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LONDRA’DA GÖÇMEN MÜSLÜMAN KİMLİĞİ ÜZERİNE 

KARŞILAŞTIRMALI BİR ÇALIŞMA: MONICA ALİ’NIN BRICK LANE VE 

ZADIE SMITH’IN WHITE TEETH ROMANLARINDA  

ÖZET 

Bu tez, Monica Ali’nin ‘Brick Lane’ ve Zadie Smith’in ‘White Teeth’ 

romanlarında,  Londrada ki göçmen Müslüman Kimliğini, Homi K. Bhabha’nın “taklit” 

ve “melezlik” kavramları aracılığıyla incelemektedir. Postkoloniyalist edebiyat türü 

olarak her iki roman da, önceki İngiliz sömürgelerinden gelen birinci ve ikinci kuşak 

göçmen Müslüman kimliğini temsil eden karmakarışık kimlikleriyle kültürel melezlik ve 

taklitçilik sergilemektedir. Tezde işlenen iki romanda kurgu Londra'nın farklı 

bölgelerinde yer almakta ve karakterler Güney Asya diasporasının göçmen 

Müslümanlarıdırlar. Tez dört bölümden oluşmaktadır ve ilk bölüm, yazarların kısa 

özgeçmişi, Londra'daki göçmen Müslüman kimliklerini analiz etmek için gerekli olan 

temel terimlerin kısa tanımları ve teorik terimlerin kısaca açıklanmasından oluşmaktadır. 

Genel olarak, ikinci bölümde tartışılan tüm teoriler, iki romanda incelenmiştir. Üçüncü 

bölümde, çokkültürlü Britanya ve göç hususlarına odaklanılmıştır. Ayrıca, bu tez her iki 

romandaki metropolde yaşayan göçmenlerin kimliklerini nasıl tanımladığını ve 

kendilerini çevreleyen İngiliz kimliğinin, baskın kültür ile kimliğini değiştirip 

değiştirmediğini veya nasıl etkilediğini analiz etmektedir. Son olarak, Bhabha’nın 

kavramlarıyla, aslında toplumda ‘öteki’ ve ‘aşağı’ olarak görülen göçmen Müslümanların 

kimliğini benimsetmek amacıyla egemen İngiliz kültürünü nasıl taklit etmeye ve 

benimsemeye çalıştıklarını anlamaya dönük bir çalışma yapılmıştır. Bu tez, göçmen 
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Müslüman kimliği hususlarını 'taklitçilik ve melezlik' bakış açısıyla her iki romanda 

baskın olan kültürel kimliği kapsayan ‘ben’ ve ‘öteki’ 'arasındaki kimlik çatışması, 

‘İngiliz’- ‘Bangladeşli’, ‘kültür çatışması’, yabancılaşma ve ana karakterlerin nihai hayal 

kırıklığı, postkoloniyalist eleştirel yaklaşımlar ışığında incelemektedir.  

Anahtar Kelimeler  : Göçmen, Müslüman, Kimlik, Taklit, Postkoloniyalizm, 

Çokkültürlülük, Melezlik. 

 

 

Sayfa  Adeti              :         109 

 
Tez Danışmanı : Dr. Öğr. Üyesi Zeki EDİS 

 

  



 

vii 

 

(M.A. Thesis) 

Halil ÖZDEMİR 

VAN YÜZÜNCÜ YIL UNIVERSITY 

INSTITUTE OF SOCIAL SCIENCES 

February, 2019 

 

A COMPARATIVE STUDY OF MIGRANT MUSLIM IDENTITY IN 

LONDON: BRICK LANE BY MONICA ALI AND WHITE TEETH BY ZADIE 

SMITH  

ABSTRACT 

This thesis is an attempt to study migrant Muslim identities in London: Monica 

Ali’s Brick Lane and Zadie Smith’s White Teeth through the lens of Homi K. Bhabha’s 

concepts of ‘mimicry’, and ‘hybridity’. Both novels as a postcolonial literature exhibit 

cultural hybridity and mimicry, which represents the confused identity of first and second-

generation migrant Muslim identities from British earlier colonies. Both novels discussed 

in this thesis are set in a different borough of London and the characters are migrant 

Muslims of South Asian diaspora. This study consists of four parts and the first part begins 

with the background to the authors, a brief explanation of several definitions of key terms 

and an introduction of theoretical terms, which are essential for analyses of migrant 

Muslim identities in London. Overall, all of the theory that is discussed in the second 

chapter is applied to both novels by Monica Ali and Zadie Smith. In the third chapter, it 

also focuses on multicultural Britain and immigration. It explores the differences between 

the generations of immigrant identity where they come from. The thesis also analyses how 

immigrants in both novels define their identity and interact with British identity and the 

dominant culture surrounding in a metropolitan city whether it changes or empowering 

their identity. Finally, the thesis deals the relevance of Homi K. Bhabha’s perception to 

comprehend how the Muslim immigrants try to mimic and adopt the dominant British 

culture with a view to achieving social acknowledgment, but treated as others and inferiors 

in the society. This thesis will explore issues of migrant Muslim identity through the lenses 
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of mimicry and hybridity that covers the cultural identity, conflict of identity between 

‘self’ and ‘other’, ‘British’-‘Bangladeshi’, clash of cultures, sense of alienation and 

ultimate disillusionment of the major characters prevail throughout both novels in the light 

of Postcolonial critical approaches.  

Keywords : Migrant, Muslim, Identity, Hybridity, Post-colonialism, 

Multiculturalism, Mimicry. 
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INTRODUCTION 

 

British author Monica Ali, who is an insider-outsider to the British and 

Bangladeshi culture and community, has contributed Postcolonial literature with her debut 

novel Brick Lane. She is originated from the blended marriage of a British mother and 

Bengali father. She immigrated to England with her family and earned degrees of 

philosophy, politics and economics from college of Wadham and Oxford University. 

Monica Ali whose debut novel Brick Lane published in 2003 has become one of the most 

promising British author who is interested in migrant Muslim identity issues. Brick Lane 

that portrays the life of first and second generation migrant Muslims emigrated from South 

Asia Bangladesh, which is a formerly colonized by England, to find a decent job to earn 

money for saving and returning homeland. The story of migrant Muslims in multicultural 

setting rotates around the struggles of characters in evolving identity according to not only 

the culture they adhere to but also hegemonic culture. The novel portrays the story of the 

West as colonizer and East as colonized where colonized are transformed with the 

immigration to London. Brick Lane gives many pictures of the time and settings in 

postcolonial Britain and multicultural context and many statements on Bhabha’s concepts 

hybridity and mimicry. Brick Lane deals with many themes and elements such as cultural 

identity, alienation, racism, discrimination, religious identity, cultural clash, contradiction 

and contrast between multicultural characters and generation gap between first and second 

generation migrant Muslims. The novel focuses on the family of Chanu and Alsana 

representing the first generation and their daughters Shahana and Bibi- the second-

generation London-born characters struggle to adopt a new culture and integrate into 

modern British society. The protagonist character Nazneen who suffers from a male 

dominant society, struggle against prejudices originating from her gender and construct a 

new identity. Her confusing acts during her constructing identity navigate between two 

spaces, where she feels alienated and displaced, results in evolving hybridity. In the end, 

she figures out how to beat the challenges confronting her in searching for her ultimate 

identity. Major events in Brick Lane depicts the mimicry of displaced migrant Muslims 
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rotate around host culture and home culture. First generation migrant Muslim character 

Nazneen immigrates to London after she is forced to marry Chanu whose age is twice. 

They begin to live in an enclave of London named Tower Hamlet, the neighborhood of 

Brick Lane where mass migration of Bengalis occurred. Monica Ali depicted the life of 

this immigrant family, their individual identity, cultural and racial experiences in the light 

of multiculturalism and postcolonial view in conjunction with hybridity and mimicry. At 

first, Nazneen invests her energy in finding and developing ultimate identity and yearning 

to return to Bangladesh. As time passes, every single point of her life has transformed, 

particularly after her extramarital affair with a young Bengali man who is the 

fundamentalist leader of the Islamic group. She met Karim when he brings a piece of jeans 

to sew at home. Toward the end of the novel, Razia and Mrs. Azad, who adopt a western 

lifestyle, give rise to a radical change in her hybrid identity that convinces her not to return 

to Bangladesh. Finally, her self-realization and awakening help her to discover her new 

home and new identity who gained her freedom and independence.  

From 1948 to 1962, a great majority of immigrants from previous colonies 

immigrated to Britain. John Eade says: “According to the 1991 Census, they constituted 

almost a quarter of the borough’s population (36,926 of 161,042)–by far the largest 

concentration of Bangladeshis within Britain (...) the city of London their presence was 

far more commanding and they formed the majority (…)” (Eade, 1997: 138). South Asian 

immigrant people mostly from Bangladesh and Pakistan (370,779-38.0%-142.718-14.9% 

in 2011 Census) are regarded as the quickest and largest developing ethnic groups within 

Britain (MCB, 2015: 24). Since Bangladesh was a formerly colonized country of England, 

Bengali immigrants wanted to immigrate to London specifically. Soon after both world 

wars, the authorities of the state supported the principal wave of migration for various 

reasons. They made numerous adjustments in immigration laws to provide a workforce 

for the people wish to escape from destitution and misery in Bangladesh during the 

Liberation War. The British Nationality Act 1948 provided free entry to immigrant and 

an opportunity to earn and save money for obtaining a better future (Hansen, 2000: 29). 

The Bengalis population in Britain is important and the majority of immigrants settled in 

Tower Hamlets Brick Lane. According to the MCB report, more than 300,000 Bengalis 
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live in Britain that makes 0.5 percent of England (MCB, 2015). The majority of Bengalis 

settled in Tower Hamlets the east of London. The economic situation of Bengali 

immigrants was not promising due to high standards of the cost of living at that time. 

Working class of Bengali people could not have the same and similar standards of living 

compared to the British working class. The conditions of immigrants from different ethnic 

groups living in the UK worsened as they were illiterate and inadequate, which prompted 

unemployment. After a few years, immigrant’s economic level turned out to be improved 

and they were able to send money to their relatives in the homeland (Rasinger, 2007: 25). 

Ali usually utilizes many contrasting images of village life from Bangladesh in 

point of view her sister Nazneen and by herself in a confrontation with Brick Lane which 

is a part of London. These contracts have some effects on the identities of the migrant 

Muslim characters such as her daughters, husband and other characters. In addition, 

migrant Muslim way of life in London is emphasized by Monica Ali. Al-Deek clarifies, 

Brick Lane as a debut novel delineates distinctive situation of uprooted migrant Muslims 

and investigates their life and identity formation. It likewise incorporates distinctive 

societies and land regions such as the Bangladesh, England, and Pakistan. Moreover, 

Akram Al Deek takes note of that Brick Lane consists of different themes, for example, 

urbanization of mental and cultural, memory, the portrayal of migrant character identities, 

the significance and understanding of home, and the multicultural community of London 

(Al Deek, 2016). The positive and negative effects of the multiculturalism reflected in the 

novel show the identity issues of the migrant Muslims lived in London. In the novel, Ali 

also depicts the nationalism and displacement issues in connection with Muslim religious 

traditions. Postcolonial reflections are plainly portrayed in the novel so a comparison and 

contrast can be made between two different generations according to Bhabha’s concepts 

or hybridity and mimicry. 

British author Zadie Smith north-west London-born in 1975 as a daughter of   

Jamaican and English parents from blended marriage. Smith, as a second-generation 

immigrant who is closely acquainted with living in multicultural society, has written a 

debut novel White Teeth, which has been regarded as postcolonial works of art. The first 
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novel of Smith White Teeth portrays numerous issues regarding multiculturalism, 

hybridity, mimicry and postcolonial context such as identity that were dealt with in Brick 

Lane as well. Many characters of White Teeth have migrated from former colonies such 

as Bangladesh and Jamaica to London due to colonialism. Its characters discover their 

identities, cultural heritage, roots, and post-colonial origins. Along these lines, since they 

are living in North-East of London where multicultural society prevails causes perplexity 

and confusion about their ethnic and cultural identity.   

A significant part of Zadie Smith’s novel focuses on first-generation immigrant 

Samad and Alsana family and identity problems of different ethnic groups such as 

Jamaican and Bangladeshi. Samad and Alsana represent migrant Muslim as a first 

generation in London originating from Bangladesh. Samad seems to be a believer who is 

keen on his religion and pleased with his cultural heritage. However, he is in search of his 

identity and following his cultural background. He compares his people and culture with 

the British and he thinks that Bengalis are superior to the British in terms of cultural 

values, norms, and morality. Yet, he does not want to lose his identity and cultural heritage 

and feels deeply regretted immigrating to London like protagonist Nazneen in Brick Lane. 

He knows that Islam cannot have such a significance for his children in light of the fact 

that at school numerous religions are a piece of the educational programs within the 

influence of dominant British culture. His identity of origin is blurred at the end of the 

novel and Samad is regularly enticed by the hegemonic culture, having extramarital affair 

with white Briton teacher. 

Zadie Smith as a British writer gives the title of the novel White Teeth that refers 

to a common feature of humanity in spite of all the diversification in the society. White 

Teeth set in north London from the world wars until the modern time 1990s reflects a 

perspective life of modern multicultural society in Britain in terms of the situation of 

Muslim migrant identities. It deals with the ordinary issues of three immigrant families 

living in multicultural London where the ‘Englishness’ is exactly cannot be defined in one 

context. It also presents being ‘Englishness’ of the first and second generations migrant 

Muslims, calls attention to the significance of cultural roots and heritage comes from 
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ancestors, indicates their struggles through various characters such as Jamaican, South 

Asian, English, Muslim, and Jehovah’s Witnesses who try to find their identity and 

combining a mixture of a culture. 

The connection that in both novels is that the setting in neighborhoods in London 

which is inhabited mostly by Bangladeshi migrant Muslims, thus making the metropolitan 

city London an important part of identity quest. The choice of the protagonists who 

impersonate  the characteristics of British culture in both novels, makes the overall aim of 

this thesis is to explore the migrant Muslim identities behavior through the concepts of 

hybridity, mimicry and ethnic impersonation, as well as by analyzing the historical 

background of South Asians and their settlement in Britain, such as London. With the help 

of this approach and the aforementioned concepts will help explain how migrant Muslims 

develop their multicultural identity, and why a migrant Muslim might as a result of that 

would like to impersonate, mimic, or imitate a member of British identity, ethnicity or 

culture. In general, both novels seem to have been concentrating on migrant Muslim 

identity from the perspective of mimicry, hybridity. That is the reason why my thesis 

focuses on the concepts of hybridity and mimicry. Therefore, how Homi K. Bhabha’s 

theory on cultural hybridity and colonial mimicry portrays the attitudes and behaviors of 

migrant Muslims characters of London in both novels is profoundly investigated. A 

metropolitan city of Great Britain; London as the setting of both novels, the place of 

immigration, the multicultural neighborhoods portrayed in the novel seems to have a 

significant effect on the migrant Muslims’ hybrid identity, culture and the way of life.  

In the novel, Smith highlights the fear of migrant Muslim losing their belief and 

identity because of living in a multicultural city that will erode the diversity of the 

characters’ identity. The issue of keeping up cultural, ethnic and religious identity is 

emphasized in a family of Samad and Alsana whose origin and culture adhere to 

Bangladesh experience troublesome in living London. This trouble stems from a 

multicultural setting; however, Britain also has concerns about national identity and 

immigrants feel threatened to be assimilated by hegemonic culture. Twin brothers Magid 

and Millat representing the second-generation immigrant diaspora show the expectation 
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and perception of their generation in terms of point of worldview and mentality that are 

very different from cultural heritage. Despite being second-generation, whilst Magid 

symbolizes highly modern British society and Millat represent the very Bengali identity 

in addition to ‘Englishness’ as if they grew up in two different worlds.  

The second family of Archibald and Clara represents another confused identity 

issues of migrant family living in London. British worker Archibald, who has married 

Clara a Jamaican migrant, has a daughter named Irie who tries to find her identity and 

feels disappointed her cultural root and heritage. In any case, Irie is aware of her identity 

and knows her root and the cultural background, however, she tries hard to recover from 

the confusion of identity issues to look forward to present and future.  

Chalfen family is the third who represents the third generation of migrant diaspora 

assimilated and exceptionally liberal and rich. Biologist Joyce and his genetic Engineer 

husband Markus Chalfen are genetic engineers. Markus Chalfen and his biologist wife 

Joyce Chalfen are totally different from other migrant identities. They decline to 

experience past occasions instead they are highly interested in what will future bring. They 

are not quite the same as the Iqbal’s and with their perspective of the world.   

In a multicultural society, the issue of cultural identity becomes hardly difficult to 

define in the modern world consequently. From one perspective, society has a tendency 

to be homogenous and undergoes a different process that means multiplicity, cultural 

pluralism diversity of colonized ethnic groups thanks to multiculturalism and 

globalization. However, this homogenous image does not provide space for the ethnic 

identity of minorities such as migrant Muslims. In any case, as of late, there are new 

propensities to secure these sub-national ethnic minorities particularly in light of the fact 

that their ethnic legacies have had an effect on current modern countries like Great Britain. 

These propensities depend on protecting the inventiveness of ethnic groups. Each culture 

is viewed as an accumulation of unique components, for example, dialect, propensities, 

confidence and different perspectives, which are overall worth safeguarding. 

Great Britain is a multicultural nation and the British policy depends on advancing 

agreement between different ethnic groups. For quite a long time, Muslim migrant groups 



 

 

7 

 

have immigrated to England for various reasons as a result; they are assimilated and 

transferred their cultural values, traditions, language, and belief that all refers to identity. 

Therefore, hegemonic British culture extraordinarily has been developed however; the 

assimilation and racism issues are exceptionally questionable and brought many inquiries 

about stereotyping and prejudice in the society.    

Firstly, the overall aim of the thesis is to achieve the following objectives such as 

investigating the migrant Muslim identity problems experienced by the characters of both 

novels by exploring their struggles and attitudes toward their origin and their past through 

the lenses of hybridity and mimicry. Secondly, the researcher will try to identify the 

problems and reasons behind the identity issues by exploring East End, Tower Hamlet, 

and North-London, Willesden (London) in the novels. Thirdly, the study will focus on 

comparing two Bengalis society emigrated to London and making a contrast of the 

characters who believes to belong himself or herself to his or her origin or rejecting his or 

her past and identity by exploring the extent to which they achieve to articulate their 

identities or fail or rejecting their origins through the lenses of hybridity and mimicry. The 

next step will be to describe the identities of migrant Muslim people living in London and 

to demonstrate the way toward changing their esteems and values affected by British 

culture. Afterward one of the main objectives of this thesis will be to explore both novels 

on migrant Muslim identity issues through the concepts of hybridity and mimicry by Homi 

K. Bhabha and to analyze to what extent Ali attempts to enlighten postcolonial effects on 

migrant Muslim identities of the novel. Therefore, in this thesis, I will try to explain the 

principles and features of the time that shows the Multiculturalism and Postcolonial 

literature implicitly or explicitly depicted by Monica Ali and Zadie Smith.    

Above all, this study analyzes the migrant Muslim identities in London that 

portrayed by Monica Ali’s Brick Lane and Zadie Smith’s White Teeth. It also investigates 

the migrant Muslim identities struggle to live and adapt their culture within restricting 

borders of society, class, gender, and race under the influence of the dominant culture of 

Great Britain in an enclave of London. Identity issues faced by minority groups of London 

are highly marginalized by others, ethnicity and class. Thus, this study reviews the reasons 
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behind the migrant Muslim identity issues and makes a comparison and a contrast between 

protagonist and characters of the novels belonging to different generations but alike origin 

and in different locations of the London and the period of the time by exploring the extent 

to which they achieve to articulate their identities or fail or rejecting their origins through 

the lenses of hybridity and mimicry concepts.   

Although Brick Lane and White Teeth are very popular and many researchers and 

critics analyzed it through different lenses especially according to feminist and 

Postcolonial perspectives, no studies done so far dealing with each work separately and 

no researcher has put both novels together within the theme of migrant Muslim identities 

in a comparison and contrast through the lenses of hybridity and mimicry. Therefore, this 

study will try to compare both novels by exploring the migrant Muslim identities issues 

in the light of post colonialism, multiculturalism, postcolonial perspectives through the 

lenses of hybridity and mimicry. In particular, this thesis discusses how Brick Lane and 

White Teeth portray the immigration diaspora’s experience of first and second 

generations: Zadie Smith’s White Teeth portrays two generations (even third) while 

Monica Ali's Brick Lane represents first and second generation immigrant identities. 

Ideally, the second objective of this study is to fill the gap in the literature, with respect to 

these two critical works. Nonetheless, as this investigation is only based on two novels of 

Zadie Smith and Monica Ali, the results of this study simply cannot represent or reflect 

the perspective of the same genre of the authors due to limitation. 

Within postcolonial context, through hybridity and mimicry concepts of Homi 

Bhabha descriptive research and analytic methods will be applied by the researcher in 

order to discuss and analyze the migrant Muslim identities in Monica Ali’s Brick Lane 

and Zadie Smith’s White Teeth. Special concentration and focus will be made on the 

migration and Muslim identities of both novels protagonist characters with comparing and 

contrasting in the light of Multiculturalism, Post-colonialism, Hybridity, and Mimicry of 

Homi Bhabha. Furthermore, the researcher will be using some critical approaches 

including, race, gender and cultural studies to elaborate on the issues of migrant identities 

of the protagonist who are suffering in London. Comparison and contrast of two novels in 
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the discussion and analysis chapter will elaborate similarities and differences of each 

character react to their Muslim identities living in different neighborhoods of London. 

The first part of the thesis will provide brief information on the key terms of the 

thesis and present a brief biography to illustrate the background to the authors. The second 

part will explain theoretical background of Post-colonialism, multiculturalism, mimicry, 

hybridity, and deal with negative and positive aspects of living in the multicultural area of 

in London and depict the formation of different ethnic identities in London after World 

War II and focus on racial and colonial history and multi-ethnic and migrant Muslim 

identities. In the third chapter, Multicultural Britain and Immigration will be elaborated in 

accordance with the background of both novels due to the history of colonization. The 

history of colonization is directly related to the immigration issues of immigrants because 

of their colonial past and root. The thesis will mainly focus on South-Asian migrant 

Muslim identities living in Britain and depict their way of life and feelings being a 

minority group living in a major modern developed metropolitan city London. 

Additionally, it gives the picture of their daily way of life, living standards, cost of living, 

and struggle of life, their economic situations and the issues of work class and their point 

of view to the education to be a proper Muslim. In addition, this study focuses on the 

impact of hegemonic culture on beliefs, tradition, culture language and identity of migrant 

Muslims, particularly religious and cultural identity and demonstrates the exact 

distinctions between the first and second-generation Muslim’s perspective of the world.  

The religious identity can obviously be observed in demeanors of Muslims who adhere to 

Islam that has been transformed from unadulterated religion to more radical one by a 

fundamentalist in the novel results in the expansion radical fundamentalist groups such as 

KEVIN in White Teeth. In the light of aforementioned background information, I argue 

that Monica Ali’s Brick Lane and White Teeth by Zadie Smith deal with the same identity 

issues of the different generations of migrant Muslims living in London yet in different 

neighborhoods.  
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CHAPTER I 

 

1. BACKGROUND TO THE AUTHORS AND KEY TERMS 

1.1. Monica Ali 

Black British writer Monica Ali Dhaka-born in 1967 experienced her childhood in 

Britain. In the north of England during 1960s, her British mother met her Bengali father 

while dancing. Although both parents of the two families were against their marriage, they 

later got married and stayed in Dhaka having two kids. Dhaka was the capital of East 

Pakistan that turned to the capital of Bangladesh after the war of independence against 

Pakistan took nine months. After the war, the name of West Pakistan turned to namely 

Bangladesh. Her father sent off his family to England due to security reasons arising from 

the independence war (Chakrabarti and Chakrabarti, 2013: 42). Monica Ali expresses their 

immigration to England. The home was not like as her mother dreamed. In London no one 

to meet them. Transportation was provided by bus across London and a train to 

Manchester. No money left in her mother’s pocket. Ali’s granddad who met them at the 

station made the payment to the guard. Her mother was concerned about how to pay back. 

Her father figured out how to immigrate to England to escape from the homeland. 

Fortunately, he was able to get the necessary permission to go to England. Firstly, her 

family desired to return to Bangladesh, much the same as events and experiences of Chanu 

and Nazneen Family in Brick Lane. Plan for ‘going home’ to Bangladesh and speaking in 

Bengali, and even understating stopped after Monica Ali and her sibling settled into school 

(theguardian, 2018). Though her family fled from East Pakistan for security reasons, her 

father planned to stay in England temporarily. However, Monica Ali and her family never 

went back to their homeland, Bangladesh (Baum, 2014: 4). Since her father Hatem’s 

English is not fairly well, he opened a brick-a-brac-shop to make a living and studied 

history and then began to teach at the Open University. In Ali’s remark: "we grew up in a 

not very salubrious part of Bolton, in a small flat in a low-rise block. It's not the same as 

where Nazneen lives, but it's not unfamiliar terrain: it's not like it's an odd place for me to 
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think about" (Macdonald, 2018). Nazneen`s home isn't weird for her to envision as a result 

of where she grew up herself compared to protagonist character sweet-natured girl in 

Brick Lane, Nazneen. After she took a degree of philosophy, economy, and politics, she 

began to work. Unlike Smith, Ali did not pursue the career of a professional author during 

or after she graduated from her studies (Baum, 2014). Monica Ali has always been a good 

reader, yet she did not put pen to paper prior to delivering her first child (Mark Stein, 

2004: 186). However, after her grandfather passed away, she felt that she could not 

postpone writing anymore and started to write Brick Lane debut novel. She has written 

three novels named Alentejo Blue (2006), In the Kitchen (2009) and Untold Story (2011) 

as well.  She still lives with her two children and a husband named Simon Torrance who 

is a management consultant and in the south of London. Monica Ali has never returned to 

her homeland Dahaka. 

1.2. Zadie Smith 

Zadie Smith, originally Sadie Smith was born in London, England 1975. Her 

childhood passed in the north-west suburb of Willesden. Smith is the daughter of a white 

British man and a black Jamaican woman, who migrated to London in 1969 when she is 

fifteen and got married six years later (Tew, 2010: 27). Naturally, this does not only make 

Smith biracial or hybrid woman but also she is a second-generation immigrant. British 

author Zadie Smith portrays the first second and third generation immigrants elaborating 

the issues of race, culture, and ethnicity based on cultural and national identity with irony 

and unconventional characters, sense of humor and inspiring dialogue in her debut novel 

White Teeth. Zadie Smith changed her first name at the age of fourteen. During her 

childhood, she began to compose sonnets and write stories and in 1998 she took a degree 

of English literature. While studying, Smith started to write her debut novel White Teeth, 

and at the age of twenty-one, she presented exactly eighty pages to an agent. It took a few 

years to finalize the novel and in the end, it was published in 2000. She is married Nick 

Laird still lives New York City and London since she became a tenured professor of fiction 

at New York University in 2010. Recently, she has published the novels New York set in 
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northwest London (2012) and Swing Time (2016) set in London, New York, and West 

Africa (Britannica, 2018). 

1.3. Definition of the Key Terms 

Before the descriptive research and analytic methods, some important key terms 

of the thesis must be briefly explained in essence. Since these terms are related to this 

study, the researcher will try to explain these terms in succession with a view to illustrating 

the main theme of the study.  

Colonialism: The imperialist expansion of Europe into whatever remains of the world 

amid the last four hundred years in which an overwhelming imperium or focus carried on 

a relationship of control and impact over its edges or colonies. Colonialism: " a system of 

direct political, economic, and cultural control by a powerful country over a weaker one" 

(Kozlowski, 2010: 1). 

Diaspora: “From the Greek meaning ‘to disperse’ (OED). Diasporas, the voluntary or 

forcible movement of peoples from their homelands into new regions, is a central 

historical fact of colonization” (Ashcroft, et al., 2000: 61). It is defined as the voluntary 

or enforced migration of peoples from their origin homelands to another place.  Diaspora 

literature is usually dealt with the questions of maintaining or altering identity, language, 

and culture while living in another dominant culture or place (Dbu.edu, 2018). 

Ethnicity: Ethnicity is defined as a ‘shared racial linguistic or national identity of a social 

group’, and we should note that “racial attributes are not necessarily or even usually the 

defining features of ethnic groups” (Jary & Jary, 1995). “Ethnicity in the Perspective of 

the Sociology of Knowledge”, R. A. Schermerhorn explains: “Ethnicity refers to the fusion 

of many traits that belong to the nature of any ethnic group: a composite of shared values, 

beliefs, norms, tastes, behaviors, experiences, consciousness of kind, memories and 

loyalties” (Ashcroft, et al., 2000: 75). It has deeply strong relations to a person’s identity. 

Hybridity: (…) hybridity commonly refers to the creation of new transcultural forms 

within the contact zone produced by colonization. New transcultural forms that arise from 
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cross-cultural exchange (Ashcroft, et al., 2000: 108). Hybridity can be social, political, 

linguistic, religious, etc. It is not necessarily a peaceful mixture, for it can be contentious 

and disruptive in its experience (Dbu.edu, 2018). 

Identity: the way by which an individual or other group portrays themselves. Personality 

is fundamental to self-thought, social mores, and national perception. It frequently 

includes both essentialism and othering. Identity : "one's conception or definition of who 

one is (one's identity) is largely composed of self-descriptions in terms of the defining 

characteristics of social groups to which one belongs" (Abrams and Hogg, 1988: 7). 

Islamism: ‘Islamism’ means ‘Islam’ the latest religion founded by Prophet Muhammad. 

“Islamism is a complex phenomenon with multiple dimensions and various ramifications. 

Like other political doctrines, Islamism, in its contemporary shape, is an ‘ideology’, a 

‘movement-organization’ and a ‘form of government’” (Mozaffari, 2007: 17).  

Immigration: “an act or instance of immigrating; specifically: travel into a country for 

the purpose of permanent residence there” (Merriam-webster, 2018). 

Mimicry: According to Bhabha definition: “mimicry” is “(…) colonial mimicry is the 

desire for a reformed, recognizable Other, as a subject of a difference that is almost the 

same, but not quite” (Bhabha H. K., 1994: 86) 

Orientalism: “a way of coming to terms with the Orient that is based on the Orient's 

special place in European Western Experience.” Edward Said says: 

Thus a very large mass of writers, among who are poet, novelists, philosophers, 

political theorists, economists, and imperial administrators, have accepted the 

basic distinction between East and West as the starting point for elaborate accounts 

concerning the Orient, its people, customs, "mind," destiny, and so on (Said, 1979: 

2-3). 

Post-Colonialism: “Post-colonialism or postcolonial studies is the academic study of the 

cultural legacy of colonialism and imperialism, focusing on the human consequences of 

the control and exploitation of colonised people and their lands” (Wikipedia, 2018). Post-
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colonialism (or often postcolonialism) deals with the effects of colonization on cultures 

and societies (Ashcroft, et al., 2000: 168). 

Post-Colonial Identity: “Decolonized people develop a postcolonial identity that is based 

on cultural interactions between different identities (cultural, national, and ethnic as well 

as gender and class based) which are assigned varying degrees of social power by the 

colonial society” (Wikipedia, 2018).  



 

 

15 

 

CHAPTER II 

2. THEORETICAL FRAMEWORK 

2.1. Post-colonialism 

Postcolonial theory and multiculturalism are both important in understanding the 

characters of both novels. Because Monica Ali’s Brick Lane narration starts with the 

portrayal of the situation East Pakistan in the past that turned to be a new space of British 

India and its name becomes Bangladesh just after the end of World War II. The setting of 

Zadie Smith’s White Teeth is also in London and portrays the difficulty way of life migrant 

Muslim identities in London. The third objective of this thesis is to explore and elaborate 

on how migrant Muslim identity is portrayed in two debut novel; Monica Ali’s Brick Lane 

and Zadie Smith’s White Teeth. The term 'post colonialism' gives the hypothetical 

supporting to the dissertation. Post-colonialism is a hypothetical point of view that joins 

two segments which have as of recently existed in a condition of tension. Questioning the 

novels in terms of Post-colonialism, multiculturalism, hybridity, and mimicry is the main 

basis of the thesis. Following questions will underpin the theory of thesis and will show 

the results by testing the answers found in the novel. The first question is how migrant 

Muslim identities are constructed through mimicry and hybridity concepts of Homi K. 

Bhabha and are the identities portrayed in similar ways or not with the depiction of 

colonial period? The second question is to find out if there is a connection between the 

novels and authors with the way of living migrant characters a personal reflection of 

multicultural identities and religion? The third question is to find how the migrant Muslim 

identities in both novels are depicted in comparison and contrast? Monica Ali’s Brick Lane 

portrays the Migrant Muslim characters platitudinously, yet partially from colonial 

perspective. Zadie Smith’s White teeth depicts migrant Muslim identities a mixed colonial 

and postcolonial perspective as a classical modern novel.  

Post-colonialism refers to influences on cultures and societies affected by 

colonization (Ashcroft, et al., 2000:168). Many critics and literary theorist have been 
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investigating since 1970 this term in order to explain the impacts that colonialism has on 

different cultures and societies. Furthermore, they have explained many terms related to 

post-colonialism such as anti-colonialism, double-colonization, and hybridity.  They 

emphasize the term hybridity, which explains the potential that identity of an individual 

and culture are affected by others’ identity and culture to the extent that a person would 

feel that he or she belongs to both identities at the same time. Hybridity refers to the 

construction of new cross-cultural form that renders “the cross-breeding of two species by 

grafting or cross-pollination to form a third, ‘hybrid’ species (Ashcroft, et al., 2000: 108). 

Moreover, Ashcroft et al. highlight the term anti-colonialism by saying that this term is 

just based on how the colonized people are protecting themselves against the ideologies 

and notions that belong to it and which are produced by colonization. They also explain 

the term of double colonization that shows the struggles and sufferings of a female from 

both kinds of domination: the patriarchal (male) and the colonial domination. As a result, 

female characters are becoming marginalized and oppressed due to both dominations 

since they are females and colonized objects. Parker talks about the principal areas of 

Post-colonialism by saying a portion of the primary contributing figures in Post-

colonialism, for example, Edward Said, Gayatri Spivak, and Homi Bhabha. He discusses 

colonization and how there were huge extents of the total populace that were colonized 

and under the control of few countries like the British Empire that ruled one-fourth of the 

world's territory. As Parker brings up, Post-colonialism gives careful consideration to the 

racial, national, political and ethnical viewpoints in which all these were influenced by 

colonization (Parker, 2018: 272). Throughout history, the position of the women heavily 

dominated by men. They have been colonized subjects controlled by dominant colonizers. 

Therefore, women in the world have often repression and oppression in common with 

colonized people and as a result, they are considered to be double oppressed and colonized 

objects. 

Postcolonial literature incorporates writings that somehow or other allude to 

exhibit or (generally) previously colonized countries of European powers. Frequently, 

post-colonialism consists of the works of Caribbean, Indian sub-continent, Africa and 

different locales set apart by colonialism (Baldick, 2008: 265). Diasporic groups such as 
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Bengalis, who immigrated to the country of colonizer likewise in White Teeth and Brick 

Lane, is the part of colonial literature. 

It is argued that Islam is one of the religion to profit by post-colonial theories. The 

compositions of Frantz Fanon and Edward Said, which give the strong establishment of 

Post-colonialism, include a significant number of the subjects and thoughts that Islam 

requires. The work of Fanon is exceptionally reproachful of prejudice and imperialism 

and calls for equality and freedom; he composes against colonialism, giving careful 

consideration to its mental and psychological viewpoints. Edward Said, then again, 

expounds on Islam with a particular spotlight on the social features of colonialism. Fanon's 

psychologically and Said's socially and culturally situated compositions go for liberating 

the colonized individuals from within in order to empower them to feel and think freely 

and independently. This "inside independence" is completely upheld by Islam: the religion 

that has declined to be colonized by western Christianity previously and by western 

secularism today. In the frontier time frame, Fanon expresses: "the struggle for national 

freedom/independence [in the Arab World] has been joined by a social phenomenon 

known by the name of awakening Islam" (Fanon, 1997: 95-96). Islam and the struggle for 

national independence and freedom were battling against colonialism. Many Muslim 

writers Amin Malak, Anouar Majid and Waïl Hassan who are disappointed by the position 

of post-colonialist writers such as Selman Rushdie, they tried to delimit the scope of the 

post-colonialist theory. They have expounded on the complicated contemporary 

relationship between Islam and post-colonialist theory. Amin Malak refers to the 

“oddness” of the relationship. In addition, whilst Majid wants to prefer the Islamic 

alternatives to the postcolonial ones, Hassan requires the theorizing of the limitations and 

horizons postcolonial theory on Islam since Islam is the fundamental or a noteworthy 

component of the Muslim world’s native cultures that post colonialism intends to secure. 

In this manner, challenging the misrepresentation of Islamic values in colonial discourse 

is a national and postcolonial action. Numerous Muslims in the West think about Islam as 

their first identity and or a significant component of their native cultures and Post-

colonialism like any other Muslims living in the Muslim world, for them, is required to 
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challenge the colonial discourse that may even now exist in the West at present. Amin 

Malak, in his book Muslim Narratives and the Discourse of English, says; 

It is odd that 'postcolonial theory' can't offer bits of knowledge about the activism 

of Islam, regardless of the way that one of its fundamental writings, Edward Said's 

Orientalism (…) is provoked and saturated by a test to the colonial portrayals of 

Islam as biased constructions whose corrosive corollaries are discernible today in 

multiple insidious fashions across diverse domains of power (Malak, 2005: 17). 

Actually, Malak conceives that post colonialism neglects to consider because of 

its secular stance. He trusts that post colonialism includes a "marginalization of religion 

as a force or factor with its own complex dynamics that reflects privileging a secular, 

Europe-American stance that appears to shape the parameters of postcolonial discourse" 

(Malak, 2005: 17). 

The postcolonial critics' absence of Islam fundamental knowledge joined by their 

mastery in western knowledge influences postcolonial theory. Majid considers that 

“postcolonial theory changes itself into a discursive gesture that is simultaneously 

informed and co-opted by the very assumptions of western humanism it questions in the 

beginning” (Majid, 1995: 11). Accordingly, postcolonial critics such as Spivak and 

Edward Said, “show up unsettlingly untrustworthy to numerous Muslims” (Majid, 1995: 

9-10). According to Ashcroft, et al.:  

Post-colonialism, for example, may offer us quite new ways of thinking about the 

implications of the centrality of nudity in artistic traditions in Western Europe. It 

may reveal the ways in which the discourse works not only to read the culture of 

the colonized but also to deconstruct the hidden codes and assumptions of the 

colonial powers and their traditions (Ashcroft, et al., 2000: 167). 
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2.2. Multiculturalism 

Although there have been many populist debates on the different description of 

multiculturalism, the term multiculturalism alludes not to any single entity or belief 

system/ideology but rather is a method for discussing a procedure that is occurring in a 

wide range of nations in various ways. Indeed, to get it multiculturalism it is vital for us 

to comprehend the particularities of the setting. The term multiculturalism depicts this 

process. It is likewise essential to take note of that multiculturalism is not only about 

praising assorted variety or having an uplifting state of mind to the contrasts between 

cultures and groups. For the procedures of multiculturalism to be effectively managed 

with, the difficulties that such contrasts present to society additionally should be 

confronted at the level of national governmental issues and state administration. For 

instance, Stuart Hall contends that the term 'multicultural' (as adjectivally): 

(...) describes the social characteristics and problems of governance posed by any 

society in which different cultural communities live together and attempt to build 

a common life while retaining some of their ‘original’ identity (Hall S. , 2000: 

209). 

Expanding on this, he goes ahead to contend that the term' multiculturalism' as a noun 

depicts the strategies and policies adopted to govern and manage the problems of diversity 

and multiplicity which multicultural societies throw up (Hall S., 2000: 209). 

In short, multiculturalism requires active management to ensure respect and a 

common sense in the society in terms of protecting not only ‘minority or migrant groups’ 

but also the whole society. The term multiculturalism depicts the intricate scope of issues 

related to social and religious decent variety in the society, and the social administration 

of the difficulties and openings such assorted variety offers. Therefore, there are so many 

different understandings of the term. According to Samad, 

Multiculturalism has many implications and meanings based on its social, political 

and disciplinary location’ and the term might be easily conceived as either 

‘conservative or radical, and social policy based upon it can have different 
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implications and outcomes based on the context in which cultural varieties is 

negotiated (Samad, 1997: 240). 

Today, one of the most significant factors of our social and individual life is 

"multiculturalism". Of course, being multicultural cannot be explained by such a concrete 

fact. The essence of "multiculturalism" is the complexity of different qualities, often 

intertwined, whose boundaries cannot be precisely defined. "Multiculturalism" is a 

phenomenon impossible to focus on. It is a phenomenon that affects language, lifestyle, 

cuisines, politics, social construction, law, and art. Approximately forty-five years ago, 

European countries did not mention national identity based on multiculturalism; however, 

today the issues of identity becomes more complex and now challenging due to the 

globalization.  According to Parekh, no society can stay unaffected, independent, detached 

or isolated (Parekh, 2000: 8). Many western countries like the UK used to face the 

immigration process by minority groups with their own culture such as Indian-Bengalis 

etc... A multicultural society incorporates at least two groups. Not only people have their 

own particular demands as well as these groups have acquired attributes and different 

requisites. Demands and needs of them are separated essentially into two classifications 

by Parekh. As indicated by Parekh, a portion of the groups simply ache for equality 

between all individuals from society however a few individuals get ahead and need more 

extensive society to perceive and regard their disparities (Parekh, 2000: 1). Numerous 

changes are a must for these demands. While acknowledgment of contrasts calls for 

changes in the legitimate courses of action of society, regard for them requires changes in 

attitudes and methods for thought too. Some leaders of the new developments go yet 

further and press for open confirmation of their disparities by symbolic and different 

methods (Parekh, 2000: 2). 

England is one of the nations which picked up a more multi-ethnic and 

multicultural development, particularly by the end of colonial role after the two world 

wars. In the twentieth century, Johan Soenen defines Britain as follows: 

A union of regions, which differ in traditions, lifestyles, population density, 

economic prosperity and accent, classes differing in inherited privilege, wealth, 
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education attainment, district of residence, and accent, too. Britain is also a union 

of different cultures, religions, and ethnicities (Soenen, 1997: 146). 

The immigration during and after the two world wars to the UK contributed to the 

multi-ethnic structure and layers of the society in London on a substantial scale. The 

migrant groups from the earlier colonies of the British Empire mostly built up the multi-

cultural structure and layers of society. Peter Bromhead defines the photo of London in 

1960s after the changes in the structure of the society as follows:  

Many districts, even near the centers, have a small-town life of their own, and 

some are dominated by people of particular national origin though not necessarily 

for more than a generation. The son of an East European Jewish immigrant of fifty 

years ago, leaving his comfortable suburb to visit his East End childhood home, 

found the old Yiddish notices gone, replaced by signs in Bengali (Bromhead, 1979: 

11). 

At that time, the social layers and structures of the society are very changeable. 

The rapid changing structure of England starts to show distinctive nations holding 

numerous races, languages, traditional habits, cultures and religions. The established 

community of England is generally reluctant to change anything of its national identity. 

In contrast, the migrant minorities normally attempt to preserve their vernacular, culture, 

beliefs because these are the essential components of identity, which is not hybridized and 

is vital for sustaining life in an established society. Therefore, the reaction of the well-

established societies to the migrant ethnic groups may be in two ways. Parekh indicates 

that it may greet and esteem it, make it vital to its self-comprehension, and regard the 

social requests of its constituent groups; or it may look to assimilate these groups into its 

standard culture completely or significantly (Parekh, 2000: 6). 

Multicultural society creates an atmosphere in which diverse cultures have mutual 

impact and influence on each other. The impact and influence may be positive or negative. 

The positive impacts may be especially seen in the fields of traditional music, clothes art, 

and literature. Yet negative influence may be seen with the differences between cultures, 

which may give rise to tensions, and conflicts. Howsoever, identity is exposed to changes 
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and infrequently remains constant. Since identity is not constant and fixed, it may be 

formed or constructed through the lifetime. Each person conceives his or her identity in a 

different way. According to Parekh, the identity of the individual is described as follows: 

“Like the identity of an individual, that of culture changes slowly and in parts, allowing 

its members time to absorb and adjust to changes and reconstitute its identity on a new 

basis” (Parekh, 2000: 149).  

In the general sense, multiculturalism is the inclination to welcome a wide range 

of multi-formations in the society.  Diversity in the society is complex and Raymond 

Williams explain the idea of multiculturalism as follows: “Diversity has to be 

substantiated within an effective community which disposes of majority power” 

(Williams, 1966: 319). Confronting with the impact on other societies, people may vary 

in a relationship to their cultures. Parekh remarks that there are three ways, which are most 

common. Some individuals are profoundly faithful to the culture of origin, some are 

rooted and well established in their culture but are more creative and innovative and 

acknowledge beliefs, convictions, and values of some other cultures and finally, some 

individuals are faithful to no specific culture, and they change their values and way of life. 

Nevertheless, numerous western nations, for example, France, Germany, and Britain need 

to manage numerous issues, which have happened in the association with migration and 

in treating with minority societies. The principle point of every single multicultural society 

is to guarantee a tranquil concurrence of all individuals and to satisfy their requests and 

demands. In this way, multiculturalism is primarily on the connection between immigrants 

and the host, attempting to hold these societies united, and keeping up the social and 

political solidarity while perceiving diversity of ethnic group and culture in the meantime. 

Parekh highlights that they have to discover methods for accommodating the authentic 

requests of solidarity and diversity, accomplishing political solidarity without social 

consistency, being comprehensive without being assimilationist, developing among their 

natives a presence of mind of having a place while regarding their real social contrasts, 

and valuing plural social personalities without debilitating the common and valuable 

character of shared citizenship. This is imposing political assignment and no multicultural 

society so far has prevailed in tackling it (Parekh, 2000: 343). 
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Both migrant identities and national identity must put in the effort, show tolerance 

with a view to achieving these aims, and ensure their demands. Immigrant groups and 

settled national identities should respect and understand each other with the aim of living 

side by side and peacefully in such a diverse society. In this context, multicultural writing 

has become one of the main areas that have started to appreciate diverse ethnic, social and 

national components by the multicultural approach. Multi-ethnic and multi-cultural 

literary works have gained more importance as a new trend and multi-cultural authors 

have begun to write within the multicultural approach. The authors originating from 

different social and ethnic groups have set out on giving a photo of multi-ethnic and 

multicultural world in their literary works. In this angle, particularly the authors of second 

and further migrants and bi-cultural authors have concentrated on the multicultural issues 

in their works. Multiculturalism and multicultural structure in England have achieved the 

cross-examination of some issues, such as nationality, race, personality, hybridity, etc. as 

the topics in multicultural writings. Zadie Smith (1975) and Monica Ali (1967) are the 

authors who portray the multicultural structure of England and the settled and immigrants 

who live in those multicultural layers of the society. Both authors have an essential role 

in visualizing multicultural society of England. Since Smith and Ali, are the second 

generation of multi-ethnic and Muslim migrant families, have mirrored the multicultural 

issues in a similar way in which compatible and contrasts ways can be analyzed. In this 

thesis, two debut novels of the authors, Brick Lane and White Teeth, will be analyzed with 

the migrant Muslim identities, which is arising because of the postcolonial, multicultural, 

and multi-ethnic structure of British society. In spite of the fact that a decent variety of 

races and cultures have added to the social and cultural richness, it has, at the same time, 

made critical clashes in the settled. The diverse communities living side by side peacefully 

does not necessarily mean that the whole of the people agrees with the idea of living 

together and do not even endure the presence of migrant minor groups living in their lands. 

In general, migration brings about many issues as well as contributing richness as Eric 

Butterworth and David Weir explains; “Migration (…) always creates problems. Even the 

best-integrated group suffer under such circumstance. But when the fundamental core of 
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the organization, the family, is already weak, the magnitude of these problems may be 

staggering” (Butterworth and Weir, 1972: 310). 

Unquestionably, numerous multicultural societies in the 21st century have 

confronted diverse conflicts experienced in various social and cultural dimension. In this 

aspect, after they migrated to London England, many Pakistani parents (Bengali origin) 

preferred to give an English name to their children in order to avoid conflicts and possible 

discrimination, which may be triggered by racist resulting in Islamophobia. England is a 

diverse country, which has many multicultural layers and structures and still it is. Many 

migrant minorities have migrated to Britain over the centuries and multiculturalism has 

turned out to be a multicultural policy and British ideology. Numerous emigrant originated 

from the previous colonies including Muslim immigrants from Pakistan, Bangladesh and 

the people from India, China, Africa, and Jamaica caused a mass migration. The 

noteworthy flood of migration began soon after the world wars. Due to lack of workforce 

in England, the governmental authorities started to look for work-force from migrants in 

order to meet the needs of the labor market in terms of fulfilling the gap in the workforce. 

Rex John indicated that after 1945 the financially effective nations of Western Europe 

confronted a lack of untalented work just as offering specialties from entrepreneurs in 

zones of business which indigenous entrepreneurs were reluctant to involve. They 

likewise required proficient abilities that must be provided from outside (Rex, 1996: 241). 

After two world wars finished, new-founded states, which aim to be monoculture 

within the idea of nationalism in order to ensure unity of nation, culture, language, and 

religion, all failed because of economic and political problems. With the aim of being 

culturally homogenous state despite regional diversities, monoculture nation’s efforts to 

ignore migrant minority’s culture, strict precautions, and cultural assimilation policies did 

not work. Due to world wars, there was heavy immigration flux to Europe and Britain was 

one of them because of politic and economic problems. During the 1950’s there was an 

extra need for labor force and as a result, they had to open the gates for migrants. The 

cultural transformation began to demonstrate the impacts on the multinational structure of 

Europe. Fırstly, the immigrants worked as a temporary working class since they planned 
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to backpedal to their motherlands. This was the initial process of transforming from a 

national state to multinational state. After a while migrants begun to adopt their new life 

and works in Europe as new lands and finally settled. Enduring the minorities rights and 

culture slowly accepted by the settled people. The similar multicultural formation process 

happened in The US with accepting mass immigration to create new multicultural society 

standing by the central metaphors of “Melting Pot” or “American Salad”. America 

experienced immigration resulting in being culturally diverse in the early twentieth 

century. Metaphors used as a Melting pot and American Salad symbolized the idea of 

homogenous society, which includes people from different races, cultures, languages, and 

religion. The major idea is to integrate the immigrant’s culture into society without the 

interference of the state. Yet, the working class consisted of immigrants were not 

temporary workers as in Europe. As it is clear, the social structures of Europe and the 

USA were comparable yet their attitudes and policy towards that new change showed 

some varieties in some way in the twentieth century; in any case, their primary basic point 

was that both had picked up a more multicultural structure. 

Living in a multicultural society gives rise to questioning multiculturalism in terms 

of its benefit and costs. In spite of the fact that migrant minorities have contributed to this 

country commonwealth and richness immensely, particularly in areas such as economic 

prosperity as a working class or social life and culture, there have been many problems 

occurred especially with Muslim migrant identities. As a multicultural society, great 

diversity may cause many conflicts and clashes based on racial, social and economic 

inequality because of assimilation policy, prejudice against Islam, discrimination, racism, 

differences of culture and religion. In this manner, we need a policy that would create a 

united society and strengthen the solidarity of society consists of diverse ethnic groups 

without attempting to erode the diversity or alienate their social conventions, cultural 

values, and norms and to assimilate their identities.  

Diverse ethnic minorities in Britain differ in their demands, race, culture, needs, 

and religion. Some of the immigrants only yearn for equality and assimilation yet some of 

the immigrants benefit from liberal and democratic values in England. Some of them turn 
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down assimilation and ask for more freedom, independence, and equality in daily life. 

According to the Annual Report on the State Dialog released in 2008, there was a 

developing tension among Muslim and Western society. As indicated by the Report, most 

of the individuals trust that understanding and relations among Islam and the West are 

deteriorating. The huge dominant part of Muslims trust that the West does not regard 

Islam, while the larger part of Europeans trust that Westerners do regard Muslim (Kalın, 

2011: 4). Consequently, various ethnic groups as a minority must be taken individually. 

Parekh alleges that the inquiries identify with social rights and privileges of minorities, 

the nature of collective rights, why culture of societies contrast, regardless of whether their 

decent variety is a transitional or constant phenomenon, whether and why it is attractive, 

whether all cultures of societies merit equal appreciation, whether they ought to be judged 

in their very own terms or our own or by universal norms and standards and how the last 

can be determined, and whether and how we can impart crosswise over and resolve 

profound contrasts between cultures of societies (Parekh, 2000: 9). 

After many years passed from immigration, many problems arising are discussed; 

how to meet and balance the minority groups differences and their needs under the 

integration policy of British institutions. Equality, participation, and interaction among 

the whole society are the most important components within the policy. According to 

Kalın: “Multiculturalism has deepened in western societies and produced new modes of 

identity and social agency, yet it multiculturalism has also reached its limits in the current 

debate over Islam and Muslims” (Kalın, 2011: 4). He believes that this debate is a product 

of secular-liberal ideals of European Enlightenment. This debate is shaped and directed 

by their policy, which cannot designate a non-western religion, for instance, Islam. He 

also stresses that one of the most important factors excluding Islam from multicultural 

society as a non-member distant and marginal stem from the narrow scope of liberal politic 

thought and system which concedes the secularization as the only way of liberating in 

today’s world. However, liberal systems in the modern world limit the Muslims vice versa 

(Kalın, 2011: 5). 
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Migrant Muslim identities, first and further immigrant generations or hybrid 

identities within their individual personalities, their relations within their family and the 

multi-ethnic and multicultural society have still some conflicts and clashes, as there are 

many debates on Britishness as a national identity. Today, British national identity 

remains under discussion.  

Individual conflicts will be depicted in terms of the formation and transformation 

of self and identity; in this context, being seen as “the other”, torn between two cultures, 

“belonging” problems, and identity crisis; and the social conflicts will be illustrated by the 

issues of prejudices, clash of cultures, racial and religious discriminations, racism, and 

polarization. The background of the conflicts, the reasons, and the results are aimed to be 

presented in reference to the novels. Consequently, prior to dealing with these conflicts, 

to understand the dimension of the conflicts which occur as a consequence of multi-ethnic 

and multi-cultural structure in the new century, it would be proper to see how the world, 

and in particular Britain, turned into a new multi-national and multicultural society in the 

twentieth century, how multiculturalism appeared as a new concept; and how multicultural 

writing became visible as a new approach.  

2.3. Hybridity and Mimicry 

Before defining the concept of hybridity in relation to migrant Muslim identity, 

firstly it is vital to define what ‘identity’ itself is.  Cherise Smith explains the identity as a 

natural, innate quality of a person, or a constructed entity both socially and culturally 

(Cherise, 2011: 8). The question of whether the identity of an individual is variable, and 

whether individuals themselves can change their identity is common in many schools of 

thoughts. According to poststructuralist theorists, such as Derrida, Foucault, and 

Althusser, discourse and culture form the ‘identity’ (Cherise, 2011: 8).  

According to Stuart Hall who is a Jamaican-born cultural theorist argues that 

“cultural identity is not something that already exists, transcending place, time or history” 

(Hall, 1990: 5). Theorists such as Hall and Chris Weedon believe that ‘identity’ is socially 

and culturally constructed entity. According to them, identity is not a settled entity, yet is 
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in fact in flux, and "will change according to the context in which it is used" (Weedon, 

2004: 6). In addition, theorist Judith Butler argues that identity is a progression of 

repetitive acts and socially commanded behaviors that a person is compelled to perform 

persistently with a view to adopt and keep up a particular identity (Cherise, 2011: 8). 

Ethnic identity refers to the contact of cultural groups that result in cultural and 

psychological changes including the demeanors and attitudes that are generated. In 

contrast, national identity refers to the sense of commitment an individual has to a 

particular gathering, including beliefs, convictions, and feeling connecting that person to 

these groups (Berry, et al., 2006: 3). “An identity of a person can also be bicultural.  It 

means that a person's identity depends on balancing or mixing of the two cultures” (Berry, 

et al., 2006: 5). According to them, a young person who go to another country as a kid, or 

who are destined to be migrants, confront the challenge and difficulties of developing a 

cultural identity depends on both their origin culture and the counter culture of the society 

in which they are living. How a person develops his or her identity is based on 

acculturation attitudes (Berry, et al., 2006: 5), which take place after intercultural contact 

(Berry, et al., 2006: 71). According to Berry et al. (Berry, et al., 2006: 71), cultural identity 

can be regarded as an aspect of acculturation, which emphasizes immigrants’ sense of self, 

rather than their demeanors and attitudes after immigration. 

Cultural identity conceptually incorporates both ethnic identity, and national 

identity. If an immigrant cannot resolve the cultural identity issues confronting, he or she 

may act ‘identity diffusion’ (Berry, et al., 2006: 5). This identity diffusion results in 

immigrants feeling unclear about their place in society, maybe needing to be a piece of 

the bigger society, however, lacking in the aptitudes and capacity to make contacts. 

Identity diffusion is described by an absence of commitment to a direction or purpose in 

immigrant’s lives, as well as social isolation (Berry, et al., 2006: 104). 

As an umbrella term post-colonialism deals with the effects of colonization on 

cultures and societies and sums many aspects and concepts such as mimicry, hybridity, 

cultural, displacement and ambivalence so on. ‘Mimicry’ is the imitation of one species 

by another in general connotation. According to Webster’s New World College Dictionary 
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definition: “close resemblance, in color, form, or behavior of one organism to another or 

to some object in its environment (…) it serves to disguise or conceal the organism from 

predators.” Homi K. Bhabha is one of the chief pioneering theorists of post-colonial 

theory. In postcolonial contexts, his concept of “mimicry” is significant. French thinkers 

Sigmund Freud and Jacques Lacan have influenced him. He borrows his concept of 

“mimicry” from Jacques Lacan. In Homi Bhabha’s essay ‘Of Mimicry and Man’ 

‘Mimicry’ is largely based on Lacanian approach as camouflage that results in colonial 

ambivalence. Bhabha regards the colonizer as a snake in the grass who speaks in "a tongue 

that is forked," and produces a mimetic representation that "(...) emerges as one of the 

most elusive and effective strategies of colonial power and knowledge" (Bhabha H. K., 

1994: 122). The ruling class culture on immigrants results in domination: mimicry. The 

phenomenon of imitating the West, in terms of Homi Bhabha is called ‘mimicry’. Mimicry 

occurs when colonized figures imitate the culture of the colonizing power. This imitation 

or mimicry is constantly intervened by the reality the colonized individual is not one of 

the colonizers. Therefore, the colonized individual has a double vision, recognizing and 

realizing both the culture of the ‘Other’ and his own alienation from his culture and 

identity. In fact, mimicry is a way to achieve some of the power of the colonial power by 

the adoption of his culture within the integration process. Adopting the colonizer's own 

culture is a lens through which to have an outlook of the colonizer. 

Mimicry cognitively might be both ambivalent and multi-layered. Mimicry 

describes the ambivalent relationship between the colonized group and the colonial power. 

When the colonized individual tries to ‘mimic’ the colonizer, to adopt the colonial power’s 

lifestyle, culture, habits, values, assumptions, those common traits will not be sustainable. 

Quite the contrary, the result of mimicry is a ‘blurred copy’ of the colonizer that might be 

very menacing. For Bhabha, mimicry is the process by which the colonized person is 

reproduced as ‘almost the same, but not quite’. The imitation of the colonial power’s 

cultural value, manners, and behaviors, by the colonized figure includes both mockery and 

a certain ‘menace’, ‘so that mimicry is at once resemblance and menace’ (Bhabha H. K., 

1994: 86).  
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In the postcolonial context, simply the term mimicry refers to the imitation of the manners 

of the colonizers. Gupta states that "The concept of mimicry is not as simple as it seems 

at first instance, but a complex one" (Gupta, 2012: 1). For Gupta, mimicry has resulted 

from the dependence of the eastern countries in the hands of the ruling clique. 

The relationship between the East and the West is exhibited in postcolonial theory 

and Post-colonialism deals with both "Self" and "the Other", owing to this reason, these 

terms are used in colonial contexts as well, just like Bangladesh, Pakistan which was the 

colonized in the past and the characters of the novel come from. The reason why concepts 

of mimicry and hybridity should be studied in migrant Muslim identities of Brick Lane 

and White Teeth is that of Monica Ali comes from Bangladesh and still lives in England 

and Zadie Smith is a first generation lives in England and the protagonists in both novel 

have the alike situation. The second generation of migrant Muslims living in London who 

have already blended well into dominant British culture, mimicry occurs through imitation 

of the colonizers.  

Dichotomy aroused in the identity of migrant Muslims in both novels, who try to 

protect themselves and their new generation from British culture. Immigrants from 

Bangladesh with the aim of achieving a higher social status in England wanted to work 

hard and save money and went back. The second generation of immigrants never returned 

due to security reasons. However, with multicultural policy, the Muslim immigrants were 

included in the integration of the society. Multiculturalism and the effect of colonial 

mimicry are plausible in both novels. In the multicultural society of England, migrant 

Muslims family might face a challenging cultural clash and because of the confusing and 

ambivalent environment, hybrid cultural identity may occur though they try to protect 

their family from the effects of British dominant culture.  

Although their race, ethnicity, color, language, and religion are different, it does 

not mean that they will achieve to live socially isolated from multicultural society. In 

theory of Bhabha on mimicry. Bhabha: 

Colonial mimicry is the desire for a reformed, recognizable Other, as a subject of 

a difference that is almost the same, but not quite. Which is to say, that the 
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discourse of mimicry is constructed around ambivalence; in order to be effective, 

mimicry must continually produce its slippage, its excess, its difference. The 

authority of that mode of colonial discourse that I have called mimicry is therefore 

stricken by an indeterminacy: mimicry emerges as the representation of a 

difference that is itself a process of disavowal. Mimicry is, thus the sign of a double 

articulation; a complex strategy of reform, regulation, and discipline, which 

'appropriates' the Other as it visualizes power (Bhabha H. K., 1994: 122). 

 

Bhabha says, “Mimicry repeats rather than re-presents” (Bhabha H. K., 1994: 88). 

For him, this process never ends and the imitation is never complete. The imitator always 

lacks in cultural, historical and racial differences which hinders his or her exact 

transformation to a new.  

According to Gupta, Post-colonialism criticizes the racial discrimination and the 

humiliation of the black people on the hands of Whites. The transformation of colonized 

black in the process of being White makes him different from his identity and community 

but transforms him only to resemble the White. Therefore, he is a part of the new culture 

excluded from his identity or society and belongs to a neither his society or Whites. He is 

“almost the same but not white” (Fanon, 1986: 12). For Gupta, mimicry appears to be an 

opportunistic method of copying the individual in power. Thus, this situation domineers 

the colonized own cultural identity and leaves him or her to an ambivalent and confused 

state. The colonized identity begin to look at themselves as inferiors (Gupta, 2012: 5-6). 

According to Kumar, Bhabha believes that Mimicry is, thus the sign of a double 

articulation; a complex strategy of reform, regulation, and discipline, which 'appropriates' 

the Other as it visualizes power (Kumar, 2011: 119).  

There are several colloquial insults that refer to mimicry such as ‘oreo’ who 

behaves like he is white or ‘coconut’ a brown person who behaves like he is white. 

‘Wigger’, who tries to be black, is also applied in reverse as a term for mimicry as well 

(Singh, 2019). Gupta argues the commitment on part of the colonized to reflect back a 
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picture of the colonizer produces neither identity nor difference; just it is a kind of "partial 

presence" in him, which is the premise and basis of mimicry.  

One of the most broadly utilized and most debated terms in postcolonial theory, 

hybridity usually alludes to the making of new transcultural structures inside the contact 

zone created by colonization. The term 'hybridity' has been mostly as of late connected 

with works by Homi K. Bhabha, whose examination of colonizer/colonized relations 

focuses on their reliance and the common development of their subjectivities. Bhabha 

claims that all cultural statements and systems are constructed in a space which he defines 

the ‘Third Space of enunciation’ (Bhabha H. K., 1994: 37). At the point when migrants 

move to start with one culture then onto the next, they need to figure out how to explore 

between at least two societies and discover harmony between them in a request to adjust 

to the society that they are part of.  Consequently, Bhabha argues that immigrants may 

find themselves `in-between` stage between two cultures. The immigrants who form 

hybrid cultural identities may perform the act of mimicry, for example, the imitation of 

the other culture's characteristics (Bhabha H. K., 1994: 313-172). According to Bhabha, 

hierarchical ‘purity’ of cultures is untenable, therefore, cultural identity also occurs in this 

contradictory and ambivalent space. In post-colonial discourse, hybridity simply means 

cross-cultural ‘exchange’. This usage of the term has been broadly criticized since it 

suggests nullifying and ignoring the unevenness and imbalance of the power relations it 

references. By focusing on the transformative cultural, linguistic and political effects on 

both the colonized and the colonizer, it has been viewed as repeating assimilationist 

strategies by veiling or 'whitewashing' cultural contrasts.  

Hybridity has many various meanings based on the field in which it is used. In 

general, it simply refers to a mixture, and hence, it can be applied to nearly any field of 

the subject (Kraidy, 2005: 1). Hybridity, or hybrid cultural identity, is used to allude to a 

mixture of culture, or distinctive parts of it, such as ethnicity, language, and race in the 

context of cultural criticism (Kraidy, 2005: 1). Kraidy uses the term hybridity in the wider 

sense of culture while the other theorists use it to refer to racial intermixture. 
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Although the concept of hybridity originally is used in the field of biology, now it is used 

to be brought into the context of culture and language by Bhabha, who introduced 

‘hybridity’ in his book The Location of Culture (1994). (Kraidy, 2005: ix).  

Homi K. Bhabha's theory on cultural hybridity is not only set in the postcolonial 

context, but also practices upon the postcolonial literature on power, the colonizer and the 

colonized, and benefits from concepts such as hybridity and mimicry. The hybridity of 

Bhabha does not simply mean mixture; however, it is a complex concept that focuses on 

numerous aspects of immigration, society, and colonialism. Since concepts of hybridity 

and mimicry are distinctive, observable and relevant to explore the migrant Muslim 

identities of Brick Lane and White Teeth, in this chapter I will try to elaborate these 

concepts in more detail.  

According to Bhabha’s broader definition of hybridity, he alludes to the in-

between stage where migrant identities are. ‘In-between’ stage means that immigrants live 

in between two cultures, and the identities of migrants are in a constant state of flux. The 

immigrant’s identity is ever-changing between two cultures.  In Bhabha's explanation: 

The stairwell as a liminal space, in-between the designations of identity, becomes 

the process of symbolic interaction, the connective tissue that constructs the 

difference between upper and lower, black and white. The hither and thither of the 

stairwell, the temporal movement and passage that it allows, prevents identities at 

either end of it from settling into primordial polarities. This interstitial passage 

between fixed identifications opens up the possibility of a cultural hybridity that 

entertains difference without an assumed or imposed hierarchy (Bhabha H. K., 

1994: 5).  

For Homi K. Bhabha, hybridity is a way to avoid “that very simplistic polarity between 

the ruler and the ruled” (Rutherford, 1990: 220).  In Bhabha’s definition: 

Hybridity is the sign of the productivity of colonial power, its shifting forces and 

fixities; it is the name for the strategic reversal of the process of dominating 

through disavowal (that is, the production of discriminatory identities that secure 
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the 'pure' and original identity of authority). Hybridity is the revaluation of the 

assumption of colonial identity through the repetition of discriminatory identity 

effects. It displays the necessary deformation and displacement of all sites of 

discrimination and domination (Bhabha H. K., 1994: 159). 

As a wide umbrella term, theoretical hybridity and hybridity should be 

distinguished as a social reality and must be intertwined in theoretical discussion. In 

Bhabha own words:  Hybridity "is not a third term that resolves the tension between two 

cultures". Instead, hybridity could be seen as a way to reverse the effects of colonial 

disavowal, "so that other 'denied' knowledges enter upon the dominant discourse and 

estrange the basis of its authority" (Bhabha H. K., 1994: 162). 

The concept of hybrid cultural identity is useful in analyzing Monica Ali’s Brick 

Lane and Zadie Smith’s White Teeth in which migrant Muslims suffering from identity, 

and is caught in the ‘in-between’ stage of Bhabha between different cultural clashes. Thus, 

the fact of the first and second generations of South Asian characters showing the 

colonizers identity could be seen as their goal to be accepted by dominant British culture 

or too ambivalent behaviors to protect themselves from the forces of colonial power in 

their environment through hybrid cultural identity and mimicry.  

It is also essential to analyze what exactly constitutes an identity. How the religion, 

race or culture affect the construction of identity. It is also evident that notions such as 

race and culture are arisen out of multiple concepts in society. For instance, religion is one 

of the factors that has helped to produce 'race' as a category. Islam as a religion in both 

novels plays an important role in migrant Muslims life and identity, for the characters 

relationship with British people. All the different categories of identities seem to be 

connected with each other. According to Cherise, these categories are not fixed, yet the 

persons are free to pass another category whenever they want and they are able to do this 

by passing the identities.  In Smith's words: "an individual may choose to jump ship and 

pass into another identity, thereby seizing the power to choose how she wants to represent 

her own cultural, ethnic, gender, racial, religious, and sexual identity" (Cherise, 2011: 12). 
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The fact that migrant Muslim identity in Brick Lane and White Teeth is also an 

important aspect of Homi K. Bhabha's theory on colonial mimicry, which will help us to 

explain the background of migrant Muslims’ behaviors and attitudes in the novel.  

Through the process of cultural change, the behaviors and attitudes of migrant Muslims 

can be seen as an act of mimicry, and this behavior could cause a hybrid cultural identity. 

This point of view is also put forward by Homi K. Bhabha that mimicry could be caused 

by hybridity (Bhabha H. K., 1994: 172). According to Bhabha; 

The metonymic strategy produces the signifier of colonial mimicry as the effect of 

hybridity - at once a mode of appropriation and of resistance, from the disciplined 

to the desiring. As the discriminated objects, the metonym of presence becomes 

the support of authoritarian voyeurism, all the better to exhibit the eye of power. 

Then, as discrimination turns into the assertion of the hybrid, the insignia of 

authority becomes a mask, a mockery. After our experience of the native 

interrogation, it is difficult to agree entirely with Fanon that the psychic choice is 

to turn white or disappear.' There is the more ambivalent, third choice: camouflage, 

mimicry, black skins/white masks (Bhabha H. K., 1994: 172). 
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CHAPTER III 

3. Multicultural Britain and Immigration  

After World War I, England added many more colonies into its administration, as 

a result, the numbers of people who are governed by England, reached 458 million people. 

This represents one-quarter of the total population of the world. This shows colonies 

spread a huge area, which is over than the size of colonizer England in 1922 

(britishempire.co.uk, 2018). As the winner side of the war, Britain weakened after four 

years long challenging war. After World War II, many changes occurred geographically 

and politically and Britain started to decline. Middle East, Africa and India gained their 

independence. Different Caribbean and Pacific belongings hung on somewhat longer yet 

the vast majority of them, in the end, went their different way though some stayed with 

connections to the UK as individuals from the Commonwealth, proceeding to 

acknowledge the British Queen as their ruler (Britishempire.co.uk, 2018). Due to its 

colonial history, as a colonizer, Britain transformed into the country of colonized.  

The reason why immigrants prefer to go to England is that of its historical and 

colonial connections. Modern British and European society is shaped by its colonial past. 

Migration, social and cultural exchanges between previous colonies and nations building 

up said settlements have brought whole subcultures into the Western social texture, 

making a complex and shifted world in which we presently live. Immigrants from previous 

settlements and colonies and their relatives have since incorporated into British society to 

shifting degrees, anyway proceeding to get their identity from a shared history, dialect, 

culture, and religion. Britain’s multicultural status is connected to its past as a colonizer. 

“This has been the century of strangers, brown, yellow and white. This has been the 

century of the great immigrant experiment” (Smith, 2001: 326 ). Randall Hansen states, 

after the second world war  advanced frameworks of multiculturalism in England were 

established and  accentuates, it was, that Britain welcomed five-hundred thousand 

'Commonwealth' immigrants during the years of 1948-1962, of South -Asian and West-

Indian (Hansen, 2000: 19). In the 1950s, many immigrants from these former colonies 
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migrated to different parts of Britain. People from Jamaica, Trinidad, and Montserrat, 

Barbados are regarded as West Indians. At first, this mass-migration was thought to be 

beneficial to Britain rather than a problem. Furthermore, the immigrants from former 

colonies were regarded as temporary workers, who would go back to the homeland once 

Britain succeeded to have economic welfare. According to Adrian Favell, this 

immigration was not expected to affect ‘Englishness’ which is regarded namely as a 

commonwealth and the connection of the immigrants colonially who were regarded as 

part of the British as a nation (Favell, 1998). Some of the immigrants from earlier colonies 

decided to stay and this fact was not taken into consideration. The British Nationality Act 

1948, which enabled them to have free visa to pass, as well as recognized as colonized 

individuals, immigrants were 'indistinguishable' in comparison to Britons, forced to 

immigrate with a view to acquire money and accordingly getting progressively a 

promising welfare to return homeland Bangladesh (Hansen, 2000: 29). Favell proposes 

that originating from previous colonies, huge numbers of them, particularly those from 

the West Indies, had been grown up with English education and culture and consequently, 

saw England as a characteristic second home from home (Favell, 1998: 103-104). The 

arrival of the black migrants gave rise to many prejudices, clashes conflicts and racial 

violence in Britain.  Many Migrant Muslims did not expect such conflicts, as they are part 

of British citizen and had the right of citizenship to enter and live in Britain. The West 

Indian Caribbean migrants emigrated to Britain for various reasons. Some of them 

emigrated to work and to put aside money and backpedal to home. Some of them desired 

to have better life opportunities for their families. Many of them were recruited as working 

class because Britain had lots of job opportunities. Although there was a shortage of 

workforce, many immigrants found it difficult to find jobs and to get paid well compared 

to their white colleagues. As they were regarded as black, their color of skin provoked 

negative unwanted results like unfriendly behaviors. Many of the immigrants could not 

find good houses to rent in developed areas since they could not afford to pay the rents, 

as a result, they rented in poor city areas. The people who migrated from Bangladesh to 

Britain showed the experience of the class system of Britain where people are divided 

according to their origin, color of the skin, heritage and wealth. Immigrants in Britain were 
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all referred to as working-class without taking their background, qualification and 

education level into consideration. Britain immigrants were referred to as “other”, “black” 

or “non-white”. These conditions created a new black identity which previously exists in 

Britain. Racism made the immigrants feel “black” or “other”. They were referred to as the 

lowest level social hierarchy of Britain. Many of them suffered a lot living in worse 

conditions of poor areas of London. They could not succeed in having a sustainable life 

and did not have enough money even to return. The standards of living in Britain was 

higher than their homeland. There was a mass migration from South-Asia such as 

Bangladesh and Pakistan where there are no high standards of living compared to Britain 

after World War II. Owing to large immigration numbers, West European countries began 

to face many problems resulted in conflicts and clashes. South Asians from Bangladesh, 

Indians, and Pakistan were regarded as ethnic minorities and not fully accepted by white 

people as they thought that these minority groups would return their country of origin back 

one day (Abbas, 2005: 9). South Asians had different expectations about Britain. They 

were disappointed about the dominant culture of white people living in Britain. Many of 

them suffered a lot since they were considered as an inferior group or temporary working 

class. They never feel themselves belong to Britain.  However, the number of immigrants 

started to increase and the need for controlling the immigrants caused closing the borders 

for low-skilled workers but allowing their family members to settle down in Britain 

(Fetzer and Soper, 2005: 2). Many South Asians were Muslims and they faced completely 

new opposite culture and different view of the world. They faced many problems in their 

education, religion, and identity. 

On the one hand, governments sometimes pursue policies that encourage Muslims 

to assimilate themselves to the values of Western society, even when that means 

abandoning some of the particular features of their identity. At other times, states 

have encouraged Muslims and others to celebrate religious diversity and for 

Muslims to maintain their most deeply held religious values (Fetzer and Soper, 

2005: 3). 
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In Britain, the migrant Muslim identities were trying to live their life as Muslims 

with reading praying and practicing their religion Islam. These acts require the strong 

belief and devotion of Islam. They identify themselves as Muslims and they want the 

British people to identify them as Muslim as well. While living in South Asia they had 

not had any negative experience in living their identity and religion but in Britain, their 

religious identity was challenged.  Nilufar Ahmed states: 

In Bangladesh, women could more or less take their faith for granted as they were 

living within an Islamic setting. However, in the UK they often felt their faith was 

threatened by a un-Islamic way of life, and even more so in the case of their 

children – they were worried about how their children would gain an appropriate 

religious upbringing in a culture where faith could not be taken for granted 

(Ahmed, 2005: 196). 

These comments express the conflicts and clashes provoked the identity problem of 

Muslims. The fear of losing their identity, culture, and religion in Britain was clearly 

apparent. Many of the Muslims were afraid of their children’s future and their education. 

Therefore, Muslims thought that education plays an important role in maintaining their 

identity and living their religion.   

As per the 2011 Census (Office of National Statistics, 2011), there are roughly 2.7 

million individuals living inside England and Wales who recognize themselves as 

following the religion of Islam. This figure shifts enormously the nation over, in different 

parts of London having a Muslim populace surpassing 34%; this is seven times the normal 

figure for Britain and Wales (MCB, 2015). Islam is the second largest religion in Britain 

as 2,786,635 of 4.4% of the total population according to the year 2011 Census. Majority 

of Muslims live in England: 2,660,116 (5.02 % of the population). The others live in 

Scotland, Wales and Northern Ireland. About 73 percent of Muslims define their national 

identity as British. In terms of employment rates, 19.9 percent of Muslims are working 

full-time compared to the overall population of 34.9%. The unemployment rate of the 

Muslim population is 7.2 percent in comparison to the overall population of 4.0%. 

Regarding Muslim women employment, 18.8% of young Muslim women are employed 
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compared to non-Muslim women 50.7%. The population of young Muslim female 

students participates in full-time education is 43% out of 329.694. There are various 

nearby expert regions where the number of young female Muslims full-time training 

surpasses men. Of young Muslim women in the 16-24 age band, 18% are taking care of 

home or family, contrasted with 6% of the general population (MCB, 2015). The vast 

majority of the Muslims in London. In 2011, it was accounted for that the United Kingdom 

could have upwards of 100,000 believers to Islam, of which 66% were women. Islam is 

the fastest increasing religion in the UK and its followers have the least normal age out of 

all the real religious groups. Somewhere in the range of 2001 and 2009, the Muslim 

populace expanded very nearly 10 times quicker than the non-Muslim population. The 

vast majority of Muslims in Britain have a place with the Sunni denomination, while littler 

numbers are Shia. According to the MCB report as far as the Muslim heritage, the biggest 

community of English Muslims are Pakistanis and Bangladeshis. The others as a minority 

are Indians, Middle Easterners, Kurds, Turks, and Africans. Many Muslims from Indian 

subcontinent migrated to Britain to work for the East India Company on British ships in 

significant numbers, during the 18th century. Most of them were sailors from the Bengal 

region. Since they were sailors, most of the Muslims used to live in port towns. The mass 

migration of Muslim community from India, Pakistan, and Bangladesh, the former 

colonies of UK, began after World War II. Many of the migrant Muslims were employed 

by the government and organizations to rebuild Britain. Many doctors from migrant 

Muslims were recruited from India, and Pakistan in order to promote the establishment of 

NSH health service (theguardian, 2018). “Today the Bengali community in Britain (…) is 

considered the fastest growing ethnic group in United Kingdom. Most Bengalis are found 

in metropolitan areas and counties of Greater London (…)” (Rasinger, 2007: 20). The 

migrant Muslim population of Britain has increased progressively since World War II. 

The growth rate is based on the growing birth rate, immigration, and conversion to Islam 

from other religions (Gilliat-Ray, 2010: 117). According to the ethnic diversity of the 

Muslim population in England, there are 68% Asian (1.83 million of 2.71 million) and 

32% non-Asian. One in twelve is of White ethnicity (8% of the Muslim population). Of 

the 56.1 million population of England and Wales, 48.2 million are in the ‘White’ ethnic 
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category, and 7.9 million in the rest. If the latter is considered as ‘Black and Minority 

Ethnic’ groups (BME), then nearly one third of the population are Muslim (MCB, 2015).  

According to the Census Report of 2001, there were 607,083 Muslims in London 

and boroughs of the districts. Recently the proportion of Muslims in London according to 

the 2011 Census report has increased (12.4% of the population). The percentages of 

Muslims community were over 30% in the boroughs of Newham and Tower Hamlets. The 

main Muslims to settle in London were lascars, that is, Bengali and Yemeni mariners from 

the nineteenth century. Numerous Muslims from the Indian sub-mainland served in the 

British Army and British Indian Army in the First and Second World Wars. In the flood 

of movement that pursued the Second World War, numerous Muslims immigrated to the 

UK from these Commonwealth nations and previous settlements. Following India, many 

originated from Pakistan particularly the Punjab and Azad Kashmir notwithstanding the 

Indian province of Gujarat. Migrant Muslims followed the first immigration of the 1960s 

from Cyprus, Sylhet Bangladesh, in past East Pakistan. Numerous Muslims likewise 

emigrated from different nations, in spite of the fact that the rate is far little than from 

South Asia. Among those from different nations, Muslims from Yemen, Somalia, and 

Turkey have noteworthy numbers, while those from Malaysia, Nigeria, Ghana, and Kenya 

speak to littler portions. Today, London's Muslims originated from everywhere 

throughout the world and there is a little however increasing number of conversions 

(wikipedia.org, 2018). 

South Asian people (Bengalis) as a minority live in London at a lower level of 

social status. Mostly from Pakistan and Bangladesh, Muslims live in worse conditions that 

were caused by many reasons such as being the ill-educated, having bad housing and 

unemployment. The place that they want to live is determined by religious and security 

problems. They prefer to live in nearby mosques and with their own community especially 

migrant Muslims. The condition of the houses of migrant Muslims is worse than other 

immigrant people’s. They usually chose places where they feel more secure and 

comfortable since they are discriminated because of their race and religion. Unemployed 

and discriminated migrant Muslims are not able to afford good flats that have got heating. 
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Since migrant Muslims have strong family ties, their family is highly extended and more 

generations live together. They generally have many children so there is an overcrowding 

problem. The problem of unemployment only is not based on the overcrowded population, 

but also is based on race or religion. Brenda Kirsch explains the economic exclusions of 

Muslims in this way. The Poverty of Muslims stems from determinants such as high rates 

of male unemployment and low rates of women’s labor force, low salary and crowded 

families (Kirsch, 1999: 15). Muslims from minority groups enriched London of many new 

skills and business. However, the Muslim workers were able to find low paid manual jobs. 

Many migrant Muslims faced racial, religious discrimination and they cannot easily find 

well-paid white-collar jobs. Muslim women, especially of South Asian ethnicities, have 

low rates of economic activities. The reason why Muslim women are also not able to 

participate in economic activities is often argued to be the reflection of cultural and 

traditional Islamic values such as Purdah (restricting woman for social and work life) and 

Izzet (Family Honour). Both these terms prohibit Muslim women from working outside 

the home and give them the responsibility of the housework (Pilcher, 1999: 70). 

Bangladeshis in London have the most noteworthy in general relative neediness rate of 

any ethnic gathering in the UK with 65% of Bangladeshis living in bad conditions with a 

low level of income. Bangladeshis, both in Tower Hamlets and in other parts of Britain, 

encounter excessively high rates of joblessness, overcrowding, and specific sorts of health 

problems (Garbin, 2005). Most of migrant Muslims invested in their own works such as 

catering, curry restaurants or textiles. Many Pakistani Muslims run taxis or other vehicles. 

According to Ceri Peach; ‘Purdah and Izzet’ protect Muslim women from the men which 

are forbidden to contact. He also states that both ‘Purdah and Izzet’ give rise to serious 

economic problems arising from religious and traditional values and prevents women 

from participating in labor force (Peach, 2005: 30). In terms of multiculturalism ideals, 

the UK has always been integrating British culture for the integration and recognition of 

religions. Muslims stand up together against other beliefs in London’s inner boroughs. 

While the number of people non-believers with no faith, atheism is growing, the 

population of migrant Muslims is obviously increasing. Muslims wanted to set up their 

schools funded by the state in 1970. To promote Islamic belief and maintain their own 
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identity in a secular state is easy with education. However, at first, this demand was 

rejected by the state. For Muslims, this rejection is a sign of assimilation and 

discrimination. Since they want to set up their own school with aim of continuing their 

education with separate Muslim schools to protect themselves not to be assimilated (Soper 

and Fetzer, 2005: 45). Nevertheless, later Blair’s government gave to support the other 

religions and migrant British Muslims achieved the state fund for their own schools 

(Anwar, 2005: 32). Praying other Islamic beliefs and activities play an important role in 

the lives of British migrant Muslims. Following the rules and principles of their religion 

within their community life was compulsory for the first immigrants to Britain. Later, they 

constructed their own masjids to sustain their religious activities. Although Britain is a 

secular country, in comparison to European countries, the UK has always much tolerance 

for other religions in terms of multiculturalism. Hence, migrant Muslims had not faced 

any difficulty in getting permissions for constructing mosques (Soper and Fetzer, 2005: 

48). Migrant Muslims especially from South Asia; Pakistanis and Bangladeshis are not 

well educated. The generally choose state schools or independent Muslims schools funded 

by the state because Muslim children attending these schools are protected from 

assimilation and discrimination. However, some families send their children to state 

schools to experience the values of the western world and the real world experience and 

other religion’s culture. According to Audrey Osler and Zahida Hussain, the Islamic 

schools promote the values of daily life at home and school incoherence (Osler and 

Hussain, 2005: 132-135). In this sense, the Muslim children, who experience the 

comparison of the western British culture and Islamic culture, are able to make their 

judgment. Hussain and Osler also point out that why Muslim parents send their children 

to Islamic schools is because of supporting Muslim identity and they believe that only 

Muslims can succeed in the present world. The main concern of migrant Muslim family 

is to promote an education that will help to develop Muslim identity, culture, religious 

beliefs, educational qualifications, economic freedom, self-confidence, preparation and 

integration for living in multicultural society (Osler and Hussain, 2005: 140). Some 

migrant Muslim parents even send their children to their hometown to live the Islamic life 

and values at first hand.  
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Education is one of the most problematic areas for Muslims as minority groups 

living in western countries. The educational achievement of the children of Muslim 

families who migrated to these regions due to more economic reasons is quite low in 

comparison to others. The main reason for this failure in the education of migrant Muslim 

children in Europe is the socioeconomic environment in which their families live. 

Individuals with Muslim identity in these areas generally live in certain neighborhoods 

and environments. This situation of Muslims, who live in poor ghetto neighborhoods, 

brings children and young people into an unequal educational competition with 

indigenous children (Altınay, 2004: 343-344). In many European countries, the proportion 

of Muslim children and adolescents attending university is quite low, with rates of 

completion at primary and high schools compared to Western children and young people. 

The reason why the number of Muslim migrant children attending school is decreasing is 

not only socioeconomic environmental factors but also being mocked by their teachers 

and friend because of their religious identity and race. In the western education system, 

teachers who have racial and ethnic prejudices expose many students with different 

religions and cultures to disruptive and degrading treatment. Therefore, the discriminatory 

and humiliating attitude towards Muslim migrant students makes them reluctant to 

continue their education. Although there have been some recent improvements in the 

educational status of Muslim children and young people, the general picture of the gap 

between locals and foreigners has not changed much (Pew Research Center, 2019). 

Muslims living in European countries face various problems in economic, 

political, social and cultural fields as well. Increasing hostile attitudes and ethnic 

prejudices towards Muslims cause them to be pushed out of society in the economic sense. 

According to a survey, the rate of inviting Muslims to interview in Western countries is 

considerably lower than that of other religions. This situation makes it difficult for 

individuals with a Muslim identity in Europe to find a job (Angenendt, et al., 2007: 35-

35). Today, 50% of the Muslim population in Europe is faced with the unemployment 

problem. This increases the risk of impoverishment of Muslims living in Western 

countries. Research shows that Muslim groups have much lower income than the majority. 

For example, a report by MPs in the UK parliament revealed that the most disadvantaged 
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population in the country was Muslim women. According to the report prepared by the 

Committee on Women and Equality, the likelihood of Muslim women being unemployed 

is three times higher than that of women in general. The committee said that Muslim 

women are unemployed due to their gender, ethnicity, and religion. According to the 

report, even if they have "the same level of education and language skills, the possibility 

of being unemployed compared to white Christian women are more than 71 percent," and 

the rate of unemployment among women in the UK is 5 percent, while this rate is 16 

percent among Muslim women (Bbc.com, 2019).  

After World War II an intense wave of migration to Europe began because of the 

employment crisis of European countries, they need to import labor from countries such 

as South Africa Bangladesh and Pakistan (Lorant, 2005: 11). In order to overcome this 

crisis facing Europe, the people brought from different countries were considered as guest 

workers for a very long time and are expected to return to their countries. However, 

contrary to this expectation, the migrants brought in order to ensure economic growth did 

not return to their country and took their families with them as well. The increasing 

population of migrants from Muslim countries has led to the growing concern over 

ethnicity and race in Europe. Experts compare the economies of the Western economies 

with a rotating bike depending on economic development, and the slightest slowdown in 

this bike; democracy, individual freedom, and social tolerance will undermine all values. 

The Western society, in which these values have been undermined, because of the recent 

economic issues, no longer want the cheap labor force imported from the Muslim 

geographies. Migrant Muslim workers, who brought to Britain for economic reasons, have 

become unwelcome persons in the Western British Society over the signs of decline in 

welfare. The West, who refused to share the wealth did not want to make “Muslim 

Partner” to this prosperity and wealth and refused to share the wealth. This point of view 

gradually leads to xenophobia and Islamophobia in the Western world. 

Therefore, if we consider the change in the economic and social structure of the 

western society, it is clear that both modern and post-modern societies meet many of their 

demands through different forms of organized religious forms. For example, the 
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movement of large populations of masses towards large cities such as London with a 

certain type of industry is, of course, not only the development of society as a process for 

centuries but also of this process in the whole of Europe by triggering the 

development/change of the place of religion. It also has a destructive effect on the existing 

lifestyles of British western society. 

The most important difference between the British and Muslim society is the 

understanding of the religion. When the mass immigrants came to Britain, Muslims 

thought that Christianity plays a significant role in their lifestyle. However, when they 

meet the reality they saw that religious beliefs have decreased in the last years. Although 

The UK is officially established as a church state, the religious organizations are more 

likely to be than ever before. As industrial cities expand, the concerns of the church are 

sharper than industrialized cities than other cities in all Western Europe. This situation 

gradually reduced the willingness of social classes or classes to continue their own 

churches. There is no more a close link with the general policy of British in terms of 

Religion. As Fetzer and Soper state that the religious aspirations have been considered as 

individual conscience and a personal choice and these aspirations might not have much 

influence on the policy of British. As a result, the importance of Christianity as a religion 

has decreased and become less significant and influential in effecting the cultural 

institutions and assumptions of the people (Soper and Fetzer, 2005: 35).  

According to the results of the UK 2001 census, there is a group of 'anti-religious' 

(no religion) in England and Wales. The number of Muslim is also 1.6 million in 2011. 

This means that there is a new religious issue arising that force the British government to 

deal with (ons.gov.uk, 2019). Naturally, increasing numbers of Muslims caused some 

changes in the life of Muslim society. Muslim activists asked to recognize Islam publicly 

and meet their religious needs such as mosques and masjids. They demanded the finance 

of their Islamic schools be funded by the state, the building of mosques, facilities, and 

services with Muslim agencies and finally the provision of social welfare for Migrant 

Muslims living in Britain (Soper and Fetzer, 2005: 18). The first thing that comes to mind 

when it comes to Muslims in Europe has always been competition due to historical 
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experience. This is because the relationship between Europe and Islam is perceived as a 

new type or continuation of the historical conflict between Christianity and Islam (Cardini, 

2004: 3). In modern society, the state of competition of the European modern mind is 

manifested as Islamophobia and xenophobia. The result of Islamophobia and xenophobia 

caused racism and discrimination in multicultural societies. Therefore, racism is an 

important issue and has an important influence on the sense of Muslim migrant identity. 

Different and mixed coexistence of cultures may give rise to possible social conflicts and 

clashes. Racism is a belief that race is the primary determinant of human traits and 

capacities and that racial difference produces an inherent superiority of a particular race 

(Merriam Webster, 2018). Contrary to many Pakistani people living in the UK, the 

immigrant community of the West Indians failed in having their own political organization 

since they desire to assimilate and share values of the dominant society. When they are 

aware of the racism and discrimination and the inequality by the host society, they were 

totally baffled. Hence, the West Indians tried to keep themselves away from the people 

who likely causes discrimination (Rex and Moore, 1967: 157). Pakistani people were more 

careful about their identity and did not want to lose it. They tried to live in the UK 

culturally apart from the dominant culture of the host society and they wanted them to 

respect and recognize their culture, religion and traditional values. Pakistani people were 

not only seen as colored but as culturally foreign (Rex and Moore, 1967: 164). Pakistanis 

tried to protect their identity, religion, and culture when they were aware of discrimination 

and racism with the advantage of British democratic laws. Quite the contrary to the West 

Indians racial discrimination, most of the problems were raised from their religious 

identity that can be seen as the most important part of their identity except their color.   

According to Anwar’s view, when it is compared to other ethnic migrant identities, as 

minority migrant Muslims were never protected by the Democratic Laws of Britain. 

Although there are some laws against the discrimination they were not fully protective for 

Muslim discrimination. Since Muslims wanted to pray at their workplace or Muslim 

women wanted to wear their hijab, some of them were sacked (Anwar, 2005: 40). 

In 1989, the wave of discrimination increased due to Rushdie the author of Satanic 

Verses. After the book was published, Muslim began to protest it since it ridiculed the 
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religion of Muslim Islam and the prophet Muhammed. Many Muslims during the protests 

asked for a ban on the book and they burned the copy of the book in Bradford. Rather than 

gaining support from the authorities, they come across assaults and negative attentions. 

“They were called ‘barbarians’, ‘uncivilized’, ‘fanatics’, and compared to Nazis” (Parekh, 

2000: 300). The problems got worse when some Muslim leaders wanted his death. 

Rushdie was forced to hide himself. Despite the fact that many Muslims did not agree 

with the death of Rushdie, the western media demonstrated the Muslims as really 

dangerous fundamentalists. This problem can be seen in The Runnymede Trust report 

which is published in 1997. As Chris Allen indicated, the report focused on the Islam 

religion rather than race (Allen, 2005: 54). With the fear of Islam, Muslims are described 

as dangerous fundamentalists and Islamophobia is raised since it depends on the 

interpretation of the religion in western European geographies and differences in values. 

According to the Report, Islamophobia stems from the despising and detesting everything 

that is foreign (Abbas, 2005: 11-12).   

 Taxonomy of the features of Islamophobia: 

Muslim cultures are seen as monolithic; Islamic cultures are substantially different 

from other cultures; Islam is perceived as implacably threatening; Islam’s 

adherents use their faith to political and military advantages; Muslim criticism of 

Western cultures and societies is rejected out of hand; the fear of Islam is mixed 

with racist hostility to immigration; and Islamophobia is assumed to be natural and 

unproblematic. This taxonomy of the features of Islamophobia is very relevant 

today (Abbas, 2005: 12). 

With all these behaviors and attitudes toward Muslim migrant, minorities indicated 

how Pakistanis and Bangladeshis are treated in Britain. They were never seen as British 

although the next generations were born in Britain. There were seen the thief of the jobs 

preventing the workforce of employment of the host country. They were seen as part of 

the state and they were not able to get high-class jobs. They were only working in low-

class jobs. British society ridiculed their effort, culture clothes, and religion. The presence 

of the migrant Muslims was signified as dangerous as they were seen as fundamentalists. 
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Muslims were forced to move different parts of London in which immigrants live. The 

presence of discrimination and racism are one the significant result of the Islamophobia.  

A significant problem experienced by Muslims who migrated to Europe for 

various reasons is the question of learning and maintaining their religious beliefs. In the 

Western education system, the issue of religious education of Muslim students is 

disregarded. For example, the British government must show the same sensitivity in the 

religious education of Muslim children as a citizen. If the religious education of Muslim 

children is not integrated, this leads to cultural differences and identity problems among 

Muslims who migrated and settled in Europe for various reasons. Muslim children who 

cannot learn the requirements of their own faiths have degenerated culturally and 

religiously. For example, a study of the rate of assimilation of Muslims in Europe revealed 

that cultural differences between Muslims and non-Muslims who migrated to Europe for 

a variety of reasons were reduced. The research, which has begun to adopt the values of 

dominant culture and that there is a rapid increase in the proportion of Muslims who are 

turning to a secular lifestyle, underlines that the gap between the Muslims and Christians 

religiosity tendencies is closed. It is almost inevitable that individuals who have been 

deprived of religious education in the field of education and in the social environment they 

live in for a long time have a decrease in the tendencies of religiousness. However, this 

decline in the tendency of religiosity does not mean that individuals are assimilated. The 

rising right-wing politics and Islamophobic attitudes in Europe reveal that individuals with 

reduced religious tendencies have more ethnic and religious identities in the areas where 

they are exposed (Neufeld, 2017). However, in the short term, the decline in religiousness 

tendency is not considered sufficient to assimilate, but in the long term, this situation 

increases the possibility of Muslim generations being assimilated and losing their self-

esteem. One of the reasons for the threat of degeneration and assimilation is that the 

children of Muslim families who have been living in Europe for many years have broken 

their ties with their native language as a result of their socialization within the dominant 

culture of their community. This break is reflected in their self-identity. Because language 

is the most important element for individuals to maintain their cultural identity. Failure to 
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protect their language leads to an alienation of the individual to his/her own culture and 

identity. 

The national identity may be important to find the symptoms of cultural clashes 

between British society and Muslim immigrants. The integration of Muslims in the 

multicultural state (Britain) has not completely accomplished. Because still Muslim 

migrants reject British identity and affirm his/her original one. According to a UK Labor 

Force Survey, new immigrants to Britain seldom consider themselves British however; 

the more they stay in the UK the more likely they will do so. Second generation 

immigrants are just marginally more averse to consider themselves British than the white 

UK-born population. This procedure of assimilation is quicker for some immigrants than 

others however not in the manner in which may be normal. For instance, migrants from 

Pakistan and Bangladesh (the biggest Muslim gatherings in the UK) are not less likely to 

feel British identity than those from different foundations and acclimatize into a British 

identity quicker than the average (Manning and Sanchari, 2007: 4-5). Identity can be 

affected by the influence of different dominant cultures. Many migrant Muslim identities 

in Britain remain ambivalent and especially second-generation does not have singular 

identifications. They define themselves as ‘British’, ‘Muslim’ or ‘Pakistani’. 

Identification for younger generations especially from different ethnic groups in Britain 

remains complex. Although Muslim migrants want to have a British identity, 

Islamophobia makes them feel excluded from a British identity and feel like outsiders in 

Britain. The differences between the first and second generations of ethnic groups are 

based on their outlook on life and religion. Migrant Muslims consider Islam as the main 

aspect of identification. However, South-Asian immigrants are conscious of their origin 

and root, besides discovering ‘Englishness’ refers to the ‘third space’. Homi Bhabha 

explains: “The people always exist as a multiple form of identification, waiting to be 

created and constructed” (Rutherford, 1990: 220). Second generations especially young 

immigrants adopt their own cultural values, follow the rules of religion, and define 

themselves as British Pakistanis or British Bangladeshis. Identity in migrant Muslims in 

Britain is individual because of the problems or gap between the first and second 

generations of Muslims. The main concerns of the third generations of Muslims in Britain 
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are not mainly based on the cultural clash or assimilation but also are heavily focused on 

Muslim identity and discrimination as well.   

To summarize, despite all issues and problems of immigrants such as racism 

discrimination, education and so on, the present multicultural state of Britain is tied to its 

colonial past where the majority of immigrants had already come from and then decided 

to settle.   
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CHAPTER IV 

 

4.1. Hybridity in Brick Lane, Mimicry in Brick Lane 

 

 In this chapter, first and second-generation immigrant Muslim characters of Brick 

Lane has been investigated through the perspective of Homi K. Bhabha’s concepts 

hybridity and mimicry. This study elaborates the cultural identity represented and 

reflected in Brick Lane in the light of post-colonialism. Brick Lane is analyzed to focus 

on the issues of migrant Muslim identity, migration, hybridity, assimilation, integration, 

isolation, separation, mimicry, marginalization, alienation and other concepts. The 

Bengali immigrants who emigrated to live in London and faced a clash of culture showed 

different attitudes and behaviors. The confusing and ambivalent feelings, which the 

migrant Muslims experience, showed the distinctions and ambiguity in cultural identities 

between the home and host, the first and the second generation. Brick Lane depicts how 

cultural identity affects the way Muslim immigrants live in Tower Hamlet Brick Lane 

(Banglatown), London as a minority on the hands of the colonizer and within the 

hegemonic dominant culture. Brick Lane portrays the life of a migrant Muslim 

Bangladeshi family who lives in London. The novel portrays protagonist Nazneen’s 

immigration to London and experiencing two different culture in London that affects her 

life and Muslim identity. The adaptation of Nazneen in foreign lands as a first-generation 

immigrant far away from the homeland, Dhaka Bangladesh is portrayed in the novel. Her 

identity experience begins with her marriage Chanu and then her awareness in new life. 

Her husband is the breadwinner of the family who tries to save money to return to the 

homeland in the end.  Chanu’s duty is to provide for their family.  Nazneen’s duty is to 

live in privacy at home, do the housework and care for the children as a Muslim woman. 

Experience of each character in Brick Lane portrays the identity of migrant Muslims in 

London according to their generation gap, race, and class. There are the comparison and 

contrasting experiences of the immigrants of across generation and class locations. For 

instance: Chanu, Mrs. Islam, Razia, and Nazneen represent the first generation, but Karimi 
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Tariq Shana, Bibi, and Shefali are portrayed as the second generation who experienced a 

cultural clash and transformed a new cultural identity. Although Chanu has a degree from 

University and came to London sixteen years ago, he faced many difficulties in finding 

jobs and could hardly afford a cheap flat for their family. Although Chanu is pretending 

to be religious, Nazneen remarks that he never prays. He always mimics the white in order 

to get a promotion and to be appreciated at work. Prior Chanu’s professional failure, his 

aim to (…) be a High Flyer, Top Earner, Head of Department, Permanent Secretary, 

Cabinet Secretary, the Right-Hand Bloody Man of the Bloody Prime Minister is a kind of 

mimicry act since he desires to be part of British society may be not culturally (Ali, 

2003:406). To be a successful man, he mimics all the way at work. Chanu’s dream of 

being rich and successful, saving money to return was never realized since he was even 

not able to save up to return to Dhaka.  

When I came I was a young man. I had ambitions. Big dreams. When I got off the 

aero plane, I had my degree certificate in my suitcase and a few pounds in my 

pocket. I thought there would be a red carpet laid out for me. I was going to join 

the civil service and become Private Secretary to the Prime Minister (Ali, 2003: 

21). 

Even Razia’s husband as the first-generation immigrant confronts the same situation as 

Chanu. He worked hard to provide for his family as a halal meat deliveryman. Since he 

sends the much of the money to Bangladeshi his family lives in poverty buying second-

hand stuff for themselves. “But we don’t see a single extra penny. That’s my objection. 

(…) If the children need toothbrushes, I have to beg. I have to get everything secondhand” 

(Ali, 2003: 73). 

Subordinate status of the Bangladeshi migrant Muslim Women varies in terms of 

characters. Nazneen’s awakening and her discovery of a new life in London make her 

strong to live on her own. “When she had come [to England] she had learned first about 

loneliness, then about privacy, and finally she learned a new kind of community” (Ali, 

2003: 182). Though she is far away from Dhaka, She is living in neighborhoods of 

migrants Muslims, but in London where western British culture is dominant. However, 



 

 

54 

 

she is living in ‘in-between’ space as Bhabha defined. According to Bhabha, She is not 

only blending two cultures to form a hybrid identity but also to form a new culture 

dependent on the harmonization of two different cultures. Nazneen’s hybridity 

transformation process forms the construction of a new cultural identity, which belongs 

neither to the colonizer nor to the colonized. Her subordinate status changed, with a 

working Muslim woman and deciding on her own not to return to homeland showed her 

new identity. Many resemblances of the relationship between colonizer and colonized 

during colonial times can be easily read in Brick Lane. Thus, the relations in postcolonial 

literature in Brick Lane can be witnessed. Therefore, we can see the identity construction 

of Ali’s major characters. The setting of the novel shows the signs of struggle against the 

dominating influence of the British culture (colonizer) on the colonized community 

(Bengali). Ali provides insight on exploring “in-between” space of the characters which 

blends two different opposing cultures. Alienation of Nazneen as a prisoner living in a flat 

around the Tower Hamlet area, where immigrants heavily live, triggered her awakening 

and discovery of new identity in spite of her husband. “Why should you go out?” said 

Chanu. “If you go out, then people will say, ‘I saw her walking on the street.’ And I will 

look like a fool (Ali, 2003: 30). Nazneen wanted to learn English like her friend Razia, 

but Chanu did not approve this because she was expected to fulfill her gender 

responsibilities as a dutiful wife and mother. (…) going to be a mother.  “Will that not 

keep you busy enough? And you can’t take a baby to college. Babies have to be fed; they 

have to have their bottoms cleaned. It’s not so simple as that. Just to go to college, like 

that” (Ali, 2003: 57). 

 In the beginning, Nazneen wanted to work and earn for the family and this was 

not approved by her husband because of patriarchal ideology as well. “Some of these 

uneducated ones, they say that if the wife is working it is only because the husband cannot 

feed them. Lucky for you I am an educated man” (Ali, 2003: 147). Razia’s employment 

after her husband died changed Nazneen’s opinion later. Mrs. Islam, who is the matriarch, 

lends money to poor immigrants with high rates of interest. Mrs. Islam is also a migrant 

Muslim and seems to be Islamic but she earns money in a non-halal way.  Nazneen, who 

confronts her hybrid identity, begins to realize herself and change to have a richer identity 
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in terms of new cultural background. Unlike her husband, Nazneen started to work based 

on sewing at home, had an extramarital affair with Karim, ended it later, challenged 

against Mrs. Islam and   finally preferred to stay in London with her daughters. Her 

integration and collaboration talents were very strong. “Nazneen has confronted her 

oppression within the discourses of gender, race, and religion and won for herself an 

independent space” (Cormack, 2006: 695-721). Nazneen and Razia are liberated just like 

the ice-skating that Nazneen watches on TV constructed her new identity. “This is 

England,” she said. “You can do whatever you like” (Ali, 2003: 415). However, Chanu 

and Karim was not able to settle in London and returned to the homeland. Brick Lane 

offers the contrast and conflict of the first and second-generation immigration experiences. 

Shahana and Bibi as a second generation who is born in a colonized country do not feel 

themselves belong to Bangladesh. The feeling of non-belonging comes from the cultural 

identity constructed by education and other factors surrounding them. “I’m not going,” 

said Shahana. “I’ll run away.” She opened a cupboard and pulled out a bag. Inside she had 

put a nightdress, a pair of shoes, jeans, and a T-shirt. “I’m ready to run” (Ali, 2003: 175). 

Shahna is a rebel girl for her father because she always rebels against Chanu and did not 

confirm what he asked for from her. She always wears jeans over her Kameez and prefers 

to talk in English rather than Bengali.  Shahana is not keen on classical Bengali music and 

not skilled at written Bengali as well. “She wanted to wear jeans. She hated her kameez 

and spoiled her entire wardrobe by pouring paint on them. If she could choose between 

baked beans and dal it was no contest. When Bangladesh was mentioned she pulled a 

face” (Ali, 2003: 144). 

There were always a conflict and argument between father and daughter. This has 

resulted from the generation gap between first and second. For Shahna’s father, they are 

Muslim, must protect themselves from being assimilated and live like a proper Muslim in 

London and stay there temporarily and return to the homeland in the end. The migrant 

Muslims (Bangladeshi), who have settled in Brick Lane, are living in an enclave within 

multicultural British community where South Asian- Bangladeshi culture prevails. 

Although Brick Lane is a Banglatown where there are lots of spice shops, local restaurants, 

and small cafes and sweet shops run by immigrants to feel like at home, Shahna and Bibi 
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prefer England as a homeland. This shows their cultural hybridity of Bangladesh and 

England. They have a different point of view culture in England.  Unlike Chanu, Karim 

has a different character and identity. He could not construct his identity. “Karim did not 

have his place in the world. That was why he defended it” (Ali, 2003: 377). As Sterrett 

states: “it is unlikely hybridity and identity development would occur without authentic 

engagement” (Sterrett, 2015: 657). In this manner, hybridity is as much about rising above 

limits through making another way of life all things considered about creating new spaces 

through seeking after new territories of social learning. As the novel progresses, we 

witness Nazneen’s cultural hybridity is between two opposing cultures, creating a new 

independent space which does not belong to both two worlds. At first, watching ice-skate 

on the TV is Nazneen’s only window to the outer world. Nazneen tries to adapt to 

metropolitan life in London, but she is not allowed to contact outsiders. However, socially 

isolation and alienation from the outside world are not tenable. Her adaptation 

understanding and communication with the new community is possible with interaction. 

Nazneen struggles to negotiate her new own independent space between her original 

Bangladeshi culture and the dominant British culture. Nazneen is portrayed through a 

blend of cultural factors that determine the identity of the individual or what Bhabha 

defines “cultural hybridity”. In Brick Lane, cultural hybridity is processed as an 

ambivalent problem transforming identity from original and other culture. Thus, hybrid 

identity is an attempt for the characters to be assimilated by British culture. As a first 

generation, Nazneen is the ‘in-between’ area, which is ambiguous, and her identity is 

contrasting. However, the way of responding to Nazneen and Chanu is different from each 

other to the British cultural environment. While interaction and integration of Nazneen to 

the new culture is positive, the integration of Chanu is negative in spite of sixteen years’ 

experience in London. Chanu expresses his opinion about the effect of British culture 

while responding to Dr. Azad: “I don’t plan to risk these things happening to my children. 

We will go back before they get spoiled” (Ali, 2003: 32). “Going Home Syndrome” is 

obvious in Chanu’s expressions (Ali, 2003: 32). As a migrant Muslim Chanu is very keen 

on to Bangladesh; however he always wishes to be promoted in London and hates the 

British culture. Chanu does not want his daughters to be exposed to British culture which 
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means “Western corruptions”. Although Nazneen and his daughters object to his thoughts, 

his overall aim is to return to Bangladesh and to protect them from British culture. As a 

migrant Muslim and opponent to British culture, his identity is torn between British and 

Muslim culture. He wanted to get good promotion and salary and remained faithful to his 

origin and religion. Rather than choosing British identity because of non-belonging, he 

preferred to return to the homeland. In contrast, Nazneen is accustomed to the new culture, 

assimilated, and integrated into British cultural values and norms. According to Bhabha: 

“we may elude the politics of polarity and emerge as the others of our selves” (Bhabha H. 

K., 1994: 39). Finally, Nazneen learns how to adapt to the new culture and learn the 

differences between cultures, integrate into the British community and negotiate identity. 

Monica Ali depicts the transformation of her identity at the end of the novel: A woman 

swooped by on one leg. No sequins, no short skirt. She wore jeans. She raced on, on two 

legs. “Here are your boots, Amma.” Nazneen turned around. To get on the ice 

physically—it hardly seemed to matter. In her mind, she was already there. She said, “But 

you can’t skate in a sari.” Razia was already lacing her boots. “This is England,” she said. 

“You can do whatever you like” (Ali, 2003: 492). Identities of Nazneen, Razia, and 

Shahana reveal differences in adaptation and integrating into British culture. In terms of 

belonging and non-belonging to the roots and new culture Brick Lane gives some 

definitions through the identity of characters portrayed in the novel such as Chanu “Going 

home Syndrome” and non-belonging to British culture, yet belonging to Bengali-Muslim 

culture Nazneen, Razia, Mrs. Azad belonging to British culture, and Shana and Bibi as a 

second generation belong to fusion of two cultures. Contradiction and conflict issues in 

migrant Muslim identity are addressed in Brick Lane. Shahana’s identity as the second 

generation is totally different from the first generation.  Her dressing style exhibits the 

shifting from traditional clothes (shalwar kameez) to modern (jeans).  Contrasting identity 

between parents and daughters is manifested by rejecting the culture of origin. Second-

generation immigrants such as Shahana’s and Bibi’s and Razia’s children’s identities 

shows British cultural values, norms, and non-belonging to the home country. Two other 

characters such as Razia and Mrs. Azad are aware of the possibility of their children 

adapting to British culture. “Liv[ing] like the English” (Ali, 2003: 358). A dialogue 
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between Mrs. Azad and Chanu reveals the differing views on British culture. 

“Assimilation this, the alienation that! Let me tell you a few simple facts. Fact: we live in 

Western society. Fact: our children will act more and more like Westerners. Fact: that’s 

no bad thing. My daughter is free to come and go” (Ali, 2003: 113).  

Mrs. Azad is open to British culture and being westernized. As a first generation, 

her individual identity remains constant and change. As a Bangladeshi woman, she puts 

her idea about westernization. “When I’m in Bangladesh I put on a sari and cover my head 

and all that. But here I go out to work. I work with white girls and I’m just one of them. 

If I want to come home and eat curry, that’s my business” (Ali, 2003: 114).  

Bengali migrant Muslims are portrayed according to their identity formation. 

Assimilation and integration of the migrant Muslims into British culture is 

‘westernization’ for Azad and her children. Razia’s modern dressing style, acting as a 

Westernized promotes Nazneen to become free.  Nazneen’s education and learning a basic 

level of English to communicate and interact with other culture help to change her identity.  

When Chanu lost his job and could not pay his debts to Mrs. Islam, Nazneen finds a new 

job that is like outwork such as sewing jeans and becomes acquainted with Karim who is 

her new lover.  Karim helped her to be independent, integrate a new cultural identity, and 

stand up for herself. Karim makes Nazneen feel loved and cared since he listens to all she 

says and supports her.  Karim as a second-generation immigrant who is not considered 

fully British because of facing discrimination, racism, and prejudice of skin color. 

Although Karim is London-born, speaks English, knows British culture well, and keen on 

to Islam, rejects to Englishness. He wears jeans and white shirts like modern western 

people in London but he prays and lives like a Muslim as well.  He proudly tells his 

country as England: “This is my country” (Ali, 2003: 172). Thus, this proves his hybrid 

identity, which combines eastern and western cultural identity together.  

At the end of the novel, Nazneen turns down marrying Karim and never returns 

Bangladesh since she is not the Bangladeshi village-girl and the woman that Karim wants 

any longer. She is a rather hybrid and a strong woman living a different space ever before. 

“I will decide what to do. I will say what happens to me. I will be the one” (Ali, 2003: 
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339). She is the one to change her fate.  She decides to stay and fight for living in London 

as a free woman with two daughters to follow her own destiny.  Navigation of the migrant 

Muslim identities in Brick Lane is either in belonging to origin or non-belonging to British 

culture. Or trace their roots back in their home county or endeavor to see their belonging 

to a host community in order to negotiate their identity status. Brick Lane focuses on 

hybridity and ‘in-between’ space where we notice Nazneen’s final adaptation and 

integration into modern British society. Monica Ali depicts the protagonist of the novel as 

an independent women-wearing sari, dancing, playing, singing and ice-skating, which 

symbolizes the westernization of migrant Muslim identity (Ali, 2003:489). Dancing 

symbolizes her freedom and ice-skating symbolizes hybrid identity. According to the 

theory of Bhabha, subordinate status of Nazneen because of patriarchal and Bengali 

culture (dependent area) as a colonized transformed to freedom and awareness of woman 

(independent area) navigating between two different areas (culturally hybrid) where she 

realizes “self” and integrates into and adapted to new culture and world.  

In terms of mimicry, the novel can be read through the lenses of Bhahbian theory. 

At the beginning of the novel, Nazneen is an eighteen years old ordinary village girl who 

has married an older ugly man twice her age, as a migrant Muslim and a postcolonial 

protagonist living in a patriarchal family. She is surrendered by her destiny just as 

Heraklaitos said about her life. “A man’s character is his fate”. Her life is on the hand of 

fate: “What could not be changed must be borne. And since nothing could be changed, 

everything has to be borne. This principle ruled her life. It is a mantra, fettle, and 

challenge” (Ali, 2003: 12). In contrast, her transformation from Muslim identity to a new 

one is observed in her behaviors. Though Nazneen and Karim are Muslim, they deny their 

relationship and adultery. This kind of act is adultery and mortal sin in Islam. However, 

they imitate British culture and prefer their freedom of choice while having sex. “A man’s 

share of adultery is destined by Allah (…) He will never escape such destiny” (Ali, 2003: 

287). Razia causes her self-realization and awakening and she begins to imitate the new 

culture. “She was wearing a garment she called a tracksuit. She could never, so she said, 

wear a sari again. She was tired of taking little bird steps” (Ali, 2003: 77). She begins to 

imitate male society with her behaviors. She wears man clothes and tries to behave 
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manlike. She does not hide her face and identity anymore. She finds her voice and she is 

not the puppet of fate and not surrendered by fate.  She not only changed her destiny but 

also changed the future of daughters. Chanu prides himself for living in the modern 

metropolitan city, educated like western British people and look down on his people. His 

dressing style, the way of life imitates the British culture but he is one of the opponents to 

be westernized. Chanu is graduated from English Literature at Dhaka University and he 

knows the English language and British culture well. He is interested in Eastern and 

Western history and arts as well. Thus, he spontaneously copies the British dominant 

culture and begins to mimic Englishness for belonging to England as Bhabha explains: a 

subject of a difference that is almost the same but not quite’ (Bhabha H. K., 1994: 122). 

Chanu changes and switches his origin for mimicry when it is necessary such as earning 

money and having a good job to save enough money to return homeland. His failure to 

achieve is of course not his failure, it has also resulted from his racial and religious 

discrimination in spite of integration of Muslims to the multicultural society in London. 

His mimicry as a westernized individual rather than migrant Muslim identity at different 

social and workspaces to achieve a well-paid job does not reach success. As a classic 

mimic man, Chanu judges his own people: And you see, to a white person, we are all the 

same: dirty little monkeys all in the same monkey clan. But these people are peasants. 

“Uneducated. Illiterate. Close-minded. Without ambition” (Ali, 2003: 21-22). When 

Chanu goes to west London, he mimics like a tourist. Now that we are going home, I have 

become a tourist” (...)“Sightseeing,” (...)“Family holiday” (Ali, 2003: 238). Pataki argues, 

“Ironically, he applies the perfect mimicry of the tourist, whereas all along it is his 

Englishness that has been mimicry, and being a tourist his natural identity” (Pataki, 2019: 

2). When Nazneen learns English, starts contact with others and discovers the new world, 

her hybrid culture evolves. The decision not to stay at home to go out is kind of mimicry 

of others and opposing to male dominant society is a new kind of act of mimicry.  

Although the neighborhood of Tower Hamlet-Brick Lane is a Banglatown where more 

than fifty thousand migrant Muslim were living in 2005 and immigrants were speaking 

different languages about one hundred and two (Hall T. , 2005). Nazneen discovers the 

other world/space living nearby them such as Razia and Mrs. Azad. She begins to imitate 
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their way of life in spite of living in Tower Hamlet speaking a new language, wearing new 

clothes, expressing opinions, making her own decisions etc.  

(…) Nazneen, hobbling and halting, began to be aware of herself. Without a coat, 

without a suit, without a white face, without a destination. (…) But they were not 

aware of her. In the next instant, she knew it. They could not see her any more than 

she could see God. They knew that she existed (just as she knew that He existed) 

but unless she did something, waved a gun, halted the traffic, they would not see 

her. She enjoyed this thought (Ali, 2003: 40). 

Razia’s son, Tariq is also torn between two different cultures. As a second 

generation, he does not know whether he belongs to Englishness or Bangladeshi. This 

identity confusion can be observed in his attitudes such as choosing English or Muslim 

school and drug problems:  

Did he go to the doctor yet?” Razia clamped her legs together and stiffened her 

back. She spoke in a whisper. “If the boy does not want to give up the drugs that 

is his choice.” It was a poor imitation. She lit up a cigarette and two smoke ropes 

hung from her nostrils. “The doctor has the English disease,” she said. “If I have 

to lock him in his room then that is what I will do (Ali, 2003: 386). 

During the years 90, drugs were rather common among youth in Britain. About 

fifty percent of youth population were calculated to have used ‘dope’ at least once (Childs, 

et al., 1997: 187). Tariq’s mimicry is an ultimate failure of imitation of modern British 

culture. Tarik thinks that taking drugs would make him resemble white people and belong 

to British culture.  

As the second generation, Shahana and Bibi are London-born hybrid characters 

who have never seen Bangladesh in their life. However, they know their origin and their 

linkage thanks to their Father, Chanu. They are aware of their parent’s birthplace where 

they belong, yet the importance of personal link cannot be observed as they grow up in 

British culture. Despite their hybrid identity, they do not have the same characters in terms 

of Muslim identity. They deny their original identity and define themselves as British 
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although they grow up in Tower Hamlet. They switch their identity according to the space 

they are in. They switch their preferences when they are out and at home. This shows the 

oppression of the male dominant patriarchal family. They imitate western culture when 

they go out such as wearing jeans and modern clothes. Shahana fully embraced western 

cultural values and norms, such as having piercing and tattoo and wearing short jeans and 

skirts. She rejects to listen to Bengali classical music, eat Bangladeshi traditional food and 

opposes to her dad’s precepts. 

For Chanu, Shahana’s lifestyle is not appropriate and desirable for a Muslim girl 

and says:  “She is only a child, and already the rot is beginning. That is why we must go” 

(Ali, 2003: 146). Shahana and Bibi as an English teacher of their mother Nazneen practice 

English when Chanu is not at home. Embracing British identity is the same situation for 

them. When Chanu is not around, they imitate the dominant culture. Shahana does not 

want to return Bangladesh and in fact, tries to persuade her parents to leave her behind in 

order to escape from eastern cultural norms. She wants to run away to Paignton with her 

friends. “In Paignton, Nishi said, there were no Bangladeshis and they could do as they 

pleased” (Ali, 2003: 392). In other words, Shahana adapts British culture, is integrated 

into English society, and does not want to mimic, but in fact, to live and embrace the 

British culture. Despite Razia’s hybrid character, she mimics the modern girls in British 

society. “Her hair was cropped close like a man’s, and it was streaked with some kind of 

rust-colored paint” (Ali, 2003: 69). Although being too much British, wearing excessive 

makeup, stand-out, participating in the workforce as a Muslim woman in the society are 

sinful acts in Islam not acceptable by religious standards. Mrs. Azad is a drinker like her 

husband Dr. Azad, who does not say his prayers. Dr. Azad who is Chanu’s friend is the 

one who achieves success, unlike Chanu. He has also problems related to identity. He is 

actually a westernized embracing modern British culture and desires to stay as 

Bangladeshi. He is ashamed of his wife, who mimics British people in drinking, smoking, 

belching, and swearing as well. Dr. Azad is also embarrassed about her dressing style. 

Mrs. Azad stubbed out her cigarette in an ivory dish. She adjusted her underwear 

with a thumb and a wiggle of her opulent backside. (…) Mrs. Azad climbed inside 
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an armchair. She tucked her feet up and her skirt rode up her large brown thighs 

(Ali, 2003: 86). 

Daughter of Dr. Azad, Mrs. Azad is a teenager who wears a too short skirt and goes to the 

pub. She is also one of the hybrid characters wholly adapts British culture and mimics as 

a British girl. We conclude from the depiction of Monica Ali in the novel:  

A girl walked in and stood with her hands on her hips in the middle of the room. 

She had inherited her mother’s sturdy legs, but her skirt was shorter by a good few 

inches. She spoke in English. Nazneen caught the words pub and money. Her 

mother grunted and waved towards Dr. Azad. The doctor quivered. He spoke a 

few sharp words. His shoulders were up around his ears. Chanu shifted in his chair 

and coughed. The girl chewed gum. She twiddled the stud on her nostril, like a 

spot she was about to squeeze. Her hair was discolored by the same rusty substance 

that streaked her mother’s head. She repeated her request (Ali, 2003: 87). 

According to Mrs. Azad ‘change’ is necessary for people and they should not expect 

everything to change for the people. Since Nazneen believes that, her daughters would 

never be accustomed to living in the homeland as there are rigid cultural norms and 

religious rules in Bangladesh and they would have to eke out a living there. Razia’s 

changing her clothes, abandoning sari and wearing trousers have changed her entire life. 

Thus, Nazneen felt that if she imitates the same thing, her fate and lifestyle would get 

changed. 

If she wore a skirt and a jacket and a pair of high heels, then what else would she 

do but walk around the glass palaces on Bishopsgate and talk into a slim phone 

and eat lunch out of a paper bag? If she wore trousers and underwear, like the girl 

with the big camera on Brick Lane, then she would roam the streets fearless and 

proud. And if she had a tiny, tiny skirt with knickers to match and a tight bright 

top, then she would—how could she not?—skate through life with a sparkling 

smile and a handsome man who took her hand and made her spin, spin, spin. For 

a glorious moment, it was clear that clothes, not fate, made her life (Ali, 2003: 

228). 
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Nazneen thinks that imitating the changes she sees around would help her to discover her 

identity in multicultural society. According to Michael’s Perfect observation:  

By the end of the novel, Nazneen has not only discovered a new-found agency but 

has also achieved both self-awareness and an understanding of the society around 

her, and has begun to forge an economic and social role for herself as well as a 

familiar one. In so reconciling individuation and socialization, Brick Lane might 

usefully be termed a “multicultural Bildungsroman”. Contrary to Chanu’s fears, 

Nazneen does not lose her identity in multicultural London but rather discovers it 

(Perfect, 2016: 119). 

Brick Lane ends with Nazneen’s traditional wearing sari and ice-skating. “But you can’t 

skate in a sari” (Ali, 2003: 415). As ‘ice-skating’ symbolizes the freedom and 

independence of Nazneen in a new space of the modern world, her new identity with self-

realization and awakening comes to fruition.  

 

4.2. Hybridity in White Teeth, Mimicry in White Teeth 

 

Zadie Smith’s White Teeth is almost set in London in addition to Jamaica, 

Bangladesh, and Europe. The novel does not focus only on a geographical location but 

also deals with many different time periods from the 19th to 21st century. This portrayal 

of time and spatial space provides the reader to analyze and make sense of the identity 

formation and construction process of characters in the novel.  Furthermore, White Teeth 

depicts the experiences of the second-generation migrant Muslim identities in London in 

comparison to Brick Lane. Through the hybrid characters, migrant Muslims from former 

colonies (Bangladesh) to the colonizer (England) cultural clash becomes outstanding and 

distinctive. Immigrants begin to feel the British culture in Britain where it is not possible 

to live in the pure culture. Bhabha argues that “pure identity is only possible through the 

death of complex interweaving of history” (Bhabha H. K., 1994: 5). Zadie Smith 

particularly portrays multiculturalism and racism in White Teeth. The characters show 
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multifaceted and complexity in their identity formation. In Smith’s narration, Zadie Smith 

portrays multicultural London and life of Britons and other ethnic minorities. Hybridity 

and mimicry of the migrant Muslims in London depicted by Zadie Smith will be dealt 

with by focusing on the first generation Muslim families and their children second-

generation immigrants. Hybridity and mimicry of the first and the second-generation 

migrant Muslims reflect the behavior and attitude of the characters in the colonial context. 

The novel can be read to understand the unavoidable influence hegemonic culture that 

results in hybridity and mimicry, how identity formation is constructed in multicultural 

society. Living in a multicultural setting makes hybridity a part of immigrant characters. 

As there is almost no pure culture and pure identity in multicultural settings, the claim to 

find pureness without blended or mixed culture is untenable. Every culture is more or less 

a mixture of other culture in multicultural settings. Almost all characters in White teeth 

can be regarded to have a hybrid identity and mimicry of characters show their attempts 

to protect themselves from social exclusion as a camouflage.  

The hybrid characters of the novel are both the first and the second-generation 

immigrants. Samad and Alsana, who immigrated to England from Bangladesh in 1973, 

are defined as first generation Muslim immigrant of South Asian diaspora in London. 

Samad, who is the husband of Alsana, meets Archie Jones an English man during World 

War II and he decides to immigrate to Britain with the aim of having economically high 

standards of living in London: “You hand over your passport at the check-in, you get 

stamped, you want to make a little money, get yourself started” (Smith, 2001: 407). Just 

like Chanu, Samad also immigrated to London with a view to saving money and going 

back to the homeland, which is the aim of all first-generation male immigrants who are 

married to protect their family from assimilation.  

But you mean to go back! Who would want to stay? Cold, wet, miserable; terrible 

food, dreadful newspapers who would want to stay? In a place where you are never 

welcomed, only tolerated. Just tolerated. Like you are an animal finally house-

trained. Who would want to stay?  (Smith, 2001: 407). 
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Samad also feels non-belonging to England and believes England is not 

appropriate for believers since the East is a more suitable place where tradition, faith, 

beliefs, and religion are welcomed. Chanu in Brick Lane also believes the East is superior 

to the West.  In comparison, Samad and Chanu are of the same mind. Samad’s wife Alsana 

resembles like Nazneen in Brick Lane. When Samad takes Alsana to London, she 

performs her role of being an obedient Muslim wife. Throughout the course of the novel, 

Alsana’s identity changes and begins to think in the opposite way of her husband in terms 

of returning to Bangladesh just like Nazneen’s case. She is aware that London is a 

promising and economically livable city. As her hybrid identity develops through the 

impact of Western culture and habits, she rejects to return to Bangladesh: "Samad Miah! 

Don't even begin! It will be over my dead body that this family moves back to a place 

where our lives are in danger!” (Smith, 2001: 204). Nazneen also decides to stay in 

London at the expense of divorcing from her husband when Chanu leaves her family 

behind. Nazneen and Alsana share the same thought about living in London.  

Zadie Smith portrays Samad as a hybrid character who comes from East and speaks 

English very well embracing hegemonic colonizer culture:   

(…) other victims of Western corruption, (…) I want another woman... I've killed 

my son. I swear. I eat bacon. I regularly slap the salami. I drink Guinness. My best 

friend is a kaffir non-believer. I tell myself if I rub up and down without using 

hands it does not count. But oh it does count. It all counts on the great counting 

board of He who counts. What will happen come to Mahshar? (Smith, 2001: 145). 

Samad begins to think that he is corrupted by western culture and friends because of his 

hybrid identity. He admits: “I have been corrupted by England, I see that now my children, 

my wife, they too have been corrupted. I think maybe I have made the wrong friends. 

Maybe I have been frivolous” (Smith, 2001: 145). His mimicry of his white friends to be 

a part of British culture detracts himself from religion but makes him familiar to British 

western culture. However, Samad does not feel belong to any anywhere in terms of 

belonging and non-belonging. He admits: (…) But you have made a devil's pact ... it drags 

you in and suddenly you are unsuitable to return, your children are unrecognizable, you 



 

 

67 

 

belong nowhere." (Smith, 2001: 407). According to Edward Said “none of us is outside 

or beyond geography”, emphasizing the impact of locations and surroundings throughout 

the time affect us (Edward, 2009: 188). The cultural surrounding of Samad, of course, 

affected his way of style and identity formation. Samad often respects his cultural root, 

ethnic and history of ancestors. While the second generation of Migrant Muslim struggle 

to escape the history of East and cultural roots, Samad strives for living according to 

principles and rules of Islam.  Samad realizes that his identity is not the product of pure 

culture any longer; his act of mimicry such as speaking English well does not make him 

British but results in blended culture, a hybridized migrant Muslim. He says: (…) what 

will I leave behind? An Indian, a turncoat English Indian with a limp wrist like a faggot 

and no medals that they can ship home with me (Smith, 2001: 113). He defines his ac of 

mimicry being English, Indian and so on. During the war, Samad acts mimicry by asking 

himself: What am I going to do, after this war is over…Go back to Bengal? Or to Delhi? 

Who would have such an Englishman there? To England? Who would have such an 

Indian? (Smith, 2001: 112). He describes himself as Indian, English, and Bengali by 

belonging in England, Delhi, and Bangladesh. He inhabits there culture and three spatial 

spaces however, he denies his belonging: (…) you belong nowhere (Smith, 2001: 112-

419). His ambivalent status makes his identity more complex and confusing. The bivious 

articulation of his identity shows the trauma of first generation migrant Muslims in Britain.  

 Alsana is a hybrid character who migrated from Bangladesh to London, speaking 

English well, keeps wearing traditional clothe sari and combining the other western 

modern clothing such as running shoes. Moreover, she is keen on her origin culture she 

prefers to live in London. Therefore, just like Nazneen, Alsana is torn between two 

opposing cultures and having the position of in-between space.  

Both migrant Muslim characters articulate and construct hybrid identities 

according to their cultural backgrounds. Although male characters of first-generation 

immigrants of both novels have freedom and independence in acting freely and changing 

spatial space; however, they wish to return Bangladesh rejecting the belonging. In 

contrast, female hybrid characters of both novels are being imposed by male dominant 
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society rules, they succeed to change and construct identity. Prior to her identity 

formation, Alsana as a Muslim wife has to take care of her family, sewing at home to help 

pay bills. However, promoting Muslim women employment do not bring them out of the 

home. Exploitative homeworking systems become attractive of Muslim women and 

homeworking becomes more common in the textile industry during the 1970s due to the 

recession of that period and international competition (Fazakerly, 2017: 115). After the 

construction of her identity, she objects to Samad and has a bad temper fighting with him:   

"Don't mistake me, Samad, we are both intelligent, (...) I know you're not a fucking waiter' 

(Smith, 2001: 60). After Samad realizes that his wife is not an obedient Muslim wife any 

longer, he is torn between two worlds. Samad sometimes fights with his wife since she is 

not acting like a true Bengali and ignoring her the origin culture. "My own culture? And 

what is that please?" "You're a Bengali. Act like one." "And what is a Bengali, husband, 

please?" and after she searches ‘Bengali’ in the encyclopedia and finds out the origin of 

Bengalis comes from ‘Indo-Aryans’. Ironically, she says "Oi, mister! Indo-Aryans (...) it 

looks like I am Western after all! (Smith, 2001: 236). It was also too difficult for him to 

find a good job in the labor market as a migrant Muslim in London. His cousin Ardshir 

employs Samad as a waiter in an Indian restaurant, yet Samad is unpleased and frustrated. 

Samad is also a university-educated man like Chanu who desires to have a decent job that 

he deserves. Despite his education, he is not able to get a well- paid decent job due to 

racism and discrimination. According to David Good Heart, through this policy of 

Multiculturalism, which is only based on the liberal way, brings about a chasm between 

the immigrants and elites, erodes the social cohesion and solidarity of community and 

traditional identities. For him “liberal multiculturalism” and “separatist multiculturalism” 

are different terms. “Liberal” one has the same meaning with “colorblind equality” which 

is failed due to racism, “Separatist” is the one privileges “minority identities over common 

citizenship" to promote “ethnic difference” and to regard the society as a “community of 

communities” (Malik, 2019). Exploitation of immigrants after the First and Second World 

War fostered a shift with expanding welfare. Nevertheless, this shift was not observed in 

immigrant working-class due to racism and discrimination. Samad and Alsana immigrated 

to East London (White Chapel district) but they are not pleased and want to move to the 
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north of London especially ‘north-west’ where is more ‘liberal’ (Smith, 2001: 59). 

Eventually, they settle in Willesden, where is safer to “bring up children” (Smith, 2001: 

59). Samad Iqbal desires to send his sons to Bangladesh for their education and to protect 

them from being assimilated. Since he cannot afford to send both of them. He chooses 

Magid as he is his favorite.  Nilufar Ahmed argues: 

The importance of religion and desire to instill a religious understanding in their 

children have motivated many families endeavor at all costs to provide religious 

instruction. Many felt it was an obligation they owed not only to their children but 

also to Allah (Ahmed, 2005: 200). 

He is interested in religious education as well since British education does not provide 

Islamic knowledge. He decides to give Islamic education to his sons and send Magid to 

Bangladesh without informing or consulting his wife Alsana since he knows that her wife 

would not accept this offer.  As a marginal figure, Samad meets dominant British culture 

wherever he moves (Willesden, Whitechapel, and Westminster) and never recovers from 

the racism and discrimination or impact of hegemonic culture. As Bhabha argues, a split 

between different cultures can be seen as a “mother culture and its bastard” (Bhabha H. 

K., 1994: 111). 

In the light of the aforementioned information given, hybrid identity can develop 

under the influence of British culture. Many second-generation migrant Muslim as ethnic 

identity in London remain ambivalent. Many characters in White Teeth identify 

themselves as ‘Muslim’, ‘Paki’ ‘Bangladeshi’ ‘Jamaican’ as well as being ‘British’ 

Despite being London-born, they are grown up within cultural values, religious norms, 

and heritage.  As a second generation Migrant Muslim of South Asian in London, Millat 

is London-born, who does not have any contact with his origin, always reminded by his 

Muslim parents about Muslim cultural values and norms. “Millat was neither one thing 

nor the other, this or that, Muslim or Christian, Englishman or Bengali; he lived for the in 

between, he lived up to his middle name, Zulfikar, the dashing of two swords” (Smith, 

2001: 351).  
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This portrayal of Millat indicates his confusion about identity. Samad wants his son to be 

a proper Muslim, yet Millat is torn between British culture wearing modern western 

clothes, listening to modern music such as Michael Jackson, smoking, being a lady-killer 

and being a good proper Muslim that requires praying five-times, bans adultery, alcohol 

and so on. Moreover, Millat also resembles Nazneen’s daughters Shahana and Bibi who 

are aware of their ancestors and their cultural roots but never experienced and visited 

homeland indeed. For Millat, Shahana, and Bibi, London is the only place where they feel 

at home. Their hybrid identities are constructed by the people of dominant British culture 

with whom they interact and socialize. When Millat’s nationality is questioned, Millat is 

confused and replies: (…) ‘Willesden’, said Irie and Millat simultaneously. (…) but where 

originally?’ ‘Oh’, said Millat, (…) Joyce looked confused. ‘Yes, originally.’ 

‘Whitechapel’, said (Smith, 2001: 319). Whitechapel is a district in the east London where 

his parents emigrated to after world war from Bangladesh. By expressing his belonging in 

Whitechapel, he mimics as being British. Millat’s command of English is accentuated in 

“bud-budding-ding accent” which is kind of an ethnic slur mimicking East Indian speech 

(Smith, 2001: 319). In the course of the novel, Millat constructs hybrid identity. He feels 

that he belongs to Britain besides in Bangladesh as well. Millat as a migrant is never 

considered as Briton due to his cultural roots. He is regarded as a “Paki” no matter “where 

came from” (…) “he smelt of curry” (…) he should go back to his country (Smith, 2001: 

157). In Britain, Paki-bashing, a racial slur, were frequent during the 1970s–1980s. “By 

1985, there was every year in excess of 20,000 racist assaults on British ethnic minorities, 

including Britons of South Asian origin” (Wikipedia, 2019). During that time, racism and 

discrimination were frequent in Britain.  Despite Millat’s hybrid identity and his mimicry, 

he is not regarded as Briton as second generation migrant Muslim. Millat’s crew was 

described in this excerpt:  

They each dripped gold and wore bandanas, either wrapped around their foreheads 

or tied at the joint of an arm or leg. The trousers were enormous, swamping things, 

the left leg always inexplicably rolled up to the knee; the trainers were equally 

spectacular, with tongues so tall they obscured the entire ankle; baseball caps were 

compulsory, low slung and irremovable, and everything, everything, everything 



 

 

71 

 

was Nike (TM); wherever the five of them went the impression they left behind 

was of one gigantic swoosh, one huge mark of corporate approval (Smith, 2001: 

232). 

Millat’s wearing Nike and following fashion trends of hegemonic culture rather 

than wearing traditional culture show his attempt to construct British identity and gain 

more from their culture. His imitation in terms of physical appearance shows the impact 

of British culture on ethnic minorities. This shows how British culture assimilates the 

youth people of the second generation and make them imitate their British peers. Millat’s 

dressing style is contrary to his belief and his way of life is not appropriate according to 

his origin culture. Unavoidable British cultural influence makes it harder to follow his 

religion. In addition to his outer appearances, his hybrid identity is also developed by 

adopting dominant cultural values. However, racism and discrimination caused by 

Islamophobia make Millat feel like alienated and confused despite his belonging to British 

culture. His confusion in constructing identity leads him to be a member of KEVIN. He 

defines himself as a Paki, Bangladeshi and British. This trio definition makes him 

construct the third space. Just like his father, his belonging is confused since his perception 

of identity is thwarted by religion. Being Muslim, Paki, Bangladeshi and mostly British is 

not possible at the same time.  

However, Millat is portrayed as schizophrenic: “But the fact was Millat didn't need 

to go back home: he stood schizophrenic, one foot in Bengal and one in Willesden. In his 

mind he was as much there as he was here” (Smith, 2001: 219). Hegemonic British culture 

of London formed Millat’s hybrid identity. However, he is not integrated into British 

society, since British society fails to make him a part of multicultural society in Britain 

due to racism and discrimination. Millat’s displacement and social exclusion give rises to 

a reverse of mimicry and fundamentalism. Reconstructing his identity formation process 

begins with his aim ‘to prove himself’ against British society who misinterprets his 

character and identity through a fundamentalist group called KEVIN (Smith, 2001: 446). 

His mimicry of Britons and living like a ‘Paki’ make him hybrid and cause a chasm in his 

belonging. Smith portrays him: 
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And that's how it was for Millat. He was so big in Cricklewood, in Willesden, in 

West Hampstead, the summer of 1990, that nothing he did later in his life could 

top it. From his first Raggastani crowd, he had expanded and developed tribes 

throughout the school, throughout North London. He was simply too big to remain 

merely the object of Irie's affection, leader of the Raggastanis, or the son of Samad 

and Alsana Iqbal. He had to please all of the people all of the time. To the cockney 

wide-boys in the white jeans and the colored shirts, he was the joker, the risk-taker, 

respected lady killer. To the black kids, he was a fellow weed-smoker and valued 

customer. To the Asian kids, hero, and spokesman. Social chameleon. And 

underneath it all, there remained a wave of ever-present anger and hurt, the feeling 

of belonging nowhere that comes to people who belong everywhere. It was this 

soft underbelly that made him most beloved, most adored by Irie and the nice oboe-

playing, long-skirted middle-class girls, most treasured by these hair-flicking and 

fugue-singing females; he was their dark prince, occasional lover or impossible 

crush, the subject of sweaty fantasy and ardent dreams (…) (Smith, 2001: 269-

270). 

His dressing like a westernized, being a weed smoker like British boys shows his mimicry 

and hybridity as a second generation migrant Muslim in contrast to his parents. The 

positive aspects of imitating western culture bring about negative effects on immigrants. 

Assimilation and non-belonging manifest the confusion of identity. His identity is torn 

between two cultures; one is old traditions and the other is new western culture. His hybrid 

identity is co-product of cultural roots and white British culture though Millat is against 

racism, discrimination, and assimilation. This shows the conflict of his identity and 

cultural clashes in his identity. In addition to embracing English culture, he is accustomed 

to living in London according to British culture, but his way of life leads him to be 

religious fundamentalism like Karim in Brick Lane. He joins a group called KEVIN 

(Keepers-of-the-Eternal&Victorious-Islamic-Nation) to defend Islamic values and 

criticize Western values. His religious identity and belief are not strong enough to be a 

member of KEVIN, yet his manifestations on what he defends show his attitudes toward 

alienation as a member of South Asian immigrant diaspora. To be called as ‘Mark Smith’ 
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is mimicry acting of Magid in order to ensure his social inclusion as British. His brother 

Magid tries to hide his identity but manifests his wannabe to British culture by presenting 

himself ‘Mark Smith’:  

Magid really wanted to be in some other family. He wanted to own cats and not 

cockroaches, he wanted his mother to make the music of the cello, not the sound 

of the sewing machine; he wanted to have a trellis of flowers growing up one side 

of the house instead of the ever-growing pile of other people's rubbish; he wanted 

a piano in the hallway in place of the broken door off cousin Kurshed's car; he 

wanted to go on biking holidays to France, not day-trips to Blackpool to visit 

aunties; he wanted the floor of his room to be shiny wood, not the orange and green 

swirled carpet left over from the restaurant; he wanted his father to be a doctor, not 

a one-handed waiter; and this month Magid had converted all these desires into a 

wish to join in with the Harvest Festival as Mark Smith would. Like everybody 

else would (Smith, 2001: 151). 

This except defines Magid’s inner desires and wishes who would like to be as western as 

a member of second-generation immigrant South-Asian diaspora. In fact, he is ashamed 

of his identity and his origin, heritage. ‘As everybody else would’ he wants to mimic the 

British tradition and culture in terms of cultural identity ‘Englishness’. His longing to be 

one of ‘British’ shows his belonging to the Western culture. Though he desires to live the 

things he longs for, his parents and his origin culture do not make his desires happen. 

Unfortunately is not a member of “some other family.” Magid reacts to identity confusion 

by mimicry expressing everything he considers in English. (…) the replacement of "Mum' 

for "Amma' (Smith, 2001: 151). Two brothers as second-generation migrant Muslim are 

driven to different spatial spaces in terms of hybrid identity and mimicry. There may be 

cultural clashes between home and host culture, conflicts and confusion in describing 

identities and cultural gap between the first and second generation of migrant Muslims. 

Two bothers Millat and Magid are torn between colonized and colonizer culture. In fact, 

both lands are the reflection of colonizer not true home and culture as part of Britain. 

Migrant Muslims are either in the homeland or in the land of the colonizer, they feel 



 

 

74 

 

Britishness as hybrid character neither belongs to origin identity and another. Hybridity 

does not simply mean belonging to be only one culture. Cultural values and norms of host 

culture lead to a radical change in cultural values and norms of the home culture. The first 

generation migrant Muslims maintained to follow their cultural heritage and religious 

norms within the home in enclaves of London with the aim of keeping themselves away 

from assimilation, racism and cultural pluralism. Nevertheless, the second generation of 

migrant Muslims undergoes a change in their identity and culture. Many Muslim parents 

of the second generation living in London are worried about the generation gap. They are 

worried about the assimilation of the second generation. ‘A distance was establishing 

itself…between father sons, old young, borntherebornhere’ (Smith, 2001: 219). However, 

Samad rejects to see the generation gap and the difference between parents and children 

and claims that there’s only ‘one generation! Indivisible! Eternal!’ (Smith, 2001: 289). 

John McLeod suggests, in spite of the fact that immigrants and their children may share 

the same sentiment of rootlessness and displacement, they involve diverse positions due 

to their generational contrasts (McLeod, 2010: 250). Smith depicts the experience of first-

generation immigrants (parents) compared to second-generation immigrants (children) in 

the novel. (…) experience of moving from West to East or East to West or from island to 

island. Even when you arrive, you're still going back and forth; your children are going 

round and round (Smith, 2001: 161). Belonging of migrant Muslim parents in particular 

man to their root and cultural heritage of ancestors is more apparent that women and their 

children. Since second-generation are hybridized, their belonging to their root and cultural 

heritage of ancestors is not too obvious. They think that the new generation must follow a 

good religious education in order to be a proper Muslim. However, they are aware of the 

cultural influence of home on their sons and daughters. Whatever the parents do, they 

cannot control everything either they have a good education or sending them to the home 

country.  

(…) They won't go to the mosque, they don't pray, they speak strangely, they dress 

strangely, they eat all kinds of rubbish, they have intercourse with God knows who. 

No respect for tradition. People call it assimilation when it is nothing but 

corruption. Corruption! (Smith, 2001: 190). 
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In this excerpt, Samad as a very religious man, who is proud of his ancestry, longs for his 

past and wants his sons to be a proper Muslim. He feels regret to have come to Britain. 

He is aware that his efforts to protect his sons from the influence of hegemonic culture is 

not possible and cultural values of colonized is vanished by the cultural values of the 

colonizer. He shows his regret: "I should never have come here that's where every problem 

has come from. Never should have brought my sons here, so far from God” (Smith, 2001: 

145). Samad always shows his regret and expresses to return Bangladesh. Of ‘going back 

syndrome’ just like Chanu in Brick Lane is depicted by the articulation of Samad: “I don't 

wish to be a modern man! I wish to live as I was always meant to! I wish to return to the 

East!” (Smith, 2001: 145). Samad concedes his being Englishness as a modern man. After 

then, her colleague Shiva replies: ‘Ah, well…we all do, don’t we (…) who can pull the 

West out of’em once it’s in?’ (Smith, 2001: 145). Shiva confronts the going back 

syndrome of hybrid Samad and his sons being westernized. Shiva confirms that the West 

is inside of his sons. Their sons are assimilated and hybridized. Samad’s attempt sending 

Samad to Bangladesh to have Islamic education and to maintain Bangladeshi culture and 

identity fails. Samad’s expectation from Magid to be a proper Muslim yield to become 

English intellectual. He compares Millat, who stays in London, and Magid who is sent to 

Bangladesh to study according to Islamic rules: “There are no words. The one I send home 

comes out a pukka Englishman, white-suited, silly wig lawyer. The one I keep here is fully 

paid-up green bow-tie-wearing fundamentalist terrorist. I sometimes wonder why I 

bother” (Smith, 2001: 407). 

Apart from his efforts to protect, Samad forgets the identity formation and construction 

according to hegemonic culture. Whatever he tries, he realizes that he fails to prevent his 

sons from developing a hybrid identity. Alsana as a first generation mother also is against 

assimilation and the novel portrays her fears and concerns about her son. ‘I am saying 

these people are taking away my son from me! Birds with teeth! They’re Englishifying 

him completely! They’re deliberately leading him away from his culture and his family 

and his religion’ (Smith, 2001: 345). However, her niece replies: ‘What are you afraid of, 

Ali? He’s the second generation you always say it yourself you need to let them go their 

own way’ Alsana comes to terms with dominant British culture in this excerpt because 
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she concedes her sons being Englishness. Nonetheless, Samad always tries to change his 

son’s lifestyle. However, just like his wife Samad concedes their identity in the end. At 

the end of the novel, Zadie Smith depicts the difference between British and South Asian 

family in bringing up children.  

They don't mind what their kids do in life as long as they're reasonable, you know, 

healthy. Happy. And every single fucking day is not this huge battle between who 

they are and who they should be, what they were and what they will be. Go on, ask 

them. And they'll tell you. No mosque. Maybe a little church. Hardly any sin. 

Plenty of forgiveness (Smith, 2001: 515). 

Smith emphasizes enforcement by parents does not blossom in a positive way. According 

to her, ‘identity’ should not be constructed with the intervention of parents. As long as 

they are happy, healthy, and behave reasonably parents should not step in their life. The 

integration of an immigrant in multicultural societies can be provided with a high sense 

of tolerance, the perception of ethnic sensitiveness and social acknowledgment rather than 

excluding minorities and ignoring other cultures embodies the elements of 

multiculturalism that defending unity and solidarity of society. 

Another hybrid character is Clara Bowden, who is the first-generation immigrant 

of Caribbean diaspora, originally comes from Jamaica. She immigrates to London with 

her parents and she grows up like Jehovah’s Witness. She rejects her parent’s belief and 

way of style and adopts British culture by wearing different like westerners. She is 

exposed to the impacts of hegemonic British culture and Jamaican cultural roots.  

However, she is not part of her religion and assimilated according to the norms of British 

culture. Irie Jones who is Archies’ daughter is another character of the second-generation 

immigrant of the Caribbean diaspora in London. She is a mixed raced girl. She is also one 

of the victims of British culture. Despite her being black Jamaican-English-bi-racial; she 

is hybridized as a London-born growing up in British culture. However, her dark skin, 

different physical appearance and Jamaican cultural roots make her feel just like as: “a 

stranger in a strange land” (Smith, 2001: 183). Irie is obsessed with her dark color and she 

desires and treats her body like a white. Irie desires to have a ‘straight’ rather than ‘curly’ 
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hair: ‘Sometimes you’d give the hair on your head to be the same as everybody else’ 

(Smith, 2001: 284). Irie’s articulating ‘the same as everybody else’ is to mimic white 

British women. She does not want to be excluded and perceived as a ‘stranger’ in society.  

She tells the hairdresser ‘Straight hair. Straight long black sleek flick able, toss able, 

shakeable, touchable, finger-through-able wind-blow able hair. With a fringe’ (Smith, 

2001: 273). This can be read as the mimicry of Whites in London. Nevertheless, her 

belonging to Jamaican origin becomes stronger and decides to return Jamaica to 

experience her origin culture just like Karim does in Brick Lane going back to Bangladesh.   

She imitates white women to look like them. Since Clara and Irie are not characters of 

migrant Muslim South Asian diaspora, hybridity and mimicry of the characters are not 

much dealt with in this study. 

In conclusion, White Teeth is the representation of multicultural London where 

hybrid identities are being instilled the English culture and articulating hegemonic values 

norms rather than origin culture namely the homeland culture. Zadie Smith tries to give a 

realistic picture of the multiplicity of London where diversity is faced ‘Englishness’; 

however, she fails in portraying the real image of the multiculturalism policy of England. 

Racial relations, discrimination, and intolerance against immigrants in Britain indicate the 

dark aspect of multiculturalism policy that is followed by authorities. Whitewashing 

multiculturalism does not mean to ensure a flawless policy. The concept of multicultural 

hybrid identities is reflected in many ways of articulating primarily their race, religion, 

history of culture, values that show their identity stem from the inner world. As the hybrid 

characters are regarded as an outsider, their identity reformed according to the outside 

world. Such kind of identity which is constructed and articulated by outside is different 

from self-or hybrid identity. The influence of the outer world and the impact on identity 

is reflected by a different generation of mimicry such as cultural mutant. The family of 

Iqbal episode indicates the daily hybridization of characters in accordance with 

westernization.   
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4.3. Comparison and Contrast of Brick Lane and White Teeth 

 

Monica Ali’s Brick Lane and Zadie Smith’s White Teeth are two recent debut 

novels that contribute to Postcolonial context multiculturalism and immigrant literature. 

Both novels dealt with the migrant Muslim Identities who are Londoners such as Bengali, 

Jamaican and so on. Both novels dwell on the generation gap between first and second-

generation immigrant and the cultural clash, their achievement, disillusionments, failures, 

social exclusion, love, hate, racial discrimination, employment issues, assimilation, 

fundamentalism and racist attitudes of nationalist characters. The setting of both novels is 

London, but north-London portrays multiracial community and immigrants who have a 

different origin, culture and religion while Brick Lane-Tower Hamlet presents the enclave 

where mostly Bengali live in emphasizing their lifestyle and depicting small Bangladesh 

with shops, roads, and signs. Both novels delineate the common issues of Muslim 

immigrant substantially indicate the difference in articulating their opinions and culture. 

The narration, language, tone, and characterization differ from the perspectives of the 

authors in both novels. While White Teeth gives the image of the background of the story 

through a neutral portrayal, Brick Lane narrates the story through lenses of female 

perspective who experiences challenging against ‘old’ and ‘new’.  

Monica Ali gives the picture of the first generation migrant Muslims who are 

thriving to adapt to new yet yearn to return home. Zadie Smith presents the wide-range 

image of first/second/third generation immigrant families including Muslim, British and 

Jehovah Witness that composes the racial diversity of multicultural London. Three 

immigrant families from first to third generation Londoner immigrants are experiencing a 

battle between ‘new and old’ including the culture of colonizer and the colonized. Smith 

and Ali bring up the daily life of characters, their identity problem, displacement, being 

disparaged, assimilation and detestation in multicultural London. Smith states her opinion 

on multiculturalism, instead of arguing multiculturalism as a concept of ideology; it must 

be dealt with as reality, not ideology (Bates, 2019). In White Teeth, she shows the reality 

of multicultural society in terms of cultural integration. As the novel progresses, the 
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immigrants challenge to overcome the differences, racism, and prejudices. The same case 

is valid for Brick Lane as well.  Although Briton Archie and South Asian Samad are good 

mates, they cannot surpass the hindrance and barriers of their thinking. Neither Samad 

appreciates Archie, nor does Samad Archie. They never want to see the common points 

and features they have. There is no real connection or link to the reality of life in their life. 

They seem to be interacting with each other with their races, color, behind their mind.  

Belonging and non-belonging are the common issues of the immigrant in both 

novels. In terms of postcolonial context, belonging to one group shows the status of 

immigrants in search of an identity. Smith depicts the subaltern history and cultural 

background that dates back to 1857 during Sepoy Mutiny in India. White teeth creates the 

imperial history of the colonized and grounds the relationship between England and the 

East.  

Both authors of the novels are first and second generation immigrants; however, 

Zadie Smith is London-born second generation and in White Teeth tells the story of Irie 

and Millat in a privileged tone. In contrast, Monica Ali seems very close to protagonist 

Nazneen who is the first generation immigrant Muslim women in search of identity and 

rejecting patriarchal norms. Both authors put to pen the paper the inner-voice of their 

mind, similar family relations, and racial background. Monica Ali in Brick Lane focuses 

on an enclave in London called Tower Hamlet where Bengalis are clustered in cheap flats 

under bad conditions. This symbolizes the feeling of non-belonging to the host where the 

feeling of homelessness is dominant. This is just the case of the author; when Monica Ali 

and her mother immigrate to England because of the war of independence, they began to 

feel unsecured, displaced, alone and cleaned out. Despite the main setting of the novel, 

Brick Lane, Chanu could not protect her wife and daughters Shahana and Bibi from 

hegemonic culture. Brick Lane one of the ethnic enclave in London shelters many migrant 

Muslims from Bangladesh. Today, it is the core of the city's Bangladeshi community and 

is referred to some as Banglatown. It is popular for its many curry houses. They do not 

sell alcohol since most of them run by Muslims. However, in White Teeth, there are many 
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different races, cultures and religious backgrounds can be seen as the reflection 

multicultural society where multiplicity, plurality diversification are promoted.  

Both main characters of the novels immigrated to London for political (war) and 

economic reasons. Chanu and Samad immigrated in order to have a prosperous future. 

But soon after the immigration, they are not able to prevent the marginal influences of 

immigration which is the inevitable reality of diverse cultural background. In comparison 

to the character Chanu in Brick Lane and Samad  in White Teeth, we can infer from the 

perspective of authors portrayal that both of the characters are suffering from ‘going back 

home syndrome” and feeling disappointed and the fear of assimilation and racism who 

symbolize the first generation migrant Muslims to protect themselves and their family 

from hegemonic culture. Chanu and Samad, who are middle-aged characters having 

daughters and sons, experience the cultural clash and racism and try to keep on living their 

home culture. Both of them symbolize the ultimate failure of home culture and having 

similarities in imposing home culture on wives and children as the descendant of the 

patriarchal family. Both are suffered and failed in growing children up and sustaining a 

happy marriage. They were upset in their conjugal life and hardly earned a living for the 

family due to employment problems regarding their racial and religious discrimination. 

Samad has patronizing character as well as being tedious. Chanu is described as hopeless, 

overconfident, educated, pathetic and unfortunate. However, good sides of him also are 

emphasized by Ali during the recovering days of Nazneen who is cared of patiently by 

Chanu. Chanu’s actions and attitudes are more understandable. As a first generation 

migrant Muslim and father, he is relatively affected by British culture although his English 

is very fluent and he has lived in England for years, he tries to be conservative and obey 

the rules of his religion and want to have “two good Muslim boys” (Smith, 2001: 406). 

Samad’s sinful behavior cannot be approved and understandable. He is not too religious 

but defends his culture and expects his sons to follow Islamic belief. Zadie Smith portrays 

Samad as a Muslim father who is the epitomic character of Islam. Being epitomized must 

be the reflection of a perfectionist. Unfortunately, he is not a good example of a Muslim 

character for his son and the Muslim community. He also has a tendency that denying his 

hybridity. “Easier said than done” (Smith, 2001: 193). 
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Parenthood of Chanu and Samad has similar features in both novels. Both of them 

want their children to respect Islam and live like a proper Muslim. However, Magid and 

Millat reject his father’s religious sensibilities and conservative lifestyle as a Muslim. 

Magid’s shows his interest in eating bacon: 

"I think," replied Magid, slowly surveying the dusty chalkboard menus on the wall, 

and then turning back to Mickey, his face illumined, "I should like a bacon 

sandwich. Yes, that is it. I would love a juicy, yet well-done, tomato ketchup-ed 

bacon sandwich. On brown" (Smith, 2001: 451). 

Magid’s behavior may be regarded as rebelling against parent-dominated or 

conservative lifestyle which is not approved in Islam. To rebel against parents is not 

welcomed and eating pork is a forbidden act.  In the Holy Quran, some food is allowed as 

‘halal’ and some food is explicitly declared as ‘haram.’  

Daughters of Chanu Shahana and Bibi are also disobedient to their parents as 

second-generation migrant Muslims. Monica Ali portrays them as hybrid characters who 

try to resemble British girls by wearing jeans on Kameez, tasting British foods speaking 

English. Shahana and Bibi are able to speak English fluently thanks to having British 

education. They teach English to their mother Nazneen in spite of his father’s objections 

to speaking English at home.  Chanu was always angry about her daughters dressing style 

and also warns Shahana not to “wear tight jeans” and advises her to wear “some decent 

clothes” (Ali, 2003: 252-327). Just like Zadie Smith, Monica Ali portrays Shahana as a 

disobedient hybrid character, who tries to resemble western British girls, rejecting to do 

what her parents ask for from her. “How do you know it is rubbish if you even don’t know 

what it is?” (Ali, 2003: 319). While Millat and Bibi are constructing a hybrid identity, 

Magid and Shahana seem to be more inclined and instilled to British culture and western 

values. Millat’s assimilation occurs in dressing style embracing the people around himself. 

His is characterized by British culture and society in terms of dressing like British in a 

fashionable way. His ‘inner identity’ is different from his ‘outer identity.’ Millat blends 

two cultures into a mixture. Composing two cultures makes him hybridized of the outer 

world. Unlike Millat, Shahana’s hybrid identity is willingly constructed by the inner and 
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outer world. Both novels have episodes that indicate second-generation immigrant youth 

to be juxtaposed on purpose. Two girls Shahana and Bibi and two twin sons raise the 

question of not only assimilation of them but also the identity and existence of origin 

culture in the third or next generations in the future. According to Samad: 

(…) Tradition was culture, and culture led to roots, and these were good, these 

were untainted principles. That didn't mean he could live by them, abide by them 

or grow in the manner they demanded, but roots were roots and roots were good. 

You would get nowhere telling him that weeds to have tubers, or that the first sign 

of loose teeth is something rotten, something degenerate, deep within the gums 

(Smith, 2001: 193). 

Nazneen and Alsana married women who experienced immigration under the 

influence of the patriarchal family show some similarities in terms of their identity 

transformation. They both change and gain freedom and independence. They do not care 

much for what’s being told and do not have the sensibility of ‘Purdah and Izzet.’ Freedom 

is not regarded as the concept of fate or destiny just as like Nazneen’s story “The story of 

How You Were Left to Your Fate” (Ali, 2003: 156). Nazneen and Alsana come to power 

and make a decision on their own to welcome the opportunity of living in Britain, not for 

education or earning money but for living safely and freely.  

Although White Teeth and Brick Lane were published at different times, both focus 

on the issues of religious fundamentalism which give rise to Islamophobia and 

xenophobia.  Brick Lane was published in 2003 after the 9/11 attacks. White Teeth narrates 

Millat’s trip date, 14th January 1989, which is the day when copies of The Satanic Verses 

of Salman Rushdie burnt during the protest at Bradford. Millat and his companions 

purchase the ticket from London to Bradford to attend the protest against the Salman 

Rushdie. "He'll kick him in the balls. Dirty book" (Smith, 2001: 233). Karim in Brick Lane 

is the character who represents the religious fundamentalism and Millat in White Teeth is 

the member of a religious group called KEVIN. These groups have similarities in aims of 

the foundation, which is an uprising against racism and discrimination. “We are against,” 

said Karim, “any group that opposes us” (Ali, 2003: 257). 
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Both novels can be read in conjunction with a multicultural society and 

postcolonial theory where an individual may have a hybrid identity that represents 

belonging and non-belonging and adheres to home or host culture through cultural, racial 

and ethnic experiences. Throughout both novels, Monica Ali and Zadie Smith make the 

reader to explore postcolonial hybridity and multicultural lifestyle in London and to 

understand how this multicultural environment, cross-cultural and racial relations have 

brought about changes in migrant Muslims life and identities under the influences of 

hegemonic Western British culture. Smith sheds light on the argument of multiculturalism 

by indicating that separation of twins and sending Magid to the homeland is useless. “(…) 

English now, more English than the English” (Smith, 2001: 316). It is a tragedy of 

immigrant for Chanu:  

I’m talking about the clash between Western values and our own. I’m talking about 

the struggle to assimilate and the need to preserve one’s identity and heritage. I’m 

talking about children who don’t know what their identity is. I’m talking about the 

feelings of alienation engendered by a society where racism is prevalent (Ali, 

2003: 113). 
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CONCLUSION 

 

In this thesis, I have found that there are concrete links between migrant and 

identity in Brick Lane and White Teeth. These visible signs and links can be observed 

between two concepts hybridity and mimicry in terms of discrimination and oppression. 

Race, culture, color, ethnicity, and language are the various concepts of the common 

theme of migrant Muslim identities. Monica Ali and Zadie Smith both focus on the 

dominant culture and the role of Britain in South Asia as the colonizer and the difficulties 

and challenges that immigrants as colonized individually faced. Both authors emphasized 

the effects and consequences of the postcolonial period and colonialism. They focused on 

the notions of multiculturalism in Britain as well. Zadie Smith deals with many problems 

of migrant Muslims who live in London as a multicultural metropolitan and the contrast 

and difference between them. The great number of her characters have a connection with 

their origin and ancestors and feel confused by inhabiting in a developed western 

multicultural London. Some of migrant Muslims are alienated and isolated from society 

and feel like strangers such as Milat, Karim and Chanu though they have lived many years 

in London. A few migrant Muslims shows marginality and prefers to be a member of 

fundamentalist groups to fight their right and to show their existence such as Karim and 

Millat. A significant part of migrant Muslims from both first and second generation have 

completely been assimilated and started to adopt English culture and define their identity 

as British.  In both novels, the various Muslim immigrants struggle to integrate into society 

in Britain. While some immigrant characters try to construct their identity without being 

assimilated and discriminated, to sustain their life in London and create a safe zone and 

secure future in their own land; Bangladesh and India, the other characters such as 

Nazneen, Razia and Mrs. Azad are different vice versa.  

In both debut novels of two authors, the setting is London. The setting of White 

Teeth is in the North-London neighborhoods of Willesden and Kilburn. The main setting 

of Brick Lane is in Tower Hamlet-Brick Lane, which is London’s Banglatown. When 

South Asians from former British colonies immigrated to Britain after WWII. Some of the 
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immigrants such as Chanu wished to save enough money and return homeland. However, 

some of the immigrants looked for a higher standard of living and decided to stay in 

London. Although some of the first-generation immigrants brought their ethnic identity, 

cultural values, and heritage and religious norms. Such elements of migrant Muslims 

identity have immeasurably contributed to the multicultural society of Britain; however, 

this immigration flux has brought many problems in its awakening such as discrimination, 

racism, and Islamophobia.   

People migrated from colonized (South-Asia-Bangladesh) to colonizer (Britain) 

experienced racism, discrimination, and prejudice due to their religious identity. A great 

number of migrant Muslim activists demanded their rights and freedom for their religion. 

Within the idea of multiculturalism, the British government changed some laws in order 

to promote multiculturalism. 

The main problem of migrant Muslim is identity in multicultural societies in 

metropolitan cities such as London. Some migrant Muslims choose to a part of British 

culture and proudly tell ‘England is my country’ but some of them follow hybrid culture 

with non-belonging and maintain their Muslim identity.  Both novels deal with the same 

issue of migrant Muslim identities in London but in different areas. Both novels portray 

today’s migrant Muslim issues in enclaves of London. The characters may have a different 

origin, such as Bengali, and Paki they meet on a common ground being migrant Muslim. 

Despite the difference of their identities, and hybridity Migrant Muslim characters have 

many experiences in common such as racism, creolization, discrimination, adaptation, 

integration, education and so on. Some of them choose to face and challenge against the 

difficulties rather than escaping just like protagonist Nazneen. However, they fight for 

their rights in England within multicultural policies. Despite the integration into society, 

they concede Britishness. Even the most marginal character Karim, who is the 

fundamentalist and leader of Muslim group, proudly tells, “This is my country”. The only 

thing that they reject is being too Englishness is inadmissible since they are a part of 

Bangladesh whether they are first or second generation. Some of Muslims develop a 

hybrid identity and some of them mimic the British culture different multiple settings. 
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Some of them shift in-between space and transformed into different identity by combining 

two opposing culture. Nazneen’s daughter Shahana, Razia and her son Tarig confirms 

their existence by adopting British identity. Nazneen’s concern of feeling insecure about 

her family, future anxiety, judgment of others, gossip and rumors finally ended. Just like 

Dr. Azad’s wife representing a modern western woman, Nazneen starts to look forward 

future through achieving her freedom and act freely not caring the others.  

Brick Lane portrays the integration and adaption of ethnically different 

communities to the multicultural society. The novel depicts cultural identity recognizing 

the presence of different identities in Britain as being heterogeneous, confusing, and 

ambivalent and not constant but in ever-changing of redefinition. According to the cultural 

setting, migrant Muslim characters such as Nazneen, Razia and Mrs. Azad as the first-

generation who immigrated to London to get married, construct a hybrid space from which 

a new cultural identity has emerged within a multicultural society. The major characters 

in Ali’s novel struggle to realize their sense of cultural identity in their own different ways. 

There are no restrictions and signs in Nazneen’s life telling her what to do, not to do in 

her new identity. Eventually, Nazneen realizes herself with finding her new identity with 

positive effects of self-awakening. Not only does she start her own job, but also learns 

English, embracing Britishness by adopting western culture while keeping her 

Bangladeshi traditions. Despite being assimilated, as a Bangladeshi woman, she is able to 

get a job compared to British white women.  

In both novels, the traces of cultural values and norms of origin, and beliefs are 

visible through migrant Muslim characters. However, in terms of cultural identity, 

national identity and clash of cultures, some elements prevail in characters, but some 

missing. Migrant Muslim characters analyzed in both novels have a hybrid identity since 

they are torn between two cultures. Generally, the first generation of migrant Muslims is 

bound to their origin of culture, tradition, and religion. They try to protect and practice it 

in enclave London. At the same time, they embrace certain aspects of dominant British 

culture. The second-generation migrant Muslims switch to their identity Britishness by 

truly adapting the culture and integrated into society. However, they are being aware of 
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their origin. This shows that second-generation immigrants are also hybrid characters. 

Some of them imitate white British people to show their existence to act out their full 

belonging to British culture as westernized. While Chanu and Samad believe that, their 

homeland (colonized) is better than England (colonizer), Nazneen and Alsana choose to 

be in-between space and live in London where it is more beneficial for them. The first and 

second generation who prefer to stay in London experienced to cope with the challenges 

they face for instance Shahana, Bibi. Karim and Irie representing full belonging to the 

culture of origin leave London behind and reject to stay there. Millat prefers to stay in 

London but disavows the British culture. Despite their gender, some first-generation 

immigrant women choose to stay in London and embrace new cultural environment 

compared to male characters. The second-generation male and female immigrants have 

hybrid identity easily adapts and good at fighting for challenges and taking risks while 

constructing their new identities in London. Female characters of both novels such as 

Nazneen and Alsana, who are married as the first generation, explore the new culture 

through self -awakening and self-realization, and rebel against the patriarchal family. 

However, Clara who is married a British man follows the patriarchal values that embraced 

from her origin culture. Second-generation migrant Muslims, who are not married such as 

Shahana, Bibi and Irie, are also against male dominant society and patriarchal values at a 

young age. They reject all kind of restrictions imposed upon them. Nazneen’s simple 

walking act by comparing the difference between Brick Lane and another side in London, 

which is a multicultural metropolitan city, helps her to discover new space and construct 

her new identity. Both novels portray London that has full of diverse areas and districts 

visually and culturally as a multicultural city connecting and integrating various different 

ethnic groups, minorities, communities, white Britons and different type of Londoners. 

Moreover, the reversal of the roles and switching identity in both novels draw the 

inspiration from multicultural London. It must be noted that coexistence of different 

cultures in London may enrich opposing cultures that involved. Adopting the lifestyle of 

English people for benefit-oriented proves the mimicry of the characters and the dominant 

culture can prosper the immigrant’s character and culture. In addition, it shows positive 

aspects of multiculturalism such as enriching colonized people culture, and certain 
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negative aspects such as the exclusion of immigrants who never feels belonging and 

integrated into. Unsolved issues such as racism and discrimination erode the diversity and 

solidarity of multicultural society. That’s why ‘multiculturalism has failed in Europe’ is 

articulated by authorities such as David Cameron, Angela Merkel, and Nicolas Sarkozy 

nowadays (Townsend, 2019). 

In the novel White teeth, which does more than describe characters of blended 

cultures that we find concepts of hybridity and mimicry that are essential to understanding 

migrant Muslim identity in London. Hybridity develops in characters and mimicry can be 

regarded as camouflage of characters to protect themselves from being excluded from 

society in daily life. Hybridity is frequent, but mimicry is used by the first and second 

generation in one way or another. Some characters of first-generation immigrants try to 

fight against hegemonic culture by self-expression and attitude acting like a Bangladeshi 

or Muslim; nonetheless, their identity formation reveals the hybridity. The characters do 

not always use mimicry successfully; they use it with success and failure on some 

occasion.   

To summarize, Brick Lane and White Teeth focus on the transformation of migrant 

Muslim identities in London, who struggle to construct their identities. Both novels 

provide the images of struggling hybrid identities, navigation between spaces in terms of 

cultural clash in London. South Asian, Bengalis, Jamaican, whatever their origin is, switch 

their spaces and perform their roles of identities. The presence of hybridity and mimicry 

concepts in immigrants identities in the enclave of London do not hinder their cultural 

roots, unveils the construction of their cross-cultural new identities in addition to their 

Eastern cultural heritage. The influence of the dominant British culture leaves visible and 

certain traces on migrant Muslim lives but not the enclave, they are living in. Thus, this 

situation gives rise to polarization in multicultural ethnic societies. The fundamental 

difference between Magid and Millat exacerbates the identity issue of migrant Muslims. 

Though Millat and Magid’s upbringing are totally different in terms of the place where 

they grow up, their characters, attitudes, and behaviors constructed two different identities 

in different poles. Sending Magid to ancestral lands does not work in contrast, his change 
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has been more radical than expected. Magid’s case reminds the reader that the only factor 

is not a race or root that defines a person and constructs his/her identity. The thing that 

defines someone is not race or blood. Culture makes us distinctive. Culture and what we 

live make us different from others. The core of the ethnic identity issue stems from the 

heart of culture.  If the culture is blended, the hearth of culture creates hybridity. The unity 

in the community can only be provided by the affirmation of differences in terms of color, 

race, religion and thought rather than disregarding or eroding diversities. 
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