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Title: A Stylistic and Contrastive Analysis of Translated Post-Modern Literary 
Works 

Author: Esra EMİR 

ABSTRACT 

Throughout the centuries, linguists and the ones concerning with translation 

have been interested in defining translation and the issues related to it such as 

translation studies and translation criticism which has developed since 1980s. 

Translation criticism became a systematic study via translation criticism models and 

the translator’s choices and translation process have gained importance with other 

cultural and social factors.  

In this thesis study, the contrastive and stylistic analysis of short stories and 

their translations will be presented by taking both their writers’ and translators’ 

stylistic features into consideration. 

The thesis begins with the definition of the literary translation along with its 

differences from other types of translation. The next title deals with the problems that 

translators encounter in the translation. Then, the reason why translation criticism is 

needed is explained. 

The purpose of this thesis is to criticize the translations of the writers who 

have a post-modern style like Erendiz Atasü, Bilge Karasu, John Fowles and 

Raymond Carver contrastively. The novel of Erendiz Atasü was translated by the 

writer herself and Elizabeth Maslen in 2000 for Milet Publishing. The compile of 

short stories of Bilge Karasu was translated by Aron Aji in 2003 for Metis 

Publishing. Beside these criticisms, Turkish translations of John Fowles and 

Raymond Carver were also criticized by taking Nedret Pınar Kuran’s criteria as she 

explained in her book. John Fowles’ book was translated by Aysun Babacan in 2006 

for Vintage Classics. That book includes 5 short stories among which the story titled 

‘Eliduc’ was analyzed. Raymond Carver’s short story named ‘Cathedral’ was 

translated by Gökçen Ezber in 2007 for Notos Publishing House. 
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In the conclusion part, comments on the results of the contrastive anlaysis of 

stylistic features of these literary works and their translations are provided. Answers 

to whether the shifts of expressions are obligatory or optional, whether translators try 

to meet the needs of the norm of adequacy or acceptability are sought. In the light of 

these findings, a conclusion on translation criticism is tried to be drawn and some 

suggestions are tried to be provided for further studies. 

Key Words: Translation Criticism, Stylistics, Contrastive Analysis 
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Başlık: Post-Modern Edebi Eser Çevirilerinin Biçemsel Karşılaştırması 

Yazar: Esra EMİR 

ÖZET 

Yüzyıllar boyunca dilbilimciler ve çeviriyle ilgilenenler çeviriyi ve çeviri 

çalışmalarını ve 1980 lerden beri bir gelişim içinde olan çeviri eleştirisi gibi çeviri 

olgusuyla ilgili konuları tanımlamakla uğraşmışlardır. Çeviri eleştirisi, çeviri 

eleştirisi modelleri ve çevirmenin tercihleriyle sistematik bir çalışma halini almıştır 

ve çeviri süreci, çeviriyi etkileyen kültürel ve sosyal faktörlerle birlikte önem 

kazanmaya başlamıştır. 

Bu çalışmada, yazarlarının ve çevirmenlerinin biçemsel özellikleri göz 

önüne alınacak, bazı öykülerin ve çevirilerinin karşılaştırmalı ve biçemsel incelemesi 

sunulacaktır. 

Tez, edebi çevirinin diğer çeviri türlerinden farkını anlatmakla başlar. Bir 

sonraki bölüm, çevirmenlerin çeviri sürecinde karşılaştıkları problemleri 

içermektedir. Daha sonraki bölüm ise çeviri eleştirisinin neden gerekli olduğunu 

anlatmaktadır. 

Bu tezin amacı, Bilge Karasu, Erendiz Atasü, John Fowles ve Raymond 

Carver gibi post-modern bir biçeme sahip yazarların eserlerinin ve çevirilerinin 

karşılaştırmalı eleştirisini yapmaktır. Erendiz Atasü’nün romanı, kendisinin de 

katkılarıyla 2000 yılında, Elizabeth Maslen tarafından Milet Yayıncılık için 

çevrilmiştir. Bilge Karasu’nun kısa öykülerinin toplandığı kitap ise Aron Aji 

tarafından 2003 yılında Metis Yayıncılık için çevrilmiştir. 

Bu eleştirilerin yanı sıra, John Fowles ve Raymond Carver’ın eselerinin 

Türkçe çevirilerinin eleştirisi de Nedret Pınar Kuran’ın kitabında bahsettiği kriterler 

baz alınarak yapılmıştır. John Fowles’un kitabı, 2006 yılında Aysun Babacan 

tarafından Vintage Classics için çevrilmiştir. Bu kitap 5 öyküden oluşmaktadır ve 

‘Eliduc’ adlı öykü incelemeye alınmıştır. Raymond Carver’ın Katedral adlı 
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öyküsünün çevirisi, 2007 yılında Gökçen Ezber tarafından Notos Yayınevi için 

yapılmıştır. 

Sonuç bölümünde ise sözü edilen eserlerin ve çevirilerinin karşılaştırmalı 

analizinden elde edilen sonuçlara ve bu sonuçlar üzerine yapılan yorumlara yer 

verilmiştir. Çevirideki deyiş kaymaları zorunlu mudur, isteğe mi bağlıdır ya da 

çevirmen yeterli veya kabuledilebilir bir çevirinin gereklerini yerine getiriyor mu 

gibi sorulara cevap aranmıştır. Bu bulguların ışığında, çeviri eleştirisi üzerine bir 

sonuca varılmaya çalışılmış ve daha sonraki çalışmalar için bazı önerilerde 

bulunulmuştur. 

Anahtar Kelimeler: Çeviri Eleştirisi, Biçembilim, Karşılaştırmalı Analiz 
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CONCEPTS AND DEFINITIONS  

Translation: Translation is the action of interpretation of the meaning of a 

text, and subsequent production of an equivalent text, also called a translation, that 

communicates the same message in another language 

(http://en.wikipedia.org/wiki/Translation). 

Translation Criticism: The process of taking a set of translation results , 

evaluating the results against a set of criteria, and then either making or suggesting 

changes (Motemadi, 2008: 237). 

Translation Studies: Translation studies is the branch of the humanities 

dealing with the systematic, interdisciplinary study of the theory, the description and 

the application of translation, interpreting or both these activities 

(http://en.wikipedia.org/wiki/Translation_Studies) There are some theories applied in 

translation studies these are as follows; Polysystem Theory: In polysystem theory, a 

literary work is not studied in isolation but as part of a literary system. In other words 

literature is a part of social, cultural, literary and historical framework (Even-Zohar, 

1978). Skopos Theory: The theory was introduced into translation theory in the 

1970s by Hans J. Vermeer as a technical term for the purpose of a translation and of 

the action of translating and it focuses on the purpose of the translation which 

determines the translation methods and strategies that are to be employed in order to 

produce functionally adequate result (Munday, 2001: 78-9). 

Postmodernism: Postmodernism is used in critical theory and has been the 

point of departure for works of literature, architecture, and design, as well as in 

marketing and business and the interpretation of history, law and culture in the late 

20th century (http://en.wikipedia.org/wiki/Postmodernism). 
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Postmodernity: Postmodernity is a derivative referring to non-art aspects of 

history that were influenced by the new movement, namely developments in society, 

economy and culture since the 1960s (http://en.wikipedia.org/wiki/Postmodernism). 

Stylistics: Stylistics, in linguistics, is the study of varieties of language 

whose properties position that language in context 

(http://en.wikipedia.org/wiki/Stylistics_%28linguistics%29). 
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ABBREVIATIONS 

TT: Target Text 

ST: Source Text 

TL: Target Language 

SL: Source Language 

DTS: Descriptive Translation Studies 
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CHAPTER I 

THE STUDY 

INTRODUCTION 

Although written or spoken translations have played a crucial role in human 

communication throughout history, the study of translation as an academic subject 

has only really begun in the past fifty years. In the English-speaking world, this 

discipline is now generally known as translation studies, thanks to the Dutch-based 

US scholar James S. Holmes. Translation studies is the branch of the humanities 

dealing with the systematic, interdisciplinary study of the theory, the description and 

the application of translation, interpreting or both these activities 

(http://en.wikipedia.org/wiki/Translation_Studies). Besides, the more systematic and 

mostly linguistic-oriented approach to the study of translation began to emerge in the 

1950s and 1960s (Munday, 2005: 5). In addition, Holmes describes the discipline as 

being concerned with “the complex of problems clustered round the phenomenon of 

translating and translations” (Holmes, 2000: 173). Now, at the beginning of the 

twenty-first century, the discipline of translation studies continues to develop 

continuously across the globe. 

The theoretical studies are divided into general and partial theories. By 

general Holmes is referring to those writings that seek to describe or account for 

every type of translation and to make generalizations that will be relevant for 

translation as a whole. On the other hand, ‘partial’ theoretical studies are restricted 

according to some parameters. The other branch of ‘pure’ research in Holmes’s map 

is descriptive.  

As a descriptive theorist, Even-Zohar, who is the founder of Polysystem 

theory, reacts against ‘the fallacies of the traditional aesthetic approach’ which had 

focused on ‘high’ literature and had disregarded as unimportant literary systems or 

genres such as children’s literature, thrillers and the whole system of translated 



2 

 

literature (Even-Zohar, 1978: 118-9). Even-Zohar also emphasizes that translated 

literature operates as a system: 

1. in the way the target language (TL) selects works for translation 

2. in the way translation norms, behavior and policies are influenced by 

other co-systems. 

According to Even-Zohar, in polysytem, there are central and peripheral 

connections or hierarchies where kinetic stratifications are builded. A polysystem is 

constructed through the intersection of such kind of different systems. The 

phenomenon in the center is pushed towards the peripheral system and the ones in 

the peripheral system aim to come to the center (Egel, 1999: 69). 

In polysystem theory a literary work is not studied in isolation but as part of 

a literary system. In other words literature is a part of social, cultural, literary and 

historical framework. A literary system can influence other ones. It's to say, the 

translated literature which is being imported to a country can influence the native 

writings. These effects can be more or less in according to some causes and effects. 

Toury (1995: 36-9), on the other hand, proposes the following three-phase 

methodology for systematic DTS, incorporating a description of the product and the 

wider role of the socio-cultural system: 

1. Situate the text within the target culture system, looking at its significance 

or acceptability. 

2. Compare the ST and the TT for shifts, identifying relationships between 

‘coupled pairs’ of ST and the TT segments, and attempting generalizations about the 

underlying concept of translation. 

3. Draw implications for decision-making in future translating  
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Skopos theory is another translation theory which was introduced into 

translation theory in the 1970s by Hans J. Vermeer as a technical term for the 

purpose of a translation and of the action of translating. Skopos theory focuses on the 

purpose of the translation which determines the translation methods and strategies 

that are to be employed in order to produce functionally adequate result (Munday, 

2001: 78-9). 

On one side, there exist source-oriented translations (prototext-oriented) 

having as their dominant target the translation of literary texts. On the other side 

there are target-oriented translations (metatext-oriented), having as a dominant target 

the creation of literary metatexts ("to establish target literary texts"). In this second 

alternative, the texts created are literary, but are not the exact translations of the 

originals. This is the application of the principle of acceptability to literary 

translation (http://www.translationdirectory.com/article1120.htm). 

To determine whether the translated texts are source-oriented or target-

oriented, stylistic analysis, one of the linguistic studies, can be applied to the 

translated texts. Stylistics, in linguistics, is the study of varieties of language whose 

properties position that language in context. For example, the language of 

advertising, politics, religion, individual authors, etc., or the language of a period in 

time, all are used distinctively and belong in a particular situation. In other words, 

they all have ‘place’ or are said to use a particular 'style'. 

Stylistics also attempts to establish principles capable of explaining the 

particular choices made by individuals and social groups in their use of language, 

such as socialisation, the production and reception of meaning, critical discourse 

analysis and literary criticism 

(http://en.wikipedia.org/wiki/Stylistics_%28linguistics%29). 

Postmodernism is a term originating in architecture and art, literally 'after 

the modern', denoting a style that is more ornamental than modernism, and which 

borrows from previous architectural styles, often in a playful or ironic fashion. Later, 

the term was used in painting, music and philosophy for any pluralistic style that 
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reacts against high modernism. It is used in critical theory and has been the point of 

departure for works of literature, architecture, and design, as well as in marketing 

and business and the interpretation of history, law and culture in the late 20th 

century. 

In light of stylistic anlaysis, the intertextual relationship between the ST and 

the TT can be viewed; thus the shifts in a source-oriented or target-oriented 

recognizability can be described. 

In this thesis study, through stylistic anlaysis, source and target literary texts 

are compared and discussed. 

 1.1. The Problem 

There may not always be professional translators in the market and the 

translated works may not always reflect the stylistic features of the original author 

and text. If the translator disregards the stylistic features of the source literary text 

during the literary translation process, there can be a different text which is 

composed according to the preferences of the translator. 

1.2. Aim 

This study aims to find out the differences of stylistic properties in the 

source text and the target text. Besides, through this thesis study, the following points 

are aimed to be questioned:  

• the validity of the proposition claiming that there may not always be 

professional translators in the market and the translated works may not 

always reflect the stylistic features of the original author and text  

• that if the translator disregards the stylistic features of the source literary text 

during the literary translation process, there can be a different text which is 

composed according to the preferences of the translator  
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The study also aims to describe the stylistic features of texts translated from 

English to Turkish and from Turkish to English. 

1.3. The Significance of the Study 

The notion that translation is any text that is accepted in the target culture as 

being a translation carries several important implications. A translation is a product 

in the target culture, not in the source culture. Besides, translation norms do not exist 

exclusively in the target-culture: some may have their origin in the source culture, 

and some in the intercultural state inhabited by the translator, and it is the target 

culture which confirms translation status. 

Thus, in this study, translation studies and translation criticism, including 

the theory and practice of literary translation and being a particularly strong area in 

comparative literature will be taken into consideration while analyzing the short 

stories translated from Turkish into English and from English into Turkish. By the 

help of this study, it will be possible to see whether there are some crucial 

differences when the translated stories are analyzed through stylistic point of view.  

1.4. Assumptions 

1. Such kind of comparative and stylistic study and analysis may provide 

significant contributions to the teachers and students both in English Language 

Teaching and English Translation and Interpreting Departments. 

2. While translating any original literary works from one language into 

another one, some stylistic properties of the work need to be taken into account for 

transferring the linguistic characteristics of the work. 
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1.5. Restrictions 

This study is restricted with; 

 1. the literary works of four authors – two Turkish authors and two 

English authors 

 2. the evaluation and comparison of the translated works on the base 

of stylistics norms. 

 3. the literary works of only Postmodern authors. 
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CHAPTER II 

TRANSLATION AND TRANSLATION THEORIES 

2.1. Translation 

Translation is the process of replacing an original text, known as the ST, 

with a substitute one, known as the TT. When the term is looked up in the dictionary, 

the following definitions of the term ‘translation’ will be encountered: 

 translation n. 1 the act of an instance of translating. 2 a written or 

spoken expression of the meaning of a word, speech, book, etc. in another language. 

(The Concise Oxford English Dictionary). 

The first definition relates the translation to the process while the second to 

the product. The first meaning focuses on the role of the translator in taking the 

original or ST and turning it into a text in another language (TT). The second sense, 

on the other hand, concentrates on the concrete translation product produced by the 

translator. 

In a common sense, translation can be ragreded as a change of form.  By 

using the term form, it is referred to the actual words, phrases, clauses, sentences, 

and paragraphs, etc. which we are spoken or written. As Larson (1998: 3) mentions, 

these forms are referred to as the surface structure of a language. It is the structural 

part of language which is actually seen in print or heard in speech. In translation, the 

form of the SL is replaced by the form of the receptor (target) language. 

As it can be understood, there are different approaches to translation which 

leads to different definitions. One of these belongs to Cakir who defines translation 

as a multi-dimensional activity which takes place across cultures and languages 

(2006: 7) while some accept the translation as a universal means of communication. 

On the other hand, according to House (2009 : 4) he process is generally an 

interlingual translation in which the message in SL text is rendered as a TT in a 

different language. But sometimes the term is also used to refer to an intralingual 
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translation, a process whereby a text in one variety of language is reworded into 

another. 

Besides, according to Cakir (2006: 11), since translation is the actualization 

of language in a certain field, it is unavoidable to construct a translation theory on 

linguistics. He thinks that translation theory aims at assisting translators by assessing 

methods and providing a body of principles and rules for the translation all kinds of 

texts. 

2.1.1. Translation Methods 

As Newmark (2006: 45-7) mentioned  there are some translation methods 

that can be adopted according to the purpose, target language, target culture, target 

reader and the material(s) that will be translated. These methods are as follows: 

Word-for-word translation which is often demonstrated as interlinear 

translation, with Target Language (TL) immediately below the source language (SL) 

words. The SL word-order is preserved and the words translated singly by their most 

common meanings, out of context. Cultural words are translated literally. The main 

use of word-for-word translation is either to understand the mechanics of the source 

language or to construe a difficult text as a pre-translation process. 

Literal translation; the grammatical constructions in SL are converted to 

their nearest TL equivalents but the lexical words are again translated out of context. 

As a pre-translation process, this indicates the problems to be solved. 

Faithful translation attempts to reproduce the precise contextual meaning 

of the original within the constraints of the TL grammatical structures. It ‘transfers’ 

cultural words and preserves the degree of grammatical and lexical ‘abnormality’ 

(deviation from SL norms) in the translation. It attempts to be completely faithful to 

the intentions and the text-realization of the SL writer. 
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Semantic translation differs from ‘faithful translation’ only in as far as it 

must take more account of the aesthetic value (that is, the beautiful and natural 

sound) of the SL text, compromising on ‘meaning’ where appropriate so that no 

assonance, word-play or repetition jars in the finished version. Further, it may 

translate less important cultural words by culturally neutral third or functional terms 

but not by cultural equivalents and it may make other small concessions to the 

readership. The distinction between ‘faithful’ and ‘semantic’ translation is that the 

first is uncompromising and dogmatic, while the second is more flexible, admits the 

creative exception to 100% fidelity and allows for the translator’s intuitive empathy 

with the original. 

 Adaptation is the ‘freest’ form of translation. It is used mainly for plays 

(comedies) and poetry; the themes, characters, plots are usually preserved, the SL 

culture converted to the TL culture and the text rewritten by an established dramatist 

or poet has produced many poor adaptations, but other adaptations have ‘rescued’ 

period plays. 

Free translation, on the other hand, reproduces the matter without manner, 

or the content without the form of the original. Usually it is a paraphrase much 

longer than the original, a so-called ‘intralingual translation’, often prolix and 

pretentious, and not translation at all. 

Idiomatic translation reproduces the ‘message’ of the original but tends to 

distort nuances of meaning by preferring colloquialisms and idioms where these do 

not exist in the original. (Authorities as diverse as Seleskovitch and Stuart Gilbert 

tend to this form of lively, ‘natural’ translation.) 

Communicative translation attempts to render the exact contextual 

meaning of the original in such a way that both content and language are readily 

acceptable and comprehensible to the readership (Newmark, 2006: 45-7) 
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Apart from these theories, there are some descriptive translation studies 

(DTS) which focus on the observation of existing translations and on actual products, 

rather than on the process of translation. As Motemadi (2008: 59) cited in his book, 

according to Toury, translations are facts of target cultures and thus need proper 

contextualization in the polysystem of the target culture. Translation is initiated by 

the target language, as a way of filling in gaps in relation to other cultures.  

Translations are governed, first and foremost, by ‘preliminary norms’ which 

establish the cultural context in which translation takes place; these include factors 

such as the translation policy of the target culture, the types of authors and works 

favored by the target culture. There are also ‘initial norms’ which categorize the 

decision of individual translators either to adhere closely to the ST and the norms of 

the source culture or to adopt a compromise position. Finally, ‘operational norms’ 

direct specific decisions made during the act of translation itself and affect the matrix 

of the TT. 

According to the methods they adopted while translating, the styles of 

translators can be detected. In some situations, different kinds of methods are used 

and it generally depends on some factors like purpose of the translation, target text, 

target language and target culture. Thus having an idea about these translation 

methods will help translators a lot to determine their way on the journey of 

translating. 

The methods are applied by taking the translation theories into account. 

While adopting some translation methods, the contemporary translation theories and 

translation studies which are the core of that discipline can be helpful. By the help of 

these contemporary translation theories and studies, translators can determine their 

way on the translation journey. 
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2.1.2. Translation Theories of the 19th and Early 20th Centuries and 

Studies 

According to Riccardi (2008: 1), contemporary translation discourses have 

focused on two main, sometimes contrasting approaches. According to him, there 

was the linguistic approach to translation dominating the 1950s and 1960s which 

then shifted towards function- and culture-oriented approaches in the 1970s and 

1980s while, on the other, research has followed a more traditionally literary 

approach. 

When the approaches till 1970s to the translation are considered, it can be 

said that there are various opinions and approaches that affect the theories in that 

period. As Lefevere (1992: 5-15) said when the development of translation in the 20th 

century was examined, it can be realized that a normative approach was adopted. In 

that period which is called as the first period of the linguistic approach, the 

translation was considered at the level of ‘equivalence’. Words were considered as 

the units of translation and providing the equivalence in the words was considered as 

the most important activity in translation.  

When translation studies are mentioned, unlike in the past, it is now 

understood to refer to the academic discipline concerned with the study of translation 

at large, including literary and non-literary translation, various forms of oral 

interpreting as well as dubbing and subtitling 

In that period of time, Nida’s componential analysis was used to decide 

whether there was an equivalence or not and to determine the level of equivalence. 

Another term that was suggested by Nida was ‘dynamic equivalence’ and he defined 

translation as the most natural and closest equivalent to its original. Nida (1969) used 

only the terms ‘deep structure’ and ‘surface structure’ for his translation theory. 

Actually both Nida and Chomsky put forward that there is an 

understandable entity in the implementation of any language and suggest that this 

can be called as ‘core’, ‘gist’, ‘basis’, ‘deep structure’. So, no matter how different 
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the languages are, by the help of joint ‘gist’ or ‘deep structure’ in all languages, the 

translation can be described as a probable activity in all languages. The problems that 

might come along with the transfer of the meaning formed by the message –deep 

structure- may direct the translator to make some changes according to the 

acceptability mode in the target language. 

Beside these arguments, there are some other opinions that relate the 

translation with linguistics. The arguments taking the linguistics as a base appear 

with the development of textlinguistics. According to that argument in which there is 

a shift from word to the text, the text can be described as an entity aiming to provide 

the communication with a definite function rather than just consisting of words. 

(Lefevere, 1992: 10) 

On the other hand, textlinguistics has added functional dimension to the 

translation process and to the analysis of the translation text. The advantages of this 

dimension are important especially in the literary translation. The text is defined as a 

complex multi-directional structure in which there are a lot of compounds formed by 

interior and exterior elements, rather than an entity formed by a series of 

grammatical and lexical items. 

According to Aksoy (2002), for the translator, the text is not only a 

grammatical entity. The text has a communicative function and this function is 

formed in a specific and a socio-cultural environment. Katharina Reiss and Hans 

Vermeer dealing with the translation studies classified the texts according to the 

linguistic functions in the text under the influence of the pragmatic approach in 

1970s. They also developed the following text types; informative texts, expressive 

texts, operative texts and audio-medial texts (Reiss&Vermeer, 1984: 211). 

Reiss&Vermeer (1984: 101) backed up their text-oriented theory with the 

Skopos theory which claims that the function of the text determines the translation 

process. According to that perspective, the TT is formed by the function aiming to be 

fulfilled in the target scope. This function may differ according to the recipient scope 

and to the environment. By taking these principles as a base, the translator directs the 
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translation process according to the function of the target text in the target 

environment. 

By considering the concepts mentioned above, it can be stated that the 

development of textlinguistics contributes to the description and application of 

translation. Furthermore, that comprehensive analysis of the units constructing the 

text and translator’s formation of systematic method for the target text has an 

important contribution to the formation of the translation studies. 

Holmes (1988: 78-9) stresses that the relationship between theoretical 

descriptive and applied translation studies is dialectical rather than unidirectional, 

with each branch both providing insights from the other two. 

As Munday (2001) stated, in Britain, the nineteenth century and the early 

part of the twentieth century focused on the status of the source text (ST) and the 

form of the target language (TL).  at that time there was also an argument, some 

advices for the audience to put their faith in scholars, who were thought to be the 

only ones  who are qualified to compare the effect of the TT to the ST. As Bassnett 

(1991: 69-70) points out, such an elitist attitude led both to the devaluation of 

translation (because it was felt that target text (TT) could never reach the heights of 

an ST and it was always preferable to read the work in the original language) and to 

the marginalization of translation (translation were to be produced for only a select 

élite). This attitude may even be said to be prevalent in Britain up to the present day. 

For example: 

• Pre-university and even university students of languages are often 

dissuaded from turning to translations for help. 

• Very little popular literature is translated into English 

• Relatively few subtitled foreign films are screened in mainstream 

cinemas and on the major BBC1 and ITV television channels in the UK. 
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In the early 1950s and throughout the 1960s translation studies was largely 

treated as a branch of applied linguistics and linguistics in general was seen as the 

main discipline which is capable of informing the study of translation. In the 1970s 

and particularly during the 1980s, translation scholars began to draw more heavily on 

theoretical frameworks and methodologies borrowed from other disciplines, 

including psychology, communication theory, literary theory, anthropology, 

philosophy and, more recently, cultural studies. 

2.1.3. Towards Contemporary Translation Theory 

George Steiner (1998: 283), in his detailed classification of the early history 

of translation theory, lists a small number of 14 writers who represent ‘very nearly 

the sum total of those who have said anything fundamental or new about translation’. 

This list includes St Jerome, Luther, Dryden and Schleiermacher and also takes us 

into the twentieth century with Ezra Pound and Walter Benjamin, amongst others. 

Steiner (1998: 290) in fact describes as ‘very little’ the range of theoretical ideas 

covered in this period: 

“We have seen how much of the theory of translation – if there is one as 

distinct from idealized recipes – pivots monotonously around undefined 

alternatives: ‘letter’ or ‘spirit’, ‘word’ or ‘sense’. The dichotomy is 

assumed to have analyzable meaning. This is the central epistemological 

weakness and sleight of hand.”  

Other modern theoreticians suggested that the main problem with the 

writings on translation in this period was that the criteria for judgments were vague 

and subjective (Bassnett 1991: 134) and they were normative as well. As a reaction 

against such vagueness and contradictions, translation theory in the second half of 

the twentieth century made various attempts to redefine the concepts ‘literal’ and 

‘free’ in operational terms, to describe ‘meaning’ in scientific terms, and to put 

together systematic taxonomies of translation phenomena (Munday, 2001: 29). 
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As Apter (1984) contended that one of the arguments coming into 

prominence in translation studies till the 1970s is rejecting the strict rules and the 

linguistic definitions and theoretical assumptions by focusing fully on the literary 

issues. And the other comes into the stage claiming that they bring a scientific 

dimension to the translation by focusing on the linguistics. However, the advocates 

of the first opinion have approached translation from the perspective of mental 

process and creativeness while the aim of the advocates of the scientific translation 

turns into a prescriptive structure and they focus on the translation evaluation. 

Aksoy (2002: 28) is quite right when she says that the advocates of 

scientific approach or scientific translation have mostly used the traditional terms 

such as good/bad, faithful/free. Moreover, it was argued that there is a coherent and 

complementary term taking the deep structure/surface structure as a base and it is 

emphasized that the values in the deep structure of the TT can be created in another 

language and the translator should be faithful to them. 

Jakobson’s discussion on translation centers around the certain key 

questions of linguistics, including equivalence between items in SL and TL and the 

notion of translatability. These are issues which became central to research in 

translation in the 1960s and 1970s. This burgeoning field received the name 

‘Translation Studies’ thanks to the Netherlands-based scholar James S. Holmes in his 

paper ‘The Name and Nature of Translation Studies’, originally presented in 1972 

but widely published only much later. 

 Holmes mapped out the new field like a science, dividing it into ‘pure’ 

Translation Studies (encompassing descriptive studies of existing translations and 

general and partial translation theories) and ‘applied’ studies (covering translator 

training, translator aids and translation criticism, amongst others). More priority is 

afforded to the ‘pure’ side, the objectives of which Holmes considers to be twofold 

(1988: 71): 
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to describe the phenomena of translating and translation(s) as they manifest 

themselves in the world of our experience, and 

 
to establish general principles by means of which these phenomena can be 

explained and predicted. 

 

Here Holmes uses ‘translating’ for the process and ‘translation’ for the 

product. The descriptions and generalized principles envisaged were much reinforced 

by Gideon Toury in his Descriptive Translation Studies and Beyond (1995) where 

two tentative general ‘laws’ of translation are proposed: 

 

1. the law of growing standardization – TTs generally display less linguistic 

variation than STs, and 

2. the law of interference – common ST lexical and syntactic patterns tend 

to be copied, creating unusual patterns in the TT. 

In both instances, the contention is that translated language in general 

displays specific characteristics, known as universals of translation. It can be stated 

that Toury’s approach to translation is and always has been modernist — if we agree 

to call “modernist” an approach that owes its fundamental working procedures to 

European thought preceding and accompanying the early 1970s (ironically, this use 

of the qualifier “modernist” is well in line with the North-American conventional 

usage of the term). 

 

After 1970s, there are brand new approaches claiming that scientific 

translation approaches are not enough to handle the phenomenon, process and 

product of the translation within the framework of text, culture society and norms. 

These approaches can be replaced by one another and have a place under the title of 

‘Translation Studies’ no matter what their names are –‘descriptive’, ‘experimental’, 

‘target-oriented’, ‘polysystem’ or ‘systemetic’ (Hermans, 1999; Gentzler, 1993; 

Baker, 1998). 
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2.1.4. Polysystem Theory: Process and Procedures 

 

In the early 1970s, Itamar Even-Zohar, a scholar from Tel Aviv, developed 

the polysystem model on the basis of his work on Hebrew literature. It roots, 

however, lie in the writings of the late Russian formalists like Tynjanov and Roman 

Jakobson. 

 

In Even-Zohar’s writings, the terns system and polysystem are to a large 

extent synonymous. However the latter term was proposed in order to stress the 

dynamic nature of his conception of the ‘system’ and to distance it from the more 

static connotations acquire in Saussurean tradition. 

 

According to Even-Zohar’s model, the polysystem is conceived as 

heterogeneous, hierarchized congloromate of systems which interact to bring about 

an ongoing, dynamic process of evolution within the polysystem as a whole. 

 

The polysystem of a given national literature is viewed as one element 

making up the larger socio-cultural polysystem, which itself compromises other 

polysytems besides the literary, such as the artistic, the religious or the political. So, 

literature is considered not just as a collection of texts, but more broadly as a set of 

factor governing the production, promotion, and reception of these texts 

(Shuttleworth, 2001 in Baker’s Encyclopedia: 176-7). 

 

As Shuttleworth (2001) states, the essential notion in the polysystem is that 

the various strata and subdivisions which make up a given polysystem are constantly 

competing with each other for the dominant position. Thus, in the case of literary 

polysytstem, there is a continuous state of tension between the centre and the 

periphery in which different literary genres all vie for domination of the centre. 

 

The genre in this system is not restricted to ‘high’ or canonized’ forms 

which are accepted as legitimate by the dominant circles within a culture. It also 

includes ‘low’ or ‘non-canonized’ genres, those of norms and texts which are 
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rejected by these circles as illegitimate. So literary polysystem is made up not only of 

masterpieces but also of such genres as children’s literature, popular fiction, and 

translated works, none of which have traditionally fallen within the domain of 

literary studies (Baker, 2001: 177). 

 

When polysystem theory and translation are considered, Even-Zohar argues 

for the recognition of limited systematic relationships between the isolated translated 

texts which exist in a given literary polysystem. 

 

As Even-Zohar (1990: 51) states, translated literature can take on a variety 

of roles in the target polysystem – either conforming to already existing models or 

else introducing original elements into the system. To use Even-Zohar’s word, 

‘translation is no longer a phenomenon whose nature and borders are given once, and 

for all, but an activity dependent on the relations within a certain cultural system’.  

 

When polysystem is considered by taking its background and characteristics 

into account, it can be said that the term ‘polysystem’ is more than just a 

terminological convention. The purpose of that system is to make the conception of a 

system explicit and as dynamic and heterogeneous in opposition to the synchronistic 

approach.  

 

Even-Zohar (2005) stresses that in order for a system to function, uniformity 

need not to be postulated. Once the historical nature of a system is recognized ( a 

great merit from the point of view of constructing models closer to “the real world”), 

the transformation of historical occurrences is prevented. Besides, the polysystem 

hypothesis is designed to deal with such cases as open systems, dynamic and static 

systems to present the characteristics of these systems. 
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 2.1.5. Skopos Theory 

Skopos Theory is an approach to translation which was developed in 

Germany in the late 1970s. In that theory there is a general shift from predominantly 

linguistic and rather formal translation theories to a more functionally and socio-

culturally oriented concept of translation. 

 

It can be stated that Skopos theory is directly oriented towards the factors 

including the culture of the intended readers of the target text and of the client who 

has commissioned it, and, in particular, the function which the text is to perform in 

that culture for those readers. 

 

As Schaffner (2001: 235) mentioned in her article, in this theory, translation 

is seen not as a process of transcoding, but as a specific form of human action. Like 

any other human action, translation has a purpose, and the word skopos derived from 

Greek, is used as the technical term for the purpose of a translation. Skopos must be 

defined before translation can begin, and in highlighting skopos, the theory adopts a 

prospective attitude to translation. 

 

According to Vermeer (1978: 100), as a general rule it must be the intended 

purpose of the target text that determines translation methods and strategies. Besides, 

he talks about the skopos rule in which human action is determined by its purpose 

(skopos) and therefore it is a function of its purpose. The main point in this 

functional approach is that prospective function or skopos of the target text as 

determined by the initiator’s – client’s needs, determines the translation process, not 

the source text or its effects on the source-text recipient or the function assigned to it 

by the author. Consequently, it can be asserted that the skopos is largely constrained 

by the target text user (reader/listener) and his/her situation and cultural background. 
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The coherence rule argues that the target text must be sufficiently coherent 

to allow the intended users to comprehend it, given their assumed background 

knowledge and situational circumstances. The text has to be translated into a target 

language in such a way that it becomes a part of a world continuum, which can be 

interpreted by the recipients as coherent with their situation. (Vermeer 1978: 100) 

 

The fidelity rule, on the other hand, concerns intertextual coherence 

between translatum and source text and says that same relationship must remain 

between the two once the overriding principle of skopos and the rule of (intratextual) 

coherence have been satisfied. 

 

In translation, according to Skopos theory, it is up to the translator as the 

expert to decide what role a source text is to play in the translation action. The 

decisive factor is the precisely specified skopos, and the source text is just one 

constituent of the commission given to the translator. According to Schaffner (2001: 

237), the translator is required to act consciously in accordance with the skopos, and 

skopos must be decided separately in each specific case. It may be the adaptation to 

the target culture, but it may also be to acquaint the reader with the source culture. 

The translator should know what the point of a translation is and should be aware of 

the fact that no source text has only one corrected or preferable translation. 

 

Both Vermeer and Reiss, as Schaffner (2001: 237) mentioned in her article, 

expressed that the source text does not determine the genre of the target text, nor 

does the genre determine the form of the target text or the skopos; rather it is the 

skopos of the translation that translation that determines the appropriate genre for 

translatum. The genre, being a consequence of the skopos, is secondary to it. 

 

On the other hand, since the faithfulness to the source text is one of the 

major subjects discussed in translation, translation theorists have tried to handle this 

to understand the translator’s behavior who is blamed with ‘ being unfaithful’. 

Gideon Toury, who is one of these theorists, claims that there are some certain norms 

and rules in the culture of the target language and that these norms shaping people’s 
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life will absolutely shape the translation process and the choice of the translator. 

According to Toury, the most important elements affecting the faithfulness of a 

translation negatively are the cultural norms in the target culture 

(http://tr.wikipedia.org/wiki/%C3%87eviribilim) 

 

In order to get a better understanding of translation theories, translation 

studies and developments in translation studies should be followed since the 

developments could be one of the important factors affecting theories and methods 

translators have adopted.  

 

2.1.6. Developments in Translation Studies 

 

When the theories and opinions on translation and translation studies are 

concerned, it can be stated that translation is an interdisciplinary process which 

affects and being affected by the other fields and both translation and translation 

studies are interrelated with other disciplines. 

Although references are still to be found to the new or ‘emerging’ discipline 

(e.g. Riccardi, 2002), since Holmes’s paper, Translation Studies has evolved to such 

an extent that it is really a perfect interdiscipline, interfacing with a whole host of 

other fields. The aim may still be to describe translation phenomena, and in some 

cases to establish general principles, but the methods of analysis are more varied and 

the cultural and ideological features of translation have become as prominent as 

linguistics (Hatim and Munday, 2004: 8). 

To see the interrelation between translation and other disciplines, it would 

be a good idea to examine the following figure which is given in Hatim and 

Munday’s (2004: 8) book: 
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The richness of the field is also illustrated by areas for research suggested 

by Williams and Chesterman (2002: 6–27), which include: 

1. Text analysis and translation 

2. Translation quality assessment 

3. Translation of literary and other genres 

4. Multi-media translation (audiovisual translation) 

5. Translation and technology 

6. Translation history 

7. Translation ethics 

8. Terminology and glossaries 

9. The translation process 

10. Translator training 
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11. The characteristics of the translation profession 

Besides, there are some discussions about translation and its scope. But they 

are the products of some of the central issues of translation theory all the way from 

Roman times to the mid twentieth century. 

Since literary translation is the core of this study which is one of the 

interrelated with translation and other disciplines stated above, the phenomenon of 

that type of translation will be explained in a detailed way.  

 

2.2. Literary Translation 

Translation is a phenomenon that has an enormous effect on everyday life. 

This can range from the translation of an international meeting like Davos Summit to 

the name of a restaurant that welcomes its customers warmly. It can also be defined 

as the replacement of an original text with another text. There are different 

definitions of translation and each of them refers to the different side of this term. By 

taking these definitions into account, translation can be regarded as a kind of inferior 

substitute for the real thing. When all the forms of translation are considered – such 

as commercial, financial, technical, scientific, advertising, etc. – only literary 

translation lets one consistently walk through the creative process. 

   When literary translation is compared to technical translation; it is 

observed that   literary texts may not have special terminology like technical 

translation most of the time, but culture-specific items may pose problems. Universal 

themes or topics can be dealt with by many authors unlike technical translation. As 

for the style, literary translation is not free from emotive language, connotations, 

sound effects and figurative language. (Erten, 1999: 45)  
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In literary translation, a translator physically does exactly the same thing as 

a writer. A literary translator takes someone else’s composition and performs it in his 

own special way. He/she embodies someone else’s thoughts and images by writing in 

another language. The difficulty is that a work of literature is not intended to be 

translated into another language. It is an activity requiring responsibility, because the 

translator knows that his/her performance may be the only one, at least the only one 

of his/her generation, and that he/she will not have the opportunity either to improve 

it or to try a different approach.(Wechsler, 1998: 7) 

 

To be a translator is to suppress your own voice in favor of another’s, to 

spend your time worrying over the other’s problems, manipulating the other’s images 

and characters, expressing the other’s vision and ideas. (Wechsler, 1998: 32) Thus, 

literary translation is the most demanding type of translation. It takes a lot to be a 

good literary translator. In addition to a thorough mastery of the source language, the 

literary translator must possess a profound knowledge of the target language. 

(Landers, 2001: 7) It also requires knowledge of a foreign culture, a wide-ranging 

knowledge of life, a wide-ranging knowledge of translator’s own language and 

literature, excellent judgment and interpretive abilities, a good ear for language and 

thought, the ability to write not only very well, but also in a range of styles. 

 

Therefore, the translator is faced with the problems of form, figures of 

speech, style of the author, cultural features and historical perspective in literary 

translation different from technical translation. 

 

2.2.1. Problems in Literary Translation 

 

When the nature of the literary translation is considered, it can be said that it 

is quite normal that the translator come across with various problems in the ST. 

Literary translation is no more in secondary position when compared with the 

original text, but there are important issues that translators have to deal with. 

According to Berrin Aksoy (2002: 83-99), the problems that the translators encounter 

in the translation process of the literary texts can be classified as follows: 
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a. Problems about the use of the artistic language in which the translator 

deals with how the figure of speech has been produced and used in its technical and 

semantic framework, its place in the text and its relationship with other elements in 

the text and how it can be reproduced in the target language. Besides, the analysis 

and understanding of the figures of speech forming the literary work would help the 

translator to determine the translation method. 

 

b. Grammatical problems occur in translation when the equivalents of 

the grammatical structures in the source language cannot be found in the target 

language in the form of structure and meaning.  The translator may face with the 

questions of whether he/she can translate the source text by preserving the 

grammatical structure in the exact same way; if he/she can do that, then whether 

he/she can produce the same meaning and effect in the target language via his/her 

preferences. Apart from these, the translator should also take the syntactic features ad 

difficulties in the texts. 

 

c. Cultural words and concepts that include the habits special to the 

societies, their traditions, values, classifications creating distinctive differences. 

Therefore, translation as a form of intercultural communication may create problems 

that are not merely on the verbal level or on the linguistic level, but also on the 

cultural level. 

 

d. Problems arising from the time differences may stem from the 

elements composing the literary work going through the changes and it can be 

defined as “foreign” and “out-of-date” by the modern readers and it should be 

modernized in the same language and environment. These changes can include the 

names and concepts as well as the language. It is the translator’s personal preferences 

to provide all of these changes and reflect them in the translation text(s). 
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e. Problems about the literary types and techniques are related not only 

to the time factor but also to the variety of the social and cultural activities. Within 

the framework of the polysystem theory, the aim of the translator can be described as 

to introduce non-existing types to the target culture and target literature by making 

use of the advantages of the target language. The absence of the techniques in the 

target literature that are used in the source literature forces him/her to find new 

methods in accordance with his/her aim (Aksoy, 2002: 83-99). 

 

Besides the problems encountered in literary translation stated above, there 

have been many conflicts about the nature of translation for centuries in the 

following way: 

• Can a translator leave out sections of text or adapt to prevailing 

fashions? 

• Must the translator privilege meaning over form? 

• Should the translator be visible or invisible? 

• Be faithful or unfaithful? 

• Domesticate or foreignise? 

• Is equivalence possible? 

(http://www.literarytranslation.com/art/theory/) 

 

However, these questions are now considered as rather stereotyped and their 

answers range according to the theory adopted by the translator. Instead of 

considering literature as an autonomous and independent domain, it sees it in much 

broader social and cultural framework. It examines the complex interconnections 

between poetics, politics, metaphysics and history. It borrows its analytical tools 

from various social sciences like linguistics, semiotics, anthropology, history, 

economics and psychoanalysis. (http://www.translationdirectory.com/article301.htm) 
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While talking about a product and its quality, criticism is one of the 

elements that improve the quality of the work and help the producer to see 

himself/herself from different perspective. Thus, criticism constructs the backbone of 

the success and provides a broader point of view for both the producer and the critic. 

 

 

2.3. The Importance of Translation Criticism 

 

When the history of translation criticism is examined, it seems that it has not 

taken the attention as much as the literary criticism. Thus, it did not develop as the 

criticism of literature did. According to Carol Maier (1998: 205), this is caused by 

the difficulties of analyzing a creative activity and the lack of value attributed to the 

translation.  

 

However criticism is necessary to improve the quality of the product and 

enables the producer see himself from others’ perspective and he understands how 

the other people percept him and his works. Besides, criticism can be applied in any 

field of art from cinema, theatre to art.  

 

In order to understand why translation criticism is needed, it is necessary to 

know the history of translation criticism. Both in the world and Turkey, translation 

criticism has been frequently performed on the level of identifying the errors in the 

target text or over praising the translation with a subjective point of view. Carol 

Maier (1998: 206-207) explains the history of translation criticism briefly in the 

following manner:   

 

“From the 19th century to the present time, there were critics who 

described translations as ‘good’ or ‘bad’ without seriously questioning or 

qualifying those adjectives. However, at the same time there were thoughtful 

efforts to bring increased attention to bear on evaluation and to establish 

systematic evaluative criteria. But, there are two questions that critics are 

most concerned about which are: to what extent should evaluative criteria 
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be prescriptive and to what extent should evaluation include both the 

translated text and its original?”  

 

 

Since the critics have dealt with the translation by adopting various 

principles and approaches, they discuss translation and evaluation in different terms. 

But, they all support that a thorough analysis and description should be made in order 

to evaluate the translations. Carol Maier (1998: 207) states that the majority of critics 

expect that translation criticism will involve originals as well as translated texts, 

however they advocate varying degrees of comparison. Raymond van den Broeck’s 

translation criticism model is one of the described models among other comparative 

models in Maier’s article. 

 

Beside the comparative models, some scholars insist that only the translated 

text should be studied. On the other hand, Andre Lefevere’s “Polysystem theory” 

focuses on the product of translation in the context of the target culture rather than on 

the translation process. Likewise, Gideon Toury’s translational norms suggest that 

evaluation should be centered on the target system alone.  

 

There are many different approaches existing in order to perform the 

translation criticism and the critics have to choose one of them and state their 

evaluative criteria at the beginning of their study. To the extent that the translated 

text is evaluated in an objective way, the readers would trust the critic and the 

outcome of his/her study. 

 

While talking about translation criticism it would be a good idea to mention 

about translation shifts which are one of the most encountered items in translation. 

The small linguistic changes that occur between ST and TT are known as translation 

shifts. Catford (1965: 73) defines shifts as ‘departures from formal correspondence in 

the process of going from the SL to the TL.’ The distinction drawn between formal 

correspondence and textual equivalence is crucial and relates to Saussure’s 

distinction between langue and parole.  
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To make vision clearer it might be useful to explain the term textual 

equivalence. According to Catford (1965: 27) a textual equivalent is defined as ‘any 

text or portion of text which is observed […] to be the equaivalent of a given SL text. 

While formal correspondence deals with the general, non-specific relationship 

between elements in two languages, textual equivalence focuses on the relation that 

exist between elements in a specific ST-TT pair.  

 

The term equivalence have created a debate on the freely manipulation of 

the translator with the original text and sometimes strictly faithfulness to the original 

text. However according to Aksoy (2002) these debates should be assessed as a 

narration of the translation methods. On the other hand, Toury (1980: 122) states that 

there is an “Efficient Translation” as a result of the equivalence and defines it as a 

hypothetical structure. This is the indefeasible effort of the translation criticism. 

Moreover, Popovic (1970: 79) describes the detachment from the ST, if there are not 

any real errors in the translation, as the ‘shift’ not as an error. 

 

In order to make a translation criticism as it is manifested in the translation 

studies, it is necessary to set the limitations and prerequisites of that work. According 

to Van den Broeck (1985: 55-6), the critic should know what the translating process 

is and how it works. He should also know what translation requires, what is the duty 

of translator, how the translation problems can be solved and should know the 

tradition in the TL and the target culture. Furthermore, the critic should examine the 

TT systematically by emphasizing its linguistic, cultural, and literal characteristics. 

Afterwards he should apply the same process to the translated text comparatively. 

 

The aim in the comparative analysis is to find out which preferences of the 

translator can create the meaning in the TT and ST. During this process, considering 

the following list suggested by Van den Broeck (1985: 54-63) might be useful: 
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a) In the assessment process, the critic should handle the translator’s 

preferences related to the language as a whole. 

b) The critic should be able to reveal the translation method that the 

translator determined according to the expectations and taste of the target 

readers. 

c) The critic should be able to determine the translator’s preferences and 

attitude towards making this aim real. 

 

Besides, the translator should build a live relationship between the original 

text and the translated text. In that context, translator’s preferences are crucial and 

source-oriented and target-oriented translation methods need to be discussed. In 

source-oriented methods, it is adopted that specific features of ST should be 

transferred to the TT (Toury, 1980: 39-40). In such kind of approach, the source and 

the target texts are compared and faithful approaches are adopted. In target-oriented 

methods, the translation is described as the reconstruction process and the definitions 

of TL, target culture and literal environment are provided. 

 

In the last step of translation criticism, the conditions that will provide the 

efficient translation are evaluated in the framework of the two languages and culture, 

and probable deviations and shifts are determined. So while criticizing the 

translations of the STs, their literal and cultural items in both the SL and TL cannot 

be ignored. 

 

Since the stories analyzed in this story have a post-modern style and in order 

to understand the post-modernism as a notion, the differences and similarities 

between modernism and post-modernism it would be useful to define these terms and 

give some explanations about them. 
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2.4. The Place of Translation in Language Teaching 

 

For a long time, translation has been banned from the language classroom 

and from foreign language teaching methods. However if a strong rationale for 

translation in the language classroom is to be made, there are some points ought to be 

mentioned: that criticisms against it are not valid, that learners need it, and that it 

promotes their learning. 

 

Studies conducted in this area have provided reasons for supporting the 

points stated above. Drawing on the results of several investigations and his own 

experiments Friedlander (1990: 110-13) ascertained that planning on certain 

language topics seemed to be enhanced when writers use the language of topic-area 

knowledge. Translation from the native language into English appears to help rather 

than hinder writers since they were able to access more information when working in 

their first language. 

 

With the growing importance of learner-centered language teaching, it is 

argued that anything that helps the learner in his or her own way is the real 

assistance. While talking about the benefits, the purpose of translation in ELT 

classrooms should be determined.  

 

The purpose of translation in ELT classrooms is not to train professionals 

but to help learners develop their knowledge of English. In other words, translation is 

only a means for language learning not a target to be achieved. As Popovic (2009: 2-

3) ascertained, in order to determine what kind of translation learners need; learners’ 

level and age, content- what to focus on, and organization which involves deciding 

how to administer translation activities, and choosing the most appropriate forms of 

classroom interaction are the important factors that should be taken into 

consideration.  
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Besides, Gabrielatos (1998: 21-4) considers translation as a teaching tool 

needs to take into account a number of different aspects such as grammar, syntax, 

collocation and connotation. He also asserts that uncritical use of translation may 

give learners insufficient, confusing or even inaccurate information about the TL. So, 

it is important to decide the way how translation could be inserted into the classes as 

means of language teaching.  

 

In recent years, there are some innovative and creative approaches 

highlighting the need for flexibility and adaptability to the needs of learners. Besides, 

as Carrers (2006) ascertains that there is enough evidence to suggest that translation 

has an important role to play in language teaching but it is also necessary to gain 

further insight into it effectiveness related to other language learning activities.  

 

 As a conclusion, while talking about the place of translation in ELT classes, it 

should be born in mind that translator and language learner are not completely 

different from each other since both disciplines are interralated. As Carrers (2006) 

states that the distinction between the teaching of translation as an end in itself and 

its role as a means of learning a language has often been overemphasized to the point 

of impairing a productive exchange between the two areas. He also believes that it 

can be helpful to view the translator as a life-long language learner and the language 

learner as a natural translator.  

 

 Regarding the paradigm shifts in translation theories throughout the 20th 

century, it can be stated that the effects of modernism and post-modernism as the 

core movements can be seen in the field of translation. 
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2.5. The Notion of Modernism and Post-modernism 

Modernism is an artistic cultural movement that flourished in the first 

decades of the 20th century, about the time of World War I. modernist artist believed 

that the traditional, social, religious, and political order had broken down. They saw 

themselves as the avant-grade cut from bourgeois values, and disturbed their readers 

by adopting complex and difficult new forms and styles. 

According to Yeganeh (2006: 224) modernism reflects a cultural crisis 

starting a new horizon toward human possibilities. Experimentation, manipulation of 

form, and the conception that knowledge is not absolute are some of the important 

items adopted by modernism. Yeganeh also stated that modernism was built on a 

sense of lost community and civilization. It concluded contradictions and paradoxes. 

Besides, the loss of a sense of tradition was a theme common to Modernist writers 

and some celebrated its loss as a means of liberation from the limitations of past 

artistic traditions. 

Modernist novelists, on the other hand, reexamined the techniques of fiction 

writing. They also began to cut away descriptions of scenes and characters, 

explanations, direct statements of theme, and summaries of the plot. For example; 

James Joyce in “The Portrait of Artists as a Young Man, Ulysses” (1922), and 

“Finnegan’s Wake” used the technique of the stream of consciousness and multiple 

point-of-views. It is impossible, in these works, to separate form from content, and 

‘linguistic meaning’ becomes one of the essential aspects of Modernism. Lack of 

meaning, incoherence of character and lack of ‘plot’ are characteristics that 

constitute the ‘theme’ of the work. 

When the subject is Post-modernism, it can be said that it refers to the 

changes in the way of life in the second half of the 20th century. A post-modern 

society is more decentralized, fragmented, and impermanent than a modernist 

society. There are some theoreticians define post-modernity like Baudrillard and 

Lyotard. Also, Yeganeh (2006: 654), in his book Literary Schools, states that in the 

contemporary culture, the qualities of depth, coherence, meaning, originality, and 
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authenticity which were traditionally valued are dissolved ad mist the flow of empty 

signals. 

 

2.5.1. Modernism and Post-Modernism in Literature 

 

Post-modernism is not one single style or school. It is a term used for 

multitude of styles and attitudes which have come into being partly as a reaction to 

widespread styles of modernism, partly as a response to the products of the ‘space 

age’ and partly as a result of post-industrial mass production and capitalism in 1950s 

(Yeganeh 2006: 654). 

Apart from these, post-modernism has introduced complexity figurative 

ornament and cluttered or mixed-up forms. While Modernism stressed originality 

and the economy of line, shape, and color, Post-modernism stresses the revival of 

tradition. In general, Post-modernism is the abandonment of Modernism’s quest for 

artistic coherence in a fragmented, incoherent world. While the Modernist artist tried 

to draw meaning from the world through myth, symbol, or complexity of form; the 

Post-modernist welcomes the absurd or meaningless confusion of contemporary 

existence with self-conscious indifference and prefers depthless stories, or 

disconnectedness. 

In addition to Yeganeh (2006: 655) a Post-modern work attempts to collapse 

arbitrary borders between genres and questions the nature of genre. It refers, directly 

or by allusion, to other text; and creates problems regarding the issue of characters 

and a narrative that concludes in a fixed point and conveys a fixed meaning. 

Today, many novelists and poets incorporate these themes and approaches 

in their work. The Name of Rose (1980) by Umberto Eco and If on a Winter’s Night a 

Traveller (1977) by Italo Calvino combine different forms of fictional genre and 

shares many of Post-modernism’s theories about the nature of reading. 
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According to Yeganeh (2006: 655), the experiments in Modernism in style 

opened the way for a technique called ‘self-reflexive fiction’ - an innovative 

manipulation of language and narrative. It comments on or argues with itself and 

address or mocks the reader. 

One of the modernist critical models is stylistic analysis. Stylistic analysis is 

widely used in descriptive translation anlaysis. In this study, stylistic analysis as 

model of criticism of short stories is focused on. The following part will explain the 

term stylistics with its scope and importance to literary criticism and translation 

criticism. 

 

2.6. Stylistic Analysis of Short Story Translations as Model for 

Criticism  

Stylistics is concerned with the study of style in language. But what is style in 

language? How is it produced? How can it be recognized and described? Is it a 

general feature of language? 

The term style without specific reference to language is one which we use 

so commonly in our everyday conversation and writing that it seems unproblematic. 

It occurs so naturally and frequently that we are inclined to take it for granted 

without enquiring just what we mean by it. 
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 2.6.1. Stylistic Features and Elements in a Short Story  

 

A stylistic analysis of a short story entails an understanding of the style of 

the writer, the types of imagery, patterns, symbolism, surprise ending, irony, satire 

used in the short story. One has to interpret it by understanding the story’s message, 

ideas and themes and development of meaning and it is shaped as the story unfolds. 

Sometimes there are certain distinguishing features of a story, the things that make it 

work, precision being the most deluding and difficult feature. A writer can impart 

knowledge indirectly, show something rather than telling it and use imagination as a 

means of discovery rather than invention.  

A story may be analyzed in terms of the importance that setting plays to the 

story; a particular problem it presents to the reader; specific symbolism in the work; 

or a character’s or an event’s role in the story. The structure in the story and the use 

of language used to convey meaning and an understanding of how language choices 

are important to character, setting, plot and theme are also very important to a 

literary and stylistic analysis of a short story. As Niazi & Gautam (2007: 146-8) say 

that there are some of the devices that a short story writer uses are: 

1. Sentence structures that can be long or short, and contain many 

subordinate clauses, or fragments. There can be digressions or interruptions 

and the word order can be straightforward or unconventionally crafted. 

2. Vocabulary can convey a lot about the characters, and the point of view 

of the narrator. The words can be simple or fancy, technical, flowery, 

colloquial, punning, obscure and so on.  

3. Figurative language by way of figures of speech. 

4. Use of dialogue is very often and the dialogue tells the story and 

sometimes gives a sense of pacing, of pauses, of the unsaid and also 

substitutes for narration. 
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5. Point of view - first, second, third, omniscient, limited omniscient, 

multiple, inanimate. 

6. Tone, to a large extent conveys the author’s attitude and the mood of the 

story. The tone could seem sarcastic, aggressive, wistful, pessimistic, in 

love, philosophically detached, hopeful, ironic, bitter, and so on. Whatever 

the tone, it is visible in the narrative. 

7. Flashback - It is a sudden, vivid reversion to a past event and is used to 

surprise the reader with previously unknown information that provides the 

answer to a mystery, places a character in a different light, or reveals the 

reason for a previously inexplicable action. 

 

In order to understand how stylistics is important and effective for the 

anlaysis and comprehension of a literary work and to see how wide its scope is, the 

term should be unfolded.  When we look at the stylistic features of short story, Niazi 

& Gautam (2007: 148) state the common view is that a literary text is likely to be 

comprehended better if it is studied in parallel with stylistic analysis, which 

emphasizes the crucial role of the linguistic features of the text, contributes much to 

the development of literary criticism. MA. K. Halliday is one of the text linguists 

who consider ‘grammar’ as a network of systems of relationships which account for 

all the semantically relevant choices in language which is the standpoint of the 

stylistic analysis as well. Stylistic analysis can be done by taking some points in the 

work such as lexis, grammar, foremost features including figures of speech and 

cohesion and coherence. 

Verdonk (2002: 3-4) explains the term "style" as a reference to the 

resemblance works of art have to one another. Enough visual elements must be 

shared by enough works to make their combination distinctive and recognizable to a 

number of people. A single cathedral cannot define the Gothic style any more than a 

single sculpture can define the style of its artist. Furthermore, the idea must convey 

meaning to enough people to become widely used.  Art history is filled with stylistic 
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definitions that were proposed but never adopted, or did not survive for long.  This is 

not surprising.  Ideas and tastes change, different things seem important at different 

times, and there always are major works that do not fit into a particular definition of 

a style. These exceptions offer constant challenge to any accepted order. 

These everyday notions make a good starting point for a more technical 

discussion of the use of style in language. In one way or another, all of them make 

reference to a distinctive manner of expression, through whatever medium this 

expression is given physical shape. Along the same lines, style in language can be 

defined as distinctive linguistic expression. But, as with other manifestations of style, 

we need to consider what makes an expression distinctive, why it has been devised, 

and what effect it has. So stylistics, the study of style, can be defined as the analysis 

of distinctive expression in language and the description of its purpose and effect. 

How such analysis and description should be conducted, and how the relationship 

between them is to be established are matters on which different scholars of stylistics 

or stylisticians, disagree (pp. 3-4) 

Given information refers to information which the speaker assumes to be 

already known to the addressee, because the latter is supposed to have found it in the 

linguistic or situational context of the discourse, or in the wider context of commonly 

shared knowledge about the world (Verdonk, 2002: 37). So given information 

provides a kind of background to other elements of the discourse communicating 

new information of which the speaker assumes that the addressee cannot have 

acquired knowledge from one of the three contextual factors (place, time and person) 

mentioned above. For instance, in the utterance ‘The novel you’re thinking of is 

Tolstoy’s War and ‘Peace’, the definite noun phrase ‘The novel you’re thinking of’ 

conveys given information because it derives from the context of the preceding 

discourse, whereas the phrase ‘Tolstoy’s War and Peace’ obviously carries new 

information.  

On the other hand, Hough (1969: 1-4) explains style and stylistics by saying 

the modern study of style, i.e. stylistics, has its roots in classical rhetoric: the ancient 

art of persuasive speech, which has always had a close affinity with literature, 
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probably because it was regarded as a persuasive discourse, too. As is pointed out, 

classical rhetoric was prescriptive in that it provided guidance as how to be 

persuasive, whereas modern stylistics is descriptive in that it seeks to point out the 

linguistic features that can be associated with particular effects. 

Stylistic analysis helps researchers distinguish and describe the common 

shifts in translation process. And there are some studies conducted to find out the 

stylistic features of different literary genres such as poems, short stories, novels, 

dramas. Since each of these works has their own styles and the producers of these 

works adopt different personal styles, it really helps the researchers enrich their 

studies by comparing and contrasting the target texts and the source texts – 

translations of these works- stylistically. The following part includes some relevant 

researches conducted by taking different kind of literary works as a base.  

 

2.7. Relevant Research 

2.7.1. A Stylistic Analysis of Oscar Wilde’s The Picture of Dorian Gray 

and His Selected Short Stories M.A. Thesis by Şenay Alkaya Ekinci, 

2005.  

The theme of the story is “Goodness always wins”. The main character is a 

child which comes from the stars in a cloak of golden tissue. It’s a didactic story, 

written for children. The massage is simply “Good people always win, being good is 

an important characteristic in the life of human-beings”. The writer tends to use 

personification in the story, that’s because it’s a didactic story, and we can give the 

following sentences as the examples of personification. The writer seems to impress 

the reader and make them alert with personifications. “The Earth is going to be 

married, and this is her bridal dress” whispered the Turtle-doves to each other. 

“Nonsense” growled the Wolf. “Well, for my own part,” said the Woodpecker…  
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But in the middle part of the story, the writer uses dialogues. In the ending 

part, the writer uses personification again, but not as much as the beginning part. It’s 

because the writer wants to affect the reader, in other words, makes the reader more 

curious about the end of the story. The writer prefers capitalization, capital letter with 

the names of the animals and natural beings, because he personifies them, in other 

words, he wants the reader to think them as human-beings. Here are some examples: 

“Wolf, Hare, Woodpecker, Squirrels, Earth …” (like human-beings) In the beginnig 

part of the story, the writer informs the reader of the weather. He tries to inform the 

reader about the cold weather by using words like: “bitter cold”, “so cold”, 

“monstrous weather”, “died of cold”, “terribly cold”. (terribly cold is used twice). 

His purpose is to say that bad weather is a disadvantage, hard to go with, for the 

animals and for the poor, because the two wood-cutters also complain about the cold 

weather in the beginning part of the story. The writer touches upon the poverty as a 

social problem. He thinks the rich are lucky and the poor are unlucky. World is not 

fair to all people, but in the middle or in the ending part of the story, the writer does 

not mention about the weather again. In the beginning part of the story, the writer 

uses a more descriptive style than the middle or the ending part of the story. We can 

also see the examples of onomatopoeia more in the beginning part than the other 

parts. That’s because the writer tends to draw a vivid picture in the mind of the 

reader, and he tends to draw the reader into the story. The sound imagery makes the 

story come alive for the reader. Here are the some examples of onomatopoeia: 

 

“Tu-whit! Tu-whoo! Tu-whit! …” 

“Ugh” snarled the Wolf. 

“Weet! weet! weet!” twittered the green Linnets … 

 

The writer uses “third person objective” as the narrator. In other words, the 

narrator can only give information through how the characters appear, what they do, 

their body language and what they say. Here the style of the story becomes 

accessible for the reader. In the whole story, dialogues are dominant. The frequent 

use of dialogues allows the reader an understanding of each character’s feelings and 

the relationships among them. His social concerns lead him to talk about the 
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injustices, the role of money in the society, oppression and the likes, and 

consequently uses a simple, clear and understandable style. Likewise his style when 

he talks of God, goodnes, heaven etc. becomes as simple as possible. 

 

“ … they put their trust in the good Saint Martin, who watches over all 

tavellers, and retraced their steps …” 

“Goodness not only wins in this world, but also wins in the Heaven”. 

 

As a sentence structure, the writer mostly prefers compound sentences in the 

beginning and middle parts of the story such as: 

“And one of them ran faster than his mate, and outstripped division of aught save of 

sorrow.” 

“And he took the cloak and the amber chain from the chest …” 

 

It is possible to say that the writer mostly prefers compound sentences in all 

parts of the story, and he mostly prefers “and” as a conjunction. He also uses simple 

and complex sentences throughout the story. 

 

“Nonsense” growled the Wolf. (beginning) 

“Truly answered the wood-cutter …” (middle) 

“Receive thy child now.” (ending) 

Examples of complex sentences: 

“So cold was it that even the animals and the birds did not know what to make of 

it.” (beginning) 

“Therefore I pray thee come with me for over the whole world have I wandered in 

search of thee.” (middle) 

“The piece of red gold that thou seekest is in the cavern that is behind thee.” 

(ending) 

 

It’s also possible to see the examples of alliteration like: 

Weet - twittered, faggots - fell, went - warily, make - marry, fell - from 

Many - mouths, side - sky, bitter - berries …etc. 
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The writer tends to use alliteration in the beginning part of the story, but in the 

middle or in the ending part the frequency of alliterations decreases. In the beginning 

part of the story, the writer uses simile. As an example, we can mention here these 

statements: 

“ … Earthlike a flower of silver …” 

“ … the Moon like a flower of gold …” 

“ … come out as white as millers …” 

“ … as loathsome as the adder …” 

The writer employs metaphor, especially in the beginning part more than the rest. 

Here are some examples: 

“ … the old Earth is dead …” 

“ … snow is cruel …” 

“ … whose feet thou hast washed with thy tears.” 

 

“ … when they came to the Mountain Torrent she was hanging motionless in air, for 

the Ice King had kissed her.” 

“The Earth is going to be married, and this is her bridal dress.” 

Here the writer reflects Snow like the bridal dress of Earth, in other words, Earth is 

like a bride. 

As a word choice, the writer prefers especially descriptive words. 

The writer mostly uses action verbs like: 

“come, snap, pass, roll, put, carry, rise up, weep, go out, run away, follow, 

crouch… etc. 

As seen from the examples, the writer mostly prefers simple verbs or phrasal verbs 

which are simple. 

 

It’s possible to make two semantic groups for adjectives. The writer frequently uses 

adjectives which are generaly simple. Here are the adjectives with their semantic 

groups: 
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Adjectives with positive meaning:”warm, great, bright, beautiful, golden, gilt, 

worthy, rich, good, delightful… etc.” 

 

Adjectives with negative meaning:“cold, monstrous, cruel, poor, bitter, vile, ugly, 

foul, loathsome, evil… etc.”  

We also notice some abstract nouns like: “pride, honour, love, charity, kindness… 

etc.” 

 

The descriptive words enable the reader to picture clearly the story in mind 

and have vivid picture. The writer tends to use informal dialogues..He prefers an 

informal style language, and this gives a message to the reader. For the reader, it is 

easy to read and understand the events in the story. There many examples of informal 

dialogues.  Some of them are: 

“Nay, but it were an evil thing to do… I am as poor as thou art …” 

“Didst thou not say that the child was found in the forest?” 

“This is thy mother whose feet thou hast washed with thy tears.” 

This is a happy ending story. As a didactic story it allows the reader to get the 

messages clearly and directly. The number of adverbs which are also very simple 

such as terribly, lustily, warily, bitterly, quickly, scornfully, sorely etc…,is less than 

the adjectives, which is an idicative of writer’s didactic intention and his concern of 

depicting a colorful picture to draw the reader’s attention. 

 

The Quantitive Results of the Story (1000 words) is as follows: 

 

A. Lexical Categories: 

1- Nouns: 145 

e.g. “snow (5), child (3), forest (2), star (2), Wolf (2)” 

2- Adjectives: 71 

e.g. “little (6), cold (4), gold (4), good (2), bitter (2)” 

3- Verbs: 155 

e.g. “be (29), had (5), saw (3), came (3), fell (3)” 

4- Adverbs: 8 
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e.g. “terribly (1), perfectly, lustily, curiously, hard” 

B. Grammatical Categories: 

1- Sentence types: 

a) Declarative: 22 

e.g. “It was winter and a night of bitter cold”. 

b) Interrogative: 4 

e.g. “Why doesn’t the Government look to it?” 

c) Imperative: 0 

e.g. - 

d) Exclamatory: 11 

e.g. “‘Nonsense!’ growled the Wolf”. 

2- Sentence Complexity: 

a) Simple: 6 

e.g.”’Nonsense!’ growled the Wolf”. 

b) Compound: 15 

e.g. “The Wolf had a thoroughly practical mind, and was never at a loss for a 

good argument”. 

c) Complex: 3 

e.g. “The only people who seemed to enjoy it were the great horned Owls”. 

d) Compound-Complex: 13 

e.g. “So overjoyed were they at their deliverance that they laughed aloud and the 

Earth seemed to them like a flower of silver and the Moon like a flower of gold”. 

  

2.6.2. A Stylistic Anaylsis of Translation of Hilmi Yavuz’s Poetry M.A. 

Thesis by Didem Gamze Erdinç, 2007. 

 

In her thesis, she analyzed Hilmi Yavuz’s poems and their translations 

stylistically and criticize the translations comperatively. The following part is 

presented in order to provide a different anlaysis in different genre and to see the 

similarities and differences between the original texts and their 

translations’criticisms. 
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Eylül  
 
Eylül 
 
1. eylül! daha çocukluğumdan 
2. beri size bakardım ben 
3. bir yazın azalmakta olan 
4. sözcüklerinden nasıl da 
5. ansızın dökülürdünüz 
6. bahçelerle ve kül 
7. dolardı içim... eylül! 
8. eylül! kırılgan mevsim! 
9. cam hançeri güzün 
10. dağılırdı kalbimde 
11. birden gecenin ve gündüzün 
12. perdesiyle örtülürdünüz 
13. tenhâyla ve tül 
14. dolardı içim... eylül! 
15. eylül! unuttum sizi 
16. dağ kızarır yol sararırdı 
17. ve ben dönüşlere bakardım 
18. o amanvermez belleğin 
19. paramparça güldüğüydünüz 
20. aynalarla ve gül 
21. dolardı içim... eylül! 
 
(line numbers added) 
(Yavuz; 1989: 86) 
 
 
September 
 
1. september! from my childhood 
2. on i would watch you. 
3. how from the dwindling 
4. vocabulary of a summer 
5. you would instantly shed 
6. with the gardens and ash 
7. would fill me… september! 
8. september! fragile season 
9. autumn’s glass dagger 
10. would dissolve in my heart 
11. suddenly you would be draped 
12. in the curtain of night and day 
13. with loneliness and tulle 
14. would fill me… september! 
15. september! i forgot you 
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16. the mountain would redden, the road yellow 
17. and I would watch for homecomings 
18. you were the shredded laughter 
19. of that merciless memory 
20. with mirrors and the rose 
21. would fill me… september! 
 
(line numbers added) 
(Yavuz; 2007: 52) 
 
 
Taken from gizemli şiirler (mystical poems), Eylül (September) is the fifteenth poem 

in the original cycle which consists of sixteen poems. It is the sixth of the six 

translated poems from the cycle entitled mystical poems in Seasons of the Word. In 

this cycle, Hilmi Yavuz “concerns himself with the philosophical problems 

internalized by mysticism, and the mysteries of the opposition between the apparent 

and the esoteric”11 (Asiltürk; 2006: 13). In this context, Eylül is an important poem 

which reflects the aforementioned opposition between the apparent – that which is 

seen – and the esoteric – that which is hidden – on the graphological and lexical 

levels as well, which will be analysed below. 

 

In this poem, the words are ‘buried’ in themselves. According to Pınar Aka, in his 

poetry “Hilmi Yavuz makes a kind of word alchemy by taking out the words which 

are buried in other words”12, to which Eylül is a perfect example (2002: 30). For 

instance, the last three lines of each stanza presents the reader such a “word 

alchemy”: ‘dökülürdünüz’, ‘kül’, ‘eylül’; ‘örtülürdünüz’, ‘tül’, ‘eylül’; 

‘güldüğüydünüz’, ‘gül’, ‘eylül’. As it can be seen in these words, it is possible to take 

out the former from the latter: ‘kül’ from ‘dökülürdünüz’, ‘tül’ from ‘örtülürdünüz’, 

‘gül’ from ‘güldüğüydünüz’. 

 

When we look at the poem on the graphological level, we see, in addition to 

the ‘word alchemy’ above, that the use of three full stops in a row employed in the 

end-lines of each stanza following “would fill me” phrases are in accordance with the 

punctuation in the original poem. However, three full stops in a row, which suggests 

an ellipsis, is used in English only to show an omission within a quoted passage. So, 
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these ellipses will not be received by the English-speaking readers like the way they 

are received by the Turkish-speaking readers. 

 

The exclamation mark which should have been at the end of the eighth line 

seems to be forgotten/missed out in translation. Because of this missing exclamation 

mark, this line seems like a run-on line which reads as “fragile season autumn’s glass 

dagger […]”. 

 

Lastly, in the seventeenth line, the capital ‘I’ is quite inconsistent with the 

other ‘i’s in lower case. On the phonological level, Eylül is a poem in which you can 

clearly hear the music of the language in the poem. Although it does not have a 

strictly regular rhyme scheme, internal rhymes such as ‘eylül’, ‘dökülürdünüz’, kül’, 

‘eylül’; ‘eylül’, ‘örtülürdünüz’, ‘tül’, ‘eylül’; ‘eylül’, ‘güldüğüydünüz’, ‘gül’, ‘eylül’ 

builds up this dominant musical element of the poem. The rest of the rhyming words 

are ‘çocukluğumdan’, ‘olan’, ‘kırılgan’; ‘ben’, ‘sözcüklerinden’, ‘ben’; ‘yazın’, 

‘ansızın’; ‘size’, ‘bahçelerle’, ‘kalbimde’, ‘perdesiyle’, ‘dönüşlere’; ‘dolardı’, 

‘dağılırdı’, ‘dolardı’, ‘sararırdı’, ‘dolardı’. The internal rhymes in ‘dökülürdünüz’, 

‘kül’, ‘eylül’; ‘örtülürdünüz’, ‘tül’, ‘eylül’; ‘güldüğüydünüz’, ‘gül’, ‘eylül’ are 

inevitably lost in the translation. 

 

However, regularly repeated rhyming words such as ‘vocabulary’, ‘instantly’, 

‘suddenly’, ‘memory’, ‘summer’, ‘september’, ‘dagger’, ‘laughter’ presents an 

alternative rhythm and harmony for the foreign reader. The identical opening and 

closing words in all the stanzas (‘september’) rhyme with a word in the middle line 

of each stanza in translation: in the first stanza, ‘september’ rhymes with ‘summer’ 

(line 4); in the second stanza, it rhymes with ‘dagger’ (line 9); in the last stanza, it 

rhymes with ‘laughter’ (line 18). Thus, once again, we see another alternative model 

for the rhyme structure in the target text. 

 

On the syntactical and lexical levels, in the fifth line ‘instantly’ for ‘ansızın’ 

does not seem to give the exact sense, since it means “immediately”. ‘Suddenly’ 

would suit this context better (Longman: 1995:740). 
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  In the tenth line, ‘dissolve’ for ‘dağılmak’ seems to be irrelevant with respect 

to the context since it means for a solid to be mixed with a liquid and become part of 

it. In this line the subject at issue is a ‘glass dagger’ which cannot dissolve, unlike the 

translator’s notion, but can be ‘shattered’. Since it would also rhyme with 

‘september’ and ‘dagger’, ‘shatter’ seems to be a more appropriate word in this 

context. 

 

In the twentieth line, the extra ‘the’ is inconsistent with the preceding words 

of ‘would fill me’s which are without definite article in other stanzas: in the first 

stanza, ‘ash would fill me…’ (no definite article); in the second stanza, ‘tulle would 

fill me…’ (no definite article); in the last stanza, ‘the rose would fill me…’ (definite 

article). Considering ‘the’s employed in the translation, we see that ‘the’ in the sixth 

line, preceding ‘gardens’, is also inconsistent with the other words which are not 

preceded by ‘the’ before “would fill me” sentences (“with the gardens and ash” / 

“with loneliness and tulle” / “with mirrors and the rose”. So, ‘the’s are employed 

quite inconsistently in the translation. However, when we look at the rhythm of the 

translated poem, we understand that the translator tries to maintain the rhythm and 

puts the extra ‘the’s for this reason. 

 

As it can be inferred from the translation of this poem, being able to reflect 

semantic and syntactical features and keeping up the rhythm at the same is 

impossibility for a translator except very extreme cases in which the linguistic 

structures of source and target languages are strikingly similar. 
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CHAPTER III 

THE METHODOLOGY 

3.1. The Research Method of This Study 

The Qualitative research and the descriptive research are the research 

designs of this study. The study was carried out and the data were collected by taking 

these methods as a base. Besides, while conducting this study, the following steps 

were followed: 

1. Determinig the purpose of the study 

2. Asking some research questions that were considered as the initators for 

conducting the study 

3. Searching for the theoretical information and the related previous studies carried 

out and giving information on these issues in detail in Literature Review part  

4. Stating the research problem, aim, and the significance of the study and noting the 

assumptions about the study as a whole 

5. Determining the research design(s) of the study and applying the necessary 

techniques and methods to collect the data 

6. Selecting the materials that will be anlaysed in the study 

7. Interpreting the data gathered throughout the data collection process 

8. Preparing a thesis study including all of the points mentioned above 
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3.1.1. Qualitative Method 

Qualitative research has its roots in social science and is more concernec 

with understanding why people behave as they do: their knowledge, attitudes, 

beliefs, fears, etc. here is a check list for the appraisal of qualitative research. 

• Was the research question clearly identified? 

• Was the setting in which the research too place clearly described? 

• If sampling was undertaken, were the sampling methods described? 

• Did the research worker address the issues of subjectivity and data collection? 

• Were the results of the research kept separate from the conclusions drawn by 

research worker? 

(http://projects.exeter.ac.uk/prdsu/helpsheets/Helpsheet09-May03-Unlocked.pdf ) 

 Qualitative research can be defined as a type of scientific research. This type 

of research systematically uses a predefined set of procedures to answer the 

question, collects evidence and produces findings that were not determined in 

advance and provides findings that are applicable beyond the immediate 

boundaries of the study. Besides, in qualitative research, only a sample of 

population is selected for any given study.  

(http://www.fhi.org/NR/rdonlyres/etl7vogszehu5s4stpzb3tyqlpp7rojv4waq37elpb

yei3tgmc4ty6dunbccfzxtaj2rvbaubzmz4f/overview1.pdf) 

3.1.2. Descriptive Reasearch  

Descriptive research is used to obtain information concerning the current 

status of the phenomena to describe "what exists" with respect to variables or 

conditions in a situation. The methods involved range from the survey which 

describes the status quo, the correlation study which investigates the relationship 

between variables, to developmental studies which seek to determine changes over 

time. 
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• Statement of the problem 

• Identification of information needed to solve the problem 

• Selection or development of instruments for gathering the information 

• Identification of target population and determination of sampling procedure 

• Design of procedure for information collection 

• Collection of information 

• Analysis of information 

• Generalizations and/or predictions 

(http://www.okstate.edu/ag/agedcm4h/academic/aged5980a/5980/newpage110.htm)  

 

    3.2. Data Collection Procedure 

Data of the study were gathered from the short stories in Turkish and in 

English. The authors of these studies have a post-modern style in their works. Firstly, 

the criteria were determined and according to thee criteria the stories and their 

translations were analyzed stylistically and comperatively. Every sentence in the 

stories was reviewed and the findings were classified according to the criteria 

determined at the beginning of the study. Then the findings were classified under the 

appropriate titles adopted from Nedret Kuran (1993). 

The materials used for dsta collection are four short stories and their 

translations. So there are eight stories to be analysed. The stories are as follows; 

Dağın Öteki Yüzü – The Other Side of the Mountain by Erendiz Atasü and it is 

translated by Erendiz Atasü and Elizabeth Maslen in 2000 for Milet Publishing. 

Ebony Tower-Abanoz Kule by John Fowles and it is translated by Aysun Babacan in 

2006 for Vintage Classics. The third story is Göçmüş Kediler Bahçesi - The Garden 

of Departed Cats by Bilge Karasu which is translated by Aron Aji in 2003 for Metis 

Publishing. The last story is Cathedral – Katedral by Raymond Carver and is 

translated by Gökçen Ezber in 2007 for Notos Publishing. 
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To gather the data for the study, two Turkish and two English stories and 

their translations were examined. At the first place, the sentences which include 

stylistic features were recorded. Then all the recorded features were reexamined in 

order to determine the categories of these stylistic features. In the next step, it was 

determined whether these features were the outcomes of the writer’s style or the 

translator’s preferences. The stories were evaluated in terms of shift of expressions, 

sentences with additions, sentences with omissions, mistranslated sentences, 

uncompleted sentences, sentences that do not give the same meaning as in the TL 

and correctly translated idioms/proverbs. 

The analysis of the ST and the TT comparatively in terms of stylistics was 

taken as a source of the study. The stylistic features of the source and the targer texts 

were anlaysed and classified by taking comparative anlaysis as a base. Via the 

analysis, classification and interpretation of the stylistic features in the selected 

literary works, it was aimed to examine the impact of translator’s preferences in 

translation and to see whether the style of the writer can be transferred in translation 

by means of translator. 

Conclusion was drawn and suggestions were provided for further studies 

after the interpretation of the findings. The limitations were mentioned since the 

same study can be conducted by taking suggestions and limitations into 

consideration. Being aware of the limitations can help the researcher conduct the 

study and interpret the data more effectively and draw more realistic conclusion. 
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CHAPTER IV 

THE FINDINGS AND THE INTERPRETATION 

  4.1. The Study: The Analysis of Translated Short Stories 

4.1.1. Dağın Öteki Yüzü – The Other Side of The Mountain by Erendüz 

Atasü 

Dağın Öteki Yüzü – The Other Side of The Mountain (see Appendix 1) was 

translated by Erendüz Atasü and Elizabeth Maslen in 2000. Elizabeth Maslen is a 

Senior Lecturer in the School of English and Drama, Queen Mary and Westfield 

College, University of London. She has translated the Polish novel Rudolf by Marion 

Pankowski, and written on Doris Lessing for the British Council series, Writers and 

their Work. She has recently completed a book on political and social issues in 

British women’s fiction, 1928-1968. 

That novel consists of four parts, the short story titled Masumiyetin Son On 

Yılı – The Last Decade of Innocence was analyzed in that study. The analysis has 

taken place on meaning level. By taking the meaning level as a base the analysis has 

also included text level and sentence level. Besides, the following criteria were 

applied for all the stories being analyzed. 

On the meaning level 

 1. On the text level: When the target text (TT) is compared with the source 

text (ST) on the basis of “being a text”; it can be stated that the translator 

transferred the content, general meaning of the text, and its message. 

 2. On the sentence level: when the meaning of the two texts (short stories) 

is analyzed on the level of sentence, the important points that were detected 

can be listed as follows: 
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1. Mistranslated sentences 

2. Shift of Expressions 

3. The sentences with additions 

4. Uncompleted sentences 

5. Idioms that are not correctly translated into English 

 

4.1.1.1. Mistranslated Sentences  

Ex.1: “… with their feet encased in patient-leather shoes, sweating in their tails, 

dancing with the utmost earnestness, these provincial Kemalists?” 

“Ayaklarını cendere gibi sıkan rugan iskarpinleri, alışık olmadıkları 

fraklarının içinde tere batmış, hiç yakınmadan, canla başla vals yapan 

taşralı Kemalistleri…” (p.11, s.25) 

 “utmost earnestness” does not give the meaning of “canla başla”. So it is 

mistranslated and does not give the same meaning as in Turkish. “with heart 

and soul” could be an alternative for the translation of that word. 

Ex. 2: “… published by the Ministry of Culture during the forties, translations of 

world classics…” 

            “40’lı yıllarda ‘Milli Eğitim Bakanlığı’nın hazırlattığı, dünya klasiklerinden 

çeviriler…” (p. 12, s.26) 

 The term is mistranslated, because these are the two different institutions and 

have different tasks. They cannot be replaced by one another.  
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Ex. 3: “I had other heroes, socialist heroes.” 

           “Başka kahramanlarım da vardı, solcu kahramanlar…” (p.12, s.26) 

 There is incomprehensibility in these sentences since the term ‘socialist’ does 

not mean ‘solcu’ in Turkish. The translator could use ‘communist’ for that 

term in order to prevent the incomprehensibility in the translated sentence. 

Ex. 4: “… tired of a life dogged by the fear of being killed…” 

 “…usandım öldürülme tedirginliğinin eşiğinde yaşamaktan...”(p.13, s.27) 

 The words used in the translation do not give the same meaning as in Turkish. 

‘dogged’ means ‘takip edilmek’, it does not have the same meaning as 

‘…eşiğinde’ which means ‘ on the verge of’ in English. If the writer wanted 

to say “eşiğinde” he would use “on the verge of” not ‘dogged by”. So, such 

kind of translation is the translator’s preference. On the other hand, ‘the fear 

of’ was translated as ‘tedirginliğinin’. However ‘tedirginlik’ and ‘the fear 

of’ are different in meaning so they should not be used to replace one 

another in the translation. 

Ex. 5: “Acting operates with dual awareness – one part of which is paramount.” 

 “İkili bilinçlerle sürer oyun, ancak birisi baskındır.” (p.14, s.28) 

   ‘paramount’ means ‘üstün, rütbece üstün olan’ in Turkish. But it was 

mistranslated because of translator’s word choice. He preferred to use 

‘paramount’ for the translation of ‘baskın’. However that word does not 

have the same meaning and same effect as ‘dominant’ has. ‘Dominant’ 

could be one of the alternatives. 
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Ex. 6: “ you experienced nothing.” 

 “Oysa sen, ikisini de yaşamadın.” (p. 14, s. 28) 

 ‘nothing’ has a negative meaning and makes the sentence have very different 

meaning. When we look at the original sentence, it can be seen that the 

writer preferred using ‘ikisini de’ not ‘hiçbirisini’. Thus, the translator 

should have used ‘neither of them’ to provide the same meaning in the 

source sentence as much as he could. This is one of the mistranslated 

sentences in the story. 

 

4.1.1.2. Shift of Expressions 

 

Ex. 1: “I was born in the middle of the century.” 

“Yüzyılın ortası yaklaşırken doğdum.” (p. 11, s. 25) 

 There is a semantic displacement in the translation of that sentence. The 

phrase ‘ortası yaklaşırken’ was translated as ‘in the middle of…’ This 

translation does not provide the same meaning as in its original. But, the 

translator is also the author herself. Although such kind of translation might 

not be considered as a wrong one by the some, there is an explicit semantic 

displacement in the translation. 

Ex. 2:  “I can remember the fifties…” 

 “ 50’leri anımsıyorum.” (p. 11, s.25) 

 The translator – the author- as it can be seen in the translated sentence, felt a 

need to use a model verb to say the same sentence in English. Because fifties 

are in the history and it was for a long time ago. Thus it is an ability to 

remember the past after such a long time and the translator uses ‘can’ to 

express that meaning. 
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Ex. 3: “I remember the cold classrooms, and living rooms where only the area round 

the coal-fire stove was warm enough.” 

           “İyi ısıtılmamış ilkokul sınıf odalarını anımsıyorum.” (p.11, s. 25) 

 In the translated sentence above, the translator preferred to use ‘cold’ to 

provide the meaning of  ‘iyi ısıtılmamış’. ‘not heated enough” or “not warm 

enough” could be alternatives. This is the translator’s and the writer’s 

preference at the same time since the translator is the writer. “Soğuk” and ‘iyi 

ısıtılmamış’ are not the synonyms so they cannot be replace one another. If it 

was, the writer would say ‘soğuk ilkokul sınıf odaları’ instead of ‘iyi 

ısıtılmamış.’ 

Ex. 4: “I remember the cold classrooms, and living rooms where only the area round 

the coal-fire stove was warm enough. 

      “ İyi ısıtılmamış ilkokul sınıf odalarını anımsıyorum.” (p.11, s. 25) 

 Since the translator is also the writer of the book, it might be a conscious 

choice to use the word ‘sınıf odaları’ which is the exact translation of 

‘classrooms’. She might think of the translated version of the book while 

writing these sentences.  

Ex. 5:  “I remember the miserable crowds crammed on the third-class decks, 

huddled together with their sheep and goats. 

      “ Kıç güverteyi koyunlar ve keçilerle paylaşan yoksul kalabalıkları…” 

(p. 11, s.25) 

 ‘kıç güverte’ refers to one of the parts of the ship but in the translation the 

translator makes that reference to another point and translates it as  ‘the 

third-class decks’ which refers to the economical condition of the crowds. 

This might be the conscious choice of the translator in order to make the 

reader understand the situation told in the story. 
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Ex. 6:  “… gleaming parquet floors of halls that I had never seen but heard of 

bathed in light flooding from crystal chandeliers…” 

   “… hiç görmediğim, sıcacık, kristal avizelerden ışık dökülen, zemini altın 

sarısı parke kaplı salonlarda…” (p. 11, s.25) 

 There is a personification in the translated sentence. The translator preferred 

to use ‘bathed in light’ to give the same meaning by providing a more literary 

use. Most probably, it is the translator’s personal choice to help the reader 

visualize the scene more easily. With this word preference, he also makes the 

scene more memorable/imaginable for the reader.  

Ex.7: “… all these heroines of Turkish fiction were the sisters of my lonely 

childhood…” 

“… o nazlı Handan, Eski Hastalık’ın modern Züleyha’sı kardeşsiz 

çocukluğumun kız kardeşleri…” (p.12, s.26) 

 In the translated sentence ‘lonely’ does not have the same meaning as 

‘kardeşsiz’. “my childhood without sisters” could be preferred since the 

writer talks only about the female characters. The translation of that word is 

the comment of the translator. If these characters are the sisters for the writer, 

the translator thought her childhood was a lonely one. 

Ex. 8: “… it was only sexual instinct beginning to resonate, timidly.” 

           “… dişil güdündü kıpırdayan…” (p.12, s.26) 

  ‘resonate’ means ‘tınlamak’ or ‘çınlamak’ in Turkish. So it does not replace 

‘kıpırdamak’ and causes the target sentence to have different meaning. 

Since the writer is also one of the translators, it can be her own decision to 

use that word to give the meaning in Turkish. 
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4.1.1.3. The Sentences with Additions 

 

Ex. 1: “I can remember the fifties…” 

           “ 50’leri anımsıyorum…” (p.11, s.25) 

 In that sentence, the translator added ‘can’ as a model verb and gave the 

meaning of ‘being able to’. Such kind of addition is the translator’s choice. 

Ex. 2: “I remember black heaps of coal on white snow.” 

 “ Ak karlar üzerindeki kok yığınlarını hatırlıyorum.”( p. 11, s.25) 

 It can be understood from the target sentence that the translator felt a need 

to add a word in order to represent an image and chose a word indicating the 

color of object. This will help the reader imagine the scene more easily.  

Ex. 3: “ I remember the miserable crowds crammed on the third-class decks, 

huddled together with their sheep and goats.” 

       “ Kıç güverteyi koyunlar ve keçilerle paylaşan yoksul kalabalıkları…” (p. 

11, s. 25) 

 In the translated sentence above, there are two additions ‘the third-class 

decks’ and ‘their’ were added by the translator. In fact, these additions were 

the inferences he made from the source sentence. 

Ex. 4: “ … I discovered my parents’ library. Feride, ‘The Wren’, so sensitive, so 

merry, so sad with her broken heart, teaching deprived children in the 

devastated villages of Anatolia…” 

 “… annemle babamın kitaplıklarını keşfediyorum… Çalıkuşu Feride, uçarı, 

duygulu…” (p.11, s.26) 
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 The translator added some extra information to make the sentence easy to 

understand. Since the books and their characters mentioned above are from 

Turkish culture, it would be hard for reader from different cultures. So the 

translator preferred to ass some extra information about the books. 

Ex. 5: “… my lonely girlhood starring sadly and wistfully after her, full of awed 

admiration.” 

 “.. yalnız genç kızlığım şaşkın, hüzünlü ve umutlu bakakalıyor ardından…” 

(p. 12 , s. 26   ) 

 ‘full of awed admiration’ or any words having that meaning are not present in 

the sentence. Translator added that sentence by referring to the next sentence. 

This addition is the personal choice of the translator. 

Ex. 6: “Eugenie Grandet, meek, timid, and withdrawn, waits in vain for her lost 

love.” 

            “Eugenie Grandet boynu bükük, içine kapalı, mahzun taşradaki evinde 

boşuna bekliyor.” (p.12, s. 26) 

 In the source sentence there is no reference to the ‘lost love’ but the translator 

gave that meaning by making some inferences and adding some words. 

Ex.7: “… they were like a great shawl spread over the incoherence and 

incongruities hidden in the depths…” 

           “... derinde yatan uyumsızluğu örten o büyük şal…” (p. 12, s. 26) 

 The translator preferred to use both ‘incoherence’ and ‘incongruities’ in 

order to provide the different meanings of ‘uyumsuzluk’. Incoherence is 

generally used for thoughts which are lack of cohesion. On the other hand, 

‘incongruities’ means lack of harmony, disagreement of parts and quality of 

being inappropriate. The translator wanted to give both of these meaning 

whereas in the source sentence, there is not such a distinction. 
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Ex. 8: “I remember delivery boys bent under the heavy burden of their baskets of 

coal.” 

            “… ‘kara cevher’ küfelerinin altında iki büklüm kömürcü çıraklarını…”       

(p. 11, s. 25) 

 ‘the heavy burden’ is the addition in the translated sentence. If the delivery 

boys bend under the baskets, these baskets must be heavy. This is both the 

inference of the translator and the logical deduction. 

Ex.9:  “… as he passed along the street smelling of cheese, wine, and crepes, 

where I lived.” 

    “Picasso rengarenk çımacı kıyafetleri giymeli…, krep ve ucuz şarap kokan 

sokağımdan geçerken.” (p. 13, s.27) 

 ‘cheese’ is not included in the source sentence but the translator felts a need 

to add that word. There might be a printer’s error in the original sentence. 

 

4.1.1.4. Uncompleted Sentences 

 

Ex. 1:  “I can remember the fifties, the years after the war…” 

 “50’leri anımsıyorum… İkinci Savaş sonrası…” (p.11, s.25) 

 In the translated sentence ‘the war’ refers to the World War II, but the 

translator did not mention it clearly and found it enough to say ‘war’ since the 

date would help the reader understand which war it refers to. 

Ex. 2: “I remember the cold classrooms, and living rooms where only the area 

round the coal-fire stove was warm enough.” 

 “… iyi ısıtılmamış ilkokul sınıf odalarını anımsıyorum; ancak sobanın 

çevresinin sıcak olduğu ev içlerini…” (p.11, s.25) 
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 Translator used ‘cold classrooms’ for the phrase ‘iyi ısıtılmamış sınıf odaları’ 

and he did not translate and mention about the ‘primary school’ classrooms 

which are one of the details. He did not mention about the level of the school 

and found it enough to say cold classrooms. Besides, he preferred ‘living 

rooms’ for the translation of ‘eviçleri’. But the writer did not mention a room 

specifically. This sentence was translated incompletely. 

Ex. 3:  “… bathed in light flooding from crystal chandeliers…” 

             “… sıcacık, Kristal avizelerden ışık dökülen…” (p.11, s.25) 

 In the translated, the word ‘sıcacık’ which has a function and meaning in the 

source sentence was not translated. This may be the personal choice of the 

translator but such an incompletely translated sentence affects the meaning 

and makes the reader feel that there is something missing in the sentence. 

Ex. 4: “You were only curious about sexuality, yearned only for that.” 

            “Cinselliği merak ediyor,bir tek onu özlüyordun,öyle değil mi?” (p.12, s. 26) 

 In the source sentence, there is a tag question form addressing someone, but 

the translator did not translate it as a tag question sentence. Such kind of 

absence changes the expression and makes it a kind of verdict. 

Ex. 5: “Hemingway would have fought with his wife in the café below.” 

 “Aşağıdaki kafede Hemingway karısıyla kavga etmeli ve onu başka bir 

güzelle aldatmalıydı.” (p. 13, s. 27) 

 The translator did not translate the second part of the original sentence. He 

might think that it was unnecessary to give such a detail. But, it changes the 

meaning of the sentence and affects the message of the writer negatively. 
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Ex. 6: “… as he passed along the street smelling of cheese, wine, and crepes where I 

lived. 

 “Picasso rengarenk çımacı kıyafetleri giymeli, ağız dolusu küfretmeliydi, 

krep ve ucuz şarap kokan sokağımdan geçerken.” (p. 13, s. 27) 

 Translator did not translate ‘ucuz’ into English and the absence of that word 

affects the meaning of the sentence. That adjective defines the word coming 

after it and has an important function in the sentence. So it should have been 

translated to provide the same meaning as in the source sentence. 

Ex. 7: “… any player who is aware hat he or she is acting, while on stage, cannot go 

on.” 

“Sahnedeyken, bir farsta rol aldığını anımsayan oyuncu, rolünü sürüdremez.” 

(p. 14, s. 28) 

 In the source sentence, the acting is defined by a specific kind of play. But in 

the translation, the translator might find it unnecessary to specify and 

translate it as a general acting. However it changes the meaning. If it is 

specified in the original sentence, there must be a reason for such a word 

choice.  Thus, the translator – in fact she is the writer herself- could be 

faithful to the source text. 

Ex. 8: “I made journeys, and lost my innocence completely.” 

           “Yolculuklara çıktım, dünyayı dolaştım: masumiyetimi hepten yitirdim.     

(p. 14, s.28) 

 In the target text, ‘dünyayı dolaştım’ was not included. May be the translator 

thought it is not necessary to mention. But it is an important detail and the 

absence of that detail affects the meaning and does not provide the same 

meaning as in the source text. 
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Ex. 9: “ And only then could I comprehend a world which had lost all innocence.” 

 “Ve ancak o zaman, o güne dek gördüklerimi ve okuduklarımı gerçekten 

anlayabildim. Masumiyetini yitirmiş dünyayı kavrayabildim!” (p.14, s.28) 

 The translator did not translate the source sentence completely. She made a 

comment on it and then translated it as she comprehended. But there is 

something missing in the translations at the meaning level because of this 

incomplete translation. 

4.1.1.5. Idioms that are not correctly translated into English 

Ex. 1 : “… while the splintering bones of my grandmothers ache in the deep soil of 

the steppe.” 

             “… büyükannelerimin kemikleri bozkır toprağında sızlarken…”       (p. 13, s. 

28) 

 ‘kemikleri sızlamak’ was translated as ‘splintering bones ache’ but it could 

have been translated as ‘turn over / roll over or spin in one’s grave’. This 

idiom was not translated correctly. 
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4.1.2. Abanoz Kule – The Ebony Tower by John Fowles 

       The Ebony Tower (1974) (see Appendix 2) by John Fowles consists of 5 short 

novels with interlacing themes, built around a medieval myth: The Ebony Tower, 

Eliduc, Poor Koko, The Enigma and The Cloud. 

     Of the five short stories in this collection, only one is described on this page. The 

story described here is "The Ebony Tower", which also happens to be the title of the 

collection. The stories may or may not have interlacing themes, it would depend on 

how broadly you cast the concept of theme. However, note that the description of the 

TV adaptation of the short story entitled "The Ebony Tower" included below needs 

its own page. The TV adaptation differs from the story as written. The other stories 

in the collection do not have the same characters in them and concern substantially 

different topics. 

  "Eliduc" is a beautiful translation and an enlightening work; it is the story 

of a knight with two great loves, a thoroughly Celtic work of courtly love, betrayal, 

and reconciliation, and its resonance through Fowles's other work becomes clear. 

"Poor Koko" and "The Enigma" seem, outwardly, to work in a different vein, but 

their undercurrents are further variations of ideas brought up earlier in the work. The 

former is the story of a confrontation between a scholarly writer and the robber who 

has broken into his friends' guesthouse in the country, where he is staying; it's a 

fascinating (and, ultimately, semi-mystifying) exploration of class and privilege in 

modern English society. Eliduc which is one of the short stories in the book was 

analyzed by taking the following titles as a base: 

1. Shift of Expressions 

2. Sentences with Additions 

3. Sentences that does not give the same meaning as in Turkish 

4. Correctly Translated Idioms 

5. Uncompleted Sentences  

6. Mistranslated Sentences 
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4.1.2.1. Shift of Expressions 

Ex. 1: “Eliduc paniğe kapılan kent sakinlerinin yarattığı hengameyi duyan hemen 

silahlarını kuşanmış.” 

              “Eliduc heard the uproar from the panicking townspeople and 

immediately donned armour.” (s. 139, p. 125) 

 In the translation, the preposition ‘from’ changes the meaning of the sentence. 

In the source sentence, it says that Eliduc heard the uproar from the 

townspeople not the uproar caused by the townspeople. But in the translation, 

it is translated as if the townspeople caused the uproar. The preposition 

‘from’ in the source sentence makes the meaning unclear and causes a 

semantic displacement in the translation. 

Ex. 2: “Burada beklersek, layıkıyla savaşırız ama avantajımız olmaz.” 

“If we wait here, we’ll get a good fight. But we have no advantage.”             

(s. 139, p. 126) 

 ‘a good fight’ was translated as ‘layıkıyla’. This is a good choice for 

conveying the meaning with the maximum equivalence. Such kind of 

semantic displacement affects the translation and the meaning of the target 

sentence in a good way. 

Ex. 3: “… ona sonsuz sadakat borcunuz var.” 

   “… you owe him complete loyalty.” (s. 138, p. 126) 

 ‘complete’ was translated as ‘sonsuz’ in order to give the closest meaning. 

There is also a comment by the translator in this translation. He used his 

personal preferences. 
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Ex. 4: “… çok sayıda şovalyeyi esir alıp silahtarlara teslim etmişler.” 

                “… many other knights whom they entrust to their squires.” (s. 140,     p. 

126) 

 ‘entrust to’ means ‘emanet etmek, yetki vermek’ in Turkish but it was 

translated as ‘teslim etmek’ in oerder to provide the coherence with the 

context and this leads to a conscious semantic displacement in the translation. 

Ex. 5:  “… tüm eserleri fidye için alabileceğini söylemiş.” 

   “… and gave him all the prisoner for ransoming.”  (s. 140, p. 127) 

 In the source sentence, there is not such a verb as ‘… söylemiş’ but in order 

to give the narration a folk tale effect, the translator translated the verb ‘to 

give’ as ‘söylemiş’. ‘… tüm esirleri fidye için ona vermiş’ could be the 

alternative for that sentence. 

Ex. 6:  “Bir beyfendi, gelen bir hediyeyi gönderenden hoşlansa da hoşlanmasa da 

kabul etmek durumunda değil midir?  

 “A gentleman has to accept, whether he likes the sender or not.”   (s. 142, 

p. 129). 

 Although the source sentence is not a question sentence but the translator 

translated it as a question sentence to emphasize the meaning of ‘has to’. 

There is a semantic displacement because the translator changed the type of 

the sentence. 
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Ex. 7: “Onu sizin için selamlayıp hediyeleri verdim.” 

           “I said hello to him for you and gave him the presents.” (s. 143, p. 130) 

 The translator preferred to use ‘saying hello’ for the verb ‘selamlamak’ but 

there could be some other alternatives like ‘greeting, bowing’. ‘saying hello’ 

is much more colloquial than these alternatives and changing the meaning of 

both the verb and the sentence indirectly and causes a displacement of the 

verb semantically. 

Ex. 8: “… her şeyi biliyorsunuz.” 

“… you know such a lot.” (s. 145, p. 132) 

 ‘such a lot’ was translated as ‘her şey’ so the translated sentence gained 

different meaning than the source sentence and leads to a semantic 

displacement in translation. 

Ex. 9: “Guilliadun’u istediği sıklıkta görebilecektir.” 

      “He can talk as often as he likes with Guilliadun.” (s. 145, p. 132) 

 ‘to talk’ was translated as ‘görüşebilmek, konuşabilmek’. There may be a 

conscious semantic displacement to enrich the meaning of the verb ‘talk’.  

Ex. 10: “Askeri ününü … duymayan kalmamış.” 

  “His military reputation grew…” (s. 145, p. 132) 

 ‘grew’ was translated as ‘duymayan kalmamış’. ‘askeri ünü yayılmıştı’ could 

be another alternative. ‘yayılmak, büyümek’ could have been used for the 

translation of that verb. There is a comment of the translation in that sentence. 

He made a comment on the verb and translated it. 
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Ex. 11: “… Eliduc ihtiyacı olandan fazlasını almazmış.” 

 “Eliduc took no more than he needed.” (s.147, s.133)  

 There is a semantic displacement because of the usage of the tense. In the 

translation there is a present simple tense which refers to the activities done 

or repeated regularly. However this is not the case in the story. Thus the verb 

‘took’ should have been translated as ‘almamış’ not as ‘almazmış’. Such kind 

of displacement affects the meaning of the sentence as well. 

Ex. 12: “… prensesin çok üzgün ve ümitsiz olduğunu farketmiş” 

        “He found her sad and hopeless, …” (s.149, p. 135) 

 ‘found’ has been translated as ‘farketmek’. But it could have been translated 

as “… prensesi çok üzgün ve ümitsiz bir halde buldu.” ‘found’ does not give 

that meaning and if the writer wanted to give such a meaning, he could use 

the verb ‘to realize’ 

Ex. 13: “… aziz gibi saf münzevi, meğer önceki hafta ölmüşmüş.” 

 “… the pure, saintly hermit had died that previous week.” (s. 151, p. 137) 

 The past perfect tense has been translated as “–mışmış, -müşmüş” but ‘mış, -

müş’ would be more appropriate for that translation. Since such kind of 

translation changes the meaning of the sentence a lot and it seems as if the 

action is not true, as if the man had not died but there was a rumor about that. 

The translator tried to create a fairytale effect on the readers so he chose such 

kind of verb translation. 
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Ex. 14: “Kimse beni senden daha derin sevemedi.” 

        “Not even a queen could have loved me more trustingly. More deeply.” (s. 

152, p. 138) 

 The translator made a general comment on the source sentence and translated 

what he understood from that sentence. ‘not even a queen’ was translated as 

‘kimse’ and the two sentences in the source sentence were translated as one 

sentence. 

Ex. 15: “… kız da utangaç bir tavırla … karşılık veriyormuş.” 

              “… she keeps kissing him shyly back.” (s. 154, p. 140) 

 ‘to keep doing sth’ means you do that thing continuously but there is not such 

a meaning in the translation. The translator found it enough to say ‘karşılık 

veriyormuş’ but it should be conveyed that it has been done continuously.  

Ex. 16: “… bu üç kişinin garip macerasını ölümsüzleştirmek için bu öyküyü 

derlemişler.” 

               “The Noble Celts composed this story long ago to enshrine the strange 

adventures of these three.” (s. 155, p. 141) 

  ‘to enshrine’ means ‘kutsallaştırmak’ but the translator took the cultural 

differences between the source and the target languages and translated it as 

‘ölümsüzleştirmek. It is a good choice when the culture of the target language 

(Turkish) was taken into account. ‘Kutsallaştırmak’ would be weird.  
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Ex. 17: “… hiçbir sorunla karşılaşmadan kente dönmüşler.” 

 “… having made the journey without trouble.” (s. 139, .p. 125) 

 The writer did not add that word because it was not necessary in the source 

sentence. However the translator made a semantic displacement by 

translation ‘having made the journey’ as ‘kente dönmüşler.’ Such kind of 

displacement provides the coherence between the sentences in the story. 

Ex. 18: “Kız onu görünce ihtirasla haykırmış adını ve Eliduc’a sarılmış.” 

  “When she saw him, she cried out his name and passionately clung to 

him.” (s. 147, p. 134) 

 The action that is done passionately is not crying out his name, but clinging to 

him. The translated sentence gives the meaning that she cried out his name 

passionately. So there is a semantic displacement because of the wrong use of 

adverb in the target sentence. 

 

4.1.2.2. Sentences with Additions 

Ex. 1: “Size çok eski bir kent öyküsünün tamamını ya da en azından anladığım 

kadarıyla hakişkatini anlatacağım şimdi.” 

 “I’m going to give the full story of a very old Celtic tale, at least as I’ve been 

able to understand the truth of it.” (s. 136, p. 123) 

 The writer could have added ‘now’ if it was necessary but he did not since the 

sentence gives that meaning without the time adverb ‘now’. On the other 

hand, the translator felt a need to add a word to make the sentence more 

specific and like a fairytale since it is the beginning of the story. 
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Ex. 2: “Gittiği yerlerden birinde… aşık olmuş.” 

  “There, he fell in love…” (s. 136, p. 123) 

  ‘there’ was translated as ‘gittiği yerlerden birinde’. The translator added that 

sentence but the writer did not add something like that. He might say ‘… one 

of the places he arrived’ but the translator felt a need to add a sentence to 

make the meaning more clear. 

Ex. 3: “Sonunda bir gün giçbir sebep göstermeden saraydan kovulmuş.” 

“Finally, he was dismissed from the court without any reason.”  (s. 137, p. 

123) 

 To make the sentence more epic-like, the translator added the word ‘bir gün’. 

In fact, there is a hidden meaning in that sentence ‘Finally one day…” is the 

phrase that can be inferred from the source sentence.  

Ex. 4: “Karısını evde bırakacaktır; nasılsa dostları ve hizmetkarları ona göz kulak 

olacaklardır.” 

“He’ll leave his wife at home; have his servants take care of her, along with 

his friends.” (s. 137, p. 124) 

 ‘nasılsa’ is the addition in the translated sentence. It gives the sentence the 

meaning of being sure that the servants will take care of her.  Although the 

writer did not feel a need to put that word in the sentence, the translator added 

that word to provide the coherence within the story. 

Ex. 5: “… kralın emrinde olduğunu ve o hizmetlerini istemezse, bu arzusuna saygı 

göstereceğini, o topraklardan güvenli geçişinin temin edilmesinden başka 

bir şey dilemediğini…” 

      “… but he was at king’s disposal and if he didn’t want Eliduc’s services then 

Eliduc asked only for safe conduct through his lands…” (s. 138,  p. 125) 
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 ‘… bu arzusuna saygı göstereceğini’ was added by the translator in order to 

provide the coherence between the prior sentences in the story. 

Ex. 6: “Bu plan beğenilmiş. Çabucak halledilirmiş, evet.” 

           “It could be over in a flash;…” (s. 139, p. 126) 

 In order to provide the coherence between the previous paragraph and that 

paragraph, the translator added the sentence – ‘Bu plan çok beğenilmiş.’ Such 

kind of additions is sometimes necessary for providing the coherence in the 

target text. 

Ex. 7: “Büyük bir kalbalık halinde gelirler kent kapısına…” 

    “They come in a crowd …” (s. 140, p. 126) 

 ‘kent kapısına’ is the addition in the translated sentence. In the source 

sentence, there is no need to talk about that detail because it can be 

understood from the context in the source text. But in the target sentence, the 

detail ‘kent kapısına’ is a necessary addition to provide the coherence 

between the paragraphs. 

Ex. 8: “… iç çeker ama Eliduc onu hoş görmeyip küçümser diye duygularını açığa 

vurmazmış.” 

            “… she can’t declare herself, in case he despises her for it.” (s. 141,     p. 128) 

 ‘hoş görmeyip’ was added by the translator to make the meaning of the target 

sentence stronger and more effective. 

Ex. 9: “Bir beyfendi gelen bir hediyeyi gönderenden hoşlansa da hoşlanmasa da 

Kabul etmek durumunda değil midir?” 

      “A gentleman has to accept, whether he likes the sender or not.”         (s. 142, 

p. 129) 
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 To make the sentence more understandable and coherent with the previous 

sentence, the translator added ‘bir hediyeyi’ in the translation. 

Ex. 10: “Ne pahasına olursa olsun ona karşı açık olmalı, her şeyi anlatmalıyım.” 

“I must be open with her, whatever the cost.” (s. 146, p. 133) 

 The translator added ‘her şeyi anlatmalıyım’ in order to enhance the meaning 

of ‘being open’. Translator made a comment and felt a need to put an extra 

word to make the sentence more clear semantically.  

Ex. 11: “Fakat Eliduc tüm bunlar karşısında kayıtsız ve içedönük kalmış.” 

  “But all the time Eliduc stayed turned in on himself…” (s. 148, p. 134) 

 ‘kayıtsız’ is not included in the source sentence, but the translator made such 

an addition to describe the situation and define the mood of the stated 

character in the story more clearly.  

Ex. 12: “Geminin direği kırılmış, yelkenleri paramparça olmuş.” 

“Then the mast split and broke, and they lost all the sails.”  (s. 150, p. 136) 

 In order to describe the scene more vividly, the translator chose to add a 

sentence ‘yelkenleri paramparça olmuş.’ But there is not such a sentence in 

the original sentence. To provide an efficient translation, the translator made 

some additions to the target sentence. 

Ex. 13: “Eliduc, kızın orda olmasının tek nedeninin, bu işin tek sorumlusunun 

kendisi olduğunu biliyormuş.” 

 “Eliduc knew she was only there because of him.” (s. 150, p. 136) 
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 In order to enhance the meaning of the sentence, the translator added another 

sentence – ‘bu işin tek sorumlusunun’. The writer himself could also add such 

a sentence but he might find it unnecessary. 

Ex. 14: “…sevgi ve şefkatle karşılmış kocasını.” 

       “…welcomed him back affectionately.” (s. 152, p. 138) 

 Translator translated ‘affectionately’ as ‘sevgi ve şefkatle’ in which ‘sevgi’ is 

the addition. Such an addition is quite normal since ‘sevgi’ and ‘şefkat’ are 

the complementary words which are mostly used together. 

Ex. 15: “Ters bir rüzgar onları limandan uzaklara sürüklemiş.” 

             “… the storm raging round them.” (s. 150, p. 136) 

 ‘uzaklara’ was added to the translation to provide a detail about the situation 

in the story and to make the scene clearer for the reader. 

 

4.1.2.3. Sentences that do not give the same meaning in Turkish 

 

Ex.1:   “Yeni paralı askeri seviyorum.” 

 “I love the new mercenary” (s. 142, p. 128) 

 The translation of ‘the new mercenary’ does not give the same meaning as in 

English since it is translated according to its dictionary meaning. ‘yeni paralı 

asker’ is not appropriate for that context. The translator should have found 

some other equivalents for that word or he could have made some additions 

to provide the equivalence. ‘orduya yeni katılan askeri seviyorum.’ could be 

an alternative for ‘yeni paralı asker’ or ‘the new mercenary’. Dictionary 

meaning should not have been preferred in the translation. 

 



76 

 

Ex. 2: “Ne kadar zeki, ne kadar teklifsiz.” 

           “He’s so intelligent, so easy-mannered.” (s. 142, 129) 

 The translation of the source sentence does not give the same meaning. 

Something is missing in the meaning. Because ‘teklifsiz’ does not provide the 

equivalence in the translation of ‘easy-mannered’ 

Ex. 3: “Artık her şey tanrıların elinde.” 

           “It’s all in the lap of the gods now.” (s. 143, p. 129) 

 In the source language – in Turkish- it is not common to use the word ‘gods’ 

as ‘tanrılar’. It is a kind of religious and cultural factor that makes it 

inappropriate for the Turkish culture. According to the Turkish religious 

belief, there is only one God, not more than one. So, the plural use of that 

word is not common  and not appropriate for the target culture. The translated 

sentence does not give the same meaning. 

Ex. 4: “…cesur bir paralı askere ümitsizce aşık oldum.” 

           “I fell hopelessly in love with a brave mercenary…” (s. 153, p. 140) 

 The translation of ‘mercenary’ as ‘paralı asker’ does not give the same 

meaning in the translated sentence. This is the second time that the translator 

translated the word like that. During the story, it goes on like that. It is the 

style of the translator. 

 

 

 

 



77 

 

  4.1.2.4. Correctly Translated Idioms 

Ex. 1: “Büyük adamın sevgisine asla güvenme.” 

“Never trust a great man’s love.” (s. 137, p. 124) 

Ex. 2: “Adeta gel beni öldür dercesine.” 

           “Like that they’re asking for a quick death.” (s. 139,  p. 126) 

Ex. 3: “Sevinçten havalara uçtuğunu söylemiş.” 

            “He’s in his seventh heaven.” (s. 154, p. 140) 

Ex. 4: “Artık her şey tanrıların elinde…” 

           “It’s all in the lap of the gods now.” (s.143, p.129) 

 

4.1.2.5. Uncompleted Sentences 

Ex. 1: “Ama Eliduc ona sadık kalacağına dair yeminler etmiş.” 

      “But he swore solemnly that he would stay true to her.” (s. 136, p. 124) 

  ‘solemnly’ was not translated. The translator did not include that adverb in 

the translation. 
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4.1.2.6. Mistranslated Sentences 

Ex. 1: “… ve çok terbiyeli, resmi bir tavırla genç hanıma yaklaşıp, kendisini davet 

ettiği için teşekkür etmiş.” 

“Then with gentle expression, sincere face and perfect good manners he 

addressed the young lady formally and thanked her for having invited him to 

visit her.” (s. 141, p. 127) 

 “to address’ was translated as ‘yaklaşmak’ but ‘to address’ means ‘hitap 

etmek’. The sentence could have been translated as ‘…genç hanıma hitap 

ederek…” For that reason, there is a mistranslation and it affects the meaning 

of the sentence a lot. 

Ex. 2:  “Guilliadun’u dudaklarından öpmeye koyulmuş…” 

      “He keeps kissing her mouth and begins to cry in sympathy…” (s. 147,        

p. 134) 

 In the translated sentence, ‘keep kissing’ was translated as ‘… öpmeye 

koyulmak’ but ‘keep doing something’ means ‘doing something continuously 

without an interruption.’ The translator preferred to translate it as ‘koyulmak’ 

but it does not have the same meaning. So, this word was mistranslated. 
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4.1.3. Göçmüş Kediler Bahçesi – The Garden of Departed Cats by Bilge 

Karasu 

 The name of the story that will be analyzed is ‘Yağmurlu Kentin Güneşçisi’ 

– ‘The Sun-Man of the Rainy City’ which is one the stories in Göçmüş Kediler 

Bahçesi - The Garden of Departed Cats (see Appendix 3). ‘The Sun-Man of the 

Rainy City- Yağmurlu Kentin Güneşçisi’ was analyzed by taking the following items 

as a base: 

 1. Shift of Expressions 

 2. Sentences with Additions 

 3. Uncompleted Sentences 

 4. Correctly Translated Idioms 

4.1.3.1. Shift of Expressions  

Ex. 1: “A tiny, spindly, thirsty man was standing behind the closed window,…” 

            “Ufarak teferek, sıskaca, kuruca bir adam duruyordu pencerenin ardında.” 

(p.87, s.82) 

 ‘thirsty man’ in the translated sentence does not provide the same meaning as 

in the original sentence. The translator connected, most probably, the word 

‘kuruca’ with something related to the water. But in the source sentence, that 

word refers to being skinny – about a person’s weight. Such kind of word 

choice of the translator may be because of the cultural differences between 

the source and the target languages. 
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Ex. 2: “Absolutely nothing.” 

            “ Düpedüz yoktu.” (p. 87, s. 82) 

 the word ‘düpedüz’ is special for Turkish and does not have a proper 

equivalent in English – in the target language. Thus, the translator chose the 

closest one that can give the meaning. 

Ex. 3: “The rain weighed down the smoke from chimneys and laid it over the green 

like a blanket.” 

 “… yağmur bacalardan çıkan dumanları hep bu yeşilliğin üzerine  örterdi.” 

(p.88, s. 82) 

 The translator preferred to emphasize the meaning of the word and to make 

the scene more clear for the reader, he divided the source sentence into two 

and chose the verb ‘weighed down’. 

Ex. 4: “And more, according to these travelers’ accounts, other places had a yellow 

sky – yellowish, whitish reddish- glowing dazzlingly during the day. 

             “Hele bunların anlattığına göre başka gökyüzlerinde parıl parıl ışıyan sarı – 

sarımsı, akımsı, kırmızımsı – bir güneş olurmuş gündüzleri.” (p. 88, s. 83) 

 ‘Hele’ is not like the other words that are used commonly. It is one of the old 

Turkish words. The translator translated it as ‘and more’ to provide the 

closest meaning. ‘Especially’ could also be used but the translator preferred 

to use a word referring to the previous sentences and connected the sentences 

with that word. 
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Ex. 5: “… other places had a yellow sky – yellowish, whitish, reddish – glowing 

dazzlingly during the day.” 

             “… başka gökyüzlerinde parıl parıl ışıyan sarı- sarımsı, akımsı, kırmızımsı 

– bir güneş olurmuş gündüzleri.” (p. 88, s. 83) 

 “Başka gökyüzlerinde’ was translated as ‘other places had…’ but this does 

not give the same meaning as in the source sentence. ‘in other skies’ could be 

an alternative for that phrase. 

Ex. 6:  “… other places had a yellow sky…” 

            “… bir güneş olurmuş gündüzleri…” (p. 88, s.83) 

 The translator found it enough to mention the color of the sky and to refer to 

the sun with that color. So the sentence ‘bir güneş olurmuş” was translated as 

‘… had a yellow sky’. The meaning was provided indirectly. 

Ex. 7: “As for those who never left the city, they had seen no sun, no moon, no 

stars…” 

            “Bu kentten çıkmayanlar ise güneşi de hiç görmemişlerdi, ayla yıldızları 

da…” (p. 88, s. 83) 

 In the source sentence, ‘bu güneş, ay ve yıldızlar” are referring to the sun, 

moon, and stars in other skies/places. So they are definite. But the translator 

made them indefinite by translating the sentence ‘no sun, no moon, no stars’. 

In order to make the objects definite ‘this’ could be used in the translated 

sentence. ‘they had not seen this sun, this moon and these stars” could be the 

alternative.  
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Ex. 8: “True, they did learn in the school that the sun was the source of daylight.” 

           “Gerçi, öğrenirlerdi okullarda güneşin gün aydınlığını verdiğini.” (p. 88,      

s. 83) 

 The translator chose to interpret this phrase by mentioning one of the 

characteristics of the sun – being the source of daylight. 

Ex. 9: “The rowboats, barges and ships were painted yellow, crimson, green, blue, 

purple, every imaginable and unimaginable color…” 

   “Sandalcılar, mavnalar, gemiler, sarı, kırmızı, yeşil, mavi, mor, akla geldik 

düşünüldük her türlü renge boyanırdı yol yol…” (p. 89, s. 83) 

 The translation gives the meaning of ‘hayal edilen edilemeyen her türlü renk’ 

and such a word choice makes it different from the source sentence at 

meaning level. 

Ex. 10: “While there were plenty of down-hearted dogs and cats who sat forlorn 

under the awnings against the walls…” 

     “… saçak altlarında, duvar diplerinde küskün küskün oturan köpekler, 

kediler ise pek çok…” (p. 88, s.83) 

 ‘down hearted’ and ‘forlorn’ in the translated sentence have the meaning of 

‘üzgün, kederli, yalnız’. These words do not give the same meaning as in the 

source sentence. So there is a semantic displacement in the translation 

because of the word choice of the translator. 
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Ex. 11: “More importantly, waking up in the morning was not the same as in 

other cities. Neither excited nor anxious about the weather, people did not 

rush to open the shutters or the blinds to check out the sky.” 

       “Daha önemlisi, gene bu yüzden sabahları uyanan adamlar, başka 

kentlerde oturanlar gibi pencerelere, pancurlara koşup ‘Hava bugün nasıl 

acaba?” diye heyecanla ya da sıkıntıyla gökyüzüne bakmaz…” (p. 88, s. 84) 

 ‘sabahları uyanan adamlar’ was translated as ‘waking up in the morning’. 

The translator had used his personal preferences and changed the syntax of 

the source sentence and translated it as two sentences. These changes have 

also affected the meaning of the sentence. ‘bu şehirde uyanmak diğer 

şehirlerdeki uyanmadan farklıydı.’ could be the alternative for that sentence.  

Ex. 12: “No one knew the fear of being caught in the rain or waited for the skies to 

clear, except for one person.” 

       “Bu kentin insanları, yağmura tutulma korkusu nedir bilmez, havanın 

açılmasını beklemezlerdi ya, içlerinden yalnız bir tanesi onlara 

benzemezdi.” (p. 89, s.84) 

 The translator preferred to give the meaning of the sentence ‘içlerinden 

yalnız bir tanesi onlara benzemezdi.” by using the phrasal verb – ‘except 

for’ which means ‘bir tanesi hariç’. This phrasal verb changes the meaning 

of the sentence gives some negative meaning to it. ‘just one among them 

was different’ could be an alternative sentence for that translation. 

Ex. 13: “This man was alone.” 

 “Bu adamın kimi kimsesi yoktu.” (p.88, s. 84) 

 In the translated sentence ‘alone’ does not give the same meaning as in the 

source sentence. ‘kimi kimsesi yoktu.’ says that that man has no relatives or 

someone from his family or friends. However, in the translated sentence 

‘alone’ gives the meaning that there is someone from his family or friends 
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but they are not with him or around him. The word choice changed the 

meaning of the translation a lot.  

Ex. 14: “He worked in a tall office building in the city’s business district.” 

       “Kentin iç kesimindeki koca koca yapılardan birindeydi iş yeri.”    (p. 89, 

s. 84) 

 In this translation, the translator tried to create a scene of business district in 

a city so he chose a word to emphasize the length of the office buildings. In 

the source sentence, the writer says ‘koca koca yapılar’ and the translator 

translated it as ‘tall office building’ which refers to one of the characteristics 

of the business districts.  

Ex. 15: “A quiet man, he never hurt or offended anyone.” 

       “Kimseye kötülüğü dokunmamıştı, kimseyi kırmamıştı şimdiye dek.”  

(p. 90, s. 84) 

 ‘kötülüğü dokunmamıştı’ was translated as ‘hurting someone’ which is 

more polite. The translated sentence gives the meaning of ‘kimseyi 

incitmemiş, gücendirmemişti.’ In that translation, it can be understood that 

the translator made the sentence more polite by his word choices like ‘hurt’ 

and offend’. 

Ex. 16: “He only had one shortcoming.” 

             “Bir tek kusuru vardı.”(p. 90, s. 84) 

 In that translation, ‘shortcoming’ is not a good choice since it makes the 

reader think that the subject is a kind of machine or something which has 

some deficits. ‘disadvantage’ could be one of the good alternatives. ‘He 

only had one disadvantage’ would provide the same meaning more 

effectively. 
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Ex.17: “… the umbrellas, the drying nooks would fall into disuse.”  

             “… şemsiyelerin kapanması, kurutma odalarının kullanılmaması…” (p. 90, 

s. 84) 

 ‘falling into disuse’ is a good choice which gives the meaning of the verb 

‘kullanılmaması’. So, such a semantic displacement is sometimes necessary 

in order to give the closest meaning. 

Ex. 18: “Were it not for his disagreeable fixation…” 

              “bu tedirgin edici tkınağı, saplantısı olmasa…” 

 ‘disagreeable’ is not the equivalent of ‘tedirgin edici’ in Turkish. It gives the 

meaning of ‘uzlaşılmaz’. This semantic displacement affects the target 

sentence negatively at the meaning level. 

 

 4.1.3.2. Sentences with Additions  

Ex. 1: “To a person looking in from the outside, his face appeared fluid, rippling.”  

               “Dışarıdan bakan adamın yüzünü dalgalı dalgalı görürdü.”   (p. 87, s. 82) 

 To make the meaning of the target sentence stronger and to define the state 

of his face clearly, the translator feels a need to add one more adjective – 

‘fluid’. It is not necessary in fact, but translator makes the sentence more 

effective via this addition. 

Ex. 2:  “…while the red-tiled roofs always looked recently waxed and polished.” 

            “…kiremit damlar hep cilalanmış gibi dururdu.” (p. 87, s. 82) 

 ‘waxed’ was added in the translated sentence. Such kind of addition makes 

the meaning of the sentence more powerful.  

 



86 

 

Ex. 3: “… if left alone, the gardens would have been luscious green…” 

            “… bahçeler yemyeşil olurdu ya kendi kendine kalsa…”    (p. 87, s. 82) 

 To make the meaning stronger, the translator added another adjective. 

‘luscious’ which means  ‘nefis, tatlı’ is an addition and makes the adjective 

coming after it more effective.  

Ex. 4: “… laid it over the green like a blanket.” 

            “… bacalardan çıkan dumanları hep bu yeşilliğin üzerine örterdi.” (p. 88,       

s. 82) 

 The translator added a simile to make the scene more imaginable for the 

reader. In fact that meaning is hidden in the original sentence because 

‘üzerine örtmek’ refers to the personification and to the blanket. So this is an 

appropriate addition for that sentence. 

Ex. 5: “Why on earth would they want to wonder? To get soaked fur and 

feather?” 

            “Çıkıp tüyün teleğin sırılsıklam ıslansın diye gezilir miydi hiç?”  (p. 88, s. 83) 

 To give the same meaning as in the original sentence, the translator added a 

sentence and made two question sentences. 

Ex. 6: “… swallowed … as if being squeezed between mechanical lips, jaws, and 

cylinders…” 

              “… yutuluverirdi iki dudak, iki çene, iki silindir arasında sıkışmış gibi…” 

(p. 89, s. 83) 

 ‘mechanical’ is addition in the target sentence. The translator added that 

word defining the characteristics of the objects coming after it. Such an 

addition gives the sentence another dimension which helps the reader 

imagine the scene easily.  
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Ex. 7: “Again because it rained endlessly.” 

           “Gene bu yüzden…” (p. 89, s. 83) 

 ‘it rained endlessly’ is the addition in the target sentence. By making 

reference to the previous paragraphs, the translator tried to provide the 

coherence between paragraphs. Thus, he feels a need to make reference to the 

previous paragraph which talks about the rain. 

Ex. 8:  “… he went there in the morning and come back in the evening…” 

 “… oraya gider gelir…” (p. 89, s. 84) 

 ‘in the morning’ and ‘in the evening’ are the additions in the translated 

sentence. The translator added these phrases so as to make it specific with the 

adverbs of time and to emphasize the time when he went and came back to 

the office. 

Ex. 9: “True, he had not left the city to see the world or any other skies.” 

           “Bu kentten çıkıp dünyayı gezmemişti gezmesine…” (p. 90, s. 84) 

 ‘True’ was added to provide the same meaning as ‘gezmemişti gezmesine’. 

The translator translated it as if he was answering a question. Moreover it can 

be seen that the translator felt a need to add a word to give the closest 

meaning. 

Ex. 10: “On the rare occasion when he broke his customary silence and began to 

say ‘Tomorrow morning’…” 

             “Susar susar, ‘Yarın sabah…’ diye söze başlayacak olurdu…” (p. 90, s. 84) 

 To define the silence, the translator preferred to emphasize that that silence 

was not new, it was a sort of tradition for that man to be silent. 
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Ex. 11: “… everyone invariable responded…” 

              “… yanındakiler de … kaçarlardı hemen yanından..” (p. 90, s. 84) 

 The adverb ‘invariably’ was added and this is a good choice to tell the readers 

the current situation in the story. In order to show the reader that these 

responses were not changing and that there are always the same responses for 

his words. 

Ex. 12: “… acquaintances would certainly have shown more affection towards  

him.” 

              “… tanıdıkları, ona daha bir yakınlık gösterirlerdi ya…”  (p. 90, s. 85) 

 ‘certainly’ is the addition in the translation. Such kind of certainty can be 

derived from the meaning in the source sentence and from a detail in that 

sentence. ‘ya’ in ‘gösterirlerdi ya’ makes people  think that it is certain that 

the acquaintances would have shown more affection. So, this addition makes 

the target sentence clear. 

Ex. 13: “On his face – on his fluid, rippling face seen from the outside…” 

             “Dışarıdan bakan birinin dalgalı dalgalı göreceği yüzünde…”  (p. 91,   s. 85) 

 ‘fluid’ and ‘rippling’ in the translation were a kind of reference to the rain 

which makes the window fluid and ripple. One of these words would be 

enough to give the same meaning but the translator, most probably, wanted to 

make it stronger with that addition.  

 

 

 

 

 



89 

 

 4.1.3.3. Uncompleted Sentences 

Ex. 1: “What was there to look at in that lead-hued changeless sky?” 

            “Kurşun rengi şuncacık değişmeyen bir gökyüzünde bakacak ne olsun, 

görecek ne olsun? (p. 87, s. 82) 

 In the translation, it seems that the sky is both lead-hued and changeless but 

in the source sentence, it says that the one which is changeless is the color of 

the sky. A comma might change the meaning but there is not any in the 

source sentence. In the translation, there is a meaning as if there is a comma. 

Both adjectives in the translated sentence define the sky. However ‘kurşun 

rengi şuncacık değişmeyen’ refers to the color not the sky itself. The syntax 

in the translation could be changed like ‘changeless lead-hued sky’ which 

might be a good alternative.  

Ex. 2: “What was there to be look at in that lead-hued changeless sky?” 

     “Kurşun rengi şuncacık değişmeyen bir gökyüzünde bakacak ne olsun, 

görecek ne olsun? (p. 87, s. 82) 

 The translator did not feel a need to translate both verbs ‘bakacak’ and 

‘görecek’ in the source sentence and found it enough to put just one of them. 

This is an incompletely translated sentence since the meaning of these two 

verbs is not the same. Both of them should have been translated. 

Ex. 3: “What was there to look at in that lead-hued changeless sky?” 

     “Kurşun rengi şuncacık değişmeyen birgökyüzünde bakacak ne olsun, 

görecek ne olsun? (p. 87, s. 82) 

 ‘şuncacık’ is not added in the translation and it affects the meaning of the 

sentence in a negative way. Because, there is a difference between 

‘değişmeyen’ and ‘şuncacık değişmeyen’. ‘şuncacık’ is a kind of emphasis 

for the stability of the situation. It should have been translated. 
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Ex. 4: “At night, the moon and the stars of myriad kinds filled up those skies.” 

           “Geceleri ay, sürü sürü, türlü türlü yıldızlar görülürmüş bu göklerde.”       

(p. 88, s. 83) 

 ‘myriad kinds’ is the equivalent of ‘türlü türlü’ in Turkish. But the 

reduplication ‘sürü sürü’ was not translated. The translator made his personal 

preference and did not translate it. But it changes the meaning and the one 

that was not translated was an important detail for providing the equivalence. 

Ex. 5: “… and ships were painted yellow, crimson, green, blue, purple, every 

imaginable and unimaginable color, and then set off to sea.” 

               “Sandallar, mavnalar, gemiler, sarı, kırmızı, yeşil, mavi, mor, akla geldik 

gelmedik, düşünüldük her türlü renge boyanırdı yol yol, öyle salıverilirdi 

denize.” (p. 88, s. 83) 

 ‘yol yol’ was an important detail for the meaning of both the source and the 

target sentences. So, it should have been translated. This detail shows how 

these ships were painted. The writer added some details to the source 

sentence to make it more vivid but the translator ignored it. 

Ex. 6: “… nobody thought to look for a ray of light that might be streaming between 

the curtains and reflecting on the wall…” 

            “… perdelerden sızan, pencelerden duvara vuran ışığa bakıp…” (p. 89,      

s. 84) 

   ‘the curtains’ refers to windows, so the translator did not translate it as 

‘reflecting on the wall from the windows’. However, it might be a good idea 

to add that detail to make the meaning more clear. 

 

 



91 

 

Ex. 7: “The inhabitants know that it was raining and so they neither looked nor 

listened.” 

             “Bu kentte yaşayanlar, havanın nasıl olsa yağmurlu olacağını bildiklerinden, 

ne ışığa bakarlardı ne de seslere kulak verirlerdi.” (p. 89, s. 84) 

 In the translation, the thing that was looked and listened seemed to be the 

same but it was not. So the translator should have added the objects of the 

verbs – ‘neither looked at the light, nor listened to the sounds’ could be the 

alternative to that translation. 

Ex. 8: “He looks at the sky, thinking that perhaps the sun has risen today.” 

      “Gökyüzüne bakar. Bugün belki güneş çıkmıştır diye, çıkacaktır diye.”       

(p. 91, s. 85) 

 The tense used in the translation did not give the same meaning as in the 

source sentence. There is not a ‘has risen or will rise today’ might be an 

alternative for that sentence. 

 

4.1.3.4. Correctly Translated Idioms  

 

Ex. 1: “From cradle to grave…” 

           “… doğdukları günden öldükleri güne değin” (p.88, s. 82) 

Ex. 2: “… those who had traveled and seen the world…” 

           “… dünyayı gezmiş görmüş kişiler…” (p. 88, s. 83). 

Ex. 3: “Met by the pouring rain when leaving the cinema” 

          “Şakır şakır yağan yağmurlarla karşılanır…’ (p. 89, s. 84). 
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4.1.4. Cathedral – Katedral by Raymond Carver 

The first publication of the short story Cathedral (see Appendix 4) was in 

the March, 1981, issue of Atlantic Monthly. It was selected to appear in The Best 

American Short Stories, 1982, and became the title story in the 1983 collection, 

Cathedral. This volume was very well-received by critics and readers alike, 

receiving nominations for the National Book Critics Circle Award and the Pulitzer 

Prize. 

Many critics note a shift in Carver's work between the publication of What 

We Talk About When We Talk About Love and Cathedral, and many believe that 

Carver reached the zenith of his career with this collection. Adam Meyer, in his 

book, Raymond Carver, argues that ''Carver is at the height of his powers here, 

having arrived at his full maturity, and Cathedral as a whole is certainly the most 

impressive of his collections.'' 

Cathedral, like many of Carver's other stories, portrays individuals isolated 

from each other for a variety of reasons. The narrator drinks too much and seems 

unable to adequately communicate with his wife. The wife has earlier tried to 

commit suicide because of loneliness. Only the blind man, Robert, seems able to 

form lasting human connections. Unlike Carver's other stories, however, "Cathedral" 

ends with hope; although there is no proof that the narrator will overcome his 

isolation, for the moment, he is in communion with himself and another human 

being. 

Cathedral opens with the narrator telling the reader in a conversational tone 

that a blind friend of his wife's is coming to visit them. The narrator is clearly 

unhappy about the upcoming visit. He then flashes back to the story of how his wife 

met the blind man when she worked for him as a reader. At the time, she was 

engaged to marry an officer in the Air Force. When she tells the blind man goodbye, 

he asks if he can touch her face. The touch of his fingers on her face is a pivotal 

moment in her life, something the narrator does not understand. 
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The story was evaluated stylistically and comparatively with its translation 

according to the following criteria: 

1. Shift of Expressions 

2. Sentences with Additions 

3. Mistranslated Sentences 

4. Sentences with Omissions 

5. Correctly Translated Idioms 

 

 4.1.4.1. Shift of Expressions 

 

Ex. 1:    “Doğrusu onu dört gözle beklemiyordum.” 

 “I wasn’t enthusiastic about his visit.” (s. 7, p. 196) 

 The translator made a comment on that word and translated it as ‘dört gözle 

beklemiyordum’. But there is a phrase for that verb – ‘looking forward to’. 

The writer could use it but he did not. In that sentence, translator found it 

appropriate to use his preferences while translating that verb. So there is a 

shift of expression in the translation of the original sentence.  

Ex. 2:   “Gözleri Görmeyen birine okuma yapacak bir kişi aranıyor.”  

 “HELP WANTED – Reading to Blind Man,…” (s. 8, p. 196) 

 There is a shift in the translated sentence. ‘HELP WANTED’ was translated 

as ‘… bir kişi aranıyor.’ To transfer the meaning in that way is a good 

choice. ‘… yardım aranıyor’ could not provide the same meaning as the 

translated sentence has now. 
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Ex. 3: “İlk ilişkiye geçen karım olmuş, bir yıl sonar falan.” 

         “She made the first contact after a year or so.” (s.9, p.197) 

 There is a semantic displacement in the translation. ‘making a contact’ 

means ‘temasa geçmek, iletişim kurmak’ but the translator translated it as 

‘ilişkiye geçmek’ which seems a bit weird in the target sentence. The 

translator shifted the meaning to make it acceptable in the TL but 

‘iletişime/temasa geçmek’ would be other options. 

Ex 4: “Bantta kör adama kocasını ve hava üssündeki hayatını anlatmış.” 

 “On the tape, she told the blind man about her husband and about her life 

together in the military.” (s. 9, p. 197) 

 The translator translated ‘in the military’ as ‘hava üssü’ since he refers to 

the previously given information which is the husband’s working in air 

force. The writer did nıt feel a need to mention it again but the translator 

found it necessary to make a reference to make it understandable for the 

target readers. 

Ex. 5: “… bir şişe cinle hepsini içmiş.” 

 “… washed them down with a bottle of gin.” (s. 10, p. 198) 

 In the original sentence, the writer chose to tell the situation by using the 

verb ‘to wash down’. In the TL, the translation of that verb will not give the 

same meaning as in the SL. Thus, translator made his choice and translated 

it as ‘içmek’ which is more suitable for the TL. 

Ex. 6: “… zaten onun çocukluk aşkı, daha fazlasına gerek yok.” 

 “… he was the childhood sweetheart and what more does he want?...” (s. 

10, p. 198) 

 ‘What more does he want?’ could be translated as ‘daha ne istesin?’ or 

‘daha ne isteyebilir ki?’ these could be the alternatives for that sentence. The 
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translator changed the meaning by adding some necessity to the meaning of 

the sentence. The word choice for that sentence is important to provide the 

feeling of anger. 

Ex 7: “… bu hiç tanımadığım yabancı adam, benim adımı anıyordu!” 

 “… I heard my own name in the mouth of this stranger.” (s. 11, p. 198) 

 In that sentence there is a shift of expression stemming from the translator’s 

preference. ‘I heard my own name’ was translated as ‘benim adımı 

anıyordu.” 

Ex. 8: “Bir daha da o konuyu açmadık zaten.” 

 “… we didn’t ever get back to the tape.” (s. 11, p. 199) 

 ‘get back to the tape’ was translated as ‘o konuyu açmadık zaten’ by 

referring to the topic mentioned before. ‘the tape’ refers to the subject being 

talked about. So, the translator translated it as ‘o konuya’ instead of ‘o 

kasede’. This is a good way to provide the coherence for the target sentence.  

Ex. 9: “… her şeyi en ince ayrıntısına kadar anlatmaya başladı.” 

            “… my wife filled me in with more detail than I cared to know.” (s. 12,        

p. 199) 

 ‘fill someone in’ means ‘birine bir konu hakkında bilgi vermek’ and that 

verb was translated as ‘anlatmaya başladı’ which is translator’s preference 

to provide the most closest meaning as in the source sentence.  

Ex. 10: “… her şeyi en ince ayrıntısına kadar anlatmaya başladı.” 

 “… my wife filled me in with more detail…” (s. 12, p. 199) 

 ‘more detail’ does not give the same meaning as ‘en ince ayrıntısına kadar’. 

Translator shifted the expression to make the meaning more effective and to 

provide the feeling of unnecessity of these details.  
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Ex. 11: “Düğünde pek kimse yokmuş.” 

 “It was a little wedding.” (s. 13, p. 199) 

 The translator came to a conclusion via the phrase ‘a little wedding’ which 

means there was not so much people in the wedding. Translator translated 

that phrase as he comprehended it. He did not translate the phrase word by 

word instead added his own comment on it. 

Ex: 12: “… kanser Beulah’nin lenf bezlerine daha o zamanlarda yerleşmişmiş.” 

 “… Beulah must have been carrying the cancer in her glands.” (s. 13, p. 200) 

 There is a shift of tenses in the target sentence and it affects the expression 

in that sentence. So it leads to the shift of expression indirectly. ‘-mişmiş’ 

gives the meaning that that information -carrying the cancer- is learned from 

someone and the narrator is not the first person telling about it. There is also 

another possibility why the translator chose such a shift in the tense. It could 

be because of the feeling of anger that the narrator made the reader feel 

while reading, may be the narrator did not care about her carrying the 

cancer. The translator may want the reader to understand that anger in the 

sentence. 

Ex. 13: “… my wife’s word, inseparable...” 

 “… - etle tırnak gibi karım deyimi – (s. 13, p. 200) 

 ‘inseparable’ is translated as ‘etle tırnak gibi’ but it could also be translated 

as ‘ayrılmaz ikili’. This word choice of translator provides the closest 

meaning for the TL. 
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Ex. 14: “… onu son yolculuğuna uğurlamak zorunda kalmış.” 

 “… the blind man had to bury her.” (s. 13, p. 200) 

 ‘son yolculuğuna uğurlamak’ is a good choice for the verb ‘to bury’. Using 

the first meaning of that verb would not be acceptable in the TL. This would 

affect the meaning of the sentence as well.  

Ex. 15: “… kendinin de son sürat mezarı boylayacağıydı.” 

 “… and she on an express to the grave.” (s. 14, p. 200) 

 ‘on an express to the grave’ was translated as ‘son sürat mezarı boylamak.’ 

‘son sürat’ refers to the express which is a very fast vehicle and the narrator 

tells the situation by making reference to that vehicle. In fact there is a 

simile in the source sentence. The translation of that phrase is acceptable in 

the target culture and TL. 

Ex. 16: “… feature this, he was wearing a full beard!” 

 “…-inanmıcaksınız ama- sakallıydı.” (s. 15, p. 201) 

 To provide the feeling of being surprised, the translator chose the verb 

‘inanmak’ and translated that phrase as ‘inanmıcaksınız ama’. There is a 

shift of expression in the translation of source sentence. This shift changes 

the meaning of the target sentence as well.  
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Ex. 17: “Ama sonra anlatmaktan vazgeçtim.” 

 “But I didn’t say anything.” (s. 16, p. 201) 

 To provide the coherence between the paragraphs, the translator chose to 

say ‘anlatmaktan vazgeçtim.’ ‘I didn’t say anything could also be translated 

as ‘hiçbir şey söylemedim /demedim.’ But such a translation would affect 

the meaning in a negative way and there wold be something missing in the 

translation. Such a shift is necessary in that sentence.  

Ex. 18: “Karşımdaki kör adam ellisine yaklaşmış görünüyordu.” 

 “This blind man was late forties…” (s. 17, p. 202) 

 In the source sentence ‘this’ is a demonstrative pronoun and addresses to 

someone. To give that sense in the translation, that word was translated as 

‘karşımdaki’ as if the man standing in front of the narrator. 

Ex. 19: “Karşımdaki kör adam ellisine yaklaşmış görünüyordu.” 

 “This blind man was late forties,…” (s. 17, p. 202) 

 ‘late forties’ in the source sentence refers to the last period of the age of 40 

which means that person is about to be at the age of 50. To highlight that 

detail, the translator says ‘ellisine yaklaşmış’. This is another version of 

saying the same thing in the source sentence and this shift is acceptable.  
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Ex. 20: “’Yo, burada dursun,’ dedi kör adam koca sesiyle.” 

 “’No, that’s fine,’ the blind man said loudly. (s. 18, p. 203) 

 ‘Loudly’ means ‘yüksek sesle’ but translator translated it as ‘koca sesiyle’ to 

emphasize the tone of his voice and provide an effect on the reader. 

Ex. 21: “Sadece yedik. Ara vermeden.” 

 “We ate. We scarfed.” (s. 18, p. 204) 

 In the original sentence, ‘to scarfe’ means ‘tıkınmak’ in Turkish and to 

provide the closest meaning, the translator translated that sentence as ‘ara 

vermeden’. In stead of saying ‘tıkınmak’ combining the meaning with the 

previous sentence is a good way to get an acceptable translation.  

Ex. 22: “Ama o tür sözler hiç söylenmedi.” 

   “But I heard nothing of the sort.” (s. 20, p. 204) 

 In the target sentence, the tense was shifted by the translator. In the target 

sentence, the active sentence turned into a passive voice. This is the 

translator’s choice to provide the coherence in the paragraph.  

Ex. 23: “Anlayacağınız, kör adamın on parmağında on marifet.” 

 “… it seemed, a regular blind man jack-of-all-trades.” (s.20, p. 204) 

 For the phrase ‘it seemed’, ‘görünen o ki’ could be the alternative. In that 

translation, the reader was addressed by the translator.  
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Ex. 24: “Karım bana kızgın kızgın baktı.” 

 “My wife looked at me with irritation.” (s. 21, p. 205) 

 In order to give the closest meaning and reflect the anger of the woman, the 

translator uses reduplication and translated ‘irritaion’ as ‘kızgın kızgın’. It 

leads to shift of expression in the target sentence.  

Ex. 25: “… sürekli televizyon izlerim…” 

 “… I’m always turning it on.” (s. 21, p. 205) 

 ‘turning it on’ was translated as ‘televizyon izlerim’. The writer could also 

say it like that, bu he preferred to tell it differently. 

Ex. 26: “… televizyondaki hava raporunu izlemeye koyulduk…” 

 “… he and I listened to the weather report…” (s.22, p. 206) 

 In fact, there is not a meaning of ‘koyulmak’ in the original sentence. 

However, the translator preferred to use that verb to make the activity – 

watching TV- more effective. 

Ex. 27: “Anlayacağınız ciddi bir program.”  

 “Not your run of-the-mill TV fare.” (s. 28, p. 208) 

 The whole sentence was changed by translator. He preferred to say it from 

another perspective to give the same meaning. 
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Ex. 28: “Kulaklarım sağ olsun.” 

 “I got ears.” (s. 28, p. 209) 

 The translated sentence is the product of the translator’s interpretation. 

While translating, he paid attention to provide the coherence and acceptable 

translation. 

Ex. 29: “…Paris’teki ünlü katedral gözüktü.” 

 “… the picture switched to the famous one in Paris…” (s. 29, p. 209) 

 On order to make the target sentence more acceptable for the target readers, 

the translator shifted the expression by translating ‘to switch to’ as 

‘gözükmek’. 

Ex. 30: “Daha sonra Lizbon’un hemen dışında bir katedral geldi ekrana.” 

 “The camera moved to a cathedral outside Lisbon.” (s. 30, p. 210) 

 The translator translated the previous sentences related to the television by 

using the verbs ‘ekrana gelmek, görüntüde olmak, vs.’, and he provided an 

acceptable translation with this preference.  
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4.1.4.2. Sentences with Additions 

Ex. 1: “Doğrusu onu dört gözle beklemiyordum,…” 

 “A blind man in my house was not something I looked forward to” (s. 7, p. 

196) 

 In order to provide coherence between sentences, translator feels a need to 

add ‘doğrusu’ and he may want to emphasize the involuntariness that the 

source sentence conveys.  

Ex.2: “Karım da bir bant hazırlayıp ona göndermiş.” 

 “She made a tape.” (s. 10, p. 198) 

 In the original sentence, the writer did not add any detail since it can be 

understood from the previous sentences. However in the target sentence, 

translator made an addition to make the meaning more clear for the readers.  

Ex. 3: “Sonra biz arkadaşlık etmeye başladık.” 

 “She and I began going out,…” (s. 11, p.198) 

 To indicate the order of events in the story, translator added the word ‘sonra’ 

while the writer did not. Another reason for this addition might be providing 

coherence in the paragraph.  
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Ex. 4: “Bir yıl önceydi sanırım.” 

 “This was a year ago.” (s. 11, p. 198) 

 This addition in the target sentence gives the sentence uncertainity about the 

event being talked about. But in the original sentence there is not such a 

meaning. The source sentence gives the meaning ‘bir yıl önceydi’. The writer 

is sure about the time but translator translated the sentence as if writer has 

some doubts about the time when the action takes place.  

Ex. 5: “Hikayenin geri kalan bölümü de böylece tamamlanacaktı.” 

 “Pieces of the story began to fall into place.” (s. 12, p. 199) 

 In the original sentence there is a meaning of hikayenin parçaları – pieces of 

the story. Translator made a comment and added a detail for that sentence. 

“Hikayenin geri kalan bölümü” is not the meaning that the writer wanted to 

convey. Translator might put these words into the translation to enrich the 

meaning of that sentence. 

Ex. 6: “… -etle tırnak gibi karımın deyimi- hastalığın ilerlemesiyle Beulah’ın 

sağlığı birden kötüleşmiş.” 

 “…- my wife’s word, inseperable - Beluah’s health went into a rapid 

decline.” (s.13, p.200) 

 To make the sentence coherent, translator added ‘hastalığın ilerlemesiyle’. 

But the writer did not feel a need to make such kind of addition in the original 

sentence.  
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Ex.7: “Doğrusu buna aklım ermiyordu.” 

 “It was beyond my understanding.” (s. 13, p. 200) 

 Translator made a reference to the previous sentence and added that word. In 

the original sentence, the writer did not make such addition. This is 

translator’s choice. 

Ex. 8: “Kısacası durum içler acısı.” 

 “Pathetic.” (s. 14, p. 200) 

 Although there is not a meaning of conclusion in the source sentence, with 

this addition, translator provides a meaning of conclusion as if he comes to a 

conclusion after the explanations. Translator makes a conclusion by taking 

the previous expressions as a base.  

Ex. 9: “Bunları söylerken gözlerinin içi parlıyordu.” 

 “She was beaming.” (s. 15, p.201) 

 If it was necessary, the writer would add that phrase into the original 

sentence. Without making this addition, the meaning of the sentence can be 

conveyed in the SL. However, in the TL, translator feels a necessity to make 

such an addition to make the sentence more comprehensible. 

Ex. 10: “Daha saygın görünüyor muyum canım?” 

 “Do I look distinguished, my dear?” (s. 16, p. 202) 

 In the source sentence, there is not a comparison between the current and past 

situation of the blind man. But in translated sentence, with the addition made 

by translator, it seems there is a comparison because of ‘daha’. This addition 

is not necessary and it is the translator’s preference for that sentence. 
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Ex. 11: “Karşımdaki kör adam, ellisine yaklaşmış görünüyordu. Kısa boylu ve 

iriceydi.” 

 “This blind man was late forties, a heavy-set,…” (s. 17, p. 202) 

 There is not a word in the source sentence giving the meaning of ‘irice’ but 

translator added it to make the meaning more effective. 

Ex. 12: “… İrlandalı bir actor vardı, Barry Fitzgerald, anımsar mısınız bilmem.” 

 “The Irish actor, Barry Fitzgerald?”(s. 18, p. 203) 

 ‘anımsar mısınız bilmem.’ is the outcome of the question mark in the source 

sentence. In order to give the same meaning as in the soruce sentence, such 

kind of addition is necessary. The same meaning and same effect can be 

provided via question mark in the original sentence. But in the target sentence 

it is necessity to add word(s) or phrases to get an acceptable translation. 

Ex. 13: “Sadece yedik.” 

 “We ate.” (s. 19, p. 204) 

 ‘sadece’ is an addition made by translator there is not a word in the source 

sentence giving that meaning. But when the sentence is read by taking the 

previous and latter sentences into consideration such an addition seems 

necessary to provide the equivalence in translation. 

Ex. 14: “Doğrusu ne diyeceğimi bilemedim.” 

 “I didn’t know what to say to that.” (s. 21, p. 205) 

 This addition – doğrusu- provides the coherence between the sentences in the 

paragraph. Such an addition is not a must but the translator’s choice. 
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Ex. 15: “Bir şekilde anlıyorum.” 

 “… but I can tell.” (s. 22, p. 205) 

 If it was necessary, the writer of the story could add that word in the source 

sentence. –but I can tell anyhow.- In fact the need for this addition comes 

form the use of ‘but’ in the original sentence.  

Ex. 16: “Aslında sormamıştım.” 

 “I hadn’t,…” (s. 23, p. 206) 

 This addition is also for providing the coherence in the sentence. It is 

necessary to give the closest meaning of the original sentence. 

Ex. 17: “İçkilerimizi getirdikten sonra kanepeye yanına oturdum.” 

 “I got our drinks and sat down on the sofa with him.” (s. 23, p. 206) 

 In the translated sentence ‘sonra’ is the addition made by translator. This is 

the result of the attempt of being coherent and getting an acceptable 

translation. 

Ex. 18: “Sırayla öteki kanalları açtım.”  

 “I turned to the other channels.” (s. 28, p. 208) 

 In fact there is not a clue about the fact that he turned to the other channels 

one by one. But translator concluded and added that word to the translated 

sentence.  
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Ex. 19: “Kör adama ekranda neler olup bittiğini anlatmaya çalıştım.” 

 “I tried to explain the blind man what was happening.” (s. 29, p. 209) 

 Since the narrator talked about television in the sentence, translator added the 

word ‘ekranda’ to make a reference to television. This addition is one of the 

necessary ones. 

Ex. 20: “’İskeletleri bilirim’ dedi yeniden ve başını salladı.” 

 “’I know about skeletons’ he said and he nodded. (s. 29, p. 209) 

 In the original sentence the writer did not add the word ‘again’ but the 

translator added ‘yeniden’ to emphasize that the action was also performed 

before. 

Ex. 21: “‘Hayır’ anlamında başımı salladım.” 

 “I shook my head.” (s. 33, p. 212) 

 Since nodding gives the meaning of saying “no” to something, translator 

might think that it would be necessary to add that word to make the meaning 

of the sentence clearer. 

Ex. 22: “…olabilir, tabii. Unut bunu.’ dedi.” 

 “It’s okay. It happens. Don’t worry about it.” (s. 34, p. 212) 

 This addition is translator’s preference. If it was necessary, the writer would 

add that word in the original sentence. 

Ex. 23: “Sehpanın üzerindeki bazı şeyleri kenara ittim.” 

 “I moved some things,...” (s. 35, p. 213) 
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 The writer did not feel a need to add the word on the table but translator 

found it necessary to add that word to make the meaning of the target 

sentence more effective for the target readers. 

Ex. 24: “Çok iyi. Devam et, iyi gidiyor.” 

 “Terrific. You’re doing fine.’ He said.” (s. 35, p. 213) 

 In the original sentence, there is not a word giving the meaning of ‘Devam 

etmek’. To provide coherence translator made addition in the translation. 

Ex. 25: “…, sabahlığının eteği hala açıktı.” 

 “…her robe hanging open.” (s. 36, p. 213) 

 In order to emphasize the continuity of situation, translator added ‘hala’ in the 

target sentence. The translation with this addition is acceptable in terms of the 

target culture and TL. 

Ex. 26: “Kalemi daha çok bastır.” 

 “Press hard.” (s. 36, p. 214) 

 With the addition of  word ‘daha çok’ , there is a meaning of comparison in 

translated sentence. But there is not such a meaning in the original sentence.  

Ex. 27: “Sonra bana döndü. ‘Gözlerini kappa şimdi,’dedi kör adam.” 

 “’Close your eyes now,’ the blind man said to me.” (s. 36, p. 214) 

 To complete the scene being described in the story, translator added that 

sentence – ‘sonra bana döndü.’-. However the writer did not add such a 

sentence so, it shows that this is translator’s preference.  
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 4.1.4.3. Mistranslated Sentences 

 

Ex. 1: “Kocası için bunun ne önemi olabilir!” 

 “… -what difference to him?” (s. 14, p. 200) 

 “…bu ne fark eder ki?” could be alternative for that sentence. 

Ex. 2: “Başını salladıkça, gövdesinin tümü bir öne bir arkaya hareket ediyormuş 

gibi görünüyordu.” 

 “The whole upper part of his body seemed to be moving back and forth.” 

(s. 32, p. 211) 

 In the original sentence the writer says ‘the whole upper part of his body’, 

but in translation, translator translated it as ‘gövdesinin tümü’. This is a 

mistranslated sentence. 

Ex. 3: “Uzun bir nefes aldı,…” 

 “She drew a long breath,…” (s. 33, p. 212) 

 “Derin bir nefes aldı” could be an alternative for that sentence. Because 

there is not an expression saying ‘uzun bir nefes almak’ in the target 

language. So this is not acceptable in the target culture and in TL. 

Ex. 4: “Ayaklarının yanına oturdum.” 

 “… sat down with it near his legs.” (s.35, p. 213) 

 In that sentence, word for word translation leads to mistranslated sentence. 

The words should not be translated as they are. ‘Dizlerinin dibine oturdum’ 

would be more acceptable in he target culture and TL. 
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Ex. 5: “Çizmeye başladım.” 

 “I kept at it.” (s. 36, p. 213) 

 ‘to keep at it’ means ‘devam etmek’ in the TL, so it is mistranslated 

sentence because of the translators word choice –başlamak-. The writer 

could also give the same meaning in the original sentence by choosing the 

verb ‘to start’.  

Ex.6: “Ressam değlim ama yine de çizdim.” 

         “I’m no artist. But I kept drawing just the same.” (s. 36, p. 213) 

 ‘to keep doing something’ means continue to do something. But in the 

translation there is a meaning of past tense. 

 4.1.4.4. Sentences with Omission 

Ex.1: “Kör adamla oldukça iyi dost olmuşlar.” 

 “They’d become good friends, my wife and the blind man.” (s. 8, p. 196) 

 Since in the previous sentences, the wife was mentioned, translator did not 

translate that word. It can be understood from the previous sentences. So 

this omission is acceptable. 

Ex. 2: “Kör adam dudaklarına dokunduğu sırada neler hissettiğini, aklından neler 

geçtiğini yazmıştı. 

 “…when the blind man touched her nose and lips.” (s. 8, p. 197) 

 Translator did not feel a need to translate the word ‘nose’ or he might forget 

to translate.  
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Ex. 3:  “… bu hiç tanımadığım yabancı adam benim adımı anıyordu!” 

 “… I heard my own name in the mouth of this stranger, this blind man I 

didn’t even know!” (s. 11, p. 198) 

 ‘this blind man’ was not translated. Most probably, translator found it 

unnecessary to emphasize the blind man in the sentence. 

Ex. 4:  “Eğer rahatsız etmiyorsam seninle kalmak isterim.” 

 “No, I’ll stay up with you, bub.” (s. 28, p. 208) 

 “Bub” was not translated. In fact it is not necessary to include that word in 

the translated sentence.  

Ex. 5:  “Canavar biçiminde heykelcikleri gösteriyorlar.” 

 “Gargoyles. Little statues carved to look like monsters.” (s. 30, p. 209) 

 Translator did not translate the word ‘Gargoyles’. But there is a need to add 

that word in the translation. It is an important detail defining the statues 

being talked about. 

4.1.4.5. Correctly Translated Idioms 

 

Ex. 1: “Sakalıma aklar düştü artık,…” 

 

 “I have winter in my beard now,…” (s. 17, p. 202) 

Ex. 2: “Mal canın yongasıdır.” 

 “He was taking his bearings.” (s. 18, p. 203) 
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Ex. 3: “kıtlıktan çıkmış gibi yedik.” 

 “We ate like there was no tomorrow.” (s. 19, p. 204) 

Ex. 4: “… on parmağında on marifet.” 

 “…jack-of-all-trades.” (s. 20, p. 205) 

Ex. 5: “İyice tepesi atmak üzereydi.” 

 “She was heading toward a boil.” (s. 21, p. 205) 

Ex. 6: “İyi bir uyku çekmeye hazır mısınız?...” 

 “Are you ready to hit the hay?” (s. 27, p. 208) 

Ex. 7: “Bayağı yol kat ettin .” 

 “You’re cooking with gas now.” (s. 36, p. 214) 
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CHAPTER V 

DISCUSSION 

During the analysis of the STs, the following were taken as a base: 

• Shift of expressions 

• Sentences with omission 

• Sentences with addition 

• Sentences that do not give the same meaning as in the SL 

• Correctly translated idioms 

• Uncompleted sentences 

• Mistranslated sentences (Kuran, 1993) 

While detecting these points, both the syntactical/structural and semantic 

features of the TT were examined as the source for the study. In order to detect some 

of these criteria, semantic features of the TT was taken as a base and syntactic and 

stylistic features of the TT were analyzed.  

While doing this, translator’s preferences were the prominent factors 

affecting the equivalence and acceptability of the TTs. Some of the criteria 

mentioned above were not detected in some stories and this was mostly related with 

the style of the writer and the preferences of the translator.  

According to Popovic (1970: 79), talking about the preferences in the 

translation criticism is more important than absolute correct or absolute wrong. Since 

the translation takes its form in the frame of linguistic and literal principles and rules, 

the things that seem weird for us may stem from the differences between the two 

languages and the two writers (the writer of the ST and the translator) and the two 

literary statues.  
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 One of the stories criticized in this study is The Ebony Tower by John 

Fowles, English author who is accepted as one of the post-modern novel writers was 

translated into Turkish by Aysun Babacan in 2008. Its translation was firstly 

analyzed within the target cultural system from the perspective of content, meaning, 

form and language on the level of ‘text’, ‘sentence’ and ‘word’. The notable 

differences between these items and the target text were described. 

 The following results were obtained by comparing the evaluation of target 

texts within their cultural systems. The messages in the texts will be understood 

according to the society they belong to and their social experiences, traditions, value 

judgments. Turkish society and American society will make different inferences 

from these texts/short stories. 

 When the source text The Ebony Tower and the target text Abanoz Kule are 

compared, it is detected that ‘equivalence’ is provided between the texts via 

‘efficient’ translation in terms of ‘text’, ‘sentence’ and ‘word’. In other words, the 

equivalence was provided by means of being faithful to the structural norms in the 

source literature. 

 Since the translation includes some stylistic features similar to those short 

story characteristics, figures of speech, the style of the use of language, driving the 

language forward, plays on words, the use of short and simple sentences, it suits for 

the norm ‘acceptable’ from the perspective of structure. 

 On the ‘word’ level, semantic displacements were frequently detected and 

the equivalents adopted in target culture system were preferred. Besides, the 

translation was based on coherent norms. It was also detected that the common 

points between the two language systems and intercultural communication played an 

important role in the success of the translation. 

 From the perspective of content and meaning, there is an equivalent 

translation and on the ‘text’ level, the equivalence was provided via ‘efficient’ 

translation. However, on the ‘sentence’ and ‘word’ level, especially in idioms, 
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‘acceptable ‘ translation was provided via adopting the norms of the target language 

literature. 

 The Cathedral by Raymond Carver who is considered as one of the authors 

writing in a post-modern style is translated into Turkish by Gökçen Ezber. Its 

translation was firstly analyzed within the target cultural system from the perspective 

of content, meaning, form and language. On the level of text, sentence and word, the 

outstanding differences between ST and TT are tried to be unfolded. 

 The following results were obtained by comparing and contrasting the TT 

and the analysis of its translation. The comprehension of the message in the texts and 

the comments on them would be made according to the culture and society they 

belong to. 

 When ST ‘Cathedral’ and the TT ‘Katedral’ were analyzed, it can be stated 

that equivalence was provided in the translation by the help of efficient translation on 

the text, sentence, and word levels. 

 On the word level, shift of expressions overweighed the other norms and 

this demonstrated how translator’s choices affect the fate of the translation. The 

shifts are mostly the translator’s preference in order to make the meaning more 

powerful and to provide an acceptable translation for the target readers. The 

equivalents adopted in the target culture and language systems were preferred. 

 From the perspective of content and meaning, there is efficient translation, 

on the text level, the norms of equivalence and acceptability were provided via 

efficient translation. Besides, on the sentence level, acceptable translation was 

provided by adopting the norms of the TL system. 

 In the analysis of Göçmüş Kediler Bahçesi – The Garden of Departed Cats 

Bilge Karasu which was translated by Aron Aji, it can be detected that shift of 

expressions are more than the other items that are searched for. This is because of 

translator’s choices and his attempt to present an efficient and acceptable translation. 

The concern of being faithful to the ST as much as possible forces the translator to 

make some shifts in the translation. There are also some uncompleted sentences and 
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sentences with additions which are the most observable proofs of the marks of 

translator preferences. 

 Göçmüş Kediler Bahçesi was initially analyzed within the target cultural 

system from the perspective of content, style, and language and on the level of text, 

sentence and word. 

 When the ST Göçmüş Kediler Bahçesi and the TT The Garden of Departed 

Cats are compared and analyzed stylistically, it can be concluded that shift of 

expressions has affected the equivalence and efficiency of translation in a negative 

way. The reason why the shifts affect the TT might be the fact that translator is not 

Turkish and might be far from the source culture or SL. There is not any information 

about his Turkish language proficiency level. This can be one of the important 

reasons of the negative effects of the shifts in expressions in the TT. For example, in 

Cathedral, there are also so many shifts of expressions in its translation but these do 

not affect its acceptability or efficiency in a negative way. So, the source language 

proficiency level of translators comes to the stage as one of the crucial factors in 

translation process. 

 On the word level, it is characterized that equivalents of the words adopted 

in TL system are preferred but in some preferences there are semantic differences 

which lead to shift of expressions and mistranslated sentences in the translation. 

Besides, the translation is mainly based on coherent norms. 

 It is also detected that there are some common points between the two 

language systems and that intercultural communication plays an important role in the 

success of the translation since the translation of cultural items affects the efficiency 

and acceptability of translation. 

 In terms of content and meaning, there is equivalence in the TT, on the text 

level the equivalence is provided via efficient translation. However, on the sentence 

and word level, especially in some words, acceptability is controversial since the 

norms of the TL system are not taken into account. 
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 In the analysis of Dağın Öteki Yüzü – The Other Side of the Mountain by 

Erendiz Atasü, there are some shifts in the TT made by the translator. But for that 

story and its translation there is an exemption since the writer is the translator herself. 

Erendüz Atasü helped the translator Elizabeth Maslen. So while analyzing the ST 

and the TT, and while criticizing the translation, this information was kept in mind. If 

the writer herself made a contribution to the TT, it can be stated that there might be 

some shifts made on purpose. During the analysis of the short story and its 

translation, the items that were detected in the TT such as additions, shift of 

expressions and uncompleted sentences were evaluated not only as a result of 

translator’s preferences but of the writer’s preferences. As it cannot be understood in 

which part of the TT the writer interfered, the comments made on the TT included 

both the writer’s and the translator’s side.  

 As a result of the stylistic and contrastive analysis of the ST and TT, it can 

be said that equivalence was provided via efficient translation on the text, sentence 

and word level. On the word level, there are shift of expressions and some additions 

to provide the closest meaning that would be acceptable in the target culture.  

 The equivalents of the words adopted in the target (English) culture and 

language systems were preferred. Since the writer and the translator as the author 

worked on the same material, they could have brought new and different perspectives 

to the translation of the ST. The writer knows the characteristics of source culture 

and SL and translator knows the features of the target culture and TL. This situation 

enriches the translation and affects its acceptability and efficiency in a positive way.  

 In the analysis of target texts in English, it was seen that there were some 

words and idioms that did not give the same meaning as in Turkish cultural system. 

Besides, it can be stated that these words and idioms were used in order to provide an 

‘efficient’ translation and with this aim these terms were taken from the source text 

as they are. 

 It was also detected that, on the text level, the target texts were not different 

when it was considered from the perspective of form. That determination was also 

valid for the sentence and word levels. However, in the translation of the texts, on the 
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sentence level, there were some structures that could be considered as different in the 

Turkish literary system.  

 After the comparison between the source and the target text, it was 

understood that the different structures stated above were included in the translation 

because of the concern to be faithful to the source texts. One of the reasons that 

affect the smoothness of the target texts was the constant change of the tenses in the 

target texts. It was determined that that situation partly stemmed from the concern of 

faithful translation and partly from the style of the translator. 

 In the comparison between the target and the source text, translator’s norms 

were found out. According to that determination, in the translation, ‘efficiency’ norm 

overweighed from the perspective of form. On the other hand, on the meaning level, 

the translation is consistent with  the ‘efficiency’ norm. In the use of idioms 

reflecting cultural images, the ‘acceptable’ norm mostly ruled over. 

 In some situations where the ‘efficiency’ norm was adopted from the 

perspective of ‘meaning’, the texts smelled like pure translation and it was alienated 

to the Turkish literary and cultural system. 

 The formal and semantic equivalence in the translation were provided by 

being faithful to the ‘efficiency’ norm. However, a consistent ‘acceptability’ norm in 

the idioms was dominant in the translation. 

In some parts of the target texts, there were mistranslated sentences, 

incomplete sentences or some small additions and the obligatory or conscious shifts 

of expressions which are all the outcomes of the translator’s preferences in the 

translated sentences and words.  

 Moreover, it can be stated that the translation was successful generally, and 

it conveyed the author’s message directly without distortion. Most of the items stated 

above such as semantic displacements, incompletely translated sentences, etc. were 

because of the cultural and syntactic differences between the source and the target 

texts. The translator used his/her personal preferences in some situations and made 

his/her comment on the sentences or the words that he/she will translate. Such kind 
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of additions and omissions were found out to be acceptable to some extent because in 

some situations, the cultural differences between the ST and the TT forced the 

translator make some additions or omissions to provide the most acceptable and 

equivalent translation. Via these additions, the style of both the translator and the 

writer could be detected. With the constant additions or constantly used words made 

it easy to detect the styles of the writers and the translators in this study. 

 As Aksoy (2002: 11) points out in the translation education, teaching of 

translation theories including different topics such as translation research, semantic, 

comparative linguistics, communication methods, cultural studies and equivalence 

are crucial for the learners. However, theoretical issues are learned by the students in 

an abstract way. The students studying translation have realized the relation between 

the theory and practice directed in translation process. 

 The stylistic analysis of both the Turkish and English short stories made it 

possible to compare both syntactic differences and similarities of the translated 

stories. Furthermore, this analysis can be useful for the classes in English Language 

Teaching and Translation and Interpretation departments. In classes such as 

translation, text analysis, translation criticism, such kind of analysis can be helpful in 

translation process since translation is a useful tool to learn grammar, syntax, and 

lexis in both SL and TL. 

 As a conclusion the features detected in the TTs are the products of the 

writer’s style that is one of the important factors affecting the style of the TT. 

Translators’ preferences which include his educational, social and cultural 

background and the translation method he adopted are other effective factors in 

translation.  Each translator may adopt different translation methods according to 

their choices and the style of the work he is expected to translate. As Toury (1980: 

39-40) states source-oriented methods put forward that specific features of the source 

or the original text should be transferred to the TT. On the other hand, in target-

oriented methods, translation is described as the reconstruction process, and thus, the 

TL, target culture and literal environment are defined. Translator may adopt one of 

these methods and conducts his translation journey by taking its principles as a base.  
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CHAPTER VI 

CONCLUSION AND SUGGESTIONS 

6.1. Conclusion  

In this thesis study, some short stories were selected and analyzed according 

to the stylistic features of both TT and ST. The translation of these literary works is 

chosen for the thesis since the volume of stories is suitable for the comparative and 

stylistic analysis. Another criterion for choosing these short stories is the period that 

they were written. All the stories being analyzed belong to the Post-Modern period in 

terms of their authors’ writing style.  

In order to show the common features in the literary works and in the styles 

of their writers, the stories were analyzed contrastively and stylistically. In this study, 

four short stories and their translations were analyzed. Two of them from Turkish 

literature – Dağın Öteki Yüzü – The Other Side of the Mountain by Erendiz Atasü 

and Göçmüş Kediler Bahçesi – The Garden of the Departed Cats by Bilge Karasu. 

The other two stories were from English literature. Cathedral – Katedral by Raymond 

Carver and Ebony Tower – Abanoz Kule by John Fowles are the stories analyzed 

comparatively with their translations.  

During the analysis of the short stories and the translation of these stories, 

the following items were taken into account: 

• The common points between these stories and their translations, 

• Whether the translations are close to the target language system or the 

source language system, 

• Whether the translations are close to the target text or the source text 

• Whether the shifts of expressions are necessary or optional, 

• Whether translators chose the norm of adequacy or acceptability 
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As a result of the analysis, it can be concluded that translators are mostly in 

an attempt to provide an equivalent and acceptable translation by considering both 

the source and the target cultures. During the analysis, shift of expressions and 

additions are mainly encountered. The reason why they are mostly used is assumed 

to be the translators’ preferences during the translation process. 

 After the comparison between the source and the target text, it was 

understood that the different structures in the ST were included in the translation 

because of the concern to be faithful to the source texts. One of the reasons that 

affect the smoothness of the target texts was the constant change of the tenses in the 

target texts. It was determined that that situation partly stemmed from the concern of 

faithful translation and partly from the style of the translator. 

When the examples reviewed in the categories mentioned in The Findings 

and The Interpretation  are considered as a whole, it is observed that Atasü and 

Maslen translate The Other Side of the Mountain in a more source-oriented way. 

They try to remain loyal to the meanings of the words and sentences in the source 

text and translate them word for word. While producing an adequate target text, they 

tend to underestimate the norms of the target language and sometimes, this result in 

the meaningless words and sentences. It is also the same for Ebony Tower translated 

by Babacan . While translating she tends to ignore the norms of target language and 

this sometimes results in the meaningless words and sentences. By giving importance 

to the norm of “adequacy” and to the rules of the source language, Atasü-Maslen and 

Babacan may fail to create the same effect on the target language readers that Carver 

and Atasü create on the source language readers in some parts of the work. 

 

On the other hand, Ezber and Aji translate the works in a more target-oriented 

way. They try to use Turkish expressions and idioms more often than Atasü-Maslen 

and Babacan. They give importance to translating the work sense for sense. They try 

to create an authentic text in the target language. Besides, they tend to comment on 

the source text and to shorten or summarize some sentences and expressions or make 

some additions and shifts in some sentences and expressions. By giving importance 
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to the rules of the target language and regarding the norm of  “acceptability”, Ezber 

and Aji may succeed to create the same effect on the target language readers. 

It was also observed that there are some shifts or additions in the translated 

sentences stemming from the elements in the target culture and TL. In some 

sentences, it was necessary to make some changes or some additions/omissions, shift 

of expressions so as to provide acceptable translation.  

Since translation could be affected by the personal, cultural, educational and 

social background of the translator, it was thought to be beneficial to provide 

background knowledge about the translators in appendices.  

Another outcome of this study is that through stylistic anlaysis, translation 

activities can help language learning and teaching process, and it can be used as a 

medium to teach a language. As Duff (1989: 7) puts forward if properly designed, 

translation activities can be employed to enhance the four skills and develop 

accuracy, clarity and flexibility. 

Moreover, if they are properly designed, translation activities can be 

successfully applied at all levels and ages. In deciding whether to use it, the teacher 

should take into consideration the preferences of her learners, her own pedagogical 

objectives and the texture of the teaching context and situation he/she is in. 

All in all, by the help of the data collected in this study, the courses in the 

mentioned departments can be conducted effectively and successfully. When the 

importance of translation in language teaching is taken into account, it can be stated 

that translation can be invaluable in provoking discussion and helping teachers 

increase their own and their students’ awareness of the inevitable interaction between 

the mother tongue and the target language inevitably occurring in the process of 

language acquisition. 
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The comparative analysis between two source texts and two target texts 

demonstrates the differences of four translators in their translation process in an 

objective way. Instead of determining the quality of the target texts, this study has 

tried to ask the questions of “why” and “how” about the translated texts and has tired 

to determine how such kind of stylistic analysis can be useful in Engslih Translation 

and Interpretation Departments and ELT departments and how it can enrich the 

learning environment.  

 

 

 6.2. Suggestions 

 By taking the findings and conclusion of the study mentioned so far into 

account, the following suggestions can be offered to the academicians, researchers, 

curriculum designers and teachers dealing with teaching foreign language. 

• The study could be repeated with different authors from different      

cultures. As the scope of this study was English writers and their 

works, it was difficult to generalize the findings for other authors and 

their styles. 

• The study could also be repeated with different translated versions of 

the same short stories. If the other translated versions by different 

translators are available, this would enrich the study and provides a 

different perspective to the stylistic and comperative analysis of the 

translated literary works. 

• The thesis study is limited just with the authors who have a post-

modern style in their works. Further studies may include some other 

authors who have different styles. 
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• In this study, short stories were analyzed comparatively and 

stylistically. Other literary genres such as novels, poems and dramas 

can be included in the study and they could be analyzed comparatively 

with their translations. By that way, different styles in different 

literary works can be determined. Since the translation methods for all 

of the literary genres mentioned above are different, the styles of the 

translators can also be found out. 

• The findings and results of the study can be utilized by the 

departments of Translation and Interpretation, English Language and 

Literature, and ELT departments. 

• Curriculum designers and teachers should include stylistic analysis in 

their teaching materials in the departments of Translation and 

Interpretation, English Language and Literature, and ELT 

departments. Especially in ELT classes, if the learning occurs via such 

kind of stylistic analysis of the litearary works, it will enable learners 

to learn the language by directly dealing with it. 

• Further studies, so as to see the results of stylistic analysis of different 

literary genres and of comparative analysis of different translated 

versions of the same source text are required. Such further studies can 

also enable the researchers to come to a general conclusion about the 

stylistic features of literary works and their translations and about how 

the translator’s preferences are effective in determining the stylistic 

features. 
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 6.3. Limitations  

• In the thesis study, only the literary works whose authors have post-modern 

style were included. The writers having different writing styles such as 

modern style, structuralist and post-structuralist periods can be included to 

enrich the study. 

• The study included only short stories and their translations. Other literary 

genres like poems, novels, dramas could be added. 

• During the analysis of the stories, just one translated version of the selected 

short stories was evaluated. Thus, just one translator’s style or his/her 

preference was taken as a base. More than one translated version of the 

same short stories could also be analysed to see the styles of different 

translators. 

• This study was conducted only with the texts in English and Turkish. There 

can be a trinity by choosing a ST in three different languages. For example, 

Turkish translation of a story in German and English can improve the scope 

of the study. 

• The stories selected for the study were just analysed stylistically by 

comparing them with their translations. These stories can also be analysed 

from different perspectives adopting different methods and criteria.  
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Appendix 1: Dağın Öteki Yüzü – The Other Side of the Mountain by Erendiz 

Atasü 
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Appendix 2: The Ebony Tower - Abanoz Kule by John Fowles 
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Appendix 3: Göçmüş Kediler Bahçesi – The Garden of Departed Cats by Bilge 

Karasu 
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Appendix 4: Cathedral – Katedral by Raymond Carver 
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Appendix 5:  The Biographies of Writers 

5.1. Erendiz Atasü 

Erendiz Atasü was born in Ankara in 1947. She graduated from the Faculty 

of Pharmacy, Ankara University in 1968, and was a professor of pharmacognosy in 

the same institution until her retirement in 1997. 

Her short stories written with a feminist consciousness have been published 

in literary journals such as Sanat Edebiyat '81, Düşün, Çağdaş Türk Dili, and Varlık 

and her essays and articles on literary topics, on women issues, secular society and 

Republican reforms in journals and dailies such as Saçak, Çağdaş Türk Dili, 

Cumhuriyet Kitap, Varlık, Papirüs, Cumhuriyet, and Aydınlık. 

She has four novels, six story collections, four collections of essays, and 

various awards. Some of her short stories have been translated to other languages and 

been published in anthologies in Great Britain, United States, France, Germany and 

Holland. 

Her novel, DAĞIN ÖTEKİ YÜZÜ has been translated into English by the 

title of THE OTHER SIDE OF THE MOUNTAIN and published in Britain. Her short 

story collection LANETLİLER has been translated into German and published in 

Germany by the name of DAS LIED MEERES. Another novel of hers, BİR 

YAŞDÖNÜMÜ RÜYASI has been translated into GREEK, and published in Greese, 

by the name of ON EIPO STHAN KLIMAKTHRIO. 

Atasü's work has been subject to various literary research from the point of 

view of both context and form. Problematic themes such as the alternative history of 

women, surveying the Republican reforms with a feminine perspective, the 

conceptualization of sexual relationships and feminine sexuality by women 

themselves; and textualities such as the usage of imagery and language have been 

worked upon (http://www.erendizatasu.com/eng/index.php?id=1 ). 
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5.2. Bilge Karasu 

Bilge Karasu (1930-1995) graduated from the Philosophy Department of 

Istanbul University and taught at Hacettepe University for many years. One of 

Turkey’s most respected writers, Karasu published four books of short stories, three 

novels and four collections of essays. His first novel Gece (Night) is the winner of 

the 1991 Pegasus Literature Award; Uzun Sürmüş bir Günün Akşamı (The Evening 

of a Very Long Day) won the 1971 Sait Faik Short Story Award, and the English 

translation of Karasu’s Göçmüş Kediler Bahçesi (The Garden of Departed Cats) by 

Aron Aji was awarded the 2004 National Translation Award in the USA.  

       Usually referred to as "the sage of Turkish literature," Bilge Karasu is an 

influential reference point in the progress of Turkish fiction writing. A perfectionist, 

a philosopher, and a master of literary arts, he left behind a body of work, which, 

although intricately woven and at times obscure, skillfully outlines a world 

unmatched in its crystal clear transparency. The fact that he is labeled "the most 

difficult writer in the Turkish language" arises from his uncompromising loyalty to 

pure literature, which he described as a structure to be accomplished by a constant 

interaction between the writer and the reader. Other books from the author: Troya’da 

Ölüm Vardı (Death in Troy), 1963, Uzun Sürmüş Bir Günün Akşamı (The Evening 

of a Very Long Day), 1970; Kısmet Büfesi (The Kiosk Called Fate), 1982; Gece 

(Night), 1990; Ne Kitapsız Ne Kedisiz (Not Without Books Nor Without Cats), 

1994; Narla İncire Gazel (Ode to the Pomengranate and the Fig), 1995; Altı Ay Bir 

Güz (Six Months and an Autumn) published post-mortem, 1996; Lağımlaranası ya 

da Beyoğlu (Beyoğlu the Mother of Sewage), published post-mortem,1999; Öteki 

Metinler (Other Texts), published post-mortem, 1999 

(http://www.metiskitap.com/Scripts/Catalog/MetisBooks/929.asp ). 
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5.3. Raymond Carver 

Carver was born in Clatskanie, Oregon, a mill town on the Columbia River, 

and grew up in Yakima, Washington. His father, a sawmill worker from Arkansas, 

was a violent alcoholic. Carver's mother worked on and off as a waitress and a retail 

clerk. His one brother, James Franklin Carver, was born in 1943. 

Carver's career was dedicated to short stories and poetry. He described 

himself as "inclined toward brevity and intensity" and "hooked on writing short 

stories" (in the foreword of Where I'm Calling From, a collection published in 1988 

and a recipient of an honorable mention in the 2006 New York Times article citing the 

best works of fiction of the previous 25 years). Another stated reason for his brevity 

was "that the story [or poem] can be written and read in one sitting." This was not 

simply a preference but, particularly at the beginning of his career, a practical 

consideration as he juggled writing with work. His subject matter was often focused 

on blue-collar experience, and was clearly reflective of his own life. The same could 

probably be said of the recurring theme of alcoholism and recovery. 

His first published story appeared in 1960, titled "The Furious Seasons." 

More florid than his later work, the story strongly bore the influence of William 

Faulkner. "Furious Seasons" was later used as a title for a collection of stories 

published by Capra Press, and can now be found in recent collections No Heroics, 

Please and Call If You Need Me. 

His first collection, Will You Please Be Quiet, Please?, was first published 

in 1976; the title story had appeared in the Best American Short Stories 1967 

collection. The collection itself was shortlisted for the National Book Award, though 

it sold fewer than 5,000 copies that year 

(http://en.wikipedia.org/wiki/Raymond_Carver )  
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5.4. John Fowles 

John Robert Fowles was born March 31, 1926 in Leigh-on-Sea, a small 

town located about 40 miles from London in the county of Essex, England. He 

recalls the English suburban culture of the 1930s as oppressively conformist and his 

family life as intensely conventional. Of his childhood, Fowles says "I have tried to 

escape ever since." 

The most commercially successful of Fowles' novels, The French 

Lieutenant's Woman, appeared in 1969. It resembles a Victorian novel in structure 

and detail, while pushing the traditional boundaries of narrative in a very modern 

manner. Winner of several awards and made into a well-received film starring Meryl 

Streep in the title role, it is the book that today's casual readers seem to most 

associate with Fowles. 

In the 1970s Fowles worked on a variety of literary projects--including a 

series of essays on nature--and in 1973 he published a collection of poetry, Poems. 

He also worked on translations from the French, including adaptations of Cinderella 

and the novella Ourika. His translation of Marie de France's 12th Century story 

Eliduc served as an inspiration for The Ebony Tower, a novella and four short stories 

that appeared in 1974. (http://www.fowlesbooks.com/biography.htm ). 
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Appendix 6: The Translators 

 6.1. Aron AJI 

Aron Aji is professor of English and the Associate Dean of the College of 

Liberal Arts and Sciences at Butler University, where he has taught since 1989. His 

courses include Modern European and Contemporary World Literature, as well as 

the sophomore interdisciplinary cultural studies course, Change and Tradition. Aji 

has translated the works of Bilge Karasu’s including: Death and Troy (2002) and The 

Garden of the Departed Cats (2004), which won the National Translation Award. Aji 

received $20,000 from the National Endowment of the Arts to translate The Evening 

of the Very Long Day, also by Karasu. Aji served as editor for the title Milan 

Kundera & the Art of Fiction: Critical Essays 

(http://www.ou.edu/worldlit/Aron%20Aji%20Bio.pdf).  

6.2. Elizabeth MASLEN 

Elizabeth Maslen (née Thomas) was born in Manchester in 1935 and was 

educated at Manchester High School. From 1954 to 1957, she attended Westfield 

College and earned a first class degree in English. She went on to pursue 

postgraduate study at Somerville College, Oxford, where she earned the Postgraduate 

Diploma in Indo-European Comparative Philology in 1959, having specialised in 

Germanic and Greek.  

In 1959, Maslen returned to Westfield College, becoming Assistant Lecturer 

in the Department of English. Between 1961 and 1967, she taught at the University 

of Warsaw and University of Singapore, and then returned to Westfield initially as a 

Part-time Lecturer. From 1971-1991, she was Lecturer in English at Westfield, and 

in 1991 she was appointed Senior Lecturer at Queen Mary and Westfield College.  

Over the years, she has taught a wide range of courses, from Old and 

Middle English, Shakespeare, and Historicist approaches to literature, to poetry 

across cultures, Modernism, African-American women's writing, and women and 
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politics in inter-war period. She has supervised over 20 doctoral students in subject 

areas including post-colonial literatures, women's writing, African fiction and 

postmodernism.  

She has written numerous articles and other publications, including Doris 

Lessing (1994), Political and Social Issues in British Women's Fiction 1928-1968 

(2001), "The miasma of Englishness at home and abroad" (2004), "Women Writers 

of World War Two" (2006) and "The Case for Storm Jameson" (2007). She is 

currently working on a critical biography of Storm Jameson.  

She has acted as editor and translator of several publications, including as 

Associate Editor for the Year's Work in English Studies from 1972-75 and co-

translator with John Maslen of Rudolf by Marian Pankowski (1996). She has also 

given guest lectures and participated in academic conference internationally 

(http://www.women.qmul.ac.uk/virtual/women/atoz/maslen.htm).  

 6.3. Gökçen EZBER 

He was born in Munich in 1978. He was graduated from Istanbul University / 

Department of English Language and Literature. He is a research assistant in the 

same department since 2001.  His MA degree is from Bogazici University – 

Department of Translation Studies. He studies for his PhD. in the Department of 

English Language and Literature in Istanbul University. He also works as conference 

interpreter. He interpreted during numerous national and international conferences 

and meetings for various organizations in different fields for 5 years. DEIK, TOBB, 

Türkiye Finans, Yapi Kredi, BSH and Arcelik are among recent financial and 

commercial clients. He has experience in medical and other meetings with high 

requirement of technical knowledge. Interpreted during all exhibition openings and 

meetings at Istanbul Museum of Modern Art (http://gokcenezber.net/img/cvge.swf).  

6.4. Aysun BABACAN 

Information about the translator could not be found. 


