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I:TRODUCT ION

There have been varigus attitudes and approaches towards
both the inclusion and treatment of poetry in FL (Foreign
language) programmes, This study may be considered as
vet another such zpproach. The seemingly explicit title

of this study : A Linguistic Approach to Poetry for advanced

TFL Classes is not self explanatory and needs to be further

developed to prevent a misunderstanding.

Even before stating my principal aim, I should meke it

clear that it is not the purpose of this study to overpurden
the heavily loaded FL prograﬁmes with poetry, nor does it
intend to sacrifice poetry for the sake of language teaching.
The motive of this specific study derives from what Puetry
and FL programmes have in common and share as thelr essential
material : L1ANGUAGE., On tﬁe one hand ve have FL programmes
vhere the ultimate goal is to teach the lancuage for
communicative purposes; and on the other, ¥e have poetry
vhich is considered to be a form, a unigque form of language
used to communicate, - As proposed and advocated by H.
Widdowson (1979 a, p. 83), stuéying poetry from this

point of view ~-that is as a unique form of lancuage used

for communication~ develops in the students "a sharper



awareness of the communicative rescurces of the language

heing learned",

The aim of this study is to propose & linguistics-hased
analytical approach to poetry for the use of the teacher

in advanced TFL (Turkish as a Foreign language) classes.

It consists of two essential parts ¢ TFart 1 and Part 2,

Part ¥ will be a discussion on the language of poetry.

I must note that my intention is not to give a detailed
account of the poetic language, for such an zttenmpt would
lead us away from the purpose cf this study. Therefore,’

the discussion of the language used in poetryrin this pzrt

is limited to the analysis of the fundamental stylistic
principle of FOREGROUNDING and its relation to INTERTREITATICN
and COFESION, with references to various examples from
Turkish Poetry, Interpretation based on foregrounded
linguistic evidence is indispensable for this analysis

since the failure to include it would treach the communicative

value of poetry in FL clesses (Widdowson 1979 a, pp.13-14).

Part 2 consists of five poems in their entirety : three
by orhan Veli in which we notice a proxinent use of foregrounded

regularities, and two by Can vicel which exhibit mastery



in the deviant use of language in poetry. The linguistic
analyses applied to the poems are exhaustive and are
intended to suggest an approach for the teacher for
classroom use, The‘directién of each analysis is from
foregrounded linguistic patterns to the interpretation of
the meaning of the poems. Whenever considered to he necessary:
morphological descriptions are given for the items that
exhibit complexity . The analyses are supplied with sets
of guestions to stimulate class discussion, Weilther the
analyses nor the gquestions should be taken as stereotyped
models by the teacher for it is well known that there can
be no one way of interpreting a poem. What makes poetry
worth studying in FL classes is its endless potential for
classroom discussions as a highly creative and open-ended

form of literature,

Appended to this study is a list of suggested Turkish
poems which are presented in two groups., The first
gr&up consists of those poems the interpretation of .
which oves much to the use of participle suffixes,
though there are certainly other foregrounded linguistic
features that should also be examined before reaching a

broader interpretation. The second group is an entirely



subjective selection consisting of poems which bring
various aspects of the language into focus. They have

been compiled for the teacher with the intention to show

a range of linguistic possibilities that could be explored
in the poems, The list as a whole is cobviocusly far from
being comprehensive and should be enriched by the teacher
according to the age, ability, interest and the proficiency
of the students. While doing this the teacher should keep
in mind that the selection should be based on linguistic

rather than on aesthetic grounds,

At this point a cenerzl note should be made as to the
terminology used throughout this study, I exclusively
followed Frof. H. Sebliktekin's terminology as used in his

book Turkish-gncglish Contrastive Analysis, The teacher

should not expect the students to be zcguainted with
the linguistic terminology used in this study. It is left
to the sensitivity of the teacher to select and introduce

the terminology when necessary.

21though this study is designed for the tescher's use in
advanced TFL classes, poetry should be introduced to

students early in the programnes, proﬁiding that the

ordinary language that sets the background of the foregrounded

linguistic features is within the hold of the students.



Al1 the poems used for illustration in this study

are numbered which refer to sources given on pace (112),



1. A METEODOLOGICAL FRAMEWORK FOR FL CLASSES

As stated in the Introduction, the motive for the attempt
to incorporate poetry as an.aid to FL programmes derives
from the belief that FL programmes are -as they shouid

be- designed to develop the "communicative competence"

of the students, and that poetry is full of potential for
this means if presented properly to the students (Widdowson

1980, p.153).

In order for the teacher to cuide the students on the richt
track to the tarcet, first the teacher himself should

develop an analytical strategy to poetry which cannot

ever be possible without a study on the characteristic
features of the language used in poetry. Such a study

should be done with the purpese of investigating "how the
resourcés of a language code are put to use in the production
of messzrces" (Widdowson 1979 b, p.202). Of course such

&n approach presupposes poeiry as a form of discourse

through which the poet communicates with the readers.
although it is a unique form of communication, the procedures
to be followed in revezlinc the hidden messade cznnot be
much different from those we employ in understanding any

discourse (Widdowson 1980, p.l1€2).



The ensuing section is exclusively on the language of
poetry. I believe that the teacher can develop a linguistics-
based analytic approach to poetry only if he knows what

to look for and how to approach this special use of language.
1.1 language of Poetry

For the purpose of analysis the language of poetry may

be defined as a special language in which such stylistic
principles as Foregrounding and Cohesion play a major
role, So for a linguistics-kzsed analytical approach

to poetry we should familiarize ourselves witlh such fundamental
principles, FPoetry derives its communicative vaiue toth
from theifqgggrounded deviations angd regularities that
stand against the background of ordinary language and
-from their intra-textual relations which function to knit
the parts into a meaningful whcle (Mukarovsky 1870, p.40:
Leec 1970, p.121)., Since this is the case, we skzlil
start our investigation with a brief study on ordinary
languace that sets the backgrﬁund and then proceed to the

concepts of foregrounding and cohesion,

1.1.1 The Tackecround to the language of Foetry : The

Ordinary language

What we mean by the background language of poetry is ordinary

language, The ordinary language can best be anatomized



in terrms of the abstract "tripartite model"™ proposed
by G. N, Leech (19380, Cch. 3) with the components
REALIZATION, FORM and SEMANTICS. Again in line with G. N.
Leech I extend the model over the subsidiary branches
of linguistics ~that is DIALEGTOLOGY, REGISTER STUDY
and HISTORICAL LINGUISTICS~ in order to have a more realistic
picture of language.

{ fa e
What is meant by REALIZATION 1S FHONOLOGZY and GRAPHOLOSY.
The former is responsible for the production of speech
sounds while the latter is responsible for the whole
writing svstem (including shape, paragraphing, stanzaic

form, spelling and punctuation),

©
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By FORM we mean SYNTAY and LE¥IS. The former, bhroadly
speaking, can be defined as the arrangement of words in
a sentence, whereas, lexis is a term used for vocskularv,
For any person to be able to speak and understand the
language, it is a prerequisite for him fo have.at least

some conmand of the grammar rules and the vocabulary,

SEMANTICS is the study of meaning -meaning that the
lexicocrapher is interested in. Althouch at this point

it seems unnecessary to mzke a distinction between

lexis and semantics, the fact that languace of poetry



exhibits both lexical and semantic deviations necessitztes

the presence of this sub-divisioen.

Coming to the subsidiary branches of linguistics : DIALECTOLOGY
is simply the study of dialécts, that is the regional forms

of languages, REGISTER STUDY is the study on the language
function with special focus on how the language expresses

the user's emotions, and HISTORICAL LINGUISTICS is the

branch of linguistics that is concerned with developuent

of languages in time.

Now that we have a cescriptive model in hand for the
ordinary lznguage that zsets the background, we may stert
examining the language of poetry vhich 1s characterized
by . Widdowson (1980, p.153) as the '"abnormal use of
language" and see how communicat;on is secured af this

"a2bnormal" level of languadge use.

1..1-2

Fr}

oregrounding and Interpretation

Foregrounding in stylistic analysis of poetry is a term
that applies to both deviations and regularities which
are set against the ordinary use of the langusge, Since
poetry is accepted.to be a form of literature that makes

use of devistions to its limits -to a level that may



"reach pzthological decrees of abnormality" (Leech 1980 .,
p.36)~ we shall start our survey on deviations (irregularities)

and then shift to regularities,
1.1.2.1 Deviation

Deviation 1s a term that we use to refer to any sentence

or unit/s that do noct obey the rules of a grammar (Cryvstal,
1980 p.108). What we have in mind is a descriptive grammar
not a prescriptive one. In poetry, we can find deviation
at any level of ordinary language. We shall keep in line

with Leech's model given above,
1.1.2.1.1 rFhonological Deviation

Classical Turkish poetry is full of examples for this kind
of dewviation. The poets, who were very rmuch concerned
with meter, either lencthened or shortened the syllables
not to damage the meter thus giving way to rhonclogical

deviation.

This is not the case in contemporary poetry. ZEspecialily
if we do not acrvept the use of colloguial speech in poetry
as a form of phonological deviancy, then we should note

that this type of deviation is not freguently observed

s



in contemporary Turkish Peetry. But for our classroon
purposes we nay accept the use of colloguial speech in
poetry as a form of phonological deviation if we base

our programme on the stendard use of the language, In

such a case, Turkish poetry is full of poems in which

we notice phonological deviation from the standard use

of the lancuace, The following poem by Can Yicel (6a p. 86)

is an example to that

YivIMSERLERIMIZIN

(

iyivserLiGI

1 Iy'etmis Selguklar geldiklerine

2 Osmanlilar da iy'etmis

w
l-rl

iz de iy'ettik geldigimize

bri

izden sonra celenler de iy'edecekler geldiklerine

Gelebilirlerse tabily

[« TR &2 SR

Iv*edecek bigey barakmiyca‘az ki biz

The words that ve immediately observe are Iv'etmis (11 1

and 2): iy'ettik (1.3)f iy'edecekler (1.4): Iy'edecexk { 1.6):

tably (1.5): bisey (1.6) and birakmivcataz (1.6).

Although we know that in collogquial speech iyl may be

pronounced as iy: tabl as tabiy: bir Sey as bisey: barak-

——

mayacedliz as birammivca'az, we may explain the shift from




the standard use to the collioguial use in terms of

rhonological deviation.,

Therefcre, we may say that the poet places the words listed
above into focus by means of writing them as they are used
in colloguial speech which could be explained in terms

of phonolcgical deviation. In the mind of any reader

there arisesa guestion as to the functlion of such a

deviation which should be accompanied by interpretation.
1.1.2.1.2 Graphological Deviation

There are levels of graphological deviation in poetry
because poetry is deviant even without any further
graphological deviation with its "characteristic iine-
by-line arrandement" (Leech 1280, p.47) as orpposed to
the writing system employed in prose., Since the
characteristic deviant arrancement 1s a convention in
poetry, we shall leave it aside and illustrate this
tvpe of deviation with & poemn ky EBehget Kecaticil

(8 p.31) which exhibit graphological deviation at an

exireme level,

ETVALAR
Diyalari uzun zaman vagatmak
cocuklar bilmez

bilir bazi1 kadinlar trnce onlara



The reader immediately notices that the foregrounded
linguistic feature in this poem is the graphological
deviétion. fter a study on the poem, the reader understands
that he can read the poem bqth on the horizontal axis and

on the vertical axis. This leads the reader to two completely

different levels of interpretation.

1.1.2.1.3 Syntactic pDeviation

We have defined syntax as the afrangement of words in a
sentences therefore, any deviation in the arrancement

of words in a. sentence is referred to as syntactic
geviation, Such a deviation is a device that is freguently

erployed in poetry. Since syntax is, broadly spezking,

M

the arrancement of words in a sentence, deviation in
syntax could be found at various levels. The poenm
extracted below by Oktay Rafat (2b, p.232) illustrates

two different levels of syntactic deviation :

0
9]
k1=
H
—-
e
O
'Ij
(o
4

1 Seni iniyorum viiksek Kaidirim'dan

2 geni dolagiyorum insanlarin icinde

3 ©Disinivorum dJiglnmek bog
Seni bakiyecrum en iyisi

Seni torikierin mavisine

[0 TG ) RN 4

Seni sandal



7 Seni marta
8 sSeni Klpri'nin direkleri

»

9 sSeni yoksul kigi bovnu biikik
10 Bir kadin gecgilyor yeniwmdan
11 Bir sen varsin senden &te

12 seni gegiyor

13 seni cidiyor

The syntactlc deviancy that does not escape one's

notice is the use of seni with the verbs.iniyorum (1.1):
bakiyorum (1.4): gidivor (1.13). 1In ordinary code language
these. verbs: do not take objects in the accusative case,
whereas, in this poem ali of the objects that ¢go with these

verbs are used in the accusative case. Such a deviation
requires interpretation since it is employed to serve a

particular communicative purypose.

Another syntactic deviation that we notice in this poem
is the disconnected syntax as exhibited in lines 5, 6,

7, 8 and 2.

It is through these foregrounded deviations that the poet

places his message into focus,



1.1.2.1.4 1Llexical peviation

The poet in his search for ﬁhe best expression feels

free to do anything with the vocabulary he has in hand.

He does not hesitate to invent new vocabulary items that
serve his purpose best. This is referred to as "neologism*.
If the word is invented only for a specific purpose, then
we call it "nonce-formation", The poem extracted below
written by Can viicel (6b, p.17) sets an example for

nonce-formation

SERCELEME

Cok olcdunuz be sercgeler
Kapatarim simdi kazplyl

im

)

(o1

e
Dinlemefiler beni
\

Fen de kapztmadim Kepiy:

Varsin dinlemesinler



The word that is invented only for once is Serceleme,
hetitle of the pcem. The poet takes the adverbial suffix
/-1EmE/ which has limited distribution in the languace
(Ex.: Sekerleme; tekerleme; baliklama; sacmalama etc.)
and extends it over the lexical item serce, thus coining

a new vord.

The starting point of anaiysis for this poem could be
nothing but the forecrounded lexical deviation that we
immediately notice in the title. It is only after studving
other foregrounded feztures in the poem thzt we understand
the meaning of the coined word. If we do not take the

code language into account, we cannot ¢et the meaning

of the coined word within context.
1.1.2,1.5 Semantic peviation
What is meant by semantic deviation is "transference of

meaning" in its broadest sense (Leech 1580, p.49). This

is a device that is exploited in poetry to its limits.



Wheneﬁer we feel that a specific lexical item is used at

a specific slot in the poem to convey a meaning other than
the one/s listed in the dictionary, we take it as a signal
for semantic deviation., It functions to take the reader
from the literal on to the figu;gtiyewplabe. The poem

extracted below, written by Can viicel (€b, p.32) sets

a cood example for such a deviation :

YARADANA KURZAR

'l Tarnaklar:i uzuyor Istanbultun

2 Rirli bir masmayi

3 Ama ne kadar yarasiyor yarabbi

4 pu tirnzklar bu deli parmaklara

5 Ve ortavia igaret arasinda mitemadi bir cicara

6 Giderek minareler oluyorlar

7 vasli bir KOpriye rascladim cdemin
8 Eir diyeceZim yok dedi martilara
9 Pagimil dondlrmeseler :

10 Bagaml dondlirmeseler bdyle



11 pen de dedim ki Allzh'a
12 Ferigt&hin gelse vyaradamaz bu glizelligi

13 sSen bir turistsin amcazbey !

In this poem we notice transference of meaning. In
the first stanza the pcet attributes the feature /# human/
to Istanbul which is J~human/ in ordinary code. 1In the

second stanza 1t is vasii bir kEprd (11.7, 8, 2 and 10)

!
that is referred to &s a /¥ human/ entity, vhereas,

it is, too, /-human/ in code language. The third
stanza., vwhere allah is referred to as /Ahuran/, takes

us back to the title varadzna Kurban vhich both refers

to allah and to the /¥ human/ entities,

We see that in this poem semantic deviations are not at
random, but are deliberately chosén to form forecrounded
patterns aczinst the background -the code language. It

is through the 'reconciliztion of code language and context

that the poet communicates with his readers,.



1.1.2,1.,6 pialectical heviation

To put it simply, diaslectical deviation is bkorrowing of
features that are typical of certain dialects. 1In order
to take it as a deviation, it should be forecrounded
against the dialect that is accepted as standard, The
below extracted poem by Can VYiicel (6a, p.8C) serves to

illustrate such a deviation

GITMEZ-2VYAK

1 Fen bi kadin, kagarsam, Sen n'apan ?
2 Zor bulun bhaska kadin !

3 Tenden cilizel var bulaman,

4 Corbani pig'recek,

5 Stkilkierini dikecek !

& Kim serecek é&3gefini

7 Kim uv'cak kuluncglar'ni ?

8 Ugarsam GOkovaya,

9 Kalirsan sen ortzda,

10 Bulamayin benl n'apan 7

11 Cittidim yer Cennetébat,

12 pulut melek, melek bulut , .,

13 Een ugarsam, sen n'apan ? ..

14 +va senl bulmazsam orda,
15 =en erkexsiz, ben sensiz

16 Een Cennet&bftta n'spanm ' ..
tJ .



The reader immediately notices the words that signal

dialectical deviation ¢ n'apan (11.1, 10, 13): n'zpam (1,16}

bulun (1.2):; bulaman (1.3): pulamayin (1.10): pis‘recek (1.4)

uvtcak kulunclar'ni (1.7). . It is through this forecrcunded

dialect that the poet communicates. If we write the above
extracted words in Stendard Turkish, then we take the
special message out of the poem. Therefore, the starting
point of analysis in this poem could be nothing but a study
on the foregrounded dialectical deviation, of course

accompanied by interpretation.
1,1.2.1.7 ©Deviation of Register
In stylistics what we mean by register is variety of

languasge according to function with focus on how the

ge exprecsses the user's emotions, In this sense

n

[+

lan

3

poetry as a form of literature is a register in itself,
Therefore, zny borrowing of the langusge from other registers
is referred to as deviation of register. TRegister

borrowing and register mixing are two forms of deviation

of register that are used by the poets fregquently. fhe

below ertracted short poem by Orhan Veli (1, p.93) illustrates

register mixing and register borrcwing in a very subtle manner:

AHMETLER

Kimimiz Ahmet Rey

-

Kimimiz Ahmet =fend

Ya Ahmet ida'yla zhmet Eeyfendi 7



It is the last l1line that we consider as an example of
register borrowing which naturally results in register
mixing sincé the question beginning with Ya is informal
and conversational and brings up a contrast with the
vreceding two statement 1like lines. As is the case with
other deviations, mixing of register, too, requires

interpretation on the part of the rezders.
1.1.2,1,8 peviation of Historical Period

The poets who make use of deviations at any level of
ordinary language do also feel theniselves free to use

the languzge of the ﬁast vhenever they find it necessary.
Turkish poetryv is full of examples that illustrate deviation
of historical period. The belovw exiracted poeu by

Orhan Veli (1, p.142) serves to illustrate such a

deviation .

.. Mesele falan degildl Yvie,
To be or not to be kendisi igin
Fir aksam uyuda j
Uyanmayiverdi,
Aldilsr, gotirdliler,

Yikandr, namazl Kilindi, ¢dnildii.



an o an .a

Duyarlarsa ©lduginid alacaklalar
taklaraini heidl ederler elbet,
Alacadina celince ...

2lecadl yoktu zaten rahmetlinin,

The first thing that the reader notices is the title

of the poem which 1s a structure borrewed from persian,

no longer in productive use. The poet's choice of such

a frozen form in the poem reguires interpretation on the

part of the rezaer.

Although we stzrted our survey on the language of poetry
with cdeviation, we should note that regularity. too,
congtitutes an important dimension of this specific

use of language and is at least as 1lmportant as deviation.
regularity, that is to say repetition ané parallelism,

reguires interpretation as is the case for deviation

1.1.2.2.1 Repetition

Fepetition is an important mechanism in poetry that zrplies

to the language at various levels, such as repetition of



specific sounds, morphenes, lexical itews, groups of words,
lines etc, The below extracted poem by Crhan Veli (1, p.174)

illustrates repetition at various levels &

EEDAVA

1 ©Pedava yagiyoruz, becdava;
2 Hava bedava, bulut bedava ;
3 Dere tepe bedava ;

4 vadmur gamur bedava ;

5 oQtomobillerin digi,

6 Sinemalarin Kapisi,

7 Camek&nlar bedava;

8 ©Pevnir ekmek dedll ama

8 Ac1i sa bedava;

1C Kelle fiyatina tirriyet,
11 =sirlik bedava ;

12 redava yagiyoruz bedava.

In this poem we find both exact repetition of a particular

line ;

Eedava vagiyoruz, bedava (11.1 and 12)

which serves to frame the poem; exact repetition of a
lexical item, i.e. bedava (used 12 times 11.1, 2, 3, 4,
6, 7, 9, 11, 12 and theé title) which reinforces the messaoeg

and exact repetition of a particular mecrphene such as

that of the plural sufifix /-1Er/ in the words

.



otecmobiller (1.5)
sinemalarin (1.6)

Camekanlar (1.7)
used to mark plurality and indefiniteness.
1.1.2.2.2 paralielism

The use of parallelism in poetry runs hand in hand with
that of repetition. The differece between the two is that
while repetition shows itself on the surfzce (i.e. as

the repetition of a sound, word, iine etc.), parzllelism
is a device that functions at the level of underlyi@g
structure. Therefore, for‘a gtudy on parallelism,

we have to move from the surfsce to the underlying
structure. The pcem extracted below written by Cktay

rRafat {2b, p.11) illustrates the use of parallel structure
YILDIZLAR

1 Kitabin yaninda defter
2 Defterin yaninda bardak
Bardadin vaninda gocuk

Cocudun yaninda kadeh

(€1 I N 91

Ve uzakta yildizlar yildizlar



- 25 -

In this poem we notice that the lines 1, 2, 3 and 4
are structurally pardlel to each other. The underlying

parallel structure is

Noun # Cenitive suffix NWoun ¥ Fossessive Suffix / locative

cuffix pead loun

A =study on foregrounded parallel structures should be
accompanied by interpretation in order to reveal tﬁe
comrmunicative value of the poem, As stated by Leech (1280;
p.67) "every parallelism sets up a relationship of
eguivalence between two or more elements .... Interpretation
involves some external connection between these elements.

he connection is, broadly spezking, a connection either

of similarity or contrast". In this poem we okserve that

the parallel structures are connected to each otrer

throuch semantic similarity,
1.1.3 (Cohesion

What we mean bv cohesion in the stylistic anzlysis
of poetry is the intra-textual relations of the foreirounded
lexical and grammatical patterns that knit the poem

into a meaningful whoie,



Although in Section 1.1.2 above, ve studied the concept

of foregrounding and illustrated each forecrounded linguistic
feature with a poem, we cculd not ¢ive a thorough interpretation
of each poem Lecazuse we knew that there were other foredroundzd
features in those poems that hagd to_bé considered before

understanding them in their entirety.

An exhaustive study on foregrounded festures illustrates
that these features do not occur in isolation but are linked
to each other to form a “network of seguential relations"
{(Leech 1370, p.1l20). After 2ll, in ouar survey we want

to reveal the communicative value of poetry, therefore

this final stage is indispensable to our study.

Since iliustration of cohesion reguires an exhsustive
anzlysis of the foregrounded linguistic featufes, I wil
not illustirate this specific dimension of linguistic
description here with a poem. Flezse refer to the poems
analysed in Fart 2 for illustration of this specific

dimension of analysis,
Sumrmary

In this part I attempted to set the cground for a linguistics-

based analytic approach to poetry for the use of the tezcrer,.



Such an approach presupposes poetry as a form of discourse
through which the poet communicates with his rezders;
therefore the aim of such a linguistics-bzsed approach
would be nothing hut to reveal the communicative value

of poetry.

Since the material of communication is language, I mainly
discussed the languace of poetry in this part with ewnrhesis
on the fundamental stylistic princirple of Forecrounding
and its relatiocn to Cohesion and Interpretazticn. My
intenticn wasito provide the teacher with a rethodological

framework,



2. ANALYSES OF poEvS

2,1 ISTANBUL'U DivLivorum
Istanbul'u dinliyorum, gSzlerim kapall ;
Cnee hafiften bir riizgar esiyor

Yavag yavag sallaniyor

Yapraklar, acgacglarda ;

Uzeklarda, c¢ox uzaklarda,

Sucularin hig durmiyan -¢ingiraklarl ;

~ g U A~ W N

Istanbul'u dinliyorum, gdzlerim kapala,

8 istanbulru ginliyorum, g¢dzlerim kapali ;
9 Kuslar ceciyor, derken ;

10  vikseklerden, siril siri, ¢idiik ¢icl:ik,
11 Aglar gekilivor dalyzanlarda ;

12

2y
'_!-

r kadinin suya dedivor ayaklari ;

13  Istankul'u dinliyorum, gzlierim kapali g

14  Istanbul'u dinliyorum, gézlerim kapall ;
15 Serin serin Kapali Cargl ;

16  Civil civil Mazhmutpaga ;

17 Giivercin dolu avlular.

18  Gekig sesleri geliyor doklardan,

19 Glizelim bahar rizgarinda ter Kokulari ;

20 Istanbulu ginliyorum, oSzlerim kapali.



21
22
23
24
25

26
27
28
29
30

31

32
33
34
35
36
37

38

istanbul'u dinliyorum, gdzlerim kapali ;
Baginda eskl &lemlerin sarhogludu,
Log kayikhaneleriyle bir yali ;

Dinmig lodoslarain udultusu iginde

Istanbul'u dinlivorum, gdzlerim kapali

-

istanbul'u dinliyorum, gdzlerim kapali ;
Eir yosma gec¢iyor kaldirimdan i

Kifliriler, sarkilar, tirkiler, laf atmalar.
Bir gey diglyor elinden yere

rir giil oimali ;

Istanbul'u dinliyorum, gézlerim kapall

fstanbul'u dinliyorum, gdzlerim kapzli

-

Bir kus cirpiniyor eteklerinde ;
2lnin sicak mi, dedil mi, biliyorum ;

tudaklarin 1slak mi1, degil mi, biliyorum

-e

reyaz bir ay dofuyor fistiklarin arkasindzan
Kalbinin vurusundan anliyorum ;

fstanbul'u dinliyorum.

—

Orhan veli (1, p., 170-171)



2,1.1 An Analytic Guide for the Teacher

Ve may start our analysis of the poem with a study

on the foregrounded regularities ;

1. The most readily noticed regularity in the poem is

the exact and partial repetition of the line Istanbul'u

dinliyorum, gozlerim kapali; in the first and the last

lines of each stanza, This line is macde up of two parts
wvhich as well could be taken as two sentences ceparated
by a comma. This repezted line serves to frame the
stanzas until the very end is reached where only the
first part is repeated. It is directiy linked to the
title of the poem and provides a single frame for the

whole poem,

2. The poet's choice of the continuative participle
suffix /-Iyor/ is @ paradigmatic regﬁlarity that should
be mentioned. We cannot find a sincle exception to this
tWroughout the poem, The use of this specific tense
helps the readers to feel the immecdiacy of the poet's

experience,

3. another parasdigmatic regularity worth mentioning
is that the verbs are conjugated either in the first

person or the third person singular, A listing of the



finite verbs conjugated in the third person (esiyor 1.2 j
sallaniyor 1.3 ;3 geciyor 1,9-27 ; cekilivor 1.11 4

defiyor 1.12 geliyor 1.18 ; dlsiiyor 1.29 ; girpiniyor 1.3

shows that there is action expressed in these verbs, and

it is mainly the feature /# action/ in the verbs that helps
us feel the activity coing on in the poem in addition the
poet's choice of the adjectives, adverbs and reduplicetive

compounds that serves for the same means,

Now let us make a list of the verbs corjugated in the first

person singular

dinliyorum (repeated 12 times in the first
and the last lines of the stanzés,
and once in the titile)

biliyorum (used only in the last stanza
and repezted twice)

anliyorum (used only once in the last sianza)

1ese verbs set a contrast to those on the previous list
because they are 2ll state-of-being verbs which are exciusive

related to mental processes,

4. Although there are evceptions, we notice a recurrent
use of the plural suffix /~1Er/ throughout the poen vhich
is again a paradigmatic regularity. It is attached not

v

only to nouns but also to acverbs .
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First let us make a list of the nouns which are used in

the plural form ;-

gﬁzierim (ll.l: 7, B, 13, 14: 20:‘211

25, 26, 31, 32)

yapraklar (1.4)
agaclarda (1.4)
sucularin (1.6)

glnglraklarl (1.86)

“T

cuslar (1.2)

(1 11)

L.
K

gla

j11]

I

dalyanlEEGa {(1.11)

ayakiari {(1.12)
aylular (1.17)
segleri (1.18)
doklardan (1.18)
kokulari (1.19)
aiemlgg (1.22)
v . kayikheneler (1.23)
lodoslar (1.24)
kiiflirler (1.28)
tirkiler (1.28)
garkilar (1.28)

iaf atmaiar (1.28)
eteklerinde (1.33)
dudakiarin (1.33)

fistiklarain (1.36)



The poet's excessive use of the plural suffix /-1Er/ creztes
a general atmosghere which is extencded over his use of the
ingefinite article rir in front of the nouns used in the
singular. Eefore listing the adverbs us=d in the plural

let us make a list of the sincular nouns that function

parallel to the poet's use of the plurals

bir riizgar {1.,2)

bir kadinin (1.12)
bir vala (1.27)
bir yosma (1.27)
bir gey (1.29)
kpir giia (1.30)
bir kug (1.33)
bir ay (1.36)

The only definite noun in the poem is Istankul in contrzst
to the general scenes delinezted throuch the ercescsive
use of the plural suffix /—lﬁr/ and the incefinite article
bir. What makes Istanbul definite other than the fact

"

)
o

that it is a name of a specific city and it has nigue
referent is the use of the accusative suffix /-vI/ that

follovs.

The nominals that functlon as adverbials of place and

are used in the plurzl are :



Here again the poet escapes from giving definite information
and prefers to use the plural suffix /-1Tr/ to intensify

distance.

5. ©EBefore studying the foregrounded irresularities we
should also examine the syntactic regularities which are
worth noticing under the heading of regularities. The
poet's use of the simple (N # V) construction is an
example to that. It is used only twice in reverse ordar

as (V # N} for the poetic effect,.

Those used in the rever® order are :

sallaniyor vapraklar (11.3 and 4)

defiyor ayaklari (1.12)

Other than these two examples, we see that the rest is

used in the regular order of (¥ # V) construction

rizgar esiveor (1.2)

kuglar gegiyor | (1.2)

aglar cekilivor (1.11)
cekic sesleri gelivor (1.18)
vosma gegiyor (1.27)
bir sey dligtivor (1.29)
kusg ¢irpinivor (1.33)

ay doduyor (1.36)
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It is true that through the use of the simple (N 7 V)
construction the poet does not leave us at a 1oss &nd
is rather specific as to what goes on in various scenes
throughout the poem. Fut an overall evaiuation of the
poem shows us that what is éclieved in the poem throuch
the use of the simple (¥ ¥ V) construction is parsllel
to that achieved through the eycessive use of tre plural
suffix /-1Zr/ and the indefinite articie bir,

It is the

regular use of the above~-mentiored specific linguistic

)

1

items that we owe for the delineztion of the lzndscaype

in general references.

6. There is also syntactic regularity in the poet's
recurrent use of the NP which is further divigded into

(Modifier # Noun) construction

durmilyan girglraklara (1.8)

serin serin Kepaligars: {(1.15%)
civil civil Mahmutpasa (1.16)
gilvercin declu aviular (1.17)
eski alemler {(1.22)
los kayikhaneler (1.23)
dinmig locoslar (1.24)
bevaz .. ay (1.38)



We observe that some of

derived in various ways

the modifiers listed above are

vhich need to be briefly

explained.
durmiyan g V‘root dur 7 negative suffix /-mE/
# de-verb substantive derivaticnal
suffix /-yzn/
dinmis : V root din # participle suffix /-wIg/
serin serin : redurlicated form of the adiective
serin
civil caivil : Ancther reduplicated form: The
base civil is not used by itself
as an adjective,
If we exclude the durmiyan cingarailzra from our list for

a moment, we notice that the poet creates a pezceful ztmospher

by his choice of the médifiers.. .
which has the feature /# disturbing sound/
zttention hbecause the poet in a vay
disturting aspect of the sound

adverb of place urzeklzrda cok ursklarda (1.5).

TUrmiven cing

neutralizes the
throach his use of the

The same:

technicue is again used

sound/ feature of loccslarin

in lirne 24 where the /¥ disturking

uguliusu coxpletely diminishes

with the use of the modifier

d1lnmis,



7. The syntactic paralielism of the VF as (... adverb

RS

Verb ..) or (... verb ¥ xdverb) is also worth renticning.
Let us make a list of the adverbs in relation to the verbs
they modify which, of ccurce, mzke a hetter mense with

their subjects ;-

hafiften bir riizgar esiyor (1.2)

yavag yavas sallaniyor yapraklar (11.3 and 4)

kuglar gegiyor .,. slri sird

gidiik cidlik (11,9 and 10)

We should c¢ive a brief description of the adverbs listed

L

above

hafiften hafif ¥ abl

-

tive sufiix /-dzn/

-
n

which is zlso used for adverkial
formation.

yavag yava

“n
Lt
[§)]
(9N
[

o]
=+
[N
)
)
+
[

ve compound. The

: base yavesg could as well ke

but its rezning is evphscsized
after reduplication,

The base forms surd and ¢idlik
are nouns, Aftar reduplicstion
they enter into new syntactic
distribution and function as

adverts,



i
o
=

11

The first two adverbials, that is hafiften and vavas yavas

directly take us to the peaceful atmesphere of the poem.
We hear the gentle blow of the wind and the sound of the
leaves moving but that does not at all &isturb us,

The third and the fourth adverbials (siiri stril, ¢iilik cidlik)

seem to set a contrast in this peaceful setting at the
first glance, But that is not richt. We immediately

realize that the birds fly at a distance from us
Kuslar geciyer, derken ;

Yikseklerden, sirl slirt, ¢i¢lik ci1811ik (11.5-10)

To place our Interpretation on a wvider scale, we may say
that the poet's choice of adjectives, adjectivalis and
adverkbs all cosmplemant to the general pesceful zimosrhere

created in the poenm.

8. Other syntactically parallel structures that 3o not

escape our notice are :

Serin serin Kapaligars: (1.15)
Civil civail »ahmutpasga {(1.16)
and
alnin sicak mi, degil mi, kiliyorum (1.,34)

pudaklarin islak mi, defil mi, biliyorum (1.33)



We know that the use of parallel structure in poctry needs
lnterpretation other than its rhetoric emphasis and
memorability, There is doukble enrhasis on the conveyed

meaning through the repetition of the exect syntactic

structure,

We are awvare that the foregrounded irrecularities, that
is to say deviations, are at lezst as important as the
foregrounced regularities for ihe understanding of the

poem

8. Right after ve read the title, trere arise a guestion
in our minds as to the ordinary code reference of the

lexical item Istanbul., What varrs us is its being the

object of the verb dinlivorum, €uch a verb doaes not
necessarily reguire its object tc have the festure

/# human/ hut there is a requirerent for its having the
semantic feature /¥ sound/ . As the name of a city,

istanbul does not have the Feature /¥ sound/.

The title of the poamn vhere the deviation is presented

to us for the first time 1s a part of the constant elerent

that is repezted eleven tires if we do not incilude its
repetion in the title and the firal line of the poem,

constantly asking us to be cautious of the deviant use

within the context.



While moving through foregrounded regularities, in the
fifth stanza ve observe a shift from the general to the

specific. It is signalled throuch the recurrent use

[£9)
v
.

of the indefinite article bir (bir yoera 1,27 ; kir sey 1.

bir gl 1.30) vwhich is also a reflection of singularity.

The /# singular/ featﬁre established in staznza 5 1s carried

over to the final stanza, the climax of the poem, where

it is attributed to the second person "vou" who is introduced

in the poem for the first time. The lines :
Alnin sicak m1, defil mi, bilivorum (1.24)
Dudaklarin 1slak mi, ¢edil =i, bilivorum (1,33)

¥albinin vurugundan zhliyorum (1,37)

make us feel that the "I" and the "you" are very close

to each other. So close that whatever we learn sbout

the "you" is through thé sence of touch of the first peson,
the "I". ith the information we gcet from the zbove extracted
1ines, we attribute the feature /# human/ to the "you".

1f we further relate the linguistic expressions alnin (1.34),

dudaklarin (1.35) and keilbinin vuruszu (1,37) to eteklerin (1,33)

an ambicuous word in the first resding, we feel ourselves



on safe grounds in saying that the "you" has also the

feature /¥ ferale/.

After *“he shift from the general to the specific,

from the plural to the singular, from the third person

to the second person and after specifying the "you" with

the features /¥ human/ and /¥ female/, we understan
why the poet attributes the fezture /¥ sound/ to

istanbul., The'you hid behind the words alnin , dud

d

!

klerain

and kalbinin vurusu is Istanbul,

2,1,2 guestions to Stimulate Clzess Discussion

1. - Is there any exact repetion in the poem which

can be tazken as the constant element 7 What

its function ?

2, =~ Make a list of the verbs used throughout the

poem, 1Is there any regularity as to the tense ?

What cdoes this show us 7

- Can you further group these verbs ? {(Tazke th

personal suffizes into considerztion.)

e

- ©Do you notice any foregrounded Jeviation in the

subject of the verbs ? ihat could ke the rezson

for the deviant use ? (Use of the verb dinlivorum

with Istanbul)



Make a list of the nouns that are used in the

plural. row does it contribute to the poem ?

Make znother list of the nours that zre used in
the singular. ‘hat is the function of the
indefinite article bir used in front of the

gingular nouns 7

Low do you relate the excessive use 0f the plural
suffix /~12r/ and the indefinite article Lir

t0 each other ?

Can you find any syntactic regularity in the

3
0
®
P
™

Make separate lists for the regularities that

you notice at the different levels ,

Fo¥ do you interpret the poet's choice of sinspie

constructions in the poem ?

are there any parallel syntactic structures in

the poem 7 Mazke a list of them,

*hat 1s vour interpretation for the use ol the

o

parallel syntactic structure ?

YWho are the participznts in the poem 7

u

dressee 7

m
s
(%)

Is there an zdirecsser and an

person sincular "you" in the

Fjj
o)
1.
n
o
oy
©
in
m
§]
Q
3
jo 7

1aet stanza ? what kind of lingui

i

ee

i

silc evid



- 43 -

2.2 Naav
1 Eir elim bulut
2 Bir elim toprzk
D D D
0 5] 0
N S N
) ) E
R N R
E B E
K i X
- R
v
-y
P
R
K
3 Sana Lkin kez styledim be evl&dim
4 Diglerinle tirnaklarini yiyecedine
5 28zlerinle gdkyizinli vesen va

Can viicel (6b, p.56)
2,2,1 An inalytical Guide for the Teacher

We shall start our analysis with a study on the linguistic

features that are foregrounded,
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1. ‘hat immediately strikes our attenticn is the
foregrounded deviancy in the arrangenent of the words

in the middle part of the poem, fFatber than using th

letters for writing, the poet uses them to draw a pictu

put together to form meaningful words. The first and
the third words are DIUVERZK hoth facing the 1ine in the

middle which is written continuously &s DUSZ BEITVATTLY

If we are to mazke an immediate interpretation for the
¢graphological deviation, we may say thet the letters

are uszed both to form words -group of words- and zlso

draw a picture that reflects the meaning of these words

2, Inother thing that we notice, but thkis time only

after reading the poem, 1is the mixing of register in

the first two and the last three lires,

First let us rake separate lists for the prosouns end
in the two dis

the personal -possessive suZfires used

parts of the poem to determine the addressers.

Tn the first sart we have the first person sincular

possessive suffix /-Im/ that is attached to the word

el (11,1 and 2).



In the lzst three lines, we notice the use of the first

398

Person singular personal suffiy /=YIm/ in the word styiedinm

i

(1.3) and the first person singular posscssive guffix

/-1Imn/ in the word eviadim (1.3). Tre rest zie

sana (1,3-second person singuiar rerscnel

pronoun used as the cbject)

diglerinie (1.4 - secosd person sincular

possesive suffix /-Tn/)

gtzlerinle (1.5 - second yperson singular

possessive suffix /-In/)

tirnzklarini (1.4 - secend person sinculzr

possessive guf!

Fh
,.-l.
4
\\
t
[t ]
i)
.

~

vesen (1.5 - second person singular persona
suffix)
The picture we have in hand is thet in the first yart
the addresser is the first person singular "I, There
is no: addressee. In the last rart, wve have both an
addresser, again first person singular "I, and an

addressee, second person singular "you",



Although the addressers botﬁ in the first two and the last
three lines are the first person singular pronoun “I“
which has g modification in the poem, we notice that the
referents of the "I"s are not the same, What Maxzg us
feel so is the shift to informal speech in the second

part of the poem in contrast to the first part which is
comparatively formal, It is the use of the second person
singular "you", the informal "you", the choice of ihe

words bin kez (1.3), be (1.3), eviadim (1.3),and yesen v

(1.5) that makes the speech colquﬁial.

3. vet another foregrounded lincuilstic festure in thre
poem is the use of the word 12T in the title. It is
not a lexical item that is used in dally speasch, It 1s
hard for us to fingd its meaning in Turksih-IZnglish
dictionaries. Therefore, the students should he wrovided

with its meaning kv the teacher, 1In Metinlerle Tirk ve

Patl Tdebivata (1266, p.¥LI) Lzat is Given zs the rave

of the religious musical piece corpesed Ly Itrl for

-

Mevlana Celaleddin Rumi, The students should aisc KHOW
that the whirling dervishes start performing their

service after "yaat" 1s played.

Tt is only after this information is given that the

deviztions at various levels start tc be mezningful,



At this point it is quite impossible not to relzte the
graphological deviation in the middle of the poen to
the title. It is after "yaazt" that the whirling

cervishes take their positions as stated in the iines

Bir elim bulut (1.1)

Bir elim toprak (1.2)

which exemplify perfect symmetry, anrd start their
service as seen in the middle part of the poem, The 1"

in the last three lines of the poem is just a spectator.

2.2.2 puestions to Stimulate Class Dilscuesion

[eh
h

i. - T¥hat is the most striking foregrounced

in-the poem ?

- Is there any parallelism betveen the deviant
arrangerent of the letters and the mesaing o
the words composed by these letters ?

1
- Yvio

create in your mind ?

2. - tho is the a3dresser and who 1is the zddrescee in

he poemn 7

et kind of imace does the zraphological deviation
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Do you think that the refer

in the first two and the 1a

o

he same 7

Can you base your assumptio

evidence 7

hat is the striking differ

ents of the “I"s

st three lines are

n on linguistic

ence between the

first two and the last three lines of the poem ?

{Formal and informal aspect

of the lancuzse used.)

What 1s the meaning of the word MNzxT ? (llost proteally

the teacher 1s expected to

with the meaning of this sp

Can you link the foreground
poem to each cther and cive
of the poem after being sup

of the word WAAT ?

Can vou mzke interpretation

dervishes in the poem 7

"the-. students will not be zble to know its meaning,

provide the students

zcific lewical item,)

ed deviations in the
a broad interpretation

plied with the nmezning

s at different levels

since actually there is no rantion of whirling
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2.3 GIDERLVYAK

1 l2ndan, _ramandan gectik,
2 Gln 1s181ndaki hissemize raziyaik

*
E

3 Saadetinden cecgtik,

Eig birini bulamadik
Kendimize hilzlnler icadettik,

Avunamadik ;

o ~N oo N

voksa biz ..,

9 2iz bu dunyadan dedil miyvdik 7

Ornhan Vell (1, 1.15%)
2.3,1 1in 2nalytical Guide for the Teacher
A study on the forecrounded regularities thzt prelooincte

"
T
byl
o3
h
F i}
)
18]

in lincuistic expression will serve for our under
of -the poem,

2

1. Ve immediately cobserve the paradicmatic rejularity

in the use of the past tense suifix /~dl/ and the

auxiliary postclitic verk /-YS6I/ hoth denoting rpast,



Those which have the past tense suffix /-d1/ zre ;

gegtik (11.1 2nd 3)
Eulamadik (1.5)
icadetgik {(1.6)
avuanamadik (1.7)

The auxiliary postclitic verb /-vdI/ follows ;

raziydik (11. 2 znd 4)

«. Clnyadan dedil miydik (1.9)

What is pisced into focus through the recurrent use

oth of the suffixes cited esbove tkhat denote pest

o

of

in isolation is the non-immedizcy of ewpcrience that i

carried to the present witinthe whole context,

2. another paradigmatic regulzritiy thet Is es rezdil
noticeable as the regularity in fense is the exciusive

use of the first person plural personal suffix /-k/

that occurs after the tense suffix /-J4I/ a2nd the zuxiliary

suffix /~vdIl/. We do not need to give a sepsrate
list since the one given zbove in item 1 for th

recularity in tense will also serve our purpose here.



The excessive use of the first person plural suffix /-ik/

is linked to the twice repeated perscnal pronoun iz (11.8-9),
first person possessive suffiyx in hisseriz (1.2), and the
first person plural reflexive pronocun sendimiz (1.6)

used in the erphatic sense. It is the repetition of the

first person plural suffiwes and the pronouns that makes

us aware of the presence of the first person singulsr pronouan

"I ywho hides himgelf behing the "vwe's.,

3 e do.observe that btoth perallelisrs end recularities

in syntactic structure are as imporiant as

rr
[

regularities in the pecem, rFarallel syntactic structure

is evmibited in lines 1-2 znd 2-4

czadetinfen gectlik, (1.3)
Umidine raziydik ; (1.4)

The semicolons at the end of the second andihe fourth
1ines mark the end of two distinct iieas patterned

syntactically as

NP (in the ablative case) verb (1.1)
wp (in the dative case) ~ Vverb (1.2)
ne (in the ablative case) verb (1,3}

%P (in the dative case) verb (1.4)



and connected to each other throuch hoth semantic and
syntactic similarity, while tre paralielism hetvween

the first and the second two lines is that of similarity,
the cquivalence between the parts, that 18 to say the roiszti
of the first line to the second and the relation of the
third line to the fourth, is based on serentic antirony.
It is only after provoking the attention of the rezders
in the first four lines through the use of syntzctic and
semantic similarity betveen the first and the second tvo
lines and the semantic contrzst between the main clzuses
of the compound sentences that the poet rmeoves on to the

fifth line where the expectancy of the reader is satisfied,

In contrast to the eleborately worked. out first four iines,

4

the fifth line is given in a very concise form and nziner,

fut this does not at all come to mean that the helance

0t

in the poem is infringed. The line

is the head iine of a further foreircocunded reddliarity,
studied in Item 4, that sementically counterbazlances

the first part.



4. 2s mentioned in Item 3 above, the fifth line with
its structure (.,.. Vroot # -/vE/ sbilitetive mode #
/-mE/ negative suffix # /-dl/ past tense saffix #

/-%/ first person plurai suffisx

[

e
}.J-
1]
(U]
o
[
1'1-
b
3

jte]

'
o
'—l
o3
rt

of a further synt actlc r“*larlty in the poem :

Eig birini bu: amzdik (1.%)
VU iznadlk H (1.7)

-The poet reinforces the fifth line, the natural cutcome

of the first four lines, by neans of repeating the succinct
zative structure, It is through these rezztive stete-en

that the reader is led to the last line of the poen Where

the poet poses "th guestion" in the nezztive Iorm in

harmony with the preceding necative stabtenente,

5. 211 of the foregrounded regularities =z

(i

st

ied up to now mark the greznatical cohesion in the
poem which is interreleted to the

ig studied in the folloving section.
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contrast. If We examine the lexical items used in the
contrastive parts, we observe that they follow two

different paths. On the one hand we have

han, hamam ' (1.1)
saadet (1.3)

and on the other

glin 1518indaki hisse (1.2)

timit (1.4)

Although han, hamam (1.1) and sasdet (1.3) are serantically

guite Zistinct from gin 1c28indaki hisce (1.2) and Urit (1.4),

Ve notice that the roet's choice of the verbs (... ¢ogtik

+

1

sed for vezoectik on lines 1 and 3 and .... razivdik

£

|-

on lines 2 znd 4) serve: to neutralize the ouposing

polarity of the two croups of lexical items.

After establishing the lexwical eguilibrium Letveen the

4]

opposing poles, the peet strengthens the lericzl coheslion

with his preference of the repested nesative suffix
/-rE/ and the negative particle cefil in substantive

rredication bulamadik (1.3) ; avunanzdik (1.7) g

~aw

iz bu dinyaden defil mivdik (1.9) which can Zuridérbe

iinked to hickirini (15) used to reinforce the following

nesative verb bulazmadik and to voksa (1.8) used in harmony

with the negative suffix znd particies.



To conclude, vwe may say that it is the co-esicn of crarmmatical

and lexical foregrounding in the poem tlat mekes us

aware of the "I" behind the "we"s —-the "I" vho in nis

L
jall

final stace of life -better to say Gide

veK - rezlizes

that the life he has led &id not pay Ma back what it
owed. The parallel syntactic structures comnected to
each other through both similarity and contrast and the
lexical items used in the syntectic structures 21l mark
that the humble expectations of the “I" vere never

satisfied ant that it is the unfulfilled hunbkle expectaticns

cr

which lead the "I" to the ultimzte cucstion

voksa biz .... (1.8}

Elz bu dinyadan dedil miydix 7 (1.9)

2.3.2 o(ouestions to Stimalate (Cless Tiscassion

1. = rNeke a list of the verks used in tre poen.

-~ Do they exhibit any rezularity in tense 7

Ha
™
v
)]

- ©Eow do you interpret the poet's choice ©

specific tense ?

2. - Do you rotice regularity in the use of the personal

suffix ?

e

- =t are the personal preroans, the possessive

i

t

and the personal suffiyes used in the poem 7



Do you think that the poet refers to & Group

Of people by his use of tiz 2

What 1s the difference between biz zrd bizler ?

Y

Cap you find other examples where biz , in colioouiazl
use, replaces bhen in Turkish 7

(Ex.: bizim hanim; bizim kitap ..)
Are there any paraliel syntactic structures in
the poem ? Make a iist of them.

Are these parallel svntactic structures connected

to each other throuch sirilarity or coentrast ?

1=
rt
w
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Do you notice any further regularitv in

n

!
4

structure ? NMake a lict of these recudlar

mn
L’l
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+
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structures,

Please give lincuistic description of the verds

bulzmadik (1.5) and avanemedik (1.7). imat is
the Aifference hetween Tul-edik and kbilerzlaik ?

structures that you listed zhove 7

What 1s vour interpretation of the Icregrounded
parallel syntactic structures and recularity

in syntactic structure ?

Do you cbserve any conesion in the choice of Ieical
items ? Yake seperate lists for the lexical iteTs
that run on different iaths.

- - LS ey 1 = N R Tt
rre tiﬂ_e}' reall}’ contrastive seis of lexzcel LLCEINGE

.- e I
TEF v, WOV COES LB IO



2,4 gEyisT

1 Biz talebeyken gseydik

2 Ivi arkadastik seylen

3 Eiliyorsunuz geylen sey olunTaz
4 Pen geyi bitirince babam

5 ey dedl Sey rFartisine girdim

6 Zaten Seyle evlenmigtim

7 Sey seye gidelim dedil gittik

8 seysiz de olmuyor d&dndiik

9 Iki seyim oldu bilylicliler

10 Doktor sende bigey var divor gimdi

11 7Tably bende higey var : sayamadafan kedar
12  FEimse Gokunamaz benim geyime

13 cilinki ben hkigeyim

14 rersey de bigeydir ama

15+ TFen bagka biseyim

16 Ben Seyim

Can vicel (€a, p.&8)

2.4.1 An inalytic Guide for the Tezchter

The foregrounded regularity, better to say irregularity,

in the poem lies in the extended reiteration and distrihution

]

of the lexical item gey . It %

——

m

vell krnown by the native

speakers, end as well by foreigners who start lezrning

v



Turkish as a second language, that this lexical item
has a wide usace in the language as an "a1ll-purpose®
sukstantive (Lewis, p.77). since we do zccept that it
is commonplace to use it in the dally lancazce, vhat

Creates the deviancy in the poem is its mushrooming

in varlous syntactic slots with a range of suffixation,

A study both on the syntactic distritution and the
suffixation of the Sey's which cannot be separated
from a study on lexical cohesion will give us hints
as to the nature of the lexical iters that couald tzke
the place of the filler werds -the sey's. There is
no need to menticn that 1f the poew is used in such

a manner, it is full of potentizl for cisssroom discussion,

is as foliows :

seydik (1.1)
sey oclunmaz (1.3)
bigeyim {(1.13 2ndé 15)
bigeylir (1.14)

feyim (1.16)



I
W
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|

The lingulstic description of the items listed alhove

is as follows

geydik pey ¥ /-val/ (suxiilery postclitic suifix

denoting past) # /-k/ {first person plural

sey olunmaz : gey ol- (root of the auvxiliary verb

o
N
i

3

u
L

olrak) ¥ /-In/ (reflexive suffix
(necative suffix) # /-z/ (aorist suffix

after negztive saffis)

“eyim : gev ¢ /-In/ (first person predficais

inflectional suffix)

ot

The morphological study that we have Jone shove shovs

1
o

- sutstantiveals

[N

that the sey's can only be rerlace

P

[

which is parallel to its usace in daily

2. A listing of the remeaining sey's used in tle poem is

extracted belqw H

sevlen (1.2 and 3)

seyl (1.4)



2421

ey
fevle
geye
Seysiz
seyim
bigey

vl geyime

(used twice on line 5 and orce on line 7)
(1.6)

(1.7)

(1.8)

(1.9)

{1.10 angd 11)

(1.12)

The linguistic description of the itens listed above

is as follows

geylen

bisey

.
.

"

-

sey # /-v1Z/ {colleoguial zlternant of
/=Vv1E/ vhich is 2 concomitive postcilitic)
sey ¥ /-vI/ (zccusztive suifi-)

cey (substantive used in the nominzl

case)

ev # /-v1/ (corcomitive postolitic

e=Bnas

1A

th

suffix)

sey ¥ /-YE/ {Setive suffix)

sey # /-slz/ (privative suffiy)

sey 4 /-1Im/ (first person possessive
suffix)

rigey (substantive used in the nomirnztive
cace)

sey # /-In/ {first person sircular
possessive suffix) ¥ /-vi/ (Sative

suffix)



The morphological study of the linguistic expressions
clted on the preceding page acain reveals -hat the

can only be replaced by substantivals,

Wnat 1s Intended to be achieved in items 1 and 2 zkove
1s only to specify the general syrntactic class of worcds

that can best ke substituted for sgy vused in the poen,

As mentioned above, our study discloses that zey is use

exciusively to be replaced by words that kelong to the

L

general svntactic class of substantivals, It 1s reslly
too general a picture, 1In order not to fzll into traps

we should try to narrow the borders of th

m
n
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f
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and try to learn more about the nat¥re oI the vords

that can take the place of the gev's ,

at this point, it is inevitabie for us not to Lring arc

dimension into our study. Tt is that of lexical conhesi

3. A study on lexical cohesion is crucial for the
understanding of the poem in its entirety. If tre gev!

P

are replaced by other vords belore studying the lexiczl

.
the

on.

s

cokesion in the poem, the resuit would be unsatisfactory.

21though the students are free to choose Whatever wWorg
they want to ase, they should keep in wind that threir
version should be parallel to the orizinzl one at the
level of COHIRIKCE. Othervise, tie cornznding tone of

the poem would be "nonsense",
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The starting point would be an attenpt to croup the
Zey's that most likely seem to refer to the same
lingulistic ltem. After establishing the senantic cores,

that is to say the sey's that most lillely seem to refer
to the same linguistic item, it is easy to trace various
other semantic connections that zre either directed

into or out of the core. This approach vould in the

final stage, bring to surface the lexical coreasion hetvween

I -~ ’ o
the gey's used in the poenm,

i) The exsct repetion of the seylen's in lires 2 and 3,

-

vhich is a foregrounded paradicmetic rezolarity, oklices
us to put a question mark next to then and rake an
investization in their immediate environvent. OQur study

reveals that there is 2 semantic correction hetween the

m

lines on which they sppear

ivi arkadastik gevlen (1.2)

ziliyorsunuz seyien gey olunmaz (1.3)

The third line is given as an extra inforr-ztion vhich

cannot be semantically disconnected from the sicond line.

T+ is the word Eilivorsunuz (1.3) that maxes one feel
that he shouid refer to the rreceding line in order to have

‘a better understzndinc., AfEr establishing the semantic



—

iink between the two lines, zn evaiuation of the fact
that the geylen's have both the same form and the
same function makes one think that they should be

semzntically connected to each cther.

The exact repetition of the two geylen's and the established

semantic connection between them serve to he one of the
semantlc cores in the poem which is linked tc other

linguistic expressions in the environrment.

One of the links is between the sevien's and the zevdik (
What determines the link is the serantic unity in the
first two lines as the outcore of the repetition of the

past tense postclitic /~v4Il/ and the First person viuval !

n

Wifiy /-K/ in the vords zevdik ard arkzdastik which is

extenced over the proncoun lkiz on ihe firset line . ile
also ove to the cholce of thke lexical itews telelevien (1

and arkadastik (1.2) for the semantic 1ink Yatveen fevilik

and gevlen's,

Vet another semantic link that does not escape one's

notice is betveen the geyvlen and sev on the third line,

1hat should he taken into consideration before substiturin

a word for sey, apart from the semantic relation Letwveen

-

L1).



gevien and gey, is the presence of the aorist suffix
/=2/ 1n the auxiliary verb clusmaz which could be equezted
with the function of the continuative participle suffix

/-Iyor/ in EBiliyorsunug that make the line

Biliyorsunuz gzeylen gey olunmaz

sound 1like a proverb,

rfter unwinding thre crammatvcal and lexical cohesion
between the zey's on the first three lines, cne can

draw a semantic link between the word talebevien (1.1)

and geyi bitirince (1.4) very ezsily. The two fev's
on the fifth line cannot bhe seperated from this set of
lexiczl conesion because t}e fifth 1line is a continuzstion

of the fourth one :

Fen seyi titirince Tabam (1.4)

cey Gedi cey rartisine girdim (1.2
Although we notice that ey is repezted twice on the
f£ifth 1ine, their appearance on different syntesctic

slots does not give way to confusicen,

ii) There is for egrounded lexical cohesion hetween the

capitilized Seyle (1.6) and fey (1.7). It is the context



trat determines the serantic link betwveen the two

Zaten Seyle evlenmistim (1.6)

sey geye c¢idelim dedl cittik (1.7)

What gives us a hint 2s to the nature of the weord that

tzke the place of “evle on line 6 is the cholce of the

verb evlenmigtim that follows it. This specific verk

recuirés its object to have the concomitive postclitic
/-v1E/ attached to it and reguires its cbject to “ave
the feature /4 human/ 1f not us=ad Tiguratively., 1t is

the juxtaposition of the obiect “evie &nd the subject

Tey within that specific context that n3hes one t

that the refsrent of the owject in (1.6) znd the sulk ot

in (1,7) are the sanre,
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Zaten Teyle evlienmlgtir (1.6)
and
Tkl seyim oldu hivifiler (1.9)

and anrcther connection is betweon

zev -eve cidelim fedi cit+ik (1.7)
:E'\'Siz Je CJ_TU.YOI' Zondik (1.?3



What primarily gives us hints as to the nature of the
word that can take the place of gevim (1.92) is the
choice of the verbs o0ldu and ki Usliler after the

presentation of evlenmistim on line 6. It is azuzin the

choice of the verts on lines 7 and 8 that give us hints

for the choice of the words that can be substituted for

seye (1.7) &nd sey ysiz (1.8).

letnn

iii) The exact repetion of the bisey's on lines 10 ard
11 is another foregrounded pzrazdicrnatic regulerity

that urcge us to investicate whether the semantic relzion
between these lexical items is tight or not. The iines

on vhich they appear are :

Doktor sende bigey var divor simad

-
——
s
',ﬁl
&)

—r

mably bende kirey var: savamzd

Lt

Sin s&fer (1.11)

Thelr sppearance in exactly the sare syntactic slict in

;.;_

tne lines that exhibit partial sirnizctic parallelisr

mantic

ﬁ

makes us think that there should also be ==
connection between the two., It is noticed that the
first part of line 11 is just a confirmation of what
is stated on line 10. ThereZfore, the probzkility of their

being referred to the save lingulstic item is very hich.



The lexical cohesion between the bitey's sav as well

be extended over the lexical item ceyire on line 12
Kimse dokunamaz benim seyime  (1.12)

Although a change in the structure of the word is
immediately roticed, this change coes not have ihe potential
to discomnnect the semantic cohercrnce beiwesn the lires 20,
11 ard 12,

]

iv) The exact repetition of itk

and 15 is ancther foregrounded

Clinki ben biseyim (1.13)
L LI I B B
Een bagka kicevim (1.12)

It 1s immediztelv observed that the

appear in the seme syntactic slobt sre rarte of two liies
that exhikit partial parallelism in syniey.  Under t-e

light of linzuistic eviderce, we may say

=ia

on lines 13 and 15 are most likely the gzre or zre vary

cliosely cennected.

-.I. . .5 g ety e -
Ve may furkher extend the lexical ccheslon bestween the

over the bkizervdir on 1ine 14 and <eyim

bigeyim's

on line 16. In order te treace the lexicail cohesicn LTetveen
these items we should evaluate then within their context



Cinki ben bigeyim (1.13)
Hergey de bigeydir ama(1l.14
Een bagka bigevim (1.15)

Een Ceyim (1.16)

Although Wwe have come up with four differeant groups
of sey's centered around very tightly knitted semantic
cores, we should not leave our study st thet Lecsuse
we Know that these groups are not in isolztion, but are

verv cleosely connected © each cther. 4t this point ve

should make a chenge at the level of our study

the gey's.

4, At the morment we detach ourselves Irom the stuly

3
[N
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on gey's, vhat irmmediately strikes our attentio
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the presence of the first perscn "I" in alrost every
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line of the poem, Al listing o

which the first person is yresent is &s follows

First person sincalar pronoun ;¢ Ten 11.4,13

15 znd 1l6.
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Nominal inflectional suffix : -3/ locative
sence 1,10 (refers to the first person);

bende 1,11

The presence of the first person 1s also refiected
in the use of the first person plural rprosoun
Biz 1.1,and the first person plural predicate

inflectional suffix /-k/ sevdik 1.1; arradsstik 1.2

gittik 1.7; d&dndilk 1.8
It is interesting to see that the careful reader ezsily
manoeuvres among the network of <py's present in ezch
line of the poem. It is for sure the perfect cohezgion

in the poem that helps the reader not to lose his track.

put it should not be forc@tten that cohcsion is Lle
mastery of the 2visT vho proves to be a perfect lmitter

of <zv's.
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1. - can vou give a linguistic gescrip
attached to SE=yV's ?

- what is the ceneral syntactic cless of the £Iv's



Do you think that the SEy's zre used freely, or

1s there cohesion between them ?

Can you base your answer to the akove guestion

on linguistic eviderce

(2% |

Try to group the SEY's that most likely seem

to refer to the same liwguistic item. (If such

-

connections can be established we may c2ll them
semantic cores elther out of or into which other

less tight senantic connections can bhe traced.)

(o

Do you think there is a ticht sanantic connection

)

between the sevlen's on lines 2 and 3 7

What makes vou think so 2

Can you relate the gevdlk on line 1 and rfev on lin

3 to the seyien's on lines 2 and 3 7

Try to find other semantic 1irnks thet Lranch off

from the tightly connzcted sevlen's on lines 2 &

(cey's on lines 4 and 5) hy cdo yo2 extend the

lexiczl cokesion over the lines 4 znd 5 7 {(the

sresence of the verb bitirince on line 4 that may

ve linked to talebevien on lire 1 -~ from line 4

trege tv¥vo lines Iorm

i3}

we skip to line 5 hecaus
a2 sincle sentence)

1hat features can you attribute to the lexlcel

item feyle ? (Consider the verb evlentist-n

that follcws.)



Is there any semantic connection between
the blseyim's on lines 10 &nd 11 7 iThat

mzkes you think so ?

Can you further extend the lexical cchesion

between the bigeyvim's over the bizevéir on line

14 and Seyim on line 16 7

Is there any foregrounded regularity 1in the poem 7

{(Presence of the first person “IY in 2l cst every

line of the poem ,)

Can you make a list of the vords in vhich tre

person "I" is present °

what i1s the function of the suffix /-ist/ in

SEvVIST (the title of the voem)

Eow do you relate the title to the uocen ?

Flezse substitute other vords Zor the <Zv's

-
i

used throuchout the poem and rewrite the poen.
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Below you will find a copy of this pnem fi
in by a foreigner who knows Turkish at the advanced
level. Please read it carefully and rake a criticiem

cf 1it,

i

iz talebevken zekivaik

bt

vi arkadastik zekavia
= ¥ —i

td

iiiyorsunuz ezptzllikla Jost olunraz

Fen fakUlteyl hitirince kabam

Barika dedil avydinlik marticirne cirdim

.....

Noktor sende bi ancrmzlilik var divor £ivdi
Tabi bende dertler var : Sayenadliin 2elar

-

Kimse dokunamzz benim Jerdise

ciinki ben bagkawvaim
Hersey de bagkscir ama

Ten bagka baskayim

ten TFenim



2.5 TREW szs8I

1 Garibim ;

2 Ke bir glzel var avutacak cBnllind
3 B2 sehirde, |

4 1e de bir tanidik cehre ;

5 Pir tren sesi duymava gZreyim

& Ik.i g'ozi'un,

7 Ikl gegme.

Grhan veli (1, ».153)
2.5.1 An 2nalytical Cuide For the Teacher

In this poem ¥e cannot find a sinzle ewample of lingai

(=
1]
s
a
n

)

deviznce. Therefore we shzll start car arzlysis with

[

8.

study on the foregrounded resularit
1. The zbsence of an overt personal cor $osSEsgive rronoudn
is a regularity in the poem which is directly linked %o
the paradigmatic regularity in the exclusive use of the

first person singular suffix /-vIm/ and tke first person

n
w1
n
D
oY)
]._l
[
4]
t

singuiar possessive sufiiyx /-Im/. Iet u

of the words that have cither the personal or the possessive

-

suffix ;-
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Caribim (1.1)
gnlini {1.2)
gireyim {1.5)
gBzim (1.96)
On the first line of the poen we are pr
word Saribim that can further be divide
morpheres ¢ that of 2;rip~and eltrer
uffix, otr /-vim/ the personal suifix,

solely on this word, that is to

say

cannot know whether the suffiw

or a possessive sui

on the vword,

-

an ewanination of the other 1ingul

given szbove would serve to clarify the

ls

4

The second word on our list

gel
=

hearino the stress we know that

7
/-In/ that

the vovel that

follows the root

precedes the

to the root, Ii the
the word vould b

Qnes

that imrediately helps

is thre presence of the

functicns

CSET

TLIOESEE

¥

1f ve concentrate

ut of

&

us to ke certzin as to

cont

S a

SOV e

} ________
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perscnal
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Se



follows the POSSESSiVe Suffi}(, The crammar Coes not

= M

allow the accussative suffix to folicw the personal

suffix on predicates.

The next word on the 1list thrat follows cdnlimil is i

(1.5). It is this time the personal susfix /-YIm/ that is

attac:hed tO the au}{iliar}r of the Compound ConStruCtiOI’l

L

duymaya gdrevim, GEreyim, functioning as the suxiliary

of the verb duymava, can be divided into ¢Sr (root)

# /-YE/ (optative participle suffix) # /VvIr/{Iirst

person personal suffix). The verb that cerries the
meaning is duyraya. It 1s mace up of the verd root

guy # /-mE/ (nezative suffix) # /-vE/ (crtative participle
suffix)., The auxiliary of the compound verb imposes

a sense of repeated eyperience upon the verb that procrles

it.,
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2tzim (1.6), the last word on ouar 1

a part of the idionm

iki ¢dziim, {(1.8)
ixi cegme, (1.7)

4
Tt is the first person possessive sulizix /-im/ that

+

follows the root ZCOEZ.

e ta—



Coming back to where we started, vwe mav s=y that the
Surilx attached to the word garip (1.1) is rot the
flrst person possessive suffix but the first person

presented on line 1.

nize zrticile

b

2, The poet's recurrent use of the indes

bir 1s another paradigmatic regulerity that irnediately

attracts the zttention of the reczders
bhir cizel {1.2)

bir tanidik cehre (1.4)

ir tren sesi (1.5)

]
(W)
(=

In 211 of the three occurrences listed zhove, ve notlice
that tir is civen as & mart of a ', the conchitoonts
—_ 4

of which are different in each ccse
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bir tanidik cehre : kir tani- (verd root) #

/~8Ik/ {vaerkzl rominal suffi:s)

cerre (head noun that is modifi
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The common factor in the three 1'P's cited on the
prececing page is that the head noiuns exclusively
refer to either /# human/ or /-huran/ third person

slngular entities given in ceneral reference in contr

- -
SEC

to the first person introducéd to us on the first lire

of the pcem.

3. The repetition of iki on lines 6 and 7 is arother

Jumtare

foregrounded paradigratic regularity wiich is
with the recurrent use of the indefinite article Lir,

Its use 1n the idiomatic exprecssion

Tici odziim - {1.8)

iki cesme (1.7)

.
Zed

which also exhibits a paralieiism in the syvrizctic siructu

serves Loth to consolidate a strong posiiion to the &

4. TFor a better understznding of the recurrent use of the

bir's we should aiso examine the parallel syntactic

structure



An lmmediate interpretation of the regetition of the
incelinite article bir is civen in Item 2. iere v
have the chance to study the bir's in thre pzrallel

- - L2 - ‘
gyntactle structure from a distance and sze that Lve Ls's

N

bir ciizel (1.2)

bir tanidik cehre  (1.4)

which are taken to the foreground by mcans of euploy

.
13 EER TS
A’ Vv oLadnd
s ,‘ =

inverted order of words, are parts of the perallel

B

'+

syntactic structure that is made revetive by the use

[

of the correlztive conjupction ne ..... e Je.

Now we may extend the borders of the irmzdiate irnterpretzition

and say that what ls emphasized throuch the use of t]
parallel necative syntactlic structure and the repsiition
of the indefinite articie bir is thzt thris

use does not only foreground specific ob
desgire in the cereral frenework or relcorence kvt 2150

icetes the sbsence of such cob ecis,

3

jary

i

-

i

roresrounded grarmatical cobwsion. Zwvervihing in the poen

"

in a way feeds back th first line of the poem, that is



The lexical cohesion is between Zarikim (1,1) ; bir ciizel (1.2

iven in n : . . X
] : N negatlve construction) ; tren sesi (titie and 1.5)

o] ¥ PG 2 3 . ] . ]
a&nd the ldiomatic expression iki ofziim, ikl cesme (11.6

and 7).

It 1s the parallel syntactic structure on lines 2 zngd 4
that function as a bridoe hetween the Lecinning and the

end of the poem. It takes us Zfrom Caripim on tre Tirst

line attibuting the feature /¥ loncliness/ to it and
1inks 1t to the lines 5, 6 and 7, enriching the cerantic

field of the word caribim with the fezture /7 state of

melancholy/.
In short it 1s clear that each paredfivrmatic and syntacrtic

regularity, tocether with the use of the parallel syri:ictic
structures, contributes to the constructicn of *he npoen,

The poem 1is a work of perfect comercrce wiich @xiends zs

n
0]
[N
rt
S
b

well cver the cholice of the le~icel 1ters . It 1

O
ll
m
o

vossible for the vwhole nor for the parts Lo ke evalusd
and interpreted properly 1f the relztlon hecween the

parts is not well established.



(uestlons to Stimulate Class —iscussion

Eow do you know that they are prediczte

or pessessgive 7

What 1s the root of the word oiniimi 7

e

Can you find any other exarples in which tre

vowel that precedes the finsl consorant in th

o

I

in o

lzst syllable 1s deleted when the poscessive zulll
is added ?

(Ex.: Xarin- karnan ;  burun - furnun g o S3Us -
codsiin 3 2diz - afzin 3 resim = res-in g vioalit -
vaktin ... )

Can vou make any Censrelizations 7

1ow a4d the predicate perscnal sulfly to thz roots
of the words that you have fcand, Tzt henoens 7
Is there any chance in the reficl vovel o the
£inal CVC (consonant - vovel - consgnant) svllsatle
Can you replace the compound vern Ifuyrava sUrevim
on line 5 with a sinzle verk 7 Ig thsre anv chang

aring 7

{1
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Cen you find other compound verbs which zre

conjugated with the

auxili

(Ex.: Dbaglamaya ulrmek ;

gizreve clraek ;

igstere

What do you think is the function of the constant

element c¢cdrmek 7

vake a 1lst of the I’

erticle bir .

Can vou give a lincuistic descri-tion Zor

evpression taznidik on line

root of it ?

What 1is the mzaning

the last two lines 7

—<ow do vou interpret the Jjuxtapssitio:

and iki in the poem

Are there any parell

roen ?

?

el sxyn

4 %

[

T T = e
RS =

Toes it ‘Tunction zs a2 verlk 7

r the
ig tre
i, Ik
od aviLrin
rez i
noof Tar
ctivres in

7
-

e



Concentrate on the necative syntactic structure
on llnes 2 and 4. Are they connected to each
other through similarity or contrast ? iow coos

thls fit into the broad interpretaticn of the

What semantic features can vou zssign to the vord
garibim rresented on the first iline of the roe:

fourth guestion above 7 ‘hat lincuistic evidence

can you find in the poen to suiport the Iesatures
vou attribute to garibkim 7
Can you find lexical iterms in tre roen that zre

L4 -

semzntically conrected to ezch: oiher ?
Can you relate your interpretaztion of laxical
cohesion to that of crawmaticel ceoraosicn In the

poen 7



3. corcLusION

m 3 .
The claim of the foregoing study is that if poetry is

properly incorporated to TFL progrzswves as zn aid, it
competence of the students,

The most recent approaches to FL teachirg emrlecize

cie e

AN
=

Q

<
\

T = - i wery 4 :
that the developrent of comamunicative comretance
poetry entails zn swareness towards the lJengiere used

in poetry. Therefore, in tre

'

irst part of this study
I attempted to discuss this specizl uve of lzriusce
With emphasis on the fundemental stvliztic orinciple
of foregrounding and its reistion to irtercretziion and
cohesion, This would presumakly ;reuaré the sciting
for a linguistics-besed analytic arrrozch to postry Jor

the use of the teacher in TFL classes,

In the second part of the feorecoing siudv, I attompresd
to illustrate how the rethod wmrepocsed in Tart 1 could
be put to work by the teacher for classroom parivsoes,

After having worked on the five pozns zrol-sed in this

s
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ularities and i

of the poems, To ke more gpecific, by the end of th



4]
a

part, the tezcher should have rezlize

of the participle suffiy /~

/-Ivor/, the rlural suffisx
/-1Er/, the indefinite zrticle kir and the seuzntic
associations of the verb dinle ek for an interrreiation
of the poem "Istanbul‘u Dinliyorum®, In "raat", the
teacher should have noted the gignificznce of the
graphological devisztion and resister ~ixing Tar an
understanding of the poem., Trose lin-ulstic Teztures
that should have been noted In"licerz eh" vere the
past tense suffix /~éI/, the suxiliary postciitic verl
/=YS1/, first person plural sc?fix /-i1/ and tie re.ztive
suffix /-m7/ for an"initizl asczult” into ile te-t,
In "Seyist", the teacher is e-pected to Tave roticed Lz
importance of the rance of substantives, wherecas, flhote
lincuistic feastures to be arzlvsed in "Tren Toeiv sire
the first person personzal suilis /-vIr/, orsqraive o771
/-Im/, the indefirite articie EEE 28 e rnestlve
construction rne ,... ne {Je) for zn Intorpreizvicn of o
poern,
I believe that 1f the teacher heerps in rire wiih 2ie
methodolowical fravevork proposed in Fmrt 1 and srsiled
ifi part 2, he vould, then e zkle to Jlrect the sfiention
of the students on the laniuvsde uged in poatry and wzke
the stugdents évare 0f how trev vse thelr hrovledle of

4 the imoor

tence

I
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25 -
the language for interpretation of the poens (Tiddcweon
1980, p.162). Throuch such an Troach

help the students develop an avarerness to

is actually one of the major puricszes of all 1z
teaching., The students, if cuided properly by tleir
teacher, will, for sure, be z:-le to rzhne dsge oI the
insichts they cain in the classroom while studying
in understanding of any use of laniuz

poetry should be incorporated to TiL profraiies,



AFTENDIV

Group I

page 112 )

Poems that illustrate the use of rarticiple
Suffixes

Continuative participle suffix /-Ivor/

FENA COCUK (1)

Mektepten kag 1vOorsan,

Kug tutuyorsune

Deniz kenarina gidip

Fena gocuklar7a konmarsiy ‘J sun,
Duvarlara fena re imler veplvorsua:

edil,

'Oc

35]
[

r ey

el

Fenl Je bastan gikzsrszceksin,

iff

Sen ne fena gocuksun |

Orian vVeli
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r vazilvorum

e
e

r vazlp eskiler aliyorum

ol
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Eskiler verip murikfler aiivorum

Bir de reki gigesinde balik olsam

KAVRUK INCIR (4)

vadnir vallvor sariivig te

Ue=tlne vapida unutulzug ralae

1)
$2
o3
-

¥avruak incirin  gociind

§
Ve gizlemnals karcanin nakirdzy scsine
vafmur yaGiyor terehe ovin Ustilne
rel afrisi saran ve tavizlarlsz oolu,
Ustiine gingerelerin rninoza sztan,
Yaimur ~allyor 1slenmis kUpsk kokala,

elin Ceviets AT av

DOKU I/ATLIE (Ch)

Strmiyvor masun
su igivorus
giir ~azlyorum

Ne dokanlyorsun

I..l

Can vice



DURVADAN (7)

Eiz bir sev bLilylitivoruz
Ellreden hilerek durmadin
Eir talik suda

Havada bir kus biyitivoruz

Glnclzleri »U-iltlivoruz gecenin icing

~ 2 by I S

Geceleri gingiiziin

Anamizl ratemiza gocudunuzu Liyitlveoruz

Eir adag viviitlyoruz rir verde

Akla gelmez seviler kiylticruz
Duyularimizin szrrzficandia

zi

d

Kedimizi kipelim

Oitinlnmiizy klyttlvoruz dizindzin dirince

Rorist Farticiple Suffix /-Ir/

FATALI CarsI (1)

Giyilmemig ¢amagirlar nzsil veoxar bilirgin,

cenin de &ilkkanin @rle kokar iste,
Arlani taznimzzsin
Pirrivette celin olzcaktl

20 teller cornan teller:,

nu JuvaKk onun duvaii 1lgte.



Ya bu camdaki kadinliar 7

Bu mavi vegil fi

1]

niiv.,.

v

t
Geceleri de ayakta mi cururlar hévie ?
va ;u venlezar gbilex 7

Orun da bir hikavesi vokx ru 2

Kapali Carsi diyip de cecme

i
Kapall Carsa,
Kapal:r Kutuy,
Orran Vell
AWNTATEVIVOTDM (1)
Aglezsam sesimi Ju-ar ;asiniz,

Kelirelerinse kilZevetsiz olcdu. unu

tu derde JUimeden Tnce,

Bir ver var bilivorus g
Her sevi sfvienek mirwin
Eplyce vaklasmiglr , Suyuyorunm

Anlatamiyorum,

Orhzn Vell



ZUPKA (2)

lem tespih satarim
Fen gefit oynarim

Fen de zurna dinlerim
Ggalan clursag

Sikintiya gelemen

Avareyim avare

Oktayv Rifat
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Suya topr

Eir oln gelecek




Fresumptive-rast rartici

(M

ILLUSION (1)

Eski bir sevdadzn kurtulsusum ;

Artik Utln kadiniar clizel ;

Salh olimus
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fast Particinrle suf

fiv fu31/

Postclitic suffix /-vi1/

KITaBE-I sENG-I »uzar (1)

Tifedini ceproya koydular,

i

Ismi hile kalrady v

Karve ocalinda, el

"Oi1lm Atiatain erri

orhz

Evkaftaki reruriyeti

verdiler

a-igar

n Vel

OEn

b

.



nCyle havalarda usuttuw
Siir vezma hastalifaim

rFep Lbyle havalarda niksetti

Beni bu glizel havelazr ra vettd

Ortan velil

)
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tx
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Bir k1g gecesl geldl odara
Pa{dag kurdu sedire
Fahveml icti

LAtese baktl ocezktzki

tti i7i cirid

[N

o))

Sonra ¢

1

el

Oktay Fifet

garzkagll rir bulut geldd, celal

"Glirledl, ana valuzsi” S

]
t
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rie3il citti
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e
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EELAVI ASK (7)

Eer isind yoluna koymustum
Tem ev bark sahikl olzcadwn sira

<im

[oN

i1 celmezse ne zaran celir
Fana uzur kir deha
Fendize bir de ig kbulmugtum

Uesterikr

EQyle zamansiz nerden Karjima ¢iktin

! 4 v o)

Salra™attin Fulret rks

Future Participle suffis /.vEcIk/

EURRIVETE Dodru (1)

Gin dofmadan,

Deniz daha herbevezhken gikzcaksin yo

Kiirekleril tutmanin gehvetl avaglarand
icinde, rir is clrrmenin sezedeti,

Gideceksin ;
Gideceksin iriplarin ¢alkantisinca,
Paliklar ¢ikacak voluna, Hargici g
Sevireceksin,

adleri silkeledikce,

teniz celecek elire pul pul ,
punlarl sustudu vakit mertilaran,

ol

Kayallklardaki nezerlerinda,

z1



irden

1

Bir kiyamettir kopacak ufuklarda,

Denlz kizlarai mi dersin, ku.l

Bayramlar sevrenlar nl fersin

Gelin alaylara, teller, duvak

Heeeey !

w
Y
)
Tl
}J-
o
-

Ne duruyorsun be a

{

eride bekleyenin varmis

Gérmivor musun, her vanda “lrriy

velken ol, kirek ol, diren cl,

Git gidebilditin vere,

te]
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Orhen Ve

-
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Necesszitative Tz
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2EACIAR VE KUSTLA!
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ennlikle

, Conmr
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Optative Participle suffi. /.vE/
MDVI (21)

Uvkularin cumbasi
Kz281n bakalim
virll bakalim kamcilarin cecesirde
¥adl kakzlim
Cktay Rilat

YAVUZ (2b)

Bi Zolu gtzleri ravezda

Kuglar celiyor kuslar denizi vars

Oktav Rifat

Conditicrel Farticirle =uffiy /.=

I

AGLCTM (1)

Mahzllenizde

o0lsavdl

\

om
m
.l
[N
m
3
oy
[t}
o7
w
w
o1}
1
w
o]

Seni bu kedar sevnezdim,
Fakat eder sen

Rizimie beraber

Kaydirak oynamasinl rilsevdin

Seni “a*-a cok severdim,



Glzel afacaim
Sen kurudufun zaman
Biz de insaliah

Bagka mahalleye tesinmis olaruz
Orhan Veli
ISKELE (2Zb)

Denize baksam
Kayidin hatir:y kalair
Agaca Laksam

Pulutun

Feki va iskele

Ckitay Eirzt
Group II ¢+ Miscellaneous

Indefinite Article bhir

i

1M (2a)

to
He

ir cam gini boviu

vir bofa oini glicll

Bir bardak kadar sariyci
Ama 0Olim

nl

W

21

Ayirt etmeden Kirsr ing ri,

Orntay Filzst



EIR KAC KUS (4)

Fencerenin &niinde dopdolu bir arsa ,

Gizlenmis gikl ortazsina kentin

Tamlrhaneler vardl saf.lil sollu ,

Gegen ay dofmug kediler, c¢ayci, akacya
Bir yerleri bozulmug arakalar gelir

Elleri helinde kzdinlar ve ustalar

Sonra bir mescit, bir kilise ve gfhkyizi |

[s]]

g = L

Otecde bulutlar, rir kac kus, tas

Mellh Cevdet Anday

Plural suifix A1Er/

ATTIN DIsLIM (1)

Gel benrim canivin igil, gel yanilma ;

-
Fe

-~

=

59}

corapliar alaylm S&na j

zksilere bindirevim,

-

=
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1

Calgilara g&tlireyim seni,
Gel,

Gel benim altin diglim

sirmelim, ondiile saclim, voiwam |
Mantar topuklum, bobstilim,k gel,

ODrran Vell

TAVEAMLIK (62)

Koyunlar kegiler ve hoglar icin
Ke kadar navransa Kurban Zavraml
Bu barls var ya, ku haris

1

Cephedekiler igin o kader kara

41

Can vicel

SFERKS (7)

Gokte bulutlar

[
il
H

&

-

Kavaklar sclur sazlar

L

Ginler uykuda geter

Kasahadakl yarlar

Erir evler gineste
Caml sarris kilrengil
Rilgelikler sususta

gonugan Sfenks sanki

cakarzttin Kudret Akezal



Dizinutive suffixes /.cIk/ and /-cEdIz/

as 4

vavI gzl prv
CIK

MINACTK ¥ADIN VE
EANINELLERT (3)

0 mavi gdzll »ir Jevdi,
¥inmacik bir kadin sevai,
Kedinln hayali minnacik bir evdi,

Lzhgesinde ecbruliil

Pir dev gibi sevivorcdu dev,

Ve elleril dyle bivik igler igin

yaparazdl yveplsinil
galamezil Nerlsinl

bahcesinde elbruliiii
manamelil
zcan evin,

0 mevi ¢8z1U kir devdi,

Minrazcak bir kadin sevdi.
Mini rinnzcakti kKalin,

Razlata acgikt:i kadan

yeruldu Zevin klividi yoluncda

ve "elveda !" Jevip mevi godz1li Jeve



agan ove
2irdi anliyor ki mavi cizil cev
dev gibi sevizlara mezar rile olanaz,
Bahgesinde ebruliil

haznireli

agan ev , ,,

Nezim Fiks et

CANPURTARANIA (6a)
vardin ke cancefzinm
Yardin sonunda §u beyodilu trefifini

fikvardim vparuklerivlia
o ol
Korna gireklerl agivor g
versl

Slen yok sen giri giizel

Sin:fsal ecelinden

Czn vicel

=

i .cu
AN B
1ol
crln
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Negative Word Defil and ljecative Suffiy /-nE

Eilivern ki nzsil

vy
IS8

nlatsam

_

i

Nasil, nasil size derdimi

Bir dert ki ylirekler zcisi,

1l

Bir Jert ki disman b

w

1N

[§H]

&

Gonul yarasl desemn..,

Bir dert ki,,.,

(913

Deyenilir sey defil,

Orman Velil

Bilmezler yalniz ragamlyznlar,

Mas1l Korku verir sessirlix insana

3

inszan nasil konugur xesdiszivie

.

weell kogar aynalzra,
Eir cana hasret,

Rilmezler,

Orhan velil



&

Ue Giri

e

(2k)

¥u ibi

{e]

s Ugarim yollarda

Follna tzkinca kz 1

-

LLae

b-
'.h

n gelii mi dinlemen

¥

1

eline atarim eliimi

Cennet tazmindan lezzetlidir

rirlikte yedidimiz ekmek -eyn
Uzlilisem g&nlimi z2l1sa
Dinyalzr Tenim olur
Uviku girmiyor gdriive
Tarom olali heri
Bir sabah vekti yazdim bs il
Okudlm kendisine

Oktay Pifat
Some Question Words an” I..ter
Suffix /-mI/
soi TURRU (1)
rayvbolrak Uzre suyasdigen 11l

kKirisiklar silindl

-

suZian.

on atimde mi uyandim uvykudean,
Keden bos gegen yillardan igim ezik ?
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[

rdu beni &lime gdtiiren kervan,

Eski garki s8yieniyor riizeé&rda,

Duydun Ki sevmevi bilen Judaklarda

Banim 1lahilerim %214 okunan,

cevgilim,,, Ellerime dokunzraktan..

Bi muydu insanlara son nefesinde

Girinecefinden bazhsediler geytan ?

i

Suler ¢ekllmeye hasladr kiklerde
Isinmaz m1 acaba ellerirde kan 7

A= ! Ne olur Riitidn ginesler haimadan

=5

ir tlrkl dzha styleyevim ku yerce,.

=
)=t

vadem ki sevmivorum artik,
0 halde, rer ak:itm

Onu dlslinerek igtidim
vevhanenin onilnden

we diyve gegeyim 7,

Orran vell



Bfyle gece yarisindan sonra

P

Ne cdive igik vanar hu dad evinde 7
Ne yaparlar acaba igerdekiler 7
Konugurlar mi, torbala m1 oynarlar ?
Eelki o, helki hu ..

Fonugurlarsa ne Ronusurizar ?
Murarebeden mi, vergilerden mi 2
Belki de nhigvir sey vepmzziar
Gocukiar uyumugtur

Efendl gazete okur i

is dikmektedir,

‘...l-
o

Iyeii &
Oonu da yapmaziar belkl de,
Kimkilir,

Eelkl de yaziimaz

Ne yaptiklara.
OQrran Veli

ezynavA MI TUTULDUM 77 (1)

Eenim de mi ciigincelerim olacakti,
pen de mi bdyle uykusuz kalacakiaim,
sessiz, sedzsiz m1 olacaktinm biyle
Cok sevdidim szlatayl bile

Lraraz ml olecaktin ?

Een bdyle mi olacaktim ?

Oorhan vVell
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Compound Verbs

AVYRILIS (1)

fod=
o]
Qo
I
oF
o]
i
o]
o
]

Faka kaliram ciden gemin
Atemam kendimi Jenize, dinva gizel

Serde erkeklik var, afliyamam,
Orhan Vell
MACERA {1)

Kiglktim, kiclclktim ,
Oltavi attim Jenize

Bir islisiverdi raliklar,

Denizi gBrdim,

Bir ugurtrma yaptim, telli Zuvskla
Kuyrudu ebem kugadi renginde ;
Bir saliverdim gdkytizline ;

Gokylzlind gZrdim.

. ]

Blvidim, issiz kaldim, z¢ kaldim
Faraz kazannekK gerektil
Girdim irnsznlaran igi:e,

insanlari gbrdim,
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Ne yardan gegerim, ne. serden
Ne denizlerden, ne g@kyiiziinden

Birekmiyor son gdrciicinm

Eirrakmlycr gegin Jderdi,

Oymus, Zdivorum, zavalli sairin

Gorip gdrecedi,

PIE S2®HI ICaT =TSz (2%)

rir sarki icat etsem

2Tkl

ty

[

s
oty

vYen hazin hem rnegell

]

Gece gindlz sdylesen

Pir sarkl icat etsem

Pelki dinleven buiunur

54

Fir serk1l icat etsan

¢

DOkmek -igin sevgilime igim

[N

Bir sarkl icat etser

ren sivlesem her gltsenm

Cktay Rifat



Ivkansiz (7)

Irsani hig bir gey atikoymamcla

viri ekten ve 2islnekten
Era memurivetin ve avarelidin

Pir arada olmesi irkénsiz

Sglhakettin pudret rksal

Idioratic Expressions

BEnIM YARIM (2Db)

[

irhe pir gekirdei

Fenim y&rim iki

-

o

cppa m1 hoproa

rRakl iger

Kadeh kKirar

Eenim y&rim sirasinda benden Tovarda
Kavunicl mendll

Markall.ganta

Fenin yé&rim gitkairiidam

Eenim vérim alafranga

Oktavy Rlfat



GENC KIZ (2a)

Yasi on altiya basinca

Dul bir karinin

ipsiz oflunu sevdi

vemeden igmeden kesildi

Bir sikinti bddriinde bir daral
Vazracak da oflana

Basi gdde erecek

Ne ot ne ocak

Oktay FRifat

Correlative Conjunctions ne

E2YRAK (1)

Ey kir mutarere reyvdaninda
avuglara kanimlea colu,

¥afasi gdvdemin zltinda,
Bacadl kolumun ‘istinde,
Canslz uyuyan insén kardegim !
Ne adinl biliyorum,

ne clnahini,

Orhan vVeli



w}
31
[
N
[N
=~
Y
2
~—

Bagka tirld birgey Lenim istedifim,
Ne adaca lenzer, ne kulutez renzer j
Burasi gibi dellil gidecedim me:leket,
Denigi ayri deniz, havasil ayri lava;

Kerde gdrdiiklerim, nerde o kekledidim kiz,

g
Rengi bagka, tadi bagka,
Can yvicel

SEVDA PESINDE (7)

Seni her zaman dlistindlm
Eilivor¥m_ glzelsin
Ama ne tanidim

ve gOrdiim

Sabhahattin Kudret rksal

Gopihndl (4)

Sagirdim, &lirdlizall gfring,

Cansiz bir kadidin Ustinde giti,

Ardi yok, ne pﬁrﬁﬁk, ne oylum,

Afac degil mi v, duvar, yvadmur cedil mi 7

Ters yliz ettim, besasadi cetirdim,
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Elimle dokundum sonra, bilziyorum
Hem yaglyordum, hem yageamiyorsum,

vegil gibi, dikey gibi, ses gibi.

Meli Cceviet Anday
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