51)

“You have only yourself” is translated communicatively as “Senin kocamis bedenin
var yalnizca” in the first version and literally as “Sadece kendi kendinesin” in the second

one. Both of them are suitable.
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“you had beter work back to the last line now” is translated by using an idiom in

(13

the second one “...elinde kalan su son oltayr adam gibi bir iste kullan” which souns
natural. Also, there is an over translation in the second version by saying “Onun i¢in biraz

dikkat edip...” which does not exist in the original.

I wonder what he made that lurch for, he thought. The wire must have slipped
on the great hill of his back . Certainly his back cannot fell as badly as mine does .
But he cannot pull this skiff for ever how great he is. Now everything is clerared away
that might make trouble and I have a big reserve of line all that a man can ask. (Ibid
43)
1- Acaba ni¢in bdyle davrandi?" diye sordu kendine. "Belki oltanin ignesi o dag gibi
viicudunun bagka bolgesine kaydi. Ama onun acisi, benim omzumun acis1 kadar siddetli
degildir Dag gibi olsa bile bu tekneye gelecek yila kadar ¢ekemez ki Simdi biraz daha
rahatladim. Yedek de ipim de var. Daha ne ister insan (Ibid 31 )
2- Acaba niye boyle birden atildi ki?" diye diisiindii. "Herhalde olta sirtindan asagi
kaymis olmali. Ama nerede, onun sirt1 benimki kadar acir m1 hi¢? Ne kadar biiyiik,
kuvvetli olursa olsun, daha ne kadar bdyle c¢ekebilir acaba? Isi karistirip ayagima
dolanabilecek her seyi temizledik simdi; yedek makaralar da hazir. Yapacak baska sey yok
artik. (Ibid 51)

The fish makes an unexplained surge. Santiago is pulled down, hits his face, and is
cut below an eye. It isn't a serious injury, blood is running down his face and drying before
it even reaches his chin. Santiago has neither painkiller to swab on the cut, nor time to
attend to all this.. He can only let the blood dry and keep holding onto his line. And yet he
has "all that a man can ask, a big reserve of line," and the feeling that the fish can't pull the

skiff forever.

The sentences “Certainly his back cannot fell as badly as mine does . but he cannot
pull this skiff for ever how great he is.” are translated using different grammatical
structures in the first and second versions. These sentences are converted into rhetoric
questions in the second version “Ama nerede, onun sirtt benimki kadar acir m1 hi¢? Ne
kadar biiyiik, kuvvetli olursa olsun, daha ne kadar bdyle cekebilir acaba? ““ and this
perfectly gives the original meaning. “...how great he is” is translated with an idiom “dag
gibi olmak™ in the first version. “everything is clerared away” is translated with an idiom
“Isi karistirp ayagima dolanabilecek her seyi temizledik simdi” Both idioms sucessfully

give the sense of the original.

'It's steady the old man told him. 'It's too steady. You shouldn't be that tired
after a windless night. What are birds coming to ?'
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The hawks, he thought, that come out to sea to meet them. But he said nothing of this
to the bird who could not understand him anyway and who would learn about the
hawks soon enough (Ibid 45-46)

1- Kondugun yer saglam" dedi ihtiyar. Hatta ¢ok saglam, bdyle dingin bir geceden
sonra bu kadar yorgun olmamam lazimdi Neden? Etrafta alic1 kuslar falan mi1 var?"Oyle ya
sahinler vardir. Sahinler bunlar1 avlamak i¢in denize agilirlar. Fakat 6dleyene sahinlerden
bahsetmedi. Nasil olsa Gtlegen sdyledigini anlamayacakti. Yas1 ¢ok kiiciiktii Sahinleri
anlamak i¢in 6nilinde uzun yillar vardi ( Ibid 33 )

2- Hi¢ oynamiyor" diye sdylendi ihtiyar balik¢i. "Cok hareketsiz, riizgarsiz, durgun bir
geceden sonra niye bu kadar yorgunsun? Nereye kosuyorsun?"'Atmacaya tabii" diye
diisiindii. Boyle ufaklarin yolunu onlar beklerdi. Fakat aklindan gegenleri kusa sdylemedi.
Nasil olsa anlamayacakti. Hem bir giin gelir, atmacalar1 kendi kendine 6grenirdi (Ibid 54)

A small bird comes toward the skiff and rests on the line. Santiago begins to talk to the bird and

hopes for its company. The old man assures it that the line is safe for birds to perch on.

The translators should study the whole text, not the sentences and not the words alone. The unit of
translation should be the context. Otherwise, anyone can easily make mistake. In the second version, the
translator makes such a mistake. While translating “it’s steady” there arises an ambiguity. The readers may
become confused whether it refers to the line or the bird. In fact it refers to the line when we examine the

prior paragraph.

Translators can sometimes give extra information or make explanations when necessary. In the first
version, the translator says the bird is too young, which does not exist in the original version. And also it says
the bird has long time to learn about the hawks whereas the original says the bird will soon learn about them.
There is a consensus on the principle that a translator in no means has a right for distorting the original text.(

Cakar,70)

'Stay at my house if you like bird,' he said. 'l am sorry I cannot hoist the sail
and take you in with the small breeze that is rising-. But I am with a friend (Ibid 46)

1- Istersen benimle kal kuscagiz. Tatl tatli esen bu sabah melteminde yelkenleri acip
seni karaya gotiirmeyi ¢ok isterdim. Ama elden ne gelir? (Ibid 33)
2- Istersen benimle kal kus" diye siirdiirdii. Kusura bakma, yelkeni agip seni sabah

melteminde serinletemiyorum. Ama yine de dost bil bizi. (Ibid 55)

Santiago invites the bird to stay at his house if he reaches the shore and apologizes
for not being able to take the bird there himself. Both versions translate the sentence “I am
with a friend” in different ways. The first one says “what can I do?” and the second one
says “see me as your friend” These translations are far from the real meaning of the
original. In the original, tha old man says he is with a friend ; namely he is with the fish. So

it can be translated literally as “Bir arkadagim var yanimda”
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“I’m sorry” is omitted in the first version while the second one says “Kusura

bakma.”

While the sentence “I cannot hoist the sail and take you in...” is in negative form,
the first version is not faithful to the original and translates this sentence in positive form
“...yelkenleri acip seni karaya gotlirmeyi ¢ok isterdim”. The second version mistranslates

“take in” as “serinletemiyorum”

'I don't think I can eat an entire one,' he said and drew his knife across one of
the strips. He could feel the steady hard pull of the line and his left hand was
cramped. it drew up tight on the heavy cord and he looked at it in disgust (Ibid 48)

1- Bigagini parcalardan birine, saplayarak: "Hepsini yemen miimkiin degil" dedi kendi
kendine.iri balik giiciinii hi¢ kaybetmemis, ayn1 dogrultuda yiiziip gidiyordu. Thtiyarin sol
elinde kasilmalar vardi. Kalin ipin iistiine kenetlenmis bu ele kizgin bir edayla bakti. (Ibid
34)

2- Nasil olsa hepsini yiyemem" diye sdylenerek tahtanin iistiindeki dilimlerden birini
ortasindan ikiye boldii. Oltanin agirligi bastirmaya devam ediyordu. Sol eli iyice uyusmus,

tiimiiyle tutulmus gibi olmustu. Sikica kavradig: olta ipinin Ustline kivrilmis eline dehsetle
bakti (Ibid 57)

The old man slices meat from the tuna he caught and, as he begins to eat, realizes
that his left hand has become tightly cramped. And he looks in disgust. The word “disgust”
in the last sentence “...he looked at it in disgust” means a strong feeling of dislike,which
can be translated as “tiksinti”. “disgust” is translated as “in an angry way” in the first
version and “horrified” in the second one.Although these two words are not the exact
equivalent of “disgust”, they manage to convey the meaning of the original for Santiago is
angered and frustrated by the weakness of his own body. Also, It can be translated literally

in this sentence as “tiksintiyle bakt1”

There is no sense in being anything but practical though, he thought. I wish I
had some salt. (Ibid 49)

1- Asil 6nemli olan karnimi doyurmak" diye diisiindii. "Keske birazcik da tuz olsayda.
(1bid 35)
2- "Pratik bir adam olmaktan iyisi var m1?" diye diisiindli. "Keske yanima biraz tuz

almis olsaydim.(Ibid 59 )

The old man eats the tuna, hoping it will renew his strength and help release his
hand. There is no paralelism between the first sentence in the original text and its

translation in the first version. This translation is the translator’s own interpretation. The
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second version is a literal translation and it is acceptable. Also “duruma ayak uydurmaktan

baska ¢are yok” would be an alternative one.

'Light brisa,' he said. 'Better weather for me than for you, fish ( Ibid 51)
1- Hafif brisa" dedi. "Bu havalar benim i¢in oldugu kadar senin iginde iyi balik ( Ibid
37)
2- Brisa diye sOylendi. "Havalar daha epey iyi gidecek, balik. Bu da benim lehime
(Ibid 61)

The old man says the weather is good for him, not for the fish. On the other hand, the
first version says the weather is good for both the man and the fish, which is far from the
meaning of the original. On the other hand, we see the translator’s interpretation in the
second one. It says that the weather will be fine for a while. This sentence can be

translated as “Hava benden yana”.

Then, with his right hand he felt the difference in the pull of the line beforc he
saw the slant change in the water. Then, as he leaned against the line and slapped his
left hand hard and fast against his thigh he saw the line slanting slowly upward. 'He's
coming up he said. 'Come on hand. Pleasc come on (Ibid 52)

1- Birden, durumu degisen ipin egimini bile goérmeden, ipin gerginliginde bir
degisiklik oldugunu hissetti. Biitiin giiciinii ipe vererek sol elini kuvvetle kalgasina
vuruyordu. Ip yavas yavas geliyordu. "Iste yukar1 ¢ikiyor!" dedi. "Haydi el, haydi goziinii
seveyim !" (Ibid 37)

2- Tam bu sirada denize inen egrinin durumunu gormeksizin, sag elindeki ipte bir
degisiklik oldugunu sezinlemisti. Arkasina abanmis, sol elinin tersini pantolonun pagasina
daha hizli siirterken, olta ipinin yavas yavas yukari ¢iktigini gordii."Yiize cikiyor" diye
mirildandi. "Haydi yavrum, haydi giilim. Goreyim seni, ¢ik disar1 (Ibid 62)

The second version excludes the sentence “Come on hand” though it constitutes an
important part of the text. Because the old man needs both of his hands now. The great fish
is coming up. He can feel it in the pull of the line and he can see it in the slant of the line
against the water and he atttemts to uncramp his hand. Instead of “come on hand”, “come
on fish” is added. This new sentence does not compensate for the deleted sentence as their
meanings are not the same. The first version translates this sentence idiomatically and

communicatively “haydi goziinii seveyim”

'He is two feet longer than the skiff the old man said. The line was going out
fast but steadily and the fish was not panicked (Ibid 52)
1- Tekneden iki ayak daha biiyiik" diye diisiindii. Ip biiyiik bir hizla ama titremeden
kayiyordu. Balik dellenmiyordu. (Ibid 38)
2- Benim tekneden en asagi yarim metre daha biiylik" diye sdylendi. Olta ipinin biiyiik
bir hizla ag¢ilmasina karsin balik telasa kapilmamisti( Ibid 63)
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Foot is a measure of lenght, 30 centimetre. Two feet is approximately half of a
metre. These kinds of measure lenghts are not used in Turkish culture. So translators had
beter choose widely used measure of lenghts for target readers. The second version does
just the same and says “yarim metre daha biiyiik”. On the contrary, the first one translates

literally “tekneden iki ayak daha biiyilik”, which sounds funny and awkward.

It will uncramp though, he thought.It will uncramp to help my right hand.
There are three things that are brothers: the fish and my two hands. it must
uncramp. it 1s unworthy of it to be ctamped. The fish had slowed again and was going
at his usual pace (Ibid 53)
1- Sabirli olmak gerek, oniinde sonunda agilir" diye diisiindii. "Sag elimin yardimina
kosmak icin acilacak nasil olsa Birbiriyle iliskisi olan ii¢ sey var: Balik ve iki elim, Bu
kasilmanin gegmesi lazim. Boyle kasilip kalmak bir ele yakismaz." Balik birazcik daha
hizin1 yavaglatmis, eski hizina donmiisiii. (Ibid 38)
2- Ama acilir canim" diye diislindii. "Muhakkak ag¢ilir ve sag elimin yardimina kosar.
Ellerimle balik birbirleriyle kardeslik oldu adeta. Onun i¢in inadi birakmali artik. Boyle
tutuk kalirsa ne yarar1 olur?" Balik yine yavaslamis eski yerine doniiyordu ( Ibid 64 )

The first sentence is translated freely in the first version and this translation “Sabirh
olmak gerek, oniinde sonunda agilir” sounds natural and communicative. By the same

token, “it 1s unworthy of it to be cramped” is translated communicatively in both versions;

“...bir ele yakismaz” in the first one and “...inad1 birakmal1”

The translation of the sentence “it was going at his usual pace” in the second
version is “Balik yine yavaslamis eski yerine doniiyordu “ and this translation does not
convey the meaning of the original. For the second version says the fish turns to its

preceding place. In fact the fish goes at the same speed.

Let him think I am more man than I am and I will be so. I wish I was the fish,
he thought, with everything he has against only my will and my intelligence (Ibid 54)
1- Goriindiigimden daha yaman bir adam oldugumu diisiinsiin birak bu da isin
numarasit. Keske baligin yerinde olsaydim. Her tiirlii Gistlinliikk onda. Benimse iradem ve
kafamdan bagka neyim var?(Ibid 38)
2- Birak, beni oldugumdan kuvvetli sansin da, ben biraz zayif olayim. Balig1 ¢ekip al-
may1 isterdim. Benim arzuma, zekdma kars1 koyan her seyiyle beraber ¢ekip igeri almak
isterdim." (Ibid 64 )

From the time Santiago sees the fish to the end of the book, he seems obsessed with
the idea of proving himself a worthy slayer of such a noble beast. This obsession, more

often than not, is couched in self-ascriptions of inferiority.
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The first sentence is translated idiomatically and communicatively in the first
version. On the other hand, the second one contradicts the original because the old man

says he will be strong but the second version says he will be weaker.
“I wish I was the fish” is omitted in the second version.

The sentence “with everything he has against only my will and my intelligence” is
translated using different grammatical structures but keeping the original meaning by both
of the versions. They reflect the meaning of the original sentence. The first version
converts this sentence into a rhetoric question: “Benimse iradem ve kafamdan bagka neyim
var?”This kind of structural conversation sometimes causes the loss of effect and
sometimes strenghtens the meaning. There is no loss of meaning and effect in the
translation of the first version. The second version translates word for word and in the

positive form.

He was comfortable but suffering, although he did not admit the suffering at
all. (Ibid 54)

1- Olduk¢a diizgiin bir sekilde oturmasina ragmen rahat edemiyordu ama buna
aldirmiyordu ( Ibid 39 )
2- Rahat olmasina rahatti ama bir yandan sikinti eksik degildi. Ne var ki bu aciya

aldiris etmiyordu artik. (Ibid 65 )

The first version does not express what the original means. The original says “He
was comfortable but suffering” but its translation says “he was not comfortable although
he sat in a good position”. The second one is more faithful to the original semantically

comparing to the first one.

Now that he had seen him once, he could picture the fish swimming in the water with
his purple pectoral fins set wide as wings and the great erect tail slicing through the
dark. I wonder how much he sees at that depth, the old man thought. His eye is hugc
and a horse, with much less eye, can see in the dark. Once I could see quite well in the
dark (Ibid 56 )

1- Balig1 gordiigiinden beri onun derin sularda kanat gibi iki yana ac¢ilmig koyu kirmizi
ylizgecleriyle ve karanliklar1 diklemesine kesen kocaman kuyruguyla ilerleyisini kafasinda
canlandirtyordu. O kadar derinlikle nasil goriiyor acaba?" diye diisiindii. 'Oldukga biiyiik
gbzleri var bir atinki kadar. Yeterince buyuk karanlikta gérmek icin bende bir zamanlar
karanlikla iyi goriirdim (Ibid 40)

2- Onu bir kez gordiikten sonra, simdi suyun i¢inde, yan yiizgecleri bir kanat gibi
gerili, sivri kuyruguyla karanliklar1 yirta yirta ylizerken diisleyebiliyordu. "O derinlikte
cevresini nasil goriiyor sastyorum" diye diislindii yagh adam. "Gozleri kocaman kocaman.
At onunkinden ¢ok daha kii¢lik gozleriyle karanlikta goriir. Bir zamanlar ben bile kusursuz
goriiyordum karanlikta (Ibid 68 )
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Both versions say how the fish can see around at the depth. But the original says
how much he sees at this depth. Translators shold be careful and should sometimes evet
study the individual sentences. At the same token, the first version says the fish’s eyes are

as big as a horse’s while the original says fish’s eyes are bigger than a horse’s.

The sentence “lI wonder how much he sees at that depth” is translated using
different grammatical structures but keeping the original meaning by both of the versions.
They reflect the meaning of the original sentence. The first version converts this sentence
into a rhetoric question: “O kadar derinlikle nasil goriiyor acaba?” There is no loss of
meaning and effect in the translation of the first version. The second version translates it as

a positive sentence as “O derinlikte ¢cevresini nasil goriiyor sasiyorum”

As the sun set he remembered, to give himself more confidence, the time in the
tavern at Casablanca when he had played the hand game with the great negro from,
Cienfuiegos who was the strongest man on the docks (Ibid 58)

1- Glines batmak tizereydi. Kendine biraz olsun cesaret vermek i¢in, Kazablanka'da
bir meyhanede yasidiklarini hatirladi. O giin cienfiugos asilli olan ve rthtimin en giiclii
adamlarindan biri sayilan ¢am yarmasi gibi bir zenci ile bilek giiresi yapmisti. ( Ibid 41-42)
2- Grup vaktine dogru kendine olan gilivenini artirmak i¢in Kazablanka'da bir barda
Cienfuegos'lu bir zenci ile yaptig1 kol biikkme magini diisiindii. Zenci rihtimin en giiclii ada-
miydi (Ibid 70)

Santiago recalls an almost mythic arm wrestling match he had in his youth. It went
on for a day. The opponent was a great black man, "the strongest man on the docks," and

the contest took place at a tavern in Casablanca. This man is successfully described with an

idiom in the first version “cam yarmasi1” which sounds very communicative.

It is very natural for a translator to break down a sentence into pieces. In the first
version, the sentence is broken down and expressed in a few sentences. This makes the

story more effective and easier to understand when compared to the second version.

The odds would change back and forth all night and they fed the negro rum
and lighted cigarettes for him. Then the negto, after the rum, would try for a
tremendous effort and once he had the old man, who was not an old man then but
was Santiago E1 Campedn, nearly three inches of balance. But the old man had raised

his hand up to dead even again........... But he had finished it anyway and before
anyone had to go to work (Ibid 59)
1- Gece boyunca esittik bozulmadi. Hangisi kazanacakti acaba? Zenciye rom

58



iciriyorlar, sigara yakip agzina veriyorlardi. Zenci, romu her yudumlayisinda esasli bir
hamle yapiyordu. Bir keresinde ihtiyarin elini gerci o zamanlar ihtiyar degildi, Sampiyon
Santiago idi 1yice masaya indirmisti, Fakat kisa bir sire sonra elini eski durumuna getirdi.
................ Ihtiyar tam zamaninda zencinin isini bitirmisti, insanlar isinin basma
gitmeden ( Ibid 42)

2- Biitlin gece denge bir onun, bir 6tekinin lehine degisip durdu. Zenciye bir ara bir
kadeh rom vermisler, agzina bir sigara tutusturmuslardi. O zaman ickinin etkisiyle olacak,
korkung bir gii¢ harcayarak ihtiyarin, -kuskusuz o zaman ihtiyar degil yalnizca Santiago El
Campeon'du— kolunu yine eski seviyesine ylikseltmekte giiclilk ¢cekmemisti. O zaman ¢ok
iyi bir atlet olan zenciyi altedecegini anlayivermisti............ Fakat herkes isinin giiciliniin
basina gitmeden Once o temizleyivermisti herifi. (1bid 71 )

The translation of the first sentence in the first version “Gece boyunca esittik
bozulmadi. Hangisi kazanacakti acaba?” is far from the the meaning of the original
sentence “The odds would change back and forth all night” because the first version says
the old man and the negro draw. The second version is acceptable. It can also be translated

as “Durum gece boyunca sik sik degisti.”

Both versions use idiomatic expressions in translating the last sentence “he had
finished it”. The first version says “zencinin igini bitirmisti” and the second one says

“temizleyivermisti herifi” although neither of these expressions exist in the original

He decided that he could beat anyone if he wanted to badly enough and he
decided that it was bad for his right hand for fishing (Ibid 60)
1- Bu kargilagsmalar sonunda ihtiyar gercekten istese karsisindaki kim olursa olsun
yenebilecegini anladi. Ama ayin1 zamanda sol elinin balikk tutmada  pek ise
yaramayacagininda ayrimina vardi (Ibid 43)
2- Istedigi zaman Oniine cikani yenebilecegine akli yatmusti. Ama baliga ciktigi
zaman bunun sag eline zarar verdigini fark ediyordu (Ibid 72)

“akli yatmak™ is used for finally understanding, accepting,believing something
after a long period of persuasion. In the second version, “decide” is translated as “akli
yatmak” which is not the correct equivalent of it. Instead, “anladi” is the correct verb in

translating “decide” as it is in the first version.

“...right hand...” is mistranslated as “left hand” in the first version.

I m learning how to do it he tought .This part of it anyway. Then too,
remember he hasn't eaten since he took the bait and he is huge and needs much food
(Ibid 62-63)
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1- Bu isi 6grenmeye bagliyorum" diye dusundu, en azindan bu kismini. Oltaya
yakalandigindan beri bir sey yemedigini unutmamali, iri balik oldugu i¢in fazla yiyecege
ihtiyaci oldugunuda . (Ibid 45)

2- Bu isin nasil idare edilecegini de 6grenmeye basladik" diye diisiindii. "Hi¢ olmazsa
bir kismin1." Sonra sabahtan beri bir lokma yemedigini animsadi, koca viicut beslenmek
isterdi (Ibid 75)

While translating the last sentence, the second version misunderstands the subject
“he” as if it is referring to the old man although in the original, “he” clearly refers to the
fish. Because the original says “he took the bait” which means “oltaya yakalanmak™ or

“zokay1 yutmak™

How do you feel, fish?' he asked aloud. I feel good and my left hand is better
and I have food for a night and a day. Pull the boat, fish. He did not truly feel good
because the pain from the cord across his back had almost passed pain and gone into
a dullness that he mistrusted. But I have had worse things than that, he thought. My
hand is only cut a little and the cramp is gone from the other. My legs are all right.
Also now I have gained on him in the question of sustenance (Ibid 63 )

1- Asagida isler nasil gidiyor balik?" diye sordu Yuksek sesle. "Beni sorarsan fena
degilim: Sol elim iyi durumda bir giin bir gece yetecek azigim da var. Sen tekneyi
cekmeye devam et Aslinda bu kadar iyi durumda degildi. Omzunu siyiran ipin verdigi
acidan neredeyse omzunu hissetmiyordu. Bu da olduk¢a endiselendiriyordu onu "Bos ver.
Biz ne badireler atlattik" diye diisiindii. "Sag elimde yalnizca kii¢iik bir yarik var, sol
elimde de kasilma falan kalmadi. Bacaklarim formunda. Hem yiyecek bakimindan da
ondan daha iyi durumdayim. ( Ibid 45)

2- Yiiksek sesle, "Balik, keyfin nasil?" diye sdylendi. "Beni sorarsan demir gibiyim.
Sol elimin tutuklugu da acildi. Bir giin bir gece yetecek yiyecek de hazir. Cek ¢ekebildigin
kadar be." Gergekte kendini pek o kadar 1yi hissetmiyordu; ¢ilinkii omzundaki olta ipinin
verdigi act hemen hemen ge¢mis, yerini giivenemedi-gi, hosuna gitmeyen uyusmay1 andirir
bir hisse birakmisti ; “Bu da ne ki, ben daha kétiilerine gogiis germis adamim, elimdeki
kramp da gecti; bacaklarim da aslan gibi, yiyecek konusunda da ondan iistiiniim.”(Ibid 76 )

“How do you feel, fish?” is translated freely in both versions; the first one says
“Asagida isler nasil gidiyor balik?” and the second one says “Balik, keyfin nasil?”” Both of

them are natural and fluent. At the same time, it can be translated literally as “Nasil

hissediyorsun balik?”’

“I feel good” is translated as “Demir gibiyim” in the second version though we
generally say “Bomba gibiyim,Aslan gibiyim” to tell how good we feel. “Demir gibiyim”
is not a common usage in Turkish. Also, it can be translated literally as it is in the first

version.
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The sentence “But I have had worse things than that” is translated idiomatically in
both versions. The first one says “...badireler atlattik” and the second one says “...g6giis

germis adamim” , both of which mean the old man struggle against hard things.

The sentence “My llegs are all right.” is translated as “bacaklarim formunda” in the
first version and “bacaklarim aslan gibi” in the second version. Both of them sound

communicative.

The first stars were out. He did not know the name of Rigel but he saw it and
knew soon they would ali be out and he would have ali his distant friends. ( Ibid 63 )
1- Ik yildizlar ortaya ¢ikmisti. Gordiigii yildizin adinin Rigel oldugunu bilmiyordu
ama onun pesisira uzaktaki yildiz dostlarinin gdkytiiziine sagilacagim ¢ok iyi biliyordu. (
Ibid 45)

2- IIk yildizlar yannmusti. Rigel yildizinin adim bilmezdi ama birbirlerini uzaktan

tantyan iki eski dost gibiydiler. (1bid 76)
“The first stars were out” is not translated communicatively in the second version
“ilk yi1ldizlar yanmist1” In Turkish, we say “yildizlar ortaya cikti, yildizlar parladi”. The

sun rises, the moon rises but the stars come out.

The second version deletes the last sentence “he saw it and knew soon they would
all be out and he would have all his distant friends.” Instead of this sentence the second
version says the old man and Rigel were old friends. However, this sentence can be

translated literally and there is no need for such a deletion.

I'm clear enough in the head, he thought. Too clear. I am as clear as the stars
that are my bnothers. Still I must sleep. They sleep and the moon and the sun sleep
and even ocean sleeps sometimes on certain days when there is no current and a flat
calm ( Ibid 65)

1- Kafam bulanik falan degil, 1s1l 151" diye gecirdi i¢inden."Kiz kardeslerim yildizlar
gibi 151l 151l. Ama yine de uyumaliyim yildizlar uyur aydede uyur, peki ya giines? O da
uyur. akint1 ve esinti olmadig1 demlerde derya bile uyur ( Ibid 47)

2- Aklim pekald dogru diiriist isliyor" diye diisiindi."Kafamin i¢i berrak. Ama yine
uyumak gerek bir lokma. Herkes uyur; gilines uyur, ay uyur, hatta akintinin azaldigi,
riizgarin durdugu giinler deniz bile uyur (Ibid 79)

The sentence “I am as clear as the stars that are my brothers” is deleted in the
second version but this is an important point for it shows us the theme of unity.
Beforehand, Santiago identifies himself with the sea and its creatures. And now he expands

the scope of his identification to the stars. And in the first version “brothers” are translated

as “sisters” altough there is no reason for such a change.
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The old man claims to be the brother of the stars on several occasions and justifies
his need to sleep by considering the behavior of the moon and sun and ocean. In the first

version “moon” is translated as “aydede” which is a childish saying.

I could go without sleeping, he told himself. But it would be too dangerous.
He started to work his way back to the stern on his hands and knees, being careful
not to jerk against the fish. He may be half asleep himself, he thought. But I do not
want him to rest. He must pull until he dies (Ibid 66 )
1- Belki de uyur giderim, fakat bu gercekten cok tehlikeli "olur. Ellerinin ve
dizlerinin iistiine siirlinerek, bir yandan da oltay1 sarsmamaya dikkat, ederek kendini kiga
attr, "Kim bilir belki balikk da uykuludur?" diye diisiindii. "Ama bana gore hava hos.
Baksana ¢cekmeye devam ediyor, ipi koparircasina hem de ( Ibid 47 )
2- Uyumasam da olur canim" diye sdylendi. Ama bu da tehlikeli."Oltay1 sarsmamaya
dikkat ederek dizleri iistiinde siiriine siiriine kiga dogru ilerledi. "Belki balik da yar1 uyur
durumdadir" diye diisliniiyordu. "Ama onun dinlenmesi isime gelmez, Oliinceye kadar
¢ekmeli. (1bid 79-80 )

“I could go without sleeping” is translated as reflecting the translator’s own
interpretation rather than the meaning of the original in the first version. This sentence is
translated as “may be I can sleep” By the same token, “I do not want him to rest.” is
translated as “it does not matter whether he rests or not” in the first version. Translators

can sometimes change some words, sentences until this new version reflects the meaning

of the original. But this time the first version is far from the original.

The sentence “He must pull until he dies” is translated word for word in the second
version as “Oliinceye kadar ¢ekmeli” whereas the first version omits this sentence and adds
“Baksana ¢ekmeye devam ediyor, ipi koparircasina hem de” which does not exist in the

original.

If I had brains I would have splashed water on the bow all day and drying, it
would have made salt, he thought. But then I did not hook the dolphin until almost
sunset. Still it was a lack of preparation. But I have chewed it all well and I am not
nauseated ( Ibid 68 )

1- Bende biraz kafa olsaydi teknenin kenarma deniz suyu dokerdim. Kuruyunca tuz
kalird1 geriye."'Gerg¢i yunusu giines battiktan sonra yakaladim. Ama ne olursa olsun bunu
diistinmem gerekirdi. Diislincesizlik ettim. Neyse! Hepsini yalayip yutmama ragmen i¢im
bulanmadi. 6nemli olan bu (Ibid 48 )

2- Diistlinceli davranip da sabahleyin biraz deniz suyu alsaydim igeri, simdi ¢oktan
kurumus, geriye bir avu¢ tuz kalmis olurdu”" diye diisiindii. "Ama yunusu giin batarken
tutabildik. Bereket versin midem falan bulanmadi (Ibid 82 )

Translators sometimes feel stressed while translating idioms. Because it can be

difficult to find the right equivalent of the idiom. “having brains” is rather an easier one to
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translate as it can be translated word for word without loosing its meaning. “kafa olsaydi”
in the first version sounds good and also “being thougtful” corresponds the meaning of

“having brains” in the second version.

“Still it was a lack of preparation” is omitted in the second version. And in the first
version we see the translator’s own interpretation, it says “Ama ne olursa olsun bunu

diisiinmem gerekirdi. Diisiincesizlik ettim. Neyse!”

Some common expressions are used such as “neyse, oneml olan bu” in the first

version and bereket versin” in the second version.

The line went out and out and out but it was slowing now and he was making
the fish earn each inch of it. Now he got his head up from the wood and out of the slice
of fish that his chcek had crushed. Then he was on his knccs and then he rose slowly
to his feet. He was ceding line but more slowly all the time. Hc worked back to
where he could feel with his foot the coils of line that he could not see, There was
plenty of line still and now the fish had to pull the friction of all that new line
through the water.(Ibid 71)

1- Ip, hi¢ ara vermeden agilmasina devam ediyordu. Yine de belli belirsiz bir
yavaglama oldugunu sezdi. Ihtiyar, ipin her santimini pahaliya mal ediyordu baliga. Nihayet
basii kaldirabildi. Yanagina yapismis yunus dilimlerinden yiiziinii kurtarabildi. Hemen diz
{istii kalkt1, sonra yavas yavas ayaklarinim iizerine dikeldi. ipi salmaya devam ediyordu, ama
azar azar. Goremedigi yumaklara ayaklariyla dokunana kadar ilerledi. Yeterince ip oldugunu
anladi. Baligin bu fazladan iplerin agirligini da ytiklenmesi gerekiyordu.(Ibid 50)

2- Makaralar ac¢ildi, agildi,agildi; simdi gittikge yavasliyor, balik¢1 da her santimi zorla
birakiyordu. Basini, iistiine kapandigi tahtadan vicik vicik suratina yapisan etlerin {istiinden
kaldird1. Once dizleri iistiinde yiikseldi, sonra yavas yavas ayaga kalkti. Elindeki ipi her an
biraz daha yavaglatarak birakiyordu. Giigliikle arkaya dogru gidip, karanlikta se¢emedigi
makaralar1 ayagiyla yoklayabilecek bir yerde durdu. Daha diinya kadar ip wvardi
makarada(Ibid 85)

We see an example of partial recerrunce in the first sentence “went out and out
and out” which strengthens the meaning. The first version omits this partial recerrunce

while the second one translates literally as “Makaralar agildi, agildi,agildi’”, which

sounds good.

“he was making the fish earn each inch of it” is translated idiomatically in the first
version “Thtiyar, ipin her santimini pahaliya mal ediyordu baliga”. Also “There was plenty
of line still” is translated idiomatically in the second one “Daha diinya kadar ip vardi

makarada”
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He will start circling soon and then I must work on him. I wonder what
staited him so suddenly? Could it have been hunger that made him desperate, or
was he frightened by something in the night? Maybe he suddenly felt fear. But he was
such a calm, strong fish and he seemed so fearless and so confident. It is strange.'You
better be fearless and confident yourself, old man,' he said. 'You're holding him again
but you cannot get line. But soon he has to circle(Ibid 71)

1- Birazdan daire ¢izmeye baslar. Isle o zaman sira bana gelecek. Canimin istedigi gibi
stiriiklerim onu'. Acaba neden bdyle birden {irklii. A¢lik olmali onu bdyle deliye ¢eviren, ya
da derinlerde korktugu bir sey var. Kim bilir? Sakin, gli¢lii bir balikli, yiirekli gériiniiyordu,
kendine giiveniyor gibiydi. Tuhaf!""Sen de korkup da pusulani sasirma adamini1" dedi kendi
kendine. Baligi avucunun icine aldin sayilir, bunu anladik. Ama bir tirli ipi
cekemiyorsun. Her neyse! Simdi ¢cember ¢izmeye baglamasi gerek.(Ibid 50-51)

2- Birazdan donmeye baglayacaktir. O zaman isini bitirmeli. Birdenbire ne oldu bdyle
aklim ermiyor. Ag¢liktan mu1 telaslandi, yoksa karanlikta bir seyden mi tirktii? Belki de
korkmustur. Fakat ne kadar sakindi. Tuhaf." Sen de cesaretini toplayip, kendine giiven-
melisin ihtiyar" diye sOylendi. "Yine ipe asiliyorsun ama cekemeyeceksin. Bekle,
neredeyse donmeye baslayacak(Ibid 85-86)

The rhetoric questions in the original “Could it have been hunger that made him
desperate, or was he frightened by something in the night?” are converted into

affirmative sentences in the first version “Aclik olmali onu bdyle deliye ceviren, ya da

derinlerde korktugu bir sey var.”

The adjectives which describe the fish in this sentence “he was such a calm,

strong fish and he seemed so fearless and so confident.” are omitted in the second version.

"You better be fearless and confident yourself” and “'You're holding him again”,
are translated idiomatically in the first version “Sen de korkup da pusulani sasirma” and
“Balig1 avucunun i¢ine aldin sayilir” whereas the second one translates literally. The first
one is reader-centred and corresponds the meaning of the original although there is no

idiom in the original.

He’s headed almost east,he thought. That means he is tired and going with
current. Soon he will have to circlle. Then our true work begins. (Ibid 72)
1- Simdi dogu yoniinde ilerliyor" diye diisiindii. "Demek ki yoruldu ve kendini akintiya
birakt. Yakinda ¢gember ¢izmeye baslamasi gerek. Isler tikirnda sayilir. (Ibid 51)
2- Simdi tam dogu yoniini tutmuslardi. Bu, baligin yorulup akintiyr izlemeye
basladigina isaretti. Cok gegmeden donmeye baslayacakti besbelli. "O zaman bizim igimiz
de baslayacak" diye diisiindii (Ibid 86)

In the first version “our true work begins” is translated as “isler tikirinda sayilir”
which means everything is ok. Yet this translation is not corect as it is not the equivalent

of the original. The old man is still trying to catch the fish. Everything is not still ok. The
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we can translate it as it is in the second version “O zaman bizim isimiz de baslayacak" or

“Asil isimiz o zaman baslayacak.”

'He is making the far part of his circle now’ he said. I must hold all I can,
he thought. The strain will shorten his circle each time. Pcrhaps in an hour I will
see him. Now I must convince him and then I must Kill him (Ibid 74)

1- En biiyiik dairesini ¢iziyor. Biitiin giiclimle asilmaliyim, Gitgide yorulacak ve
cizdigi daireleri kiigiiltmek zorunda kalacak. Belki bir saate kalmaz, goriirim onu.
Kagimilmaz sona yaklastyor, bir siire sonra isini bitirecegim (Ibid 52)

2- Simdi ¢emberin en uzak noktasini doniiyor" diye sdylendi. "Elimden geldigi kadar
sik1 tutmaliyim. Her doniiste ¢cember biraz daha kiigiiliip daralacak. Kimbilir bir saate
kalmaz, onunla kars1 karsiya oluruz. Simdi kendisini dldiirebilecegime inandirmaliyim onu
(Ibid 89)

The second version translates literally while the first one translates
communicatively. For instance, the first version says “Kacinilmaz sona yaklasiyor”
though there is not such an expression in the original. And also it translates “I must kill

him” idiomatically as “isini bitirecegim”

'Don't jump, fish,' he said. 'Don't jump.’' The fish hit the wire several times
more and each time he shook his head the old man gave up a little line. (Ibid 75)
1- Sigrama artik balik, sigrama artik Balik bir¢cok kere daha olta ignesini zorladi.
Baligin her sigrayisinda ihliyar ipi biraz daha saliyordu (Ibid 53)
2- Ziplama balik" diye sOylendi. "Ziplama e mi!"Balik birka¢ kez ipe asildi ve her
seferinde de ihtiyar balik¢1 bagini sallayarak, tuttugu oltay1 biraz daha kasti(Ibid 89)

“...each time he shook his head the old man gave up a little line” Here “he” refers
to the fish while the second version mistranslates “he” as “the old man” it says “ihtiyar

balik¢1 basini sallayarak, tuttugu oltay1 biraz daha kast1”

He felt faint again now but he held on the great fish all the strain that he could. I
moved him, he thought. May be this time I can get him over. Pull, hands, he thought.
Hold up, legs. Last for me head. Last for me. You never went. This time I'll pull
him over (Ibid 78)

1- Takati kalmamisti ama elinden geldigince ipe asiliyor, baligi tekneye yakin
tutmaya calisiyordu. "Onu kimildattim" dedi, "Belki bu sefer onu buraya ¢ekmeyi
basarabilirim. Ha gayret ellerim, ha gayret bacaklarim! Beni yar1 yolda birakmayin ne
olur! Haydi bascagizim! Beni yar1 yolda birakma! Simdiye kadar hi¢ kara ¢ikarmadin
yliziimii! Ha gayret, su isi bitireyim.(Ibid 55)

2- Kendini yine bayilacak gibi hissettiyse de var giiciiyle ¢gekmeye devam ediyordu.
"Onu ben devirdim" diye diislindii. "Belki bu kez altederim. Cekin ellerim, asilin! Direnin
ayaklarim! Benim i¢in dayan basim! Benim i¢in disinizi sikiverin. Simdiye dek beni yari
yolda komadiniz. Bakin bu sefer bitirecegim isini(Ibid 94)
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Both of the versions are communicative, effective and natural. They use idioms,

common expressions. First version says ‘“ha gayret... yar1 yolda birakma... kara

b 3

c¢tkarmadin ylizimii...su isi bitireyim...” and the second one says “...disinizi
sikiverin...yar1 yolda koymadiniz...bitirecegim isini...” altough neither of them exist in

the original.

The sentence “He felt faint now” is translated freely in the first version as
“takati kalmamisti” whereas the second one translates it literally as “Kendini yine

bayilacak gibi hissetti”

You are killing me, fish, the old man thought. Bu1 you have a right to. Never
have I seen a greater, or more beautiful, or a calmer or more noble thing than you.
Comc on and Kkill as, I do not ¢care who Kkills who. (Ibid 79 )

1- Sen beni 6ldiirmek isliyorsun balik! No yalin sdyleyeyim, buna layiksm sen. Omrii
hayatimda senin kadar iri. senin kadar suylu. senin kadar dingin, senin kadar giizel bir balik
gormedim. Haydi o6ldiir beni. Istersen ben seni dldiireyim. Kimin kimi oldurdugunun
benim i¢in 6nemi yok artik arkadas (Ibid 56)

2- Balik, beni oldiirtiyorsun balik" diye sOylendi. "Ama buna hakkin yok biliyorsun.
Birader agik konusalim, senin kadar biiyiigiinli, senden daha giizelini ya da soylusunu,
kisaca senin gibisini gormedim. Gel istersen 6ldiir beni. Canimi al. Giicii giicii yetene,
bakalim kim kimi alteder(Ibid 95)

It is very interesting that Santiago does not seem to care who kills whom. This, like
so much of Santiago's relation to the fish, seems to recall an aristocratic code of honor in
which dying by the hand of a noble opponent is as noble an end as defeating him. Indeed, it
might even be a preferable end because one does not know under what conditions one will
die. The second version does not reflect Santiago’s this idea by its false translation “Giicii

giicii yetene, bakalim kim kimi alteder” The first one is a literal translation and is

acceptable.

The second version mistranslates “you have a right to” as “you have not a right
to”. It changes the affirmative sentence into a negative sentence which changes the
meaning wholly and the second version adds “birader agik konusalim” which does not

exist in the original.

The fish had turned silver from his original purple and silver and the
stripes showed the same pale violet colour as his tail. They were wider than a man's
hand with his fingers spread and the fish's eye looked as detached as the mirrors in a
petiscope or as a saint in a procession. It was the only way to kill him the old man
said. He was feeling better since the water and he knew he could not go away and his
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head was clear. He’s over fifteen hundred pouinds the way he is, he thought. Maybe
much more. If he dresses out two-thirds of that at thirty cents a pound I need a pencil
for that/ he said. 'My head is not that clear. But I think the gieat DiMaggio would be
proud of me today. (Ibid 82-83)
1- Uzerinde mor ve giimisi gibi renkler olan balik, katiksiz bir glimiisiye
doniismiistii. Cizgiler ve kuyrugu leyldk rengindeydi. Bu g¢izgilerin genisligi bir karis
kadardi. GOz, bir periskopun aynalar1 gibi siskin duruyor, ayin yapan bir ermisin gozleri
gibi dik dik bakiyordu. Bu balik bagka tiirlii yakalanmazdi dedi i¢tigi bir yudumcuk su onu
kendine getirmisti. Kafas1 yerindeydi. Artik fenalik falan gegirmezdi."En az bir ton gelir"
diye diisiindii. "Belki daha da fazla. Temizlenince iicte ikisi kalir geriye. Kilosu yarim
dolardan ne eder? Bu hesaplamay1 yapabilmem i¢in kalem gerek. Kafam hesap kitap islerine
pek calismiyor artik. Hey koca Di Maggio hey (Ibid 58)
2- Balik, asil rengi olan o acik eflatuni parlaklig1 kaybetmis, biraz daha koyulagarak
kuyruguna dogru mor mor ¢izgiler ortaya ¢ikarmisti. Bu c¢izgiler bir karistan bile genisti.
Hele o periskop aynasi gibi donuk ve kocaman gozleri. Yasl adam, "Onu Oldiirmenin
baska yolu yoktu" diye diisiindii. Islandigindan beri kendini daha iyi, kafasim1 da yerli
yerinde hissediyordu. Bagindan kuyruguna dek bir kez daha siizdii baligi. "En asagi, yedi-
sekiz yiiz kilo gelir" diye diisiindii. Belki daha fazladir. Kilosunu yarim dolardan satacak
olsa? Bunu hesaplamak i¢in kalem kagit olmali" diye sOylendi. "Simdi kafadan ¢ikaramam.
Fakat eminim ki, haberi olsaydi {inlii DiMaggio benimle gurur duyardi. (Ibid 99-100)
Having killed the Marlin, Santiago lashes its body alongside his skiff. He pulls a
line through the marlin's gills and out its mouth, keeping its head near the bow. And he
describes the fish. The phrase “as a saint in a procession” in the sentence®...and the
fish's eye looked as detached as the mirrors in a petiscope or as a saint in a procession.” is
omitted in the second version, which can be translated literally as it is in the first version.
Also, more adjectives which do not exist in the original are used in translations to describe
the eyes of the fish such as “bloated” in the first version and “big and lifeless” in the

second one.

The fish being dead, Santiago retires temporarily from viewing it mystically and
sees it in terms of profit. The old man says he needs a pencil to figure out how much
money he can earn after selling the flesh of the fish. Here “pencil” is translated as
“kalem” in the first version. Paper is a collocation of pencil so we can translate it as

“kalem kagit” as it is in the second version.

“My head is not clear” is translated communicatively in both of the versions.
The first one says “Kafam hesap kitap islerine pek caligmiyor artik.” And the second one
says “Simdi kafadan ¢ikaramam” both of them are natural and fluent.
“But I think the great DiMaggio would be proud of me today.” is translated literally in the

second version, on the other hand the first version translates it freely, it says “Hey koca Di
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Maggio hey” which does not reflect the original sentence’s meaning. So the second version

is an appropriate translation of the original sentence.

When the old man saw him coming he knew that this was a shark that
had no fear at all and would do exactly what he wished. He prepared the harpoon
and made the rope fast while he watched the shark come on. The rope was short as
it lacked what he had cut away to lash the fish. (Ibid 86-87)

1- Ihtiyar balikgt onu goriince onun korku nedir bilmeyen kopekbahigi oldugunu anladh.
Yapmas: gerekeni yapacakti. Kopekbahigim gozleyerek zipkimni hazirlad: ve ipi baglads. Ip kisaydi
Clinkii ihtiyar kilic1 baglamak igin ipi kesmisti.(Ibid 60-61)

2- Yash adam onun gelisini gordiigli zaman bir kdpekbaligi oldugunu anlamisti. Hig
korkmuyor, ne yapacagm biliyordu. ipini halkalardan birine diigiimledigi zipkini eline alip
bekledi. Ipin ¢ogunu balig1 baglamak igin kullandigindan zipkina oldukca kisa bir parga
kalmisti(Ibid 104)

An hour after Santiago killed the marlin, a mako shark appears. It had followed the
trail of blood the slain marlin left in its wake. As the shark approaches the boat, Santiago
prepares his harpoon, hoping to kill the shark before it tears apart the marlin. Because the
shark is fearless and can do whatever it wants. The shark is described to the reader with a
relative clause ““...a shark that had no fear at all and would do exactly what he wished”
Still, this relative clause is misunderstood by both of the translators and it is translated as

(13

if it is decribing the fisherman. It had better be translated as “...istedigi her seyi

yapabilecek, korkusuz bir kopekbaligiyd:”

But I killed the shark that hit my fish, he thought. And he was the biggest
dentuso that I have ever seen. And God knows that I have seen big ones (Ibid 88)
1- Bos ver! Baligima saldiran kopekbaligini 6ldiirdiim ya sen ona bak. Lalelik bugiine
kadar gordiiglim en iri dentusoydu bu. Dogrusunu sdylemek gerekirse bundan ¢ok daha
irilerini goérdiim bugiine kadar.(Ibid 62)
2- Ama baligimi vuran canavari 6ldiirdiim ya" diye diistindi. "Gordiigiim dentuso'larin
en korkuncuydu miibarek. Allah biliyor ya, simdiye dek neler goérdiim ben. Ama bu
dehsetti(Ibid 106)

The sharks are generally thought to be representations of the negative, destructive
aspect of the sea and, more generally, human existence. Likewise the second version
translates “shark™ as “canavar”. The old man kills the biggest shark that he has ever seen.

But in the first version, it is translated as if the old man saw bigger sharks than the one he

kills.
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Some common expressions are used in both of the versions to make the translations
more natural such as “bos ver...sen ona bak...” in the first version and “miibarek...”in the

second one.

You did not Kkill the fish only to keep alive and to sell for food, he thought. You
killed him for pride and because you are a fisherman(Ibid 90-91)

1- Agliktan 6lmemek i¢in bu balig1 6ldiirdiigiinii sdylersen bu yalan olur. Satmak i¢in
0ldiirdiin, ¢iinkii sen bir balik¢isin(Ibid 63)
2- Balig1 yalnizca kendini yasatmak, pazarda satmak icin 6ldiirmedin" diye diistindii.

"Biraz da gururun, balik¢ilik gururun i¢in yaptin. Balik¢isin sen (Ibid 109)

Santiago wonders if it was a sin for him to kill the marlin or not. Thinking more,
Santiago reasons that he did not only kill the marlin for food. Speaking to himself, he says
he kills the fish for pride. On the contrary, the first version says the old man kills the fish

for selling, which is far from the original meaning.

Besides, he thought, everything Kills everything else in some way. Fishing Kills

me exactly as it keeps me alive. The boy keeps me alive, he thought. I must not deceive
myself too much ( Ibid 91)
1- Zaten herkes su ya da bu sekilde 6ldiirtiyor. Balik¢ilik beni yasattigi gibi
oldiirtiyorlar da. Ge¢ bunlari, hikmet yumurtlamanin sirast degil simdi.(Ibid 64)
2- Zaten her sey su ya da bu bicimde bagka bir seyi oldiirmekle mesgul.Mesela
balik¢ilik bir yandan beni gegindiriyor, bir yandan da 6ldiiriiyor. Cocuk da beni yasatmaya
calisir. Artik kendimizi aldatmaya bagladik bakiyorum da(Ibid 109)

“The boy keeps me alive, he thought” is omitted in the first version and it is
translated literally in the second version. The last sentence is translated idiomatically in
the first version but indeed this idiom ‘“hikmet yumurtlamak™ is not the equivalent
translation of “I must not deceive myself too much” because “hikmet yumurtlamak”

means proposing a funny idea that is ignored by others.

“Ay” he said aloud. There is no translation for this word and perhaps it is just a noise
such as a man might make, involuntarily; feeling the nail go through his hands and
into the wood. 'Galanos,' he said aloud. He had seen the second fin now coming up
behind the first (Ibid 92)

1- Ay!" diye bagirdi. "Galanos!" Birinci baligin kanat ucunu gordiikten
hemen sonra ikinci baligin kanat ucunu gordii(Ibid 64)
2- Vay!" diye bagirdi yliksek sesle. Bu haykirisin anlamimni kavramak olanaksizdir;

belki insan, bir ¢ivinin parmagindan gecip tahtaya saplanis1 sirasinda bdyle bir ses ¢ikarir
Galanos"is diye bagirdi. Birincinin hemen ardindan suyun tistiinde beliren ikinci ylizgeci
gormiis(Ibid 110-111)
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After Santiago sees the two sand sharks approaching, he says "Ay," a word which
Hemingway describes as "just a noise such as a man might make, involuntarily, feeling the
nail go through his hands and into the woods". This description is omitted in the first
version. And this omission causes a loss of meaning. It can be translated literally as it is in

the second version.

'God knows how much that last one took he said. 'But she's much lightcr
now He did not want to think of the mutilated underside of the fish. He knew that
each of the jerking bumps of the shark had been meat torn away and that the fish
now made a trail for all sharks as wide as a highway through the sea (Ibid 95)

1- Tanr1 bilir, ne kadarini gotiirdii kilicin. Olsun, teknenin
yiikiihafifledi."Kiligbaliginin desilmis karnina aklina getirmek istemiyordu. Canavarin
gerceklestigi her saldirinin baliktan koparilmis bir par¢a anlamima geldigini cok iyi
biliyordu. Kiligtan akan kanlarin képekbaliklarina davetiye ¢ikardigini da.(1ibid 66)

2- Bu sonuncu ne kadar kaptt Allah bilir" diye sdyleniyordu. "Cok hafifledi." Baligin
altinin nasil didik didik edildigini diisiinmek istemiyordu. Balik bu durumuyla denizdeki
biitiin canavarlara ¢agrilar gonderen genis bir iz birakip gidiyordu.(Ibid 114-115)

Two shovel-nosed sharks arrive at the skiff. He kills the first shark easily, but while
he does this, the other shark is ripping at the marlin underneath the boat. The sentence “He
knew that each of the jerking bumps of the shark had been meat torn away” is omitted in
the second version. This sentence is one of the indicators that the more the marlin is
ripped, the less strength Santiago has until, when the marlin is simply a bare skeleton. The
first version successfully translates this sentence as “Canavarin gerceklestigi her saldirinin

baliktan koparilmis bir parca anlamina geldigini cok iyi biliyordu.”

The simile at the end of the last sentence “...as wide as a higway through the sea”
is deleted in both of the versions. Similes are easy to translate as long as they are not
cultural. Similes limit the resemblance of the object and its image to a single property.

Here this simile can be translated as ““...denizin ortasinda otoyol genisliginde...”

He was a fish to keep a man all winter. he thought. Don't think of that. Just
rest and try to get your hands in shape to defend what is left of him. The blood smell
from my hands means nothing now with all that scent in the water. (ibid 96)

1- Su balik var ya!" diye gecirdi aklindan "Bir insan biitlin kis besleyebilir. Bos ver.
bunlar1 diistinme simdi en iyisi mi biraz dinlen, biraz ellerinle ilgilen ki baligin arda
kalanini koruyabilesin Benim ellerimdeli kanin kokusu, senin suda yaydigin kokunun
yaninda nedir ki? (ibid 66-67)

2- Insan1 biitiin bir kis gecindirebilecek bir balikt1" diye diisiindii. "Diisiinme bunlari
simdi. Bir lokma dinlenip, ellerini savasa hazir duruma sok. Denizde biraktigi koku
yaninda benim ellerimdeki kanm lafi m1 olur ?(Ibid 115)
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There is a structural change in the translation of the first sentence between the
original and the first version. This one sentence is successfully divided into two sentence in
the first version. “su balikvar ya..bir insani biitiin kis besleyebilir.”

The last sentence “The blood smell from my hands means nothing now with all
that scent in the water.”is converted into a rhetoric question in both versions. The first
version says “Benim ellerimdeli kanin kokusu, senin suda yaydigin kokunun yaninda
nedir ki?” and the second one says “Denizde biraktigi koku yaninda benim ellerimdeki
kanin laft m1 olur ?” The meaning in the original is negative ““...means nothing...”although
the form is positive. This negative meaning is given by using a rhetoric question in the

translations. This helps to strengthen the stress.

What can I think of now ? he thought. Nothing. I must think of nothing and
wait for the next ones. I wish it had really been a dream, he thought. But who knows?
it might have turned out well. The next shark that came was a single shovel-nose.
(ibid 96)

1- Simdi diisiinmeni gereken ne? diye diisiindii. "Higbir sey. hicbir sey
diistinmemeliyim Olaylar1 akisina birakmak ve olacaklarin  olmasini beklemek gerek
Yasadiklarim bir diis olsaydi keske ! Ama kim bilir? Belki sonu iyiye varir."

Daha sonraki kdpekbalig: tekti. (Ibid 67)

2- Simdi ne diistinmeli?" diye diisiindii. "Higbir sey. Higbir sey diisiinmeden gelecegi
beklemeliyim. Keske hepsi bir diis olsaydi. Ama kimbilir? Sonu hayirli ¢ikiverir bakarsin."
Az sonra tek basina dolasan bir kiirek kafali canavar ¢ikageldi.(ibid 115)

Many sharks attack the marlin and Santiago is tired of it. No matter how much he
is hopeless now, he is still waiting for the next sharks. “the next ones” in the sentence “I
must think of nothing and wait for the next ones” refer to the coming sharks. It is clear when
we go on reading the novel. On the other hand, both of the versions mistranslate “the next
ones”. The first one says “Olaylar1 akisina birakmak ve olacaklarin olmasinit beklemek

gerek” and the second one says “gelecegi beklemeliyim”

I have the gaff now he said. 'But it will do no good. I have the two oars and the
tillet and the short dub.' Now they have beaten me, he thought. I am too old to dub
sharks to death. But I will try it as long as I have the oars and the short club and the
tiler (ibid 96-97)

1- 'Elimde kancadan bagka bir sey kalmadi" dedi, "Bu pek is gérmez ama olsun iki
kiirek, bir diimen tahtasi, bir de sopa var elimde.""Evet, elimde kalanlar bunlar. Bir
kopekbaligini sopayla vurarak oldiirmek i¢in fazlaca yasliyim. Fakat sonuna dek kendimi
savunacagini, .soziim soz. Elimde sopa, bir diimen tahtasi ve iki kiirek olsa da.(ibid 67)

2- Simdi de kancali sopay1 kullaniriz" diyordu. "Ama pek ise yarayacagini sanmam.
Iki kiirek, diimen sopasi, bir de kisa kiirek bas1 var.""Bu kez iyice yenik diistiik" diye
diisiindii. "Canavarlar1 sopayla haklayacak yasimiz ¢oktan gecti. Ama her seye karsin su
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kiiciiciik degnek kalana kadar savastan kagmak yok." (ibid 116 )

Although Santiago loses his knife, he tells to himself “I have the gaff now” He is
optimistic he thinks he can get over the next sharks with the gaff. This is converted into a
negative sentence and translated as “Elimde kancadan baska bir sey kalmadi” in the first
version. But it is not as optimistic as the original. The optimism in the original sentence can
be reflected better if it is translated literally as it is in the second version “Simdi de kancali

sopay1 kullaniriz”

The sentence “Now they have beaten me” is omitted in the first version. However,
this is an important point that tha old man sometimes loses his hope and he accepts the

defeat.

'Come on, galamos the old man said. Come in again.The shark came in in a

rush (Ibid98)

1- "Haydi gel Galanos! Gel de gostereyim sana giiniinii!" Kopekbaligi simsek gibi bir
hizla geri dondii. (Ibid 68) ‘

2- Gelsene galano" diye haykirdi. "Bir daha gelsene."Canavar bir daha geldi (Ibid
118)

The adverbial clause of manner “...in a rush” is omitted in the second version and it is
translated with a simile “...simsek gibi bir hizla...”in the first version. “come in again” is
successfully and idiomatically translated in the first version “Gel de gostereyim sana

guntini!”

He could not talk to the fish any more because the fish had been ruined too
badly. Then some-thing came into his head (ibid 99) .

1- Balikla konusmak kabak tadi vermeye baslamisti. Ciinkii balik fazlasiyla
perisan bir hale gelmisti. O an ihtiyarin aklina bir sey geldi.(ibid 69 )

2- Fena halde hirpalandigindan artik balikla konusmuyordu. Sonra birden aklina bir
sey geldi (Ibid 119)

The old man has nothing and nobody to talk in the sea and through the novel, as soon as he
catches the marlin, he begins to talk to the marlin. But after the marlin is beaten by the sharks,
the old man no longer wants to talk to it, Santiago cannot bear to look at the mutilated
marlin. This is successfully translated with an idiom in the first version “kabak tadi vermeye
baglamist1”
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I have half of him, he thought. Maybe I'll have the luck to bring the forward half
in. I should have some luck. No, he said. You violated your luck when you went too
far outside.(ibid 100)

1- "Baligin yaris1 kald1" diye diisiindii. "Insallah kalan yariy1 kiytya ulastirabilirim.
Birazcik talihim olmali, talihini donmeli artik. Ben buna layigim. Dogru degil bu
sdylediklerin. Bu kadar agilmakla sen kendin déndiirdiin talihini, seytana uydun."(ibid 70

)

2- Ki¢ tahtalar1 {istline uzanmis, i1siklarin ufukta goériinmesini kolluyordu. "Simdi
elimde yaris1 kald1" diye diisiindii. "Belki talihim yolunda gider de bu kadarim1 kdye kadar
gotiirmek kismet olur. Biraz talihe ihtiyacim var. Hayir, bu kadar agilmakla talihimi
kendim kiistiirdiim." (ibid 120 )

Although all these sharks,Santiago still hopes to be lucky but Santiago believes that
he “violated his luck” when he sailed too far out. “I should have some luck”is translated

freely in the first version as “ben buna layigim” and translator adds his own ideas

“...seytana uydun” Violating his luck is stressed by this phrase.

Now it is over, he thought. They will probably hit me again. But what can a
man do against them in the dark without a veapon He was stiff and sore now and his
wounds and all of the strained parts of his body hurt with the cold of the night, I hope I
do not dare to fight again, he thought. I hope so much I do not have to fight again.

(ibid 101-102)

1- Yiizdiik yiizdik, kuyruguna geldik" dedi i¢inden. Yine gelirler herhalde. Ama
silahsiz bir insan bu karanlikla ne yapabilir?" Her yani tutulmustu ,agrilar i¢indeydi,
gecenin ayazi, bitkin viicudundaki tiim acilar1 deprestiriyordu. Yine miicadele etmek zorun
da kalicam miicadele etmemeyi o kadar isterdim ki. (Ibid 71)

2- Artik her sey bitti" diye diislindii. "Simdi hepsi birden sokiin eder herhalde. Ama bu
karanlikta silahsiz bir adamin elinden ne gelir?"Gecenin sogugunda kazik gibi asilmis kal-
mig; biitiin ek yerleri sancimaya baglamisti. "Yeniden doviismek zorunda kalmam umarim"
diye temenni ediyordu (ibid 122)

Stiff, sore, and weary, the old man hopes he does not have to fight anymore. He
even dares to imagine making it home with the half-fish that remains. “it is over” is

translated idiomatically in the first version “Yiizdiik ylizdik, kuyruguna geldik” and this

idiom perfectly reflects what the writer wants to say.

“wounds and all of the strained parts of his body hurt” is translated as “biitiin ek
yerleri sancimaya baglamisti.” in the second version. But “ek yerleri” is not used for
people. Moreover, it is not the equivalent translation of “wounds and all of the strained
parts”. It can be translated as “yaralari, govdesinin zedelenmis yerleri” to achieve the

coherence in the text.

73



The recurrence at the end of the paragraph “I hope..... I hoope...” is not translated
by both versions. These sentences can be translated literally so that they strengthen the

meaning.

He jerked the tiller free from the rudder and beat and chopped with it,
holding it in both hands and driving it down again and again. But they were up to
the bow now and driving in one after the other and together, tearing off the pieces of
meat that showed glowing below the sea as they turned to come once more ( ibid 102

)
1- Hi¢ vakit kaybetmeden diimen tahtasini cikardi. iki eliyle tutup, saga sola

savurmaya basladi. Fakat ardi arkasi gelmiyordu saldirilarin. Kimi zaman teker teker, kimi
zaman hep birden taarruza geciyorlardi. Baliktan bir parca kopardiktan sonra
uzaklastyorlardi. Yeniden saldirmak i¢in geri dondiiklerinde, denizde paril paril parliyordu
etler. (Ibid 71)

2- Not translated at all.

Around midnight, a pack of sharks arrives. Near-blind in the darkness, Santiago
strikes out at the sounds of jaws and fins. Something snatches his club. He breaks off the
boat’s tiller and makes a futile attempt to use it as a weapon. When the last shark tries to
tear at the tough head of the marlin, the old man clubs the shark until the tiller splinters. He
plunges the sharp edge into the shark’s flesh and the beast lets go. No meat is left on the
marlin. The whole paragraph is omitted in the second version, thus both the writer’s

intention and also the atmosphere is not reflected.

He could feel he was inside the current and he could see the lights of the
beach colonies along the shore. He knew where he was now and it was nothing to get home
(ibid 103)

1- Akintiya girmisti. Kiy1 boyunca uzanan koylerin 1siklarini gériiyordu. Bulundugu
yerin neresi oldugunu biliyordu. Limana dénmek ¢ocuk oyuncagiyd artik(Ibid 72)
2- Su anda akintidan igeri girdigini sezinliyordu. Kiy1 boyunca uzanan koylerin

1s1iklart da iyice se¢ilmeye baslamisti. Artik evine ulasmis sayilirdi(ibid 124)

“he knew where he was” is omitted in the second version. “it was nothing to get home” is
translated idiomatically in the first version “cocuk oyuncagi”

Many fishermen were around the skiff looking at what was lashed beside it and
one was in the water, his tousers rolled up, measuring the skeleton with a length of line
(ibid 105)

1- Bir siirli balik¢1 teknenin etrafina dolugsmus, saskin saskin tekneye bagli duran
iskelete bakiyorlardi, i¢lerinden, biri, pantolonun pacalarint ¢emirlemis elinde bir iple
iskeletin boyunu 6lgmeye ¢alistyordu (ibid 73)

2- Bir alay balik¢1 teknenin etrafina toplanmis, bordasina bagli nesneyi inceliyorlardi.
I¢lerinden biri de pagalarini stvayip suya girmis, iskeletin boyunu 6l¢iiyordu (ibid 127)
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Although the adverbial clause of manner “in amezement” is not used in the
original, “saskin saskin” is added in the first translation. And this strenghtens the meaning

of the original.

An idiom “cemirlemek™ is used in the first version, it is the translation of “rolled

2 (13

up”. “cemirlemek” means rolling up trousers or shirt but it is not a common idiom. The

second version is fluent and easy to understand “pagalarini sivayip”

As the boy went out of the door and down the worn coral rock road he was
crying again. (Ibid 109)

1- Tamam, unutmam. Kapidan ¢ikip, deniz kabuklariyla ortiilii eski yoldan inerken
yeniden aglamaya basladi ¢ocuk.(ibid 76)
2- Not translated

Manolin finds him in the morning; he's been checking the shack each day, as we
would expect. He sees the old man is alive and he cries. Because he really loves the old
man and feels sorry when he sees the old man’s hands. This sentence is not translated in
the second version and this omission causes a loss of meaning. The first version translates

it literally.
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CHAPTER V
CONCLUSION

5.1 Summary of The Study

This study aimed to investigate what sorts of determinants shape the process of
translation in order to make an adequate and a consistent translation. Translation is
basically putting the words of a certain text (written or spoken) into the words of a
different language. Translation involves the rendering of a source language text into the
target language so as to ensure that surface meaning of the two will be similar and the
structures of the source language will be preserved as closely as possible but not so closely

that the target language structures will be seriously distorted.

The way people think is closely bound with language. Language is one channel that
people interact with each other, and different cultures present their ideas within their own
groups and in contact with the others. In this respect, translators should pay attention to
culture of the target language; to their customs, literature, movies, music, art, the way

people relate to one another in families, in the society etc.

Then, we study whether translation is an art, a science or a craft. And we see that
that translation is both an art and a science because as Cakir states translation requires both
knowledge and skill. Theoretically, it can be considered a science but its actualization is an
art which depends on skill,ability and sensitivity.(2006, 12) Also, at the same time
translation is a craft which means a skill or a technique. On the other hand, we conclude
that translation is teachable because, it is a craft and consequently teachable as are other

crafts.

Translation theory which is the study of proper principle of translation was studied.
This theory, based on a solid foundation on understanding of how languages work,
translation theory recognizes that different languages encode meaning in differing forms,
yet guides translators to find appropriate ways of preserving meaning, while using the most
appropriate forms of each language. Translation theory includes principles for translating
figurative language, dealing with lexical mismatches, rhetorical questions, inclusion of
cohesion markers, and many other topics crucial to good translation. Also, translation
strategies and methods were studied according to different view of scientists. During the

process of translation, the qualities of a good translator were emphazied.
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And finally, the variations between the two different versions of “The Old Man and The Sea” was
studied. In order to view the variations between the original text and the translated texts that cause defects in
meaning, two translations of Hemingway’s novel “The Old Man and The Sea” were analyzed and the most
typical excerpts that show these variations at semantic, syntactic and stylistic levels were presented in the
translations of Ozburun&Simsek and Azizoglu. Then, possible solutions to make an adequate and a

consistent translation were suggested.

5.2 Further Research Implications

In the work of comparing an original text and two translations, “The Old Man and The Sea” is
selected for analysis because it has at least seven different editions translated into Turkish in different periods
and it was not studied before. The translations of “The Old Man and The Sea” by Ozburun&Simsek and
Azizoglu are selected among those seven editioons because they are the latest translated editions of the
original book. This present study has limitations in the case of comparing only the two translations of “The

Old Man and The Sea” and the process of analysis is made at semantic, syntactic and stylistic levels.

The comparision of the latest editions of the two translations of “The Old Man and The Sea” and the
original text can be compared with the early editions of the translated texts, especially the translated texts of
1950s. Also, there is a simplified edition of “The Old Man and The Sea”. And this simplified edition and a

normal translated text can further be compared.

This present study is made at semantic, syntactic and stylistic levels. A further study can analyze the

translations examining the linguistic features.

Finally, poetry and prose translations or literary and nonliterary translations can be compared.
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