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INTRODUCTION

TAN is a less than two-year-old daily newspaper that has been
Number One in terms of sales since the day it appeared - over
700.000 copies. The-first reaction to an academic inquiry in-
to TAN centered around the question, "but why?", implying
that TAN publishes big spicy photographs in color and

fabricates "

scandalous" news and sells at the significant

price of 20 TL - whereas daily uewspapers are 50 TL and sex-
and-scandal weeklies are 70 TL. The point of interest, however,
was not why it sells, but, rather, what "of culture" was .
being sold and bought, which might also provide an answer

not-so-obvious for the question "why".

All this was prior to a preliminary trécing of TAN for a fixed
period. This period was simultaneously backed up with readings
on various approaches to social and cultural formation. At
this stage, a curious analogy seemed to aﬁpear between the
fuzzy properties of the object of study and the definition of
popular (mass, common, marginal, etc.) culture: Namely, the
difficulty of>IOCating TAN ip printed mass media and the
difficulty ofjdefining popular culture in relation to culture
(proper, general, dominant, etc.). The question  "What is

being sold?" was then somewhéé reformulated: If salability

can be taken as an inde; of popularity, what were these popular
items, or what were these cultural items that were being popu-
larized, and on what bases was the selection and organization

made?

For anrexploratcry study, TAN was segmented into there: a
cultural artifact (a format, a genre), a content (the story,
the argument) and a mode of expression, yielding the below
impressions?

1- If we can call.a daily newspaper a "genre", TAN was not



exactly a newspaper in terms of its format: It contained a
sports page, éﬁ economics corner, a lonely hearts column,
lottery, classified ad's, etc., but the conventional front
page was’' removed to the third page and all this was

curiously -wrapped up in an envelope in color: local

(front page) and international (back page) "news'" accompanied

by erotic photographs of ambigious origin and credibility.

2- As for the "content" of this curious wrapping (a mixture
of clippings from international and local magazine and
police items, it seemed), Woman appeared to be in the .

.leading role. However, it did not look exactly like a sex-
and-violence theme; nor could the woman be readily identified
as a sexual object, "a commodity",

3- Finally, the mode of expression, Both written and visual,
did not look exactly like a reporting of facts, a
journalistic corcern with the validity and reliability
with reference to an "outside reality". Nor did it claim to
be totally fictitious where it would be understood that all
events and actors were iﬁgginary. Rather, in a playful
manner, thére was an implication that some were fabricated
while others were."for real.

Hence arouse the questions: If this is an "agent for

dissemination of information and opinions" what 1is the basis

of this information and opinions? Is this Woman displayed in
plenitude an object of pleasure that is sold énd bought on

the market? Am I being told with reference to "facts" or is

this a tale set to entertain - and mock - me?

Or, maybe, the questions didn't rise at all: For, a limited
questioning of TAN readers (spectators) revealed an attitude
similar to the mischievous approach of the paper itself. For

the readers, TAN was FUN: they referred to it as the "family



paper" or the "official paper", labels with connotations worth

noting.

Based on these impressions, it seemed that TAN can be _
approached—braéketedf as a "text", a "narrative", in which

the questionfof "how it works" will be given priority over '"what
it means"(1). The intermnal articulation of the object of study,
we hoped, will lead to the possibility of its effect (its

use), hence the meaning(2).

It was further expected that such an approach would also .
coincide with, on one hand, the definition of popular culture

as a "concern with the nature of the effect" rather than with
"the truth"(3), and on the other hand, the definition of a "text"
as a symbolic act which offers an imaginary solution to a

social contradiction: an alternative to reality(4).

The Design of the Study

The study consists of two parts, The first is a paradigmatic
approach where the specifitjhof TAN is probed in the history
of the Tufkisﬁ press (Chapter I); through an evaluation of
the available'figures on the top-selling Turkish papers at
precsent (Chapter‘II)ﬁ and thé:views of the producers of TAN
(Chapter(III). ]
In the second part, TAN is approached syntagmatically, as a
text (Chapter IV). Analytically segmented inté context/story/
narration, there follows a brief discussion on the géneral
daily newspaper as a context (Chapter V); and a description
of the specifity of TAN in terms of its context (Chapter VI:
The Restructuring of a Context). The restructuring is further
operationalized at the level of the story and the narration
after a hypothetical model for narrative analysis based on

Barthes (Chapter VI: TAN Tales). As a result of the



restructuring of‘the context it was observed that the Sunday
supplement‘rathef‘than the newspaper proper.had become the
defining quality of TAN as-a newspaper. On the other hand,

the narrative anaiysis yielded the result that TAN as a text,
is struéturallyrc¥oser to tales rather than to news items.
The next sectibn is an attempt to examplify what TAN presents
as "reality", in the form of a tale and serialized in a sample
of 30 consecutive issues of TAN (Chapter VIII: The World of
TAN) .

There follows a general discussion on the presentation of

Fact as Fiction, in terms of its possible cultural implications.



- FOOTNOTES
INTRODUCTION

1. "Noone has been able to pose the problem of language except
to the extent that linguists and logicians have first
eliminated meaning and the greatest force of language was
only discovered once a work was viewed as a machine,
producing certain effects amenable to a certain use."
(Deleuze-Guattari, Anti-Oedipus, p,109 in Jameson,F.,

The Political Unconscious, 1981, p.22), Jameson remarks
that Deleuze and Guattari's proposal for such an anti-
interpretive method (which they call schizo-analysis) can
be considered as a new hermeneutic in its own right and
that it is one of such "methods" offered by antiinter- .
pretive positions which include, i.e., -"archeology of
knowledge" and "political technology of the body"
(Foucault); "grammatology" and "deconstruction" (Derrida);
"symbolic exchange" (Baudrillard) and "sémanalyse"
(Kristeva) (Jameson, Political Unconscious, p.23).

2. "...The structure is not an essence outside the economic
phenomena which comes and alters their aspect, forms and
relations and which is effective on them as an absent
cause, absent because 1t is outside them... The structure
which is merely a specific combination of its peculiar
elements is nothing outside its effects." (Althusser,

Reading Capital, p.186-189 in Jameson, Political Unconscious,
P.25). o -

3. Lowenthal, Literature Popular Culture and Society,
Englewood Hills, 1961, in Barbu, "Popular Culture...",
p.54. -

4. Rather than limiting sociological work to showing how a
given cultural artifact "reflects" its social background,
Jameson suggests that cultural objects as "texts" be read
28 "symbolic resolutions of real political and social
contradictions... as aets which are merely symbolic, their

resolutions imaginary... (Jameson, Political Unconscious,
p.79-81). Elsewhere, Barbu states that, 'the significance
of {popular} culture may be and often is a function of its
capacity to express an alternative to reality, a compen-
satory myth, to use an expression which Freud applies to
folk tales in general (Barbu, "Popular Culture: A Socio-
logical Approach" in Bigsby (ed.) Approaches to Popular
Culture, 1976, p.53).
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THE BABIALI PRESS: A Historical Account.

When the first newspaper in Turkish, the state sponsored

Chronicle of Events (Takvim-i Vakayi) was published in

Istanbul in 1831 as-a part of the westernizing reforms of
Mahmud II, there were already several papers in French

circulating in fzmir. The Chronicle itself was also printed

in French and in several minority languages as well: Arabic,
Persian, Armenian and Greek. The second Turkish newspaper,

Register of News (Ceride-i Havadis) owned by a certain Mr.

William Churchill appeared in 1840 under ithe sponsorship of |
the Ottoman state. However, there 1is an‘iﬁclination to
commence the history of Turkish journalism with The Inter-

preter of Affairs (Terciiman-=1 Ahval, 1860) ard The Image of

Ideas (Tasvir-i Efkar, 1862), both privately owned by Agah

Efendi and Slnasl "the founders of Turkish jourmalism".

This attempt to detach Turkish journalism from the state and
the foreigners seems quite futile: On one hand, the writers
in Mr.Churchill's paper include names who have been very
influential and active in the formation of jourmalism in
Turkey, such as Ebﬁzziyg Teﬁfik and Ahmet Rasim. On the other
hand, both Agah Efendi and Sinasi have studies abroad (in
Paris) on stafé scholarships and have earned their livings

as civil servants even duriné:the periods they published

their private papers(l)_e

So, whatever the exact date, Turkish journaligm was funda-
mentally an undertaking of the civil servants‘in the middle
of the nineteen century, wnen European journalism already had
a two centuries old history. The significance of the under-
taking is twofold: the 200-year lag compared to European
journaligm and the problemutique of the civil servants

struggling against the state for power and autonomy.

The consciousness of a historical lag, rooted in an



evolutionary conception of a single, universal history amnd in
the comparison wiéh the existing European model has always
been the main preoccupation of the Turkish "intellectuals"(2):
the secphd being the oscillation between standing for the
state and against _the state. The specifity of the Turkish
journalist is that in his attempt to unite with the people
against the state through mass communications, to form a
"public" for himself(3), he shares the same authoritarian
conception of "the people" with the state: a mass "to be
educated" and addressed in a simplified discourse, other than

that of the official. .

Mahmud II, in a note he sent to Esat Efendi; an official
annalist assigned to publish the Chronicle ordered him to
write in a style understandable by the-"masm&"and to
translate expressions such as "tevsen" (untamed animal)

"gcetr—i gerdune" (parasoled chariot?) into Turkish before publication(4).

Forty years later, Ahmet Mithat Efendi, a protegee of Mithat
Pagsa, writing in Basiret shares the same concerns with the

Sultan in his struggle to reach his "public":

"Can we call & language understood by one

man in.every hundred thousand a national
language {millet lisani}? Isn't there a
language our people use? Let's make that

our national language... We say, "In the
auspices and endeavours of our incessantly
progress—inclined state"., Now, couldn't

we simply say: "With the efforts and '
support of our state to further progress"?(5).

It is no coincidence that Turkish jourmalism is known basi-
cally as The Babiali Press-denoting straight- forwardly the
administrative and poiitical center. Furthermore, it may
be a sign of the sensitivity of the literati involved in

journalism that Gazette rather than Jourmal is the word used

for newspapers since journmalism (jurnalcilik) is the name of



the "profession" of the Palace informers in particular the

famous "network of spies" of Abdiiihamid II.

Ahmet Mifhat Efendi's efforts of wulgarization (the Turkish
phrase for whiéh is- "stepping down to the people": halka in-
mek) and hisfeﬁphasis on the educative role of the press
(periodicals are "travelling schools”" for him) is furthered
by Ahmet Rasim who suggests that rather than opening up
Colleges of Journalism, to start "courses on newspaper
reading” in all schools, (Incidentally, such experimental
courses have actually been started in the US, Denmark, .

Switzerland, etc. aroumnd 1955)(6).

So these politicized newspapers, used in the struggle against
the state i.e., for bringing about a constitutional administration, under
the metaphor of "a school" were doomed to be short-lived thanks to the
institution of state censorship. On the other hand, journalism in Turkey
of the period was a paft—time job since all those involved almost
exclusively were at the same time civil servants, politicians, ideologues,
teachers; novelists, poets— a fact which also contributed to the erratic

lives of these papers.

The institutionalization of press censorship is almost as old
as journalism itself. In 1855: when there were only two

papers in‘circulation, the Criminal Law already contained a
phrase prohibiting the publication of pornographiec illustra-
tions(7). The Press Regulations of 1864 is yet another measure
against possible future threats as examplified in the European
model, when there were only four Turkish papers in circulation
throughout the Empire. So, from the very beginning closing
down of papers and exiling of journalists became routine forms
of hindrance. That's how counter-measures became equally routine
quite early in Turkish Journallsm. Tanln (1908) which 1is

consistently closed down, appears as Senln, Cenin, Renin, the

very mnext day(8). Muhbir is closed down and Ali Suavi exiled



to Kastamonu in May 1867. He escapes to London and in the
August of the same year Muhbir is in circulation in London

as the first Turkish newspaper published abroad(9).

As for the readers of newspapers, they too are well instructed
to read between the lines quite early, as implied by a talimat
during Abdiilhamit's reign(10). Statement 4 of the talimat

which itself 1is prohibited for publicatiqn in newspapers reads

as follows:

"4~ That there should be no blanks left in ‘
the articles published since these empty
-spaces may .induce certain suspicions
(malsuppositions) and may muddle the
mind" (11),

Serialization of literary or scientific articles is another
"yasak" mentioned in the same talimat: The expfeséion "to Be
continued" is not to be used. Humour, on the other hand is

one of the very few areas that curiously escapes censorship as

early as 1877(12).

"assasinated journdlists"

There are quite a number of (i.e.
Ali Suavi, Hasan Fehmi, Ahmet Samim, Hasan Tahsin)(13). They
are all politically. active, wésternized "intellectuals" and
their martyrdom is more in connection with "saving the state
and/or the country" rather than in search of "facts". The
flowering of the myth of the adventurous and dangerous life
of the professional journalist seems to over}ép the
"nationalization" efforts in Turkey. During the Armistice and
the War of Independence following WWI, the official bulletins
published by the Anatolian Press Agency of the Government-in-
Ankara reach Istanbul via the seamen by various routes. The
silent struggle of competing correspondents rowing for the

anonymous boats anchored out in the harbour of Istanbul in the

dark of the night and the bargaining over the bulletins for



the rights of exclusivity is a picaresque description of the

heroic fight for "facts"(14).

The foundation of the Republic does not seem to change much the direction
of the development of- journalism in Turkey, except for the introduction of
the "facilities" of the Latin alphabet that backs up the 'new'" official

language as reflected in the names of the papers, i.e., The Nation (Ulus,

1920), The Republic (Cumhuriyet, 1924). Visually and linguistically

seperated from their Ottoman heritage, these papers are still state-—initiated,
official and seriously involved in "educating the masses". Incidentally, the
name of one of these papers is'zég'(géﬁg). It enters the press world under
the sponsorship of the state-owned Is Bankasi in 1935, directed by A.N.Kara-
can, the future founder of the present'ﬁiiiiyet. The ‘paper is in deficit
from the very beginning and Atatiirk orders A.E.Yalman, {(the future founder
of Vatan) to take over and "start as an independent paper so that there will
be some objective criticism in the country"(15). He does so, in a partner- |
ship with H.L.Dérdilincli and 7.Sertel. The student demonstrations that i
culminated in the destruction of the offices and "the biggest 1
rotary press in Turkey" of the "leftist" TAN known as "The TAN
Incident" (4th Dec., 1945),hwas "arranged" by the single party
(CHP) of the period against .fhe precipitating DP struggling for ;
a multiparty};ystem(16). At the time, TAN had just started a 1
new ventqre'GéfﬁéIerg "a periodical of ideas", involving names
such as CeBayar,‘A,Ménderes,;%,Kﬁprﬁlﬁ, és well as N.Berkes,

B.Boran and P.Boratav.

1950 which marks the victory of the DP is "the economization

of the political™ from the point of view of journalism as well.
Freedom of the Press continues to i.e on the agenda since

press censorship that DP fought against as an opposition party
is now but an instrument of the DP in power. During the
marshall law period following the incidents of 6-7 September

in 1955, press prohibitions cover all contexts that might

possibly "provoke the masses"™(1l7):



It is yasak to publish photographs of people waiting in

bread-lines since this is news on scarcity, poverty, etc.

It is yasak to publish any writings or opinions to the
effect that the demonstrations were organized by any group

other than the communists.
It is yasak to describe in detail "exciting murder news".

It is yasak to publish pictures of naked women that might

"excite the people" in the magazine pages of newspapers(18). ,

Recurrent white spaces on the front pages due to last-minute

censorship mark the last years of the DP regine.

For the Turkish intellectuals the significance of 1950 for
journalism is the profit-mindedness and the aim of high

circulation at all costs that gets settled in Babiali, this
time with a 50-year lag compared to the English model: »

‘"The high circulating papers that address
large masses have given precedence to
the principle of making the people their
subject of.discussien (halki konu edinmek)
~over that of occupyilng themselves with
ideas that people ought to appropriate
(halka benimsetilecek fikirler)(19).

"To step down to the people'", "to fight in thé name of a
cause with his pen" are still the metaphors used by the
journalists in their struggle to find a place to "coil up in"
as intellectuals in the network of mass communications(20).
"Freedom of press is a cause that will be defended not by
newspapers that are turning into economically managed enter-

prises, but by the journalists themselves"(21).

The Association of Press Announcements instituted in the '60's



to regulate the distribution of official notices to papers
‘was widely proteééed by the major ©papers as yet another form
of state intervention, On the other hand, the very
institutionalization underlines the newly forming additional
function of journalism as it is entering the service of the
private sector: a medium for advertisement of items for sale;
a substantial means for profit that will shape the mental
picture of a newspaper. The Press Moral Code, an attempt for
further autonomy through auto-control also dates back to the
sixties. The Press Honor Board that was to supervise the Code
however, has not been sufficiently succesfull to carry out the

system and "unfortunately”™ dissolved throughout  the years(22).

Finally, the television joins the Turkish mass media network
in the sixties. Together with the state owned radio system
dating back to the thirties, broadcasting is reorganized under
the Code of TRT (Turkish Radio Television), a state monopoly
controlling the broad castings of the 3-channel radio and
single channel television networks. Hence the press is the
only form of mass m2dia for the private sector to indulge

in.

"Mass culture", "Society oquonsumption" become the key
concepts that criticism of jdﬁrnalism focuses on in the
seventies(23). People no longer read papers but look at them.
The advertising power of new industries, of entertainment,
sports and tourism(24) dictate both the form and the content
of papers. To win over new readers, papers become media for
lotteries giving out all sorts of items to their winning

readers, from washing liquids to trucks.

Technically, in terms of printing, page make-up, colorfulness,
the high circulating papers of Babiali can compete on a
world-wide basis(25). As for the;"quality of the news" however,

biased, false, exaggurated reporting becomes.quite common(26).



Even though the percentage of literacy has risen form 33,6 Z
(1950) to 48,7 %.(1965)(27) (a.potential increase of millions
of new readers), commenting on journélism, the Turkish
intellectuals seem to agree that it is no longer possible to
rejoice in the fact that more people will read news-

papers{(28).

At a glance then, TAN would seem to be the ideal-type of the

Turkish papers that shouldn't be read with its low price, ‘high

circulation, fleshy pictures and the triviality of the events

in its headlines,
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THE NINE DAILIES OF BABIALI: An Evaluation of the Available
o Figures(1l)

TAN is one of the Istanbul-based, nationally distributed,

nine top-selling papers. The total sales of these nine is
approx. 2,300,000 copies per day. The daily sales of the
remaining 350 newspapers (20 more of which is published in

Isténbul) total up to approx. 500,000.

TAN is the number-one paper in terms of sales in Turkey
presently with a circulation close to 800,000 copies, closely,

followed by Hiirriyet., Hiirriyet has been the uncontestable'top

selling paper for ovef fifteen years - until the appearance

of TAN in May 1983. That is, if we leave aside short periods
fluctuation, i.e. an "attack" of a former, or the "appearance”
of a new daily covered by a wide advertising campaign (Ex.
Glinaydin, December 1981, 780,000 copies). Below are the
figures for 1969 and 1984:

NUMBER OF COPIES IN CIRCULATION

August 1969(1 TL per copy) -~ August 1984(20-50 TL per copy)
Hirriyet ' 656.370  Tan 693.441
Saklambac | 2?9.734 :fHﬁrriyet 691.789
Giinaydin . " 200.814  Milliyet 173.517
Tercliman : 178.308 Glinaydin 163.918
Milliyet 154,127 Terciman 149.232
Cumhuriyet 93.732 Giines : 146.146
Aksam 70.034 Posta ’ 107.581
Yeni Istanbul 65.216 Cumhuriyet 90.938
Son Havadis 41.374 Bulvar 82.195

Organizing the available figures, we can construct some tables
to get a clearer picture of the paradigm in which TAN appears.
These will be with respect to percentage of sales, price, no.

of pages, regional distribution, political affiiation and



finally percentage of space allocated to news and other

sections in the papers.

CATEGORIES IN TERMS OF TOTAL DAILY SALES (as of Aug.84)

HIGH . - MEDIUM LOW
(£700.000 group) (£200.000 copies) (£100.000 copies)
(%) | (%) (%)

TAN 30,2 Milliyet 7,5 Posta 4,5
Hirriyet 30,1 Giinaydin 7,1 Cumhuriyet 4,0

Terciliman 6,5 Bulvar 3,6
Gilineg 6,4
TOTAL 60,3 28,5 _ 12,5,

The figures indicate that of the 10 papers sold daily, 3 is
TAN; 3 1is Hirriyet and the rest is divided amongst the

remaining 7 papers.

The results of a sales trend in a market research for news-
paper advertisement covering the period of June—September

- 1984, has been interpreted as follows: Hlirriyet shows a steady
increase 1in sales'despiée the general decrease in newspaper
sales. The trend for TAN, on- the other hand, is interpreted

as the most steady sales graphic among the top-selling papers,
implying a constant'?eadership and the formation of an

"addiction" (tiryakilik) in its readers(2).

The fluctuations in the sales of the rest of these papers do
not indicate any possibility of a "competitive leap" towards

the top two.

Another table can be constructed in terms of copy-prices

and the number of pages:



COPY - PRICE/PERCENTAGE IN TOTAL SALES/NUMBER OF PAGES

The 50 TL GROUP . THE 30 TL GROUP THE 20 TL GROUP
A : % A

TOtal‘ No .of Total No of Total ©No of

Sales Pages Sales Pages Sales Pages

Hirriyet BQ;I 23,7 Glinaydin 7,1 19,9 TAN 30,1 8,0

Milliyet 7,5 17,1 Bulvar 3,6 10,0 Posta 4,7 8,0
Terciliman 6,5 13,7
Giinesg 6,4 16,8

Cumhuriyet 4,0 13,4

The discrepancy between the copy-price and the number of
pages is due to an organizational affliation between some of
these papers: Bulvar is a product of the Terciiman—-group and

TAN and Posta belong to the Giinaydin group.

The different copy prices of the top selling papers is quite
a new phenomenon stemming from the search for new ways to
affect the sales, another being selling more pages at the
same price. When the top nine dailies were all being sold at
1 TL (1970), the ﬁfice of paper was 2,800 TL/ton. By June
'84, the priqe of paper had risen to 175.500 TL. In other
words, while the cost of its raw material multiplied by 63,
the copy price of newspapers ‘tose from 1 TL to 50 TL, the
average increase in the sales approximating to 45 7Z in these
15 years. Héwever,_the'number of pages, although no data 1is
available, we can infer, have by all means increased: The
Turkish press, as opposed to its Western models, publishes
its dailies seven days a week. There is no pfice difference
for the weekends, as is the case for the Tiﬁes (20 p) and the

Sunday Times (50 p) or Le Figaro that sells at 13 f on

Saturdays as opposed to its & f week-day price(3). Further-
more, Turkish papers give free supplements (magazine,
encyclopedic leaflets, courses for school entrance, exams,

>tc,) at least onze a week. This activity undoubtedly implies



!

an increase in the expenditure of paper.‘As it appears then,

the copy-price is far below the rate of increase in produc-

tion costs.

To survive has always been an ultimate aim in the Babiali:
Involvement in the press is traditionally a matter of pres-
tige—-if not a duty- for the Turkish journalist rather than an
economic enterprise. It is not a coincidencé that when large
capital or an entrepreneurial attitude enférs the press, one
of the first organizational steps is moving out of the
Babiali whenever possible. Incidentally, all of the top-nine,.
except for the Terciiman group are those that havé remained in

Babiali- at least territorially.

Returning to our figures of copy-price and the number of
pages, we can account for the discrepancy between the two, as
a search for possible solutions to the major problem of pulling
up the sales in a restricted market. One solution offered has
been experimenting with other forms of publications: books,
weeklies, etc. Another has been the allocation of a high
percentage of space to commé;cial'advettisements: using the
paper for a function other than its primary. A third has been
the introduction of lottery and installment sales on
consumption items: selling the paper to people who wish to buy
something‘other than a newspaper, i.e., the hope of acquiring

a TV set for free or on monthly payments. What the Terciiman

and the Giinaydin groups have attempted — a second paper to
subsidize the primary - is yet another solution.

Now, if we classify the initial nine papers upon this infor-

mation, we get the below rearrangement:



COPY PRICE / PERCENTAGE IN TOTAL SALES/NUMBER OF PAGES

/o

"Gopy- . Total

Price Sales No of Pages
The Terciiman Group (%)
(Terciiman, Bulvar) 80 TL 10,1 23,7 (18, 4)
Glinaydin Group
(Ginaydin, Tan, Posta) 70 TL 42,0 35,9 (27,4)
Hirriyet 50 TL 30,1 23,7 (18,4)
Milliyet 50 TL 7,5 17,1 (13,0)
Giines 50 TL 6,4 16,8 (12,7)
Cumhuriyet 50 TL 4,0 13,4 (10, 2),

(100,1)

The discrepancy between the copy-price, percent of sales and

paper used disappears, except for the case of Terciiman,

stripping bare the intentions of Terciiman and Giinaydin of
selling at a higher price without losing ground in the
proportion of total sales-Terciiman's being not too successful
an attempt.

What is significant here is'_}:hat, if it weren't for the 8 pages

of TAN, the'resﬁ of the Giinaydin group (Giinaydin and Posta) would be
selling 28 pages of "news" at a price of 50 TL and covering 12 7 of the
total saies, while Hirriyet is selling 29 pages at the same

price and still covering 30 7 of the total sales.

Another observation: The relation of Bulvar to its parent-
paper Terciiman in terms of sales (3.6 % to 6.5 %) is as would
be "proper" between a subsidiéry and a primary. The same
applies to Giinaydin and its second subsidiary, Posta (7.1 7%

and 4.7 % respectively). Incidentally, Gilinaydin has coined even
a third subsidiary, 24 Saat, but to no avail: 24 Saat sells
around 30,000-40,000 copies. However, the relation of TAN

to its parent-paper is outrageously out of order: 30,2 7 to

7.1 7.



A breakage in terms of the % distribution of regional sales

does mnot point out to any significant difference between the

top—~two:

PERCENTAGE OF REGIONAL SALES AS OF AUGUST 84

-.Istanbul
TAN . - 32,2
Hiirriyet 30,0
Glinaydin 46,2
Milliyet 40,8
Terciiman 23,9
Glinesg 4l,4
Posta 31,1
Cumhuriyet 32,5
Bulvar 36,5
Average 33,3

6,6
11,0
7,6
12,1
9,5
11,6
5,0
12,9
6,3
9,1

"fzmir

6,2
5,0
4,0
4,6
3,0
byb
6,0
6,5
6,0
5,2

55,0
54,0
42,2
42,5
63,6
42,6
57,9
48,1
51,2
52,4

If we rearrange the distribution of regional sales according

to the political affliation of the top-nine papers, we get

the table below:

POLITICAL AFFILIATION AND THE DISTRIBUTION OF REGIONAL SALES

Political Affliation

Left wing:
Cumhuriyet

Center:
Hirriyet
Glinaydin
Milliyet
Gilnes

Right wing:
Terciiman

Un-political (magazine)

Tan
Posta
Bulvar

Average

% Total ~ pA A 7. .7
Sales Istanbul Ankara Izmir Provinces
“{4,0} 32,5 12,9 6,5 48,1
{51,2} 42,2 10,9 4,6 45,1

{7,5} 23,9 9,5 3,0 63,6
{38,3} 33,3 5,9 6,0 52,4
33,3 9,1 5,2 52,4



To note: Istanbul, the "capital", is definitely not a fervent
buyer of Terciiman with its stand for religious morality.
There seems to be a preference for the center papers over the
1eft;wiﬁg and the un-political: the latter two representing
the westernized papers, high-brow and popular respectively.

Ankara, the political center, stands out as a significant

o

buyer of Cumhuriyet, with its comnnotations of once being the
official organ of the Halk Firkasi of the single-party period.
Ankara the "serious", is-definitely not aﬁsigﬁificant buyer

of pefipheral subsidiaries: the magazine papers.

Izmir, the ancieng commercial harbour town, doesn't seem to
care much for the right wing Terciiman nor for the center

papers. There appears‘to be a preference for Cumhuriyet and

the magazine papers.

It is in the provinces that Terciiman is victorious: The
periphery doesn't care much for the center papers or for

Cumhuriyet with its implications of the official and the

western. On the other hand, they are the best buyers of the
magazine papers-next to'Tercﬁman..May we suggcst then, that in
the peripﬁeryfthe emergent rivals of Terciliman, an advocator

of the traditional values, are these "friVilous",V"transitory",
"visual".papers that print "J;iversal human concerns" in

flesh and color? )
As for TAN in particular, it stays where it belongs in this
pblitiéal distribution: un—political and entertaining, but
with a difference: It is responsible for 86 7 of the sales in

its group.

Our final comstruct will be the breakage of each paper
according to the percentage of space allocated to particular

items and sections:




PERCENTAGE OF SPACE ALLOCATED IN TERMS OF CONTENT *

TaN HURRIYET. MILLIYET ’ GUﬁA‘{DiN -~ TERCUMAN - GUNES "~ POSTA CUMHURTYET BULVIAR bAVERAGE‘
NEWS~OPINIONS 51.5 39.0 50.9 " 44.8 54.2 A 44,7 48.2 60.8 54.1 49.8
News 49.8 35,2 41.8 43.7 47.6 37.6 T 43,9 47.7 51.0
Columms - .9 4,2 .9 6.4 3.1 1.2 7.4 .7
Reports, interviews 1.7 Z.9 4,9 .2 3.2 3.0 1.1 5.7 2.4
SPECIAL INTEREST 11.8 6.7 14.9 24.% 14.9 13.2 13.9 20.2 10.5 14.4
Arts: news, comment - b .5 1.3 .4 .3 6.3 -
Sports: news, comment 11.8 5.7 . 13.6 W 20.0 14.0 12.6 1.4 13.9 10.5
Children's corner - .6 .8 2,7 - .3 12.5 - -
Religion (corner) - - - - .5 - - - -
GEN, ENTERTAINMENT 14.5 ’ 21.5 15.2 12.6 11.6 15.9 32.1 3.4 25,6 16.7
Horoscope, personal
column, advise 6.4 2.5 6.4 3.7 5.9 5.9 12.2 .2 5.9
Puzzles, Quizes .6 .5 1.1 W2 .9 4 1.7 1.4 .6
Humour, cartoon ‘ 1.3 7.1 1.4 3.6 2.6 2.2 4.6 1.8 5.0
Fotoroman, serial.
cartoon 6.2 9.1 6.3 5.1 .9 6.6 13.6 - 14.1
Serial., fiction - : 2.3 - - 1.9 .8 - - -
ADVERTISEMENT 22.4 2.9, 19.2 18.6 _ 19.4 26.1 5.7 15,7 9.8 18.9
Ad.proper 16.8 30.8 17.4 15.6 17.0 23.2 2.1 13.9 6.3
Self-ad, 5,5 2.1 1.8 3.0 2.4 2,9 3.6 1.8 3.5

*Figures as of August 1984.

Source: Veri Arastirma, Reklam (¢dziimlemeleri .Biilteni, Eyliil 1984,




We read the figures as follows:

Tercliman and Cumhuriyet rate highest on columns as would be
expected from their ideological stands: a concern for the
opinions of certain names associated with the given political
view of the ﬁaper, in obposition to the governing party. They
are closely followed by Milliyet and Giines, which appear in

the "center" of the political spectrum.

On the other hand, one would buy Cumhuriyet for a broad
coverage on arts, -and Glinaydin for a coverage of sports. .
Posta seems to emphasize "children". As for general enter-
tainment, Hirriyet follows the un-political PoSﬁa and Bulvar

with a high allocation to entertainment space.

As for TAN, it appears quite different from its sales-rival

Hiirriyet. Hiirriyet's news coverage is far below the average-

whereas TAN is amongst the highest. In fact, one would be
tempted to place Hiirriyet in the magazine-group according to
this scale with its high standing in entertainment and
advertisement spaée: a t&piégl "mass media" trend: serving
the "escaﬁe" function and telling people what to consume.
Alternativelj,'one would be equally tempted to classify TAN
as an "ijective", "impartiaia, "serious" reporter of facts,
with its high coverage of news, lack of "opinion columns" and
below average allocation of space to special interests and
entertainment, had this percentage of cm? allocation been the
only criteria of structure. "News'" which takes up
approximately half the space in these papers; presents a
curious picture: The magazine group stands highest in
allocation of space to news. The only explanation seems to
lie in the fact that "picture-dailies" is the other name for
such papers: "News space" is more visual than literal. Put
differently, one would have to make some reservations before

iudeing say Hirriyet and its relation to "news" solely on the
] g g y y y



basis that it rates lowest (quantitatively) on news. Hence,
with the reservation that quantitative breakage is not the
only criterion, we shall nevertheless proceed onto breaking

the news in terms of proportion of "news—type". Below is the

table. .

DISTRIBUTION OF TYPES OF NEWS IN THE PROPORTION ALLOCATED TO
NEWS ITEMS (2Z)

NEWS~TYPE TAN Hiirriyet Milliyet Giinaydin Tetcliman Gines Posta Cumhuriyet Bulvar Average
Dom.pol., ec. 16.9 33.6 38.7 27.2 55.5 29.3 12,6 58.8 31.7 33.5
For.pol., ec. 0.9 9.0 10.6 13.2 10.2 17.8 1.0 21.3 3.7 9.7
Magazine 64.1 42.5 29.9 37.5 10.% 35.9 71.9 5.7 46.0 37.1
Police 13.2 6.0 3.4 8.0 3.5 4,2 4.8 1.6 12;9 6.4
Health 0.9 0.1 0.6 5.4 1.7 4.8 3.6 1.0 2.5 2.5
Education 0.5 2.6 = 8.7 2.3 10.1 5.2 1.8 9.2 1.0 4.6
Accident,

Natural Disaster 2.8 3.1 0.9 2.1 1.0 1.0 1.8 0.8 1.2 1.6
Tourism .2 0.3 0.5 2.2 0.4 0.2 2.4 0.2 0.2 0.7
Other 0 5 2.2 6.6 2.2 9.0 1.6 0.2 1.3 0.8 2.7

*Figures as of August 1984. .
Source:Veri Arastirma,’ Rekl3m Cozumlemelerl Bultenl Eylil 1984.

To note: Cumhuriyet's specialty appears to be domestic and
foreign economical and political news. Next to this so-called
front page coverage, Cumhuriyet allocates a large space to

education,

Terciiman presents a }ery sim;}ar picture except for a lack of
concern with the‘fofeign part of front page news. The high
percentage in the "other" category may be interpreted as
"news on religion" since religion is not included in the
type-of-news breakage while, on the other hand, Terciiman is

the only paper with a corner reserved to religion.

As for the center papers, Milliyet closely follows the right
and left wing papers: It rates third highest on front page
news and education, Giines and Glinaydin are more keen on
foreign rather than domestic newvs proper; and health rather

than education.



Hiirriyet appears to mark the norm in the allocation of space
to foreign and domestic news proper as well as magazine and
police news. It rates significantly low on education and

health, strikingly high on accident and disaster.

TAN appears in an altogether different light here as opposed
to the table on sectional breakage. Here, TAN is obviously the
number one reporter of magazine, deviance and disaster and
least concerned with front page news, especially foreign. A -
similar trend is observed in Posta and Bulvar, however,
compared to TAN, Posta allocates moré (visual?) space to
health and tourism and Bulvar to domestic economic and

political news.

As it appears then, in order to place TAN where it belongs,
the magazine group, we are not to judge on the fact that it
does not allocate to entertainment one third the space to
reserves to "news",‘but on the fact that half of its news is
magazine: which we assume to mean the curiosities of the show
business,‘gossip on the private lives of stars, of "the rich"
and "the popular"; In shértghall we can assume at this stage
is that TAN consists of a brief touch on domestic front page
news and lots‘bn popularities, deviance ~and disaster; natural
and cultural. But the questiéﬁ remains: Posta and Bulvar keep
to theirbproper places as subsidiaries, and, much to the
grief of their parent-papers, by no means claim one-third of
the total daily sales of newspapers. What's sPecial about
TAN?

It looks like this 1is as far as we can go with the available
figures in locating TAN amongst the top nine dailies in
Turkey. We shall next move into a more interesting story: How

it all came about- as told by the producer of TAN himself.



FOOTNOTES

THE NINE DAILIES OF BABIALI

1. The figures used- in this section are based on:

Veri Arastirma, Reklam CSziimlemeleri Biilteni, Eyliil 1984.

Veri Arastirma, Gazete Reklamlari Degferlendirme Raporu,
Haziran-Eylil 1984.

. Rapor, Aragstirma Gazetesi, Eyliil 1984,

Okay Gdnensin, "Okumak ve Almak", Cumhuriyet, 19 November

1984,
Okay Gdnensin, "Kitaba Sevgi", Cumhuriyet, 22 October
1984. .
2. Veri Arastirma, Gazete Reklamlari Degerlendirme Raporu,
p-13.

3./Rappr, p.17.



THE PRODUCERS OF TAN: An Interview

In the December 1984 issue of Bravo, a weekly magazine

modelled after the Playboy, Penthouse line of publications,

there appearéd a lengthy interview with Rahmi Turan, the
General Manager of TAN. The focii of the interview were sex,
morality and the success of TAN, Below are some excerpts from
BRAVO, highlighting the views of the executive of TAN, which
has also helped the shaping of the interview in December,

1984 when Rahmi Turan was personally interviewed in a
partially partioned small office in the single newsroom of .
the Giinaydin papers. The newsroom where close to 30 journalists
are constantly at,work, is modestly equipped and occupies one
whole flat in the Ginaydin Building in Babiali. The rest of
the building consists of the administrative offices, the
advertising and distribution departments and the printing
press is in the basement. The Managing Editor was very
cooperative and putfing aside the questionnaire, he gave a
three-hour interview which turned into an informal talk
frequently interrupted by the production in process of the
next day's issue which/finaily arrived fresh from the printing
press. Théyinferview that was tape-recorded follows below in
full and verbatim-that is, as much as it could be retained in

-

translation.



Excerpts from the interview in BRAVO:

Rahmi Turan, the Managing Editor of TAN is 45 years old,
married with two children. He is among the few Turkish news-
papermen with an education in Journalism. He has started his
career as a reporfer.in the daily paper Spor in 1957. He has
worked Aksaml(1958—6l; 1964-67), Yeni Sabah (1961-64) and
Hirriyet (1967-68). Since 1968 he is with the Giinaydin group.

RAHMI TURAN: "SEXUAL TOLERANCE HELPS DECREASE SEXUAL CRIME RATES"

The two roads to success

There are two roads to success in the Babiali press: 1) To
model oneself after one or two existing papers and enter into
direct rivalry with them to steal away their readers. That is
difficult. They have years of accumulation behind them; 2) To
find a lacuna in the spectrum of existing papers and struggle
to get settled there. This is cheaper and easier. The
difficulty is to find or to create that space. It means
brains. You have to be real creative, otherwise you might

think you have found a 1acuﬁé, jump in, and hit the rocks, I

totally agree with an important Babiali publisher who commented

that TAN has probed a potential of brand new readership
instead of stealing away readers from other papers and that
this is a substantial service to the press in general... Our
success was in a way accidental. Everything was planned
beforehand but success depends on the right timing, which in

\
1

turn depends on professional presentiment...

TAN a pleasant paper

TAN is a light-hearted, entertaining, enjoyable, undisturbing,
pleasant (keyifli) paper. We intend to make people start the

day with a smile. Everybody in the streets walks around



sulking. We try to make them merry for at least 10 or 15

minutes. ..

TAN is criticized on two grounds

We are criticized on one hand for promoting immorality by
publishing frank (ag¢ik sagik) pictures and on the other for
publishing trivialities as news. Now, I am a jourmnalist who
has worked in serious papers such as Aksam and Hiirriyet for
years. I have actively directed Giinaydin for 15 years. I hold
a Press Honor Card and am on the Board of Directors 1in the \
Association of Journalists. One has to think twice if such a
person 1is working for‘TAN. No, I don't think corruption of
morality is a result of the pictures we publish in TAN. Had
that been the case, morality would have been zero in England,
in the US or in France. Far from it, morality is highest in
these civilized countries. Alternatively, the countries where
nakedness is considered immoral and banished, are either
administered by the Shariat or totalitarian regimes ... and
these countries don't rate too high on the scale of
civilization ... There ére iimitS3 of course. These limits
are determined by the customs, beliefs and traditions of the
country in question.. But customs change. History never flows
back. Governments may fall, ﬁ%tural development continues...
TAN has entered the village coffee house as well as the
businessman's office. 24 7 of its readers are women (10 Z in
other papers). It would be an insult to the,Tﬁrkish woman to
call TAN a pormographic publication... The readers of TAN are
between 25 to 40 years old (a much younger group compared to
other papers). It has entered the home. Otherwise it is read
on the way or in the office. TAN has two groups of readers:
those who buy it as the only paper and those who buy it as
the second paper. The readers in the second group range from

the most conservative to the most liberal.



The second critiqism is that we publish<main1y news concerning
sexuality, the police and the court. While there are so many
important issues of national intérest, why make a headline of
a woman kidnapped by three men in Taksim, they say. Of course,
this is not the most important issue, TAN works outside the
conventions df routine (siradan) journalism. We leave these
serious news to our collegues. TAN wants to be different. If
people buy TAN, it is because they need it. We plannmed to be
different. The important news are on page fhree. If people
want to know what happened in the country or in the world,
they can look it up on page three... We haven't copied any )
existing models. There are some similar publications outside

of Turkey, but nothing exactly like TAN. Our job is to adapt.

TAN does not fabricate news

There are no fabricated (yalan) news in TAN. A few mistakes
now and then maybe, but that happens in any paper. The source
of the news is the police bulletins officially distributed to
all departments concerned. What appears on 6ur pages 1s one
millionth of what is going opn in Turkey without exagguration;
These news aré distributed by the police daily and any paper
who wants to can acquire a copy. But our collegues usually
throw way these items thinkiﬁg they don't have any news-value.
Whereas in TAN we sit down and think it out. We send out
correspondents and learn the backgound, we have their pictures
taken. We prefer the items involving pretty or handsome
people. It is our principle not to publish anything that will
disturb or hurt the feélings of the readers... As for the
foreign sources, our friends translate them, it is their fault
if they make any mistakes in translation. Otherwise, our
secretaries ornament the nice photos which arrive without any
captions with pleasant write-ups, or adapt the news written

in accordance with the conditioﬁs, say in England, to suit our

own. These are magazine items, all papers do that, including




the most serious... It is interesting that we get criticized
by the two extreme views: the most conservative and the
intellectuals. They have no civic courage so they feel

obliged to say, whenever in company, "That is no newspaper".

On aesthetics

Aesthetics is very important. We make sure no ugliness, no
vulgarity enters the paper. Display of nakedness is not
pornography... Personally, I think culture comes before
physical looks. It is a must for someone to like you: a very .
handsome man can be a.brute at the same time. Women get tired
of such men quite soon. Beauty of the mind is what counts.
Coupled with physical beauty this is close to an ideal type.
There 1is no golden rule for aesthetics in TAN. We choose what
pleases us to look at, Since we work on a daily basis,

scarcity of time and material hinders the aesthetics we mean

to achieve.



The Interview

Can you»tell us how TAN came ihto'being (in the context of
the Glinaydin group)?

TAN is our second paper, after Giinaydin. It was first
published on 23rd of May, 1983, The aim was to start a merry,
pleasant paper that will help lighten the hardships and the

worries of the day. Posta or 24 Saat were not around yet, but

we had a few other publications, humour and fashion magazines
mainly. It would subsidize Giinaydin financially, we thought. .
Daily papers were getting expensive, the buying éapacity of
the people was continﬁally falling, a cheap paper will sell,
it was said. Ten TL. That wasn't the real price of course. We
covered the costs by keeping the advertisement campaign down.
So instead of a large covefage on the radio, the TV, the press
and the billboards, we put aside the money allocated to
advertisement to be able to keep the copy price at 10 TL for

a while. The result surpassed all of our expectations; its

circulation rose up to a million copies immediately,
Was this the circulation of the very first issues?

We started by publishing 470:600 copies, in accordance with
the calcﬁla;ions of our friemds. That wasn't my idea. I had
said let's start with 600,000, We have a distribution service
here. They interviewed all the newspaper distgibutors and
stands in Turkey and came out with that figure. My suggestion
of 600,000 copies was not based on any scientific givens, it
was a presentiment, let us say. But I didn't insist, thinking
that return—-copies might be .costly for the company. The copies
of the first issue were all sold out early in the mormning

We pulled up the circulation by 10-15,000 cach day. Paper is
an expensive commodity as you know, paper printed_for no good,

and I am not counting in the ink, it is waste, so, carefully,




we kept printing more and more until the machines could no
longer cope with it: the circulation had reached one miilion
fifty thousand copies. We weren't ready for it, my most
optimistic guess being 600,000 copies, we had no choice but
to raise the "copy .price. One and a half months after the
first issue.. The return was 0,5 %Z. The million copies were
all being sold. So we raised the price in order to pull the
circulation down. We started selling at 20 TL and the
circulation naturally fell down to 690,00d at first, then it
started to climb up again, now we print 850,000, sales are

over 750,000, the return is 6 %, we rate lowest on returns. .
How does TAN differ from Posta, or from 24 Saat?

Posta came out 7-8 months after TAN. Posta is also a merry,
pleasant paper. But TAN's approach to news is different. TAN
approaches the news the way people wants it to. TAN gives

what the people wanf. Entertaining, merry, somewhat funny
(girgir). Ah, this is the second type of paper (ikinci tiir
vakasi1) they said, everybody knows that, what counts iskto be
able to do it. Some papers t;ied to model themselves after
TAN, they.faiied, they know it but when it comes to application,
they fail. All soccer players are on the field, but only one
of them can hit the ball jusg:the right way and it is a goal.
They are‘all«soccer players, but each in his own way (her yi—
gidin bir yogurt yiyisi vardir). I think what is different
about TAN is that it doesn't treat news too sgriogs}y, but
rather jokingly, a bit humourous. Its choice of éﬁents enables
the paper to do that. But TAN is not a humour paper, not at
all, just the approach to news. In my view, it wouldn't have
reached such a circulation had it been a humour paper. Daily
humour doesn't sell. It has been tried. We, for example
gathered the best humorists of Turkey in this company, let
then publish a daily and it didn't sell, not for 10 TL even.

Humour is something different, we mix humour with news and



come out with something tasty. We kept the price low, it is
an important factor but not sufficient. Some people buy TAN
as the second paper, others, because they don't have the

means, buy TAN only, since it is 20 TL.

Who exactly buys TAN?

The percentage of women readers is 24 7. That I remember
because it is surprisingly high. The age group of TAN readers
is 20-45. The younger generation dop't buy much. 48 7 of .the
circulation is sold in the biggest three cities, 52 % in the |
provinces, like the rest of the papers. Some bﬁy TAN to start
the day in a happy mobd, read it, smile, look at the nice
pictures and put is aside, others buy it as a newspaper, to
read. For those who buy TAN only, we publish our third page
like a mormal paper, all the news are there, in summary form,
but they are all there, it is hard to guess the level of
education of the TAN readers. Professors at the universities
as well as prominent businessmen read TAN, but also the
barely literate. It is read at the'gécekdndu,_at the military
barracks. Anyway, if We*had@ft managed to recruit readers
from all levels we couldn't possibly have reached such a
circulation. A representative cross section of the population
is a must for a high'circulaéion. Some papers address them-
selves to a.particular_group. Their circulation is always low,
this includes ideological papers too. A 1efti§ﬁ paper has a
fixed circulation because its readers are only the leftists,
the same goes for the right wing papers. A feﬁ, say leftists,
may buy a right-wing paper, just out of curiosity, but most
of them don't because it makes them angry. Papers addressing
both views double their circulation, that is, if they succeed
to appeal to both groups, To establish such an equilibrium is
very difficult. Other papers are noncommittal and being so
they pull up their curculations 'slighctly higher. In order for

TAN to keep up its high circulation it has to address all



groups. When we first came out, some said the circulation
will fall eventuéily, but it hasn't, one and a half years is
a considerable pegiod in the life of a newspaper, after

one andra half:years we are even better off than we were

in the beginming. So the sales of TAN cannot be explained
away as a temporary fancy of the reader. But there are

other dangers awaiting TAN. TAN is not a team-paper, a

cadre-paper. There are papers, you set up a team or build upon

some other safe foundation and even if the producers change,
the newcomers can carry on just as before, because everything
is normal, knowledge of normal journalism is sufficient‘to.
make it go. TAN is not structured so. TAN depends on one or
two friends, a few pebple, I shouldn't say a few even, not
even two, it depends on a very limited number of people. Let
us say that two people are responsible for the particularity,

the flavor of the paper. Of course, there are lots of people

working for TAN. They perform their duties as normal journalists

They are successful in that too. We allocated a part of the

Glindydin team to work for TAN when we first started. They were

working for Glinaydin, now they are working for TAN. There is
no difference in the céncepﬁ?on,-in the_quality of the team.
But there is a difference between Giinaydin and TAN, Giinaydin
is more serious, more solemn,

Does the'language used by TAN contribute for its difference?
No, it is not the language, it is the point of view. Our

friends who work for TAN are professional jpurnalists. A

professional can do anything. They can work for a serious

paper as well as for this. TAN is accused of not being serious.

If you ask me, I consider TAN very serious. I don't mean
serious in the sense of sulking, frowning all the time. TAN
is serious because it has chosen an aim and it moves in all
seriousness towards that aim, régardless of the various

pressures and the increasing criticisms.



What exactly is TAN's aim?

High circulation.:TAN moves in a straight 1line, no detours,
no concessionsi TAN will publish the same sort of news every
day, insistingly. They say, the people will grow tired of it,
they say people will stop buying, if they do we'll think about
it then. As long as it goes well, there is no sense in
changing direction. But if we sense anything, we will have to
turn the wheel. This is our job . We have no pretenfions any-
way. We don't claim to be the best papér in Turkey, we just
say we are the best-selling paper, only that. There is no suéh

a paper throughout the world. We are unique.

What is special about Hiirriyet the second highest selling
paper after TAN?

It addresses to all kinds of peoplé. And another thing,
Hiirriyet is strong on news reporting (habercilik), the
strongest in Turkey. It is our rival now, but that doesn't
stop me from admitting this fact. It is the most successful
paper on news rgpdrting/because it spends a lot of money for
news, the-others don't. News is an expensive commodity. It is
not something you can easily get. Hiirriyet sacrificies a lot
for news, it gives the best news in the quickest possible way.
That's the difference between Hiirriyet and the rest. Maybe it
covers the same news for 25 days out of a month but for 5 déys

it gives better news, its reader is confident in Hiirriyet.

Can publications such as Merhaba, Hafta Sonu be considered in
a relationship of rivalry with TAN?

Not at all, because they publish different things., Maybe a

few of the uews resemble, but on the whole they are
publications of another type. They are based on news on stars,
they have chosen that. TAN publishes_news on stars, but police

news, court news, political and economical news as well. TAN



plays on all strings, there are serialized cartoons, foto-ro-

man occasionally a criticism on social issues. TAN is totally

different,

Was there a group of readers you particularly aimed at when
you first planned TAN?

We thought: the economical situation of the country is not
too bright, it is a period of hardships, eh, the political
situation couldn't be called promising either. People were
depressed due to external pressures daily: you opened up a
paper and there it was: Europeans cornered us, the US imposed
an embargo, Reagan clips down the credits, if Germany refuses
to help such and such will happen, if the US doesn't give us
any more wheat we'll starve to death... That was the general
picture. Depressing, hopeless. The economic pressufes of
everyday l1ife on the other hand... The workers, the employees
could hardly make the ends meet. We thought a distressing
paper wouldn't sell under such distressing conditions. The
circulation tables pointed in the same direction: there was

a considerable decrease in the rates. What to do? First of
all, it had te be a cheap péber. Secondly, it had to be a
pleasing paper, but of some service to the country while
being pleasant. Now, there isra discussion going on as to
whether what we publish is of any good for the country. I
think it is. Others disagree. I respect different views.
Here's why I think it is useful: A lot of things happen in
our country, they have been happening for yeafs, but noone
knew about them because they never made it to the papers, or
they were only mentioned superficially. Other papers published
our sort of news only when they were uniquely interesting.
Abduction of girls, or adultery let us say, or some such other
sexually-heavy news. They appeared in papers but once a week
or sé, and that only if it were .interesting enough. But

hundreds of such events are happening everyday. After we



started with TAN, and because the idea was to be different,

we thought this is a field left to us.

Can we say then, that in general sexuality was becoming an
i1ssue openly discussed, but it had not yet entered the daily
newspapers? N '

Sexuality is being discussed in Turkey for a very long time
and there are weekly publications on the subject which are
quite successful, There are also the type of magazines you
mentioned, sensational and sexually inclined. But this was a
lacuna in the dailies. Now, when we got involved in these
sexual events because of TAN, we were shocked to realize the
dimensions 1t had reaéhed, we didn't know until then. Our
source is police bulletins. We are incessantly criticized for
fabricating. This is pure simple-mindedness. How is one to
fabricate that much every day? Human imagination has never
been that broad. Besides, wouldn't the local police, or the

Minister of the Interior even, get up and say, you are

when, there are the officials of state, prosecutors, attormneys,
all that, wouldn't they/Say,”come; show me, prove it to me. It

writing about such and such an event, where .did it happen and }
|
\
is not that easy to fabricate.,
|
|

According to my juformation, the accusation is that the
pictures are clippings from the foreign press in particular
and cthat they are not necessarily of the people involved in
the news item...

It is a good thing that we can talk these out quite frankly.
Now, the source of tie news is known. They afe from the police
bulletins and go to all the other papers as well. Since they
didn't care for this sort of news and since these news made

up the backbone of TAN, there was a shock: such things don't

happen everyday, they said. But it is true, I am telling you
without exagguration that you can publish 50 more papers like

TAN, there is sufficient daily material for it.



There has been some mistakes. And when our collegues caught
on, they made a 1ot of commotion: Milliyet is, known

to be a serious paper, and it wrote about TAN; as” if it had
nothing else to do, saying that a particular picture did not
belong to the person mentioned. Terciiman wrote about us too.
It was purely a mistake. We have lots of secretaries working
for us. A secretary in our profession, as you know, is the
person responsible for making up the pages. There are 8,9
secretaries here working everyday. They sdpervise the make-up
table to see that pictures don't go to wrong slots

Now we have four daily publications going on. Gilinaydin, Posta,

24 Saat, TAN. All that gets set in this room. The pictures

get mixed up everyday, they go around looking for their
plctures and TAN's pictures come out of Posfé's box. Now,
this mistake was purely the personal fault of our secretary
friends. A woman, the size was right, she was a speaker in
BBC, Posta meant to use it somewhére, like the pretty speaker
or something, and she ended up in one of TAN's nonsensical
(abuk sabuk) news. So they wrote about it: This woman is a
speaker at the BBC and in TAN she appears as such and such.
We are not that stupid, if we mean to fake it, we wouldn't
use a pretty épeaker from London, we receive all sorts of
publications, from all over the world, we would pick up
anything‘from those and noonéfwill notice. There was another
one. A wdrkgr returning from Germany. Something happened to
him, some such news. Next to this news about the worker
from Germany, entered the picture of an Ameriganvactor, Woody
Allen or whatever his name is, and we skipped it. So they
wrote: Woody Allen becomes a Turkish worker from Germany. But
this is a mistake. Now if vou write Ali undermeath Rock
Hudson's pilcture, even the retarded would know it is a mistake.
That's how all the gossip that has reached you started. But
thank God, the readers don't care about such things. They

are fay more understanding.



. How are the news shared among:t the papers? Do any of the

Gﬁnay@ln papers have a priority or can any paper pick up the
news it wishes to?

There aremo priorities. But TAN has its special sources. Now,
Glinaydin has "a normal news service. Lots of news from Europe,
from the US and other places come to Gilinaydin. But Giinaydin
does not use that kind of news. Like sharing of duties we
share news. Friends in Giinaydin put aside certain news,
saying that would go for TAN. If it fits our purposes we use
it. Aside from these, TAN has a special group of reporters
working for TAN only. In Ankara, Istanbul and izmir. They :
work hard to get exclusive news for TAN. The news they

acquire (haber ¢ikarmak) is published only in TAN,
How would you define "news"?

Anything that can be of interest to anyone is news. As long
as 1t 1is interesting, unusual, as long it is the kind of news
other papers wouldn't care for, it has value for us. When we
recelive a news, we say, such and such papers may use it and
we leave it aside. If it is exclusive, if no one else has it,
we put it‘on bage one, the front page. It others also have

it, we send it to page three.
What about the back page?

We prefer the fresh (aktiiel) news for the front page.

If it happened yesterday ,if it happened at the court or at the
police station, it goes to the front page. This kind of news
you can't let wait. A woman faints in a divorce case, and our
correspondent has taken her picture. You can't make such a
news wait for more than twe days, it gets stale. Maybe we are
not quite able to publish it on the very day it happened but
since they are exclusive they can wait for a couple of days

if necessary. The magazine-heavy news we save for the back



page. Actors, actresses, foreign news, Now, Joan Collins, let
us say, she is fifty-two and she still takes part in movies
displaying her flawless body. Now, you can put in such a
news, -today, a week later or never. It has no historical
relevance, The& are the kind of news that never die. On the
back page, weé try to establish an equilibrium between the
domestic and the international. Two, three domestic, four or

five international.

How was the name, TAN, chosen?

We started looking for a name. I went through the dictionary,
looking for a word that sounds right, the intomation, the
meaning... I wrote down about thirty. We chose two, and

finally decided on TAN (Dawn, Aurore).
What was the other one?

Mercek (Lens). I didn't like it. It sounded nonsensical. TAN
sounds right. Besides we have a slogan, TAN KRAL GAZETE (TAN

a royal(?)paper). That's how we advertised on the TV. LENS A
ROYAL PAPER sounds stupid. Actually we could have had a
problem with TAN. That's why we kept MERCEK in reserve. TAN was
the name of a paper that was ‘published in the forties. Then
something happened, they wrecked down the printing house of
TAN, but thﬁt TAN was éifferent, it was leftist, it could

even be called extreme leftist in its day, that's why rightist
groups, as a result of provocations of coursé, destroyed the
buiiding, the owners ran away to Europe and‘sometime later,
someone else, I think it was Halil Hisnii D&rdiincii, the first
owner was Zekeriya Sertel, he had run away to Paris, so this
D8rdiincii who was one of the bosses in Babiali took over TAN,
he died in 1961 if I remember correctly. These were papers
with very low circulations, three to five thousand copies.

That was twenty years ago. So, when we chose to use TAN as a



name, the first thing we had to do was-go through the legal
procedures. You épply to the Security Police first, then it
goes through the Municipality and Martial Law authorities. We
asked the Security people if anyone was using the name. They
looked up and said there was nothing on record since 1963,
whereas it needs to be re-registered annually, you can't keep
a name infinitely. In short, they had lost their right on the
name. We applied and got it. It is not a new name. Now and
then I read famous, important journalists wo had once worked
for TAN. Some of our readers ask if we are such an old paper,

but you started coming out only recently, they say. Thas was

’

a different TAN, we say.

What kind of a readership did you expect when you first

planned to publish TAN?

This wasn't exactly what we expected as readers. We had just
thought of getting ourselves a place in the spectrum of papers
as a cheap paper when papers were becoming more and more
expensive. A cheap paper would sell three to four hundred
thousand, we thought. The most serious problem in Babiali has
been the inability to raise the percentage of newspaper
readers. Although the population of Turkey is 50 million, the
total circulation of- daily pdpers in 2 million three hundred
thousand. Reading has not become habitual in Turkey. So we .
though we might raise the percentage of newspaper readers if
we publish a more visunal and easily readable, digestable
paper. But it turned out to be something much different from
what we expected. It addressed itself to a much broader

cross section. It stili serves the purpose we thought it would
though, we have actually proven that people who had never read
a paper started reading papers after TAN came out. In our
somewhat simple inquiries, the percentage of those‘who
answered that they had never read a paper before TAN was

significantly high., I can explain the usefulness of TAN this



way: A newspaper %s an education, it is a school. Noone
enters the univefsity directly. One goes to the primary
sghool, then the secondary, the lycee and then enters the
university exams, only after that one goes to the university.
So we can think of TAN as a primary or a éecondary education.
There is a mobilization for adult literacy in Turkey as of
now., The state spends lots of money on the project, hiring
teachers, giving out diplomas. Which paper will these men and
women read when they learn how to read? Which book? None.

They can't, because they wont be able to understand any one

of them. When they buy TAN, even if they don't understand it,,

they can look at the pictures, read the captions syllable by

syllable (hecelemek) and eventually they will get to read the

leads...

In connection with the newly literate, do you think what is
important is what to tell or how to tell it? Is the language
TAN uses any different than that of the other papers?

We have no problems as to what to tell, because we don't
want to tell anything anyway. That is, we tell it indirectly.
We just report some newé, anyone can interpret it the way
they wish to. Some interpret us negatively, saying of what
use is this news for-the country? What's wrong with being
frank, we answer them back. ﬁ; are widely criticized, these
girls whd run away from home, amongst the show people, girls
who take to the bad road... adulterous wives or husbands. We
publish a lot of such news. What's the use? Irthink they are
of use. We want no husband to treat his wife like registered
property. That's what we want to tell. They are happily
married of 18 or 20 years, suddenly on the eighteenth year

she cheats on her husband and with a no good man. But it is

because she felt a need for it, we never think her as perverse.

It is a need that causes such an act, So that's our message
to men: Attend to your wives, don't treat them like a piece

of land, like a house as soon as you sign the marriage




contract. Caress her soul, do all you can to please her. I
come home from wdfk, I go to bed and sleep, that won't do, she
waited for you at home until the evening, she wants to have

a couple of’wo?ds with you. As a result of such lack of
attention, even the most virtuous wife, I don't mean all
women, but any one of them may one day elope with the
neighbor's son and the husband is disillusioned. He should
learn to look for the fault in his own behaviour. From the

point of the women, on the other hand, 24 7% of our readers are

women mind you, the highest amongst all dailies, only Hiirriyet

gets close to such a percentage, others are read by men. The ,
weekly publications you meﬁtioned are read by women mostly.
Factory girls, office:girls, those who work in banks. There
are quite a few of these weekly magazines, 7 or 8. That
market cannot feed so many publications. Had they been fewer,
their circulations would have risen. Now from the point of
women we were saying; she too should look for the fault in
herself in her relations with her husband. If the husband

is looking for something outside of home, the reason is the
wife. If she treats him so that he wouldn't feel such a need,
we cannot detail.it here now, that would be too scientific,
our job is not scientific publications, we just mention these
news and stdp‘at that. But that's the lesson you can derive
from them if you-want to. This woman is adulterous. Why? The
‘reason is in the news anyway. It is the woman's own account.
Defending her case, she says, 'such and such’. Or this man
cheaté on his wife. Why? Especially amongst tbe men, the rate
increases at a certain age, let us say whenrtﬁey are middle-
aged. According to my observapions young men very seldom
betray their wives, when he is 25 for example. He is more
energetic, more active, but he doesn't betray his wife. It
happens more with men above 35,40. It is the result of a -
long mérriage, growing tired of the partmer, or it is a
fault of the wife, this is not my own idea, I read it in the

news, 1it's the impression I get from the news.



Q.

Can we say that women who appear in TAN are of a particular
type? o

Every woman 1is news for TAN., Women from all sectiomns, the
lowest ‘and the'highest. Economically I mean. The richest énd
the poorest. -What TAN is fastidious about is that the heros

of the news be as fairly pretty as possible. That doesn't

mean that we don't publish any interesting news just because
its heros are ugly. But if it is a news we may skip anyway,

we leave it aside because the types aren't correct. That goes
for the man as well, you look at his picture, it doesn't say
anything, that includes the way he is dressed up too. He may ,
have an ugly face, but he may be descent looking, that too

is enough. But that isn't too easy to do in TAN. So the first
condition is looks, secondly attire. We get pictures from

all groups. The kind of person we want to publisgh, attractive,
well dressed people, don't get ﬁixed up in such events anyway.
Even if they do it's covered up. So we have real difficulty

in finding the right type.

Aside from being fastidious about publishing nice looking
people, it looks as if -you are careful in not entering any
images of violence involving murders and such...

Well, of course. We don't publish such news. That is, we
don't publish corpses and blood. We try not to. We don't want
people to start the day with a shiver, startled. Papers are
usually read in the morning. You open up the paper and a
corpse, torn in pieces, is staring at you. You are all
depressed before starting your day. If we havé to, if it is a

big event, we put on page three, in a small box.

In your view, does a conception of morality stemming from the
customs, beliefs of the Turkish people determine what news is
to enter your paper?

We have no such measures. We makKe sure it wouldn't disturb or

annoy the reader., But still some of the pictures we publish



are considered too severe by certain groups. We don't have

a measure. Our méésure is the law. We try not to trespass the
law. Such news are legally restricted anyway. You can't
publish pornog;aphy, We have no worries such as the people

wouldn't like this. We try to abide by the law.
How would you describe a daily paper?

A newspaper is an organ for disseminating news. Its main
source is news, its flesh, its blood, its everything. What is
news? That'differs from paper to paper. There are all sorts

of news. Usually a paper chooses a certain type of news and

concentrates on that. We have no such obligations. We use all:‘ -

kinds of news. We have a single criterion: Is this of
interest for the reader? If not, we are not interested in it
either. A traffic accident in some way out place in the
world, three dead, ten-injured. Now, what does that have to
do with the Turkish reader? News loose their value for us
the farther it happens away from Turkey. We care for what
happens in Turkey.

Can we say that The Shadow Man represents TAN's attitude
towards the existing social problems in Turkey?

Yes. TAN 'is a paper that stands by the people. It reflects
the problems of the people in all of its news anyway. But

just touch and go, no impositions, no brain storming.

How would you define the ORTADIREK (The middle mast?)

Ortadirek, in reality is the oppressed class, the poor class.

Thuse who make 30-35 thousand TL a month. The government
defines it differently though. In reality there is only a Low
Mast and a High Mast. Now if we .took a meter-long ruler, 80

cm would represent the Low Mast, 5 cm. the Middle Mast, and




the 15 cm. the High Mast, If we were to call TAN the paper of
the Middle Mast, that would mean the High Mast doesn't read
it, whereas they do. The news in TAN interests them as well.
Businessmen. Debaucherie (¢apkinlik). Don't they do it? They
do, but nooné€ hears-of it. We coined the name "The National
Debauchee™ (Milli Capkin) for Siiha Ozgermi, now everyone uses
it. Young men don't do it im our society. It is after a certain
age, after 45 that they start., A 25 year old man wouldn't know
how to appeal to a woman's soul anyway....Now, these women
who want to become stars, naturally want us to publish their
pictures. These women and the middle aged men have a relation-
ship based on mutual gdvantage.AOn one side there is money
and fame, on the other there is youth and beauty. But a woman
should have qualifications other than youth and beauty to
make it. Yes, they want their pictures published. In the
pleasant (keyifli) news we prefer to use the less famous. For
them the worst is not to be mentioned at all, Theyrare ready
to make any concessions in order to have their pictures
published. We can't do the same thing with stars, they 'I1l
say its's fake, no one will believe it. It is a fact that
lots of girls run away to become artists. Their friends
seduce them séying "you are as pretty as an actress". But the
most 1mportant reason for thelr running away 1is economical,
and also their fathers, big brothers who put a lot of pressure
on them,bDaughters of families who have managed to rise omn
the economical scale, daughters of educated families don't
run away. If they do, it is because of pressure. TAN writes
about these girls who run away and end up in the streets, in
joints and what happens to them. We call it bad but, maybe,
from their own point of view, they are better off than they
were back home. We cannot claim to kncw what is better for
them. We don't know the hell they had to live though when at
home... Famous stars consider having a Laby very important.
Getting married is not that important. Those who have enough

civic courage give birth out of wedlock. Those who are afraid



of being socially_disowued get married .in order have a baby,
and once they do; they divorce the man. They consider

marriage an unnecessary dependence., They have money, they

have fame, Why‘should they be dependent? Maybe that is natural
for them, normal... There are abnormal people anyway. We
expose the abnormal. Our readers are normal. The heros of the
events they read are abnormal. But isn't that so with literary
works tco? The heros in novels are always abnormal, take
Balzac, take Dostoevski. They are sick, gamblers and such.
Normal people don't like to read things about normal life. _
Aren't all movies about abnormal people? The heros do abnormal
things like killing four people. There are of course positive
abnormalities as welll Like innovations or discoveries. But
news on positive abnormalities, especially in Turkey are quite

rare. People don't care for that sort of thing anything.
How would you define popular culture?

It isvthé first time I heard of such a thing. Being cultured
is, as far as I know, being educated, knowledgeable, well
brought up, someone who/haveﬁa certain class. As for popular,
the opposite can only be what people don't care for, someone
not liked much. Popudlar is an expression used for famous,v
well known people, even if he owes his fame to a écandal, for
having réceiVed bribery for example. Mehmet Ali Agca is well
known even in the US, he is popular. He is well known despitei
of what he has done. Besides how are we to kngw, maybe, from
his own point of view, he has done something good... The
contribution of TAN is this: It tries to heip 1ift the extra
pressure on girls, on women. It exposes what happens as a
‘result of such pressures. An example: The news about the
virgin and the fountain nen(l). Incidentally, let me recount
something that made me very angry yesterday when I saw this
news printed. I will thus examplify our conception of news

reporting. I always see the front and the back page personally



before the paper is printed. The rest of the pages is our
friends' responsibility. Now, I personally okeyed this news,
that is, the headlines, the captions, the picture, all that

is on the fron; page. This news comes from our correspondent
in Bursa who wrote it out real long. Our principle for the
write-up in the inside pages is but to slightly expand what

is already said on the front page. No details. But there is

a gross mistake in the write-up of this news. There are two
mistakes rather. Firstly, there is no need for détails such

as "I went to the mirror, I took the fountain pen in my hand",
it is sufficient to probe the imagination of the reader with
the captions. Secondly, there is a picture on the‘front page,
the girl 1is unconscioﬁs, there are tubes hanging out of her
mouth, her nose. Now, how can a girl in Such a condition tell
the story as she does with proper sentences and syntax on the
inside? Wouldn't the reader think so? I was very angry, 1
called in our friends, don't you dare think the reader is
stupid, I said. To treat the reader as such, is to admit our
own stupidity. The most difficult part of our job is to
simplify. It is not as easy as you would think. The news is
given in simplified form in the headlines and leads omn the
front page. One has to be very careful while filling in the
details. Thé wbrst is to tell more than necessary... In news
involving sexual crimes, Statement 33 of the Press Law
prohibits‘the exposure of the victim. That means you cannot
print the picture of the husband if his wife is arrested for
adultery. This restriction leaves us in a difficult position.
If we print it, it is against the law, if we don't, we are
accused of fabricating news. But these things do happen. So
what we do is to start reporting at the middle of the story.
We let go of the most interesting details. Or, well, like in
the news about the brother in law who raped his wife's sister,
we let the reader imagine the details of the event, and throw
in a joke like he mistook the sister's bedroom for his wife's,

etc. But we have to be careful. The sister in this news, for



example, forced us to print a denial: She had’brought suit
against the brother in law. And what we said about him
entering the bedroom by mistake, might have helped him get
away with it at the count. So the sister wrote a denial
detailing how he came out with a knife, how he undressed her
forced her to bed and all that. It was very well written with

all the details, so we naturally published her account and

amended the mistake,

FLASH NEWS

Rahmi Turan resigned from the Giinaydin group in mid-January
1985 to join Yeni Asir, an izmir-based paper that has recently
moved its head offices to Istanbul, getting settled in a

newly industrializing section of the city outside of Babiali,
reorganizing itself to compete with the top nine dailies of

the Turkish Press. The rumours is that R.Turan has agreed to

be "transferred" to Yeni Asir on the basis of 20 % partnership
in the group and a carte-blanche to publish his own independent

paper under the auspices of Yeni Asir. He has brought along his

"right hand man" who was working with him in TAN(2).




FOOTNOTES

THE PRODUCERS OF ?AN
1. For the clipping of this news see Appendix

2. For news on further developments see Appendix




PART 11



CONTEXT/STORY/NARRATION: A syntagmatic -Approach

In the preceding chapters we have looked at TAN as it stands

in the parad%gm of the Turkish press; historically, themn in
relation to the otfher top selling Turkish papers at present,
and finally according to the views of its producers. Our
approach in this section will be a bracketing of TAN, which
will involve the testing of a hypothetical model of description
based on linguistics in which TAN as a text will be

despribed at three successive levels: a context (a daily
newspaper), the story (what it narrates) and the narration

(how it narrates), where the effect is horizontally distributed
at each level and vertically integrated at each successive
level(1).

Since the context (given in the genre-word, newspaper) con-
ditions the perception and cognition of the object in ques-
tion, we start with a general discussion on the newspaper as
a context. Then the size, volume, color, choice and lay-out
of the news and illustrations will be described and
differentiated. We shall attempt to show how, among the
possible combinations for forcing mass readership, the Sunday
supplement (pazar eki) has become the front-page (the cdver)

of TAN,‘nedefining the newspaper in terms of its supplement.

At the level of the story, we shall show in a comparison
between a tale and a news item, that there exists a switch
comparable to that between the newspaper proper and the
supplement. The structure of the narrative, in terms of its
functions, indices and informants, will be differentiated to

be articulated at the level of narration.

Just like the genre-word newspaper conditions the expectation

in terms of context, so does the manner of narration. At this

level, we shall attempt to show how the referential (newspaper



reporting) and the emotive (story telllng) modes(2) of
narratlon are transgressed by 11ngu1st1c tools of ambiguity
and semantic double meaning (i.e., paradox irony, homophony,
‘polysemy) blurrlng the boundarles between the factual and the
fictive. It seems that only at this level that the choice of

a newspaper 4as a context for telling facts in the form of tales

can be articulated.

Fiﬁally, through a sample of 30 consecutive issues of TAN,

we shall ground the paraphraseable content of the supplement
which has become central (the cover-story) in terms of its
central figure-woman, an image once peripheral at least in
daily newspapers. This will involve a rewriting-of the
available narrative as Anchorage Tales, connecting it to
"social reality" and as a Master Tale, which we shall label
the Adventures of Woman, a serialized romaunce rooted

in contemporary fact and where each news items is a sequence
(function) in the tale (in Propps' sense)(3) and where the
hero stands in opposition to the "others": Woman/Man, Woman/
Husband, Woman/Boys, Woman/Other Women and in relation to

the main themes such as, Lojg/Money, Sex/Violence, Prohibi-
tion/Violation, Success/Failure, Reality/Illusion, Fame/Ano-
nimity, Perversion/Innocence, etc.(4). There seems to be a
’relationéhip of resemblance bBetween this "allegory" in which
the "social" is conceptualized but not resolved: namely,

in the vimaée" of this-"woman-on-the—make" modelled after the

prevailing "image of man", in the form of a tale(5).

fhe abstracted World of TAN may provide clues for the
description of the process of "popular culture"”, the social
context in which TAN appears. It is suggested that the
seemingly ungrammatical combination which yielded TAN is based
on borrowings from given codes-be it the newspaper, the tale
or the rules of linguistic ambiguity-may be meaningful when

alternatively approached.



FOOTNOTES

CONTEXT/STORY/NARRATION

1_

This is based on Barthes' model for narrative analysis
which draws on Propp, Greimas, Todorov and Bremond mainly.

Roland Barthes, "Introduction a 1'analyse structurale des
récits", Communications, 8:1966:1-27 (The English translation

of which appears in Barthes, Image-Music-Text, Fontana,
1977). )

V.Propp, Morphology of the Folktale, Univ. of Texas, 1970.

A.J.Greimas, Sémantique structurale, Paris, 1966 in Hawkes,
Structuralism and Semiotics, Methuen, 1977, p.87-94.

T.Todorov, Les catégories du récit littéraire, Communications
8:1966:125-151.

C.Bremond, "The message narratif", Communications 4:1964:
4-32, '

The concepts, referential and emotive, are from Roman
Jacobson's classification of the six constituents of a
communicative event. Very briefly, a communication consists
of a message initiated by an addresser destined to an
addressee. It further requires a contact (oral, visual,

etc), is formulated in a code (speech, numbers, etc) and
refers to a context (i.e., a football match) which makes

it meaningful. One of these components are always, to a
lesser -.or greater degree, dominant. Hence, if communication
is oriented tcwards the context, the made is referential:
"The distance from Cardiff to London is 150 miles". TIf, on
the other hand, it is oriemted towards the addresser, it

is emotive: "London is a long way from home! R.Jacobson,
"Closing statement: linguistics and poetics" in Sebeok, Style
Language, MIT Press, 1960 in Hawkes, Structuralism...,
p.81-86. Also see, J.Culler, Structuralist poetics, RKP,
1975,

For a definition of "function" as a constituent unit of a
tale, see next section on "Restructuring of a Context'.

This is based on £co's approach to Ian Fleming's James
Bond series. (U.Eco, "James Rond: une combinatoire narra-
tive" Communications 8:1966: 77-93).

Incidentally, such an approach i.e., in the form of binary
oppositions, implies a probing into the deeper structure,
the paradigm within which the narrative appears. We shall
therefore try to remain within our syntagma of context/
story/narration, keeping in mind that all suggestions as to




the specifity of the case shall be speculative and deductive.

5- Woman, a conventionally marginal image in newspapers (i.e.
"Images of Women in the Media" Stencilled Occasional Papers,
Centre for Contemporary Cultural Studies University of
Birmingham, 1974) while being contralized in TAN, opposes
the dominant "value system" reacting to it not as a woman
against "man-made values" but by replicating and affirming
yet another alternative (popular) "image of man'" contrary-
to that of the domimant culture.




THE CONTEXT: A Newspaper

The narrative we shall attempt to analyze is bound within the
parameters of a newspaper-a cultural artifact. In other words,
how we are to recognize and reconstruct the information we
are to receive is at first conditioned by our assumptions,

expectations, in short our mental representation of a newspaper.

A néwspaper is a means of communication in a particular cul-
tural set-up, namely, an urbanized social order. This order is
so crowded, the members are, socially and spatially, so far .
apart that the community can no longer communicate in an
intimate, face-to-face relationship. For this "mass" to
function as a collective unity, it is assumed necessary to hold the
members together by a "thread of communication" providing
"the basis for some kind of consensus and collective
action”"(1). This thread is supplied by the network of mass
media. which includes the daily press, furnishing information,
opinion and entertainment to a non-selective "audience'". That
is, at least in principle, the daily press transmits its bulk
of news to "the people" regardless of age, sex, economic
class, reiigibus/ethic, educational/occupational boundaries.
The daily press, agadin in principle, is unspecialized, expect
for the fact that it'contain;:pages, sections, columns,
_cormers for diverse interests. The format of the paper is so
designed that one can glance through the paper and read, say
the sports page, without searching for it, since it always
appears on the same page every day. The priméry function of
the general daily press then, is the diffusion of information-
in form of facts and opinions. The relation of the consumer
to the "news" in the paper is two-fold: as a purchaser, he
buys the "news" in the paper; as a reader uses this news
according to his '"needs". What the member of the modern
urbanized order suffers from has been defined around concepts

such as "routine", "monotny" and "anonimity", hence the



function of the daily press, subsidiary to "supplying infor-
mation”, can be Idosely gathered under two groups: di-
vertissement (a diverting of attention, alias, distraction,
entertainment,'escape) and ad-vertissement (a focusing of
attention) be it in-form of political propaganda, formation

of public opinion, providing a sense of belonging, or

advertisement proper

However, the decision to buy and to make use of the news
depends on some preliminary assumptions. A newspaper is made
up of "news" and "paper". Broadly put, as paper, it is .
differentiated in terms of format and in terms of periodicity
from other "papers" fof sale. A mewspaper proper is roughly two
times the size of a magazine (tabloid) and four times that of
a book and contains more pages (vclume). Alternatively, it

is, in principle daily as opposed to the weekly, quarterly
monthly magazine and as opposed to the book which is not a
recurrent (time-bound) publication. On the other hand, as
"news'", it implies certain assumptions: that the events
reported have actualy occurred; that events ascribed a
priority are there because they are of greatest importance;
that information in special sections, 1.e., sports, stock
prices,'really'belong there; that information on goods-for-
sale are'presented differentf§ from other information, i1.e.,

advertisement(2).

These assumptions in turn imply that the col%ection, checking
and arrangement of "news" is consistent with a code of
journalistics practice, a professional ethics which can
be summarized as an ethics of impartiality, credibility9
accuracy, objectivity with respect to "fact". The "opinion"
expressed in the newspaper is assumed to refer to "facts",
Hence the demarcation line between fact and fiction, between
truth and lie and hence the social responsibility Qf the

newspaper to expose — 1f not to correct - the wrong, the



corrupt, the misdoer. All this implies a notion of authority:
If the paper is not an "organ" or a "moﬁthpiece" of "The
Establishment", if it has not been "sold to" an ideological
fraction, or if it has not yet become part of big business'’

pulp publications (boyali basin) then the journalist is still

"the champion of the people's cause”, "a detective in search
of truth", a Superman in disguise with magical qualities that
enable him to reveal the "true story" behind the scene. Hence
the newspaper is preferably against the prevailing authority
but with a claim to authority: The attitude is one of defiance
rather than denial of authority. ‘ .
However, all this preéccupation with the Real and the True

has come to be shattered by the Mass Reader who has not lived

up to the expectations of the Journalist in terms of an

equally enthusiastic concern for the cause of the True and

the credibility of the Real. The working masses no longer say,
as evidence of truth of a fact, "Oh, but it was in the papers!".
Instead they say, according to Hoggart(3), "T'is all lies in
them papers”", "Y'read all kinda things in‘the papers": They

take interest in reading about the private lives of film stars
but noone is expected to believe that they are happily married.
They smile again - and go on reading. It is simply, almost
automatiéally, assumed to bezihoney; that money 1is involved

at the back of it Somew_heren No reasonable doubts are expressed,

but, says Hoggart, "just the killing assumption”.

How this indifference, this skepticism came about, to the dis-
illusionment of the jourmalist, whose duty and right is to
"impress", to "imprint", is beyond the scope of our dis-
cussion. However, the effect it has had on our mental picture
of a newspaper calls for a brief review. In a way, it is the
story of how the factual gave way to the fictiomnal by the
destruction of the priority of fact over opinion. The concern

with impartiality and credibility was there at the very




beginning. The first daily paper in English language, the

Daily Courant, opened its columns with the following under-
taking in 1702:

It will be found from the Foreign Prints,
which from Time to Time, as Occasion offers,
will be mention'd in this Paper, that the
Author has taken care to be duly furnish'd
with all that comes from Abroad in any
language... at the beginning of each

Article he will quote the Foreign Paper
whence 'tis taken, that the Public, seeing
from what country a Piece of News comes

with the Allowance of the Government, may

be better able to Judge of the Credibility
and Fairness of that Relation: Nor will

he take upon him to give any Comments or
Conjectures of his own, but will relate

only Matter of Fact; supposing other

People to have Sense enough to make reflect-
ions for themselves(4).

This was the often officially licensed press whose duty was
to report the most important facts of the day rather than one

of exposure. The impartiality and accuracy principle of

journalism reached its peak with the introduction of shorthand

into the profession. Hence bécame journalism a respectable
profession with its correspondents registering the words of
the speaker verbgtimiin their-little notebooks and the news-
paper becoming the "mirror" of society, the "carrier"

of the message. Journalism was thus being named the Fourth

Estate with its claim to "fact" and laws against libel seemed

to be the only protection against this emergernt claim to
authority, present everywhere criticizing, supervising.

The arrival of the teiegraph was to mark the total victory

of fact over opinion in the newspaper. This expensive toy was
decisive in the reorganization of priorities. "Telegrams are

for facts", said the Managing Editor of The Times to his

correspondents, "background and comment must come by post"(5).



Facts were becomiqg sacred and comment free. The tight-
lipped "cablese" of WWI was the "egreat 1Anguage" that
attracted young Hemingway. He had to quit being a corres-
pondent because he was becoming "so fascinated by the. lingo
of the cable"(6). Since the machine sent in the "irreducable
pure fact", the task of the newspaper became to dress,

personalize, to comment upon it.

The final blow, of course was the enteringlof broadcasting on
the scene and making available the "event" here and now, in-
picture and in sound. The TV teams of the last decades ‘
resemble the flocks of reporters who, at the end of the last
century were present at the scene with their notébooks beings
accused of causing the scene themselves. "Reality" in the
form of "electronically recorded and transmitted facts" is

an expensive commodity. The image of time and spa:e in the
"daily" newspaper fell behind the "reality" offerred by the
electronic media. Hénce, the reporter, the correspondent gave
further way to the editor and the presentation rather than
the collecting of "news" stepped forward. In order to survive,
the newspaper was to become gn industrial product and the
editor had to learn to steer his way according to the
requirements of a transmittable artifacts market. It was no
longer tHe formation of opinians but the formulation of the
already-there information. The paper was départmentalized in
terms of pages,corners specializing on sports, women, or
"news of human interest". The allocation of space to
photographs progressively increased. The editor's job became
to choose the event for the headlines, the badsic units of the
event, the "angle" to present it from, the right techniques
to make the "news" most communicable. Furthermore, it was
attacked on grounds of format, i.e., becoming a tabloid, or

on grounds of periodicity, i.e., becoming a weekly.

What of our assumptions, our mental picture of the daily




newspaper then? It no longer is a first hand supplier and

owner, but a "teller" of already-provided facts: its subsidiary

functions becoming primary: to distract and/or to attract the
attentiqn of the reader, The demarcation line between fact
and fiction is obscured as soon as "how to tell" becomes
focal, and diction is admitted to shape "what actually

happened": The reality that the paper refers to becomes a

possibility.

From another point of view, what is preserved of the mental
picture of a newspaper no longer depends on what is in the
paper, but on what the paper itself is: the coﬁtext becoming
a sign for a way of life: the repitition, its daily routine;

an established familiarity underneath the mis-hap appearance;

the categorization of news in a fixed echelon of priorities;

its object-ness that gives one the feeling of possession,

safety. Why Hoggart's working masses "go on reading all them
lies in the papers'" seems to lie in such a relation between
the newspaper and its reader: It 1is to the extent that the

newspaper as a context represents the world and himself to

the reader, that the reaﬁer'puys and makes use of the paper.
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THE RESTRUCTURING OF A CONTEXT: A description

TAN is eight pages long, its size is that of a regular Turkish
daily. In other words, in consists of two sheets of 57x82 cm
standard paper folded into two. The outer sheet is printed

in color, the inner in black and white, in off-set type.

About one-third of the front and back pages is pictures. On
each of these pages there is at least one large photograph,
about one sixth the page, of a preferably ﬁnder—dressed,
reclining or otherwise "posing" girl, or the close~up of her
pretty smiling face. The rest of the pictures scattered in

the lower half are smaller shots of other "nice looking" girls
and ordinary people. No monstrosities, no blood;shot eyes, no
screaming women or frigtened children, but people, socializing,
maybe a bit stiff, but smiling, dancing, drinking, embracing.
Even thieves, burglars, rapists and swindlers are decent
looking. The theme however is deviance, preferably unusual and
involving women: An unusual virgin: DOKUZ YASINDAN BERI 500
ERKEKLE SEVISEN 17 YASINDAKIi KIZ BAKIRE CIKTI. An unusual
accident: MUALLA SEVGIiLISiYLZ 6PUSTU, ARABALARI SIRTUSTU DUS~
TU. An unusual profession: 0TUZ YILDIR NAMUSUMLA KADIN SATI-
YORUM or an unusual disappearance: UCTU UCTU GELIN UGTU.

On the uﬁper left hand of thé:front page appears the caption,
TAN, white on red, and to the right is the daily lottery,
TAN's self-advertisement. The upper half of the page is
roughly divided into two for the major "news" of the day, the
left hand side having precedence over the right as quite
conventional. Each news 1is neatly framed in a box with the
photograph(s), the headlines and the leads. The headlines is
usually a proper sentence, a subject and a predicate, ending
with an exclamation or a question mark, referring to the
photograph within the frame, often in quotation marks. In the
remaining space within the box are placed one to four leads,

long sentences set seperately, each in different but always



bold characters, reporting the event and the comment of those

involved, again in quotes. The reader is informed that the
write—-up 1is on the inside. On the lower half there are the
1esser‘news in'smaller boxes with lesser or no pictures.
Occasionally "there is a comment set in a streamer in color
above the headline: HAYRET! ZEVKE BAK! BU NE BiCciM OFKE! Such
remarks as if telling the reader how to react are becoming
quite common in Turkish papers. Now and then appears a '"name"
on the front page (Tiirkan Soray, Sakip Sabanci, Erdal in&nii)
reminding that the setting is here (somewhere in Turkey) and
the time is now (the present). There is also the Shadow-

Man, who appears incognito and erratically somewhere on the front
page to comment on soéial problems such as the 1anguage used

on the TV or corruption and bribery among the officials.

As for the back page, the scene is more international and

the tense is the present continuous. The more adventurous
photographs are reserved for this page: There is more ﬁudity,
more action, more celebrities here. Besides internatiomal show
business figures and occasional Turkish film stars, there

are the pretty and daring gi;ls involved in drug tFaffic,
African séfaris, rapes or the Mafia. On the upper left
quarter appears quite often sone "scientific information"
provided.by "western specialil.:sts": NUFUS: DUNYADA ONDOKUZUNCU-
YUZ! or ZAYIFI,.AR NEDEN DAHA UZUN YASAR! Scattered on the lower
half there are again some more descent, ordinary people,
mostly foreigners and involved in more daring‘deviahce:

they burn their wives alive, stab their fathers to death,

make love in coffins or teach their dogs to steal the panties

of their neighbors.

We have deliberately skipped from the front page tuv the back
since that is the order of priorities for the TAN reader: you

go through the front page, then the back, first the photo-




graphs, then the captlons, and then you open up the paper and

gaze through the rest-or you don't.

We go on: On the SECOND PAGE appears a women's corner: Bagba-
sa: a quadrain from-Khayyam, advise on beauty, pregnancy
cooking, etc. There is also a "video-roman" of Italian origin,

two comic strips (Hanzo Kazim and Cigdem). The Lonely Hearts

Column: Giizin Abla; a crosswords puzzle and a horoscope. There
is also a curious little column for those who wish to
correspond through TAN, in form of brief personal notes,

almost postcards: 'News from your Loved One’

The THIRD PAGE consisfs of the front page news pfoper: Domestic
and foreign political and economic news and some local police,
magazine, disaster newsimportant enough to make the proper front
pagé. They are given in summary form and in black and white.
There is no continuation of the news on this page in the inside.
What should be underlined is that the magazine, police,vdis-
aster news, be it a rape or an earthquake, those that make

the front page on the conventional dailies, no matter how
suitable they may be for the front page of TAN, they always end
up in the third page.

On the FOURTH PAGE appears the Economics Cormer (ekchange
rates, the gold market, brief comments on industrYg:dommerce
etc.), together with the 'continued's' from the front and
back pagés. To nmote: the write-ups on these i@side-pages
contain very little information that is not alréady said in
the captions and the leads on the "cover" pages. The story
is slightly expanded and repeated in smaller characters and
longer sentences. The lower left Quarter is reserved to
advertisement for "The Elite Restaurants)of Istanbul" or the

"Chosen Theatre Houses and Movies" of the week.

The upper right hand of PAGE FIVE is reserved for the FOTO-




MODEL, a pin-up of foreign origin, preferabiy English., Under-
neath the picture is a caption and a story with

reference i.e. to her attire: "LONDON-Famous English Fotomo-

del Samantha Fox, who is an accomplished tennis player..." or

to her past: ""ROME-Fotomodel Evelina whose mother was Italian
and father an Algerian..." Incidentally, the pin-up corner 1is
labelled "the editorial” (!) amongst more high-brow TAN readers.
The rest of the page is more continued's from the cover pages
and advertisement. It is either "The Books of the Week"
(Foreign language course books, University Entrance Exam
Courses, The' .Art of Kung~FU and Karate, Your Legal Handbook, ,
etc.) or "The World of Records and Cassettes": "New" Voices
and "arrangements" based on Turkish folk (?) music usually
grouped under the not-too-well defined category of "the

arabesque".
Page SIX is sports exlusively.

Page SEVEN contains the daily program of the TRT; an
illustrated historical novel strip: DURAKOGLU(2); Milyonerler

Kulibii, another lottery of TAN and general advertisement.

What is the significance of this construct? Principally, nothing
is lacking in the eight pagegfof TAN compared to the Turkish
dailies in terms of departmentalization: it is not a _
specialized paper consisting of, say magazine features or of

sex—and-scandal news only.

The striking difference has to do with the front page that
totally reverses the priorites echelon in a newspaper. A
general daily is divided into two in the professional code of
journalism: the "front-page news'" and the "back-of-the-book"
as it is called in the jargon(3). For the news to make it to
the front page, it is understood that they are of highest

importance for the "people", whose parameters, in this case




of a nationally distributed paper, is "Turkey". Hence, in
order for a "back-of-the-book" news to enter the front page,
it has to be unusual. The ¢liché journalistic motto is that
"the event has news value when a man bites a dog, not the
reverse". Even when such news, from sources such as the
entertainment world or the local police, enter the front page,
they hardly make it up to the headlines, but appear somewhere
around the middle or the lower quarters of the page. These
"news'" usually labelled "of human interest” belong to the
universal "sex-and-violence" theme, a vulgarization of the
love—-and-death thheme, be it in form of the official recognition
of Biilent Ersoy's femininity or a "Bloody traffic accident on
the Bosphorus". A recent trend in the Turkish paéers is the
sneaking of nudity onto the front page under pretexts such as
fashion shows i.e., exhibiting the summer wear of '85(4). In
order for an event, other than conventional front page news

to make the headlines on the front page, however, the code of
journalism calls for something more than being unusual: It
should either be a nation - wide scandal inﬁolving people such
as politicians, an entrepreneur or a film star, who make the
front page anyhow, or it.has to be exclusive to the paper.
Exclusive news are highly esteemed in journalism. Before news
became a commodity and exclusivity came to mean paying the
price for it, a distinguishi&é quality of a correspondent was
to somehow reach his paper with a "news" from the scene before
his rivals. That is how exclusivity came to be called "scoop

news" (atlatma haber) in the jargon. Altermatively, inability

to prove the "factuality" of an exclusive news, called "fake"

or "fiction" (asparagas haber) causes an important loss of

prestige for the paper(5).

In the general structure of a.Turkish newspaper, then, the front
page is within itself classified in a hierarchy of importance
(national/foreign, economic/political/social) starting from

the top, preferably the upper left hand and ending at the



bottom of the page with the write- ups for each news already

starting on the front page.

Broadly speakiqg, the second page is usually reserved to
opinion: columns by some "proper names" associated with the
particular political stand of the paper and occasional essays
from other authorities and letters from the readers. On the
third page, it is either foreign (i.e. Cumhuriyet) or local
(i.e. Glinaydin) news. The sports page is either somewhere in
the latter half of the paper (Hiirriyet) or the back page
(Milliyet). Altermatively, the baek page is either sports or

magazine (Hiirriyet, Glinaydin). The rest of the sections, women's,

economics, entertainment, is diversely distributed in the
back-of-the-book. Finally there is the free-of-charge Sunday
supplement, in color, usually four pages, of magazine, foto-

roman, puzzles, social life, etc.

Now if we return to TAN, the front page and even the heéd-
lines are in principle about "ordinary people in extraordinary
situations". One assumes then TAN operates in theparameters of
"ordinary people’, the in-fémous so to speak, and the echelon
of priorities from the most extraordinary event towards the
lesser will bé’followed in the inside. But, you open up the
paper and facing you is the fiont-page proper: Compact, not
diffused fhroughout the paper in continued's, not in color
either, but there. There appears to be a reversal of priorities
to the advantage of the "ordinary people in egtraordinary
situations'" over the "everyday life of the famous", in other
words over the "serious" economic, political and social life:
the victory of the buck-of the-book over the front-page.

Furthermore, on page two, the conventional page for opinion

reversal. The set-up on page twe with its women's corner,
puzzles, horoscope and what-not reminds one of the Sunday

columns and letters to the editor, there is yet another ‘
supplement. And if one turns to page seven, the inside of the
|



back page, with its TV program, and illustrated strip-novel
the realization is that the outer sheet of TAN is a Sunday
supplement that envelopes a 4-page daily newspaper. That is,

at least structurally, it contains all that makes up a general

daily - but with a difference.

Derrida, in his discussion of Rousseau's reference to Education
as a supplement to Nature, argues that the logic of supplementar-
ity, . by recognizing the priority of the term it supplies,

at the same time reveals an inherent lack, an absence within
that prior term. Hence, the supplement is external and extra,,
but at the same time an essential condition of that which

it supplies(6).

Returning to our mental picture of a newspaper (see preceding
chapter on Newspaper as a Context) the assumptions were that
of format and periodicity on one hand, and on the other, that
of factuality (that the events actually occurred), of

classification (that the events are i- where they belong,

ii- appear in an hierarchy of importance) and of differentiation

(advertisement versus impartial reporting).

But there appears a total shattering of this image as soon as
the supplement becomes the ffént-page or rather the cover of

the newspaper and only the format of the paper is retained.

Once the hierarchy of importance is switched, the factuality
assumption falls with it, since it rests mainly on front-pagé
coverage: That is, the news are neither already confirmed by
other ﬁedia, nor, important enough so that the paper is forced
to verify: the exclusivity of TAN's unimportant fromt-page
thus. becoming at the same time its unproven ambiguity. The
classification assumption as well falls: these ordinary and
deviant people obviously don't beloug to the fromt page.

Alongside the classification, falls the seperation of goods-



for-sale assumption: a quarter of the front;page coverage 1s
reserved to eye-blinking show girls and other "women" out to

make a '‘career": This kind of advertisement is called "puff
news" in the jargon.

But the newspaper proper is also there- in the back-of-the-
book where it is allocated. It seems then that TAN does not
deny but rather restructures the conventional newspaper. What
is retained is the format and dailiness of the paper, and the
supplement previously exterior to the paper, given for free,
given in addition to the paper, becomes central. What is to
be noted is that the cover of TAN is not a complementary
section, a part of the whole. When a‘complementafy section,
i.e., economics, or women's corner become focal in a newspaper,
then it becomes a specialized paper addressing a "sub-group"
within the mass, in terms of interests, age, religion, etc. _
In other words, we cannot talk of a metonymical switch between
the front-page propér and a section/page from the back-df-
the-book where a complementary would represent the whole. It

is rather something extra, something lacking in the definiton

of a newspaper (a supplemenp), that calls for a reconsideration.
_And as a supplement, it brings with it something that is not
considered essential.in a newspaper: the unusual, the deviant,

the perverse that '"happens to" seemingly normal people.

To see whether the supplement, which has become central in
TAN contains also a defining quality of the newspaper, the
focus wil! be narrowed to the "cover" of TAN and the question

posed to read: What exactly is the "cover of TAN" made up of?




FOOTNOTES

THE RESTRUCTURING OF A CONTEXT

1~ Appendix II contains some visual examples of the set-up
’ describeéd in this section.

2- Incidentally, Rahmi Turan is the author of this strip,
as well as another, Kara Murat which became quite popular

after having been shot as a series.of films starring
Clineyt Arkin, '

3—'Fpr the terminology specific to jourmalistics discourse
(Turkish/Englsih/French) reference is made to H.Topuz, Ba-
sin S8zligii/Dictionnaire de presse, Istanbul, 1968..

4- See Appendix
5- See Appendix

-

6~ J.Derrida, "

"According to Rousseau, the negativity of evil will always
have the form of supplementarity. Evil is exterior to
nature, to what is by nature innocent and good... Yet all
education, the keystone of Rousseauist thought will be
described or presented as a system of. substitution destined
to reconstitute Nature's edifice in the most natural way
possible" (Derrida, op.cit.,, p.145).

...That Dangereous Supplement...", Of Grammatology, p.l41-164




TAN TALES: A Narrative Analysis

1. A Hypothetical Model for Narrative Analysis

We shall argue .that the cover of TAN modelled after the Sunday
supplement ofiTurkiéh‘papers while becoming central,
analogously brings on a switch in what is told and how it is
told. Fundamentally this is a switch of priorities recognized

to displaying a situation over transmitting information.The

corresponding genrewords we shall respectively call a tale

(a recital of happenings, an account of true or fictitious

events) and a news item (information previously unknown, ‘

report of a recent happening). The difference between these
two dictionary definitions appear to be quite trivial at
first. Furthermore, the principle of objectivity (factuality)

has always been a difficult one to follow in news reporting:

"Today as well as yesterday, both foreign
and local newspapers, in transmitting
events to their readers, could not help
but transmit this information from their
own points of view, in other words,
subjectively. Objective news reporting

has never been -achieved totally in any
period. It is perhaps possible to accept
this inclination as natural. If the function
of the newspaper is to form public opinion
as well as news reporting, some deviance
from the principle of objective news
reporting may- be expected. However, it is
the degree of deviance that is of highest
importance(1) .

But there must be a better way of classifying news reporting
rather then on a continuum of objectivity/subjectivity and

measuring the degrees of deviance.

The category that envelopes both a news item and a tale is a
narrative. A narrative is universal. It appears in every
society, age and setting. It is carried in spoken and written

language, in fixed and moving images. It is present in fable,



myth, tale, epic, history, novel, cinema, comic strips, news

items, conversation(2).

How we are to identify and differentiate between these
narratives, a tale from a news item in specific, calls for a
common model. for analysis, Unless the narrative is an ad hoc
combination of happenings, in which all depends én the genius
of the narrator/producer, there must be a common structure to
all where the narrator is defined by not by his ability of
inventing fine stories but rather by his mastery of a code
equally shared by the listeners/readers. There are several ,
structural approaches suggested for the analysis of narratives
narratives(3). It is in accordance with the conformities and
departures from such a model that analysis can arrive at the
plurality of the narratives and at their historical, cultural,

geographical diversity.

The model. Barthes,.for example, proposes a hypothetical model
for narrative analysis based on three levels of description:
functions (in the sense Propp and Bremond use the word),

actions (in the sense of Greimas'''actants') and narration

(in the sense of what Todorov refers to as 'discourse') (4),
These levels are progre531ve1y integrated: A functiomn having
meaning in so fat as it 1is part of the general action of an

and Hrie el on rec,«';n*m% s O meE nnaghrore e ST Giied WS Davn e&d

agentralscours_} 'Beyond the level of narration begins the ?ﬁjg@,
world, other systems (social, economic, ideological), whose

terms are no longer those of narratives but are elements of

a different substance (historical facts, behaviour, etc.)"(5).
noan attempc to summarize Barthes' rather elaborate model to

fit our specific purpose of distinguishing a tale from a news
item, we shall synthetically divide the narrative into two:

a story (consisting of functions and agents of functions)

and a narration (defining the narrator's manner of interven-

tion into the story).




First, a review of the terms involved, then we shall pass on-

to a comparative comparison of a tale and a news item as

narratives.

The smallest unit .of the story is a function, which in turn

is divided into two: cardinal functions and catalyzer

(Barthes). Cardinal functions indicate the risky moments in
the story, as opposed to catalyzers which constitute areas of
safety, rest, expansion. Cardinal functioﬁs are acts of
characters significant for the general course of action in
the story (Propp). They refer to (open, continue, close) the .
subsequent developmen; of the story. In other words, they are
what makes the story go on. They are in turn gréuped in
sequences (Bremond). Fundamentally a sequence involves

a possibility, an actualization and a result of an act which

in turn opens another possibility of action. The sequence of
"acquiring a newspaper" for ekample, consists of the functions
of asking for it, obtaining it, paying for it, which may or

may not be followed by the sequence of "reading/looking at the
newspaper'". Indeed, as Barthes suggests, sequences are always
nameable: they resemble the .cover=-words in translation machines
which include‘ shades of meanings. In Propp, the major
functions of the folktale are labelled Interdiction, Trans-

gression, Damage, Reparation, etc.

As opposed to functions which refer to doing, there are also
indices which refer to being, such as notations on the identity
of a character or an 'atmosphere', Contrary to functions that
distribute meaning horizontally, indices integrate it verti-
cally. Indices, on the other hand, indicating a character
trait, a feeling, a philosophy need to be further differentiated
from informants which serve fo locate an action or an agent

in time and space. Informants serve to authenticate the

reality of the referent, to embed fiction in the real world.

Being signifiers with explicit signifieds such as a proper name, an



actual street, they do not necessitate deciphering as do the
indices. They bring in immediate, ready-made knowledge and

thus their functionality is more at the level of narration

rather than of the story.

Barthes observes that tales are heavily functional, whereas
novels are indical, to which we shall add that news items are
heavily informing. A different expression of the same obser-
vation may be that novels and news are more culture-bound as

opposed to tales which may be told any time anywhere.

The characters in narratives are defined by their actions,
hence the labeling ”agent of a function". In other words,
each character is the hero of its sequence. The relations of
the characters to one another, typified as, i.e., subject/

object, donor/reciever, helper/opponent is understood in

their relation to the major articulations of action, respec—

tively, desire (quest, communication, and struggle (Greimas).

An agent of a function, thus typified, can be filled in by
different characters (by rules of multiplication, substitution,
replacement, etc.). ConseQqutly,-we have narratives where the
subject and the object is one: a search for omne's identity; as
well as those about the pursuit of successive objects by the

same subject.

The narration. To separate the manner of telling from what is.

told has been a most difficult task in narrative analysis. One
criterion of distinction has been the identification of the

summarizable, translatable elements of narratives, the story

being the part of the narrative that can be summarized and/or
translated without fundamental damage to the message(6).

We shall nevertheless suggest two other criteria in relation
to the mnarrator's intervention into the story and his

representation: 1) a declared stand, where the narrator tells

as a bystander, as a witness; as opposed to the hidden stand,




omnisclent, at once in and out of the characters, never

identifying with one; 2) a direct reporting, in quotation

marks so to speak; as opposed to indirect reporting,

implying the presence of a mediator. A coupling of the
omniscience of the narrator with indirect reporting, for
example, is an indication of heavy authorial intervention as
opposed to the effeet created by the combination of direct
speech and ‘the limited point of view of an eye~witness::
creating a vraisemblance of face-to-face conversation, more

life-like, more here-and-now. The narrative situation is

clearly defined by the narrator in orally recited narratives
such as the tale: A tale almost never starts without an

opening code; such as "once upon a time". In more recent times,é
however, particularly in written and visual forms of |
narration, there seems to be a reluctance to declare'the

code: It seems that the sign of narration has been transferred
to the coﬁtext: The causal act of opening of a newspaper

defines the narrative situation we are to find ourselves in(7).

Finally, anything that intervenes with the sequentially of
the story to unite the meaning vertically is a sign of

narration: repititions (as in tales) omissions (as in detective

stories) expansions (informants in true stories) in short all

distortions of linearity.

2. An Application of the Model

v

For the comparison we have purposely chosen a police news

item that has appeared on the front page in almost all the

nine top dailies on the 2nd of December, 1984, all except for
TAN, where it was allocated to page 3. There seemed to be no
reason for the police officer who murdered his mistress not

to make the headlines in TAN: the people involved are "ordi-
nary", the event is unusual, it is local,. there is sex,

murder, deviance in it. But it is not a news exclusive to TAN,
To seé what TAN's exclusivity ekactly is, we shall compare

this news as it appeared on page 3 of TAN on the 2nd of December

which also appeared in Hirriyet, Milliyet, Cumhuriyet on the

same day) with a leading article from TAN, also involving sex

and murder(8). -



TAN, leading article, 10th Dec.1984

KILLING BEAUTY!

* Mizeyyen who killed her 4-months husband
with a single knife-stab said: "I was
sick of making love with him 8-10 times
a day".

* Accused of murder, Mizeyyen narrated
as follows:

%*

"My husband ate walnuts, hazelnuts,
bananas honey and grapes (raisins), he
attacked me, rested a while, then attacked
me again. Love had turned into torture. I
tried to find a hole to hide away, but he
laid me down wherever he found me, be it
the kitchen, the bathroom or the toilet",

* "Since he went to work whenever he felr like
it, he was usually home. Occasionally he
forced me into perverse relations."

%

"I had grown disgusted with marriage. I knew
this torture wouldn't end if I didn't kill
him. That night (Please, that's enough, no
more, 1 have no strength left, 1'm spent) I
said, bcgging him. But he again forced me to
bed" (Con't on page 4).

Photograph: The portrait in color of a pretty
girl.

Caption: She became a murdress at the age of 17,
17-year-old Miizeyyen who killed her husband
said: "Love is a beautiful thing... To make love
is lovely. But it became a torture for me in the
hands of an unharnassable husband".

-

Small snapshot in black and white of a heavy-
set young man, "

Caption: The murdered husband.

Cevdet, who pulled his wife to bed day and
night, giving her no time to rest, payed for his
addiction to sex with his life.

TAN, 3}rd page, 2nd Dec.1984

ASSISTANT POLICE CHIEP BLOODSTAINS
HIS MISTRESS' HOUSE

* Assistant police chief Mehmet Gérkem who was
stationed to Corum drew his gun and killed
his mistress Songiil Sener when she refused to
accompany him.

* The enraged lover, who is married and has two
children, then wounded the sister and two
cousins of his mistress and ran away. After-
wards however he turned himself over to his
colleagues.

The photograph showing a young man and a woman
holding a baby. Underneath, the snapshot of a
pretty teenager,

Caption: They were living together

Songlil Sener (23) who refused her assisant
police chief lover's proposal to go to Corum
with him has been murdered. Above Mehmet
Gorkem and Songiil Sener with their illegal
child, In the event Songiil's cousin Nuray
Sener was also wounded (in small box).




"HE SUMMARY

illing Beauty

}

Mizeyyen, a 17-year old bride is
married for four months.

"My family forced me to an engagement
with him" '

"He seduced and raped me while we
were engaged"

"My family forced me to marry him"
"We got married"

"My husband forced me into excessive
sexual intercourse"

"It was like torture™
"He threatened me with a knife"

"We struggled"

- "I stabbed him in self defense, he

was killed"

- "I surrendered to the police".

The Police Officer

1-

. sister and the two daughters of th1

A police officer, married, with tw
children, is having an affair with
a prostitute

He is stationed to another city

He asks his mistress to accompany
him ’
The sister interferes: ''She will
not go"

They quarrel, mistress refuses to
go

He shoots, kills mistress, wounds

sister

He runs away

He surrenders to the officials the
next day.



THE STORY

Killing Beauty

_The Police Officer

The Cardinal Functions.

i

The engagement. ' F

Having a love affair.

Marriage proposed,' 1
Family insists
The engagement F

A wife and a mistress

Obstacle to love affair.

The rape.
The seduction:
"Let's get to know one another" F

Being stationed to another city.
The sister(?)

Possibility to overcome obstacle.

* The rape 3
Loosing virginity

The marriage.
Family insists ¥

Request (demand ?) to accompany:
"You will come"
(?) Sister intervening (?)

Obstacle not eliminated,

They marry 4
Forced sexual intercourse:
"It was like torture"

Catalyzers 5
The preparation for mistreatment.
He went to work whenever he felt like, F6
worked enough to allow him to stay in
10-15 days".
"He ate walnuts, hazelnuts, bananas, F7

honey, raisins, he rested a while, to
gather strength in between".

The mistreatment.,
“"He made love 8-10 times a day'".
"He made love in the kitchen, bathroom,
ete.".

The perversion.
"He made love as if he were role-
playing” . -
"He locked me in.”
"He forced me into perverse relations".

The misery. ]
"My body was all bruised. -
“I could not go the toilet even because
of the pains'.

The resolution.

"T had no way out but to kill him"
Catalyzers (Night of the crime)
She begs him to let go
He insists
She attempts to get away.

The threat.

He threatens her with a knife,

The killing.

They struggle )
She gets hold of the knife
She stabs, he dies.

Pleading innocence,

She surrenders:
"} killed him in self defense”

Refusal
Sister intervening (?):
"She will not go" -

F. The quarrel.

Frovocation by sister (?):
She swears,

The killing.

Kills mistress, wounds the others.

The degradation.

Surrenders, arrested.




The story of the young bride is indeed her life story. It is
consecutive: it starts with the marriége proposal and ends
with her murdering the husband. It is also consequential: she
is forced to marriage, she is raped, she is .sexually tortured,
so she commigs a murder. In terms of the functions of the story,
"there is no major lack or distortion that would limit the
retelling of the story anytime, anywhere. In other words, it
appears structurally complete in terms ofiﬁts functions. But
besides functions, indices and informants contribute to
shaping of a story. Before we pass onto these elements that
correspond to cultural and social reality, however, we shall

review the story of the police officer in terms of its

functions.
#

As opposed to the young bride's story, there are definite

gaps is this case. A crucial factor is the intervention of
the sister. We do not know exactly when the sister intervened,
whether it was the mistress who refused her lover, or, if the
sister did not let her go. There is no mention of the mistress'
direct refusal, whereas the sister "talks". Neither do we

know if the obstacle was the.seperation from the mistress by
being posted or if the hero did not want to leave his mistress
in the hands of the sister. Einally, we are not given any
information concérning the détails of the marriage, and for
that matter, those of the love affair. Indeed, the clues
supplied by the functions can be developed in various directions
The mistress didn't want to go because the lover Woﬁldn't/
couldn't divorce his wife and marry her; or because she wanted
to break away anyway; the sister wanted her to work and look
after the family: he was posted because of this affair; he

meant to kill the sister but killed the mistress by accident,

etc,

We cannot thereforc conclude that this narrative is complete in
terms of its functions, a defining quality of the genre 'tale'

which is structurally functional and sequential,



INDICES

ing Beauty

Signifier

. Signified

The Police Officer

Hero 17-years—-old

raped
"Killing Beauty"

"Esrefpagsa giizeli"

(the photo)

obsessed with sex
perverse

no steady job
jealous

vietim

"cezasinl buldu'

systematic torturer

Y“rapist"

(the photo): robust,

young,
a juvenile bride,
a juvenile criminal

Innocence
Beautiful/Criminal

prectiness socially
recognized

Pretty, young

a "bad" husband

a "bad" man

angry(?)

Cruelty, mistreatment/

A young
bride

A forced marriage/
An underaged bride

Innocence/Rape

Sex a pleasure/Sex a

torture

Injustice, torture/

Retribution murder

and pretty

"a lesson"
lla pity"
"a waste"

"injustice .
retributed"”
"y social -
problem"

The Hero

The Victim

Other Victims

Signifier Signified

A police officer Authority
officialdom
order

Married with "bad" husband,

children "bad" father

"Enraged lover" .

"Nervgus fic" unreliable,
unsympathetic

"Had been drinking'

Uses official gun
Runs away, then
surrenders

A prostitute
A mistress

23~years=-old

Prostitution house
owner

She swears

She makes sister
work as prostitute

2 young girls

A marriage/An
affair

Official/
Prostitute(s).

Alcohol, swearing,
prostitution

He surrenders to
his '"collegues"

unfit for position,
unreliable :

a social outcast

young, "a pity"

an outcast, almost
a criminal

lla pity"'
innocence

"He deserves punish-

ment for his general

behaviour rather than
particular crime".

"The inevitable sad
ending for a prostituté'

"Prostitution a social
problem'.

"Corruption in the
police forces"

A tragic ending,
irony.



The indices in the story of the young bride quite clearly
point out to a structuring in terms of binary oppositions:
the character-traits of the hero: (beautiful/criminal), the
relation of the hero to the victim (beauty/beast) and the
general atmospﬁerg (injustice/retritution, sex/crime, desire/
death). It appears as if this helpless girl has had courage
enough to revolt against such injustice: she kills because

sex should have been a pleasure for her...

Since the hero of the event is also the narrator, we have

no other source for an evaluation of these attributes. The
newspaper's limited comment, however, reinforces the narrator
view: that she is pretty and juvenile and that he deserved it.

Curiously enough, integrated into the story almost all of these

indices, rather than distorting the linearity, contribute to the

universality of the story: There 1s no reference to any
particular cultural. setting, except, maybe the visual images
and some description of the place of crime or behaviour of the
victim. But her looks and attire in the photographs, the fact
that they live in a house with a bathroom and a kitchen and
that he eats walnuts, bananas, honey, etc.,indicate an
atmosphere, trait, only to a certain an extent: such infor-
mation by no means limits the story to i.e. Turkish culture

as of now. Conversely, such inhformation serves as realist
operators which embed the story in "reality", to be

discussed sﬁortly, under "Informants"(9).

The story of the police officer, involves two major oppositions
in terms of signification: a marriage/a mistress; officialdom/
prostitution. We do not wish to speculate further on the
possible cultural connotations of this story since, as
mentioned above, it is a story incomplete in terms of its
functions and open to variation. So that the possible effect
created by such a story based upon the available information,
can only rotate around the culturally specific notiomns of

"a police officer"™ "a prostitute” or marriage such as:



THE INFORMANTS

THE EVENT
THE HERO

Name

Age

Occupation

Marital status

THE VICTIM

Name

Age

PLACE OF CRIME

TIME OF CRIME

INSTRUMENT OF
CRIME

PLACE OF ARREST[

- Killing Beauty

TRIAL

TIME OF ARREST/
SURRENDER -

WHY COMMITTED

" A murder

A ‘young bride
Mizeyyen{Sevgi}
17

Wife(?)

Married
Her husband

Cevdet Sevgi

Bread-knief
(presumably
izmir)

?

Sexual torture,

mistreatment,
self defense.

The Police Officer

A murder
A police officer
Mehmet Gdrkem

?

Assistant police chief, Narcoties
Bureau, Ist. (recently posted to
Corum)

Married, two children
His mistress (her sister, 2 nieces)

Songiil Seser (Diirdane Tiizeyarar,
Fatma, Nuray)

23 (45,2,7)

Okmeydani, Halideedip Cad. 11/5,
ist.

Night of 30th Nov., 1984

Official gun
Sisli Emniyet Amirligi

Noon, -1st, Dec, 1984,

Refusal of mistress to accompany
murderer to Corum

(Mini-information: A regime of walnuts,

hazelnuts, bananas, honey and raisins

enables a man to perform sexually up to

10 times a day.)

Now, if we summarize the information received from the story

of the young bride as a news items,

it would read as follows:

"Miizeyyen, a young bride, killed her husband with a knife

sometime somewhere due to sexual mistreatment and in self-

defense according to her own statement". The information given




in parentheses appears only on page 4 where the "news" is
continued: which may or may not be read in TAN. Hence, that
the crime was committed in Esrefpasa and the full names of
those involved{ do not appear on the front page. The infor-
mation concerning the age of the murdress seems more of an
index than an infomant, since it heavily indicates that she
is "underaged". The same goes for the occupation of the
victim. As a signifier for "no steady job", it indicates a

character trait rather than being a realist operator(10).

The curious mini-information that appears between the lines .
of the story, is a realistic reference, open to experimenta-
tion and verification; but, at the same time an index with
connotations of natural remedies for supermatural power
(magic?) that typically appear in tales, at the same time

contributing to the contemporary myth of "sex unlimited".

In the item concerning the police officer, on the other hand,
all the information required of a news item (what, who, when,
where, why) are given in full, except for the age of the
hero, whose identity is explicitly given otherwise. This
information is recent (happened two days ago), unknown to the
reader before being printed, and is open to verification in
terms of the facts sdppiied. in contrast, the factuality of
the young bpide's story‘depends merely on the fact that it

is nmarrated in the context of a newspaper.

Now, if we summarize the two narratives in terms of their
structural characteristics as stories, that of the young
bride which made the headlines is heavily functional, as
opposed to the police officer's item on the third page. In
the latter, there are missing sequences: You cannot re-tell
the tale of a man who killed his mistress unless you know
how the story developed. Alternatively, the factual informa-

tion supplied in this news item, fills in the spaces left open



in the story, pointing at a single direction: that a murder

was committed at a specific time and place by a specific person.

In order to retell such a murder story, one would have to wipe

out all such information and "fabricate" on the only available

information left: a murder involving officialdom and prostitutio

or marriage and a love affair.

THE NARRATION

In the news item about the police officer, the narrator, a
news reporter whose name is given underneath the caption, 1is
nevertheless hidden, withdrawn. He tells the event as if he
were present at the scene of the crime, but in a non-
committal manner: a prostitute (mistress) has been murderéd
by a police officer (lover). The direct reporting of what the
officer and what one of the victim's said before the crime
was committed, is given in quotation marks, contributing to
the effect that it happened before the very eyes of the
reporter. Any doubt that may rise with regards this effect 1is
counterbalanced with information .substantiating the factuality
of the event, all starting with phases such as "as stated

by the authorities", or "as declared by the police". The
photograph is im black and white, somewhat blurred, and the
caption of the photograph contains nothing more than a
repetition of the alreédy supplied. factual information. All
this is ekxactly what is expected from a newspaper reporter,

what the producer of TAN calls "normal journalism".

Fundamentally there are two possible reactions created in the
reader by such a narration objective: a "social problem" be
it in the code of heterogenous monogamy, the police corps or
the institution of prostitution: or idiosyncratic: "them
intolerabie flics!™ or "a prostitute after all!", It is as if

the reader is consciously distanced from the event, imper-




sonalized. In order for it to become an identifiable, share-

able experience, there are gaps to be.filled.

The murder of the young bride on the other hand opens with a
single sentence that contains all the information in terms of
what, who, why in a nutshell, then introduces the narrator
who is also the herr of the story and lets her tell her own

story, reminiscent of the opening code of oral tales.

The narrative situation in Turkish folk tales starts with a
tekerleme which has no relation to the tale proper but involves
the ﬁentioning of local themes, elements which serve to
authenticate the feeling that the tale is based on an actual
story(l1l). A sentence such as "Accused of murder, Miizeyyen

narrated as follows" is reminiscent of the Dede Korkut tradi-

tion where each "mesel" opens with sentences such as "Gdrelim
imdi Hanum ne demis" carried down in the tradition of bands:

i.e. "Aldi sazi eline, bakalim ne dedi"(12).

This form of introduction is typical in TAN particularly as
constitutive of the form of narration in the leading article.

We can draw two more examples from our sample(13):

A YOUNG MAN WHO HA§:LOST HIS MANHOOD COMMITS MURDER!
Murderer Sémsettin narrated the murder as follows:

"Years ago, while I was sleeping with a woman.."

"MY LIFE CAN BE A TV SERIAL"

"While I was trying to become a singer as in the
TV serial "Eagles Fly High" I fell into the hands
of a rich and old rascal (debaucheé)" said Aysel
of Zonguldak and narrated her life as follows:

"When I was ‘a child../!



There 1s a striking resemblance in terms of form between these

introductory lines and orally narrated tales(14), such as the

Epic of Bachelor and the Married Man:

Ay masters I saw a wisdom today
Let‘me recount and see if 'tis not a wonder...
A bachelor and a married brave argued

Look! Is this not yer another fight:

The bachelor said: my time is the prime of life

The best of times is that of bachelorhood...(15).

Right after this brief introduction, TAN sets the hero of the
event to argue his/her case: The tale-proper so to speak is
told in the first person singular, in quotation marks: direct
reporting with no authorial interventional until the hero
finishes the story - a mimesis of conversation. The news item
usually ends when the narrator (the hero) finishes his/her
story, or, seldom, as in "My Life a TV Serial', there 1is

a brief concluding note by the reporter to the effect that

she/he 1s to be arrested, has been found guilty, etec.

The authenticity.of. the narrator, on the other hand 1is sub-
stantlated visually: There appears a large photograph of the
hero/narrator preferably in color, young and pretty if female,
descent-looking if male., The reporter usually interferes a
very brief comment in the captions underneath the photograph,ﬁ
emphésizing a quality of the hero, "pretty", "frank"
"{innoncent" or repeating the main "call": "Save me!", "I want
to become a singer!”" "I am innocent!", etc. This kind of
intervention, right underneath the image of the narrator/hero
both reinforces the reaction expected from the reader created
by the image while at the same time resembling a conversation
betweén two spectators (the reporter and the reader); "Isn't

she pretty?", "Doesn't he look stupid?".




The image coupled with the direct narration, in summary form
and in boldtype, as if the narrator (whose image is right
there) is telling the reader his/her stdry him/herself-
creates an effect: of the closest possible gne can get to know

another person through a mass medium-other than the cinema.

And all this given in a capsule.

Humour. A specific quality of the narration in the leading

articles of TAN is the way humour sneaks into these essentially

. " .
"serious" crimes: news about murder, adultery and such.

A fundamental form of joking is ridicule: laughing at some-
one, having fun at the expense of someone else. This gives
one a feeling of relief by having escaped a similar natural

blunder, a state of such possible feeling of inferiority(16).

In the story of the young bride, the situation is quite

ridiculous. The sex~obsessed husband, feeding himself on

walnuts, bananas and what-not, seems to have taken quantitative

performance in sex quite seriously. And ironically his quest
for more pleasure, becomes the reason for his death. Maybe
black, but there is humour in it~ and relief for those who

cannot perform-8—10 times a day.

From a different angle, the story of the impotent youth is
justaposed on the irony of plenty of girls/inability to per-
form sexually. There is also a mention of a proposal to
"become a woman''- a typical remark for ridiculing a man in

the Tur®*ish culture.

The story of the girl in'My Life a TV Serial" is somewhat
varied from the point of view of thoseinvolved. As far as the
girl is concerned, more than ridicule hers is a tongue-in-

check attitude, a satire, a shared joke-tecahiil-ii arifane:




She knows and the4reader knows the connotations involved in
becoming a singer: She calls the men she has gone to bed with
"my music teachers";, she thinks "she is climBing,the stairs of
art"“while She'is sleeping around. The ridicule here is
reserved for "the hoys who were caught with her: "Everybody
slept with her, we got caught", Promiscuity and adultery is
not a legal crime for men in the Turkish §ocietyvas of

today(17), but if yoﬁ get caught "like a woman" you are

deviant from the code of manhood- a ridiculous situation.

Saving the more specific techniques of humour to our
discussion of figures of speech (tropes), . we more further
into the narrative form of TAN., To repeat, we aﬁe dealing with
the most difficult "part" of the narrative, what Barthes

calls the "untranslatable" elements.

Repitition. Repitition is applied at three levels. One is the

recurrent appearance of certain themes such as widowhood,
disappearing women or deception (yanilgi). Another is the

repitition of labels such as 'sapik, manyak, ¢apkin which

serve to typify the agents éf functions. And, finally the
key—senteﬁce,‘especially in the leading article is repeated
at least thrice: in +he headlines, in the captions and in the

t

write-up (see "M&Idfé A TV Sérial).
Fundamentally, repitition.serves to simplify and present the
message‘iﬁ a nutshell. Remiscent of the first:grade alphabet-
text or of the elementary books for foreign-language students,
the crucial point here, from the point of view of the
producer, is to simplify what is to be repeated without omit-
ting the "crux" of the message: the process of simplification

is much more difficult than that of elaboration: What is

omitted is an equally important clue as that which is repeated.



Omissions and expansions. Indices, referring to traits of

characters or of the event are minimal if not omitted. Since
there is almost always an impressive photogréph of the
narrator/hero‘gnd at least one snapshot of the Victim, it
seems the indipes‘which refer to the characters are
transferred to the visual sign, the icon. As for the details
of the event, the producer, under the dictum of "the reader
is not stupid"(18) insists that the descfiptioh of the event
should be left to the reader's imagination. Howevef, what the

producer objects tO(»lQ)" seems more because such. suoy

tale and distort the message. Alternatively, a narration such
as the ending of "The Killing Beauty" gives just enough clues

for "spicing" the story without impending upon its functionality:

"I took the knife and stabbed him. He collapsed.
Frightened, I ran out of the house. But I

|
|
expansions (descriptions) cut across the functiomality of the,
I dressed up,I went to the police station
and surrendered."(my italics) .
Informanté, as well are minimalized and carefully omitted from
the story as narrated by the hero so that the sequentiality is
not broken. The place to look for informants is the brief
opening lines of the write~up in the inside pages.
Occasionally there appears some further "realistic information"
in the closing lines following the quotation marks that end

the story.

As for the functions, what is ommited, intterms:of’functions,

seems to be determined by the law:(against bornographic publi=-

\
cations) rather than the high regard for the reader's
imagination, that's why "reader's are not stupid"i(see chapter

on The Producers of TAN); Functions are always-there, it is.

the catalyzers, the precise description of the acts that are

crossed out.



Tropes (Mecaz, dilsanatlari). Spoken daily Turkish is heavily

figurative. The inclusion of figurative speech into Turkish

newspaper reportigg style however is quite recent and still .
minimal_espéciglly in front page coverage. Traditionally,
figurative speech.in-the context of newspapers is neatly
boxed in opiﬁion columns or serialized fiction, seperating
fact from opinion, where opinion, in the form of an "essay"
or a "novel" is allowed to be "literary". Factual reporting

on the other hand is characterized by long, expanded but

grammatically complete and correct sentences even in the headlines

hence the labeling "serious", "official", etc. The ticker-tape
style of news reportipg, which Hemingway calls ‘cablese' and
appearing in its "purified form" i.e., in Dos Passos' USA,

has not been widely adapted by the Turkish newsPapers.—z_
hypothetical explanation for the inability to break away from
the official grammatical code, may be that traditionally the
primary function of the Turkish press, has been "to educate
the people" rather fhan “"opinion formation". The relatién
between the recent increase in "figurative" reporting in

news papers and the audio—vigual mgdia may be worth comparing
to the relation between the .introduction of the telegraph and
"cablese"; Evén Cumhuriyet with its connotations of "solemnity"
reports the developments in a recent official bribery
involving shipping bbmpaniesi;nder the caption: "New documents
washed ashore"(20). In TAN however, figurative reporting, far

from being occasional, is the manner of narration.

The contrast between typical news reporting style and TAN's
version of reporting is vividly captured on the 29th of
October, the Day of the Turkish Republic. This national
"festivity" is reported in a small box on the top right-hand

corner of the front page as follows:

o ;'_'L%“‘

1
i



THE 61ST ANNIVERSARY OF THE REPUBLIC
The day of the Republic is being

ceremoniously celebrated.

Ceremonies have been arranged throughout
the country, in Turkish representations
abroad and in Cyprus, the baby-country,

for the occasion.

The parade in Ankara will be transmitted
in color and live by the television

(DETAILS ON PAGE THREE)

Caption undér the small photograph:

ATATURK The Great: The Founder of Our

Republic, The Magnanimous Leader.

Estranged in translation, this is the verbatim form used on
such occasions by the solemn, official media, the.state 4
owned single channel television. And right next to it appear.
the real "festivity", the leading article of TAN, in its
proper place: "MY LIFE A‘TV1$ERIAL“f

As already meﬁtioned; Turkish is a figurativelyvrich, meta-
phoricalllanguagé. As reflecééd in courtly literature (Divan
Edébiyat15,‘there apbea;s under two categories, tesbih and
istiare (which do not strictly correspond to the distinction
between a metaphor and a simile) 13 types of tegbih and 17 of
[béth used for relations of resemblance. The

istiare,

relations of representation, that is, metonymy, (mecaz-1

miirsel), as opposed to the variety of metaphors, is a single

category under tropes (mecaz) (21).

The usage of tropes linguistic arts, is predominant in the

narrational style of TAN,'as examplified below:



Labelling (tesmiye)

In the tale of "My Life a TV serial", the name of the hero
is AYsel ofqunguldak: we never get to know her surname.
Altermatively., the woman who racks her husband's mistress'

house 1s Leyla; the Panther{21.0ct.}.

™
SUTS \ﬂ:{‘

Contrast (tezat)
In a single issue of TAN, four out of the ten captions on the

front page are built upon the art of contrasting: {19 Oct.}__

The groom who is arrested for attempted abduction on his
wedding night is captioned in the contrast between a nuptial

chamber and a prison chamber (Gerdek/Hapis).

The boys who have raped (!) another boy declare that they
were drunk and thought the boy was a girl (Kiz/Oflan) with

connotations of virginity (K1z/Oglan/Kiz).

The girl who elopes with her uncle's (mother's brother) son
in order to escape marryinghgnothef uncle's (father's

brother) son CDayloglu/Aﬁcaoglu) "remains in the family"-

which should Be a relief.

‘.

One step further is the rhyming of contrasts:

The thief who mistook a women's coat for a men's, wears it

anyway and because he is cold and is caught: Manto/Palto.

A girl kissing her driving lover is responsible for a car -

accident: (Kiz ﬁpﬁstﬁ/Araba'dﬁStﬁ){ZO Oct.}.

The uncle who rapes his niece is a bear: Dayi degil Ay

{26 Oct.}




Annomination (Fr.)(Tekrir)(?)

The recurrence of a proper name in its literal sense in the

same sentence is yet another form of figurative speech.

The headlines‘for the man who beats his friend for asking him
how many times he goes to bed with his wife read: "Sefer kag
sefer?". Right next to it appear a pin-up who has just fainted

while smoking a nargile: Nese'nin nesesi kact:r {30 Oct.l.

Metaphors.(i.e. istiare-i temsiliye, istiare-i mutlaka,

istiare-i temlihiye.

Although the language used is overabundantly metaphorical,
the "best" are saved for the naming of crucial heros and

crucial functions of the tale.

The rich, elderly, flirtious "businessman" who understands

a woman's soul is the "National Debauchee" (Milli Capkin)

{22 0Oct.}. A debutant painter who is willing to Pose naked for
the newspapermen at her exhibitions is "The Crazy Painter"

(Cilgin Ressam) {27 Oct.}.

Thevirony'of the bermissiveness to love-making only if it is
a professional requirement, i.e,, on a film-set, is captured
under the phrase "obliged bytihe part he/she has to play"

(rol icabi), Hence it becomes possible to report that an actor/singer

has refused to "play his part as required" eyepmgq;gmfi}?fégﬁdﬁgl Oct.}.

Promiscuity, as already mentioned, is reserved to men and not

a legal crime in Turkey (men have to rape women in order to

become criminals) as opposed to prostitution (fuhus) and
adultery (zina): the realm of illegal female sexual activity. |
When a starlet kisses an actor-to-be in TAN she declares "I

think all men taste the same" {27 oct.} like apples we pressume,




and she may go on experimenting so long as she stops at

"tasting" them and does not attempt to "devour™.

Cuf cuf olmak (an onomatopoeia used by children who mimick

trains) {16 Nov.} _is the name of the newly evolving form cf

mobile prostitution centered around train stations..{16 No:

The increased number of wives who desert their husbands be¢
a child's game: "Flies, flies the bride flies!" And you ars

back "But brides don't fly!" {30 Oct.} It's fun!

Exagguration. Miibalaga. The travel books of Evliya Celebi i
frequently referréd t6 as the prototype of exagguration, =z

form of narration very popular in the Turkish culture(23),

Exagguration serves to underline the grandeur, the absurdi:
or whatever else the message of the narrative is. Repeatedl
used in TAN, exagguration largely contributes to the

humourous accent:

A 1l7-year-old girl who has slept with over 500Lmen in her 3
years of career as a prostitute is officially'declaiéd a:
"virgin" {4 .Nov.}. '

A mobile-woman-of- love (seyyar ‘agk kadini) sleeps with 45

different drivers within a week {6 Nov;}.

A man accused of having raped 188 women suggest a reasonab!

solution: "I wouldn't mind marring them all if it is legal!
possible"” {9 Nov.}.
This exaggurated form of expressiﬁg sexual hunger is

reminiscent of the grotesquely overweight femaleé that
typically appear in Fellini's films,
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THE WORLD OF'TAN;'A Presentation of Reafity

Telling tales in the context of newspapers-or under the\ﬁre—
text of news- by no means implies that there is no correspond-
ence between these tales and "social reality"- itself a
construct(1l). In TAN with a switch comparable to that between
the paper-proper and the supplement, "reality" is transferred
from the realm of facts to that of fiction. This realm, we
shall call the "World of TAN". Jameson, réferring to Levi-
Strauss discussion of Caduveo Indians facial decorations,
define a text (a narrative) as a symbolic act which offers .
an imaginary solution to unresolved social contradictions;

leaving the "real" untouched: an alternative to reality(2).

The choice of the events to narrate, the typification of the
characters, the major themes are all derived from a shared and

internalized cultural code: It is only because male inability

to satisfy the wife sexually is a justifiable reason for female

adultery in the cultural code(3) that in the World of TAN

this "fact" recurrently appears under various captions:
! y appe

Her chair ridden husband is reasonable{20.0ct.}
An altruistic husband: he looks after his
wife's illegal child{23.0ct.}

Working over-time: wife runs- away{2.Nov.}
Divorce case: "I want a husband, not a
brother{21.0ct.} -

Sixt months with her lover/six months with

her husband{13.Nov.}

Alternatively, that there is an average yearly increase of
45 7 in the rates of inflation is an economic "fact”. One way
of reporting such facts is via the monthly 'indices of so-

called "kitchen expenditures":

"A family of four must spend a minimum of
58,310 TL to be properly fed" (4).




Transferred to thg World of TAN, inflation is reported but at
a different level: as rates of prostitution, of alimony, as

selllng rates of maidens, of plastlc surgery, of wallets worth
steallng

-

Tele girls (call- girls) ask for payment
in dollars: 20 »000 for two hours 30,000 TL
for three hours{31 Oct.}

Alimony for a famous star: 300.000 TL/a
month{21.Nov. } )

Fther sells daughter for 600.000 TL-the
price of a video set{25.0ct.}

Plastic surgery: Complete works 4.000.000 :
TL{16.Nov.} '

|
Thief returns wallet: there was only 1000
TL in it{8.Nov.} '
|
|
|
|
i
|
|
|
|
|
|
|
|
\
|
|
|
|

How is this world, which at the same time corresponds to a
culture and a social reality shared by the official media
(TRT) and the "seripus" press structured? The question calls
for a brief review of, so to speak, the assets and the

labilities of TAN that defines the paper's parameters.

TAN's problematique is the ﬁniveréal interest in sex and
deviance ﬁhicﬁ is also a universal realm of prohibitions.
The subJect of sexuailty is doubly appealing in a culture
where display of sexuallty is both prohibited (yasak) and
shameful (ayip)(5). Consequently, there exists a "veiled"
language full of connotations due to this double restriction.

This spoken, daily language is TAN's primary asset.

Secondly, there is the tradition of telling facts in the form
of tales. Mesel, the ethimological root of masal (tale), means
an example(6). Hence, the double functionality of the tale is
linguistically reflected in Turkish. Functional, as the primary
characteristic of the tale, sequential, based on actions;
functional, in the sense of beidg examplary, educative,

containing a usable message.



TAN's liabilities on the other hand, stem from its sources

(legal limitations) and its means of expression (cultural
limitations).

Its sources (domestic police bulletins and Giinaydin's left-
overs of intefnational magazine news) although cheap, or

even for free, bring TAN in a delicate relationship with laws
against pornographic publications and press laws against
libel, concerning the exposure of the victim's identity in

particular with reference to "shameful crimes" (yiiz kizartici

suglar: adultery, prostitution, promiscuity, etc.(7).. L

As for its means of expression, it is a newspaper competing
against audio-visual media in a semi-~literate culture, a
culture in which half the adult population first became TV-set
owners, then literate(8). To overcome the advantage of visual
media, it allocates a lot of space to photographs, in color-
and of women. Expression 1in the form of imagesA(especially
anthropomorphic) however, is a religious taboo, the veiled
woman being the ultimate case: the image of sex. It is

"shameful" to look at naked women.

It is only with a recourse to its assets, the spoken language
and the tale, that TAN escapes both codes: in terms of the
official,.the images are anonimous, 1n—famousfif not
fictitious- unidentifiable: female tits are hidden behind
hand-painted colorful flowers; victimized men's eyes are
censored black. In terms of the cultural code, on the other
hand, TAN offers a pre-text for looking at these naked women:
they have a tale to tell, there is a lesson to be learnt:
Tales (masal) as opposed to 1egends (destan) are stories that

even the story-teller believes to have happened(9).

Within these parameters TAN structures a world of deviance,
of entertainment, that serves as a background for the(%aster

Tale: The Adventures of Woman(10).
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The background for this fiction is "factualized: The socic-
economic backgroﬁnd (of sexual deviance, perversion, of thefi
is set up and the validity of the tale is supbbrted by the
appearance of conventional front-page figures such as| 0zal,
Sabanci, In8di, and the situation is symmetrically compared
the international (western) scene. The uniqueness of this se
up, however, is the normalization of illusion, of ambiguity
which blurs the boundaries between fact and fiction: IN TAN
people always mis-take, they are allured,ior they are
deceived; people very rarely act on purpose. This backgrounc
upon which the master tale is weaved, we shall label the

Anchorage Tales.,
THE ANCORAGE TALES

The world of Deviance and Entertainment (Or the socio-econon

background)

The front page of TAN is roughly divided into three: upper
left, quarter upper right quarter and the lower half. On the
upper left appears the 1eadipg article.»The recurrent theme
in the 1eédiné article is trespassing of the sexual norms:
divorce, pregnancy out of we@lock, rape, adultery, prostitu-
tion, trénsvestites;‘Even.thé:single murder'case that appea:
as the leading article.ﬁithin 30 days has to do with
impotence{13.Nov.}. As opposed to the accent on the "story':

the leading article, the upper right quarter is heavily

visual: the female body in display. There is nevertheless &

story attached to these tourist girls or pin ups: The

‘reclining naked girl by thé seashore is being watched by twe

boys in a motorboat only to prove a famous psychiatrist,
thesis correct: According to the professor, "we Turks are

peeping toms"{19.0ct.}

The lower half of the paper is ordinary daily life in TAN:
lots of deception, theft, fraud, forgery, lots of drinking,



eloping, deserting wives, starlets and belly dancers. They

are all amusing stories: The thief who steals five rolls

of elastic band explains that his ﬁnderpants were falling
{26.Oct_.}° Violence, physical assault very seldom reaches

the dimensiods of .murder: A husband stabs his wife who refuses
to talk to him{21.0ct.} or a man burns his own store to get
rid of the tenant who wouln't pay the rent{20.0ct.}. The few
murders (five in a month) are briefly reported: Two women who
unintentionally kill the elderly neighbor who keeps stealing
their wood{29.0ct.}. The few suicides are similarly treated -
brief and casual: Two lesbians commit suicide together ,
{"Hopeless 1love", 3.va.}. A mistreated wife kills herself

{"Mays this death be a lesson to all husbands", 28.0ct.}

Characteristic of news involving death on the front page news
is that they are neither given in bold print nor in the upper
half nor are they accompanied by violent blood-and-tears

plctures.

Then there is more news from the "social world": '"Middle aged
businessmen”" introduce their 17th wives{8.Nov.}, yet another
starlet{22.0ct.} or their tégnage'daughters{ZS.Oct.} Belly
dancers teach elderly German tourists the etiquette of belly-
dancer watcﬁihg: Money tucked into the bosom of the belly
dancer ié never asked back{Zf:Oct., 31.0ct.}. There are the
happy jusf—divorced wives: A collector ofAhusbands shares her
knowledge with the readérs of TAN: German are thrifty,
Belgians inexperienced, Englishmen effeminite{31.0ct.} Or a
husband finds his wife working in a night-cluB in Istanbul
after a long search: she is happy there and they have their
last souvenir-picture taken: holding hands and the husband's

eyes discreetly censored {9.Nov.}

There 1s always some advice on health., The virtues of natural
food: Olive oil jand chesnuts keep you young{24.0ct., 22.0ct.}

walnuts make you potent{ZS.Nov.} Swearing is the best



medicine{18.Nov.} and there is the solace in knowing that
everybody lies: According to the "Western specialists" an

ordinary person tells an average of 50 lies a day {4.Nov.}

Finally there is the Shadow Man, who appears erratically

somewhere on. the front page. His face is censored white for
he is in dangerous business in the name of the "people": He
exposes the bribéry and corruption going on in the "real"

world {in The Turkish Airlines, 28.0ct; amongst the "Cowboy
officials", 13.Nov}, he criticized the language used by the
official TV {"May the bumble bees sting youf tongue, TRTI"!,
8.Nov.} and the "class of gentlemen (beyfendi){18.Nov.} who

joggle with taxes and interest rates {9.Nov., 16.Nov.}

What is conspicuously absent from the "ordinary" World of TAN,
is, on one extreme, the image of violence, and on the other

the family, i.e., no fathers on a fixed salary, no housewives
making the ends meef, no careerwomen/mothers or children with
their schooling. problems. As a matter of fact, to make it to

the World of TAN means being on your own, facing the world by
yourself, not through or by m/eégs of' any organizeyd action or
institutidnftﬁe candidates for being singled out, for individual
popularity. Héhce the over-evaluation of the physical and

mental attributes of the individual the body and .the wit(11),

The Ambiguity

Deception, seducfion, fooling is the predominént theme in TAN.
There is no clear-cut marks that seperate reality from illusion.
Ordinary, everyday life is full of possibilities of adventure
and TAN warns: "Don't open the door to anyone who knocks"
{19.0ct.} In TAN a husband may kill his friend whom he has
dreamt of kissing his wife{6.Nov.} A lady may be robbed and it
may turn out that it was a dream{19.0ct}. A girl may scream
"The monster is after me!" thinking that she is being followed

{24.0ct.} There is almost no virgin who isn't seduced into



sexual intercour;g: She goes to have her songs recorded, she
comes out pregnant{l.Nov.} Alternatively, she sleeps with
Ahme;, and declares it was Mehmet who impregnated her{15.Nov.}
Magic is yet another means of seduction: A wife elopes with
her lover when the charm that makes her stay with her husband
looses 1its effect{lO.Nov.} The "roles" people have to play is
another reason for the ambiguity of their actions: Photo--
models make "as-if" they are happy{19.0ct., 20.0ct.}, actors
are arrested for molest when they attempt ét more than making
"as 1f" love{30.0ct}. A favorite way of seducing girls is
making them drink "raki" and by the time they repent {"Rakiya .
Toévbe" .24.0ct}, it is usually too late. Alcohol is frequently
responsible for mistakes such as raping a boy: "We thought he
was a girl after so many drinks"{19.0ct.} for kidnapping all-
year-old girl: "I thought jshe was my girl-friend after all that
votka and beer"{14.Nov.}

The reliability of TAN

But drinking is a favored pass-time and people frequently
appear with glasses of Eigi:in their hands, toastingvthe
readers of TAﬁ- including the Minister of the Interior:.

"I prefer beer",{26-0ct.} and Indnii, the opposition leader
{13.Dec.i This iilusive, amb{éious everyday world is further
normalized, legitimized by political figures who declare that
TAN is "a real People's Paper" {The ANAP deputy for Istanbul,
28.0ct} or by the prime minister appearing ju§t below a pin-
up and hugging his grand children{23.0ct.} Leading businessman
like Vehbi Koc try on a new costume next to a rapist {2.Nov.}

or Sabanc1i advertises his eligible daughters{15.Nov.}

The Shadow Man is a liason between such celebrities and the
World of TAN: Hzal and Dalan are his friends{21.0ct.} Adnan
Kasikc¢i writes him personal letters{l4.Nov.} It is to him

that Goniil Yazar tells the seven charms for getting pregnant

{12.Nov.}



The comparability

The back page of TAN is reserved to those who have made it,
mostly international and some domestic figures. What makes it
to the front ‘page -as "news" here-and-now, is not worth v
reporting at-the back: Here, murder is killing 17 women{1l.Nov.}
perversity is killing seven love-making couples in a row
{15.Nov.} Such violence is always interrnational-no such
criminal deviance is seen on the national front page. Other
issues, if not involving a celebrity, have to be at the level
of "recordsﬁ:Divorving 12th wife at the age of 70{23.0ct.} '
being raped by Martiaps{16.Nov.}buying one's wife é forest in
order to take pictures of her beatiful mnaked body{4.Nov.}
Pin-ups too have to be manifestly daring in order to make it

to the back page.

Finally, the‘typifipation of male and female images are clearly
defined on the back page: Young and handsome celebrities have
serious sexual problems: At the age of 48, Burt Reynolds)
"battery does not charge any more"{1.Nov.} Tarik Akan declares
that he will end up a "spinéter" for no one wants to marry
him{22 ch.} Even James Bond (Sean Connery) can get ditched

{22 oct.} ‘ . . |
Whereas eﬁually famous actresses have affairs with 18 years

0ld boys{25.0ct.} or keep at least two men at a time{1l.Nov.}
These famous,‘pretty, challenging women who have made it,
define "a handsome man" as "above forty" and "with money"
{24.0ct.} "Debauchery is balooney"{12.Nov.} they say, men make
eyes at you and talk sweettalk instead of performing. So let
them pay for the image: They demand 1,5 million TL to pose

for an hour{22.0ct.} and for 6,5 million TL even the image of

a Japanése can be corrected{12.Nov.}: Such are the "hard facts"

of the international market, that the domestic bazaar is

struggling to enter.,



On the informativg corner, the upper left quarter further news
from the "West" éomplete the comparison: We learn that Turkey
rates lowest in the categotry of wife-beating and divorce{19.
Nov.} highest on unemployment{30.0ct.}; nineteenth on
population{20 Oct.}: .(they show sex films in Germany and
France to inérease‘the birth rate){13 Nov.} and that in 35
years there will be 3 women to each men{2 Nov.} and that
November is the cruelest month{l Nov.} for men, above

50{26 Oct.}: "Don't make love in cold weather" warn the

"Western specialists" of TAN{15 Nov.}

THE MASTER TALE

The master tale itself is a serialized romance, where the

hero is the Woman, typified by her functions; substituted and
multiplied by different characters(12). The theme is her
struggle in a man—défined world, a search for identity,
fundamentally a success story.

The major functions of thé'fplk—tale, simplified and mmmwrized,

is as follows;

-
‘.

An initial situation: A virthal peril

1- Interdiction/Protection (against Peril, of future Victim)
2- Seduction (of Victim by Villain)

3- Violation (of Interdiction by Victim)

4- Damage (caused by Villain)

5- Call to Repare Damage/Occasion to Show Merit (for the Hero)
6- Tésting of Hero (for Donnation of Magical Agent)

7- Judiciary Action/Transfer to Another Realm (of the Hero)

8- Reparational Action/Struggle (by Hero against Villain)

9- Reparation of Damage/Victory (by Hero who carries Mark of

Victory)




10- Arrival (of Hero in Society,Iﬁcognitoy
11- Unfounded Claims (of False Hero)

12- Difficult Task

13- Recogﬁitioq-of Hero

14— Exposure (of False Hero)

15~ Transfigufation(of Hero)

16- Punishment (of Villain/False Hero)

17- Recompensation (of Hero) (13).

We shall proceed by an analysis of a consecutive sample of
the leading articles in TAN to describe the construction of .
the tale in terms of functions and typification and how they

contribute to the Master Tale(1l4).

What we attempt to demonstrate is not a one-to-one corres-
pondence between the folktale (as analyzed b& Propp) and TAN
tales. It is rather to show how allusions to the established
structure of tale-telling ser&e to create illusions of
familiarity: how it works. The leading articles in TAN,
supported by and detailed ?n the lesser news, contribute as
functions to the Master Tale, whichy; like pieces in a jigsaw
puzzle, fit_iﬁ to complete the story. Barthes says that the
central problem of narrative syntax is the confusion between
consecutipn and éonééquence,'in other words, between temporality
and logic(15). The master tale in Tan is consecutive at the
level of functions, but consequentially requires reconstruc-
tion. This may explain the "trick" involved in serialization
as a literary technique in general, and the enigmatic factor

that makes people keep buying TAN, in particular(16).



MAJOR FUNCTION

DATE NEWS VALUE CATCH- PHRASE TALE VALUE HERO - . IMAGE OF HERO. - vy
¥ . . oo
19.10 Accused of Ge;dek/hapxs Unaccomplished 11,12,14 M Negative:
attempFed . task A false hero, a
abduction failing groom
21.10 Transvestites "Yandim Allaht” Seduction 2,4,5 M Neg.: seduced,
: ridiculed
23.10 Stardom/ Tirkan Soray Recompensation 13,15,17 F- Positive:
Motherhood recompensated hero,
famous and wealthy
and mother
25.10 I}legal prostitu- “Bir video icin" . Damage, villainy 1(neg.),4 F  Victimized hero
tion (selling of (villain father) !
daughter) .
27.10 Illegal " "30 yildir namusum- Struggle to repare 7,8,9 F(s) Pos.: victimized,
Prostitution la kadin damage " striving hero(s)
satiyorum!” (villain merchant
of women: an
Armenian witch) |
29.10 Illegal "Sarkici olmak Seduction, 4,7,8 F  Pos.: -victimized,
prostitution istiyorum!" damage striving hero |
31.10 Illegal Tele-kizlar, Struggie 7,8 F(s) Striving hero(s)
prostitution zam yapti ‘
2.11 : Stardom/physical Goniil Yazar Punishment of 13,15,16 F Pos.: recognized |
assault igadamini ddvdii! villain . hero
4.11 = Robbery Soygun icin Difficult task 12,13 F° Pos.: recognized
soyundu - hero uncaught
6.11 Rape/attempted "Birakin Damage;hcall to 1,2,3,4,5 M Neg.: villain, a
lynching gebertelim" repare seducing rascal
8.11  Adultery fnen asik - Pifficult task 11(neg.),12,14 M - Neg.: false hero,
- ridiculed lover
10.11 National Atayl aniyoruz {ANCHORAGE TALE} {THE SHADOW MAN} He shakes hands
mourning ) with Atatiirk: a
- wax-figure
12.11 90-yr-old "$ali bey, bana Unfounded claims 11,12 M Neg.: h false
man in search bir kari bulur : hero, a ridiculed
of a bride musun?" . grandpa
14.11- Stardom/ Ahu kag erkekle Transfiguration 9,13,15 F- Pos.: recognized
‘Marriage yatt1? : : hero (ridiculed
husband)
16.11  Adultery/ "Sen de mi Seduction 7,8 M Neg.: deceived,
Prostitution cuf-cuf oldun?” ridiculed husband
18.11 Divorce Hippi gibi gezen Seduction 7,8,9 M Neg.: ridiculed

karisini 20
milyona bogadi

husband pays for
divorce.



It 1s quite obviot_zs that the World of TAN is not a place
where chivalrous young men fight villains and woe fair and
virtuous maidens.  Neither is it an oddyssela where the
virile and’ cunnlng Turkish male is successively tried by

alluring sirens of all sorts on his way to his wife's loyal
and loving bosom.

It is, rather, a dark and solitary world underneath the make-
believe cheerfulness, where each character is the hero of his/
her sequence and success or victory is defined by the ability
to deceive, to get away with it uncaught, Furthermore, there
appears to be a priority recoghizéd to the female heros over
the males: They are active, striving, hopeful, defying,
successful, in short "manly"(17). It is only young and
innocent virgins who are vulnerable to seduction and damage.
Men, on the other hand, are by no means "heroic". They are
either unable to accomplish the tasks of heroism (false heros)
or seduced, rapeéed of their "manliness" by women (victimized
heros). Alternatively, elderly, respectable men, be they
fathers or clergy, far from protecting, seduce and damage
young girls, performing theifunctions reserved for Villains

in folktales. Even these men defend themselves "like women"
accusing yoﬁng girls. of seducing them{Tale 10}%,.

This swiéch.of roles between the male and female heros,
results in the definition of Woman as heroic, whenever she
"acts like a man'", but, most curiously, the u}timate

recompensation of this Woman-Hero is neither riches nor a

handsome prince-but motherhood(18).

*These tales are to be found on.the table in the preceding
page. The sample containing the headlines of these tales

are in the Appendix on the Sample.



THE ADVENTURES OF WOMAN

Virility, avirtual peril.

Virility deffneé manhood, Austrian film stars are impregnated
by the grandsons of the Conquerors of Vienna{24.0ct.} while
90 year old grandfathers still look for wives not older than
30 {Tale 13}.A1ternatiVe1y, life is not worth living for an
impotent man: the only murder that made the headlines in TAN

within a month was induced by impotence{13.Nov.}

The virility of Turkigh men is‘internationally famous. The
proof is_the tourist girls that enjoy and thank Turkish men
for their hospitality{28.0ct., 31.0ct., 23.0ct., 4.Nov.}. As
summer turns into winter, these tourist girls return home,
after having presented the Turkish men with their maidenhoods
{30 Oct.} and inviting them to return the visit{21 oOct.}

leaving the ground for the arriving revue girls{29 Oct.}.

However, the domestic scene‘is not so promising. Turkish
girls, far from letting men .enjoy sex, are continuously
complaining aﬁout being seduced, raped and sold. Married

women on the other hand, grqule about their husbands who have
"stopped in bed"{lo'ﬁov.} whd_spend their money and vigour on

other women{12 Nov.}.

Virginity, a sign of female virtue.

It appears that virginity, the sign of female virtue is under
threat:{12.Nov.} Even fathers sell their innocent, dependent
"daughters{Tale 4} and respectable pious men seduce and rape
their young students{Tale 11} under the pretext of teaching
them religious principles(19). What is worst is that officials

insist on giving documents to the effect that they are still




virgins (meaning Yirtuous) to girls who have been sold to

over 500 men{4.Nov.} "What is left of me that is still virgin"
{25.0ct.} they cry understandably. V1r111ty is continuously

threatening’ v1rg1n1ty and girls, virtue (namus), far from being

protected against .such peril by their "men" , is becoming a

marketable gdodo

The damage, the injustice,

Thus girls, seduced and raped, loose their virtue and become
"common commodity" (orta mali). Prostitution is ' '
institutionalized{Talg 3}. Virtue becomes a word defining the
qualities of a tax-paying "merchant of women" rather. than '

maidenhood or female sexual adroitness.

Even girls who manage to avert the danger until they are
married find no solace in marriage: Their husbands are
promlscuous,thelr spend thelr potential, sexual and pecuniary,
on other women. Being agres31ve is no solution for the wife
{21.0ct., 27.Nov.} If married women are adulterous or pros-
tituting it is because thefg husbands do not "care for their

feminine soulé" and treat them like "registered property'(20).

-

The call for reparation.

This injustice obviously requires retribution(2l). Female
virtue is under attack and there seems to be no male heros
around to volenteer for the job. It is more the honor of the
male community rather than the virtue of the female per se(22)

that Turkish men have felt responsible: kdyilin namusu,

mahallenin namusu. With the dissolution of the gemeinshaft

spirit, very rarely a brother-in-law may fight in the name
of his "yenge"{16.Nov.} but more often, men's honor (Seref)
as well as her own virtue (namus) is in

the keeping of the woman: Her husband and her lover may get




together to beat an adulterous wife in the name of the "honor
of the husband", the lover declaring that he would never have

had an affair with her had he known that she was married{20.
Nov.}

-

As daughters. and as wives, unprotected, abused, mistreated,
there seems to be a "call" for women to become the heros of

their own stories, to defend their own cases.

The transfer .

The woman is thus trapsferred to another realm: that of
deviance. She runs away, elopes, deserts, in order to struggle
against men, to repare the damage. There is a dramatic if not
magical quality in her "disappearance". As a girl she runs
away to escape "forced marriage"{19.0ct.} or "to become a
singer"{29.0ct.};as a wife, she runs away because she's got
six more months‘ to iiVe{B.Nov.} or for no apparent reason as
far as the husband knows{30.0ct.} At any rate, we know from

a "serious" page-3 news item{15.Nov.} that within a week 56
women deserted their’husbanig in Istanbul. - And in the World
of TAN mﬁmarféveryday new women who have "just divorced",

just quit the daily routine to become "singers".

The retribution of justice

The battleground for Woman is the sexual arena. Her clues

she derives from the act that defines her lack: seduction and
rape. Her means is her body, the image of sex: she knows that
men traditionally pay for sex, and other men make money selling

sex. Virility in Turkish (iktidar) is a word that defines the
social as well as the sexual power of man. The sign of virility
at the social level is money and a name. It is not a given but
an acquired trait, since it takes some time for a man to

become rich and famous: a businessmen is always middle aged




(meaning fiftyish) and of course secuding{Milli Capkin, 22.
Oct 1. Seduction'énd rape however is a double-edged sword: men
can be seduced and raped of their soc1a1 posessions- by means
of sex. {"a good man is a rich man",{24.0ct;} "I prefer men
~over forty" 19.Nov.} That men are easily seduced by. sex is a
proven fact..Women rob stores in broad daylight by. stripping
for the owner{Tale 9}. Degradation in the World of TAN is not

the result of the act of stealing, but of the inability to
complete the act of stealing. '

Another strategy is divorcing men: Seducing men to pay for
marriage and for divorce is a well-advertised tactic, There.
are even women who gét rich by raping men of their possessions:
Marring and divorcing five of them within three years{26.0ct.}
There are the husband collectors{31.0ct.} willing to advise

the newly-recruited widows about the intricacies of the profession

celebrating the victory of the woman.

The victory.

The mark of victory is money. Justice has been retributed,
virtue lost, money gained. Tit for tat. Now, with money, Woman
can leave the wotld of dev1ance behind and depart for another

country: that of entertplnment, of stardom.

The return of the Hero, Incogpito.

{15.Nov.} Viva Widowhood!{30.0ct.} is actually a war-cry A N
|
|
\
|
|
|
l
. . |
In order to be recognized when he returns to the society, the |
hero of the folktale is to accomplish a difficult task, unmask |
the false hero, show his merit. The conception of fame for
TAN's Woman/Hero is that fame ultimately boils down to a dis-
play of physical looks and well planned self-advertisement:
{"I am the greatest" 21.0ct.; Famous foto-model raises her

rates, 22.0ct.}. Physical looks on the other hand can be



infinitely corrqued{IZ.Nov,, 16.Nov.} With new looks and a
new name{19.Nov.} the hero is transfigured and ready to fight
of £ the false heros, the imposters. TAN also warns his hero
that a refined form of "taking advantage of women" is
marketing théir 1mages rather than their bodies by their "men"
{18.Nov., 4.Nov.} The rule to protect oneself against such

cunning is again to self-sell rather than let—berold.

The recognition of the hero,.

It is a name, a unique identity more than money that establishes
the hero as a celebrity. Being popular means having.a name:
Flick, for example is popular{28.0ct.} not because he is rich,
but because everyone in Germany knows his name-due to ‘a
bribery scandal. Popularity or having a name, brings Woman on
equal footing with the Man, For the Woman, the test of being
recognized by socie;y as a hero is to do all a man does and
gets away with. She may get agressive, beat a businessman
"like a real man" {Tale 8} or be promiscuous{Tale 14}: This

is still a man-defined world and social recognition,

popularity is the pass-word :for "manliness"

Recompensation. ) -

A license to "social manhood", to do things only "men" can do

may be the proof of the Woman's recognition by society, but

the sign of Womanhood is pregnancy signifying Fertility and
corresponding to Virility in men. Virtue of the Paiden lost

to Virility is recompensated only by Fertility. That's why

the "Race of Pregnancy"{9.Nov.} goes on among the rich and

the famous{26.0ct., 16.Nov., 18.Nov.} The folk-tale preferably
ends with a marriage(23).-"and they lived happily ever after"-
whereas in the Adventures of Woman, the recompensation is a
daughter. The ultimate solace for this soiitary, worn out,
weary hero is to have daughter{Z0.0ct.,,23.0ct., 2.Nov.!} not

a son, but a daughter who is a born-millionaire{24.0ct., 2.Nov.}

well protected by her mother's fame and fortune, who will not

have to go through the same ordeal.




The

FOOTNOTES

Wold of TAN

"....the social world as a humanly produced reality, is

‘understandable in a way not possible in the case of the

naFura} world... It is important to keep in mind that the
?bJect1v1ty of the institutional world, however massive
1t may appear to the individual, is a humanly producéd,
constructed objectivity". Berger and Luckmann, "The

Construction of Reality" (1967) in Turnstall, Sociological
Perspectives, p.55.

F.Jameson, The Political Unconscious, p.77-81.
Starr,June Ottinger, Mandalinci K8y: Law and Social Control
in a Turkish Village, Unpub.Ph.D., Univ.of California

(1970). in Emelie A, Olson, "Duofocal Family Structure and
an Alternative Model of Husband-Wife Relations", in Kagit-
cibasi, Sex Roles, Family + Community in Turkey (1982),
p.60. ’ S

Cumhuriyet, 3 January 1985.

Describing the behaviours that symbolize the idealized

sex roles in Turkish community, Levine remarks that "women
are expected to be undersexed" (Ned Levine, "Social Change
and Family Crisis-The Nature of Turkish Divorce", in

- Kagitcibasi (ed) Sex Roles, Family and Community in Turkey

(1982) p.337). Elsewhere-Emelie Olson observes that career
women are non-sexually defined so as to avoid their being
sexually vulnerable in a men's world. Olson, "Duofocal
Family..." op.cit. p.42-44, esp.f.n. 9.

Naki Tezel, "Tirk Halk..." p.447.

In particular the "Kiicikleri Muzir Nesriyattan Koruma Ka-
nunu, no.1117" and "Basin Kanunu Madde 33", Tavus, Basin
Rehberi, Ankara, 1969, in Kayihan Icel, Kitle Haberlesme
Hukuku, Istanbul 1977, p.223.

Senyapili, "1970'lerin basinda..." p.68-69.A. Aziz, Toplum-
sallagma ve Kitlesel fletisim, (1982) p.

Orhan Saik Gdkyay, "Dede Korkut...", p.428.

This particular tale, based on a sample of the comsecutive
issues of TAN for a month (19th Oct.-19th Nov.) is but
to illustrate the "form" of 'serialization that gives an

artificial order (meaning) to everyday life. )
Novelist Nathanael West of the American Depression Years

has experimented with popular culture as a fictional
strategy in his "Miss Lonelyhearts" which he once



11.

12.

13.

14.

considered subtitling "a novel in form of a comic strip".
ﬁt was written in imitation of cartoonist methods where
each chapter is complete in itself while forming a part
of'a larger story".Furthermore, "Each chapter, instead of
going forward:in time, also goes forwards and backwards,
up and down in space, like a picture.” N.West, "Some
Notes on Miss L,", Contempo, 15 May 1933, in Melling
"American Popular...", p.249-5,
Elsewhere, Zeraffa, drawing on Levi-Strauss argues that
the serial 'story is a nostalgic imitation of myths: "Even
in its disintegrated form, myth still referred to a

genetic and primordial order. But the serial story gives

an artificial order to human existence and the not
inconsiderable art of the writer consists in prolonging

the process as long as possible. The reader is carried -
along by a series of episodes which appear at fixed dates
punctuating the regular cycle of his social life torn '
between wanting and not wanting the series.of’ adventures to
finish, in any case he wants it to end he way he wants"
(Zeraffa, Fictions, 1976, p.92).

"...the popular culture of Eighteenth Century England put
a special emphasis on the "story" and "drama" of the
underpriviledged and uprooted who in their struggle for
survival or success are more often than not compelled to
fall on their natural resources". R.Mandrou, De la culture
populaire aux 1l7e et 18e siecles, Paris ‘1965, 1n Z.Barbu,
"Popular Culture...", p.60.

Propp, Morphology..., p.2l. For an application of Propp's
model to Turkish Tales, see Umay Glinay, Elazig Masallarai,
Doktora Tezi, Atatiirk Universitesi, 1975."

‘This is based on Propp's 31 functions which the folktale

can possibly cover, and gpich, with their subcategories
add up to over 200 different forms. Propp, in his

Morphology demonstrates that i) the number of functions

in a tale are always limited; ii) the sequence of the
functions are always identical: the absence of certain
functions do not change the order, so that:

Tale 1: Fj > F3 > F4 :

Tale 2: F7 » Fg = F11
Tale 3: F3 ~ Fg > F7
Propp., Morphology..., p.21-25.

The sample consists of 16 leading articles that appeared
in the odd issues of TAN between 19th Oct. and 19th Nov.
1984. The choice of every other issue enables the coverage
of a comparatively longer period of time. The sampling was
based on two observations: 1) that the fundamental functions
of the tale always appeared in the leading article,

2) that all functions that appear in the leading articles
are at least once repeated in the "lesser" news.




15.

16.

17.

18.

19.

20.

21.

22,

23,

Barthes, Image..., p.98.

Veri Aragtirma,

i Gazete Reklamlari Degerlendirme Raporu,
p. e

P.N.Boratav analyzes the Turkish tales with pretty clever
female heros who competé with men on the social plane
under the category of "heter tipi masallar". Drawing
attentilon to- the active role women have played in the
tradition of tale-telling, Boratav suggests a relation
betwegn women struggling against the Islamic code for
emancipation and the "clever girl" appearing recurrently

in tales. (Zaman Zaman Icinde, Remzi Kitabevi, 1958, p.l17).
The "heter tipi" seems to stand at the same time for some
common characteristics valued by the Turkish peopli in
general i.e., cleverness (kurnazlik), courage, perseverance.
"Hetaera" is the name givem in Ancient Greece to educated
conversable women whom married men occasionally met. While
the legal wive's function was child-bearing, hetaera's
duty was to perform the "art of love". See, Eser Erguvan-
l1, "Tirk Masallarinda Heter Tipi", Bojazici Universitesi

Halkbilim Y1111%1, 1974, p.23. Nedim Giirsel, Yapit, Nisan/
Mayis 1984, '

This "switch of sexual roles" within a single (male)

norm, rather than "a challenge" by one norm (female)

over the other (male) is significant especially if Turkish
culture treats men and women as "equal but seperate"
entities ("Kadin milleti") rather than as unequals within

a single (male) norm. See E.Olson, "Duofocal Family...,
op.cit, '

There seems to be a curious universal relation between
the conception of woman as evil and the social institution
of "defloration" of virgins by the elderly male members
of the society, sparing their future husbands of the first
encounter (with evil?). This ritual is suggested as at
least a parti.al explanation for the medieval custom of

jus primae noctis. Freud, "The Taboo of Virginity" (1918),
p.277.

-

See Section on "Producers of TAN",.

", ..analysis of disturbed marriages teaches us that the
motives which seek to drive a woman to take revenge for
her defloration are not completely extinguished even in
the mental life of civilized woman". Freud, "The Taboo..",
p.280. "Defloration has not only the one civilized .
consequence of binding the women lastingly to men, it also
unleashes an archaic reaction of hostility towards him."
Freud, "The Taboo...", p.282.

For an evaluaticn of the concepts of "namus" + "geref"
see Deristiany.J.G.(ed) Honour + Shame: The Values of
Mediterranean Society, London, Weidenfeld + Nicolson,

1965, in Ozgur + Sunar "Social Psychologica} Patterns of
Homicide" in Kagitgibasr (ed) Sex Roles, Family and Community

in Turkey, 1982, p.350. -

Propp, Morphology..., pP.63.



DISCUSSION: Fact as Fiction

The Babiali press.of the formation years regarded newspapers
as a "school" for the "education of the masses'". More than
two hundred iears~later, the producer of TAN feels obliged to
pay at least’ lip-service to the "duties" of the press. In a
similar attitude, the format of the newspaper is retained as
the context in which contemporary tales are mass—produced.
Tabloid is the format, usually one half tﬁe size of the
conventional newspaper, that is associated in the West, parti-
cularly in England, with the mass-produced, pulp publicé- o
tions(1l). If and when they are sold on the same stand with
newspapers proper, they are seperately displayed to make

sure that people know what they are buying. McLuhaﬁ's dictum
that the Mgdium is the Message(2) is quite meaningful in such
a social order: Even leaving aside the causal relationship
between ideology and technology, it is still possible to say
that for each conception, way of life, world-view there
corresponds a technologically developed form conveying it.
The relationship between the Victorian preoccﬁpation with the
perfect and epduring representation of the perceptual world
and the development of moving pictures is another example in

Pl

- the same vein(3).

What happens in the specific case of TAN however seems to be

a reversal: The medium by wno means gives clues as to the
message. The already established assumptions about a general
daily newspaper is used for a purpose other than its original:

for telling tales.

For a sociological approach to the case, the question branches
out in two different directions at this point: What exactly

is being done and why so? In what follows, both questions will
be discussed in relation to their culturally specific implica-

tion as well as their relation to the popularization of

culture in general.




Briefly put, what is being done is a bricolage, a borrowing

from given codes(4). Pragmatic in approach, TAN chooses the
newspaper as the context for its publications: The production
and dlstrlbutlon facilities have, already been discussed.

But a newspaper also -connotes a respectable, reliable source
of "facts" with its more than two hundred'years of history
and affliliation with the "official™. This is TAN's advantage
over the picture weeklies (tabloid in format) such as Sey,
Merhaba, etc., and over the monthly magazfnes modelled after

Playboy (Erkekge, Bravo). The images of the nude female body .

are less self-consciously bought and looked at at home, in .

public transportations or in the office when in the context

of a newspaper.

"Formal" borrowings of the kind is by no means exceptional in
the Turkish culture. The long history of westernization in
Turkey can also be writ as a history of officially instigated
importation of finished end products cut off from their
cultural connotations. Having agreed that the European model.
is the only civilization aveilable for mankind, the question
has always been what to import and what not to import from
the West in oider "to save the country". One solution offered
was to divide eivilization’iqfo technical and non-technical
and import only fhe £echnicai—part, which seems to have been
the favoured throughout the efforts of Westernization. The
alternative suggestion, "total importation" or the "appropria-
tion of the Western culture" have aroused reactions amongst
the elite to the extent that, accused of having proposed the

importation of bridegrooms from Europe to cultivate the

Turkish race, one of these intellectuals was heatedly
condemned in the serious papers of the day.and forced into
political inactivity(5). Curiously enough, the same issue
brought up in TAN itself illustrates how it is popularized.k
Under the caption of "Imported Sons-In-Law" are displayed in

TAN {19 Nov.}, two Germans who have recently married Turkish



girls: They are depicted in the traditional circumcision
attire which Turkish boys wear in the festivity that follows
the pperatipn, How TAN deals with these.imported, ready-to-
use breedeté-of—the—race is quite significant. In order to
appropriate ﬁhgm as "national" sons-in-law, they are first
initiated into the culture by a ceremony that marks the
enterance of the Turkish boy into the "community of men". The
recourse to the traditional (religious) culture seems to be

the only. way to decode cultural artifacts such as bridegrooms.

All this is to illustrate the consistency of TAN in content as
well as in form. The attitude is similar to the presentation
of the newspaper to the semi or newly literate masses by the
producers: a form to be appropriated through a recourse to

the traditional mode of expression, the mode of fiction. How-
ever, before passing onto the relation of the fictional, the
traditional and the masses, as opposed to the factual world

of the dominant or the modern, one final remark remains to be
made with reference to popular culture in general.

It is generally agreed that-the popularization of a given
cultures usually associated with the elite,is a process whereby
it reaches a 1érger public as_ a "degraded“ form of the
former(6).. Thus in Europe chamber music reserved for a roomful
of aristocrats, reached the comparatively more crowded bourg-
eoisie throﬁgh the symphony orchestra, Whid% in turn, became
the refined form compared to its popularization i.e., "Play
Bach" diffused via records and cassettes. But the "formaliza-
tion" of classical Turkish music after the symphony orchestra,
arranging the performers in a semi-circle and introducing an
orchestra leader in coat-tails, contributes neither to its
conservation as a refined form nor to its popularization, as

it is stiffly performed on the nation-wide, single-channel

TV(7).



Such official efforts at formal cultural synthesis always
result it "freezing" whatever cultural process it interferes
with. And such efforts, always labelled either "serious" or

" . .
off1c1a1 readily serve to align the "masses" in opposition

to it, like TAN the "merry paper" does.

With this we arrive at a series of questions starting with
it

"why'".

We have already mentioned that the process of popularization.
of a given cultural form involves multiplication, diffusion, .
in short re-production. Hence, it is a deliberate attack on
the given: to destruct, to elaborate, to improvise, whatever
the approach(8). The specifity of the Turkish cultural scene
is that it is not possible to talk of a dichotomy Between
official/popular culture nor of a popularization of the
official culture outside the problematique of westefnization.
Whenever the center interferes —-in good will and/'in the name
of the people' - to "westernize" an existing form or to adapt
a western form, itself hesipant about the degree and manner
of apprbptiation, it turns out to be a farce. On the other
hand, the ver& fact that it is officially initiated is
suff1c1ent for a reactlon agalnst it in the periphery. Further-
more, in last decade or two, the periphery has come to
differentiate between the officially adapted version of
Western culture and its original form either through the net-
works of mass media or personally through'Turkish "visiting
workers" in Europe being sent back lately. The result is a
precipitation against the officially\\offered version and

the definition of popular culture as that which isn't
official-a negative definition(9)l Whatever connotes the
official ("serious", "educative", "national") becomes parodied
in its popular version, revitalizing a traditional polarity
between the Ottoman and the "people". In the same vein, the

written, recorded version of official reality, is opposed to



by fiction, traditionally associated with the entertaining,

the oral, ineffectual and ephemeral.

The written form of fact has stood as a sign that neatly
seperated the ruling from the ruled in the highly developed
bureaucratic heritage of Turkey(10). The Book means the Koran
in Turkish; the Black-Coated Book is the Official Code and

the Pen stands for the office where civil servants were
trained and worked. Consequently, Western.Rationality was

legi timized as The Civilization of the Book(1l1l). When such a
correspondence is established between fact and the written '
forms of expression; fiction‘and the oral are allocated to

the opposite pole. The liberty recognized to the millets

under Ottoman juridiction to express themselves orally and
"fictively' seems to explain at least in part the highly
developed metaphorical spoken language: Fact is first fiction-
alized then Communipated. Howeﬁer, it is worth noting that
such analytical dichotomies are constructed to explain the
dominant tendency rather than a one to one relationship bet-
ween the polarities.

Karagdz, the Turkish shadow play is one good example of a
popular form of oraliexpressipn diffused throughout a
"traditional" soiiefy. Karagéé was performed in the Palace,

in the mansions of the .elite as well as .the local coffee
house(12). Once transferred to the "Mirror of Facts", the
white screen of Karagdz, and verbalized in homourous fiction,
social and even political criticism was tolerated to a degree
never méde available to its written "serious" version(13).
Certain delicate "facts" that the Sadrazam hesitated to dis-
cuss with the Sultan, afraid to infuriarate him, were communi-
cated through special Karagdz shows arranged for the occasion
in the Palace. On the other‘hand, the Karagdz watched by women
and children in the coffee Shopé or performed for the "family",

was a form of entertainment allowing what otherwise would be’




labelled highly immoral and pornographic(15). The Turkish
"argo" owes a substantial portion of its vocabulary to Kara-

252 (16) .

The officialjefforté'to revitalize the tradition of Karagsz
in forms of commissioning modernized texts, stage pe%férmanu
or broodcasting seems to have resulted in the same "freezing
effect. Alternatively, in the veins of written and illustrat

forms of humour "runs the very same blood" of Karagdz.

The remaining question is how come the officials loosened
their grasp on the written form with its long tradition as a

keeper of facts? The answer seems to lie with the state mono-

poly over the audio-visual networks of mass media. The nation:
radio network dating back to the first decades of the
Republic, has come to stand for "official authority" from the
very beginning and "facts" were diffused throughout the
nation by whoever "took over the radio station". In the last
years of the DP, lists of those who joined the pro-governmen!
National Front were read for hours over the radio without a
break. The mi}itary coup of -May 1960 was announced td the
nation by ‘Albay Tiirkes persomnally. The "official" TV join=d
forces with thé radib to close~circuit the audio-visual net-
works in .late 60's. The claiﬁ_on facts was thus transforred
from the written to the audio-visual channels and rightly ¢o0,
for a control over a very young andbsemi—literate.populatiow
The Mobilization for Adult Literacy of the eighties follows
the TRT Code (1967) that legitimates state monopoly over the
audio visual with a ten year lag (the higher echelons of

education, on the other hand, are standardized under the

Code of YOK). : ’ ‘ SRR

It is well known that internalized traditions die hard. But
there is no Turkish equivalent of. the Western tradition of

written fiction with a claim to facts: i.e., the 19th centul



novel with its lengthy "factual" descriptions of social and
ysychological relaity have not diffused beyond the well -

definde level of literate officials in Turkey. .

As it stands then, the relation between fact + written/fiction
+ oral has been altered quide recently in Turkey. Since the
televised world of images has claims to "reality" and facts
are officially audio=-visualized, the written form, with a
recourse to the’figurative speech and the tale form of the
oral tradition, seems both the challenge and to defend itself
against televised "official reality". It isfn; coincidence
that '"tale" is the word recently coined to-differentiate
official fiction-western or westernized- from the written

from, (Latife Tekin: Tales of.Garbage 1984). Alternatively,

the very same word is used in newspaper reporting for
claiming that official facts are but fiction (Gékova Masali,
Cumhuriyet, 30th Jan., 1985).

The specifity of TAN from this pcint of view, is that /the
timing was right, as corréctly diagnosed by the prodﬁcers
themselves. It is not only Epat TAN offers fiction "to a

world in which human imagination ... is arrested by a

society in turmoil... more unstable and upredictable than
imagination itself"(17); TAN has ‘come outright defining a

"lacuna" avallable for the written form of mass communications:
telling of tales, a trend the Babiali press with its long
history of struggle over "facts" is hesitantly but nevertheless

entering.



FOOTNOTES

1. Senyapili, "1970'lerin basinda...", p.84; Hoggart, Uses of
Literacy, p.335, :

2. McLuhan ?Hserves'that in mass society the content of the
message 15 less important than the message itself which is
the medium. McLuhan, Understanding Media, Routledge, 1964.

3. Smith, "Information Technology and the Myth of Abundance",
Daedalus. Fall .1982.

4. "...the dynamics of rationalization-Weber's term, which
Lukacs will strategically retranslate as reification- is a
complex one in which the traditional or the "mnatural" .
unities, social forms, human relations, cultural events,
even religious systems are systematically broken up in
order to be reconstructed more efficiently, in the form of
new post-natural processes or mechanisms...in which...these
now isolated broken bits and pieces of the older unities
acquire a certain autonomy of their own, which also serves
to compensate for the dehumanization of experience reifica-
tion brings with it and to rectify the otherwise intoler-
able effects of the new processes". Jameson, Political
Unconscious, p.62.

5. Hanioglu, Abdullah Cevdet, p.388.

6. Barbu, "Popular Culture...", p.55.

7. Cem Behar, "Bir Acik Miizik Olarak Klasik Tirk Mizigi", Bo-
yut, Subat 1985.

8. In an evaluation of German culture during the Weimar
regime, it has been argued that a "deliberate intention to
shock" was the dominant feature of the cultural scene and
all traditional forms were attacked for the "attainment of
the sought-for effect", in this case, of "heightened feel-
ings and intensified expression", W.Laqueur, Weimar: A
Cultural History: 1918-1933 (London, 1974) 'in Barbu,
"Ppopular Culture... , p.61-62. :

9. "In contemporary industrial society there is one culture
only, that of the dominant classes. The,g¥eater masses
have to define their cultural status by simply opposing
and rejecting this'> Bourdieu, Outline of a §oc1olqg1ca1
theory of 4rt perception", Intermat. Soc, Sci. J., XX,
1968 in Barbu:, "Popular Culture...”, P.>0. "

10. S.Mardin, "Yenilesme Dinamiginin Temelleri'", Atatiirk, 1983.




11.

12.

13.

14,

15.

16.

17.

§.Mardin, "Batida ve Bizde Siyasal Fikir Akimlari".

M.?gd, "Karagﬁz.Uzerindeki'Bilgilere Yeni Katkilar", p.516

Referring.tq Adolphus Slade (Records of Travels in Turkey,
Greece...in 1829, London 1833, II, p.201), M.And notes
that the Karagdz didn't give a heed to censorship, that
even European newspapers were never allowed such overt
gttacks, that political satire is much more limited in the
States, in England or France of the time, whereas the Ka-
ragdz of monarchic Turkey seemed like a carefree, nomadic
daily, more to be feared since it was oral rather than
written, attacking every possible social or political figure
except for Sultan Abdiilmecid whom it considered sacred
(M.And, op.cit., p.515). v :

Melek Hanim, Thirty Years in the Harem, N.Y.: Harper, 1872,
P.99 in Fanny Elsworth Davis, Two Centuries of the Ottoman

- Lady, Unpub. Ph.D, Columbia University, 1968.

"Nevertheless the Karagdz was never as important to the
leisure life of the Ottoman woman as the story-teller, ma-
salci. There were two types of story-tellers during the
Empire, the meddah and the masalci. The former carried on
his profession in public places and hence to an audience

of men. It was the masalci who entertained the women in the

" harem" (Davis, Two Centuries..., p.252).

M.And, "Karagdz Uzerindeki.;.", p.521.

Zev Barbu,. "Popular Cultire...", p.61.
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zel ama, bugln u- ; ., .. "Evienme cadim ama, maddi leameyi pimdilik disdnmbyo-
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lazim. Evientp hom. . Evienmaeye kaiksam borcun ai- . 3arm da gecim suuntisr Gekecs. .
am kan " tinaglrmem Gerakacek. Borgla - Olmd biie bile bir eviilige evet” -
rda’ aokamam ..,  gorskuigint hdhﬂﬂmrm "o~ kurulan eviilik  ydrOmez. Oiyemean. Haysd cok pahali™

hal_ahma

filik cagma gelmls gencler 'Bugun bir yuva kur'nak I.Snulyma maloluyor
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I/2. The Back Page, TAN, 30 November, 1984
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I/3. An assortment from Page 2.
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I/6. The historical novel, illustrated‘and in strip form.
Written by: Rahmi Turan.
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I/10. Bulvar of the Tercﬁmap group.
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I/12. News and manner of presentation that do not belong to the
conventional front page entering the top selling dailies:
Above; Ginmes, 10 December, 1984. Below: Tervcu?nan,

11 Moo 1984,
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I.14. Further news from the lower half of the front pages of
"serious" mnewspapers: Above: Hirriyet, 10 Decembier,
19843 16 December, 1984, Left: Giines, 9 December, 1984,
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Gazetéci “ Yazar
ERNEST HEMINGWA'

haberi. kaynagindan' dogrular
Nokta’da her iddia arastunihir, ta

I/16. An advertisement for a weekly news magazine based on the
professional ethics of,what the producer of TAN calls,
'normal journalism". .




Lok Oy ‘deks motelin &

alateryssnde
' “Aayat kacker” e bol perak i A
mgler.. Bat “AOGUK Ry rastiars Gowr,

 hism 200

for. Bu Manzaea. ym moleide adeekif Olerak ool)

k Milliyet bu hate di-
1i? O’ nun devrinde han-

fet muhabiri *‘Araplara .
~'lari haberini yazdi. Haberde b
_da renkli resim vardi, Ug ixadi

(adi pazar’’” haberini

la¢fislemek icin rastge-

‘esine sarilip dniine. ge-

adiin resmini gekerdi?.

azt isleri sorumlusu by
I 0zzne bezene birinci
150! kbsesine (i Istitu-
}rds'f Aradan bir ay ge-

& Iki ay gegince ikinci -

kzibi pes pege yayinla-
funda kalir miyds Milli-
olds: bunlanin, Muhabir

—

met All Agca. Ipek-.
@'yl vurmasaydin bu -

-ni(l)” Kizilca kiyamet koptu son- -

ki ki-

ce olarak zk
a yapmek Igin yazida (odaya
girecek ofan il Arap turist) di-
ye bahsadilen kigiler ise Alman-
& gelen gazeteci dama-

0 lise Ofrencisi olan of-

aldun Tekinalp, temmiiz ayine:
da Atakoy'deki motelleris kales
teryalarinda. cebi: boi ‘dolasli;
markh Arap turistleriyle af taic- -
r-kalah olan- (vizitesi .
bin liraya) hayat kadis--

ve iki erkek. “Arap turistiriyle -
pazarlik eden (¢ hayat ka

ra. -Resimdeki gen¢-kadintar-
dan biri tekzibi dayandt::*Ba
bakireyim, deviet memuruyurt
Marmara Universitesi'nde ylik=:
sok lisans eitimi yapiyorunt.”

. Bir ay sonra, resimdeki gen¢
kadimin annesinin tekzibi yayin-
landy:*'3 hayat kadini diye balw

are'":diye’ sundugu ana-kizin
afir tazminat istekleri altinda ter
dokiiyor, ipekei'nin ruhu da yu-
kariarda bir yerden gazetesinin
na hallere geldigini seyrediyor-

halds. . | v, it

I/17. A

fake-news as exposed in a weekly news magazime

(Nokta, Dec., 1984)



v A n.uﬂ

Bulganstan?dab.n;

Araba senin mi?" “Bu ma-
~agla nasil"araba alabiliyor-

'l K1
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‘varan' sorgularla terletildiler:a1d - 3 :
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du, :Ama sohbetlerdedénl ¥ yontanserse wo
1:A808vElox vans DSl

Fardicarar, 53 aw xmmsemenﬁvwﬁaéa g

1/18. An advertisement for the

campaign: "READ" .sponsored
by the Association of Jour-
nalists in December 1983 in
conjunction with the
Moblllzatlon for Adult Literx

e (left).
Recruiting new readers for
newspapers: TAN in Bulgaria
(above).
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“E vet, kend1m1 c;ocugumdan
aynihiyor ‘gibi hissettigim

dogru Calistik cabaladlk Tirki- -

ye'nin en ¢ok satan gazetesini'do-

gurduk. Bunu ben yaptim:il - Vi

ay siire ile hicbir tiraj kaybi-olma-
di. Artik kisiligini buldu. Bu neden-
le Tan’dan goniil rahatlig ile ayri-
labilirim.”’

Tan gazetesinin babasi olarak bi-
linen Rahmi Turan boyle diyordu.
Gegtigimiz haftanin ortalarinda Ba-
biali’de Rahmi Turan’m Vcb Ofset
grubundan aynlarak .. Yeni; Asir
biinyesine gececegini duyanlar ku-
laklarina inanamyorlards. Zira ku-
rulusundan. bugiine kadar,. dnce
Giinaydin,sonra Tan gazgtelerinde
manget haberinden: noktasina; ka-
daz her seyiyle ilgilenen birigazete-
¢i olarak tammyordu Rahmi. Ty-
rak. oot

1k akla gelen, biiyitk transferpa- ¢

rasinm odenip.6denmedigiydi/Ni-
tekim fisiltilar hemen yogunlasiyor-
du. *“25 milyon almus, 8 kisi.ile gi-
diyarmus” tiriinden ¢ikan ilk sgy-
lenti- daha aksam olmadap; ‘‘duy-
dur mu, Rahmi Turan 75

asini’”’ kaybeﬁ‘g

Yem Asir’a gecmls”e doniisuiyor-
SR T Aot winthn A

e @Ancak»pex;embe;gﬁnil aksami
Jsinuashnunchic desboyleiolmadigs
-ortayg cikiyordusKendisiile birte-
Jefon konusmasi yapmgtmnz Rahmi
Turdn; *evet yeni'bir gazetegikai-
mak dizere¥eni Asir biinyesine gee-
-tigimu dogriy; rancak) nakit -olarak
gercekieirhicbir transfersticreti-al-
-madmASimdilikuylizde! 20tbir or-
-taklik:sézkonusuySizBabiali’yi bi-
-lirsitiiz}{Bir-kdgede oksiirseniz;:di-
-Berkoseden zattivreeden Sldiiging-
-zi'duyarsimz. bdiyorduime s
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_Vgn%n isini fq%gglasr\.se){
g ca!lg@gn!ar& ??%@,V“%‘R lakhy ‘}:

‘gazete ¢ikarmak gibi iki ayri pro-

esbvardn Ancak simdi Rah
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d ‘% eni et® icin“gl lyor-
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Yeni Asir yoneticileri ne diyor.

herhangisbiraransfendicreti-almas o XSubAWr GenekKaordinatdel. Ce-

dan “eocufumt dlyemteledlgp'ran . -tin:Glirel-isesRahmi

Juranjin.ken-

gazetesmden ayrilm#4sF akillara 15 \Ah\dlebunyelerine sadece'ortaklik ala-
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Rabmi Turan:
"Tarydan yeni'Asir'a
gecerken.: i
trapsfer parasi .
almad/m o

tbelirtirken, Giinaydin
hicbir kimseye teklif
vurguluyordu. Bu




Tiirkiye’nin en biiyiik ve en gug-
holge gazetesi Yeni Asir, uzun-
bir bekleyis evresinden sonra Ba-
i’ ye girme karar: aldi. Ama bu
isimin Yeni Asir olarak degil de
tah adinn tagiyan yeni bir gazete
kiinde gerceklestirilmesi Grigorijl-

. Iste bu amagla Tan ve Gijnay- |
3y gazetelermm mimart sayilan -

izmi Turan’in transferi sagland),.
ger teknik hazirliklar da sonug
a:nasing. getirildi, Yeni Asir've
bah gazeteleri imtiyaz sqhibi
'ne Bilgin, Nokta’nin sorularim
nitlarken, “*Sabah’in bijyiik bir
sélik ctkmazsa, 22 Nisan 1985 gii-
' yayin hayatina baglayacagim’
rkiadr. Ding Bilgin, Nokta’nin di-
» sorularina da su yanitlar: ver-

Nokta: Daha onceleri Yeni Asir’-
Ege disma acilma projesi giin-
mdeydi. Son gelismelerle Yeni
ir yine Ege’de kaldi ve Sabah
2ys ortaya cikti. Neden boyle ol-
1?2
Bilgin: Aslinda Yem Asir’in Egc
sna agilma projesi ortadan kalk-
5 ¢egil. Yeni Asar’in Tiirkiye tec-
besi yok. Biz bu yaygmn pazarn fs-
nbul’da gazete ¢ikarmug bir takim
rafindan yayinlanacak bir gaze-
ile birlikte kazanmak istedik.
sksan yasina ulagsmus Yeni Asir’i
ha dikkatli ve tedbirli bir sekil-
hazirlayarak piyasaya sunmayl
nedik. Yani Sabah’a sadece on-

ik verdik. Yeni Asir: bir giin -

itlaka Ege disinda da basacagiz. -
Nok@a:Rahmn Turan ve arkadas-

na Astr(inomlk transfer iicretle~
/e maaglar verildigi sylenmek-

Kendisi ise sadece Sabah’mn yiiz-
20 hissesini alaiak geldigini soy-
or. Siz ne diyorsunuz?
lilgin: Transfer iicretleri, maas-
,hlssgler, primler biittin bunlar
In i¢ meselelerimiz. Olay, ticari
Wemiz icinde coziilmiigtiir.
in icin bu konuda bir sey soy-
¢K istemiyorum.
(lkﬁf Yeni Asir'in boyutlanm
R 1984 e daraltmlstmlz.
\ld] aym biinyede iki gazete ola-|
“9"* Sabah da Yeni Asir gibi|
I kégida mi basilacak? Aks:‘
"2, by durum teknik bir giiclii-|
‘de i@rabermde getlrmeyecek

r

lgin: Sabah Tiirkiye’nin diger |
8azeteleri ile aym boyutlar: i,
“cak. Yeni Asir’in tekrar 80’lik
@ basimasi olay: ise hentiz
¢ fafhasinda. Ama bityiik bir -

falle iki g:.zetenin de boyutla- |
M olaral

o -Bxlgm" Sabah 6ncelikle daha on-
ce var olup da kaybol
cio!aymdakx okuyucuya

Bu kesnm ekonomx zor-
luklar nedeniyle ga;ete al-.
maktan vazge:;mxstl Ar-
ttk 50 lirahik ﬁyatm yasa-.' '
nan'ckonomik orfam icin- -
de pek pahali’ olmad;:
kamsmdaynm Ayrica ye-
ni bir- potansayel de’yara-
tabthr:z Bazyu“( gazqtelg-
rimizin otumnug tirajlari-
1 ‘olumsiiz yénde etkile-
yecegxmzzx sanmiyoruz,
Ama Sabab'a bu biiyik .
gazeteler arasinda yer ala-. .
caging i inaniyoruz,

Nokta: Zamaninda Gq-
ney gazetesinin yaptigi gi- ©
bi‘etkil bir reklam kam-
panyﬁsu'mygaﬁﬁayacak mist- B

Bzigm“ Tabu Sabah pi-
yasaye ¢ikmadan patirtili
griiitiili bir reklam kam-
panyasy yapacak ‘Ama bu

- Giineglin y&paéx Olcude olmaya-f
cak: Giineg'in. reklant i icin yaptig1|
harcamaéab bizim hayallenmxzm
dahi disinda olan rakamlar,. ;

Nokma Sabah ta Eaﬁarya olacak
ml?

Bnﬁgnm T@aewzygn, gazetelenn.
lotaryaila yﬁne!;k rekl,amlanm ka-
bul ‘etmiyor. Bu yizder To ar abn’ :
reklam vesilesi oImaktan quxy

Satlsxmxz }osaxyaya b@ amn# degi
liz. Ama ymé de Sabah’ in kendme
6zgit bir lofaryasi‘olacak,~ '

Nokta: Sabah’n: Cunasydm v
Tan arasa Em' bzgam ve sg:emk ta§|
yacagx sayﬁemy@m

‘Bilgin: Hayir. Bu ?azeteierden
daha cok Hurr;yet’ A,nzeyecek dx-
yebxlmm :

" Ngkta: Peki Sabali pasil bxr ga-
zete olacak? Temmiar _;smﬂz" .
“Bilgin: Sabah haber. veren, -amg
haberi, okumaya ok cok zaman
ayiramayan kesimleri ugtmere
veren bxr gazeac olacaxc. Qerqqlggl

zamani- geldxgmde vurucs,catak;
guler yilzits, siyast yénden. tarafsiz
ve evine tek gazete alma durumun+
da olan kitlelere yonelik bir gazete
olacak. Kisaca, populer bik! halk ga—
zetesi olacak.iiii i i o

Nokta: O negm kige yazar iarmaz

'ty

hangi dlciide yer verilecek. Be Em» | L

22 B aan® 2 el v A

an bir milyon
seslenecek

= hoyl

&

handnted

Witll 4 LCPULALLVas
history of the Babiali Pres
 First appearing in 1895,

' associated with names such
Ahmet Rasim, Ali Kemal and

. remained in circulation for
consecutive years (H,Topuz,
Soruda Basin Tarihi, p.75-7
name reappears among the le
newspapers in 1940's as Yen
where Hiiseyin Cahit Yalg¢in a
the editorial (ibid, p.165).

R i !

K B:Igin“Bunu *da belli' bir: 6!(3(1«-
sitblacak:’ Bazvstirpriz isimler: var
tabii.’Ama simdilik- ‘gizli - tutmayl

tercih ed|yoruz "? un \
”I\fokta. 3§ )Sabal} m lusl ) Ege’de |
Yem Asnr u; durumunu elkiler m|" |

R W "n 3t !
}}nlgl, aha 3}; ¥ dg, §6yledxgxm o
gibi Salq:,tl; n buyil k  gazefeleri fazla \

etklleyecegx nsanmlyqrum. ,Ayrlcg '
Yeni Asi' Fge'dle degil Sa shah b,
bxr gazete; §kll;y§xp il ‘
imtlyaz, sahib} olacaksmyz, elsh |
gl hangnsnpgdggﬁege iw M, |
da a fazla ihtimam gos
rekgb;hr,,fp}(at,gxpe ;ie eng

‘Nokta: Bu gir }mlnuB blﬁlq’de |
nas:l };amlaynﬂfM :"P

Olumsy(zb ;epkx sezme-

d;rﬁ gyu'h,,ugur}p olsun: dlyen ,
semé)a;x L)
Sumalye:4a YTACR,

S’b?lq}aphﬁ ) Iagl‘ % Kang'cl-
bl? de bir gazete ¢ n}ak istiyo-

uz, Eger, bu, I §tan ia !san.g
gazete

-Nokia; Simdi; qlknngnzetenin de \
pgmow}}odem bw«; ]
i\}ll‘ - : \
Lclm £ q "\u”»
ait 9] i‘
,Bnlg
v kar;x t
Tavranla L}z s
grgx; ;gm tm_y ruz ki, adgce
gelme olayi ise, Istan%ul da

;,,aagr;xga‘ranlarm hepsi Istanbullu mu? .-

LAslinda, enlem olarak degilse bile
lam olarak.Istanbul’a.en yakin.

lan benim. Olaya bmbaska agidan:

Fer

‘ce Sabaha’lni clklsxga

yanls olacaktift C.ﬂ.nk
na gxrmek iize
de, gazetelerd




ESkl ylllarln kuyruklar

riti, doviz.bol, her sey yar a’na paranin’
atin alma giicl ‘azaldy, tcretier genledl

kemerler sikildy, fileler i

|3

hracat

ivice It

Nazh focak, Mehmet Yazar'a taldik verirken gorakiyer.

Wehmet Yazarm antrenuru

B Basantrentr Demirel, Mehmet Yazar
takma almayinca, devreye Nezi Hanm girdi
IMetimet Yazar ile biriikte Dodru Yol Partist kongrelerini gezen
gazsteci-yazar Nazh llicak agkga Yazarn aki hocast oldugunu
Soyifiyor. Nazh harsmin Mehmet Yazara olan bu desteginden
6t takimin basantrendn fle aralanmn agiihid bildiriiiyor.
{$evict OKANT)

1 Enflasyon dolu dizgin bagin almg g
darken Goretiers yapian zamiar ok
geriferde kald. Genig nalk kesimd
zoeurd gids maddeler! disinda hig
brrmcamavapa;nvxz hale geidi.

B fs Bardist ¥ mityon Hrahk Koprd
hisse senadinl, 1 milyon 130 bin
50 liraya geni aliyor. Ayn sire koo~
risinds parasin bankaya ystranie-

nn alacakian faiz ise 121 bin lra.
(Yena Risoomb Polittka’da}

(Vaum Cwaayihds
3EBAH iz hayirh olsun
=S
Gazetis SABAN 30 braya elayosr. cleuywet Soizanism, bl de oku-
“{"hnmmwmm !y:;:nnmmmm;u
Eaidlnt Bu pedenie Ktanbul'un en pizde semile-
ek ek ekt kampanyas | i oe'da SASAH ckaruela
“““ﬁrkwﬁnubammm'?m hecei barti
b o i ylphﬂn gtqecin. |msmmnmnmu1v 11 vidoo

o
rdek.‘;‘;;’»‘:,:{mokwﬂ. . Arnca 1 SABAR dei Sergin
el ok by . § 1 matyoa kagn w’“j -
4 el s haberenye, gileryiald lmmgmamm:sa
b o i Teaciar geoeriiir. Kartruzs ik
by (kT e | v st [
Lsayazisely ve sayfs duzenind | B8 _ - kavh
ey \YGILARIMIZLA...

Sahanc “Kop'a
karg: 2-1 gaixhxm

Sabarc edvie dedi "Vehbl BW.
Ugur Dindar'in TV programinda Sa-

- lap I3 aleminin bir numarah akitrd-
dr. Soncadan getmigt ama hepini-
21 yenmistr, dlyerek yumsak bir got

fkadar bekledim ve..

1/21. The first i
Monday,

ssue Of Sabah aPPE

to dif

"

3
'§_ e o Report. . dorgis .
%

Ilmn o ¢ -wn

Ny \.,nn st
htevs in senthnern

. casern
en on the et
Vutne) S il o

‘-T_ luve-ve-
;- sa!dlrlrSa_‘;
ne olur? -

. - _.,“'l'urk asken Dsh.myemcine

i Turklyo ile Sovyntler ‘Brasini

* M Derginn konuistudu Tirk Generaier - barig havass her an degigeb
Fuat Avar lie Bhan Ozcan, “Silah bar World Réport dergisi

Yoy gl B dapar 152 gt m,ﬁmmm hiiccfueo

-’J‘bwubuwmmia
wm-w-' ﬁ.a.

m-v-—- y
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ath. Bu gol g,kamtak &in sonund |

Tauim'deld randeva svinde kane iie kanplagan Reiat Kodamaz biyninden

dondii. Reng il gibi ol
mmmwwummwmm

Iﬁ\muﬂ?ﬂym

Karist ile randevu evinde
kargllagan adam, kriz gegm

Kocasuw ambulansis huhnnyo gbtiir
\\?-' Koricnas' g
Geng hadin ™) nnhmhmk dierak

Olman Ayten
dwmadan g3z yayi ¢

nrum aml-i'aumw B

aved én a work day, 22 Aprll
com. Sunday papers. The price is

30 TL.



THE TALE OF THE KILLING BEAUTY
| AND

THE POLICE OFFICER WHO MURDERED HIS MISTRESS
| (A NEWS ITEM)
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kocariin ellnde bana tam. bir igkenée oldu.., Baglarimi

lar, bii. kadar “1stirap 'duymazdlm"dlye _konuguyo

_yolsalar, tirnakldrim: gekseler, kizgin ‘demirie dafilass- .
. _cTEmuqln TULIS

foi; .
bal've 0z0m ylyor, dlnlenlp dlnlenlp na
‘saldinyordy. Agk artik Igkence halin
© Mg Korkudan kagacak delik.anyord.

: : , . bany ,.d

o
Tam“a;acaolm

‘dum; O gece. (Ne:

yatet arli, gocom

- madi, “tokendiml) diye
- yalvardim, -Ama’ yine

Kocaammld(lreri on yedy yagindaki Mozeyyer “Abk g0% .
zel gay... Sevigmek cok tath bir olay. Ama by, azgin bir -

_de beni zorla alaca_.
: Géoe-gondnz demeden ‘du

: v kansir
Wamu'ﬂncu uyfndn) ; ;:?“:'mng“c:‘dﬂ'
tulkunluﬁunu can ﬂdnd

’dﬂrdll ohy,Esnsfpaa
« geldi Ohydn;ntonn «hnk

nunl- w: kesti
m:mdm m&mﬁm
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abniu:\rdhimlﬂ s Tiagi
'y):plp g"’“",“:" R?en;ﬁﬁhﬁmm
r.ay Snce : s bat
_-' Ev omw
" her gitnt: lstuipiqlnde o
* évlendigimis - giinde
, Bglen,:sksam . demeden glinde
¥ defa benimle dgk iapl.ybrd i
- sﬂnlor

: ¢f; badem ;
yor, dinlenip diiilenip bina saldriyo

2, Agk artik: 1jkonce’ Hallnf nlmigts
Hor ynmm 7 lnyordn ko fudan kach

3 driybrdurd benf’

i abacdid dari o et s Aok vl

i Benl &eapa,c&kar diye. MQ'
; sﬂden dagali v-kmyordd:‘

‘ ,beni uymdmb aa"ﬁsw ulﬂmcg
k! np.:mrdex.%vimekﬁen ¥o~
da st} d5kmtly kediGibd us:
JESyle plnlerdey :
iilon piap; Bidiyor Ve og

i
;diﬁﬂemadiq ‘Sabah kehv f
it donr bentnila gk Japmaya bay-
-Jadi &&%amaksdmsdefa, gl yapti E,
; “ujuya

,yine kéndiame cak{f I
glic(inh ﬁmlmad; -

»ku:tuhme\yacaglm Mumdm; Bags
' garen yoltu.0: uswméeyken hir§

Ixrsatmn ‘bulup : kalkmeya.! “ebstum, i
i “pigma ;- Gdhmilgtl, Mutiaga ¢
fidig. ehmelt bigaji tle dondl.Bu do-
da bepi bigakla' ‘tohdi: i
o s ak: istedi. ‘Bojrugmsaya: bagladik, * !
Y‘ﬂh&lmﬂ (-Bu;am dlinden alip kendlpine mp«

,vrdu. Bu: nédenle clnl,fhd]mYer‘mhpkd PR

. Waskndarn ‘avdan

Yook o oda’

ixapm “bie }
il sapik ilis-

ydan illore’ de éorluyardu Ak gvlilikten
_(ddip.a idrenmigtin ;Baskalait igin e bllyltic::
evk o[mn kart-kose flekisl bonim i

1984; Leading Article, TAN.
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1/22. The Killing Beauty, 10 December
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£ g atifdiven Kombser ¥ pddli Mehmet Giirk iy
ﬁﬂg& : lrhum te de
Wlm o1l erlnden. s coenfa e Songtl s,:g:'.g; ﬂﬁgf fo@o&mﬁ). .

verech il netsden

E KALAN FOTOGRAF 22 o bk e ok .

men hayat kadm Songl Gomer Bs § - ‘Songt! Gener polls sey,

YOYAKAG

banyoys kagmak istedl.
[

\

[ MIS

VLI ve 3 gocuk babast
polisic. gencley kadint
arasindaki agk. 1 kiginin 8l0-

Polisin yasak agki kanls Mﬁﬁ “

buiyidil, Songlil Senerln” aynt
evde kalan ablast Ditedane Td-
zeyarar'un: uSonpith, Zooguldak
Genelevi‘nde call o Cantnl

mi), 3 kiginin yaral ve bir
aile ocafimin sonmesiyle, act bir
sekilde noktalandi.

Bir yildir scvgilisi olan hayat
kadmt Songbl Sener'in cvinde
cikan tartiymada beylik taban-
casim geken Narkotik Sube Ko-
miser Yardimalarindan Meh-
met Gorkem, ortahiit kana bu-
ladi. Asin igkili olan Mehmet
Gérkem'in. tabancasmdan ¢1-
kan kursunlardan Songlll Se-
ner, olay yerinde can verirken,
ablasi Dilrdane Tilzeyarsr ite
kizlars Fatma Sener ve Nuray
Sener de yaralandilar.

Polisin verdifi bilgiye .gire,
korkung olay, dnoeki gece sant
05.00 siralannda, Okmeydani,
Halit Ziya Tirkkan Sokak'taki

"] Famas Apartmant’ain S numa-

raht dairesinde meydana geldi.
Bir silre onee Corum'a tayini ¢t
kan Komiser Yardimcist Meh-
met Gorkem, gecee cilence dB-

nilsh Songtil Sener'i evine gd-
tilrdi. Songt] Sener'in de Co-
rum’'a gelmesini ve orada ¢ahs-
mastmi_isteyen Mehmet Glir-
kem, ret cevabn alinca, aralanin-
da baslayan milnakasa. birden

Corum’s falan ai&emeae Riaf vre
hat birak ve burades defol.”
demesine  siniriencn Befmel
Gorkem, beylik tabancastst §€-
kerck kursun yagdirmaya bag-
{adi. Songlil Sener camas kut-
tarmak igin kagtifs evig banyo-
sunda kursuniara hedef olxalk
canstz. yere serilirken, Diigdane
Tuzeyarar, kizlan Fatma Jener
ve Nuray Sener, gegitlt yerierin
den yaralandtlar. Olaydaw son-
ra Mehmet Guehen kagarken,
yarahlar, silah sesierint duyup
eve kosan komsular mmlmghm
Okmeydam SSK Biasianesi'ne
katdinldidar. Dokterlar, D
dane Tozeyarar'n dursmuaua
agir oldufunu bitdirdites.

Kowmiser Musvint Mehmet
Gtirkem, daha sonfa karakola
giderek  teslin afdu Sleklily-
dim, hana stylenea shizlere qu
Igerledim; bir an kendimi kaye
beitim. Gok yank olde, plyme:
mm,” diyen MelvmeﬂvGurkem'
in olayt duyan egi e perigan ol
du. Polis yetkifilerd, olayla #gili
sorusturmania stirdrdidogind
bildirdiier,

vanmzyereserdl. o -

ol T
EE

2 December 1984.

® (oruma tayini
. Jomisermuavini

Asin alkollil 3 gocuk
- babasi Narkotik

' " Sube girevlisi

Mehmet Gérkem‘in
beylik tabancasindan
-+ ¢ikan kursunlara
sevgilisinin ablasi ve
2 cocufu da yaraland: .

1/24, The news §bout the police officer as it
appeared in the front page of Hiirriyet



25, The follow-up on the Killing Beauty, 6 Januar, 1985; Front Page, TAN.
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O R Y MohiE facal R 1/26. "My Life a TV Serial" or "The Tale of the
argsEl L. oi:béni """‘m., - I : =N _ .. Girl Who Wanted to Become a Singer"

Mahk«nm golkk

mdan mlmnd g‘mhm mi bucl : uo'wyormuwm” 2 'A'Oymuhwkb yam.h!z ynkiluldlk‘!!dedllw t"‘."m
. o llﬂl n .. ;!
D D and beullysruin’s dedi na . (Yamm(Unchiastadal  Keme. Ayseris baraberGarbula ve kemani.siem
P CAladule Al IMNTAS, vanan acenclert sucsur bufup sorbeat bDirmikts



27. The write-up on "My Life a TV

Serial", fourth page.
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otfin * Erbiok *'¢ , igin-olayy' 8
iyrintist ile anlafiyoryi
iramy teklif ettiler; kabul etmiedim, Erkekiifiim de

oK. Onun Igin 610m :kurtuhigtur. Ne olur benl kurtarin* "

" Erkekligini kayb

| 've sBylis Konugtur “'iadin - -

eden geng cinay

tin cinayeti soyle.an

Méhmet OZSAHIN-Trabions -

. TRABZON- E;kekl:ﬁnl_ kaybeden Semsettin Frdol jalm-

I bir geng kendisiyle alay eden Rahmi Seymen adindekf gy

kadagim dldtirdd, [ Yo
Olay, Trabzon’un Stirmene ilgesinde meydana gsidi.

Semsettin Erdol tutuklu olarak yargilandifi’ mahkemede

cinayeti nasil igledigini anlatirken gunlan styledi.

“Bir geyler oldu” v
~ "Yillar nce yamilmiyorsam 1975 yiinin temmug &yinda
rkadinla yatarken ansizin bana bir geyler oldu. Kacﬁn da
nun Uzerine benimle alay etti. Bu yilzden onunis Hight
gegemedim. . .
~ Ondan sonraki glinlerde de aletim iy gérmiyordu. Dok-
«wrlara gidince kadinla yattyhim glin erkeklijimi kaybetil-
iimi anladim. Doktorlar (Bu psikolojik bir olaydir, geger}

dediler. . o
"Cok sevinmistim” .

Cok sevinmigtim.. Hayata yeniden baglamig gibiydim..

Ama bir tUrldl aletimin iggdrmezligl gegmiyordu.. Ne yapa
cafim) gagurmighm!., O glindir buglindilr aletimin isgiir=
imezliti hala devam ediyor., . NPT

Bir ara yakinlarim ameliyatla kadin olmami teklif ettiler
tabul etmedim. Belki bir giin dlzelirim diye bekleyip dur-
dum. Fakat hayal ettiZim o glinler hig gelmedi.

“Benimle alay etti”

~ Bunubilen arkadasim Rahmi Seymen de benlmle alay
s:meye baglads. Cildirtincaya kadar Wlstiime Ustiime geli-
sor beni gileden ¢ikanyordu.

1/28. "The Impotent Murderer.

b hayattan hurtarmn..!

Karguna glizel giize] kizlan getirip (Bunlaz sana erhdnet
Naal olsa senden bir zarar gelmez) diyordu.. Gilzel
luslan girilp onlarla beraber olamamek beni deli edlyordu.

. “Benf dinlemiyordu” . S

' Kondisinl uyartyordum ama beni dinlemiyordu, Sonun

da tepem atts o onu vurup dhlirdim, Ciinky Rahmi'nin

aptin deyanimaz bir fykenceydi. Bir insan-eksikli olan
ir arkadasiyis by kadar alay eder mi? . o

. Hig pien.an degilim. Ctinkd 0 bunu haketmigtl. Hapse

dilgram umuszumda bile deil, Kadinlarla yatamadiktan ve

en yelimn srkadaglarun tarafindan alaya aiindiktan sonrs ne-

den yageysym? :
Alstim ¢al diktan sonra yas ne anlamt var?
Bent idam edin de ben de bu ¢okilmez hayattan kurtulayim
Cltimimt beldemekten bagka garem yok. Ne olur beni
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an s doklorlar, Basks:,

o gankidanda b tig tal
. .Sosyal; ble

uagok stola

karshak lgln kizlyk 28
zorunda kal
2 o a‘

. ‘Olaydan sonr kaldnldil:
hastanede ikd sast stiren ame /" - Kooy mi dugus
liyatla kurtanlan geng Iy v
kondine geldikten sonra dok-:

7/29,. "The Tale of the Virgin and the
Fountain Pen".. The: crossed—out
paragraphs are those objected to by
the producer of TAN as unnecessary

- neye getizon Meinls. auned detailing and "unreal”: "The girl
jaf  oldudusiy Sgreninc ds dog :s unconscious, there are tubes .

torlars, “‘Annem olayt ! ’
iyora 20 hanging out of her mouth, her nose.

How, how can she tell the story with

N such proper sentences?f' K
. dey yellees ) o
a biitip tatninleria :
¢ok Muc:t‘;ﬂﬂh)?ﬂ Bellrtersk
. gtiyle kont P L )
" 4By maaless! soeyal blr
problemdir. Allelerin lnalan- -
. 'ni hasks alttids tutmamalen, ~ -
onlarm genc kizhk sorunlany- .




THE PRESENTATION IN TAN
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1/31. Self-advertisement (above)
“ Self-defense: "Fabricated sexual
news is a tradition in the - -
Babiali Press" (left) |
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- “Bu balonlann dérdi.de sevgililerimi temsil ediyor”

Gapkin geginen erkekierin balon ¢iktijini sdyleyen ¢tigin ressam Berrin Tunc:
alindek! balonlan gostererek “Hapsl birer sevgiliml temsil ediyor. Bu sevglliter
ugkia baion gibl sdndaler.Isimlerini vermiyorum.Onlar kendilerini tanir dedi

agina ragmen bir geng kiz viicuduna

o) ve diliginl hotik 'yelT\?slgg :o lgg{u':g?;{ g 5§apkln g e Qil'l gn biitij.i
en S,. ibiyim?’  erkekler balon cikti!”

geng baboanne Deniz Erkanat, “Fishikgok yararls, J<ie {9 Gilgin ressam Befr_inf Tuncel*4 Unlé éapklnla.orkadasllgr
oldu. Dérdi de askta balon gibi sSnduler” diye konustu

or- Benbol bol yerim, bu yiizden de fistik gibi oldum '

i, R

ibancasin temizlerken | :
kendisini temizledi .
Baiurkbyli Fayyaz Goz- - SR

der, bir arsada buldufy 3
labsncay: evine getirdi, H:

Arkzdaglan onu ““Sen ta-
sancs  kullanmayr  bil-

AN g v .
Kadir Karakili (Solda) mahkemeds *'Bundan sonra
_ne cek alirim, ne ¢ok satarim... Yerde 100 miiyonluk

im}egr ! um'’. dedi...

Neziin. Ya aley slirsa. CE AR "
tamndan’ glursun’® - - {7 Sokakia:buldujy 100,
yeceslar. alursun’™ diye’. - liraya satarken yi

@oBu kupo&lnrdm, .
- 30 adet blrikilslp |
i - blze yoilayin :

‘oyraz Gozden, uyanla--
2 kulak. asmadi ve ta-
ancay temizlemeye
alkszi ve olan oldu.

“azs 5'inci sayfada)

= Go husizhikiasuglandi: 5/

[ Kadir Katakihig, sonia da bagkasinin gekini bir.
bagkasina satmak spgyndan yargiiandi...

- “eCanglz GZKJ_\NO - (Yazia €'lincti sayfada)

1/32. Visual répresentation of the written message b?th reinforces the effect
T ind helps the mewly literate to check and see if he reads correctly (above).
Repetitli).on based on polysemy: & typical Zorm of marration in TAN (below)




M AGIEAT O, FWAHTLDEHTTG DA STRSIAE ve] )N BU - 409 DoHoAbURN  BRISTH{eY -wA J4 9l-}5iVE..
« a0 akped) uepuindey UHOIO

- 214 5ueb 1daas) 1peuid 1aig diy upeuILYe) BUY
»i $1uLIDA DAung § 440,
Lriem e .

4

[~
) [})

[ VR T -
U8 g B
1 ¥ 2 oo
O H 0Ty
> @M d O U N
Ml =T ) K=
T MO0 NN YO

= —

L] QN
(ORI BT BRSO I
(=2 o o U
- @ 3od o
e o
v O H
4 9 U ueg O
e O W QD
<3 [T IV - Wiy
s ] Q3 ™ uy
[V I I - B TR TR S T
Lo 50 U0 Qe
B4 0 .06 o0 © B

.o_.m es} epupuQ “spuis
. Byw niojon 1qi8 ueB
" BMSNI0A 1ydn. weooy
- "10Annd vherio jrejeo-
- -#Bifmuxes 18ep 1q18
zpuplnpupnspp - ‘ewe
48A} 1fipeyes,; uipey
3ueB ype 101y uvzey

i

. AT T nples.
8AID ,LIA i 1fiiey -
©8.1|q BpUNPNOYA LNus:
INQWIeY.  Luuziy . JoA. -3

@] 12ueq 8.uslemsiiop ak - o

 -juyesoy,, euipey Suefd )

wpyey vexeq - wAvseq I
e S A

udyak agdy,

ATTIPUUITE. AR qa GV TERON R L TR

T AINE QANNARMRHEOH. IpeWiiveEa (W VTt PR T

111G @ PG fRRI0 $181uaigB nuNQioy RIZIY UCS 31, 10WYBUBHNG UIZNY 131N} J1Q 9D
S g OAON.....: . o, ¢ JoAidoy Ty ysun

a] —t 2

PR

AD|1}SD B[54 1>ji DPUIBDIDA
us|sijod ug) |

nuo

11oqu! 1614doA puiz uiuipoy

Suah

1010186 pyfiy 1fiop psou uniio niuos ‘soAippsy; safewijoy
Dufojay wzjuLqug ynplokiudod bugz 2ig, oyLoy

B
eaigse DEIpeY sy
L ipumosynzel
;. uopundns vwiddA $yes
 ndo} Uiy UIHOYD}RS--
91 403m) unsang uoYI3. .
uDpuIfDLOA U, DYLIDK ﬁ
&l

) Jouko soxseij nunko nq epegeksog ynpiokgzy”

jod uapib aAd sudzn

MUDLan nped

neun

1rs

ization. The f

from conveying a wife recently arrest

The headline implicitly refers to 1
Serial

-~
3] =]
Gt ]
] (=1
ot oD
g A
= >
2 g8
g 3%
1nnv ea
L]
W0 o
0O & WM
[T
U QO »
Led O Q
= & O
EEE:
oo 2w
el
rER 2
LN
=" o
S B
b oM e
8 U O o~
O W © N
3 ped e oyl
0 3.0 o
£ 0
D-anrc\'m
. et O
Q B et
mmoemz
LK S ]
@]
o T¢3 &0
Q& &
o «©
oW
o
W
£
[
@ .
[ S Wy
L O
L o]
> b0
S IR ]
ot W4

color and not necessar
editing trick (above,



T

£/34, The Imported Sons-In-Law.




SO EAL COMMENTARY IN TAN



simine gore

7

The descent thieves of TAN (above).

Sezsonal changes affecting the
profession of stealing (left)
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IMAGES OF WOMEN AND OF MEN IN TAN
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APPENDIX II: THE SAMPLE,

The sample consists of the
19th. October and 19th Noveuh
Sections "TAN Tales" and "Th:

front and back page captions that appeared between

r 1984, to which reference is made in the
2 World of TAN".



THE SAMPLE
19 OCTOBER 1984

FRONT PAGE

GERDEK YERINE HAPSE GIRrDi! PROFESURU MAHCUP ETMEDILER: "Hepi-

miz biraz rdntgenciyiz!"
"Sarhos kafa ile biz oglan: kiz
sandik!"

Yabanciya gitmedi! Amca ogluna
verilecegini anlayan kiz dayi-
ogluna kagti!

Karni acikan yavru giineslenen annesi-
nin memesine yapirsti!

"Hayatim mutluluk rolii ile geciyor":
"Golge Adam... Gercekleri ortaya dok
ki, herkese ibret olsun!"

Kapiy: her calana acmayin "Biri beni soydu" diyen kadinin rii-
: yasinda soyuldufu anlagildi.

Aklinizda bulunsun: Siitli karanlikta
. saklayin...

BACK PAGE

GOGUS KANSERI BEKAR KADINLARDA HOLLYWOOD SOKAKLARINDA YARI CIPLAK

DAHA GOK GORULUYOR - . DOLASARAK SOHRET ARIYOR
"Amerikali erkekler kadindan Filiz Ersiirer kopefine telefon ag¢-
anlamiyor" diyen...: Dallas'in mayl dgretti.

Afton'u Fransa'dan sevgili ithal

etti!

Amerikali doktor ama olduktan
sonra sekiz ameliyat yaptif

Caldig1i mantoyu, palto niyetine
giyince yakalandz.

Kocasint eve déndirmek icin kendine
sevgili buldu

Yakalanan k8pek baliginin karnindan
iki insan basz ¢ikti.



20 OCTOBER 1984

FRONT PAGE

BU NE OPUS!: MUALLA SEVGiLiSt iLE KOCASI HALDEN ANLiYOR'
OPUSTU ARABALARI SIRTUST{ DUSTU! .

Hiilya Avgar'in kizi mi var?

"5 yildir evliyiz ama kardesg 3 Glin kendisiyle tek kelime konus-

gibiyiz!" dedi, bosanmak icin mayan karisini bicakladi.
mahkemeye kogtu

Kiracasini ¢ikarmak icin &iikkanini

yakti!

BACK PAGE
DUNYA NUFUS SIRALAMASINDA ANNABELLA'NIN UNUTAMADIGI GECE!
19 'UNCUYUZ!

"Ben sakhos muyum etraf1 kairip
ddkeyim?"

Bebegin tekmelerini dinliyor: 71
yagindaki miizik hocasi 22 yasindaki -
dgrencisini hawile birakti.

Paul Newman'in esi acikladi: "Kocam
diinyanin en sadik erkegidir!" -

M1r331na kovmak igin: Yasli kocasini
somlnﬁde T‘F&l@

Londra'da sarhos otomobil kullanan
adama 900 bin lira ceza verildil



21 OCTOBER 1984

FRONT' PAGE .

1"
YANDIM ALLAH" - (BANU ALKAN) "EN GUZEL BENIiM AMA

ANLAMIYORLAR"
Panter Leyla ev'bastl.
Milyoner Alman "Beni karim hile

béyle tatli Opmedi. Bin mark ona
feda olsun" dedi.

Ozal, G¥lge Adam'in kulapina ne dedi
de hep birlikte giildiiler?

Tarzan Cetin'i agk icin Belgika'ya
davet ettiler.

Bir kisi, 3 k1z1 birden kacirmaya
kalkinca kizlardan dayzsk ved:i

BACK PAGE

(MUSERREF TEZCAN) KOCASINLAKN AE@A‘ "EL ORGUSU KAZAKLAR YENIDEN MODA

300 BIN LIRA NAFAKA ISTIYCR! ' oLby"

"Kiiclik Ev"in Laura'si g¢ekieci bir Hale Soygazi'nin eski kocasi: Ahmet
kiz oldu! - L iz Ozhan'i rol icabi bile sevigmeye ra-

z1 edemediler!

Almanya'da her yil 30 bin c¢ocuga
anne babasi igkence yapiyor

Kocasini d8ven adem: dovdii!

ilging bir arastirma: Sabablar:
ask yapan erkekler ig hayatinde
daha basarili oluyor.

R



22 OCTOBER 1984

FRONT PAGE

TURKAN SORAY KIZ.ANNEST OLDU "ANTALYA'DA KIS YOK MU?"

Milli capkin yine galip! "Ne olur
beni hapsetmeyin!"

Cimdik atma rekoru kirdi!

Aklinizda bulunsun: Kestane yiyin Zevke bak!: Degisiklikvolsun diye
geng kalin tabutun icinde sevigirken basildi-
lari 4 :
BACK PAGE
AFRIKA'YA MACERA ARAMAYA GIDER SAATINE ZAM YAPTI!

GENC KIZI KAPLAN PARCALADI:

37 yasina basan Tarik Aken dedi
ki: "Bu gidisle evde kalacafzm"

James Bond‘u terkettil

. Kizinin sevgilisini hirsiz diye hapse
attirda!

Bir rekor: Baba‘9, anne 8 yasinda

Smrimiiziin 120 giini tuvalette gegiyor!

e



23 OCTOBER 1984

FRONT PAGE
"Yagmur" adini verdlgl bebegini "EN BUYUK TONTON DEDE!" ({ZAL -
diin iki defa em21ren Tiirkan GOLGE ADAM)

Soray konustu "HEP BIR KIZIM
OLSUN ISTEMiSTIM"

"Tiirkiye'ye gelirken cok korkuyordum!"

Yakalanan hirsizin bankada 20 Borc 1clnde olan iki geng... Tuva—

milyon liralik hesabr ¢ikti lette 5 bin mark buldular
Fedakar koca(!): Karisinin Sevdigi kizi vermeyen adamin evini -
sevgllisinden olan cocuguna yakti
bakiyor!
BACK PAGE

"GOK GURULTUSU VE FIRTINA ASKI KONTES'IN ZEVKi!
KAMGCILIYOR!"
Ciineyt Arkin kizina ayds 43 bin Iskenderun'da...: Iki aylik hamile
lira nafaka 8deyecek! kadin li¢ erkekle sevigirken yaka-

N landa.

- Bilardodan milyonlar kazandi!
"Fazla ilag'alanlar‘erkén Misirli kocasi ibrahim Nastassia
yaslaniyor!" Kinski'den 5 ¢ocuk daha istiyor!

"Biktim kadinlardan' diyen: 70
yasindaki Kamil dede 12°'nci
karisini bosguyor!



24 OCTOBER 1984 .

FRONT PAGE

AVUTURYALI FILM- YILDIZI HAYDAR 'DAN

HAMILE KALDI! 1.5 MILYARLIK BEBEK...

Rakiya tovde ettil "Canavar pegimde!"

Sarkisini begenmeyen adam:

bigakladi.
Evli Bfretmen Ofrencisine agik olunca,
hem kocasini, hem meslegini birakti
Golge adam yaziyor: Yasa TRT! Kiil-
tlirtimiizii artiriyorsun!
BACK PAGE
BOSANMALARIN EN AZ OLDUCU LKE ILANLA KOCA ARIYOR!
TURKIYE
Bahar Oztan: "Parali erkek yaki- Iki kadin, dertli erkekler 1g1n
siklidairt"” b1r gece kuliibii actzy!
Karisina déndii: Kalp krizi geciren
" Adamo icki ygs sigaray1i ve genc sevgi-
lisini-birskea! ::
Bir rekor: 1500 karisindan 4 bin Zeytinyagl yaslanmayi 6n1ﬁyqr

cocugu oldu

Seytan ayafini dolastirdi: Cinayet
iglerken kimligini diiglirince yakalaan~
d!



25 OCTOBER 1984

FRONT PAGE

"BABAM VIDEO ALMAK ICIN BENI - ISADAMI Niy
IARSITLE Senryie S AZI SEVGLISINT KIZLARI

ILE TANISTIRDI

"Intihar ettim, yine de askima

s "Tiirkan Soray'in bebegine siit anne
inandiramadim!

olmak istiyorum"
"Benim nerem bakire?"

1t ) 117
Ben masum hirsizim! Aklinizda bulunsun: Ceviz kuvvet

kaynagidir.
BACK PAGE

ARASTIRMA: ERKEKLER NEDEN MUJDE AR 18 YASINDAKI Bir GENCLE
CAPKINLIK YAPAR? SEVISECEK
Sarisinlar esmerler 7-7 berabere Yunus'a 8piiciik vermek isterken ha-

vuza ugtu!
Fabrika ig¢iligini birakip tele- Karisi "para para" diye tutturunca:
erkek oldu, kdgeyi déndi ' Bir giinde 4 banka birden"soydu

Cinlilerin yeni bir bulusu: Sofdrii
"sarhog oldugu zaman otomobilin moto-
runu otomatik olarak durduran cihaz
yaptildr.

Miihendisi birakip boyaciya kacti!



26 QCTOBER 1984

FRONT

3 YILDA 5 KOCA BOSAYIP ZENGIN
OLDU

Sapik dayiyi sugustu vakalayan

komsular haykirdzi: "Day1 degil
Ay1'”
Dogum yapta, hastaﬁede rehin
kaldy!
Niikhet Duru: Tiirkan
ediyor!
BACK

UZMANLARA GORE: ERKEKLER ICIN EN
TEHLIKELT YAS 50

Brooke Shields itiraf etti: "Er-

keklerden korkuyorum!"

"Beni adam edemedin' deyip
babasini Bldﬁrdﬁ.

Ressaml ay?glndan.z

PAGE

YUNAN TEKNELERI KUSADASI'NA TURIST
TASIMAYA DEVAM EDIYOR

Ankarali kizin basina gelenler: "Be-
ni Zeki mahvetti!"
Icisleri Bakani Galatasaray'in ug—

runa biraci oldu

Soray'a gipta

PAGE
(TURKIYE) "RUYALARIMIN ULKESI"
Nesrin, Johnny Logan'in kucaglndan
inmedi.

Don lastigi calip hapse diistii!

incire vurup ¢ip-

lak resmini yaptirdy

"Sisli havalarda burnunuzdan nefes
alin"



27 OCTOBER 1984

FRONT PAGE

"20 YILDIR NAMUSUMLA KADIN

"SLDUKTEN S -
SATTYORUM1™ ONRA YENIDEN DUNYAYA GE

LECEGIME INANIYORUM!"™

Bir de Bililent'in tadina bakt:! Ibo ile Hiilya neye giiliiyor?

Filiz, sevgilisi Kadir'i ariyor.

Cebinde yabanci bir kadin resimi Turklye den Suriye'ye kiz kaglrlr-

buldugu kocasini hastanelik etti. ken yakalandi.
BACK PAGE
KAYIP GUZEL BULUNDU! ALMANYA'DA BIR YILDA 1200 GENC ERO-
INDEN GLDU!
Yatakta korsesini c¢ikarmsyan Ofkeli pazarci: "Yanlis tartiyorsun"
karisinin gdzinii cikard, diyen miisterisinin kafasina kilo ile

vurup. yaraladi.

"Beni iki defa k&pekler isirinca pos—
tacilify biraktaim".

Hizli miizik insanlari kavgaci Erkeklerin beyni kadinlarinkinden

yaplyor: Vals dinlemek ise sgkin- biiyiik.
lestiriyor. . i

Bir Rekor: 25 giin ara ile dogum yapan
Tirk asi1lli Bosnalz.



28 OCTOBER 1984

FRONT PAGE

"AAA! BU BENIM KARIM!TO, IRLANDALI KIZ "TURKIYE HUZUR ULKE-
Si" DEDI.

Kazak kadin bulagik yikamayan

, Golge Adam: Devlet parasiyla yan
kocasini evden atti.

gelip yatanlar.

(ANAP kadin milletvekili): TAN

tam bir halk gazetesidir", na kizdi canina kiyda!

Tiirkan Soray taburcu oldu!

BACK PAGE
(UZMANLAR:) ZAYIFLAR NEDEN DAHA ALMANYA'YI RUSVETLE SARSAN ADAM:
UZUN YASAR? FLICK

Sigsmanlara zayiflamalar igin tansiyon
hapi veren doktor tutuklandi

Yaprak Ozdemiroglu fotografciya Damat 73, gelin 74 yasinda: Bogan-

asik oldu. ' diktan 50 y1l sonra yeniden evlen-
: v diler.

Kalbi dayanamadi: Gapkin hasta Cigdem Tung¢: "Ben bildiginiz kiz-

hemsireye tecaviiz ederken §ldli! ..  lardan degilim!"

"Oliimiim herkese ders olsun" Kocasi-



29 OCTOBER 1984

FRONT PAGE

"HAYATIM TELEVIZYON rirmt oLug"

Gelin ile kaynana
icin adam 8ldiirdi!

kiglik odun

CUMHURIYET'IN 61. YILI

Ya iki duble ig¢seydi: Bir duble ra-
k1 icti, meyhaneyi altiist etti!

Angela: "Tﬁrk erkekleri hep bdyle
6fkeli mi olurlar?" diye gsasirdi

Ingiliz reviisiiniin yildizi: Istanbul'-
da bircok erkegin génliinli calda.

BACK PAGE

ALMAN BILIM ADAMLARININ IrLGINg
IDDIAST: "AYRI YATAKLARDA YATAN
CIFTLER DAHA MUTLU OLUYOR™

Bir elma yiiziinden

Insan isirmasi hay
daha tehlikeli. .

Kadin hakim, 7 y1l
hirsiza asik oldu!

igsinden oldut

van isiymasindan

a mahkum ettigi

SEKRETERLER KRALIGESi SECILD1!

Ahu Tugba itiraf etti: Beni en iyi
Tarik sevdi!" '

Bir Rekor: 3 bin karisindan 370 co-
cugu oldu, »

(Selguk Ural) sarkicilari bitirdi,
mankenlere el atta! '

Kocasini uyku ilaci ile uyutup asiga
ile sevigén kadini kaynanasi yakalat-

t1.
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FRONT PAGE
FILM SAHNESI KARAKOLDA BITTi! KIZLIGIMIZI iKi TURK'E HEDiYE EDiP
: Gipivoruyz"
ibrahim Tatlises, Alman turistle Yasasin Dulluk!

gdmlegini depig- tokug ettil

Aklinizds bulunsun: Dudagimiz neden
uguklar?

Ugtu uctu gelin ugtu!

BACK PAGE
ISSIZLIKTE SAMPIYONUZ! ITALYA VE YUNANISTAN DENiZ SUYUNU
_SATIYOR'
Once nisan yliziigiini firlatip att: Biilent Ersoy: Biitiin erkeklere bin-
sonra pigman olarak yeniden takt:i lerce Opiiciik!

Kanserli anne behegini diinyaya getir-
dikten sonra intihar etti,

Bir Rekor: Sira ile haftanin her
giinii dogum yapti, yedi cocugu oldu!
6 kursunla delik desik etti! Kendisi-
ne tecaviiz eden adam1i tenhada kisti- .
rip 6ldiirdii! (Londra)
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TELE-KTZLAR, DOLAR ARTTIKCA BU KIZI ISTANBUL'A KiM YOLLADi?
FIYATLARINA ZAM YAPIYOR! '

Koca Kolleksiyoncusu!

"Dans&ze yapistirilan para geriye
alinmaz" '

Bekar arkadaglari icinkadin kacir-
dilar!

BACK PAGE

GERDEGE BILE GIREMEDiGi "BANYO NEZLENIN EN iyt iracii®
KARISINDAN BOSANAMIYOR! :

Barbara Carrera: "Kocam istedigi icin

soyunuyorum',
Isvigre TV'si kadinlara erkek, Erkek olsun diye 1nat1a dogurdu, 12
erkeklere kadin buluyor! : k1z1 oldu.
8 yagindaki katil cocuk 11 yil 7 Gocuklu Adam... Iki karrsinin ilize-

hapse mahkum oldu! (Florida). rine bir de kiz kagirda!
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NACI, NACIYE OLAMADI!

Erdal Indnii: "Halk odun almak
icin neyini satsin?"

(Turist kizin) nereye kostugunu
herkes merak etti.

"iYi Ki UCAK SEFERLERi KALKMIg!"

Plak doldurmaya gitti, karnini dol-
durdu geldi: Sarkici Efkariye plak

yapimcisi Metin Sarp ile gece yari-
s1 lang-play doldururken mercimegi

firina verdi! ’

Hirsiz, "Git isine be adam, ekme-
gimle oynama" diyerek ev sahibini ,
blcakladl!

BACK PAGE

DIKKAT: BUGUN 1 KASIM 1984
PERSEMBE! '"KASIM EN TEHLIKELI AY"

Perran Kutman: "Hayatimda iki-
erkek var!" ‘

48 yasinda pili bitti: "Seks
I1ah1" Burt Reynolds kendini
emekliye ayirdi.

Annesinden nefret ettigi icin...
17 kadini 8ldiiren sapik katil
461 yi1l hapse mahkum oldu!

MILYARDERLERTN TENLS HOCASI!

23 yi1l 8nce intihar ettigi acikla-
nan Marilyn Monroe ile ilgili Ame-
rikan Sun Dergisi'min iddiasi:
Marilyn Monroe Rus casusuymusg!

Karateci Mualla cantasini kapmak
isteyen kapkagciy1i hastanelik etti!

Umman'da bir erkek iki kadin dege-
rinde.
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GONUL YAZAR BiR . ISADAMINI
DOVDIj !

Vehbi Kog¢ 80 b1n liraya bir
elblse alds,

Aklinizda bulunsun: Rastgele
antibiyotik kullanmayin!

Camide cinayet!

"EMEL SAYIN KISKANDIGI iCiN BENT
£STEN ATTIRDI!"

"Fazla mesai yuvami yiktz!"

Perihan Savasg kizini milyoner yapta!

BACK PAGE

OTUZBES YIL SONRA HER ERKEGE
G KADIN DUSECEK!

MAFIA'NIN GUZEL YEM!P EROINLE YAKA-
LANDI!

Kan c¢ekti: Oldiirdiigli adamin mezarini
ziyarete giden katil yakalandi.

Kara Murat'in ilk sevglllsl Hale .

Soygazi.

14 yasindaki ¢apkin, 12 yasindaki
kizi kacirip beg glin ask-yasadi
(Almanya)

Reklam Agki! Dikkat cekmek icin .
asik roli oynuyorlar!

Uykusuzluk faydali imisg!
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TURK UZAY BILGINININ ASKI!
(Gige Adam anlatiyor) SECIiLDi1

fAzledilen Gimriik ve Maliye Bakani)
:Partl arkadaglarim gizli iger, ben
ise ag¢ikg¢a icerim"

?ir?ni sevan igi geng kiz birlikte 6 aylik Smri kalan kadain... "Nasil
intihar etmek istedi. olsa lecegim" diyerek evini terk -
edip, kendini eglenceye verdi.

Aklinizda bulunsun: Tuz, biiyiik bir

digmandir.
BACK PAGE
ARAPLAR GULSEN'IN DORT FILMINE EVLILIK UZMANLARININ KADINLARA OGU-
DE BAYILDT! » DY: "KOCANIZDAN ZOR BIR SEY ISTi-
- YORSANIZ YATAGI BEKLEYIN"

En unutkan millet Japonlar!  h Diizineyi tamamlayamadi: 11 cocugu

. 6ldiiren adam simdi "beni asin" diye
Komsunun cocugu kocasina "Baba' yalvariyor (Kanada)

deyince bosanma davasi agtil
Dﬁnya.Yﬁksek Atlama Sampiyonu Ulrike
Meyfarth, Norvegli atlama sampiyonuna

agik oldul
Almanya'da bir yilda 266 koca, Hirsiz sanip polisi dviince hapsi
bosanmak isteyen karisini boyladi.

6ldiirdd.

INGILTERE 'NiN EN GUZEL BACAKLI KIZI
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FRONT PAGE

DEGISIK BIR SOYGUN! - ' - (KRAL GAZETE: TAN, YENI KAZANC KA-

: PILARI ACIYOR: 3 ADET "LEYLAND 30"

VERIYORUZ)
9 yasindan beri SOO'de? fazla 24 yi1l hapsi ¢ok bulup itiraz etti,
erkege satilan kiz bakire c¢ikes, bu defa idami istendi.
kizini 8 yildir satan baba yaka- k
landa.
"Ah su k&pek olmasa!" » E

Aklinizda bulunsun: Kadinda "Ben dul olmaktan memnun degilim!"

cinsel sogukluk neden olur?

Sahte Kaymakam... "I¢cigleri Bakani, -
Bagbakan'in bacanagi" deyince yakayi
ele verdil!

BACK PAGE

INGILiZ BILIM ADAMLARININ ILGING ..  "TURKLER'I UNUTAMADIK"
RAPORU: "EN DURUST INSANBILE HER
GUN YALAN SOYLUYOR!"

Karisina orman satin aldi. -

Kadin hakimin ilging cezasi: Karisina
zorla tecaviiz eden koca, dogumevinde
9 ay 10 giin temizlik yapmaya mahkum
edildi.
K1l1ibik koca sonunda kizdi! Amerika'da "Erkeklik" okulu acildai.
Gittigin yerleri not edip bana
rapor vereceksin'' diyen karisini
6ldiirdii (Avusturya).

"Seksi haberleri 55 yil dnce Cumhuri-
yet Gazetesi baslatti".
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FRONT PAGE

"BIRAKIN GEBERTELIM!™

"U¢ ay nisanli-kaldik, beni bir
defa bile Opmeyince onu terket-
tim!"

Seyyar ask kadini... Sengiil, bir
haftada 45 gofdri agina diisiirdi.

BOSALIGI UC KOCASINI DOGUM
GUNUNE DAVET EDIP ZEHIRLEYEREK
OLDURDU!

"Veresiye giyinir pesin para
ile soyunurum!"

KRAL GAZETE TAN LEYLAND VERIYOR

Gece riiyasinda karisini Spen adami
sabah &ldiirdi!

"Gokova'ya yazik olacak!"

BACK PAGE

0 AGACIN ALTINI UNUTAMIYOR!

Damat kadin, gelin erkek!

Manavdan 5 -sandik meyve calan hirsiz-
lar pay ederken hak gegmesin diye
baskiili de gotiirdiiler.

Sahtekar ¢opcatan... "Evlendirecegim" D&vdiigi polisin resmini hapisteki

diye 900 kadini dolandirdi.

odasina asmaya mahkum edildi.
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FRONT PAGE

ACEMI ASIK, INEK TAKLIDI YAPTI AMA  MOTOSIKLETLERI DEGIL KIZLARI INCE-

YAKALANDI! . LEDILER!
"Dilini esek arisi soksun!" Feri Cansel'in katili 15 yil hapis
(Golge Adam) yedi

Oglunun bacanagi oldu.

Diinya evine giremedi! Gelinin iginden bin lira cikinca emekli 83~
koynundan c¢ikardilar (hirsiz). retmenin ciizdanini geri verdi!

Zippe Hirsiz: Sadece viski caliyor, rakila-
ra dokunmuyor (raki bana dokunur).

BACK PAGE
iK1 KARISINDAN DA AGZI YANAN ONBASI HELGA TESKERE ALDI!
MAHMUT TEZCAN DEDI Ki: "YENI '
KARIMI ASLA ARTIST YAPMAYACAGIM!"
Diinyada caligan kadinlarin sayisi Farah Fawcette: Hamile kalip sevgi-
siirekli artiyor. . lisini elinden kagirmadi!
3 yilda 7 gocugu olunca karisini ic ¢icek, bir bocek!

begady.

Alt: kizi bicakladi... Ormanda kosu
yapan kizlara tecaviiz edip ldiiren
sapik yakalandi (Almanya).
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FRONT PAGE

. - ZEYNEP OZAL 1$ HAYATINA ATILDI (ya-

. z1s1 s.3)
HAMiLELiK YARIST! , (Gisela Deniz Serbetci):
(Hamile kalmalari an meselesi olan "yGUR DUNDAR BiR DE Bizi DINLESIN!"
yildizlar: E.Sayin, N.Duru, M.Ar,
H.Avsar)
4 cocupun arasinda zina yaparken Golge Adam: "Ensen kalinsa korkma,
yakalandu. _ vergi de vermesen olur!" '

Kacan karisini buldu alamadan geri
déndi.

188 kadinla evlenemem ki!"

Mevsimine gdre is! Kis gelince palto
calmaya bagladilar.

-"BACK PAGE
Kanserden olen kocasinin spermle— - {INLU ALMAN MANKEN, KADIN TUCCART
rinden tiip bebek sahibi olmak .GIKTI!

isteyen Fransiz Corinne: "OLEN
KOCAMI iGIMDE HISSETMEK ISTIYO-
RUM" ’ ’

(Giingdr Bayrak) 7 milyonluk oto-
mobili 5 kurus tdemeden aldz.

Sarhos doktor... Bademcik ameliyati
yaparken hastasinin kiiglik dilini

kesti.

Samime Sanay kocasi Edip beyi basg-
tan cikardi.

102 yasinda bekarlik canina tak etti!



10 NOVEMBER 1984

FRONT PAGE

ATA'YI ANIYORUZ -
Tiirkan Soray Yagmur duasindal Kendini sevecek bir kiz buldu! El-
: leri bacaklari olmayan Halit niha-
yet evleniyor,

Bliyli bozulunca sevgilisine dondii "Kocam yatakta stop etti hakim bey!"
BACK PAGE

Geri kalmis ililkelerde... Tlirk uzay bilgininin bagina talih

ERKEKLER YATIYOR KADINLAR kusu kondu. ‘

CALISIVYOR!

Erkegi wmanti ile avlarim. Kocasinin evli oldugunu 10 yil,son—

ra Ogrendi!

HER ERKEGIN BASINA GELEBILIR: Daha once yakmaya kalkmigsti: Koca-
Magnum (Tom Selleck) "karimi ~ sin1 kapan kadinin evini balyozla
aldatacagim hi¢ aklima gelmezdi" dagitty,

dedi.

Simsekli ve gdk giiriiltd bir
geceden sonra beg yillik. bagagrisi
cekti. ‘ S Tz
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FRONT PAGE
VALI BEY OGLUM, -BANA BIR KARI TAN SEVERLER KULUBU KURDULAR.
BULUR MUSUN? .
Tenkit yer%ne yardim: Indnii Ozal'a Capkin sofdr yakalandi: Sevgilisiy-
kopye verdi. le rahat yasamak icin zengin bir

kadinla evlendi.
Firuze, Arap sevgilisi icin kapandi.

"Kocani neden aldattin kizim?" Gdlge Adam: Goniil Yazar, 7 cesit
biiyiliyii nasi1l yaptifini anlatti.

BACK PAGE
ERKEGINTZI OPUSMESINDEN " JAPON OLDUGUMA KiMSE INANMIYOR"
TANIYABILIRSINIZ
"GCapkin gecinen biitlin erkekler Askini reddetti.
balon ¢ikert” -
" Bu da Biilent Ersoy'un tersi... Olen kocasinin cesedini sekiz yil

Erkek oldu evlenecek kiz bulamiyo¥ battaniyeye sarili olarak sakladi.
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ERKEKLIGINT KAYBEDEN GENG CINAYET
iSLEDI. . i

(Altan Erbulak) bogadigi karisini
her yerde savunuyor.

Gélge Adam: "Kovboy memurlar!"

]

YUGOSLAVYA'DAN HEP FUTBOLCU GELECEK
DEGIL YA!

Emel Sayin "ben de yakinda diinya
evine giriyorum" dedi.

6 ay sevgilisiyle, 6 ay kocasiyla
yagiyor!

BACK PAGE

10 KURALA UY 10 YIL COK YASA
"Bana vurulmayan erkegi vururum!”
Almanya ve Fransa'da n'ifusu ar-

tirmak icin TV'de seks filmleri
gbsterilecek ’

Capkin miiteahhit isi bitiremeden

yakaland1.

YATAGIMDAKI ERKEKLER

80 milyon liralik miicevherlerini
yanlislikla ¢dpe attu!

Her yere yalniz gidiyor: Perihan
Savag'in yanina yaklasmak icin yii-
rek ister!

20 yildir bir gin bile nezleden .
kurtulamadi.
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AHU KAC ERKEKLE.YATTI? |
Emine'nin drami! "Benim evim so-

kaklardxr!"

Gblge Adam: Adnan Kaslkgl'dan
mektup var

HAVALAR SOGUYUNCA KURKUNU Giypi!

S?hte dolar basan adam dedi ki:
"0zal'a yardim olsun diye dolar
bastim!"

Votka ile biray:i karistirinca...
Sevdigi kadin sanip 11 yasindaki
kiza tecaviize kalktzi! '

I¢kici kocasini bosadi meyhaneci ile

evlendi!

Frkekleri tarafindan kiskanglik

yiiziinden ddviilen Alman kadinlari
hiikimetten giivence istedi: "BIZI
KOCALARIMIZIN DAYAGINDAN KORUYUN"

Burcin Orhon Johany Logan'in
kalbini c¢aldi.

Siityen takan kocasin: boguyor!

BACK PAGE

"SOYUNMASAYDIM INGILTERE PRENSESI
OLACAKTIM!"

Kendi televizyonunu calarken yaka-
land1.

3 k1z 3 erkek otomobilde kucak ku-
caga ask yaparken yakalandi!
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TURKIYE'NIN EN ZENGIN iK} KIzI

TURKIYE'NIN EN ZENGIN iKI KIZI

Mali migavir sekreteri ile yatakta
mali islere bakarken yakalanda!

21 y1llik mutluluk bitti.

Ugursuz ikramiye!

Istanbul'da son bir hafta icinde
56 kadin evinden kagti (yazisi s.3
te)

Once kirbac, sonra ask!

iyilesen hasta hemsireyi de bera-—
berinde gotiirdii!

Aklinizda bulunsun: Rbka, harika
bir yiyecektir.

Ahmet'le yatti, hamile kalinca sugu
Mehmet 'in {istiine atti.

BACK PAGE

Kalp uzmani Dogent Doktor Edip
Kiirklii: '"SOGUK HAVALARDA FAZLA
ASK YAPMAYIN" :

Aynur Aydan da agklarini yaziyor

Kacirmaya gallstlklérl kiz1
Volkswagen'e sokamayinca
vakalandilar.’

ROMAN GiBI KIZLAR OKU OKU BITMIYOR

Parklarda sevigen 7 ¢ifti dldiiren
manyak katil Italya'da dehset saci-
yor :

Litresi 2.5 milyon lira "Fare Siiti"
ila¢ olarak kullaniliyor.

Eski dul, taze dula akil verdi.
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SEN DE MI CUF CUF 'OLDUN HATICE?

Evinin tapusunu g¢arpan Cinci
Hoca'y1i ariyor!

Golge Adam: ''Hep bana...hep bana
.."" diye diye bu
hale geldik.

22 yasinda gdglisleri sarkti: Hiilya
Avsar sof6ri ile mahkemelik oldu.

"Erkegin vurdugu yerde giil biter!"
"Karimi ddvmek hakkimdir" , Do

Her giin tavuk gibi gezmektense bir
giin horoz olmak iyidir! ‘

BACK PAGE

Garip bir yaratlk doguran 17
yagindaki Yunanli kizin iddiasi:
"BENI UZAYLILAR IGFAL ETTI!"

Meral Orhomnsay'in ucan kusa
borzu var!

Bulagicl hastaliklar en bok sudan

gegiyor.,

Giizellegmeye de "ZAM" geldi!

44 yasindaki {iclincli kez anne olmaya
hazirlaniyor: Raquel Welch herkesinu
(At suratli) dedigi kocamdan diinya
giizeli bir cocuk doguracafim” dedi.

Yanlis kapiy:r caldi, baska kadini
bicakladi.
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YUZ BOYAMA MODASINA UYAN KARISINI

: "Tiirk oldugumu SZrenince neredeyse
BOSADI -

L beni yiyeceklerdi!"

"Beni birakirsdn intihar ederim” ilactan daha faydaliymis! “Kiifiir
dedi ve etti! etmek insanin mriinii uzatiyor!"

G&lge Adam: Beyfendi sinifina Kizina g6z koyan 5 kigiyi oniine ka-
glrmenin gartlari tip Kasimpaga'ya kadar kovaladi.

Diikkanina ddrt tane Yilmaz Gliney
fotografi asan bakkal yakalandai

BACK PAGE

BIR TURK GENCI BIR ALMAN KIZI
UGRUNA. . .BANKA SOYDU! HAPSE
GiRDi!3HAPiSTEN KAQTI! -
Fotogral¢i sevgilisi Yaprak'a Cliriiyen disler viicudumuzu da clirt-
sert cikti: "Yalniz bana soyu- tiiyor!
nacaksin!" :

Teyzesinin yolunda!

Oniine 1lk ¢ikan Karsli'ya vurdul Bebegini dﬁsﬁrmgkteg korkan...
: - .. Christina Onassis milyarlarini bii-
yiiciilere yediriyor!
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7ZINA YAPAN KADINI HEM KOCASI
HEM SEVGILISI PATAKLADI!

Amerikali fotomodel Danya
Beyoglu'nda babasini arad:i

Sevgilisini eve getirmesin
diye kocasina bagka bir ev
tuttu!

Burnundan sonra adini da
degigtirdi!

ITHAL MALI DAMATLAR!

Yankesiciler de dertli! (Ortadire-
gin cantasi da bombog!"

Taninmis bir igadami fena cam de-

virdi! -

Aklinizda bulunsun: Kahve alkoliin
etkisini azaltmaz!

BACK PAGE

Almanya'da 2.5, Amerika'da ise
3 milyon er¥ek karisini ddver-
ken...DUNYADA EN AZ DAYAK YIYEN
TURK KADINLART

Mijde Ar 17'1li genglerle agk ya—

parken Nazan Soray diyor ki: "Se-
vecegim erkek 4071in ilstiinde ol-
maly"

Kendisine tecaviiz etmek isteyen
sap1g1 erkekliginden etti

Tezgahtar kizi. aldi, milyarder
havati yasatt:i, sonra da 6ldiirdd

Hayvan besleyenlerin daha uzun ya-
sadiklari anlasildi!

4 milyon lira zam yapti, Kemal Sunal
fiyatini 18 milyona c¢ikardi!

"TV'de hava durumunu dinleyin, ya-
rinki ruh halinizi 6grenin'"

Acemi asik yatak odasinin pencere-
sinden diigtii
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