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Thesis Abstract

Pinar Sayan, “New Nationalisms in Turkey in theld~& Popular Art: The Case of
Kurtlar Vadisi”
In the post-colonial and post-communist world nagicsm has become a subject of
great interest to academics and political commergadlike. This interest has
generated by the fact that after the end of thel @¢dr, nationalism was expected to
be replaced by a cosmopolitan world with liberdlea. Yet this has proved not to
be the case. Globalization and liberalism havebeen able to prevent the rise of a
new wave of nationalism, which will be termed “neationalism” in this research.

New-nationalism of the twenty-first century is meintrally produced and
spread by certain groups or parties. Rather,gtasluced and spread by the popular
culture itself. The aim of this research is to explthe expressions of new
nationalisms in Turkey in the artistic field an@ gholitical messages disseminated by
the new nationalist films, TV series, and books.ohg many of the new nationalist
cultural productskurtlar Vadisihas been chosen as the object of a case study
because it has been the most influential new naligirmovie and TV series of
recent years with its enormous popularity. Originateated as a TV series its
success spawned a spin-off movie. The distinceatuires oKurtlar Vadisisuch as
mistrust of state authorities, heroism, excesssgaf violence, masculinity, variety
of enemies and reliance on conspiracy theoriesatsanbe considered the basic
characteristics of new-nationalism. The overalllgp#o arrive at a

conceptualization of the new nationalism as a papait phenomenon in Turkey.



Tez Ozeti

Pinar Sayan, “Populer Sanat Alaninda Turkiye’'dei&ifliyetcilikler: Kurtlar
Vadisi Orng;i”

Somirgecilik ve komiinizm sonrasi dinyada milliyigigi odagi haline
gelmektedir ¢ciinkl Stwk Sava'in sona ermesiyle milliyetcigin disise gececgi ve
liberal degzserlere dayanan kozmopolit bir diinyanin ortaya @gadistntliyordu.
Ne kuresellgme ne de liberalizm, bu gtamada “yeni-milliyetcilik” olarak
adlandirilan yeni bir milliyetcilik dalgasinin yiddsini engelleyemedi.
Yirmibirinci yazyilin yeni-milliyetciligi bazi grup veya partiler tarafindan
merkezi olarak d&l, daha ¢ok populer kultirtin kendisi tarafindaatilir ve yayilir.
Bu argtirmanin amaci, Turkiye'de popdler kultir alanindgdni-milliyetcilik
ifadelerini ve yeni-milliyetci film, televizyon dikeri ve kitaplar tarafindan yayilan
siyasi mesajlari agairmaktir. Bir cok yeni-milliyetci kalttrel Grin asindan, Kurtlar
Vadisi 6rnek olarak secildi. Bu secimin ardinda&dan Kurtlar Vadisi'nin
gectigimiz senelerdeki en etkili yeni-milliyetci film vielevizyon dizisi olmasidir.
Kurtlar Vadisi bir televizyon dizisi ve devam filolarak yarttgl inaniimaz
populerlik; gazeteci ve akademisyenler arasindayartikardil tartsmalar ve
seyirci Uzerindekgekillendirici etkisi nedeniyle secilitir. Kurtlar Vadisi’nin ayirt
edici 6zellikleri olan devlet otoritelerine kagivensizlik, kahramanlik sai siddet
kullanimi, erkeklik, dgmanin csitlili gi ve komplo teorilerine givenmek yeni-
milliyetcili gin de temel 6zellikleri olarak kabul edilgtir. Bu calsmadaki genel
amagc; yeni milliyetcilgi ginimuz Tarkiye’sinde bir populer kiltlr olguskamak

kavramsallgtirmaktir.
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CHAPTER ONE

INTRODUCTION

... This is a world in which superpowers have shrun#lisintegrated, economic
giants have so far failed to acquire political powemilitary muscle, the state itself
has been outflanked by the new international divigif labour and mass
communications, and the old ethical norms have beglaced by moral
ambivalence and political ambiguity. In this turinafi power and ideas, one familiar
face reappeared: that of nationalism... (Smith, 1293;254)

The resurgence of nationalism in the post Cold Wntd constitutes the basis of
this research. With the spread of liberal ideasthrdacceleration of globalization, it
was expected that a global culture would develaking real Kant’'s centuries-old
dream ofcosmopolitanisnm the twenty-first century. However, national serents
have not been erased. Nationalism has been, oagg, ag the rise, not only in the
territorially problematic areas but also in thewbeart of the West with the
increasing mobility of the people and ideas duthéoeffects of the advances in
technology.

Technological developments help ideas spread napidly and reach more
people. The traditional technological tool thatiorlism used to reach the masses
was the print technology. Yet, in the “informatiage” in which we are living, there
are several other tools that can be used to rémchmasses. In this research, popular
culture is seen as an important part of the systiemass communications for
investigating the reflections of nationalism. Thaimproblematic is the relationship
and interaction between twenty-first century nagicam and popular culture. Among

popular culture’s many sub-categories, populahastbeen chosen to understand the

interrelations between nationalism and popularmceltsince it can be observed that,



since the early 1990s, nationalism has increasiegbyessed itself with the narrative
and image it has created through the popular iartregination.

Like many countries of the world, Turkey has witsess a post Cold War
surge in nationalism. The main objective of thigdstis not to explore the structural
reasons behind this surge, but to understand #@fgpdiscourses and expressions
of the twenty-first century currents of Turkishioatlism. Turkish nationalism
from the 1990s onward has been subject to majosfibamation. In order to
understand the logic of this transformation, | weiplore the following two
guestions: (1) What are the basic differences batvadd and new nationalisms? (2)
What were the central discourses and cultural esgpvas that new-nationalisms
have been using? For the purpose of coming upméaningful answers to these
guestions, | will focus on new-nationalist pop At

The main hypothesis of this study is based on ifkerence between old and
new nationalisms. The main differences betweerantinew nationalisms can be
observed in terms of the differences between thrgianizational structures, the ways
in which they view the role of men and women inisty; the kind of enemies they
face; the type of ideologies they compete withywall as the way they treat
important notions such as “state”, “nation”, andide”. | will argue that popular
culture is the main field for the production, digseation, and reproduction of new-
nationalisms. Old nationalist discourses, on tiwerohand, were mainly produced in
the political field and in the hands of the pobhiiparties and intelligentsia. On the
reproduction side, there were party militants wheyeweady to put those ideas into
political action.

New-nationalism, which is produced and consumederfield of popular



culture, has become a meta-narrative that encompasany singular narratives,
each with an appeal to a different audience irffaréint social space. That way, one
can observe upper as well as lower classes, yoasgeell as older generations,
people from different ethnic and sectarian backgdsy men as well as women being
attracted to this or that version of new-nationalidtural discourse, tailored to their
tastes and expectations.

The new-nationalist wave will be examined by analgza sample of movies,
TV series and books. We will first identify the measdely watched and discussed
popular nationalist movies, TV series and bookselan data supplied by rating
measures, press reviews, and internet discussiam& The main method of
analysis which will be used to understand thoseyets will be “interpretive textual
analysis”. Since culture is seen as a narratiwehich particular "texts" like these
movies, TV series or books express the existintiesaof the society, interpretive
textual analysis is used to get beneath the sugadeexamine more implicit social
meanings.

Among the many products of new-nationalist popalt&r‘Kurtlar Vadisf’,
the TV series and the movie based on it, was chasehe case of this study.
“Kurtlar Vadisi’ was first broadcast on TV in 2003. The show wheut the story
of an undercover government agd?jat Alemday who was ordered to infiltrate
and wipe out the Turkish mafi@olatjoins a mafia group, brings it under his
control, and together with his new-found alliesyts a fight against organized crime
and foreign intelligence services. The show waaiofor three seasons and broke
all rating records. The main characters were alh@and they were depicted as

“heroic”, “manly” and “nationalist”, who never sldeway from using extremely



violent methods to achieve their goals. The stonwy-of Kurtlar Vadisivery closely
followed well-known events, incidents and scandélstate-mafia relations at the
time of its shooting, and the characters wereisgll similar to real persons. Thus,
for many among its audience, the weekly episodéaiadar Vadisiwere far more
than fiction. The episodes were treated very mikeha dramatized weekly news
hour, and perceived as providing insider informairo the current political
developments and as decoding the invisible fa@ondsactors behind the political
changes.

After the success of the TV series, the producexdena movie,Kurtlar
Vadisi: Irak’, which featured the main cast members as in Me&drsion. In the
movie,Polat Alemdarand his crew go to Iraq to get revenge for thekiBlrrsoldiers
who were humiliated by the Americans. It is tonméed that a similar incident, in
which a group of Turkish soldiers in Northern Inagre captured by the American
soldiers, did actually take place and it causecehuglic uproar in Turkey. The
movie was thus attempting to get fictional revefagean actual humiliation.

“Kurtlar Vadisi: Pust which was first broadcast in 2007 also has alsimi
plot. This time, the enemy of the crew is a glatr@anization that wants to dominate
the Eurasia region. As with the earlier sertasitlar Vadisi: Pusualso breaks the
rating records regularly. Since 2003, Turkey hgseernced what can only be
described as a “Kurtlar Vadisi phenomenon” andugs $ts violent scenes, its plot,
its possible effects on children and youth, anaéaonalist messages have long
been discussed in the media. The aim of the swittyexplore this popular art
phenomenon within the theoretical framework of meationalism.

Here is how this work is organized. The followirttapter, Chapter Two, is



devoted to a conceptual discussion of “new-natisndl The chapter will open with
an outlining of the major theories of nationalighfter placing Turkish nationalism

in the context of the current nationalism literatuve will examine the interrelation
between nationalism and popular culture with a $igeamphasis on
communications technology. One can observe thataogmmunications technology,
such as the internet, has played a critical rotfaéways in which new nationalisms
have emerged and shown their impact in populauilfTowards the end of the first
chapter, old nationalist ideologies will be ovewvesl in order to provide a necessary
background for the conceptualization of new-natiisna Finally, comparisons will
be drawn between old and new nationalisms, emphgdize distinctive features of
the new versions.

In Chapter Three, the emphasis will be put on natienalist popular art in
Turkey. Movies, TV series and books produced ftbenearly 1990s onwards will
be listed. The defining characteristics of newaratlistic popular art will be
outlined in this chapter.

Chapter Four will focus oKurtlar Vadisias an exemplary case of new-
nationalist popular art. After reviewing the acadedebates oKurtlar Vadisi, the
results of the content analysis of the news andneemtaries in ten national
newspapers will be offered. This will be followey d& description of the production
process oKurtlar Vadisias a TV series and movie. Finally, an interpretesgual

analysis of the series and the movie will be offere



CHAPTER TWO

DEFINING “NEW-NATIONALISM” AS A CONCEPT
In this first chapter, main nationalism theoriesjat deal with the birth of nations
and nationalism, are explained to provide a theémakbackground for the current
wave of nationalism. After covering primordialisipdernist and ethno-symbolist
schools, the relationship between popular cultacerationalism is discussed. Then,
the birth and development of Turkish nationalisrnasered to provide a necessary
background to the discussion of new-nationalisfhurkey. New-nationalism is used
as a concept to define the nationalist wave seémdrthousands. The nationalist
wave in the two thousands has distinctive charesties and thus deserves to be
called “new.” These distinctive characteristicdetthcan be observed in Turkey are

discussed in detail at the end of the chapter.

Nationalism Theories

Nationalism studies have long been dominated bylébates about the birth of
nations. Following Anthony D. Smith’s line, natidisan theories can be explained

into three schools, which are primordialist, modirand ethno-symbolist schodls.

The primordialist approach sees nations as thealand primordial

divisions of humanity. Thus nationalism is ubiqugcand universal. The power of

! Most of the scholars he associates with these $€hawe never been named themselves as such. A
strong criticism of this classification was madeUyut Ozkirimli (2008). He suggests dividing
nationalism theories into two “essentialists” aedristructivists”. Other than the main theories
mentioned here, there are several influential swdihich deal with gender or post-colonialism. For
further reading see (Chattarje, 1993; Spivak, 1¥9&al-Davis, 1997).
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nations and nationalism lies in the rootednest®htation in kinship, ethnicity, and
the genetic bases of human existence. Smith igestifiree kinds of primordialism
(Smith, 1999, 3). The first igopularprimordialism which he associates with Abbé
Siéyes, according to whom nations are the elenadntature, or the divine plan, not
just of history (Smith, 1999, 3). The second isdbeiobiologicalone proposed by
Van den Berghe (1967). He claims that nations @mgi@communities are
extensions of kinship units and small clans. Biaabdescent affects the choices of
cultural signs such as language and religion. Tird ts cultural primordialismby
Edward Shils and Clifford Geertz, which undermittesrole of biological descent
but emphasizes the importance of the primordialdigch as blood, speech, custom,

religion, and territory. (Smith, 1999, 4)

Smith also identifies a different approaphennialism within the
primordialist school which argues that nations hexisted throughout recorded
history but are not part of the natural order. Tkiral of perennialism can be
identified, continuous and recurrent perennialiontinuos perennialisraccepts
that particular nations have existed for centuia@s others are more recent. Hugh
Seton-Watson (1997, 6-7), claims that the doctoineationalism dates from the age
of the French Revolution, but nations existed keetbe doctrine was formulated. He
classifies nations as old and new. Old nationsioielthe England, Scotland, France,
Holland, Spain, Portugal, Russian, Hungary; andrik& nations are countries in
Muslim lands, Southern and Eastern Asia and Sulas@abAfrica. Forecurrent
perennialismthe nations come and go, emerge and dissolve toméappear

continually in different periods and continents.

Early explanations of nationalism tend to be maganic and deterministic.

7



Nation-states are seen as the natural and intqastoof world history. Nations are
accepted as natural. Therefore the possible seagahomic or political reasons of
their births were not investigated. Hence, theydbprovide a serious basis for this
research to analyze new-nationalisms in Turkey. él@s,Modernisttheories of
nationalism are much more skeptical about the loftihe nation-states. Nations are
accepted as the products of modernism, namelyedftanch Revolution and they
deal with the context that nationalism emergedipart from the French Revolution
industrialization, advances in technology, and iowpment in the educational level

are all considered factors in the emergence oh#tien-states.

For example, Gellner (1983) proposes a socio-alltaodel which sees
nationalism as a consequence of the rise of neialssicuctures brought about in the
wake of industrialization. Hechter (2000) also feesi on the socio-economic factors
of the emergence of nationalism. For him, natiard rationalism are the products
of the uneven development of capitalism and ofalisies in regional resources.
Hechter (2000, 19-34) emphasizes the role of im@ligation, public schooling, and
the demand for national self-determination, whikxdKurie mostly focuses on the
change in the traditional values, and the risencdm@mbitious, secular and educated

generation. (1994, 49-55)

Anthony D. Smith (1990, 9) proposes a middle wayveen early
explanations and modernism éghno-symbolistrHe proposes the concept “ethnie”
as the basis of nations. Ethnie is defined as “mBinuenan population with myths of
common ancestry, shared historical memories anconmere common elements of
culture, including an association with a homelar) some degree of solidarity, at

least among the elite” (1990, 13). There are twoupgs of ethnies, ethnic

8



communities and ethnic categories. While ethnicroomities have a certain amount
of consciousness about their ethnicity, ethnicg@ies do not. Ethnies can be traced
back to ancient times. However, what makes an ethmation is defined in
institutional terms. The differences between ethaied nations are determined by
legitimate laws, obligations, and a common econbegause he defines nations as
“a named human population sharing historic teryitcommon myths and historical
memories, a mass, public culture, a common ecoraamdycommon legal rights and
duties for all members” (1990,10). But, how didreés turn into nations? What were
the factors? In order to explain these questionstiirstly identifies two kinds of

ethnies, horizontal and vertical ethnies.

Horizontal ethniexonsist of upper classes like aristocrats and uppests
but sometimes bureaucrats, high ranked militaricef§ and wealthy merchants
might be included. This type is called “horizontBBcause it is limited to the upper
classes and at the same time it tends to expargtaggucally, building closer
relations with neighbour horizontal ethnies. Hontad ethnies became nations
through three revolutions according to Smith. Tin& fevolution was strengthening
of state structure. The expansion of citizenstgpts, building up substructures for
both transportation and communication eventuallggrated more regions and
classes, and finally led to the creation of a mai@ommunity image. The second
revolution was economic. As a result of capitakstolution, huge commercial
networks were established in the West and chosepheey. Capitalism created
accumulation of capital, wealthy city centers anmtew class. This market economy
spread throughout the world. The last revolutios wedated to culture and

education. The core of this revolution was weakmessed by the Reformation

9



movements. Classical humanism, secularism in sejamgversity education and the
development of popular literacy were the resultthed revolution. Intellectuals and
professionals played important roles in all of thesvolutions. After completion of
these revolutions, education created secular reltgiates. England and France are

the prime examples of this kind of nation buildprgcesses.

Vertical ethniesare not limited to the upper classes. They maldecall of
the classes under a common culture and traditiba.riain importance is belonging
to nationalist intellectuals and professionals timee, instead of a bureaucratic state
since it was not that strong. Although differeatianalization routes were followed,
Smith generalizes the process into five steps; @ement towards becoming an
effective political community, a movement for theptbyment of the community to a
safe and known country/land, a movement aimedatighng an economic unity to
this territorial community, a movement for unitingasses under national values,
memories and myths, a movement to turn individirts citizens by giving them

civic, societal and political rights.

In this case, the birth of the Turkish nation carcbnsidered an example of
the vertical ethnies since efforts made during @iter the War of Independence to
constitute an effective political community, deaiglithe boundaries according to the
Misak-1 Milli, attempts to create a national bourgeoisie fonecoc unity, creating a
national image by using the education system aate srganizationsHowever, the
Ottoman legacy in the Turkish Republic cannot baietk Ottoman nation-building

attempts can be considered a typical example etdratial ethnies. The birth of the

2 For a further discussion on applicability of etrsyambolic approach to the study of Turkish
nationalism see (Canefe, 2002).

10



Turkish nation and nationalism will be discussedetail in following sections but

first, the relationship between popular culture aationalism will be discussed.

Nationalism and Popular Culture

It is not a surprise for Smith to see the riseaifanalism in twenty-first century,
because he suggests that the power of nationabsmes from the myths, memories,
traditions, symbols of ethnic heritages and thesnaywhich a popular living past
has been rediscovered and reinterpreted by modeionalist intelligentsia (1990,
9). It is from these elements of myth, memory, sgmand tradition that modern
national identities are reconstituted in each gatieer. He designates an important
role to the cultural infrastructure such as schaatéversities, books, newspapers,
modernized language, film, TV and the arts in g@oduction process designated
by the intelligentsia and the other elite. (Smitd99, 274) Similarly, Ozkirnmli
argues that “nationalism never disappears butrismittingly reproduced; although
it may be relatively inconspicuous at certain timebecomes more visible during

times of crisis” (2008, 12-13).

Smith’s explanation of ethno-symbolism is a powkeaftcount for the
explanation of both the roots of nationalism asddésurgence. Nationalism as an
ideology is not limited to the birth of nation-sator in the areas that ethnic conflicts
are still alive. Nationalism is a part of every-ddg of the people from all over the
world; even in the Western states. Michael Billigtss it is “banal nationalism”
which is a continual “flagging”, or reminding, oationhood. He suggests

nationhood provides a continual background forbigical discourses, for cultural

11



products, and even for the structuring of newspagér so many little ways, the
citizenry are daily reminded of their national gan a world of nations. However,
this reminding is so familiar, so continual, thasinot consciously registered as

reminding” (1995, 8).

The continual reproduction of the nationalist disse keeps nationalism
alive all around the world. Therefore, it constsian important part in its existence
since nationalism as an ideology cannot exist witlzonationalist discourse.
However, this nationalist discourse does not haugetunique. There may be
different kinds of nationalist discourses —andaralisms- within a single country.
Ozkinmli states in his conclusion about natiomalteories “There is no unique
general theory to explain all nationalisms. Therao unique nationalism, there are
nationalisms. It is “nationalist discourse” whichites nationalisms. Nationalist
discourse can be effective if only it is producedrgday. Nationalist discourse is
experienced and reproduced in different types,ammalism analysis must consider
the race, ethnicity, gender and class dimensiotiseoifdentity” (2008, 280-288).

| argue that the crucial point is the role of “teology” in the process of
rediscovery, reinterpretation, reconstitution agchinding of the nationalist ideas.
Benedict Anderson successfully underlines the eblerinting technology in the
spread of nationalist ideas. He defines the nat®an imagined political community
and imagined as both inherently limited and soggrei

It is imagined because the members of even thdeshaktion will never
know most of their fellow-members, meet them, areliear of them, yet in the
minds of each lives the image of their communidme fation is imagined as limited
because even the largest of them, encompassingpgseahbillion living human
beings, has finite, if elastic, boundaries, beyatnich lie other nations...Finally, it is
imagined as a community, because, regardless aictio@l inequality and

exploitation that may prevail in each, the nati®always conceived as a deep,
horizontal comradeship. Ultimately it is this fratigy that makes it possible, over the

12



past two centuries, for so many millions of peoplat, so much to kill, as willingly to
die for such limited imaginings. (2006, 6-7).

He claims that people make these sacrifices far tiaion even if it is imagined,
because of the cultural roots of nationalism. Wigatalls the cultural roots of
nationalism is the basic structure of two formsnedgining which first flowered in
Europe in the eighteenth century: the novel andhévespaper (2000, 25). So, he
argues nations were imagined through the intenadteween a system of production
and productive relations (capitalism), a technolofjgommunications (print), and

the fatality of human linguistic diversity (2008}

This imagination of the nation and the spread wf ithage by print
capitalism (or print culture) continues to be asty force. However, in recent history
print capitalism has been supplemented by the dtihers of mass communication
such as television, cinema, and computer gameselgam visual culturé.Visual
culture in the twenty-firatentury is one of the main tools of mass commuitinab
lead the masses. Together with the globalizatimssitommunication allows ideas
to reach millions of people in the same form akothe world. After all, we are
moving into a post-industrial society in which infaation technology and
telecommunications are encouraging the proliferatibnationalisms (Richmond,
1984).

However, what is suggested here is not simply pyapda by the politicians
or the media which has been enhanced by the usenohunication technologies. |
argue that nationalism in the twenty-first centigrysing mass communications in

such a way that these tools of communication afadnhelping to define the new-

3 For a further reading on nationalism and diffedenainches of visual culture such as painting and
sculpture see (Leoussi, 2004).
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nationalist discourse. Nationalist discourse hanlgoduced by several mass
communication tools. Popular culture, as a prodficbass communications,
constitutes a strong basis for reaching large atsaefrpeople from diverse
backgrounds at the same time. The concept of populture includes lots of
different areas such as sports, art, computer gaasson, MTV and so on.
Therefore, | have narrowed the area and chpsenlar artto analyze the current

wave of new-nationalism because of its prominence.

The relationship between popular art and natiomahas several dimensions.
Nationalism in the information age is not only safdy the popular art but also
produced by it. It is popular art which has beeeduss a carrier to spread ideological
messages, instead of pamphlets or manifestoeseaslier eras. However, popular
art has a much greater impact than pamphlets oifesées. It is also the place in
which nationalist discourse is produced by creaéin@glternative reality where all of
the difficult questions are answered with a natishaarrative. The result is a
growing number of artistic products with a natiostadliscourse. However, not all of
them are successful. Some of the products havenfesdnce on an audience, but
most of them are not even noticed. Still, naticgtgdopular art keeps on growing.
What is the reason for this growing production afionalist popular art? Is it really
produced by certain groups (media, state, bourge@t) to lead (or dominate) the

masses? Or, is it just reflecting the thoughthefgeople?

These questions reflect the two main schools irufagulture studies. The
first approach was born from the writings of FramkfSchool thinkers such as
Theodor Adorno, Max Horkheimer and Walter Benjandidorno and Horkheimer

discussed the progress of Enlightenmemialectics of Enlightenmerand
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suggested that the extension of freedom and grealierdualization has resulted in
the increasing domination and repression of theviddal. Adorno coined the
concept “culture industry” as a way of creating@ulination and passivity. They
distinguish high culture from mass culture andralanass culture is dominated by a
group of elite to manipulate the masses. Mass ruttastroys the folk culture and
challenges the high culture. It is used to crede¢atical people to subordinate

(Horkheimer and Adorno, 1993).

If a Gramscian outlook is added to this approduis, gub-ordination is made
by a synthesis of consent and coercion in the meflnegemony, not only with
force but also with ideas (Gramsci, 1996). Thengiklite create “common sense”,
which is the notion of nation, by popular cultuBuy Debord described it as
“society of the spectacle” in which the social tielas are organized around the
consumption of images, commodities, and stagedteyBebord, 1995). On the
other hand, the other thought suggests populaureuils the place of resistance. It is
an opportunity for masses to make their voiceschdtreflects the thoughts of the
people that cannot be told by usual means (Fig¢&1)1 Thus, it is not the “opium of
the masses”. On the contrary the consumption ofrthgs media provokes

resistance, irony, and selectivity (Appadurai, 1996

The first approach has more to offer us as we &idke relationship between
nationalism and popular culture. It may be truéhmbeginning that the basic aim of
popular culture was to create a place to reflesthioughts of the masses. However it
is obvious that these products are doing a littbeerthan reflecting by trying the
influence popular perceptions. There is a causalioaship between the production

of nationalist popular art and the behavioral pagef the audience. | agree that the
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primary motive of the popular culture may reallyebeeed to create a place to be
heard, but | do not agree that this is the casadtonalist popular art. This
assumption can be valid for some marginal ideokgrethoughts, but for the case of
nationalism | believe that the primary reason f@duoction of the nationalist popular
art isthe taste of the peoplBeople like to see these kinds of nationalistipots.
That is why they are produced. However the finadpicts usually have more
nationalist characteristics then the original tHasgf people. Still, they keep on
following unless the products become real imitagiohthe previous successful ones.

The rise in nationalism finds its reflections orpplar culture as growing
nationalist popular art. There are several stuidl@s all over the world about
resurgence of nationalism and popular culture &880. In China cultural products
which promote the ideas of the use of domesticymdivalry with and resistance
against the US and globalization and the West (#nB001; Lozada Jr., 2006), in
Africa, movies questioning the transformations IlgftiLby colonization, and the
concepts of “sovereignty” and “nationhood” (Akudimo2001), in Canada, the use
of French and Quebecoise identity (Piroth, 20068Mexico, the role of visual
aesthetics in post-colonial national images (Alor&i®4), in Trinidad and Tobago,
the Trinidad Carnival to explore the relationshgivieen the carnival and the project
of postcolonial nation-building (Ho, 2000), in HoKgng, the role of popular culture
in constructing identities (Ho, 2003), in Japamdlahationalism and film-making
(Nuckolls, 2006) are all themes that have beenddakt.

In Turkey as well the rise of new-nationalism canalssociated with popular
culture. The “new nationalist wave” that Turkey l@en experiencing for the last

ten years has distinctive characteristics thairgslecessors did not have. Its main
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tool is mass communications. By using interneguision, cinema and books new-
nationalism created a certain narrative for itadifch is followed by millions of
people. Thus, “visual capitalism” gained importamcaddition to “print capitalism”
in prompting nationalist ideologies and togetheytbreate a new artistic field which
can be called “nationalist popular art”.

Before getting into the details of the new-naticstgbopular art in Turkey, |
want to summarize the basic points in the birth thieddevelopment of Turkish

nationalism in order to make a clear comparison.

The Birth of the Turkish Nationalism

There are two basic words in Turkish to denotendt@n; ‘millet” and “ulus’. Millet
comes from the Arabic wordMilel”, and has a very old usage in Turkish history.
The ruling system of Ottoman Empire was based erMitlet system. It means the
tebaa,or the people, were divided according to the retig, not according to
ethnicity? So, the people were not Turks, Bulgarians, Runmeniar Arabs. They
were basically Muslims and Non-Muslims.

The first reflections of nationalism in the Ottorrtampire were seen during
the last century of its existence. The Ottomansvadneady having a hard time
maintaining the economical, social and militaryeardf the state. In 1839 with the
First Constitutional Periocequal rights were given to Non-Muslims. Howevbese
reforms were not applied successfully. This sitwratiaised tension, especially in the

Balkans. Between 1800 and 1914, Greeks, Serbs, Rans Bulgarians and

4 Milel: 1. Milletler, uluslar (nations). 2. Bir direlveya mezhepten olan topluluklar (Communities

from a religion or sect). (TDK So6ziil, 1943)
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Albanians all gained their independence from thei&en Face with an increasingly
unstable situation, the ruling elite tried to mdd@lthree basic approaches to prevent
the collapse of the Empire.

The first is thePan-Ottomanismvhich developed after the First
Constitutional Period of 1839. The main idea wagrtamote the “Ottoman nation”
idea to all of the citizens of the Empire. As men&d before, the First Constitutional
Period proved unable arresting the rise of natismamongst the Sultan’s Christian
subjects. Separatist nationalism was already agtfi@rce within the Balkans. Pan-
Ottomanism was mostly supported by the ethnicaliskiEh members of the Empire.
It could not help save the Empire but it helpedaise the awareness about Turkish
identity among those circles that were known ast/NXEtomans”. They were highly
educated upper class elite, who wanted to savévdtar’.®> According toSerif
Mardin (2001, 49), the problem was to definexh&anin an ethnically and
religiously mixed state such as the Ottoman Emfine most reasonable meaning of
“being an Ottoman” was to live in the boundarieshaf Ottoman Empire. However,
it was very difficult to construct an identity whieavas solely depended on territory,
and nearly impossible to get popular support for it

The second approach to save the Empire waksli®ismduring the
nineteenth century. Islamism appeared at the ksdgh of Sultan Abdilaziz and was
implemented totally during the reign of Abdulhamhiislamism was seen as the
savior for the Muslim population of the Empire. Altdamit Il mostly used the title
“Caliph” which means the religious leadership o thlamic world. He paid

attention to Islamic education, sent missionaeAftica, and followed important

5 Rifa’a Rafi'al-Tahtawi was the first to translateetFrench word “patrie” as “vatan”.
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Islamic leaders. The main idea was liberating #i@nhic world from colonizers and
establishing an Islamic empire under the leadershipe Caliph. The Young Turks
sympathized with this thought mainly because thdyndt want to lose the Arab
population. However, this idea also failed becanetenalism began to be a strong
force among Arabs as a response to Turkificatidities of the Committee of Union
and Progress.

The third and most important trend to save the esnpas thd?an-Turkism
Pan-Turkism was the ideal of uniting all Turks lo¢ tvorld. As mentioned before,
the Turkish identity began to be rediscovered (orstructed) after the First
Constitutional Period. The birth of Turkish natibsm coincides with the birth of
Pan-Turkism. One of the most important figureshaft period was Yusuf Akgura. In
his famous text ofl¢ Tarz-1 Siyasehe suggested Pan-Turkism as a third way
between Pan-Islamism and Ottomanism (Akcura, 20R%;241). He did not believe
the idea of an Ottoman nation since Non-Muslimsawecluded. He was in favor of
a Turkish Empire with an Islamic character. Anotimgportant figure of the Turkish
Nationalism, Ziya Gokalp also shared this ideaardt further by theorizing the
Turkism (Turk¢uluR. Turkism means raising the Turkish nation. Howeue
Gokalp’s reading the nation has nothing to do wéite, clan, geography, politics or
will. A nation is a community which consists of timelividuals who got the same
education in language, religion and morality wiatédhe same time some broad
common aesthetics. Thus, the basis of the natioultgre; not blood. Turks could be
an equal part of Western Civilization only aftesabvering their own culture (2001,
12-25).

Turkish nationalism was born to establish a newestehe loss of First World
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War led to the fall of the Empire and the estalshsht of the Turkish Republic after
the War of Independence. National awareness foticve war. During the War of
Independence, Atatiurk nationalism was shaped. dtamaanti-colonial movement
against imperialism. The boundaries of aanwere determined by thdisak-I
Milli (which is more or less today’s Turkey) and masse®wrganized to fight
against the invaders to save tlaan.After the war and the establishment of the
Turkish Republic, the nation-building process beg@dms process was dominated by
theKemalistprinciples. In theory, Kemalist nationalism reggttPan-Islamism, Pan-
Ottomanism, Pan-Turkism, and Communism. It is basethevatanand the people
living in it. It was anti-imperialist but not agathe West. It accepted the
importance of national culture and traditions, &igb paid attention to scientism and
rationality. The Kemalist project has often beeaimked as a new and original
project. However the influence of the previous diesawas clear both on the theory
and application of the new Republic’s policies.sltsi why | suggested above that
the Turkish case was an example of vertical ethi@esy after deploying the masses,
national awareness was created and social rights giegen. However, as
summarized above, Ottomans also tried to creatmage of “nation” with several
policies and trends. Although, Turkish nationalisnhighly similar to vertical
ethnies, the Ottoman legacy in the establishmetiteoT urkish state cannot be
denied. Thus, Turkish nationalism can be calledrasxample of vertical ethnie
based on a horizontal ethnie.

Mustafa Kemal Atatiirk and the ruling elite implerteghvarious reforms to
transform the society such as the abolishmentet@aliph” in 1924, the

introduction of a national education system instefa religious education system,;
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secular law instead of religious law and the regtaent of the Persian-Arabic
alphabet in 1928 with the Latin form. The changéimalphabet was flagship
reform. From the First Constitutional Period onvgairatellectuals defended a
simplification of the Ottoman language. It was dadased one of the most necessary
steps to discover “real” Turkish culture. During@ tkemalist period, the Turkish
History Association and Turkish Language Assocratiere also founded. These
state supported foundations produced two impogesducts which articulated the
ideology of Kemalist led Turkish nationalism; therkish History ThesiandSun
Language Theor§ The Turkish History Thesis was written to discothe origin of
Turks while the Sun Language Theory aimed to pthee Turkish is the root of

every languagé.

The Multi-Party System and Turkish Radical Natigsral

Until the 1950s the main concern was building taeam and maintaining the secular
regime. The contextual change in the internatipoétics made CHP (Cumhuriyet
Halk Partisi/Republican People’s Party) acceptdriduesition to the multiparty
system. The years between 1946 and 1980, wereetlre gf Radical Turkish
Nationalism. Especially after the constitution 861, the masses were organized

around three main ideologies, Socialism, Nationald Islam. Socialism and

& The details, original reports, and correspondamc8un Language Theory can be found in the
offical website of the Turkish Language Association
http://www.tdk.gov.tr/TR/BelgeGoster.aspx?F6E10FBEBCFFAAFG6AAB849816B2EFCAC44E48
D9FD67CO

" For a further discussion on the Kemalist moderioraproject and constructing the national
identities see (Akman, 2004; Cetin, 2004). See (@ad, 2006) for Turkist/Turanist trends during the
one party period.

21



Nationalism were the main competitors. Student@witlan organizations of the two
blocks were involved in armed conflicts everywhier&urkey until the military
coup of 1980.

The 1960s were the years of conflict among extrigl@elogies. Turkish
radical nationalism was under the domination ofiéP (Milliyetci Hareket
Partisi/Nationalist Movement Party). Two main digiss can be mentioned within
the MHP. The first group was under the leadershidibal Atsiz. He was a Turanist
who aimed to unite all Turks of the world. He wahte exclude the Islamic
elements from the nationalist ideology and supbittte idea that Turks had to
“return” to their pre-Islamic pagan religions (1924-35)% However, Nihal Atsiz
lost the power struggle within the party to AlparsiTurkg. Turkes was the leader of
the MHP until his death. He summarized his ideologger nine items; Thidine
Lights Doctrine The first is Nationalism defined as “Everythisgor the Turkish
nation, with the Turkish nation and according te Turkish nation. Love, loyalty,
service and attachment to the Turkish nation.” 3éeond is Idealism “It is the
idealism of bringing the Turkish nation to the hest, strongest and most civilized
level.” The other seven lights are Moralism, Sdsnt Collectivism, Ruralism,
Libertarianism and Individualism; Developmentalidngustrialism (16-18). MHP
nationalism served to bring nationalism and Suslainh togethe?.After the 1980
coup, this Turkish-Sunni Islamic synthesis becaneemain ideology of the state.
Thus, the state-dominated Turkish nationalism wiwels supported by Kemalist

principles was made the main ideological basiswk&y and was imposed on the

8 Nihal Atsiz might be considered one of the eafigures of the nationalist historical-fiction genre
He wrote several books which can be grouped urdecategory.

% For further readings on the MHP see (Tepe, 2008aiGand Arikan, 2002; Canefe and Bora, 2003).
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education system successfully. Other than the MHIFish nationalism was also
integrated into Kemalism, socialism, liberalism gqaditical Islam by various parties
and groups. The 1980s were also the years of tamergence of Kurdish
nationalism led by the PKK (The Kurdistan Workesgstl) which became an
important power during the early 1990s. Thus, Tahrkiationalism defined its “self”

as “Turk” and “Sunni”; and the “other” as “Kurd” 6Armenian” or “Alevi”.

New-Nationalisms in Turkey

As briefly mentioned above, until the 1950s, natism in Turkey was mainly
under the dominance of the CHP’s nation-buildintigoes. Between the years of
1960 and 1980, there were several nationalist group, MHP was chosen as the
representative of nationalism for this study beeanfdts prominence in the
promotion of nationalist ideas on the streets. Attie 1980 military intervention, the
1980s were characterized by an army led de-pd#i@mn of the masses. 1989 was
an important turning point for Turkey, like resttbé world. The end of the Cold
War not only brought transformation to the interoiadl system and local politics but
also it created uncertainty. Turkey had its sharieé process filled with
transformation and uncertainty.

Nationalism, which had long been a feature of multfiée, returned with
renewed vigour in the context of the 1990s. Bo0® 435) argues that Turkey
welcomed the end of the cold war with a lot of selfifidence believing that the
twenty-first century would be the Turkish centurpowever, economic and political
development of the last decade of the twentiethurgreroded Turkey's self

confidence and increased the concern about thévaliof the nation.
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Economically, Turkey experienced two devastatingnemic crises in 1994
and 2001. The Turkish economy seems to have reegvkiring the last years but
unemployment, a budget deficit, internal and exdedebts continue to be important
problems. Politically, the efforts to join the Epean Union have been one of the
most debated issues in Turkey. The 1990s wer@fulp and downs for Turkey-EU
relations. Turkey joined The Customs Union in 199é, its candidacy to EU was
rejected in 1997 only to be accepted in 1999. Nagons started in 2005, however,
both in Turkey and in the European Union. This pesccreated a lot of opposition.
In the Middle East, Turkey could not fulfill the whinant role it expected. Both the
first Gulf War and second Gulf War were total digaimtments for Turkey.
Especially after the second Gulf War, the relatiopsvith the US worsened after the
Turkish parliament refused to allow the Americammérto use its territory to launch
a northern front on Iraq. The US invasion of Iréepadestroyed all of the policy “red
lines of Turkey” in Northern Iraqg vis-a-vis the digKurds. The privileges granted to
the Iragi Kurdish population let Turkey down andhdiished its role in that region.
Between the years of 1996 and 1998, Turkey alsedfacserious crisis in its
relations with Syria over the residence of the AB&der Abdullah Ocalan in Syrian
controlled Lebanon. More recently, in 2006, theKishr Parliament’s decision to
send troops to Lebanon received a lot of criticiesm the public.

The rejection by Turkey of American requests toitseoil for the invasion
of Iraq in 2003 represents an important mile-stond urkey-US relations. It was
the first time Turkey rejected a request for hegmf its ally. The ensuing “sack”
incident (where Turkish Special Forces in Kurdisdglwere arrested by the US

Army) created a lot of opposition and bitternesaimagt the US. In addition to this
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humiliation and favoring of the Kurds, discussi@amsrecognizing the Armenian
genocide in the US Congress further stoked anti#Agae sentiments in Turkey.

In 2004, Turkey changed its foreign policy abow @yprus issue in a
positive direction and took steps to support thea&nPlan. However, in the
referendum, although the Turkish Republic of Namh@&yprus accepted the plan,
the Republic of Cyprus did not. To make matterss@pdespite its rejection of the
peace plan, Cyprus became a member of the Eurdpr@an. This situation has
caused problems for Turkey since Cyprus is notliggacognized by Turkey.
Another sensitive issue is the Armenian Genocidehlvthe French parliament
recognized in October 2006, ignoring all protestsf Turkey. The same issue is
also a problem with the US. This subject becameersensitive when Orhan Pamuk,
after his famous speech about the Armenian genpaioie the Nobel Prize in 2006.
He claimed that 30.000 Kurds and 1 million Armesiavrere killed on Turkish soil.
He was accused of making this speech in orderialvé prize and prosecuted under
the law of TCK 301, a law which makes “insulting thurkishness” a crime. This
lawsuit also became an important problem betweerbdJTurkey. The
assassination of an Armenian journalist; Hrant DonkJanuary 2007 also created a
lot of tension in the country. During the 1990spte@r important crisis was the Imia
(Kardak) crisis which occurred between Greece am#tdy on January 1996. Both
sides claimed rights on this rock situated in tlegdan Sea. The dispute ended when
a Turkish commando team seized the rock. .

The last decade has also been very important &e-3ilitary relations. On
28 February 1997 a post-modern coup d’état agRinste Minister Erbakan brought

an end to the government. In January 1998, hiypiwe RP (Refah Partisi/Welfare
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Party) was closed. The military tried a similaripglwith the AKP (Adalet ve
Kalkinma Partisi/Justice and Development Party)egoment on 27 April 2007 with
an e-intervention. However, it was not succes3te AKP and its intentions
continue to be a big problem in some circles. biafeved that the AKP has a “secret
agenda” and plans to change the regime and inteotheécShariah law. During 2007,
many protests were organized against AKP. Howéaing the center of the non-
secular groups, the party was acquitted. AKP titeglet rid of the headscarf ban in
the universities but the legislation was rejectethe Constitutional Court. In

addition to these political problems, the rise KKRerrorism and Istanbul bombings
by the Al Qaida in November 2003 created fear aigeaamong the people. Also in
the international arena, the return of Russia@®at power, the Chinese economical
challenge and American presence in the Middle B@stll conceived of as threats to
the Turkish Republic.

As discussed in the first section, in times ofisrés such, when the identity
of the nation is challenged, nationalist discoussgtilized as a reminder to the
people about the essence and value of their nataahhn order to overcome their
feelings of despair and disappointment (Billig, 208-8). Hence, the rise of
nationalism can be associated with these feelihgegpair and disappointment and
can be conceptualized as a response to the ecanpoiitccal and cultural
developments of the last decddéoreover, it is easy to notice the reflections of
those feelings in the nationalist discourse.

The new-nationalism we face has several distindgagures from the

10 Gzkinmli argues it is more meaningful to talk abtpopularization” of the nationalism rather
than the its “rise”. Because, he says, nationatlses not fall or rise. It is always there. | agnet
the main argument but I think popularization ofima&lism is also a proof of its rise. (2003: 712)
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previous forms of nationalism as well as similagtiThe most important difference
is the attitudes towards tlséate The state has always been accepted as sacrbd by t
nationalists. The state is the ultimate being tveseand serving the state is the most
honorable thing to do. The respect for the state suailar to worshiping it. The state
was above everything else. The actions, eithetigallior violent, are done to serve
the state. However, the conception of state chadgadatically. What is seen in
popular culture is a great reflection of mistrugaiast the state. The state is
conceived of as weak and encircled by internaledrnal enemies. It is incapable
of protecting the interests of its citizens bothtlo@ international and national level.
Aside from international events, incidents suckhasSusurluk accident or the
Ergenekon case have also affected people’s viewseofurkish state. The political
and economical instability, failure to prevent cgtion, dark relations among
politicians, bureaucrats, businessmen and the rhafia all undermined public
confidence in the state.

The failure of the state to protect its citizensates a vacuum into which a
“hero” can move. A hero who reflects the expectaiof the people is created by the
artistic imagination. He is a powerful, intelligebtavemanwho saves needy people
and punishes the “bad guys”. This hero mythologyosspecific to Turkey of
course, but the expectation of a savior is a sithralshows the state of hopelessness
of the people. It shows the belief that only a ngahhero is able to solve their
problems. A mythical hero, who is above the law segdrictions and is independent
of all legal boundaries, and so is the only actbowan successfully protect citizens.

Actually, what the hero does with his actions stoengthe lost prideof the

Turkish nation. “Pride” is an important issue farrks. For Akgam (2003, 55), the
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behavior of Turks is determined by a strong “misensthnding” syndrome and
“desolation” psychology. This point of view posikeat the “Turk does not have any
friend other than Turks” — an obvious characteristinationalist discourse. There
are many references to the Sevres Treaty, thetiajewf the EU and rising Kurdish
power in Irag. The pride of the Turks is under #tir@nd the hero’s mission is to
restore this pride. He gets revenge of years ofingierstanding and desolation - on
the imagination level at least.

This provides a certain amount of satisfactionthatpublic knows that it is
not real. They are connecting their hopes to bedag a nation, to an impossibility
which shows that they are aware of the fact thertethvon’t be any hero to save
them. They have to live within the existing systdiney have to be their own
saviors. This feeling of abandonment and despaddéo two possible outcomes.
The first is the identification of the self withetlinero. This response is very common
among the youngsters. The imitation of the chardotlws the identification. The
second outcome is the growing fear and insecuBibyh of the two possible
outcomes are very dangerous because the imagiceaywonly provides a limited
satisfaction. In order to make this imagined vigtagal, violence might be used. The
existing nationalist discourse celebrates the @iseotence and it affects the
behavior of the audiendé The use of violence is justified in terms of thevéval of
the state and the need to deliver justice.

The survival of the state is crucial because liteibeved that the state is

1 For recent research on the effects of visual viteeon youngsters see “Televizyon
Programlarindak§iddeticeriginin, Miistehcenfiin ve Mahremiyeihlallerininizleyicilerin Ruh
Sasligi Uzerinde Olumsuz Etkileri”
http://www.rtuk.gov.tr/sayfalar/IcerikGoster.aspo&tiik_id=3ad80273-b4d6-42a0-85d1-
dd9a88521e8e Access Date: 21.03.2008
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surrounded bgnemiesin the past, the enemy was mainly the USSR and
Communism but now enemies are the USA, EnglandelsRussia, Greece,
Armenians, Kurds, Sabetayists, France, Missiong@egpitalism, Globalization, the
EU, and Republic of Cyprus. The conception of themy is highly parallel to the
international and national context. Every singl@dent is perceived as an insult or
threat to the Turkish existence and responded sues, immediately and
emotionally.

Similarly, competing ideologiesf MHP nationalism in the past were mainly
communism or socialism, and to a lesser degreemtymacism, sectarianism and
Kemalism. However now the competing ideologiesraxieclear since ideologies
fault lines are not clear but liberal cosmopolisamnior pro-EU and pro-American
attitudes favoring globalism are not well-received.

One of the most important differenceghs organizational structurdViHP
nationalism was highly organized under thikii Ocaklari The supporters were also
militants. While it was visible mostly in the patial arena before, now nationalism is
mostly visible in the cultural arena and it is gthby disorganized mass consumers.
It does not have a central organization. It is \diffused and does not have a unique
discourse. Bora identifies five types of nationali®fficial nationalism, Kemalist
nationalism?, religious nationalism, liberal nationalism andical nationalism
(2003). All of these types are expressed in nalistin@opular art. The expansion in
the discursive level can be explained by the brakenopoly over the questions. In
the past, the MHP did not only have monopoly ovesweers related to concepts like

state, Turkishness, or ethnicity but also it hachopmly over the questions.

12 For a further reading on “ulusalcilik” see (Us|008).
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Questions about these issues never bothered tkeunaifile but when they became
visible to the popular culture, it is clear that #very ideology has a different
explanation for each. The public have also found geestions that the MHP never
asked such as those related to state-mafia retatiRopular culture products both
give a place to these questions and provide aneartsvthem.

Another difference is the emphasiseathnicity Instead of a strong emphasis
on Turkishness, new nationalist discourse usesdipatrie/ holy land/country”
concepts. The superiority of Turks is not exphcdtticulated as much as before. The
unity and integrity of the country is more impottan

New nationalist discourse is basedmasculinityand the values associated
with it such as bravery, violence, honesty anchiss. It is the struggle of men to
restore the pride of the country. Women are poetlags weak and needy. | believe
this is one of the symptoms of the “lost pride” dgame. The pride that Turkey lost
is a male pride and the duty to restore it beldogaen. The portrayal of the women
in nationalist popular art is more of a reflectmfrfwhat is desired” than “what is
real”. The discourses and behavior of the maleathars is nothing more than a
satisfaction of manhood. It is recurrently pronceohthat thevatanis “mother”. So,
protecting women ovatancan only be achieved by men. They are both hed@ead
need to be protected and only their protectionvaelttbeing can restore the lost
pride of the country. A slightly different situatiavas valid for the MHP in the
1960s and 1970s. Women were active in politicalllée men because the
membership was not based on gender. It was bastt @trength of the will and
national idealism. Nationalist women were callé$énd, a name borrowed from

the old Turkish legend that suggests the ance$ffuik’s from the female wolf
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“Asend and they were described as “a good wife, a goother, a good neighbor, a
good citizen but if there is a danger, she is &wW3ITheir domestic characteristics
were still being emphasized but it was also cleat if there is a need, they become
warriors.

Lastly, the activists of the old nationalism weregtty from the lower
classes. However, it is observed that new-natisindilscourse has supporters from
all classeslower, middle and upper. People from all clagsessomething to
follow in these products. As noted before, thend isne type of nationalist
discourse. There are several nationalist discowrbesh reflect the ideas of different
groups from different ideological backgrounds. Agdrof this assumption is the
ratings ofKurtlar Vadisifor the “AB Class”. The AB class refers to an amtie of
the upper classes who do not watch television sthrand have alternative
entertainment sourcelkurtlar Vadisiratings (Appendix D) shows significantly high
values from amongst the AB class. Nationalism b@ng a melting-pot of
ideologies in our age. Thus, it is normal to wighasw-nationalism’s spread over the

upper classes.

Table 1 The Differences between Old and New Natismes

Past Today |

Enemy Communism, USSR USA, England, Israel, Russia,
Greece, Armenians, Kurds,
Sabetayists, France,
Missionaries, Capitalism,
Globalization, EU, Southern

Cyprus
State State worship, helping state Mistrust oestabing what
state incapable of
Gender “Asena” type of strong women  Masculinity
Organizational Structure Highly organized, milignt Disorganized mass consumers
Ethnicity Superiority of Turks No significant celglbion of

Turkish ethnicity, “land-
country-patrie-holy land”
discourse

13 hitp://www.aksiyon.com.tr/detay.php?id=26021 AccBsite: 10.06.2008
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Competing ideologies

Socialism, Kemalism,
regionalism, minority racism,
sectarianism

Liberal cosmopolitanism,
Globalism (pro-EU, pro-US)
attitudes, bourgeoisie

nationalism
Pride Captured Turks, Communism| Lost pride
threat, Anti-imperialism
Class Lower classes All classes
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CHAPTER THREE

NEW-NATIONALISM IN THE ARTISTIC FIELD

... Ours is an eminently visual age. We are useddkihg at and defining ourselves
and others through images... We all carry in memairyaavn particular archive of
images, which becomes associated with the artworkbe act of viewing them.
Through these remembered pictures, the art can ctoser to the viewer. Some of
the meanings are not visual associations, butdaaketour via other perceptions,
feelings and memories evoked by the work...

Image and After Exhibition

Museum of Contemporary Arts Kiasma, Helsinki

The main aim of this chapter is to define the netvamalist artistic field by
analyzing popular movies, TV series and books.&8atie context of which artistic
field fits is to be given in order to analyze tdeological messages embedded in
them. The context is important because the maueikgre is not whether a text is
good or bad, but how it functions within a soci@@yd, 2003, 119). The different

narratives, messages, and identities constructelebgew-nationalist popular art

will be discussed in this chapter.

Movies

All of the Turkish movies released after 1490ave been listed and researched in
the internet to see their contemtgimong 262 movies, 22 of them were chosen for

interpretive textual analysis. However it was dedito exclude documentary films

14 Glney (2007) claims that the period of nationalisema started during 1960s with the
politicization of the masses. However, the cinemtieen the years of 1960 and 1980 is very
different from the cinema after 2000 both for ndwaand the technique.

15 See Appendix A.
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such asCumhuriyet(1998),Gelibolu (2005), andCanakkale: Son Kalg004) from
the sample. Also, it was revealed tNaizi-Tura(2004),Pars: Kiraz Operasyonu
(2007), andPolis (2007) do not carry any new-nationalist tendendtsce, as can
be seen in Table 2, 16 movies were identified afmlganew-nationalist tendencies.
All of the movies were released after 2000. They c@nstitute 9% of the movies
released from 2000 until April 2008. However thsax office success constitutes

19% of the total numbéf.

Table 2 New-Nationalist Movies

Order Name First Date Week Number

1 Kurtlar Vadisi: Irak/Valley of Wolves: 03.02.2006 26 4.256.566
Iraq

7 Hababam Sinifi Askerde/Hababam Clas44.01.2005 31 2.586.132
is in Military

11* Kabadayi/Bully 14.12.2007 11 1.981.812

15 OSimdi Asker/He Is A Soldier Now 21.03.2003 16 1.65L

21 Maskeli Bgler: Irak/Masked Fives: Iraq 12.01.2007 34 1.238.02

23 Son Osmanli Yandim Ali/ Last Ottoman:19.01.2007 33 1.084.452
Knock-out Ali

25 Deli Yurek: Bumerang Cehennemi/Crazy07.12.2001 35 1.051.352
Heart: Boomerang Hell

58 Amerikalilar Karadeniz'de 2/ Americang 26.01.2007 23 379.744
in Blacksea 2

63 Eve Giden Yol 1914/Road to Home 1914 22.12.2006 16 345.008

87* Abdulhamit Dgerken/While Abdilhamit| 18.04.2003 16 204.018
is Falling

89 120/120 15.02.2008 2 191.856

94 Avrupall/European 12.10.2007 9 161.966

97 Emret Komutaninm§ah Mat/Yes Sir: 19.01.2007 28 149.748
Checkmate

100’ Filler ve Cimen/Elephants and Grass 05.01.2001 13 39.85

122 Zincirbozan 13.04.2007 10 75.412

162 Cinliler Geliyor/Chinese are Coming 08.12.2006 12 23.890

Although it is difficult to make a classificatioh6 movies can be broadly grouped

under three different categorigmriod moviesaction movieandcomedy movies

16193 movies have been watched by 81.234.810 peadld@of them are new-nationalist movies
watched by 15.526.905.

" These movies do not have any striking nationalstalirse. However, their narrative is highly
parallel to other new-nationalist movies from cirtaspects.
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Period Movies

Period Moviesare the movies which tell the story of a partictlistorical

period. There are five movies in this categdkpdulhamit Digerken(2003),Eve
Giden Yol 19142006),Son Osmanl Yandim AR007), andL20(2008). They occur
during the late Ottoman-period.

Abdilhamit Digerken(2003) can be considered the first example of this
genre. However, it would be too extreme to catletv-nationalist or even nationalist.
The movie tells the story of the declaration of st Constitutional Monarchyn
1908 and following incidents. State-military retats are at the center of the movie
and are explored via the struggle between the Ctteendf Union and Progress and
Sultan Abdulhamid. The role of the army in protegtihe state and the antipathy
against Islamists are emphasized. Turkish flagsnaadhes are commonly used.
Since it is the first example, the movie does mopkey a striking nationalist
discourse but it can be said that it has the preény features which were borrowed
and enhanced by the later movies.

Eve Giden Yol 191006), occurs in the early years of the First M/dvar
at the Southern Front. The movie underlines thd/#tish co-operation against
the Ottomans and the inferior condition of the @idm Empire during the war
against Britain. Anti-imperialism and the betragthe Arabs are the main points in
the war-related scenes. The visit of the Britism&al to Selahattin Eyyubi’s grave
saying “Here we are again, Selahattin. The Crusadesver now” gives clues about
anti-imperialist feelings and the conspiracies aikence of Arabia proves it.
Despite all the difficulties, Ottoman soldiers figlonorably but can not help losing

the war. Lawrence of Arabia suggests a ceasefiaednrdance with the Wilson
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principles and the Turkish general answers “Genafitdon is engaged in trivial.
When did you see Turks surrender?... Offering sef@@ to Turks is an
unforgivable arrogance!” The protagonist of the mdMahmut (Erdal Bgkcioglu)

is an honorable, strong, fair man who is deeplpue with his fiancé Safiye. He is
forced to leave their village because of his rasis¢ against honor killings of seven
girls and he finds himself at the middle of the wwring his journey, he becomes
very popular among women (one of them actually sdpmn), but his only wish is to
return to Safiye. Safiye also represents an hot®vabatolian girl who saves herself
for Mahmut, even if it means living in the mountiike a fugitive. This movie also
uses the symbolism of the holiness of the Turkish &nd marches.

Son Osmanli: Yandim AR0Q07) is a movie adapted from a newspaper comic
revolving around the adventures of Yandim Ali (Kedairzalioglu) at the end of
the First World War. Ali is a former Ottoman sajlarho can speak several
languages and who was educated as a boxer bub heave the navy because of a
dispute with a German naval officer. The movie seidwg struggle against British
and French soldiers in Istanbul. The words “Tunktl &Turkish nation” are used
commonly as well as the Turkish flag. In a scehe,Turkish flag is hung in a
restaurant as a symbol of the resistance fighteBitish soldier tries to pull it down
saying “the Ottoman is finished” but Ali stops hand says “no one’s power is
enough to pull this down”. Non-Muslims of the OttamEmpire are also mentioned.
Most of the Armenians and Greeks are portrayedtnadyand as betrayers.
Yandim Ali is also very popular among women butdn$y love is Defne, the only

Turk among his many lovers. They have a long, say ut at the end they find
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each other. Regardless of all his love, he preteserve his country in the end and
Defne follows him unquestioningly.

120(2008) occurs at the Eastern front at the begmoirthe First World
War. It is the story of 120 kids carrying ammuniti@across the mountains to the front
during the punishing winter conditions. They rikkit lives for their country without
any hesitation, and tragically only 22 survive. Hm&my in the movie is not only the
Russian army but also §iaak Armenians. The Faak organization is in cooperation
with Russians and aims to seize the eastern otiAsatolia. Epic poems, marches,
Turkish flags are commonly used in this movie all.we

The movies in this category narrate a particulatrdnical period. Most of
them occur in the last years of the Ottoman Emgme coincide with the attempts at
building a Turkish nation. Therefore, elements saglkepic poems, marches or the
Turkish flag are commonly used as reminders ohtgly-constructed identity. This
leads to a high level of ethnic consciousness astdbag emphasis on Turkishness
unlike the other categories. The protagonists ale mmeroes trying to save their
country and surrounded by beautiful women. The eption of the enemy depends
on the region. If the story occurs in Eastern Ahatihe enemies are Russians and

Armenians, in Southern Anatolia, Arabs and Brit@inistanbul, Greeks and British.

Comedy Movies

Comediesise witty language to tell their stori€3Simdi Asker(2003),Hababam
Sinifi Askerd€2005),Maskeli Beler: Irak (2007),Emret Komutanim§ah Mat
(2007),Amerikalilar Karadeniz’'de 22007),Cinliler Geliyor (2006), andAvrupall

(2007) fall under this category. .
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O Simdi Asker(2003) is the story of a group of people who metrdy the
“paid military service” after the 17 August 1989nit earthquake. People from
different backgrounds with different personalitiggng to fulfill their time in
military service constitute the comedy basis ofrti@vie. The most important
nationalist message that is given and borrowedtlhgranilitary comedies is that
these flippant, untalented soldiers become redied in times of crisis, when a
fictionary second Kardak crisis occurs with Greece.

Hababam Sinifi Askerd2005) is the eighth movie of the famous “Hababam
Sinifi” series, telling the adventures of an ingpble class of students. This time,
the class is going to military service. At the eidhe movie, we learn that the whole
story was just a dream. One of the stories of theienis the attempt of the female
commander to attract women to military service. dtieer commander resists it
saying “Go and satisfy your feminist feelings imswhere else. This is a military
guarter not a beauty center. Do you want to snallpolish in here?” So, the
mission of women is to look better and not engagear-related issues. Even when
the commander sees the candidates are successiplaéns “doubts about women
becoming soldiers are not valid for Turkish woméetause as commonly repeated
in the movie “Every Turk was born a soldier!” Pnogithis suggestion, in the time of
crisis-against Greece in Cyprus- these highly pnobtlasses of students are turned
into brave, strong, patriot soldiers who are reidgie for their country. The speech
of the General is very influential in this chantfgrave children of the great Turkish
army, history is full of bright victories of the fkish nation and Turkish Armed
Forces, even in unexpected times. The force behegk victories is the unshakeable

spirit of the Turkish nation and of its feelingradtional unity. Today, this noble
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nation that we are proud to be a part expects aunawary from us. It is enough for
us to know only one thing that the great Atattirkl $& his address to the Youth and
that is the fact that the power we need is in tidaeblood in our veins.”

Maskeli Bgler: Irak (2007), is a franchise film;Maskeli Bgler”. The
Maskeli Bgler are a gang of five people who normally deal inypetimes in
Istanbul. In this film, they think Turkey did noégits rightful share from Iraqi oil
and they decide to reverse the situation. Theydt by themselves and capture a
petroleum facility in Kirkuk which is under the dool of Americans. Although they
are civilians, they wear military clothes and caguns during the whole movie. They
seizure the petroleum facility that was being prtad by a large number of
American soldiers in Northern Iraq and after takiing Americans hostages, they
hang a Turkish flag on the facility. They justtheir actions saying “I think that it is
like we still have right to Iraqi petroleum. At itave have more rights than those
Americans. Nobody defended this right so we camne teedefend it. Are we the
guilty ones here or those who left this issue @ disis not clear how Turkey has
any right on Iragi petroleum but it is clear thahéricans are seen as the strangers in
the region. If one has to exploit the oil in Nomféraq that must be Turkey, not the
U.S or the Kurds, the film suggests. Also, theranemphasis on ordinary civilians
doing the state’s job. The state is seen as diittfailing to acquire oil and it is now
these ordinary people’ job to fix this. They eveigage in a military conflict with
local Kurds who have strong relations with the Aiteans. The only woman
character of the movie is an American soldier wittom Tezcan(Safak Sezer) falls
in love and daydreams about her being pregnamgdald work, etc. Hence, even

though she is a soldier, she is imagined as aiwadl mother.
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Emret Komutanim§ah Mat(2007) was shot after the popularity of its TV
series which is about the adventures of a growgolafiers. In the movie, patients
with mental disorders visit their quarters andsbkgiers have to take care of them
for a day. It is revealed that it is a trap by a&tan ex-agent (Mehmet Ali Erbil) to
get his revenge on the Turkish sergeant Levenp(Bavendglu). The talents of
Turks as soldiers are mentioned in this movie, 8®geant Levent proudly tells an
anecdote about him and an American soldier. Whemtherican soldier is surprised
with the ability of Turkish soldiers, he claims thee suspects that military education
lasts 10 years in Turkey. Levent responds to thisldiming that “military education
in Turkey lasts only a day because our soldiergwern with their ancestor’s blood
in their hearts”.

This message is repeated in the scene where afpgities a letter to Levent.
In the letter, he says (he also adds a picturesa$dn, newspaper coupons and some
soil of Sivas to the letter) “Please, buy a telewisvith these coupons for our
soldiers who sacrifice their lives for our countPfease, raise my son to be a good
soldier who will be useful to his country. If | ambe a martyr, maybe my body
cannot be delivered to my hometown. So, pleaseesahats soil on me. The Turkish
nation is the grandchildren of a brave people viexl free and accepted freedom as
the only condition for their existence. This natlwas never been lived without being
free, cannot live, will never live! Mustafa Kematadirk”. The male dominance
continues in this movie as well. Except for thedidal girls around Russian villain;
the only woman character of the movie is a Turkistgeant. Her ranking is superior

to Levent. However Levent is the one who alwayggigommands, and tells
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everyone what should be done and at the end he kavdrom the trap the Russian
villain prepared for her.

Amerikalilar Karadeniz'de 22007) occurs in a Black Sea village in which an
American missile falls by mistake. American undeeroagents come to the village
to find the missile and cover-up the issue. Theggonist of the movie, Muzaffer
(Kivang Tathtg) is a newly discharged soldier from Hakkari. Dgrthe movie,
from flashbacks we see several military confliatd deaths but Muzaffer does not
complain about the difficulties of his military sere because of his “love for his
country”. As with the other movies in this categdifgvery Turk was born as a
soldier” cries can be repetitively heard.

Cinliler Geliyor (2006) occurs in a small Aegean town. Burghers tred
Chinese investors will come to their town to bdddtories and shopping centers.
The movie tells the efforts of the burghers toaattthe Chinese investment. They
change the name of their shops and give their Emgind Chinese translations. They
add Chinese food to menus and they dress like tiv@e€e. The movie criticizes this
behavior and gives the message that “we are lo@singelf-respect and traditional
values in order to seem nice to foreigners an@to money”.

Avrupali (2007) is about a Turk who is a member of the peam Parliament,
but resigns when the CIA forces him to admit thenAnian genocide. The discourse
of the movie is Anti-American, Anti-European, xehopic in regards to Greece and
Armenians. It is suggested that the CIA supporeeGe in trying to weaken Turkey
in the Middle East by creating a war between the ttvis also claimed that the USA

stirs up the Armenians against Turkey. Turkishnefssed on the cliché “horse,
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woman and weapon.” The protagomstrupali (Cem Davran) is a master of all of
them and portrayed as a patriot Turk.

Most of the comedy movies are militaristic and eagke the militaristic
character of Turks. They are also based on masiyudind heroism. There is a wide
range of enemies like Greece, Cyprus, the USA Russians. In some of the movies
of this category, the weakness of the state igsble. The state is surrounded by

enemies both from inside and outside.

Action Movies

Action moviesncludeFiller ve Cimen(2001),Deli Yirek: Bumerang Cehennemi
(2001),Kurtlar Vadisi: Irak (2006),Zincirbozan (2007andKabaday1(2007). It
would be more appropriate to describe them asigalliaction movies since their
basic aim is to solve the opaque political relatiamong strong interest groups.

Filler ve Cimen(2001) is the first example of the political actimovie. It
revolves around the dark relations between buresgjgooliticians, secret services,
terrorists, mafia and businessmen. The claim ofribeie is shed light on these dark
issues and scandals. While doing these, terronsgoutheast Anatolia and soldiers
there are mentioned often.

Deli Yurek: Bumerang Cehenne(@D01) was shot after the success of the
TV seriesDeli Yurekwhich was broadcast between 1999 and 2001. Théemov
revolves around Yusuf Mitgu (Kenanimirzaligglu) just as in the TV series. He and
his fiancée, Zeynep (Melda Bakcan), go to Diyarb&da the wedding of Cemal
(Oktay Kaynarca) who is a landlord and also Miuss friend from military service.

When Cemal is murdered during the wedding, Bliipwith a minimum amount of
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trust in state authorities, stays in the regioadive this murder. He finally connects
it with the assassination of Gaffar Okan. One efrtiajor points in this film is the
emphasis on conspiracy theories. The main congpihsory is about the Great
Powers’ desire to divide the Mesopotamia regioa srhaller pieces. In order to do
this, the great powers conduct smuggling, placessegents in the region, and make
secret agreements with other states in the regidimough Turkey is well-

intentioned and tries to maintain peace, the greater activities make it impossible.

The enemies in the movie are the U.S, Arabs anddgwrho allow
themselves to be the ‘tools’ of the Americans.he film, it is implicitly expressed
that Kurds in Turkey are also victims of great powelitics. However, when they
are terrorists up in the mountains, they are aecegs$ a part of the conspiracy
against Turkey, and they are to be punished. Wevgbdlashbacks, that they are
shot one by one by Bozo (Selcuk Yontem), CemalMmdglu. So the film says “the
ones, who eat the bread of this country and beét@yerwards, will take a bullet in
the hole they eat the bread”. Here also, it iss&i@n who solves the problem with
excessive use of violence (he fires a bazookadrcitly in day-light). The female
character of the movie Zeynep is an emotional,aieedy, weak but honorable
woman since she does not even kiss Buavhen they are alone in a hotel room
whole night.

Zincirbozan(2007) reveals the secrets of 12 September 19B@uyi
intervention. Its nationalism is related to thetféoat it has an anti-American
narrative. The movie tries to shed light on thesoges behind military intervention by
connecting right-left conflicts of that era to tAmericans. It is suggested that all of

the conflicts among different groups were Americanspiracies in order to
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convince Turkey to allow Greece to be a NATO menagain and support a two-
regional solution in Cyprus. State and secret sesvare overly emphasized.

Kabaday1(2007) can not be considered a new-nationalistientlowever, it
employs most of the sub-texts that other movidsisftype have like mafia-state-
business relations, masculinity and violence. Tl@ieis about the struggle
between an old “kabaday1” (the movie suggestsdifferent with being mafia since
kabadayi is not backed by politicians or police] #me mafiaKurtlar Vadisi: Irak
(2006) will be discussed in detail in the next deap

Political-action movies have the mission of enlegtihg dark issues. The
dark relations between different groups such astdie, bureaucracy, the mafia,
businessmen, police, and the media are revealedelievelations are based on the
conspiracy theories and mostly on the intentiongre&it powers towards Turkey.
The state is conceived of as weak, corrupt, an@larta protect itself from external
threats. The protection is provided by male hewdas use violent methods to

uncover secrets and bring justice.

TV Series

Television is an important tool for creating a naéll community since it is a source
of common memories, images and experiences thi andiences of diverging
backgrounds by creating images that give a constepe to the abstract notion of
the nation. As a part of television programmingg\esion drama is particularly
important with its ability to reach large portioofsthe national audience, and being
an influential storyteller and myth-former for centporary society. (Dhoest, 2004:

393-394)
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Table 3 The Number of TV Series between 1999 ammil 2p08

Years 1999 200(

20001 2002 2003 2004

2

D05 2006

2Q0D8

Numbers| 20 18

21 48 36 68

83

66

10

TV Series between January 1999 and April 2008isted and internet research was

carried out to understand their contelitsThe table shows the number of TV series

during this period. As can be seen, there has adéame growth in the number of

TV series, especially after 2001. The subject efdéries is broad and range from

family series to religious ones or from mafia sete detective stories. Within this

broad range of subject matter, nationalist serga®fan important place; 33 out of

489 TV series can be seen to have nationalist temele 33 TV Series with new-

nationalist narrative are listed in Table 4 below.

Table 4 New-Nationalist TV Series

Name Description TV Channel Year

1 Kollama Religious, police, conspiracy theorigsSTV 2008
deep state

2 Olum Cicekleri Bosnia-Herzegovina, war Star 2008

3 Dur Yolcu Canakkale, war, Kuvayi Milliye TRT 1 28

4 Atesten Koltuk Secret service, state Fox 2004

5 Gazi Southeast Anatolia, war veteran, ATV 2008
terror, military, martyrdom, heroism,
PKK

6 Mahser Secret relations, conspiracy theorieg ATV 2007

7 Tek Tarkiye Southeast Anatolia, PKK, terror, STV 2007
religious

9 Pusat PKK, terror, masculinity Show TV 2007

9 Pars Narkoteror PKK, terrorism, narcaotics, pglice | Show TV 2007
Southeast Anatolia

10 Karayilan The War of Independence, SouthegsATV 2007
Anatolia, Kuvay! Milliye

11 Sessiz Firtina Mafia, masculinity Kanal D 2007

12 Elveda Rumeli Rumelia, war, ethnic and religious | ATV 2007
strife

13 Kuzey Rlzgari Masculinity, PKK, mafia, Show TV 2007

14 Kurtlar Vadisi: Pusu Mafia, masculinity, violenc Show TV 2007
conspiracies

17 See Appendix B.
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15 Kurtlar Vadisi: Teror Mafia, masculinity, violee, Show TV 2007
conspiracies, terror

16 Kod Adi Kaos Susurluk, conspiracy theories Kanal 2007

17 Kopru Violence, terror Star 2006

18 Kod Adi Police, violence, conspiracy theories  n#leD 2006

19 S&ir Oda Conspiracy theories, PKK, secret | Kanal D 2006
services, terror, secret religious
organizations

20 Haci Religious, conspiracy theories Show TV &00

21 Azap Yolu Violence, masculinity ATV 2006

22 Kirik Kanatlar The War of Independence, anti- ATV 2005
imperialism

23 Kayit Dsl Conspiracy theories Star 2005

24 Aci Hayat Masculinity, mafia, violence Show TV (0]0%}

25 Emret Komutanim Military Show TV 2005

26 | Sifre Conspiracy theories, secret Show TV 2005
organizations, police

27 | Subat Sgugu Conspiracy theories, religious STV 2004

28 Askimizda Oliim Var Mafia, violence Show TV 2004

29 Kurun Yarasi The War of Independence, Kuvayi | ATV 2003
Milliye

30 Kurtlar Vadisi Mafia, masculinity, violence, Show TV 2003
conspiracies, secret organizations | Kanal D

31 Bulutbey Violence, mafia Kanal D 2002

32 Deli Yiurek Mafia, masculinity, violence Show TV 1999

33 Kurt Kapani Mafia, violence TGRT 1999

These TV series can also be grouped under thregaréds: period, action, and

comedy series.

Action Series

The largest number of series are under the caterfagtion seriesAction seriesare

Kollama, Ateten Koltuk, Gazi, Mager, Tek Turkiye, Pars Narkoteror, Sessiz

Firtina, Kuzey Ruzgari, Kurtlar Vadisi: Pusu, KartlVadisi: Teror, Kurtlar Vadisi,

Kod Adi Kaos, Kod Adi, Kopri, 8aOda, Hacl, Azap Yolu, Kayit B Subat

Sgrugu, Askmizda Olim Var, Bulutbegind Kurt Kapani Among these TV series,

only six are still broadcasting at the time of wgt Tek Tirkiye, Koprt and Kurtlar

Vadisi: Puswith considerable success adfdllama, GaziandPars Narkoteror

with moderate success.
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The basis of action series is the reliance on doasptheories. Most of them
are attempts to enlighten the dark relations. Tdreymostly defined by the violent
methods used by men in a heroic way. Some of theouse religious discourse,
and a considerable amount of them narrates figlithagPKK terror. The mafia is
also a popular subject among the action seriesvithspolitical-action movies, the

mistrust in the state is a visible element.

Period Series

Period seriexonsist ofOlim Cigekleri, Dur Yolcu, Karayilan, Elveda Rumélirik
Kanatlar, Sifre, Kursun YarasiElveda Rumeli, Karayilan, Kirik Kanatland
KursunYarasihave become successful liutik Kanatlar, Kugun YarasiandSifre
have since been cancelled. All of these seriesratuming the War of Independence
years in different regions of the country. Theyrate the regional resistance against
the colonial powers. Like period movies, the useaifonal symbols like flags and
poems are common and heroic men have more impaodi@stthen women.

There is only one TV series under the categoi@ahedy series; Emret
Komutanim Emret Komutanim has a loyal audience and isatikhir. The movie
Emret Komutanim$ah Matis a spin off of this TV series. It is a storyao§roup of
soldiers during their military service. It empha&szhe militaristic characters of

Turks.
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Books

After 2000, there has been a boom in the publinatica significant type of book
which covers broad issues such as deep statet secviees, secret organizations,
the mafia, Southern Anatolia, the USA, missionaryoms, Armenians, Kurds,
terrorism, Sabetayists, Cyprus, Israel, GreeceEtlrepean Union and Masonry.
They are not only nationalist but also based orspwacy theories rather than on
objective scientific research.

In order to identify those books, books under “ficdi’ on the online database
“idefixe” was searched one by offéThe indicators of this research were the
keywords mentioned above. 217 books out of 300@gmoximate number), mostly
published after the year 2000 until March 2008, listed in Appendix E® As a next
step, five of the most successful examples ofghize are chosen as a sample for
interpretive textual analysi®

Bay Pipo: Bir MT Gorevlisinin Siradn Yasami: Hiram Abagtwentieth
edition) by Soner Yalgin and @an Yurdakul tells the life story of a sechéiT
agent; Hiram Abas. The book claims to tell theraligive story of thél/T. The
national and international context between the $%@ 1970s are given parallel to
the life story of Hiram Abas. This book is alsoatempt for enlightening dark

issues. The relations between secret services, idamepresence in Turkey and its

18 http://www.idefixe.com Access Date: 10.01.2008-@12008

%However, this research is limited to only the “tio” part of the database. The nationalist nowels
other literary types could not be detected.

The information about the real sale numbers ofehmsoks is not available. | tried to find the arinua
sale numbers from the Publishing Houses of Pan@®&®&, Alkim, Idefixe, Remzi, Nezih and
Megavizyon but the necessary information could drdyreceived from Turkiye Yayincilar Biglion
26.02.2008 by e-mail. The list includes the toflirsglten books of the years 2006 and 2007 and can
be found in the Appendix F, however it is not a ptate list. So, the sample is composed according
to the edition numbers of the books which is neery accurate indicator but still sufficient to gian
opinion.
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intentions in the region during the Cold War yeaes the basis of the book. These
“realities” are covered with references to this suml MIT agent.

Kan Uykusu Hakkari 1993-199%ftieth edition) by Serdar Akinan, covers
the struggle against the PKK in the Hakkari redyetween the years of 1993 and
1995. The book consists of interviews with highdmen and lower ranked soldiers
who fought against the PKK during the given ye@nse of the most important
interviewees is the former General Osman Paglukeho also wrote books about
terror such anutulanlar Dyginda Yeni BirSey Yok(2006) ancEy Vatan Arkadgdar
Uykudan Uyansi§2004). Similarly, another interviewee Erdal Sayizek also wrote
several books about those ye@m Harekat Kod Adi: Yahud2008),Semdinli’'de
Sinir Amak(2007),Hesaplama Teror, Kacgakgilik, Hudut ve B2007),/haneti
Gordim(2007), andra Gazi Psa Duyarsa(2007).

It is interesting to see how the approaches ofi@@dahange from the higher
to lower ranks. For example while Pamgkoexplains soldiery as “...a soldier
always fights. If his medical condition is goodh# has bullets, if he is not hungry;
he fights. A soldier does not consider anything glsst fights...** (Akinan, 2007:
54) However, a special team leader Nizametti Tatglls that he saw a soldier cry
because he did not want to accept a dangerousomig¢8kinan, 2007: 203). He
recounts another story “We had been walking fatyttdays. We were all depressed.
It was one of those days when we were begging Gee¢ some PKK groups to

have an armed conflict in order to stop walking gatisome rest. There was a

2L« Asker her zaman cargr. Askerin bedeninde bir sorun yoksa silahiggatirsa, mermisi varsa,
karni toksa asker cagm. Asker hicbirseyi dikkate almadan carpr....”
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soldier who felt so depressed. He lay down andhdidise. He begged me to shoot
him there because he could not walk anyméfé&kinan, 2007: 208-209)

Another soldier Ercan Yilmaz tells how he fell @gealuring the armed
conflict. He was too tired and fell asleep and tfibiis team members died there.
(Akfirat, 2007: 236) He describes the hardest phleing a soldier in the Southeast,
which is the walking. “...Walking is so scary. Becay®u can be left at road, you
can be sick. No one will carry you. You will stdete. Who will carry your bag? Or
your gun? Also, if you do not walk, you are notic¥dur team leader or platoon
leader. They do not like you anymore. Why don’t yealk? If you do not walk, then
you destroy the order of the team. Of course, Hreyall waiting for you. So,
everybody wants armed conflict, trust me. No onate/¢éo walk. You carry the
backpack, you climb the mountain. Who would wantGlimb, climb; it does not
end...”® (Akinan, 239)

Bye Bye Turkce Bir Nev-York Ruyésirtyeighth edition) by Oktay
Sinanglu aims to underline the importance of protectimg Turkish language. He
complains about the dominance of English in thecatian in high schools and
universities. He considers it a cruel game agdinstey by imperial-powers and

calls for action “Hash of Turkey and the Turk igngesettled! Hey, still-honourable

22« Otuz gundir yiriyoruz, bunalimdayiz. “Allahim akir PKK’li bir grup ¢iksa da ¢asak,
dinlensek biraz diye dua etimiz bir giin.” Cocuk depresyona girdi, yerde biy&avar. Kayaya
yapsti, kalkmiyor. Gittim yanina “Codtum kalk.” dedim ama kalkmaz... “Komutanim beni vuerB
gelemiyorum, beni vurun burada birakin.” diye yaiyar.”

3« Yurimek insanlari gok korkutuyor. Ciinkii yolda kel derdin var, hasta olma derdin var. Seni

kimse tgimayacakki. Orada kalacaksin. Cantani kim alacaks&ilahin falan var. Bir de
yuriyemedgin zaman da goze batiyorsun. Tim komutanin olsdhikokomutanin olsun, sevmemeye
bagliyorlar seni. Niye yirimuyorsun? Yiriimeyince btes¢imin duzenini de bozuyorsun. Tabi
adam seni bekliyor. Onun i¢in herkes gataya girmek isterdi emin olun. Kimse yuriimek isteme
Sirt cantasini tayorsun, dga cikiyorsun, kim ydrir. Cik ¢ik bitmiyor.”
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patriots, where are you?"(Sinanglu, 2000, 128). The book is written in an
aggressive tone and based on conspiracy theores &i® intentions of dividing
Turkey.

The official language of Turkey is Turkish whichthe language of the
majority of the population. The basis of the indilility and eternal existence of
Turkey is Turkish. Making the language of educat®English instead of teaching it
as a second language those who need means; degtiaykish, dividing Turkey,
preventing the development of linguistic and c@tumity in the Turkish world,
erasing the name “Turk” from history, making Tutkigouth illiterate, prejudiced
and colonial-spirited. Those who take a part is time of the most horrible and
felonious games might think again(Sinangu, 2000, 152)

In addition to this specific type, there are algoilgr examples among novels lil§e
Cilgin Turklerby Turgut Ozakman dvletal Firtinaby Orkun Ucar and Burak
Turna.Su Cilgin Turkleris an epic story of the Turkish War of Independerihe
difficult conditions that the country experiencéte sacrifices made by the people;
and the efforts of important figures in mobilizitige people are narrated. The basis
of the novel is the damaged pride of the TurkdienS$evres Treaty. The book tells
the story of the glorious Turks who achieved thpassible by winning the war in
the worst conditions and consequently restoringlimaaged pride. The author does
not want this glorious past to be forgotten bynke&t generations. This book is his
effort to make this war immortal. At the end of thaok, he has a message for the
young people:

Dear youth! The War of Independence is one of thetriegitimate, the most

moral, the rightest, and the most sacred warsambrid. Be proud of your
ancestors who achieved to beat imperialism; aregtablish a new, modern state

24 T{rkiye’'nin ve Turk’un defteri diriiliyor! Ey geri sa&lam kalabilmi vatanseverler nerdesiniz?”

2« Tirkiye'nin resmi dili ggunlugun anadili olan Tiirkge’dir. Turkiye’nin bolinmegiiin, ilelebet
varliginin harci Turkge'dir. Yabanci dili gerekengrétmek yerine gtim dilini ingilizce kilmak
Turkce'yi yok etmek, Turkiye'yi parcalamak, Turkmgasinda dil ve kultir biginin yeniden
gelismesini dnlemek, Turk adini tarihten silmek, Turkgerini cahil, ezberci, acente ve kalip kafali
ve somdirge ruhlu etmek icindir. Tarihin en korkwechaince oyunlarindan bu oyuna alet olanlar iyi
distnsunler.”
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from debris. Don't let liars insult your martyr amdteran ancestorS!(Ozakman,
2005, 688)

Metal Firtinais a series of novels by Orkun Ucar and Burak &ufiihe success of
the first novel made the authors write others,ghrg Orkun Ucar and two by Burak
Turna. The first book covers a fictional war calfétetal Storm” between Turkey
and the USA. The US attacks Turkey without a letatie reason in order to destroy
the Turkish Republic, to clean Turks from Anatot@provide lands for Kurds,
Armenians and Greeks, to seize rich mineral ressuiike Boron, Thorium and
Uranium. The Americans use all kinds of weaponsTuks resist heroically.
However, in the end they fail due to the effort@ddirave intelligence agent. The
book has a very negative attitude towards Ameriearasemploys conspiracy
theories successfully to invoke the national seatits. The portrayal of the warfare
is so emotional and feeds from the popular terkes“ICode Ergenekon” or
“Operation Sevres”. Greeks, Armenians and Jewslaraed for this brutal war. It is
full of striking images which can easily influenite nationalist feelings of the
reader.

Bad days were expected; foreign soldiers will wallough the streets where
people used to walk and maybe they will try to irsgoew rules. There will be no
Island ferries, American soldiers will live in theildings inistiklal Streetinoni
Stadium will be a helicopter runway, generals valist in Dolmabahcge Palace,
Yesilkdy Airport will be renamed New Byzantium Airpof¥lansions on the
Bosporus will be given to American bureaucrats. Iliflean suburbs will be crueler;
resistance fighters will strike enemy from there #me enemy will respondwith all

of its power. The American Symphony Orchestra gille concerts in Atatirk
Cultural Center.?” (Ucar and Turna, 2007, 227-228).

26“Sevgili genclerlistiklal Saval, diinyadaki en nyeu, en ahlakli, en hakli, en kutsal sgeadan
biridir. Emperyalizmi ve yamaklarini dize getirdair enkazdan yepyeni, gdas bir devlet kurmayi
basaran atalarinizla gurur duyun, sehit ve gazi atatan onurunu yalancilaraggietmeyin.”

2T it gunler bekleniyordu, yabanci askerler he@iiarin gezip tozmaya gtig1 yerlere ayak
basacak ve orada yeni kurallar koymayaseakkti belki de. Ada vapurlari olmayacakstjklal
Caddesindeki binalara Amerikan subaylar yertekti,inonii Stadi'na helikopter pisti kurulacakti,
Dolmabahge Sarayr’'nda generaller kadeh gokacakti, Yegilkoy Havaalanin adi Yeni Bizans
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The sample of books here is chosen from amongge lawdy of books of similar
type. These books are basically written as novetssearch books. They have
strong nationalist discourses. However, their disse is not unique. Their linkages
are the reliance on conspiracy theories and reaagainst Western countries mainly

against the US. They also try to enlighten the dssues.

The Characteristic of New-Nationalist Art

It is observed that there are three broad categorithe popular nationalist art which
are comedy, period and -political- action. Comesdgnbstly valid for movies.
Comedy movies are usually militaristic. Their stgrare based on the military and
the common point in all of them is “Every Turk wasrn a soldier”. Even if a Turk
has a mental disorder, or was born and raisedathancountry, or is a thief, or a
hopeless student, or a woman, it does not mattberitheir help is needed by their
country, they all become perfect soldiers. Likeiddly and Bora (2003: 140-145)
claim, being a soldier is not an extension of deéeor the army but it is an extension
of theculture.Being a warrior is accepted as the unchangeableréeaf the Turkish
race and characteristic of the Turkish culture.

Period movies/series/books usually occur in theylaars of the Ottoman
Empire. They deal with the collapse of the Empird the rise of Turkey as a nation.
Emphasis on Turkishness is strong (only in thig}yphat’s why flag, songs and

poems are so visible in all of them. They arerigliof the birth of a nation, so they

Havaalani olarak dsstirilecekti. Bozazdaki yalilar Ust diizey Amerikan burokratlara isleslilecekti.
Varoslarda ygam daha da c¢ekilmez olacakti, dirgiler oralardan saldiracakti giana ve dg§man
bitiun gucuyle karlik verecekti direnicilere. Ataturk Kiltur Merkezi'nde Amerikan Senfoni
Orkestrasi konser verecekti...”
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use an epic narrative against imperialism. If taeyycompared with the popular
nationalist movies of the 1960s and 1970s Tilkekan, Malkogglu or Karaoglan, it
is clear that those old movies were also occumdtie past and have a very
nationalist narrative. However, those historicatiin movies differ from the current
movies mostly in scale. The new-movies reach memple due to the effects of
technology. And also, while new- movies occur mostlthe last years of the
Ottoman period, thus narrating a near historicélbpe old movies narrate the
adventures of Turkish heroes in the Byzantine pleoioin Central Asia. Action
movies/series/books are highly political and conedito solving the mysterious
relations between state, mafia, and business. Mand TV series are based on
violent methods used by heroic men. Books also eymgh aggressive and emotional
tone.

The enemy is different for every product, but theagnized enemies are the
USA, UK, Israel, Greece, Russia, France, Armehia Huropean Union, CIA, secret
agents from other secret services from outsided&ukrmenians, Greeks,
missionaries, corrupted politicians, police foreesl state officers, businessmen who
are into dark things and the mafia from inside.Kéyris seen as a victim in the
region and trust in state authorities is at theimmimn level. Most of them underline
the dark relations between different interest geouip order to save the country,
some devoted young men take responsibility. Theseay men are strong, brave,
patriotic, and do not hesitate to use violeffté/omen do not play an important role
in these movies or TV series. The most importanhe characters are the loyal

girlfriends of the heroes.

28 For further reading for this heroic figure s@erol, 2004)
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Thus, new-nationalist popular art in Turkey afté0@ can be associated with
the celebration of the use of violence, masculjrdgnspiracy theories, heroism, anti-
Westernism, anti-imperialism, and militarism. b@lshows stereotypical and
xenophobic images of different ethnic groups siA@nenians, Jews, Kurds and so

on as well as the glorification of the Turkish “rhetland”.

55



CHAPTER FOUR

KURTLAR VADISI AS A REPRESENTATIVE CASE OF NEW-NATNALIST
ART IN TURKEY

In this chapterKurtlar Vadisiwill be analyzed as a sample which reflects the-ne
nationalist popular art in Turkey because of itscess as both a TV series and a
movie. This chapter is broken up into four parisstfhe technical details about
Kurtlar Vadisiwill be outlined to show the reason for this cleoi§econd, academic
and journalistic discussions about it will be rewesl. Third, interpretive textual
analysis will be made on selected episodes anchtwe in order to reveal the

denotative meanings.

The Story of Kurtlar Vadisi

TheKurtlar Vadisiphenomenon consists of three TV seri@sitlar Vadisi, Kurtlar
Vadisi: Teror, Kurtlar Vadisi: Pusand a movieKurtlar Vadisi: Irak. Kurtlar
Vadisi has broadcast for four seasons on prime-Timegsday night TV (except for
the first seasorf) since 15 January 2003.

* First season: 15.01.2003 and 18.06.2003 (episc@és, 1
» Second season: 25.09.2003 and 24.06.2004 (epig@dess),
* Third season: 23.09.2004 and 09.06.2005 (episce&&6h
* Fourth season: 06.10.2005 and 29.12.2005 (epifxi63).

The episodes between 1 and 55 were made by thagiroad company, Sinegraf, and

the rest of the episodes (includikgrtlar Vadisi: Terdr, Kurtlar Vadisi: Pusand

# The slogan of the TV series is “Kendi giinii ve isa&fOn its own day and time”.
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Kurtlar Vadisi: Irak) were produced by Panafilidurtlar Vadisistarted on Show TV
but after the third season it was transferred toak®. As can be observed from
Figure 1 belowKurtlar Vadisihas not made the same impact on Kan#l Thus,
after the fourth seasoKurtlar Vadisireturned to Show TV, with a remarkable

transfer payment:

Figure 1. The Rating Percentages of Kurtlar Vadisi
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Figure 1 The Rating Percentage of Kurtlar Vadisi

The production team dfurtlar Vadisihas not changed much up until now, except
the directors.

e Producers: Osman Sinav and Rggimaz

» Directors: Mustafgevki Dogan, Serdar Akar and Osman Sinav
» Concept Advisor: Soner Yalc¢in

* Music: Gokhan Kirdar and Loopus

e Camera: TevfikSenol and Selahattin Sancakl

30 Rating percentages of the TV series are obtaireed fnternational Advertisement Agency Turkey
at 06.03.2008 by e-mail and in the database of/kttww.medyatava.com;
http://lwww.arsiv.sabah.com.tr; http://www.kurtladisi.com.

311.200.000 dollars.
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» Art Director: Yavuz Fazhglu and Filiz Ekinci

« Assembly: RacBasmaz, Kemalettin Osmanli and A. Ozdemir
» Wardrobe: G6zde Giray and Serap Sevgen

» Visual Director: Selahattin Sancakli

* Dubbing Director: BurhaSahin

The story ofKurtlar Vadisi centers on the leading mRolat Alemdar Polat
Alemdar is a government agent who experiencediassef plastic surgeries to hide
his real identity. His mission is to join the maifieorder to destroy it. The mafia in
Turkey is hierarchical. Polat Alemdar starts frdra bottom and with his bravery,
loyalty, intelligence, and talents; climbs to tbe.tHe and his friends achieve the
goal of destroying the mafia organization whiclpastrayed as mysterious,
ritualistic, having ties with deeper and internatiborganizations who are trying to
seize control of Turkey.

Kurtlar Vadisimade a modest entry into the television worldfittt year
rating average was only 9.06 % and the numberwépaper news is 58.lts boom
came at the end of the second season with the déatte of the main characters
Suleyman Cakifplayed by Oktay Kaynarcafakir's death was discussed in the
newspapers and associated with the jealousy oftNg@anaz(Polat Alemdar)f
the success of that character. Also, the reacfitisdans was interesting. In Konya,
some of his fans wrote their condolences in a loealspaper reflecting their deep
grief at the death of Cakit.In Adapazari, players paid homage for Cakir before

football game®”

32 See Figure 1.

3 »Kurtlar Vadisi'nin vazgecilmez karakteri Silleym@akir't kaybetmenin derin tiziintiisi
icerisindeyiz. Merhuma Allah'tan rahmet, Kurtlardisi'ne, Polat Alemdar'a, Memati'ye, Dayi'ya ve
yakin arkadglarina ayrica hayranlarinagsagli g1 dileriz. Bgimiz s& olsun.”
http://www.zaman.com.tr/haber.do?haberno=358108&iké&£6B7572746C617220766164697369
Access Date: 24.12.2007

3 http://arama.hurriyet.com.tr/arsivnews.aspx?id=4BBAccess Date: 12.01.2008
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Together with its striking plot and metho#gyrtlar Vadisi started to climb to
the ratings chart and had a significant effectt@naudience. Producers decided to
end the series in an unforgettable way and thé éipi@ode was shot in Hollywood
with the special appearances of Hollywood starsyN@drcia and Sharon Stone. The
success oKurtlar Vadisias a TV series cleared the way for a movie. Theieno
calledKurtlar Vadisi: Irak and arrived in theatres in February, 2006. 555snew
articles were produced about it within the sametimabhbecame the most expensive
Turkish movie ever at $10 million, and the mostchat, with 4.256.566 people
flocking to the cinema.

The production team dfurtlar Vadisi: Irakis:

» Director: Serdar Akar

* Producer: Racsasmaz

« Scenario: Racgasmaz and Bahadir Ozdener

» Concept Advisor: Soner Yalgin

« Scenario Supervisor: Omer Liitfi Mete

» Assistant Producers: Hasan Kacan and Mehmet Canpola
* Music: Gokhan Kirdar and Loopus

» Visual Director: Selahattin Sancakli

* Assembly: Kemalettin Osmanli

e Assistant Director: Sadullaenttrk

The plot ofKurtlar Vadisi: Irak can be considered a response to the sack incident
which happened on 4 July 2083Polat Alemdar and his crew go to Irak this tinte, t
get revenge for the humiliation of Turkish soldibysthe Americans. The movie
created a reaction not only with Turkish publicropn but also world public

opinion. The Christian Science Monit8rTime >’ Wall Street Journaf BBC *

%50n 4 July 2003, U.S. troops from the 173rd AirleoBivision raided the offices housing Turkish
Special Forces in the city of Al-Sulaymaniyah, orthern Iraq. They arrested eleven members of
Turkey's Special Forces, including a colonel anal tmajors, and pictures of the Turkish soldiers with
sacks on their heads were distributed to the piidss event is infamous as ‘the sack incident’.

% http://arama.hurriyet.com.tr/arsivnews.aspx?id-38H#8 Access Date: 03.03.2008
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New York Timeé° ran stories abou€urtlar Vadisi In Germany, the movie was
banned from the theatres. In Iran, it became tiséfioreign movie shown in the
theatres after the revolution.

A year later, the second series to be release@ammsunced. It was called
Kurtlar Vadisi: Terdrand promised to reflect the secrets of the tesnoproblem of
Turkey with the following generic:

46.000 terrorist attacks were made in Turkey inlélse22 years. 36.628
citizens lost their lives because of terror. 462&e casualties were soldiers and
police, 1330 of them were village guards, 448 ehthwere public officers; and 5219
of them were civilians of the region. 508 of ouadeitizens were children and 519
of them were women. Approximately 5 million citizewere forced to leave their
places. According to official records; the costeforist attacks for Turkey is more
than $100 billion. Our total loss is $300 billiorithvindirect costs. $300 billion
means; 7 GAP, 30 thousand km highway, 5 millios€lschool, 350 Biazici
Bridge: This number is equal to 83 years of heaipenditure of Turkey. Turkey:
fully independent, without any debf*.

This plot created tension between the fankutlar Vadisiand its opponents.
16.597 phone calls and 2191 petitions were receiyedTUK. 87.8 % of the

petitions made to cancel the sh&An internet survey by the newspaypdirriyet

about the cancellation of the show was held, wi@iY&.025 people in the survey:

37 http://www.time.com/time/nation/article/0,8599, BE&8,00.html Access Date: 28.03.2008

38 http://www.zaman.com.tr/haber.do?haberno=267145&el=6B7572746C617220766164697369
Access Date: 23.11.2007

39 http://news.bbc.co.uk/2/hi/entertainment/4 700154 Access Date: 28.03.2008

“http://www.nytimes.com/2006/02/14/internationalfepe/14turk.html?_r=1&scp=9&sq=valley+of+
the+wolves&st=nyt&oref=slogin Access Date: 28.0820

L “T{irkiye'de son 22 yilda 46.000 terér eylemi gédestirildi. Terér nedeniyle 36.628 vatandmiz
hayatini kaybetti. Bu kayiplarin 4626si asker viisp&330u kdy korucusu, 448i kamu gorevlisi,
5219u da bélgede yayan sivil insanlardir. Olen vatargrimizin 508i cocuk, 519u da kadindi.
Yaklasik 5milyon vatand@miz terror nedeniyle yadgi yerleri terk etmek zorunda kaldi. Resmi
kayitlara gore terdr eylemlerinin Turkiye'ye gfadan maliyeti 100 milyar dolarda fazla. Dolayh
maliyetlerle birlikte zararimiz 300 milyar dolail0@milyar dolarsu demektir: 7 tane Gap, 30 bin
kilometer otoban, 5 milyon derslik okul, 350 taregbzici koprusu, 75 tane ataturk baraji. Bu rakam
Tarkiye’'nin 83 yillik s&lik gideridir.

Bor¢suz-tam bamsiz bir tirkiye...”

“2 http://www.radikal.com.tr/haber.php?haberno=21282%ess Date: 12.01.2008
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88.1 % declared “the show should not have beenetledé.** Similarly, 83.97% out
of 765.874 respondents voted against the canaeilatia survey biilliyet.** The
support of its fans was not helpful fidurtlar Vadisi: Terdrbut at least created great
debate among journalists as to whether it was ecshgoor not, or whether it was
right to cancel it or not.

The first episode was broadcast dae®ruary 2007, and cancelled
afterwards. The second episode could only beed 8iraonths later on 18ctober
2007. The advertisement profits of the second episeent to thdlehmetgik Vakfi
(Martyrs Foundation). It was made by the followiegm:

» Director: Sadullal$enturk

+ Scenario: Racgasmaz, Bahadir Ozdener and Ciineyt Aysan
* Producer: Racsasmaz

* Assembly: Kemalettin Osmanli

* Music: Gokhan Kirdar and Loopus

* Visual Director: Ferhan Akgin

The cancellation of the show could not deter tlwelpcers and they modified their
show creatindlurtlar Vadisi: Pusu. Kurtlar Vadisi: Pusstarted on Show TV on 19
April 2007 and it is still going on.

* First season: 19.04.2007-14.06.2007 (episodes 1-9),

* Second season: 20.09.2007 and ongoing (episodeg@rg).
It has been made by the following team:

* Producer: Racsasmaz

e Director: Sadullatyenttrk

« Scenario: Racgasmaz, Bahadir Ozdener and Ciineyt Aysan

* Visual Director: Ferhan Akgun and Selahattin Sahcak
* Music: Gokhan Kirdar and Loopus

“3 http://www. hurriyet.com.tr/gundem/5955050.asp?mgiti:112&srid=3601&0id=1 Access Date:
02.02.2008

* http://www.milliyet.com.tr/anket/milliyetanket.a8pid=203 Access Date: 26.01.2008
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* Assembly: Kemalettin Osmanli

In Kurtlar Vadisi: Pusy Polat Alemdar and his friends are trying to pcofeurkey
from a secret organization with connections to“tteep state”. At the same time,
they are working against a global gang directethleyworld’s richest families that
aims to dominate Eurasia including Turk&yrtlar Vadisi: Pusuwas far from
showing the performance Blurtlar Vadisi at the beginning. However, rating

percentages started to increase when the doselehge increased.

Figure 2. The Rating Percentages of Kurtlar Vadisi: Pusu
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Figure 2 The Rating Percentage of Kurtlar VadisiPu
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Academic and Journalistic Debates about Kurtlarisad

Academic Debates

The academic studies abduirtlar Vadisireflect a consensus that is rarely found in
the academic worlKurtlar Vadisiis claimed to have nationalist, violent, and
gendered tendencies in all of the studies (Gulte¥®06;Isler, 2006; Biiker, 2006,
Selguk, 2006; Erdgan, 2006; ik, 2006).

Gultekin does cultural analysis of 55 episodeKwtftlar Vadisito measure
its violent and nationalist features. The distnbuntof violent and nationalist
tendencies such as use of weapons; 145, exposweapbns; 226, conflict; 111,
murder; 411, slapping; 155, fight; 175, torture@ldape; 3, harassment; 191,
bombing; 3, kidnapping, 4, use of the waatan 128, nation; 142, flag; 240, blood,;
13, sacrifice, to die for; 144, country; 164, hgri23, soldier, army; 255, map; 313,
religion; 299, them (skinhead, Jew, American, Kwit,); 513, crescent; 117.She
concludes that “subjects Kiurtlar Vadisi, treatment of these subjects and
construction of identities were set up to legitienthe illegal ways, violence and
murder for love of country and people and deferigbeoTurkish state” (Gultekin,
2006, 9).

Tanil Bora puts more emphasis on the artistic dsieenof this use of
violence. He argues that violence is a part of humature and it is also true that the
economic, societal and political system that weligheg in increasingly produces

violence. However, the distinctive featurekafrtlar Vadisiis the fact that it

*5 http://arsiv.sabah.com.tr/2007/02/23/gnylyaz12@7:11-20070223-200.html| Access Date:
15.02.2008
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visualizes and makes the use of violence aestligtplaasing. Hencegurtlar
Vadisihelps violence gain an artistic form and it is esgléy dangerous for teenage
boys?®

Isik (2006, 240-242), similarly argues that one @f bilasic characteristics of
Kurtlar Vadisiis the aesthetic use of violence. She conneutghtthe failure of
producing modern selves and the rise of local natisms. Local nationalism uses
the popular culture to emit its ideas with a veseuline and violent language. Segil
Buker studies the ideology of masculinitydartlar Vadisi: Irak and claims it is
represented by the attitudes of aggression, pomgcantrol and it is displayed by
the mythic figure of the hero Polat Alemdde does not show his masculinity with a
muscular body —unlike Hollywood movies. Insteaddukl-blooded acts represent
his masculinity (Buker, 2006, 137).

Another aspect of the articles ab®uirtlar Vadisiis its anti-Westernism.
Ayhan Selguk explores the representation of thetitles of different groups in the
movie and argues that while the Middle Eastern/matolian people are
represented as sentimental; Americans and Jewspnesented as pragmatistan
Erdazan, in his very long and sentimental article, ciziés the movie for being ultra-
right and for exploiting the emotions. On the othand he justifies the reasons it
was shot with reference to capitalism, means aflpction, imperialism, culture

industry, etc. (2006, 71-136).

“8 http://www.yenisafak.com.tr/arsiv/?ie=1SO-8859-30S0-8859-
9&cx=017300299260394644477%3Ae8fyn46yzze&cof=FORB21 &g=Kkurtlar+vadisi&sa=Aram
a+yap#1099 Access Date: 14.03.2008
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Journalistic Debates

The news aboWfurtlar Vadisiwas reviewed in ten national newspapers published
between January 2003 and December 2007. The savaplselected among the
national newspapers which have internet archivke.sSmple was consisted of the
following newspapersZaman, Hurriyet, Sabah, Star, Milliyet, Takvimgséik, Yeni

Safak, RadikahndBirgiin*’

Table 5 The Number d€urtlar Vadisi News 2003-2007

2003 | 2004| 2005 2006 2007  Total
Zaman 42 137 97 236 189 701
Hurriyet 2 141 181 372 179 875
Sabah 42 242 250 377 320 1231
Star - 52 44 149 105 350
Milliyet 5 59 83 185 107 439
Takvim - 28 51 82 108 269
Aksam 12 33 53 45 23 166
Yeni Safak 1 9 24 37 45 116
Radikal 3 35 46 124 65 273
Birgin - 24 24 67 63 178
Total 107 760 853 1674 1204 4598

As Table 5 shows, the total amount of news abautlar Vadisiis 4598for five

years in the ten newspapers reviewed. At 63w different news articles were
published within one year. It was in February 200fn the maximum amount of
news were produced wigb5articles written. This was the month wheartlar

Vadisi: Irak was released. In 200¥204 articles were published, mostly in February
2007 @05 articles). This was whelfurtlar Vadisi: Terérwas taken of ait® Sabah,
Hurriyet andZamanwere the papers which published most of the ndesta

Kurtlar Vadisi, 1231, 701and875articles respectively. They are also the papetis wi

the highest circulation. The three of them selliab1.700.000 per a day. All ten

*" The ordering of newspapers is according to thespaper circulation data obtained from
http://www.medyatava.com/tiraj.asp at 21.12.2007.

“8 The numbers of the news according to months caseér in Appendix C.

65



newspapers sell 3.002.585 on any givenday.

These 4598 articles abdtrtlar Vadisiwere also analyzed according to
their contents. The content of the news can baldd/into four broad categories. The
first type of news is usually in the television pagbout the subject of that particular
day’'sKurtlar Vadisi, stories about it or interviews with the cast memsbThe
second type is discussions abKuttlar Vadisi, usually among the columnists. One
of the most prominent subjects among columnistisadsnasculinity of the show.

Kurtlar Vadisiwas criticized to be macho and discriminative tasavomen.

Only 5 out of 39 continual cast members are worhdrerate the show from
this macho imagée?

-You cannot call me all the time but you have teveer all of my calls. | do
not like to read unnecessary texts, so do notnexall the time. You will introduce
me to all your friends and you will not see the®hdo not like. You will quit
modeling. You will be a housewife.- This romantgiesch is made by Memati to his
girlfriend... These are the messengers of the pressbat will be put upon the
women with inspiration from the show. Shame on yée Kurtlar Vadisi script
writers treating girlfriends like this in real I?eThese kinds of men would take a
woman; make her sit at home and chase the othdfeaireets. Being a man is not
something like thist

Another subject of discussion is the violent naveabf the show. Some of the
columnists think it is normal for the series to @avviolent narrative while some
others argue it is unacceptable.

Kurtlar Vadisiis blamed for its violent scenes and for provokiaence. However,

it is a show which tries to shed light on the r&gdi of the country. If the realities
necessitate violence; it is impossible not to sito

9 These are approximate values taken from http://waedyatava.com/tiraj.asp Access Date:
02.03.2008

%0 http://www.milliyet.com/2007/05/31/magazin/yazhtinl Access Date: 20.01.2008 Ali Eyiifio
from Milliyet.

*L http://arsiv.sabah.com.tr/2007/12/18/gny/gulsanltccess Date: 17.02.2008 Rah Giifan from
Sababh.

2 http://www.aksam.com.tr/haber.asp?a=33557,4&t&4h&3.2006 Access Date: 29.01.2008 Serdar
Turgut from Algam.
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They blame leftist intellectuals as hypocritesdémain silent about the censorship of
Kurtlar Vadisi: Teror However, it is not rational to make such a claecause
defending freedom of speech is one thing. Defendingal productions which
legitimize violent murders in the name of the detgte and making it aesthetic is
another thing?>

The debate around the rise of nationalism is adémected to the successkairtlar
Vadisiby columnists. Similarly, there is no consensusualthe rise of nationalism
or its relevance t&urtlar Vadisibut the issue constitutes an intrinsic part of the
discussions.

Flag, nation, patrie, faith are all sacred. Soneevasrried about rising nationalism
and criticize it, and some call themselves ulusalithether they like it or not,
nationalism is always there aKdrtlar Vadisi unites the nation. This movie will find
its place in history books in the futute.

It is not nationalism which is rising. It is anti-&&ternism. Turkish people are
reactive against the concessions to the EU, Kustestie in Iraq and the Armenian
issue Kurtlar Vadisimust be seen as proof of these Anti-Western fgefh

The success of Kurtlar Vadisi does not reflectubiers’ preferences. There is no
evidence for a nationalist or ulusalci boom inéfextion polls’®

The third type oKurtlarVadisi news article is usually placed on the third pagie
newspapers. They cover real-life stories abouewibincidents like shooting,
stabbing, fights and other such happenings. Tlewaake tdurtlar Vadisicomes
from the statements of the witnesses or suspectheke statements, the admiration
of suspects foKurtlar Vadisior its actors are pointed out as the real causieeof

incidents.

%3 http://www.birgun.net/archive.php Access Date: 0222008 (gur Kutay from Birgiin.

> http://www.aksam.com.tr/yazar.asp?a=27659,10, 1ii8t43.02.2006 Access Date: 19.02.2008
Burhan Ayeri from Akam.

%5 http://www.zaman.com.tr/yazar.do?yazino=492862&leg=6B7572746C617220766164697369
Access Date: 13.12.2007 Ali Bula¢ from Zaman.

%8 http://www.radikal.com.tr/haber.php?haberno=178%48ess Date: 25.02.2008 Halgihin from
Radikal.
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It was claimed that the murder plans of Yusuf Eesf@k-35 years old Karaf&dana
Major- and his sister Cinar -31 years old- were enadh inspiration from some
scenes fronKurtlar Vadisi®’

In Antalya, K.D. -16- who experienced an injectattack, claimed that the suspect
Ilyas U. was influenced by the thirty-fifth and fpfirst episodes oKurtlar Vadisi
the episodes in which an injection ring is used asurder weapory.

In Kirikkale, high school student Mustafa Boltkb& 6- was killed in a horrible
way by his friend U.K who said “I am influenced Bglat Alemdar irkurtlar
Vadisi | will be Polat Alemdar” when he was capturéd.

In Istanbul, in a primary school, eighth grade stud@eBt stabbed his friend F.C. in
his heart during a fight. F.C. is in a coma. A win claimed that C.B. was a fan of
Polat Alemdar, and trying to be popular by carryitifferent kinds of knive&’

Ramazan Bay, who stabbed the priest of Saint An@ramrch Adriano Franchini,
was arrested and put into Buca Kiriklar F Typed?riBay declared that he was
influenced by the Polat Alemdar character and theders of Priest Santoro and
Hrant Dink. He said he wanted to be famous anda jost likes the perpetrators of
those incidents?

The fourth type of news article does not have amgctrelation taKurtlar Vadisi
Kurtlar Vadisiis only used as a reference point to describ&iatsn that somehow
everyone knows is connectediartlar Vadisi These kinds of situations are usually
violent or connected with illegal acts.

The n ew video clip of Kutsi is nothing less thaurtlar Vadisi In a scene, Kutsi’s

best friend is stabbed and Kutsi gets his reveygadbbing him back. The details of
these incidents are shown with violent scefies.

DSP Erzurum Chairman ¥ar Ozen was threatenedKuirtlar Vadisistyle. He
received a threat message rolled in a cartritige.

> http://arama.hurriyet.com.tr/arsivnews.aspx?id=388 Access Date: 27.12.2007

%8 http://arama.hurriyet.com.tr/arsivnews.aspx?id=8x4# Access Date: 27.12.2007

%9 http://arama.hurriyet.com.tr/arsivnews.aspx?idS8I6Access Date: 04.01.2008

€9 http://arsiv.sabah.com.tr/2006/03/23/gnd112.httess Date: 19.01.2008

®1 http://arama.hurriyet.com.tr/arsivnews.aspx?id788®% Access Date: 05.01.2008

%2 http://arsiv.sabah.com.tr/2006/05/10/gny/gny1266510-200.htmlAccess Date: 23.01.2008

83 http://www.zaman.com.tr/haber.do?haberno=439799&el=6B7572746C617220766164697369
Access Date: 24.02.2008
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Halil Mutlu answered the doping claims “If thereaiguilty one, then it is me. | did
not pay enough attention to what | ate. ThiKustlar Vadisibut I tried to live like
a lamb®*

A Critical Analysis of the Selected Episodes arelMovie

As a TV seriesKurtlar Vadisihas 97 episodekurtlar Vadisi: Terérhas 2 and
Kurtlar Vadisi: Pusuhas 2&° 32 were selected as the sample according to the
criteria of rating percentages. The most watchedf8odes oKurtlar Vadisi, 10 of
Kurtlar Vadisi: Pusy both episodes dfurtlar Vadisi: Terorand the movid&urtlar
Vadisi: Irak were analyzed with the method of interpretive wekanalysis. Table 6

shows the sample of episodes.

Kurtlar Vadisi, TV Series

Table 6 Selected Episodes

Episode | Date Description Rating Ranking
97 29.12.2005 | Kurtlar Vadisi 23,6000 1.
96 22.12.2005 | Kurtlar Vadisi 22,90 1.
62 18.11.2004 | Kurtlar Vadisi 22,53% 1.
74 10.03.2005 | Kurtlar Vadisi 22,49% 1.
45 08.04.2004 | Kurtlar Vadisi 22,37%

67 23.12.2004 | Kurtlar Vadisi 21,43% 1.
71 10.02.2005 | Kurtlar Vadisi 21,41P% 1.
77 07.04.2005 | Kurtlar Vadisi 21,39% 1.
56 23.09.2004 | Kurtlar Vadisi 21,17%

73 03.03.2005 | Kurtlar Vadisi 21,03% 1.
47 22.04.2004 | Kurtlar Vadisi 20,98%

46 15.04.2004 | Kurtlar Vadisi 20,91p%

40 19.02.2004 | Kurtlar Vadisi 20,90%

64 02.12.2004 | Kurtlar Vadisi 20,82% 1.
70 03.02.2005 | Kurtlar Vadisi 20,80% 1.
66 16.12.2004 | Kurtlar Vadisi 20,65 1.

% http://arama.hurriyet.com.tr/arsivnews.aspx?id=23%Access Date: 25.12.2007

8 Kurtlar Vadisi: Pusu is still been broadcasting.episodes until the date of 08.03.2008.
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65 09.12.2004 | Kurtlar Vadisi 20,56% 1.
76 31.03.2005 | Kurtlar Vadisi 20,47% 1.
75 17.03.2005 | Kurtlar Vadisi 20,32% 1.
53 10.06.2004 | Kurtlar Vadisi 20,29%

1 08.02.2007 | Kurtlar Vadisi: Teror 19,00% 1.
25 07.02.2008 Kurtlar Vadisi: Pusu 18,50% 1.
24 31.01.2008 Kurtlar Vadisi: Pusu 18,10% 1.
26 14.02.2008 | Kurtlar Vadisi: Pusu 17,90% 1.
23 24.01.2008 | Kurtlar Vadisi: Pusu 17,80% 1.
28 28.02.2008 Kurtlar Vadisi: Pusu 17,00% 1.
20 06.12.2007 Kurtlar Vadisi: Pusu 16,10% 1.
27 21.02.2008 Kurtlar Vadisi: Pusu 16,00% 1.
21 13.12.2007 | Kurtlar Vadisi: Pusu 15,90% 1.
19 29.11.2007 | Kurtlar Vadisi: Pusu 14,20% 1.
22 27.12.2007 Kurtlar Vadisi: Pusu 14,10% 1.
2 18.10.2007 | Kurtlar Vadisi: Teror 12,70% 1.

The subject oKurtlar Vadisiis the mafia-state-business relations in Turkéye T
main character iBolat Alemdarplayed byNecatiSasmaz Polat Alemdar is a
government agent whose duty is to destroy the nea§anization in Turkey. In
order to achieve this, he is placed under the ptotate of an old and respected bully
(Duran Emmj in a small neighborhood. Duran Emmi is one ofdftebullies who
was repressed after the 1980 coup and has conmgetith the state. Polat’s
superiorAslan Beyplaces him with Duran Emmi.

The real identity of Polat i8li Candanwho is a young diplomat, adopted by
a devoted religious family and living with thempeace. His parents and friends
think he is a diplomat, without any awareness sfdeicret identity. He gets engaged
with Elif Eylal, his first love, on his last night as Ali Candafter that night, Al
Candan is shown to be dead and he has lots ofqptasgery. He starts a new life as
Polat Alemdar for his new mission code namtedrtlar Vadisi. He starts his mission
at the bottom of the mafia pile next to Duran Enlni with his courage, talents, and
intelligence he proves himself and becomes friemitts Stileyman CakirCakir is

also a rising-star mafia member who follows thecexien orders of the mafia
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leaders. He is also son in law of one of théawz(Ziyg. Cakir becomes one of the
Polat’s best friends as well as Cakir's right hamath;Memati Together withSeyfo
Dayi and his nephevlilli, they constitute the team. The murder of Duran Ebym
Aslan Bey also opens the way for Polat to risénarhafia.

Cakir and Polat rise in the hierarchical structfrthe mafia but Cakir is
murdered by a rival group known as tberrahpgalilar. Polat takes his revenge by
killing six men in one night. Polat continues hierafter the death of Cakir and he
manages to pique the attention of Begon-Karahanly the leader of the mafia in
Turkey. It is then revealed that Polat is the migsion of Baron. His real name is
Efe Karahanlwho was kidnapped when he was a young boy. Asiankiginapped
and raised him as a government agent to use himsad@aron. When Baron is
killed by the upper-organization of Barons, Potgilaces him as the new Baron
learns the secrets of the organization and desth@ymafia in Turkey. In the last
episode, Polat and his friends turn themselves the police and go on trial. They
are found “not guilty” and so cleared of all of thecusations.

Mafia members are known as businessmen in theghbtithey all conduct
illegal business. There is a division of laboutha carrying out these illegal jobs.
The mafia in Turkey is directed by an organizatidnch is known as the “Council”.
The Council is a secret organization that rulesutiderground world. The leader of
the Council is a well-known businessman called &&r The Council has strict
rules about security and membership. All of the iipers take oaths to remain silent.
The Council consists of 8 members including BaErery member has an area of
specialization in the underworld. Laz Ziya-shippargl transportation, Nizamettin-

legal problems (since he is a lawyer), HUusreaAlrug trafficking; Testere-
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gambling, Sam-(never mentioned), Kilig-right haf®aron, iplikgi-dominates their
finances. They all have their own men to do thasibess and are organized in a
hierarchical way. All leaders have their own liearts and they have their own.
Leaders are akin to feudal land-lords. They livéheir castle-like houses, drive
expensive jeeps, wear quality (always dark) suitsout a tie, work in well-
designed offices, and are surrounded by lots oedrbodyguards. Their words are
accepted as unquestionable commandments evanékihs to make an attempt on
somebody’s life. The punishments for unwantedwatés are directly handled by the
organization without any questioning.

Baron is also a member of another secret orgaaizati which the language
Latin is commonly used as well as symbols and syisinovhich reminds of the
Masonic organizations. There are several referetaciisiminati, secret texts and
cryptic messages. This organization is highly tisitig and shown only in one
episode. In this episode, Baron enters an old dtaiding, passes down the
corridors and arrives at the meeting place. Heganmg a robe like the others. The
others around him are wearing red robes and d@bthef the building there is
someone else with a stick, wearing a golden robey®re all wearing masks and
repeat a certain phrase in Lath.

After this opening ritual, Karahanli kneels andssédydid not come to do
what | want; | came to do what Great Baphomet wahesfather of the all humanity
and our peace temple”. Baphomet is the name dd@rused by the Templar

Knights. Eliphas Levi argues that the name “Baphdim@mes from the phrase

8 “Make effort to bring peace to everyone. To tal& touch is not without sin. Life and death are in
the power of the tongue. Person should even awayiohg the good things. | have always kept my
mouth. Eat your bread in silence. It is given tergene in accordance with their needs. Test the sou
to see if it is coming from the God or not. Exclutle bad ones.”
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“Templi Omnium Homimum Pacis Abbas” which means=“thther of all humanity
and the Sun Temple” (Crow: 2002, 194). The usaggaphomet and the showing of
the ritual is an attempt to connect them with go@esecret organization. Then they
start a trial. Karahanli is accused of not to heggiis brothers when they need help
which is against their seven gold rules. Barontbahow more effort to make
Turkey send troops to Iraq during the interventidawever, he fails. The guy at the
top is portrayed as a leader of the deeper orgamizevhich rules the world and aims
to realize the Great Middle East Project.

We know that if Iran, Iraq, Syria, Afghanistan remas the places that keep
the hatred against our brothers alive, they wiledhe terrorists and conduct the
actions which will threaten our security. So, freedhas to dominate the Great
Middle East. Our brothers intervened in these @doethe future of humanity...
Yes, my brother you did not believe the bringinghe# democracy, the establishment
of our economic systems, or providing the cultirahsformation into the Great
Middle East... We will determine the future of thendoas always... And, the ones
who opposed our policies on that day, soldiersafitipians, they will all pay their
dues. The Great Middle East Project is above tloplpeand countries.

This speech is a clear indication of American ititers on Turkey. By connecting
real incidents to conspiraci&urtlar Vadisimakes a convincing case for its claims.
The conspiracy theories are supported with antialBd anti-American attitudes. The
EU and the USA are seen as the hypocrites whawng tto divide and weaken
Turkey. As Polat says “My country has already beesinged, transformed and
trapped. | saw lots of places in the world. | netsany people. | have never seen
people like our people. | have never seen a n#iahgood, pure, talented, naive and
smart. But, | have never seen a nation that isog#gal that much either. | look at the

exploiters. They are not as capable as the sheg¢ithan has in the village.

However, they are well-paid response to their seraind they do their service well.”
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Israel, Greece, Serbia, Russia are occasionallyiomed as enemies and as
the competitors in the illegal world of the regiddhile trying to escape from a
sniper, Polat understands that the hit man is 8eixecause “he conceives
everything he sees as targets, objects, womerghalthlen. It does not matter for
him. He only determines the timing he will shootl&@erbs have always been the
loyal hoods of the Russian%"’He continues “It is pity that we could not cleaemm
out in Kosovo... In Afghanistan there are Russiam& hechnya there are Russians,
in Serbia there are Russians, in Laleli also theeeRussians! Who is left in Russia
then?*®

The subject of the series varies around state-Abaseness relations. The
problems of Turkey such as poverty, drugs, missieaand Kurds are dealt with in
addition to foreign policy themes such as CyprutherEuropean Union. The former
President of Turkish Republic of Northern CyprusiRaenktg made a cameo
appearance in the ninety-seventh episode. In fhs®de, Denktafound a nice
platform to explain his thoughts about the AnnaanPHe claims “the USA wants to
divide the Balkans, Caucasia, Georgia. Why do thayt to unite Cyprus? The EU
wants Cyprus as a whole because it wants to prelendS building a military base
in Cyprus. A military base in Cyprus is one of thest important steps in the Great
Middle East Project.”

What is seen in the discourse of Polat is the keBrof the mother land or

zamani o belirler ve her zaman Sirplar Ruslarimkstdikgcileri olmuwtur.” Kurtlar Vadisi, Episode
53. http://diziler.tv/diziizle_Kurtlar-Vadisi-53.-8Umi_260 Access Date: 24.03.2008

8 “polat: Kosova'da bunlarin hepsini temizleymedik®erci hangi birni temizleyeceksin. Bir yere
harp girdi mi herkes oluyor profesyonel asker. Haitp mi de herkes oluyor paral asker. Ruslar da
bunun membgna digti. Afganistan’da Ruslar, Cecenistan’da RuslahiStan’da Ruslar. Laleli’de
de Ruslar. Daha Rusya’da kim var?” Kurtlar Vadigpjsode 53. http://diziler.tv/diziizle_Kurtlar-
Vadisi-53.-B6lumi_260 Access Date: 24.03.2008
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vatan Ethnic nationalism based on Turkishness is npli@y pronounced. Instead
the emphasis is on the holiness of the land. “Wee loaly one aim, to give our last
breath for thisratan” “I know everything about you, all of your systetwill

remain silent but | want only one thing: get yolodaly hands out of my land.” “A
child can grow up without a father but not withautnother. We have only one
mother,vatan”

In Kurtlar Vadisi: Ter6r, Polat starts to deal with the Kurdish problem bed
continues his efforts iKurtlar Vadisi: Pusu It is accepted that the Turks and Kurds
are brothers and all of the problems are exteilried. attempt is to give the
impression that they believe that Turks and Kurdésegual. The enemy is not the
Kurds but the outside forces which are trying taag Turkey. Like Polat says,

“This nation died, dies, will die. However, thistioa, Turks and Kurds, will never
obey the dishonored; will never bow down beforeHiowever, the portrayal of
Kurdish characters is far from this discourse. uest important Kurdish character,
(his ethnic identity is revealed Kurtlar Vadisi: Irak, not in one of the series),
Abdiilhey is one of the men in Polat’s team. He ®las raised by the state and
given to Polat to protect him. He is good becawesebrks for the state. He does not
think or talk too much. He only follows Polat’s erd and protects him. He is ready
to die or Kill for him. UntilKurtlar Vadisi: Terdr, the other Kurdish characters were
mostly heroin-smugglers.

In the first episode dfurtlar Vadisi: Ter6r, a terrorist attacks a bus going
through Southern Anatolia. Terrorists check the ébthe passengers. A picture falls
from the wallet of an old man, a picture of hisipelson. He says he is from the

Southeast too but they separate him from the @agsengers anyway. They ask a
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young man if he is a soldier or not. An old mansshg is his nephew but he bravely
says he is a soldier. They also separate the ymmawter who is reading Tolstoy and
engineers who are there to build a dam. And exdbeta all. In a different scene of
the same episode, the villagers call soldiers lp a@regnant woman in the difficult
winter conditions. Soldiers help the woman in thevs but terrorists attack the
soldiers and kill them all. In another place, tidegtroy a military base with a rocket.
In all of these scenes, the courage and honoreof tinkish soldiers and policemen
are underlined. They are fearless and ready téodideir country; while PKK
terrorists are brutal and ready to kill. The Kuhdissue continues idurtlar Vadisi:
Pusy too. The connection of the PKK and other Kurdjstups to the state and
business world are mentioned. Kurds mainly deah wie smuggling of drugs and
weapons and there are strong forces who suppart itheuding deep state.

There is no room for women in this world. The daeglof Laz Ziya as well
as the wife of CakifNesrinand Polat’s fianc&lif are the most important female
characters in the series. Nesrin is portrayedsasoag woman but she also has
deficiencies as Polat notes after she tried to cosuncide: “It does not matter
whose daughter she is. She is still a wonfdmesrin defines the life of a wife in the
men’s world as: “Would you still love him, when yspend 30 years in hospital
corridors, all alone at home, in cemeteries whdashin meetings, with other

women, or about to die, but always far away from¥/& Or Laz Ziya tells Nesrin

89 “polat: 1. Yaptgimizi bir daha asla kogma, 2. Ber birinin intikamini aldiysak bunu asla gidip
sahibine iletmeki ygama hirsi olsun, 3. Kimin kizi olursa olsun o tadin! Memati: Haklisin abi.”
Kurtlar Vadisi, Episode 56. http://diziler.tv/dizie_Kurtlar-Vadisi-56.-Bélimi_263 Access Date:
26.03.2008

"0 “Nesrin: Sen seviyor musun o herifi? Meral: E\égsrin: 30 sene boyunca hastane koridorlarinda,
yapayalniz evinde, mezarliklarda, toplantilardail&an koynunda, Azrailin pencesinde ama hep
senden uzakta olsa da sevecek misin? Meral: EwestitN Yalan séyliyorsun! Ben bigamdi Cakir’i
beklerken ondan nefret ediyorum. Ya beni terk ezldige.” Kurtlar Vadisi Episode 45.
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when she wants to have a say in her father’s bssif¥ou have been my daughter
for 37 years. In this world, women only have a setheir home furniture. Couldn’t
you learn this yet?* As clearly indicated, women can only be wives idfrgends.
Even Elif, who is portrayed as a successful lavayet very stubborn and smart,
needs Polat’s help all the time. It is Polat wheesaher from all the trouble. Still she
is described as a different example by NesrinHia torld, a woman and a man
cannot be friends. A woman can only be a wife atrass. In this world, there is no
other example than you, of a woman who can engrabm of a mafia leader
without knocking, who talks with a loud voice osdiisses right or wrond®

One of the reasons of the success of the serike mubject oKurtlar Vadisi.
It always relates to current hot topics which remasolved in real life such as the
Susurluk accident, Ergenekon case, Yargitay attdikgt Dink assassination and so
on.Kurtlar Vadisi sheds light on these dark issues and helps peoplederstand the
links between them. It creates a solution, a way@uordinary people to deal with
these complicated issues. The characters are muiakeby real characters and they
fill the gaps. The claims are based on conspirhegries but they increase the level
of reality with real-life incidents and characters.

TheKurtlar Vadisiseries have a very violent narrative. The violenas

http://diziler.tv/diziizle_Kurtlar-Vadisi-45.-Boluin 252 Access Date: 21.03.2008

" “Nesrin:islerde benim de s6z hakkim olsun. Ziya: Kagigdasin? Nesrin: 37.Ziya: 37 yildir benim
kizimsin. Bu alemde kadinlarin sadece evigyasi lizerinde séz hakki vardir. Hafgénemedin mi?
Nesrin: 37 yildir giin giin yeandim baba. Bizlere ¢ajey biraktin ama yarin sen 6lglinde ben hala
bu evde oturup neyi beklegiini bilmeyen bir kadin olmak istemiyorum. Ziya: Kéinden buyuk

seyler istedgine gore hala kadinsin. Ne benim ne de Polat igiagabir kadinin dolanmasina asla
misade etmem.” Kurtlar Vadisi, Episode 64. httjiziler.tv/diziizle Kurtlar-Vadisi-64.-Bélimi_270
Access Date: 19.05.2008

"2“Nesrin: Bu alemin korgulmayan kurallari vardir. Sen herkesin goziinde gsimg Elif: Ne kadar
aylp biz arkadaz. Nesrin: Bu alemde kadindan arkadémaz. Kadindan yaselur ya metres. Bu
alemde senden klea kadin 6rngi yokki senin gibi mafya babasinin ofisine ¢calmadaecek, yiuksek
sesle kongacak d@ruyu yanlgl tartsacak.” Kurtlar Vadisi, Episode 67.
http://diziler.tv/diziizle_Kurtlar-Vadisi-67.-Boluin 273 Access Date: 22.05.2008
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different dimensions, ranging from threats or wagsito torture and mass murder.
None of the main characters are afraid of or hiesttause violence. It is their way of
life. They have to be tough and cold. They havergfities amongst each other but
still these ties are highly dependent on obedi¢mtke leader.

Kurtlar Vadisi has all of the characteristics of new-nationalrst It is based
on the dark relations between different groups aotrying to exploit Turkey. The
state is seen as too weak to react to these th&mta heroic man takes
responsibility and brings justice. The show is hyghasculine and violent. The
integrity of Turkey is more emphasized than Turlegnicity. Enemies are both

from inside and outside and very numerous.

Kurtlar Vadisi, the Movie (Kurtlar Vadisi: Irak)

The starting point of thEurtlar Vadisi: Irakis the real incident that happened on 4
July 2003 in Suleymaniye. American soldiers desedrah Turkish headquarters
and captured them, covering their heads with sadkis.incident created huge
reaction in Turkey and has been discussed forgtiome.”

The movie starts with the telling of this storyaretter written by a Turkish
soldier, Stleyman to Polat Alemdar. Stleyman wititesreal story of the sack
incident and we witness it in flashback. A grougsoldiers direct their weapons on a
building. Among them is a civilian dressed totafiywhite, he watches this scene.
While watching he hums Ninth symphony of Beethowehis jeep. He gives the

image of a Western colonial officer with his clath@he melody he is whispering is

73 See Endnote 34 for more information.
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ironic since it is the song of the European Unind the lyrics written by Schiller
mean fraternity and peace. This Westerner (we lagen that his name is Sam)
making joke of this war-like situation and obvioushjoys his power.

It is understood that the building is the headararof Turkish soldiers in the
city. The phone rings and the reactions of the iBlwrkoldier, reveals that the order is
“not to get involved in a military conflict”. Theo&lier insists on giving a response to
the Americans. “We are 11 people here. We can ddbof the 100 American and
60 local soldiers” which shows the power and thétglof the Turkish soldiers.
Nevertheless, they are not allowed to show theivgvand in desperation they let
the Americans enter. After that point, proud anddrable Turkish soldiers show
their anger and disturbance at every chance thelyliut they can not prevent the
result which is being taken into custody, handalifiad put over a sack their head.
As in TV serieKurtlar Vadisi, the movie“show the reality” of a mysterious, dark
issue.

Suleyman writes this story and finishes it with llaist wish from Polat “we
could not die for justice and honor. Now | askdrh you” and he commits suicide.
The death of Stleyman tells us two things. FirsalbTurkish soldiers are always
ready to die for their country, which is their jobno one interferes. Secondly, they
are the legitimate representatives of the Turkestion. The state is seen as weak and
unable to solve these problems. This is why Polatm@lar gets involved in the issue.
The weakness of the state necessitates his aetinmhso he solves the problem by
getting the revenge from Americans and restoriegdit pride of the Turkish

nation.
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In the next scene, Polat Alemdar goes to Iraq higholack jeep and two
friends, Abdulhey and Memati. They are all dressediark suits. Abdulhey drives
the car and Memati sits next to him, leaving Palahe at the back seat. From now
on, we sense the conflict between Kurds and Turkkeir response to a roadblock.
First with Polat’s reference to the Kurdish flageend by describing the Kurdish
police as “police in the city, soldier on the mains”, and lastly by responding to
“Why are you here?” by saying “We heard that pe@péecheap here. We are here to
buy them”. This is a clear indication of Americannidish co-operation in the region.
In the end, the Kurdish police order them to lisvdand Polat shoots them all. Polat
leaves all of the questions of the local authaitieanswered, and humiliates them
but still he is the one who makes the first shat kifis them all. There is no
legitimacy for his acts. This is a clear reflectmfnwhat is sensed from all of the
movie, insult and contempt against Iraqi Kurds.

The next thing Polat and his friends do is visitinlyixury hotel. While they
are at dinner, Kurdish soldiers appear and wamh tfzetake to the police station.
Polat’s response to this demand is parallel tohesall attitude against Iraqi Kurds.
He asks which country’s station is that and whegétes the “Iragi Kurdistan”
answer, he says “l do not recognize you. Call reentianager of the hotel”. He is not
recognizing Kurdish officers as his equal. He ctilss American manager of the
hotel to have a talk. Again, tension rises betwiertwo sides. The Kurds seem to
have the advantage but when Polat shows the resnateol of a bomb they are
obliged to retreat.

The manager, Mr. Fender comes and the Kurds |éevecene. Mr. Fender is

nothing less than a conceited American until henle#here is a bomb in the hotel.
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At that point he becomes more cooperative but jeetePolat's demand to see Sam
William Marshall. Mr. Fender denies Sam’s connettio the hotel and Polat says
“Why? Don’t you pay his salary? Isn’t American dapsm the owner of the
American soldiers?” Here, Polat implies the rdidmerican corporations in the
American foreign policy. As a result, the manag®iscSam and he comes to the
hotel instead of going to the Kurdish leader’s Ineitmakes little kids come with him.
Polat, Memati, Abdiilhey and Sam sit around theetabld another bomb under
Sam'’s chair starts to work when he sits (and it @plode if he stands up). Polat
tells Sam that he wants only one thing, to make #a¢aa soldiers wear the sacks he
brought with him and for journalists to take pigsitof them.

* Sam: Look Turk! I've been in this region for 15 y®al know Turks very
well. They love praising themselves. You have yown rules, your own red
rules. You have unchanging policies for Iraq. Ydways say that nothing
can be done here, if you don’'t want it. Let me j@l something. We've
already erased all the red lines. We screwed yolicips for Irag. | don’t get
it. This doesn’t bother you, but two stupid sacks lcet me tell you what you
really feel offended by. The US has been payingfgothe last 50 years. We
supply even the rubber for your underpants. Why’tcgou produce
anything? You want money and we send it. Is thig wtu cheat each other?
You wanted arms, we sent them. You wanted to fightt, you started
negotiating before sending in your troops. And thgain you wanted money.
How can you forget that you've been begging fotasave you from the
communists! It's obvious why you’re offended. Wendaeed you anymore.

» Polat: | am not a political party leader. Not aldipat, nor a soldier. | am a

Turk, as you pointed out very well. | wreak havgon those who put a sack
over a Turk’s head! Now, shut up and put this on!

Polat emphasize his civilian character at this peihe is the ‘every Turk’. He does
not have any official mission so he does not havege time with diplomatic
politeness or political discussions. He is justuaklwho was disturbed about what
happened. He does not have to follow the estaldishles. He is free to use his own

methods and he is ready to detonate the bomb. Haw8am makes him stop and a
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group of children enter the room. Polat cannot ni&® the bomb because of the
existence of the children in the room and Sam geesas a weakness. He says this is
the difference between Polat and him. He wouldcaog¢ about the causalities in
realizing his aims. In the first confrontation a8 and Polat, Sam wins. Polat leaves
the hotel without detonating the bomb.

Another aim ofKurtlar Vadisi: Irakis to reveal American policies in Irag.
This revelation is made in a wedding story. We estha traditional local wedding
among Arabs. They enjoy themselves until a guastsstiring in the air. After that,
American soldiers waiting outside interrupt the dieg claiming “they are terrorists
now”. The atmosphere is very tense and it is ols/ibiat something will happen. As
a result of an accident armed conflict begins. Aheericans ruin the wedding by
killing many of the guests — including women anddrien- as well as the groom,
and arresting the surviving males, accusing theterobrism. Then the captives are
loaded onto a truck in order to be transferred bo Shraib prison. However, one of
the American soldiers warns his commander thatrtdtgs cannot breathe and they
will suffocate. As a response, the commander rétkesontainer with a machine
gun, killing the people inside as he says “I amnopg air holes so they will not
choke to death”.

In Abu Ghraib, where the Americans keep their eagsti soldiers torture and
humiliate the prisoners. They beat them up, take traked pictures and forbid them
to pray. Even the female soldiers participate @sthactions, strengthening the idea
that ‘all Americans are bad’. Only a Jewish doaleows a reaction to the inhuman
conditions of prisoners. When the truck full of dea wounded Iragis reaches to

Abu Ghraib, the doctor protests saying “They areamimals! They are human
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beings!” However as he continues to speak, itvsaked that he is there to harvest
the organs of prisoners and sell them to the Url&aiB and Israel and he is angry
with the American soldiers only because they wamaaling the organs by their
excessive use of force on the Iraqis.

Polat’'s next move is an assassination attempt an Sa waits on a roof in
the bazaar because there will be a meeting amongjsfi) Arab, Turcoman leaders
and Sam in a restaurant in the bazaar. In additiétolat, a suicide bomber (father
of a kid who was killed by Americans in the weddirgyalso waiting for Sam to Kkill
him. Memati, Abdulhey and Leyla (the bride of tlhined wedding) are wandering
around, too. All of them are united under the cates&ill Sam. However, none of
them achieve this. The suicide bomber explodebdingb and again armed conflict
begins. Polat and his friends kill all of the Anoam soldiers and run away. Leyla
sees their escape and helps them hide. The redatphetween Polat and Leyla is
limited to their common cause, killing Sam. Theymibd have any emotional
attachment other than this.

Polat tries another attempt on Sam by putting akbioninis piano but he fails
again. In the end, Polat and his friends sheltdeuthe Sheikh’s complex with
Leyla and Sam. Another gun battle occurs and aswtrSam kills Leyla and Polat
kills Sam.

One of the most important features of the movibesrepresentation of the
different ethnic groups. All of the representatia@ns highly stereotypical and biased,;
even racist against Americans and Jews. Turksateaged as smart, proud, honest,
brave, and talented, while their enemies the Araesare violent, barbarian, and

villainous. Iragi Kurds are worthless American peagy and Jews only care about the
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money they make. Arabs and Turcomans are the igahsg of the Iraqi war.
Turcomans are civilized, Arabs are friendly but leseeding to be protected.

There are three remarkable exceptions for this fpaaddichotomy of the
representation of different ethnic groups. The fsthe good American soldier who
opposes the inhuman conditions of prisoners tat@n the wedding. He wanted to
stop Dante and killed by him, indicating that ther@ao chance for a good American
who opposes the Iraqi policies. The second oneei®bjection of the Kurdish leader
of Sam’s plans to destroy Sheikh Abdurrahman Heeikuki, who is a well-known,
respected religious person in the region. He didanbas an American puppet for the
first time. He made his objection bravely to Sans tdar of God is more than his
fear of Americans. The Muslim character of Kurdensphasized here. The last
exception is made by Memati by telling Abdulheytttide is different”. Abdilhey is
different because he is from Turkey. Remindinghesfact that, Kurds from Turkey
and Kurds from Iraqg are different.

Religion is an important aspect of the movie. A panison is sensed among
three religions; Islam, Christianity and Judaisstarn is represented through the
personality of Sheikh Abdurrahman Haris KerkukiCisistianity with Sam and
Judaism with the doctor. The Sheikh is a calm, ifieph knowledgeable, moral and
helpful person. He helps all of the needy in thggae regardless of their ethnic roots
or religious sects. He is against all of the vidlectivities planned by Islamic
radicals like suicide attacks or kidnapping. Ondkieer hand Sam is heartless,
ambitious, immoral, deceitful and violent. He clgandicates that he is capable of
killing everyone for his purpose and it seems hikepurpose is to build the kingdom

of Jesus upon earth. He justifies his actionsanq ks a continuation of the judgment
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of Babel. Thus, he associates the American forpdicy in Iraq with holy texts and
himself as the implementer of both American forgigticy and the holy texts.
Lastly, the Jewish doctor does not care for hurifanHie only cares for money. He,
himself emphasizes the merchant character of the. X0, the movie is not only
stereotypical against ethnic roots but also iteseptypical against religions. The
dichotomy of good/back shows its face in religidstam, Christianity and Judaism
are compared and Islam is represented as thelélastic radicals are also
mentioned but it is clearly indicated that thosadki of people are not related to the
true Islam.

The only important woman character of the movignesbride of the ruined
wedding; Leyla. Leyla is devoted, honorable, brand committed to getting her
revenge from Sam. What is shown is the image gpi@al Eastern woman. What is
portrayed as a typical Western woman is the Amarsmddier who tortures and
humiliates the prisoners in Abu Garib. There issagual or emotional relationship
between Polat and Leyla unlike the expectationiriieationship is built upon the
admiration of Leyla for Polat, and Polat’s resgectLeyla.

Another important point is the emphasis on the weak of the state in
response to the Americans’ behavior and its faitardefend its rights and dignity.
Polat Alemdar and his friends are getting revemgd tirkish soldiers, and so for all
Turkish nation. They are not there on an officiadsion. As he says “l am not a
political party leader, a diplomat or a soldieanh a Turk like you said. And, | will
break the world apart on the man who puts a sackurk’s head”. In this way, he
legitimizes his illegal actions because he is doimn for his nation because he is

doing the job that legal action could not hand. I& is above the laws.
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As with the TV serieKurtlar Vadisi, Kurtlar Vadisi: Irakalso has all of the
characteristics of new-nationalist art. A male hgoes to restore the lost pride of his
nation against various enemies because the stiateaisable of doing it. And the box
office numbers shows that the movie became vergeasful to restore the lost pride
of the Turkish nation and gave the necessary aatish to the Turkish audience,

even if it is in the imagination.
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CHAPTER FIVE
CONCLUSION

The starting point of this research was the obsenvahat nationalism in post Cold
War Turkey has been on the rise. However, it waglear whether nationalism was
rising or it was just becoming more visible. A&bked at the matter more closely, |
found out that post Cold War nationalism was ndy oising but also was becoming
different from the nationalism of the previous di#es both in form as well as in
content.

Nationalism underwent a major transformation duthmglast two decades.
Thus, it is more appropriate to name it “new-natiem”. The most important
characteristic of the new-nationalism is the rdleapular culture in its production
and consumption. As the most prominent exanifletlar Vadisiwas chosen as the
case study to investigate new-nationalism. Wh&arted this project, it had been
four years sinc&urtlar Vadisiwas first released. From the very beginning onward
this show has been in the spotlight of the meddathe publicKurtlar Vadisihas
been at the center of heated public discussiorsusecof its distinctive features.

Before getting into the detailed analysis of thevghl started my research
with the backstage story of the TV serigsrtlar Vadisi consists of three TV series
(Kurtlar Vadisi, Kurtlar Vadisi: Teror, Kurtlar Vadii: Pusy and a movieKurtlar
Vadisi: Irak). Kurtlar Vadisibegan to be broadcasting in Show TV and then & wa
transferred to Kanal D. It consists of four seasehich makes 97 episodes between
15.01.2003 and 29.12.2005 with an average ratid&1%. The movieKurtlar

Vadisi: IraK followed the series and it was seen by a total.866.566 people. With
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Kurtlar Vadisi: Terdr, the TV series returned to Show T¥urtlar Vadisi: Teror
could only be broadcast for two episodes, in Fatyr@@07 and October 2007, with
an average rating of 15.85%Kurtlar Vadisi: Ter6r” was discontinued in response
to many critics that it might incite violence irttee already tense ethnic relations in
the country.

Kurtlar Vadisi: Pusuhas been broadcast since April 2007 and it isastikir
with an average rating of 13.50%. In order to $eeréinge of discussions on the TV
series and the movie, academic studies and newspapee reviewed. Academic
studies generally agreed on the nationalist, vickei gendered messages of the
series. As a next step, a media review was coaduotfurther examine the
discussions about the nature of the show. Tenmaltitewspapers, which have
internet archives, between the period of Janua®2td December 2007 were
reviewed. The sample consistsZaman, Hurriyet, Sabah, Star, Milliyet, Takvim,
Aksam, YeniSafak, Radikal, Birgun.

The total amount of news articles Kartlar Vadisiis 4598. The news
articles can be divided into four categories. Tirst type of articles appear in the
normal television pages, covering a particular dagisode oKurtlar Vadisi. The
second type of news articles consist of the cliticscussions abougurtlar Vadig,
usually by the columnists. Some of the journalstge been supportive of the series
and tend to adopt a sympathetic approach with degeits political messages, while
some others have been opposed to it becauseméssulinity, violence, nationalism
and anti-Westernism. The third type of news arsi¢ieked real-life stories about
violent incidents like shooting and stabbing<tartlar Vadisi, mainly because the

suspects avowed their admiration Karrtlar Vadisias their source of inspiration.
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The fourth category of news articles consist otegethat tell story of real-life
incidents while drawing analogies with the fictibeaents and characterskbrtlar
Vadisi.

After this background research, interpretive telkéumalysis was applied to
the series and the movie. 32 episodes were sé]didsed on the criterion of rating
percentages. Thus, 20 most-watched episodsiiar Vadisi, 10 most-watched
episodes oKurtlar Vadisi: Pusiithe 2 aired episodes Kftirtlar Vadisi: Teror, and
the movieKurtlar Vadisi: Irak were analyzed.

The basic claim of the fictional TV series was thatas revealing real-life
political secrets. The story-line of each episades parallel with a then current
national political event. Thus, the episodes wengortedly “explaining” the
“hidden” causes behind such critical and compleidents as the Susurluk case, the
Ergenekon case, and the assassination of Hrant Baklar Vadisiaimed to
“clarify” these mysterious issues and “help” ordyhaeople understand the reasons
behind them. The show’s main method of “explaihiregl-life political mysteries
was the “conspiracy theory”. Thus, “conspiracibg'the USA, the EU, the Vatican,
the Jews, the Illluminati, and a series of otheeifpr powers were offered as the
“final” explanation for what happened, why it happd the way it happened, and
what might happen next.

The USA and the EU were therefore presented asiesgramber one of
Turkey, closely followed by Israel, Greece, SerBRassia, drug traffickers, Christian
missionaries, and, of course, Kurdish terrorists.

Polat Alemdar, the number one hero of the sersdstave, smart, and

patriotic. He is the main carrier of the natiosadliscourse in the series. However,
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his nationalism is not based on a specific emphasisthnicity. His discourse mostly
evolves around the holy motherland. It is empleasihat all of the ethnic problems
Turkey was facing was incited by external powens| @hen not externally provoked
Kurds, Armenians, Jews and other ethnic groups hawearmful intentions against
the Turks. However, non-Turkish ethnic groupsraoeshown as equal to the Turks.
For example, Kurds are mostly portrayed as teioas drug-dealers while non-
Muslims are shown as greedy and unreliable. Tkeefeal factor” is thus ascribed
to the principal “agency” in the main political ddgpments of the country, quite in
line with the series’ conspiratorial approach tditps.

Kurtlar Vadisihas a masculine undertone. All of the importdyatracters are
men. It is a man’s world out there, and there isawm for needy, sensitive, and
weak women in it. Men should never hesitate towsience when necessary and
they always have to be tough and hardhearted.akdley and obedience are the
norms even with close friends. Leaders are likelé lords, whose orders are
accepted without questioning. They live in cadite-houses, drive expensive
SUVs, wear haute-couture suits, work in well-des@joffices, and they are always
surrounded by armed bodyguards.

Kurtlar Vadisi: Irakis a fictional response to a real incident thgtpgsaed on
4 July 2003 in Suleymaniye, northern Irag. Amerisaldiers attacked and captured
a group of Turkish soldiers and covered their hedtis sacks. The incident caused
a public uproar and was depicted in the mediacssa of national dishonoring and
humiliation. The movie is an attempt to “explathis infamous “Sack Incident”. In
the movie, Polat Alemdar and his friends, disaptairby the inaction of the Turkish

state in the face of national humiliation, feekfte get revenge from the Americans
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and restore the lost pride of the Turkish natidhe most important message of the
movie is the weakness and unwillingness of thei¢aff’ Turkish state to give an
appropriate response to the humiliating actionfefAmericans and to defend the
Turkish nation’s honor and dignity.

After the examination dKurtlar Vadisi, | looked at the other popular art
products exhibiting new nationalist tendenciesr é&x@ample, between the period
2000 and 2007 one can pinpoint 16 movies out ofa df more than 250, with new-
nationalist tendencies. These 16 movies can bhgpgbunder three categories;
comedy, action and period movies. Similarly, duriing period between January
1999 and April 2008, 33 out of 489 TV series cars&id to have new-nationalist
tendencies. TV series can also be divided undesahee three categories of comedy,
action and period. When we look at the books, &880 there has been a boom in
the number of books with new-nationalist tendendesh fiction and non-fiction.

An examination of the books under “politics” in theline database “idefixe” shows
that 217 books out of 3000 can be said to have mawnalist tendencies.

The analysis of all of these products showed theriet are three broad genres
in the new-nationalist popular art namely, comgurjod and political/action. The
comedy genre mostly belongs to movies and almbst giem have military
settings. Period movies or books deal with théapsk of the Empire and the rise of
Turkey as a nation. They use an epic narrative @igpg by anti-imperialist feelings.
The works in the action genre are highly politieat they are committed to solve the
mysterious relations between the foreign powesessthte, organized crime, and the

business world.
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In the early twenty-first century, new-nationapstpular art in Turkey has
been associated with the celebration of the usgtdnce, masculinity, conspiracy
theories, heroism, anti-Westernism, anti-impenmlisilitarism, stereotypical and
xenophobic representation of different ethnic gsosipch as Armenians, Jews, and
Kurds. The principal enemies have been the USA/&1id the EU, followed by
Israel, Greece, Russia, France, and Armenia. Téwdsenal enemies were coupled
with such internal enemies as Kurds, Armeniansek&elews, Christian
missionaries, corrupt politicians, crooked policemgreedy businessmen, and the
mafia. Turkey is conceived of as the victim, aneré is huge mistrust against the
state. In the absence of a strong state, a fegichgoung men take responsibility
and action to deter the enemy. These young mestianeg, brave, patriotic, and do
not hesitate to use violence. Women do not playmoortant role in these movies or
TV series. Women characters’ roles are no more lieamg the loyal girlfriends of
the male heroes.

The analysis of the artistic field proved that @lpopular culture is replacing
written culture for the spread of new-nationalgs#as. This new-nationalism,
invented and popularized after the 2000s, has foerulated in the field of popular
culture. In this way, it can be distinguished frtme previous nationalist ideologies
since it is mostly prevalent in the cultural arather than in political area.

What makes new-nationalism “new” can be summaraetbllows: a
decreasing trust in the state, salvation througthiogl figures, a sense of
abandonment; violence as a legitimate and soletavegach the goals; a broadening
of the enemy concept; a broadening of competingladges; nationalists turned into

the consumers of nationalist products; a growingleasis on the holiness of the
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motherland, masculinism, a growing fear of losimiglgy, and an appeal of the new-
nationalist ideas to very diverse social groups @dasses.

New-nationalism shows its face through diversestactproductions and it
does not have a central political organizationrtmdpce it. The impact of new-
nationalism in visual culture may diminish unldssre are new and successful TV
series and movies, replacing the old ones. Howessv;nationalism in the print
culture will continue to exist for a long time. Néwoks keep appearing with new-
nationalist titles and themes.

It is not likely that new-nationalism will be untteinder a unique discourse
and that it will be organized under a single orgation. Apparently, all the existing
political parties, on the right and on the lefty@an one way or another adopted this
or that aspect of the new-nationalist discoursaegdpced and disseminated in the
field of popular culture. On the other hand, ratihan committed militants, new-
nationalism has consumers. Thus, new-nationalsts and values are becoming an
integral part of the daily discourses of large g®of people, drawn from diverse
segments of the society.

In order to make a better conceptualization ofghenomenon, further
research should be done in three areas. First,abalomplete the analysis of the
supply-side of the new-nationalism, interviews wotieducers, authors, actors or
scriptwriters should be done to have a better wstdeding about the intentions.
Secondly, audience analysis should be conducteddahe formative effects. Lastly,
new-nationalism can be analyzed with a comparie@inilar movements from all

around the world.
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APPENDICES

Appendix A: Turkish Movies

Table 7 List of Turkish Movies

Order | Name First Date Week Number

1 Kurtlar Vadisi: Irak 03.02.2006 26 4.256.566
2 G.0O.R.A 12.11.2004 29 4.001.711
3 Babam ve @um 18.11.2005 67 3.831.945
4 Recepvedik 22.02.2008 4 3.487.234
5 Vizontele 02.02.2001 49 3.308.320
6 Vizontele Tuuba 23.01.2004 23 2.894.802
7 Organizdsler 23.12.2006 29 2.617.452
8 Hababam Sinifi Askerde 14.01.2005 31 2.586.132
9 Eskiya 29.11.1996 57 2.572.287
10 Kahpe Bizans 21.01.2000 38 2.472.162
11 Hababam Sinifi 3.5 06.01.2006 24 2.069.720
12 Kabadayi 14.12.2007 14 1.982.880
13 Beyaz Melek 16.11.2007 18 1.922.402
14 Asmali Konak-Hayat 17.10.2003 22 1.790.197
15 Hokkabaz 20.10.2006 22 1.707.148
16 OSimdi Asker 21.03.2003 16 1.657.051
17 Hababam Sinifi Merhaba 16.01.2004 24 1.580.535
18 KomserSekspir 16.02.2001 37 1.331.462
19 Glle Gule 04.02.2000 39 1.275.967
20 Hegey Cok Glizel Olacak 27.11.1998 41 1.239.015
21 Propaganda 05.03.1999 44 1.238.128
22 Maskeli Bgler: Irak 12.01.2007 34 1.238.023
23 Sinav 20.10.2006 31 1.161.226
24 Son Osmanli Yandim Ali 19.01.2007 33 1.084.452
25 Neredesin Firuze 20.02.2004 20 1.064.162
26 Deli Yirek: Boomerang Cehennemi 07.12.2001 35 051.352

27 Kelgslan Kara Prens’e Kar 06.01.2006 25 997.238

28 Maskeli Bgler: Kibris 11.02.2008 9 958.857

29 Hirsiz Var! 21.01.2005 32 934.612
30 Gonll Yarasi 07.01.2005 38 897.000
31 Cilgin Dersane Kampta 11.01.2008 10 890.373
32 AgIr Roman 28.11.1997 - 873.883
33 Abuzer Kadayif 29.09.2000 17 864.312
34 Okul 09.01.2004 37 836.521

35 Cilgin Dersane 26.01.2007 26 783.120
36 Maskeli Bgler 28.10.2005 15 778.241

37 Hengo 19.01.2001 11 756.526

38 Cumhuriyet 30.10.1998 54 753.070
39 Son 11.01.2002 19 737.006

40 Gelibolu 18.02.2005 28 673.556
41 Rus Gelin 07.02.2003 30 657.546
42 Hacivat Karag6z Neden Oldiriildii? 17.02.2006 19 | 46.%74

43 Bgreti Gelin 18.02.2005 26 637.839
44 Dondurmam Gaymak 24.11.2006 31 632.112
45 Kutsal Damacana 21.12.2007 13 623.454
46 Doéngel Karhanesi 28.10.2005 14 622.584
47 Mutluluk 16.03.2007 35 590.104
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Order | Name First Date Week Number
48 D@bbe 10.02.2006 30 539.381
49 120 15.02.2008 5 521.693
50 Ulak 25.01.2008 8 517.108
51 Istanbul Kanatlarimin Altinda 15.03.1996 - 474,571
52 Yol 12.09.1999 33 459.016
53 Dunyayi Kurtaran Adaming 15.12.2006 24 451.284
54 Beynelmilel 29.12.2006 33 431.600
55 Balalayka 29.12.2000 14 427.580
56 Yesil Ig1k 05.04.2002 26 401.599
57 Kiguk Kiyamet 22.12.2006 26 382.907
58 Sans Kapiy! Kirinca 28.01.2005 19 382.497
59 Amerikalilar Karadeniz’de 2 26.01.2007 23 378.74
60 Pars: Kiraz Operasyonu 20.04.2007 8 379.329
61 Gonderilmengi Mektuplar 28.03.2003 23 368.663
62 Salkim Hanimin Taneleri 19.11.1999 17 357.467
63 Takva 01.12.2006 26 349.322
64 Eve Giden Yol 1914 22.12.2006 16 345.008
65 Semum 08.02.2008 6 320.167
66 Mumya Firarda 27.09.2002 14 318.655
67 Musallat 16.11.2007 16 300.658
68 Duvara Kag 12.03.2004 28 294.273
69 Durgma 31.12.1999 34 294.152
70 Yaamin Kiyisinda 26.10.2007 16 287.954
71 Mavi GozIi Dev 09.03.2007 26 276.295
72 Beyza’'nin Kadinlari 17.03.2006 17 272.227
73 Yazl Tura 24.09.2004 14 267.225
74 ik Ask 17.11.2006 16 266.835
75 Insaat 21.11.2003 6 263.481
76 Hascakal Yarin 23.10.1998 33 260.471
77 Dansoz 06.04.2001 - 255.457
78 Omercip 02.05.2003 18 254.650
79 Sinir 07.01.2000 24 242.826
80 Barda 02.02.2007 17 236.604
81 Eve DON# 03.11.2006 24 230.574
82 Sellale 16.11.2001 22 230.001
83 Harem Suare 24.09.1999 20 223.429
84 Polis 16.02.2007 13 206.277
85 Bize Nasil Kiydiniz 04.11.1994 - 205.861
86 OSimdi Mahkum 15.04.2005 22 205.845
87 Is 24.03.1995 - 205.735
88 Abdilhamit Digerken 18.04.2003 16 204.018
89 Hamam 24.10.1997 10 200.440
90 Anlatistanbul 11.03.2005 26 191.400
91 Kisik Atate 15 Dakika 19.05.2006 17 180.320
92 Plajda 29.02.2008 3 176.517
93 Gen 07.04.2006 24 173.112
94 Romantik 02.03.2007 12 161.974
95 Avrupall 12.10.2007 9 161.966
96 O Kadin 14.12.2007 10 157.436
97 Hayatimin Kadinisin 24.11.2006 19 151.264
98 Emret Komutaninm8ah Mat 19.01.2007 28 149.748
99 Karglk Pizza 20.02.1998 18 142.672
100 Dar Alanda Kisa Pastaalar 08.12.2000 13 141.111
101 Filler ve Cimen 05.01.2001 13 139.875
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Order | Name First Date Week Number
102 Blyik Adam Kiguk £k 19.10.2001 21 139.450
103 Bay E 10.03.1995 - 136.120
104 kiklar S6nmesin 25.10.1996 - 133.988
105 Banyo 02.09.2005 15 127.065
106 Araf 06.10.2006 2 126.545
107 Duvar 20.10.2000 19 125.712
108 Eylal Firtinasi 11.02.2000 26 125.039
109 Seytan Bunun Neresinde 03.01.2003 14 124.959
110 Mum Kokulu Kadinlar 01.11.1996 - 120.972
111 Thelmam 14.10.2005 13 108.611
112 Pardon 04.03.2005 22 105.784
113 O da Beni Seviyor 12.10.2001 - 102.101
114 Guluim 07.02.2003 15 98.816
115 Dava 14.12.2001 - 95.056
116 Bayrampga: Ben Fazla Kalmayagan 22.02.2008 4 92.406
117 Oyunbozan 27.10.2000 14 91.597
118 Son Ders: £k ve Universite 08.02.2008 6 89.417
119 Adem’in Trenleri 02.03.2007 14 81.473
120 Asansor 26.11.1999 13 81.281
121 Balans ve Manevra 11.03.2005 12 80.755
122 Mustafa Hakkinda Hgzy 19.03.2004 22 80.122
123 Nihavend Mucize 27.10.1997 9 79.883
124 Zincirbozan 13.04.2007 10 74.412
125 Hititler 09.05.2003 24 73.645
126 Mektup 26.09.1997 6 73.385
127 Giinge Yolculuk 03.03.2000 19 73.324
128 Neeli Genglik 09.02.2007 8 72.324
129 2 Geng Kiz 29.04.2005 24 71.274
130 Kolay Para 06.12.2002 4 71.190
131 Uzak 20.12.2002 - 62.494
132 Fasulye 05.05.2000 18 60.267
133 Cenneti Beklerken 15.12.2006 25 59.281
134 Sis ve Gece 23.02.2007 8 57.342
135 Kiz Kulesi Alklari/Hera ile Leandros 08.04.1994 - 53.720
136 Yenge¢ Sepeti 18.11.1994 - 52.838
137 So6zUn Bitfii Yer 04.05.2007 28 52.367
138 BanaSans Dile 05.10.2007 10 52.129
139 Masumiyet 24.10.1997 5 49.410
140 Gomeda 23.02.2007 8 46.751
141 Bir Kadinin Anatomisi 29.09.2005 - 44.618
142 Hichiryerde 20.09.2002 14 44,137
143 Siri 10.03.2000 20 43.109
144 Birihtimal Daha Var 09.03.2007 8 41.881
145 Sahmaran 11.02.1994 - 36.221
146 Istanbul Hatirasi: Koprilyu Gegmek 27.05.2005 18 B5.0
147 iklimler 20.10.2006 20 35.211
148 Avcli 06.03.1998 13 34.921
149 Gizli Yz 01.01.1991 - 34.514
150 Eski Acik Sari Desene 10.10.2003 12 34.409
151 Korkuyorum Anne 17.03.2006 20 34.068
152 Yumurta 09.11.2007 6 33.585
153 Sir Cocuklari 20.12.2002 - 30.038
154 Cazibe Hanimin Gindiz Béri 01.01.1992 - 29.735
155 Herkes Kendi Evinde 08.05.2001 - 29.273




Order | Name First Date Week Number
156 Mavi Siirgiin 01.01.1993 - 28.325
157 Kader 17.11.2006 25 26.176
158 Sifir Dedéiimde 02.11.2007 8 26.113
159 Anka Kgu 09.11.2007 17 24.645
160 Fotgraf 02.11.2001 - 24.267
161 Mayis Sikintisi 10.12.1999 22 24.082
162 Tersine Dinya 07.01.1994 - 23.996
163 Cinliler Geliyor 08.12.2006 12 23.890
164 Yumyak Ten 19.08.2004 - 23.817
165 Ayin Karanlik Yizi 15.04.2005 17 23.644
166 Be Vakit 29.09.2006 10 23.568
167 Melekler Evi 17.11.2000 11 23.130
168 Otostop 27.09.1996 - 22.969
169 2 Slper Film Birden 29.09.2006 9 22.630
170 Miras 14.03.2008 2 21.871
171 Janjan 12.10.2007 9 21.595
172 Cocuk 18.01.2008 7 21.222
173 Bulutlari Beklerken 07.01.2005 29 20.761
174 Ask Olimden Sguktur 08.12.1995 - 20.155
175 Dun Gece Bir Riya Gérdim 17.02.2006 12 19.448
176 Hayattan Korkma-Saca¥ya 07.03.2008 3 19.405
177 Olumsuz Karanfiller 20.10.1995 - 19.326
178 Umut Adasi 16.03.2007 10 18.778
179 Bainci Boyut 14.01.1994 - 18.400
180 Sagkin 10.11.2006 7 17.395
181 Bir Erkegin Anatomisi 21.02.1997 2 17.368
182 Drejan 14.02.1997 7 17.297
183 itiraf 03.05.2002 - 16.639
184 Kwatma Altinda Ak 14.11.1997 2 16.604
185 Gemide 04.12.1998 18 16.218
186 Sen Ne Dilersen 25.11.2005 5 15.632
187 Uciincu Sayfa 29.10.1999 11 15.234
188 Kag Para Kag 17.12.1999 21 15.200
189 Camur 03.10.2003 10 14.384
190 Kayikgl 08.10.1999 17 14.105
191 Gece, Melek ve Bizim Cocuklar 01.04.1994 - 13.2
192 Usta Beni Oldirsene 14.11.1997 4 13.200
193 Maruf 26.10.2001 - 13.005
194 Yazg! 09.11.2001 - 12.986
195 Sinema Bir Mucizedir/Blyuli Fener 21.10.2005 10 | 12.613
196 Hicran Soka 14.12.2007 9 12.494
197 Cumbhurbgkani Oteki Tirkiye'de 21.09.2007 8 12.322
198 Anne ya da Leyla 05.05.2006 10 12.048
199 18 09.03.2007 8 11.852
200 Akrebin Yolculgu 02.05.1997 3 11.307
201 Kaciklik Diplomasi 16.10.1998 9 10.697
202 Girdap 21.03.2008 1 10.428
203 Sarkici 28.09.2001 - 10.285
204 Dervg 13.12.2002 3 10.078
205 Aura 06.04.2007 7 9.911
206 Leoparin Kuyrgu 15.12.1998 13 9.899
207 Yolda/Rizgar Geri Getirirse 08.04.2005 9 9.870
208 Sakl Yuzler 23.11.2007 5 8.878
209 Gulln Bittgi Yer 22.10.1999 12 8.846
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Order | Name First Date Week Number
210 Yaama Hakki 05.02.1999 4 8.420
211 Unutulmayanlar 17.11.2006 9 8.014
212 Oyun 10.03.2006 17 7.719
213 Karilar Kgusu 01.01.1990 - 7.677
214 Gece 11:45 13.05.2005 16 7.552
215 Inat Hikayeleri 05.03.2004 12 7.439
216 Tabutta ROwata 15.11.1996 - 7.101
217 Tilrev 18.11.2005 9 7.024
218 Kagllasma 26.12.2003 - 6.875
219 Takim Boyle Tutulur 25.11.2005 6 6.828
220 Yara 04.02.2000 10 6.282
221 Bekleme Odasi 27.02.2004 10 6.267
222 Papatya ile Karabiber 03.09.2004 10 6.208
223 Kodpekler Adasi 14.03.1997 3 6.200
224 Kasaba 28.11.1997 4 6.000
225 Hageldin Hayat 03.12.2004 4 5.701
226 Babam Askerde 21.04.1995 - 5.600
227 Melegin Diisis( 04.02.2005 22 5.340
228 80. Adim 06.12.1996 - 5.200
229 Sevgilimistanbul 13.04.2007 13 5.144
230 Bocek 25.08.1995 - 4.806
231 Canakkale: Son Kale 30.04.2004 7 4,599
232 Sekizinci Saat 19.05.1995 - 4.351
233 Crude/Firsat 21.09.2003 - 4.299
234 Zeynep'in Sekiz GUnu 30.11.2007 7 4.066
235 Ask Uzerine SoylenmemiHersey 09.02.1996 - 3.496
236 Kardan Adamlar 22.09.2006 9 3.150
237 Iyi Seneler-Londra 28.12.2007 9 2.911
238 Laleli’de Bir Azize 12.03.1999 9 2.903
239 Coziulmeler 06.05.1994 - 2.843
240 9 15.11.2002 4 2.801
241 Suna 23.11.2007 5 2.611
242 Aci Gonll 08.05.2001 - 2.584
243 Ciplak 11.03.1994 - 2.388
244 Multeci 07.03.2008 3 2.362
245 Tramvay 28.07.2006 8 2.284
246 Sen de Gitme Triandafilis 05.06.1998 2 2.105
247 C-Blok 26.08.1994 - 2.000
248 Hollywood Kacaklari 02.01.1998 2 1.785
249 Sokaktaki Adam 15.12.1995 - 1.750
250 Karanlik Sular 25.08.1995 - 1.738
251 A Ay 30.11.1999 - 1.604
252 Yanls Zaman Yolculari 21.09.2007 9 1.320
253 Ara 21.03.2008 1 1.207
254 Renkli-Turkce 26.01.2001 2 1.040
255 Hazan Mevsimi 29.02.2008 4 752
256 Fikret Bey 09.11.2007 4 641
257 Riza 14.01.2008 1 378
258 Martilar Acken 03.01.2003 3 349
259 Gonlimdeki Kégk Olmasa 10.01.2003 3 258
260 Kara Kentin Cocuklari 17.11.2000 2 256
261 Bulyma 11.11.1994 - 220
262 Intiharin El Kitabi 07.11.1997 1 216
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Appendix B: Television Series between 2000-2008

Table 8 TV Series in 2001-2000-1999

2001 2000 1999
1 | Karanlhkta Kganlar 1 | Dikkat Bebek Var 1| Ah Bir Zengin Olsam
2 | Benimigin Aglama 2 | Bizim Evin Halleri 2| Sir
3 | Tatli Hayat 3| Parca Pingik 3 Baba
4 | Benimicin Aglama 4 | GungYaniklari 4 | Ayrilsak da Beraberiz
5 | Askina Ekiya 5 | Zor Hedef 5| Yuzkne
6 | Nasil Evde Kaldim 6| Yedi Numara 6 Sen Allahin Bitfusun
7 | Dedem, Gofret ve Ben Evdeki Hesap 7 Biclr Cadi
8 | Yeditepdstanbul 8 | Artik Cok Geg 8 Evimiz Olacak Mi?
9 | Bizim Aile 9 | Eskici Baba 9| Sir Dosyasl
10| Askim Askim 10| Kdy Kahvesi 10 Askin Daglarda Gezer
11| Yeni Hayat 11 Baykularin Saltanati 11Kdstebek
12 | Bizim Otel 12| Merdaglu 12| Bize Ne Oldu
13| Dlnya Varmg 13| Zehirli Cicek 13| Catisiz Kadinlar
14|90-60-90 14 Hayat Bazen Tathdir 14Zilyoner
15| Vay Anam Vay 15 Ana Kuzusu 15 Gunaydinistanbul Kardg
16 | Benimle Evlenir Misin 16 Dadi 16| Kuciik Besleme
17 | Derman Bey 17 Eyvah Kizim Blyud 17Hayat B&lari
18| Koér Talih 18| Evdeki Yabanci 18Yilan Hikayesi
19 | Cifte Bela 19 Deli Yurek
20| Cinlerle Periler 20Kurt Kapani
21| Golge
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Table 9 TV Series in 2002

1 Deliboran Destani 25| sk Meydan Sawa

2 Mihriban 26 | Canim Kocagim

3 Kibar Ana 27 | Teyzemin Nesi Var?
4 Dumanl Yol 28 | Hizma

5 Seni Yaatacgim 29 |iki Arada

6 En Son Babalar Duyar 30/ Yarim Elma

7 Kuzenlerim 31 | Yaz Gulu

8 Ekmek Teknesi 32| Bulutbey

9 Ah Yasamak Var Ya 33 | Berivan

10 | Cabbar 34 | Bayanlar Baylar

11 | Efsane 35 | Bana Abi De

12 | Zeybek Atgi 36 | Yildizlarin Altinda

13 | Zerda 37 | Kogum Benim

14 | Kurun Asker 38 | Keje

15 | Pembe Patikler 39| Asmali Konak

16 | Ev Hali 40 | Yalanin Batsin

17 | Asliile Kerem 41 | AsayiBerkemal

18 | Azad 42 | Cekirdek Aile

19 | Biz Size Aik Olduk 43 | Ak ve Gurur

20 | Gllbeyaz 44 | Byk Kertmesi

21 | Unutma Beni 45 | Cocuklar Duymasin
22 | Hastayim Doktor 46 | Yeter Anne

23 | Karaglan 47 | Anne Babamla Evlensene
24 | Kinall Kar 48 | Baldiz Geliyorum Demez
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Table 10 TV Series in 2003

1 Sohretler Kebapgisi 19 Pilli Bebek

2 Umutlarin Otesi 20 | Lise Defteri

3 Topraa Kan Ditu 21 Blyimi de Kigilmig
4 Hekimazlu 22 | Sarkilar Seni Soyler
5 Dilan 23 | Serseri

6 Patron Kim 24 | Yuvam Yikilmasin
7 Cinaralti 25 | Ak Olsun

8 Kasabaniincisi 26 Hayat Bilgisi

9 Eyvah Eski Kocam 27 Egtfurullah Yokuu
10 | Gurbet Kadini 28 | Zalim

11 Bir istanbul Masall 29 | Sih Senem

12 Sihirli Annem 30 Caylak

13 | Olimsiiz Ak 31 | Kurtlar Vadisi

14 Kampusistan 32 Hurrem Sultan

15 Evli ve Cocuklari 33 Muahurla Guller

16 Hadi U¢ Bakalim 34 Bir Yildiz Tutuldu
17 Kurun Yarasi 35 Sultan Makami

18 | Alacakaranlik 36 Kirik Ayna
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Table 11 TV Series in 2004

1 Tirki Filmi 35 | IstanbulSahidimdir
2 Brindar 36 | Dayi

3 Biylik Umutlar 37 | Sahra

4 Ask Mahkumu 38 | Cemberimde Gl Oya
5 Aynalar 39 | AgaKizi

6 Yadigar 40 | Bir Dilim Agk

7 Iyi Aile Robotu 41 | Haziran Gecesi

8 Yagmur Zamani 42 | Tam Pansiyon

9 Cocuklar Ne Olacak 43| Uy Bama Gelenler
10 | Hastane Oniindecir Agaci 44 | Tatil Aklari

11 | Firtina Hayatlar 45| Metro Palas

12 | Azize 46 | Mljgan Bey

13 | Kadinisterse 47 | Bizim Karakol

14 | Cinaralti 48 | Harput Ging

15 | Ruhun Duymaz 49| Cennet Mahalesi
16 |Iyi Saatte Olsunlar 50| Mihrali

17 | Cocgun Var Derdin Var 51| Camdan Papuclar
18 | Blyuk Bulgma 52 | Canim Benim

19 | Mavi Riya 53 | Butin Cocuklarim
20 | Pergcem 54 | Yusuf Yiuzll

21 | Buyuk Yalan 55 | Gece Yuruyii

22 | Yabanci Damat 56| Eniyi Arkagde
23 | 24 Saat 57 | Zumrt

24 | 3. Tur 58 | Omuz Omuza

25 | Subat S@ugu 59 | Sil Batan

26 | Mars Kapindan Baktirir 60| Ah Hstanbul

27 | Seytan Ayrintida Gizlidir 61 | Karim ve Annem
28 | Sayin Bakanim 62| BiKus

29 | Askimizda Oliim Var 63 | Arapsagcl

30 |Seytan Sofrasi 64 | Altin Kafes

31 | Size Baba Diyebilir Miyim 65| Hayalet

32 | Mavi Kolye 66 | Melekler Adasi

33 | Aliye 67 | Avrupa Yakasi

34 | Sevingli Haller 68 | Kasirglsanlari
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Table 12 TV Series in 2005

1 Besinci Boyut 43 Cilgin Yuva

2 Aci Hayat 44 | Sessiz Gece

3 Inadiminat 45 | Tadimiz Kagmasin
4 Tuzak 46 | Asla Unutma

5 Zeynep 47 Emret Komutanim
6 Nehir 48 Davetsiz Misafir

7 Pembe ve Mavi 49 | Afacanlar Kampi
8 Affet Beni 50 | Sevda Tepesi

9 Ver Eliniistanbul 51 | Son Yiiz§ene

10 Nefes Nefese 52 | AfeTopraklar

11 Kismet Dgilmis 53 | Kismet

12 | Alanya Almanya 54 | #k Oyunu

13 | Capkin 55 | Ug Kadin

14 Yine de Aigim 56 Ask Her Yasta

15 Zaman Tuneli 57 AB nin Yollar1 F&an
16 Hirsiz Polis 58 Kirik Kalpler Duga
17 Masum Dgiliz 59 Naciye'yi Kim Sevmez
18 Kirik Kanatlar 60 Dolunay

19 | Olimiine Sevdalar 61 | Seytan

20 | Yeniden Calikgu 62 Ev Hapsi

21 | Ters Kge 63 Kezban Yenge

22 Maki 64 Kapilari Agmak

23 Kayit Dgl 65 Haylaz Babam

24 Deli Duran 66 |Sifre

25 | Odung Hayat 67 | Yanik Koza

26 | So6hret 68 | CatKapl

27 | Kanh Digiin 69 | Seni Cok Ozledim
28 Beyaz Gelincik 70 Kizma Birader

29 Belali Baldiz 71 Kaynana Semira
30 Erkek Tarafi 72 | Zeytin Dali

31 Misi 73 | Ne Seninle Ne Sensiz
32 | Sonradan Gérme 74| Sen misigitlisin
33 Disler ve Gergekler 75 | ¢ka Sirgin

34 Bendeniz Aysel 76 Kodpek

35 El Bebek Gl Bebek 77 Saklambag

36 | Canin Sgolsun 78 | GUm{l

37 |ilk Goz Asrisi 79 | Seher Vakti

38 Ruzgarll Bahce 80 Sensiz Olmuyor
39 Guz Yangini 81 Doénme Dolap
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40

lhlamurlar Altinda

82

Eylul

41

Kadinin Sessi#i

83

Savcinin Karisi
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Table 13 TV Series in 2006

1 Bebegim 34 | Macolar

2 Yeseren Dgler 35 | Eksik Etek

3 Hayatim Sana Feda 36 Hayirihgallah
4 Doktorlar 37 | Sirca K¢k

5 Bir Demet Tiyatro 38 | Karinca Yuvasi
6 Eksi 18 39 | Hatirla Sevgili

7 Ezo Gelin 40 | Kadin Severse
8 Dokicini Rahatla 41 | Sila

9 Kopri 42 | Ahhistanbul

10 | Riuya Gibi 43 | Erkekler #amaz
11 | Binbir Gece 44 | Selena

12 | Yalniz Kalpler 45 | Sar Oda

13 | Karagimrik Yaniyor 46| Daha Neler

14 | Tarik ve Dgerleri 47 | Acemi Cadi

15 | Ygmurdan Sonra 48 | Adak

16 | Ayni Cati Altinda 49 | Kiz Babasi

17 | Erkeksen Seyret 50| Tutkunum Sana
18 | Deli Dolu 51 | Yaanms Sehir Hikayeleri
19 | Talarin Sirn 52 | Guldinya

20 | Yaprak Dokumu 53 | Kaybolan Yillar
21 | Dilan Gelin 54 | 29-30

22 | Kod Adi 55 |ilk Askim

23 | Yalanci Yarim 56 | Riuyalarda Byluruz
24 | Ah Polis Olsam 57 | Esir Kalpler

25 | Arka Sokaklar 58 | Hasret

26 | Kordigim 59 | Anadolu Kaplani
27 | Sahte Prenses 60 Kizlar Yurdu
28 | Umit Milli 61 | Sev Kardgim

29 | Firtina 62 | Haci

30 | Felek Ne Demek? 63| Azap Yolu

31 | Sevda Cigs 64 | Kusdili

32 |iste Benim 65 | Hayat Turkisii
33 | Iki Aile 66 | Gondl
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Table 14 TV Series in 2007

1 OKS Anneleri 52 Annem

2 Parmakliklar Ardinda 53 Eksik Etek

3 Sinekli Bakkall 54 Cok Ozel Tim

4 Malser 55 Fikriminince Giilii
5 Sug Dosyasi 56 Zeliha'nin Gozleri
6 Tek Tirkiye 57 Senden Ba

7 Ask Yeniden 58 Ayda

8 Cemberin Dyinda 59 Hayat Apartmani

9 Gonul Salinca 60 Nazli Yarim

10 | Senin @runa 61 Kaptan

11 | Yeni Evli 62 Korkusuzlar

12 | Fedai 63 Benden Baba Olmaz
13 | Kelebek Cikmazi 64 Yalan Diinya

14 | Klgik Semazen 65 Hayat ve Gercek
15 | Demir Leblebi 66 Ak Kapiyl Calinca
16 | Ask Eski Bir Yalan 67 Zoraki Koca

17 | Cati Kati 68 Genco

18 | El Gibi 69 Sana Mecburum
19 | Kiguk Adimlar 70 Son Tercih

20 | Dglar Delisi 71 Kurtlar Vadisi Pusu
21 | Sevgili DUndrim 72 Gemilerde Talim Var
22 | Dudaktan Kalbe 73 Duvar

23 | Pars Narkoteror 74 Kismetim Otel

24 | Sessiz Gemiler 75 Hepsil

25 | Genglik Baimda Duman 76 | iki Yabanci

26 | Sir Gibi 77 Kavak Yelleri

27 | Asi 78 Hircin Kiz

28 | Karainci 79 Ug Tath Cadi

29 | Evimin Erkei 80 Dede Korkut Hikayeleri
30 | Hakkini Helal Et 81 Yersiz Yurtsuz

31 | Tath Bela Fadime 82 Baba Oluyorum
32 | kref Saati 83 Hayat Kavgam

33 | Tilsim Adasi 84 Kara Duvak

34 | Kartallar Yiksek Ucar 85 Kader

35 | Bez Bebek 86 Yemin

36 | Arka Siradakiler 87 Yildizlar Saua

37 | Karayilan 88 Kayip

38 | Tathintikam 89 Firtinal Ak

39 | Oyun Bitti 90 Yaral Yirek
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40 | Sessiz Firtina 91 Dicle

41 | Gslumicin 92 Elveda Derken
42 | Fesupanallah 93 BiYakamdan
43 | Leylan 94 Kod Adi Kaos
44 | Pusat 95 Ters Yiz

45 | Meneke ile Halil 96 Ayrilik

46 | Elveda Rumeli 97 | Soéhret Okulu

47 | Komiser Nevzat 98 Gurbet Yolculan
48 | Bicak Sirti 99 Yolcu

49 | Ertelenmj Hayatlar 100 GegiZamanlar
50 | Vazgeg¢ Gonlim 101 | Affedilmeyen
51 | Kuzey Riizgari 102 Cumhur Cemaat

Table 15 TV Series until April 2008

1 Paramparca 15 | Uvey Aile

2 Corap Sokgu 16 | Ateten Koltuk

3 Dizine Dursun 17 | Serce

4 Yalanci Romantik 18 | Sevgili Bihanim
5 Komedi Turk 19 Kolay Gelsin

6 Limon Agaci 20 | Yalan Dinya

7 Yaban Gulu 21 | Sinif

8 Benim Annem Bir Melek 22 | ¢kim Askim

9 Atesle Barut 23 Gazi

10 Kollama 24 | Geg Gelen Bahar
11 Oliim Cigekleri-Saraybosna 25| Gorgusizler
12 Dur Yolcu 26 | GOl

13 Beni Unutma 27 Havalimani

14 Hayat Guzeldir
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Appendix C: Kurtlar Vadisi News According to the htbs

Table 16 The Number of Kurtlar Vadisi News in 2003

Jan.| Feb] March Aprii May June July Aug. Sept. .Qdtov. | Dec.| Total

Zaman 5 2 3 2 1 6 2 - - 2 8 11 42

Harriyet | - - - 2 - - - - - - - - 2

Sabah 2 6 8 4 - - - - - 1 4 17 42

Star -

Miliyet |1 |2 |- - 1 |- E - 1| - - 5

Takvim

Aksam 4 2 1 1 2 1 - - 1 - - - 12

Yeni - - - - - - - - 1 - - - 1
Safak

Radikal - - - - - - - 1 1 1 - - 3

Birgiin - - - - - - - - - - - - -

Total 12 | 12 12 9 4 7 2 1 3 5 12 28 10y

Table 17 The Number of Kurtlar Vadisi News in 2004

Jan.| Feb] March Aprii May June July Audg. Sept. .Qdilov. | Dec.| Total
Zaman 6 11 9 14 25 20 5 7 3 11 13 13 137
Hirriyet 1 5 3 16 18 18 14| 9 10 16 17 14 141
Sabah 8 16 10 19 25 27 9 3 16 0 41 28 242
Star - - 2 7 3 7 3 5 3 2 9 11 52
Milliyet - 2 3 9 4 - 6 12 1 9 5 8 59
Takvim - - - - - - 13 | 3 1 5 5 1 28
Aksam 1 1 - 7 - 1 5 - 3 4 2 9 33
Yeni - - - - 1 - 2 2 - - 1 3 9
Safak
Radikal 1 4 4 3 7 5 2 3 - 1 2 3 35
Birgin - - - - 6 4 - 1 3 4 2 4 24
Total 17 | 39 31 75 89 82 59| 45 40 92 97 94 760

Table 18 The Number of Kurtlar Vadisi News in 2005

Jan.| Feb] March Aprii May June July Aug. Sept. .Qdtov. | Dec.| Total
Zaman 11| 9 15 6 9 7 4 6 2 8 7 13 97
Hirriyet 17 | 29 27 20 9 5 4 7 10 24 6 23 181
Sabah 35| - 34 34 20 37 10 11 11 17 10 31 250
Star 1 3 3 3 5 4 3 2 - 6 1 13 44
Milliyet 8 6 10 6 8 11 5 1 1 14| 5 8 83
Takvim 2 4 5 6 - 5 2 3 3 5 5 11 51
Aksam 6 4 10 4 6 7 - 1 1 6 2 6 53
Yeni - - 4 1 2 4 2 - 1 1 - 9 24
Safak
Radikal 4 5 7 5 2 4 2 1 - 4 2 10 46
Birgiin 1 6 4 2 2 - - 1 2 2 1 3 24
Total 85 | 66 119 87 63 84 320 33 31 87 39 1p7 863
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Table 19 The Number of Kurtlar Vadisi News in 2006

Jan.| Feb] March Aprii May Jurle July Adg. Sdpt. .Qdwov.| Dec.| Total
Zaman 13| 74| 38 22 13 12 9 10 6 9 19 1P 286
Hirriyet 29 | 147| 50 24 22 24 15| 13 8 9 16 15 372
Sabah 37| 114 56 30 22 26 16 3 17 16 18 15 380
Star 11 | 45 20 13 5 11 4 8 10 12 6 4 149
Milliyet 12 |81 30 14 9 7 4 7 5 5 5 6 185
Takvim - - 6 16 7 9 7 3 10 11| 6 7 82
Aksam 4 21 8 2 1 2 - 1 1 - 1 4 45
YeniSafak | 7 16 | 4 4 1 1 2 - 1 - 1 - 37
Radikal 10 | 46 18 14 7 7 4 3 3 4 3 5 124
Birgiin 10 | 11 13 3 5 6 3 3 4 1 4 4 67
Total 133| 555| 243 142 92 105 64 61 65 67 78 12 1677

Table 20 The Number of Kurtlar Vadisi News in 2007

Jan.| Feb] March Aprii May Jurle July Augyst Seéptct. @ Nov.| Dec.| Tota
Zaman 7 74 20 11 13 10 3 5 13 10 11 1P 189
Hirriyet 18 | 74 15 19 10 8 5 4 1 9 5 11 179
Sabah 20| 79 25 31 28 12 8 20 17 21 2 32 320
Star 6 25 16 7 4 4 12| 4 3 10 6 8 106
Milliyet 6 38 11 7 3 3 5 8 2 11| 4 9 107
Takvim 13 | 25 | 4 10 5 3 7 9 6 8 8 10 108
Aksam 2 17 1 1 - - - - - 2 - - 23
Yeni Safak - 22 3 2 5 3 1 2 5 1 1 45
Radikal 7 31 8 2 4 1 1 2 2 3 1 3 65
Birgln 7 20 | 9 7 3 2 2 1 5 2 3 2 63
Total 80 | 405| 112 97 70 48 460 54 51 8l 66 88 1204
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Table 21 Rating of Kurtlar Vadisi

Appendix D: Ratings of Kurtlar Vadisi

Episode Date Description Ratipg Ranking
1 15.01.2003 Kurtlar Vadisi 10,1906

Repeat 21.01.2003 Kurtlar Vadisi 5,76%

2 22.01.2003 Kurtlar Vadisi 10,426 1.
Repeat 28.01.2003 Kurtlar Vadisi 4,59%

3 29.01.2003 Kurtlar Vadisi 9,24%

Repeat 31.01.2003 Kurtlar Vadisi 5,12%

4 05.02.2003 Kurtlar Vadisi 8,419 3.
Repeat 07.02.2003 Kurtlar Vadisi 3,64%

5 12.02.2003 Kurtlar Vadisi 3,23%

6 19.02.2003 Kurtlar Vadisi 10,19% 2.
7 26.02.2003 Kurtlar Vadisi 10,236 4,
8 05.03.2003 Kurtlar Vadisi 8,35 5.
Repeat 11.03.2003 Kurtlar Vadisi 4,07%

9 19.03.2003 Kurtlar Vadisi 8,86 4.
10 26.03.2003 Kurtlar Vadisi 9,046 3.
11 02.04.2003 Kurtlar Vadisi 9,686

12 09.04.2003 Kurtlar Vadisi 8,316 2.
13 16.04.2003 Kurtlar Vadisi 9,836 1.
Repeat 21.04.2003 Kurtlar Vadisi 3,68%

14 23.04.2003 Kurtlar Vadisi 9,200 3.
Repeat 28.04.2003 Kurtlar Vadisi 4,20%

Repeat 05.05.2003 Kurtlar Vadisi 3,99%

15 07.05.2003 Kurtlar Vadisi 8,796

Repeat 12.05.2003 Kurtlar Vadisi 4,02%

16 14.05.2003 Kurtlar Vadisi 8,166

Repeat 19.05.2003 Kurtlar Vadisi 3,51%

17 21.05.2003 Kurtlar Vadisi 9,546

Repeat 26.05.2003 Kurtlar Vadisi 4,0%%

18 28.05.2003 Kurtlar Vadisi 9,526

Repeat 02.06.2003 Kurtlar Vadisi 3,38%

19 04.06.2003 Kurtlar Vadisi 10,24%

Repeat 09.06.2003 Kurtlar Vadisi 3,62%

20 11.06.2003 Kurtlar Vadisi 7,080

Repeat 16.06.2003 Kurtlar Vadisi 3,64%

Repeat 18.06.2003 Kurtlar Vadisi 7,85%

21 18.06.2003 Kurtlar Vadisi 11,76%

Repeat 23.06.2003 Kurtlar Vadisi 2,97T%

Repeat 25.06.2003 Kurtlar Vadisi 4,58%

Repeat 30.06.2003 Kurtlar Vadisi 2,41%

Repeat 28.07.2003 Kurtlar Vadisi 2,37%

Repeat 17.09.2003 Kurtlar Vadisi 9,35%

22 25.09.2003 Kurtlar Vadisi 10,84%

Repeat 29.09.2003 Kurtlar Vadisi 5,34%

23 02.10.2003 Kurtlar Vadisi 9,526
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Repeat 06.10.2003 Kurtlar Vadisi 6,27%
24 09.10.2003 Kurtlar Vadisi 10,99%
25 16.10.2003 Kurtlar Vadisi 10,806
26 23.10.2003 Kurtlar Vadisi 11,58P%
27 30.10.2003 Kurtlar Vadisi 10,976
28 06.11.2003 Kurtlar Vadisi 12,22%
29 13.11.2003 Kurtlar Vadisi 11,38%
30 20.11.2003 Kurtlar Vadisi 11,566
31 04.12.2003 Kurtlar Vadisi 11,36P6
32 11.12.2003 Kurtlar Vadisi 13,70%
33 18.12.2003 Kurtlar Vadisi 14,80%
34 25.12.2003 Kurtlar Vadisi 15,24%
35 15.01.2004 Kurtlar Vadisi 14,01%
Repeat 21.01.2004 Kurtlar Vadisi 11,22%
36 22.01.2004 Kurtlar Vadisi 12,69%
Repeat 28.01.2004 Kurtlar Vadisi 9,35%
37 29.01.2004 Kurtlar Vadisi 18,96P%6
Repeat 04.02.2004 Kurtlar Vadisi 8,72%
38 05.02.2004 Kurtlar Vadisi 17,66P06
39 12.02.2004 Kurtlar Vadisi 18,19%
40 19.02.2004 Kurtlar Vadisi 20,90%
41 26.02.2004 Kurtlar Vadisi 17,68%
Repeat 02.03.2004 Kurtlar Vadisi 8,02%
42 04.03.2004 Kurtlar Vadisi 16,85P%6
Repeat 11.03.2004 Kurtlar Vadisi 10,54%
43 18.03.2004 Kurtlar Vadisi 17,88%
44 25.03.2004 Kurtlar Vadisi 16,31%
Repeat 07.04.2004 Kurtlar Vadisi 8,94%
45 08.04.2004 Kurtlar Vadisi 22,37%
Repeat 14.04.2004 Kurtlar Vadisi 10,63%
46 15.04.2004 Kurtlar Vadisi 20,91%
47 22.04.2004 Kurtlar Vadisi 20,98%
48 29.04.2004 Kurtlar Vadisi 19,63P%
Summary 06.05.2004 Kurtlar Vadisi 9,92%
49 06.05.2004 Kurtlar Vadisi 19,40%
Summary 13.05.2004 Kurtlar Vadisi 12,13%
50 13.05.2004 Kurtlar Vadisi 19,72%
Summary 20.05.2004 Kurtlar Vadisi 8,16%
51 20.05.2004 Kurtlar Vadisi 19,81%
Summary 27.05.2004 Kurtlar Vadisi 9,63%
52 27.05.2004 Kurtlar Vadisi 20,06
Summary 10.06.2004 Kurtlar Vadisi 10,53%
53 10.06.2004 Kurtlar Vadisi 20,29%
Summary 17.06.2004 Kurtlar Vadisi 10,01%
54 17.06.2004 Kurtlar Vadisi 17,56%
Summary 24.06.2004 Kurtlar Vadisi 10,40%
55 24.06.2004 Kurtlar Vadisi 16,74%
Repeat 30.06.2004 Kurtlar Vadisi 6,81%
Repeat 03.08.2004 Kurtlar Vadisi 3,27%
Repeat 20.09.2004 Kurtlar Vadisi 5,26%
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Repeat 21.09.2004 Kurtlar Vadisi 6,42%
Repeat 22.09.2004 Kurtlar Vadisi 6,08%
Repeat 23.09.2004 Kurtlar Vadisi 4,82%
Summary 23.09.2004 Kurtlar Vadisi 15,51%
56 23.09.2004 Kurtlar Vadisi 21,17%
Summary 07.10.2004 Kurtlar Vadisi 11,98% 2.
57 07.10.2004 Kurtlar Vadisi 19,96P% 1.
Summary 14.10.2004 Kurtlar Vadisi 9,71% 2.
58 14.10.2004 Kurtlar Vadisi 19,29% 1.
Summary 21.10.2004 Kurtlar Vadisi 10,12% 2.
59 21.10.2004 Kurtlar Vadisi 19,15% 1.
Summary 28.10.2004 Kurtlar Vadisi 8,70% 2.
Repeat 28.10.2004 Kurtlar Vadisi 10,86% 1.
Summary 04.11.2004 Kurtlar Vadisi 8,33% 3.
60 04.11.2004 Kurtlar Vadisi 17,10% 1.
Summary 11.11.2004 Kurtlar Vadisi 10,56% 2.
61 11.11.2004 Kurtlar Vadisi 18,59% 1.
Summary 18.11.2004 Kurtlar Vadisi 12,90% 2.
62 18.11.2004 Kurtlar Vadisi 22,53% 1.
Summary 25.11.2004 Kurtlar Vadisi 8,63% 3.
63 25.11.2004 Kurtlar Vadisi 19,59% 1.
Summary 02.12.2004 Kurtlar Vadisi 12,34% 2.
64 02.12.2004 Kurtlar Vadisi 20,82% 1.
Summary 09.12.2004 Kurtlar Vadisi 13,22% 2.
65 09.12.2004 Kurtlar Vadisi 20,56% 1.
Summary 16.12.2004 Kurtlar Vadisi 13,22% 3.
66 16.12.2004 Kurtlar Vadisi 20,65% 1.
Summary 23.12.2004 Kurtlar Vadisi 12,22% 2.
67 23.12.2004 Kurtlar Vadisi 21,43% 1.
Summary 30.12.2004 Kurtlar Vadisi 12,51% 2.
68 30.12.2004 Kurtlar Vadisi 19,51% 1.
06.01.2005 Kurtlar Vadisi 9,48% 1.
13.01.2005 Kurtlar Vadisi 8,04% 3.
Summary 27.01.2005 Kurtlar Vadisi 11,94% 2.
69 27.01.2005 Kurtlar Vadisi 20,03% 1.
Summary 03.02.2005 Kurtlar Vadisi 12,73% 2.
70 03.02.2005 Kurtlar Vadisi 20,80% 1.
Summary 10.02.2005 Kurtlar Vadisi 13,01% 2.
71 10.02.2005 Kurtlar Vadisi 21,41% 1.
Summary 13.02.2005 Kurtlar Vadisi 2,60% 48.
Repeat 13.02.2005 Kurtlar Vadisi 5,39% 12.
72 17.02.2005 Kurtlar Vadisi 19,016 1.
Repeat 24.02.2005 Kurtlar Vadisi 12,30% 2.
Summary 03.03.2005 Kurtlar Vadisi 11,51% 2.
73 03.03.2005 Kurtlar Vadisi 21,03% 1.
Summary 10.03.2005 Kurtlar Vadisi 12,23% 2.
74 10.03.2005 Kurtlar Vadisi 22,49% 1.
Summary 17.03.2005 Kurtlar Vadisi 10,44% 2.
75 17.03.2005 Kurtlar Vadisi 20,32% 1.
Repeat 24.03.2005 Kurtlar Vadisi 11,53% 1.
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Summary 31.03.2005 Kurtlar Vadisi 9,22% 2.
76 31.03.2005 Kurtlar Vadisi 20,47% 1.
Summary 07.04.2005 Kurtlar Vadisi 13,56% 2.
77 07.04.2005 Kurtlar Vadisi 21,39% 1.
Summary 14.04.2005 Kurtlar Vadisi 9,44% 2.
78 14.04.2005 Kurtlar Vadisi 20,00% 1.
Summary 21.04.2005 Kurtlar Vadisi 7,46% 3.
79 21.04.2005 Kurtlar Vadisi 17,26 1.
Summary 28.04.2005 Kurtlar Vadisi 12,54% 2.
80 28.04.2005 Kurtlar Vadisi 19,88% 1.
Summary 05.05.2005 Kurtlar Vadisi 8,79% 2.
81 05.05.2005 Kurtlar Vadisi 19,676 1.
Summary 12.05.2005 Kurtlar Vadisi 9,40% 2.
82 12.05.2005 Kurtlar Vadisi 19,95P% 1.
Summary 19.05.2005 Kurtlar Vadisi 7,90% 2.
83 19.05.2005 Kurtlar Vadisi 18,08% 1.
Summary 26.05.2005 Kurtlar Vadisi 8,93% 2.
84 26.05.2005 Kurtlar Vadisi 18,17 1.
Special 26.05.2005 Kurtlar Vadisi 4,158% 8.
Summary 02.06.2005 Kurtlar Vadisi 8,31% 2.
85 02.06.2005 Kurtlar Vadisi 18,806 1.
Summary 09.06.2005 Kurtlar Vadisi 8,11% 2.
86 09.06.2005 Kurtlar Vadisi 19,42% 1.
Summary 16.06.2005 Kurtlar Vadisi 2,82% 11.
Repeat 16.06.2005 Kurtlar Vadisi 7,371% 2.
87 06.10.2005 Kurtlar Vadisi 16,50% 1.
88 13.10.2005 Kurtlar Vadisi 16,40% 1.
Summary 13.10.2005 Kurtlar Vadisi 7,90% 2.
89 20.10.2005 Kurtlar Vadisi 10,90 2.
90 27.10.2005 Kurtlar Vadisi 14,30% 1.
Summary 27.10.2005 Kurtlar Vadisi 7,40% 3.
91 17.11.2005 Kurtlar Vadisi 16,70% 1.
92 24.11.2005 Kurtlar Vadisi 19,106 1.
Summary 24.11.2005 Kurtlar Vadisi 9,50% 2.
93 01.12.2005 Kurtlar Vadisi 14,90% 2.
94 08.12.2005 Kurtlar Vadisi

95 15.12.2005 Kurtlar Vadisi 20,10% 1.
Summary 15.12.2005 Kurtlar Vadisi 9,90% 5.
96 22.12.2005 Kurtlar Vadisi 22,90% 1.
Summary 22.12.2005 Kurtlar Vadisi 12,50% 2.
97 29.12.2005 Kurtlar Vadisi 23,60% 1.
Summary 29.12.2005 Kurtlar Vadisi 10,90% 2.

Total Individuals Universe: 36,114,723
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Table 22 Kurtlar Vadisi: Teror

Episode Date Description Rating Ranking

1 08.02.2007 Kurtlar Vadisi: Teror 19,00% 1.
2 18.10.2007 Kurtlar Vadisi: Teror 12,70% 1.
Table 23 Kurtlar Vadisi: Pusu

Episode Tarih Description Rating Ranking

1 19.04.2007 Kurtlar Vadisi: Pusu 14,00% 1.
2 26.04.2007 Kurtlar Vadisi: Pusu 11,80% 1.
Summary 26.04.2007 Kurtlar Vadisi: Pusu 6,00% 2.
3 03.05.2007 Kurtlar Vadisi: Pusu 13,80% 1.
4 10.05.2007 Kurtlar Vadisi: Pusu 12,50% 1.
5 17.05.2007 Kurtlar Vadisi: Pusu 12,80% 1.
6 24.05.2007 Kurtlar Vadisi: Pusu 12,40% 1.
7 31.05.2007 Kurtlar Vadisi: Pusu 12,90% 1.
8 07.06.2007 Kurtlar Vadisi: Pusu 12,20% 1.
9 14.06.2007 Kurtlar Vadisi: Pusu 11,90% 1.
10 20.09.2007 Kurtlar Vadisi: Pusu 9,20% 3.
Repeat 20.09.2007 Kurtlar Vadisi: Pusu 4,40% 7.
11 27.09.2007 Kurtlar Vadisi: Pusu 12,60% 1.
Summary 27.09.2007 Kurtlar Vadisi: Pusu 6,80% 4,
12 04.10.2007 Kurtlar Vadisi: Pusu 8,40% 3.
Summary 04.10.2007 Kurtlar Vadisi: Pusu 6,00% 4.
13 11.10.2007 Kurtlar Vadisi: Pusu 9,60% 1.
Summary 11.10.2007 Kurtlar Vadisi: Pusu 4,60% 6.
14 25.10.2007 Kurtlar Vadisi: Pusu 9,00% 2.
15 01.11.2007 Kurtlar Vadisi: Pusu 10,20% 2.
16 08.11.2007 Kurtlar Vadisi: Pusu 12,40% 1.
Summary 08.11.2007 Kurtlar Vadisi: Pusu 6,10% 6.
17 15.11.2007 Kurtlar Vadisi: Pusu 12,80% 1.
Summary 15.11.2007 Kurtlar Vadisi: Pusu 6,80% 3.
18 22.11.2007 Kurtlar Vadisi: Pusu 14,00% 1.
Summary 22.11.2007 Kurtlar Vadisi: Pusu 6,30% 7.
19 29.11.2007 Kurtlar Vadisi: Pusu 14,20% 1.
Summary 29.11.2007 Kurtlar Vadisi: Pusu 5,50% 8.
20 06.12.2007 Kurtlar Vadisi: Pusu 16,10% 1.
Summary 06.12.2007 Kurtlar Vadisi: Pusu 6,80% 7.
21 13.12.2007 Kurtlar Vadisi: Pusu 15,90% 1.
Summary 13.12.2007 Kurtlar Vadisi: Pusu 5,60% 11.
22 27.12.2007 Kurtlar Vadisi: Pusu 14,10% 1.
Summary 27.12.2007 Kurtlar Vadisi: Pusu 6,40% 8.
23 24.01.2008 Kurtlar Vadisi: Pusu 17,80% 1.
Summary 24.01.2008 Kurtlar Vadisi: Pusu 6,30% 9.
24 31.01.2008 Kurtlar Vadisi: Pusu 18,10% 1.
Summary 31.01.2008 Kurtlar Vadisi: Pusu 6,40% 7.
25 07.02.2008 Kurtlar Vadisi: Pusu 18,50% 1.
Summary 07.02.2008 Kurtlar Vadisi: Pusu 8,40% 4.
26 14.02.2008 Kurtlar Vadisi: Pusu 17,90% 1.
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Summary 14.02.2008 Kurtlar Vadisi: Pusu 6,90% 9.
27 21.02.2008 Kurtlar Vadisi: Pusu 16,00% 1.
Summary 21.02.2008 Kurtlar Vadisi: Pusu 6,40% 9.
28 28.02.2008 Kurtlar Vadisi: Pusu 17,00% 1.
Summary 28.02.2008 Kurtlar Vadisi: Pusu 6,70% 6.
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Appendix E: List of the New-Nationalist Books

1. Acan, NecdetDerin Devletin Pginde Istanbul: Karakutu Yayinlari, 2005.

. Adigiizel, HuseyinManzara-i Umumiye 2006dstanbul:leri Yayinlart,
Istanbul, 2006.

. Adibelli, Bars. Stratejik Kyatma Istanbul: 1Q Kiiltir-Sanat Yayincilk,
2007.

. Agase, Cetin.Cem Ersever ve/lTEM Gercgi. istanbul: Bilge Karinca
Yayinlari, 2006.

5. Agase, CetinKod Adi Ygil. istanbul: Truva Yayinlari, 2006.

. Akar, Atilla. Mafya Yeraltinin Kriminal Efendileristanbul: Tima Yayinlari,
2008.

. Akcura, BelmaDerin Devlet Oldu Devlefistanbul: Giincel Yayincilik, 2006.

8. Akgul, Ahmet.Tirkiye Uguruma Siiriikleniyor Bizden Soylemesstanbul:

Bilge Karinca Yayinlari, 2007.

9. Akinan, SerdarkKan Uykusu Hakkari 1993-199&tanbul: Karakutu
Yayinlari, 2007.

10. Akmaral, KemalBen Bush Evan Gelist Budistanbul:Simdi Kitap Kultiir
Sanat, 2005.

11. Altindal, Aytung and Tahir Tamer KumkalMatikan ve Papa’'nin Gizli
Turkiye Senaryoststanbul: Pegasus Yayinlari, 2006.

12. Arcayirek, CuneytDerin Devlet 1950-2007 Darbeler ve Gizli Servisler.
Istanbul: Detay Yayincilik, 2007.

13. Arslan, Ali. Kutsal Ermeni Papagi. Istanbul: Truva Yayinlari, 2005.

14. Arslan, FarukHazar'in Kurtlar Vadisi, Petrofmparatorlyzundaki Guig
Savalari. Istanbul: Karakutu Yayinlari, 2005.

15. Avcl: Glltekin.Entrikalar Asinda Kurt Buhraniistanbul: Metropol
Yayinlari, 2008.

16. Avci, Gilltekin./stihbarat Oyunlari Ordularin Karanlik Senaryolari.
Istanbul: Birey Yayincilik, 2007.

17. Avci, Gilltekin.Karanhk fliskiler Susurluk Semdinli ve Danytay Olayinin
Sifresi. istanbul: Birey Yayincilik, 2006.

18. Avcl, Gilltekin.Secilmj Teror. Istanbul: Birey Yayincilik, 2007.

19. Ayar, Lube.Firar Yargitay-MT-Cakici Skandali Goky(izii Operasyonu
Istanbul: Bir Harf Yayinlari, 2007.

20. Aydinel, Sitki.Ataturkculiikte Ulusal Hedef Ulusal Politika Ulusairateji
Ankara: Siyasal Kitabevi, 2008.
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21.Bayraktarglu, Memduh Kiirtlerle Dans istanbul: Marka Basim Yayin,
2005.

22.Bayzan, Ali RizaKuresel Vaftiz: Misyoner Orgiitlerin Tiirkiye ve Turk
Cumbhuriyetlerini Hiristiyanlatirma Operasyonuistanbul: 1Q Kiltir-Sanat
Yayincilik, 2007.

23.Bayzan, Ali RizaMisyoner Orgutlerin Kirt ve Alevi Operasyarigtanbul:
IQ Kultar-Sanat Yayincilik, 2008.

24.Bayzan, Ali RizaMisyonerin Soykirim Oyunu Ermeni-Rum Pontus ve
Suryani Nasturi Gailesistanbul: 1Q Kiiltir-Sanat Yayincilik, 2006.

25.Bayzan, Ali RizaTurkiye’de Amerikan Misyonerleri Armageddon: Kehane
mi, Teo-Politik Bir Proje mi? Bir Millet Uyaniyort0. Ankara: Bilgi
Yayinevi, 2006.

26.Bila, Fikret. Ankara’'da Irak Savgari. istanbul: Guncel Yayincilik, 2007.

27.Bilbilik, Erol. Dunyayi Yoneten Gizli Orgiitler Kiiredktidarin Kurmaylart.
Istanbul: Profil Yayincilik, 2007.

28.Bilbilik, Erol. Isgal Orgiitleri CIA-NATO-ABIstanbul: Asy&afak Yayinlart,
2007.

29. Bilbilik, Erol. Kiresel Dunya Politikalari ve Ulusal Secenekistanbul:
Kaynak Yayinlari, 2002.

30.Bilgin, Mehmet Ali. Turk Kargi Taarruzu Istanbul: Truva Yayinlari, 2007.
31.Binark, ismet.Bay Efendiistanbul: Grafiker Yayinlari, 2007.

32.Bolat, Unal.Gu¢ Kimde? Firtinaya Kar. istanbul:ilgi Kultir Sanat
Yayinlari, 2006.

33.Borak, SadiMeclis’te Casus Vaistanbul: Kirmizi Beyaz Yayinlari, 2004.

34.Bozdg, ismet.Tarihin Vicdanini Sizlatan Soykinm Efsanésianbul: Emre
Yayinlari, 2006.

35.Bozdg, Ismet.Kiirt Isyanlari.istanbul: Truva Yayinlari, 2004.

36.Can, OrhanKerkiik-Musul Nasil VerildiZstanbul: Akdeniz Haber Ajansi
Yayinlari, 2007.

37.Cengiz, KudretOnce Vatan Boliculuk-PKKstanbul: Pozitif Yayinlari,
2007.

38.Ceme, AhmetPsikolojik Harekat ve PKK Kansiz Micadelenin Kaflizl.
Istanbul: 1Q Kiiltiir-Sanat Yayincilik, 2005.

39. Cevizaslu, Hulki. 1919'unSifresi: Gizli ABD Isgalinin Belge ve Fotgraflari.
Ankara: Ceviz Kabgu Yayinlari, 2007.

40.Cevizaslu, Hulki. Ey Tiirk Istikbalinin Evladi Ankara: Ceviz Kabgu
Yayinlari, 2007.

41.Cakir, Zihni.Ergenekon’un Cokiii 2 Dinden Bugline Devletin
Derinliklerindeki Kirli fliskiler. istanbul: Neden Kitap, 2008.
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42.Cakir, Zihni.Ergenekon’'un Cokiii 1 Dinden Bugtine Devletin
Derinliklerindeki Kirli fli skiler. istanbul: Neden Kitap, 2008.

43.Catli, GokgenBabam Catliistanbul: Tima Yayinlari, 2007.

44.Cay, MustafaDevlerin Dansi Irak’'ta Tiirkiye-ABDran Saval Kuzey
Irak’ta Kurtler Bagimsizigini flan Etti Turk Ordusu Irak’taistanbul:
Kariyer Yayinlari, 2006.

45.Cebi, Hakan YilmazDevlet/cin Devlete Rgmen istanbul: Truva Yayinlari,
2006.

46.Cebi, Hakan YilmazGizli Gugcler ve Metafizikstihbarat/stinbarat
Orgutlerinin Parapsikolojik Operasyonlaristanbul: Nokta Yayinlari, 2007.

47.Cecen, Anil.Turkiye Cumhuriyeti Ulus Devletnkara: Fark Yayinlari,
2007.

48.Cetiner, Aydin/stinbarat Savglari Tiirk Ordusu, Ortadgu, /ran’in Nikleer
Programi, Kuzey Irak, Amerikéiskileri. istanbul: Karma Kitaplar, 2007.

49. Cilingir, Atilla. Andimiz Olsun ki Bu Topraklar Bizidstanbul: Toplumsal
Do6ntsim Yayinlari, 2007.

50. Cilingir, Atilla. Elveda Kibris Ama Bir Giin Mutlakaistanbul: Toplumsal
Do6ntsim Yayinlari, 2006.

51.Ciloglu, Ilnan.Allah ve Askeristanbul: Toplumsal Dégiim Yayinlari,
2006.

52.Citlioglu, Ercan.Olimcul Tahterevalli Ermeni ve Kiirt Soruristanbul:
Destek Yayinlari, 2007.

53.Cora, A. NazmiCeki¢c Gii¢'tin Gizli Gunlgil. istanbul: Toplumsal Dogiim
Yayinlari, 2007.

54.Cora, A. NazmiCeki¢c Gui¢'tin Kurdistan Tuga Istanbul: Toplumsal
Do6ntsim Yayinlari, 2007.

55.Demir, HasanAnkara’'da Gizli/srail Devleti mi Var? Ankara: Akasya
Kitap, 2007.
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