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INTRODUCTION 

TAN 1S a less tha~ two-yeat-old daily newspaper that has been 

Number One in terms of sales since the day it appeared - over 

700.000 copi~s. The-first reaction to an academic inquiry 1n

to TAN cenlered around the question, "but why?"-, implying 

that TAN publishes big SP1CY photographs in color and 

fabricates "scandalous" news and sells at the significant 

price of 20 TL - whereas daily newspapers are 50 TL and sex

and-scandal weeklies are 70 TL. The point of interest, however, 

was not why it sells, but, rather, what "of _culture" was 

being sold and bought, which might also provide ~n answer 

not-so-obvious for the question "why". 

All this was pr10r to a preliminary tracing of TAN for a fixed 

period. This period was simultaneously backed up with readings 

on various approaches to social and cultural formation. At 

this stage, a curious analogy seemed to appear between the 

fuzzy properties of the object of study and the definition of 

popular (rnase, common, marginal, etc.) culture: Namely, the 

difficulty of locating TAN i.~ printed mass media and the 

difficulty of "defining popular culture in relation to culture 

(proper, gener~l, dominant, etc.). The question "What is 

being sold?"was·the~ somewhat reformulated: If salability 

can be taken as an index of popularity, what were these popular 

items, or what were these cultuial items that were being popu

larized, and on what bases was the selection and organization 

made? 

For an exploratcry study, TAN was segmented into there: a 

cultural artifact (a format, a genre), a content (the story, 

the argument) and a mode of expression, yielding the below 

impressions ~' 

1- If we can call a daily newspaper a "~en:::e", TAN was not 



exactly a newspaper 1n terms of its format: It contained a 

sports page, an economics corner, a lonely hearts column, 

lottery, classified ad's, etc., but the conventional front 

page was removed to the third page and all this was 

curiously ~rapRedup in an envelope in color: local 

(front page) and international (back page) "news" accompanied 

by erotic photographs of ambigious origin and credibility. 

2- As for the "content" of this cur10US wrapping (a mixture 

of clippings from international and local· magazine and 

police items, it seemed), Woman appeared to be in the 

leading role. However, it did not look exactly like a sex

and-violence theme, nor could the woman be readily identified 

as a sexual object, "a commodity". 

3- Finally, the mode of expression, both written and visual, 

did not look exactly like a reporting of facts, a 

journaJi3tic cor cern with the validity and reliability 

with reference to an "outside reality". Nor did it claim to 

be totally ficeitious where it would be understood that all 

events and actors were i~~ginaiy. Rather, in a playful 

manner, there was an implication that some were fabricated 

while other·s were·. "for real". 

Hence arouse the questions: If this is an "agent for 

diSSemination of information and opinions" what is the basis 

of this information and opinions? Is this Woman displayed in 

plenitude an objecc of pleasure that is sold and bought on 

the market? Am I being told with reference to "facts" or is 

this a tale set to entertain - and mock - me? 

Or, maybe, the questions didn't rise at all: For, a limited 

questioning of TAN readers (spectators) revealed an attitude 

similar to the mischievous appro~ch of the ~aper itself. For 

the readers, TAN was FUN: they referred to it as the "family 



paper" or the "official paper", labels with connotations worth 

noting. 

Based on these impressions, it seemed that TAN can be 

approached-brac,keted- as a "text", a "narrative", in which 

the question, 'of "how it works" will be given priority over "what 

it means"(l). The internal articulation of the object df study, 

we hoped, will lead to the possibility of its effect (its 

use). hence the meaning(2). 

It was further expected that such an approach would also 

coincide with, on one hand, the definition of popular culture 

as a "concern with the nature of the effect" rather than with 

"the truth"(3), and on the other hand, the definition of a "text" 

as a symbolic act which offers an imaginary solution to a 

social contradiction: an alternative to reality(4}. 

The Designbf theSttidy 

The study consist~ of two parts. The first is a paradigmatic 

approach where the specifit~.of TAN is probed in the history 

of the Turkish press (Chapter I); through an evaluation of 

the available figures on the top-selling Turkish papers at 

present (Chapter"II)i and rhi-views of the producers of TAN 

(Chapter III). 

In the second part, TAN is appro~ched syntagm~tically, as a 

text (Chapter IV). Analytically segmented into context/story/ 

narration, there follows a brief discussion on the general 

daily newspaper as a context (Chapter V); and a description 

of the specifity of TAN in terms of its context (Chapter VI: 

The Restructuring of a Context). The restructuring is further 

operationalized at the level of the story and the narration 

after a hypothetical model for n~rrative analysis based on 

Barthes (Chapter VI: TAN Tale~). As a result of the 



restructuring of the context it was observed that the Sunday 

supplement rather than the newspaper proper had become the 

defining quality of TAN as·a newspaper. On the other hand, 

the narrative analysis yielded the result that TAN as a text, 

is structuraLly closer to tales rather than to news items. 

The next section 1S an attempt to examplify what TAN presents 

as "reality", 1n the form of a tale and serialized in a sample 

of 30 consecutive issues of TAN (Chapter VIII: The World of 

TAN). 

There follows a general discussion on the presentation of 

Fact as Fiction, 1n terms of its possible cultural implications. 



FOOTNOTES 

INTRODUCTION 

1. "Noone has been able to pose the problem of language except 
to the exrent that linguists and logicians have first 
eliminated meaning and the greatest force of language was 
only disc~vered once a work was viewed as a machine, 
producing certain effectsamenable to a certain use." 
(Deleuze-Guattari, Anti-Oedipus, p,109 in Jameson,F., 
The Political Unconsci~us, 1981, p.22). Jameson remarks 
that Deleuze and Guattari's proposal f~r such an anti
interpretive method (which they call schizo-analysis) can 
be considered as a new hermeneutic in its own right and 
that it is one of such "methods" offered by anti inter
pretive positions which include, i.e., '''archeology of 
k now 1 e d g e" and " p 0.1 it i cal t e c h n 010 g y n f the bod y" 
(Foucault); "grammatology" and "deconstruction" (Derrida) 
"symbolic exchange" (Baudrillard) and "sen!analyse" 
(Kristeva) (Jameson, Political Unconscious , p. 23) • 

2. " •.• The structure is not an essence outside the economic 
phenomena which comes and alters their aspect, forms and 
relations and which is effectiv~ on them as an abseht 
cause, absent b~cause it is outside them ••• The structure 
which is merely a specific combination of its peculiar 
elements is nothing outside its effects." (Althusser, 
Reading Capital, p.186-l89 in Jameson, Political Unconscious, 
p.25). 

3. Lowenthal,'Literattir~Poptila:rCtilture artd Society, 
Englewood Hills, 1961, in Barbu, "Popular Culture ... ", 
p.54. . 

4. Rather thaQ limiting sociological work to showing how a 
given cultural artifact II re f1ects" its social background, 
Jameson 'suggests that cultural objects as "texts" be read 
~s "symbolic resolutions of real political and social 
contradictions •.• as acts whi •. ::h are .merelysymbo1ic, their 
:esolutions imaginary ••• (Jameson; Politi~~l 'Urtconscious, 
p. 79-81). Elsewhere, Barbu states that, "the significance 
of {popular} culture may be and often is a function of its 
capacity to express an alternative to reality, a compen
satory myth, to use an expression which Freud applies to 
folk tales in general (Barbu, "Popular C.ulture: A Socio
logical Approach" in Bigsby (ed.}Approach~S to Popular 
Culture, 1976, p.53). 
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THE BABIALi PRESS: A Historical Account-

When the first ne~spaper in Turkish, the state sponsored 

Chronicle of Events (Takvim-i Vakayi) was published in 

Istanbul in t83l as" a part of the westernizing reforms of 

Mahmud II, there were already several papers in French 

circulating in lzmir. The Chronicle itself was also printed 

in French and in several minority languages as well: Arabic, 

Persian, Armenian and Greek. The second T~rkish newspaper, 

Register of News (Ceride-i Havadis) owned by a certain Mr. 

~illiam Churchill appeared in 1840 under the sponsorship of 

the Ottoman State. However, there is an i~clination to 

commence the history of Turkish journalism wjth The Inter

preter of Affairs (Tercliman~1 Ahval, 1860) and The Image of 

Ideas (Tasvir-i Efkar, 1862), both privately owned by Agah 

Efendi and Sinasi, lithe founders of Turkish journalism". 

This attempt to detach Turkish journalism from the state and 

the foreigners seems quite futile: On one hand, the writers 

in Mr.Churchill's paper include names who have been very 

influential and active in the formation of iournalism in 

Turkey, such as Eblizziya Te~!ik and Ahmet Rasim. On the other 

hand, both Agah Efendi and Sinasi have studies abroad (in 

Paris) on stat"e scho.larships and have earned their livings 

as civil servant~ ev~n durin~' the periods they published 

their priva~e papers(l). 

So, whatever the exact date, Turkish journalism was funda

mentally an undertaking of the civil servants in the middle 

of the nineteen century, wrien European journalism already had 

a two centuries old history. The significance of the under

taking is twofold: the 200-year lag compared to European 

journali)m and the problemutique of the civil servants 

st~uggling against the state for power and autonomy. 

The conSC10usness of a historical lag, rooted in an 



evolutionary conception of a single, universal history and ~n 

the comparison with the existing European model has always 

been the main pre,?ccupation of the Turkish "intellectuals"(2) 

the second bei~g the oscillation between standing for the 

state and ag~inst_the state. The specifity of the Turkish 

journalist i~ that in his attempt to unite with the people 

against the state through mass communications, to form a 

"pUblic" for himself(3), he shares the same authoritarian 

conception of "the people" with the state: a mass "to be 

educated" and addressed ~n a simplified discourse, other than 

that of the official. 

Mahmud II, ~n a note he sent to Esat Efendi, an official 

annalist assigned to publish the Chronicle o~jered him to 

write in a style understandable by the "masses"and to 

translate expressions such as "tevsen" (untamed animal) 

"<;etr-i gerdune" (parasoled chariot?) into Turkish before publication(4). 

Forty years later, Ahmet Mithat Efendi, a protegee of Mithat 

Paga, writing in Rasiret shares the same concerns with the 

Sultan in his struggle to r~~ch his "public": 

IICan' we call a language understood by one 
man in. every hundred thousand a national 
language {millet lisan~}? Isn't there a 
language our people use? Let's make that 
o~r national -language ••• We say, "In the 
auspices and endeavours of our incessantly 
progress-inclined state". Now, coulqn't 
we simply say: "With the efforts and 
support of our state to further progress"?(5). 

It ~s no coincidence that Turkish,journalism is known basi

cally as The Bab~ali Press-denoting straight- forwardly the 

administrative and political center. Furthermore, it may 

be a sign of the sensitivity of the literati involved in 

journalism that Gazette rather than Journal is the word used 
~-.---

for newspapers since journalism (jurnalcilik) is the name of 



the "profession" of the Palace informers 1.n particular the 

famous "network of spies ll of Abdlilhamid II. 

Ahmet Mithat Efendi's efforts of vulgarization (the Turkish 

phrase for which is, "stepping down to the people": halka 1.n

mek) and his, 'emphasis on the educative role of the press 

(periodicals are "travelling schools" for him) is furthered 

by Ahmet Rasim who suggests that rather than opening up 

Colleges of Journalism, to start "courses 'on' newspaper 

reading" 1.n all schools. (Incidentally, such experimental 

courses have actually been started in the US, Denmark, 

Switzerland, etc. around 1955) (6). 

So these politicized newspapers, used 1.n the struggle against 

the state i.e., for bringing about a constitutLonal administration, under 

the metaphor of ita school" were doomed to be short-lived thanks to the 

institution of state censorship. On the other hand. journalism in Turkey 

of the period was a part-time job S1.nce all those involved almost 

exclusively were at the same time civil servants, politicians, ideologues, 

teachers. novelists, poets- a fact which also contributed to the erratic 

lives of these papers. 

The institutiorialization of press censorship is almost as old 

as journalism itself: In l85i: when there were only two 

papers in circulation, the Criminal Law already contained a 

phrase prohibiting the publication of pornographic illustra

tions(7). The Press Regulations of 1864 is ye~ another measure 

against possible future threats as examplified in the European 

model, when there were only four Turkish papers in circulation 

throughout the Empire. So, from the very beginning closing 

down of papers and exiling of journalists became routine forms 

of hindrance. That's how counter-measures became equally routine 

quite early in Turkish journalism:T~nin (1908) which is 

consistently closed down, a~pear~ asSenin, Cenin, Renin, the 

very next day(8). Muhbir is closed down and Ali Suavi exiled 



to Kastamonu 1n May 1867. He escapes to ~ondon and 1n the 

August of the same year Muhbir is in circulation in London 

as the first Turkish newsp~per published abroad(9). 

As for the readers of newspapers, they too are well instructed 

to read betw~en the lines quite early, as implied by a talimat 

during Abdlilhamit's reign(lO). Statement 4 of the talimat 

which itself is prohibited for publication in newspapers reads 

as follows: 

"4- That there should be no blanks left in 
the articles published since these empty 
spaces may .induce certain suspicions 
(mal suppositions) and may muddle ~he 
mind"(ll) . 

Serialization of literary or scientific articles is another 

"yasak" mention·ed 1n the same talimat: The expression "to be 

continued" is not to be used. Humour, on the other hand is 

one of the very few areas that curiously escapes censorship as 

early as 1877(12). 

There are quite a number of "assasinated journalists" (i.e. 

Ali Suavi, Ha~an Feh~i, Ahmet Samim, Hasan Tahsin)(13). They 

are all politically. active, westernized "intellectuals" and 

the i r mar't yrdom is m'Jre in connec t ion wi th "saving the s tat e 

and/or the country" rather than in search of "facts". The 

flowering of the myth of the adventurous and dangerous life 

of the professional journalist seems to over~ap the 

"nationalization" efforts in Turkey. During the Armistice and 

the War of Independence followingWWI, the official bulletins 

published by the Anatolian Press Agency of the Government-in

Ankara reach Istanbul via the seamen by various routes. The 

silent struggle of competing correspondents rowing for the 

anonymous b6ats anchored out in the harbour Qf Istanbul in the 

dark of the night and the bargaining over the bulletins for 



the rights of exclusivity is a picaresque description of the 

heroic fight for "facts"(14). 

The foundation of the Republic does not seem to change much the direction 

of the development of-journalism in Turkey, except for the introduction of 

the "facilities" of the Latin alphabet that backs up the "new" official 

language as reflected in the names of the paper~, i.e., The Nation (Ulus, 

1920), The Republic (Cumhutiyet, 1924). Visually and linguistically 

seperated from their Ottoman heritage, these papers are still state-initiated, 

official and seriously involved in "educating the masses". Incidentally, the 

name of one of these papers is TAN (Dawn). It enters the press world unde·r 

the sponsorship of the st~te-owned i~ Bankas1 1n 1935, directed by A.N.Kara

can, the future founder of the present'Milliyet. The paper is in deficit 

from the very beginning and AtatUrk orders A.E.Yalman. (the future founder 

of Vatan) to take over and "start as an indt-'pendent paper so that there will 

be some objective criticism in the country"(15). Re does so, 1n a partner

ship with R.L.DordUncU and 7..Sertel. The student demonstrations that 

culminated in the destruction of the offices and "the biggest 

rotary press in Turkey" of the "leftist" TAN known as "The TAN 

Incident" (4th Dec., 19~5)"was "arranged" by the single party 

(CRP) of the period against .the p~ecipitating DP struggling for 

a multiparty system(16). At the time, TAN had just started a 

new venture GorU~ler', "a per~odical of ideas", involving names 
.-

such as C.Bayar,· A.Menderes, F.KoprUlU, as well as N.Berkes, 

B.Boran and,P.Boratav. 

1950 which marks the victory of the DP is "th~ economization 

of the political" from the point of view of journalism as well. 

Freedom of the Press continues to t.e on the agenda since 

press censorship that DP fought against as an opposition party 

is now but an instrument of the DP in power. During the 

marshall law period following the incidents of 6-7 September 

in 1955, press prohibitions ~over all contexts that might 

possibly "provoke the masses"(li): 



It ~s yasak to publish photographs of people waiting in 

bread-lines since this ~s news on scarcity, poverty, etc. 

It is yasak to publish any writings or opinions to the 

effect that the d~monstraeions were organized by any group 

other than the communists. 

It ~s yasak to describe ~n detail "excit:ing murder news". 

It ~s yasak to publish pictures of naked women that might 

"excite the people" ~n the magazine pages of newspapers(18). 

Recurrent white spaces on the front pages due to last-minute 

censorship mark the last years of the DP regi~e. 

For the Turkish intellectuals the significance of 1950 for 

journalism is the profit-mindedness and the aim of high 

circulation at all costs that gets settled in Bab~ali, this 

time with a 50-year lag compared to the English model: 

"The high circulat"ing papers that address 
large masses have given precedence to 
the princi~le of.akirtg the pedple their 
subject of.discussien (halk~konu edinmek) 
over that of occupying themselves ~ith 
ideas that peopl~ought to appropriate 
(halka benim~etilecek fikirler)(19). 

liTo step down to the people", " tq fight in the name of a 

cause with his pen" are still the metaphors used by the 

journalists in their struggle to find a place to "coil up in" 

as intellectuals in the network of mass communications(20). 

"Freedom of press is a cause that will be defended not by 

newspapers that are turning into economically managed enter

p r i s e s, but by the j 0 urn ali s t s t.h ems e 1 v e s " ( 2 1) • 

The Association of PreLS Announcements instituted ~n the '60's 



to regulate the distribution of official notices to papers 

was widely protested by the major papers as yet another form 

of state intervention. On the other hand, the very 

institutionalization underlines the newly forming additional 

function of fournalism as it is entering the service of the 

private sectdr: a medium for advertisement of items for sale; 

a substantial means for profit that will shape the mental 

picture of a newspaper. The Press Moral Code, an attempt for 

further autonomy through auto-control also dates back to the 

sixties. The Press Honor Board that was to supervise the Code 

however, has not been sufficiently succesfull to carry out th£ 

system and "unfo-rtunately" dissolved throughout the years(22). 

Finally, the television joins the Turkish mass media network 

in the sixties. Together with the state owned radio system 

dating back to the thirties, broadcasting is reorganized under 

the Code of TRT (Turkish Radio Television), a state monopoly 

controlling the broad castings of the 3-channel radio and 

single channel television networks. Hence the press is the 

only form of mass madia for the private sector to indulge 

~n. 

"M 1 II'" S· f . " ass cuture, oC"~ety 0 c:onsumpt~on become the key 

concepts that c~lti~ism of j~~rnalism focuses on in the 

seventies(2~). People ~o longer read papers but look at them. 

The advertising power of new industries, of entertainment, 

sports and tourism(24) dictate both the form and the content 

of papers. To win over new readers, papers become media for 

lotteries giving out all sorLs of items to their winning 

readers, from washing liquids to trucks. 

Technically, ~n terms of printing, page make-up, colorfulness, 

the high circulating papers of Bab~ali can compete on a 

world-wide basis(25). As for the "quality of the news" however, 

biased, false, exaggurated reporting becomes· quite common(26). 



Even though the percentage of literacy has r1sen form 33,6 % 

(1950) to 48,7 % (1965)(27) (a potential increase of millions 

of new readers), ~ommenting on journalism, the Turkish 

intellectuais ~eem to agree that it is no longer possible to 

rejoice in tlie fac-tthat more people will read news-

papers (28) • 

At a glance then, TAN would seem to be the ideal-type of the 

Turkish papers that shouldn't be read with its low price, high 

circulation. fleshy pictures and the triviality of the events 

in its headlines. 



FOOTNOTES 

The Bab1ali Press 

1. Topuz, 100 'Soruda Bas1n Tarihi, (1973), p.lO-18. 

2. Just a fiw suggestive recent titles: 1950's: Mfimtaz Tur
han: Where are we in Westernization? 1960's: Niyazi Ber
kes: Why are we faltering for the last 200 years? all the 
way down to Ffisun Erbulak: Why was I late? (a novel) 
(1974) . 

3. Mardin,S. "Ayd1nlar ve tilgener", Toplum ve Bilim (1984). 

4. Topuz, 100 Soruda .•• , p.7. 

5. Basiret, 5 June 1872, 1n Topuz, 100 Soruda .•. , p.82. My 
translation. 

6 0 Topuz, 100 Soruda ... , p.116. 

7 . Topuz, 100 Soruda .•. , p.43. 

8. Topu z, 100 Soruda, p.l03. 

9 . Topuz, 100 Soruda ... , p.38. 

10. Topuz, 100 So r.uda ... , p.6l. 
/ 

11. Senyap1l1 complains about the divergence from the 
"principle of objective reporting in newspapers" in 
1970's, saying that "now the modern reader is required 
to read in between the li,nes as well" Senyap1l1, "1970'
lerin BaS1nda SaY1larla tUrk Bas1nl", Amme idaresi Dergi
~. (1971), p.l09. 

12. Topuz, 100 Soruda .•• , p.57. 

13. Topuz, 100 Soruda ... , p.llO. 

14. M.S.Capanoglu, BaS1n Tarihine Dair Bilgiler ve Hat1ralar, 
istanbul, 1962. in Topuz,lOO Soruda ..• , p.149. 

15. A.E.Yalman, G6rdfiklerim, Gecirdiklerim, istanbul, 1971, 
cilt III, p.119 in Topuz, 100 So.:-uda .•• , p.156. 

16. Tekin Erer, Bas1nda Kavgalar, in Topuz, 100 Soruda. ", 
p.169. 

17. Topuz, 100 Soruda ...• p.205. 



18. Topuz, 100 Soruda ... , p.195-196. 

19. Senyap~l~, "1970'lerin Ba§~nda ••. ", p.73. The italics are 
m~ne. 

20. Mardin,S., ilAyd~n1ar ve U1gener", Toplum ve Bi1im, (1984) 
p. 12 . 

21. Topuz, .100 Soruda •.• , p.258. 

22. Topuz, 100 Soruda •.• , p.235. 

23. Senyap~l~, "1970'lerin Ba§~nda ••. " p.·75.-78. , 

24. Topuz, 100 Soruda ••• , p.256. 

25. Topuz, 100 Soruda ••• , p.251. 

26. Topuz, 100 Soruda· ••• , p.257. 

27. Senyap~ll.. "1970'lerin ba§1nda ••. " p.64. , 
28,. Senyap1.11.. "1970'lerin ba§~nda .•• " p.114. , 



THE NINE DAILIES OF BABIALI: An Evaluation of the Available 
Figures(l) 

TAN is one of the Istanbul-based, nationally distributed, 

nine top-selting Rapers. The total sales of these nine is 

approx. 2,306,000 copies per day. The daily sales of the 

remaining 350 newspapers (20 more of which is published in 

Istanbul) total up to approx. 500,000. 

TAN lS the number-one paper In terms of sales in Turkey 

presently with a circulation close to 800,000 copies, closel~ 

followed by Hlirriyet. Hlirriyet has been the uncontestable top 

selling paper for over fifteen years - until the appearance 

of TAN in May 1983. That is, if we leave aside short periods 

fluctuation, i.e. an lIattackll of a former, or the "appearance ll 

of a new daily covered by a wide advertising campaign (Ex. 

Glinaydln, December 1981 9 780,000 copies). Below are the 

figures for 1969 and 1984: 

NUMBER OF COPIES IN CIRCULATION 

August 1969(1 TL per copy) August 1984(20-50 TL per copy) 

Hlirriyet 656.370 Tan 693.441 

Sak1amba<; 2·29.734 :~ Hiirriyet 691.789 

Glinaydln 200.814 Milliyet 173.517 

Tercliman 17 8.·308 Glinaydln 163.918 

Milliyet 154.127 Terciiman 149.232 

Cumhuriyet 93.732 Glinel] 146.146 

Ak;;am 70.034 Posta 107.581 

Yeni istanbul 65.216 Cumhuriyet 90.938 

Son Havadis 41.374 Bulvar 82.195 

Organizing the available figures, we can construct some tables 

to get a clearer picture of the paradigm in which TAN appears. 

These will be with respect to percentage of sales, price, no. 

of pages, regional distribution, political affliation and 



finally percentage of space allocated to news and other 

sections in the papers. 

CATEGORIES IN TERMS OF TOTAL DAILY SALES (as of Aug.84) 

HIGH 
( ± 7 0 0 . 00 0 g r.o up) 

(%) 

TAN 
Hlirriyet 

TOTAL 

30,2 
30,1 

60,3 

MEDIUM 
(±200.000 copies) 

( %) 

Milliyet 
Glinayd1n 
Tercliman 
Gline~ 

7,5 
7,1 
6,5 
6,4 

28,5 

LOW 
(±100.000 copies) 

(%) 

Posta 
Cumhuriyet 
Bulvar 

4,5 
4,0 
3,6 

12,5, 

The figures indicate that of the 10 papers sold daily, 3 is 

TAN; 3 is Hlirriyet and the rest is divided amongst the 

rema1n1ng 7 papers. 

The results of a sales trend 1n a market research for news

paper advertisement covering the period of June-September 

1984, has been interpreted as follows: Hlirriyet· shows a steady 
/ 

increase in sales despite the general decrease in newspaper 

sales. The tr~nd for TAN, on' the other hand, is interpreted 

as the most steady sales graphic among the top-selling papers, 

implying a const~nt.~eadersh~? and the formation of an 

"addiction" (tiryaki1ik) in its readers(2). 

The fluctuations 1n the sales of the rest of these papers do 

not indicate any possibility of a "competitive leap" towards 

the top two. 

Another table can be constructed in terms of copy-pr1ces 

and the number of pages~ 



'Copy - PRICE/PERCENTAGE IN TOTAL SALES/NUMBER OF PAGES 

The 50 TL GROUP THE 30 TL GROUP THE 20 TL GROUP 

% % % 
Total No.of Total No of Total No of 
Sal~s Pages Sales Pages Sales Pages 

Hlirriyet 30,1 23,7 Glinayd1.n 7,1 19,9 TAN 30,1 8,0 

Milliyet 7,5 17,1 Bulvar 3,6 10,0 Posta 4,7 8,0 

Tercliman 6,5 13,7 

Gline!? 6,4 16,8 

Cumhuriyet 4,0 13,4 

The discrepancy between the copy-price and the number of 

pages is due to an or~anizational affliation between some of 

these papers: Bulvar 1.S a product of the Tercfjman-group and 

TAN and Posta belong to the Glinayd1.n group. 

The different copy pr1.ces of the top selling papers is quite 

a new phenomenon stemming from the search for new ways to 

affect the sales, another being selling more pages at the 

same price. When the top nine dailies were all being sold at 

1 TL (1970), the pr1.ce of paper was 2,eOO TL/ton. By June 

'84, the price of paper had risen to 175.500. TL. In other 

words, while the cos~ of its raw material multiplied by 63, 

the copy price of newspapers :~ose from 1 TL to 50 TL, the 

average increase in the sales approximating to 45 % in these 

15 years. H~wever, the "number of pages, although no data is 

available, we can infer, have by all means increased: The 

Turkish press, as opposed to its Western modeis, publishes 

its dailies seven days a week. There is no price difference 

for the weekends, as is the case for the Times (20 p) and the 

Sunday Times (50 p) or Le Figaro that sells at 13 f on 

Saturdays as opposed to its 4 f ~eek-day price(3). Further

more, Turkish papers give free supplements (magazine, 

encyclopedic leaflets, courses for school entrance, exams, 

·tc.) at least onse a week. This activity undoubtedly implies 



an 1ncrease 1n the expenditure of paper. As it appears then, 

the copy-price is far below the rate of increase in produc

tion costs. 

To survive hKS al~ays been an ultimate a1m in the Bab1ali: 

Involvement in the press is traditionally a matter of pres

tige-if not a duty- for the Turkish journalist rather than an 

economic enterprise. It is not a coincidence that when large 

capital or an entrepreneurial attitude enters the press, one 

of the first organizational steps is moving out of the 

Bab1ali whenever possible. Incidentally, all of the top-nine,. 

except for the Tercliman group are those that have remained in 

Bab1ali- at least territorially. 

Returning to our figures of copy-price and the number of 

pages, we can account for the discrepancy between the two, as 

a search for possible solutions to the major problem of pulling 

up the sales in a restricted market. One solution offered has 

been experimenting with other forms of publications: books, 

weeklies, etc. Another has been the allocation of a high 

percentage of space to commercial' adve~tisements: using the 

paper for a f~nction other than its primary. A third has been 

the introducti6n of lottery and install~aht sales on 

consumption items: selling t~~ paper to people who wish to buy 

something o~her than a newspaper, i.e., the hope of acquiring 

a TV set for free or on monthly payments. What the Tercliman 

and the Glinayd1n groups have attempted - a second paper to 

subsidize the primary - is yet another solution. 

Now, if we classify the initial nine papers upon this infor

mation, we get the below rearrangement: 



COpy PRICE / PERC ENTAGE IN TOTAL SALES/NUMBER OF PAGES 

% 
'Copy- Total 
Price Sales No of Pages 

The Tercliman ,Group (%) 
(Tercliman, Bulvarr 80 TL 10,1 23,7 (18,4) 

Glinayd~n Group 
(Glinayd~n, Tan, Posta) 70 TL 42,0 35,9 (27,4) 

Hlirriyet SO TL 30,1 23,7 (18,4) 

Milliyet SO TL 7 , S' 17 ,1 (13,0) 

Gline§ 50 TL 6,4 16,8 (12,7) 

Cumhuriyet SO TL 4,0 13,4 (10,2), 

(100,1) 

The discrepancy between the copy-pr~ce, percent of sales and 

paper used disappears, except for the case of Tercliman, 

stripping bare the intentions of Tercliman and Glinayd~n of 

selling at a higher price without losing ground in the 

proportion of total sales-Tercliman's being not too successful 

an attempt. 

What is significant here is .,that, if it weren't for the 8 pages 

of TAN, the rest of the Glinayd~n group (Glinaydul and Posta) would be 

selling 28 pages 'of "news" at a price of 50 TL and covering 12 % of the 
" 

total sales, whi~e Htrriyet i~ selling 29 pages at the same 

pr~ce and still cover~ng 30 % of the total sales. 

Another observation: The relation of Bulvar to its parent

paper Tercliman in terms of sales (3.6 % to 6.5 %) is as would 

be "proper" between a subsidiary and a primary. The same 

applies to Glinayd~n aJd its second subsidiary, Posta (7.1 % 

and 4.7 % respectively). Incidentally, Glinayd1n has coined even i 

a third subsidiary, 24 Saat, but to no avail: 24 Saat sells 

around 30,000-40,000 copiew. However, the relation of TAN 

to its parent-paper is outrageously out of order: 30,2 % to 

7 . 1 %. 



A breakage in terms of the % distributio~n of regional sales 

does not point out to any significant difference between the 

top-two: 

PERCE-NTAG~ OF REGIONAL SALES AS OF AUGUST 84 

. Istanbul Ankara tzmir The Ptov' inc: e s 

TAN 32,2 6,6 6,2 55,0 

Hurriyet 30,0 11,0 5., ° 54,0 

Gunayd~n 46,2 7,6 4,0 42,2 

Milliyet 40,8 12,1 4,6 42,5 

Tercuman 23,9 9,5 3,0 63,6 

Gune§ ld,4 11,6 4,4 42,6 

Posta 31,1 5,0 6·, ° 57,9 

Cumhuriyet 32,5 12,9 6,5 48,1 

Bulvar 36,5 6,3 6,0 51,2 

Average 33,3 9,1 5,2 52,4 

If we rearrange the distribution of regional sales according 

to the political affliation of the top-nine papers, we get 

the table below: 

POLITICAL AFFILIATION AND THE DISTRIBUTION OF REGIONAL SALES 

Political Affliation 

Left wing: 
Cumhuriyet 

Center: 
Hurriyet 
Gunayd~n 

Milliyet 
Gune§ 

Right wing: 
1'ercuman 

Un-political (magazine) 
Tan 
Posta 
Bulvar 

Average 

" 
% Total % 

Sales Istanbul 

~{4,0} 32,5 

{5l,2} 42,2 

{7,5} 23,9 

33,3 

33,3 

. % % .. .. % . 
Ankara tzmir Ptovinc.es 

12,9 6,5 48,1 

10,9 4,6 45,1 

9,5 3,0 63,6 

5,9 6,0 52,4 

9,1 5,2 52,4 



To note: Istanbul, the "capital", is de~finitely not a fervent 

buyer of Tercliman with its stand for religious morality. 

There seems to be ,a preference for the center papers over the 

left':"wing and ~.he un-political: the latter two representing 

the w~sterniz;ed pa.per.s, high-brow and popular respectively. 

Ankara, the ~olitical center, stands out as a significan~ 

buyer of Cu~htitiyet~ with it~ connotations of once being the 

official organ of the Halk F1rkas1 of the single-party period. 

Ankara the "serious", is definitely not a 'significant buyer 

of peripheral subsidiaries: the magazine papers. 

izmir, the ancien,~ commercial harbour town., doe'sn't seem to 

care much for the\'~~ight wiJ;lgTercliman nor for the center 

papers. There appears to be a preference for Cumhuriyet and 

the magazine papers. 

It 1S 1n the prOV1nces that Tercliman is victorious: The 

periphery doesn't care much for the center papers or for 

Cumhuriyet with its implications of the official and the 

western. On the other ~and, they are the be~t buyers of the 

magaz1ne papers-next toTerc~man.May we suggest then, that in 

the periphery the emergent rivals of Tercliman, art advocator 

of the traditional values, are these "frivilous", "transitory", 

"visual" papers that print "d~iversal human concerns" in 

flesh and color? 

As for TAN 1n particular, it st~s where it b~longs in this 

p6litical distribution: un-political and entertaining, but 

with a difference: It is responsible for 86 % of the sales' in 

its group. 

Our final construct will be the breakage of each paper 

according to the percentage of space allocated to particular 

items and sections: 



PERCENTAG~ OF SPACE ALLOCATED IN TERMS OF CONTENT * 
HURRiYET MiLLiYET GUNAYDIN TERCUMAN GUNES 

I 
T/\N POSTA CUMlnJR1YET BULVAR AVERAGE 

NEWS-OPINIONS 51.,) 39.0 50.9 44.8 54.2 44.7 48.2 60.8 54.1 49.8 
News 49.8 35.2 41.8 43.7 47.6 37.6 43.9 47.7 51.0 
Columns .. 9 4.2 .9 6.4 3.1 1.2 7.4 .7 
Reports, interviews 1.7 2.9 4.9 .2 3.2 3.0 1.1 5.7 2.4 

SPECIAL INTEREST 11.8 6.7 14.9 24.': 14.9 13.2 13 .9 2:l.2 10.5 14.4 
Arts: news, comment .4 .5 1;.3 .4 .3 6.3 
Sports: news, comment 11.8 5.7 13.6 -. 20.0 14.0 12.6 1.4 13.9 10.5 
Children's corner .6 .8 2.7 .3 12.5 
Religion (corner) .5 

GEN. ENTERTAINMENT 14.5 21.5 15.2 12.6 11.6 15.9 32.1 3.4 25.6 16.7 

Horoscope, personal 
column, advise 6.4 2.5 6.4 3.7 5.9 5.9 12.2 .2 5.9 
Puzzles, Quizes .6 .5 1.1 .2 .9 .4 1.7 1.4 .6 
Humour, cartoon 1.3 7.1 1.4 3.6 2.G 2.2 4.6 1.8 5.0 
Fotoroman, serial. 
cartoon 6.2 9.1 6.3 5.1 .9 6.6 13.6 14.1 
Serial. fiction 2.3 1.9 .8 

ADVERTISEHENT ·22.4 32.9 19.2 18.6 19.4 26.1 5.7 15.7 9.8 18.9 

Ad.proper 16.8 30.8 17.4 15.6 17.0 23.2 2.1 13.9 6.3 
S,·l [-:111. !LS 2.1 1.8 3.0 2.4 2.9 3.6 1.8 3.5 

* Figures 1984. as of August 

Source: Veri Ara~t~rma. Rek1am ~ozlim1eme1eri.Bli1teni, Ey11i1 1984. 



We read the figures as follows: 

Tercliman and Cumh~riyet rate highest on columns as would be 

expected from their ideological stands: a concern for the 

opinions of certai-nnames associated with the given political 

view of the paper, in opposition to the governing party. They 

are closely followed by Milliyet and Glines, which appear 1n 

the "center" of the political spectrum. 

On the other hand, one woul~ buyCumhuriyet for a broad 

coverage on arts, ,andGliti~yd1n for a coverage of sports. 

Posta seems to emphasize "children". As for general enter

tainment, Hlirriyet follows the un-political Pdsta and Bulvar 

with a high allocation to entertainment space. 

As for TAN, it appears quite different from its sales-rival 

Hlirriyet. Hlirriyet's news coverage is far below the average

whereas TAN is amongst the highest. In fact, one would be 

tempted to place Hlirriyet in the magazine-group according to 

this scale with its high standing in entertainment and 

advertisement space: a typiqll "m;ass media" trend: serving 

the "escape" function and telling people what to consume. 

Alternatively, one would be equally tempted to classify TAN 

as an "objective rt
, tI impart ial';' , " s e rio us" rep 0 r t e r of f act s • 

with its high coverage ,of news, lack of uopinion columns" and 

below &verage allocation of space to special interests and 

entertainment, had this percentage of cm2 allocation been the 

only criteria of structure. "News" which takes up 

approximately half the space in these papers, presents a 

curious picture: The magazine group stands ~ighest in 

allocation of space to news. The only explanation seems to 

lie in the fact that "picture-dailies" is the other name for 

such papers: "News space" is more visual than literal. Put 

differently, one would have to make some reservations before 

jUdging say Hlirriyet and its relation to "news" solely on the 



basis that it rates lowest (quantitatively) on news. Hence, 

with the reservatLon that quantitative breakage is not the 

only criterion, we shall nevertheless proceed onto breaking 

the news ~n terms of proportion of IInews-type ll
• Below is the 

table. 

DISTRIBUTION OF TYPE~ OF NEWS IN THE PROPORTION ALLOCATED TO 
NEWS ITEMS (%t 

NEWS-TYPE TAN Hlirriyet Milliyet Giinayd~n Tetciiman Giine~. ~ Cumhuriyet Bulvar Average 

Dom.pol., ec. 16.9 

For.pol., ec. 0.9 

Magazine 64. I 

Police 13.2 

Health 0.9 

Education 0.5 

Accident, 
Natural Disaster 2.8 

Tourism 0.2 

33.6 

9.0 

42.5 

6.0 

0.1 

2.6 

3.1 

0.3 

38.7 

10.6 

29.9 

3.4 

0.6 

8.7 

0.9 

O.S 

27.2 

13.2 

37.5 

8.0 

5.4 

2.3 

2.1 

2.2 

55.5 

10.2 

10.'0 

3.5 

1.7 

10.1 

1.0 

0.4 

29.3 12.6 

17.8 1.0 

35.9 71.9 

4.2 4.8 

4.8 3.6 

5.2 1.8 

1.0 1.8 

0.2 2.4 

58.8 

21.3 

5.7 

1.6 

1.0 

9.2 

0.8 

0.2 

31.7 

3.7 

46.0 

12.9 

2.5 

1.0 

1.2 

0.2 

33.5 

9.7 

37.1 

6.4 

2.5 

4.6 

1.6 

0.7 

Other 0.5 2.2 6.6 2.2 9.0 1.6 0.2 1.5 0.8 2.7 

*Figures as of August 1984. 
Source:Veri Ara~tHma, Rekl~m Cozurillerileleri Blilteni, Eyliil 1984. 

To note: Cumhuriye~'s specialty appears to be domestic and 

foreign economical and political news. Next to this so-called 

front page coverage, Cumhuriyet allocates a large space to 

education. 

. 
Terclimanpresents a very sim~tar picture except for a lack of 

concern with the foreign part of front page news. The high 

percentage in the "othe.r ll category may be interpreted as 

"news on religion" since religion is not included in the 

type-of-news breakage while» on the other hand, Tercliman ~s 

the only p~aper with a corner reserved tore 1 ig ion. 

As for the center papers, Milliyet closely follows the right 

and left wing papers: It ra~es third highest on front page 

neus and education. Glines and Glinayd~n are more keen on 

foreign rather than domestic news proper, and health rather 

than education. 



Hlirriyet appears to mark the norm 1n the~ allocation of space 

to foreign and domestic news proper as well as magazine and 

police news. It r~tes significantly low on education and 

health, strikingly high on accident and disaster. 

TAN appears " .i..n an altogether different light here as opposed 

to the table on sectional breakage. Here, TAN is obviously the 

number one reporter of magazine, deviance and disaster and 

least concerned with front page news, esp~cially foreign. A 

similar trend is observed in Posta and Bulvar, howe~er, 

compared to TAN, Posta allocates more (visual?) space to 

health and tourism and Bulvar to domestic economic and 

political news. 

As it appears then, 1n order to place TAN where it belongs, 

the magazine group, we are not to judge on the fact that it 

does not allocate to entertainment one third the space to 

reserves to "news", but on the fact that half of its news 1S 

magazine: which we assume to mean the curiosities of the show 

business, gossip o.n the private lives of stars, of "the rich" 

and "the popular". In sh~rt, .. all we can assume at this stage 

is that TAN consists of a brief touch on domestic front page 

news and lots bn popularities, deviance and disaster; natural 

and cultural. But th~ questi~h remains: Pd~ta andBtil~ar keep 

to their proper places as subsidiaries, and, much to the 
. -

grief of their parent-papers, by no means claim one-third of 

the total daily sales0f newspapers. What's special about 

TAN? 

It looks like this 1S as far as we can go with the available 

figures 1n locating TAN amongst the top nine dailies in 

Turkey. We shall next move into a more interesting story: How 

it all came about- as told by the producer of TAN himself. 



FOOTNOTES 

THE NINE DAILIES OF BABIALi 

1. The figures us~d- 1n this section are based on: 

Veri Ara&i1rma, Rek1am CHzUm1eme1eri BUlteni, Ey1U1 1984. 
Veri Ara&t1rma, Gazete Reklam1~ri Deg~rleridi~~~R~~dru, 

Haziran-Ey1U1 1984. 
_ Rapor, Ara&t1rma Gazetesi, Ey1U1 1984. 

Okay GHnensin, "Okumak ve A1mak",Cumhu-riyet, 19 November 
1984. 

Okay GHnensin, "Kitaba Sevgi", Cu~huriyet, 22 October 
1984. 

2. Veri Ara&t1rma, GazeteReklam1ar1D~lerleridir~e R~~dru, 
p. 13 . 

3. Rapor, p.17. 
/ 



THE PRODUCERS OF TAN: An Interview 

In the December 1984 issue of Bravo, a weekly magazine 

modelled after.the Playboy, Penthouse line of publications, 

there appear~d a lengthy interview with Rahmi Turan, the 

General Mana.ger of TAN. The focii of the interview were sex, 

morality and the success of TAN. Below are some excerpts from 

BRAVO, highlighting the views of the executive of TAN, which 

has also helped the shaping of the interview in December, 

1984 when Rahmi Turan was personally interviewed in a 

partially partioned small office in the single newsroom of 

the Gijnayd~n papers. The newsroom where close to 30 journalists 

are constantly at work, is modestly equipped and occup~es one 

whole flat in the Gijnayd~n Building in Bab~ali. The rest of 

the building consists of the administrative officeg, the 

advertising and distribution departments and the printing 

press is in the basement. The Managing Editor was very 

cooperative and putting aside the questionnaire, he gave a 

three-hour interview which turned into an informal talk 

frequently interrupted by the production in process of the 

next day's issue which fina~ty arrived fresh from the printing 

press. The interview that was tape-recorded follows below in 

full and verbatim-that is, as much as it could be retained ~n 

translation. 



Excerpts from the interview in BRAVO: 

Rahmi Turan, the Managing Editor of TAN is 45 years old, 

married with two 6hildren. He is among the few Turkish news

papermen wi~h 'an education in Journalism. He has started his 
-

career as a r:eporter in the daily paper Spor in 1957. He has 

worked Ak§am (1958-61; 1964-67), Yeni Sabah (1961-64) and 

Hlirriyet (1967-68). Since 1968 he is with the Glinayd1n group. 

RAHMi TURAN: "SEXUAL TOLERANCE HELPS DECREASE SEXUAL CRIME RATES" 

The two roads to success 

There are two roads to success 1n the Bab1ali press: 1) To 

model oneself after one or two existing papers and enter into 

direct rivalry with them to steal away their readers. That 1S 

difficult. They have years of accumulation behind them; 2) To 

find a lacuna in the spectnum of existing papers and struggle 

to get settled there. This is cheaper and easier. The 

difficulty is to find or to create that spa~e. It means 

brains. You have to be r~al creative, otherwise you might 

think you have found a lacuna, jump in, and hit the rocks. I 

totally agree with a~ important Bab1ali publisher who commented 

that TAN has proped, a potential of brand new readership 

instead of stealing away ~eaders from other papers and that 

this is a substantial s"ervice to the press in general ••• Our 

success was 1n a way accidental. Everything was planned 

beforehand but success depends on the right timing, which 1n 

turn depends on professional presentiment ••• 

TAN a pleasant paper 

TAN 1S a light-hearted, entertaining, enjoyable, undisturbing, 

pleasant (keyifli) paper. We intend to make people start the 

day with a smile. Everybody in the streets w~lks around 



sulking. We try to make them merry for ~t least 10 or 15 

minutes ... 

TAN ~s criticized on two grounds 

We are criti~ized on one hand for promoting immorality by 

publishing frank (ac~k saC1k) pictures and on the other for 

publishing trivialities as news. Now, I am a journalist who 

has worked ~n ~erious papers such as Aksa~ and Hlirriyet for 

years. I have actively directed Glinayd~n for 15 years. I hold 

a Press Honor Card and am on the Board of Directors in the 

Association of Journalists. One has to think twice if such a 

person is working for TAN. No, I don't think corruption of 

morality is a result of the pictures we publish in TAN. Had 

that been the case, morality would have been zero in England, 

in the US or 1n France. Far from it, morality is highest in 

these civilized countries. Alternatively, the countries where 

nakedness is considered immoral and banished, are either 

administered by the Shariat or totalitarian regimes •.• and 

these countries don't rate too high on the scale of 

civilization ..• There are ~~mits·, of course. These limits 

are determined by the customs, beliefs and traditions of the 

country in que~tion •. But customs change. History never flows 

back. GovernmentS may fall, ri~tural development continues ••• 

TAN has ent~red the village coffee house as well as the 

businessman's office, 24 % of its readers are women (10 % in 

other papers). It would be an insult to the Turkish woman to 

call TAN a pornographic publicat{on ••. The readers of TAN are 

between 25 to 40 years old (a much younger group compared to 

other papers). It has entered the home. Otherwise it is read 

on the way or ~n the office. TAN has two groups of readers: 

those who buy it as the only paper and those who buy it as 

the second paper. The readers in the second group range from 

the most conservative to the most liberal. 



The second criticism ~s that we publish mainly news concern~ng 

sexuality, the police and the court. While there are so many 

important issues of national interest, why make a headline of 

a womankidnapp'ed by three men in Taksim, they say. Of course, 

this is not (he mGst important issue, TAN wdrks outside the 

conventions of routine (s~radan) journalism. We leave these 

serious news to our collegues. TAN wants to be different. If 

people buy TAN, it is because they need it. We planned to be 

different. The important news are on page three. If people 

want to know what happened in the country or in the world, 

they can look it up on page three ••• We haven't copied any 

existing models. There are some similar publications outside 

of Turkey, but nothing exactly like TAN. Our job is to adapt. 

TAN does not fabricate news 

There are no fabricated (yalan) news ~n TAN. A few mistakes 

now and then maybe, but that happens ~n any paper. The source 

of the news is the police bulletins officially distributed to 

all departments concerned. What appears on our pages ~s one 

millionth of what is going QD in Turkey without exagguration. 

These news ~re distributed by the police daily and any paper 

who wants to can acquire a c~py. But our collegues usually 

throw way these ltems thinki~g they don't have any news-value. 

Whereas in rAN we sit ~own and think it out. We send out 

correspondents and learn the backgound, we have their pictures 

taken. We prefer the items involving pretty Of handsome 

people. It is our principle not to publish anything that will 

disturb or hurt the feelings of the readers ••• As for the 

foreign sources, our friends translate them, it is their fault 

if they make any mistakes in translation. Otherwise, our 

secretaries ornament the nice photos which arrive without any 

captions with pleasant write-ups, or adapt the news written 

in accordance with the conditions, say in England, to suit our 

own. These are mag~zine items, all papers do that, including 



the most ser~ous ••• It ~s interesting that we get criticized 

by the two extreme views: the most conservative and the 

intellectuals. Th~y have no civic courage so they feel 

obliged to say~ whenever ~n company, "That is no newspaper". 

On aesthetic·s 

Aesthetics is very important. We make sure no ugliness, no 

vulgarity enters the paper. Display of nakedness is not 

pornography ••• Personally, I think culture comes before 

physical looks. It is a must for someone to like you: a very. 

handsome man can be a brute at the same time. Women get tired 

of such men quite soon. Beauty of the mind is what counts. 

Coupled with physical beauty this is close to an ideal type. 

There is no golden rule for aesthetics in TAN. We choose what 

pleases us to look at. Since we work on a daily basis, 

scarcity of time and material hinders the aesthetics we mean 

to achieve. 



The Interview 

Q. Can you tell us how TAN came into being (in the context of 

the GlinaydLll group)? 

TAN LS our second paper, after GlinaydLn. It was first 

published on 23rd of May, 1983. The aim was to start a merry, 

pleasant paper that will help lighten the hardships and the 

worries of the day. Posta or 24 Saat were not around yet, but 

we had a few other publications, humour and fashion magazLnes 

mainly. It would subsidize GlinaydLn financially, we thought .. 

Daily papers were getting expensive, the buying capacity of 

the people was continually falling, a cheap paper will sell, 

it was said. Ten TL. That wasn't the real price of course. We 

covered the costs by keeping the advertisement campaign down. 

So instead of a large coverage on the radio, the TV, the press 

and the billboards, we put aside the money allocated to 

advertisement to be able to keep the copy price at 10 TL for 

a while. The result surpassed all of our expectations; its 

circulation rose up to a/million copies immediately. 

~. Was this the ~irculation of the very first issues? 

We started by pUblishing 470;boo copies, Ln accordance with 

the calculations of our friends. That wasn't my idea. I had 

said let's start with 600,000. We have a distribution service 

here. They interviewed all the newspaper distributors and 

stands in Turkey and came out with that figure. My suggestion 

of 600,000 copies was not 3ased on any scientific givens, it 

was a presentiment, let us say. But I didn't insist, thinking 

that return-copies might be costly for the company. The copies 

of the first issue were all sold out early in the morning 

We pulled up the circulation by 10-15,000 ~ach day. Paper LS 

an expenSLve commodity as you kn~w, paper printed for no good, 

and I am not counting in the ink, it is waste, so, carefully, 



we kept printing more and more until the~ machines could no 

longer cope with it: the circulation had reached one million 

fifty thousand co~ies. We weren't ready for it, my most 

optimistic gue~s being 600,000 copies, we had no choice but 

to raise the ·copy_price. One and a half months after the 

fir~t issue.""The return was 0,5 %. The million copies were 

all being sold." So we raised the price in order to pull the 

cir~ulation down. We started selling at 20 TL and the 

circulation naturally fell down to 690,000 at first, then it 

started to climb up again, now we print 850,000, sales are 

over 750,000, the return is 6 %, we rate lowest on returns. 

Q. How does TAN differ from Posta, or from 24 Saat? 

Posta came out 7-8 months after TAN. Posta 1S also a merry, 

pleasant paper. But TAN's approach to news is different. TAN 

approaches the news the way people wants it to. TAN g1ves 

what the people want. Entertaining, merry, somewhat funny 

(g1rg1r). Ah, this 1S the second type of paper (ikinci tlir 

vakas1) they said~ every~ody knows that, what counts is to be 

able to do it. Some papers ~!ied to model themselves after 

TAN, they faiied, they know it but when it comes to application, 

they fail. All" soccer players are on the field, but only one 

of them can hit the"~all jus~:the right way and it is a goal. 

They are al~· soccer players, but each in his own way (her yi

gidin bir yogurt yiyi$i vard1r). I think what is different 

about TAN is that it doesn't treat news too s~rious~y, but 

rather jokingly, a bit humourous. Its choice of events enables 

the paper to do that. But TAN is not a hUmour paper, not at 

all, just the approach to news. In my view, it wouldn't have 

reached such a circulation had it been a humour paper. Daily 

humorir doesn't sell. It has been tried. We, for example 

gathered the best humorists of Turkey in this company, let 

the n pub 1 ish a d ail y and it did n" t s ell, not for 1 0 TL eve n . 

Humour is something different, we mix humour with news and 



come out with something tasty. We kept the pr~ce low, it is 

an important factor but not sufficient. Some people buy TAN 

as the second paper, others, because they don't have the 

means, buy TAN only, since it is 20 TL. 

Q. Who exactly ~uys TAN? 

The percentage of women readers is 24 %. That I remember 

because it is surprisingly high. The age group of TAN readers 

is 20-45. The younger generation don't buy much. 48 % of the 

circulation is sold in the biggest three cities, 52 % in the 

provinces, like the rest of the papers. Some buy TAN to start 

the day in a happy mood, read it, smile, look at the n~ce 

pictures and put is aside, others buy it as a newspaper, to 

read. For those who buy TAN only, we publish our third page 

like a normal paper, all the news are there, in summary form, 

but they are all there, it is hard to guess the level of 

education of the TAN readers. Professors at the universities 

as well as prominent businessmen read TAN, but also the 

barely literate. It is read at theg~c~kdrtdu, at the military 

barracks. Anyway, if we/hadn't managed to recruit readers 

from all levels we couldn't possibly have reached such a 

circulation. A repre~entative cross section of the popUlation 

is a must for a high" circula{ion. Some papers address them

selves to a particular group. Their circulation is always low, 

this includes ideological papers too. A leftisJ paper has a 

fixed circulation because its readers are only the leftists, 

the same goes for the right w~ng papers. A few, say leftists, 

may buy a right-wing paper, just out of curiosity, but most 

of them don't because it makes them angry. Papers addressing 

both views double their circulation, that is, if they succeed 

to appeal .to both groups, To establish such an equilibrium 1S 

very difficult. Other papers are noncommittal and being so 

they pull up their curculations 'slighcly higher. In order for 

TAN to keep up its high circulation it has to address all 



groups. When we first came out, some aaid the circulation 

will fall eventually, but it hasn't, one and a half years 1S 

a considerable period in the life of a newspaper, after 

one and a half years we are even better off than we were 

in the beginning. _Sathe sales of TAN canriot be explained 

away as a temporary fancy of the reader. But there are 

other dangers awaiting TAN. TAN is not a team-paper, a 

cadre-paper. There are papers, you set up a team or build upon 

some other safe foundation and even if thi producers change, 

the newcomers can carryon just as before, because everything 

is normal, knowledge of normal journalism is sufficient to 

make it go. TAN is not structured so. TAN depends on one or 

two friends, a few people, I shouldn't say a few even, not 

even two, it depends on a very limited number of people. Let 

us say that two people are responsible for the particularity, 

the flavor of the paper. Of course, there are lo~s of people 

working for TAN. They perform their duties as normal journalists: 

They are successful in that too. We allocated a part of the 

Glinayd1n team to work for TAN when we first started. They were 

working for Glitiayd1n, now they are working for TAN. There 1S 

no difference in the concep~~on, ·in the quality of the team. 

But there is ~ difference between Glinayd1n and TAN. Glitiayd1n 

is more ser10us, more solemn. 

Q. Does the language used by TAN contribute for its difference? 

No, it 1S not the language, it is the point of view. Our 

friends who work for TAN are professional journalists. A 

professional can do anything. They can work for a serious 

paper as well as for this. TAN is accused of not being serious. 

If you ask me, I consider TAN very serious. I don't mean 

serious in the sense of sulking, frowning all the time. TAN 

is serious because it has chosen an aim and it moves in all 

seriousness towards that aim, regardless of the various 

pressures and the increasing criticisms. 



Q. What exactly is TAN's aim? 

High circulation. TAN moves in a straight line, no detours, 

no concessibns. TAN will publish the same sort of news every 

day, insistingly. _They say, the people wiil grow tired of it, 

they say people will stop buying, if they do we'll think about 

it then. As long as it goes well, there is no sense 1n 

changing direction. But if we sense anything, we will have to 

turn the wheel. This is our job. We have no pretentions any

way. We don't claim to be the best paper in Turkey, we just 

say we are the best-selling paper, only that. There 1S no suSh 

a paper throughout the world. We are unique. 

Q. What is special about Hlirriyet the second highest selling 
paper after TAN? 

It addresses to all kinds of people. And another thing~ 

Hlirriyet is strong en news reporting (habercilik), the 

strongest in Turkey. It is our rival now, but that doesn't 

stop me from admitting this fact. It is the most successful 

paper on news r~porting_because it spends a lot of money for 

new s, the 0 the r s don It. New s' 1 san ex pen s i vee 0 mm 0 d it y. I tis 

not something you can easily get. Hlirriyet sacrificies a lot 

for news, it giv.es the best news in the quickest possible way. 

That's the difference betweertHlirriyet and the rest. Maybe it 

covers the same news for 25 days out of a month but for 5 days 

it gives better news, its reader 1S confident irtHlirriyet. 

Q. Can publications such asM~rh~ba,H~ft~ Sanu be considered 1n 
a relationship of rivalry with TAN? 

Not at all, because they publish different things. Maybe a 

few of the uews resemble, but on the whole they are 

publications of another type. They are based on news on stars, 

they have chosen that. TAN publishes news on stars, but police 

news, court news, political and economical news as well. TAN 



plays on all strings, there are serialized cartoons, foto-ro

man occasionally a criticism on social issues. TAN is totally 

different. 

Q. Was there a group .ofreaders you particul~rly aimed at when 
you first planned TAN? 

We thought: the economical situation of the country 1S not 

too b~ight, it is a period of hardships, eh, the political 

situation couldn't be called promising either. People were 

depressed due to external pressures daily: you opened up a 

paper and there it was: Europeans cornered us, the US imposed 

an embargo, Reagan clips down the credits, if Germany refuses 

to help such and such will happen, if the US doesn't g1ve us 

any more wheat we'll starve to death ••• That was the general 

picture. Depressing, hopeless. The economic pressures of 

everyday life on the other hand ••. The workers, the employees 

could hardly make the ends meet. We thought a distressing 

paper wouldn't sell under such distressing conditions. The 

circulation tables pointed in the same direction: there was 

a considerable decrease in the rates. What to do? First of 

all, it had to be a cheap paper. Secondly, it had to be a 

pleasing paper-, but of some service to the country while 

being pleasant. Now.- there ig:a discussion going on as to 

whether ~hat we publish is of any good for the country. I 

think it is: Others diiagree. I respect different views. 

Hereis why I think it is useful: A lot of things happen in 

our country, they have been happening for yeats, but noone 

knew about them because they never made it to the papers~ or 

they were only mentioned superficially. Other papers published 

our sort of news only when they were uniquely interesting. 

Abduction of girls, or adultery let us say, or some such other 

sexually-heavy news. They appeared in papers but once a week 

or so, and that only if it were .interesting enough. But 

hundreds of such events are happening everyd~y. After we 



started with TAN, and because the idea 

we thought this is a field left to us. 

was to be different, 

Q. Can we say then, that in general sexuality was becoming an 
issue openly flfscussed, but it had not yet entered the daily 
newspapers? . 

Sexuality is being discussed in Turkey for a very long time 

and there are weekly publications on the subject which are 

quite successful. There are also the type of magazines you 

mentioned, sensational and sexually inclined. But this was a 

lacuna in the dailies. Now, when we got involved in these 

sexual events because of TAN, we were shocked to realize the 

dimensions it had reached, we didn't know until then. Our 

source is police bulletins. We are incessantly criticized for 

fabricating. This is pure simple-mindedness. How is one to 

fabricate that much every day? Human imagination has never 

been that broad. Besides, wouldn't the local police, or the 

Minister of the Interior even, get up and say, you are 

writing about such and such an event, where did it happen and 

when, there are the officials of state, prosecutors, attorneys, 

all that, wouldn't they "saY,.,come·, sho,,, me, prove it to me. It 

is not that easy to fabricate. 

Q. According to my info~mation, ihe accusation is that the 
pictures ~re clippings from the foreign press in particular 
and chat they are not necessarily of the people involved in 
the news item ..• 

It ~s a good thing that we can talk these out quite frankly. 

Now, the source of t~e news is known. They are from the police 

bulletins and go to all the other papers as well. Since they 

didn't care for this sort of news 'and since these news made 

up the backbone of TAN, there was a shock: such things don't 

happen everyday, they said. But it is true, I am telling you 

without exagguration that you can publish 50 more papers like 

TAN, there is sufficient daily material for it. 



There has been some mistakes. And when our collegues caught 

on. they made a lot of commotibn;'Milliyet is, known 

to be a serious p<;lper, and it wrote about TAN, as if it had 

nothing else to do, saying that a particular picture did not 

belong to the per&on mentioned. Tercliman wrote about us too. 

It was purelj a mistake. We have lots of secretaries working 

for us. A secretary in our profession, as you know, is the 

person responsible for making up the pages. There are 8,9 

secretaries here working everyday. They s~pervise the make-up 

table to see that pictures don't go to wrong slots 

Now we have four daily publications go~ng on. Glinayd~n, Posta, 

24 Saat. TAN. All that gets set in this room. The pictures 

get mixed up everyday, they go around looking for their 

pictures and TAN's pictures corne out of Pogta's box. Now, 

this mistake was purely the personal fault of our secretary 

friends. A woman, the size was right, she was a speaker in 

BBC, Posta meant to use it somewhere, like the pretty speaker 

or something, and she ended up in one of TAN's nonsensical 

(abuk sabuk) news. So they wrote about it: This woman ~s a 

speaker at the BBC and in TAN she appears as such and such. 

We are not t hat stu P i d, i f ~ ~ me a'n t 0 f a k e it, we w 0 u 1 d n ' t 

use a pretty speaker from London, we receive all sorts of 

publications, from 80·11 over the world, we would pick up 

anything from those' and noone' will notice. There was another 

one. A worker returning from Germany. Something happened to 

him, some such news. Next to this news about the worker 

from Germany, entered the picture of an Ameri~an actor, Woody 

Allen or whatever his name is, and we skipped it. So they 

wrote: Woody Allen becomes a Turkish worker from Germany. But 

this is a mistake. Now if you write Ali underneath Rock 

Hudson's picture, even the retarded would know it is a mistake. 

That's how all the gossip that has reached you started. But 

thank God, the readers don't care about such things. They 

are fa1 more un~erstandingo 



. How are the news shared amon~~t the pape~s? Do any of the 
GlinaydLn papers hive a priority or can any paper pick up the 
news it wishes to? 

There areno priorities. But TAN has its special sources. Now, 

GlinaydLn has "a nor.mal 

from the US and other 

does not use that kind 

share news. Friends Ln 

news service. 

places come to 

of news. Like 

GlinaydLn put 

Lots of news from Europe, 

GlinaydLn. But GlinaydLn 

sharing of duties we 

aside certain news, 

saying thai would go for TAN. If it fits our purposes we use 

it. Aside from these, TAN has a special group of reporters 

working for TAN only. In Ankara, Istanbul and izmir. They 

work hard to get exclusive news for TAN. The new& they 

acquire (haber CLkarmak) is published only in TAN • 

. How would you define "news"? 

Anything that can be of interest to anyone is news. As long 

as it LS interesting, unusual, as long it is the kind of news 

other papers wouldn't care for, it has value for us. When we 

receive a news, we say. such and such papers may use it and 

we leave it aside. If it /is .~xclu'Sive, if no one else has it, 

we put it on page one, the front page. It others also have 

it, we send it to page three. 

!. What about the back pag~? 

We prefer the fresh (aktliel) news for the fro~t page. 

If it happened yesterday ~if it happened at the court or at the 

police station, it goes to the front page. This kind of news 

you can't let wait.,A woman faints in a divorce case, and our 

correspondent has taken her picture. You can't make such a 

news wait for more than two days, it gets stale. Maybe we are 

not quite able to publish it on the very day it happened but 

since they are exclusive they ca~ wait for a couple of days 

if necessary. The magazine-heavy news we save for the back 



page. Actors, actresses, foreign news, Now, Joan Collins, let 

us say, she is fifty-two and she still takes part in movies 

displaying her flawless body. Now, you can put in such a 

news, today, a week later or never. It has no historical 

relevance. They are the kind of news that never die. On the 

back page, w~ try to establish an equilibrium between the 

domestic and the international. Two, three domestic, four or 

five international. 

Q. How was the name, TAN, chosen? 

We started looking for a name. I went through ~he dictionary, 

looking for a word that sounds right, the intonation, the 

meaning ••. I wrote down about thirty. We chose two, and 

finally decided on TAN (Dawn, Aurore). 

Q. What was the other one? 

Mercek (Lens). I didn't like it. It sounded nonsensical. TAN 

sounds right. Besides we have a slogan, TAN KRAL GAZETE (TAN 

a royal(?)paper). That~s how we advertised on the TV. LENS A 

ROYAL PAP~R ~ounds stupid. Actually we could have had a 

problem with TAN. That's why we kept MERCEK in reserve. TAN was 

the name of a paper "that was:~published in the forties. Then 

something happened, they wrecked down the printing house of 

TAN, but that TAN was different. it was leftist, it could 

even be called extreme leftist in its day, that's why rightist 

groups, as a result of provocations of course, destroyed the 

building. the owners ran away to Europe and sometime later, 

someone else, I think it was Halil Hlisnli Dordlincli, the first 

owner was Zekeriya Sertel, he had run away to Paris, so this 

Dordlincli who was one of the bosses in Bab1ali took over TAN, 

he died in 1961 if I remember correctly. These were papers 

with very low circulations, three to five thousand copies. 

That was twenty years ago. So, when we chose to use TAN as a 



name, the first thing we had to do was~go through the legal 

procedures. You apply to the Security Police first, then it 

goes through the Municipality and Martial Law authorities. We 

asked the Security people if anyone was uS1ng the name. They 

looked up and saiq there was nothing on record since 1963, 

whereas it n~eds to be re-registered annually, you can't keep 

a name infinitely. In short, they had lost their right on the 

name. We applied and got it. It is not a new name. Now and 

then I read famous, important journalists ~o had on~e worked 

for TAN. Some of our readers ask if we are such an old paper, 

but you started coming out only recently, they say. Thas was. 

a different TAN, we say. 

Q. What kind of a readership did you expect wh~n you first 

planned to publish TAN? 

This wasn't exactly what we expected as readers. We had just 

thDught of getting ourselves a place 1n the spectrum of papers 

as a cheap paper when papers were becoming more and more 

expens1ve. A cheap paper would sell three to four hundred 

thousand, we thought. The most serious problem in Bab1ali has 

been the inability to raise "the percentage of newspaper 

readers. Although the popUlation of Turkey is 50 million, the 

total circulation of" daily papers in 2 million three hundred 

thousand; Reading has not become habitual in Turkey. So we 

though we mtght raise ihe percentage of newspaper readers if 

we publish a more visTlal and easily readable, digestable 

paper. But it turned out to be something much"different from 

what we expected. It addressed itself to a much broader 

cross section. It still serves the purpose we thought it would 

though, we have actually proven that people who had never read 

a paper started reading papers after TAN came out. In our 

somewhat simple inquiries, the percentage of those who 

answered that they had never read a paper before TAN was 

significantly high. I can explain the usefulness of TAN this 



way: A newspaper ~s an education. it ~s a school. Noone 

enters the university directly. One goes to the primary 

school, then the secondary~ the lycee and then enters the 

university exa~s, only after that one goes to the university. 

So we can think of TAN as a primary or a secondary education. 

There ~s a mobilization for adult literacy in Turkey as of 

now. The state spends lots of money on the project, hiring 

teachers, giving out diplomas. Which paper will these men and 

women read when they learn how to read? Which book? None. 

They can't, because they wont be able to understand anyone 

of them. When they buy TAN, even if they don't understand it,. 

they can look at the pictures, read the captions syllable by 

syllable (hecelemek) and eventually they will get to read the 

leads ... 

Q. In connection with the newly literate, do you think what is 
important is what to tell or how to tell it?" Is the language 
TAN uses any different than that of the other papers? 

We have no problems as to what to tell, because we don't 

want to tell anything anyway. That is, we tell it indirectly. 

We just report some news, aqyone can interpret it the way 

they wish to. Some interpret us negatively, saying of what 

use ~s this ne~s fo~ the country? What's wrong with being 

frank, we answer" th~~ back. ~~ are widely criticized, these 

girls who r~n away fro~ home, amongst the show people, girls 

who take to the bad road ••• adulterous wives or husbands. We 

publish a lot of such news. What's the use? I,think they are 

of use. We want no husband to treat his wife like registered 

property. That's what we want to tell. They are happily 

married of 18 or 20 years, suddenly on the eighteenth year 

she cheats on her husband and with a no good man. But it is 

because she felt a need for it, we never think her as perverse. 

It ~s a need that causes such an act. So that's our message 

to men: Attend to your w~ves, d~n't treat them like a piece 

of land, like a house as soon as you s~gn the marriage 



contract. Caress her soul, do all you c~n to please her. I 

come home from work, I go to bed and sleep, that won't do, she 

waited for you at home until the even1ng, she wants to have 

a couple of words with you. As a result of such lack of 

attention, e-ven t_hemost virtuous wife, i don't mean all 

women, but anyone of them may one day elope with the 

neighbor's son and the husband is disillusioned. He should 

learn to look for the fault in his own behaviour. From the 

point of the women, on the other hand, 24 ~ of our readers are 

women mind you, the highest amongst all dailies, only Hlirriyet 

gets close to such a percentage, others are read by men. The 

weekly publications you mentioned are r~ad by women mostly. 

Factory girls, office" girls, those who work in banks. There 

are quite a few of these weekly magazines, 7 or 8. That 

market cannot feed so many publications. Had they been fewer, 

their circulations would have risen. Now from the point of 

women we were saying, she too should look for the fault in 

herself in her relations with her husband. If the husband 

is looking for something outside of home, the reason is the 

wife. If she treats him so that he wouldn't feel such a need, 

we cannot detail it her~ no~! that would be too scientific, 

our job is not scientific publications, we just mention these 

news and stop ~t that. But that's the lesson you can derive 

from them if you' want to. Thi~ woman is adulterous. Why? The 

reason is 1n the news anyway. It is the woman's own account. 

Def~nding her case~ she says, 'such and such'. Or this man 

cheats on his wife. Why? Especially amongst the men, the rate 

increases at a certain age, let us say when they are middle

aged. According to my observa~ions young men very seldom 

betray their wives~ when he is 25 for example. He is more 

energetic, more active, but he doesn't betray his wife. It 

happens more with men above 35,40. It is the result of a 

long marriage, growing tired of the partner, or it is a 

fault of the wife, this is not my own idea, I read it in the 

news, itis the impression I get from the news. 



Q. Can we say that women who appear ~n TAN are of a particular 
type? 

Every woman ~s news for TAN. Women from all sections, the 

lowest and the highest. Economically I mean. The richest and 

the poorest. ~hat_TAN is fastidious about"is that the heros 

of the news be as fairly pretty as possible. That doesn't 

mean that we don't publish any interesting news just because 

its heros are ugly. But if it is a news we may skip anyway, 

we leave it aside because the types aren'i correct. That goes 

for the man as well, you look at his picture, it doesn't say. 

anything~ that includes the way he is dressed up too. He may. 

have an ugly face~ but he may be descent lookin~, that too 

is enough. But that isn't too easy to do in TAN. So the first 

condition is looks, secondly attire. We get pictures from 

all groups. The kind of person we want to publish, attractive, 

well dressed people, don't get mixed up in such events anyway. 

Even if they do it's covered up. So we have real difficulty 

in finding the right type. 

Q. As ide fro m be i n"g fa s tid i 0 usa b 0 u t p"u b lis h in g n ice I 0 0 kin g 
people, it looks as if 70U are careful in not entering any 
images of violence involving.mur~ers and such ••• 

Q. 

Well, of cours~. We ~on't publish such news. That is, we 

don't publish corpses and bldod. We try not to. We don't want 

people to start the day with a shiver, startled. Papers are 

usually read ~n the morn~ng. You open up the paper and a 

corpse, Lorn ~n p~eces. is staring at you. You are all 

depressed before starting your day. If we have to, if it ~s a 

big event. we put on page three, ~n a small box. 

In your view, does a concept~on of morality stemming from the 
customs, beliefs of the Turk~sh people determine what news is 
to enter your paper? 

We have no such measures. We maKe sure it wouldn't disturb or 

annoy the reader. But still some of the pictures we publish 



are considered too severe by certain groups. We don't have 

a measure. Our measure is the law. We try not to trespass the 

law. Such news ar~ legally· restricted anyway. You can't 

publish pornography. We have no worries such as the people 

wouldn't like thi~.·We try to abide by the law. 

Q. How would you describe a daily paper? 

A newspaper 1S an organ for disseminating news. Its ma1n 

source is news, its flesh, its blood, its everything. What1s 

news? That differs from paper to paper. There are all sorts 

of news. Usually a paper chooses a certain typ~ of news and 

concentrates on that. We have no such obligations. We use all;\ 

kinds of news. We have a single criterion: Is this of 

interest for the reader? If not, we are not interested 1n it 

either. A traffic accident in some way out place in the 

world, three dead, ten-inj~red. Now, Whdt does that have to 

do with the Turkish reader? News loose their value for us 

the farther it happens away from Turkey. We care for what 

happens in TurkeYL 

Q. Can we say that The Shadow Man represents TAN's attitude 
towards the existin~ social problems in Turkey? 

Yes. TAN 1S a paper that stands by the people. It reflects 

the problem~ of the peciple in all of its news anyway. But 

just touch and go. no impositions r no brain storming. 

Q. How would you define the ORTADiREK (The middle mast?) 

Ortadirek, 1n reality is the oppressed class, the poor class. 

Tht.se who make 30-35 thousand TL a month. The government 

defines it differently though. In reality there is only a Low 

Mast and a High Mast. Now if we .took a meter-long ruler, 80 

cm would represent the Low Mast, 5 cm. the Middle Mast, and 



the 15 cm. the High Mast. If we were to sall TAN the paper of 

the Middle Mast, that would mean the High Mast doesn't read 

it, whereas, they do. The news 1n TAN interests them as well. 

Businessmen. Debaucherie (~apk1n11k). Don't they do it? They 

do, but noone hears' of it. We coined the name "The National 

Debauchee" (Milli Capk1n) for Sliha Ozgermi, now everyone uses 

it. Young men don't do it in our society. It is after a certain 

age, after 45 that they start. A 25 year old man wouldn't know 

how to appeal to a woman's soul anyway ••• Now, these women 

who want to bec.ome stars, naturally want us to publish their 

pictures. These women and the middle aged men have a relation

ship based on mutual advantage. On one side there is money 

and fame, on the other there is youth and beauty. But a woman 

should have qualifications other than youth and beauty to 

make it. Yes, they want their pictures published. In the 

pleasant (keyifli) news we prefer to use the less famous. For 

them the worst is not to be mentioned at all. They are ready 

to make any concessions in order to have their pictures 

published. We can't do the same thing with stars, they'll 

say its's fake, no one will believe it. It is a fact that 

lots of girls run away tb b~~ome ~rtists. Their friends 

seduce them saying "you are as pretty as an actress". But the 

most important reasan for their running away is economical, 

and also their fathe~s, big brothers who put a lot of pressure 

on them. Da~ghters of families who have managed to r1se on 

the economical scale, daughters of educated families don't 

run away. If they do~ it is because of pressu~e. TAN writes 

about these girls who run away and end up in the streets, 1n 

joints and what happens to them. We call it bad but, maybe, 

from their own point of view, they are better off than they 

were back home. We cannot claim to knew uhat is better for 

them. We don't know the hell they had to live though when at 

home ... Famous stars consider having a uaby very important. 

Getting married is not that imp~rtant. Those who have enough 

civic courage giv~ birth out of wedlock. Those who are afraid 



of being socially disowned get married_in order have a baby, 

and once they do~ they divorce the man. They consider 

marriage an unnec~ssary dependence. They have money, they 

have fame, whY,should they be dependent? Maybe that is natural 

for them, normal.~. There are abnormal people anyway. We 

expose the a~normal. Our readers are normal. The heros of the 

events they read are abnormal. But isn't that so with literary 

works too? The heros in novels are always abnormal, take 

Balzac, take Dostoevski. They are sick, gamblers and such. 

Normal people don't like to read things about normal life. 

Aren't all movies about abnormal people? The heros do abnorm~l 

things like killing four people. There are of course positive 

abnormalities as well. Like innovations or discoveries. But 

news on positive abnormalities, especially in Turkey are quite 

rare. People don't care for that sort of thing anything. 

Q. How would you define popular culture? 

It 1S the first time I heard of such a thing. Being cultured 

is, as far as I know, being educated, knowledgeable, well 

brought up, someone wh~ hav~<a certain class. As for popular~ 

the opposite can only be what people don't care for, someone 

not liked much. Popu~ar 1S an exp~ession used for famous, 

well known people, even if h~~ owes his fame to a scandal, for 

having rece~ved briber~ for example. Mehmet Ali Agca is well 

known even in the US, he is popular. He is well known despite 

of what he has done. Besides how are we to kn?w, maybe. from 

his own point of view, he has done something good ••• The 

contribution of TAN is this: It tries to help lift the extra 

pressure on girls, on women. It exposes what happens as a 

result of such pressures. An example: The news about the 

v1rg1n and the fountain ryen(l). Incidentally, let me recount 

something that made me very angry yesterday when I saw this 

news printed. I will thus exampfify our conception of news 

reporting. I always see the front and the back page personally 



before the paper ~s printed. The rest o~ the pages 1S our 

friends' responsibility. Now, I personally okeyed this news, 

that is, the head~ines, th~ captions, the picture, all that 

1S on the front page. This news comes from ou~ correspondent 

1n Bursa who ~rot~ it out real long. Our principle for the 

write-up in the inside pages is but to slightly expand what 

is already said on the front page. No details. But there is 

a gross mistake 1n the write-up of this news. There are two 

mistakes rather. Firstly, there is no need" for d~tails such 

as "I went to the mirror, I took the fountain pen in my hand", 

it 1S sufficient to probe the imagination of the reader with. 

the captions. Secondly, there is a picture on th~ front page, 

the girl is unconscious, there are tubes hanging out of her 

mouth, her nose. Now, how can a girl in such a condition tell 

the story as she does with proper sentences and syntax on the 

inside? W~uldnVt the reader think so? I was very angry, I 

called in our friends, donit you dare think the reader is 

stupid, I said. To treat the reader as such, 1S to admit our 

own stupidity. The most difficult part of our job is to 

simplify. It is not as easy as you would think. The news ~s 

g~ven in simplified form in the headlines and leads on the 

front page. O~e has to be very careful while filling 1n the 

details. The worst ia to tell more than necessary ••• In news 

involving sexual'cri~es, Sta~~ment 33 of the Press Law 

prohibits the exposure of the victim. That means you cannot 
" . 

print the picture of the husband if his wife is arrested for 

adultery. This restriction leaves us 1n a difficult position. 

If we print it, it is against the law, if we don't, we are 

accused of fabricating news. But these things do happen. So 

what we do is to start reporting at the middle of the story. 

We let go of the most interesting details. Or, well, like in 

the news about the brother in law who raped his wife's sister, 

we let the reader imagine the details of the event, and throw 

1n a joke like he mistook the si'ster's bedroom for his wife's, 

etc. But we have to be careful. The sister in this news. for 



example, forced us to print a denial: &he had brought suit 

against the brother in law. And what we said about him 

entering the bedroom by mi~take, might have helped him get 

away with it a~ the count. So the sister wrote a denial 

detailing ho~ he came out with a knife, how he undressed her 

forced her to bed and all that. It was very well written with 

all the details, so we naturally published her account and 

amended the mistake. 

FLASH NEWS 

Rahmi Turan resigned from the Gijnayd~n group ~n mid-January 
1985 to join Yeni As~r, an izmir-based paper that has recently 
moved its head offices to istanbul, getting settled in a 
newly industrializing section of the city outside of Bab~ali, 
reorganizing itself to compete with the top nine dailies of 
the Turkish Press. The rumours is that R.Turan has agreed to 
be "transferred" to Yeni As~r on the basis of 20 % partnership 
in the group and a carte-blanche to publish his own independent 
paper under the auspices of Yeni As~r. He has brought along his' 
"right hand man" who was working with him in TAN(2). 



FOOTNOTES 

THE PRODUCERS OF TAN 

1. For the ctipping of this news see Appendix 

2. For news on further developments see Appendix 



PART I I 



CONTEXT/STORY/NARRATION: A syntagmaticApproach 

In the preceding chapters we have looked at ~AN as it stands 

~n the paradigm of the Turkish press; historically, then in 

relation to the ocher top selling Turkish papers at present, 

and finally ~ccording to the views of its producers. Our 

approach in this section will be a bracketing of TAN, which 

will involve the testing of a hypoth~tical. model of description 

based on linguistics in ~hich TAN as a text will be 

described at three successive levels: a context (a daily 

newspaper), the story (what it narrates) and the narration 

(how it narrates), where the effect is horizontally distributed 

at each level and vertically integrated at each successive 

level(l). 

Since the context (given in the genre-word, newspaper) con

ditions the perception and cognition of the object in ques

tion, we start with a general discussion on the newspaper as 

a context. Then the size, volume, color, choice and lay-out 

of the news and illustrations will be described and 

differentiate4. We shal) attempt to show how, among the 

possible combinations for. forcing mass readership, the Sunday 

supplement (pazar ek~) has be;~ome the front-page (the cover) 

of TAN, redefining the newspaper in terms of its supplement. 

At the level of the s~ory, we shall show in a comparison 

between a tale and a news item, that there exists a switch 

comparable to that between the newspaper proper and the 

supplement. The structur~ of the narritive, in terms of its 

functions, indices and informants, will be differentiated to 

be articulated at the level of narration. 

Just like the genre-word newspa~er conditions the expectation 

in terms of context. so does the manner of narration. At this 

level, w~ shall attempt to show how the referential (newspaper 



reporting) and the emotive (story telling) modes(2) of 

narration are transgressed by linguistic tools of ambiguity 

and semantic double meaning (i.e., paradox irony, homophony, 

polysemy) blurring the boundaries between the factual and the 

fie t i v e. I t s-e ems _ t hat 0 n I y at t his I eve I t hat the c hoi ceo f 

a newspaper as a context for telling facts in the form of talEs 

can be articulated. 

Finally, through a sample of 30 consecutiv~ issues of TAN, 

we shall ground the paraphraseable content of the supplement 

which has become central (the cover-story) 1n terms of its 

central figure-woman, an 1mage once peripheral at least 1n 

daily newspapers. This will involve a rewriting of the 

available narrative as Anchorage Tales, connecting it to 

"social reality" and as a Master Tale, which we shall label 

the Adventures of Woman, a serialized romauce rooted 

in contemporary fact and where each news items is a sequence 

(function) in the tale (in Propps' sense)(3) and where the 

hero stands in opposition to the "others": Woman/Man, Woman/ 

Husband, Woman/Boys, Woman/Other Women and in relation to 

the main themes such as~ Love/Money, Sex/Violence, Prohibi

tion/Violation, Success/Failure, Reality/Illusion, Fame/Ano

nimity, Perver~ion/Innocence, etc.(4). There seems to be a 

relationship of resemblance between this "allegory" in which 

the "social" 1S conceptualized but not resolved: namely, 

in the "image" of this "woman-on-the-make" modelled after the 

prevailing "image of man", in the form of a tale(5). 

The abstracted World of TAN may provide clues for the 

description of the process of "popular ,~ulture", the social 

context in which TAN appears. It is suggested that the 

seemingly ungrammatical combination which yielded TAN is based 

on borrowings from given codes-be it the newspaper, the tale 

or the rules of linguistic ambiguity-may be meaningful when 

alternatively approached. 



FOOTNOTES 

CONTEXT/STORY/NARRATION 
"'-----

1- This is based o-nBarthes' model for narrative analysis 
which dra~s on Propp, Greimas, Todorov and Bremond mainly. 

Roland Barthes, IIIntroduction a l'analyse structurale des 
recits", Communications, 8:1966:1-27 (The English translation 
of which appears in Barthes, Image-Music-Text, Fontana, 
1977) . 

V.Propp, Morphology of the Folktale, Univ. of Texas, 1970. 

A.J.Greimas, Semantique structurale, Paris, 1966 in Hawkes, 
Structuralism and Semiotics, Methuen, 1977, p.87-94. . 

T.Todorov, Les categories du recit 1itteraire, Communications 
8:1966:125-151. 

C.Bremond, "The message narratif", Communications 4:1964: 
4-32. 

2- The concepts, referential and emotive, are from Roman 
Jacobson's classification of the six constituents of a 
communicative event. Very briefly, a communication consists 
of a message initiated by an addresser destined to an 
addressee. It further requires a contact (oral, visual, 
etc), is formulated in a code (speech, numbers, etc) and 
refers to a context (i.e.:-a-football match) which makes 
it meaningful. One of these components are always, to a 
lesser or greater degree,·odominant. Hence, if communication 
is oriented tcwards the context, the m~de is referential: 
"The distance from Cardiff to London is 150 miles". If, on 
the other hand, it is ori~ated towards the addresser, it 
is emotive: "London is a long way from home]' R.Jacobson, 
"Closing statement: linguistics and poetics" in Sebeok, Style 
Language~ MIT Press; 1960 in Hawkes, Structuralism •.. , 
p.81-86. Also see, J.Culler, Structuralist pdetics, RKP, 
1975. 

3- For a definition of "function" as a constituent unit of a 
tale, see next section on "Restructuring of a Context". 

4- This is based on £co's approach to Ian F1eming t s James 
Bond series. (U.Eco, "James Fund: une combinatoire narra
tive" Communi.cations 8:1966: 77-93). 

Incidentally, such an approach i.e., in the form of binary 
oppositions, implies a probing into the deeper structure, 
the paradigm within which th~ narrative appears. We shall 
therefore try to remain within our syntagma of context/ 
story/narration, keeping in mind that all suggestions as to 



the specifity of the case shall be speculative and deductive. 

5- Woman, a conventionally marginal image in newspapers (i.e. 
"Images of Women in the.Media" Stencilled Occasional Papers, 
Centre for Contemporary Cultural Studies University of 
Birmingham, 1974) while being contralized in TAN, opposes 
the dominant' "value system" reacting to it not as a woman 
against "m"an-ma-de values" but by replicating and affirming 
yet anothe"r alternative (popular) "image of man" contrary 
to that of the domimant culture. 



THE CONTEXT: A Newspaper 

The narrative we shall att~mpt to analyze 1S bound within the 

parameters of ~ newspaper-a cultural artifact. In other words, 

how we are trr recQgnize and reconstruct the information we 

are to recei~e is at first conditioned by our assumptions, 

expectations, in short our mental representation of a newspaper. 

A newspaper 1S a means of communication 1n a particular cul

tural set-up, namely, an urbanized social order. This order 1S 

so crowded, the members are, socially and spatially, so far 

apart that the community can no longer communicate in an 

intimate, face-to-face relationship. For this "mass" to 

fu nc t ion as a collective unity, it is assumed necessary to hold the 

members together by a "thread of communication" providing 

"the basis for some kind of consensus and collective 

action"(l). This thread is supplied by the network of mass 

medi~ which includes the daily press, furnishing information, 

opinion and entertainment to a non-selective "audience". That 

1S, at least 1n principle, the daily press transmits its bulk 

of news to "the people" /reg<l:~dless of age, sex, economic 

class, religious/ethic, educational/occupational boundaries. 

The daily pres~, again in principle, is unspecialized, expect 

for the f act t hat it· con t a i n ~/ p age s, sec t ion s, col urn n s , 

corners for diverse interests. The format of the paper is so 

designed that one can glance through the paper and read. say 

the sports page, without searching for it, since it always 

appears on the same page every day. The primary function of 

the general daily press then, is the diffusion nf information-

1n form of facts and opinions. The relation of the consumer 

to the "news" in the paper is two-fold: as a purchaser, he 

buys the "news" in the paper; as a reader uses this news 

according to his "needs". What the member of the modern 

urbanized order suffers from hai been defined around concepts 

such as "routine", "monotny" and "anol1imi ty ", hence the 



function of the daily press, subsidiary to "supplying infor

mation", can be loosely gathered under two groups: di

vertissement (a diverting of attention, alias, distraction, 

entertainment, escape) and ad-vertissement (a focusing of 

attention) b~ it ~n·form of political propaganda, formation 

of public optnion. providing a sense of belonging, or 

advertisement proper 

However, the decision to buy and to make u'se of the news 

depends on some preliminary assumptions. A newspaper is made 

up of "news" and "paper". Broadly put, as paper. it is 

differentiated in terms of format and in terms of periodicity 

from other "papers" for sale. A newspaper proper is roughly two 

times the size of a magazine (tabloid) and four times that of 

a book and contains more pages (volume). Alternatively, it 

IS, In principle daily as opposed to the weekly, quarterly 

monthly magazine and as opposed to the book which is not a 

recurrent (time-bound) publication. On the other hand, as 

"news", it implies certain assumptions: that the events 

reported have actnaly occurred; that events ascribed a 

priority are there because ~~ey are of greatest importance; 

that information in special sections, I.e., sports, stock 

prices, really belong there; that information on goods-for

sale are presented differently from other information, i.e., 

advertisement(2) 0 

These assumptions In turn imply that the collection, checking 

and arrangement of IInews" is consistent with a code of 

journalistics practice, a professional ethics which can 

be summarized as an ethics of impartiality, credibility, 

accuracy. objectivity with respect to "fact". The "opinion" 

expressed in thE: newspaper is assumed to refer to "facts" 0 

Hence the demarcation line between fact and fiction, between 

truth and lie and hence the socral responsibility of the 

newspaper to expose - if not to correct - the wrong, the 



/' '\ 

corrupt, the misdoer. All this implies a not'ion of authority: 

If the paper ~s not an "organ" or a IImouthpiece" of "The 

Establishment ll , if it has not been "sold to" an ideological 

fraction, or if it has not yet become part of big business' 

p u 1 P pub 1 i c a ei 0 n s _ ( b oJ a 1 ~ bas ~ n) the nth e j 0 urn ali s tis s till 

" the c ham p ion' 0 f the p e 0 pIe's c au s e ", "a de tee t i v e ins ear c h 

of truth", a Superman in disguise with magical qualities that 

enable him to reveal the "true story" behind the scene. Hence 

the newspaper ~s preferably against the prevailing authority 

but with a claim to authority: The attitude is one of defiance 

rather than denial of authority. 

However, all this preoccupation with the Real and the True 

has c~me to be shattered by the Mass Reader who has not lived 

up to the expectations of the Journalist in terms of an 

equally enthusiastic COncern for the cause of the True and 

the credibility of the Real. The working masses no longer say, 

as evidence of truth of a fact, "Oh, but it was ~n the papers!". 

'Instead they say, according to Hoggart(3), "T' is all lies ~n 

them papers", "y'read all kinda things in the papersll: They 

take interest in reading-ab~~t the private lives of film stars 

but noone is ~xpected to believe that they are ha~pily married. 

They smile again - and go on reading. It is simply, almost 

automatically, assumed to be 'phoney; that money ~s involved 

at the back of it somewhere. No reasonable doubts are expressed, 

but, says Hoggart, IIjust th-e killing assumption". 

How this indifference, this skepticism carne about~ to the dis

illusionment of the journalist, whose duty and right is to 

"impress", to "imprint", is beyond the scope of our dis

cuss~on. However, the effect it has had on our mental picture 

of a newspaper calls for a brief review. In a way, it ~s the 

story of how the factual gave yay to the fictional by the 

destruction of the priority of f~ct over opinion. The concern 

with impartiality and credibility was there at the very 



beginning. The first daily paper In English language, the 

Daily Courant, opened its columns with-the following under

taking in 1702: 

It.~ill ~e found from the Foreign Prints, 
Whl.ch from Time to Time as Occasion offers . , , 
wlll be mention'd in this Paper, that the 
Author has taken care to be duly furnish'd 
with all that comes from Abroad in any 
language •.. at the beginning of each 
Article he will quote the Foreign Paper 
whence 'tis taken, that the Public, seeing 
from what country a Piece of News comes 
with the Allowance of the Government, may 
be better able to Judge of the Credibility 
apd Fairness of that Relation: Nor will 
he take upo~ him to give any Comments or 
Conjectures of his own, but will relate 
only Matter of Fact; supposing other 
People to have Sense enough to make reflect
ions forthemselves(4). 

This was the often officially licensed press whose duty was 

to report the most important facts of the day rather than one 

of exposure. The impartiality and accuracy principle of 

journalism reached its peak with the introduction of shorthand 

into the profession. Hince b'ecame journalism a respectable 

profession with its correspondents registering the words of 

the speaker verb~tim,in thei~,little notebooks and the news

paper becoming the "mirror" of society, the "carrier" 

of the messjge. Journalism was thus being named the Fourth 

Estate with its claim to "fact" and laws against libel seemed 

to be the only protection against this emergent claim to 

authority, present everywhere criticizing, supervising. 

The arrival of the telegraph was to mark the. total victory 

of fact over opinion in the newspaper. This expensive toy was 

decisive in the reorganization of priorities. "Telegrams are 

for facts", said the Managing Ed,itor of The Times to his 

correspondents. "background and comment must come by post"(S). 



Facts were becoming sacred and comment free. The tight

lipped "cablese" of WWI was the "great language" that 

attracted young H~mingway.He had to quit being a corres

pondent because he was becoming "so fascinated by the .lingo 

of the cable"·(6) 0 -Since the machine sent in the "irreducable 

pure fact", the task of the newspaper became to dress, 

personalize, to comment u~on it. 

The final blow, of course was the entering of broadcasting on 

the scene and making available the "event" here and now, ~n 

picture and in sound. The TV teams of the last decades 

resemble the flocks of reporters who, at the end of the last 

century were present at the scene with their notebooks beings 

accused of causing the scene themselves. "Reality" in the 

form of "electronically recorded and transmitted facts" ~s 

an expensive commodity. The image of time and spa 'e in the 

"daily" ne\vspaper fell behind the "reality" offerred by the 

electronic media. Hence, the reporter, the correspondent gave 

further way to the editor and the presentation rather than 

the collecting of "news ll stepped forward. In order to survive, 

the newspaper was to becDme ~n industrial product and the 

editor had to learn to steer his way according to the 

requirements oi a transmittab!e artifacts market. It was no 

longer the formation of opinions but the formulation of the 

already-the~e informati~n. The paper was departmentalized ~n 

terms of pages, corners specializing on sports, women, or 

"news of human interest". The allocation of sp.ace to 

photographs proiressively increased. The e~itor's job became 

to choose the event for the headlines, the basic units of the 

event, the "angle" to present it from, the right techniques 

to make the "news" most communicable. Furthermore, it was 

attacked on grounds of format, i.e •• becoming a tabloid, or 

on grounds of periodicity, i.e., becoming a weekly. 

What of our assumptions, our mental picture of the daily 



newspaper then? It no longer is a first hand supplier and 

owner, but a "teller" of already-provided facts: its subsidiary 

functions becoming primary~ to distract and/or to attract the 

attention of the reader. The dema~cation line between fact 

and fiction i'"8 obs,cured as soon as "how to tell" becomes 

focal, and diction is admitted to shape "what actually 

happened": The reality that the paper refers to becomes a 

possibility. 

From another point of v1ew, what 1S preserved of the mental 

picture of a newspaper no longer depends on what is in the 

paper, but on what the paper itself ~: the context becoming 

a s1gn for a way of life: the repitition, its daily routine; 

an established familiarity underneath the mis-hap appearance; 

the categorization of news in a fixed echelon of priorities; 

its object-ness that gives one the feeling of possession, 

safety. Why Hoggart's working masses "go on reading all them 

lies 1n the papers" seems to lie In such a relation between 

the newspaper and its reader: It is to the extent that the 

newspaper as a context represents the world and himself to 

the reader, that the rea~der .1;>uys and makes use of the paper. 
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THE RESTRUCTURING OF A CONTEXT: A description 

TAN 1S eight pages long, its size 1S that of a regular Turkish 

daily. In other words, in consists of two sheets of 57x82 em 

standard paper foLded into two. The outer sheet is printed 

in color, the
O 

inner in black and white, in off-set type. 

About one-third of the front and back pages is pictures. On 

each of these pages there 1S at least one large photograph, 

abo~t one sixth the page, of a preferably under-dressed, 

reclining or otherwise "posing" girl, or the close-up of her 

pretty smiling face. The rest of the pictures scattered in 

t:le lower half are smaller shots of other "nice looking" girls 

and ordinary people. No monstrosities, no blood-shot eyes. no 

screaming women or frigtened children, but people, socializing, 

maybe a bit stiff, b'lt smiling, dancing, drinking, embracing. 

Even thieves, burglars, rapists and swindlers are decent 

looking. The theme however is deviance. preferably unusual and 

involving women: An unusual virgin: DOKUZ YASINDAN BERI 500 

ERKEKLE SEVISEN 17 YASINDAKI KIZ BAKIRE CIKTI. An unusual 

accident: MUALLA SEVGILIStYL~ HPUSTU. ARABALARI SIRTUSTU DUS

TU. An unusual professio"n: O~UZ YILDIR NAMUSUMLA KADIN SATI

YORUM or an unusual disappearance: UCTU UCTU GELIN UCTU. 

On the upper left h~nd of thi"front page appears the caption, 

TAN, white ~n red, and to the right is the daily lottery, 

TAN's self-advertisement. The upper half of the page is 

roughly divided into two for the major "news" "of the day, the 

left hand side having precedence over the right as quite 

conventional. Each news is neatly framed in a box with the 

photograph(s). the headlines and the leads. The headlines is 

usually d proper sentence, a subject 3nd a predicate, ending 

with an exclamation or a que3tion mark, referring to the 

photograph with{n the frame, often in quotation marks. In the 

remaining space within the box are placed one to four leads, 

olong sentences set seperately, each in different but always 



bo I d characters, repor t ing the event and the comment a f tho se 

involved, again in quotes. The reader is informed that the 

write-up is on the inside. On the lower half there are the 

lesser news in smaller boxes with lesser or no pictures. 

Occasionally "there_ is a comment set in a streamer in color 

above the hea'dl ine: HAYRET! ZEVKE BAK! BU NE B iCiM OFKE! Such 

remarks as if telling the reader how to react are b~coming 

quite common in Turkish papers. Now and then appears a IIname" 

on the front page (Tlirkan Soray, Saklp Sab~nc1, Erdal inHnli) 

reminding that the setting is here (somewhere in Turkey) and 

tae time is now (the present). There is also the Shadow~ 

Man, who appears incognito and erratically somewhere on the front 

page to comment on social problems such as the language used 

on the TV or corruption and bribery among the officials. 

As for the back page, the scene is more international and 

the tense is the present continuous. The more adventurous 

photographs are reserved for this page: There is more nudity, 

more action, more celebrities here. Besides international show 

business figures and occasional Turkish film sta~s, there 

are the pretty and dari~g g~~ls involved in drug traffic, 

African safaris, rapes or the Mafia. On the upper left 

quarter appears quit.oe often sone "scientific information" 

provided' by "wes'tern' speciali~ts": NUFUS: DUNYADA ONDOKUZUNCU

YUZ! or ZAYIFLAl{ NEDEN DAHA UZUN YASAR! Scattered on the lower 
, , 

half there are again some more descent, ordinary people, 

mostly foreigners and involved 1n more daring deviance: 

they hurn their wives alive, stah their fathers to death, 

make love in coffins or teach their dogs to steal the panties 

of their neighbors. 

We have deliberately skipped from the front page to the back 

since that is the order of priorities for the TAN reader: you 

go through the front page, then the back, first the photo-



graphs, then the captions~ and then you open up the paper and 

gaze through the rest-or you don't. 

We go on: On the SECOND PAGE appears a women's corner: Basba

~: a quadrarn frQmKhayyam, advise on beauty, pregnancy 

cooking, etc .. There is also a "video-roman" of Italian origin, 

two comic strips (Hanzo Kaz~m and Cigdem). The Lonely Hearts 

Column: Glizin Abla; a crosswords puzzle and a horoscope. There 

is also a curious little column for those who wish to 

correspond through TAN, in form of brief personal notes, 

almost postcards: ~News from your Loved One'. 

The THIRD PAGE consists of the front page news proper: Domestic 

and foreign political and economic news and some local police, 

magazine, disaster news important enough to make ·the proper front 

page. They are given in summary form and in black and white. 

There ~s no continuation of the news on this page in the inside. 

What should be underlined is that the magazine, police, dis

aster news, be it a rape or an earthquake, those that make 

the front page on the conventional dailies, no matter how 

suitable they may be for" the front page of TAN, th,ey always end 

up in the third page. 

On the FOURTH PAGE appears the Economics Corner (exchange 

rates. the ~old market, brief comments on industry;'~ommerce 

etc.), together with the 'continued's' from the front and 

back pages. To note: the write-ups on these inside pages 

contain very little information that is not already said ~n 

h . d th I d the IIcover" pages. t e capt~ons an e ea s on The story 

~s slightly expanded and repeated in smaller characters and 

longer sentences. The lower left quarter is reserved to 

advertisement for "The Elite Restaurants of Istanbul" or the 

"Chosen The3tre Houses and Movies" of the week. 

The upper right hand of PAGE FIVE ~s reserved for the FOTO-



MODEL, a p1n-up of foreign origin, preferably English. Under

neath the picture is a caption and a story with 

reference Le. to her attire: "LONDON-Famous English Fotomo-

d el Samantha Fo x, who is an accomplished tennis player ••• " or 

to her past: ~'ROM&-Fotomodel Evelina whose mother was Italian 

an d fat her an' Al g e r i an. . ." Inc ide n tall y, t he pin - u p cor n e r 1. s 

labelled "the editorial" (I) amongst more high-brow TAN readers. 

The rest of the page is more continued's from the cover pages 

and advertisement. It is either "The Books' of the Week" 

(Foreign language course books, University Entrance Exam 

Courses, The ,Art of Kung-FU and Karate, Your Legal Handbook, . 

etc.) or "The World of Records and Cassettes": "New" Voices 

and "arrangements" based on Turkish folk (?) music usually 

grouped under the not-too-well defined category of lithe 

arabesque". 

Page SIX 1.S sports exlusively. 

Page SEVEN contains the daily program of the TRT; an 

illustrated historical novel strip: DURAKO~LU(2); Milyonerler 

Kulilbil, another lottery_ of TAN and general advertisement. 

What 1.S the significance of this construct? Principally, nothing 

is lacking in the ei~ht page;'of TAN compared to the Turkish 

dailies in terms of departmentalization: it is not a 

speciali3ed fdper consisting of, say magazine features or of 

sex-and-scandal news only. 

The striking difference has to do with the front page that 

totally reverses the priorites echelon in a newspaper. A 

general daily is divided into two in the professional code of 

journalism: the "front-page news" and the "back-of-the-book" 

as it is called in the jargon(3). For the news to make it to 

the front page, it is understood' that they are of highest 

importance for the "people", whose parameters, 1.11 this case 



of a nationally distributed paper, ~s "Turkey". Hence, ~n 

order for a "back-of-the-book" news to e~ter the front page, 

it has to be unusual. The cliche journalistic motto is that 

"the event has news value when a man bites a dog, not the 

rever s e ". Even w h e_n . sue h new s, fro m sou r c e s sue has the 

entertainment world or the local police, enter the front page, 

they hardly make it up to the headlines, but appear somewhere 

around the middle or the lower quarters of the page. These 

"news" usually labelled "of human interest,t belong to the 

universal "sex-and-violence" theme, a vulgarization of the 

love-and-death theme, be it in form of the official recognition 

of Biilent Ersoy's femininity or a "Bloody traffic accident on 

the Bosphorus". A recent trend in the Turkish papers is the 

sneaking of nudity onto the front page under pretexts such as 

fashion shows i.e., exhibiting the summer wear of '85(4). In 

order for an event, other than conventional front page news 

to make the headlines on the front page, however, the code of 

journalism calls for something more than being unusual: It 

should either be a nation - wide scandal involving people such 

as politicians, an entrepreneur or a film star, who make the 

front page anyhow, or it/has to be exclusive to the paper. 

Exclusive new~ are highly esteemed in journalism. Before news 

became a commodity and exclusivity came to mean paying the 

price for it. a dist1nguishidg quality of a correspondent was 

t 0 s 0 m e how rea c h his pap e r wi t h a " new s " fro m the see neb e for e 

his rivals. That is how exclusivity came to be called "scoop 

news" Catlatma haber) in the jargon. Alternat~vely, inability 

to prove the "factuality" of an exclusive news, called "fake" 

or" fie t i on" (a spa rag ash abe r) c au s e s an imp or t ant los S 0 f 

prestige for the paper(5). 

In the general structure of a"Turkish newspaper, then, the front 

page is within itself classified in a hierarchy of importance 

(national/foreign. economic/poli~ical/social) starting from 

the top. preferably the upper left hand and ending at the 



bottom of the page with the write-ups for each news already 

starting on the front page. 

Broadly speaking, the second page ~s usually reserved to 

opinion: columns b-y. some "proper names" associated with the 

particular p~litical stand of the paper and occasional essays 

from other authorities and letters from the readers. On the 

third page, it is either foreign (i.e. Cumhuriyet) or local 

(i.~. Glinayd~n) news. The sports page is either somewhere ~n 

the latter half of the paper (Hlirriyet) or the back page 

(Milliyet). Alternatively, the back page is either sports or 

magazine (Hlirriyet, Glinayd~n). The rest of the sections, women's, 

econom~cs, entertainment, is diversely distributed in the 

back-of-the-book. Finally there is the free-of-charge Sunday 

supplement, in color. usually four pages, of magazine, foto

roman, puzzles, social life, etc. 

Now if we return to TAN, the front page and even the head

lines are ~n principle about "ordinary people in extraordinary 

situations". One assumes then TAN operates in theparameters of 

"ordinary people", the i/n-fa.~ous so to speak, and the echelon 

of priorities"from the most extraordinary event towards the 

lesser will be followed in the inside. But, you open up the 

paper and facing' you' is the front-page proper: Compact, not 

diffused throughout the paper ~n continued's, not in color 

either, but there. There appears to be a reversal of priorities 

to the advantage of the "ordinary people in extraordinary 

situations" over the "everyday life of the famous", in other 

words over the "serious" economic, political and social iife: 

the victory of the b'.ck-of the-book over the front-page. 

Furthermore, on page two~ the conventional p~ge for opinion 

columns and letters to the editor, there is yet another 

reversal. The set-up on page two with its women's corner, 

puzzles, horoscope and what-not ~ehlinds one of the Sunday 

supplement. And if one turns to page seven, the inside of the 



back page, with its TV program, and illustrated strip-novel 

the realization is that the outer sheet ~f TAN is a Sunday 

supplement that envelopes a 4-page daily newspaper. That is, 

at least struct~rally, it contains all that makes up a general 

d a i I y - but w·i t h a_ d iff ere n c e • 

Derrida, 1n his discussion of Rousseau's reference to Education 

as a supplement to Nature, argues that the logic of supplementar-

ity~ by recognizing the priority of the term it supplies, 

at the same time reveals an inherent lack, an absence within 

that prior term. Hence, the supplement is external and extra,. 

but at the same time an essential condition of that which 

it supplies(6). 

Returning to our mental picture of a newspaper (see preceding 

chapter on Newspaper as a Context) the assumptions were that 

of format and periodicity on one hand, and on the ~ther, that 

of facteality (that the events actually occurred), of 

classification (that the events are i- where they belong, 

ii- appear in an hierarchy of importance) and of differentiation 

(advertisement versus impart~al reporting). 

But there appears a total shattering of this 1mage as soon as 

the supplement becomes the fr·ont-page or rather the cover of 

the newspaper and only the format of the paper is retained. 

Once the hierarchy of importance 1S switched, the factuality 

assumption falls with it, since it rests mainly on front-page 

coverage: That is, the news are neither already confirmed by 

other media, nor, important enough so that the paper is forced 

to verify: the exclusivity of TAN's unimportant front-page 

thus.becoming at the same time its unproven ambiguity. The 

classification assumption as well falls: these ordinary and 

deviant people obviously don't b~long to the front page. 

Alongside the classification, falls the seperation of goods-



for-sale assumption: a quarter of the front-page coverage ~s 

reserved to eye-blinking show girls and -other "women" out to 

make a "career": This kind of advertisement is called "puff 

news" in the jargon. 

But the newspaper proper ~s also there- ~n the back-of-the

book where it is allocated. It seems then that TAN does not 

deny but rather restructures the conventional newspaper. What 

is retained is the format and dailiness of· the paper, and the 

supplement previously exterior to the paper, given for free~ 

given in addition to the paper, becomes central. What is to 

be noted is that the cover of TAN is not a complementary 

section, a part of the whole. When a complementary section, 

~.e., economics, or women's corner become focal in a newspaper, 

then it becomes a specialized paper addressing a "sub-group" 

within the mass, in terms of interests, age, religion, etc. 

In other words, we CAnnot talk of a metonymical s~itch between 

the front-page proper and a section/page from the back-of

the-book where a complementary would represent the whole. It 

~s rather something extra, something lacking in the definiton 

of a newspaper (a supplement), that calls for a reconsideration . 
.-- ... 

. And as a suppiement. it brings with it something that is not 

considered essential. ~n a newspaper: the unusual, the deviant, 

the per v e r set hat "h a p pen s t 0" I. see min g 1 Y nor mal p e 0 pIe. 

To see whether the supplement, which has become central ~n 

TAN contains also a defining quality of the newspaper, the 

focus wil~ be narrowed to the "cover" of TAN and the question 

posed to read: What exactly is the "cover of TAN" made up of? 



FOOTNOTES 

THE RESTRUCTURING OF A CONTEXT 

1- Appendi~ II contains some visual examples of the set-up 
described in this section. 

2- Incidentilly, Rahmi Turan is the author of this strip, 
as well as another, Kara Murat which became quite popular 
after having been shot as a series .of films starring 
Clineyt Ark~n. 

3- For the terminology specific to journalistics 
(Turkish/Englsih/French) reference is made to 
s~n Sozlligli/Dictionnaire de presse, istanbul, 

discourse 
H • Top u z, .B a-.-
1968. 

4- See Appendix 

5- See Appendix 

6- J.Derrida, " ... That Dangereous Supplement ••• ", Of Grammatology, p.14l-l64 
"According to Rousseau, the negativity of evil will always 
have the form of supplementarity. Evil is exterior to 
nature, to what is by nature innocent and good.~. Yet all 
education, the keystone of Ro~sseauist ~hought will be 
described or presented asa system of. substitution destined 
to reconstitute Nature's edifice in the most natural way 
p 0 s sib Ie" ( D err ida, . 0 p • cit., p. 14 5) • 



TAN TALES: A Narrative Analysis 

1. A Hypothetical Model for Narrative Analysis 

We shall argue "that the cover of TAN modelled after the Sunday 

supplement of Tur~ish papers while becoming central, 

analogously brings on a switch in what is told and how it is 

told. Fundamentally this is a switch of priorities recognized 

to displaying a situation over transmitting information. The 

corresponding genrewords we shall respectively call a tale 

(a recital of happenings, an account of true or fictitious 

events) and a news item (information previously unknown, 

report of a recent happening). The difference between these 

two dictiunary definitions appear to be quite trivial at 

first. Furthermore, th~ principle of objectivity (factuality) 

has always been a difficult one to follow in news reporting: 

"Today as well as yesterday, both foreign 
and local newspapers, in transmitting 
events to their readers, could not help 
but transmit this information from their 
own points of view, in other words, 
subjectively. Objective news reporting 
has never been-achieved" totally in any 
period. It is perhaps possible to accept 
this inclination as natural. If the function 
of the new~paper i~.to form public opinion 
as well as"news re~6rting, some deviance 
from the principle of objective news 
reporting may. be expected. However, it is 
the degree of deviance that isof highest 
importance(l) . 

But there must be a better way of classifying news reporting 

rather then on a continuum of objectivity/subjectivity and 

measuring the degrees of deviance. 

The category that envelopes both a news item and a tale ~s a 

narrative. A narrative is unive~sal. It appears ~n every 

society, age and setting. It is carried in spoken and written 

language, ~n fixed and moving images. It is present in fable, 



myth, tale, epic, history, novel, c1nema, com1C strips, news 

items, conversation(2). 

How we are to ~dentify and differ~ntiate bet~een these 

narratives, ~ tal~ fram a news item in specific, calls for a 

common model,~or analysis. Unless the narrative is an ad hoc 

combination of happenings, in which all depends an the genius 

of the narrator/producer, there must be a common structure to 

all where the narrator 1S defined by not by his ability of 

inventing fine stories but rather by his mastery of a code 

equally shared by the listeners/readers. There are several 

structural approaches suggested for the analysis of narratives 

narratives(3). It is in accordance with the conformities and 

departures from such a model that analysis can arrive at the 

plurality of the narratives and at their historical, cultural. 

geographical diversity. 

The model. Barthes, for example, "proposes a hypothetical model 

for narrative analysis based on three levels of description: 

functions (in the sense Propp and Bremond use the word), 

actions (in the sense of Greimas'"~ctants') and narration 

(in the sense of what Todorov refers to as 'discourse')(4), 

These levels a~e progressively integrated: A f~n~tion having 

meaning in so fat as ",it is pa:~t of the general action of an "" 
~rd-tl-\'!5 ~~..:::;') .... e'f,€,\JlnS·d5 -G...-.~ ,-nez" ... \'I .... o;-\;->~ .. ~--lf-<;L·t6c:± '-1-¥~ l-t 'is i""",;r.-C;~ 

agent~iscour~~ Beyon.d the level of narrat10n beg1ns the ~~cl~" 

world. other systems (social,. economic. ideological). whose 

terms are no longer those of narratives but are elements of 

a different substance (historical facts, behaviour, etc.)II(S) 

I~ an attempc to summarize Barthes' rather elaborate model to 

fit our specific p~rpose of distinguishing a'tale from a news 

item, we shall synthetically divide the narrative into two: 

a story (consisting of functions and agents of functions) 

and a narration (defining the narrator's manner of interven

tion into the story). 



First, a review o~ the terms involved, then we shall pass on

to a comparative comparison of a tale and a news item as 

narratives. 

The smallest 'unit -of the story is a function, which in turn 

is divided into two: cardinal functions and catalyzer 

(Barthes). Cardinal functions indicate the risky moments in 

the story. as opposed to catalyzers which constitute areas of 

safety, rest. expans~on. Cardinal functions are acts of 

characters significant for the general course of action ~n 

the story (Propp). They refer to (open, continue, close) the 

subsequent development of the story. In other words~ they are 

what makes the story go on. They are ~n turn grouped in 

sequences (Bremond). Fundamentally a sequence involves 

a possibility, an actualization and a result' of an act which 

in turn opens another possibility of action. The sequence of 

"acquiring a newspaper" for example, consists of the functions 

of asking for it, obtaining it, paying for it, which mayor 

may not be followed by the sequence of "reading/looking at the 

newspaper". Indeed, as Barthes suggests. sequences are always 

nameable; they resemble "the ,(:!over'-words in translation machines 

which include shades of meanings. In Propp, the major 

functions of the folktale are labelled Interdiction, Trans-

gress~on. Damage~ R~paration, etc. 

As opposed to functions which refer to doing, there are also 

indices ~hich refer to being, such as notatiovs on the identity 

of a character or an 'atmosphere'. Contrary to functions that 

distribute meaning horizontally, indires integrate it verti

cally. Indices, on the other hand, indi2ating a character 

trait, a feeling, a philosophy need to be further differentiated 

from informants which serve to locate an action or an agent 

in time and space. Informants serve to authenticate the 

reality of the referent, to ~mb~d fiction in the real world. 

Being signifiers with explicit signifieds such as a proper name, an 



actual street, they do not necessitate deciphering as do the 

indices. They bring in immediate, ready-made knowledge and 

thus their functionality is more at the level of narration 

rather than of the story. 

Barthes obsejves that tales are heavily functional, whereas 

novels are indical, to which we shall add that news items are 

heavily informing. A different expression of the same obser

vation may be that novels and news are more culture-bound as 

opposed to tales which may be told any time anywhere. 

The characters ~n narratives are defined by their actions, 

hence the labeling "agent of a function". In other words, 

each character ~s the hero of its sequence. The relations of 

the characters to one another, typified as, ~.e., subject! 

object, donor/reciever, helper/opponent is understood in 

their relation to the major articulations of action, respec-

t i ve I y , des ire (q u e st , communication, and ~truggle (Gr~imas). 

An agent of a function. thus typified, can be filled in by 

different characters (by rules of multiplication, substitution, 

replacement, etc.). Consequ~~tly, we have narratives where the 

subject and the object is one: a search for one's identity; as 

well as those ~bout khe pursuit of successive objects by the 

same subject. 

The narration. To separate the manner of telling from what ~s 

told has been a most difficult task in narrative analysis. One 

criterion of distinction has been the identification of the 

summarizable, translatable elements of narratives, the story 

being the part of the narrative that can be 'summarized and/or 

translated without fundamental damage to the message(6). 

We shall nevertheless suggest two other criteria in relation 

to the narrator's intervention into the story and his 

representation: 1) a declared siand, where the narrator tells 

as a bystander, as a witness; as opposed to the hidden stand, 



omniscient, at once in and out of the characters, never 

identifying with one; 2) a direct reporting, in quotation 

marks so to spea~; as opposed to indirect reporting, 

implying the presence of a mediator. A coupling of the 

omniscience of t~e narraior with indirect reporting, for 

example, is an indication of heavy authorial intervention as 

opposed to the effect created by the combination of direct 

speech and ,the limited point of view of an eye-witness:. 

creating a vraisemblance of face-to-face conversation, more 

life-like, more here-and-now. The n~rr~ti~~sitti~tion is 

clearly defined by the narrator in orally recited narratives 

such as the tale: A tale almost never starts without an 

opening code; such as "once upon a time". In more recent times, 

however, particular~y in written and visual forms of 

narration, there seems ~o be a relticta~ce to declare the 

code: It seems that the sign of narration has been transferred 

to the context: The causal act of opening of a newspaper 

defines the narrative situation we are to find ourselves in(7). 

Finally, anything that intervenes with the sequentially of 

the story to unite the meaning vertically is a sign of 

narration: 'repititions (as in tales) omissions (as in detective 

stories) expansions (info;-mants in 'true stories) in short all 

distortions of linearity. 

2. An A~~lication of the Model 

" For the comparLson we have purposely chosen a police news 

item that has appear~d on the front page in almost all the 

nine top dailies on t~e 2nd of December, 1984, all except for 

TAN, where it was allocated to page 3. There seemed to be no 

reason for the police officer who murdered his mistress not 

to make the headlines in TAN: the people involved are "ordi

nary", the event is unusual, it is local" there is sex, 

murder, deviance Ln it. But it is not a, news exclusive to TAN. 

To see what TANis exclusivity exactly is, we shall compare 

this news as iL appeared on page 3 of TAN on the 2nd of December 

which also appeared in HUrriyet, Milliyet, Cumhuriyet on the 

same day) with a leading article from TAN, also involving sex 

and murder(8), 



TAN, leading article, 10th Dcc.1984 

KILLING BEAUTY! 

* MUzcyyen who killed' her 4-l1\9nt"hs husi.>and 
with a single knife.-stab said: "I was 
sick of making lov.e with him 8-10 times 
a day". 

" Accused of murder, Nlizeyyen narrated 
as follows: 

" "My husband ate walnuts, hazelnuts, 
bananas honey and grapes (raisins), he 
attacked me, rested a while, then attacked 
me again. Love had turned into torture. I 
tried to find a hole to hide away, but he 
laid me down wherever he found me, be it 
the kitchen, the bathroom or the toilet". 

" "Since he went to work whenever he felt like 
it, he was usually home. Occasionally he 
forced me into perverse relations." 

" "I had grown disgusted with marriage. I knew 
this torture wouldn't end if I didn't kill 
him. That night (Please, that's enough, nO 
more, I have no strength left, I'm spent) I 
said, b~gging him. But he again forced me to 
bed" (Con't on page 4). 

Photograph: The portrait in color of a pretty 
girl. 

Caption: She became a murdress at the age of 17. 
17-year-old MUzeyyen who killed her husband 
said: "Love is a beautiful thing ... To m"ke love 
is lovely. But it became a torture for me in the 
hands of an unharnassable husband". 

Small snapshot in black and whit"e of a heavy
set young man.' 

Caption: The murdered husband. 
Cevdet, who pulled his wife to bed day and 
night, giving her no time to rest, payed for his 
addiction to sex with his life. 

TAN, 3rd page, 2nd Dec.1984 

ASSISTANT POLICE CHIEP BLOODSTAINS 
illS MISTRESS' 1I0USE 

* Assistant police chief Mehmet Gorkem who was 
stationed to Corum drew his gun and killed 
his mistress Songul Sener when she refused to 
accompany him. 

* The enraged lover, who is married and has two 
children, then wounded the sister and two 
cousins of his mis~ress and ran away. After
wards however he turned himself over to his 
colleagues. 

The photograph showing a young man and a woman 
holding a baby. Underneath, the snapshot of a 
pretty teenager. 

Caption: The "ere liv1ng together 
SongUI Sener 23) who refused her ass is ant 
police chief lover's proposal to go to Corum 
with him has been murdered. Above Hehmet 
Gorkem and Songul Sener with their illegal 
child. In the event SongUl's cousin Nuray 
Sener was also wounded (in small box). 



THE SUMMARY 

Killing Beauty 

l~ Mlizeyyen, a l7-year old b~ide is 
married for four months. 

2- "My family forced me to an engagement 
with him" 

3- "He seduced and raped me while we 
were engaged" 

4"- "My family forced me to marry him" 

5- "We got married" 

6- "My husband forced me into excess~ve 
sexual intercourse" 

7- "It was like torture" 

3- "He threatened me with a knife" 

9- "We struggled" 

)., "I stabbed him ~n self defense, he 
was killed" 

L ., "I surrendered to the police". 

The Police Officer 

1- A police officer, married, with t 
children, is having an affair wit 
a prostitute 

2- He is stationed to another city 

3- He asks his mistress to accompany 
him 

4- The sister interferes: "She will 
not go" 

5- They quarrel, mistress refuses to 
go 

6- He 

I 
I 

I 

kills mistress, wounds I shoots, 
sister and the two daughters of tbj 
sister 

7- He runs away I , 

8- He surrenders to the officials 
next day. 

thel 
I 

\ 



THE STORY 

Kill ing Beauty 

The Cardinal Functions. 

F 
1 

F 
2 

F4 

The engagement. 
Marriage proposed 
Family insists . 
The engagement 

The rape. 
The seduction: 

"Let I s get to know one .3.nother" 
. The rape 

Loosing virginity 

The marriage. 

The 

Family insists 
They marry 
Forced sexual intercourse: 

"It was like torture" 

Catalyzers 

The preparation for mistreatment. 
"He went to work whenever he felt like, 
worked enough to allow him to stay in 
10-15 days". 
"He ate walnuts, hazelnuts, bananas, 
honey, raisins, he rested a while, to 
gather strength in betweem". 

The mistreatment. 
"He made love 8-10 times a day". 
"He made love in the kitchen, bathroom, 
etc~"o 

The perversion. 
"He made love as if he were role
playing" 
"He locked me in." 
"He forced me into perverse relations". 

The misery. 
"My body waS all br,uised".' 
"I could not go the toilet even because 
of the pains". 

resolution. 
"I had no way out but to kill him" 
Catalyzers (Night of the crime) 

She begs him to let go 
He insists 
She attempts to get away. 

The threat. 
He threatens her with a knife. 

The killing. 
They struggle 
She get- hold of the knife 
She stabs, he dies. 

Pleading innocence. 
She surrenders 
"1 killed him in self defense" 

The Police Officer 

Having a love affair. 
A wife and a mistress 

Obstacle to love affair. 
Being stationed to another city. 
The sister (1) 

Possibility td overcome obstacle. 
Request (demand 1) to accompany: 

"You will comet! 
(1) Sister intervening (1) 

Obstacle not eliminated. 
Refusal 
Sister intervening (?): 

"She will not go" 

The quarreL 
Frovocation by sister (?): 

She swears. 

The ki 11 ing. 
Kills mistress, wounds the others. 

The degradation. 
Surrenders, arrested. 



The story of the young bride ~s indeed her life story. It ~s 

consecutive: it starts with the marriage proposal and ends 

with her murdering the husband. It is also consequential: she 

~s forced to marriage, she is raped, she is .sexually tortured, 

so she commits a murder. In terms of the functions of the story, 

there is no major lack or distortion that would limit the 

retelling of the story anytime, anywhere. In other words, it 

appears structurally complete in terms of~its functions. But 

besides functions, indices and informants contribute to 

shaping of a story. Before we pass onto these elements that 

correspond to cultural and social reality, however, we shall 

review the story of tpe police officer in terms of its 

functions. 
( 

As opposed to the young bride's story. there are definite 

gaps is this case. A crucial factor is the intervention of 

the sister. We do not know exactly when the sister intervened, 

whether it was the mistress who refused her lover, or, if the 

sister did not let her go. There is no mention of the mistress' 

direct refusal, whereas the sister "talks". Neither do we 

know if the obstacle w?S the.seperation from the mistress by 

being posted or if the hero did not want to leave his mistress 

in the hands of the ~ister. ~fnally, we are not given any 

information concerning the details of the marriage, and for 

that matter~ those of the love affair. Indeed, the clues 

supplied by the functions can be developed in various directions 

The mistress di~n't want to go because the lover wouldn't! 

couldn't divorce his wife and marry her; or because she wanted 

to break away anyway; the sister wanted her to work and look 

after the family; he was posted because of this affair; he 

meant to kill the sister but killed the mistress by accident, 

etc. 

We cannot therefors conclude that this narrative is complete In 

terms of its functions, a defining quality of the genre 'tale' 

which IS structurally functional and sequential. 



E INDICES 

lling Beauty 

Signifier Signified 

The Police Officer 

Si&nifier 

17-years-old young, The Hero A polic~ officer 

Event 

raped 

"Killing Beauty" 

"E~refpa~a glizeli" 

(the photo) 

obsessed with sex 
perverse 
no steady job 
jealous 

Hcezaslnl buldu" 
systematic torturer 
II rap ist ll 

a juvenile bride, 
a juvenile criminal 

Innocence 

Beautiful/Criminal 

prettiness socially 
recognized 

Pre tt y, young 

a "bad" husband 

(the photo): robust, 
angry(?) 

Cruelty, mistreatment/ 
A young and pretty 
bride 

A forced marriage/ 
An underaged bride 

Innocence/Rape 

Sex a pl~asure/Sex a 
torture 

Injustice, torture/ 
Retribution murder 

ria lesson" 
ita pity" 
"a waste" 

"injustice 
retributed" 

113. 50cial"4 
problem" 

The Victim 

Other Victims 

The Event 

Married with 
children 

"Enraged lover" 
"Nervous fit" 
"Had been drinking" 

Uses official gun 
Runs away, then 
surrenders 

A prostitute 
A mistress 

23-years-old 

Prostitution house 
owner 
She swears 
She makes sister 
work as prostitute 

2 young girls 

A marriage/An 
affair 

Official/ 
Pros t i tu te (s) 

Alcohol, swearing, 
prostitution 

He surrenders to 
his "collcgues" 

Signified 

Authority 
off icialdom 
order 

"bad" husband, 
"bad" father 

unreliable, 
unsympathetic 

unfit for position, 
unreliable 

a social outcast 

young, "a pity" 

an outcast, almost 
a criminal 

lIa pity", 
innocence 

"He deserves punish
ment for his general 
behaviour rather than 
particular crime", 

"The inevitable sad 
ending for a prostitute' 

"Prostitution a social 
problem". 

"Corruption in the 
police forces" 

A tragic ending, 
irony. 



The indices 1n the story of the young bride quite clearly 

point out to a stiucturing in terms of binary oppositions: 

the character-traits of the hero: (beautiful/criminal), the 

relation of the hero to the victim (beauty/beast) and the 

g e n era 1 at m 0 s.p her e (i n jus tic e / ret r i t uti 0 n , sex / c rim e, des ire / 

death). It ap~ears as if this helpless girl has had courage 

enough to revolt against such injustice: she kills because 

sex s h 0 u 1 d h a v e been a pIe a sur e for her .•. 

Since the hero of the event is also t~e narrator, we have 

no other source for an evaluation of these attributes. The 

newspaper's li~ited comment, however, reinforces the narrator 

V1ew: that she is pre~ty and juvenile and that he deserved it. 

Curiously enough, integrated into the story almost all of these 

indices, rather than distorting the linearity, contribute to th~ 

universality of the story: There is no reference to any 

particular cultural setting, except, maybe the visual images 

and some description of the place of cr1me or behaviour of the 

victim. But her looks and attire in the phot'ographs, the fact 

that they live in a house with a bathroom and a kitchen and 

that he eats walnuts, bananas, honey, etc.,indicate an 

atmosphere, trait, onry to a certain an extent: such infor

mation by no means ljmits the story to i.e. Turkish culture 

as of now. Conversely. such information serves as realist 

operators which embed the story in "reality", to be 

discussed shortly, unde"r "Informants"(9). 

The story of the police officer, involves two major oppositions 

in terms of signification: a marriage/a mistress; officialdom/ 

prostitution. We do not wish to specu18te further on the 

possible cultural connotations of this story since, as 

mentioned above, it is a story incomplete in terms of its 

functions and open to variation. So that the possible effect 

crpated by such a story based upon the available information, 

can only rotate around the culturally specific notions of 

lia police officer" "a prostitute" or marriage such as: 



THE INFORMANTS 

THE EVENT 

THE HERO 

Name 

Ag~ 

Occupation 

Marital status 

THE VICTIM 

Name 

Age 

PLACE OF CRIME 

TIME OF CRIME 

INSTRUMENT OF 
CRIME 

Killing Beauty 

A murder 

A young bride 

Mlizeyyen{Sevgi} 

17 

Wife( ?) 

Married 

Her husband 

Cevdet Sevgi 

? 

? 

? 

Bread-knief 

PLACE OF ARREST/ (presumably 
TRIAL izmir) 

TIME OF ARREST/? 
SURRENDER 

WHY COMMITTED Sexual torture, 
mistreatment, 
self defense. 

The Police Officer 

A murder 

A police officer 

Mehmet Gorkem 

? 

Assistant police chief, Narcotics 
Bureau, 1st. (recently posted to 
(;orum) 

Married, two children 

His mistress (her ~ister, 2 nieces) 

Songlil Seser (Dlirdane Tlizeyarar, 
Fatma, Nuray) 

23 (45,?,?) 

Okmeydam., Halideedip Cad. 11/5, 
ist. 

Night of 30th Nov., 1984 

Off icial gun 

Si§li Emniyet Amirligi 

Noon, 1st, Dec, 1984. 

Refusal of mistress to accompany 
murderer to (;orum 

(Mini-information: A regime of walnuts, 
hazelnuts, bananas, honey and raisins 
enables a man to perform sexually up to 
10 times a day.) 

Now, if we summarize the information received from the story 

of the young bride as a news items, it would read as follows: 

"Mlizeyyen, a young bride, killed her husband with a knife 

sometime somewhere due to sexual mjstreatment and in self

defense according to her own statement". The information given 



~n parentheses appears only on page 4 where the "news" ~s 

continued: which mayor may not be read in TAN. Hence, that 

the crime was committed in Esrefpasa and the full names of 

those involved" do not appear on the front page. The infor

mation concerning ~he age of the murdress seems more of an 

index than an' in£omant, since it heavily indicates that she 

~s "underaged". The same goes for the occupation of the 

victim. As a signifier for "no steady job". it indicates a 

character trait rather than being a realist operator(lO). 

The curious mini-information that appears between the lines 

of the story, is a realistic reference, open to experimenta

tion and verification, but, at the same time an index with 

connotations of natural remedies for supernatural power 

(magic?) that typically appear in tales, at the same time 

contributing to the contemporary myth of "sex unlimited". 

In the item conce~n~ng the police officer, on the other hand, 

all the information required of a news item (what, who, when, 

where, why) are given in full, except for the age of the 

hero, whose identity is expl~citly given otherwise. This 

information is recent {happened two days ago), unknown to the 

reader before being printed, and is open to verification ~n 

terms of the facts s~pplied. tn contrast, the factuality of 

the young bridevs story depends merely on the fact that it 

is narrated in the cont~xt of a newspaper. 

Now, if we summar~ze the two narratives ~n terms of their 

structural characteristics as ~toties. that of the young 

bride which made the headlines is heavily functional, as 

opposed to the police officer's item on the third page. In 

the latter, thtre are missing sequences: You cannot re-tell 

the tale of a man who killed his mistress unless you know 

how the story developed. Alternatively, the factual informa

tion supplied in this news item, fills in the spaces left open 



In the story, pointing at a single direction: that a murder 

was committed at a specific time and place by a specific person. 

In order to retell such a murder story, one would have to wipe 

out all such information and "fabricate" on the only available 

information l~ft: _a murder involving officialdom and prostituti 

or mar r lag e ;l'n d a 10 v e a f f air. 

THE NARRATION 

In the news item about the police officer, the narrator, a 

news reporter whose name is given underneath the caption, 1S 

nevertheless hidden, withdrawn. He tells the event as if he 

were present at the scene of the crime, but in i non

committal manner: a prostitute (mistress) has been murdered 

by a police officer (lover). The direct reporting of what the 

officer and what one of the victim's said before the cr1me 

was committed, is given in quotation marks, contributing to 

the effect that it happened before the very eyes of the 

reporter. Any doubt that may rise with regards this effect is 

counterbalanced with information ,substantiating the factuality 

of the event,' all starting with phases such as "as stated 

by the authorities"~. or "as declared by the police". The 

photograph lS irr b~~ck and w~ite, somewhat blurred, and the 

caption of the photograph contains nothing more than a 

repetition of the already supplied factual information. All 

this is exactly what is expected from a newspaper reporter, 

what the producer of TAN calls "normal journalism". 

Fundamentally there are two possible reactions created 1n the 

reader by such a narration objective: a'''social problem" be 

it in the code of heterogenous monogamy, the police corps or 

the institution of prostitution: or idiosyncratic: "them 

intolerabie flies!" or "a prostitute after all!". It is as if 

the reader is consciously distanced from the event, imper-



sonalized. In order for it to become an identifiable, share

able experience, there are gaps to be.filled. 

The murder of the young bride on the other hand opens with a 

single sentefrce t~at contains all the information in terms of 

what, who, wp·y in a nutshell, then introduces the narrator 

who ~s alsn the hprn of the story and lets her tell her own 

story, reminiscent of the opening code of oral tales. 

The narrative situation ~n Turkish folk tales starts with a 

tekerleme which has no relation to the tale proper but involv~s , 
the mentioning of local themes, elements which serve to 

authenticate the feel{ng that the tale ~s based on an actual 

story(ll). A sentence such as "Accused of murder, Miizeyyen 

narrated as follows" is reminiscent of the Dede Korkut tradi

tion where each "mesel" opens with sentences such as "Gorelim 

imdi Hanum ne demis" carried down in the tradition of bands: 

~ . e. " AId 1 sa z ~ eli n e, b ak a 1 ~ m ned e d i" ( 12) . 

This form of introduction is typical ~n TAN particularly as 

constitutive of the form of narration in the leading article. 

We can draw t~o more e~amples from our sample(13): 

A YOUNG MAN WHO HAg'LOST HIS MANHOOD COMMITS MURDER! 

Murderer $~msettin narrated the murder as follows: 

"Years ago. while I was sleeping with a woman •• " 

"MY LIFE CAN BE A TV SERIAL" 

"While I was trying to become a singer as 1.n the 

TV serial "Eagles Fly High" I fell into the hands 

of a rich and old rascal (debauchee)" said Aysel 

of Zonguldak and narrated her life as follows: 

"Wh e n I was a chi 1 d .. !' 



There ~s a striking resemblance ~n terms of form between these 

introductory lines and orally narrated tales(14), such as the 

Epic of Bachelor and the Married Man: 

Ay inastexs .I saw a wisdom today 

Let me recount and see if 'tis not a wonder .•. 

A bachelor and a married brave argued 

Look! Is this not yer another fight: 

The bachelor said: my time ~s the prime of life 

The best of times is that of bachelorhood •.. (IS). 

Right after this brief introduction, TAN sets the hero of the 

event to argue his/her case: The tale-proper so to speak is 

told in the first person singular, in quotation marks: direct 

reporting with no authorial interventional until the hero 

finishes the story ~ a mimesis of conversation. The news item 

usually ends when the narrator (the hero) finishes his/her 

story, or. seldom, as in "My Life a TV Serial', there 1S 

a brief concluding note by the reporter to the effect that 

she/he is to be arrested, has been found guilty. etc. 

The authenticity.ofthe narrator, on the other hand ~s sub

stantiated visually: There appears a large photograph of the 

hero/narrator preferably in colur, young and pretty if female, 

descent-looking if male. The reporter usually interferes a 

very brief comment ~n the captions underneath the photograph,' 

emphasizing a quality of the hero. "pretty", "frank" 

"innoncent li or repeating the mai'" "call": "Save me!", "I want 

to become a singer!" "I am innocent!", etc. This kind of 

intervention, right underneath the image of the narrator/hero 

both reinforces the reaction expected from the reader created 

by the image while at the same time rese~bling a conversation 

between two spectators (the reporter and the reader); lilsn't 

she pretty?", iiDoesn't he look stupid?". 



The ~mage coupled with the direct narration, in summary form 

and ~n boldtype, ~~ if the narrator (whose image is right 

there) is telling the reader his/her story him/herself

creat.es an effect of the closest possible one can get to know 

another person thr?ugh a mass medium-other than the cinema. 

And all this.~iven in a capsule. 

Humour. A specific quality of the narration ~n the leading 

articles of TAN is the way humour sneaks into these essentially 

" . ". b ser~ous cr~mes: news a out murder, adultery and such. 

A fundamental form of joking ~s ridicule: laughing at some

one, having fun at the expense of someone else. This gives 

one a feeling of relief by having escaped a similar natural 

blunder, a state of such possible feeling of inferiority(16). 

In the story of the young bride, the situation is quite 

ridiculous. The sex-obsessed husband, feeding himself on 

walnuts, ~ananas and what-not, seems to have taken quantitative 

performance in sex quite seriously. And ironically his quest 

for more pleasure, becomes the re~son for his death. Maybe 

black, but there ~s humour in it- and relief for those who 

cannot perform 8-10 times a d~y. 

From a different angle,_ the story of the impotent youth ~s 

justaposed on the irony of plenty of girls/inability to per

form sexually. There is also a mention of a p~oposal to 

"become a woman"- a typical remark for ridiculing a man in 

the Tur!' ish culture. 

The story of the girl in'My Life a TV Serial" ~s somewhat 

varied from the point of view of those involved. As far as the 

girl is concerned, more than ridicule hers is a tongue-in

check Attitude, a satire, a shared joke-tecahlil-li arifane: 



She knows and the reader knows the connotations involved in 

becoming a singe~: She calls the men she has gone to bed with 
,,0 " my musl.C teacher~ :;1 she thinks "she is climbing the stairs of 

art" while she ,is sleeping around. The ridicule here is 

reserved for "the Q,oys who were caught with her: "Everybody 

slept with hir, we got caught". Pro~iscuity and adultery is 

not a legal crime for men in the Turkish society as of , 
today(17)~ but if you get caught "like a woman" you are 

de~iant from the code of manhood- a ridic~lous situation. 

Saving the more specific techniques of humour to o~r 

discussion of figures of speech (tropes), we more further 

into the narrative form of TAN. To repeat, we are dealing with 

the most difficult "part" of the narrative, what Barthes 

calls the "untranslatable" elements. 

Repitition. Repitition is applied at three levels. One is the 

recurrent appearance of certain themes such as widowhood, 

disappearing women or deception (yanl.lgl.). Another is the 

repitition of labels such. as sapl.k, mart yak; capkl.n which 

serve to typify the ageqts ~~ fun~tions. And, finally the 

key-sentence,'especially in the leading article is repeated 

at least thric~:in <he headlines, in the captions and in the 

write-up (see UMy Li-fe A TV S~~ial "). 

Fundamentally, repitition.serves to simpli~y and present the 

message in a nutshell. Remiscent of the first;grade alphabet

text or of the elementary books for foreign-language students, 

the crucial. point here, from the point of view of the 

producer, is to simplify what is to be repeated without omit

ting the "crux" of the message: the process of simplification 

is much more difficult than that of elaboratio~: What is 

omitted is an equally important clue as that which isrQpeated. 



Omissions and expansions. Indices, referring to traits of 

characters or of the event are minimal if not omitted. Since 

there is almost a~ways an impressive photograph of the 

narrator/heto ~nd at least one snapshot of the victim, it 

seems the indices _which refer to the characters are 

transferred io the visual~sign, the icon. As for the details 

of the event, the producer, under the dictum of "the reader 

1S not sUupid"(18) insists that the desc~iption of the event 

should be left to the reader's imagination. However, what the 

producer objects to(19) seems more because such,;;." ;:.\i 

expansions (descriptions) cut across the functionality df th~ 

tale and distort the message. Alternatively, a narration such 

as the ending of "The Killing Beauty" gives just enough clues 

for "spicing" the story without impending upon its functionality: 

"I took the knife.. and stabbed him. He collapsed. 

Frightened, I ran out of the house. But I 

realized I was rtakgd.rtdrgttirrtgdho~e. After 

I dressed up,I went to the police station 

and surrendered."(my italics} 

Informants, as well are minimalized and carefully omitted from 
\ 

the story as n~rrated by the hero so that the sequentiality is 

not broken. The place to look~ for informants is the brief 

opening lin~s of the w~ite-up in the inside pages. 

Occasionally there appears some further "realistic information" 

in the closing lines following the quotation ~arks that end 

the story. 

As for the functions, what is ommited, in'terms~of!functions, 

seems to be determined by the law' (against pornographic publi~ 

cations) rather than the high regard for the reader's 

imagination, that's why "reader's are not stupid":(see chapter 

on The Producer~ of TAN). Functfons are always "there, it is 

the catalyzers, the precise description of the acts that are 

crossed out. 



Tropes (Mecaz, dilsanatlar~). Spoken daily Turkish is heavily 

figurative. The inclusion of figurative speech into Turkish 

newspaper reportiQg style however is quite recent and still .~ 

minimal esp~ci~lly in front page coverage. Traditionally, 

figurative s~eech_in-the context of newspapers is neatly 

boxed in opinion columns or serialized fiction, seperating 

fact from opinion, where opinion, in the form of an "essay" 

or a "novel" is allowed to be "literary". Factual reporting 

on the other hand is characterized by long, expanded but 

grammatically complete and correct sentences even in the headlines 

henc e the I abe I ing "serious", "of f ic ial ", etc. The t icker-t ape 

style of news reporti~g, which Hemingway calls 'cablese' and 

appearing in its "purified form" i.e., in Dos P~ssos' USA, 

has not been widely adapted by the Turkish newsiapers. A 

hypothetical explanation for the inability to break away from 

the official grammatical code, may be that traditionally the 

primary function of the Turkish press, has been "to educate 

the people" rather than "opinion formation". The relation 

between the recent increase in "figurative" reporting in 

news papers and the audio-visual media may be worth comparing 

to the relation between ,the .introauction of the telegraph and 

"cablese". Even Cumhuriyet with its connotations of "solemnity" 

rep ort s the deve lopm'~n t s in a recent off ic ial br ibery 

involving shipping c~mpanies :~nder the caption: "New documents 

washed ashore"(20). In .TAN however, figurative reporting, far 

from being occasional, is .the manner of narration. 

The contrast between typical news reporting style and TAN's 

version of reporting is vividly captured on the 29th of 

October, the Day of the Turkish RepubliG'. T,his national 

"festivity" is reported in a small box on the top right-hand 

corner of the front page as follows: 



THE 6lST ANNIVERSARY OF THE REPUBLIC 

The day of the Republic is being 

ceremon~ously celebrated. 

Ceremonies have been arranged throughout 

the, country,- in Turk ish repre sentat ions 

abroad and in Cyprus, the baby-country, 

for the occasion. 

The parade in Ankara will be transmitted 

in color and live by the television 

(DETAILS ON PAGE THREE) 

Caption under the small photograph: 

ATATURK The Great: The Founder of Our 

Republic, The Magnanimous Leader. 

Estranged in translation, this is the verbatim form used on 

such occasions by the solemn, official media, the,state 

owned single channel television. And right next to it appear 

the real "festivitiy", the leading article of TAN, in its 

proper place: "MY LIFE A TV ,~ERIAL". 

As already mentioned~ Turkish is a figuratively rich, meta

phorical language. As refleci~d in courtly literature (Divan 

Ede"biyat~). ,there appea.rs under two categories, te§bih and 

istiare (which do not strictly correspond to the distinction 

between a metaphor and a simile) 13 types of te§bih and 17 of , 
istiare, ,'both used for relations of rese.blance. The 

relations of representation, that is, m~tonymy, (~ecaz-~ 

mlirsel), as opposed to the variety of metaphors, is a single 

category under tropes (niecaz) (21). 

The usage of tropes linguistic arts, is predominant in the 

narrational style of TAN, as exa~plified below: 



Labelling (tesmii~) 

In the tale of "My Life a TV serial", the name of the hero 

is Aysel of,Zonguldak: we never get to know her surname. 

Alternatively-, the~ wo_man who racks her husband's mistress' 

house is LeyJ~, the Panther{2l.0ct.}. 

Contrast (tezat) 

In a single issue of ,TAN, four out of the ten'captions on the 

front page are built upon the art of contrasting: {19 Oct.}~ 

The groom who is arrested for attempted abduction on his 

wedding night is captioned in the contrast between a nuptial 

chamber and a prison chamber (Gerdek/Hapis). 

The boys who have raped (I) another boy declare that they 

were drunk and thought the boy was a girl (K1~/O~lan) with 

connotations of vir~inity (Kl~/O~lan/K1z). 

The girl who elopes with her uncle's (mother's brother) son 

in order to escape marrying '~nother uncle's (father's 

brother) son (DaY10glu/Anicaoglu) "remains in the family"

which should be a relief. 

One step further is the rhyming of contrasts: 

The thief who mistook a women's coa~ for a men's, wears it 

anyway and because h~ is cold and is caught: Marito/Palto. 

A girl kissing her driving lover is responsiqle for a car 

accident: (K1Z HpU~tU!ArabadU.tUY{20 Oct.}~ 

The uncle who rapes his niece is a bear: 'DaY1 de~il Ay1. 

{Z6 Oct.} 

..' 



Annomination (Fr.)(Tekrir)(?) 

The recurrence of a proper name in its literal sense in the 

same sentence is y~t another form of figurative speech. 

The headlines· for ~he_man who beats his friend for asking him 

how many times he goes to bed with his wife read: "Sefer kac 

se fe r?". Right next to it appear a p in-up who has jus t fainted 

while smoking a nargile: Ne§e'nin ne§esi kact~ {30 Oct.}. 

Metaphors.(i.e. istiare-i temsiliye, istiare-i mutlaka, 

istiare-i temlihiye 

Although the language used is overabundantly metaphorical, 

the "best" are saved for the naming of crucial heros and 

crucial functions of the tale. 

The rich, elderly, flirtious "businessman" who understands 

a woman's soul is th~ "National Debauchee" (Milli Capk~n) 

{22 Oct.}. A debuta~t painter who is willing to pose nak~d for 

the newspapermen at her exhibitions is "The Crazy Painter" 

(Cllg~n Ressam) {27 Oct.}. 

The irony of the permissiveness to love-making only if it is 

a professional- requi.~ement, i.e., on a film-set, is captured 

under th~ phrase' "obliged by:the part he/she has to play" 

(rol icab~), Hence it bec,?mes possible to report that an actor/singer 

has refused to "play his part as required" even ona film-set {21 Oct.}. 

Promiscuity, as already mentioned, is reserved to men and not 

a legal crime in Turkey (men have to rape women in order to 

become criminals) as opposed to prostitution (fuhu§) and 

adultery (zina): the realm of illegal female sexual activity. 

When a starlet kisses an actor-to-be in TAN she declares "I 

think all men taste the same" {27 Oct.} like apples we pressume, 



and she may go on experimenting so long as she stops at 

"d " "tasting" them and does not attempt to evour. 

Cuf ~uf olmak (an onomatopoeia used by children who mimick 

trains) {16 Nov.} ,is .the name of the newly evolving form cj 

mobile prostitution centered around train stations •• {16 No\ 

The increased number of wives who desert their husbands bee 

a child's game: "Flies, flies the bride flies!" And you aI'S 

back "But brides don't fly!" {30 Oct.} It's fun! 

Exagguration. MUbalaga. The travel books of Evliya Celebi i 

frequently referred to as the prototype of exagguration, a 

form of narration very popular in the Turkish culture(23). 

Exagguration serves to underline the grandeur, the absurdit 

or whatever else the message of the narrative is. Repeatedl 

used in TAN, exagguration largely contributes to the 

humourous accent: 

A l7-year-old girl. who ha~ slept with over SOOLmen in her d 

years of career as a prostisyte is officially declar~d ~: 

"virgin" {4.Nov.L 

A mobile-woman-of- love (s~y;~r a.k kad1n1) sleeps ~ith 45 

differen.t drivers within a w k {6 N } ee ov. • 

A man accused of having raped 188 women sugge~t a reasonabll 

solution: "I wouldn't mind marring them all if it is legalJ] 

possible" {9 Nov.}. 

This exaggurated form of expressing sexual hunger is 

reminiscent of the grotesquely overweight females that 

typically appear in Fellini's films. 



FOOTNOTES 

TAN Tales 

1. Senyap~l~; "191.0J lerin ba§~nda ••• ", p.109. 

2. Barthes, Image-Music-TQxt, p.79-BO. 

3. S:e footnote I in above section "Context/Story/Narration". 
W~th reference to literary criticism i~ particular also 
see, R.Jacobson and Morris Hall, Fundgmentalsof Language, 
Mo~ton, 1956; F.Jameson,ThePtisdrt-hduSQdfL.rtgu.ge, 
Pr~nceton Univ. Press, 1972; J.CullerSttticturalist . , 
Poet~cs, RKP, 1975. 

4. Barthes, Image ••• ,. p.88. 

5 • Barthes, Image ••• , p.115. 

6. Barthes, Image .•• , p.120-21. 

7 • See section above on "Newspaper as a Context". 

B. We would have preferred to compare this third-page news 
with the leading article in TAN on the same day. However, 
the headlines on the 2nd of December r'ead: "Famous English 
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THE WORLD OF TAN: A Presentation of Reality 

Telling tales in the context of newspapers-or under the pre

text of. new~- ~y no means implies that there is no correspond

ence between"these tales and "social reality"- itself a 

construct(1).. In TAN with a switch comparable to that between 

the paper-proper and the supplement, "reality" is transferred 

from the realm of facts to that of fiction. ~his realm, we 

shall call the "World of TAN". Jameson, referring to Levi

Strauss discussion of Caduveo Indians facial decorations, 

define a text (a narrative) as a symbolic act which offers 

an imaginary solutio~ to unresolved social contr~dictions; 

leaving the ureal" untouched: an alternative to reality(2). 

The choice of the events to narrate, the typification of the 

characters, the major themes are all derived from a shared and 

internalized cultural code: It is only because male inahility 

to satisfy the wife sexually is a justifiable reason for female 

adultery in the cultural code(3) that in the World of TAN 

this "fact" recurrently appears under various captions: 

Her chair ridden husband is reasonable{20.0ct.} 
An ~ltruistic husband: he looks after his 
wife's illegal chi~~{23.0ct.} 
Workin'g over-time: wife runs·· away{2.Nov.} 
Divorce case: "I want a husband, not a 
btother{21.0ct. } 
Sixt months with her loved six months with 
her husband{13.Nov.} 

Alternatively, that there is an average yearly increase of 

45 % in the rates of inflation is an economic "fact". One way 

of reporting such facts is via the monthly indices of so-

c a 11 e d "k i t chen expend i t u res" : . 

"A family of four must spend a minimum of 
b 1 fed "(4). 58,310 TL to e proper y 



Transferred to the World of TAN, inflation is reported but at 

a different level: as rates of prostitution, of alimony, as 

selling rates of ~aidens, bf plastic surgery, of wallets worth 
stealing: 

~ele~girls (call-girls) ask for payment 
1n dollars: 20,000 for two hours 30,000 TL 
for three hours{3l.0ct.} 
Alimony for a famous star: 300.000TL/a 
month{21.Nov.} . 
Father sells daughter for 600.000 TL-the 
price of a video set{25.0ct.} 
Plastic surgery: Complete works 4.000.000 
TL{16.Nov.} 
Thief returns wallet: there was only 1000 
TL in it{8.Nov.} 

How is this world, which at the same time corresponds to a 

culture and a social reality shared by the official media 

(TRT) and the "serious" press structured? The question calls 

for a brief review of, so to speak, the assets and the 

labilities of TAN that defines the paper's parameters. 

/ 

TAN's problematique is the uuiver~al interest in sex and 

deviance which is also a universal realm of prohibitions. 

The subject of sexuaiity is ~oubly appealing in a culture 

where d i s,P lay 0 f' s ex~a I i ty is':" both prohi bi ted (yasak) and 

shameful (ayl.p) (5). Con.sequently, there exists a "veiled" 

language full of connotations due to this double restrictiono' 

This spoken, daily language is TAN's primary ~sset. 

Secondly, there is the txadition of telling facts in the form 

of tales. Mesel, the ethimological root of masal (tale), means . . 

an example(6). Hence, the double functionality of the tale is 

linguistically reflected in Turkish. Functional, as the primary 

characteristic of the tal~, sequential, based on actions; 

functional, in the sense of bei~g examplary, educative, 

containing a usable message. 



TAN's liabilities on the other hand, stem from its sources 

(legal limitations) and its means of expression (cultural 

limitations). 

Its sources ("domes-tie- police bulletins and Giinayd1.n's left

overs of international magazine news) although cheap, or 

even for free, bring TAN in a delicate relationship with laws 

against pornographic publications and press laws against 

libel, concerning the exposure of the victim's identity in 

particular with reference to "shameful crimes" (yiiz k1.zart1..cl, 

su~lar: adultery, prostitution, promiscuity, etc. (7)., 

As for its means of expression, it 1.S a newspaper competing 

against audio-visual media in a semi-literate culture, a 

culture in which half the adult popula~ion first became TV-set 

owners, then literate(8). To --- overcome the advantage of visual 

media, it allocates a lot of space to photographs, in color-

and of women. ExpressioIt in the form of images (especially 

anthropomorphic) howeve~ is a religious taboo, the veiled 

woman being the uLtimate case: the image of sex. It is 

"shameful" to look at naKed .women'. 

It 1.S only with a recourse to its assets, the spoken language 

and the tale, th~t TiN escap;~ both codes: in terms of the 

official, t~e images ar~ anonimous, in-famous-if not 

fictitious- unidentifiable: female tits are hidden behind 

hand-painted colorful flowers; victimized men~s eyes are 

censored black. In terms of the cultural code, on the other 

hand, TAN offers a pre-text for looking at these naked women: 

they have a tale to tell, there is a lesson to be learnt: 

Tales (masal) as opposed to legends (destan) are stories that 

even the story-teller believes to have happened(9). 

Within these parameters TAN structures a world of deviance, 

of entertainment, that serves as a background for the(~aster 

Tale: The Adventures of Woman(lO). 

'1 



ackground for thi s fi c tion is "f ac tua I i zed: The soc:.o

mic background (of sexual deviance, perversion, of theft) 

t up ~nd the,validity'of the tale is supported by the 

rance bf ~onventional front-page figures such aSi chal, 

C1., inBriii, and' the situation is symmetrically compared to 

nternat.ional (western) scene. The uniqueness of thi set 

owever, 1.S the normalization of illusion, of ambigu ty 

blurs the boundaries between fact and fiction: IN ~AN 

~ always mis-take, they are allured, or they are 

Ted; peop I.e very rare ly act on purpos e. Thi s background 

ihich the master tale is weaved, we shall label the 

~age Tales. 

lCORAGE TALES 

Irld of Deviance, and" Entertainment (Or the socio-ecnomic 

'ound) 

'ont page of TAN is roughly divided into three: upp r 

quarter upper right quarter and the lower half. On the 

left appears the lead~~g article. The recurrent theme 
-

leading article is trespassing of the sexual norm 

e, pregnancy out of we~lock, rape, adultery, prost tu

transvestites: Even the single murder case that appeared 

leadtng article within 30 days has to do with 

nce{13.Nov.}. As opposed to the accent on the "sto:.:y"in 

ading article, the upper right quarter is heavily 

the female body in display. There is n~vertheles~ a 

attached to these tourist girls or pin ups: The 

i ng naked gi r I by the seas hore is being. watched" by two " 

n a motorboat only to prove'a famous psychiatrist, 

correct: According to the professor, "we Turks are 
g toms"{19.0ct.} 

Jer half of the paper is ordinary daily life in TAN~ 
E deception. theft _ fr.<ll1r1 -F r'l _ ,.... _ _ ... _ , _ -"---

". 



The background for this fiction is IIfactualized: The socio

economic background (of sexual deviance, perversion, of the.ft 

is set up .nd the,validity'of the tale is supported by the 

appe ar ance b f <;-onvent ional front-page fi gures such as! Oz aI, 

Sabancl., inoriii, and' the situation is symmetrically compared 

the international (western) scene. The uniqueness of this Be 

up, however, is the normalization of illusion, of ambiguity 

which blurs the boundaries between fact and fiction: IN TAN 

people always mis-take, they are allured, or they are 

de ce i ved; peop I.e ve ry rare ly acton purpos e. Thi s background 

upon which the master tale is weaved, we shall label th~ 

Anchorage Tales. 

THE ANCORAGE TALES 

The world of Deviance l and, Entertainment (Or the socio-econoIT 

background) 

The front page of TAN is roughly divided into three: upper 

left, quarter upper right quarter and the lower half. On the 

upper left appears the lead~~g article. The recurrent theme 

in the leading article is trespassing of the sexual norms: 

divorce, pregnancy out of wedlock, rape, adultery, prostitl.l' 
., 

tion, transvestites: Even th~- single murder case that appear 

as the leadtng articleyithin 30 days has to do with 

impotence{13.Nov.}. As opposed to the accent on the IIstoryi1: 

the leading article, the upper right quarter is heavily 
I 

visual: the female body in display. There is nevertheless a 

story attached to these tourist girls or pin ups: The 

reclining naked girl by the seashore is being. watched by tW( 

boys in a motorboat only to prove'a famous psychiatrist, 

thesis correct: According to the professor, IIwe Turks are 

peeping toms"{19.0ct.} 

The lower half of the paper is ordinary daily life in TAN: 

lots of deception, theft, fraud, forgery, lots of drinking, 



eloping, deserting wives, starlets and belly dancers. They 

are all amusing stories: The thief who steals five rolls 

of elastic band e~plains that his underpants were falling 

{26.0ct.}. Violence, physical assault very seldom reaches 

the dimensiods of.murder: A husband stabs his wife who refuses 

to talk to h.{m{21.0ct.} or a man burns his own store to get 

rid of the tenant who wouln't pay the rent{20.0ct.}. The few 

murder s (£i ve ina month) are brief ly reported: ,T,wo women who 

unintentionally kill the elderly neighbor who keeps stealing 

their wood{29.0ct.}. The few suicides are similarly treated -

brief and casual: Two lesbians commit suicide together 

{"Hopeless love", 3.Nov. L A mistreated wife kills herself 

{"Mays this death be a lesson to all husbands", 28.0ct.} 

Characteristic of news involving death on the front page news 

is that they are neither given in bold print nor in the upper 

half nor are they accompanied by violent blood-and-tears 

pictures. 

Then there is more news from the "social world": "Middle aged 

businessmen" introduce their 17th wives{8.Nov.}, yet another 

starlet{22.0ct.} or their t~~nage' daughters{25.0ct.} Belly 

dancers teach-elderly German tourists the etiquette of belly

dancer watchin~: Money tucked into the bosom of the belly 

dancer i~ never bske~ back{2i:oct., 31.0ct.}. There are the 

happy just-~ivorced wiv,es: A collector of husbands shares her 

knowledge with the readers of TAN: German are thrifty, 

Belgians inexperienced, Englishmen effeminite{31.0ct.} Or a 

husband finds his wife working in a night-club in Istanbul 

after a long search: she is happy there and they have their 

last souvenir-picture taken: holding hands and the husband's 

eye s dis c r e e t 1 y censored { 9 • Nov. } 

There ~s always some advice on health. The virtues of natural 

food: Olive ,oil .land chesnuts kee'p you young{:~4.0ct., 22.0ct.} 

walnuts make you potent{25.Nov.} Swearing is the best 



medicine{l8.Nov.} .and there is the solace"in knowing that 

everybod y lie s:. Accord ing to the "Wes tern speciali st s" an 

ordinary person tells an a~erage of 50 lies a day {4.Nov.} 

Finally ther~ is the .Shadow Man, who appea~s erratically 

somewhere on, 't he front page. Hi s face is censored whi te f or I. 

he is in dangerous business in the name of the "people": He 

exposes the bribery and corruption going on in the "real" 

world {in The Turkish Airlines, 28.0ct; am'ongst the "Cowboy 

officials", l3.Nov}, he criticized the language used by the 

official TV {"May the bumble bees sting your tongue, TRT"!, 

8.Nov.} and the "class of gentlemen (beyfendi){18.Nov.} who 

joggle with taxes and interest rates {9.Nov., 16.Nov.} 

What is conspicuously absent from the "ordinary" World of TAN, 

lS, on one extreme, the image of violence, and on the other 

the family, i.e., no fathers on a fixed salary, no housewives 

making the ends meet, no careerwomen/mothers or children with 

their schooling, problems. As a matter of fact, to make it to 

the World of TAN means being on your own, facing the world by 

yourself, not through or by mea~s of' any organized action or 

institution-the candidates for being singled out, for individual 

popularity. Hence the over-evaluation of the physical and 

mental attributes of the indi:~idual the body a.~d the witj(1l) . 
.... :.: 
': .. 

The Ambiguity 

Deception, seduction, fooling is the predominant theme in TAN. 

There is no clear-cut marks that seperate reality from illusion. 

Ordinary, everyday life is full of possibilities of adventure 

and TAN warns: "Don't open the door to anyone who knocks" 

{l9.0ct.} In TAN a husband may kill his friend whom he has 

dreamt of kissing his wife{6.Nov.} A lady may be robbed and it 

may turn out that it was a dream'{19.0ctL A girl may scream 

liThe monster lS after me!" thinking that she is being followed 

{24.0ct.} There is almost no virgin who isn't seduced into 



sexual intercours~: She goes to have her songs recorded~ she 

comes out pregnant{l.Nov.} Alternatively, she sleeps with 

Ahmet, and declar~s it was'Mehmet wbo impregnated her{15.Nov.} 

Magic i$ yet a~other means of seduction: A wife elopes with 

her lover when the. charm that makes her stay with her husband 

looses its effect{lO.Nov.} The "roles" people have to play is 

another reason for the ambiguity of their actions: Photo

models make "as-if" they are happy{19.0ct., 20.0ct.}, actors 

are arrested for molest when they attempt at more than making 

"as if" 10ve{30.0ct}. A favorite way of seducing girls is 

making them drink "rakl." and by the time they repent {"Rakl.ya I 

TBvbe " .24.0ct}, it is usually too late. Alcohol i~ frequently 

responsible for mistakes such as raping a boy: "We thought he 

was a girl after so many drinks"{19.0ct.} for kidnapping al1-

year-old girl: iiI thought)she was my girl-friend after all that 

v 0 t k a and bee r II { 14 . Nov. } 

The reliability of TAN 

But drinking is a ·favored pass-time and people frequently 

appear with g~asses of ~.in th'eir hands, toasting the 

readers of TAN- including the Minister of the Interior. 

"I prefer beer",{26-.0ct.} and tnBnli, the opposition leader 

{13.Dec.} This illusive, ambi~ious everyday world is further 

normalized,. legitimize~ by political figures who declare that 

TAN is "a real People's Paper" {The ANAP deputy for Istanbul, 

28.0ct} or by the prime minister appearing ju~t below a pin

up and hugging his grand children{23.0ct.} Leading businessman 

like Vehbi Koc tryon a new costume next to a rapist {2.Nov.} 

or Sabancl. advertises his eligible daughters{15.Nov.} 

The Shadow Man is a liason between such celebrities and the 

World of TAN: Hzal and Da1an are his friends{2l.0ct.} Adnan 

Ka~l.kcl. writes him personal letters{14.Nov.},It is to him 

that GBnlil Yazar tells the seven charms for getting pregnant 

{ 12. Nov. } 



The comparability 

The back page of ~AN is reserved to those who have made it, 

mostly interna~iona1 and some domestic figures. What makes it 

to the front 'page -as "news" here-and-now, is not worth 

reporting at· the back: Here, murder is killing 17 women{l.Nov.} 

perversity is killing seven love-making couples in a ro~ 

{lS.Nov.} Such violence is always international-no sudh 

criminal deviance is seen on the national front page. Other 

issues, if not involving a celebrity, have to be at the level 

of "records": Divorving 12th wife at the age of 70{23:~Oct.} 

being raped by Martia?s{16.Nov.} buying one's wife a forest in 

order to take pictures of her beatifu1 naked body{4.Nov.} 

Pin-ups too have to be manifestly daring in order to make it 

to the back page. 

Finally, the typification of male and female images are clearly 

defined on the back page: Young and handsome celebrities have 

serious sexual proh1ems: At the age of 48, Burt Reyno1ds~ 

"battery does not c·harge any more"{1.Nov.} Tarl.k Akan declares 

that he will end up a "spins.ter" for no one wants to marry 

him{22 Oct.} Even James Bond (Sean Connery) can get ditched 

{22 Oct.} 

Whereas equally famous ftctresses have affairs with 18 years 

old boys{2S.0ct.} or keep at least two men at a time{l.Nov.} 

These famous, pretty, challenging women who httve made it, 

define "a handsome man" as "above forty" and "with money" 

{24.0ct.} "Debauchery is ba1ooney"{12.Nov.} "i!:hey say, men make 

eye sat you and tal k s wee t tal kin s tea d 0 f per form i n g . Sol e t 

them pay for the image: They demand 1,S million TL to pose 

for an hour{22.0ct.} and for 6,S million TL even the image of 

a Japanese can be corrected{12.Nov.}: Such are the "hard facts" 

of the international market, tha't the domestic bazaar is 

struggling to enter. 



On the informative corner, the upper left~quarter further newS 

from the IIWest" complete the comparison: We learn that Turkey 

rates lowest in t~e catego~y of wife-beati~g and divorce{19. 

Nov.} highest ~n unemployment{30.0ct.}; ~ineteenth on 

popu 1 a tion {20 Oc t .. }-: -(they show sex films in Germany and 

France to in~rease the birth rate){13 Nov.} and that in 35 

years there will be 3 women to each men{2 Nov.} and that 

November is the cruelest month{l Nov.} for men, above 

50{26 Oct.}: "Don't make love in cold weat'her" warn the 

"Western specialists" of TAN{15 Nov.} 

THE MASTER TALE 

The master tale itself is a serialized romance, where the 

hero is the Woman, typified by her functions; substituted and 

multiplied by different characters(12). The theme is her 

struggle in a man-defined world, a search for identity, 

fundamentally a success story. 

The major functions of the fplk-t'ale, simplified and summarized, 

is as follows: 

", 

An initial situa~iori: A virt~~l peril 

1- Interdi~tion/Prote~tion (against Peril, of future Victim) 

2- Seduction (of Victim by Villain) 

3- Violation (of Interdiction by Victim) 

4- Damage (caused by Villain) 

5- Call to Repare Damage/Occasion to Show Merit (for the Hero) 

6- Testing of Hero (for Donnation of Magical Agent) 

7- Judiciary Action/Transfer to Ahother Realm (of the Hero) 

8- Reparational Action/Struggle (by Hero against Villain) 

9- Reparation of Damage/Victory (by Hero who carries Mark of 

Victory) 



10- Arrival (of Hero in Society, Incognitor 

11- Unfounded Claims (of False Hero) 

12- Difficult Tas~ 

13- Recognitio~ of Hero 

14- Exposure "(of RaIse Hero) 

15- Transfiguration(of Hero) 

16- Punishment (of Villain/False Hero) 

17- Recompensation (of Hero)(13). 

We shall proceed by an analysis of a consecutive sample of 

the leading articles in TAN to describe the construction of 

the tale in terms of functions and typification and how they 

contribute to the Master Tale(14). 

What we attempt to demonstrate is not a one-to-one corres

pondence between the folktale (as analyzed by Propp) and TAN 

tales. It 1S rather to show how allusions to the established 

structure of tale-telling serve to create illusions of 

familiarity: how it works. The leading articles in TAN, 

supported by and detailed in the lesser news, contribute as 

functions to the Master Tal~, whith\ like pieces in a jigsaw 
-

puzzle, fit in to co~plete the story. Barthes says that the 

central problem of narrative syntax is the confusion between 

consecution and consequence,ln other words, between temporality 

and logic(l~). The mast~r tale in Tan is consecutive at the 

level of functions, but consequentially requires reconstruc

tion. This may explain the "trick" involved it! serialization 

as a literary technique in general, and the enigmatic factor 

that makes people keep buying TAN, in particular(16). 



fAt,E 
:NO DATE NEWS VALUE CATCH- PHRASE TALE VALUE MAJOR FUNCTION HERO IMAGE OF HERO 

19.10 Accused of 
attempted 
abduction 

1 21.10 Transvestites 

3 23.10 Stardom/ 
Motherhood 

Gerdek/hapis 

"Yandl.m Allah! II 

TUrkan Soray 

Unaccomplished 
task 

Seduction 

11,12,14 

2,4,5 

Recompensation 13,15,17 

25.10 Illegal prostitu- "Bir video itin" Damage, villainy 
tion (selling of 
daughter) 

l(neg.) ,4 

10 

11 

12 

13 

14 

15 

27.10 IU.egal 
Prostitution 

29.10 Illegal 
pros ti tu don 

31. 10 Illegal 
prostitution 

2.11 

4.11 

6.11 

8.11 

Stardom/physical 
assault 

Robbery 

Rape/attempted 
lynching 

Adultery 

10.11 National 
mourning 

12.11 90-yr-old 
man in search 
of a bride 

14.11' Stardom/ 
"Marriage 

16.11 Adultery/ 
Prostitution 

18.11 Divorce 

"30 Yl.ldl.r namusum- Struggle to repare 7,8,9 
1a kadl.n damage 
satl.yoruml" 

"Sarkl.cl. olmak 
istiyorum!" 

Tele-k1.z lar, 
zam yaptl. 

GOnUl Yazar 
i~adanl1nl di:ivdUI 

Soygun itin 
soyundu 

"~hrakl.n 
gebertelim" 

tn~n al>l.k 

Atayl. anl.yoruz 

''vali bey, bana 
bir karl. bulur 
musun?" 

Ahu kat erkekle 
yattf'l 

Seduction, 
damage 

Struggle 

Punishment of 
villain 

Difficult task 

Damage, call to 
repare 

Difficult task 

{ANCHORAGE TALE} 

Unfounded claims 

Transfiguration 

"Sen de mi Seduction 
tuf-tuf old un?" 

Hippi gibi gezen Seduction 
kans1nl. 20 
milyona bo§adl. 

4,7,8 

7,8 

13 ,15,16 

12,13 

1,2,3,4,5 

l1(neg.), 12, 14 

{THE SHADOW MAN} 

11,12 

9,13,15 

7,8 

7,8,9 

M Negative: 
A false hero, a 
failing groom 

M Neg.: 8 educed, 
ridiculed 

F Positive: 
recompensated hero, 
famous and wealthy 
and mother 

F Victimized hero 
(villain father) 

F(s) Pos.: victimized, 
striving heroes) 
(villain merchant 
of women: an 
Armenian witch) 

F Pos.: -victimized, 
striving hero 

F(s) Striving heroes) 

F Pos.: recognized 
hero 

F Pos.: recognized 
hero uncaught 

M Neg.: villain, a 
seducing rascal 

M Neg.: "false hero, 
ridiculed lover 

He shakes hands 
with Atatiirk: a 
wax-figure 

M Neg.: ~ false 
hero, a ridiculed 
grandpa 

F Pos.: recognized 
hero (ridiculed 
husband) 

M Neg.: deceived, 
ridiculed husband 

M Neg.: ridiculed 
husband pays for 
divorce. 



It ~s quite obvious that the World of TAN is not a place 

where chivalrous young men fi~ht villains and woe fair and 

virtuous maidens. ,Neither is it an nddysseia where the 

virile and ~un~ing Turkish male is successively tried by 

alluring sirens Qf· all sorts on his way to his wife's loyal 

and loving b~som. 

It is, rather, a dark and solitary world underneath the make

believe cheerfulness, where each character is the hero of his/ 

her sequence and success or victory is defined by the ability 

to deceive, to get away with it uncaught. Furthermore,ther~ 

appears to be a priority recognized to the female heros over 

the males: They are active, striving, hopeful, defying, 

successful, in short "manly"(17}. It is only young and 

innocent virgins who are vulnerable to seduction and damage. 

Men, on the other hand, are by no means "heroic". They are 

either unable to accomplish the tasks of heroism (false he~o&) 

or seduced, raped of their "manliness" by women (victimized 

heros). Alternatively, elderly, respectable- men, be they 

fathers or clergy, far from protecting, seduce and damage 

young girls, performing the~!unctions reserved for Villains 

in folktaies.' Even these men defend themselves "like women" 

accusing young girl. of seducing them{Tale lO}~. 

This switch of roles between the male and female heros, 

results in the definition of Woman as heroic, whenever she 

"acts like a man", but, most curiously, the ultimate 

recompensation of this Woman-Hero is neither riches nor a 

handsome prince-but motherhood(18). 

*These tales are to be found on.the table in the preceding 
page. The sample contaiving the headlines of these tales 
are in the Appendix on the Sample. 



THE ADVENTURES OF WOMAN 

Virility, a virtua~ peril. 

Virility defi"nes' manhood, Austr1."an fOl 0 1. m stars are 1.mpregnated 

by the grand;ons of the Conquerors of Vienna{24.0ct.} while 

90 year old grandfathers still look for wives not older than 

30 {Tale l3}. Alternatively, life is not worth living for an 

impotent man: the only murder that made the headlines in TAN 

within a month was induced by impotence{13.Nov.} 

The virility of Turki~h men is internationally famous. The 

proof is_the tourist girls that enjoy and thank Turkish men 

for their hospitality{28.0ct., 31.0ct., 23.0ct., 4.Novol. As 

summer turns into winter, these tourist girls return home, 

after having presented the Turkish men with their maidenhoods 

{30 Oct.} and inviting them to return the visii{2l Oct.} 

leaving the ground for the arriving revue girls{29 Oct.}. 

However, the dome~tic scene is not so promising. Turkish 

girls, far from letting men .enjoy' sex, are continuously 

complaining about being seduced, raped and sold. Married 

women on the other h~nd, grumble about their husbands who have 

"s topped ',in bed lit 10 -Nov.} wh~~ spend the i r money and vigour on 

other women{12 Nov.}. 

Virginity, a sign of female virtue. 

It appears that virginity, the sign of female virtue is under 

threat:{12.Nov.} Even fathers seli their innocent, dependent 

, daughters {Tale 4} and respectable pious men seduce and rape 

their young students{Tale llJ under the pretext of teaching 

them re 1 i gious princip les (19). W'hat is wors tis that officials 

insist on giving documents to the effect that they are still 



virgins (meaning virtuous) to girls who have been sold to 

over 500 men{4.'N~v.} "What is left of me that is still virgin" 

{25.0ct.} they crX understandably. Virility is continuously 

threatening vi1:ginity and girls, virtue (namus), far from being 

protected agains't _suc·h peril by their "men", is becoming a 

marketable good. 

The damage, the injustice. 

Thus girls, seduced and raped, loose their virtue and become 

"common commodity" (orta mall.). Prostitution is 

institutionalized{Tale 3}. Virtue becomes a word defining the 

qualities of a tax-paying "merchant of women"r.ather. than 

maidenhood or female sexual adroitness. 

Even girls who manage to avert the da~ger until they are 

married find no solace in marriage: Their husbands are 

promiscuous, their spend their potential, sexual and pecuniary~ 

on other women. Being agressive is no solution for the wife 

{2l.0ct., 27.Nov.}. If married women are adulterous or pros

tituting ,it is because thei:~ husbands do not "care for their 

feminine souls" and treat them like "registered property"(20). 

The call £or reparation. 

This injustice obviously requires retribution(2l). Female 

virtue is under attack and there seems to be no male heros 

around to volenteer for the job. It is more the honor of the 

male community rather than the virtue of' the female per se(22) 

that Turkish men have felt responsible: koylin namusu, 

mahallenin namusu. With the dissoiution of the gemeinshaft 

spirit, very rarely a brother-in-law may fight in the name 

of his "yenge"{16.Nov.} but more often, men's honor (Seref) 

as well as her own virtue (namus) is in 

the keeping of the woman: Her husband and her lover may get 



together to beat an adulterous wife in the name of the "honor 

of the husband", the lover declaring that he would never have 

had an affair wit~ her had'he known that she was married{20. 
Nov. } , 

As daugh te rs, and as wives, unprotected, abused, mis t rea ted, 

there seems to be a "call" for women to become the heros of 

their own stories, to defend their own cases. 

The trans fer. 

The woman 1S thus transferred to another realm: that of 

deviance. She runs away, elopes, deserts, in order to struggle 

against men, to repare the damage. There is a dramatic if not 

magical quality in her "disappearance"., As a girl she runs 

away to escape "forced marriage"{19.0ct.} or "to become a 

singer"{29.0ct.};as a wife, she runs away because she"s got 

S1X more months' to live{3.Nov.} or for no apparent reason as 

far as the husband knows{30.0ct.} At any rate, we know from 

a "serious" page-3, news item{15.Nov.} that within a week 56 

women deserted theirhusban~, in Istanbul. - And in the World 

of TAN appear everyday new women who have "j us t divorced", 

just quit the daily -routine to become "singers". 
::-

The retribution of just·ice 

The battleground for Woman is the sexual arena. Her clues 

she derives from the act that defines her lack: seduction arid 

rape. Her means is her body, the image of sex: she knows that 

men traditionally pay for sex, and other men make money selling 

sex. Virility in Turkish (iktidar) is a word that defines the 

social as well as the sexual power of man. The sign of virility 

at the social level is money and a name. It is not a given but 

an acquired trait, since it take~ some time for a man to 

become rich and famous: a businessmen is always middle aged 



(meaning fiftyish) and of course secuding{Milli Capk1n, 22. 

Oct.}. Seduction and rape however is a double~edged ,sword: men 

can be seduced an~ raped of their social posess ions- by means 

of sex. {"A good man is a rich man",{24.0ct;} "I pr'efer men 

over forty" 1:9 .No~.} .That men are easily seduced by sex is a 

proven fact:.~omen rob stores in broad daylight by, stripping 

for the owner{Tale 9}. Degradation in the World of TAN is not 

the result of the act of stealing, but of the inability to 

complete the act of stealing. 

Another strategy is divorcing men: Seducing men to pay for 

marriage and for divorce is a well-advertised tactic, There, 

are even women who get rich by raping men of their possessions: 

Marring and divorcing five of them within three years{26.0ct;1 

There are the husband collectors{31.0ct.} willing to advise 

the newly-recruited widows about the intricacies of the profess ion 

{lS.Nov.} Viva Widowhood!{30.0ct.} is actually a war-cry 

celebrating the victory of the woman. 

The victory. 

The mark of victory is money. Justice has,been retributed, 

virtue lost, m6ney gained. Tit for tat. Now, with money, Woman 

can leave the wotld-~f' deviad~e behind and depart for another 

country: that of entertainment, of stardom. 

The return of the Hero, Incognito. 

In order to be recognized when he returns to the society, the 

hero of the folktale is to accomplish a difficult task, unmask 

the false hero, show his merit. T~e conceptton of fame for 

TAN's Woman/Hero is that fame ~ltimately boils down to a dis

play of physical looks and well planned self-advertisement: 

{"I am the greatest" 21.0ct.; Famous foto-model raises her 

rates, 22.0ct.}. Physical looks on the other hand can be 



infinitely correc~ed{12.Nov., 16.Nov.} With new looks and a 

new name{19.Nov.} the hero is transfigured and ready to fight 

off the false herQs, the imposters. TAN also warns his hero 

that a refi'ned :form of "taking advantage of women" is 

marketing their images rather than their bodies by their "men" 

{IS.Nov .• 4.Nov.} The rule to protect oneself against such 

cunning is again to self-sell rather than let-be-sold. 

The recognition of the her~~ 

It is a name, a unique identity more than money that establishes 

the hero as a celebri~y. Being popular means having a name: 

Flick, for example is popular{28.0ct.} not because he is rich, 

but because everyone in Germany knows his name-due toa 

bribery scandal. Popularity or having a name, brings Woman on 

equal footing with the Man# For the Woman, the test of being 

recognized by society as a hero is to do all a man does and 

gets away with. She may get agressive, beat a businessman 

"like a real manit {Tale S} or be promiscuous{Tale 14}: This 

is still a man-defined world and social recognition, 

popularity is the pass-word :for "manliness". 

Recompensation. " 

A license tQ "social ma_nhood", to do things only "men" can do 

may be the proof of the Woman's recognition by society, but 

the sign of Womanhood is pregnancy signifyi~g Fertility and 

corresponding to Virility in men. Virtue of the maiden lost 

to Virility is recompensated only by Fertility. That's why 

the "Race of Pregnancy"{9.Nov.} goes on among the rich and 

the famous{26.0ct., 16.Nov., IS.Nov.} The folk-tale preferably 

ends with a marriage(23). -"and they lived happily ever after"

whereas in the Adventures of Woman, the recompensation is a 

daughter. The ultimate solace fo~ this solitary, worn out, 

weary hero ~s to have daughter{20.0ct., 23.0ct., 2.Nov.} not 

a son, but a daughter who is a born-millionaire{24.0ct., 2.Nov.} 

well protected by her mother's fame and ~ortune, who will not 

have to go through the same ordeal. 
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10. This particular tale, based on a sample of the consecutive 
issues of TAN for a month (19th Oct.-19th Nov.) is but 
to illustrate the "form" of 'serialization that gives an 
artificial order (meaning) to everyqay life. . 
Novelist Nathanael West of the Amer1can Depress10n Years 
has experimented with popular culture as a fictional 
strategy in his "Miss Lonelyhearts" which he once 



considered subtitling "a novel in form of a comic strip". 
It was written in imitation of cartoonist methods where 
"each chapter is complete in itself while forming a part 
of a larger story".Furthermore, "Each chapter, instead of 
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up and down in space, like a picture." N.West. "Some 
Notes on .Miss L~ ", Contempo, 15 May 1933, in Melling 
"AmericaD;Poptilai .•. ", p.249-50 
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add up to over 200 different forms. Propp, in his 
Morphology demonstrates that i) the number of functions 
in a tale are always limited; ii) the sequence of the 
functions are always identical: the absence of certain 
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Tale 1: Fl + F3 + F4 

Tale 2: F7 + F9 + FII 

Tale 3: Fl ~ FS + F7 

Propp., Morphology ••• , p.2l-25. 

The sample consists of 16 leading articles that appeared 
in the odd issues of TAN between 19th Oct. and 19th Nov. 
1984. T~choice of every other issue enables the coverage 
of a comparatively longer period of time. The sampling was 
based on two observations: 1) that the fundamental functions 
of the tale always appeared in the leading article, 
2) that all functions that appear in the leading articles 

. h "1 " are at least once repeated ~n t e esser news. 
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16. Veri Ara§t~rma, Gazete Reklamlar~ Degerlendirme Raporu, 
p.13. 

17. P.N.Boratav analyzes the Turkish tales with pretty clever 
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under th~ category of "heter tipi masallar". Drawing 
a t te~t ion to' the act i ve ro Ie women have played in the 
trad~tion bf tale~telling, Boratav suggests a relation 
between w~men struggling against the Islamic code for 

" II 
emancl.pat~on and the clever girl" appearing recurrently 
in tales. (Zaman Zaman t~inde, Remzi Kitabevi, 1958, p.17). 
The "heter tipi" seems to stand at the same time for some 
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general i.e., cleverness (kurnazl~k), courage, perseverance. 
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l~, "Tiirk MasallarJ.nda Heter Tipi", Bogazi~i Universitesi 
Halkbilim Y~ll~g~, 1974, p.23. Nedim Giirsel, Y4p~t, Nisan/ 
May~s 1984. 
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19. 

20. 

21. 

22. 

over the other (male) is ~ignificant especially if Turkish 
culture treats men and women as "equal but seperate" 
en tit i e s (" K a d ~ n' mill e t i " ) rat her t h an as un e qua 1 s wit h in 
a single (male) norm. See E.Olson, "Duofocal Family ••• , 
op.cit. 

There seems to 'be a curious universal relation between 
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of "defloration" of virgins by the elderly male members 
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encounter (with evil?). This ritual is suggested as at 
least' a partLal .explanation for the medieval custom of 
jus primae noctis. Freud, "The Taboo of Virginity" (1918), 
p.277. . 

See Section on ilproducers of TAN". 
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Freud, "The Taboo ••• ", p.282. 
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Homi;ide" in Kagl.t~l.ba§l. (ed) Sex Roles, Family and Community 
in Turkey, 1982, p.350. 

23. Propp, Morphology ••. , p.63. 



DISCUSSION: Fact .?s Fiction 

The Bab1ali press.of the formation years regarded newspapers 

" h ·1" f h" . as a sc 00 or t e educat1.on of the masses". More than 

two hundred ~ears -l~ter, the producer of TAN feels obliged to 

pay at least' lip-service to the "duties" of the press. In a 

similar attitude, the format of the newspaper is retained as 

the context in which contemporary tales are mass-produeed. 

Tabloid is the format. usually one half the size of the 

conventional newspaper, that is associated in the West, parti

cularly in England, with the mass-produced, pulp pUblica

tions (1). If and when, they are sold on the same stand with 

newspapers proper, they are seperately displayed to make 

sure that people know what they are buying. McLuhan's dictum 

that the Medium is the Message(2) is quite meaningful in such 

a social order: Even l~aving aside the causal relationship 

between ideology and technology, it is still possible to say 

that for each conception, way of life, world-view there 

corresponds a technologically developed form conveying it. 

The relationship between th~ Victorian preoccupation with the 

perfect and e~during repr/esentati'on of the perceptual world 

and the development of moving ~ictures is another example in 

the same vein(3). 

What happens 1.n the specific case of TAN however seems to be 

a reversal: The medium by LO means g1ves clues as to the 

message. The already established assumptions ~bout a general 

daily newspaper is used for a purpose other than its original: 

for telling tales. 

For a sociological approach to the case, the question branches 

out in two different directions at this point: What exactly 

1.S being done and why so? In wh~t follows, both questions will 

be discussed 1.n relation to their culturally specific implica

tion as well as their relation to the popularization of 

culture in general. 



Briefly put, what is being done is a bricolage, a borrowing 

from given codes(4). Pragmatic in approach, TAN chooses the 

newspaper as the context f~r its publications: The production 

and distributiqn facilities have, already be~n discussed. 

But a newspa~er alsbconnotes a respectable, reliable source 

of "facts" with its more than two hundred years of history 

an d a f f 1 iii a t ion wit h the II 0 'f f i cia 1 ". T his is TAN's ad van tag e 

over the picture weeklies (tabloid in format) such as Sey, 

Merhaba, etc., and over the monthly magazines modelled after 

Playboy (Erkekce, Bravo). The images of the nude female body 

are less self-consciously bought and looked at at home, in' 

public transportation~ or in the office when in the context 

of a newspaper. 

"Formal" borrowings of the kind is by no means exceptional in 

the Turkish culture. The long history of westernization in 

Turkey can also be writ as a history of officially instigated 

importation of finished end products cut off from their 

cultural connotations. Having agreed that the European model" 

is the only civilization available for mankind, the question 

has always been what to tmport and what not to import from 

the West in order lito save the country". One solution offered 

was to divide c i vi li"z a tion into technical and non-technical 

and import only 'the' 'technicai' part, which seems to have been 

the favoured throughou~ the efforts of Westernization. The 

alternative suggestion, IItotal importation" or the "appropria

tion of the Western- culture" have aroused reaf!tions amongst 

the elite to the extent that, accused of having proposed the 

importation of bridegrooms from Europe to cultivate the 

Turkish race. one of these intellectuals was heatedly 

condemned in the serious papers of the day and forced into 

political inactivity(S). Curiously enough, the same issue 

brought up in TAN itself illustrates how it is popularized. 

Under the caption of "Imported Sons-In-Law" are displayed in 

TAN {19 Nov.}, two Germans who have recently married Turkish 



girls: They are d~picted in the traditional circumcision 

attire which Turkish boys wear in the festivity that fol16ws 

the operation. How TAN deals with these imported~ ready-to

use breeder~-of-the-race is quite significant. In order to 

appropriate ~hem as· "national ll sons-in-law, they are first 

initiated in~o the culture by a ceremony that marks th~ 

enterance of the Turkish boy· into the IIcommunity of menll. The 

recourse to the traditional (religious) c~lture seems to be 

the only way to decode cultural artifacts such as bridegrooms. 

All this is to .illustrate the consistency of TAN in content as 

well as in form. The ~ttitude is similar to the presentation 

of the newspaper to the semi or newly literate masses by the 

producers: a form to be appropriated through a recourse to 

the traditional mode of expression, the mode of fiction. How

ever, before passing onto the relation of the fictional, the 

traditional and the. masses, as opposed to the factual world 

of the dominant or the modern, one final remark remains to be 

made with reference to popular crilture in general. 

It is general~y agreed th~t ·the ~opularization of a given 

culture, usually associated with the elite,is a process whereby 

it reaches a larger ·public a~_ a IIdegraded li {orm of the 

former(61. Thus in Europe chamber music reserved for a roomful 

of aristocrats, reached the comparatively more crowded bourg

eoisie through the symphony orchestra, which, in turn, became 

the refined form compared to its popularization i.e., "Play 

Bach" diffused via records and cassettes. But the "formaliza

tion ll of classical Turkish music after the symphony orchestra, 

arrang1ng the performers in a sem~-circle and introducing an 

orchestra leader in coat-tails, contributes neither to its 

conservation as a refined form nor to its popularization, as 

it is stiffly performed on the nation-wide, single-channel 

TV (7) • 



Such official effC?rts at formal cultural synthesis always 
It 't ilf 'II resu ~ reez~ng whatever cultural process it interferes 

with. And such efforts, always labelled either "serious" or 

"official" rea4ily serve to align the "masses" in opposition 

to it, like tAN the' "merry paper" does. 

With this we arrive at a series of questions starting with 

"why". 

We have already mentioned that the process of popularization 

of a given cultural form involves multiplication, diffusion, . 

in short re-production. Hence, it is a deliberate attack on 

the given: to destruct, to elaborate, to improvise, whatever 

the approach(8). The specifity of the Turkish cultural scene 

is that it is not possible to talk of a dichotomy between 

official/popular culture nor of a popularization of the 

official cul~ure outside the problematique of westernizat.ion. 

Whenever the center interferes -in good will and('\n the name 

of the people" ':.. to "westernize" an existing form or to adapt 

a western form, itself hesitant about the degree and manner 

of appropriation, it turns out t~ be a farce. On the other 

hand, the very fact that it is officially initiated is 

sufficient for a re~ction ag~inst it in the periphery. Further

more, in last de'cad'e' or two, '~the periphery has come to 

differentiate between the officially adapted version of 

Western culture and its original form either through the net

works of mass media or personally through Turltish "visiting 

workers" in Europe being sent back lately. The result ~s a 

precipitation against the officially ,offered version and 

the definition of popular culture as that which isn't 

official-a negative definition(9). Whatever connotes the 

official (llserious", "educative", "national") becomes parodied 

in its popular version, revitalizing a traditional polarity 

between the Ottoman and the "people". In the same vein, the 

written, recorded version of official reality, is opposed to 



by fiction, tradi~ionally associated wit~ the entertaining, 

the oral, ineffectual and ephemeral. 

The written form of fact has stood as a sign that neatly 

seperated th~ rulin~ "from the ruled in the highly developed 

burea~cratic" heritage of Turkey(IO). The Book means the Koran 

in Turkish; the Black-Coated" Book is the Official Code and 

the Pen stands for the office where civil servants were 

trained and worked. Consequently~ Western Rationality was 

legitimized as The Civilization of the Book(ll). When such a 

correspondence is established between fact and the written 

forms of expression; !iction and the oral are al16cated to 

the opposite pole. The liberty recognized to the millets 

under Ottoman juridiction to express themselves orally and 

'fictively' seems to explain at least in part the highly 

developed metaphorical spoken language: Fact is first fiction

alized then 6ommunicated. However, it is worth noting that 

such analytical dichotomies are constructed to explain the 

dominant tendency rather than a one to one relationship bet

ween the polarities. 

Karagoz, the Turkish shadow play is one good example of a 

popular form of orar expression diffused throughout a 
:~ 

"traditiqnal" so·cie-ty. Karagoz was performed in the Palace, 

in the mansions of the .eliteas well as "the local coffee 

house(12). Once transferred to the "Mirror of Facts", the 

white screen of Karagoz, and verbalized in homourous fiction, 

social and even political criticism was tolerated to a degree 

never made available to its written "serious" version(13). 

Certain delicate "facts" that the Sadrazam hesitated to dis

cuss with the Sultan, afraid to infuriarate him, were communi

cated through special Karagoz shows arranged for the occasion 

in the Palace. On the other hand, the Karagoz watched by women 

and children in the coffee shops or performed for the "family", 

was a form of entertainment allowing what otherwise would be" 



labelled highly iwmoral and pornographic(15). The Turkish 

"argo" owes a substantial portion of its vocabulary to Kara---
goz(16). 

The official efforts -to revitalize the tradition of ~arag1i!. 

1n forms of ~ommissioning modernized texts, stage performanci 

or broodcasting seems to have resulted in the same "freezing l 

effec~. Alternatively, in the veins of wtitten and illustrUI 

forms of humour "runs the very same blood" of Karagoz. 

The remaining question 1S how come the officials loosened 

their grasp on the wrjtten form with its long tradition as a 

keeper of facts? The answer seems to lie with the state mono' 

poly over the audio-visual networks of mass media. The nation, 

radio network dating back to the first decades of the 

Republic, has come to stand for "official authority" from thE 

very beginning and "facts" were diffused throughout the 

nation by whoever "took over the radio station". In the last 

ye~rs of the DP, lists of those who joined the pro-government 

National Front were read for hours over the radio without a 

break. The military coup of ·May 1'960 was announced to the 

nation by -Albay TUrke§ personally. The "official" TV join,c,d 

forces with the radi~ to clo~e-circtiit the audio-visual nrt-

works in .late 60' s. The claim on facts was thus transforred 

from the written to the. audio-visual channels and rightly 0, 

for a control over a very young and semi-literate_population: 

The Mobilization for Adult Literacy of the eighties follows 

the TRT Code (1967) that legitimates state m~nopoly over he 

audio visual with a ten year lag (the higher echelons of 

education, on the other hand, are standardized under the 

Code of YaK). 

It 1S well known that internalized traditions die hard. But 

there is no Turkish equi~alent of. the Western tradition of 

written fiction with a claim to facts: i.e., the 19th century 



novel with its lengthy "factual" descriptions of social and 

ysychological rel~ityhave not diffused beyond the well -

definde level of literate o£ficials in Turkey. 

As it stands then,_ th~ relation between fact + written/fiction 

+ oral has been altered quide recently in Turkey. Since the 

televised world of images has claims to "reality" and facts 

are officially audio-visualized, the written form, with a 

recourse to the figurative speech and the tale form of the 

oral tradition, seems both the challenge and to defend itself 
\ 

against televised "official reality". It is ,no coincidence 

that "tale" is the word recently coined to differentiate 

official fiction-western or westernized- from the written 

from, (Latife Tekin: Tales of,Garbage 1984). Alt~rnatively, 

the very same word is used in newspaper reporting ~or 

claiming that official facts are but fiction (GBkova Masal1, 

Cumhuriyet, 30th Jan., 1985). 

The specifity of TAN from this point of view, is that Ithe 
/ 

timing was right, as correctly diagnosed by the producers 

themselves. It is not only that TAN offers fiction lito a . 

world in which human imagination ••• is arreste4 by a 

society in tur~oil ••• more unstable and upredictable than 

imagina t ion itself" (1-7) ; TAN has :come outright def ining ? 

"lacuna" available for the written form of mass communications: 
, 

telling of tales, a trend the Bab1ali press with its long 

history of struggle over "facts" is hesitantly but nevertheless 

entering. 



FOOTNOTES 

1. Senyapl.ll., "197,O'lerin ba§l.nda ... ", p.84;Hoggart, Uses of 
Literacy~ p.335. 

2. McLuhan o~serv&s' that in mass society the content of the 
message i~ l~ss important than the message itself which is 
the medium. McLuhan, Understanding Media, Routledge, 1964. 

3. Smith, "Information Technology and the Myth of Abundance", 
Daedalus. Fall 1982. 

4. IV ••• the dynamics of rationalization-Weber's term, which 
Lukacs will strategically retranslate as reification- is' a 
complex one in which the traditional or the "~atural" 
unities, social forms, human relations, cultural events, 
even religious sys~ems are systematically broken up in 
order to be reconstructed more efficiently,in the form of 
new post-natural processes or mechanisms .•. in which •.. these 
now isolated broken bits and pieces of the older unities 
acquire a certain autonomy of their own, which also serves 
to compensate for the dehumanization of experience reifica
tion brings with it and to rectify the otherwise intoler
able effects of the new processes". Jameson, Political 
Unconscious, p.6~, 

5. Hanio~lu, Abdullah Cevdet, p.388. 

6. Barbu, "Popular Culture.· .. ", p.55. 

7. Cem Behar,' "Bir A!,;l.k MUzik Olarak Klasik TUrk MUzi~i", Bo
yut, Subat.1985. 

8. In an evaluatiofr bf Germa~ culture during the Weimar 
regime, it has been argued that a "deliberate intention to 
shock" was the dominant feature of the cultural scene and 
all traditional forms were attacked for the "attainment of 
the sought-for effect", in this case, of "heightened feel
ings and intensified expression". W.LaqueuF, Weimar: A 
Cultural History: 1918-1933 (London, 1974) in Barbu, 
"Popular Culture .. ,ii, p.6l-62. 

9. "In contemporary industrial society there is one culture 
only. that of the dominant cla~ses. Theg~eater mass~s 
have to define their cultural status by sl.mply opposl.ng 
and r e j e c tin g t his ", B 0 u rd i e u, . "0 utI in e 0 f a ~ 0 c i 0 log i cal 
theory of .1rt perception", Internat. Soc. SCl.. J., XX, 
1968 in Barbu'. "popular Culture ... ", p.56. 

10. S.Mardin, "Yenile§me Dinami~inin Temelleri", AtatUrk, 1983. 



11. S.Mardin, "Bat~da ve Bizde Siyasal Fikir Ak1mlar1". 

12. M.And, "Karagoz lizerindeki Bilgilere Yeni Katk1lar", p.5l6 
- 18. 

13. Referring tq Adolphus Slade (Records of Travels in Turkey, 
Greece ... in l8~9, London 1833, II, p.20I), M.And notes 
that the Karagoz didn't give a h~ed to censorship, that 
even European newspapers were never allowed such overt 
attacks, that political s.tire is much more limited in the 
States, in England or France of the time, whereas the Ka
ragoz of monarchic Turkey seemed like. carefree, nomadic 
daily, more to be feared since it was 6ral rather than 
written, attacking every possible social or political figure 
except for Sultan Abdulmecid whom it considered sacred 
(M.And, op.cit., p.5l5). 

14. Melek Han~m, Thirty Years in the Harem, N.Y.: Harper, 1872, 
~.99 in Fanny Elsworth Davis, Two Centuries of the Ottoman 
Lady, Unpub. Ph.D. Columbia University, 1968. 

15. "Nevertheless the Karagoz was never as important to the 
leisure life of the Ottoman woman as the story-teller, ma
salcL There were two types of story-tellers during the-
Empire, the meddah and the masalc~. The former carried on 
his profession in public places and hence to an audience 
of men. It was the masalc~ who entertained the women in the 
harem" (Davis, Two Centuries .•• , p.252). 

16. M.And, "Karagoz lizerindeki. •. ", p.521. 

17. Zev Barbu,."Popular Culture ... ", p.6l. 



BIBLIOGRAPHY 

BOOKS 

AGAOGLU,A .• ts1amiyette Kad~n (trans.: H.A.Ediz), Birey ve 

Top1um, Ankara, 1985.' 

AYTUL,T., Tlirkiye'de Cinsiyet Prob1em1eri, Var1~k, istanbul, 

1964. 

AziZ,A., Top1umsa11a§ma ve Kit1ese1 i1eti§im, Ank. tiniv. BYYO 

Yay~n1arI. Ankara, 1982. 

BARTHES,R., Image-Music-Text, Fontana, 1977. 

BECKER,H.S., Outsiders: Studies in the Sociology of Deviance, 

Free Press, New York, 1963. 

/ 

BORATAV,P.N., Zaman Zaman icinde, Remzi, istanbul, 1958. 

CULLER,J., Structuralist Poetics, RKP, London, 1981. 

:::-
DERRIDA,J., Of Granimato1ogy, J. Hopkins, 1976. 

FOUCAULT M The Ar cheology of Knowledge, Tavistock, 1972. , .. 
------. History of Sexuality, Vo1.1, Pelican, 1981. 

FOWLER R (d) .A Dictionary of Modern Critical Terms, RKP, , . e., 

1973. 

FREUD,S., Totem and Taboo, Pelican, London, .1938. 

GENCAN,T.N., EDisKUN,H., DtiRDER,B., GOKCEN,E.N., Yaz~n Te

rimleri S5z1ligli, TDK Yay~nlar~, Ankara, 1974. 



GiRiTLi,i., Gazeteciligin Baz1 lIke ve Sorunlar1, iiTi Akade

misi YaY1nlar1, istanbul, 1977. 

GiST,N.P., FAVA,S.F., Urban Society, Thomas Y.Crowell, New 

York, ,1964.~ 

GDNAY,U., Elaz1g Masallar1 (boktora Tezi), Ankara Dniversite

si, Erzurum, 1975. 

HANiOCLU,S., Doktor Abdullah Cevdet, Dcdal Neeriyat, istan-' 

bul, 1982. 

HAWKES,T. (ed.), Structuralism and Semiotics, Methuen, 1977. 

HOGGART,R., Uses of Literacy, Chatto and Windus, 1957. 

feEL,K., Kitle Haberle§me Hukuku, istanbul, 1977. 

JAMESON,K .• The Political Unconscious, C~rnell Univ. Press, 

1981. 

KRESS,G., HODGE,R., Language a~ Ideology, RKP, 1979. 

LAING,R.P., Politics of the Family, Penguin, 'N.y., 1976. 

McLUHAN,M., Understanding Media, Routledge, 1964. 

MERNISSI,F., Beyond the Veil, Schenkmann, Mass., ,1975. 

ORWELL,G., Selected Essays, Penguin, 'Middlesex, 1957. 

OZKOK,E., iletieim Kuramlar1 AC1s1ndan Kitlelerin CozUlU§U, 

Tan, Ankara, 1985. 

PROPP,V., Morphology of the Folktale, Univ. of Texas, 1968. 



SMITH,A., The Politics of Information,. Macmillan, London, 

1980. 

STURROCK,J. (e~.), Structuralism and Since, Oxford Univ. 

Press; 1979..· 

SWLNGEWOOD,A., The Myth of Mass Culture, Macmillan, 1977. 

TEKELi,S., Kad1nlar ve Siyasal Toplumsal Hayat, Birikim, is

tanbul, 1982. 

TOPUZ,H., BaS1n S6z1U~U/Dictionnaire de Press, istanbul, 1968_ 

---, 100 Soruda TUrk Bas 1n Tar ih i, Ge reek, is t·anbul, 1973. 

TRUZZI,M., Sociology of Everyday Life, Prentice Hall, N.J., 

1968. 

YALMAN,A.E .• GordUklerim ve Geeirdiklerim, Rey, istanbul, 

1968. 

ZERAFFA,N., Fictions, Penguin, 1976. 

ARTICLES 

AND ,M., "Karagoz UzerindekiBi.lg1.1ere Yeni Ka~kl.lar", TUrk 

Dili, No 207, Ara11k 1968. 

AUERBACH,E., "The Evolution of a Literary Public in Western 

Europe", Burn,E. and T. (ed.), Sociology of Literature 

and Drama, Penguin, 1973. 

BARBU,Z., "A Sociological Approach to Popular Culture", Bigsby 

C.W.E. (ed.), Approaches to Popular Culture, Bowling 

Green Univ. Press, Ohio, 1976. 



BEHAR,C .• "Bir ACl.~ MUzik Olarak Klasik TUrk Miizi~i", BO~UT, 
Subat 1985. 

BENJAMIN,W., "'I;he Story-teller", Illuminations, Fontana / 

ColI ins, 1 9-7 0 • 

---, "The' Work of Art in the Age of Mechanical Reproduct.ion", 

Illuminations, Fontana/Collins, '1970. 

BERGER,P. and LUCKMANN,T., "The Construction of Reality" 

(1967). Thompson,K., Turnstall,J. 

Per s p e c t i v e s, ~ eng u in, 1 9 7 1 . 

. , 

(ed.), Sociological, 

BREMOND,C .• "La' logique des possibles narratifs", Communica

tions, 8:1966. 

---, "Le message narratif", Communications, 4: 1964. 

CASSON;R.W., "Schemata in Cognitive Anthropology, Ann. Rev. 

Antropol.,12:l983. 

COMPAINE,M.B., liThe New Literacy", Daedalus, Winter 1983 • 

. -
CULLER,J ',' "The Linguistic Basis of Structuralism", Robey,D. 

(ed.), Structur~lism, Clarendon Press" Oxford, 1983. 

ECO,U., "James Bond: une combi,natoire narratiye", Communica

tions, 8:1966. 

"Social Life as a Sign System", Robey,D. (ed.), 

Structuralism, Clarendon Press, Oxford, 1983. 

"TUrk Masallar1nda Heter Tipi", Bo~azici UniverERGUVANLI,E., 

sitesi Halkbilim Y1ll1~1, 1974. 



FREUD,S., "Taboo<?f Virginity", Richards,A. (ed.), Sigmund 

Freud, Vol.7: On Sexuality, Penguin, 1977. 

GANE,M., "Durk4eim: the sacred language", Economy and Society, 

Vol.l; No.1,' 1983. 

-~-, "Durkheim: woman as outsider", Economy and Society, 

Vol.12, No.2, 1983. 

GONENSiN,O., "Okumak ve Almak", Cumhuriyet, 19 Kasl.m 1984. 

---, "Kitaba Sevgi"., Cumhuriyet, 22 Ekim 1984. 

GOKYAY,Orhan Saik, "Dede Korkut Hikayeleri ve onemi", Tlirk 

Dili, No.207, Arall.k 1968. 

GREIMAS,A.J., "Elements pour une theorie de l'interpretation 

du recit mythique" Communications, 8:1966. 

GRITTI,J., "La presse et 1a communication vraisemb1able", 

Escarpit et Bouazis (ed.),' Systemes partiels de 

communications, Mouton, 1976. 

" 

CROSS,D.~. "On Writing Cultural Criticism, Telos. 

GURSEL,N., "Nazl.m Hikmet ve Halk Masa1larl.", Yapl.t, No.49'4, 

Nisan/Mayl.s 1984. 

KIRZIOGLU,F., "Halk Hikayelerinde Do~eme Soy1eme Ge1enegi", 

TUrk Di1i, No.207, Ara11.k 1968. 

LACY,D., "Reading in an audiovisual and electronic era", 

Daedalus, Winter 1983. 



LEVINE,N., "Socia~ Change and Family Crisis - The Nature of 

Turkish Divorce", Kag~tc~bas~,C. (ed.), Sex Roles, 

Family and,Communit~ in Turkey, Indiana Univ. Press, 

1982. 

MAGNARELLA, P'. J ., "c ivi 1 Vio lence in Turkey: Its Infras truc

ture, Social and Cultural Foundations", Kag~tc~bas~,C., 

(ed.), Sex Roles, Family and Community in ~urkey, 

Indiana Univ. Press, 1982. 

MARDiN,S., "Yenile§me Dinamiginin Temelleri" AtatUrk, DLNeja.t 

Eczac~ba§~ Vak~~, istanbul, 1983. 

---, "Ayd1.nlar ve Ulgener", Toplum ve Bilim, 24: K~§ 1984. 

MELLING,P., "American Popular Culture in the Thirties: 

Ideology, Myth, Genre", Bigsby,C.W.E. (ed.), Approaches 

to Popular Culture, Bowling Green Univ. Press, Ohio, 

1976. 

OLSON,E.A., "Duofocal Family, Stru'cture and an alternative 

model of husband/wife relationships", Kag1.tC1.bas1.,C. 

(ed.), Sex Ro~es, Family and Community in Turkey, 
,-

Indiana Univ. Press, 1982. 

OSKAY,U., "PopUler KliltUr AC1.s1.ndan 'ideoloji' Kavram1.na 

iliskin Yeni Yaklas~mla,r't,., SBF Dergisi, XXXV, 1981. 

QZGUR,S., SUNAR,D., "Social and Psychological Patterns of 

Homicide in Turkey" Kag1.tC1.bas1.,C. (ed.), Sex Roles, 

Family and Community in Turkey, Indiana Univ. Press, 

1982. 

PETERSON,R.A., "Revitalizing the Culture Concept", Ann. Rev. 

Sociol. 1979:5. 



POIRIER,R., "Lite1?ature, Technology and People", Daedalus, 

Fall 1982. 

SMITH,A., "Information Technology and the Myth of Abundance", 

Daedalus, Fall 1982, 

SENYAPILI,O., "1970'lerin bag1.nda saY1.1arla TUrk bas1.n1.", Am

me idaresi Dergisi, Cilt IV, No 4, 4 Aral1.k 1971. 

"Atatiirk ve Gazetecilik, Gazeteler, Gazeteciler", ile

tigim, 1981:3. 

TEZEL,N., "TUrk Halk Edebiyat1.nda Masal", TUrk Dili, No 207, 

Aral1.k 1968, 

TODOROV,T., ilLes categories du recit litteraire", Communica

tions, 8:1966. 

WILLIAMS,R., "Communications as a cultural science", Bigsby, 

C,W.E. (ed.), Approaches to Popular Culture, Bowling 

Green Univ. Press, Ohio, 1976. 

BULLETINS/PERIODicAis/PAPERS 

Centre for Contempvrary Cultural Studies, "Images of Women 1.n 

the Media", Stencilled Occasional Papers: Univ. of 

Birmingham, Nov. 1974. 

DAVIS,F.E., Two Centuries of the Ottoman Lady, Columbia Univ. 

Ph. D., 1968. Ann Arbour (xerox). 

MARDIN, S., "Bat1.da ve Bizde Siyasal Fikir Ak1.mlar1." (8.12.83) 

mimev. 



Rapo~, Aragt1rma 9azetesi. Ey1li1 1984, istanbul. 

Veri Ara g t1rma, Gazete Reklamlar1 Degerlendirme Raporu, Hazi

ran-EylUl, 1984. 

Rek1am C6zlim1eme1eri Bli1teni, Ey1li1 1984. 



APPENDIX I 



THE SET-UP IN TAN 

", 



III _ The Front Page, TAN, 30 Novemb~r, 1984. 



I/2. 

K.1J:aIlK KIZIn: 
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TAN 30 November. 1984 The Back Page, , 

I ile 'I 

bi~ ·e".I~nilir~~i ~ 
• TOrkDcO hyhan TOIOn blr Amankll 

. ·avlp. "enSalPll B.rt .. • •. "Do§rucu I 
., JI'" IoOC.IIZ bl.am Amank.lly. I 
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.ANJt.UA.1'OIIWIdI So,_ Tlittla. I&oodllilli ·.d 
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1/3. An assortment from Page 2. 



1/4. The Editorial on Pag~ 5~ 



",. t I)"" I' "c_ 
< VEB·GRAFIK -Is,ran. uc"un " S2781a6.5266572~ 

~, se~kln~,rest~J.lrantlarl . 
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1/6. The historical novel, illustrated and in strip form. 
Written by: Rahmi Turan. 



1/7. The Corner for Scientific Information, Back Page .. 



1/8. An assortment from TAN's ~otteries. 



THE BABIALI PRESS AT PRESENT 

"-



r/9. 
The frent-page of a free-of-charge Sunday Supplement (Renk 
is ~illiyet's Sunday supplement) 



1/10. Bulvar of the TercUman group. 

IUKKM 
SORAY . 
. ,." .. . . . .. 

EkreIII·BOBA 



WlJ!aram 

I/ll. Posta, the second subsidiary 

H~~~()Z) 
.• sozQ yib:iinden iki kadll 

. mahkemelikoldu ,....,.-:-:----..,....., 

of the G~-· n-~~ d ~-n-. -g-r';up • .,.." 



I/12. News and manner of presentation that do not belong to the 
conv~ntional front page entering the top selling dailies' 
Above; GUne~, 10 December~ 1984. Below: TercUman, : 

11 November, 1984. 



1/13. Accident and disaster: The leading·.artic.les i.n HUrriy.et. 



1.14. Further news from the lower half of the front pages of 
II se rious II 'newspaper s: Above: HUrriyet, 10 Decemb(e;r, 
1984; 16 December, 1984. Left: GUn,e~', 9 December, 1984. 



A FOLLOW-UP ON THE PRODUCER OF TAN 





* Du haberi kaynaglDdan dogrwi~;;;>;ran~::b,<\hmup 
layamadIk. Du nedenle Nokta'd~,;maddi olgrllaiu~ifte kontrol . -
ya)'lnlanmacb. Nokta TUrkiYe)'nm~ pe!d§tirilir ,ya.zJ.Iu.:; redakte edilir, 
en giivenilir habe.r derpsidir. Heri~; .. pe~ ayr;,gozle be~ -kez okunur , ii~ , .. 
haberi kaynalmdan dojrWi£r~~;:,,:·&etkili!~yla l>Cl8,~y~k; 
Nokta'da her iddia arqtlr~.tap ':Ur.!,,:">, .-'., '<\~>n'~, , 

, 
~------- ----------

1/16. An advertisement for a weekly news magazine based on the 
professional ethics of,what the producer of TAN calls, 
"normal journalism". 
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Uiye.t'in "PaaW'"lUlb~ 

la{~~:~~~~~~'r~~~~~ 
j,? O'nun devrinde han- ,ke ver':kOlah olan (vizitesl 'Ie bah$edilen.~iler ise Alman
,et muhabiti "Araplara, 7~150 bin liraya) hayat kadll'i- ,Y;i'dan galengazeteci dama
(ac!l!,1 pazan" haberini/an haberini yazdi. Haqeroe blr;(lim \f~ Jiseogre~ ol~ol} 
la *.'uslemek ittin rastg60 de renkli resim vardl" UQ lI'.adll'l "'I\.ImdlJr"~' ",~("," ,"" ,.",. :', 
lesme sanhp onOne g60 ve iki erkek. "Arap turistleriY'f.t' k 161kinalp, apar topar Milliyet'
achnlO resmini ttekerdi? pazarhk eden Ott, hayat • kad~ ,,: ten I{O!CU adildl.~imdilerde GO
.~! !\lleri ~rumlusu b\J 01(0" Klzl/ca klyamet koptu soO-" os,? GiliZ!3tesi'Me"meslege" 
I O,,,me bezene birinci ra.Resimdeki genttkadln!ar- , devamediyor;',Gazete . de 
1 sol k~esine 10clsOtu" danbiri tekzibi dayandl:"'Bef1,,~,'Araplara,satllan hayat kadln
~rd~''. Aradan bir ay g60 bakireyim,):levlet memuruyum.\'larl"diYEt' sundugu. ana-klzin 
<, I~'. ay ge~inee ikinei Marmara Universitesi'n,ds yOk~< a(jlrtazminat Isteklen altmda tar 
Ikzl~l pe~ pe~ yaymla- sak lisans egi~mi yaPJYOfum;" "dokiiyor.l~kvi'nin ruhu da.~ 
runae, kallr mlydl MiIIl- . Bir. ay ~nra, resimdekl,ganQ kanlard!l rolf ye~~fl. gazete~nln 

. kadlO," snnesinin tekzibi yajlln-ne hallere ge!dlwnl seynKjlyor~ 
oldll bunlann. Muhabir lan~I:!"3 hayatkadlOi ~iYe~Y durl1erha~d~'i " . :'. , 

_____ '_~y'~' , ___ ~~,'0.'~ ;:,.,~,,,--,, S .:.};,~':" . >o;.~.:~.:;1-,:,~,~~:_'· '_~_,) 

1/17. A fake-news as exposed in a weekI y u.ew:s magaz.iae 

(Nokta, Dec., 1984) 
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1/18. A~-advertiBement for the 
campaign, "READ" ,sponsored 
by the Association of Jour
nalists in December 1983 in 
conjuri~tion with the 
Mobili~ation fcir Adult Liter 

Ie (left) • 

~-------- .. -._-----

Recruiting new readers for 
newspaper~: TAN in Bulgaria 
(above) • 



, ~ : 

R;lhmi Turan: 
"Tan 'dan YenfASl,'a . 
gef:lilr/<ef'). ' 
traO£ferp(Jfasl 
almadlin" 

• rr f ~I 



" I with a reputat10n in 
history of the Bab1ali Pres 
First appearing in 1895, it 
associated with names such 
Ahmet Rasim, Ali Kemal and 
remained in.circulation for 
consecutive years (H.Topuz, 
Soruda BaS1n Tarihi, p.75-7 
name reappears among the le 
newspapers in 1940's as Yenj 
where Hiiseyin Cahit Yalc1n I 

the editorial (ibid, p.165)'1 

_LLII ____________ ... _",~, _._" 
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Eski Yiliann kuyruklan bitti~ ihracat . 
3.rttl,d6vizJ~QI, her~ey vararn.a·paramn

l 

. 
_ •• .••• ••. • ..f, _" .. 

3abn alma gucu azaldl, ucretiergeriledi, 
kemerler slklldl, fileler lyles 

NmhIlak.Mahmelv ... ,. __ giinili¥>r. 

Mehmet Yazarm antreniirii 
I ~treOOr Demirel, MeI1net Yazar'1 

taklma afmaylnca, devreye NazIJ Hanan girdi 
I Mei1met Vazar lie birlikte Do{jru Yol Partisi I<ongnlIerinI gezen 
gaz,~ Nazb UICak ""'~ Yatar·," alai _ oIdUOunu 
SOy'tiyor. NazI. harIIm." Mehmel Yazar'a DIan IIu ~Inden 
OIlE~ IaJomt" ~ lie aralannon "",IQOI bi1dirIiiyor. 
~DkAH1) IY_"-_ 

1/21. The first issue 
M d to di eferentiate on ay, .. 

ToIoim'doId.--...w._lIoloarfolofon-Kodomor~=diind4./Ionfjla:lJsjlJla 
...Ian boIIboiInIo almJoIaoQioa.. SIr oneil aidI9Il/Iftlo IIndoIodI. -... I\:In __ un 
_bO!I",-_~ __ KoIpIll1ll~_"'_ bondon __ 

·Karls. ile· randew evinde I 

kai'§lIa§an' adam, kriz ........ a. •• 

is 30 TL. 



THE TALE OF ,THE KILLING BEAUlY 
AND 

~ 

THE POLICE OFFICER WHO MURDERED HIS MISTRESS 
(A NEWS ITavt) 



, :" ;;~.,q·.: .. ~c:~.:.:·.· .,/!.~:!.s. '.i.,.,',·'., 'l·l'.\:·~'::""·" 
.2 . " 1 

'IIAO' Ilk kocdsnllj;.f~k bj~(Jkt·\ 
..,. _ ddk~~iy!e;~aibliiite6~lllifp. 
. " oldul:en Mijzeyyerl .. ~Her:<:·:. 
· :; gOri:ohoi1l'a 8-Hfde.fci q~k:.':l 

.... , .. ·ycipri1dkfan· b'lkml~·tl'tn~d~~1 
.•. .' 'i ': 'i'. . ," .,~ .. ' ..j .J., ,;~ . ," ,l;.';. ... ~.'~ .. ''.,: I 

, ~ .Clna$'~~ inl~U~da~ya~gi~.~~n?~'''.l 
~"MUzeyyei1, toyte anlattlh;:< ... ,.~ 

·:~ •. ~~rj:t.~~~',~f:~~~~~~f~~~k'~~1:~p::~~~ 
".' . saldlrlyordiJ.A~k !lrtlkl~kenCe haUnl.al1 

. .' ml§tl. Korkudan ka9aCak.dElllk;~~~.ordum 
· .,ama~':mlitf~k; ~ tuval.et,' b.any~:~ d~~~, 
· .... ~. den benldietede.. '. . ..... , . . 
"<'.'. yakafllrsa :.orada"· . 
. " ';;",,~yatlrlyordu~~ :' '.; ".; 

.. ,~.-,',.: " ,,'~'1~ .. ~,.~ 
ori;:I .• iCant . · .... ·gltJ· 
r&liJ " zaman; 

A.9.n·,,,on, I." . 
dl:aortg.·: .. 

, .... d: 'k' '°1 "d" .. ' ., madi. otOkendlml) dlya .. .. 1 ya,ln a, atl.OI u>.::. .yalv~rdlm.Ama, ylne~. :oldUrUlenkoca:: 
K0C8emrtlidor;;ri:ony.dlyaflndalcl Mozeyyari·~Il\.~gQ~ ': de b~,nlzorla..yalaQa h~QndOZ d~dll 
zel. ,ey, .• Sevl,mek c;:o~ 18111 blr. olay., Ama bu, IiZgln bir ::'" t;:ektl.: : : . .' .•.. ,rup dl.nlenmeden· kanal.r, 
kocarim ellnde bane lam blr I,kenceoldu.", .II!IQlanml ' . jVWal4'Unctleayfada) . yahiOa'e6ken Cevdet, .... 
yillsalar, tlrnaklanml oekleler. klzgm demlrle. daCtum< . / Ti' I TO Lis. IUlk,u.n_lu~u~u canlVlalkled 
lar, biJ kad~~8P.~~!-IY!'lazdlm"dlya konuWlJyor,...· mur; n -

r/22. The Killing Beauty, 10 December 
1984; Leading Article, TAN. 



Officer, 2 December, 1984; Third PageJ 



Polisin yasak,a,!u kunh Mtt~ 
bftylldn, SonRU! ~.n •• "n aym 
evde kalan .blast D!!.<iloue TU· 
If'y.r.r'ln: "SonRUI~ 1A\1Ell~"ddak 
(;enel .. I'n,l. ~.hl •• ~r,. Sorilol. 
Corum'. f.lon aldem ••• !!lid ... • 
hat b,r.k •• bur.d.~ ddol." 
dcmesine 5inir1encn Mehmcd 
GDrkf'm, beylik tnbamaSHi'i ~e· 
kerek k"r~un YBgd"maya b •• , 
lad, SongUI Sen.' «""II kur· 
iar~lak ic;in ka~tlft' evirt bnn~o
.u"da kUf$lInlRra hedd ol,,·.r, 
ca"SI7. yere .. rilirkeR, Du,done 
TU.e,.r.r, ,,,ll.n ":01,..." ~'a:'" 
ve Nur., $eoor, <;1:lith yeol.nn• 
den yaral,ndd.', O!aydan son· 
ra Mehmel Gu,k.", ~~,,"k.n, 
yarahl.r, silah •• sioom duyu!, 
eve kOlan komlul., tam!!"?,Bn 
Okmeyd.n, SSK H.,lane" ne 
kAldonldllar. Doklorl." DUr
dane TUleyara,',n du,ul\1unun 
a~'rold"Aunu bildirdiler, 

E vu l'e 3 r;ocuk b.ha .. 
poli,le, ~el1c1~"., k_d,!" 

a .. <",dnki .$k, I k'$,mn IIh~· 
, 016. J ki$inin yarnlanmRsa ve b!r 

nile oca~lmn 5l)nmesiyle, aCI blr 
$Ckilde n"klalan~': . 

Rir vllthr ~C'vglh!il olnn h3Y:1t 
kacilin . Sftn2UI $!ner'~n C"dnde 
';lkan t"rll~mada b~yhk tahan· 
ca"n, ~ckell Narkollk $uhe Ko· 
mi!lOer Yanhmcllanndan Mth~ 
mel Gilrkem, orlah/io kana bu, 
lad,. A~," i~kili olan Mehmel 
GiI,k.m'in labancasmdan ~,. 
kan kUl'lunla.d.n SonlOI $e
ner, olay ycrinde can verirkc~t 
abla51 DU,dane TUuy"r.r lie 
kl7Jan Filma $eMr ve NU'"1 
$eMr de y •• aland,la •. 
. Polisin verdigi bllRiye .gIIre, 
kork\ln~ OIAY, IInceki gece 5a.1 
05.00 .Ir.lannda, Olc.meY'!al1l, 
IIalil Ziya TOrkkan ~oknk lakl 
.I'.an .. Al,nrlll1alll'nlll 5 nllm~' 
rail daire'intle lI1eydnna Fe,llh, 
Hi. sUre (inee Corum'A layll1' ~" 
kan Kumi.e. Y Ard'lI1e,<I !'deh
met GiI.k.m, gee. e~lel\t. dll· 
nO$O SonllOI Sene.'i ,.vine ~1I. 
tilrdO. SonRUI ~ener"n de «;0· 
nlm'a J.!<."lnwsini vc orada tnh~· 
ma!'iml i~'eycn Mthmd G6r
krm ret (eva',. ahnca. "ralarm
da b'a'iJayan luOnakala. birden 

K,"ni«r Muavlnl M.hltlft 
GHrk.m, d.ha !Onro kRrRkolo 

Iderek I.slim o,idu,"I~kIll1-
~Im han •• K,I .... o .lId ••• 'l"k 
I(e.iedlm; Itr on k • .,dlmi kA,· 
hettlm, !;ok y ... k oldu, pllmo; 

m " di),.n M.hmel.G3rk .... 
r~ "iny' dllya .. c$i de I'erhn~ ~I: 
III r"li. yrtkililcri, olnyla 'I~'~ 
~.;ujIU;lIln"'n .iirdllrllldOAOn 
bihlirdilcr. 

I/24. 

itti' 
'; ! ·r :,; :.~.: .. :'\' .. ;.~ . 
~l;i. alkoliU 3 ~ocuk 
babasl Nadlotik 

. $~be giirevlisi 
Mehmet Giirkem 1n 
beylik tabancaslndan 

" ~Ikan kUl1unlaria 
. sevgil~sinin abJasl ve 
2 ~oc~lu da yaralandl . 

• tayini ~Ikan 
) . .IOIID.I$lnmuavini,: . 

Ilyj~l\,~g~:t" Beniin'e:gtW 

The news about the police officer as 
appeared' in the front page of HUrriyet, 
2 December 1984. 



25. The follow-up on the Killing Beauty, 6 Januar, 1985; Front Page, TAN. , 



SOME MORE TALES FROM TAN 



· . : laillrken. meaeriie., b!ltakhGa.:, ~AYaiI'" yikaraniil 
.. lip .. rtl/ad ..... ~ ... IIGMCIJ.1I8II n~ f8Y1 _t I~n .. ': .. p.l~ruyormuoum" . ..' . . "Cnuilallll'lie. y8ttllllz'~lk" 
y.ptun.'1I1I1Gr~un gQnOllekilyon,m" dldl I/11a ,rIllll4'1IIIdlu,Jfada1 keme AYMI'I.lItrab .. nl:.'~Jca.Ye I 
nlkkrndl rtin", .ueuncran· aorusturml ICIldr ..• .Mu.t.' .. ALTtltTAt· 

.~.~.-. 

I/26 •. "My Life a TV Serial" or "The Tale of the 
Girl Who Wanted to Become a Singer" 



n. The write-up on "My Life a TV Serial", fourth page. 



Erkiingini·-kaYb'e(fe~;~i~iien, 

, TRABWN. ErkokUAin1 ka,be<ion $emaetUn Erdollolm. 
'U bir ge~ kendiOi,le a1a,8den Rahml Beymen admdllkl,ar
kBda~1DJ lIidllrdU. I "" " ',', 
, Olaf. Trabzon'un SUnnene.lI~eslndomoi,danll (ieldl. 
SemaetUn Erdol tutuklu blarak ,a~gdanchkl mahhemede 
cinayeti naad i~lediA!pi anlattrken ,unlan eIIyleeli. 

"Blr ,eyler oldu" 
" "Ytllar IInee f8ruInuyorsam 1976 ydlRlDtemmuZ &),wd@ 
~I r kadlnla yatarkea anawn bans bir ,eyier oldu. K&dm <1m 
"unun IIzerine benimle alay otU. Du ),i1roen onunla !U,k!. 
Ye g~emedim. " 
:' Onden sonrald gIln1erde de aIetim I, gllrmllyordu. Doll. 
l"lara gidince kachnla yettqlun gIIn erkekll41ml kaybetM. 
~i mi anladun. Doktoriar (Bu p.ikOlojik blr olaycitr. I~er~ 
dediler. 

"O»k IIvtnm"tlm" . , . 
, <;ok .evinmi,tim .. Hayets ),onidon ba,laml, gibiy<!im .. 
Ama blr tllrlU aIetimin i,glIrmezllA! g~mlyordu .. Ne yap. 
,"akunl ,a,U'DlIftuni .. 0 gUndUr bugUndUr aletimin iog!)r' 
,mazUA! haladevamediyor.. ' v , 

Bir ara yaIunlarun ameUyatia kadm Olm8ID1 tekUf elUler 
kabul atmedim. Balkl bi, gUn dU.ellrim diye bekleyJp dur
dum. Faket hayaI eUUUm 0 gUnler hi~ ge!medi • 

"Benlmle .leiy ettl" 
Dunu bilan arkadesun Rahml Seymen de benlmle alay 

:<tmeye ba,ladl. (;tldiruncaya kadar IIstUme O.tUme geU· 
yor beni ~ileden ~lkanyordu. 

1/28. ItThe Impotent Murderer". 

.1 v •• ' '. I • ~,.:. "/::':f.;.":'" '. 

Inci 

. ; . . .. 1· . ' .. 
Karowa go ... 1 gllzelluzlan aeUrip tBunlar una amanet 

IN ... J1 olsa senden blr zarar gelmezl d1yordu., OUzel 
lmIan gtirUp onwla beraber, .olaD!amllr. beD! deU edlron!u. 

" . , Mlenl dfnlenliyordu" ",. . 
Kendlaini uYMlyorditm ama benl dinlemiyordll.Sonun 

de tepem aLt. <i'3 onu vurup 6iJUrdUm •. CIlnkU Rahm!'nln 
78PtJ8t dlYStIlo!mU blr ,1~kence1d1. Blr Inoan ekaikU alan 
101. arkads''Y1a bu klidar a1ay eeler tnI? . . 

Hi~'piQ~'1I deAlUm. CIlnkU 0 bunu bllr.etmloU. Hapee 
dU~maill umu;'umdA bile deltil. Kachnlarla yatamadlktan va 
en .,,,lu,, arkada~1arun t&raf'ndu alay. abndtktan IOnra 118-

de~ 1ae"l'~ytm? 
A!etim ~.ruilll8<hkten lOMe YqaJD8DID ne anIaml var? 

Be,,! !dam ~dln de ben de bu ~kilm.1 bayattan kurtulaytm 
OlUmUmtl beklemekten b",ka~em yok. He.olur benl 

bu hayatbln kurtarm •. I' 

.:.' 

" 



"£/29 •. "The Tale of the Virgin. and the 
Fountain Penll 

•. The crossed-out 
paragraphs are those objected to by 
the producer of ~~s unneces~ary 
detailing and "unreal": "The g1rl 
is unconscious', there are tubes 
hanging out of her mouth, her nose. 
Now how can she tell the story 

, ?" such proper sentences . . 



THE PRESENTATION IN TAN 



1/30. The tenth of November: The National Mourning Day. 



p • leks. 
n hQriyet::Gaz~. 

~rM 

Self-advertisement (above) 
Self-defense: "Fabricated sexual 
news is a tradition in the . 
Bab1ali Press" (left) 

.. ',;' 



Ba~,lrkllylil Fayyaz Gllz. 
~en; blr &reada buiduou 
laMllcaYI eVlne gellrdl; 

~rk'Jda,lan onu "San ,.
IaIhl.;Ji !lullanmaYI, bll
nUilln. v •• 'tt .1 ...... 
::'fJQ'ldan' olu ... un" dly.' 
IYI,(]dar. ' , 

:eYt:::)~ GOlden.' uyanla- ' 
a kco/ak asmadl ve la
<lnCClYI ,emlzlameye 
alk(~:JI va olan oldu. 

edipr" 
reuam Bertin Tunci 
.dlyor. Bu aevglllierb 

, , . ': kendlletlnl tem," dedi I 

tI'Capklnge~in~~ biitiin 
erkekler balo.n~lktl!"' 
~lIgm ressam Berrio Tuncel-4 Unl(j~opklnlo orlcodo§lagl 
. oldu. DordO de o~kto bolon gibi sondOler- diy'e konu§tu 

• t,' ,. .,:.". ' .' N" •• ,'.. •• .., •• 

. 1 . "'f the ',r:~i'f··'l'''·''' message both reinforces the effect V1.sua representatl.on '" v.J .... -"",,"",. • 

h 1 1 · t ""ate to cb eck ane. see 1.f he reads correctly (above). 

(!a~~I~·i~ci~!.c!!>'" ~ .... _______ ~Ii'!d!e!AfJ 

1/32. 
and helps t e new y 1. e.. - .." c •• ( ) 

.. b d lysemw ' A tVl'.lli.(~a1 .:orm of narrat1.on 1.n TAN below Repetl.t1.on ase on po .J 0 J'-



The wife in a divorce 
case declares that her 
husband is a Volkswagen 
and the judge readiiy 
accepts to talk of the 
accused under the 
metaphor of a car 
(left) 

The headline implicitly refers to lice. The photograph, on the other hand, 
from conveying a wife recently arrested tor adultery ( •• bove left). 
~erialization. The first three squares are in black and white, the last is 
color and not necessarily of the same tou~ist girl. The effect is achieved 
editing trick (above, right). 

is far 

in 
by an 



Sons-In-Law. 





· , 

Ii3:L The descent thieves of TAN (above) 

Sf~sonal changes affecting the 
p:r:c;f:ession of stealing (left) 



36. Practical advise in TAN 



d kuru a.oaclO OstonG ku§ glbl,toneyen SaUl'. PMfo~oOraflOdngll . , Qok: . .'.~ '", .: 

gaeln altinl_~utamiYoI! 
I!z fotorno.de.I .. ~anY,~19.orfun ~l~~~ta:~y~' da: kUrU bir.:/ag:~9In~;~~::ZL 
'mde c;ektlrqlgl fqtogr~t~9ngn~!:g~J~2~~~~9l~~~~J)_~~.,~g'}:.,d 
$enim i~in 0 agaem OslO . 

,'". I 

'~e~irdi~im lath anrar Gnemli. 
n 'VI yapraklan o\madlg. 
iJllen hem atktan. . , 
j1ya harika biralk belde.~i" dedi 

r/37. Tourism in TAN 



Kocaslnln resminl kar,lSliKI allp.i~f1i .. 
~ahmetfl kocam rak'~1 Ook lev.~dl. Her ''''lim karoill!d! [~wCln 1@"U~ili~tir~ 
MOm y,ldonOmlerlnde rak,lolp ruhunu pdedlyorum" ~1I~\lI'I~® kQ1I1!~'IY@:I'; 

Slill i9IU""y~ja.iinUn1I~rinde:;: 
Ihakadar rakfi~ip an~yor:" ,'\ 
,;a~or "Ne yopoYlm, 0 da ydba~1 g~cesi dhne~~Ydi. He~®1J-
!;en ben ofurup aglovacak deCilimyo" de~i . ~Yami 5'1~:,I; galirul'~1 ' 

trinking rakl. on the front pageu 

., 



TAN commenting on virtue and vhgiaity . 
..... ----~ .. ~.-.-.. ------~~. . __ ._----.' 

[gUn'R~~jWr.g~n •••. de,gil··! 
,. .,,, .. - . :~ 9)1a~~ndan berifYh~~Ya·p~g'.ve.!;po'tleri 

' ..... :fazlaerkekl~ ya'tt.Jgl~espit'ednenl(~. ! .... ,'.. . 

.' ... [~!ri.m;rrnuay~~e~ird~.p'~~,ir~·9!~tl;~·;;:.:··: ," " 
;:·~~~~r~~.~~l~:r.ine y~p.~lan IkinclP.a~~J.eqe~I~:~e " 

,., .\. bakir~ .@iEfrtiadl~lf~llInd~r~~C)r:ce~!n~:··· .I .. 

U~rJ!lt1©l!j (;I~fa1 Sa81isu~ Devlet "~.~nes"ne 
gondeE'~~~~ gen~ "I~; yiq~ JJ~ld.r. ~tal: .:: .. ' 

'I[] EJ/t. gdmd~kl:k!zln "'.' .' ." >" • ...,.,' ',...-.,.-~ 

hokkm~q veri!en, ' ..... 
k·' f do. tor rap('mo.rll1ln 

. ·hcingisinin ge~(~r!1: .' 
otdugl.lt9rtl§1fl.vor . 

fl Uriyal{~®'Hj :~~% 
. '''l!Jolllldll'emnlf~'"ll., 

(.~etiig mh't~i ~&V~ 
luu;tt'Sm~J ihQ:·:tl'ar~lcr.\ 
doiaS}nl(ij~t©!n, "c' 

yoryidurn, f(f;,}~VC 
karar V@1i'~!,fl;':-\'[f' r:fjtrlJ 
L"':':..-. . .-8_' .... ~-= __ ~-,,(. " .4~:n:1l .. t!:C: ~ 

I 
, I 



1/40. The second generation of Turkish 
workers in Germany: Those who have 
Hmade it". 



IMAGES OF WalvjE~~ AND OF MEN IN TAN 

'. 



!rrin Tuncel: The Crazy Painter. 
(Above) 

iha Ozgermi: The National Debauchee 
(Right) 

.'. 

, 



1it00S, gane.; aaygllllerlni b6ylaboy 'Iraslna dlzlp fotoQISC .aklircU ... ,; 

rgililerini 
aSlna diz il 
Iki UnlU,Ylldlz Joan Collin$ haftamn bs§ glmUnn 
evgilisine aylnyor, iki gOn ise toti! yoplyor 
"~l""ed8Jl" diziaioio I bo~luyum, Onlarla herabar 0, luota k~nditni 
ki,JO&Il CoIUn" .,wei- ~, geo~ hisseW),ocu,n:' ~nra, heps,," d" 
.d" _ .yn syn Mvi),etwn, HI~lllriDdeA kopaJlltyo-

I/ 42. The Emanl::ipated Woman of TAN: 
, divorcing~ promiscuous. incessanl 

i:e;::ti.le. Ab0ve local. 'below internatio: 





APPENDIX II: THE SAMPLE. 
The sample consists of the i'x:ont and. back page captions that appeared between 
19th October and 19th NOVel).l.bB!: 1984, to which reference is made in the 
Sec tions "TAN Tales" and Hod.a of TAN". 

.~ 



THE SAMPLE 

19 OCTOBER 1984 

FRONT PAGE 

GERDEK YERiNE HAPSE GiRDl! 

"Sarho§ kafa He biz oglam. k:tz 
sand~k!" 

Yabanc~ya gitmedi! Amca o~1una 
veri1ecegini an1ayan k~z day~
ogluna kact~! 

PROFESORU MAHCUP ETMEDtLER: "Rep i
miz biraz rontgenciyiz!" 

Karnl ac].kan yavru gUne~lenen annesi
nin memesine yap1.§t1.! 

Kap~y~ her ca1ana acmay~n 

GOGUS KANSERi BEKAR KADUILARDA 
DAHA COK GORULUYOR 

"Amerika 11. erkek1er kadu1dan 
an1amlyor" diYen ... : DaU8.s'ln 
Afton'u Fransa'dan sevgLli ithal 
etti! 

Amerika11 doktor ama olduktau 
sonra sekiz ame1iyat yaptll 

Ca1d~g1. mantoyu, pa1to niyetine 
giyince yakalandl. 

"Hayat1.m mutluluk rolU He geciyor": 
"CCHge Adam ••• Gercekleri ortaya dok 
ki, herkese ibret olsun!" 

"Biri beni soydu" diyen kad~n~n rU
yas~nda soyuldu~u anla~~ld~. 

Ak11nlzda bulunsun: SUtU karanllkta 
saklaYln ••• 

HACK PAGE 

HOLLYWOOD SOKAKLARINDA YARI ~IPLAK 
" DOLASARAK SORRET ARIYOR 

Filiz ErsUrer kope~ine telefon ac
:l1ay1. ogretti. 

Kocasl.l11. eve aono.ilrmek icin kendine 
sevgili buldu 

Yaka1anan kope;';~ baLlg::.m.n karnlndan 
iki insan ba.~l1· C1.kt:t, 



20 OCTOBER 1984 

FRONT PAGE 

BU NE OPUS!: MUALLA SEVGiLiSi iLE 
OPUSTU ABABALARI ~IRTUSTU nUSTUI 

KOCASI HALDEN ANLIYOR! 

Hlilya Av~ar'1n k1Z1 m1 var? 

"5 Y1ld1r evliyiz ama karde§ 
gibiyiz!" dedi, bo§anmak i~in 
mahkemeye ko§tu 

KiracaS1n1 C1karmak icin dlikk8.n~n1 
yakt1 ! 

3 Gun kendisiyle tek kelime konu§
mayan kar1s1n1 b1caklad1. 

BACK PAGE 

DUNYA NUFUS SIBALAMASINDA 
19'UNCUYUZl 

"Ben sakho§ muyum etraf~ b:rlp 
dokeyim?" 

ANNABELLA'NIN UNUTAMADl~I GECE! 

Bebegin tek11w;lerini dinliyor: 71 
yaSlnciaki ;1mzik hocas1 22 ya§1ndaki 
ogrencisir.a. hamile buakt1. 

Paul Newman'1n e§i aC1klad1: "Kocam 
• d' ,,, dlinyanln en sad1k erke~1 1r. 

Miras1.na k:"'J.mak i~in: Yas11 kocas1n1 
s6rnin2de Y'lktl, 

Londra'da sarho§ otomobil kullanan 
adama 900 bin lira ceza verildi! 



21 OCTOBER 1984 

FRONT PAGE . 

"YANDIM ALLAH" . (BANU ALKAN) "EN GUZEL BENtM AMA 
ANLAMIYORLAR" 

Panter Leyia ev bast1. 

Milyoner Alman "Beni kar1m bile 
boyle tath opmedi. Bin mark ana 
feda olsun" dedi. 

Oza1. GaIge Adam'ln kulag1na ne dedi 
de hep birlikte gUldUler? 

Bir kisi, 3 k1Z1 birden kacnmaya 
kalk1nca k1zlardan dayak yedi 

Tarzan Cetin'i ask icin Belcika'ya 
davet ettiler. 

BACK PAGE 

(MUSERREF TEZCAN) KOCASINDAtJ, AYDA 
300 BiN LiRA NAFAKA iSTiYQR\ 

"KUCUk Ev" in Laura I Sl cekici bir 
k1Z oldu! 

Almanya'da hei Y1l 30 bin c6cuSa 
anne babaS1 iakence yaplyor 

'-

tiEL ORGUSU KAZAKLAR YENiDEN MODA 
OLDU" 

Hale Soygazi'nin eski kocas1: Ahmet 
Ozhan'l rol icab1 bile sevismeye ra~ 
Z 1 edemediler! 

Kocas l.rn cIoven adam:!. dovdU! 

ilginC bir arastuma: Sabahlan 
ask yapan erkekler is hayatlnda 
daha basar111 oluyor, 



22 OCTOBER 1984 

FRONT PAGE 

TDRKAN SORAY KIZ.ANNESi OLDU "ANTALYA'DA KIS YOK MU?" 

Milli caphn yine galip! "Ne olur 
beni hapsetmeyin!" 

Cimdik atma rekoru k~rd~! 

Ak11n1zda bu1unsun: Kestane )11-y1.11 

gene kahn 
Zevke bak!: De~isiklik olsun diye 
tabutun icinde sevisirken bas1ld1~ 
1ar! 

BACK PAGE 

AFRiKA 'YA MACERA ARAMAYA GlDEl'~ 
GENe KIZI KAPLAN PARCALADll 

37 yaS1na basan Tar1k Ak.an cle.cH. 
ki: "Bu gidisle evde kalacag:.flt" 

SAATiNE ZAM YAPTI! 

James Bonel u ~:erketti! 

Kumm sevgilis'ini hUS1Z diye. hapse 
attndJL! 

Bir rekor: Baba 9, anne 8 yaS1nda 

Omriimiiziin 120 giinli tuvalette geciyor! 



23 OCTOBER 1984 

"Yagmur" ad1n1 verdigi bebegini 
dUn iki defa emziren Tlirkan 
Soray konugtu:' "HEP BiR KIZIM 
OLSUN iSTEMiSTiM" 

FRONT PAGE 

"EN BUYUK TONTON DEDE!" (OZAL -
GOLGE ADAM) 

"TlirkiyeVye gelirken e;;ok korkuyordum!" 

Yakalanan h1rs1z1n bankada 20 
milyon lirahk hesab1 c1ktJ.. 

Fedakar koca(!): Kar1s1n1n 
sevgilisinden olan cocugu~a 
bak1yorl 

"GOK GURULTUSU VE FIRTINA ASK I 
KAMC:ILIYORI" 

CUneyt Ark1n k1z1na ayda L!O bin 
lira nafaka odeyecek! 

Bore;; ie;;inde olan iki genc;; ••• Tuva
lette 5 bin mark buldular 

Sevdigi k1Z1 vermeyen adam1n evini 
yakt1 

BACK PAGE 

KONTES'tN ZEVKt! 

iskenderun'da ••• : iki ayl1k hamile 
kad1n lie;; erkekle sevi§irken yaka
land1. 

Bilardodan milyonlar kazand1! 

"Fazla ilac aLmlar erken 
ya glan1yorl" 

"Biktim kad1nlardan ll diyen: 70 
yaS1ndaki Kamil dede l2'nci 
kar1S1n1 bo§uyor! 

M1s1r11 kocaS1 Ibrahim Nastassia 
Kinski'den 5 tocukdaha istiyorl 
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AVUTURYALI FiLM-YILDIZI.HAYDAR'DAN 
HAMiLE KALDI!. -. 

Raklya tovde etti! 

SarklSlnl. begenmeyen adaml 
blc;;akladL 

1.5 MiLYARLIK BEBEK ••• 

"Canavar pesimdel" 

EvIi ogretmen ogrencisine a§lk olunca, 
hem kocaslnl, hem meslegini blraktl 

Go1ge adam yazlyor: Yasa TRT! Klil
tlirlimlizli artlrlyorsun! 

BACK PAGE 

BOSANMALARIN EN AZ OLDUeU ULKE 
TtiRKiYE 

Bahar Oztan: "Parall erkek yakl.- . 
§lklldlr!" 

iLANLA KOCA ARIYOR! 

iki kadln, dertli erkekler iein 
bir gece kullibli actl! 

Kansma d6ndii: Ka1p krizi geeiren 
Adamo ickiyi, sigaraYl ve gene sevgi
lisini. buaktl! :~ 

Bir rekor: 1500 karlsludan 4 bin 
c;;ocugu oldu 

Zeytinyagl yaslanmaYl onlliyor 

Seytan ayagl.m. dola§tudl: Cinayet 
i§lerken kimligini dii§iiriince yakalan':' 
d:d 
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"BABAM ViDEO ALMAK iQiN BENI 
TAKSiTLE SATTI! II . 

"intihar ettim, yine de ask~ma 
in:and~ramad~m!" 

ISADAMI NIYAZt SEVGLlstNl KIZLARI 
ILE TANISTIRDI 

"Tiirkan Soray'1n bebegine slit anne 
olmak istiyorum" 

"Benim nerem bakire?" 

"Ben masum h~rs~z~m!" 

ARASTIRMA: ERKEKLER NEDEN 
QAPKINLIK YAPAR? 

Saru]~nlar esmerler 7-7 1:(~1:'abere 

Fabrika isciligini buaIap tele
erkek oldu, k6aeyi d6ndli 

Akl~n~zda bulunsun: Ceviz kuvvet . 
kaynag~d1r • 

BACK PAGE 

MtiJDE AR 18 YASINDAKl BIR GENCLE 
SEvlSECEK 

Yunus'a opliclik vermek isterken ha
vuza uctu! 

Kar1s1 "para para" diye tutturunca: 
Bir giinde 4 banka birden soydu 

Cinlilerin yeni bir bulusu: Sof8rli 
sarho§, oldugu zaman otomobilin moto
runu o~ornatik ola~ak durduran cihaz 
yapt~1a:r. 
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FRONT PAGE 

3 YILDA 5 KOCA ~OSAYIP ZENGIN 
OLDU 

Sap~k day~y~ suclistli yaka1ayan 
komg'Jlar haykHd~: "DaY1 degil 
Ay~!" 

Dogum yapt~, hastanede rehin 
kald~! 

YUNAN TEKNELERi KUSADASI'NA TURisT 
TASIMAYA DEVAM EDiYOR 

Ankaral~ k~z1n ba§1na gelenler: "Be
ni Zeki mahvetti!" 

Ici§leri Bakan1 Galatasaray'1n ug
runa birac1 oldu 

Nlikhet Duru: Tlirkan Soray'a glpta 
ediyor! 

UZMANLARA GORE: ERKEKLER teIN EN 
TEHLiKELi YAS 50 

Brooke Shields itiraf etti: ~Er
kek1erden korkuyorumPi 

"Beni adam edeme.din" deyip 
babas~nl 61dlirdli. 

BACK PAGE 

(TURKiYE) "RUYALARIMIN ULKESt" 

Nesrin, Johnny Logan'1n kucag1ndan 
inmedi. 

Don lastigi CallP hapse dil§till 

Ressaml ay3_g1nda~ zincire vurup C1p-:
lak r-esmini yaptHd1 

"Sisli havalarda burnunuzdan nefes 
altn" 
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"20 YILDIR NAMUSUMLA KADIN 
SATIYORUMl" -. 

Bir de nlilent'in tad~na bakt~! 

"OLDtiKTEN SONRA YENiDEN DtlNYAYA GE
LECEMME iNANIYORUM!" 

ibo ile Hlilya neye gUlUyor? 

Filiz. sevgilisiKadir'i ar~yor. 

Cebinde yabanc~ bir kad~n resimi 
buldugu kocas~n~ hastanelik etti, 

Tlirkiye'den Suriye'ye k1Z kaC1r1r
ken yakaland1. 

BACK PAGE 

KAYIP CUZEL BULUNDU! 

Yatakta korsesini c~karm8.yan 
kar~sln~n gozUnli c~kardl, 

ALMANYA'DA BiR YILDA 1200 GENe ERO
iNDEN OLDti! 

Ofkeli pazarc1: "Yan11§ tart1yorsun" 
diyen mli§terisinin kafas1na kilo ile 
vurup yaralad1. 

"Beni iki defa kopekler lS1nnca pos
taclhgl blrakt.~mll. 

H~zl ~ mlizik insanlar~ kavgan 
yap~yor: Vals dirilemek ~se sakin-
le g tiriyor. :~ 

Erkeklerin beyni kad1nlarlnkinden 
biiylik. 

Bir Rekor: 25 gUn ara ile dogum yapan 
Turk as~ll~ Bosnall. 
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"AM! BU BENiM KARIM!". 

Kazak kad~n bulas~k Y1kamayan 
kocas~n~ evden att~. 

(ANAP kad~n rnilletvekili): TAN 
tam bir halk gazetesidir". 

FRONT PAGE 

iRLANDALI KIZ "TURKiYE HUZUR ULKE
si" DEDi. 

Galge Adam: Devlet paras1yla yan 
gelip yatanlar. 

ilOliimiim herkese ders olsun" Kocas1-
na k1Zd1 can1na k1yd1! 

Tiirkan Soray taburcu oldu! 

(UZMANLAR:) ZAYIFLAR NEDEN DAHA 
UZUN YASAR? 

BACK PAGE 

ALMANYA 'YI RUSVETLE SARSAN ADAM: 
FLICK 

Sismanlara zaY1flamalar icin tansi~on 
hap1 veren doktor tutukland1 

Yaprak Ozdemiroglu fotograf~~ya 
as~k oldu. 

Kalbi dayanamad1: Capk1~ hasta 
hemsireye ·tecavliz ederken oldii! 

Damat 73, gelin 74 yasinda: Bosan
d1ktan 50 Y11 sonra yeniden evlen~ 
diler. 

<;;iMem Tunc: "Ben bildiginiz hz
lardan degilim!" 
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IlHAYATIM TELEVlZYON rlLMI OLUR" 

Gelin ile kaynana k~sl~k odun 
icin adam oldlirdli! 

CUMHURiYET'iN 61. Y1L1 

Ya iki duble icseydi: Bir duble ra
k~ icti, meyhaneyi altust etti! 

Angela: "Turk erkekleri hep boyle 
ofkeli mi olurlar?" diye saSud1 

Ingiliz revlislinlin y~ld~z1: istanbul'-
da bircok erkegin gonllinu ca1d1. 

BACK PAGE 

ALMAN BILIM ADAMLARININ iLGiNC 
IDDiASI: IIAYRIYATAKLARDA YATAN 
<;;:iFTLER DAHA MUTLU OLUYORr~ 

Bir elma ylizlinden isiDden oldu! 

lnsan ~s~rmas~ hayvan lSLrmas~ndan 
daha tehlikeli. _ 

Kad~n hakim, 7 yda mahkum ettigi 
h~rs~za as~k oldu! 

SEKRETERLER KRALiCESt SECiLDil 

Ahu Tugba itiraf etti: Beni en iyi 
Tar1k sevdi!" 

Bir Rekor: 3 bin kar1s1ndan 370 co
cugu oidu. 

(Seicuk Ural) sark1c1lar1 bitirdi, 
mankenlere el att1! 

KocaS1Dl uyku iIac~ ile uyutup aS1g1 
ile sevisen kadlD1 kaynanas~ yakaIat
tL 
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FRONT PAGE 

FiLM SAHNESi KARAKOLD~ BiTTi! KIZLI~IMIZI iKi TtlRK'E HEDiYE EDip 
GiDiYORUZ" 

ibrahim Tatllses, Alman turistle 
gomlegini degig-tokug etti! 

Ya§aHn Dulluk! 

Akllnlzda bulunsun: Dudaglmlz neden 
ucuklar? 

Uctu uctu gelin uctu! 

BACK PAGE 

issizLiKTE SAMPiYONUZ! 

5nce niean ylizijglihli flrlatlp attl 
sonra plgman olarak yenideu taktl 

iTALYA VE YUNANiSTAN DENiz SUYUNU 
SATIYORJ 

Blilent Ersoy: Butun erkeklere bin
lerce opucukl 

Kanserli anne bebegini dunyaya getir
dikten soara in~,ihar etti. 

", 

Bir Rekor: Slra ile haftanln her 
gunu dogum yaptl, yedi tocugu oldu! 

6 kurgunla delik de§ik etti! Kendisi
ne tecavliz eden adaml tenhada klstl
np oldlirdU! (Londra) 
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TELE-KTZLAR, D01AR ARTTIKCA 
FiYATLARINA ZAM.YAPIYOR! 

Koca Ko11eksiyoncusu! 

FRONT PAGE 

BU KIZI iSTANBUL'A KiM YOLLADI? 

"Dansoze yap~§t~r~lan para geriy~ 
al~nmazn 

GERDECE BiLE GiREMEDici 
KARISINDAN BOgANAMIYOR! 

Bekar arkada§lar~ icinkadln kaClr
d~lar! 

BACK PAGE 

HBANYO NEZLENiN EN 1y1 iLACI!" 

Barbara Carrera: "Kocam istedi~i icin 
soyunuyorum", 

isvicre TV'si kad~nlara erkeK, 
erkeklere kadln huluyor! 

8 ya§lndaki katil cocuk 11 Y11 
hapse mahkum aldu! (Flor~da). 

", 

Erkek olsundiye inatla do~urdu, 12 
klZl oldu. 

7 Cocuklu Adam ••• iki karrslnln tize
rine bir de klZ kaClrdl! 
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NACi. NACiYE OLAMADI! 

Erda1 inonii: "Balk odun a1mak 
icin neyini satsln?" 

(Turist klzln) nereye kostugunu 
herkes merak etti. 

"IYI KI UCAl< SEFERLERi KALKMIS!" 

Plak doldurmaya gitti, karnlnl dol
durdu geIdi: Sarklcl Efkariye plak 
yaplmclsl Metin Sarp ile gece yarl
Sl lang-pIaY,doldururken mercim~~i 
fUlna verdi! 

RUSlZ, "Git i§ine be adam,ekme":' 
Mmle oynama" diyerek ev sahibini . 
blcakladl! 

BACK PAGE 

DiKKAT: BUCUN 1 KASIM 1984 
PERSEMBE! "KASIM EN TERLiKELi AyH 

Perran Kutman: "Rayatlmda iki" 
erkek var!" 

48 yaSlnda pili bitti: "6eks 
I1alll" Burt Reynolds kendini 
emek1iye aYlrdl. 

Annesinden nefret ettigi icin •.• 
17 kadlnl oldiiren saplk kati1 
461 Y11 hapse mahkum oldu! 

MILYARDERLERIN TENIS ROCASI! 

1i23 Yll once intihar etti~i aClkla
nan Marilyn Monroe ile ilgili Ame
rikan Sun Dergisi'nin iddiasl: 
Marilyn Monroe Rus casusuymu§! 

Karateci Mualla cantaslnl kapmak 
isteyen kapkaCC1Yl hastanelik etti! 

Urnman'da bir erkek iki kadln de~e
rinde. 
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FRONT PAGE 

GaNUL YAZAR BrR i~ADAMINI 
DaVDU! 

Vehbi KoC 80 bin 1iraya bir 
elbise a1dl. 

Akhnlzda bu1unsun: RastgeJ.e 
antibiyotik ku11anmaYln! 

Camide cinayet! 

"EMEL SAYIN KISKANDI~I iCiN BENt 
tSTEN ATTIRDI!" 

"Fazla mesai yuvaml. Yl.ktl.!" 

Perihan Savas k1z1n1 milyoner yapt1! 

BACK PAGE 

/ OTUZBES YIL SONRA HER ERKEGE 
Uc KADIN DU~ECEK! 

MAFiA'NIN GUZEL YEMi EROtNLE YAKA
LANDI! 

Kan cekti: Oldurdligli adam1n meZar1nl. 
ziyarete giden katil yakaland1. 

Kara Murat'ln ilk sevgilisi Hale '. 
Soygazi. 

14 ya~wdaki caphn, 12 yaswdaki 
klZl kaClrlp bee gun ask'yasad1 
(Almanya) 

", 

Reklam ASkl.! Dikkat cekmek icin 
aS1k rolli oynuyorlar! 

Uykusuzluk faydall. imis! 
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TURK UZAY BiLGiNiNiN £\SKI! 
(GBIge Adam anlat1.yor) 

iNGiLTERE'NiN EN GUZEL BACAKLI KIZi 
SECiLDi 

(Azledilen GUmrlik ve Maliye Bakanl) 
"Parti arkadaslanm gizli i!;er, ben 
1. se a!;l.lq;a i!;erimll 

Birini sev0n iki gene; kl.z birlikte 
intiha r etmek istedi. 

Akl1.nl.zda bulunsun: Tuz. bliylik bir 
dli§mandu. 

6 ayhk omrli kalan kadl.n ••• "Nasl.l 
olsa olece~imll diyerek evini terk 
edip, kendini e~lenceye verdi. . 

BACK PAGE 

ARAPLAR GULSEN'iN DaRT FtLMtNE 
DE BAYILDI! 

En unutkan millet Japonlar! 

Komsunun c;ocugu kocas1.na IIBabaii 

deyince bo§anma davasl. ae;tl.! 

EVLiLiK UZMANLARININ KADINLARA o~U
DU: "KOCANIZDAN ZOR BiR SEY iST1-
YORSANIZ YATA~I BEKLEYiN" 

Duzineyi tamamlayamadl.: 11 !;OCU~u 
oldliren adam simdi "beni aSl.n" diye 
yalvarl.yor (Kanada) 

Dlinya Yliksek Atlama Sampiyonu Ulrike 
Heyfarth, Norve!;li atlama sampiyonuna 
aSl.k oldu! 

Almanya'da bir Yl.lda 266 koca. 
bosanmak isteyen karl.Sl.nl. 
oldlirdli. 

Hl.rsl.z sanl.p pol~si dovlince hapsi 
boyladl.. 
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FRONT PAGE 

. 
DECiSiK BiR SOYGUN! 

9 ya~lnd2n beri 500'den fazla 
erkege satl1an klZ bakire clktl, 
klzlnl 8 Yl1dlr satan baba yaka-
1andl. 

(KRAL GAZETE: TAN, YEN1 KAZANC KA
PILARl ACIYOR: 3 ADET "LEYLAND 30" 
VERiYORUZ) 

24 Yl1 hapsi cok bu1up itiraz etti, 
bu defa idaml istendi. 

"Ah su kopek olmasa!" 

Akllnlzda bu1unsun: Kadlnda 
cinsel sogukluk neden olur? 

"Ben du1 olmaktan memnun degilim!" 

Sahte Kaymakam ••• "ici~leri Bakanl, 
Ba~bakan'lu bacanagl." deyince yakayl. 
ele verdi! 

BACK PAGE 

iNGiLiZ B iLiM ADAl1LARININ iLGiNC " 
RAPORU: "EN' DURU'ST iNSANBiLE HER 
GUN YALAN SOYLUYOR!" 

KarlSlna orman Satln aldl.. 

"TURKLER'i UNUTAMADlK" 

Kadl.n hakimin il'ginc cezasl.: Karl.Sl.na 
zorla tecavuz eden koca, dogumevinde 
9 ay 10 guu temizlik yapmaya mahkum 
edildi. 

Kl1lblk koca sonunda klZdl! 
Gittigin yer1eri not edip bana 
rapor vereceksin" diyen karl.SlUl. 
BldUrdU (Avusturya). 

Amerika'da "Erkeklik" oku1u aCl.1dl.. 

"Seksi haberleri 55 Yl.1 once Cumhuli
yet Gazetesi bas1attl.". 
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FRONT PAGE 

"BlRAKIN GEBERTELiM!" 

"tic ay ni;:anh kaldlk, beni bir 
defa bile opmeyince onu terket
tim!" 

Seyyar a;:k kadlnl ... Senglil, bir 
haftada 45 ;:oforli aglna dli;:lirdli, 

BOSAI;IGI Uc; KOCASINI DOGUM 
GtiNUNE DAVET EDip ZEHiRLEYEREK 
OLDURDUl 

"Veres iye glylnlr pegln para 
ile soyunurum!1t 

KRAL GAZETE TAN LEYLAND VERiYOR 

Gece rliyaslnda karlslnl open adaml 
sabah oldlirdli! 

"Gokova'ya yazlk olacak!" 

BACK PAGE 

o AGACIN ALTINI UNUTAMIYOR! 

Damat kadln, gelin erkek! 

Manavdan 5 /sandlk meyve calan hlrslz
larpay ederken hak gecmesin diye 
basklilli de gotUrdliler. 

Sahtekar copcatan ... "Evlendirecegim" Dovdligli polisin resmini hapisteki 
diye 900 kadlDl dolandlrdl. odaslna asmaya mahkum edildi. 
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ACEHi ASIK, iNEK TAKL,int YAPTI AMA 
YAKALANDI! 

"Dilini e§ek arlSl soksun!1i 
(Golge Adam) 

MOTosiKLETLERi DE~iL KIZLARI iNCE
LEDILER! 

Feri Cansel'in katili 15 y~l hapis 
yedi 

Oglunun bacana~1 oldu. 

Dlinya evinc giremedi! Gelinin 
koynundan CLkardllar (hlrslZ). 

icinden bin lira c~k~nca emekli o~~ 
retmenin cijzdan~nl geri verdi! 

Zlippe H~rsIz: Sadece viski callyor, rakl1a
ra dokunmuyor (rak~ bana dokunur). 

BACK PAGE 

iKi KARISINDAN DA AGZI YANAN 
HAHHUT TEZCAN DEDt Ki: "YEN! 
KARIHI ASLA ARTiST YAPMAYACAGIM!iU 

Dlinyada ~all§~n kadlnlarln say~sl 
slirekl:i artlyor. 

3 Yllda 7 ~ocugu olunca karlslnl 
bo§adl. 

" 

ONBASI HELGA TESKERE ALDI! 

Farah Fawcette: Hamile kallp sevgi
lisini elinden kaClrmad~! 

tic cicek, bir bocek! 

Altl klZl blcakladl ••• Ormanda ko§u 
yapan kLZlara tecaviiz edip oldiiren 
saplk yakalandl (Almanya). 
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HAMiLELiK YARISI! 
(Hami1e kalmalar~ an meselesi olan 
y~ld~zlar: E.Say~n, N.Duru, M.Ar, 
H.Avsar) 

4 ~ocugun aras~nda z~na yaparken 
yakal:}nd~. 

ZEYNEP OZAL is HAYATINA ATILDI (ya
Z1S1 s.3) 

(Gisela Deniz Serbetci): 
"U~UR DtiNDAR BiR DE Btzi DiNLESiN!" 

Genge Adam: "Ensen ka11nsa korkma, 
vergi de vermesen olur!" 

Kacan kar1s~n~ buldu alamadan geri 
dondli, 

"188 ka01nla evlenemem kiln 

Mevsimine gore is! K1s gelince palto 
~almaya baslad~lar, 

/ BACK PAGE 

Kanserden olen ko.cas~n~n spermle- " 
rinden tlip bebek sahibi olmak 
isteyen Frans~z Corinne: "OLEN 
KOCAHI ic:iMDE HisSETMEK f.STiYO- .' 
RUN!" 

(GUngor Bayrak) 7 milyonluk oto
mobili 5 kurus odemeden aldl. 

tiNLti ALMAN MANKEN, KADIN TtiCCARI 
CIKTI ! 

Sarhos doktor ..• Bademcik ameliyat1 
yaparken hastasllllll kliClik dilini 
kesti. 

. , 
102 ya~nnda :)ekarl~k canlna tak ettL 

Samime Sanay kocas1 Edip beyi ba~
tan C1kard1 • 
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ATA'YI ANIYORUZ· 

Turkan $oray Yagmur duaslnda! 

Buyh bozuiunca sevgi1isine dHndU 

Kendini sevecek bir k1Z buldu! El
leri bacaklar1 olmayan Halit niha
yet evleniyor. 

"Kocam yataktCi stop etti hakim bey!" 

BACK PAGE 

Geri ka1IT1S u1ke1erde ... 
ERKEKLER YATIYOR KADINLAR 
CALISIYOR! 

Erkegi lIlantl i1e avlarlm. 

HER ERKECiN BASINA GELEBiLiR: 
Magnum (Tom Selleck) "karlm1 / 
aldatacaglm hie akl1ma gelmezdi" . 
dedi. 

Simsekli ve gok gurultu bir 
geceden sonra bes Yl111k basagr1s1 
cekti. :< 

TUrk uzay bilgininin baS1na talih 
kusu kondu. 

KocaS1n1n evli oldugunu 10 Y11 son
ra Hgrendi! 

Daha once yakmaya kalkm1st1: Koca
Sln1 kapan kad1n1n evini balyozla 
dag1tt1. 
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VALi BEY OCLUM,.BANA BiR KARl 
BULUR MUSUN? -

Tenkit yerine yardlm: inonli azalIa 
kopye verdi. 

TAN SEVERLER KULtiBti KURDULAR. 

Capkln sofar yakalandl: Sevgilisiy
Ie rahat yasamak icin zengin bir 
kadlnla evlendi. 

Firuze, Arap sevgilisi icin kapandl. 

"Kocanl neden aldattl.n klzlm?" GaIge Adam: GanUl Yazar, 7 cesit 
bliyliyU nasll yaptl~lnl anlatt1. 

BACK PAGE 

ERKECiNizi OPUSMESiNDEN 
TANlYABiLiRSiNiz 

"C;;apkln ge(,.inen blitlin erkekler 
balon clktl!lI 

Bu da Bli]2nt Ersoy'un tersi .•• 
Erkek olclu evlenecek klZ bulamlyor 

0, 

"JAPON OLDUGUMA KiMSE iNANMIYOR" 

Askm1 reddetti. 

olen kocaSln1n cesedini sekiz Y11 
battaniyeye sar111 olarak sakladl. 
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ERKEKLiciNi Y~~YBEDEN ~ENC CiNAYET 
igLEDi. 

(AI tan Erbulak) bO'ladl.gl. karl.sl.nl. 
her yerde savunuyor. 

GaIge Adam: "Kovboy memurlar!" 

YUGOSLAVYA'DAN REP FUTBOLCU GELECEK 
DECiL YA! 

Ernel SaYl.n "ben de yakl.nda dUnya 
evine giriyorum" dedi. 

6 ay sevgilisiyle, 6 ay kocasl.yla 
ya§l.yor! 

BACK PAGE 

10 KURALA UY 10 YIL COK YASA 

"Bana vurulmayan erkegi vururum! II 

Almanya ve Fransa'~a n1fusu ar
tl.rmak i~in TV'de seks filrnleri 
gasterilecek 

Capkm mliteahhit i§i bitiremeden 
yakalandl.. 

YATACIMDAKi ERKEKLER 

80 milyon lirall.k mUcevherlerini 
yan1l.§hkla !;ope attl.! 

Her yere yalnl.z gidiyor: Perihan 
Savae'l.n yanl.na yakla§mak icin yU
rek ister! 

20 Yl.ldl.r bir gUn bile nezleden 
kurtulamadl.. 
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AHG KAC ERKEKLE.YATTI? 

Emine'nin dramI.! "Benim evim so
kaklard:tr!" 

Galge Adam: Adnan Ka~:tkC:tldan 
mektup var 

HAVALAR SOCUYUNCA KURKUNU GiYOi! 

Sahte dolar basan adam dedi ki: 
"azalIa yardl.m olsun diye dolar 
bas tl.1n!" 

Votka ile bitayl. karl.stl.rl.nca ••• 
Sevdigi kadl.n sanl.p 11 yaSl.ndaki 
kl.za tecavlize kalktl.! 

1Ckici kocasl.nl. bosadl. meyhaneci ile 
evlendi! 

Erkekleri taraf mdan kl.skanchk 
yUzUnden davUlen Alman kadl.nlan. 
hUkUmetten glivence istedi: "Bizi 
KOCALARIMIZIN DAYAGTNDAN KORUYUN" 

Burcin Orhon Johnny Loganll.n 
kalbini cald:t. 

SUtyen takan koc:as:tn: bo . .§uyor! 

BACK PAGE 

"SOYUNMASAYOIM iNGiLTERE PRENSESi 
OLACAKTIM!" 

Kendi televizyonunu calarken yaka
landl.. 

3 kl.Z 3 erkek otomobilde kucak ku
caga ask yaparken yakalandl.!! 
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TURKiYE'NiN EN ZENGiN iKi KIZI 

TURKiYE'NiN EN ZENGiN iKi KIZI 

Ha1i mU9avir sekreteri i1e yatakta 
mali i91ere bakarken yakalandl! 

21 Yl111k mut1u1uk bitti. 

Ugursuz ikramiye! 

istanbul'da son bir hafta icinde 
56 kadln evinden kactl (yazlsl s.3 
te) 

Once klrbac, sonra ask! 

iyilesen hasta hemsireyi debera
berinde gotiirdii! 

AkllnlZda bulunsun: Roka, harika 
bir yiyecektir. 

Ahmet'le yattl., handle kallnca sucu 
Mehmet'in iistiine attl. 

BACK PAGE 

Kalp uzmanl Docent Doktor Edip 
KUrk1U: "SOGUK HAVALARDA FAZLA 
ASK YAPt<f.AYIN" 

Aynur Aydanda a9k1arlnl yazlyor 

KaClrmaya ~a119tlk1arl klZl 
Vo1kswagen'e SOkamaYlnCa 
yaka1andl1ar .. 

" 

ROMAN GiBi KIZLAR OKU OKU BiTMiYOR 

Parklarda sevisen 7 cifti 8ldiiren 
manyak katil italya'da dehset saCl
yor 

Litresi 2.5 milyon lira "Fare Siitii" 
ilac olarak kullanl11yor. 

Eski dul, taze dula akl1 verdi. 
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SEN DE Mi CUF C1}F 'OLDUN HATiCE? 

Evinin tapusunu ~arpan Cinci 
Hoca'Yl arlyor! 

Gol ge Adam: "Rep bana .•• hep bana 
11 diye diye bu 

hale geldik. 

22 ya§lnda gogUsleri sarktl: HUlya 
Av§ar §oforU ile mahkemelik oldu. 

"Erkegin vurdugu yerde gUl biter!" 
"Karlml dovmek hakklmdlr" 

Her gUn tavuk gibi gezmektense bir 
gUn horoz olmak iyidir! 

BACK PAGE 

Garip bir yaratlk doguran 17 
ya:;;udaki Yunanh klZln iddiasl: 
"BENi UZAYLILAR iGFAL ETTi!" 

Meral Orhonsay'ln uean ku§a 
boreD var! 

Bula::;acl hastallklar encok sudan 
geclyor. 

:=-

GUzelle$meye de "ZAM" geldi! 

44 ya§lUdaki UcUndi kez anne olmaya 
hazulanlyor: Raquel Welch herkesin 
(At suratll) dedigi kocamdan dUnya 
gUzeli bir cocuk doguracag:i.mll dedi. 

Yanll§ kaplYl caldl, baska kadlnl 
blcakladl. 
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YUZ BOYAMA MODASINA UYAN KARlSlNI 
BOSADI 

"Beni b1rak1rsan intihar ederimil 

dedi ve etti! 

GaIge Adam: Beyfendi S1n1f1na 
girmenin §artlar1 

Dtikkan1na dart tane Y11maz Guney 
fotograh asan bakkal yakaland1 

"TUrk oldugumu ogrenince neredeyse 
beni yiyeceklerdi!" 

ilactan daha £aydahym1§! "KUfiir 
etmek insan1n omriinii uzat1yorl" 

K1z1na goz koyan 5 ki§iyi oniine ka
t1P Kas1mpa§a'ya kadar kovalad1. 

BACK PAGE 

BiR TURK GENCi BiR ALMAN KIZl 
UGRUNA ... BANKA SOYDU! HAPSE 
GiRDi !HAPiSTEN RACTl! 

FotogratC1 sevgilisi Yapraki~ 
sert C1kt1: "Yaln1z bana sQYu
nacaks1n!" 

. Teyzesinin yoluiida! 

ontine ilk C1kan Kars11'yJ. vurdu! 

CUrUyen di§ler .vUcudumuzu da clirli
tUyor! 

Bebegini dii§iirmekten korkan .•• 
Christina Onassis mily'arlann1 bii
yiiciilere yediriyor! 
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ZiNA YAPAN KADINI HEM-KOCASI 
HEM SEVGiLiSi PATAKLADI! 

Arnerikal1 fotomodel Danya 
Beyogl~'nda babas1n1 arad1 

Sevgilisini eve getirmesin 
diye kocas1na ba&ka bir ev 
tuttu! 

Burnundan sonra ad~n1 da 
dpgi!}tirdi! 

iTHAL MALI DAMATLAR! 

Yankesiciler de dertli! (Ortadire
gin cantas1 da bombo§!11 

Tan1nm1§ bir i§adaml fena cam de
virdi! 

Akllnlzda bulunsun: Kahve alkollin 
etkisini azaltmaz! 

BACK. PAGE 

Almanya 'da 2.5, A.'11erika I d:a ise 
3 mi lyon er>.ek kar181n1 dover
ken ... DUNYADA EN AZ DAYAK yiYEN 
TURK KADINLARI 

l>lUj de Ar 17' Ii genclerle a§k ya- '" 
parken Nazan Soray diyor ki: "Se
vecegim erkek 40>w listlinde 01-
mall" " 

Kendisine tecavliz etmek isteyen 
sap1g1 erkekliginden etti 

Tezgahtar kHl aldl., milyarder 
hayatl ya&attl, ~onra da oldlirdli 

Hayvan besleyenlerin daha uzun ya
§adlklarl anla§11dl! 

4 milyon lira zam yaptl,Kemal Sunal 
fiyatlnl 18 milyona Clkardl! 

"TVVde hava durumunu dinleyin, ya
nnki ruh halinizi ogrenin'l' 

Acemi a§lk yatak oda81nlu pencere
sinden dli§tli 
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