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I :TRODUCT ION 

There have been various attitudes and approaches to"ll'ards 

both the inclusion and treatDlent of poetry in FL (Foreign 

Language) programmes. This study may be considered as 

yet another such approach. The seerningly explicit title 

of this stUdy: A Linguistic Approach to poetry for Advanced 

TFL Classes is not self explanatory and needs to be fUrther 

developed to prevent a misunderstanding. 

Even before stating my principal aim, I should make it 

clear that it is not the pUrpose of this stUdy to over;:,urden 

• 
the heavily loaded FL programmes with poetry, r,or does it 

intend to sacrifice poetry for the sake of language teaching. 

The motive of this specific study derives fro'l\ "II'hat poetry 

and FL programmes have in coxUO",on and s]-,are as t:1eir essential 

material: IA1\!GUAGE. On the one hand "II'e "ave FL prograrnles 

"II'here the ultimate goal is to teach the language for 

communicative purposes; and on the otl1er, "II'e have poetry 

which is considered to be a form, a unique form of language 

used to comrr,unicate. ,As proposed and advocated by H. 

;~iddo'.'son (1979, a, p. 83), studying poetry from this 

point of view -that is as a unique form of language used 

for communication- develops in the students "a sharper 
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awareness of the communicative resources of the language 

being learned". 

The aim of i..his study is to propose a linguistics-based 

analytical approach to poetry for the use of the teacher 

in advanced TFL (Turkish as a Foreign Language) classes. 

It consists of two essential parts part 1 and part 2. 

part 'l: .dll be a discussion on the language of poetry. 

I must note that my intention is not to give a detailed 

account of the poetic langUage, for such an attempt ,:ould 

lead us away from the pClrpose of this study. Therefore, 

the discussion of tbe language used in poetry in this part 

is limited to the analysis of the fUndarr,ental stylistic 

principle of FOREGFOCil,DING and its relation to Ih"TEFfRBTATION 

and COEESION, with references to various exa,-"ples from 

TJ,;rkish poetry. Interpretation based on foregrounded 

linguistic ev idence is indispensable for this a"alysis 

since the failure to include it .'oUld breach the communicative 

value of poetry in FL classes ("idoo"son 1979 a, pp. 13-14). 

part 2 consists of five poerns in their entirety: three 

by Orhan Veli i~ ;:hich "e notice a prorr,inent use of foregrounoed 

regularities, and two by Can y(icel which exhibit mastery 
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in the deviant use of language in poetry. The linguistic 

analyses applied to the poems are exhaustive and are 

intended to suggest an approach for the teacher for 

classroom use. The direction of each analys:is is from 

foregrounded linguistic patterns to the interpretation of 

the meaning of the poems. Whenever considered to be necessary. 

morphological descriptions are given for the" items that 

exhibit complexity. The analyses are sUpplied with sets 

of questions to stimulate class discussion. Neither the 

analyses nor the questions should be taken as stereotyped 

models by the teacher for it is well known that there can 

be no one way of interpreting a poem. Khat makes poetry 

worth studying in FL classes is its endless potential for 

classroom discussions as a highly creative and open-ended 

form of literature. 

Appended to this study is a list of suggested TUrkish 

poems which are presented in two groups. The first 

group consists of those poems the interpretation of 

wloich owes much to the use of participle SUffixes. 

though there are certainly other foregrounded linguistic 

features that shOUld also be examined before reaching a 

broader interpretation. The second group is an entirely 
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sUbjective selection consisting of poems which bring 

various aspects of the language into focus. They have 

been compiled for the teacher with the intention to show 

a range of linguistic possibilities that could be explored 

in the poems. The list as a whole is obviously far from 

being comprehensive and should be enriched by the teacher 

according to the age. ability. interest and the proficiency 

of the students. \\'hile doing this the teacher should keep 

in mind that the selection should be based on linguistic 

rather than on aesthetic grounds. 

At this point a general note should be made as to the 

terminology used throughout this stUdy. I exclusively 

follO'{ed prof. H. SebUkteldn's terminology as used in his 

book 'I'urkisl1-English contrastive Ana. lysis . The teacher 

should not expect the students to be acquainted with 

the linguistic terminology used in this study. It is left 

to the sensitivity of the teacher to select and introduce 

the terminology ,,-hen necessary. 

Although this study is designed for the teacher's use in 

advcmced TFL cla'sses. poetry should be introduced to 

students early in the progran1J:;es. providing that the 

ordinary language that sets the background of the foregrounded 

linguistic features is within the hold of the stuce"ts. 
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All the poems used for illustration in this study 

are nUD,bered which refer to SO-clrces given on page (112). 



1. A }cETEODOLOSICAL FRA!~EWORK FOR FL CL7ISSES 

As stated in the Introduction. the motive for the attempt 

to incorporate poetry as an.aid to FL programmes derives 

from the belief that FL programrnes are -as they should 

be- designed to develop the "communicative competence" 

of the stUdents. and that poetry is full of potential for 

this means if presented properly to the students (Widdo"'son 

1980. p. 153) • 

In order for the teacher to guide the studeC1ts on the right 

track to the target. first the teacher hiclself shoUld 

develop an ana lytical strates;y to poetry w1)ich cannot 

ever be possible without a stUdy on the characteristic 

features of the language used in poetry. Such a stUdy 

should be done "'ith the purpose of invGstigating "ho,.". the 

resources of a language code are put to use in the prod·Jction 

of messaQes" (widdowson 1979 b. p.202). Of course such 

an approach presupposes poetry as a form of discourse 

through which the poet communicates ,,·ith the readers. 

lllthough it is a unique form of cOf.lmunication. the procedures 

to be followed in revealing the r,iddeC1 message cannot be 

r:ruch diffErent fro.m those ",1'e eT'iploy in Understanding any 

discourse (Widdowson 1980. p.162). 
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The ensuing section is exclusively on the language of 

poetry. I believe that the teacher can develop a linguistics­

based ar,a1ytic approach to poetry only if he .1rJ10WS ','hat 

to look for and how to approach this special use of language. 

1.1 Language of poetry 

For the purpose of analysis the language of poetry may 

be defined as a specia 1 language in which s·Jch stylistic 

principles as Foregrounding and cohesion playa ",ajor 

role. So for a linguistiCS-based analytical approach 

to poetry we should fami liar ize ourselves with such IU'lcame,"ta 1 

principles. Poetry derives its comrr.u!licative valUe both 

from the~fo~egrounded deviations and regularities that 

stand against the backgrour!d of ordinary language and 

- from their intra-textual relations ";hich fUnction to kClit 

the perts into a meaningful whole (vukarovsky 1970, p. 4::1: 

Leec 1970. p.121). Since this is the case. we shall 

start our investigation with a brief stUdy on ordinary 

language that sets the background and then proceed to the 

concepts of foregroundingand cohesion. 

1. 1. 1 The packground to the Language of poetry The 

Ordinary Language 

"net .'e mean by the background language of poetry is ordinary 

language. The ordinary language can best be anato;r,ized 
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in terms of the abstract "tripartite model" proposed 

by G. l\. Leech (1980, Ch. 3) with the components 

REALIZA'I'ION, FORM and SEVAJ\'I'ICS. Again in line with G. N. 

Leech I ext-end the model over the SUbsidiary branches 

of linguistics -that is DIALECTOLOGY, REGISTER STl.iDY 

and HISTO!'(ICAL LINGUISTICS- in order to have a more rea listie 

picture of language. 

)' e 

,mat is meant by REALIZ.IITIO!'< is FEO,'WLOGY and GRAPHOLOGY. 

The former is responsible for the prodUction of speech 

sounds while the latter is responsible for the ,,'hole 

writ ing syste:n (i ncluding shape, paragraphing, stanza ic 

form, spelling and punctuation). 

By FORl'l we mean SYNTAX and LEYIS. The forrr,er, broadly 

speaking, can be defined as the arrange11.ent of "ords in 

a sentence, whereas, lexis is a term USed for vocabUlary. 

For any person to be able to speak and understand the 

language, it is a prerequisite for him :to ha',;e. at least 

some co:nmand of the grammar rules and the 'vocabulary, 

SE!<A,ITICS is the stUdy of meaning -meaning that the 

lexicographer is interested in. Although at this point 

it see;ns un.:'lecessary to make a distinction bet,,'een 

lexis and se;nantics, the fact that language of poetry 
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exhibits both lexical and stmantic deviations necessitates 

the presence of this sUb-division. 

coming to the sUbsidiary branches of linguistics : DH,LECTOLOSY 

is simply the study of dialects. that is the regional forms 

of languages. REGISTER STUDY is the stUdy on the language 

fUnction with special focus on how the language expresses 

the user's emotions, ,and HISTORICAL LIl\'GUISTICS is the 

branch of linguistics that is concel'ned with developnient 

of languag'es in time. 

Now that we have a descriptive ,,',ooel in rand for t'1e 

ordinary language that sets the backgroUnd. we may st,2.rt 

examining the la'1guage of poetry whiCh is characterized 

by H. \',iddm,-son (1980. p.153) as the "abnormal use of 

language" and see how communication is secured at this 

"abnormal" level of language use. 

1.1.2 Foregrounding and Interpretation 

Foregrounding in stylistic analysis of poetry is a term 

that applies to both deviations and regularities "-hich 

are set against the ordinary use of the langu2.ge. Since 

poetry is accepted to be a form of literature that makes 

Use of deviations to its limits -to a level that may 
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"reach pathological degrees of abnormality" (Leech 1980 , 

p.36)- ,'e sball start our survey on deviations (irregularities) 

and tben shift to regularities. 

1.1.2.1 Deviation 

Deviation is a term that we use to refer to any sentence 

or unit/s that do not obey the rUles of a grammar (Crystal, 

1980 p,108). 'mat we have in mind is a descriptive grammar 

not a prescriptive one. In poetry, we can find deviation 

at any level of ordinary language. "e shall keep in line 

with Leech's model given above. 

1.1.2.1.1 Phonological Deviation 

Classical TUrkish poetry is fUll of examples for this kind 

of de"ia{cion. Tbe poets, ,'ho were very much concerned 

with meter, either lengthened or shortened the syllables 

not to dar:-,age the meter thus giving way to phonological 

deviation. 

This is not the case in contemporary poetry. Especially 

if ~le do '"lot accept the use of COlloquial speecr, in poetry 

as a form of phonological deviancy, then ,'e should note 

tbat this type of deviation is not frequently observed 
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in cO:1terc"<,:'orary Turkish poetry. But for our classroom 

purposes "'e may accept the use of colloquial speech in 

poetry as a form of pho~ological deviation if we base 

our progra"cme on the standard use of the language. In 

such a case, TUrkish poetry is fUll of poerr,s in "'hich 

we notice p],onological deviation from the standard use 

of the language. The following poem by Can yUcel (6a p. 86) 

is an exarr,ple to that 

I iy'etmi§ Sel~uklar geldiklerine 

2 OSI:1anlllar da iy'etmi§ 

3 Biz de iyrettik geldi§imize 

4 Eizcen sonra gelenler de iy'edecekler geldiklerine 

5 Gelebilirlerse tabiy 

6 iy'edecekbi§ey blraknnyca'az ki biz 

The ';'Oras that we ire.mediately observe are iy' etrrli§ (11 1 

and 2): iy'ettik (1.3)i iy'edecekler (1.4): iy'ececek ( 1.6): 

tabiy (1.5). bi:;:ey (1.6) and bl.rak;uyca'az (1.6). 

Although we kClOW that in colloquial speech i.:d: may be 

prono·'lCiced as iI: !abi as tabiy: bir §ey as bi§ey: 

may~caq~z as blrak;-nlVca' az, "re may eXPlain the shift. fro:n 
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the standard use to the cOlloquial use in terms of 

phonological deviation. 

Therefore, we may say that the poet places the .,,'ords listed 

above into focus by means of writing tr.em as they are used 

in colloquial speech which could be explained in terms 

of phonological deviation. In the mind of any reader 

there arisesa question as to the fUnction of such a 

deviation which shoUld be accompanied by interpretation. 

1.1. 2.1. 2 Graphological Deviation 

There are levels_ of grapbological deviation in poetry 

because poetry is cev iant ever1 .'i thO"elt any fUrther 

grapl"lOlogical deviation with its "c},aracteristic line­

by-line arrangerclent" (Leech 1980, p. 47) <'.s 0Pi-0sed to 

tbe. writing system e::-,ployed in prose. since the 

characteristic deviant arrange:nent is a convention in 

poetry, we shall leave it aside and illUstrate this 

type of deviation "ith a poel1 by Feh<;et Kecatigil 

(8 p.3l) ,chich ex'-1ibit graphological deviation at an 

E'::yalar~ 

<;:,oc'.1iclar 

bilir 

Uzun zaman 

bilmez 

baz~ kachnlar 

ya;,atmak 
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The reader immediately notices that the foregrounded 

linguistic featl:re in this poem is the grapl1ological 

deviation. After a study on the poem. the reader understands 

that he can read the poem both on the horizontal axis·and 

on the vertical axis. This leads the reader to two completely 

different levels of interpretation. 

1.1. 2.1. 3 Syntactic Deviation 

h'e have defined syntax as the arrangement of words in a 

sentence: therefore, any dev iat ion in the arrangement 

of ,,'ords in a. sentence is referred to as syntactic 

deviation. Such a deviation is a device that is frequently 

err.ployed in poetry. since syntax is, 1?roadly spec:.l.;:ing, 

the arrangement of words in a sentence. deviation in 

syntax could be found at various levels. 'The poem 

extracted below by Oktay Rlfat (2b, p.232) illustrates 

two different levels of syntactic deviation : 

1 

2 

3 

4 

5 

6 

seni iniyorum yiiksek Kalclln.m' dan 

seni b3k.~vOrUJTl. en ivisi . -
seni toriklerin mavisine 

seni sandal 
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7 seni martl. 

8 seni KCiprii'niin direkleri 

9 seni yoksu l ki§i boynu bUk'ik 

10 Bir kad~n. get;iyor yan l.rndan 

11 Bir sen vars~n senden Cite 

12 seni gec;iyor 

13 seni gidiyor 

'The syntactic deviancy that does not escape one's 

notice is the use of seni with the verbs ___ ~iliyorurn (1.1). 

bak~yorum (1. 4): gidiyor (1.13). In ordinary code language 

these. verbs ,do not take objects in the accusative case. 

whereas. in tl:is poem all of the objects that go ,,-ith these 

verbs are used in the accusative case. such a deviation 

requires interpretation since it is Ecc-,ployed to serve a 

particular corr,municative purpose. 

Another syntactic dev iation that we notice in this poem 

is the disconnected syntax as exhibited in lines 5, 6, 

7. 8 and 9. 

It is thro'Jgh these foregrounded ,dey iat ion~ that the poet 

places his message into focus, 
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1.1. 2.1.4 Lexical Deviation 

The poet in his search for the best expression feels 

free to do anything with the vocabulary he has in hand. 

He does not hesitate to invent new vocabulary items that 

serve his purpose best. This is referred to as "neologism". 

If the "ord is invented only for a specific purpose, then 

we call it "nonce-forrriation". The poem extracted below 

written by Can y(icel (6b, p.17) sets an example for 

nonce-formation: 

SEP r;ELS>~ E 

~ok oldunuz be sergeler 

Dedim 

Dinleme~iler beni 

\ 
Een de kapc. tmadl.rr. ka p1y ~ 

VarSll1 dinle;nesinler 
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The word that is invented only for once is ser<;eleme, 

tbetitle of the poem. The poet takes the adverbial suffix 

1-1EmEI ~hich has limited distribution in the language 

(Ex.: §ekerlemeJ tekerlemeJ ball.klamaJ sa<;:malama etc.) 

and extends it over the lexical item serr,ce, thus coining 
" 

a new word. 

The starting point of analysis for this poe.1\ cOUld be 

nothing but the foregrounded lexical cev iation that ;;e 

immediately notice in the title. It is only after studyit"1g 

other foregrounded features in the poem that ,,"e understand 

the meaning of the coined word. If we do not take the 

code language into account, we cannot get the nceaning 

of the coined word ,,"i thin con text. 

1. L 2.1. 5 semantic Dev iation 

;',nat is meant by semantic deviation is "transference of 

meaning" in its broadest ser.se (Leech 1980, p. 49). This 

is a device that is exploited in poetry to its limits. 
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h1,enever '''e feel that a specific lexical item is used at 

a specific slot in the poem to convey a meaning other than 

the one/s listed in the dictionary. 'Ke take it as a signal 

for semantic deviation. It functions to take the reader 

from the literal on to the figuJ;:j'i,i;.i3e. plane. The poem 

extracted below. '.-ritten by can yiicel (6b. p.32) sets 

a good e:.;:ample for such a deviation : 

"1 TJ.rnaklarJ. uzUyor Istanbul'UIl 

2 Kir1i bir masmavi 

3 Ama ne kadar yara§J.yor yarabbi 

4 EU tJ.rnak1ar bu deli parmaklara 

5 Ve ortay1a i§aret arasJ.nda miitemadi bir cigara 

6 Giderek minare1er oluyorlar 

7 ya,?lJ. bir kopriiye ras~ladJ.m demin 

8 Fir diyece§im yok dedi mart11ara 

10 Ba§J.ffiJ. dondiirmeseler boyle 
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11 Ben de cJecJim ki Allah' a 

12 Feri:;;talnn gelse yaraoamaz bu gUzelligi 

13 Sen bir turistsin amcabey : 

In this poem "'e notice tran sference of r:,eaning. In 

the first stanza the poet attr.ibutes the feature If humanl 

to IstanbUl "'hich is I-humanl in ordinary code. In the 

second stanza it is ya~11 ~ir kBprU (11.7. 8. 9 and 10) 

that is referred to as a If huclanl entity, whereas, 

it is, too, I-humanl in code language. 'l11e third 

stanza, ,,'here Allah is re::erred to as Ifhu,1oan/, takes 

us back to the tit le ,!aradana !Curban '\o,-hi ch both refers 

to 1;11ah and to the If humanl entities. 

1,e see that in this poe'", semantic deviatio'ls are not at 

random, but are deliberately chosen to form foregrounced 

patterns agaiDst the background -the code language. It 

is thro:..::gh t1"::e'reconciliation of eoce language and context 

that the poet co,,;municates with his readers. 
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1.1.2.1.6 Dialectical Deviation 

To put it sic'ply, dialectical oeviation is borrmdng of 

features that are typical of certain dialects. In order 

to take it as a deviation. it should be foregrounded 

agaiDst the dialect that is accepted as standard. The 

below extracted poe~ by can yUcel (6a, p.SO) serves to 

illustrate such a deviation 

G iTHEZ- ;,.YAK 

1 Een bi kad~n, kac;,:arsam, sen n' apan ? 

2 Zor bulun ba§ka kad~n : 

3 Benden gUzel yar bUlaman, 

4 ~orban1 pi§'recekJ 

5 So.~·ciklerini dikecek 

6 Kim serecek do~e9ini 

7 Kim uv'cak kUlul1<;:lar'n~? 

8 u<;arsam ,Gokova:ra, 

9 Kallrsan sen ortaGa, 

10 Eu1an,ay~n beni n' apan ? 

11 Gitti§im yer Cennet!bat, 

12 Eulut nlelek, me1ek bUlut 

13 Ben u<;arsam, sen n'apan ? " 

14 Ya seni bUlrr,azsam orda, 

15 Ben erkeksiz, ben sensiz 
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The reader immediately notices the words that signal 

dialectical deviation: n'apan (11.1.10.13), n'cpam (1.16): 

bUlun (1.2): bUlam~ (1.3): pulamaYln (1.10): pi"'~E.ecek (1.4): 

uv'cak fCUlunc;laF'nl (1.7). It is throu:;;h this fore:;;roun::led 

dialect that the poet cornmunicates. If we write the above 

extracted words in Standard Turkish, then we take the 

special message out of the poem. T-herefore. tbe starting 

point of analysis in this poem cOUld be nothing but a study 

on tbe foregrounded dialectical deviation. of course 

accompanied by interpretation. 

1.1.2.1.7 Deviation of Register 

In stylistics .-bat we mean by register is variety of 

language according to function with focus on how the 

language expresses the user's emotions. In this sense 

poetry as a form of literature is a register in itself. 

Therefore. any borrowing of the lanquage from other registers 

is referred to as deviation of register. Register 

borr01dng and register mixing are two forms of CEo'" iation 

of register that are used by the poets frequently. The 

below e~:tracted short poem by Orhan Veli (1. p.93) illustrates 

register mixing and register borrowing in a very subtle iC,anner: 

Kir.,imiz l\.hmet Bey 

Kirciti-iiz Ar..rnet Efendi 
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It is the last line that we consider as an example of 

register borrowing which naturally results in register 

mixing since the question beginning with ya is informal 

and conversational and brings up a contrast with the 

preceding two statement like lines. As is the case with 

other oeviations, mixing of register, too. requires 

interpretation on the part of the readers. 

1.1.2.1.8 Deviation of Historical period 

The poets ,,"ho r.,ake use of dev iat ions at any level of 

ordinary language do also feel thec:,se1ves free to use 

the langu2ge of the past w:,enever they find it necessary. 

Turkish poetry is ,"ul1 of examples t"hat illustrate dev iat ion 

of historical period. The belo,," e:.:tracted poe:n by 

Orhan Veli (1, p.149) sen'2S to illUstrate such a 

deviation ; 

EITJ:..EE- ± SE;<G- i !<EZAR 

"' ;~jesele falan de9ildi oyle. 

TO be or not to be kendisi i~in J 

p.ir ak2am uyu.Q"u J 

'Jyan;712.y l.verdi. 

A1dllar, goturou1er. 
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Duyarlarsa oldUgUnli alacaklllar 

Eaklarlnl helal ederler elbet. 

Alacaglna gelince •.• 

Alaca~l yoktu zaten rahmetlinin. 

The first thing that the reader notices is the title 

of the poem ,,'hich is a str\lcture borrowed from persian, 

no longer in productive use. The poet's choice of such 

a frozen form in the poem requires iroterpretation on the 

part of the reader. 

1.1.2.2 Regularity 

Although ,,'e started our survey on the languCi.ge of poetry 

.yith ceviation, we should note that regulari:cy, too, 

constitutes Ci.n important dimension of this specific 

use of language and is at least as important as deviation. 

Regularity, that is to say repetition and parallelism, 

requires interpretation as is the case for deviation 

1.1.2.2.1 Fepetition 

Fepetition is art ir;.portant r;,echanism in poetry that applies 

to tr,e language at various levels, such as repetition of 



- 23 -

specific sounds, morphemes, lexical ite.l~SI groups of \o;ords, 

lines etc. The below extracted poem by orhan Veli (1. p.174) 

illustrates repetition at various levels :' 

EEDAVA 

1 Bedava ya§lyOrUz. bedava; 

2 Hava bedava, bulut bedava 

3 Dere tepe bedava ; 

4 yagmur <;amur bedava ; 

5 otomobillerin dl§l. 

6 Sinema lar 1n kal='lSl. 

7 Ca!ne.l.;:~nlar bedava; 

8 peynir eklTiek de§il ama 

9 ACl su bedava; 

10 Kelle fiyatlna ~Urriyet. 

11 Esirlik bedava ; 

12 pecava ya§lyorUz bedava. 

In this poem ve find both exact repetition of a particular 

line : 

Eedava ya§lyoruz. bedava (11.1 and 12) 

.'hich serves to ·frame t.he poe!,,; exact repetition of a 

lexical item. i.e. bedava (used 12 times 11.1, 2, 3. 4. 

6, 7, 9, 11, 12 and the title) "'hich rein:orces the C'lessage; 

and exact repetition of a particular mcrphe;:,e such as 

that of the plural suffix /-lEr/ in the ,,'oras 
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otomobiller (1.5) 

sinexal.arln (1.6) 

camekan lar (1.7) 

used to mark plurality and indefiniteness. 

1.1.2.2.2 parallelism 

The use of parallelism in poetry runs hand in hand with 

that of repetition. The differece betveen tice t.v;o is that 

while repetition shows itself on the S-clr:ace (i. e. as 
. ------

the repetition of a sound, word. line etc.) •. Darallelism 
~-"-'- - ' 

is a device that functions at the level of unoerlyirlg 

str"0..cture. 'L'Jere:ore, for a stUdy on parallelismJ 

we have to move from the scrface to the underlying 

structure. The poem extracted bela"' "-ritten by Oktay 

RIfat (2b. p.ll) illustrates the use of psrallel structure 

'11 LL1 Z L!ffi 

1 KitabIn yanInda defter 

2 Defterin yanInda bardak 

4 <;,ocugun yanlnda ;;:adeh 

5 Ve uzakta Ylldlzlar YIldlzlar 
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In this poem we notice that tlle lines 1, 2, 3 and 4 

are structurally paralel to eoch other. The underlying 

parallel structure is : 

)(oun -I Genitive suffix !-Ioun -I Possessive SUffix -I Locat ive 

suffix Head Noun 

A s~udy on foregroUnded parallel structures should be 

accompanied by interpretation in order to revea 1 the 

communicative value of the poem. ."f;,.s stat<=-d by Leech (1?80, 

p.67) "every parallelism sets up a relations}lip of 

equivalence bet1-.-een tvto or more ele:!lE;'lts .... Interpretation 

invol \les sO:!'.e external connection between these elel!:en ts. 

Tl1e connection is, broadly speaking, a connection either 

of similarity or contrast". In this poem we observe that 

the parallel structures are connected to e2ch otrer 

through semantic similarity. 

1. 1. 3 Cohesion 

"that we mean by cohesion in the stylistic analysis 

of poetry is the intra-textual relations of t]-,e [ore"rounced 

lexical and gra!'l'.rr;atica1 patterns that knit the poe:n 

into a meaningful ",.ho1e. 
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Altho'.1gh in section 1. 1. 2 above, ,,'e studied tbe coc,cept 

of foregrounding and illustrated each foreg'rounded linguistic 

feature with a poe~, we co~ld not give a thorough interpretation 

of each poem because we knew that there "ere other foreg roclnc'2d 

features in those poems that had to b~ considered before 

understanding them in their entirety. 

An e:·:haustive stUdy on foregrounced fea ten-es illustrates 

that t!1ese features do not occur in isolation but are linked 

to each other to form a Hnet ..... :ork of seq:'l€:nt ial relo.t ions" 

(Leech 1970, p.120) . After all, in O'.1r sUrvey we ",rant 

to reveal the co::n:nunicative value of poetry, t~erefore 

this final stage is indispensable to our study. 

since illustration of cohesion requires an e:-::-:austive 

analysis of t'oe foregro:.lnded linguistic features, I "L'cl 

not illustrate this specific di~ension of linguistic 

description here .-ith a poem. Flease refer to the poems 

analysed in Part 2 for illustration of this specific 

dimension of analysis. 

summary 

In t'1is part I atte:npted to set the ground for a linguistics­

based analytic approach to poetry for the use of the teac"er. 
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S'uch an approach presupposes poetry as a form of discourse 

through ,"lich the Doet cO"'cl1""~nicates wit".h his readc'-SJ . . 
thErefore the aim of such a linguistics-based approach 

,,-mild be nothing but to reveal the corrc":,unicative value 

of poetry. 

since the material of cOCi""unication is language, I mainly 

discussed the language of poetry in this part ... -ith el"(';:"casis 

on the fUndamental stylistic principle of Foregrounding 

and its relation to CO~lesion and Interpretation. ~<y 

intention 1\'as'~_to r.:rovic5e the teacher with a r.-:et:loQolO';!ical 

fra;t-ie"t'I~ork. 



2. NiAL:'SES OF POE,,;S 

2.1 IS'T'N,BUL' U Dlh'LIyORUM 

1 Istanbul'u dinliyorum. gozlerim kapal~ I 

2 Once hafiften bir ruzgar esiyor I 

3 yava§ yava§ sallan~yor 

4 Yapraklar, aga~larda I 

5 Uzaklarda, ~ok uzaklarda, 

6 Sucular~n hi~ durm~yan '~lnglraklar~ I 

7 IstanbUl' U cinliyorum. gozlerim kapall. 

8 Istanbul'u dinliyor'clm, gozlerim kapall ; 

9 KUS'lar gec;iyor, der ken 

10 Yiikseklerden, sUrU sUrU, C;lgl~k ~lgllk. 

11 Aglar ~ekiliyor dalyanlarda ; 

12 Eir kadlnln suya degiyor ayaklarl ; 

13 IstanbUltu dinliyorurn, 9c:,zlerim kapa11 I 

14 Istanbul' u dinliyorum, gozlerim kapall ; 

15 serin serin Kapall ~ar§l 

16 C1Vl,- C1Vll :'fah.rnutpa§a ; 

17 GUvercin do1u avlular. 

18 ~eki9 sesleri ge1iyor doklardan, 

19 Giizelim bahar riizgar lilda ter kokular ~ ; 

?O Istanbt>l'u dinliyorurl1, gozlerim .k:apall. 
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21 Istanbul'u dinliyorum, gozlerim kapal~ J 

22 Ba§~nda eski ~lemlerin sarho§lugu, 

23 l~§ kaYlkhaneleriyle bir ya1~ I 

24 Dinmi§ lodoslarln ugu1tusu i~inde 

25 Istanbul' u din1iyorum, gozlerim t~apal~ J 

26 Istanbul'u dinliyorum, gozlerim kapalJ. I 

27 Eir yosma ge~iyor kaldlrlmdan J 

28 KUfUrler, §arkllar, tUrkU1er, laf atma1ar. 

29 Eir §ey dU§Uyor elinden yere I 

30 Eir gUl olma1l I 

31 Istanbul'u din1iyorum, goz1erim kapa1l 

32 !stanbul'u dinliyorum, gozlerim kapal~ 

33 Bir kU§ ~lrplnlyor eteklerin::Je I 

34 A1nln s~cak ml, degil mi. bi1iyorum 

35 Dudak1arJ.n ~slak mJ., degil mL biliyorurn 

36 Eeyaz bir ay doguyor flstlk1ar~n arkaslndan 

37 Kalbinin vuru§undan an1lyorum I 

38 Istanbu1'u din1iyoru!'n. 

Orhan l'e1i (1, p. 170-171) 
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2,1.1 An Analytic Guide for the Teacher 

l'le may start our analysis of the poe:n ,dth a study 

on the foreg-rounded regularities 

1. The most readily noticed regularity in the poem is 

the exact and partial repetition of the line IstanbuI'u 

dinliyorum, gozlerim kapallJ in the first and the last 

lines of each stanza. This line is 10ade up of t.'o pa rts 

which as well could be taken as two sentences separated 

by a comma. This repeated line serves to frar;,e the 

stanzas unt il the very end is reached .'here only the 

first part is repeated. It is directly linked to the 

title of the poem and provides a single frar,',e for the 

whole poem. 

2. The poet's choice of £he continuative participle 

suffix /- Il'or/ is a paradigrr,atic regularity that sho;.:ld 

be mentioned. l'ie cannot find a sing-Ie exception to this 

throug1,out the poem. The use of this speci fie tec;se 

helps the readers to feel the irr,mediacl' of the poet's 

experience, 

3. ,l>.nother paradigcnatic regularity .'orth me:1tioning 

is that the verbs are conjugated eit"her in the first 

persOn or the third person singUlar, A listing of the 
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finite verbs conjugated in the third person (esiyor 1.2 

sa11aE1J.;zor L 3 J ge<;:iyor n. 9-27; <;ceki1iyor 1.11, 

degiyor 1.12 J geliyor 1.18; dU§Uyor 1.29 J <;cHpllllyor 1.3: 

shows that there is action expressed in tl"ese verbs. a,-,d 

it is mainly the feature If actionl in the verbs that helps 

us feel the activity going on in the poem in addition the 

poet's choice of t;-,e adjectives. ac"erbs a:oo red"0plicative 

compounds that serves for the same Cleans. 

Now let us make a list of the verbs cor juga ted in the first 

person singular 

dinliyor~ 

biliyor~ 

anllyorum 

(repeated 12 times in the first 

and the last lines of the stanzas, 

and once in the title) 

(used only in the last stanza 

and repeated twice) 

(used only once in the last s~aoza) 

Tl1ese verbs set a contrast to those on the preYious list 

because they are all state-of-being verbs "'hich are e,:clusive 

related to mental processes. 

4. Although there are e,:ceptions. we notice a recurrent 

use of the plur~ 1 suffix I-IErl throughout the poen ~"hich 

is again a paradigmatic regularity. It is attac;-,ed not 

only to nouns but also to acverbs • 
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First let us make a list of the nouns .hich are '-'sed in 

the plural form :-

gozlerim (11. 1, 7, 8, 13, 14, 20, 21, 

25, 26, 31, 32) 

yaprak1ar (1. 4) 

ai';ac;:larda - "--
(1. 4) 

sucu1ar~n (1. 6) 

~lnglraklar~ (1. 6) 

ku?lar (1. 9) 

aclar --- (1 11) 

dalyanlarda (1. 11) 

ayaklar~ ( 1. 12) 

a\(lu 1ar (1.17) 

sesleri ( 1. 18) 

doklardan ( 1. 18) 

kokU1ar~ (1.19) 

alem~ (1.22) 

\ kaylkharle~ (1.23) 

lo:3oslar ( 1. 24) 

kLifLirler (1.28) 

tlirhiler (1. 28) 

sarlnlar - -- ( 1. 28) 

laf atma1ar ( 1 28) 

eter:~irlde (1.33) 

duda K1a r l.n ( 1. 35) 

hstlk~J.n ( 1. 36) 
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The poet's excessive use of the plural suffix l-lErl cre~tes 

a general atmosp;-;ere '{hich is exteClced cver his use of the 

indefinite article bir in front of the nouns used in the 

sing"Ular. Before listing the 2cJvprhs used in tl:e plur2.1 

let us make a list of the singular nouns that fUClction 

parallel to t:1e poet's use of the plurals: 

bir riizgar (1. 2) 

bir kad:.n~n (1.12) 

bir yal~ (1.27) 

bir yosma ( 1. 27) 

bir §ey (1.29) 

bir gill (1. 30) 

bir k"u§ (1.33) 

bir ay (1.36) 

The only definite noun in the poeTl is lsta:l):-·';l in CO!""itre: st 

to the general scenes del inea ted. t!-lro·.J;~ t.:-le e:,~ces s1"Ve 

use of the plural suffix /-lEr/ and t1-:e i:,de:ir:ite article 

bir. h~at makes Istanbul definite other t~an the ~act 

that it is a name of a speci:ic city and it bas a uniq".;e 

referent is the use of the 2cc"Usati'lie s"U::ix I-Yll that 

follows. 

The l1o:;,ir:als that fu,-;ction as adverbials 0: place and 

are used in the plural are 

(l.le) 
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Here again the poet escapes from giving definite information 

and prefers to use the plural s-lffix /-l:'::r/ to intensify 

distance. 

5. Before studying the foregrounded irregUlarities we 

should also examine the syntactic regularities ',hich are 

.'orth noticing under the heading of regUlarities. The 

poet's use of the simple (N f V) construction is an 

example to that. It is used only t.'ice in reverse order 

as (V f H) for the poet ic effect. 

Those used in the reveIS2 order are 

sallanlyor yapraklar (11.3 and 4) 

degiyor ayaklarl (1. 12) 

other than these two e,:acnples, .'e see that the rest is 

used in the regular order of (j" r V) co),struction : 

riizgar esiyor (1. 2) 

.I{U§ lar ge<;iyor (1. 9) 

aglar <;ekiliyor (1. 11) 

<;ekig sesleri gelivor ( 1. 18) 

yos!'TIa ge<;i1'or (1.27) 

bir §e1' dli~liyor 0.29) 

kU§ <;lrplnlyor (1.33) 

a1' dO£-*Jyor (1.36) 
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It is true that through the use of the simple (N I V) 

construction the poet does not l€2.ve us at a loss and 

is rather specific as to w"!-,at goes on in various scenes 

throughout the poem. But an overall evaluation of the 

poem shows us that what is achieved in the poe:n thro'~gh 

the use of the sirrple (~: I V) construction is parallel 

to that achieved through the excessive use of tte plural 

suffix /-lEr/ and the indefinite article biro It is tl,e 

regular use of the above-mentioned specific linc;uistic 

items that we m,e for the delineation of the 12.n3sc2.1',e 

in general references. 

6. There is also syntactic regUlarity in the poet's 

recurrent use of the };P which is fUrther divided into 

(l':odifier I Noun) construction : 

durmlyan g lng 1 ra kl ar 1 (1. 6) 

serin serin Fcp31~~a.rS'l. ( 1. 15) 

C1Vl1 C1V11 l,:a:-:':-:'lutpa§a ( 1. 16) 

gUvercin dolu avhllar (1.17) 

eski ale;~ler (1.22) 

lo§ kaYl,,-haneler (1. 23) 

dinmi§ Ibcoslar ( 1. 24) 

beyaz .. ay ( 1. 36) 
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He observe t"hat some of the modifiers listed a00ve are 

derived in various ,tays ":hich need to be briefly 

explained. 

durmlyan V root dur I ne;:ative sUffix I-mEl 

I de-verb substantive derivational 

SUffix l-yEnl 

dinmi§ V root din I participle SUffix I-'CI~I 

serin serin redUplicated form of the adjective 

serin 

C1.v1.1 c1.v11 A_nother redUplicated for~s The 

base clvl1 is not used by itself 

as an adjective. 

a !Tlome::t, we notice that the poet creates 2 

by his choice of the mO<;Ufi:er:s;.. .'?:.lr.!:.'.1.:..)'-·:::::a.:.n:....:c;=':.:~:-'=c;Jrc~_J_=_r_l 

attention because the poet in a ~'ay l~eutralizes t~e 

disturting aspect of the sound thro~~h his use of t~le 

adverb of place uzaklarda c;ok u2aklarda (1.5). 'Ihe saT'ne· 

tecp.'1iq'.le is again used in 1i"e 24 .,',ere the II disturting 

soundl feature of loCoslaT1.n ucultusu cOJ',plately Ciiminishes 

with the use of the modifier 
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7. The syntactic paralleli.sm of the VP as ( .... '.c\'erb I 

Verb .• ) or ( .•• Verb I ."dverb) j s also "'orth r:,entior.ing. 

Let us make a list of the adverbs in relation to the verbs 

their sUbjects :-

hafiften bir riizgar esiyor (1. 2) 

yava§ vava~ sallanlyor yapraklar (11.3 and 4) 

kU§lar ger;;iyor sUru sUrli 

clfllk clfllk (11.9 a~d 10) 
-=._, ..::.._------->' - . .:;:;.....------

lie should give a brief description of t,',e eoverbs listed 

above: 

hafiften 

fonr,ation. 

reduplicative co~po~~d. ~~e 

base }ra\12§ could as well be 

used as an ao\'erb on its OKn 

but its r..eaning is e;:',ph2Eized 

after recuplication. 

sUrii siirii ) The base forn,s s'Jrii end £lfllk 
) 

r;;lg1~'k <;'lg11K ) ere nouns. hfter redUplication 

they enter into ne\<{ syntactic 

cistribution and functio:1 as 

adverbs. 



The first two adverbials, that is hafiften and yava;; yava§ ------- --- ... ---.-.--.~-,--

directly take Us to the peaceful atmospl-Jere of the poem. 

He hear ~he gentle blow of the ,;ind and tl-;e sou'-Id of the 

leaves moving but that does not at all c'isturb us. 

The third and the fourth adverbials (sUrU stOrU, <;:lullk C'19l1k) 

seem to set a contrast in this peaceful setting at the 

first glance. But that is not right. He irr,olediately 

realize that the birds fly at a distance from us , 

Ku;olar ge<;iyor, derken I 

yUkseklerden, sUrU sUrU, <;'?11k <;:1911k (11.9-10) 

TO place our interpretation on a wider scale, we ~ay say 

that the poet's choice of adjectives, acjectivals ared 

adverbs all cosplement to the gene!"al peaceful 2.t:-:-,o.s;-:-,er-e 

created in the poem. 

8. other syntactically parallel structures t:'lat do not 

escape our notice are : 

and 

serin serin Kapall<;ar§l 

C1 v 11 C1 v 11 !<a!1mut pa~a 

(1. 15) 

(1.16) 

Alnln slcak ml, degil mi, bili.yorum (1. 34) 

Dudaklarln lslak IDl, degil mi, biliyorum (1.35) 
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~Ie K!10W that the use of parallel structure in poetry needs 

interpretation other tr-.lan its rhetoric 2:T1p}'"l2Sis 2nd 

memorability. T:1ere is double ercphasis on tj,e conveyed 

meaning through the repetition of the e):ect syntectic 

structure. 

\';e are ai',are tbet the foregrounded irreg'ularities, that 

is to say deviations, are at least as i~portant as the 

foregrounded regUlarities for the ~~derstandinQ of the 

poem : 

8. Right after we read the title, ttere arise a question 

in our fT:inds as to the ordinary eoce reference of t1-:e 

lexical item IstanbUl. i':'nat ,\7ar:.S us is i_ts being the 

object of the verb dinliyorum. 5~ch a vErb does not 

necess~rily require its, obje=t to have tl:e feature 

If humanl but there is a rec;uirEo.~·cnt for its having t':1e 

semantic feature If s01.!ndl AS t~e nan~e of a city, 

± stanbul does not have the featUre If sound/. 

The title of the pDe:n "'"ere the ceviation is presented 

to us for the first ti;r,e is a part of the constant ele::-,ent 

that is repeat~d eleven ti~es if ~e 60 not include its 

repetion in the title and t',e filCal line of the poe:n, 

constantly'askin9 us to be cautious of the deviant use 

",~ithin the context. 
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.,nile moving through foregrounaed regularities, in t],e 

fifth stanza we observe a shift from t}:oe ge;ceral to the 

specific. It is signalled through the recurrent use 

of the indefinite article J:;ir (J:;ir 1'OSF.a 1.27 ; ):ir §ey 1. 29; 

bir gill 1.30) which is also a reflection of singularity. 

'rhe /1 singular/ feature established in stanza 5 is carried 

over to the final stanza, the clirr,ax of tbe poe~, ",rbere 

it is attributed to the second person "yO'll" ~"'ho is introd"cced 

in the poem for the first time. The lines : 

Alnw slcak rcn, de;;il mi, biliyorum (1.34) 

D"cldaklarJ.n lslak m1, degil rn, bilivor= (l. 35) • 

. . . . . . 
Kalbinin vurw;unoan anl1yor-u"m (1. 37) 

make us feel that the III" and the "yO"ll" are \,lery close 

to each other. So close that "·hatever .'e learn "bout 

the t'yOU" is through the ser.~,e of touch of tJle first I,eso:1, 

the "I". Hith the inforcr,ation "'e get from the above extracted 

lines, ,,'e attribute the feature /1 human/ to the "you". 

If "'e fUrther relate the linguistic expressions aln1n (1.34), 

dudakl~ (1.35) and ){albinin vur'J;'u (1.37) to eteklerin (1.33) 

an ambiguous word in the first reading, Vie feel o".J.rselves 
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on safe grou.nds in saying that the "you" has a.lso t!le 

feature If ferr,ale/. 

After ':he shift from the general to the specific, 

from t11e plural to the singular, from the third person 

to the second person and after specifying the "you" ;,~ith 

the featUres If hwnanl and If fe~ale/, we understand 

Why the poet attributes the featUre If soundl to 

Istanbul. The 'yOU' hid behind the ;,~ords aln:m , dudaklarln 

2.1.2 Questions to stimulate Class Discussion 

can be t2.ken as the constant ele;nent? ~';nc.t is 

its function ? 

2. };ake a list of the verbs use::'! throug')out the 

poem. Is t1;ere any regular·ity as to the tense? 

\,rnat does this show us ? 

Can you fUrther group these verbs ? (Take the 

.. " ~ . ) personal $uff1xES lnto conSlcer~clon. 

DO yOU notice any foregrou:Jded deviation in the 

subject of the verbs? ,';'-,at could be the rE2.S0n 

for the deviant use? (:Jse of tl1e verb dinliyo.cum 
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3. j,:ake a list of the nouns t]'at are used in the 

plural. EOW does it contrihYce to t::e poem? 

'lake another list of the nou~s that are used in 

the singular. 1:hat is tbe fUr.ctio'l of the 

indefinite article bir used in front of the 

singular nouns ? 

EOW do yOU relate the exce~si"e use of t]ce plural 

SUffix /-lEr/ and the indefinite article tir 

to each other ? 

};ake separate lists for the re;ul&rities t~at 

you notice at the different levels . 

HOY do you interpret the poet's c;·oice of sic.Tle 

constructions in the poem ? 

5. Are there any parallel sYntactic st~ucturcs in . . 
the pOe..-:1? l\~ake a list of t]je;n. 

~'ihat is your interpretation ::or tr.e use of t1-:e 

parallel syntactic struct'-lre ? 

6. 1,;O'no are t~;e particip2::ts in the POe.11 ., 

Is t~ere an ad5resser and an ~~5rCSSEe 1 

. t'· - o-d -er-o~ s;nc.····l~r "'_,'o"tt ';n ~'.-.e 1rho ~ 5 ne SeC ~~ ..t.~' _ i:::' u ..I. _;".t...... '..... ..... .... 
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2.2 :C:AAT 

1 Pir elim bUlUt 

2 Eir elim toprak 

D D D 

0 ti 0 
l\r § p . , 

E E E 

R N R 

E B E 

K :t K 

R 

Y 

!>. 

P 

R 

!>. 

K 

3 Sana bin kez soyledim be ev l~dl.m 

4 Dis; ler inle tl.rnaklarl.nl. yi yecegine 

5 20zlerinle gokyUzlinU yesen ya 

Can ylicel (6b. p.56) 

2.2.1 An hnalyt.ical Guide for the Teacher 

vie shall start our analysis with a study on the' li:1gui st ic 

features that are fore2rounded. 
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1. \fuat immediately strikes o~r atte:lticn is the 

foregrounded de\1 iancy in the arrang-erLent of tl:e ,.,-oras 

in the middle part of the poem. 

letters for v,rriting, the poet uses t}-le::-. to c.r2.' ... ~ a picture 

before our eyes. After noticing t]cat the picture is C'raKn 

by letters. "II'e fUrther notice that ttcse JEctte:-s <ire 

put together to form meaningful ~~ords. Tl;e first c..r.d 

If "'e are to make an immediate interpretation for t~-_e 

graphological deviation. \,e Yr,ay say t:C2.t t',e letters 

are used both to form words -group of words- ~11d alEO to 

dra' .... a r:icture that reflects the ::-,eaning of these -f.-cras I 

2. "."other thing that "II'e notice, bLOt tlci s t ir.e only 

after reading tte poem, is the niixi~g of register in 

the first two and the last three li~es. 

First let us ~a~e separate lists ~or t~e prc~Jou~S a~d 

the personal -possessive su:fi:-~es l:seQ in t;-:e t·~·o ci~tinct 

parts of the poem to deter~i~e the addressers. 

In the first part we have the first person singular 

el (11.1 and 2). 
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In the last thrGe lines. 'll'e notice the use of the first 

person singular personal suff~ X /_'\~-rrr/ - -' ... ,., 

(1.3) and the first person sin~;-Jlar ["cssessive s'.lffix 

/-Im/ in the word ev1adrm (1. 3) .-;:]-:e rest ale 

Sana (1. 3-second person :;:.ir:s;ular persD~al 

pronoun used as the object) 

di§lerin1e (1.4 - secc:]d DBrson sL:s:;ular 

possesive sUffix /-1'1/) 

possessive scoffix /-IIC/) 

possessive EJffix /-I~/ 

SU f f i;-:) 

The picture we have in hand is t~~t in t1ie first ~;=-rt 

the addresser is the first person singular "I". ~l-JE";re 

is no~ addressee. In the last part. we have both an 

addresser, again first person singular til", and an 

addressee, second person singul2.r "yo'..1". 



- 46 -

Although the addressers both in the first two and the last 

three lines are the fir st person s'ngular pr0!1o-cln "In 

which has III modification in the poem, .'e notice that tl-,e 

referents of the HIli 5 are not the saiTle. 'i'~'2t r:',c.J\.2S us 

feel so is the shift to infornal speech in tbe s(-cond 

part of the poern in contrast to the first part -.-hic", is 

cO..,1para_tively formal. It is t}1e use of tLe second i',erson 

singUlar "you", the informal "you" J the clJoice of 't.:1e 

words bin kez (1.3), be (1.3), ~v12.dlm (1.3),c:-:d zescn -,-a 

(1.5) that makes the speech colloquial. 

3. yet another foregrounc.ed lin~ui stic feat1.:ire in t:-.e 

poem is the use of the .'ord J:) • .i.T in the title. It 1S 

not a lexical item that is used in Gaily speech. It is 

hard for us to find its meaning in Tur~sih-En9lish 

wi th its meaning 1::;y the teacher. In ~~etinlerle ,?J~}:;: \'e ------------.----
]?atl e'cebiyatl (1966, p.XLI) J;2at is give:1 2S t1'_e ,iCC'e 

of the religioUS nusical piece co-c,x'_sed by Itri ,or 

l<evlana Celale:3.cin Rumi. The st"J.dents s~o;Jld also ,~:-'~o" .. 

t:1at the .'hirling dervishes start per,orrdng tJceir 

service a.=ter tI?\Taat" is played. 

It is only after this information is ;:iven teat t]-:e 

deviations at various levels start to be "-E'2.]":i)1-;;:"u1. 
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At this point it is quite impossible not to rel"te the 

grap;-,olo~ical devi"tion in the middle of t::e poe:n to 

the title. It is after lIY-aat" t.hat the "'hirling 

dervis:les take their positions as ~tated in Lhe lines 

Bir elim bUlut 

fir elim topa k 

(1. 1) 

(1. 2) 

"llich exe,aplify perfect symsetry, aLd start their 

service as seen in the middle part of the poes. The "I" 

in the last three lines of the poem is just a £;:'2ct2tor. 

2.2.2 Questions to StimUlate Class Disc·,:ssion 

1. ~-;hat is t!1e Irost stri.k.ing ::ore;;To~n<::ec5 ccvic...·-:cy 

in the poem? 

Is there any parallelism bet.v,'een the cev::'2.nt 

arrange~ent of the letters ~nd t~e ~,c2~ing o~ 

the v;crc.s composed by tllEse letters? 

·,n-.-t l .. ~r,'" of' ir~lace does the -:,ra~l:·:-;olo;:·ical c.2viatio:1 
~',~_a ,... .... ,1..< - ~ -' 

create in your mind ? 

2. \',"}'20 is the aodresser and '\,;ho is the c,odr-essee in 

the poem? 
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DO you think that the re~erents of the 1\ I" s 

in the first two and the Jast three lines are 

the same? 

Can you base your 2SSU:7lption on ling-uistic 

evidence? 

first two and the last tLree lines of the POe-01 ? 

(For!;]al and informal aspect of tbe laEsua;e '~sed.) 

3. '\-Jhat is the meaning of t})e ",~ord ;:.!..~Z::.T ? (::ost pro'cc,]cly 

the teacher is expected to provide the stJ~ents 

\~~ith t::'e rt";eaning of this sp'2ci:ic le~:ic2.1 ite:Tl~) 

can you link t~e fore~ro~nded deviations in the 

poem to each ot'!'ler and Qive a broad i:l.tE'rrret2tj O!J. 

of the ,,;ord ?·:J~.~~T ? 

can yOU make interpretations at different levels 

since actually there is no r.·2ntion of ~~hir ling 

derv i shes in tbe poe:!', ? 
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2.3 

1 Eanoan, .. hamaC1oan ge<;:tik, 

2 Giit} 1.~101ndaki hisse:Tlize razlyc32k; 

3 Saadetinoen ge<;:tik, 

4 timidine raz1ydlk ; 

5 Hie; birini bula[;1aClK ; 

6 Kendimize hlizlinler ica6ettik, 

7 AVUD.2maOlk J 

8 ~oksa biz .~. 

9 Eiz bu oUayadan degi1 miydik ? 

Orhan Ve1i (1, p.155) 

2.3.1 i'.n .~.na1ytica1 Guide for t"e ,"eact-!er 

in linguistic expression ",ill serve for our ·L.-l:~csTstc.r-;jin:; 

of ·the poem. 

1. 
.. ,., " . 
lrr'llT.edl.ately observe t.1e parac:.lg~:atlc re;:ulcrlty 

in the use of the past tense sUffix /-01/ and the 

auxiliary postc1itic veri;> /-ydl/ both denoting past. 
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Those "-hich have the past te01se sUffix 1- dll are 

ge9ti k: (11. 1 2nd 3) 

EUlamad~k (1. 5) 

icadettik: (1. 6) 

aVUnao·,adl.k: ( 1. 7 ) 

The auxiliary postclitic verb I-ydll [0110,,-s 

(l1.2and4) 

_. diinyadan degil rr.iraik (1.9) 

\'(hat is placed into focus thro'lgh tlle recurrent use 

of bo:..h of the suffixes cited 200VG tJ-:at CE.:;-.ote pest 

in iSOlation is the non-im:-'ledi2cy of eXi:>2rie;'";ce t~-.C:.t is 

carried to the present "tit;).'1 t:te v!-:ole co:-;text. 

2. A.nother paradigmatic regelcritiy t?-;ct is as rf:zcily 

noticeable as t:-,e regularity in t.ense is t.he eo:clusi-Je 

use of the first person plural personal sU:'£'ix I-k:/ 

that occurs after the tense suf:'ix I-ell anci t'oe au::iliary 

sUffix I-Ydl/. l\e do r.ot need to give a si:?crate 

list since the one given above in item 1 for the paradi;,,,atic 

regularity in tense will also serve our p'"rpose here. 
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The excessive use of the first person plural su=fix /-k/ 

is linked to the t-,.-ice repeated perso"al proiCOU.'1 biz (11. 8-9), 

first person possessive suffix in hisse.c,iz (1. 2), ar,d the 

first person plural reflexive prono~n ken~ir~iz (1.5) 

used in the err.p;1atic sense. It is t}1e repetition of the 

first person plural suffixes and the pronouns that :;oakes 

Us a"hrare of the presence of tre first person sin£ula.r pro~jo·c.ln 

in syntactic structure are a5 important as 1:C2:-a~i~::.ctic 

regularities in the poem. parallel E'~tactic str~ct~~e 

is exhibited in lines 1-2 and 3-4 : 

Handan hamamdan ;~~tik, 

saadetinden ge~tik, 

Umidine raz1yd1k ; 

( 1. 1) 

(1.3) 

(1. 4) 

(1. 2) 

h . 1 at the end of tr.e seeoEd' 2n:3 t:".e :c"..1rth T. e semlCO 0,1S 

lines :;;ark the end of t",TO distinct ie-Gas po.ttE'rDed 

syntactica 11y as : 

KP (in the ablative case) Verb (1. 1) 

~\Tp (in the dative case) Verb (1. 2) 

,.-
.i\!-' (in t:,e ablative ca.se) Verb (1. 3) 

NP (in the dative Cc. se) Verb (1. 4) 
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and connected to each other tbrous;h Doth sec.Cintic Cind 

syntactic similarity. Khile the parallelism bet,,;een 

the first and the second t,,'o lines is t2cat of similarity, 

of the first line to the second a"d the relation of t:1e 

third line to the fourth, is based on se:-:-antic c..nti::o::-:y. 

It is only after provoking t::e attention of t~e re3.c;ers 

in the first four lines t~rou9h the "t.~se of synt.actic a~d 

se~antic similarity between the first and the seco~~ two 

lines and the se:nantic contrast bet,";een t:le rrLain CJ.c"0=·es 

of the co~::\pound sentences tl-:.a.t tIle poet r".o\'es on to t~-;e 

fifth line ",There the expectcnc:r of the l·eaCer is satis:ied. 

In contrast to the elaborately worked_ out first four lines. 

the :ifth line is given in a very cOrlcise forr.: 0:-:6 r: 2.1 :1er. 

Eut this does not at all corr,e to r~:e2.!1 t~.;c.t t:-;e bc:2C::-jce 

in the poe:n is infringed. The line 

(1. 5) 

is the head line of a further fore~rc~~~ed re;·~l~rity, 

studied in Ite~ 4, that se~2~tically cou~tEr~alances 

the first part. 
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4. F .. S [i":entioned in Item 3 above, the fifth line i-,-ith 

its sLructure ( .... vroot .; -I"EI abilitc.tive ".ooe .; 

I-mEl ne:;eative sUffix'; l-dII past tense s.lffix .; 

/-k/ first person ~lural 8-_1ff:'x) is U-.e s~:art::.ng point 

of a fUrther syntactic re;:ularity in t:-,e Foe:Tl : 

(1. 5) 

!~vunamadlk i (1. 7) 

ne;ative structure. 

is studied in the folloving section. 
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contrast. If \,e e):amine the lexical itec-:s used in the 

contrastive parts, \,e observe that t1,ey follo,,' tKO 

different paths. On the one hae)Q we leave 

han, hamam 

saadet 

and on the ot1eer 

(1. 1) 

(1. 3) 

glil']. l§lgll1dafd hi sse (1. 2) 

umit (1.4) 

Although han, harc.am (1. 1) and saaoet (1. 3) are IOe:c-,acctically 

quite distinct from gUn ~:?Jcl!:C'~ki !:isse (1.2) and ~~:·:'it (1.4), 

used for \;a.z':;-e~tik on lines 1 and 3 and .... r2z1:':'~lk 

on lines 2 and 4) serves to neCltralize the 01:~'8~1;-;; 

pOlarity, of the t'VlO groups 0: lexical ite;::s. 

After establis}-}ing the lexica 1 equi libr iarn }:et"\O,,·een trie 

preoication; buH:n-,adl_!.;: (1.5) ; aVJ'.0'"-:?ch}, (1.7) I 

piz bu dunyadan cefil mi:dik (1. 9) -"-1,ic;, can ::Ur'c,";€>r be 

linked to hi~birini (15) used to rein::orce the following 

negative verb bula;,12dlk and to yoksa (1. 8) USE,d in harcno,'Y 

\.tith the negative suffi): c..nc particles. 
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To conclude, ... ·e rcay say that it is t]-;E co'-esion of cr?''''''2dcal 

and lexical foregrounding in t;-,e poem t ' -,at C12r,es us 

a"tare of the "I" behind the "\':e"s -the III" ,·;~!o in. his 

fiDal stage of life -better to say ~L)ecc:Lck - reali:ces 

t1:.at the life he has led did not p3.y :'i,l ;J2C,Lc \ .. -~-:2.t it 

owed. The parallel syntactic structures co'-,ccectej to 

each other through both similarity and contr2.st and t',e 

lexical items used in tile synt.c.ctic E'cructureS 211 r:,ark 

that the humble expectations of tloe "I" '.-ere never 

satisfied ant that it is the unfulfilled ]'~~b]e E~pect2tio:1S 

which lead the "I" to the ulti:nate c;ucstio:1 

yo}:sa biz ••.• ( 1. 8) 

2.3.2 Questions to sti",'.llate 
. . 

Class rlSC~SSlO~ 

1. i<ake a 1i st of the verbs used in t.~e r·oe:,~. 

DO they exhibit any re;Lllo.rity in te1se ? 

specific tense? 

2. r.o yOU r,otice regularity in tl,e use of the perso"lal 

suffix? 
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Do you thinK that the poet refers to a gro-c;p 

of pf'ople by his use of J::iz ? 

",hat is the difference bet>.'een biz ar.d bizler ? ----

Can you find other exa,.,-,ples ,,-here biz in col.loquial 

use. replaces ben in TUrkish? 

(Ex.: bizim han~mJ bizim !d+:ap .• ) 

3. Are there any parallel sy."!tactic structures in 

the poem? }~ake a list of them. 

Are th.ese parallel sy,"tactic stcc1ctures co,:ccected 

to each other throu,;;h sir.-ilarity or co:-.traEt ? 

Do you notice any 

structures. 

Please give linguistic cescrip;cion of the -':orcs 

bulamadlK (1. 5) and avuClcc:',"-CIK (1. 7). ':::Cat 1S 

Eo1\' do yOU relate the reS;:··lllc.rity In sY:Jtcctic 

structure to that of p.3r211elis::1 in sy~·;t~ctic 

structures that you listed above? 

1';"hat is your interpretatio:l of t1le :ore~rounc3ed 

parallel syntactic str'Jct"i.lres and reg<'llarity 

in syntactic structure ? 

4. "'" Do yOU cbserve any CO!1P.S2.0;: in the c~cice 0:: j::'::~cal 

items? l\~ak.e sep2.rate lists for t:::e lexical itE":"-S 
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2.4 :;;EYisr 

1 Biz talebeyken §eydik: 

2 iyi arkada~tlk: feylen 

3 Eiliyorsunuz §eylen §ey olUn~az 

4 Ben ~eyi bitirince babam 

5 sey dedi sey partisine girdim 

6 zaten Fey1e evlenmi;,;'cim 

7 ~ey §eye gidelim dedi gittik: 

8 seysiz de olmuyor dondUk: 

9 ik:i §eyim oldu biiyUciiler 

10 D k " , b' . 
j 0 _,-or senae lsey var Qlyor 

11 Tabiy bende bi§ey var 

12 Kimse dokuna!Tiaz benim §eyl~Tle 

13 c;:Ur,k.i ben bi~eyirn 

14 Eer~ey de bi§eydir ama 

16 Ben ;=:eyim 

Can yUcel (Ea. p.BGI 

2.4.1 An .~nalytic Guide for t:-:e ':'E3c!--.er 

T~;.e foregrounded regularity, better to E,ay irrecularity, - - -

of the lexical item 

speakers, c;nd c;s well by foreigners \,"ho start }.earr.ing 
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Turkish as a second language, that this lexical item 

has a ",ride usage in the lang'.1ag-e as an "all-purpose" 

sucstantive (Lewis, p. 77). since ¥e do accept that it 

creates the deviancy in tl,e poem is its !r~J.s:-:roo:-:-.ing 

in various syntactic slots ,>'ith a ra!1ge of ".uffixation. 

A stUdy both on the syntactic distri}::ution and the 

suffixation of the ;"ey' s "'hich cannot be se;oz,rated 

from a stUdy on lexical cohesion "l\'i11 g-ive us 1""ir:ts 

as to the nature of tbe lexical itE!T:S t~;2t cO".lld tc:}~e 

the place of the filler v,·orcs -t!-:e ~;ey' s. T}iere is 

no r, eed to rr!enti on tl12.t if the poe;:-; is 1.1 sed in such 

a manner, it is full of pote'ltia1 cor clcs=roo~\ c.iscc:ssio!1. 

1. He may start our an2.11:sis by listing t:-~e ~ey' s 

that are used in sucstantive f·rediciOtion. '1:-·e listing 

is as follows 

seydik . --- ( 1. 1) 

§ey olunmaz ( 1. 3 ) 

bi§evim (1. 13 2nd 15) 
'-

bi§ey~ir (1. 14) 

cevirn 
- "-

(1.16) 
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The linguistic description of the itecns listed alcove 

is as follows : 

bi§eyim 

ceyim 

-' I I " , , , :;ey T -YdI (au"!:lllc.r-y postell tlC s'.J.ff1x 

denoting past) f I-kl (first person pl'c'ra~ 

SUffix) 

olcal,) f I-Inl (reflexive s'uf:ix) f /-':':,::./ 

(negative suffix) f I-zl (aorist s'c:C:"ix 

after negative s~ffix) 

in~lec·l'on-l ~Ur~l'~) _ l,..,. c. __.J.. _ ",," 

t\at occurs ~ostl~ after s~tsta~~iv€s) 

, , -' ) 
lnflectlo~21 SUfIl~: 

that the sey's can only be re~12cEd ty s~tsta!:tivals 
~ 

vthich is parallel to its usage in daily lC-.!l,;:-uc:;e. 

2. A listing of the re,"a ining §ey' s used in t:.e poe;T, is 

extracted beloW : 

,?ey1en (1.2 and 3) 

( I,. 4) 



~eyle 

§eye 

"eysiz 

§eyim 
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(used twice on line 5 and once on line 7) 

(1. 6) 

(1. 7) 

(1. 8) 

(1. 9) 

(1. 10 and 11) 

(1. 12) 

The linguistic description of t~e itE~S listed above 

§evlen 

s:eyi 

:cey 

seyle 

~eysiz 

§eyim 

sev of /-Y1/ (accusative su::"i·:) -'--

Sev (substantive use~ in t~1e llo~inal --" 
case) 

sev -I I-YIEI (cO~CO~,l~l\ie i·'::stclitic 
~ 

suffix) 

§ey of /-lE/ (dative su:fix) 

",ev of /-sIZ/ (privative s'clffix ) 
~ 

5ey of /-1m/ (first person possessive 

suffix) 

bi~ey (substantive used in the no~i~a~ive 

case) 

f;ey -I I-I[[./ (first person si!'.;'"111ar 

possessive sTEfi:.;) of /-'0.::;/ (cathe 
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The morphological study of the linguistic exrressior!s 

cited On the preceding page again re'oeals .j.~}"2at tl-;e ~ ey' s 
..::.-----""-

can only be replaced by substantivals. 

~'illat is intended to be achieved in itecls 1 and 2 above 

is only to specify the general sy~tactic class of words 

t1-1a t can best J:,e sUbsti tuted for ?~y used in the poe:11. 

A-s mentioned above, our study discloses t1:ct :iey is used 

exclusively to be replaced by "ords that belo~g to t'he 

general syntactic class of s"0.cst.ar,ti va Is. 

too general a picture. In orc:er not to ::a11 i:;to tr2t:-'s, 

\>te should try to narrow the bor~ers of li-,e syntectic Clcd~,S 

and try to learn more about the natgre o~ tl~e vor~s 

that can take t],e place of the ;:;-:evl S 
---'-

dimension into our study. "It is that of lexical co~esion. 

3. A study on lexical co},e5ion is c:::-'.;.cial ::or t":e 

u;1derstanding of tl1e poe..-:l in its entirety. If t'be :;':Ev'S 
~ 

are replaced by other \I,-oras bE':Core studylng tbe le::-:ical 

cohesion in the poem, the res'.11t \,'ould be urlE.2tis':actory. 

they ,,-ant to use. they s]-,ould };eep in ;r,'ind that their 

verSi01'1 should be parallel to t:-,e oricin=.l o~e at t1-:e 

.... .....~-.,.·c~ O+-l",ler",~~ c._e. t-_,_'e cn:-(~-,c..r.<li.T;c; tOlle of le'vel o:r: COE~:-;..::....,;;'. ......L - "-

the poer!'. '\\Tould be "nol1sense". 
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The starting point ,,,'Quld be an atteo,pt to ,;roup the 

}ey's tl,at most likely seem to refer to the s,a,cce 

,1in"uistic item. After establis1:ing t},e se;ca,-,tic cores, 

that is to say the sey· s t!"1at r'lost Jil:elv see::; to r0:er 
..,;:.:...,...= .. 

to the same linguistic item, it is easy to trace various 

other semantic connections that are eit'-;er dirEctEd 

into or out of tloe core. This approach ',:o'ellc'. in t]-,e 

final stooge, bring to surface the lexical cO}'_2sion be-t"l';een 

the §ey's used in the poem. 

i) The exact rEpetion of the i~eylen's in lines 2 and 3, 

v:hich is a foregrou:-.tded paradi~;-:~2tic re~,,;larity, o1:.1i~'es 

us to put a question mark nG):t to t:-ie:n ar:d i..eke an 

investi;ation in their i;-;;Jnediate Environ:~ ent. 

reveals that there is a ser~'12ntic cOL:-:ecti on }:'c:t\';e2n L::e 

lines on ,,-hich they appear 

1vi arr.ada"t lk ;;;e,-len (1. 2) ... . - ~- .;--=--=-= 
siliyorsunuz ~eylen ~ey olun~az (1. 3) 

The third line is given as an extra in::or:"'2.tion \,·}-;icn 

cannot be serr,antically ciscon~ected :1'0:11 t:·~(: s;.-cond line. 

It is the word Eiliyorsunuz (1.3) t~at ~~kes one feel 

that 1":e s;-,ould refer to t:1e ;:recedinc; line in oreer to hc:ve 

"a. better Understanding. Af-er establisbing the se~~antic 
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link betKeen the hiO lines, 2n evaluation of tl-je fact 

that the ;;e1'len's h2ve both tl'je sarr,e form 2nd the 

same function ma),es one think that tr',ey should be 

S(~':lio.ntically connected to each othC?r. 

The ezact repetition of the ti,O ~eylen' s 2nd t ' ,e establis;ced 

semantic connection between tl,em serve to be one of tl:e 

se:nantic cores in the poem which is lin.l·;.:ed to ot:ier 

linguistic expressions in the environJ:Jent. 

One of t11e links is betKeen the ~. ev}e;l' s and the c;'E,· .. ;-i k ( 1. ---,--- -" ---~==--
"mat determines the link is the Se'~'c. '-~t i c u!':i ty in n,e 

first two lines as the outcOGe of the repetitio~ of the 

and arkadastlk (1 2) for t~e ~e~-l'~)'C lir.l. ~.·pt1:een • •• • "c. .. c ' .,,,- _ • 

ar..d f;.evl en 1 s. 
-~-'---

yet another se:r,antic link that does not escape one's 

notice is betl'~een the ;:,eylen 2nd ?ey on the t~:ird li!le. 

t ' Id' t-ken l'nto -o-cl'~e~·tl'on 'ne~nre S'-1hs+-l'+-Ut:' ina" ,,..,, a sno" ne Co • • L .,_ c '.c. _ __ _ " . I\ ... l _, 1.04 __ 

a v.~ord :or §ey,' a;:art fro:-:1 the se:-:·:ar~tic relation betFeen 

1) . 
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§eylen and ~.ey. is the presence of the aorist suffix 

/-z/ in the auxiliary verb olu;)maz ,;hich could be equeted 

with the function of the continuative participle suffix 

/-Iyor/ in Biliyorsunuz that [;',a.":e the line 

Biliyorsunuz :;cylen §ey olun;::c.z 

E·ound like a proverb. 

l:,fter un1vinding the gramcnatical and lexical cohesion 

between the iCey' s on the fi.rst three li"l2s. Cne can 

draw a sernantic link betv;een t~;e ,.,rord talEbEy.~~e!'l (1.1) 

and §eyi bitirince (1.4) very c~5ily. 

on the fifth line cannot be separated 

t"i\"O ce\,1 S 
-'-~ 

thi s set of 

lexical cohesion because the fifth li"e is a contir:ua'oioa 

of the fourth one : 

Een §eyi J:itirince l.eabem (1. 4) 

~ey dedi ~ey Fartisine £ir6im (1.5) 

Although v;e notice that _~..§L is repected t\\ice on t~·:e 

fifth line, their appearance on different sy·,tcctic 

slots does not give ,,'ay to confusion. 

ii) There is foregrounaed lexical co1-~esion bet\<:een the 

cepitilized .C:eyle (1.6) and ~ (1.7). It is the co;)text 
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t}at determines the SB0antic link betweel1 tl1e t\:o 

zaten ~eyle evle~ritirn ( 1. 6) 

sey §eye giCe1im dedi ;ittik (1.7) 

~'7hat gives us a hi!1t as to the nature of t;-;e · ... 'ora t1-.2.t f",c-V 

take t:-.e ,_,place of C'-e-,,"le on line 6 is t1""le choice of t~:e ----
verb evlenrli§tim that follows it. This specific \'er~ 

requir~s its object to have t:~e c02co~itive postclitic 

/-Y13/ attacLeo to it a"o requires its object to _c_ve 

It is 

the juxtaposition of tte object 2no tl-:e sub ject 

in (1.7) are t~e same. 

( 1. 6) 

and 

and a~ot~er co!~nectjorl is bet~00]1 

~ey :2ye 9i~elim 6edi ~ittik (1.7) 

( 1. ?) 
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1-,hat primarily gives us hints as to the nature of the 

word that can take the place of ~eyiffi (1.9) is the 

choice of the verbs 016u and buyliduler after the 

presentation of evlenrci",tim on line 6. It is a2ain tl1e 
---"---

cl10ice of t:J:-,e verbs on lines 7 and 8 t;12t give us h in t s 

for the choice of the words that can be s'~bstituted for 

,lfeye (1. 7) and §eysiz (1. 8). 

iii) 'The exact repetion of t],e bi ~2y' S on 1iL2s 10 ar.d 

11 is another foregrouno.ed p2raci9;;·atic re:;>Jlc-,rity 

that urge us to investigate whet'-er tl,e se,c.antic reI". :'.on 

bet~Teen these lexical itE::Lis is tig~""\t or not. rr~-:e 1ir.25 

on "hich they appear are : 

Doktor sende bi~ey var di:-or fin~6i (1.10) 

Their appearance in exactly the sa~. e syntectic 5·lot in 

the li:les that e:;::.hibit pc.rtial s~·L::'Gct.ic :)aral1elis,T 

makes us think that there should also be ~e~a~!tic 

connection betv:een the t\;o. It is noticed t~at t~e 

first pc.rt of line 11 is just a confir:r,ation of '::,at 

is stated on line 10. Tl~ere:ore, t1-:e proDctility of t:leir 

being referred to the sa~e linzuistic item is very ~i£~. 
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Tlle lexical cohesion beU,'een tl,e bi, ev' s 'C,aV as "'ell 

be extended over the lexical item ,ccyir"e on line 12 

}:imse ookun2:-:iaZ benim §eyir;,e (1.12) 

Although a c),ange in the structure of t',e ,·;ora is 

immediately r.!oticed, this change Goes ~10t 1"!2ve t~'e potential 

to disconnect the sere,antic CO'ler-(.nce be'C\·;e'2n the li!C2s :0, 

11 and 12. 

iv) The ex.oct repetition 

~Unki ben bi ?eyir:1 (1.13) 

...... 
( 1. 15 ) 

that e~±i~it partial rarallelis~ in sy~t~~:. 

li;ht of lin~uistic evidence, ~e ~2\P - " 

on lines 13 and 15 are Gost likely the ~2:;~e or ~re ,cry 

closely connected. 

on line 16. 

these ite:ns we s~~ould evalL.i.ate 
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c;:linki ben bi§eyirn ( 1. 13) 

Eer§ey de bi§eydir arna( 1.14) 

Een ba§ka bi§eyim (1. 15) 

Een :;:,eyim ( 1. 16) 

Although \\"e have co:ne up "''"ith four di~:ere,1t groups 

of :;eyt s centered arourld very t i;;],t 11' J,:1i t t e:i s ec:a:-lt ic 

cores, "'~e should not leave Q',1r :::::tudy at t~:c.t 1:.(-C2USe 

we know that these groups are :1ot in isolatio:1, but are 

very closely cO:-l:'1ectea to eacl1 other. ~;t tLis l:,ei;::t '\:e 

should mat\:e a ch2.nge at t!-:e J.c:vel of o-..lr study 

and try to investigate K11at establiS~es t1~,e 0E::-:sral 

the ~e1't s. 

4. ~~t the mo~ent we detach ourselves :ro::-l tl-:.e St"Ll:5y 

on ::;ey' 5, ,{hat ir.lInediately .striLes our atte-;tio!1 is _ .. _-
the prEsence of the first person II I" i[1 al:~.cst e\'E-ry 

line of the poem. j'J~1 listiL£ of U-:e le;--ic21 itE:~~~s l!"l 

y,rhich the first person is present is cS :0:"2.0i-:5 : 

First person sin~Jlar pro~o~n 

15 end 16. 

First person si~£ular p~E~icate inflectic:~al 

suffix: /-YI:::! gir~irri 1.5 ev 2. er ... ~'~i :: t i:r, 1. 6 

bL:;eyi:n 1. 13 eCOO 15 
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Nominal inflectio:oal suffix: I-dEl locati've 

se:ode 1.10 (refers to the first person); 

beiloe 1.11 

The presence of. the first person is also refl£~ctEd 

in the use of t'-le first person plural p-o:lOun 

~. 1 1 d . . .::lZ . ,an the fJ.rst pErson r1ural :.::.r2C1Cc.t.e 

gittik 1.7, dondUk 1.8 • 

It is interesting to see that the careful reader easily 

manoeuvres among the netKork of C:::::Y's present i:;. Ec.C~1 

line of the poem. It is for sure the rerfect CD~~CSlon 

in the poem that helps the read0r not to lose his t~ack. 

but it should not be forg.Qtter1 t";iat. co}-,;;:sion is L:,e 

of SEll s. 

2.4.2 Questions to sti:',1u12te CJass :.i8CUE~io:! 

1. can yOU give a linguistic description of the su~fi:·:es 

attac':ed to cEY's ? 

\'7hat is the ;:eneral syntactic clc.ss of tile :::~-:·t s "';. 
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2. Do you think that tr,e "l':::' s are uSed fn:cely, or 

is there cohesion bet,,'een tl-,em ? 

Can you base your ans,,'er to t:,e abo\'e question 

on ling"uistic evioe:-::ce ? 

Try to group the SE,'s t],at C'ost likely see~l 

to refer to the same li~guistic item. s~ch 

connections can be establis11ed vie na:y call t}-;em 

semantic cores either out of or into -",·:-.ic!;. o-=;-;er 

less tight se~antic connections can be traced.) 

Do yoU think there is a tisht Ee~,antic co~~pction 

bet;:een the ",ev~en' s on linf"s 2 and 3 ~' 

3 to the ~ey]en's on lines 2 211d 3 ? 

from the tightly -.-'--

(sey's on lines 4 and 5) :;;',y co )'0'.1 e:.tec:5 "::e 
--" 

lexical col,esion over t]:e li:',es 4 2,':5 5 " 

1.--' ~, e 1 fr·o~,1. li:-Je 4 
be ll't"l·e~ to talevEVl-:en en .!-_r, --J:or..... _____ " __ 

vre skip ~o li~e 5 t·e;:2.use t1:ese 

a singl~ sentence) 

~ t s c=n vo" attrib~te to t~e .:..ea ure ...- .1. '-I. 
le::ical 

(cor,:si,-"'er the verb _evl£:r_).~_i::-:.c_' ,i:7i item ;:::,eyle ? .... -

that £0110"'13.) 
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Is there any semantic cor.~lection bel..,een 

the bi§eyim's on lines 10 and II? \:)cat 

makes you think so ? 

Can you fUrtl,er extend the lexical co'cesion 

between the bi~eyimt 5 over tlJe bi~,eycir on line 

14 and sevim on line 16 ? . 

3. Is t],ere any foregrounded regularity in t;,e poem? 

line of the poem .) 

person "I" is present ? 

4. ;\Dat is t}-;e function of t~e su::ix I-ist/ in 

CEYIST (the title of t],e ~'oe.-:c) 

5. please substit~te ot~er vor~s ~or t~e c=Y's 

used throu;!hout tJ:e poe:n a!'1d re'h'rite tl:e poer.-l. 
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6. Below you will find a copy of this ~C)em fiJled 

level. Please read it carefully ano r::2ke a criticism 

of it. 

Eiz taleceyken zekiydik 

iyi arkada~tlk z0kavla 
-.-~-

Ben faklilteyi bitirince tab~m 

zaten ~urucus~vla evlen~i~ti~ 

::,eker ~o2r·~,a ;;iccli:11 5cdi QittiJ: -----

Iki yavrtJ.m old·~ b·;j_}<5d~ler 

2)oktor sende bi anorf-:2::"lik \.1ar ciyor ~i~-ci 

pen penim 
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2.5 TREN SES± 

l Garibim l 

2 

3 

l~e bir gUzel var avutacak scr:lli:,-,li 

F.l ?ehirc:e, 

4 

5 Eir tren sesi duyr:',2ya gcreyim 

6 h:i gozlim, 

7 Iki ~e§me. 

Drhan Vcli (1. p.153) 

2.5.1 An Analytical Guide for U,e ':"cacJ.er 

deviance. Therefore ,·:e 51:a11 start O"..tr a!":alysis ',.,-j t~ a 

study on the foregrounce~ re;~uJ.oritics. 

1. The absence of an overt pE:rso~al or I=~o~)s2~si\'e r:-o~-:o·.J..t"1 

is a re;rularity in tIlE poem Y.;l:;iC!l is dirc-ctly li:::~:ed to 

the oaradiJtr,atic re;ularitv in the e,:c1"5i\'8 '''5e 0:: t'1e 
~ J.. - -

first person singu12r suffix /-YI':T'./ and t!-.,e :irst person 

singular possessive suffix /- Irr./. Let us ~ake a list 

of the words that have eit~er t~e personal or the pC2SeS5i\'e 

suffix :-



Go.ribim 

gcireyim 
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(1. 1) 

(1. 2) 

(1. 5) 

(1. 6) 

On the ::irst line of t~~e poe.-:-t \{e are p:cCSE::'-.t':c:d ",-it};. t~'e 

vrord Garibim t~lat ca!1 =urt;~,er be diviceo. ieta t'.,,·o 
, 

morp1le:Yes : that of garip-and ei t},er /- Im/ t>.'E r<)~'~E'ssi.ve 

SUffi,:, or i-'{lmi t1-,e personal su:e:eix. 

solely on this v,Tord, that is to E.2)" out of cor::tc~;tJ \\'e 

on tlle ytord. 

given above woul~ serve to c]ari~y the 2~:~i~~ity. 

'The second vord on o-"r li st is Sea:-- ,:.>-!:! (1. 2) . 

, 
I-Im/ that follo"YI's the root ';c~1Ul :irst 0.: all b(;C2,"-1Se 

the vowel that prece~es the :i~21 co~sc:~~nt in t~e root 
I 

is deleted ",rhe11 tlle possessive s-Jffix /-I-:l~/ lS ottc.c~-_ed 

to the root. 

that irn~ediately helps us to be cGrtain as to t~E 5J::ix 

is t1:e presence of tt·e accuss~tive s-Jffix /-~"I/ t-;c::t 
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follows the possessive suffix. The graco:1,ar Goes not 

allow the acc'1ssati\le sUffix to fo11(,\.; the perso;lal 

sUffix on predicates. 

The next ''lOrd on the list trat :ollo"'s QCC:l_~c.U is ~ ,~": r (C.-v im 
=------"'--

(1.5). It is t 1,is time the personal succix /-Y1m/ th2t is 

attached to the auxiliary of the CO:'iPOU~:l cOrlstruct':on 

du"\,rr::aya goreyim. Gcreyim, fUnctio!1in;r as tl-;e 2uy ilie:ry 

of the verb duymaya, can be divi:3e:l into ger (root) 

r /-YE/ (optative participle s'J.::':ix) r /-YIr./( :irst 

person personal suffix). T11e verb t1'}at ccrries t>e 

meaning is dur~aya. It is r~ade up of the verb root 

duy r I-mEl (ne;ative suffix) I I-':EI (o;:tative partici;=le 

suffix). The auxiliary of the compo".1nd \icrb iE~p:Jses 

it. 

GCZUJll (1.6). the last i,'ord on o'J.r 

a part of the idiom 

(1. 6) 

( 1. 7) 

, ; c::: "'" 
---~'-, is 

, 
, t ss "- -" \'e suf:ix 1-1~11 Hoat It is the flrs person pc ~~~-' 

£01101'''8 the root goz. 
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suffix attached to the vord £2r i;:> (1. 1) is :-_ot t],e 

first person po~sessive suffix but t1-:.e first r.:'srson 

predicate suffix since it ~1as becG ... e c10ar that 

"\1hatever is said in the pae.a refers to tl-.,e first person 

presented on line 1. 

2. T}le poet's recurrent "..lse of t1-.:e L-.. c~e:inite article 

bir is another paradigr:1atic re0ularity that i; '-.'E':::iately 

attracts the attention of t:1e rc.:.c0Gf'S : 

bir £Uzel 

bir tanldlk ~~1~e 

bir tren sEsi 

(1. 2) 

( 1.";) 

(1. 5) 

that sir is given as a part of a ::?, t~-:e co>:~ti~.:..:c-:ts 

of "'''2~ich are di fferent in Eae}l C25e 

1:::ir gi.5.zel 

no,"",,) 1.2 

b ' t "I re're bir tc.!' __ J..- (verb root) J; ~r 2111 ... 1.'::' '. .. 1 : 

posseSSIve s~~~ix) 
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The CO'1l"lwn factor in the three :;p's cited on the 

precec.ing page is tj-iat t'be head no-J,!;,s exc.l:~sively 

refer to either 11 hucoanl or I-huc-,anl third person 

singular entities given in general refere~ce in contr~8t 

to the first person intro':Juced to us O~ tJle first lir;e 

of the poem. 

3. Tbe repetition of iki on lilies 6 and 7 is 2r:ot:-ler 

with the rE'c-urrent use of tJle irJce~inite article tlr. 

Its use in the idio::-,atic ex,)ressi on : 

(Lc6 ) 

( 1. 7) 

"rhich also e.x,~ibits a pc.ral1elism in tLe SY'-.t2Cti.C 5',:,::,··,_~ctJ.re, 

serves both to consolidate a stron~' pos:tion to t:12 }:-:r's 

"I" in the POe.l1 taking us back to \'.~~':(::re -.,.:e sta.::-tC?d -to 

Garibim 

4. For a better understc..:-;dinQ" of t1-:e recurrer:.t u.se 0: t;-:e 

bir ' s "",;e should also exa~:'.ine t~'~e ~")c.rallel synt.actic 

structure 

(1. 4) 
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An iClmediate interpretation 0: t11e rE:t:>.=,tition of tl-:e 

indefinite article bir is civen in Ite~T: 2. -- - I-:f:?:r e ',,'e 

have the chance to study the bir's in t~e 0zrallel 

syntactic structure fro~ 

bir c::lizel (1. 2) 

(1. 4) 

inverted order of vtords, are parts of -,::--.'e J.,.l2rallcl 

of the correlative conj~nction ne ... I-e ceo 

of t~e indefinite article bir is t~~t t~-is ~?rtjcJ:ar 

'5 

use does not only foregro'..lnd 2:::-.eci ~ic o~~:,ject.~ of ~'2_~SO-':21 

indicates the abse~ce of s~ch objects. 

5. Fbregrounded lexical c~-:esion is also re~~il~p notic2E~le 

in the poe~ and cannot be easily ser~yate6 :ro:~ the 

fore~ro~~ded ara~satical co~~~sion. 
~ ~ 

in a \-7ay feeds back tl:,e ::irst J.i;~e 0: t:~,e poe:-::t 
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The lexica 1 cO;1esion is b,p_t1,"een ,- i H (1 1) ..7ar~ _0 I bir: ~Uzel (1. 2 

given in negative construction) l tre,"-~esi (title i'.nd 1.5) 

and the idiomatic expression iki gC:2!:!=~~i ce:ccc,e (11.6 

and 7). 

It is the parallel syntactic structures 0:-1 lines 2 "nd 4 

that fUnction as a bridge bet~een t~e ~egin~in9 and the 

e:-1d of the poem. It takes us ~ro~ Garibi~ on t~e ~irst 

line attibuting the feature /1 lo:l.E.li~-;e.ss/ to it an6 

IT!elancIcoly/. 

structures, contrihutes to t~e co~.s.jC:!:UctiOl-.l of :Le ~::~'C~~. 

parts is not well establis~ed. 
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2.5.2 Questions to stimulate Class Liscussion 

1. Identify t},e sUffix on Garibie,'. (1. 1). 

either predicate personal O~ :~os8essive ? 

or possessive? 

is added ? 

resi;-:-, 

vaktin ) 

can yOU ~ake any £Ens~~li2atio~s ? 

final eve, (co~son2nt - vo~el - C8~~Q':~Gt) s~'lJ2ble ? 

2. \"E~::' ':?· ..... ..,~':"_··-,c.·,,-c.. --- ---,"--

on line 5 with a si~~le vEr~ r 

in r::eaning ? 
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Can you find ot}ler cOTlpound verbs 'I.n:.i eh C.re 

conj"Jgated ,.;i th t1:e auxi li2ry ?j:·::-;--::e.L~ ? 

(Ex. : 

gormek i aclai''-'.3..'''-a c:o""r,,'c-I,.. "" "-' """~" ..... 

,"frat do yOU think: is the function of t 'ce co:,stant 

use of t~e indefinite article bir in t'~e r2e~ ? 

article bir 

can yOU give a liJlguistic ~escri~tio~ ~or t~e 

expression tc.lllCilK on line o4? ·:'-:c.t is t:"'2 

root of it? ~oes it :u~ction 28 2 ~Gr~ 

the last two lines ? 

roe:n ? 
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Concentrate on the negative syntactic str~cture 

on lines 2 and 4. l".re they connected to each 

other through sLC1ilari ty or cont:-2 st? FO,'- C:oes 

this fit into the broad interpretation of the 

poem ? 

6. l;'hat serr;antic features can you 2ssls'n t.o t:-e ,,;oro 

oaribim presented on the first lire 0: t.1:e r·Oe.~.1 

otl1er than the features yOU rc.e!',tione:3 in t'ce 

can you find in t1.1e POB-:1 to SlJ}-'L-'ort t~~'E: ~f22. t',-~r es 

Can yOU relate your interrretat.ion 0: le~,:ic21 

cohesion to that of ~ra::,:~·iat2.c2_1 cc~.(.'SiC.'l i:l t?ie 

poe.m ? 



The claim of the foregoing study is tr_2,t if poetry is 

properly incorporated to TFL pro~ra~~.GS as ~n aid, it 

competence of the stuoents. 

in poetry. There:ore, in t::e first part 0-: t>.is EtLi3y 

I atterr,pted to disc"Jss this specic:l u~~e 0: lc:-::..----.2..;:;C? 

with ern~~asis on tte funda~lental stvJ_l~tlC ~ri~ci?le 

of foregrOllnding and its relation to i_::~Er~r~t2tion ~l1d 

cohesion. 

for a linguistics-based analytic a~;ro~c!~ to ps~try ~or 

the use of the teacher in TFL cla5SSS. 

In the second part of t}je fore·;,:-oin9 ~t.j:;y, I C.ttl:_-.:~':::::>j 

be put to ,,",ork by the teac':er cor C)"S'O,"OClC" ::-'OJ', ,'ocs. 

part, it is expected :ro~ t~e tG2C~-€r to ~~2~'E r!oticed 

the importance of t~e lin~ui5tic2l1}~ ~or~:ro~~~ej 

of the poems. b -'-E-l'r,'C b',' ~'-.e e-.,~ 0-.- "L"',l'S TO Je ~ore ~~,-c. ~-, _ _ _ .'~ 



- 34 -

of the participle suffix /-lyor/, 'c',C? :cl'-'rcol suffix 

I-IEr/, the indefinite article lcir 2.>:d t1ce scc-"c"tic 

associations of the verb di:'le'ek for a~ intpr~ret~tion 

grapholo'Jical deviation and re~.·i~tc::r ~.ixinQ ~()r G.n 

understanding of the po~:n. ~~.c~e Jj~~~listic ~c~t~rES 

I-yol/, first person ~lural <:;: ,., - - I,~ - , . - -' /' / ..... v __ ._ ._ 

I-Im/, the indefinite article l:'ir c -:c. t"-.~ :-_e~.~1:_:'\'e 

construction ne •... ne (de) for an :'~t0r;~E~~t~C:1 o~ - Q 

poem. 

t " ' 1 "1' ~l -r1·;:;..!:·el,~ork ·.cro,~~'o='e::3. In. ?z:-xt 1 2:. 1".::3 c.;~~:.~_i.12:: fne ,loaD o~ c~ ~_ .... 

in ?art 2, t.e l:o·Jlc, tr-,2!1 ;:e ?;:·J.e t.o =~::"I"ect ~:-:e c-t~e·-:7:io:-:. 



es 

the lang-uage for inter pretatio~ 0: tr.e F02Y, s c-. -i jdo"'\'~',O:1 

1980. p.162). Throug-h such an 

teaching. The st·:.lcents, if ';:·J.ice.:S. proper ly by t~'_eir 

poetry s~lould be ir.corpo!':at.ed to ~ ="'L ~:ro;T~~·.:--"E's. 



AFPENDIX SOT,e SUggested Foe::-is 

page ll2 

Group I Poems t1~at illustr2te the use of ~articiple 

Suffixes 

Continuative participle suffix /-Ic'or/ 

Deniz kenarlna gidip 

Sen ne fena ~ocuksun 

Eskiler al1yoru.'!1 
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Eskiler verip mUE'ikiler aJ.l~~Oru.l1 

Bir de rak~ §i~esinje ballk olsam 

KAVRUK ±!-cIR (4) 

ya~,jn·..::.r ya\,l;ror Ear;:' 1~, te~'?-:o~ tcl.i;,(?, 

'[J·-.ti~!'l.e r_i.~Qe','.r.;'_',·er-_in 'l' 0-- C"-·.l-~n :::' ...... _ ":> ,.~ \;..- ~ i.. • ':"c ~,;;;,·_c,., 

si ir ",*c.ZlyorUm - -
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DJR\:ADAN ( 7 ) 

Geceleri glindlizlin 

Akla gelrnez sev iler cEyl3tU.. oruz 

Kedimizi k~pe~imizi 

J Z 1:: c:it i n::~e 

Sc..nCIK o~}alarlnca; 

At·la'Tll tr::nlt: a ZS In f 

Btl teller C'-;-':1 telleri, 
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ya bu camcaki Y:.adl!11ar ? 

EU mavi ~~~e§il flstanll. •• 

Geceleri de ayakta rrn Gu"urJ.ar boy: e ? 

ya §u P'2:;',:.:,ezar gc":', le~ 

OJ'Un da bir ',ikayesi ::'0'< ,:.u ? 

Kapall Car§l diyip de ge~rne 

Kapall Canll, 

Kaioall kutu. 

Or"::an Veli 

Aglasam se2imi 6~'·2.r ;"l~ 1:11Z, 

:< lsralcr 1I""oa; 

Dokunatilir iEiniz 

Gc':zya~l?"rl~:a, e12E2.'i:Jiz· e 

EilJ .. ~ez~~im ~2.rkllc.rln b"~ ~;:--.c;'2r s:::::c=-l, 

Eelirr:e~erinse ki~c:.ye~5:"iz o:c:'"< <":::lU 

Eir yer var bi 1 i.:-·c·ru'· ... 

Her §e~ .. i so:,:"le-',;ek r.",~~"~U!: 

Epiyce yak]a~:r:l§lT'". , d~ly".1yor·l::1~ I 

Or,"",,, Veli 
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ZU?FA (2) 

Hem tespih Eatarlm 

\;alan olursa 

Avareyim 2Yc .. re 

Oktay Rlf2.t 

Bir £lin ota 2~aca ~~ce~e 

ilirsiniz 

Eir gUn gelE'-cek 

Ei1.irsi~~iz 

Eilirsiniz de 

Eer C:'-;:.2.!7, de~icesine sev~211. 
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I LLU:3I O:'i (1) 

1'.rtlK ':UtUn kac~lnJ.ar cC\ze1 • - . , 

SU]J1 olrrnl§. 

Ben de r2.}:atlm. 
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Postclitic SUffix I-Y~I/ 

baSkaSlna verdiler - . 

Ke,:5i gitti, 

ismi ~ile kal~ 2~1 

tt;.....L·,_'.;irt"! 7:.,1:::'"--1t"1 p'ri c...;,; _ • __ '-....... , _ _" ... , 

Ayrlll.1.: olrr,csc'j'dl.. u 

Evka ftc.ki r-:E-:T:U r i yet L_" (E.n. 
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~iir y2z~a hastall(lm 

Eep ~,oyle havalarda nUksetti i 

Beni bu gi.!zel ':2.\'al2.r r'a Yetti 

Orlean Veli 

FiR EIS GEC3Si (2) 

Eir Kl§ gecesi geldi o~&~a 

Baf-:-~2.§ J,:urou ~~edire 

Ate~e baKt1 ocaktaki 

So~~a gitti geldi;i £ibi 

p,,;-,'j FT (6a) 

• 

Err. OF'G. GL.r~ 2r' e 



- 94 -

BElA:'I ASK (7) 

Her i§i:.i yoluna Iwy.c·.U~tu.."l 

Tc:.m ev bark 52-hil.:i olc:-ca~~ :';:'. ~,lra 

~Gdi gelmezse ne Z2.;',an £elir 

Eana 'uzur bir c.(.'ha 

Yendic.e bir de i§ bl}l;.u.itu:n 

Usteli};: 

F"ture p<:rticiple SUffi,: /-YECEk./ 

G-Li!1 do~madan, 

Deniz aa;-:,a be;:,bE'YczJ.~en t;;'1.~~2caksln yOla. 

KUrek.:.eri tutmanlrJ ~E.:-lveti a\'_l~J.2.rl:-;,ja f 

i~inde, ~ir i§ g~~~enin 3~2deti. 

Gi6eceksin ; 

Gideceksin lrlp]2rln qalk~ntlEl~6a. 

Ballklar <;"l.k.acak yOluna, '·,ar§lcl I 

sevi:ceceksin. 

A§larl silkele~ik<;"e, 

~eniz gelecek eli::e pUl pill • 

Ru~larl 8JStU~U v~kit m2rt~larln, 

r;:ayallJ.:lardaki fi,eZ2.rlc..rlnda, 
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Eirden, 

Eir klyamet,tir kopac~k ~~uk15rda. 

- . 
:~c:-r~ l!"'"!., 

Gelin alaylarl, teller, cu\,akJar, '~;O:-:::;;'~·;.::,3.Ji:..r r 1 ':! 

Heeeey ~ 

!\Je duruyorsun be at J<.en:ini (E.nize 

Geride bekleyenin ~,ar~i.l~t 21clr~~ a J 

yelke~ 01, kUre~ 01, C'~':en el, ~allk 01, sU 01 

Git gidebildi~in y~re. 

Ori:a:: Veli 

Ne ~\~a§.~,urdc.n kork-.a 11 

Ne 1:at.lraJar~;an 

sa~a~~attin ~~]~ret Aksal 
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Optative participle suffi~ ~-vE/ 

Uykularln cUmbasl 

Kafln bakallm 

yUri.i bakallm kamC;llarln gec£si;!c"le 

Ea di baln 11m 

YAV:JZ (2b) 

Bi dolu gtzleri ~av2da 

KU§lar ~eliyor J:u71ar denizi )-ar~ ,-2ra 

Oktay Rlfat 

ConoitiorEl Fartici: le S'~ffi>: /--'E/ 

~;a]'3lle'l1izde 

se:1i bu J::2.:Jar sevf.'.ezdi:r,. 

Fakc.t eger sen 

Biz1~',le beraber 

Kaydlrak oyna~a~lnl ti}8eydin 

seni :'a'-_a <;,ok severdicn. 
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Sen kuruQusun zaman 

Biz de in~a llah 

Ba~ka mahalleye tc~ln: .1§ ol.1rUL • 

Orh2!1 VEli 

iSEELE (2b) 

Denize b2J::sam 

A§,aca baksam 

peJd ya iskele 

Group II }i isce l1a :leo-J.S 

Inde:inite Article bir 

(jIliN (2a) 

Bir <;:acc Sil:i boylU 

sir bardak Kadar sarlydl 

Oktav F.lfc.t 
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ErR Me: KUS (4) 

Pencerenin ~nUnde dopdolu bir arsa , 

Gizlen.mi~ giti ort2~~ln~a ){enti:! t 

Ta;nir1-Jonel(:=r vardl. sa~:ll. so11u , 

rayc~ ,,- , ak.asya 

Eir yerleri bozulmu:;; aracalar gelir , 

Elleri belinde kad~nlar ve ustalar 

S 1- • • onra .0~r meSCl t, bir kilise 

ote::'e bulut lar, 

se~e~iyordum iyi 

Plural su~fix /-lEr/ 

Gel benim can~' ~n iC;i, gel yan~~a 
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~al£il.lara gctUreyLrn ~eni, 

Gel, 

Gel benim altln di:;'lim ; 

}1antar topuklum, hobstilim, gel, 

Orl-:2.n \leli 

BlIYFJU-:L1K (6a) 

KoyUnlar ke~iler ve kO~lar icin 

BU barl.§ var ya, tu 1:arl§ 

cep~ec3eK.il€':r ic;;:in 0 }:2cc:r b2rl§ 

can yUcel 

SFE>:KS (7) 

Gc:Vte bulutlar uc:;ar 

Kavaklar solur s2z1ar 

GU1~]er uykuda ge~er 

I\asabaoe:k.i yc.71ar 

Erir ev ler g:"ne:;:te 

Carnl sap"'-'l.§ kUlren_gi 

Bilgelikler 5 u s u §ta 

Konu§an Sfenks sa:lki 
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Di~< inutive Suffixes /--cI!-:/ a.nd /-cE§Iz/ 

o n,avi gcoz1U ':ir :'evdi. 

~innaClk bir kadln sEvdi. 

K ' , 1" k'" ~Clnln naya 1 ~lnnaClr ~lr evdi 1 

ba~~esinde 2~rulii 

cr;-an 1:--ir eV. 

Eir dev gibi sevi~rorcu dev. 

"'Ie elleri oyle biiyL~k i~ler i~in 

yapaffiazdl yaplslnl 

ba~~esinde etruliiii 

2~an €Vln. 

o rr,cvi gozlii bir devdi. 

~:in~aClk bir kadln EEVdi. 

ve "elyeda !" r:3eyip mc.vi gciz IU :.:-,e\'e, 
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gird.i zeng"in bir ct:.cer:in }:ol:.ma 

ba~~~esinde €~ruliii 

dey gibi sev:~c.lara rr:ezar !:ile 012.:::2Z s 

aean ev 

yard1n be canca£Zl~ 

j1e~ yak sen gibi gUzel 

Slnlfsal ecelinden 

C~n yUcel 
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Negative Word De~il and ::egative suffix /-SE/ 

D:s';iL (1) 

KaSl1, nasll size der~imi : 

Bir 5ert ki yUrekler cClSl, 

Bir c'ert ), i du§r"'!Q!'l ba§1:12 . 
GO:1lil yarasl cese:.n ..• 

De;i1 

Bir dert .":i .•• 

YAU;I2UK sriRI (1) 

}~asll korku verir s0ssizliK i~}s&~a 

NaSll ko§ar aynalara, 

Orhan Ve1i 
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KUe:: GiFt (2b) 

KU§ gibi u~arlm yollarda 

r:ol1.l:.ia tak~nC3 }:.:arl:-:--.l. 

, . 
IC;l.~"c1en gel si rl"li 6inle:-:;el1 

Feline atarlm elimi 

Cennet taamlndan lezzetlidir 

OzUlse.rn gonlUmU alsa 

1:ar2.rn olall be.ri 

sir sabah vakti yaz~lm b~ 5iiri 

O}:t2.y Pli"at 

S·J.~Tl· y / ~'I/ ___ . -", 

l ·- 1 1 ak u"~I-e ~\1 ~-C"...:!:;"""e'''' ...... 1· 'ez~'~ \c.y00 r:~ r~ ::;, '1 d. ..... '~u.~ ,1 __ ..l.- -'- ...... 

5011 So at imde rr:i UyanC·l~. Uy~:·o.cc.n, 
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D".lraU beni olili:';e goturen kerVCin. 

Eski §ark1 soylerliyor rUzgSrda. 

DUydu::--i ki sevmeyi bilen ,::·udaklaro.a 

sevgilirn •.• Ellerime c:O.\<:Un2r2}~tan •• 

IS1:"naz rnl acaba elJeric'oe karl ? 

A~ ! Ne olur ]:UtUn gEl1e~ler '~at8ad2n 

Eir tUrkU 5.a.::a s0y~_eyeyi~ tu yeroe. 

Or: 2.n. 'le1i 

}:E:y1:anen in O!1Dn den 

:,:e oiye ge<;:eyi'11 ?. 
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TE':EZZUH (1) 

ECyle gece yarls1nc1an ~::onra 

Ne ciye l§lk yancr :Ju da~ evince? 

Ne yaparlar acaba i<;;erc~eJ,iler ? 

Belf:i 0, >elki lou •• 

Konu§urlarsa ne ko~u§urlar ? 

1-~u]-,arebeden mi, vergiler:5e:1 IT'.i ? 

Efendi gazete okur i 

Onu da ya~~azlar belki de. 

Ki~.dlir, 

He yaptJ:klarl. 

Eenim de mi cU§Uncelerim olac2.ktl. 

Ben de mi bcyle Uykusuz KalacC'.ktlm. 

C;;ok sev::Jigim s2.latayl biJ.e 

Ben boyle mi olacaktlC", ? 
1 .:-, 
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Co:npound Verbs 

.'.YRILIS (1) 

Eaka kall.rl.m giden ge:r:inin ardlndan j 

Atamc.m kendimi c'enize, dUnya gUzel i 

Serde erkeklik var, agll.yarnam. 

Or;,an veli 

KU"UktU,1'. I kUt;rUcUktUm , 

Oltayl. attl.m denize ; 

pir li§U~Uverdi ba11klas 

Denizi gordUm. 

Bir ut;rurtma yaptlm, telli ~uvakll 

Kuyrugu ebem r:u§af ~ reng i:1c:e 

sir salJ.Verdim g6Kyi3.zline 

GokyUzlinli gC::rdU:n_ 

E!,-~yudUm, i§siz kaldl!r. f 2;:: kalclm ; 

Fara kaZarC'2.K gereKti , 

Girdim ins~nlarln it;ri:e, 

Insanlarl gordUm. 
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Ne yardan ge~erim, ne." serden 

Ne deniz 1erden, ne 90kyUzUnden ac,a 

Oyrnu§, c.iyorum; z2\1alll ~airin 

Gori.5.p gc;recegi_ 

Qr':an veli 

Bir §arkl icat etsem 

Gece gUr,dUz sc'ylec,e:n 

Da§lara -~enizlere kar§l 

Bir §2rkl icat etsem 

sade hazin de olsa olur 

pir §arkl icat etsem 

pelki dinleyen bu}unUr 

Eir §arkl icat etsa~i 

Bir §arkl icat etse';' 

Ee:r. soylese.'Tl he::: gitsen 

Oktay Rl:at 

... 
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,_'"Er;u·,.e".>LC">n \'e ~7~ -:: ,....!, t -. .." - C ..... ~LJJ1:.t:.'r: -en 

J!JT:a mernurivetin ve ~varelinin 
~. ~ 

Bir arada 01:"-:281 irj{~n81Z 

Idlo~atic Expressions 

Eenirn yg,rim iki cir2;c:- 0,ir c;:ekirdej~ 

Eoppa [;]. J!oppa' 

Kadeh Jurar 

t,~arkall. <;:anta 

Eenim y~rim alafranga 

Oktay Rl.fat 
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GE:{C; KIZ (2a) 

yai?l on altlya baSlrlCa 

DUl bir K.arlnln 

Ipsiz oQlUnu sevdi 

yemeden i<.;:meden l<esildi 

Bir slk1ntl b5~rlinde bir daral~a 

V2racal< da oglana 

Ba§l gage erecel< 

~,e ot ne ocal< 

Oktay F:lfat 

Correlative conjunctions ne 

tem 

"~V""K (1) _ .... ~,.l _ ,- .. \. 

Avu<;larl kanlm12 c101u , 

Car"lS1Z uyuyan insan k2rde§im 

Ne aClrll bi liyorum , 

I\'e gUnahln1 • 

Or113n'Veli 

ne (ee) 
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DtDISIK (6a) 

Ba§ka tUrlli bir§ey ben~m istedi~im, 

Ne agaca Yenzer, ne 1:uluta. renzer ; 

Buras~ gibi ce:il gidecegim rr.e .leket, 

Denisi ayr1 deniz, ~avaSl ayrl ~'ava; 

Kerce gorduklerim, nerde 0 }:eklediCi-n JUz, 

Rengi ba§ka, tadl ba§ka. 

Can Yucel 

SEVDA PEcoir,DE (7) 

Eiliyor.Pm. guzelsin 

A.ma ne tarll(hm 

I\e gordum 

sabahattin Kudret Aksal 

GCRth·:U (4) 

;;a§Hd~:TI, cU.,c,uzdu gcrunu, 

Canslz bir ka~ldln UstEnde giti, 

Ard~ yok, ne purtuk, ne '01'1""", 

Agac;: degi1 mi 'ou, duvar, yaQnn-<r de';iil mi ? 

Ters yUz et tim, bC'.§a§a~:l getiroim, 
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E1i:n1e dokundum sonra, bi1!C.iyorum )<;i, 

Hen ya:;~yordumf hero ya~2m~yor~~U::l, 

ye§i1 gibi, dikey gibi, ses gibi. 

Heli~·, CevGet Ancay 
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