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ABSTRACT

GAZNEVI MAHMUD: A NEGLECTED OTTOMAN CLERK
HIS CAREER, MISCELLANY, AND HIS RELIGIOUS AND LITERARY
NETWORK
Isa Ugurlu
M.A. Thesis, July 2017
Supervisor: Assoc. Prof. Tiilay Artan

Keywords: Gaznevi Mahmiid, Miscellany, Nagshbandi, Network, Clerk

This study aims to reveal the religious and literary network that existed around
Gaznevi Mahmid, an Ottoman clerk who had a passionate desire to advance along the
bureaucratic ladder of the late seventeenth century Ottoman Empire. To this end, this
thesis traces the characteristic features of the network in which Gaznevi Mahmd, a pious
poet and bureaucrat, was situated; it does so by utilizing archival documents pertaining
to a wagqf established in the name of Gaznevi Mahmd, alongside an analysis of the poems
composed by several other poets for inclusion into Gaznevi’s miscellany. Through these
methods, this study attempts to uncover the strength of Gaznevi Mahmid’s affiliations
with adherents of the Naqshbandi-Mujaddidi order, and with other high-ranking clerks
who were in the service of the Imperial Council or various vizierial households. In
addition to this main objective, this study also aspires to construct a plausible biography
and career history of Gaznevi Mahmid; in this, it will depend primarily upon archival
documents, as most previous research has largely neglected the topic due to the paucity
of information regarding his life and career. Finally, this study aims to understand the
reasons behind the completion of Gaznevi’s miscellany, and what motivated him to take

on such a large project in the first place.



OZET

GAZNEVI MAHMUD: IHMAL EDILMIS BIR OSMANLI KATIBI
MESLEK HAYATI, MECMUASI, DINi VE EDEBI CEVRESI
Isa Ugurlu
Yiiksek Lisans Tezi, Temmuz 2017
Tez Danigmani: Dog. Dr. Tiilay Artan

Keywords: Gaznevi Mahmiid, Miscellany, Nagshbandi, Network, Clerk

Bu calisma, ge¢ on yedinci yiizyll Osmanli Imparatorlugu’nda biirokratik
basamaklar1 tirmanmak isteyen asir1 hirsl bir Osmanli katibi olan Gaznevi Mahmiid’un
etrafinda viicut bulan dini ve edebi ¢evreyi ortaya ¢ikarmay1 amaglamaktadir. Bu amagla
bu tez, dindar bir sair ve biirokrat olan Gaznevi Mahmiid un i¢inde bulundugu ¢evrenin
kendine 6zgii niteliklerinin izini, Gaznevi Mahmiild mecmuasina der¢ edilmek icin birkag
sair tarafindan yazilan siirlerin tahlilinin yanisira, onun adina kurulan bir vakfa ait arsiv
belgelerini degerlendirerek siirmektedir. Bu yontemler sayesinde, bu ¢alisma Gaznevi
Mahmad’un Naksibendi-Miiceddidi tarikatinin miiritleriyle ve Divan-1 Hiimay(n’da
veya c¢esitli vezir konaklarinda hizmet veren list diizey katiplerle olan baglantilarinin
kuvvetini ortaya c¢ikarmaya tesebbiis etmektedir. Bu asil amaca ilaveten, bu ¢alisma
ayrica Gaznevi Mahmad’un muhtemel yasam 6ykiisii ve meslek hayati gegmisini esasen
arsiv belgelerine dayanarak yazmay1 amag¢ edinmektedir; ¢iinkii dnceki ¢aligmalarin cogu
Gaznevi Mahmid’un hayatina ve meslek gecmisine dair yetersiz bilgiden dolay1 bu
konuyu ihmal etmistir. Son olarak, bu calisma Gaznevi mecmuasinin derlenmesinin
arkasinda yatan sebepleri ve Gaznevi Mahmiid’u en basta bdyle bir tasariy1 iistlenmeye

sevk eden etkeni anlamay1 amaglamaktadir.
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INTRODUCTION

Sebeb-i te’lif

Classical Ottoman poetry is characterized by a number of prevalent tropes, and
common among these “repeated formulaic descriptions™" is the dream or vision that leads
the author to the creation of a work. Yet it was not a dream or some supernatural voice
that led me to prepare a thesis on Gaznevi Mahmd’s “miscellany” — that is to say, which
led me to study his compiled collection of miscellaneous poems and other artistic
documents. In fact, when Hocam Tiilay Artan gave me the name of the miscellany at the
very beginning of the first year of my master’s program, and encouraged me to look at it
further, I must admit that both Gaznevi and his miscellany left me greatly confused. After
undertaking a short survey of the extant literature, however, I realized that the amount of
research available pertaining to Gaznevi and his miscellany was actually very small, and
more importantly, even those who had written about Gaznevi’s miscellany have so far
been unable to present a comprehensive biography of its composer. More precisely, there
was almost nothing yet written about Gaznev1i’s career and life story. In such a situation,
every new finding could represent a remarkable contribution to the field. Since those who
have already touched upon Gaznevi and his miscellany in their own research have written
that he was not mentioned in many well-utilized primary sources, such as the biographical
dictionaries, I decided to focus my research on the collections of the Ottoman Archives
instead. After making a cursory survey in the Archives, I realized that contained within
were several documents concerning a wagf established in the name of Gaznevi Mahmad.
When I examined these documents, I noticed that they referred to Gaznevi’s social status,
his family, and to the official duties that he fulfilled. For this reason, I decided to explore
the remaining sources and write a possible biography and career history of Gaznevi

Mahmid.

=

' have adopted this usage from Asli Niyazioglu’s article on Nev'I-zade ‘Ata’T’s reasons for composing
Mesnevis. See Asli Niyazioglu, “The Very Special Dead and Seventeenth-Century Ottoman Poet: Nev‘T-zade ‘Ata’T’s
Reasons For Composing His Mesnevis,” Archivum Ottomanicum 25 (2008): 224.
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Furthermore, I was led to study Gaznevi’s miscellany by the rather unsatisfactory
status of current research on the subject. Although a small number of scholars, such as
Ugur Derman, Yildiz Demiriz, Siiheyl Unver, Giilbiin Mesara, and Filiz Cagman, have
already touched upon the miscellany in their own studies, not one of them has chosen to
examine the miscellany closely in a separate and comprehensive study. While all of the
aforementioned researchers have noticed the importance of Gaznevi’s decorative paper
works (kat 1), a new and more comprehensive study has not yet been done of his poetry,
including the poems recorded in his miscellany. When I began to make transcriptions of
the poems, however, I became aware that a few of the poems were, in fact, composed by
other poets. Accordingly, I became convinced that the production of the miscellany was
hardly some solitary enterprise, and in fact many other individuals had made significant
contributions to the miscellany during its preparation process. After an initial
investigation into the poets who had composed poems for the miscellany, I realized that
all of them were contemporaries with Gaznevi Mahmid. From this discovery, I began to
think about the literary and religious networks in which Gaznevi was situated. This study
developed as a consequence of these initial thoughts. Though my focus here is specifically
on Gaznevi and his literary circle, since nobody before has, to my knowledge, focused on
the poems written down in the miscellany, I have also included a chapter studying the
miscellany’s poetic content.

In the first chapter, I will attempt to write a possible biography and career history
of Gaznevi Mahmid. To this end, the chapter will be organized into three main sections.
In the first section, I will try to briefly summarize what has already been written about
Gaznevi’s life and career story, and point out the gaps in current scholarship and the
difficulties the extant primary and secondary sources present. In the second section, we
will take into consideration the archival documents concerning Gaznevi’s wagf, and from
these documents I will attempt to reconstruct Gaznevi’s life and career. Lastly, once more
with reference to the archival sources, I will describe Gaznevi’s wagf in greater detail;
incorporating a charity school (mekteb), an inn (han), and a fountain (¢esme), Gaznevi’s
wagqf was a major part of his life and demands a more in-depth discussion. In this chapter,
I also intend to uncover Gaznevi’s personal inclinations and skills, utilizing the same
archival documents concerning his wagf.

The second chapter will focus on the miscellany itself, and will attempt to examine
how and why Gaznevi Mahmiid composed such a work in the first place. In contrast to

the claims of previous research, it appears as though the composition of the miscellany



took a considerable amount of time. It also appears, as stated above, that Gaznevi’s main
purpose in composing a miscellany was to arouse the interest of the sultan and to advance
his position at the state office. In addition to this, by taking the seals emplaced on to the
miscellany into account, I will also assert that one of Gaznevi’s main reasons for creating
the miscellany was to give solace to the sultan, who had become demoralized following
the catastrophic defeat at Vienna in 1683. Aside from these claims, I will also, naturally,
examine the miscellany and introduce it to those who are not acquainted with it.
Nevertheless, it is important to note that I will only focus here on the poems written down
in the miscellany. Other areas of potential interest, including the miscellany’s decorative
paper works, paintings, and ornamentation, are not the primary subject of this study and
will be left for future research.

In the third chapter, I will mainly focus upon the identification of Gaznevi’s
religious affiliation. In order to do so, it is necessary to consult both archival documents
and Gaznevi’s miscellany; from these sources, I will try to evaluate the strength of the
relationship between Gaznevi and the disciples of the Naqshbandi-Mujaddidi order. Of
particular importance are ‘izzi and Hadi, two Nagshi-Mujaddidi poets who composed
poems for Gaznevi’s miscellany; based upon this connection, I will argue that Gaznevi
likely possessed close bilateral relations with adherents of the Naqshbandi-Mujaddidi
order. I will also examine the transfer of Gaznevi’s wagf, following Gaznevi’s death, to
the nephew of Seyhiilislam Seyyid Mustafa Efendi, a celebrated Nagshi-Mujaddidi figure
of the first half of the eighteenth century. Taking all of these together, it seems clear that
Gaznevi likely had strong ties with Nagshbandis of the time. However, before focusing
on Gaznevi’s relations with the Naqshbandis, I will briefly summarize the history of the
Nagshbandiyya and their presence within the Ottoman Empire.

The fourth chapter aims to focus on the literary and bureaucratic network in which
Gaznevi was situated. Looking at the poems composed by Serif, Emni, Sehdi, Hadji,
Nahifi, and ‘izzi, poets who all contributed to Gaznevi’s miscellany, I will try to examine
the characteristics of the network that had formed around Gaznev1 as a central figure. For
this purpose, after presenting the biographies of the aforementioned poets, I will evaluate
the content of their poems. In doing so, I will demonstrate that Gaznevi’s main purpose
for including this array of poets was, in fact, more mundane than pure aesthetic or literary
pleasure; in fact, he stood to gain worldly benefits from reaching out to this network. By

including poems from poets, most of whom were renowned clerks in the Imperial Council



(Divan-1 Humayun) or the vizierial courts, he may have been attempting to develop a

more intimate relationship with the sultan.

SOURCES

a- Primary sources

Archival documents, consisting of an account book transferred from the Financial
Office (Maliyeden miidevver defter) and registers concerning Gaznevi’s wagf, are the
only primary sources from which we can derive a possible career history of Gaznevi
Mahmid, and are key to his relations with adherents of the Nagshbandi-Mujaddidi order.
The biography of Gaznevi has been left almost entirely unreconstructed and unrecorded,
both by the biographers of the late seventeenth and early eighteenth centuries and by
contemporary research; this has been due to the paucity of primary source material on the
subject. My attempt to produce a biography of Gaznevi is thus, to some extent,
exceptional. However, since the number of archival documents utilized here is also very
limited, and mostly restricted to Gaznevi’s wagf, this attempt at producing a biography
of Gaznevi will necessarily contain many gaps and omissions. Furthermore, since all of
these documents are official legal records, they may not have necessarily reflected the
reality of certain situations in Gaznevi’s life. Nevertheless, by making critical readings of
them, I will attempt to describe, as accurately as possible, the course of Gaznevi’s life,

career, and his affiliations with various Nagshi-Mujaddidi disciples.

b- Secondary sources

Ugur Derman was the first researcher to examine Gaznevi’s miscellany, which he
did in a brief article from 1974.% In this short space, he focused primarily on the decorative
paper works (kat‘7) produced by Gaznevi. He also evaluated the degree of Gaznevi’s
ability in poetry, calligraphy, painting, decoration, and ornamentation. According to
Derman, Gaznevi was not as talented as the classical Ottoman poets in composing poems;
his degree in calligraphy was upper intermediate, but not expert; and his paintings and
ornamentations were advanced in terms of their profundity and depth of meaning, but
quite workmanlike in terms of actual technique. It was only in the arts of decoration and

bookbinding that Derman judged Gaznevi to have been very successful. Having given his

2 Ugur Derman, “Benzeri olmayan bir sanat albiimii: Gazneli Mahmud Mecmuasy,” Tiirkiyemiz 14 (1974):
17-21.



opinions regarding the miscellany itself, Derman also provides us with some biographical
detail about Gaznevi Mahmid: he was a Turk, having his origins in Central Asia/Ghazni;
he lived in istanbul in the 17™ century, and lived in Bosnia for a time as well. Except for
the poems written down in the miscellany itself, however, Derman failed to present
evidence that would support his arguments. Furthermore, since he focused mostly upon
the decorative paper works, paintings, and ornamentation of the miscellany, he neglected
to describe in detail the poems composed by Gaznevi and other poets. For this reason, he
was unable to discover Gaznevi’s affiliations with Nagshbandi-Mujaddidi disciples, as
well as his counterparts who had been appointed as clerks in the Imperial Council and the
vizierial courts.

Giilbiin Mesara and Siiheyl Unver, researchers who focus on the Turkish-Islamic
arts of ornamentation, also briefly touch upon Gaznevi’s miscellany in their studies.’ In
contrast to Ugur Derman, however, they have not analyzed the content of miscellany per
se; instead, they have given us some short introductory information about the
miscellany’s general structure. Without revealing their sources, they state that Gaznevi
Mahmid prepared the whole miscellany himself, including its decorations, binding,
ornamentation, and poems. Taking the miscellany’s decorative works into account, they
also state that Gaznevi was proficient in the decorative arts. While undoubtedly helpful,
as their studies do not go into great detail, their research into Gaznevi’s miscellany is not
satisfactory for a researcher who wants to understand more about Gaznevi’s life and his
work.

For a more remarkable analysis of Gaznevi’s miscellany, we must turn to the
works of Yildiz Demiriz, who has focused on the miscellany’s decorative illustrations
and watercolor flowers. In contrast to Derman, Unver, and Mesara, Y1ldiz Demiriz claims
that these illustrations may not have been the sole products of Gaznevi himself,
considering the variety and heterogeneity of the different decorative paper cuts and
paintings contained within the miscellany. Indeed, both in terms of quality and style, each
of the paintings, decorations, and ornamentations of the miscellany are quite unique.
What makes Demiriz’s studies particularly interesting, however, is her effort to give an
entry to each folio that includes decorative paper works and watercolor flowers. From

this vantage point, it is clear that her contributions are very valuable for understanding

? Siitheyl Unver and Giilbiin Mesara, Tiirk Ince Oyma Sanati: Kaat ‘1 (Ankara: Tiirkiye Is Bankas: Kiiltiir
Yayinlari, 1980): 9-10; and Giilbiin Mesara, Tiirk Sanatinda Ince Kagit Oymaciligi (Kat1’) (Ankara: Tiirkiye Is
Bankas: Kiiltiir Yaymlari, 1998): 26-2



the aforementioned works on paper and paintings. Just like Derman, Unver, and Mesara,
however, she failed to scrutinize the literary content of the poems written down in the
miscellany. Indeed, her oversight in this regard is such that the two poems which indicate
the miscellany’s date of completion were mistakenly translated; as a result of this
misreading, her studies regularly repeat the date that Gaznevi completed his miscellany
as 1087/1676-77, rather than the correct year of 1097/1685-86. On a more basic level,
she was also unable to identify Gaznevi’s name when she first wrote about his miscellany
in 1986. While she had corrected this by 1999, when she wrote another article on
Gaznevi’s decorative illustrations and watercolor flowers, it should be clear that there is
a dire need for a more comprehensive study on Gaznevi’s work.*

Finally, we must make mention of Filiz Cagman’s invaluable work on the
historical development of decorative paper art and its practitioners in the Ottoman
Empire.” Though Cagman does examine Gaznevi in her work, even she fails to present
new evidence that would allow us to write a comprehensive biography of Gaznevi;
furthermore, she does not analyze the poems written down in his miscellany. Instead, she
prefers to cite what has already been said by previous authors, such as Derman, Mesara,
and Demiriz. Due to her lack of interest in the poems themselves, she is unable to reveal
Gaznevi’s affiliations with the religious and political groups of his time. Of course, we
should bear in mind that her work aspires to be only a brief introduction to Gaznevi’s
decorative works, rather than a comprehensive study of his poems and his relationships
with other components of state and society. Nevertheless, because of the various
shortcomings of all extant research on the topic, a new study is clearly needed to introduce
Gaznevi, his miscellany, and his socio-political affiliations, to the broader field of

Ottoman studies at large. This is the gap that this particular study aims to fill.

* For Y1ldiz Demiriz’s contributions to the literature see Yildiz Demiriz, Osmanli kitap sanatinda naturalist
iislupta cigekler (Istanbul: 1.U. Edebiyat Fakiiltesi Yaynlari, 1986): 267-277; “Tuhfe-i Gaznevi (Gazneli Mahmud
Mecmuast),” P Sanat, Kiiltiir, Antika 13 (1999): 46-61; and Osmanl: kitap sanatinda dogal ¢i¢ekler (Istanbul: Yorum
Sanat, 2005): 57-65.

® Filiz Cagman, Kat 4 (Istanbul: Aygaz, 2014): 198-201.
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CHAPTER: 1

WRITING A PLAUSIBLE BIOGRAPHY FOR GAZNEVI MAHMUD

In this chapter, I intend to write a plausible biography of Gaznevi Mahmd,
utilizing archival documents pertaining to a wagqf established in his name. The study of
Gaznevi Mahmid’s biography has been largely neglected, and this is true even of the
authors of the various biographical dictionaries composed in the late 17" and early 18"
centuries. To this end, firstly, I intend to examine the extant primary and secondary
sources, to show how Gaznevi Mahmiid was neglected by previous studies. Secondly,
focusing on the particular pseudonym adopted by the author, I will claim that Gaznevi
Mahmd was born somewhere in Central Asia; furthermore, I will explore the possible
means by which he or his family took refuge in the Ottoman Empire. Thirdly, focusing
on the archival documents relating to Gaznevi Mahmiid’s wagf, I will try to reconstruct a

plausible life and career story for Gaznevi Mahmd.

I.1. Gaznevi Mahmiid: A neglected personality

Due to a severe lack of information in the most commonly utilized primary
sources, the study of the life and works of Gaznevi Mahmid has historically been rife
with unconfirmed and unsupported statements. This has been particularly true of those
secondary sources in which Gaznevi’s decorative paper works (kat7)° and poetry are
discussed, and even more so when these sources describe Gaznevi’s miscellany
(alternatively known as Mecmii‘'a-i Es‘ar, Gaznevi Mahmd Mecmuast or Tuhfe-i

Gaznevi).” Due to the paucity of sources, even those modern researchers interested in the

® The terms kaat 4, kat1*, katig, and kat s have been preferred by modern Turkish researchers for describing
decorative paper work in Turkish. Following Filiz Cagman’s invaluable book, Kat 1, I prefer to utilize the same term
in this study.

7 There are several secondary sources which have included studies of the artistic works of Gaznevi

Mahmid, focused on his miscellany, or have speculatedabout his life; in this study, I have encountered the following
works: Ugur Derman, “Benzeri olmayan bir sanat albiimii: Gazneli Mahmud Mecmuasi,” Tiirkiyemiz 14 (1974): 17-
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life of Gaznevi, and those interested in his work, have failed to utilize original archival
material and have instead repeated unconfirmed speculations, many of which were first
made by Ugur Derman.® In researching Gaznevi’s miscellany, Derman attempted to find
clues about the author’s ancestry, and to determine where and when he had lived. Based
upon this research, Derman wrote that Gaznevi’s hometown was somewhere near
Ghazni/Ghazna, that he lived in 170 century Istanbul, and that, at some point, he had lived
in Bosnia.’
Gaznevi lafzen didiim tarihini mecmii ‘anui

Oldh bifi toksan yedi salinde bu tuhfem tamam’’ [1097/1685]

O Gaznevi, I have uttered in words the date of the miscellany

My present has been completed in ten ninety-seven

Derman, taking this last distich of the miscellany into consideration, claims that
Gaznevi presented his artistic work to the sultan after completing it.'' Although it is
obvious that Gaznevi wrote the aforementioned distich in 1097/1685, it is still unknown
if he was actually able to complete the miscellany as stated and present it to the sultan.
Yildiz Demiriz’s assertion that Gaznevi completed the miscellany ten years earlier, in
1676-77, deserves some attention; in fact, this discrepancy arises from her failure to read

the aforementioned distich properly. Even though Derman had read the distich properly

21; Siiheyl Unver and Giilbiin Mesara, Tiirk Ince Oyma Sanati: Kaat ‘1 (Ankara: Tiirkiye Is Bankas1 Kiiltiir Yayinlar1,
1980): 9-10; Yildiz Demiriz, Osmanli kitap sanatinda naturalist iislupta ¢igekler (Istanbul: 1.U. Edebiyat Fakiiltesi
Yayinlari, 1986): 267-277; Nurhan Atasoy, Splendors of the Ottoman Sultans, ed. and trans. Tiilay Artan (Mempbhis:
Lithograph Publishing Company, 1992): 140-141; Giilbiin Mesara, Tiirk Sanatinda Ince Kagit Oymaciligi (Kati’)
(Ankara: Tiirkiye Is Bankas1 Kiiltiir Yayinlari, 1998): 26-27; Yildiz Demiriz, “Tuhfe-i Gaznevi (Gazneli Mahmud
Mecmuast),” P Sanat, Kiiltiir, Antika 13 (1999): 46-61; Nurhan Atasoy, A4 garden for the sultan: Gardens and flowers
in the Ottoman culture (Istanbul: Aygaz A.S, 2002): 160-163; Berrin Coskun, “Klasik Tiirk Kitap Kaplarinin
Siisleme Ozellikleri ve Kati” Sanatinin Bunlar Igindeki Yeri,” M. A. Thesis (Gazi Universitesi, 2004): 68; Yildiz
Demiriz, Osmanl: kitap sanatinda dogal ¢igekler (Istanbul: Yorum Sanat, 2005): 57-65; Sitheyl Unver, Tiirk Siisleme
Sanatlari, ed. Giilbiin Mesara and Aykut Kazancigil (Istanbul: Isaret, 2010): 252-253; Meryem Nazan Tiirkoglu,
“Tiirk Kat1” Sanat1 ve Sanatcilarindan Ornekler,” M.A. Thesis (Gazi Universitesi, 2011): 25-26; Filiz Cagman, Kat
(istanbul: Aygaz, 2014): 198-201; Safiye Morgay, “Tiirk Sanatinda Kati‘,” M. A. Thesis (Fatih Sultan Mehmet Vakif
Universitesi, 2014): 221-223. I thank Safiye Morgay for sharing some chapters of her thesis with me before its
publication.

8 Ugur Derman, “Benzeri olmayan bir sanat albiimii: Gazneli Mahmud Mecmuasy,” Tiirkiyemiz, 14 (1974):
17-21.

% Derman, ibid, 18.
19 Mahmud Gaznevi, Mecmua-i Es ar ve resimler, [UNEK-TY 5461, fol. 59b.

" Ibid, 19.



back in 1974, Demiriz seems to have ignored this in her own work. In 1986, she produced
the following transliteration, with several obvious faults:

Gaznevi lagza [lafzen] didim tarihini mecmuanin

Oldu bin seksen [doksan] yedi salinde bu tuhfum [tuhfem] tamam."

There are several issues with this transcription, not the least of which is her
creation of two meaningless words (lagza, tuhfu). For our purposes, the more important
mistake here is her misreading of the completion date, by substituting “eighty” (seksen)
instead of the correct “ninety” (doksan). A similar mistake is made by Nurhan Atasoy in
her book, Splendors of the Ottoman Sultans. Despite correctly indicating that Gaznevi’s
miscellany was completed in 1097/1685, she inadvertently confuses the dates even
further, writing of the miscellany that it “contains poems written by Mahmud Gaznevi for
Sultan Mehmed IIT (1595-1603).”"* As can be understood from both the poems
themselves and the date, the miscellany was prepared not for Mehmed III, but for
Mehmed IV (1648-1687), over eighty years later.

At this point, the shortage of information about Gaznevi’s life and works is
already becoming rather apparent. As was already stated by Derman, there is no
information about Gaznevi’s life in the most well-known biographical sources.'*
Undoubtedly, the main reason behind this problem is the negligence of the authors of the
biographical dictionaries (tezkire) of the 17™ and 18" centuries regarding Gaznevi
Mahmid’s poetry. The biographical dictionaries of Yimni (d. 1662), Riza (d. 1671),
Asim (d. 1675), and Giifti (d. 1677), all biographers of the 17" century, and of Safayi (d.
1726), Miicib (d. 1727), Belig (d. 1729), Salim (d. 1743), Ramiz (d. 1784), Silahdar-zade
(d. ?), and Safvet (d.?), the biographers of the 18" century, do not contain any entries

about Gaznevi’s life and poetry."” For this reason, later biographical sources such as

12 Y1ldiz Demiriz, Osmanli kitap sanatinda naturalist iislupta ¢icekler (Istanbul: I.U. Edebiyat Fakiiltesi
Yayinlari, 1986): 267; “Tuhfe-i Gaznevi (Gazneli Mahmud Mecmuast),” P Sanat, Kiiltiir, Antika, 13 (1999): 48;
Osmanli kitap sanatinda dogal ¢icekler (Istanbul: Yorum Sanat, 2005): 57.

13 Nurhan Atasoy, Splendors of the Ottoman Sultans, ed. and trans. Tiilay Artan (Memphis: Lithograph
Publishing Company, 1992): 141.

4 Derman, ibid, 17.

15 See Mehmed Salih Yiimni, Tezkire-i Su’ard-y1 Yiimni, ed. Sadik Erdem (Ankara: Tiirk Tarih Kurumu,
2013); Zehri Marzade Seyyid Mehmed Riza, Tezkire-i Rizd, ed. Gencay Zavotgu (istanbul: Sahhaflar Kitap Saray1,
2009); Kazasker Asim, Zeyl-i Ziibdetii’l-es ’ar, ed. Mansurizade Mehmed Emin, [UNEK-TY 1711 (1121/1709);
Giuftl, Tesrifatii's-Su’ard, ed. Kasif Yilmaz (Ankara: Atatiirk Kiiltiir, Dil ve Tarih Yiiksek Kurumu, 2001); Mustafa
Safayi, Tezkire-i Safdyi, ed. Pervin Capan (Ankara: Atatiirk Kiiltiir, Dil ve Tarih Yiiksek Kurumu, 2005);
Manzurizdde Mustafa Miicib, Tezkire-i Miicib, ed. Kudret Altun (Ankara: Atatiirk Kiiltiir, Dil ve Tarih Yiiksek
Kurumu, 1997); ismail Belig, Nuhbetii’l-Gsdr li-zeyl-i ziibdeti’l-es ’dr, ed. Abdiilkerim Abdulkadiroglu (Ankara: Gazi
Universitesi, 1985); Kadiasker Salim Efendi, Tezkire-i Sdlim, ed. Ahmed Cevdet (Dersaadet: ikdam Matbaast,
1310/1894); Ramiz, Ramiz ve Adab-1 Ziirefd ’s: inceleme-tenkidli metin-indeks-sozliik, ed. Sadik Erdem (Ankara:
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Osmanl Miiellifleri, Sicill-i Osmani, Esldf, Esami, which were prepared using the earlier
biographical dictionaries, also do not include entries about Gaznevi.'® In addition to these
sources, there is no entry on the life and works of Gaznevi Mahmad in other well-known
reference works, such as Vekadyi‘li’l-Fudald, Tekmiletii’s-Saka’ik, and Hadikatii’l-
Cevami."” Although the chronicles are, generally speaking, significant sources for
understanding the life stories of ignored political figures,'® the chroniclers of the relevant
period are also silent about the life and career of Gaznevi Mahmid. For this reason, one
cannot write Gaznevi’s life story by depending solely upon renowned chronicles of the
late 17" and early 18" centuries."”” Due to the dearth of information in the biographical
dictionaries, it is in fact the poems written by Gaznevi Mahmud that, despite their limited
numbers, can be seen as the most significant source for the study of Gaznevi’s life.
Nevertheless, as Ismail Eriinsal as so eloquently put, one must be wary of taking the
poems of the poet as truth, since he has different personalities in poetry and life:

The works of the poet himself will, of course, be the first and most reliable
source for his own biography. In this way can be shown to some extent the
relationship between his life and his poetry, admittedly very slight and
tenuous... Unless they could be substantiated from other sources, it was
thought best to ignore them. In fact, the persona of the Ottoman poet was

Atatiirk Kiiltiir, Dil ve Tarih Yiiksek Kurumu, 1994); Silahdarzade Mehmed Emin, Tezkire-i Silahddarzdde, ed.
Furkan Oztiirk (Istanbul: DBY, 2015); Kemiksizzade Mustafa Safvet, Nuhbetii’I-Gsdr min ferdidi’l-es ’dr, ed. Resid
Hiiseyin, IUNEK-TY 6189 (1235/1820).

' When it comes to writing the life story of an Ottoman poet in the Classical Turkish Literature, the most
generally favored method is to consult biographical dictionaries and later biographical sources which are, themselves,
based on the previous sources. For shortcomings of such a method see Ismail E. Eriinsal, “Tiirk Edebiyat: Tarihine
Kaynak Olarak Arsivlerin Onemi,” in Edebiyat Tarihi Yazilari: Arsiv kayitlari, yazma eserler ve kayip metinler
(istanbul: Dergah, 2016): 137-140.

17 See Bursali Mehmed Tahir, Osmanl Miiellifleri, vols. 1-2, ed. A. Fikri Yavuz and Ismail Ozen (Istanbul:
Meral Yaymevi, 1972-75); Mehmed Siireyya, “Mahmud,” in Sicill-i Osmani, vol. 3, ed. Nuri Akbayar (Istanbul:
Tarih Vakfi Yurt Yayinlari, 1996): 907-928; Faik Resad, Esldf: eski bilginler, diisiintirler, sairler, trans. Semsettin
Kutlu (fstanbul: Terciiman Gazetesi, 1975); Muallim Naci, Esdmi: Millet-i Islamiyye de en ziyade séhret bulmus olan
ricdl ve nisadan (700) kadarinin hurufu heca tertibi iizere muhtasar terdcim-i ahvalini havidir (Istanbul: Mahmud
Bey Matbaasi, 1308/1892); Seyhi Mehmed Efendi, Vekayi ‘i 'I-Fiidala, vols. 3-4, ed. Abdiilkadir Ozcan (Istanbul:
Cagn Yayinlari, 1989); Findiklili ismet Efendi, Tekmiletii’s-Saka ik fi-Halkki Ehli’I-Haka ik, vol. 5, ed. Abdiilkadir
Ozcan (Istanbul: Cagr1 Yaymlari, 1989); Ayvansarayi Hiiseyin Efendi, Ali Sat1* Efendi and Siileyméan Besim Efendi,
Hadikatii’l-Cevami‘, ed. Ahmed Nezih Galitekin (istanbul: Isaret Yaynlari, 2001).

'8 Feridun Emecen, “Osmanli Kronikleri ve Biyografi,” ISAM 3 (1999): 84. For a comprehensive study on
the Ottoman chronicles see also Erhan Afyoncu, “Osmanli Siyasi Tarihinin Ana Kaynaklari: Kronikler,” TALID 2
(2003): 101-172. I thank Giinhan Borekgi for bringing the latter article to my attention.

!9 In accordance with this purpose, I have scrutinized the following chronicles: Defterdar Sart Mehmed
Pasa, Ziibde-i Vekayidt: Tahlil ve Metin (1066-1116/1656-1704), ed. Abdiilkadir Ozcan (Ankara: Tiirk Tarih
Kurumu, 1995); Rasid Mehmed Efendi and Celebizade ismail Asim Efendi, Tdrih-i Résid ve Zeyli I: 1071-
1134/1660-1729, vol. 1-3, ed. Abdiilkadir Ozcan, Yunus Ugur, Baki Cakir, and Ahmet Zeki Izgder (Istanbul: Klasik,
2013).
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quite distinct from the actual personality of the man, and this distinction
is deliberately maintained.”
Accordingly, we will need other sources in order to write the biography of a poet

who was neglected by his contemporaries. In this regard, archival records can be
extremely beneficial for a researcher intending to pen the life story of a poet, for “almost
all poets appeared in official records either in this or that way, since they were in the civil
service or because they established a relationship with the court and other dignitaries.””'
Indeed, when I inquired about Gaznevi Mahmd in the Ottoman archives, I realized that
there were in fact many documents contained there which were related to Gaznevi’s
position in the financial department, his charitable foundation (wagf), and his socio-

religious status. These archival records will, in what follows, represent my most essential

source for writing a possible biography of Gaznevi Mahmd.

I.2. A Preliminary Biography of Gaznevi Mahmiid

As was already mentioned above, there is little debate between modern
researchers on the origins of Gaznevi Mahmd, due to his literary pseudonym (mahlas)
referring explicitly to his home city. Of course, we should not put too much faith in the
relationship between his pen-name and his ancestral homeland, because there were many
determining factors that could influence a classical (divan) poet’s choice of pseudonym.*
When we look at those classical poets whose pseudonym reflected their geographical
origins™, however, it seems quite likely that Gaznevi was indeed originally from the city
or region of Ghazni/Ghazna. Nevertheless, it must be kept in mind that pseudonyms
reflecting the homeland of the poets constitute one of the rarest types of pseudonyms,*
so our sample size is quite small. It is also important to remember that the pseudonym
could, and generally did, surpass the poet’s actual name among the literary and general

public; these pseudonyms were not used as mere nicknames, but rather were strongly

20 fsmail E. Eriinsal, The Life and Works of Téci-zdde Ca ‘fer Celebi, With A Critical Edition of His Divan
(istanbul: Edebiyat Fakiiltesi Basimevi, 1983): XVIII

2! fsmail E. Eriinsal, “Tiirk Edebiyat: Tarihine Kaynak Olarak Arsivlerin Onemi,” 138.

22 For instance, Omer Faruk Akiin enumerates twelve categories of pen-name, each of which provides
multiple reasons for a poet to choose such a name. See Omer Faruk Akiin, “Divan Edebiyat1,” TDVIA, vol. 9
(Istanbul: TDV Yayinlari, 1994): 394-397.

2 J_T. P. de Bruijn, “Takhallus,” EI, vol. X (Leiden: Brill, 1998): 123.

24 Akiin, ibid, 396.
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identified with the poet in the society at-large.”> Regarding the pseudonym of “Gaznevi”
in particular, there is an example given by Miistakim-zade Siileyman Sa‘deddin Efendi
(d. 1778) in his renowned biographical dictionary, Tuhfe-i Hattatin®®, that is very
remarkable. In his entry about a certain Mustafa Gaznevi (d. 1699), Miistakim-zade states
that, due to his teaching post in Gaznevi Mahmd’s school, Mustafd earned a reputation
as “Gaznevi Hoca” among the rest of the populace.”’

When we consider the detail as to Mustafa Gaznevi, and the dearth of information
and detail about Gaznevi in the biographical dictionaries, we can conclude that, though
Gaznevi Mahmiid may have been fairly well-known in society as a personality, and
people may have been aware of his homeland, the writers of biographical dictionaries
were likely to have been completely unaware of his poetry, as they did not write even a
single entry about him. Miistakim-zade was one of those writers who failed to write about
Gaznevi Mahmid in his comprehensive Arabic book, Mecelletii n-nisab fi 'n-neseb ve’l-
kuna ve’l-elkab, in which he introduced a variety of Turkish and Islamic notables.”®
Although he refers to several previous scholars whose pseudonym was also “Gaznevi”,
there is no mention of a Gaznevi Mahmiid among them.*” Since it is clear that Gaznevi
Mahmid likely had his origins in Ghazni, his arrival in the Ottoman Empire presents us
with further questions. We cannot produce an exact explanation for his arrival, due to a
severe lack of evidence in the primary sources available to us, but it is possible to draft a
reasonable hypothesis. There were any number of reasons why one might visit the capital
of the Ottoman Empire; he may have arrived as a merchant, diplomat, or as a prospective
pilgrim. As either one of these, he might have come to the capital through the Hejaz-

Damascus-Constantinople route. This latter possibility is the focus of the third chapter;

2> Mehmet Kalpakli, “Divan siirinde mahlas {izerine,” Kitap-lik 45 (2001): 254.

2 For more information about Miistakim-zade see Ahmet Yilmaz, “Miistakimzade Siileyman Sadeddin,”
TDVIA, vol. 32 (istanbul: TDV Yayinlari, 2006): 113-115. For his invaluable biographical dictionary of calligraphers
see M. Ugur Derman, “Tuhfe-i Hattatin,” TDVIA, vol. 41 (istanbul: TDV Yayinlari, 2012): 351-353.

27 «(Gaznevi Mahmiid nam kimesneniifi hayr olan mektebe mu allim oldukda Gaznevi Efendi Mektebi’niifi
h'acesi dimekden Gaznevi H'ace terhimiyle ihtisar-1 tab‘-1 ndsa enseb olmagla sohret bulmusdur” See Miistakim-
zAde Siileyman Sa‘deddin Efendi, Tulfe-i Hattatin, ed. ibniilemin Mahmid Kemal Inal (Istanbul: Devlet Matbaast,
1928): 548. Miistakim-zade also states that Mustafa Efendi used “Gaznevi” as his pseudonym in his poems.

This detail was firstly pointed out by Ugur Derman in his article. See the third footnote in “Gazneli
Mahmud Mecmuasi,” 21. See also Filiz Cagman, Kat 7, 198-199.

28 For an introduction about Mecelletii'n-nisab see Ahmet Yildiz, “Mecelletii’n-Nisab,” TDVid, vol. 28
(Istanbul: TDV Yayinlari, 2003): 237-238.

% Miistakim-zade Siileyman Sa‘deddin Efendi, Mecelletii’'n-nisab fi n-neseb ve’l-kund ve l-elkab, IBB
Atatiirk Kitapligi-AY 1100 (1168/1754): fol. 330a.
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for now, however, it is enough to say that, regardless of which theory is believed, proving
any particular case is a remarkably difficult exercise when we consider the paucity of
hard evidence. Indeed, it is even conceivable to assert that Gaznevi Mahm(d may have
been born in Istanbul, or that he may have immigrated to the Ottoman Empire with his
family when he was only a child. In fact, based solely upon the poems themselves, we
might consider this to be a reasonable guess, as the poems recorded in Gaznevi’s
miscellany lack the archaic words still in use in Eastern Turkic communities. That is to
say, within a sufficiently long period of time, he may have adapted to Ottoman accent
and literary manner.

Despite the general shortage of information about the origins and life of Gaznevi,
a few records concerning his official duties, his family, and his socio-religious status,
exist within the Ottoman archives. A register dated May 4, 1686 (fi 10 Cumade’l-ahire
sene 1097), which is the first notice of Gaznevi Mahmid in the archival records, indicates
that Gaznevi was an assistant clerk in the secretarial quarters of the Financial Office
(Ka’im-makam-1 Tezkire-i Maliyye) at some time before the aforementioned date.™
Gaznevi’s title in this register, tezkire, implies that his main duty in this position was
record keeping. Besides this, the other duties of the tezkireci included producing
summaries of petitions and recording the summaries of legal cases.’’ The office (Madliye
kalemi) in which Gaznevi was appointed during this period was organized under the
auspices of the Central Financial Office, and was responsible for financial
correspondence and decrees.’” The Central Financial Office, or Bab-1 Defteri, consisted
of various offices (kalem), and each office was managed by a chief clerk (hoca) who
controlled junior clerks (halife), scribes (kadtib), and pupils (sdgird). Those who were
recruited to these offices were examined by the chief clerk before their appointments.™

Under these circumstances, it is likely that Gaznevi, too, was examined by the chief clerk,

 BOA, Maliyyeden Miidevver Defter-3241, (1097/1686): 1. This book of registers contains the decrees
dating to 1097/1685-1686. At the top of the first page of the book, Gaznevi Mahmiid is mentioned alongside Ali
Efendi, the assistant of the Minister of Finance of Rumelia (K& im-makam-1 Defter-dar-1 Sikk-1 Evvel).

3! Ziya Karamursal, Osmanl Mali Tarihi Hakkinda Tetkikler (Ankara: TTK Basimevi, 1989): 145,

32 Giilfettin Celik, “Osmanli Devleti’nde Merkezi Hazinenin Maliye Biirolars,” in Osmanh Maliyesi:
Kurumlar ve Biitceler, ed. Mehmet Geng and Erol Ozvar (Istanbul: Osmanli Bankas1 Arsiv ve Arastirma Merk.ezi,
2006): 116; Ahmet Tabakoglu, Gerileme Dénemine Girerken Osmanli Maliyesi (Istanbul: Dergah, 1985): 43; Ismail
Hakki Uzungarsili, Osmanli Devieti 'nin Merkez ve Bahriye Teskilati (Ankara: TTK Basimevi, 1984): 348.

3% Uzungarsily, ibid, 335.
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but it is difficult to estimate the exact date of his assignment due to a lack of hard
evidence.*

Another register, dated November 3, 1756 (Bini Yiiz Yetmis senesi Safer’iniifi
tokuzinc giini) indicates that Gaznevi Mahmid was relatively successful in his office in
1680s and was starting to rise through the ranks. In this record, es-Seyyid Mehmed Kamil,
the appointed trustee (miitevelli) of Gaznevi Mahmid’s wagf, refers to Gaznevi’s title as
the “Accountant of Anatolia” (Muhdsebe-i Anatolr).”” This specific detail is repeated in
all other records dating to subsequent years.”® It is clear from the repeated references to
Gaznevi as a “Anadolu Muhasebecisi” that Gaznevi had risen, from being a mere clerk,
into a much more senior position, and that he held this more prestigious office for a long
period of time. Some details concerning the role and conduct of a “Anadolu Muhasebesi”
are, perhaps, necessary; in fact, the position of Anatolian Accountant transformed
significantly over the centuries. The office, which was responsible for the regulation of
imperial and vizierial wagfs established in Anatolia, was formed under the aegis of the
Central Financial Office (Bdb-1 Defteri) in the mid-sixteenth century.’’ By the mid-
eighteenth century, however, the office had become responsible for recording payments
to the beneficiaries of customhouse revenue and tax farms (mukata ‘a), and employees of
the office came to be assigned to manage certain wagfs. Financial Office employees also
became responsible for writing the warrants of newly appointed officers.*® By the end of
the eighteenth century, the main responsibilities of the office had shifted to encompass
the recording of the accounts of various tax farms, as well as the allocation of the official
retirees and the stationing of troops on the Mediterranean islands.”” Although these latter
responsibilities were considerably more prestigious than those possessed by the earlier

iterations of the office, we do not know if Gaznevi was appointed to this office or assigned

34 18™ century Ottoman chronicler Ragid Mehmed (d. 1735) mentions another Mahmiid, who was the son

of Hiiseyin Pasha and who was appointed to the secretariat of the Financial Office as a clerk in the early days of
November 1695 (287 Rebi ii’l-evvel 1107). However, since the date of the assignment indicates a later decade the
aforementioned Mahmid might be irrelevant to our purposes. See Rasid Mehmed Efendi and Celebizade Ismail Asim
Efendi, Tarih-i Rasid ve Zeyli I: 1071-1114/1660-1703, vol. 1, ed. Abdiilkadir Ozcan, Yunus Ugur, Baki Cakir, and
Ahmet Zeki Izgder (Istanbul: Klasik, 2013): 513. The relevant passage is as follows: “... Defter Emini Hiiseyin
Pasazade Mahmud Bey maliye tezkireciligine nakl i tahvil olunup...”

33 BOA, C. MF. 113/5638/3.

36 1 shall refer to them in subsequent section.

37 Uzungarsily, ibid, 341.

% Ibid, 347.

¥ Ibid, 355.
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these duties due to his presentation of the miscellany to the Sultan, or because of some
other reason. Considering the evidence available to us, it is hard to make a definite
statement; nevertheless, it is certainly within the realm of possibility. This situation only
grows more complex when we realize that other sources make no mention of Gaznevi’s
appointment, The 7arih of Rasid Mehmed, for example, fails to mention the appointment
of Gaznevi to the rank of Anatolian Accountant. Indeed, we possess only three records
concerning appointments to this office during this time period: one regarding Ali Efendi,
who was the Accountant of Anatolia before August 20, 1685*, one for es-Seyyid Yahya
Efendi, who was dismissed from the office on February 12, 1695, and a final record of
a Kiiciik Miiezzin Mehmed Efendi, who was the head of the office from October-
November 1695 to October 1697.** Therefore, it is possible that Gaznevi was appointed
to this office either between May/June 1686 and January 1695, or at a later time, between
November 1697 and the years 1710/1715.

Apart from his profession and geographical origin, archival records also introduce
us Gaznevi’s family members, including his wife, and tell us a fair amount about his
socio-religious status. These documents can also give us an estimate of his date of death.
The register mentioned above, dated November 3, 1756, tells us not only the occupation
of Gaznevi Mahmid, but also his socio-religious status. Due to the fact that this and
subsequently written records refer to Gaznevi as a pilgrim (el-Hdc), it is clear that he must
have visited Hejaz, probably through Damascus. Although there is no available evidence
about the exact date of his hajj, it would be logical to assume that he performed the
pilgrimage either late in life, or before starting his career. Another register, dated July 4,
1719 (Fi’s-sadis ‘asere min sehr-i Sa ‘banu’l-Mu ‘azzam min sene ihda ve selasin ve
mi ete ve elf) mentions Gaznevi’s wife and son, and furthermore tells us about his death.
Since Gaznevi is referred to as deceased (merhiim) in the document, there is no doubt that
he must have passed away before July 1719. We can deduce the date more precisely by
looking at the name of Hanife Hatlin, his wife, which is also inscribed on the document.
Along with her name, the document also includes a rather enlightening description, as

follows: “Lady Hanife: the trustee, the mother of the son of the deceased endower”

40 See Tarih-i Résid, vol. 1, 284; Ziibde-i Vekayidt, 204.
4! Tarih-i Rasid, 479-480; Ziibde-i Vekayidt, 516.

2 Tarih-i Rasid, 515, 550; Ziibde-i Vekayidt, 573.
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(Hanife Hatin el-miitevellive iimmi veledi’l-vakifu’l-merhiim).” While according to
Islamic law, the son should be appointed trustee of the deceased father’s estate, this role
falls to the widow when the eldest son is below the age of puberty. Considering this fact,
Hanife’s appointment as trustee thus implies that their son was quite young when Gaznevi
died; for this reason, we can readily assert that Gaznevi must have died sometime between
the years of 1710 and 1719.* Taking all of these into consideration, it is clear that -
contrary to Ugur Derman’s estimation - Gaznevi lived, at least, up to the end of the first
decade of the 18" century.

A further document, dated June 7, 1738 (Bifi yiiz elli bir senesi Saferiniiii on
sekizinci giini) tells us that Gaznev1’s lineage became extinct due to the death of his wife
and, presumably, his son.*’ From this document, we read that es-Seyyid Mehmed Kéamil,
a member of ulema, submitted a petition to the seyhiilislam es-Seyyid Mustafa Efendi (d.
1745) and demanded the trusteeship of Gaznevi’s wagf in the light of the death of
Gaznevi’s family. Mehmed Kamil does not give us Hanife’s exact date of death, but
because he states that the responsibility of trusteeship was held by several other men after
her death, she must have passed away a few years before, presumably between 1730 and
1735.%° Since there is no mention of Gaznevi’s son in this document, it is clear that he
must have died sometime before his mother, or else the estate would have naturally fallen

to him instead.*’

1.3. The wagqf of Gaznevi Mahmiid
The archival records I have utilized here to write a possible biography of Gaznevi

Mahmd, are also the basic sources necessary for the study of Gaznevi’s pious

3 BOA, AE. SAMD. III. 176/17085/1.

* For more information about trusteeship in Islamic law see Nazif Oztiirk, “Miitevelli,” TDVIA, vol. 32
(Istanbul: TDV Yayinlari, 2006): 217-220.

43 BOA, C. MF. 14/683/1. The aforementioned document is acopy of the original text in a register dated
February 27, 1802 (fi 24 L. sene 1216).

46 «K1dvetii’]l-‘ulema’i’l-muhakkikin es-Seyyid Mehmed Kamil Efendi zide ‘ilmiih@ ‘arz-hal sunup vakf-1
mezbiirufi yevmi bes akge vazife ile miitevelliyesi olan Hanife Hatiin zevce-i Mahmiid Efendi el-vakif miiteveffiye ve
mesritun-lehi miinkaz ve mahltl olup tevliyet-i mezbiire her sene bir ademe virildigi stiretde...”

47 Two gravestones located in cemetery of Hact Mahmud Mosque in Izmir refer to a Ebtibekir Sakib Efendi
(d. 1245/1829) the grandson of a certain Moravi Gaznevi Mahmiid Efendi, and a Hanife Hanim (d. 1272/1855), the
daughter of Moravi Hafiz Ali Efendi. Due to the uncanny similarity of these names, it is quite possible to confuse
Gaznevi Mahmid with Moravi Gaznevi Mahmild Efendi, and Hanife Hat{in with Hanife Hanim, at first glance.
However, the date of death for these two figures demonstrates that they were actually different personalities. See
Necmi Ulker, “Izmir — Haci Mahmud Camii Haziresi Mezar Kitabeleri (XVIIL. ve XIX. Yiizy1l),” in Arastirma
Sonuglart Toplantis1 V/1 (Ankara: Kiiltiir Bakanligi Anitlar ve Miizeler Genel Miidiirliigii, 1987): 23 and 30.
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foundation, since all of them are also — or, in fact, primarily - related to his wagf. A
document dated July 4, 1719 (16 Sa‘ban 1131) is the earliest record we possess that
describes the pious foundations that Gaznevi founded; it indicates that attached to the
foundation was a school (mekteb) and an inn (hdn). Since we have no archival records
from an earlier date which are related to the wagf, the exact year of establishment for
these buildings remains unknown; however, two distichs written by ‘izzi Siileyman (d.
1755) tell us that his school may have been built sometime in 1692/1693:

Gaznevi Mahmiid Efendi nam hos-hisal

Tesneler aski i¢in bir cesme yapti bi-misal

Lafzen u ma ‘nen dedi Izzi amin tarihini

Sal bin yiiz dértde cdri oldu bu db-1 ziilal™ [1104 (1692/1693)]

*

Gaznevi Mahmid Efendi, named the good-natured

Built a fountain for the sake of the thirsty, unprecedented

‘Izzi in words and in sense has uttered its date

This pleasant water flowed in eleven-oh-four

Though from this stanza alone, there is no evidence that the school and the
fountain were built in the same year, it is stated in a note above the poem that Gaznevi
had built a fountain and school in the Uzungarst neighborhood.* It is likely, then, that
they were built together; apart from Ayvansarayi’s Mecmii ‘a-i Tevarih, however, there is
no mention of the fountain in the primary sources.’® Hafiz Hiiseyin Ayvansarayi (d. 1787)
indirectly refers to Gaznevi’s school in his extensive dictionary, Hadikatii’l-Cevami ",
which contains descriptions of the mosques of Istanbul. At the end of his entry on the
masjid of Yavasca Sahin (d. 1478), Ayvansarayi states that the school of Mahmiid
Gaznevi is located near the mosque.”!
From the archival records, we know that the trusteeship of the wagf had passed

into other hands following the death of the primary trustees, i.e, Gaznevi’s wife and son.

8 See Hafiz Hiiseyin Ayvansariyl, Mecmud-i Tevirih, ed. by Fahri C. Derin and Vahid Cubuk (istanbul:
Edebiyat Fakiiltesi Basimevi, 1985): 391.

49 Fahri Derin and Vahid Cubuk incorrectly indicate in the index of the book that the aforementioned
school and fountain were built by Sokollu Mehmed Pasha (d. 1579).

50 According to a catalogue of fountains dated 1930, the fountain of Gaznevi Mahmﬁd was still flowing
even at this late date. See Kazim Cecen, Mimar Sinan ve Kirk¢esme Tesisleri (Istanbul: Istanbul Biiyiiksehir

Belediyesi, 1988): 221.

5! Ayvansarayi, Hadikatii'lI-Cevami*, 292.
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When Hanife Hatlin passed away in the 1730s, es-Seyyid Mehmed Kamil submitted a
petition to the seyhiilislam es-Seyyid Mustafa Efendi and demanded the trusteeship of
Gaznevi’s wagf. The stated reason behind Mehmed Kamil’s request was clear and simple:
“Since the trusteeship is given to another man each year, it is obvious that the wagf will
be devastated in a short span of time which is not the demand of its founder(s).”** For this
reason, Mehmed Kamil asked that the seyhiilislam assign lifelong trusteeship of the wagf
to him, his children, and his prospective descendants.”® A record dated May 30, 1801 (fi
17 M. sene 1216) indicates that Mehmed Kamil indeed acquired rights to the wagf, and
administered it from 1738 to 1801. According to this record, the daughters of the deceased
Mehmed Kamil (Serife Ayse Hanim, Serife Fatima, and Serife Emine) consulted the
seyhiilislam Omer Hultisi Efendi (d. 1812) and requested the escheatment (mahlil) of the
trusteeship be reversed, and the wagf given over to them.’® Another record, dated
February 27, 1802 (fi 24 L. sene 1216) refers to the death of Emine, the youngest daughter
of Mehmed Kéamil. According to the document, Fatima and Ayse consulted the
seyhiilislam and asked that the portion of the deceased Emine be transferred to them, since
Emine had died childless.>

Although we have no clues about the ultimate condition of the wagf under the
administration of Fatima and Ayse, records dated to the last decade of the nineteenth and
the first decade of the twentieth centuries demonstrate that the trusteeship of the wagf
eventually came under the control of the Ministry of Imperial Endowments (Evkdaf-:
Humayiin Nezdreti).56 A record dated April 3, 1906 (21 Mart sene 1322), for instance,
tells us that the wagf was annexed to the wagfs of Mecca and Medina. In the very
beginning of this record, the wagf of Gaznevi is described as “the wagqf dedicated to the

2 BOA, C. MF. 14/683/1. “tevliyet-i mezbiire her sene bir ademe virildigi siretde miiddet-i kaltlede harab
olmasi bedihi ve bu misillii vakf terttb idenleriiii muradi vakfuii devami olmagla...”

3« teveih kayd-1 hayatla kendiiye ve ba‘de vefatihi sart-1 mezkiire {izre evlad-1 evlad-1 evladina virilmek

lzre...”

 BOA, C. MF. 14/683/1. This record is a copy of the original text, found in a register dated February 27,
1802 (fi 24 L. sene 1216). ““...babalart mahlliinde nasb kendiilere tevcih ve yedlerine berat-1 ‘ali-san ihsan
buyurulmak babinda...”

3 BOA, C. MF. 14/683/1. .. kiiciik hemsiremiiz Emine Hanim bila-veled miiteveffiye olmagla hisse-i
mabhliilesi bu da‘iyelerine tevcih ve ihsan ile...”

%6 The Ministry of Imperial Endowments was found by Sultan Mahmdd II (r. 1808-1839) in 1826 to
administrate the imperial wagfs founded by previous sultans and their relatives, and to control and regulate all wagfs
which were in existence in the empire. For more details about the historical transformations of the ministry see Nazif
Oztiirk, “Evkaf1 Humaytn Nezareti,” TDVIA, vol. 11 (istanbul: TDV Yayinlari, 1995): 521-524.
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Noble Sanctuaries”.”” Considering the fact that wagfs which became unmanageable were
seized by the Ministry of Imperial Endowments in this period and dedicated to Mecca
and Medina,’® it is clear that Gaznevi’s wagf had been abandoned once again. While we
do not know actual reason behind the renunciation of the wagf by Mehmed Kamil’s
descendants, it is possible that Mehmed Kamil’s lineage also may have went extinct, as
we do not know if Fatima and Ayse gave birth to children or not.

Although we today possess a few archival records about the wagf of Gaznevi
Mahmd in the Ottoman Archives, the deed (vakfiye) of the wagf which contains the
conditions of the endower remains lost. For this reason, when the deed of the wagf was
demanded by the Administration of Elementary Schools (Mekatib-i Ibtiddiyye Iddresi)
on January 23, 1906 (10 Kaniin-1 Sani sene 1321)*°, the Ministry of Imperial Endowments
(Evkaf-t Humayin Nezareti) replied on 25 March 1906 (/1 Mart sene 1322) that
“although the wagf of the aforementioned school is registered, there is no record of the
deed of the wagqf.”® Nevertheless, the Ministry of Imperial Endowments attempted to
establish the most probable deed of the wagf using the available archival records. In the
document they utilized, the various posts supported by the endowment were enumerated:
a teacher (muallim), librarian (hdfiz-1 kiitiib), water drawer (ab-kes), gate-keeper
(bevvab), cleaner (ferras), reciter of various suras (eczda-han), reciter of Qur’an (kari-i
hatm-i serif), and a reciter of sura al-Yasin and sura al-Ikhlds (Yésin-hdn, Ihlds-han)'

There are gaps in this listing, however; while the archivists used a document dated July

57 BOA, MF. MKT. 911/48/3/2. “Haremeyn-i Serifeyn’e miilhak evkafdan...”

%8 These kinds of charitable foundations were named as ziirri vakif in Ottoman legal culture. The founder of
the wagf would stipulate that the trusteeship of the waqf would go initially to his wife and biological children, and
then to his prospective grandchildren (neslen ba ‘de neslin ve fer ‘an ba ‘de fer ‘in). In the case of the probable
extinction of his lineage, the founder of a ziirri endowment would devote the revenues of the wagf to the charities and
impoverished of Mecca and Medina. For further information about ziirri vakif see Mustafa Giiler, Osmanl:
Devleti’nde Haremeyn Vakiflari: XVI-XVII. Yiizylar, (Istanbul: Tatav, 2002):146-153.

As Tiilay Artan demonstrates, a similar situation was seen when it came to the imperial endowments: “It
was usual for the freehold palace of an official or a member of the imperial dynasty to be bequeathed in wagf for the
benefactors’ own use, and, following their death, for the use of their children and grandchildren. Only when the
family line became extinct would it be leased out, and the rent sent to the Prophet Mosque in Medina or to the poor
there and in Mecca.” See Tiilay Artan, “The politics of Ottoman imperial palaces: wagfs and architecture from the
16™ to the 18" centuries,” in The Emperor’s House: Palaces from Augustus to the Age of Absolutism, ed. U. Wall, M.
Featherstone, and J. — M. Spier (Berlin: De Gruyer, 2015): 369.

5 BOA, MF. MKT. 911/48/2/1. “...Gaznevi Mahmid Efendi Mekteb-i ibtida’Tsi vakfiyesine lizim
goriilmiis oldugundan sicill-i mahfiizdan ihraciyla irsali hustisunda Evkaf-1 Humayin Nezaret-i Celilesi’ne izbari...”

% BOA, MF. MKT. 911/48/3/1. «...mekteb-i mezkiir vakfi mukayyed ise de vakfiyesine da’ir kayd
bulunamadigi...”

81 BOA, MF. MKT. 911/48/3/2.
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31, 1756 (4 Zi’l-kd ‘ide 1169) in which abovementioned duties were registered,’” in
another document dated February 18, 1770 (fi’l-yevmi’s-sani ve’l- ‘igrin min-Sevvali’l-
Miikerrem li-seneti selase ve semanin ve mi’ete ve elf) the duties of clerkship (kadtib) and
calligraphy (megk) were also mentioned.®’

The aforementioned documents, of course, refer to the trusteeship of Mehmed
Kamil Efendi, and thus we cannot be sure if the same conditions were instated initially
by Gaznevi Mahmid himself, if they were additions by Mehmed Kamil; this uncertainty
is due to the shortage of records regarding the earlier stages of the wagf. It is likely,
however, that many of these posts were first established by Mehmed Kamil, because of
the extremely long time that he personally administrated the wagf: 63 years, from 1738
to 1801. Furthermore, it was probably Mehmed Kamil who dedicated manuscripts to the
mekteb of the wagf, because, as was already mentioned, he was a member of ulema. The
sole reference we do have to the conditions of the wagf before Mehmed Kamil’s takeover
dates to 1719. According to this document, Gaznevi had stipulated the creation of new
donations for the good of his soul in the deed of the wagf, and, to this end, a schoolroom
(dershdne) was built within the borders of the mekteb, in order to provide lectures on
Islamic jurisprudence (fikih).** Apart from these archival documents, the only other notice
we have about the wagf under the trusteeship of Gaznevi Mahmd himself is the entry in
Miistakim-zade’s encyclopedia of calligraphers, in which Mustafd Gaznevi, a teacher in
Gaznevi’s school, is identified.®® Considering the purpose of Miistakim-zade’s collection,
it is clear that this Mustafa Gaznevi was a calligraphy teacher at the school; for this reason,
one of the stipulations of Gaznevi in his original deed must have been the teaching of

calligraphy.

Conclusion
Generally speaking, due to the scarcity of information about the life of Gaznevi
Mahmd in biographical dictionaries and other more well-utilized primary sources, it is

the archival records which relate to Gaznevi’s wagqf that constitute our most significant

62 BOA, C. BLD. 116/5777/3.

8 BOA, C. MF. 105/5245/1.

% BOA, AE. SAMD. I11. 176/17085/1. ... mekteb-i serififl vakfiyesinde vakfa nema ve fazla vaki‘ oldukca
rithi igiin ba‘Z1 hayrat ihdasina... mektebiiii hudtidi dahilinde bir ders-hane bina olunup yevmi bes akce vazife ile

haftada ti¢ giin fikh-1 serif dersi kira’at1 olunmasinui...”

85 Miistakim-zade, Tuhfe-i Hattatin, 548.
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source on Gaznevi’s life. Although his pseudonym does give us a broad idea about his
geographical origin, we have no indisputable evidence to clarify when he or his ancestors
came to the Ottoman lands, or when they permanently settled there. Nevertheless,
considering the plain language of his poetry, it is in fact possible that he was born in the
Ottoman capital, or that he came to the capital at very early age. Archival documents
provide us with clues about his later life, including his assignments in the state agencies,
as well as allowing us insight into his family, and his wagf. Utilizing these documents,
we are able to fill in the gaps in his biography; we learn that he may have lived up until
the 1710s, that he likely visited the holy cities on pilgrimage, and that his lineage
eventually went extinct, with his wagf falling into other hands. The archival documents
also, in a more subtle way, indicate to us that the miscellany completed by Gaznevi may
have played an important role in his advance through the ranks of officialdom. It is clear
that he was a rather low-level assistant clerk in the financial office before the completion
of his miscellany. Afterwards, however, the records give us undeniable evidence that he
attained the position of Accountant of Anatolia, a role of some importance, and which
likely occurred as a result of his presentation of the miscellany. Nevertheless, due to the

insufficiency of available evidence, we should avoid definite judgement on this point.
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CHAPTER: 2

BECOMING FAMILIAR WITH THE MECMU ‘A

In this chapter, I intend to focus on the miscellany itself, with an aim towards
understanding Gaznevi’s artistic process, as well as the possible reasons why he
composed such a work in the first place. To this end, I will first briefly introduce the
miscellany in terms of its general features. Following this, I will examine Gaznevi’s
primary motivations in composing the miscellany; this chapter will propose that Gaznevi
composed the work not only as a gift to the sultan, but also as a way of gaining stature in
the imperial court and aiding in the advancement of his career. Furthermore, by taking
the seals emplaced on to the miscellany into consideration, I will further speculate that he
may have composed the miscellany as a means to console the sultan following the
catastrophic Ottoman defeat at Vienna in 1683. Lastly, this chapter will focus on the text
of the poems contained within the miscellany, and will attempt to examine the aesthetic
techniques adopted by Gaznevi himself during the preparation process. While the
decorative works included with the miscellany also deserve mention, the main purpose
of this chapter is to examine Gaznevi’s poetry; further studies of these decorative works

can be found in other sources.

I1. 1. The general features of the miscellany

Gaznevi’s collection, consisting of 60 folios sized 30 by 19 cm and bound in a
maroon leather cover, is registered in the catalogue of the Istanbul University Rare Books
Library under the title of Mecmu ‘a-i es‘ar ve resimler. Although the miscellany itself
does not have an original title, a record on the front page of the miscellany clearly
indicates that it was originally comprised of these 60 folios (‘aded-i evrak-1 haze’l-
mecmii ‘atii’l-latife sittiin varaka). Since it is known that the miscellany passed into the

hands of the Istanbul University Rare Books Library from the imperial library at Yildiz
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Palace®, the seal emplaced on the top of the front page presumably can be attributed to
the collection of Abdiilhamid II. Emplaced upon the front page are two other
appropriation records, which demonstrate that the miscellany changed hands multiple
times over the course of its life. The former record, written in the form of a Persian —
Arabic mixed distich and dated to October / November 1829 (sene Ca 245) tells us that a
certain Ziver Pasha (d. 1862) owned the miscellany during the year in question (Ez-lutf-i
Hudd-yi can-perver / Istashabehii el-fakir Ziver).®” The latter record, located near the
first, tells us that Yasuf Bahaeddin, the son of Ziver Pasha, possessed the miscellany in
1282/ 1865-66, a few years after his father’s death. Unfortunately, since we have no other
extant record regarding the circulation history of the miscellany, we do not know how it
eventually passed into the collections of the Yildiz Palace Library.

Though the miscellany consisted originally of 60 folios, when we examine it, we
discover that one of the folios (56a-b) has been lost. While we lack any information about
the contents of the missing folio, considering the fact that the previous (55b) and
subsequent (57a) folios are blank, we can conclude that the missing folio was likely also
left empty. While it is possible to assume that this somewhat strange organization —
multiple blank folios in a row — was an intentional choice by Gaznevi himself, it is more
likely that this was due to a rather cursory reorganization of the miscellany after it was,
at some point, separated. When we examine the miscellany carefully, we can see that
some of the folios were given mistaken page numbers during the collection’s
reorganization. As an example, separate distiches of the same eulogy, entitled “Der-
sitayis-i Saray-Bosna,” were written in two non-successive folios, 14b and 23a. Since a
considerable part of the ode (7 of the 15 distiches) was written down in folio 23a instead
of 15a, we can conclude that the current organization of the miscellany is an unreliable
indicator of its original state. For this reason, the reorganization of the collection may
represent a fruitful area of study for future researchers.

Another point that must be taken into consideration regards the contributors to the
miscellany. According to Ugur Derman, who describes Gaznevi as a kind of polymath,

the miscellany in its entirety was produced by Gaznevi himself. This includes all of the

% Derman, ibid, 17.

%7 Derman states that Ziver Pasha possessed the miscellany in 1828. According to him, it is likely that the
sultan Mahmd II (r. 1808-1839) bestowed the miscellany on to Ziver Pasha. See Derman, ibid, 17. For an
introduction to Ziver Pasha’s life and works see Hasan Aksoy, “Ziver Pasa,” TDVIA, vol. 44 (Istanbul: TDV
Yayinlari, 2013): 474-475.
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components of the miscellany:the poems, except those written by Sehdi and Emni, the
decorative paper works, the paintings, and the calligraphic works; according to Derman,
all of these components were created and gathered by Gaznevi alone.”® Yildiz Demiriz,
on the other hand, has argued against this notion, writing that Gaznevi was most likely
not the only contributor to the miscellany because the degree of artistic and literary quality
fluctuates quite heavily from work to work within the collection. Demiriz gives us the
example of the seals contained within the miscellany; according to her, it is possible that
many of the seals were produced by another artist who specialized in the art in question.”
When we examine the miscellany itself, it seems likely that Demiriz is right in her
argument; as will be argued in the fourth chapter, there were at least seven poets who
contributed to the miscellany by composing poems, and who were likely solicited by
Gaznevi to do so. In addition, it was not Gaznev1 but Sirri who produced the seals we find
emplaced on several folios of the miscellany. It is only when we consider the miscellany’s
calligraphic works that we find something we can attribute wholly to Gaznevi himself;
given that he was a clerk who was appointed to the Financial Office as a deputy clerk,
and that he became the Accountant of Anatolia in subsequent years, it is certain that he
had a thorough education in the calligraphic arts, and thus it is plausible to attribute the
collection’s calligraphy to Gaznevi’s hand alone. Indeed, considering the many poetic
works he penned in the nesih, siiliis, and ta ‘lik styles, it is clear that he was actually a
rather talented calligrapher. Nevertheless, Gaznevi states in only one specific siiliis-type
example, found in fol. 28b, that he himself penned the poem (Halini i lam igiin yine mi
simdi Gaznevi / Bir zardfet eyleyiip yazdi bu beyti al-ile); for this reason, we cannot be

sure of this conjecture either.

I1. 2. The non-poetic works taking place in the miscellany

As has been stated previously this thesis aims to focus on the poems included in
the miscellany; nevertheless, some explanatory notes are also necessary in order to
introduce the miscellany’s decorative paper works, watercolor paintings, and seals to
those readers who are unfamiliar with the work itself. To this end, the following notes

should be taken into consideration for a better understanding of the miscellany’s content.

% Derman, ibid, 9.

% Demiriz, “Tuhfe-i Gaznevi,” 60.
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Before discussing these other elements in greater detail, however, a summary of the poetic

content of Gaznevi’s miscellany is in order; it is included for reference below.

The form of poem The number of poem
Quatrain (kit'a) 66

Separate distich (miifred) 31

Four-feet stanza (murabba ‘) 13

Ode (gazel) 13

Eulogy (kaside) 7

Ballad (sarkT) 3

Chronogram (tarth) 2

Unidentified form 2

TOTAL 137

Table 1: The form and number of poems written down into the miscellany

Decorative paper borders on 9 folios (6a, 8b, 15b, 31b, 32a, 35a, 38b, 39b, 40a)
Cut-paper poems on 4 folios (18b, 19a, 32b, 42a)

Watercolor paintings of flowers in vases on 6 folios (20a, 31a, 38a, 39b, 40a, 47b)
A watercolor painting of the Aynalikavak Palace on the Golden Horn on folio 25b
76 seals emplaced on 7 folios (46b, 47a, 47b, 48a, 48b, 49a, 49b)

Various decorative paper works with several images of flowers in vases, trees,
arched and domed buildings, furniture, and domestic utensils on 17 folios (7b,

10b, 13a, 16a, 21a, 26b, 30a, 31a, 33a, 34a, 35b, 37a, 41a, 48a, 48b, 49b, 50b)

When we examine the decorative paper works pertaining to the aforementioned

images, we can categorize and arrange them as follows:

Cut-paper flowers in the vases: This kind of work can be found emplaced on 4
folios (7b, 34a, 35b, 41a) in the miscellany. The vases, the design of which
alternatively resemble a bucket (7b), a chalice (7b, 34a) or a pitcher (35b), often
hold a variety of flowers, such as roses, cloves, hyacinths, narcissus, and irises
which are described on several folios of the miscellany.

Trees: Several decorative trees are also included in the visual repertoire of the
miscellany, including a lemon tree (21a), an orange tree (26b), two cypresses
(33a), a date palm (37a), and a willow tree (49a). There are also two unidentified
decorative trees on folios 48a and 49b, upon the branches of which are emplaced

various seals.

25



- Arched and domed buildings: Two realistic examples of Ottoman architecture
that are depicted in the miscellany include two decorative single-arched buildings.
Within the arches Gaznevi generally places newly sprung grasses and flowers,
including several varieties of tulips and crown imperials (13a), as well as other
flowers including primroses, irises, tulips, and several varieties of dianthus (41a).
The miscellany also included a depiction of a domed building which resembles
the dome of a kiosk. Situated within this structure is a water tank with a fountain
(33a).

- Furniture and domestic utensils: In addition to the previously mentioned
decorative paper works, there are also decorative illustrations of furniture and
domestic utensils in the miscellany. Among these works include depictions of a
fruit nappy (16b), an enamel bowl (50b), a red chest, here constructed out of tissue
paper (16a), and a drawer, drawn as if it was made of mother-of-pearl (26b).

- Apart from these decorative paper works, there is also an unidentified decoration

found on fol. 30a of the miscellany.

I1. 3. The reasons behind the composition of the miscellany

Having established that Gaznevi’s miscellany was, in all likelihood, a rather
involved and complex project with multiple contributors, we now should turn to a more
fundamental question: for what purpose did Gaznevi produce such a work? In this section,
four possible reasons will be explored: firstly, the miscellany may have been intended as
a gift for the sultan; secondly, it may have been utilized to demonstrate Gaznevi’s skill in
decorative art and poetry; thirdly, it may have been an attempt to ask for the sultan’s help;
and finally, it may have been intended to give solace to the sultan following the

demoralizing defeat at Vienna in 1683.

I1. 3. 1. The miscellany as a present

Perhaps the primary motivation for Gaznevi’s composition of the miscellany was
his desire to prepare a gift for the sultan. Three particular words (tuhfe, nev-tuhaf and
ihda), all of which were regularly used by Gaznevi in his poetry, seem to imply that he
prepared the miscellany specifically as a present for the sultan. As was already mentioned
in the first chapter, from the language of a chronogram dated to the year 1097/1685, it is

clear that Gaznevi composed the miscellany as a present to the sultan (Old: bini toksan
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yedi salinde bu tulfem tamam).” In another distich, in which he likens the sultan to the
sun (afitab) and the miscellany to solar corpuscles (zerre), he states that his miscellany is
worthless when compared to the sultan’s precious gate (Afitaba eger¢gi bu tuhfe / Der-i
kadriiiide zerreden kemdir).”" In addition to “tuhfe”, Gaznevi uses the term “nev-tuhaf”
in two different chronographic distiches as a signifier of his intentions in preparing the
miscellany.”> According to both distiches, it is clear that he composed the miscellany as
a gift to the sultan.”

“Ihda,” which literally means “giving gift”, is another word used by Gaznevi as a
signifier of his purpose in producing the miscellany. In the third poem of the miscellany,
using the poetic technique of self-interrogation (istifham), he asks himself to compose a
book (in this context, the miscellany) as a present so that he might receive the support of
the sultan (Hazret-i sultana ihda bir kitab itmez misin / Saye-i devlet-penahi iktisab itmez
misin).”* In the first distich of one quatrain, in which he refers to the miscellany as a
keepsake (vadigar), he, again, implies that he produced the miscellany as a gift for the
sultan (Idiip ihda-yi sah-1 kam-kar: / Musanna ‘ nakisla bu yadigart). Another poem in
which Gaznevi uses both fuhfe and ihdda in the same distich refers to the story of Solomon
and the Ant; in the poem, he likens himself to the ant, and the sultan to Solomon. The
main theme of the distich, however, is the worthlessness of his miscellany before the
majesty of the sultan (Nediir huziir-1 Siileyman ’da tuhfesi miruii / Ki ide dergeh-i devlet-
medarina ihda). In short, when we take these aforementioned pieces of poetry into
consideration, it seems likely that one of the primary purposes of Gaznevi in composing

miscellany was to present it to the sultan as a gift.

I1. 3. 2. Composing the miscellany as a mark of artistic skill
When we look at the poems written down in the miscellany, it is clear that Gaznevi
possessed a second purpose in compiling his miscellany; more than just marking his

devotion to the sultan, Gaznevi also wished to demonstrate his skills in composing poetry

n Tuhfe-i Gaznevi, fol. 59b.

7! bid, fol. 47b.

"2 Though the term itself is the plural of fulife, and its literal meaning is “new oddity,” within its context in
the miscellany it means “bizzare things suitable for a present” See {lhan Ayverdi, Misalli Biiyiik Tiirk¢e Sozliik, vol.
3, compiled by Ahmet Topaloglu (istanbul: Kubbealt: Nesriyat, 2005): 3197.

7 Ibid, fols. 58b and 59b.

" Ibid, fol. 4a.
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and decorative paper works. However, in comparison to the former purpose, the latter is
much less explicitly described in the text of the work itself. For this reason, a careful
reading of the miscellany is necessary to understand Gaznevi’s full range of motivations.
Let us take a particular example: in a quatrain in which the main theme is Gaznevi’s praise
of his own skill in decorative paper work, Gaznevi only clearly evinces his intentions in
the second distich, where he states his hope that the sultan will realize his miscellany has
surpassed Mani’s Arthang. This work, which was highly esteemed by Islamic artists, was
held up as the paragon of painting skill and the height of adorned decoration (Umarum ol
sehinseh diye Hakka / Bu Erjeng e getiirmiis neng ii ‘art).”” In addition to Mani, Gaznevi
also compares himself with Fahri, the most celebrated Ottoman artist of the 17" century
in the realm of decorative paper work.”® In the first distich of one poem, for instance, he
states that if Fahri had been able to see his miscellany he would have praised it. Yet this
self-aggrandizement is tempered by the main theme of the poem, which is the
miscellany’s worthiness as a gift to the sultan, and the hope that the sultan will accept
Gaznevi’s work. (Umid odur ide miihr-i kabile sayeste / Idiip o sah-1 cihan dest-i lutfiyle
imzd).”” In this way, Gaznevi is able to “hide” his self-praise as a method to extoll the
sultan. Another poem, incised into the cover of the miscellany, represents our last
example in this regard. Examining the poem, we understand that Gaznevi is in fact
explaining in a poetic manner the process of producing the collection’s cover, and intent
of the poem is to praise his skill in bookbinding. In the fifth distich of the poem, he once
again justifies his pride by asking the sultan to judge his work’s worthy, asking that he
look onto the cover, and realize the beauty of Gaznevi’s artistry (Niydz it Gaznevi sah-1
cihan-araya her demde / Nazar kilsun bu cilde san ‘atusi gérsiin ne ra ‘nadur). Taking all
of these examples into consideration, it is clear that one of Gaznevi’s main purposes in
producing the miscellany was to demonstrate his own skill in poetry, decorative paper

work, and bookbinding.

75 Ibid, fol. 15b.

76 For an introduction to Fahri, see Muhittin Serin, “Fahri,” TDVIA, vol. 12 (istanbul: TDV Yaynlari,
1995): 95-96; Filiz Cagman, ibid, 165-179; G. Jacob, “Fakhri,” EI, vol. II (Leiden: Brill, 1991): 755.

" Ibid, fol. 46b.

28



I1. 3. 3. The miscellany as a means to advance his career

Alongside the aforementioned purposes, Gaznevi likely had a third intention in
mind when he began to compile his miscellany; this was the belief that the completion of
this work would be advantageous for his career, and would lead to his appointment to a
higher office. When we consider the large number of poems and distiches included in the
work which reflect this belief, it is even possible to assert that meeting this expectation
was Gaznev1i’s highest priority during the preparation of his miscellany. Indeed, when we
look at the poems and distiches related to this theme, we notice that they generally include
the phrase “‘arz-1 hal” (submitting the situation, submission), explicitly indicating to us
that Gaznevi was expecting some kind of a reward when he composed the miscellany.
However, as we shall see, he never utters this demand for compensation explicitly; rather,
he leaves the final decision to the sultan. As an example, in the last distich of one
particular quatrain, Gaznevi writes that he prepared the miscellany as a statement of his
situation, and following this, he states his hope that the miscellany will enjoy credit in
the presence of the sultan ( ‘Arz-1 hal olmag-¢iin itdiim heman / Dileriim olsun katinda
mut ‘teber).”® In another quatrain he goes even further, writing that it is unnecessary to
write about the state of his life, because every page of the miscellany can say more with
‘mute language’ than he could possibly say in writing ( ‘Arz-1 hal itmek ne lazim saria kil
ii kalle / Halimi herbir varak soyler lisan-i1 halle). Since he uses the phrase “empty words”
(kil i kal) in this distich when referring to his poetry, it is possible to say that he may have
attached more importance to his decorative paper works and paintings than his poetry.

Yet, what exactly was this ‘situation’ that so inconvenienced him? What sort of
difficulties did he experience? Though he does not actually explicitly mention the
difficulties he faced, we may infer from his poetry that he felt ignored by the imperial
court, and that his talents had been unappreciated by the palace. Yet his actual demand
was, perhaps, a little more mundane: in fact, these complaints were essentially a
roundabout way of stating that he was unhappy at his position, and that he wanted to be
appointed to a higher office. As an example, in the second poem recorded in the
miscellany, he complains that although his only desire is to show his loyalty and
deference to the sultan, he has been kept away from the palace and the sultan’s service.

(Hakk bu kim sidk-1 ‘ubiidiyetdiir ancak karimuz / Dergehiifiden ger¢i-kim ¢okdan ba ‘id

"8 Ibid, fol. 17a.
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u za'iliiz).” As Ugur Derman has described, in another quatrain, the topic of which is
again the injustices and oppression he himself has suffered, Gaznevi asks the personified
miscellany to describe to the sultan the difficulties he has faced (Var ey mecmii ‘a bits it
dest-i sah-1 ‘alemi amma / Benim ahvalimi ‘izz-i huzirunda ‘ayan eyle / Bana itdiikleri
bi-dad zulmi séylegil birbir / Lisan-1 hal-ile hal-i perisanim beyan eyle).*® Taking these
particular examples into consideration, it seems clear that one of the main reasons behind
the composition of the miscellany was Gaznevi’s expectation of a personal reward from
the sultan, most likely in the form of an advancement in his career. Nevertheless, as was
already mentioned above, we must remember that he never explicitly states in concrete
terms the difficulties of his “situation,” so he may have had a more idiosyncratic reward

in mind.

I1. 3. 4. The miscellany as a means of consolation

Finally, we should consider one last possible motivation, which may have
encouraged Gaznevi in preparing the miscellany. When we consider the timing of the
miscellany’s production, it seems prudent to wonder if the miscellany may have been
intended to give solace to the sultan, who had become famously demoralized following
the catastrophic defeat of Ottoman forces at Vienna in 1683. This is certainly a reasonable
speculation, but we should nevertheless regard it with some caution, since we are not sure
exactly when Gaznevi actually began to produce decorative papers, to work on the
miscellany’s ornamentation, or to compose the poems. Furthermore, within the
miscellany itself, there is not a single distich which indicates that this was his intention.
Yet when we examine the various seals emplaced on seven of the miscellany’s leafs (46b,
47a, 47b, 48a, 48b, 49a, and 49b), we cannot help but to think about the aforementioned
possibility. In her study of these seals, Y1ldiz Demiriz identifies them as seals of pedigree
(secere).”! Ugur Derman, on the other hand, has written in his article on the miscellany
that these seals were in fact made by an engraver by the name of Sirri, and dated to a
number of different years.”> When we look closely at the dates and the name of the

engraver carved into the seals, it is clear that Ugur Derman was right in this assertion;

7 Ibid, fol. 3b.
% Derman, ibid, 18; Tuhfe-i Gaznevi, fol. 38b.
81 Y1ldiz Demiriz, Osmanli kitap sanatinda naturalist iislupta ¢igekler, 269; “Tuhfe-i Gaznevi,” 52.

82 Ugur Derman, ibid, 21.
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nevertheless, despite taking this initial step, he did not analyze the content of the seals,
and thus could not produce a convincing description of their purpose. When we consider
the content of the seals, we realize at first glance that many of them refer to religious
passages. More specifically, Qur’anic verses and other proverbs concerning the
importance of trust in God and God’s help constitute a substantial proportion of the seals’
thematic content. Examples in this regard include Qur’anic verses, such as “And my
success is not but through Allah.” (Wa ma tawfiqi illa bi’llahi), and “And whoever relies
upon Allah then He is sufficient for him.” (Wa man yatawakkal ‘ala’llahi fa-huwa
hasbuhi)®’; and sayings such as “Allah is sufficient, He is One, and He is sufficient and
strong enough” (Hasbiya 'llahu wahdahii wa kafa), “My reliance is upon Allah who is my
Creator” (Tawakkuli ‘ala Khaligi), and “And my success and my persistence in faith are
not but through Allah” (Wa ma tawfigi wa i tisami illa bi’llahi). When we consider the
repetition of this central theme — that is, trust in the will of God — it is not unreasonable
to suppose that Gaznevi here was attempting to offer consolation to a Sultan in despair
over the defeat of the Ottoman army, which had occurred two years before the completion
of the miscellany, but which nevertheless cast a dark cloud over the mood of the Ottoman

palace for some time afterwards.

I1. 4. Techniques adopted in the miscellany

Since a considerable proportion of the miscellany consists of poems composed by
Gaznevi himself, as well as those produced by various other poets who contributed to the
miscellany, it is important to examine whether there are clues within the text that tell us
about Gaznevi’s artistic methods. I intend, in this section, to examine two significant
figures of speech - symmetry of proportion (tendsiib), and attribution of events to
beautiful reasons (hiisn-i ta ‘lil) - which were used widely in Ottoman poetry, and make
numerous appearances throughout the miscellany. In doing so, I will be able to show that
Gaznevi adopted these figures of speech as artistic directives, which he used to forge a
unified aesthetic sense when composing poems and decorative paper works on the same

leaf.

8 For verses see Qur’an, 11:88; and 65:3.
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I1. 4. 1. Symmetry of proportion (fendsiib)
Tendasiib, which is defined as “having a mutual relation and proportion;

resembling; and being proportionate to each other”**

, 1s one of the widely adopted figures
of speech in Ottoman poetry. According to this principle, interrelated words, terms, and
phrases which are not antonymous should be used in the same line or distich, to create a
harmony of poetic imagery.* Though the term is related tto the symmetry of meaning in
poetry and prose, I intend in this section to extend its scope by looking at how Gaznevi
was able to utilize this concept in order to unify his poetic and decorative compositions
on the same page. In fact, when we approach the miscellany with this principle in mind,
we can see many remarkable examples of Gaznevi employing fendsiib in his work. A
quatrain accompanied by several cut-paper flowers on fol. 10b represents a good example
in this regard. When we look at this leaf, we realize that Gaznevi’s floral decorations in
fact mirror the words of his quatrain; decorative roses and hyacinths accompany his usage
of “rose” (giil) and “hyacinth” (szinbiil) in the poem. Though he does not mention other
flower types (narcissus, tulip, and oxlip),*® by using the trope of the “rose garden” (giilzar)
as a central theme, he is able to create a kind of illustrative harmony between the cut-
paper flowers and the word of his poetry. A similar kind of symmetry can be seen in fol.
13a, which contains cut-paper illustrations of newly sprung grasses and flowers,
including several varieties of tulips and crown imperials (aglayan gelin).®” These
illustrations accompany a short couplet, within which are the words “spring” (nev-bahar)
and “rose garden” (giilzar, giilsen). The floral decorations, thus, help to symbolically
support the imagery of the poem. In addition to these particular examples, there are
several other places in the miscellany where the decorations are not merely abstract or
aesthetic, but in fact illustrate and support the imagery of the poem; other examples
include illustrations of a cypress (serv) and a pavilion (kasr) in fol. 33a, a date palm (nahl-
1 hurma) in fol. 37a, a willow tree (bid) in fol. 49a, and an enamel bowl (minad kase) in

fol. 50b.

8 Sir James Redhouse, 4 Turkish and English Lexicon: Shewing in English the signification of Turkish
terms (Beirut: Librairie du Liban, 1996): 596; and Francis Joseph Steingass, 4 Comprehensive Persian — English
Dictionary, 6. impression (Norfolk: Lowe & Brydone Printers, 1977): 326.

% For a short definition of the term and for many examples concerning tendsiib see Cem Dilgin, Orneklerle
Tiirk Siir Bilgisi (Ankara: TDK Yaynlari, 1983): 431-437.

% The varieties of cut-paper flowers are given by Yildiz Demiriz. See Osmanli kitap sanatinda naturalist
tislupta cigekler, 267.

87 Demiriz, ibid, 268.
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I1. 4. 2. Attribution to beautiful reason (hiisn-i ta‘lil)

Hiisn-i ta‘lil is another widely adopted figure of speech in Ottoman poetry. The
term itself is defined as “a beautiful and novel turn given to the reason assigned to some
occurrence” in the Redhouse Ottoman dictionary,™ and in practice hiisn-i ta ‘il referred
to poetic habit of giving beautiful and unrealistic explanations for actual events or
situations.” When we approach the miscellany with this trope in mind, we can see that
several pieces of poetry in fact put this principle into practice, particularly when
attributing fanciful origins to their accompanying decorative cut-paper works. One
quatrain, penned on a white-toned paper background, gives us a good example of this
motif. Since the ink of the quatrain in question is black, Gaznev1 states that he rendered
(his) black tears into black ink (Sevad-i dideden kildim miirekkeb) to write the poem.”
Another quatrain, penned in yellow ink on a red background represents a further
remarkable example in this regard: in the poem, Gaznevi wrote that the paperboard had
turned red from embarrassment, when others had stared at it; the ink, meanwhile, had
turned yellow in fright when approached by the sultan (Hicabundan kizarmug ri-y1 kagid
/ Olunca manzar-1 erbab-1 nigaha / Sararmis hem miirekkeb dehsetinden / Irince dsitan-
1 padisaha).”’ In a sense, Gaznevi is using these tropes in a rather interesting way,
bringing attention not only to the content of the poem but the physical nature of the book
and writing itself. These meta-textual devices complicate the already present multiplicity
of meanings in his work, and indicate to us that Gaznevi conceptualized his miscellany
not merely as a disparate collection of various poems and illustrations, but rather as a total
work of a unified aesthetic — a conception which indeed comes through, despite the

varying authorship and level of quality of the collection’s individual parts.

Conclusion

Perhaps the first thing we notice, when we examine the features of the miscellany
itself, is that the collection has in fact changed hands several times within its lifetime.
More specifically, it seems likely that it was bestowed by Mahmid II to Ziver Pasha, who

would later bequeath it to his son Y@suf Bahdeddin. Since it eventually passed into the

88 Redhouse, ibid, 785.
% Dilgin, ibid, 443.
%0 Tuhfe-i Gaznevi, fol. 9a.

%! Ibid, fol. 6b.
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hands of the Istanbul University Rare Books Library after its transfer from the Yildiz
Palace Library, it is clear that Ylsuf Bahaeddin or his heirs must have, at some point,
donated it to the palace. Due to all of these transfers, however, the original sequence of
the miscellany’s folios has been lost. For this reason, complete poems can often be found
dispersed amongst non-successive leafs in the miscellany’s current state. This produces
numerous problems, but does allow us some insight into how previous owners of the
collection had attempted to reconstruct the proper order. Following this discussion of the
physical history of the miscellany itself, this chapter focused on the possible reasons that
led Gaznevi to prepare a miscellany in the first place; when we examine this in detail, we
become aware of at least four possible causes. Enumerated here, these possibilities
include that Gaznevi prepared his miscellany (i) as a gift for the sultan, (ii) as a statement
of his skills in poetry and decorative paper works, (iii) as a means to request the sultan’s
support for the advancement of his career, and (iv) as a means to console the sultan
following Ottoman military defeats. Each one of these reasons has some degree of
plausibility, and it is certainly possible that he had multiple motivations for commencing
such a large project. Lastly, when we consider the text and decorations of the work itself,
it seems as though Gaznevi had two particular artistic principles (tendsiib and hiisn-i
ta ‘lil) in mind when he was crafting the miscellany’s aesthetic. What is most striking here
is his choice to draw a metaphoric and symbolic correspondence between the text of the
poetry and the imagery of the decorative paper works; this correspondence is not limited

to the poetic reality of the text, but also to the physicality of the book itself.

34



CHAPTER: 3

GAZNEViI MAHMUD’S RELATIONSHIP WITH THE NAQSHBANDI-
MUJADDIDI ORDER

In this chapter, utilizing the miscellany and the records pertaining to the wagf of
Gaznevi Mahmd, I will trace the possibility of a relationship between Gaznevi and the
Nagshbandi-Mujaddidi order, which had first reached the Ottoman territories by the
second half of the 17" century. Initially, however, a brief summary of the crucial points
of the Nagshbandi order, particularly regarding the historical development of the order,
is necessary. Firstly, this chapter will focus on the initial movements of the Nagshbandis
into the Ottoman territories and the advent of the Nagshi-Mujaddidi deputies in the
second half of the 17" century. Secondly, in regards to the miscellany of Gaznevi, this
chapter will attempt to show that Gaznevi himself had connections with Nagshi-
Mujaddidis of the time. Within this context, the poems written by Hadi and ‘Izzi, well-
regarded Nagshi-Mujaddidi poets/dignitaries of the time, are of particular significance
and must be taken into consideration when examining Gaznevi’s relationship with the
disciples of the order. Lastly, we will return to the initial transfer of the wagf previously
described in the first chapter, I will propose that Gaznevi’s close ties to the Nagshbandi-
Mujaddidi order may have resulted in the transfer of the wagf to Mehmed Kéamil Efendi,

who was himself an eminent disciple of the order.

I1I. 1. Some notes on the history of the Nagshbandiyya
The Nagshbandiyya, which is still an active order all over the Islamic world,
emerged in Transoxiana (Maveraiinnehir), and from there expanded into several other

regions, eventually becoming the most common and influential Sufi order in centuries.”

%2 The latter assertions are made by Simsek. See Halil Ibrahim Simsek, /8. Yiizyil Osmanli Toplumunda
Naksibendi-Miiceddidilik (Istanbul: Litera Yaymcilik, 2016): pp. 25.
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There are two significant theories for the etymology of the epithet “Nagshband”. Taking
into consideration the craft and pedagogy of Muhammad Baha ad-Din (d. 1389), the
eponym of the order, Hamid Algar describes two different possibilities: “The epithet
Nagshband is sometimes understood in connection with the craft of embroidering, and
Baha ad-Din is said, in fact, to have assisted his father in weaving the embroidered
Bukharan cloaks known as kimkhd. More commonly, however, it is taken to refer to the
fixing, in the purified tablet of the heart, of the imprint of the divine name A/lah by means
of silent and permanent dhikr.””> As may be inferred from this quotation, Algar is inclined
towards the second, more mystical explanation. Necdet Tosun, on the other hand, has
claimed that the first theory may, in fact, be more accurate, since Muhammad Baha ad-
Din was himself an embroiderer, and it was due to this craft that his disciples were first
identified as Nagshbandi by Abd ar-Rahman Jam1 (d. 1492).”

Though the epithet of the Nagshbandiyya is derived from Muhammad Baha ad-
Din Nagshband, the history of the order begins with Abd al-Khaliq Ghujduvani (d. 1179
or 1220) who, together with Ahmad Yasavi (d. 1166), was the pupil, disciple, and deputy
of Yasuf Hamadani (d. 1141). The period from Ghujduvani’s time to the age of Baha ad-
Din Naqgshband is denominated as Tarigat-i Khdjagdn or Khdjagdniyya in sources.”
Therefore, some historians (i.e Hamid Algar) are inclined to omit this period from the
history of the Naqshbandiyya, and consider it as a separate order.”® Nevertheless, due to
the continued emphasis on the eight common principles and the silent dhikr (zikr-i hdfi)
all of which had already been set out by Ghujduvani,’’ it can be stated that the
Nagshbandiyya was the continuation of the Khajaganiyya. We should bear in mind that

there was no consensus on the silent invocation among the preceptors of the

3 Hamid Algar, “Nakshband,” EI, vol. VII, (Leiden: Brill, 1993): pp. 933.

%4 Necdet Tosun, “Tasavvufta Hacegan Ekolii: XII-XVII. Asirlar,” Phd. Thesis, (Marmara Universitesi,
2002): 71-72.

% Simsek, Osmani: Toplumunda Naksibendi-Miiceddidilik, 31-32.
% Hamid Algar, “Hacegan,” TDVIA, vol. 14 (istanbul: TDV Yayinlar1, 1996): 431.

%7 These principles are dubbed as sacred words (kelimdt-1 kudsiyye) in the Nagshbandi literature. The
principles determined by Ghijduvani are as follows: hiis der-dem (awareness of breath), nazar ber-kadem (watching
the step), sefer der-vatan (inward journey in spiritual path), halvet der-enciimen (solitude within society), yad-kerd
(reminding outwardly and inwardly of God’s name), baz-gest (return to the responsibilities of a person according to
the shari‘a after performing pure dhikr), nigah-dast (guarding one’s spiritual state), and yad-dast (concentration on
God). For more details and commentary on the principles see Simsek, ibid, 245-252. See also “Nagshbandi
principles,” (https://nagshabandi.org/author/sufism786/page/4/ (March 13, 2017).

For an introduction about the life of Abd al-Khaliq Ghijduvani see Said Naficy, “Ghudjuwani,” E7, vol. II
(Leiden: Brill, 1991): 1077-1078; Hamid Algar, “Gucdiivani, Abdiilhalik,” TDVIA, vol. 14 (istanbul: TDV Yayinlari,
1996): 169-171.
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Khéjaganiyya. Although Yasuf Hamadani preferred vocal dhikr (zikr-i cehri), his disciple
Ghujduvani tended towards the silent dhikr. But Ali Ramitani (d. 1315) brought the vocal
invocation back and this method was maintained until the preceptorship of Amir Kulal
(d. 1370), the preceptor of Muhammad Baha ad-Din Naqshband.”®

The period from the guidance of Muhammad Baha ad-Din to the guidance of
Ahmad as-Sirhindi (d. 1624) is labelled as the “Nagshbandiyya” in Nagshbandi literature.
During this period, the definition of the order became increasingly solid, due to the
articulation of its last three principles by Muhammad Baha ad-Din.”” However, it is
possible to claim that Ubaid-Allah Ahrar (d. 1490), the second great figure in the
Nagshbandi chain (silsile) after Baha ad-Din, was an even more significant personality
for this period, since he developed an intimate relationship with the Timurid rulers of the
area. This was in contrast to the previous preceptors of the order, who preferred to remain
at a distance from statesmen and politics.'” Ahrar was also able to expand the
Nagshbandiyya far beyond Transoxiana into Iran, India and the Ottoman Empire. Since
a large number of Timurid rulers and their nobles in Central Asia were disciples of the
Nagsbandiyya, Khédja Ahrar and his descendants and disciples asserted that they were the
source of their high-ranking disciples’ strength in politics and internal power struggles.'®!
Muzaffar Alam states that the animating force behind his power and achievements may
have resided in his organizational skill and enormous wealth rather than his spiritual

leadership; indeed, he was one of the biggest landowners in Central Asia at the time.'”

% Hamid Algar, “Hacegan,” 431. For a short entry on Ali Ramitani who was approved as the founder of
Azizan order see Siileyman Uludag, “Ali Ramiteni,” TDVIA, vol. 2 (Istanbul: TDV Yayinlari, 1989): 436; and for
Amir Kulal see Hamid Algar, “Emir Kiilal,” TDViA, vol. 11 (Istanbul: TDV Yaynlari, 1995): 137-138. The
Nagshbandiyya spread into Khorasan, Afghanistan and India under the guidance Muhammad Baba Samasi (d. 1354),
the deputy of Ramitani. See Simsek, ibid, 36.

% These three of the eleven principles which were enunciated by Muhammad Bahé ad-Din were vukiif-i
zamdani (temporal awareness), vukiif-i ‘adedi (numerical awareness), and vukiif-i kalbi (awareness of the heart). For an
interpretation of the aforementioned principles see Simsek, ibid, 252-256; and Algar, “Nakshband,” 934.

According to Necdet Tosun, the idea that the last three words of kelimdt-1 kudsiyye were enunciated by
Muhammad Baha ad-Din occurred in the Nagshbandi texts for the first time in the 19" century. Considering the
rumor that vukiif-i ‘adedi was taught to Ghijduvani by Khidir, Tosun states that it is almost impossible to claim that
the latter words were enunciated by Muhammad Baha ad-Din. See Necdet Tosun, “Naksibendiyye: Adab ve Erkan,”
TDVIA, vol. 32 (istanbul: TDV Yayinlari, 2006): 342.

190 Simgek, ibid, 40-41.

1% Muzaffar Alam, “The Mughals, the Sufi Shaikhs and the Formation of Akbari Dispensation,” Modern
Asian Studies 43, 1 (2009): 143.

102 Alam, ibid, 145.
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Nevertheless, one should not ignore the importance of his spiritual authority while
examining his period.'"?

The third phase of the order, which took place between the preceptorship of
Ahmad Sirhind? (d. 1624) and Khalid Baghdadi (d. 1827), is dubbed as the
“Mujaddidiyya”. This phase of the Nagshbandiyya emerged in the Indian subcontinent,
where a Nagshbandi sheikh, Baqibillah (d. 1603) maintained his spiritual activities. As
detailed by Hamid Algar, Baqibillah, who was the spiritual descendent of Ubeid Allah
Ahrar, went to India during the reign of Akbar and “despite the prevalence of Akbar’s
pseudo-religion at the Moghul court, Baqibillah initiated various courtiers and army
commanders into the Naqshbandi order. By far the most significant among his disciples
was, however, Shaykh Ahmad Sirhind1.”'* Sirhindi, from whom the epithet
Mujaddidiyya was derived, was given the title by his followers of “the Renovator of the
second millennium” (miiceddid-i elf-i sant), and “the divinely appointed imam” (imam-1
Rabbani). Indeed, as described by Simsek, Sirhindi himself was convinced of his own

sublimity and eligibility for the role.'”

Perhaps the main reason behind this belief were
the religious and political struggles between him and the Mughal court. The third ruler of
the Mughal dynasty, Akbar (r. 1556-1605) had attempted to create a new sect out of
orthodox Islam, the Din-i /lGhi (the Divine Religion); this was naturally seen by many as
an attempt to deface orthodox Islam by creating a heretic cult. Sirhindi found himself in
conflict with both the emperor and the ulema who had encouraged him or had remained

silent against his policies.'”® Though Sirhindi did attempt to persuade the emperor to

1% For an introduction on the Nagshbandiyya, its expansion, and its principles see also Algar,
“Nagshbandiyya: in Persia and in Turkey,” E7, vol. VII (Leiden: Brill, 1993): 934-937; Khaliq Ahmed Nizami,
“Naqshbandiyya: in India,” EI, vol. VII (Leiden: Brill, 1993): 937-939; Hamid Algar, “Naksibendiyye,” TDVIA, vol.
32 (Istanbul: TDV Yaynlari, 2006): 335-342; Necdet Tosun, “Naksibendiyye: Adab ve Erkan,” 342.

194 See Hamid Algar, “The Nagshbandi order: A preliminary survey of its history and significance,” Studia
Islamica 44 (1976): 142-143. For an introduction on Bagibillah see Hamid Algar, “Béki-Billah,” 7D Vid, vol. 4
(Istanbul: TDV Yayinlari, 1991): 542-543; Bazmee Ansari, “Baki Bi’llah,” E1, vol. I (Leiden: Brill, 1986): 957.

1% 1n an epistle to his son and subsequent deputy Muhammad Ma“siim he would write the following
sentences: “I have believed that the responsibility of the millennium which is the reason behind my creation has
sprung. Thank Allah who ordained me as the amendatory between two communities.” Simsek, ibid, 46-47.

As is stated by Sh. Inayatullah, Abd al-Hakim Sialkoti (d. 1656) was the first scholar who ascribed the title
“renewer” to Ahmad Sirhindi. See Sh. Inayatullah, “Shaykh Ahmad Sirhindi,” EZ, vol. I (Leiden: Brill, 1986): 297.
See also Hamid Algar, “Imam-1 Rabbani,” TDVIA, vol. 22 (Istanbul: TDV Yayinlari, 2002): 194-199; and Necdet
Tosun, fmdm-1 Rabbdni Ahmed Sirhindi (Istanbul: Insan Yayinlari, 2016).

196 «“The person most responsible for the overthrow of the ulema under Akbar was an eclectic, Shaykh
Mubarak and his two sons, the intellectual Abu’l-Fadl ‘Allami and the poet Faydi. Shaykh Mubarak engineered the
drafting and willy-nilly signing by the ulema [...] the ‘infallibility decree’ by which the ulema were forced to
recognize the right of the ijtihad of the Emperor when on a legal point there was a difference of opinion among
themselves.” See Aziz Ahmad, “The role of Ulema in Indo-Muslim history,” Studia Islamica 31 (1970): 7.

For an introduction on the life of Akbar see Collin Davies, “Akbar,” EI, vol. I (Leiden: Brill, 1986): 316-
317; Enver Konukeu, “Ekber Sah,” TDVIA, vol. 10 (istanbul: TDV Yayinlari, 1994): 542-544.
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abandon these policies, it seems as though Sirhindi was unable to change Akbar’s mind,
perhaps due to Akbar’s adherence to the Chishtl order, the historical rival of the
Nagshbandiyya. The Chishti, like the Nagshbandiyya, also operated in Mughal India.'"’
Akbar’s favorable relationship with Chishtl order deserves further elaboration: the
Chishtis, as described by Alam, differed from the Nagshbandis by being willing to
interfere in politics. Furthermore, they “had generally pleaded for a kind of asceticism,
and preferred to advise and bless the political authorities from a distance. Indeed, their
tasawwuf has been based on a doctrine i.e. wahdat al-wujud, which had hitherto facilitated
the process of religious synthesis and cultural amalgam.”'”® Considering this perception
of Chishti flexibility, one can readily understand the reasons why Akbar preferred them
in his court after the 1570s, and why he established his new capital in Fathpur Sikri as “a
token of respect for a living Chishtt saint”, Sheikh Salim Chishti.'” On the other hand,
this close relationship may also be one of the reasons why Sirhindi worked on the doctrine
of wahdat al-shuhud (Oneness of Perception) instead of wahdat al-wujud (Oneness of
Being) even though his preceptor, Baqibillah, had adopted the latter doctrine. This is to
say that, religio-political struggles between Ahmad Sirhindi and Chishtis, or association
of Akbar with the Chishtis, may have spurred on the development of Sirhind1’s reactions.
Nevertheless, one must bear in mind that Akbar’s interference in orthodox Islam was

. . . 110
extremely provocative and in many cases destructive.

197 When Zahir ad-Din Muhammad Babur (d. 1530) entered northern India to establish Mughal power in
the subcontinent, Chishti sheikh Abd al-Kuddus Gangohi (d. 1537) was the spiritual leader of the Lodi dynasty, the
Afghan rivals to the Mughals. For this reason, when the Afghans were defeated by the Mughals, Gangohi himself
was treated badly. However, it seems that bilateral relations between the Mughals and the Chishti sheikhs were
straightened out during the reign of Akbar. For more information about Chishti and Mughal relations see Muzaffar
Alam, “The Mughals, the Sufi Shaikhs and the Formation of Akbari Dispensation,” Modern Asian Studies 43, 1
(2009): 138-142, and 157-166.

108 Alam, ibid, 162.
109 1bid, 162.

10 The following conditions of Sirhindi were accepted by Akbar’s successor, Jahangir (d. 1627), and
represented clear indications of Akbar’s far-reaching interference in orthodox Islam: “Firstly, that the Emperor would
abolish Sajda-i Ta ‘zimi or prostration; secondly, that all the mosques that had been erased should be erected; thirdly,
that all orders prohibiting cow-slaughter should be cancelled; fourthly, that Qadis, Muftis and censors should be
appointed to enforce Islamic code; fifthly, that Jizya or military tax should be re-introduced; sixthly, that all bid ‘at or
innovations should be stopped and injunctions of the Shari ‘at or law be enforced; and seventhly, that all prisoners
who had been sent to prison in contravention of above should be released.” See Burhan Ahmad Faruqi, The
Mujaddid’s Conception of Tawhid (Lahore: Institute of Islamic Culture, 1940): 26-27. For more details about Akbar’s
interference in settled Islamic tradition and codes see the second chapter, “His Times,” pp. 12-27.

For an introduction on the religious life in the Mughal Empire see Annemarie Schimmel, “Mughals:
Religious life,” EI, vol. VII (Leiden: Brill, 1989): 327-328.
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The Mujaddidiyya swiftly expanded into outer India during the preceptorship of
Sirhindi’s three sons and grandsons,''' to whom he bequeathed the Nagshbandis together
with his Maktibat, the epistles.''> As has been indicated by Butrus Abu-Manneh in the
following passage, Muhammad Ma‘siim (d. 1668) was the most significant figure among
them: “While his father had laid down the theoretical foundations of the order and
initiated many disciples in India, Muhammad Ma‘sim greatly contributed to its

9113

consolidation and expansion. Muhammad Ma‘siim trained and ordained many

disciples, most of whom came from cities in Afghanistan and Central Asia, and sent them

. . 114
to various regions to spread the order.

The Mujaddidiyya successfully maintained its
doctrine relatively intact until the emergence of the Khalidiyya in the nineteenth century
Ottoman Empire, which is the beginning of the fourth phase in the history of the
Nagshbandiyya. The eponym of the Khalidiyya, Khalid-i Baghdadi (d. 1827), was born
into a Kurdish Qadiri family in Sulaymaniyah,''> a city in Iraqi Kurdistan. After
completing his spiritual education under the preceptorship of Abdulldh Dihlawi (d.
1824),''® a Nagshbandi sheikh in Delhi, he returned to Iraqi Kurdistan where he weakened
the traditional dominance of the Qadiriyya. The Khalidiyya, within a short time, became
very influential in Anatolia, particularly in the Eastern and South-eastern regions of
Anatolia, the Balkans, Syria, and Caucasia.''’ Among the distinguishing features of
Khalidis were their loyalty to the Ottoman Empire as the center of Islamic unity, and their

animosity towards the colonialist European states.''®

The following passage from Khalid-
i Baghdadi which occurs at the end of his renowned treatise, ar-Rabita (The Link),

demonstrates his clear loyalty to the Ottoman Empire: in it, he advises his followers to

"1 Simgek, ibid, 60-62.
12 Algar, “The Nagshbandi Order,” 145.

'3 See Butrus Abu-Manneh, “Sheikh Murad al-BukharT and the expansion of the Nagshbandi-Mujaddidi
order in Istanbul,” Die Welt Des Islams 53-1 (2013): 4.

14 Butrus Abu-Manneh, ibid, 5. Murad al-Bukhéri and Yakdast Ahmad Juryéni were particularly
remarkable during this period for the significant contributions they made to the expansion of the Mujaddidiyya in the
Ottoman Empire. Therefore, I will briefly touch upon their endeavor in the next section.

5 Hamid Algar, “Halid el-Bagdadi,” TDVIA, vol. 15 (Istanbul: TDV Yaynlari, 1997): 283.

6 For a brief introduction to Abdulldh Dihlawi, see Butrus Abu-Manneh, “The Nagshbandiyya-
Mujaddidiyya in the Ottoman Lands in the Early 19" Century,” Die Welt Des Islams 22 (1982): 4-6.

"7 Siileyman Uludag, “Anadolu’da Halidilik,” TDVIA, vol. 15 (Istanbul: TDV Yayinlar1, 1997): 296. See
also, Algar, “Halidiyye,” TDVIA, vol. 15 (Istanbul: TDV Yaynlari, 1997): 295-295.

18 Algar, “Halid el-Bagdadi,” pp. 284.
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“pray for the survival of the exalted Ottoman state upon which depends Islam and for its
victory over the enemies of religion, the cursed Christians and the despicable Persians.”' "’
The Khalidis also paid strict attention to the shari ‘a, and they abstained from performing
vocal dhikr.'*® Finally, contrary to the Nagshbandi traditions, as can be clearly seen today
in Kurdish Khalidi sheikh families, spiritual guidance is generally transmitted from father
to son by force of social and historical factors; however no such tradition has emerged in

other branches of the Khalidiyya.'*'

ITI. 2. A brief survey of the historical presence of the Naqshbandi order in
the Ottoman Empire until the 18" century

Although we have no definite information about the first Nagshbandi wave into
Anatolia and the Ottoman Empire, when we consider the intimate relations between the
Timurid rulers and the Naqgshbandis, it is possible to imagine that the Nagshbandis
initially arrived in Anatolia around the time of the Battle of Angora, fought between the

2.'22 It has also been rumored

Ottoman Empire and the Timurid Empire on July 20, 140
that Aya Dede, a Nagshbandi sheikh, together with his 300 disciples participated in the
conquest of Istanbul in 1453,'* but to this date we have no evidence as to whether or not
these two groups of Nagshbandis were able to found lodges in Anatolia. Instead, the first
known group of Nagshbandis to succeed in establishing themselves did so through the
sufistic activities of Abdullah ilahi of Simav (d. 1491) who became a disciple of Khaja
‘Ubayd Allah Ahrar in Samarkand and, after completing his training, “returned to his
birthplace for a number of years before reluctantly accepting an invitation to settle in
Istanbul. There at the Zeyrek mosque, he established the first Nakshbandi center in

Turkey and found himself surrounded by a large number of devotees.”'**

Despite Algar’s
claim that the first Nagshbandi center established by Abdullah il1ahi was in Istanbul, it is

probable that he erected his lodge initially in his hometown, Simav, soon after his return

19 Butrus Abu-Manneh, “The Nagshbandiyya-Mujaddidiyya in the Ottoman Lands,”: 15.
2% Ibid, 284.
12! Siileyman Uludag, “Anadolu’da Halidilik,” 298.

122 Abdiirrezak Tek, “Tekkeler Kapatiimadan Once Naksiligin Bursa’daki Tarihi Siireci,” Uludag
Universitesi [lahiyat Fakiiltesi Dergisi 16/1 (2007): 212.

123 Tek, ibid, 212.

124 Algar, “Nakshbandiyya: in Turkey,” 936.
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from Samarkand.'” Due to the considerable attentions he drew from the residents of
Istanbul, however, he eventually abandoned the city for a life of seclusion and
scholarship, leaving for Vardar Yenicesi in Thrace where he eventually died.'*® Though
we do not have any evidence that he appointed deputies in Vardar Yenicesi, among his
most renowned disciples were Emir Ahmed Buhari (d. 1516), Muslihuddin Tavil (d. ?),
and ‘Abid Celebi (d. 1547)"*" all of whom were engaged in tasavvuf and the Islamic
sciences.'”® Above all, what is most striking about Abdullah ilahi is his voluntary
abstention from state affairs, in direct contrast to his preceptor Khaja Ahrar.

Despite the first permanent appearance of the Nagshbandis in istanbul during the
reign of Bayezid II (r. 1481-1512),'* the first Nagshbandi lodge, known as Yogurtlu Baba
Dergahi or Ahmed i1ahi Tekkesi was revived in Bursa during the reign of Mehmed II (r.
1451-1481). Considering the date of the restoration (1465), one might readily claim that

Ahmed i1ahi (d. ?) came to Anatolia before the aforementioned date.'*°

Therefore, despite
the lack of evidence, we may also speculate as to whether Ahmed [1ahi was the first
significant Naqshbandi figure in the Ottoman world who uninterruptedly maintained his
mission in his lodge. Besides, as Mustafa Kara states, it is logical that Ahmed 11ahi would
have remained in Istanbul for a while in order to preach sermons in Ayasofya, where he
would have had his talk with the sultan, Mehmed IL.">' Nevertheless, it must be
remembered that Mehmed II also granted a tekke to a Nagshbandi immigrant by the name
of Ishak Buhari-i Hindi, who “apparently did not produce a kkalifa who could succeed

his as tekke incumbent or continue to initiate disciples and thus perpetuate his spiritual

line.”"** With this in mind, it can be said that the first traces of the Nagshbandis could be

125 Mustafa Kara and Hamid Algar, “Abdullah-1 [1ahi,” TDVIA, vol. 1 (istanbul: TDV Yayinlar, 1988):
110.

126 Algar, ibid, 936; Kara and Algar, ibid, 111.

127 Kara and Algar, ibid, 111.

128 For an introduction on Emir Buhari see Mustafa Kara, “Emir Buhari,” TDVIA, vol. 11 (istanbul: TDV
Yaymlari, 1995): 125-126; on Muslihuddin Tavil see Taskoprizade, “Seyh Muslihu’d-din Tavil,” in Sakaik-i
Nu ‘maniye ve Zeyilleri, vol. 1, ed. Abdiilkadir Ozcan (istanbul: Cagr1 Yayinlari, 1989): 366-367; on ‘Abid Celebi see
Taskdprizade, “‘Abid Celebi,” in ibid, 367-368.

12 Dina Le Gall, 4 Culture of Sufism: Nagshbandis in the Ottoman World 1450-1700, (Albany: State
University of New York Press, 2005): 35.

130 Tek, ibid, 214.
13! Kara and Algar, ibid, 111.

132 Dina Le Gall, ibid, 35. See also Mustafa Kara, “Buhara-Bombay-Bursa hattinda dervislerin seyr i
seferi,” Divdn 20 (Spring 2006): 55.
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found in Istanbul towards the end of Mehmed II’s reign.'** To understand the importance
of Bursa for the Nagshbandis, we should consider that their presence in the city remained
uninterrupted up until the beginning of the 20" century, due to the regular flow of Sufis
to the city from Central Asia."**

The rise of the Safavids as a sectarian Shi‘ite state in Iran, at the very beginning
of the 16™ century, led to another Nagshbandi influx into the Ottoman Empire and, in
particular, Kurdistan, the then current eastern frontier of the empire. The Safavid cruelty
towards Sunni Sufi orders and the immigration of Sunnis and Nagshbandis, are described
by Algar as follows: “The rise of the Safawid state sounded the knell for the Nakshbandi
order in northern and western Persia, for with their strong loyalty to Sunnism the
Nakshbandis became a special target of persecution. Mirza Makhdtim Sharifi, a Sunni
scholar who took refuge with the Ottomans, writes that whenever anyone was seen
engaging in dhikr or murakaba, it would be said ‘This is a Nakshbandi; he must be
killed.””"> As indicated above, a considerable number of Nagshbandis took refuge in
Kurdistan immediately following the Safavid conquest of Iran. For instance, “Sun‘ullah
Kizakunani (d. 1576), the founder of the Tabriz Naqshbandiyya, fled to Kurdish-ruled
Bitlis shortly after Tabriz became the Safavid capital in 1501.”"*® The Urmavis were
another group of the Nagshbandis who fled from Safavid Tabriz to Orumiyeh under the
leadership of their sheik, Muhammad Badamyari (d. ?), sometime before 1570."°” The
westward flow of the Urmavis was continued under Muhammad Badamyari’s son,
Mahmd, who moved to Diyarbekir and there became an extraordinarily powerful Sufi
sheikh whose influence expanded to “the whole of Kurdistan, and farther away, from
Erzurum, Mosul and Urfa to Van and even to distant areas of Iran, perhaps Yerevan and
Tabriz.”"*® Due to his enormous socio-political and religious power, his presence on the

campaigns against and peace negotiations with the Safavids, and his intermediacy

133 Mehmet Unal and Aliye Yilmaz, “Muhammed Murad-1 Buhari ve ‘Risale-i Naksibendiyye’ adl eseri,”
Turkish Studies 9/3 (Winter 2014): 1536.

134 Tek, ibid, 213. For more details about the presence of the Nagshbandiyya in Bursa see also Le Gall,
ibid, 80-85.

135 Algar, “Nakshbandiyya: in Persia,” 935. For more about the Safavid persecution of the Naqshbandis see
Le Gall, ibid, 23-28.

136 1 ¢ Gall, ibid, 72.
137 1bid, 73.

138 1bid, 75-76.
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between the Ottomans and locals indeed, “for the local people he was someone who could
act as protector or lobbyist with the Ottoman authorities, while for the latter he was
serviceable because of his perceived ability to encourage or discourage local support or
at least quiescence during an ongoing war” he represented a danger to the Ottoman state.
Therefore, the sultan of the time, Murad IV (d. 1640) ordered his execution in 1639.'%
The Nagshbandi migration did not cease during the 17" century. On the contrary,
Nagshbandi disciples continued to emigrate from Central Asia towards the west, into the
Ottoman Empire throughout this century. Hoca Fazlullah Naksibendi (d. 1637) is a good
example in this regard allowing us to comprehend the continuous Nagshbandi migration
into the Ottoman world. As is stated in Vekayi ‘i 'I-Fudala, after completing his training
under Ahmed Sadik Taskendi, Fazlullah Taskendi left his hometown, Tashkent, for
Istanbul where he sojourned for a while before going to Hejaz on pilgrimage (canib-i
Darii’s-saltana’ya ‘azimet ve bir miiddet ikamet buyurup ba ‘dehii hacc-1 Beytu’llahi’l-
haram ve ziyaret-i ravza-i Seyyidi’l-enam ‘aleyhi’s-salatu ve’s-selam igiin ri-be-rah-i
semt-i Hicaz oldilar). After performing his hajj, Fazlullah returned to Istanbul, became
the tekke incumbent (seccade-nisin) of the Emir Buhari Tekkesi in 1608, and conducted
this duty until his death in 1637."*° A more intensive Nagshbandi propaganda effort in
the Ottoman Empire, however, would emerge in the second half of the century, thanks to
the endeavors of two eminent disciples of Muhammad Ma‘siim. These disciples, Murad
Bukhari (d. 1720) and Ahmad Juryani (d. 1707), both of whom were Mujaddidis
originally from Bukhara, were ordained by Muhammad Ma‘siim after their training and
sent westward into the Ottoman lands.'*" Although Ahmad Juryani settled in Mecca and
spent the greater part of his life there, training and ordaining disciples in the city,'** Murad
Bukhari travelled a much wider expanse, journeying to Cairo, Damascus, Bursa, and
Istanbul to spread the order. After a short sojourn in Cairo, he went to Damascus in 1669

where he got married and established his lodge. In 1681, after receiving an invitation from

*? Ibid, 76-77, and 140.
140 Seyhi Mehmed, ibid, vol. 3, 60-61.
14! Butrus Abu-Manneh, “The expansion of the Nagshbandi-Mujaddidi order,” 5.

142 Simsek, 18. Yiizyil Osmanli Toplumunda Naksibendi-Miiceddidilik, 83. Mehmed Emin Tokadi (d. 1745),
a renowned disciple of Ahmad Juryani, after Murad Bukhari, was the second significant figure of the Mujaddidiyya
in the Ottoman Empire. Butrus Abu-Manneh, on the other hand, thinks that Mehmed Emin Bursevi was the second
eminent personality who spread the Mujaddidiyya early in the 18" century. For more details on Emin-i Bursevi see
Butrus Abu-Manneh, “The Nagshbandiyya-Mujaddidiyya in the Ottoman Lands in the Early 19® Century,” 17-23.
For the refutation of Halil ibrahim Simsek on this topic see Simsek, “Anadolu Miiceddidilerine iliskin Bazi Tarihi
Bilgilerin Kullanilist Uzerine Bir Degerlendirme,” Corum Ilahiyat Fakiiltesi Dergisi 2, (Summer 2002): 218-220.
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dignitaries of the capital, he travelled to Istanbul, where he continued his mission until
1686. Following this, however, between the years 1686-1708, he spent most of his time
in Damascus, with the exception of a sojourn in Hejaz for performing the third pilgrimage.
In 1708, Murad Bukhari arrived for the second time in Istanbul. However, due to the
hostility and intolerance of the grand vizier, Corlulu Ali Pasha (d. 1711), Sheikh Murad
was obliged to leave the city for another pilgrimage in the fall of 1709. But after a halt on
the island of Chios, with his boat anchored in Alaiye, by permission of the kapudan pasha
he was allowed to disembark and visit Konya and Kiitahya. After the dismissal of Corlulu
Ali Pasha from the grand vizierate, he was finally allowed to reside in Bursa permanently,
where he continued to preach sermons and train and ordain disciples.'*’ In August 1717,

he again returned to Istanbul, where he died in February 1720."**

I11. 3. Gaznevi Mahmiid: A Nagshbandi-Mujaddidi?

After this preliminary history of the Naqshbandiyya and its presence in the
Ottoman Empire up to the beginning of the 18" century, this chapter will continue by
examining the miscellany of Gaznevi Mahmid and the records pertaining to his wagf.
From these sources, it is possible to discern various clues about Gaznevi Mahmid’s
relations with the Nagshi-Mujaddidis who held positions in the Ottoman bureaucracy. In
doing so, I aspire to discover the possible spiritual links between Gaznevi and the
Mujaddidiyya.

I1L. 3. 1. Possible reasons behind Gaznevi’s presence in the Ottoman capital

As was already touched upon in the first chapter, there are several possibilities to
be considered when writing a narrative of the way Gaznevi Mahmiid entered the Ottoman
Empire. As was stated previously, considering his usage of language and the lack of

archaic words in his poetry, I have theorized that he may have immigrated to the Ottoman

'3 One of Murad Bukhari’s disciples, Hiiseyin Ladiki (d. ?), recorded the sermons given by the sheikh in
Receb, Sa ‘ban, and Ramazdn 1126 / July-October 1714. Among the subjects of the sermons were the customs and
principles of the Nagshbandiyya, the love for Allah and the Prophet (peace be upon him), the relations between faith
and heart, the differences between inspiration, revelation, and ijtihdd (judicial opinion), the differences between
sainthood and prophecy, the importance of the silent dhikr, the differences between exoteric and esoteric sciences,
etc. According to the records, the sermons took place in two different orchards dubbed as Mentes and “the garden
under the street”. Even though Simsek states that the sermons were given in Ramazan 1714, as mentioned above,
they were performed during the three holy months. See Simsek, ibid, pp. 97. For more about the sermons of Murad
Bukhari, see Ba z1 Meclis-i Mehmed Murdd Buhdri, 1.B.B. Atatiirk Kitapligi, O.E. Yz. 883-10. For the transcription
of the text see Murat Demir, “Murad-1 Naksibendi ve Menakib1,” M.A. Thesis (Uludag Universitesi, 1998).

144 The abovementioned anecdotes on the life of Murad Bukhari were taken from Simsek, Abu-Manneh,
and Vekayi i ’l-Fiidala. See Simsek, ibid, pp. 87-99; Simsek, “Murad-1 Buhari,” TDVIA, vol. 31 (Istanbul: TDV
Yayinlari, 2006): 185-187; Abu-Manneh, “The expansion of the Nagshbandi-Mujaddid1 order,” 6-15; and Seyhi
Mehmed Efendi, ibid, vol. 4, 673-675.
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Empire when he was a child. In this section, however, I intend to evaluate other
possibilities about Gaznevi’s voyage to Istanbul. Commerce is one of the most likely
possibilities available to us for explaining Gaznev1i’s presence in the city. Given the fact
that Gaznevi’s hometown, Ghazni, was under the control of the Mughals from 1504 up
until its fall into the hands of Nader Shah (d. 1747) of Persia in 1738,'*> one might infer
that Gaznev1 or his father was a merchant who engaged in ongoing trade in an east-west
direction. When we consider the fact that “external land-trade was almost limited to the
two caravan routes westward by way of Kabul and Kandahar” in the Mughal Empire,'*°
we might assume that he dealt in caravan trade on these aforementioned routes,
particularly since Ghazni was close to both commercial cities. Due to a lack of evidence
and Gaznevi’s position in the Central Financial Office, however, we cannot prove
whether he actually engaged in trade in Istanbul or not.

It is also possible to explain Gaznevi’s presence in the Ottoman Empire as,
perhaps, a function of diplomacy. Although “in general, Mughal-Ottoman relations were
marked by long gaps and were not productive of any worthwhile results or
developments,”'*” both states continued to send embassies to each other when the
circumstances necessitated. During the reign of Shah Jahan (r. 1628-1658) “who pursued
a vigorous foreign policy and was motivated by a desire to build up Sunni front against a

hostile Safavid Persia,”148

several reciprocal visits took place between the two empires.
For instance, on July 19, 1653, a Mughal mission under Seyyid Ahmad visited the
Ottoman sultan, Mehmed IV (r. 1648-1687) in istanbul.'*’ Ziilfikir Agha was sent back
to accompany Seyyid Ahmad as the envoy of the Ottoman sultan on the voyage home. In
response to this, Shah Jahan sent another mission, under K&’im Bey, who visited the

sultan in his court on May 21, 1656."°" Ma‘an-zade Hiiseyin Efendi, who was sent to Shah

145 Enver Konukeu, “Gazne,” TDVIA, vol. 13 (istanbul: TDV Yaynlari, 1993): 480.

146 William Harrison Moreland and Clifford Edmund Bosworth, “Mughals: Commerce and European trade
connections with Mughal India,” E7, vol. VII (Leiden: Brill, 1989): 325.

147 Riazul Islam, “Mughals: External relations,” EI, vol. VII (Leiden: Brill, 1989): 319.

¥ Riazul Islam, ibid, 319.

149 Naima Mustafa Efendi, Térih-i Na ‘imd, vol. 111, ed. Mehmet Ipsirli (Ankara: TTK Yayinlari, 2007):
1483-1487; ‘Abdurrahman ‘Abdi, Vekdyi -ndme: Osmanli tdrihi 1648-1682: tahlil ve metin tenkidi, ed. Fahri C.
Derin (Istanbul: Camlica, 2008): 52-54.

130 Na‘ima Mustafa Efendi, Térih-i Na ‘imd, vol. IV, ed. Mehmet Ipsirli (Ankara: TTK Yayinlari, 2007):
1670-1671; ‘Abdi, ibid, 92.
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Jahan in response to K4’im Bey’s mission, arrived back in Istanbul in May 1659."' Given
these reciprocal missions, one can conclude that Gaznevi Mahmad may also have been
amongst the participants of the Ottoman or Mughal diplomatic exchanges. Nevertheless,
this remains a relatively improbable prospect, if only because we have no other clues
whether or not Gaznevi had ever been in the Mughal capital, or if he had ever participated
in any mission sent to the Ottoman Empire. Indeed, as can be understood from the
following distiches penned by Gaznevi, throughout his entire life, he had neither once
visited the imperial court nor met with the sultan. Addressing his miscellany, he asks it
to transmit the difficulties he had encountered to the sultan:

Destini yariiii miiyesser olmadi 6pmek baria

Bari ey mecmii ‘a var sen ‘arz-1 hal eyle aiia

Evvela dest-i serifin biis idiip boyle di-kim

Gaznevi Mahmiid Efendiim ¢ok du ‘a itdi safia">?

I have not been granted to kiss the hand of the beloved (sultan)

So, O miscellany, reach him and represent me (there)

Firstly, kiss his noble hand and tell him that

“My Lord, Gaznevi Mahmiid has made many benedictions for you”

A third possibility behind the presence of Gaznevi in Istanbul may relate to his
pilgrimage, which ended in the Ottoman capital. Although I have already stated in the
first chapter that he may have performed the pilgrimage later in his life, due to the scarcity
of evidence the opposite situation is conceivable as well. Besides this, there existed two
common routes for pilgrimage. As can be clearly seen in the example of the
aforementioned Hoca Fazlullah Naksibendi, prospective pilgrims from Central Asia
could initially begin their pilgrimage by visiting Istanbul and, after a brief sojourn, they
would eventually make their way to Mecca. In the end, they would return to Istanbul,
where they would reside for the rest of their lives. Another group of prospective pilgrims
from non-Ottoman regions, on the other hand, would firstly perform the hajj and, after
travelling through major Ottoman cities such as Cairo, Damascus, Aleppo, Konya, Bursa,
etc., would arrive in Istanbul where they could be appointed to significant offices. Sheikh

Murad Bukhari, whose biography was described above, is an example of the latter group.

151 Na‘ima, ibid, 1833-1834; ‘Abdj, ibid, 136-137.

152 Mahmud Gaznevi, Mecmua-i Es ar ve resimler, [UNEK-TY 5461, fol. 18b.

47



Sirvani Ebiibekir Efendi (d. 1722), whose life story is reported in 7drih-i Rasid, is another
remarkable example in this context. According to Rasid Mehmed Efendi, together with
prospective pilgrims from Persia and his father Riistem Bey, Ebtbekir Efendi of Shirvan
went to Hijaz for pilgrimage. After completing his religious obligation, he travelled to
Cairo, where Sisman Ibrahim Pasha (d. 1668) was the governor. Since Ebiibekir Efendi
was well educated and well spoken, ibrahim Pasha patronized him in Cairo. After the
death of the Pasha, however, in 1672 Eblibekir Efendi made his way towards the Ottoman
capital where he was in the patronage circle of the renowned Kopriilii family, particularly
of Amca-zade Hiiseyin Pasha (d. 1702) who appointed him to the Inner Treasury (Hazine-
i Birun) as a clerk. After performing various duties in several offices for decades,
Eblbekir Efendi was ultimately assigned as the head of the Financial Office of Anatolia
known as Stkk-1 Sani Defterdarlig at that time, and carried out his duty till his death in
1722.193 Considering the fact that Gaznevi Mahmid, too, carried out duties under the
Central Financial Office in the later 17" century, one might easily make a connection

between his and Ebtbekir Efendi’s arrival in Istanbul.

III. 3. 2. Focusing on the Miscellany: Certain clues indicating Gaznevi’s
relations with Mujaddidis

After evaluating the possible reasons behind Gaznevi Mahmad’s presence in
Istanbul, I now intend to focus on Gaznevi’s relations with the Naqshbandi-Mujaddidis
by considering the evidences located in his miscellany. To this end, two particular poets,
from whom he took poems for the miscellany, ‘Izzi and Hadi, will be taken into
consideration. As mentioned previously in the first chapter, ‘Izzi penned two distiches for
the fountain built by Gaznevi Mahmd in 1692/93. When we look at the miscellany
completed by Gaznevi, we can see that another poem written by ‘izzi was also recorded
by Gaznevi in the miscellany. Although the poem is partly erased, it can be understood
that ‘izzi intended to praise either his master or the sultan, both of whom are dubbed as

154

beloved (mahbiuib) and beauty (hiban) in the poem. " Despite the homosexual

153 For more details about the life and career of Sirvani Ebabekir Efendi see Tdrih-i Rasid, vol. 3, 1318-
1319.

Seyyid Narullah Sirvani, another Shirvani-born personality who made his way towards Istanbul in the mid-
seventeenth century, was patronized by the seyhiilisldm Bahai Mehmed Efendi (d. 1654). In 1650, due to his
appointment to Yildirim Han Medresesi, he went to Bursa where he carried out this duty until his death in 1655. See
Seyhi Mehmed, ibid, vol. 3, 227-228.

134 An almost complete version of the aforementioned poem is as follows:

Birakma tal‘at giizel mahbuibuil ola bendesi
Biisbiitiin diinya deger ol gonge-asa handesi
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associations of the aforementioned words, one should bear in mind the poly-semantic
structure of the Ottoman poetry, and abstain from anachronistic approaches.'”> When
discussing ‘izzi, we should be aware of the fact that there were two disparate
personalities, who used this pseudonym, were recorded in the biographical dictionaries
of the time. Firstly, there was a certain ‘Izzi Mehmed (d. 1694), who had his origins in
Van but soon after took refuge in Istanbul, where he became a clerk, courtier, and
companion to dignitaries."”® Secondly, ‘izzi Siileyman (d. 1755) was an official
chronicler who started his career as a clerk in the imperial council (divdn-1 humayiin). His
adherence to the Nagshbandi-Mujaddidi order was one of his most distinguishing
features, so much so that he donated rental incomes to Murad Bukhari’s lodge, where he
was eventually buried."”” Considering the fact that ‘izzi Siileymén penned chronographic
distiches that marked the year of construction for buildings and of historical events,'”®
one might then claim that it was ‘Izzi Siileyman who penned a dedicatory poem for the
occasion of the construction of Gaznevi’s fountain, and the panegyric poem which was
mentioned above. Accordingly, one can conclude that Gaznevi Mahmid had close
relations with adherents of the Nagshbandi-Mujaddidi order, even if he was not a vigorous
advocate of it.

Another scholar and poet, whose poem is recorded in Gaznevi’s miscellany, Hadi
(d. 1728), may also have been a disciple of the Naqshbandi-Mujaddidi order. In contrast

to ‘Izzi, who praises his master or the sultan in his poem, Had1 prefers to praise Gaznevi’s

Tab-1 (...) gbriince bdyle bir meh-peykeriiit
Bu el-‘aceb-mi meh-likalar olsa ger efgendesi
Kargusunda boyni1 baglu kul gibi el baglayup
Reh-giizarende turur sad hezar iiftadesi
Bir melek-sima giizeldiir Hakk hatadan saklasun
Var-ise ser-cliimle hiibanuil budur beg-zadesi
Imtihan itsiin o meh-ves her ister(?) ‘ussakini
Var mudur ‘Izz1 gibi asiifte bir dil-dadesi (fol. 42a)

135 For instance, the word “beloved” signifies three separate units in the classical Ottoman poetry: the
sultan, the inamorata and Allah. For a comprehensive study on the voices of authority and mysticism see Walter G.
Andrews, “The Mystical-Religious Voice,” and “The Voice of Power and Authority,” in Poetry’s Voice, Society’s
Song (Seattle: University of Washington Press, 1985): 62-108.

156 See Vekayi ii’I-Fudala, vol. 4, 115; Salim Efendi, Tezkire-i Salim, ed. Ahmed Cevdet (Dersa‘adet:
Ikdam Matbaas, 1315): 475-476.

157 Feridun Emecen, “izzi Siileyman Efendi,” TDVIA, vol. 23 (Istanbul: TDV Yaynlari, 2003): 566. For the
full list of deceased men and women buried in the courtyard of the lodge see Ahmet Semih Torun, “Seyh Muhammed

Murad-1 Buhari Tekkesi Haziresi Uzerine Bir Degerlendirme,” Vakiflar Dergisi 34 (Arahk 2010): 132-159.

158 Feridun Emecen, ibid, 566.
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miscellany itself, by extolling its pleasurable aesthetic power."”’

Although there is no
indication in the primary sources such as the Tezkire-i Salim or the Sicill-i Osmdni that
he had resided in Istanbul for a long time, it is known that he was promoted in his duties
when Ebl0 Sa‘id-zdde Feyzullah Efendi (d. 1698) was assigned to the office of
seyhiilislam, and he would later on become the molld of Uskiidar in subsequent years.'*
His son Mehmed Emin Efendi (d. 1743), who had worked in Tripoli (Trablussam),
Kayseri, and Belgrade as a medrese teacher (miiderris) and a qadi (molld),"”" was most
probably a Nagshi-Mujaddidi disciple who exchanged letters with Murad Bukhari. An
Arabic epistle entitled “To Hadi-zdde Mehmed Efendi, the son of our master” and
recorded in the collection of Murdd Bukhari’s epistles indicates that the sheikh had
contact with Mehmed Emin as well.'®* Since we have no clues as to whether ‘Abdiilhadi,
whose pseudonym was Hadi and who was born in Bursa where he lived for a long time
and was buried, sojourned in Istanbul or not, we might assume that there was another poet
whose pen name was Hadi who, in fact, did reside in the capital. However, when we
consult the biographical dictionary of Salim which records the biographies of poets who
lived, for the most part, in the last quarter of the 17" and the first quarter of the 18"
century, we realize that there is only an entry on “Hadi”. Therefore, one might assert that
it was ‘Abdiilhadi from whom Gaznevi received a poem for his miscellany. Nevertheless,
it is still ambiguous as to how they made contact with each other, and whether they kept

in touch with Murad Bukhari when he was in Bursa and Istanbul.

139 Since I will focus on HAd1’s and other poets’ poetry in the third chapter I will not go into detail here,
with the exception of giving his poem, as follows:
Zeh mecmii ‘a-i kenzii’l-me ‘ant
Cihanda gérmemis dide an1

Zehi naks-1 ferah-za u musanna“
Ne Erjeng itmege kadir ne Mani
Nazar kilsunlar erbab-1 ma‘arif
Ki gorsiinler kemalat-1 cihani
Sezadur olsa manziir-1 sehingah
Mii’ellef eylesiin sad imtinani
Ne miimkin Hadiya vasfi ide hame
Budur hakk kim bulunmaz ana sani (fol. 58a)

160 See Tezkire-i Salim, 715-717; Sicill-i Osmani, vol. 1, 123.
161 Sicill-i Osmani, vol. 2, 458.
162 The aforementioned Arabic epistle is entitled in the collection thusly: “ila el-veledi’l-‘aziz Mevlana

Hadi-zade Mehmed Efendi”, see Mektibat-1 Seyh Murdd Naksibendi, Siileymaniye Kiitiiphanesi V.E. 1780, fol. 32a-
32b.
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IIL. 3. 3. Focusing on the waqf records: Why was Gaznevi’s wagqf granted to
Mehmed Kamil Efendi?

As was already mentioned in the first chapter, a document dated June 7, 1738,
demonstrates that es-Seyyid Mehmed Kamil Efendi consulted the seyhiilisidm of the time,
es-Seyyid Mustafa Efendi (d. 1745) and demanded the trusteeship of the wagf of the
deceased Gaznevi, especially since his wife, Hanife Hatln, also had died a few years
earlier. Since many documents dated to subsequent years bear Mehmed Kamil’s name, it
becomes clear that he was indeed awarded with the trusteeship of the wagf until his death,
at the very beginning of the 19" century. Since the wagf that was founded by Gaznevi
was given to Mehmed Kamil after the death of Gaznevi’s wife, this section will focus on
the probable relationship between Gaznevi’s family and Mehmed Kamil Efendi. Through
this connection, I will be able to demonstrate the close ties between Gaznevi and the
Nagshbandi-Mujaddidi order.

The granting of Gaznevi’s wagf to Mehmed Kamil raises a few curious points,
which deserve elaboration. One may wonder about the real reasons behind this shifting
of hands; to this end, the following questions must be first answered: Was Mehmed Kamil
acquainted with Gaznevi and his wife before their deaths? To what extent did being a
seyyid affect the transfer of the wagf? What was the real reason behind the demands of
Mehmed Kamil; did he really attach such importance to the continuation of the wagf, or
was he primarily motivated by his own self-interests? When we focus on the entries
pertaining to Mehmed Kamil in the primary sources, we realize that there is only one
entry referring to his exact date of death. As mentioned previously, an archival document
dated May 30, 1801, indicates to us that Mehmed Kamil Efendi died within a short time
before the document’s creation. In the Sicill-i Osmdni, an entry on Karabey-zade Hac1
Mehmed Kamil Efendi, who was the son of Osman Efendi and the nephew of the
abovementioned seyhiilislam es-Seyyid Mustafd Efendi, clarifies that he died on April
23, 1801 (9 Zi lI-hicce 1215).'" Ahmed Cevdet Pasha (d. 1895), corrects some details of
this account in his comprehensive work on the history of the Ottoman Empire, writing
that Mehmed Kamil Efendi’s title was Kara Bekir-zade, rather than Karabey-zdde. This

is something also confirmed by Michael Nizri, who has produced an extensive research

163 Sicill-i Osmani, vol. 3, 861.

51



on the slain geyhiilislim Feyzullah Efendi (d. 1703) and his household.'® From these
sources, we can say with some certainty that es-Seyyid Mehmed Kamil Efendi, who was
the nephew of the seyhiilislam Mustafa Efendi and the grandson of the slain seyhiilisiam
Feyzullah Efendi, died in the April of 1801.As far as the rest of his biography is
concerned, according to Mehmed Siireyy4, the historian and biographer who penned the
Sicill-i Osmanti, along with other sources, Mehmed Kamil Efendi was born in 1142/1729-
30, and became a miiderris in 1744, when he was just 15 years old. After being appointed
as the molld (qadi) of Galata in 1769, of Egypt (Cairo?) in 1776, and of Medina in 1778,
he was assigned as nakibiilesrdf, the chief representative of the descendants of the
Prophet, on May 31, 1786. He carried out the duty of the chief military judge of Anatolia
(Anadolu kadiaskeri) from April 2, 1788, to March 4, 1788, the date he was appointed as
seyhiilislam. On September 8, 1789, however, in the beginning of the reign of Selim III
(r. 1789-1807) he was dismissed from office and exiled to his arpalik,'®® Kesan, where
he sojourned for 17 months. He was the son of Fatma, one of Feyzullah Efendi’s
daughters, who was married off to Karabekir Efendi-zdde Osman Efendi (d. 1769), the
chief military judge of Rumelia. Apart from his three daughters, Fatima, Ayse and Emine,
who were discussed in the first chapter, he also had a son by the name of Muhib Mehmed
Efendi (d. 1792).'%

Given the fact that the wagf of Gaznevi Mahmid passed into the ownership of
Mehmed Kamil in 1738, when the latter was only 8 or 9 years old, the authenticity of the
formal archival documents needs to be verified. As detailed earlier, within the document
it is stated that es-Seyyid Mehmed Kéamil Efendi consulted the seyhiilisiam and demanded
the trusteeship of Gaznevi’s wagf, which at that time passing into a new hand every year.
The rather lofty title used for Mehmed Kamil in the document - kidvetii’l- ‘ulema’i’l-
muhakkikin, (the pioneer of pundits who investigate the truth) - was a signifier of someone

very advanced in Islamic scholarship; yet this title is quite strange when we consider that,

) 164 See Ahmed Cevdet Pasa, Tarih-i Cevdet: Osmanl Tarihi, vol. 4, simplified by Diindar Giinday
(istanbul: Ugdal Nesriyat, 1994): 1788; Michael Nizri, Ottoman High Politics and the Ulema Household (New York:
Palgrave Macmillan, 2014): 67.

165 «“In general, the concept of arpalik (literally: barley money) refers to a special source of income given to
officials of all groups in the elite as a supplement to their salary or living allowance upon their leaving office or while
they were waiting to be appointed.” See Michael Nizri, ibid, 153.

1% This very short biography of Mehmed Ké4mil Efendi is written by considering the following primary and
secondary sources: BOA, C. MF. 14/683/1; Mehmed Siireyya, Sicill-i Osmdni, vol. 3, 861-862 and vol. 4, 1098;
Ahmed Cevdet Pasa, Tarih-i Cevdet, vol. 4, 1788; Michael Nizri, Ottoman High Politics and the Ulema Household,
66-67; Abdiilkerim Abdiilkadiroglu, “Mehmed Kamil Efendi,” TDVIA, vol. 28 (istanbul: TDV Yayinlari, 2003): 494;
“Mehmed Kamil Efendi,” in ‘flmiyye Salnamesi: Mesihat-1 Celile-i Islamiyye nii Ceride-i Resmiyyesine Miilhakdr,
ed. Mesthat-1 ‘Ulya Mektiibcilig1 (Darii’l-hilafetii’l-‘aliyye: Matba‘a-i ‘Amire, 1334): 560-561.

52



as stated above, he was just 8 or 9 years old at the time. One should also pay attention to
the fact that Mehmed Kamil’s father, Osman Efendi, who was still alive in 1738, was not
even mentioned in the document. Taking all of this into consideration, it seems likely that
the main reason behind the transfer of the wagf was for the prospective self-benefit of
Mehmed Kamil, rather than out of any concern for the continuation of the wagqf itself. For
this purpose, the seyhiilislam es-Seyyid Mustafa Efendi granted the wagf to his non-adult
nephew es-Seyyid Mehmed Kamil instead of the child’s father, Osman Efendi. To better
understand this decision, we should look at the particulars of Mustafa Efendi’s career:

Mustafa Efendi (1679-1745), Feyzullah’s second son, climbed all the
rungs of the medrese ladder in the short space of just two and a half years.
In September 1698, he received his first appointment in the legal
establishment when he was appointed judge of Salonika along with the
honorary rank of judge of Edirne. Afterwards his father appointed
Mustafa to the following positions: (honorary) judge of Mecca (October
1699), sitting judge of Mecca (January 1702), sitting chief military judge
of Anatolia (March 1703). He was aged only 24 when he was appointed
chief military judge of Anatolia, skipping the intermediate stage of judge
of Istanbul."®’

As can be understood from the quoted passage, Mustafa Efendi had experienced

a system in which nepotism and self-seeking were regarded as conventional practices.
Accordingly, even though the primary sources describe him as modest, pious, graceful,
benevolent, and fair,'®® it seems that he was, too, inclined to nepotism and self-seeking.
What makes Mustafa Efendi special for us, however, is his adherence to the Nagshbandi-
Mujaddidi order. It is known that his father, Feyzullah Efendi, was a disciple of Murad
Bukhari, and endowed farms and lands to the sheikh in Damascus.'® His son Mustafa
Efendi continued to contribute to the order in Istanbul by granting a tekke to the

Nagshbandis in Nisanci, after his return to the capital.'”

Although we have no evidence
regarding his long sojourn in Bursa (1703-1730), one could assume that he formed a close
friendship with Murad Bukhari and other Nagshi-Mujaddidis during his obligatory
residence in the city. In this regard, one could likewise think that he had close relations
with the Nagshbandi adherents in Istanbul. Given that Gaznevi himself may have been an

adherent of the Nagshbandiyya, it is possible that Mustafa Efendi was aware of his wagf

17 Michael Nizri, ibid, 92-93.
18 See Sicill-i Osmant, vol. 4, 1154; and Ilmiyye Salnamesi,560.
1 Simsek, Osmanly Toplumunda Naksibendi-Miiceddidilik, 93.

170 Sicill-i Osmani, vol. 4, 1154,
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which passed into different hands every year. Therefore, a second reason behind the
transfer of the wagf could have been the seyhiilisldm Mustafa Efendi’s intention to take

the wagfunder the protection of the Nagshbandi-Mujaddidis.

Conclusion

In this chapter, I have focused on the relations between Gaznevi Mahmid and the
Nagshbandi-Mujaddidi order, and I have tried to uncover clues as to the nature of this
relationship from Gaznevi’s miscellany and the records pertaining to his wagf. To this
end, in the first section, I have included a brief history of the Naqshbandiyya, from its
inception to each of the four phases it eventually evolved through. Fundamentally,
however, the second section was focused upon the long-lasting presence of the
Nagshbandiyya in the Ottoman lands. In this section, I have taken the individual
movements and large-scale migrations of the Nagshbandis into consideration. In the last
part of the chapter, I have tried to reveal evidence pertaining to Gaznevi’s relations with
the Nagshbandi-Mujaddidis, the third phase of the Naqshbandi order. To understand this
relationship, various elements must be analyzed: initially, this chapter focused on the
various possible reasons for Gaznevi’s arrival in the Ottoman capital. Secondly, it
examined the poems taken from ‘Izzi and HAdi, two well-known Naqshi-Mujaddidi
disciples of the time, into Gaznevi’s miscellany. I have claimed that Gaznevi might have
had close relations with the adherents of the Nagshbandi-Mujaddidi order. Lastly, I have
looked at the transfer of the wagf of Gaznevi, have traced the possible influence of the
Nagshbandis on the process of the transfer. In what follows, we will consider the poets
from whom the poems were taken for the miscellany, and in doing so I will focus on the

intellectual network in which Gaznevi played an active role.
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CHAPTER: 4

THE LITERARY NETWORK AROUND GAZNEViI MAHMUD

In this chapter, I intend to focus on the literary contributors to Gaznevi’s
miscellany. By looking at the poets (‘izzi, Nahifi, HAdi, Emni, Sehdi, and Serif) from
whom Gaznevi Mahmid received poems for his miscellany, I will attempt to reveal the
literary circle in which Gaznevi himself was situated. To this end, I will initially utilize
primary and secondary sources to produce biographical notes on the lives and careers of
these aforementioned poets. Secondly, I will examine the distiches written by these poets,
and I will make commentaries about their context and evaluate them in terms of their
literary form and content. In doing so, I aim to reveal the features of the literary network
which existed around Gaznevi. Furthermore, I aim to also analyze the remarkable
characteristics of those poets whose distiches would eventually be incorporated into

Gaznevi’s miscellany.
Y

IV. 1. The Literary Network Around Gaznevi Mahmid

Gaznevi’s miscellany included not only artistic works such as decorative paper
works but also poems written by a small number of poets, most of whom lived in the
second half of the seventeenth century. Although we may keep the words of the poet T.
S. Eliot in mind that “No poet, no artist of any art, has his complete meaning alone. His
significance, his appreciation is the appreciation of his relation to the dead poets and
artists. You cannot value him alone; you must set him, for contrast and comparison,
among the dead.”'’! it seems as though we can value Gaznevi not by setting him against
the dead, but rather by placing him amongst his own contemporaries. Since all the poets
from whom Gaznevi took distiches for his miscellany were Gaznevi’s contemporaries, in

this chapter, I aim to understand the literary network that had formed around Gaznevi by

7T, S. Eliot, Selected Essays (London: Faber and Faber Limited, 1951): 15.
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focusing on their biographies and poems. Through this, I will be able to elucidate one of
the possible reasons behind lack of information about Gaznevi’s own art, career, and life
story: the willful neglect of the authors of later biographical dictionaries. As we shall see,
it is possible that the renowned biographer of the eighteenth century, Salim (d. 1743)
might represent first and foremost factor behind mystery surrounding Gaznevi; for though
he identified and introduced most of the poets penning distiches for Gaznevi’s miscellany,
he did not write even a single word about Gaznev1’s life and career.

Before going into detail, however, a short description of the relevant distiches by
these poets is necessary. When looking at the miscellany, we can see that Gaznevi gave
titles to seven of the eleven poems taken from other poets. In producing these titles, he
referred to the forms of classical Ottoman poetry. For instance, one of the poems taken
from Emni was marked as “Gazel-i Emn1” which indicates that it is a lyric ode. Another
poem taken from Sehdi was marked as “Gazel-i Sehdi der-vasf-1 mecmii‘a” in the
miscellany. This title tells us that by penning this ode, Sehdi intended to praise Gaznevi’s
miscellany. Poems which were not entitled in the miscellany were mostly penned by
Gaznevi himself. However, four poems written or recited by other poets, which were
nevertheless left untitled by Gaznevi, can be identified through pseudonyms of the poets
given in the last distich of the poems. Poems penned by Hadj, ‘izzi, and Serif, are explicit
examples of this type. In what follows, with reference to these poems written by other
poets, I will focus on biographies of the poets and their specific poetic styles. Even though
among the contributors to the miscellany are renowned poets such as ‘Izzi and Nahifi, I
prefer to prioritize the poets from whom Gaznevi received more than one poem.
Therefore, I will present the poets in the following orders: Serif, Emni, Sehdi, Hadji,

Nahifi, and ‘Izzi.

IV. 1. 1. Serif

In addition to an ode entitled “Gazel-i Serif’ (The Ode of Serif), two other poems
accompanied by the pseudonym “Serif” appear in Gaznevi’s miscellany. Gaznevi seems
to have favored Serif’s work, because he included three of his poems in his collection; by
contrast, only two poems each by Emni and Sehdi can be found in the miscellany. For
now, we shall leave the content of his poetry aside; instead, it is Serif’s biography that is
of interest.

When we consult the biographical dictionaries of the late seventeenth and early

eighteenth centuries, particularly Salim’s Tezkire, we can see that there were, in fact, three
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poets who wrote under the pseudonym of “Serif”. Despite this, the biographies of these
three poets, all of whom were members of the ulema class, are not given in equal detail
in the Tezkire of Salim. For instance, he states that the poet Abdullah who adopted “Serif”
as his pseudonym was a character-wise (stitiide-sifat) and dexterous (ehl-i ma rifet)
person. He also states that this ‘Abdullah Serif became a candidate-professor (miildzim)
and protégé of Mirza-zade Seyh Mehmed Efendi (d. 1735) in 1120/1708-9."7* However,
he does not give us ‘Abdullah Serif’s birth year or birthplace. Rahmetullah, another poet
whose pseudonym was Serif, is also mentioned in Salim’s and Safayi’s biographic
dictionaries. As of Crimean origin, he took refuge in Istanbul at an early age, and after
learning Arabic, the religious sciences, poetry, and prose from savants of his time, he
joined the class of the gadis of Rumelia.'” Since neither Salim nor Safayi were able to
give more details about the lives and careers of ‘Abdulldh and Rahmetulldh, we should
hesitate to claim that it was one of them who composed couplets for Gaznevi’s
miscellany. For this reason, I want to take the third poet into consideration.

The third poet who adopted “Serif” as his pseudonym was Miifti-zade Isma‘il of
Kula. According to Salim, he was born in Kula, where he superseded his father’s post. In
1110/1699 he travelled to Edirne, where he presented a quatrain (kit ‘a) for Nakibiilesraf
Hoca-zade Seyyid ‘Osman Efendi (d. 1770)."” Due to a bevy of complaints and slanders
against him, he was dismissed from office, but when he offered a rubaie (rubd 7) to
Seyhiilislam Pasmakg¢i-zade ‘Ali Efendi (d. 1712) he was reappointed to the office.'”
While he was later dismissed from his post for a second time he was eventually forgiven
after he presented a eulogy to chief admiral Kaymak Mustafa Pasha (d. 1730), who had
been appointed to this office in 1721. Salim describes Miifti-zide Isma‘il as a fearless

and reckless alim (bi-bak u bi-perva) who is very talented in utterance (suhan-sazi) and

172 Salim, Tezkire-i Salim, 380. Mirza-zade Seyh Mehmed Efendi who was son-in-law of the deceased
seyhiilislam Feyzullah Efendi, held the office of seyhiilislam for almost 8 months (September 30, 1730 — May 17,
1731). For more details on his career see Mehmet Ipsirli, “Mirzazade Seyh Mehmed Efendi,” TDVIA, vol. 30
(Istanbul: TDV Yayinlari, 2005): 170-171.

173 Salim, ibid, 379; Mustafa Safayi, Tezkire-i Safdyi, 319. Although Safvet included two distiches of
Rahmetullah or Serif-i Kirimi in his Nuhbetii’l-Asér he did not give any details about his life and career. See Safvet,
Nuhbetii’l-Asar, fol. 57a.

174 Hoca-zade Seyyid ‘Osmén Efendi, the second son of Hoca-zade ‘Abdullah Efendi was born in Istanbul.
When Bahai Mehmed Efendi (d. 1654) was appointed as the chief mufti of Rumelia in 1646 Seyyid ‘Osman was sent
to learn the Islamic sciences from him. After fulfilling several duties for over half a century he was eventually
assigned the role of nakibiilesraf in 1695 and in 1699. After retiring in September 1695, he emigrated to Medina
where he died on October 30, 1700 (17 Cemaziyye’l-evvel 1112). For more details about his career see Seyhi
Mehmed Efendi, Vekayi ‘u’l-Fudala, vol. 2-3, 173-174.

'75 For more information about Pasmakgi-zade ‘Ali Efendi see Mehmet Ipsirli, “Pasmak¢izade Ali Efendi,”
TDVIA, vol. 34 (istanbul: TDV Yayinlari, 2007): 185-186.
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in composing eulogies (kaside-perdazr).'’® Considering the fact that Salim completed his
Tezkire in 1722'"7 one might readily conclude that Miifti-zade Isma‘il was dismissed
from his office for the second time between the years 1720-1722, which is an explicit
indication that he visited Istanbul once again during these years. Given the fact that,
contrary to ‘Abdullah Serif and Rahmetullah Serif, Miifti-zade Isma‘il Serif is identified
by Salim in details based on concrete dates and names, it seems likely that Miifti-zade
Isma‘il was a well-reputed alim among Ottoman high-ranking officials and wulema.
Therefore, even though Salim does not tell us whether Miifti-zade Isma‘il sojourned to
Istanbul before 1685, the year Gaznevi completed his miscellany, it would hardly be
surprising if he had not, in fact, been in the city before 1685, and had kept in touch with
Gaznevi Mahmiud later on. Nevertheless, since we have no concrete evidence about the
poet Serif, the other possibilities are also entirely plausible.'”®

Among the poems received from Serif are two odes and a quatrain, each of which
was written down on different folios in the miscellany. The number of distiches varies
from poem to poem, and it is only the title of a particular ode, entitled “Gazel-i Serif”,
that tells us the name of the poet. After examining the poems produced by Serif, it
becomes clear that he penned his poems after observing the nearly complete miscellany,
for within these poems he praises both Gaznevi and the artistic depictions, decoration,
and ornamentation found within the miscellany. The lofty expressions found within this
short ode (the aforementioned Gazel-i Serif) are remarkable in this regard. In this ode,
Serif praises the miscellany by comparing it to a rose-garden (giilistan, giilsen) and an
orchard (biisitan). He also compares each fluent distich of the miscellany to a flowing
river in a rose-garden (Old: giiya anda her beyt-i selis / Vadi-i giilsende bir ab-1 revan).
Given the fact that the rose-garden represents paradise in the symbolic system of classical
Ottoman poetry, the allusion that Serif makes, comparing Gaznevi’s miscellany to

paradise, is obvious.'”” Serif continued to praise Gaznevi and his miscellany in another

176 For Miifti-zade Isma‘il see Salim, ibid, 376-379.

177 For more details about the life and works of Salim see Hiiseyin Giifta, “Salim,” TDVIA, vol. 36
(Istanbul: TDV Yayinlari, 2009): 46-47.

178 In addition to the abovementioned poets, one should consider that Miistakim-zade stated that the
following scholars adopted “Serif” as their pseudonyms: Seyyid Mehmed b. Seyh Burhan Hamidi, Mehmed b.
Mehmed Serifi, Mehmed b. Seyfii’l-kad (?), Mehmed b. ‘Abdullah b. Seyhiilislam Mahmid Efendi, and Seyhiilislam
Mehmed Serif b. Seyhiilislaim Mehmed Es‘ad b. Seyhiilislam Isma‘il Efendi. See Miistakim-zade, Mecelletii n-nisab,
fol. 274a.

179 This ode, comprising of three distiches, is as follows:

Gazel-i Serif
Habbeza mecmii ‘a-i resk-i giilistan
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ode, this time consisting of twelve distiches, in which the figurative comparisons are
again based on the traditional components of classical Ottoman poetry. In this same ode,
for instance, he likens Gaznevi to Mani, the founder of Manicheism, who had acquired
fame as a unique painter among Islamic artists, and he compares Gaznevi’s miscellany to

180 Indeed, in the first distich of the ode, he

Mani’s Ardhang (Erjeng in Ottoman Turkish).
claims that a thousand Ardhangs of Mani cannot be equal to a single leaf of Gaznevi’s
miscellany (Zehi mecmii ‘a kim bir safhasina / Nazir olmaz hezar Erjeng-i Mani). In the
following distiches of the ode, Serif describes Gaznevi’s miscellany variously as the
garden of dexterity (bag-1 hiiner), the garden of wisdom (baharistan-1 ‘irfan), a paradise
(bag-1 Ridvan, bag-1 irem), a coquettish captivating woman (dil-ber-i nazende), and the
artistic collection of Khusrau (musanna * divan-1 Husrev). In the tenth distich of the ode,
Serif rather hyperbolically asserts that the eyes of universe have never seen a work of art
marked by such passion (Ki hergiz gormemisdir cesm-i ‘alem / Dahi bir boyle naks-1 dil-
nisani). Finally, in the last distich, he writes that Gaznevi has become the arbiter of the
chamber of the humanities (Muhassal Gaznevt k’olmus Serifa / Ma ‘arif bezminifi sahib-
beyant) which is an indication that Serif appreciated Gaznevi not only for his miscellany’s
artistic decoration, but also for his poetry. It also indicates that Serif was not a stranger to

the appreciation of the Islamic decorative arts.'™!

The third poem composed by Serif is a
quatrain inscribed into the adorned bordures of folio 57b. In this poem, he makes a
figurative comparison between roses and wine, as well as the ground color of bordures
with the gold-colored bowl in terms of their hues.'®” In brief, it seems as though Serif’s
main purpose is to praise Gaznevi and his miscellany through the usage of such figurative

comparisons.

Olsa layik afia biilbiil-i murg-1 can
Old1 giiya anda her beyt-i selis
Vadi-i giilsende bir ab-1 revan
Hasili bu tuhfe-i na-didenifi
Her varak bir naks olunmus biisitan [fol. 50a]

'8 For a more comprehensive introduction on Mani’s biography see Werner Sundermann, “Mani,”
Encyclopeedia Iranica online edition, 2009, available at http://www.iranicaonline.org/articles/mani-founder-
manicheism (accessed on 11 May 2017).

181 See Tubfe-i Gaznevi, fol. 45a-45b.

182 See Tubfe-i Gaznevi, fol. 51b.
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IV. 1. 2. Emni

Emni, from whom Gaznevi received two odes, is another poet who made a
significant contribution to the miscellany. In contrast to Serif’s poems, all of the odes
received from Emni, are marked by titles in the miscellany, and each title indicates the
content and the main theme of the poem. Though the subject of one of the odes is confined
to worldly love and beauties, the other one is composed as a panegyric description of the
miscellany. Firstly, however, some biographical notes on Emn1’s life are in order.

When we look at the second half of the seventeenth century, we find that, in
almost all of the biographical dictionaries of the period, mention is made of two different
distinguished poets who used “Emni” as their pseudonyms while penning or uttering
poems: Emni Mehmed Agha of Amid / Diyarbekir, and Emni Siileyman of Istanbul.
Assuming that either one of them may have composed odes for Gaznevi’s miscellany, the
first step is to identify which one is the more plausible author. Consulting the entries
related to Emni Mehmed Agha, we learn that he may have been born around 1640 in

Amid or Diyarbekir, an eastern province of the Ottoman Empire.'®’

After receiving a
thorough education, he entered the service of the provincial governors’ office and
gradually advanced in rank. By 1690, it is clear that he had advanced to the position of
steward (kethiida) to Salik Ahmed Pasha (d. 1692) in Tripoli (Trablussam). When Ahmed
Pasha was appointed as the governor of Baghdad in 1691, Emni Mehmed Agha
accompanied him. However, only a year later, Ahmed Pasha died in Baghdad in while

184 A
Emni

preparing for a campaign against Mani", the leader of a Bedouin tribe in Basra.
Mehmed Agha continued to service in office, participating in the army of Halil Agha, the
newly-appointed governor of Baghdad and Ahmed Pasha’s brother; however, this was
not last, as Emni Mehmed Agha was soon killed on the battlefield while fighting against

Bedouin rebels in 1693.'® Although there is no known literary work by Emni which has

'8 Emni Mehmed Agha’s possible year of birth is only mentioned by Ali Emiri (d. 1924) who prepared a

comprehensive biographical dictionary of poets born in Amid. See Ali Emiri, “Emni,” in Tezkire-i Su’ara-y1 Amid,
vol. 1 (Dersaadet: Matbaa-i Amedi, 1910): 39.

18 Although Miistakim-zAde states that Emni was the steward of Kalayli Ahmed Pasha (d. 1715), Ali Emiri
refers to another Ahmed Pasha by recording the fact that Kalayli Ahmed Pasha became the governor of Baghdad in
1694. Nevertheless, Ali Emiri cannot indicate the exact Ahmed Pasha in this manner. Considering the names and
close dates mentioned in Ali Emiri and Mehmed Siireyya’s biographic dictionaries, I have decided that it might be
Salik Ahmed Pasha who was the patron of Emni Mehmed Agha in Tripoli and Baghdad. Therefore, despite All
Emiri’s statement that Emni Mehmed Agha was the steward of the governor of Damascus (Sam), [ am convinced by
Mehmed Siireyya that he was the steward of the governor of Tripoli (Trablussam). See Miistakim-zade, Mecelletii 'n-
nisab, fol. 117a; Ali Emiri, ibid, 39-40; Mehmed Siireyya, Sicill-i Osmani, vol. 1, 218.

85 In contrast to the generally-accepted opinion, Safvet writes that Emni was murdered in the battle in
1102/1691-92. See Safvet, Nuhbetii’I-Asar, fol. 10b.
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survived to the present day, Ali Emiri writes that he knew of many works penned by him
(hatt-1 destiyle muharrer birgok asart meshiidumuz olmusdur). Both Salim and Ali Emiri
agree that Emni Mehmed had never been to Istanbul. According to Salim, there were
many reasons behind Emni’s reluctance to visit Istanbul: among other things he possessed
a certain degree of stupidity (bir mikdar miidemmag), a sense of self-importance (kendiye
i ‘tibar), a feeling of self-conceit among witty people (beyne’l-zurefd zatina igtirarr), and,
furthermore, he was an arrogant (pindart) person.'® Ali Emiri, on the other hand, harshly
criticizes Salim’s characterization of the poet, and instead writes that Salim’s
recriminations were due his own aristocratic affiliations, wealth, and his inexperience of
poverty.'”” He also writes that Emni Mehmed composed imitative poems (nazire) akin to
those that previous and contemporary poets had composed, and was a very close friend
of Nabi (d. 1712), one of the most renowned poets of the second half of the seventeenth
and early part of the eighteenth centuries. Among the celebrated poets who were imitated
by Emni Mehmed were Nabi, Agah (d. 1728), Fehim Kadim (d. 1647), Vali-i Amidi (d.
1738), Nedim (d. 1730), and Rasid (d. 1735)."®® Though a competent and worldly poet,
since it is explicitly written that Emni Mehmed never lived in or travelled to Istanbul or
Edirne, it seems improbable that Gaznevi Mahmiid would have been able to receive
poems from him for inclusion into his miscellany. For this reason, it seems likely that it
was the other Emni, the Istanbulite Emni Siileyman, who sent the odes to Gaznevi.

The second poet who adopted “Emni” as a pseudonym in the second half of the
seventeenth century was Selim-zade Siileyman (d. 1698). After receiving an education in
poetry, prose, and calligraphy, he began to serve as the principal clerk (divan efendisi) in
several vizierial households, and finally became attached to the household of the vizier
Firari Hasan Pasha, the governor of Egypt.'®” Although Salim states that Emni Siileymén

was an Istanbulite poet, which would seem to indicate that he was born and spent most

136 Salim, ibid, 90.

187 Al Emiri, ibid, 40. Al Emiri’s criticism was as follows: “Salim Efendi Seyhu’l-islam-zade oldugu igin
diinyaya geldigi giinden i‘tibaren zadeganlik vazifesiyle mu‘anven olmus ve biiyiidiikce riitbe ve me miiriyet de
biiylimiis ve zariiretifi ne demek oldugunu gérmemis oldugundan tecriibesizlik sa’ikasiyla sdyleyebilir ise de...”

188 Ali Emird, ibid, 40-45. The following primary sources include biographical information about Emni
Mehmed Agha’s life and career: Ali Emiri, ibid, 38-48; Salim, ibid, 89-90; Miistakim-zade, ibid, fol. 117a; Mehmed
Siireyy4, ibid, 218; Safvet, ibid, fol. 10b; Mustafa Safayi, ibid, 72; Seyhi Mehmed Efendi, Vekayi ‘u’l-Fudala, vol. 2,
109; and Mehmed Naili, Tukfe-i Na'ilt, vol. 1, prepared by Cemal Kurnaz and Mustafa Tat¢1, (Ankara: Bizim Biiro
Yaymlari, 2001): 60-61.

18 Although Salim, Seyhi Mehmed, and Safayi states that Emni Siileyman ultimately ended up in the

service of Firari Hiiseyin Pasha, Miistakim-zade, Naili, and Mehmed Siireyya instead write that his patron’s name
was Firari Hasan Pasha. For a short entry on Firari Hasan Pasha, see Mehmed Siireyya, ibid, vol. 2, 638.
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of his life in Istanbul, he in fact died in the Hejaz, in 1698, where he was eventually
buried."” Emni Siileyméan’s competence and perfection in poetry and calligraphy is
emphasized in several biographical dictionaries. Salim, for instance, identifies him as a
calligrapher (hos-niivis), a dexterous individual (malik-i ‘irfan), and a distinguished

Y1 Miistakim-zade likewise remarks that after

learned (giizide-i danis-veran) poet.
receiving calligraphy lessons from his preceptor Seyyid Hasimi, Emni became a peerless
talent in calligraphic styles such as siiliis, nesih, tevki*, and divani.'"”* Almost all the
biographical dictionaries also point out Emni Siileyman’s adherence to the Qadiri

193
order.

Moreover, Safayi states that because he adhered to the Qadiriyya, his poetry was
passionate and his words were plain (Tarik-i Kadiriyye'ye intisabi olmagla es ‘ar
‘asikane ve giiftart sifiyanediir).””* Considering the fact that Emni Mehmed Agha had
never been to Istanbul, while, in contrast Emni Siileyman spent most of his life there,
working as a principal clerk in vizierial households, it seems likely that it was from this
Emni Siileyman that Gaznevi Mahmiid received odes for his miscellany.

As already mentioned above, among the poems found in Gaznevi’s miscellany
were two odes composed by Emni. The odes were marked with red-colored titles which
indicate their content and forms. In this regard, the first ode is entitled “Gazel-i Emni,”
which indicates that a strong lyrical style dominates the content of the poem. Accordingly,
it is not surprising that the poem, maintains the symbolic traditions of classical poetry, in
that the poet Emni narrates uphill conflicts arising between lover and beloved. This
contrast, between lover and beloved, is reflected even in antonymous words in the first
line of the opening distich (matla) of the ode: “Young beauties (beloved ladies) have
started in old rigors”. By using “old rigor” (cevr-i kiihen) and “young beauties” (taze
gizeller) in the same line, the poet on the one hand reinforces the meaning of the distich,
and on the other hand remarks upon the unmerciful face of the beloved. Since

mercilessness is one of the characteristic attributes of the beloved in classical poetry,

poets tended to refer to it in their odes. The second distich of the aforementioned poem is

"0 Naili, ibid, 61.

! Salim, ibid, 89.

192 Miistakim-zade, Tuhfe-i Hattatin, 213.

193 The abovementioned notes on the life and career of Emni Siileyman were taken from the following
sources: Salim, ibid, 89; Safayi, ibid, 72-73; Miistakim-zade, Tuhfe-i Hattatin, 213; Naili, ibid, 61; Belig, Nuhbetii’I-
Asdr, 20, Mehmed Siireyya, ibid, 480.

194 Safayi, ibid, 72.
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a good example in this regard: “To murder the brave lover, they (young beauties) have
stuck the sword of a glance in [his] chest” (Tig-i nigehi eylediler sineye havale / Ihlak
iciin ‘asik-1 ser-baza giizeller). In this distich, maintaining the tradition of classical poetry,
Emni describes the glance of the beloved as a kind of physical wound; yet, since such a
glance is what the lover seeks for, he does not complain about the oppressions originating
from his beloved.'”” Unlike the impassioned lyricism of this ode, Emni’s second ode
instead aims to praise Gaznevi and his miscellany, in a similar manner to that of Serif’s
poems. The title of the ode also rather explicitly indicates the topic of the poem: “Emni’s
ode relating to the commendation of the miscellany” (Gazel-i Emni der-vasf-1 mecmii ‘a).
Since Emni uses the phrase “the miscellany of the sultan” (mecmii ‘a-i cihan-bani) in the
first distich of the ode, it is likely that Emn1 had already been informed by Gaznevi that
the miscellany was being prepared for the sultan. In the same distich, by making a
figurative comparison between the miscellany and an adorned bride, Emni states that the
miscellany is worthy of the sultan due to its excellent beauty ( ‘Ariisa bernizerdi mecmii ‘a-
i cihan-bani / Kemal-i hiisnle oldi seza-y1 sultani). In the following distiches, Emni
continues to describe the miscellany’s effects, likening the odes (gazeller) to a moaning
nightingale ( ‘andelib-i nalani) and the midst of the lines (miyan-1 siitir) to a flowing river
(ab-1 revan) and writing that looking upon the miscellany exhilarates the heart (dile nesat
viriir td@ o denlii seyrant) and comforts the soul (nigahi piir-ferah eyler deriin-1 insani).
Lastly, he compares Gaznevi and Mani, stating that if Mani had been able to see
Gaznevi’s recent techniques (tarh-1 taze) and decoration (naks) he would have admired
him (Bu tarh-1 taze ile Gaznevi-i piir-hiineriiii / Géreydi naksini Mani olurdi hayrani). In
light of this distich, it is clear that Emni exalted Gaznevi, not only in terms of his

innovative style, but also because of his originality in the decorative arts.'*®

IV. 1. 3. Sehdi

In addition to Serif and Emni, another remarkable figure who represented by more
than one poem in Gaznevi’s miscellany is Sehdi. There are two poems explicitly
attributed to the pseudonym “Sehdi” in the collection: an ode entitled “Gazel-i Sehdi der-
vasf-1 mecmii‘a” (Sehdi’s ode relating to the praise of the miscellany), and an imitative

poem entitled “Nazire der-sitayis-i mecmii‘a” (An imitative poem relating to the praise

195 For the entire content of the ode see T uhfe-i Gaznevi, fol. 22b.

196 For the entire content of the ode see T uhfe-i Gaznevi, fol. 44b.
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of the miscellany). As is clear from the titles of the poems, the main theme of both was
the praise of the miscellany. For this reason, the identification of the poet is rather
obligatory if we wish to more generally understand the relationship between the poet
(Sehdi) and the composer of the miscellany (Gaznevi).

Using the miscellany’s date of completion (1097/1685-86), together with dates
contained within the biographical dictionaries of the late seventeenth and early eighteenth
centuries, two different poets who bear the pseudonym “Sehdi” emerge as possibilities
for the author of the aforementioned poems: the Istanbulite Mustafd Celebi (d.
1098/1686-87), and a resident of Antioch named Mustafa Sehdi (d. 1140/1727-28).
Although the entries on the latter within the biographical dictionaries are considerably
more detailed, I am convinced that it was the Istanbulite Mustafa Celebi who composed
these two poems for Gaznevi’s miscellany. For comparison, however, I will first give
some details on the life of the latter poet, the Antiochene Mustafd Sehdi. Salim, who
wrote the earliest entry on Mustafd Sehdi’s career, states in his 7ezkire that Mustafa
Sehdi, who was born in Antakiyye, headed for Istanbul early in life for the purpose of
completing his education. According to Miistakim-zade, he studied calligraphy under
Karakiz Hoca-zade Mehmed Enveri and specialized particularly in siiliis, nesih and ta ‘lik.
Afterwards, as detailed by Salim, he served as the principal clerk under the patronage of
several viziers. Since he was able to compose odes and eulogies in Ottoman Turkish,
Arabic, and Persian, he formed friendships with literati and high-ranking officials of the
time. He was prolific enough that, as described by Ramiz, when he died in 1727-28 he
left a completed poetry collection (divdn) behind."’

The other poet who used “Sehdi” as his pseudonym was an Istanbulite, Mustafa
Celebi. Even though his biography is not as detailed as that of Mustafa Sehdi in primary
sources, the most satisfactory pieces of information relating his career are supplied by
Safayi in his well-known Tezkire. In this work, Safayi states that Mustafa Celebi was born
in Istanbul and, after receiving calligraphy training, he participated in the class of clerks
for the imperial council (divdn-1 hiimdyin). Lastly, he adds that Mustafad Celebi died in
1098/1686-87. The most significant piece of information, however, is given by Belig in

Nuhbetii’l-Asdr, in which he presents Mustafa Celebi as “Der-kenar”.'”® Given the fact

197 For more details about the life and career of Mustafa Sehdi see Salim, ibid, 390-393; Safayi, ibid, 326-
330; Miistakim-zade, Tuhfe-i Hattatin, 551; Ramiz, Adab-1 Ziirefd, 175; Naili, ibid, 510; Mehmed Siireyy4, ibid, vol.
5, 1571; and Mehmed Tevfik, Mecmii ‘atii 't-Terdacim, TUNEK-TY 192, fol. 83b.

198 See Safayi, ibid, 314; Belig, ibid, 187; Seyhi Mehmed, ibid, 673; Naili, ibid, 510; and Mehmed Siireyy4,
ibid, vol. 5, 1571.
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that Mustafa Celebi was known as “Sehdi” in his literary circle, one might infer that “Der-
kenar” was his nickname in the office. The third distich of Sehdi’s ode relating to the
praise of the miscellany is an explicit clue in this regard; in this distich, Sehdi states that
he wishes the miscellany will be accepted by the sultan and that he (Sehdi/Der-kenar)
himself will be accepted as the witness of the miscellany (Isteriim bu tuhfesi makbiil-i
sahen-geh ola / Sahid-i maksiidi olsun der-kenar Gaznevi). Considering Belig’s testimony
on Sehdi’s nickname and Sehdi’s usage of “der-kenar” in the second line of the
aforementioned distich, we can conclude that it was Mustafa Celebi who composed two
poems for Gaznevi’s miscellany.

As was already mentioned in the very beginning of this section, Sehdi is
represented by two pieces of poetry in the miscellany. Contrary to Serif and Emni,
however, he does not restrict his poems’ main theme to the mere praise of Gaznevi and
his miscellany. Instead, in order to encourage the sultan’s admiration for the miscellany
and its composer, he takes advantage of his personal intimacy with the sultan to write to
him directly. In his imitative poem (nazire), for instance, he addresses the sultan and asks
for him to accept Gaznevi’s miscellany. As an example, in the fourth distich of his
imitative poem, in which he makes figurative comparisons between both Gaznevi and a
parrot (tit1), and between the miscellany and a garden of candy (kandistan), he requests
that the sultan respond to Gaznevi by showing him the mirror of grace (7uti-i tab‘a bu
kandistan-1 san ‘atda saha / Gosteriip ayine-i lutfi cevab itmez misin). In the fifth distich
of the poem, however, he also requests that the sultan bestow favors on himself (Sehdi-i
mahlas du'‘a-giiia idiip lutf- hezar / Hanrin dside ta riiz-1 hesab itmez misin)."”
Therefore, by exalting the miscellany, on one hand S$ehdi is asking for the sultan’s
benevolence in favor of Gaznevi; yet there is also an element of self-interest, for he also
requests the same beneficence for himself. In addition, when we consider the repeated
words (itmez misin), thyme (-ab) and prosody (Fa ilatiin fa ‘ilatiin fa ‘ilatiin fa iliin) of the
poem, it is possible to see that Sehdi is, in fact, here imitating a poem of Gaznevi which
was recorded on fol. 4a of the miscellany. We may also take this to indicate that Sehdi
had already seen Gaznevi’s paintings, decorative paper works, and poems during their
preparation process. Although Sehdi addresses the sultan in his imitative poem, he
switches the addressee in another ode, in which “Gaznevi” is utilized as the central thyme.

By referring to Gaznevi’s pseudonym several times, Sehdi perhaps aimed to emphasize

199 For the fullest extent of the poem see Tuhfe-i Gaznevi, fol. 22a.
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Gaznevi’s innovative artistic style and, to create a favorable impression for the sultan. In
the second distich of the ode, for instance, he states that, even though he has seen many
miscellanies, the eyes of the heavenly sphere have never seen such an adorned and
colored miscellany (Ger¢i cok mecmii ‘a gordiik gormedi ¢cesm-i felek / Boyle bir mecmii ‘a
her dem bahar Gaznevi). After this praise of the miscellany, in the fifth distich, Sehdi
attempts to present Gaznevi himself in the most favorable manner, in order to further
instill a good impression upon the sultan. To this end, he claims that Gaznevi recalls
sultan’s name every day and night, and in doing so, dignifies his person (Sehdiya ol

sehriyar-1 bahr u berriiii da’ima / Zikr i vasfiyla gecer leyl ii nehar Gaznevi).**

IV. 1. 4. Hadi

As was mentioned previously in the second chapter, Hadi is another poet who
produced work for Gaznevi’s miscellany. Yet, contrary to Serif, Emni, and Sehdi’s
poems, the only poem received from Hadi in the collection is not given a specific title.
Instead, the pseudonym “Hadi” indicates its composer.

Most of the details concerning Hadi’s career were recorded for the first time by
Salim in his Tezkire. According to this text, Had1 was born into a celebrated ulema family
in Bursa, where his father ‘ Abdiilbaki Efendi was the seyh of Gazi Hiidavendigar Mosque.
After receiving his primary training in sarf (grammar), nahiv (syntax), poetry, and prose
instruction from Naziki ‘Abdullah Efendi, he was initiated into sufi training under Ahmed
Efendi, ‘Uryani Al Efendi, and Seyh Ahmed ‘izzi Efendi. The latter also gave him an
education in the hadith. After completing his education, he was appointed to several
different madrasas in Bursa. Among these madrasas were the Kadriyye (1092/1682),
Leysi-zade (1102/1691), Hiiseyin Pasa (1106/1695), Erzincani (1110/1699), Sahin Lala
(1114/1703), ‘ivaz Pasa (1116/1705).*°" After fulfilling his duties successfully in these
madrasas, he was appointed as gadi to several successive locations, among which were

Tire (1116/1705), Trablussam (1119/1708), Kayseri (1122/1710), Amid (1134/1722),
and Uskiidar (1139/1727).2% Since Hadi’s date of death is unknown, disputes about his

200 See ibid, fol. 44a.

29! The aforementioned appointment dates are recorded by Salim in his Tezkire. Most of the dates given by
Seyhi Mehmed in his biographical dictionary confirm Salim’s entries. However, the catalogue of the teaching staff of
‘Ivaz Paga Medresesi indicates that Hadi was appointed to the madrasa in 1109/1698 and carried out his duty until
1116/1705, the year he was assigned as the qadi of Tire. See Salih Pay, “Bursa Ivaz Pasa Medresesi Miiderrisleri,”
Uludag Universitesi Ilahiyat Fakiiltesi Dergisi 8 (1999): 251.

292 The latter is mentioned by Ramiz in Adab-1 Ziirefd. Hadi was the gadi of Amid while Salim was writing
his Tezkire.
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exact date of death arose among the biographers. Although Ramiz states that Hadi died
in Uskiidar in Cumade’l-14 1140 / December 1727-January 1728, Naili and Mehmed
Siireyya record the years 1142/1730 and 1143/1731, respectively. Naili also claims that
Hadi was buried in Mecca.””® Considering this shortness of the entries on HAdi’s career,
it is nevertheless interesting that, except for his last years in Uskiidar, there is no mention
of his sojourn to Istanbul. Furthermore, as was mentioned in the third chapter, except for
his intimacy with Ebi Sa‘id-zade Feyzullah Efendi (d. 1698) who appointed him to Leysi-
zade Medresesi in 1691, there is no clue as to the extent of his relations with high-ranking
officials. Therefore, it is hard to say exactly how Gaznevi was able to receive a poem
from Hadi.

Salim highly praises Had1, who is represented by a single poem in the miscellany,
in terms of his intelligence and knowledge, and for his talent in articulating and
composing poetry. As with the poems of Serif, Emni, and Sehdi, Hadi’s poem is also
confined in terms of topic to the praise of the miscellany, and the glorification of
Gaznevi’s artistic preferences. In the first distich of the poem in which the miscellany is
exalted due to its inclusive semantic repertory, it is claimed that no eyes have before
observed such a miscellany (Zehi mecmii ‘a-i kenzii’l-me ‘ani / Cihanda gérmemis dide
ani). In the second distich, he continues to extoll the pleasurable and artistic decoration
of the miscellany, asserting that neither Mani nor his miscellany (4rdhang/Erjeng) could
have surpassed Gaznevi and his new collection (Zehi naks-1 ferah-za u musanna * / Ne
Erjeng itmege kadir ne Mant). After recommending in the third distich that learned men
(erbab-1 ma ‘arif) should scrutinize (nazar kilsunlar) the miscellany for the purpose of
observing the excellence of the universe (kemaldt-1 cihan), Hadi states in the fourth
distich that the miscellany is worthy of being presented to the sultan (sezadur olsa
manzir-1 sehinsah). Lastly, in the fifth distich, he rather grandiosely asserts that he is
utterly incapable of panegyrizing such an unprecedented work (Ne miimkin Hadiya vasfi

ide hame / Budur hakk kim bulunmaz ana §dm').204

203 For the entries on HAd{’s career see Salim, ibid, 715-717; Ramiz, ibid, 281; Safayi, ibid, 724; Belig,
ibid, 526-528; Naili, ibid, 1190; and Mehmed Siireyya, ibid, vol. 1, 109.

204 Tuhfe-i Gaznevi, fol. 58a.
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IV. 1. 5. Nahifi

Nahifi is another poet whit a poem presented in the miscellany. The poem, entitled
“Giifte-1 Nahift” (Nahifi’s Lyrics/Words), is composed of three distiches in which the
main theme, once again, is the praise of the miscellany. Before focusing on Nahifi’s giifte,
however, some biographical detail on Nahifi is warranted.

Nahifi Siileyman lived between the second half of the seventeenth century and
first half of the eighteenth century, and was born into an ulema family in Istanbul. Mustafa
Uzun, writing about Nahifi’s relatively long career, states that Nahifi might have been
born in 1076/1665-66, because, in 1099/1688 he wrote down in his newly-completed
book Hilyetii’l-Envdr’” that he was 24 years old. As the grandchild of a man named
Salih, who was a clerk at a public office (yenigeri kalemi), and the son of a preacher
named Seyh ‘Abdurrahman Muhy1i Efendi, he received a high-quality primary education.
He also learned the art of calligraphy from the celebrated calligrapher Hafiz ‘Osman
Efendi (d. 1699). After completing his primary education, he entered into the palace
school, where he improved his abilities and gained experience in state affairs. After
performing as a clerk at the office of the Yenigeri Kalemi for a while, he was assigned to
the Privy Chamber (Has Oda), where he was in the service of the sultan. In 1100/1689,
he joined the suite of the ambassador Mehmed Pasha, and went to Persia where he met
Persian ulema and literati. After his return, he became the head clerk for Sehid ‘Ali Pasha
(d. 1716). In 1131/1719, under Damad Ibrahim Pasha (d. 1730), he participated in the
peace talks in Vienna. He stayed in the service of Damad Ibrahim Pasha until 1726, the
year that he retired from state affairs. He died in 1151/1738 and was buried outside
Topkapr in Istanbul. In addition to his advanced skills in state affairs, Nahifi was also
appreciated for his literary works and translations. Among his most esteemed poetic
works were his poetry collection that included not only works written in Ottoman Turkish
but also those in Arabic and Persian, and his poetic stories concerning the birth
(Mevlidii’'n-Nebi), the migration (Hicretii 'n-Nebi), the description (Hilyetii n-Nebi), and
the ascension (Mi ‘rdcii 'n-Nebi) of the Prophet Muhammad. His complete translation of

Mawlana Jalal ad-Din RGmi’s (d. 1273) Mesnevi into Turkish has also always been held

295 This is a poetic long story composed in the form of a mesnevi in which 2871 distiches were composed.
Among the poems taking place in this mesnevi were many poems praising the Prophet Muhammad (na 7). See
Mustafa Uzun, “Nahifi,” TDVIA, vol. 32 (istanbul: TDV Yayinlari, 2006): 298; Murat Ali Karavelioglu, “Nahifi
Siileyman,” (14.05.2014),

http://www.turkedebiyatiisimlersozlugu.com/index.php?sayfa=detay&detay=2663
(07.06.2017).
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in high esteem; since he was an adherent of the Mawlawiyya, he must have been
motivated while translating it from Persian into Ottoman Turkish. As one of the most
influential poets of his time, he tended towards philosophical and sagacios topics. In
addition, as a result of his interest in music, he composed hymns and eulogistic poems,
generally focused upon the praise of the Prophet Muhammad.**®

The main theme of the giiffe composed by Nahifi is, again, the praise of the
miscellany itself. In other words, Nahifi followed a similar pattern to Serif, Emni, Sehdj,
and Hadi, all of whom wrote glowing descriptions of the miscellany in their poetry. Nahifi
also extolled Gaznevi’s decorative works and paintings, indicates that he closely followed
the preparation process of the miscellany. His word choice reflects the celebratory
purpose of his poetry; in the first distich of the poem, for instance, he reveals his
admiration by using the exclamatory word “zehi” (how good! / how nice! / how
beautiful!) at the very start of the line. In the same distich, he describes Gaznevi’s
paintings and pictures as peerless works instilling feelings of comfort and pleasantness
(nukiig-1 letafet-niimda-y1 miistesnd) and accompanied by a new, fresh style (taraver)
giving a lot of joy and health (rih-efza). In the second distich, by pretending ignorance
(tecahiil-i arif), he exalts the miscellany in terms of its artistic style (tarz-1 musanna”),
delightful composition (tarh-1 latif), and its hearth-embellishing imagery (resm-i dil-ara).
In the last distich, by likening pleasurable qualities of the miscellany to both a rose-garden
and the season of spring, he states that contemplating the miscellany extirpates the dust
of sorrow from the heart (Kalur mi gerd-i keder seyr idince dillerde / Bu nev-bahar-1 safa-

bahs: giilistan-asa).”"’

IV. 1. 6. ‘Iz

Another poet from whom Gaznevi received a poem for his miscellany was ‘Izzi.
Although it is hard to make a whole transliteration of his particular poem due to the
erasure of much of the script and the fading of the ink, by shading the background of the
folio, it becomes possible to discern a large portion of the poem. From this portion, it is

clear that the poem was composed by ‘izzi, since his pseudonym is clearly visible on the

leaf.

29 For more details about the life, works, and literary style of Nahifi see Mustafa Uzun, ibid, 297-299;
Edith Giilgin Ambros, “Nahifi,” £/, vol. VII (Leiden: Brill, 1993): 905.

207 See Tubfe-i Gaznevi, fol. 46a.
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As was discussed previously, although there are in fact two unrelated poets
identified under the pseudonym “‘izzi” in the biographical dictionaries (‘izzi Siileyman
and ‘izzi Mehmed), when we look the relatively more dazzling career of ‘izzi Siileyman,
and when we take his skill in composing chronographic poems for newly-built buildings
into consideration, I am convinced that it was ‘izzi Siileyman whose poem was included
in the miscellany. His birth year is unknown.?*® What we do know is that his father, Halil
Agha, was the chief halberdier (baltacilar kethiidast) of Hatice Sultan (d. 1743), the
daughter of the sultan Mehmed IV (d. 1693).”” Since his father was a learned man, ‘izzi
received his primary education from him. He also learned Arabic and Persian during this
period. After this initial education, he began to study under a celebrated calligrapher of
the time, Egrikapili Hoca Mehmed Réasim Efendi, under whom he practiced calligraphy,
particularly siiliis and nesih. Due to his fine handwriting and his ability in composing
poetry and prose, he joined the corps of the clerks of the imperial council. After
performing several official duties within many years, ‘Izzi was appointed as official
historiographer in 1745 and carried out this duty until 1753, the year he went to Hejaz for
performing Aajj. From 1753 to 1755, the year of his death, he fulfilled the duties of the
chamberlain (fesrifat¢i) in official ceremonies. His adherence to the Nagshbandi-
Mujaddidi order is remarkable, so much so that he translated Enisii 't-Talibin, the book
on the virtues of Baha ad-din Naqshband, the founder and eponym of the Nagshbandiyya,
into Ottoman Turkish. Indeed, when he died, he was buried in the yard of Murad
Bukhari’s lodge in Eylip. Though it is stated in the primary sources that he organized his
poetry into a divan, this collection of his poetry remains lost.*'

Contrary to Serif, Emni, Sehdi, Hadi, and Nahifi, all of whom composed poems

to praise Gaznevi and his miscellany, ‘izzi seems to have written his poem for its artistic

298 1n Mecmii ‘atii 't-Terdacim, Mehmed Tevfik Efendi mistakenly records 1197/1782-83 as Siileyméan “Izzi’s
year of birth. However, he correctly indicates that ‘Izzi died in Cemaziyye’l-ahire 1168/ April 1755. Therefore, one
might think that he intended to mark 1097/1685-86 as ‘1zzi’s birth year. If this is so, it becomes definite that it was
“1zzi Mehmed (d. 1694) who composed a poem for Gaznevi’s miscellany. However, since Mehmed Tevfik Efendi (d.
1858) does not make any mention of his sources in this entry we must approach this entry with some caution. For
Mehmed Tevfik’s entry on Siileyman ‘izzi see Mehmed Tevfik, Mecmii ‘atii 't-Teracim, fol. 106b. For a general
perspective on Mecmii ‘atii 't-Terdcim and its importance among biographical dictionaries see Azmi Bilgin, “Mehmed
Tevfik Efendi’nin Mecmiatii't-Terdcim’inin Edebiyat Tarihimizdeki Onemi,” fimi Arastirmalar 17 (2004/1): 83-88.

299 The function of the Corps of Halberdiers was “to carry wood into the male and female quarters of the
third court, to clean the royal residence, and to serve the Council Hall... They were divided into two groups, one in
the service of black eunuchs in the harem, the other in the service of the male quarters of the third court and of the
council Hall.” See Giilru Necipoglu, Architecture, Ceremonial, and Power: The Topkapt Palace in the Fifteenth and
Sixteenth Centuries (New York: MIT Press, 1991): 73-74.

210 For more information about ‘Izz1 Siileyman’s life, career, and works see Feridun Emecen, “Izzi
Siileyman Efendi,” TDVIA, vol. 23 (istanbul: TDV Yayinlar1, 2003): 565-566.
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value; perhaps his intention, in this case, was more to display his talent in composing
poetry rather than to exalt the miscellany and its collector. The form and content of the
poem indicates that it was penned as an ode rather than a eulogy. As was already
mentioned in the previous chapter, there is a fundamental ambiguity to ‘izzi’s word
choice, and one might claim that ‘izzi, too, was writing to praise his master or the sultan.
Nevertheless, given the fact that the word mahbiib (beloved) might simultaneously denote
a beloved lady, the sultan, and Allah, his poetic subject may have been more aesthetic
than panegyric; in fact, it seems likely that ‘izzi was addressing a more earthly beloved
in his poem. He utilizes several classical Ottoman tropes of physical beauty in his poetry,
such as likening the laugh of the beloved to a flower-bud (gong¢e-asa hande), and the face
as a shining moon (meh-peyker), or an angle (melek-simda); all of which seem to indicate
that it was a lady to whom ‘Izzi was imploring. In another characteristics of Ottoman love
poetry, he describes himself as a bonded slave before his beloved.”'' Even so, we should
bear in mind that these descriptions were also used in classical Ottoman poetry when the
beloved was in fact the sultan or Allah. Since it is hard to determine who the “real”
beloved is in ‘Izzi’s ode, one might also think that what motivated Gaznevi to receive an
ode from ‘izzi was a simple admiration for ‘Izzi’s poetry. If this is so, it is more
understandable why “1zzi’s poem should be more aesthetically focused and less panegyric

than the others.

IV.1.7. An unidentified poet

Apart from poems composed by Serif, Emni, Sehdi, HAdi, Nahifi, and ‘Izzi, there
is another poem composed by an unidentified poet which is recorded in the miscellany.
The main subject of the poem is the description of Sarajevo with accompanying praise of
the city’s beauties. Given the title of the poem (Nazire), repeated words (-1 sarayun),
rhyme (-an), and prosody (Mef ulii Mefa ilii Mefa ilii Fa ‘uliin) it is clear that the poem
was composed as an imitative work, in response to another earlier ode concerning the
praise of Sarajevo. Since neither the title of the work the poem is in response to (Der-
sitayis-i Saray-Bosna) nor the last distich of the response tells us the name of the poet, it
is difficult to initially discuss its composer. However, a third poem in the miscellany,
which is entitled “Cevab-1 Nazire” (The response for the imitative poem) clearly indicates

the pseudonym of the author: Gaznevi. Therefore, one might claim that there was a

2 For “Izzi’s ode see Tubfe-i Gaznevi, fol. 42a.
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reciprocal back-and-forth of poetic imitation between Gaznevi and this unidentified poet.
This becomes more clear when we place all three poem in a sequence; in fact, the initial
“Der-sitayis-i Saray-Bosna” was also penned by Gaznevi. Subsequently, in response to
this, the unidentified poet composed an imitative poem (Nazire). Finally, Gaznevi wrote
another poem (Cevab-1 Nazire) as a response to the previous poem. However, except for
the prosody and the main theme of the poem, there is no imitation in terms of the repeated
suffix (-dur) and rhyme (-3) in the final poem. Nevertheless, all three poems were written
for the same purpose: to praise Sarajevo and its beauties.”'* Accordingly, it is possible
Gaznevi included it in his miscellany in order to showcase a complete “set” of poems.

One might also claim that he included it simply because of its artistic value.

Overall assessment and conclusion
By looking at all of the poets (Serif, Emni, Sehdi, Hadi, Nahifi, and ‘izzi) who
contributed to Gaznevi’s miscellany by composing poems, we are able to form the

following picture:

Pseudonym Name Home City Family Occupation Religious
Background around 1685 Affiliation
Gaznevi Mahmuad Istanbul Ulema? Clerk (Méliye) Nagshbandi-
Mujaddidi?
Serif Miifti-zade Kula Ulema Miifti? ?
Isma‘il
Emni Selim-zade Istanbul Bureaucrat? Clerk Qadiri
Siileyman (Vizierial
Households)
Sehdi Mustafa Istanbul Bureaucrat? Clerk (Divan-1 ?
Humayn)
Hadi ‘Abdiilhadi Bursa Ulema Madrasa Nagshbandi-
Professor Mujaddidi
Nahifi Stileyman Istanbul Ulema Clerk in the Mawlawi
Palace
‘1zzi Siileyman Istanbul Janissary Clerk? Nagshbandi-
Mujaddidi

Table 2: Basic information about the contributors to the miscellany

Taken the table into consideration, it is clear that most of the poets including
Gaznevi himself, were members of either the ulema or were descended from bureaucrat

families. It is known that in the seventeenth century Ottoman Empire, members of ulema,

212 For the aforementioned poems, see Tuhfe-i Gaznevi fol. 14b, 23a, 23b, 24a, and 24b. Because of the
confusion in the composition of the miscellany, the subsequent part of the first poem is written down on fol. 23a
rather than 15a.
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bureaucrat, and janissary families were inclined to continue in the same line.”"> The
exception to this were ¢elebis. Given that “celebi was a handy designation for anyone
who was prominent but whose career did not fall strictly within one of the recognized

214 it is understood that they tended towards

lines: religious, military, or bureaucratic.
eclectic professions and interests.”"> As can be seen in the table, the aforementioned poets
were mostly inclined towards carrying on their fathers’ occupation. Nahifi and ‘izzi,
however, did not pursue the path of their fathers. Therefore, we can possibly consider
them to have been ¢elebi. Since Safayi also gives us Sehdi as a ¢elebi, there is no doubt
about his social status. It is also remarkable that three poets (Serif, Hadi, and Nahifi) were
members of i/miyye class. Taking together both the possibility that Gaznevi may have
been born into an ulema family, and the family backgrounds of Serif, Hadi, and Nabhifi,
we might claim that the bonds between Gaznevi and ulema class were stronger than
previously believed.

The second striking observation we can glean from the table is that four out of the
six poets were engaged in clerkship, either in vizierial households or in the palace. We
should remember that Gaznevi was also a clerk in the Financial Office. Taken together,
it becomes clear that Gaznev1 tended to associate with his counterparts who were assigned
to high-ranking offices and households, and appealed to them to compose poems for his
miscellany, which would eventually be presented as a gift to the sultan. In doing so, he
was in fact perhaps attempting to overcome the bureaucratic obstacles preventing him
from contact with the sultan and the palace. Thus, while the poems composed by the
aforementioned poets undoubtedly carried artistic value, they were also intended to serve
a more mundane purpose, acting as recommendation letters for Gaznevi. Remembering
the fact that, except for ‘Izzi’s and the unidentified poet’s poems, all of the poems were
centered on the praise of the miscellany and Gaznevi, it is possible to see that by praising
Gaznevi and his miscellany, the aforementioned poets were willing to utilize their rank
and prestige to introduce Gaznevi to the sultan. When we look at the locations of most of

these poets, we see that four out of six of them were residents of Istanbul, where Gaznevi

213 Jtzkowitz gives many examples in this regard. See Norman Itzkowitz, “Eighteenth Century Ottoman
Realities,” Studia Islamica 16 (1962): 91-93.

214 Robert Dankoff, An Ottoman Mentality: The World of Evliya Celebi (Leiden: Brill, 2006): 115.
215 1n 17" century Ottoman Aleppo, for instance, those who dubbed as gelebi were prominent doctors,
master builders, moneychangers, goldsmiths, coppersmiths, carpenters, and dealers in drugs, spices, coffee, paper,

and butter. See Abraham Marcus, The Middle East on the Eve of Modernity: Aleppo in the Eighteenth Century (New
York: Columbia University Press, 1989): 51.
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also established his wagqf; it is clear, then, that Gaznevi developed fairly strong
connections within the city. Yet the presence of Hadi and Serif, makes it clear that he did
not restrict his friendship solely to the residents of Istanbul, but rather cultivated
relationships in multiple parts of the Empire.

Furthermore, though I have argued in the third chapter that Gaznevi formed close
friendships with Nagshi-Mujaddidi adherents, it should be obvious that he did not restrict
his intimacy solely to Nagsbandiyya-Mujaddidiyya. As can be seen in the example of
Emni, Gaznevi also had connections with adherents of the Qadiri order. His friendship
with Nahifi indicates that he was also familiar with the Mawlawiyya. However, since
there is relatively strong evidence concerning his Naqshi-Mujaddidi affiliation, it still
seems quite likely that he was an adherent of the Nagshbandi-Mujaddidi order and not
member of these other groups.

Finally, the possible reasons behind the lack of information regarding Gaznev1i’s
life and career deserves some attention. When we look at the biographical dictionaries of
the time period in question, the biographer Salim is able to present us with the most
information about the life and career of five renowned figures from whom Gaznevi
received poems. With the exception of Sehdi, Salim was able to introduce Serif, Emni,
HAdi, Nahifi, and ‘izzi to later generations. Since it is clear that SAlim was acquainted
with most of the poets who were in touch with Gaznevi, it seems curious that Salim
omitted to write about Gaznevi’s career and poetry. It may be that it was Salim who first
neglected Gaznevi and his artistic works. Another reasonable explanation is to assign
responsibility to Miistakim-zade’s preferences in this regard. Given the fact that
Miistakim-zade presented the life stories of a large number of clerks in Tuhfe-i Hattatin,
we might wonder about the reasons why he neglected to mention Gaznevi, who was also
a clerk. Nevertheless, we should remember that, although Salim completed his Tezkire in

1722, Miistakim-zade was able to make a fair copy of Tuhfe-i Hattatin in 1770.
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CONCLUSION

In this thesis, I have tried to reconstruct a possible biography and career history
for a virtually unknown Ottoman clerk, calligrapher, bookbinder, and dilettante poet
named Gaznevi Mahmid, who compiled his miscellany in the last quarter of the
seventeenth century. He spent his life, and produced his art, in the search for an effective
patron who could launch him into the realm of high officialdom; to this end, he cultivated
a religious and literary network that would help him in the creation of his sole surviving
artistic work, his miscellany. To study his life, this miscellany represents our primary
source: consisting, as it does, of poems composed by Gaznevi Mahmid and his
contemporary poets; of decorative paper works, ornamentations, and paintings produced,
again, by Gaznevi himself; and of several seals made by an engraver by the name of Sirri.
Besides the miscellany, however, sources are scarce; due to this paucity of information
about Gaznevi Mahmiid’s career in biographical dictionaries and other more well-utilized
primary sources, | have here tended towards the use of archival documents preserved in
the Prime Ministry Ottoman Archives. As a result of this effort, the following
contributions, I hope, have been brought out into the field.

Since the paucity of information regarding the life and works of Gaznevi Mahmiid
has always been a common issue in earlier studies of his work, one of the main purposes
of this thesis has been to fill this gap, and to attempt to construct a plausible biography of
Gaznevi himself. Having discovered and deciphered various archival records for this
purpose, the following details concerning Gaznevi’s career have come to light. Firstly, it
has become increasingly clear that Gaznevi Mahmiild was an assistant clerk in the
secretarial quarter of the Financial Office, sometime before May 1686. However, since
he is regularly identified in several later archival records, relating to a wagf established
in his name, the evidence would seem to suggest that he advanced in office after
presenting the miscellany to the sultan, and that he was eventually appointed as the head
of Accounting for Anatolia. Since he held this position for many years, it is likely that he

built up quite a reputation as the Accountant of Anatolia. Furthermore, the archival
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documents suggest that Gaznevi Mahmiid was able to visit the holy cities, since he was
entitled e/-Hdc in these documents. Due to a lack of evidence, however, this study
remains incapable of explaining when, exactly, Gaznevi Mahmid found an opportunity
to perform his hajj. Nevertheless, we can speculate that he may have visited the Hejaz
after retiring from his official duties. Thirdly, research conducted for this thesis has more
conclusively shown that Gaznevi Mahmid’s origins lay in Central Asia, specifically in
Ghazna, which was under the control of the Mughal Empire at that time and was very
close to the two main westward caravan routes, by way of Kabul and Kandahar. Because
a later calligrapher who taught calligraphy at Gaznevi’s school became known as
“Gaznevi Hoca”, it is clear that society-at-large was aware of Gaznevi Mahmid’s
homeland and origin. We cannot be sure how, or for what purpose, he or his father made
their way to the Ottoman capital; nevertheless, from the archival documents examined
here, we have become considerably more familiar with Gaznevi Mahmiid’s personal life
and family, including his wife, Hanife Hatlin, and his son, both of whom passed away
many years after Gaznevi’s death. Finally, new research has made it clear that Gaznevi
Mahmd was able to establish a pious foundation in Tahtakale / Uzungarsi, which was
one of the more significant districts of Istanbul at the time, and the preferred location for
high-ranking officials to build residences, commercial buildings, and establish religious
foundations. Considering the fact that his own wagf consisted of a school, an inn, and a
fountain, we can conclude that he had a relatively high source of income and that he did
eventually reach the upper ranks of the bureaucracy.

The second major purpose of this thesis was to examine the reasons behind the
composition of the miscellany. By focusing on the miscellany itself, four primary reasons
stand out as clear possibilities, which may have encouraged Gaznevi to prepare a
miscellany for the sultan. The first and most explicitly stated motivation was his intention
to present the miscellany as a gift for the sultan. The words tuhfe (gift), nev-tuhaf (new
oddity), and ihda (giving gift), all of which directly relate to this intention, appear
frequently throughout the miscellany and give us some indication of Gaznevi’s purpose.
Secondly, this thesis has speculated that Gaznevi Mahmiid prepared his miscellany as a
mark of his own artistic skill. The poems in which he extolled his skill in producing
decorative paper works are clear indications in this regard. When we look at these poems,
we can see that after comparing himself with Mani and Fahri, famed artists in the
techniques of painting and decorative cut-paper illustrations, he placed his miscellany as

the inheritor and successor of their works. The poems contained within the miscellany,
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including those written by several other poets, are also good examples in this regard, since
their authors likewise praised Gaznevi’s skill in kat 7 art. This thesis has also advanced
the idea that Gaznevi Mahmid compiled his miscellany as a means to advance his career.
When we look at the miscellany, we can see a considerable number of poems in which
the phrase ‘arz-1 hal (submitting the situation, submission) has been used by Gaznevi.
Although the author never deigned to explicitly utter such a mundane request to the
sultan, it seems likely that by using this phrase he intended to offer something of a hint,
although he left the final decision to the sultan. Lastly, this thesis has also suggested that
one of the main reasons behind the compilation of the miscellany was Gaznevi’s wish to
give solace to the sultan, who had been demoralized after the catastrophic Ottoman defeat
at Vienna in 1683. Though we cannot find a single piece of poetry or decorative paper
work that explicitly evinces this intention, the Qur’anic verses and religious sayings
engraved into the seals emplaced on several leafs of the collection may act as implicit
evidence in this regard. When we focus on the meaning of the verses and sayings in
question, it becomes clear that their thematic content is, almost exclusively, about trusting
in the will of God. For this reason, we can speculate that these seals had been ordered
made by Gaznevi as means to console the sultan following his loss.

The exploration of the literary and religious network that had formed around
Gaznevi Mahmid has been the last and most important focus of this thesis. For this
purpose, I have attempted to reveal the extent of Gaznevi’s relationship with the
Nagshbandi-Mujaddidi order in the third chapter, and to uncover the breadth of his
literary network in the fourth. The initial motivation for examining Gaznevi’s connection
with the adherents of the Nagshbandi-Mujaddidi order were the remarkable details that I
encountered in the archival sources pertaining to Gaznevi’s wagf, as well as a few poems
written down into the miscellany itself. After realizing that ‘Izzi and HAdi, two poets
whose poems were included in the miscellany, might have been disciples of the
Nagshbandiyya, I began to think about the close relationship between the order and
Gaznevi’s circle of literary contributors. As a result of my research, I have asserted in this
thesis that Gaznevi was very close to the Nagshbandi-Mujaddidi order. Among the
indications for this conjecture, the poet ‘Izzi, who had earned a reputation as a
Nagshbandi, composed a chronogram for the fountain built by Gaznevi in Uzungarsi, and
had one of his poems recorded in the miscellany. Hadi, another one of the miscellany’s
contributors, spent many years of his life in his hometown of Bursa, where a considerable

number of Naqshbandis had been present since the 15™ century. Though we have no
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evidence as to whether Hadi himself was a Nagshbandi, it is known that the most
prominent Nagshbandi-Mujaddidi sheikh, Murad Bukhari, was in contact with Hadi’s
son, Mehmed Efendi. In addition to these details concerning ‘Izzi and HAdi, the transfer
of Gaznevi’s wagqfto disciples of the Nagshbandi-Mujaddidi order following his death is
yet another reason to propose a connection between Gaznevi and the order. When we
consider that the wagf was eventually transferred to Mehmed Kamil Efendi, the nephew
of the Seyhiilislam es-Seyyid Mustafa Efendi, and that both of these figures were known
Nagshbandis, I have asserted in this thesis that Gaznevi himself may have also been an
adherent of the Naqshbandi-Mujaddidi order.

Describing the literary network in which Gaznevi was centrally situated is the last
objective of this thesis. Taking into consideration the poets Serif, Emni, Sehdi, Hadj,
Nahifi, and ‘izzi, all of whom contributed to the miscellany through the composition of
poems, [ have tried to reveal the extent and importance of the literary network in question.
As a result of this study, however, it has become clear that this literary network was not
defined, necessarily, by aesthetic or literary sensibility, but rather had a predominantly
bureaucratic character, since most of the poets (Emni, Sehdi, Nahifi, and ‘izzi) were
clerks either in imperial council or in vizierial households. When the thematic content of
the poems composed by these poets is taken into consideration, the dominant topic was
in fact the praise of Gaznevi himself, or the miscellany within which the poems were
contained. With this in mind, this thesis has also claimed that the main reason behind
Gaznevi’s choice to solicit poems from these poets was his wish to benefit from their
higher standing in the palace. In other words, it is clear that the inclusion of these poems
taken from other poets in fact served a more mundane purpose, acting a recommendation
letters for Gaznevi in his quest to attain higher office.

Of course, this thesis is unable to cover the entirety of the topic; it is my hope that
the shortcomings of this study can be rectified through further research. First of all, it is
clear that Gaznevi Mahmid’s biography requires more attention. Although I have utilized
both biographical dictionaries and archival documents in this study, I have neglected
other sources, including in particular the gadi registers. Careful research into the gadi
registers may, in the future, provide us with more accurate information about Gaznevi
Mahmd’s life and work. Secondly, as has been stated previously, the scope of this thesis
is restricted solely to those poems written down in the miscellany. Even so, further studies
on the thematic content of the poetry are needed for a full appreciation of Gaznevi’s work.

Furthermore, since the kat ‘1 works have been excluded from this study, there remains a
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great need for a comprehensive study on Gaznevi’s decorative paper works, paintings,
and ornamentations. Lastly, because this thesis has neglected to examine Gaznevi’s
miscellany together with other miscellanies compiled in the second half of the 17"
century, the comparative study of Gaznevi’s work against those of his contemporaries

remains a fertile area for future research.
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APPENDIX A
THE TRANSCRIBED TEXT OF THE MISCELLANY?!”

[1a]

|

Ez-lutf-i Huda-yi can-perver
isteshabeha el-fakir Ziver®*®

[1b]
|
Mefa iliin mefa‘iliin mefa iliin mefa‘iliin
Bi-hamdji’llah yine te’sir-i feyz-i hiikm-i Rabbani
Ziya-bahs eyleyiip ri-yi zemini kildi ndrani
Bi-hamdji’llah yine te’yid-i imdad-1 Huda birle
Cihana saye saldi fer ile ol zill-1 Yezdani
‘Aceb-midir sehab-asa dem-a-dem dirr-fesan olsa
Olupdur dest-i cudi vii sa‘y ana Hakkuf ihsani
Nesatundan kaba-yi sebzi giydi ciimleten escar
Sarildi yasemin daman-i serve itdi cevlani
Saba bu-yi dil-aviziyle esdikce gulistana
Safasundan perisan itdi ztlfin bid-i sultani
Dagildi h*ab-1 nazi ‘andelibifi sahn-1 giilsende
Acildi gozleri nergisler(ifi giil aldi meydani
[2a]
Dosendi ca-be-ca bizlim baharui taze ezhari
Sukafiyle pir oldi bagbanuf ceyb G damani
Dizildi lesker-i ezhar saf saf sahn-1 bag icre
Dikildi tug-1 saht kurdilar glilsende divani
Karari kalmayup katmer karanfil ¢cikdi glilzara
Mu‘attar kildi ‘anber-bl seher vaktinde eyvani
Benefse seb-kilahun kec-rev itdi girdi meydana
Yine hatmi gellip zerrin kadehle sirdi devrini
Gikup lale gemenzara sarab-1 erguvan icdi
Gorup zalf-i nigari oldi anufi mest G hayrani
Bu glilsen hak budur kim feyz-i Hakkla perveris bulmus
Acilmis su-be-st stinbiller u stusenle reyhani
[2b]
Gellf seyr U temasaya bu glilsen 6zge gllsendir
Degil glilsen bu bir mecmu‘adur kim yokdur akrani

217 have remained loyal to the original text and marks penned by Gaznevi Mahmid.

218 This chronogram is composed by Ziver Pasha.
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Bunuf her safhasi bir ravza-i Ridvan’a donmusduir
Bunui mislin ne tertib eylemis Erjeng ne Mani
Bu bir mecmu‘a-i ziba-yi plr-naks u hayal olmus
iduip dikkat getiirdiim resm (i nazma habbaza ani
Bufia dikkat idlip im‘anla her kim nazar kilsa
Derlnunda gider ger var ise bi’l-climle ahzani
Bu bir mecmu‘a-i zibadurur plr-naks u nev-peyda
Buni resm eyledi sah-1 cihanufi bir sena-h"ani
Nice mimkin getirmek silk-i nazma ciimle ezharin
Tutalim kilk-i ilhamum ola esrar-1 siibhant
[3a]
Mehemmed Han-1 Rabi kim anufi eyyam U devrinde
Muheyya eyledim irdi Huda’nui bize ihsani
Sitayis eylediifi ey Gazneviel agdu‘dile
Huda alam-1 gamdan hifz ide ol sah-1 devrani
O sultan ibn-i sultan ibn-i sultan ibn-i sultana
Sezadur halk-1 ‘dlem ger dise iskender-i Sani
Flrag-1 kevkeb ikbal u bahti ol sehinsahun
Cihan durdukca ola sems-i haver gibi nGrani
Hudaya giilsen-i ikbal-i bahtun sebzezar eyle
Ki bula imtidad kadr u rif‘at-1 sevket U sani
Serir-i saltanatda ber-karar u ber-devam olsun
Cihan durdukca dursun gérmesiin ri-yi1 perisani

[3b]
n
Ve-lehi
Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin
intisab-1 dergeh-i devlet-me’aba ma'iliiz
Hazret-i hunkarimuf her hizmetine ka’iliz
Hak bu kim sidk-1 ‘ubidiyetdiir ancak karimuz
Dergehiifiden gerci-kim ¢cokdan ba‘id u za’iltiz
Her kesuf kadri ma‘arif hizmetiyle kollanur
Hak isti‘dadiyla ol payeye biz ka’iliiz
Saye-i zill-1 Huda sultan-i ‘alem sevketi
Gln-be-giin memdud ola Bart Huda’ya sa’illiz
iltica-1 bab-1 devlet iftihar-1 bendegan
Hamd Ii’llah Gaznevi ol sayeye biz dahiliiz

[4a]

Ve-lehu

v

Fa‘ilatiin fa‘ilatiin fa'ilatin fa‘iliin

Hazret-i sultana ihda bir kitab itmez misin

Saye-i devlet-penahi iktisab itmez misin
Ger idersefi bari ile gdrmemis gesm-i zaman
Eylesiin ‘alem-pesend sen intihab itmez misin
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ihtira‘-1 ma‘rifet zimninda makstd-1 meram

Kil ‘inayet padisahum kam-yab itmez misin
lylesiin riizgar-ile bir nev-zuhari seyr iciin
La‘l-i yakGta mukabil sim-yab itmez misin

Dest agup eyle tazarru® devlet-i sultan-giin

Nazmi tatvil itmeden havf u hicab itmez misin
Bi-muhaba ‘arz idersin Gaznevi icadifii
I‘tizari rGyufia bari nikab itmez misin

[4b]
'
Gazel der-vasf-1 mecmii‘a
Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin
Al ele mecmu‘alyi] seyr G temasa bundadir
Ya‘'ni maksid-i dil-i ‘alem ser-a-pa bundadir
Her varak tezyin olup ezhar-1 ‘adn-arayla
Zevk-i glil-gest U hezar nagme-efza bundadir
Var mi tahsin itmeyup inkar-1 ba iden tuhfe
Lale-i gulha-yi revnak-bahs-1 diinya bundadir
Boyle bir mahbub her dem tazedir her semsesi
Hep goren dir afitab-1 ‘alem-ara bundadir
Asitan-1 devletifiden bir dem ayrilmaz senifi
Padisahim Gaznevi-i cebhe-fersa bundadir

[5a]
Vi
Ve-lehd
Fa‘ilatiin fa‘ilatiin fa'ilatin fa‘iliin
Lutfuyla kilsufi nazar tarz-1 musanna‘ bundadur
Bir “acib halet virlir rih-1 musaffa bundadur
Can-feza canlar bagislar eylesef bir bir nazar
Dil-rubalar vasfiyla seyr G temasa bundadur
Gah mihriyle mahabbet gahi cevri afidirur
Mihr G cevr-i dil-sitan ol sive-bahsandadur
Seng-i cevrufile dila sad pare kildufi goAlimi
itmediifi bir kez nazar ol yare asa bundadur
Gaznevi'ye ‘arz-1 ruhsar eyitgil ey gonce-fem
Nalesin gus eylesefi ol biilbll esa bundadur

[5b]

Vil

Mefa iliin mefa‘iliin fa‘aliin

idiip ihda-y1 sah-1 kam-kari

Musanna“ naksla bu yadigari
Umidiim diye ol Sultan-1 Hakk-gi
Zehi mecmu‘a-i naks-1 nigari
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Vil
Mefa iliin mefa‘iliin fa‘aliin
Sezadur olsa dest-aviz-i saht
Latif oldi bu mecmi‘a kemaht
N’ola ger baksalar her subh u her sam
Ki hayran itdi cesm-i mihr & mahi**?
[6a]
IX
Fa‘ilatin fa‘ilatin fa‘ilatiin fe'iliin
Padisahum lutf idlip mesrur-1 sad eyle beni
Bir nazar kil padisahum ber-murad eyle beni
Hatirumdan bir nefes gitmez du‘a-yi devleti
Senden ey kan-i kerem lutfufila yad eyle beni

[6b]

X

Mefa iliin mefa‘iliin fa‘aliin

Hicabindan kizarmis ra-yi kagid

Olunca manzar-1 erbab-1 nigaha
Sararmis hem miirekkeb dehsetinden
irince asitan-1 padisaha

[7a]

XI

Mefalii fa‘ilati mefa‘ili fa'iliin

Gesmim devat-1 stirha donlp han-1 eskle

Cismim boyandi kana ser-a-pa kalem gibi
Derdiim hesaba gelmedi kildum muhasebe
GoOz yasli dane dane dokuldi rakam gibi

Dilana gam-penahui ola ruzgarda

Sultan Mehmed ol seh-i sahib-kerem gibi
Asib-i rizgar-1 Hudadan emin ola
Giilzar-1 ‘6mr U devleti bag-1 irem gibi

[7b]

Xl

Mefa iliin mefa‘iliin fa‘aliin

idiip asiifte fasl-1 nev-bahari
Safa kesb it bu bezm-i dil-klisada

[8a]

XIil

Mefa‘iliin mefa‘iliin fa‘aliin
Gorince gozlerim taze glizeller
Hemise gozlerim gilizel glizeller

219 This latter quatrain is written down into the top, bottom, and right of the folio.
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Karar itmez goniil ider mahabbet
Gidadur canima canlar giizeller
Guzel vasfin idlp resmin yazarsin
Guzel eglencedir guller glizeller
idince vaslini tab‘im temennit
Tebessim eyleylip gller glzeller
Ezeldendiir mahabbet hem sevilmek
Guzel bilir buni glzel glzeller
Yazinca Gaznevi taze gazeller
Nice meyl itmesiin afia glizeller

Xiv
Mef alti mefa‘ilii mefa‘ilii fa‘alin
Dil virse eger dil-ber-i miimtaza guzeller
Gl gibi acar sirrini hem-raza guizeller®*°
‘isretde erbab-1 hiinerdiir bu giilistan
Bu bezm-i safada geliir agaza guzeller
Dem-beste iken bu silki basa ¢ikardi
Pek ‘isve ile basladi sehnaza glzeller
Ahlbereves seyr-i cemenzara cikinca
Destinde tutar naz-ile yelpaze glizeller
Gulgune kabalar giyuben vakt-i seherde
Murg-i seher-asa gellir agaza guzeller
Nigah-1 lutfunla ider nihant
Mahabbet vadisin bilen glizeller

[8b]
XV
Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin
Gaznevi hiisn-i nazar-baht ider in-sa’allah
isbu mecmii‘a kabdle geger in-s3’allah
Ates-i sermle giil gibi perisan olma
Naks-1 gam levh-i dilifden gider in-sa’allah
‘Arz idlip ma‘rifetln tuhfe-i destli sun-kim
Dil iimidini tahsin bezer in-sa’allah
Kavs-1 dilden atilan tir-i du‘a bu demde
ider ayine-i carhi glizer in-sa’allah
Cekme enduh-1 gami kesb-i nesat ile heman
iricek sem‘-i hiimayina niyazuf geger in-s&’allah
Sen heman Hazret-i Allah’a tevekkil ol-kim
Ber-i makstd u meramufi biter in-sa’allah

[9a]
XVi
Kit‘a

220 This is the first distich of the red-ink poem on the folio.
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Mefailiin mefa‘iliin fa‘aliin

Cenab-1 Sehriyare vasf-1 halim

idince ‘arz-1 hal ictin miiretteb
idiip her kanimi manend-i hame
Sevad-i dideden kildim mirekkeb

[9b]

Xvil

Kit‘a

Fe'ilatiin fe'ilatiin fe'ilatiin fe'iliin

Seriri gergi bunufi seyr U temasa yeridir

Ltk bu naksi bunufi cimleden a‘la yeridar
Buni gordikde hele budur tmidim ey dil
Diye ol kan-1 kerem iste bu ziba yeridir

[10a]

XVl

Kit‘a

Mefa iliin mefa‘iliin mefa'‘iliin

Bu mecmu‘a misal-i glilistandur

Ki her naksi bahar-i dilsitandur
‘Aceb-mi can-feza olsa nazarda
Bunuii her cedveli ab-1 revandur

[10b]

XIX

Kit‘a

Fa‘ilatiin mefa‘iliin fa'liin

Daglar sahn-1 sinede gildir

DGd-i ahum misal-i stinbaldir
Turfa glilzardur bu cism-i nizar
Dil-i suride anda bulbildar

[11a]

XX

Kit‘a

Mef alii fa‘ilatii fa‘ilati fa‘ilin

Mikraz-1 mihnet ile eya melce-i cihan

Evrak-i sine dil G can pare paredir
Sen ol tibeb-i mu‘cize-demsiin ki bir s6zin
Ab-1 hayat gibi nice derde ¢arediir

[11b]
XXI
Kit‘a
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Fa‘ilatiin fa‘ilatiin fa'ilatin fa‘iliin

Seyr iden bu safha’i miimkin mi bi-gam olmaya

Gire bag u glilsene hem yine hurrem olmaya
Ehl-i diller hasili gordiikge her bir san‘atum
Anlara ‘alemde hig bir boyle ‘alem olmaya

[12a]

XXl

Kit‘a

Fa‘ilatiin fa‘ilatiin fa‘ilatin fa‘iliin

Bad-i firkatle eger hatir perisan olmasa

Ara yerde hasili bu defli hicran olmasa
Boyle mi olurdi bu mecmu‘anui cem‘iyeti
Gaznevi basinda dh sevda-yi canan olmasa

[12b]

XX

Kit‘a

Fe'ilatiin fe'ilatiin fe'ilatiin fe'iliin

Rz u seb Hazret-i Hakk’dan dileriiz Gazneviya

‘Omiirle devlet ile ‘izzet (i rif‘at bulalar
Payefiliz hem-ser-i nahid ide Mevla giderek
Vaslil-1 bezmiie sahid-i maksid olalar

[13a]

XXIV

Fa‘ilatiin fa‘ilatiin fa‘ilatin fa‘iliin
Nev-bahar asarini gérmek dilersen seyre gel
‘Ibret ile kil nazar bu giilsen U giilzara gel

[13b]
XXV
Mefa iliin mefa‘iliin mefa iliin mefa‘iliin
Ne mimkin davera itmek safia ‘arz-1 ‘ubldiyet
Benem yek bende-i kemter sen ol sah-i cihan-hansun
Du‘a-yi devlete gayri nemiz var dilde ezkarum
Benem yek katre sen bahr-i muhit-i ‘ilm-i fansun
Olaldan razgariyla gubar-asa dertfden dar
Goren kiinc-i elemde dir bafia hatir-1 perisansun
Kime feryad idem bilmem felek dest-i tazallumdan
O dergehden beni mehcir iden kec-i devransun
Vicudin gongeves bad-1 hazandan hifz idiip ya Rab
Gul-i maksudini handan iden bir sah-1 sahansun

[14a]

XXVI
Fa‘ilatin fa‘ilatin failin
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Oldi bu mecmu‘a gayet de glizel

Her biri baksun latif G bi-bedel
Kim bakarsa hatirt mesrar olur
Hasih dilde komaz zerre kesel

[14b]
XXVII
Der-sitayis Saray-1 Bosna
Mef alti mefa‘ilii mefa‘ilii fa‘aliin
Kar itdi deriina gam u hicrani Sarayui
Dag itdi sinem firkat-1 yarani Sarayun
Halvetlere kor seyh-sifat pir U cevani
Baridlik ider gergi zemistani Sarayui
irdiikde veli mevsim-i nevriiz-1 bahari
Firdevs’e doner sahn-i glilistani Sarayufi
Ol fasla hased kim ¢cika meydana glizeller
Meclisler ile zeyn ola her yani Sarayuf
Her kusede gdzden geclrip nakd-i sirigkin
Feryad ide her bir ‘asik-1 nalani Sarayun
Bilmem nicedir hir-1 cinan gormege mevkuf
Dunyada musellem hele hubani Sarayuf
Andan nice gegsin gonil Allah’i seversef
Reh-zenlik ider her gozi fettani Sarayufi
Ki naleler itsefi n’ola ki gl gibi glilsufi
Ey dil bu durur resm-i kadimani Sarayui

[15a]

XXVIII

Kit‘a

Fa‘ilatiin fe'ilatin fa'liin

Cenda tarh-i latif G dil-kes

Resk ider resmini gorse Yani
Gaznevi olsa bu mecmii‘a seza
Sebeb-i ‘atifet-i sultant

[15b]

XXIX

Kit‘a

Mefa iliin mefa‘iliin fa‘aliin

idiip izhar-1 sun‘-1 hurde-kari

Hlmaydn bezmine itdim mingari
Umarum ol sehinseh diye Hakka
Bu Erjeng’e getlirmus neng U ‘ari

[16b]

XXX
Fa'ilatin fa‘ilatin failatin fa'lin
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Bezm-i firkatde benlim mikraz-1 gamdur hem-demim
Hasih mecmi‘adur ‘alemde her dem ‘alemim

[17a]

XXXI

Kit‘a

Fa‘ilatiin fa‘ilatiin fe'iliin

Ben kimim kim eyleyem ‘arz-1 hiiner

San‘atum degmez iken zerre kadar
‘Arz-1 hal olmag-¢in itdim heman
Dileriim olsun katinda mu‘teber

[17b]

XXXII

Fa'ilatan fa'ilatin fa‘ilatin fa'ilin

‘Aks-i rayun gosterir ‘ussaka ru-yi abda

Nahl-kaddi sayesin seyr itdirir mehtabda
Lebleriinden nesve-yab olmak ne mimkiin tesnegan
GOz ucuyla gosteriir su cesme-i na-yabda

[18a]
XXX
Mef altii mefa‘ilii mefa‘ilii fa‘aliin
Ben buni hiiner diyemem erbab-i1 kemale
Maksud heman levh-i fenada bir eserdir
i‘la dimis ancak buni ol mahzen-i hikmet
Bir Ist kim sultan begine(?) miinhass hiinerdiir

[18b]

XXXIV

Kit‘a

Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin

Destini yarufi muyesser olmadi 6pmek bafia

Bari ey mecmu‘a var sen ‘arz-1 hal eyle afia
Evvela dest-i serifin bis idlip bdyle di-kim
Gaznevi Mahmid Efendiim ¢ok du‘a itdi safia

[19a]

XXXV

Kit‘a

Mefa“lin mefa‘Tlin fa‘dlin

Sakin ey Gaznevi esrar-1 ‘aski

O suha eyleme mesta izhar
Olursin sofira vaz‘indan pesiman
Mukaddem nakd-i eskifi ile ikrar
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[19b]

XXXVI

Mef alii mefa‘ilii mefa‘ilii fa

Ya Rabb buni sehv-i cliheladan sakla

Her safhasini harf-i hatadan sakla
Lutfufila bu mecmui‘anufi ey Rabb-i Hafiz
Evrakini mikraz-1 kazadan sakla

[20a]

XXXVII

Kit‘a

Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin

Eyledi mikraz-i gam evrak-1 sinem tarumar

Ya‘ni bu mecmi‘aya ‘ayniyle dondi cism-i zar
Dildeki dagum eger bir kez géreydun dir idifi
Belki artukdur seniii sinefide yarin sad hezar

[20b]

XXXVIII

Kit‘a

Fa'ilatiin fa‘ilatiin fa'ilatiin fa‘iliin

Olmasaydi himmetuf mikraz almazdum ele

Kanda kaldi-kim viicida boyle bir san‘at gele
Ba‘de-za lutfuiila ger tahsin idersiifi ke'l-ezel
GOr ne san‘atler gazeller eyleyem ol-dem hele

[21b]

XXXIX

Fa‘ilati mefa‘iliin fa‘lun

Gonge giilistana hem-dem iken

N’ola bulbil iderse efgani
‘Arz idince cemal-i garrasin
Daldan dala kondurur ani

[22a]
XXXX
Nazire der-sitayis-i mecmii‘a
Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin
Yare ey dil ‘arz-1 hal iglin sitab itmez misin
intisab-1 sehriyar kam-yab itmez misin
Vasf-11a‘l-1 yare bu mecmu‘ada eyle nigah
Seyr-i verd-i guilsen bezm-i sarab itmez misin
Hurde-gir-i ma‘niyim can u dilif fahri budur
Gevher-i ezhar-1 behcet iktisab itmez misin
Tati-i taba bu kandistan-i1 san‘atda saha
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Gosterup ayine-i lutfi cevab itmez misin
Sehdi-i mahlas du‘a-guna idip lutf-1 hezar
Hatirin astde ta ruz-1 hesab itmez misin??!

[22b]
XXXXI
Gazel-i Emni
Mef alti mefa‘ilii mefa‘ilii fa‘aliin
Cevr-i kiihene basladilar taze glizeller
Bir tavr-1 garib eylediler naza guzeller
Tig-i nigehi eylediler sineye havale
ihlak ictin ‘asik-1 ser-baza giizeller
Ba-gonce dehen-buselige kildilar agaz
‘Ussaka gellip basladi sehnaza glizeller
Tenha seni asifte kiyas eylemem ey dil
Hep ‘asik olur dil-ber-i miimtaza glizeller
Emni ider ‘ussakina izhar-1 tegaful
Vakif olicak dilde olan raza g[]zeller222

[23a]
[cont. of XXVII. Poem]
Mef alti mefa‘ilii mefa‘ilii fa‘aliin
Meh-rulari ki hurrem ider can-1 hazini
Dil-berleri gah agladur insani Sarayufi
S6z ahire irisdi veli hatira geldi
Def'-i sitem emir-i zarifani Sarayui
Ma‘kal-sinas-1 ehl-i dili gergi-ki bi-had
Amma bulunur ba‘zi kec-iz‘ani**? Sarayuf
Hasud-1 bed-endiseden ketm ideriiz ani
Bi’llahi hakikatde odur cani Sarayu#i
Hakk saklaya asar-1 kederden dil-i pakin
Ta sabit ola suri vi blinyani Sarayui
Ta'n eyler ise ger revis-i ehl-i dile
Bilmezlikle bir iki na-dani Sarayu#
Besdir bize tahsinle hem-palik iderse
Ol kible ki nadire sultani Sarayun

Nazire

XXXXII

Mef alti mefa‘ilii mefa‘ilii fa‘aliin

Zar itdi bizi gonge-i hicrani Sarayuf
Mustaklaruz gérmege yaran-1 Sarayuf

22! The last two distiches are perpendicularly written on the left of the folio.
222 The last two distiches are perpendicularly written on the left of the folio.

22 This word is incorrectly written as iz ‘Gn rather than iz ‘Gn in the poem.
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[23b]
Zeyn ola vi nukre-i escari bahari
Sebz-pusla olur serv-i gllistani Sarayuf
Hem nazik ola dil-ber ola derd-kesanuf
Aya nice olur ‘isve-i mestani Sarayuf
Gilman-1 behist sem‘iledir bildigim amma
Seyr itdi gozim dide-i huban-1 Sarayufi
Evvel yedurdur stkkerini zehr olur ahir
Ey dil-i plr-zar budurur sani Sarayufi
S6z simdi yefii bagladi agaz G nevaya
Jaj-ha-y1 gam-engiz-i zarifan-1 Sarayun
Dana dil U “arif gok imis gergi-kim amma
Bisyar bulunur dahi kec-iz‘ani Sarayun
Medh eylemeziz niikte-sinas olmayani biz
Dursun orada afimayalum na-dan-i Sarayun
Besdiir bu kadar nazm dahi ben niye amma
Ser-mestlik idlp dil dahi hayran-1 Sarayuf

[24a]
Gamm-1 barid lem-zabt olunur miidde‘a sanma
Andirma dile olmaya giryan-1 Sarayui
Dest irdi bafa simdi hele feyz-i ma‘ani
Mimkin-mi ola medhime payani Sarayun
Hatm it s6zUfi ates ile “alemi yakduf
Rahm eylemez asla safia ol cani Sarayui
Es‘ar-1 gamum bafia yeter egleniirim gah
Dervis-i dilim o seh-sipahan-1 Sarayuf

Cevab-1 Nazire

XXXXIHI

Mef alti mefa‘ilii mefa‘ilii fa‘alin

Tahrir ideliim Gazneviya hal-i Sarayi

Ta kim bilesiz medhe dahi nice sezadur
Siz bildigifitiz resm-i cefa ka‘ide-i naz
Ref’ oldi heman climlesi erbab-i vefadur

Simdi bu taraf hublari eylemez asla

Dil-dadesine cevr U cefa mihr U vefadur
Dillerde keder kalmaz ise n’ola vefadan
Sunduklari hep birbirine cam-1 safadur

[24b]
Gahice olur kaht-1 nigah da’imi olmaz
Haban arasinda bu da bir 6zge edadur
Yokdur o kadar hiblarufi ‘asika cevri
Birbirine hep karlari cimle senadur
Hulsniyle menem simdi yegane din-afet
Bir ayine bir sane ile isi hafadur
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Tahkiki budur kimse niyaz eylemez oldi
Ol-defill yeter hablara kar siimadur(?)
Amma yine asude degil fitneden etraf
Etfale kim mu‘tad-1 kadim nesv-nemadur
Meydana ¢ikup nazla salinsa o suhan
Her birisi bir nev-tarzla cilve-nimadur
Her biri heman fitne-i Ye’clc keminde
Def’ eylemege ¢are mi var tir-i kazadur
Sad hayf afia kim bahti guntd olsa bu demde
Bahta ne kadar levm ide bi-¢are revadur

[25a]

XXXXIV

Mefa iliin mefa‘iliin mefa iliin mefa‘iliin

‘An canib-i ma‘suk der-medh-i hod

Gul-i sad-berg terden tazeyuz bir giil-‘izaruz biz
Acilmis bag-1 hiisn icre efendiim nev-baharuz biz

‘An canib-i ‘asik der-medh-i hasb-i hal-i hod
Garibiiz derdmendiiz hak-payiiz hak-saruz biz
Ayagun topragl pa-mal-1 gam kemter gubaruz biz

‘An canib-i ma‘suk der-medh-i hod
Huda’'nufi sun‘iytiz ‘ussak iglin bir ber-glizariz biz
Mehtab u keh-kesan u mihr G mehden tabdaruz biz

‘An canib-i ‘asik der-medh-i hod
Zelil G na-tivan u bi-neva-yi i‘tibaruz biz
Bi-hamdi’llah hele genc-i mihende ber-kararuz biz

[26a]
XXXXV
Mefa'iliin fe‘ilatiin mefa’iliin fe'iliin
Bu bir hadika-i zibadurur ki manendin
Ne gordi bani-i bag-1 irem ne hod Mani
Bu ravzanui letafet U taraveti hakka
Ayagina akidur abves insani
‘Aceb-mi dem-be-dem eylerse bunda sah-i cihan
Huzur-1 bal-ile s u tarabufa seyrani

[26b]

XXXXVI

Fa‘ilatiin fa‘ilatiin fa'ilatin fa‘iliin

Sim U zerle gekmece olsa dertni kam-yab

Kesf olur maksud-1 dil Hakk’dan irlirse feth-i bab

[27a]
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XXXXVII

Mef alti mefa‘ilii fa“aliin fa'liin

Ya Rab beni bi-mihr G saman itme

Ahval-i cihan igre perisan itme
Lutfuiidan ‘ata kil bafia bi-minnet
Pa-mal-i kef-i dest-i liyyeman itme

[27b]

XXXXVIII

Velehi

Fa'ilatiin fa‘ilatiin fa'ilatiin fa‘iliin

Ben seni mecmu‘a bifi canana ‘arz itsem gerek

Hasili o server-i hubana ‘arz itsem gerek
Acilup manend-i gul gul saduman ol-kim seni
Lutfi cok ol menba‘-1 ihsana ‘arz itsem gerek

[28a]

XXXXIX

Fe'ilatiin fe'ilatiin fe'ilatiin fe'iliin

Ylizime hismla kildi yine nezzare meded

Meded 6ldirdi beni o mekkare meded
Boyle plir-ates olup ‘arz-1 cemal itmese bafia
Beni yakma déyemem ates-didara meded

Gare-sazum defiiz altun dile bir gare meded

Serbet-i la‘l-i leblin sunsun o bi-mara meded

* % %

L

Fa'ilatin fa'ilatin fa'ilatin fa'iltin

‘lyd gelmis gelmemis sad ile gam yek-san bafia
Hasta cana kim sentifile merhaba mimkin degil

* % %

LI

Mef alii fa‘ilati mefa‘ili fa'iliin
Simgir-i intizarla dil pare paredir

Hep pareye salan beni o mah-paredir

[28b]
L
Kit‘a
Fa'ilatiin fa‘ilatiin fa'ilatiin fa‘iliin
‘Arz-1 hal itmek ne |azim safia kil U kalle
Halimi herbir varak soyler lisan-1 halle
Halini i‘lam i¢lin yine mi simdi Gaznevi
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Bir zarafet eyleylip yazdi bu beyti el-ile

[29a]

(][]

Fe'ilatiin fe'ilatiin fe'ilatiin fe'iliin

Buse-i la‘l-i leb-i yare elim irmigken

Bir tarafdan ¢ikageldi nideyin ‘asiklar
Bu silk hosca makamiydi velikin ‘Ussak
Gahice Rast gelir sofira Hiiseyniye gikar

[29b]
LIV
Kit‘a
Mef alti mefa‘ilii mefa‘ilii fa‘aliin
Erzan-1 meta’ fazl u hiiner ta o defili kim
Bifi ma‘rifet-i zamanede bir aferinediir
Ebna-yi hisn her hiinere aferin virlir
Ya Rabb bu aferin ne diikenmez hazinedur

[30a]

LV

7

Seyr U tarz-1 Fahri-i hoskar
Ya‘ni Mahmd-1 Gaznevi asar

[30b]

LVI

Mefa iliin mefa‘iliin mefailiin fa'liin
Du‘a-yi1 devletiii evrad-1 subh-1 samumdur
Zebandur ger hababui ser-kelamumdur

[31b]

LVII

Fe'ilatiin fe'ilatiin fe'ilatiin fa'liin

Beni lutfufila seha hurrem U sadan eyle
Gonge-i hatirimi giil gibi handan eyle

[32a]

LviI

Kit‘a

Mef alti mefa‘ilii fa“aliin fa'liin

Sevmek bana ser-maye-i cem‘iyyetdir

Evsaf-1 serifii sebeb-i rif‘atdur
Kadir degiliim medhifie ben sultanum
Ancak garazum ‘arz-1 ‘ubudiyetdir
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LIX

Mef alii mefa'iliin fa‘aliin

Her yerde olup mu‘inaf Allah

Ber-kam olasin cihanda her an
Hifz eyleye Hakk viicld-1 pakui
Da’im olasin selim u sadan

Gaznevi bu di‘a-yi hayr-paki

Virdinde ider hemise i‘lan***

[32b]

LX

Kit‘a

Mef alii fa‘ilati fa'ilati fa‘iliin

Evrak-1 sine-i dil G can pare paredir

Zahm-1 mahabbet ile gonil pare paredir
Bu Gaznevi-i haste-dile merhem-i sifa
Sahid-i makstda sarilmak care caredir

[33a]

LXI

Mefa liin mefa‘iliin mefailiin
Hakikat baginun servi-i bilendi

Mecazisin goriip ider pesendi®®

* % %

LXil

Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin

Kim-ki bu kasr-i latifi seyr iderse la-cerem

Hatiri mesrar olur géfilinde kalmaz zerre gam?*°

[33b]
LXu
Mefa iliin mefa‘iliin mefa iliin mefa‘iliin
Egerci gllleri fasl u baharufi terdirir [akin
Tefavit bu bu gilzarufi gul G stinbilleri solmaz
Nigah-1 merhametle ger nazar eylerse sahensgah

224 This quatrain is written down into the top, bottom, left, and right of the folio.
225 This distich is written down into the top of the decoration emplaced on the folio.

226 Each hemistich of this distich is written down into the right and left of the decoration.
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Umidiim bu cihan turdukca evraki fena bulmaz

[34a]

LXIV

Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin

Vaslina gllsende el sundum nigar el virmedi

Serv gekdlim sineye ahir ¢inar el virmedi
Gordum ol yari kenar-1 cyda reftar ider
Arza itdiim visalini kenar el virmedi

[34b]

LXV

Mef alti mefa‘ilii mefa‘ilii fa‘aliin
Reftara gellip naz ile ey kamet-i bala
‘Arz eyle bize hisnufi li’llahi Te‘ala

* % %

LXVI

Fa‘ilatiin fa‘ilatiin fa'ilatin fa‘iliin

Allar giymis beniim nahl-i revanum gl gibi
Alla asufte kilmis “alemi balbdl gibi

* % %

LXvil

Fa‘ilatiin fa‘ilatiin fa‘ilatin fa‘iliin

Allar giymis hiram eyler nihal gil gibi
Gunde ‘ussakufi niyazin éldirdr bilbdl gibi

* % %

LXvi

Fe'ilatiin fe‘ilatiin fa‘alin

Elemdur ates-i hicran elemdur

Soii vasl olicak amma ne gamdiir 227

[35a]

LXIX

Miistef'iltin miistef iliin miistef'iliin mustefiliin
San‘atimla Fahriye fahr eyler yedimiiz bi-keman
Lutf-ile tahsin idiip himmet ideydln sen heman

[35b]

227 The first and second hemistichs of each distich are symmetrically written down into the folio.
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LXX

Miistef'iltin miistef iliin miistef'iliin mustefiliin

Taht-1 gemende sah-1 gll “arz itdi divanin yine

Gus eyleyin balbdlleran feryad u efganufi yine
Resk-i behist-i cavidan olsa ‘aceb-mi giilistan
Bir tarz u dil-kesle cihan gosterdi ‘unvanun yine

[36a]

LXXI

Mefa iliin mefa‘iliin fa‘Gliin

Bu mecmu‘a ‘aceb def’-i gam eyler

Dil-i gam-naki sad u hurrem eyler
Olur resk-aver-i bag-1 cinan bu
Ki seyran iden adem ‘alem eyler

[36b]

LXXII

Mef alti mefa‘ilii mefa‘ilii fa‘alin

‘Aklum dagilur zilf-i siyeh-karufia baksam

Bagrum delinir la‘l-i kehribarufia baksam
GoRAlim taliyor ates-i rubsarufia baksam
Canum sevinur sive-i reftarufia baksam

* % %

LXXII

Mef alti mefa‘ilii mefa‘ilii fa‘aliin

Nutkum tutulur lezzet-i gliftarufi isitsem

Sabrum gider evza‘uiia etvarufia baksam
Toymaz g6éziim olmaz yine génilim mutesellt
Ben her ne kadar sevkle didarufia baksam?®%®

[37a]

LXXIV

Mefa iliin mefa‘iliin fa‘aliin

Cekiip kadd pis-i gesm-i nazir anda

Bu tarh-1 taze bu naks-1 dil-ara
Huzlrunda o sultan-i1 kerimUfi
Durur adabla ¢liin nahl-1 hurma

[37b]

LXXV

Miistef'iltin miistef iliin miistef'iliin mustefiliin
Yakdi geragin laleler ‘arz itdi gevher jaleler
Bulbdl kilup hos naleler difiletdi elhanin yine

228 These distiches are written down into the top, bottom, and right of the folio.
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Naz itmede gl biilbile bilbll niyaz eyler giile
Seyr eyle ‘ibretle hele sun‘uni siibhanin yine
Durmaz eser bad-1 simal oldi cihan cennet-misal
Ol saki-i ferhunde-kal eger mi peymanin yine
Pur-bade olmus cam-1 cem mutriblar itmekde nagam
Vakt-i cintnidiir bu dem ‘ussak-1 nalanufi yine
Nergis mey naziyla mest sisen ise hanger-i be-dest
Gorir simdi sevda-perest tarzini devranin yine**

[38b]

LXXVI

Mefa iliin mefa‘iliin mefa iliin mefa‘iliin

Var ey mecmu‘a bus it dest-i sah-1 ‘alemi amma

Benim ahvalimi ‘izz-i huztrunda ‘ayan eyle
Bafa itdikleri bi-dad zulmi soylegil birbir
Lisan-1 hal-ile hal-i perisanim beyan eyle

[39a]

LXXVII

Fa'ilatin fa‘ilatin fa‘ilatdn fa‘ilin

Ey lebi gonge yafiagl verd handanim meded

Saci suinbil yizi gul taze gilistanim meded

Hatt ‘anber cesmi ‘abher gilsen-i canim meded
Serv-kaddim lale-haddim beiili bostanim meded

Gongeves hicr-i lebiifile bagrimi kan eyleme

Gul gibi ben bulbuli ¢ak-i giryan eyleme
Sunbul-surideves ‘aklimi perisan eyleme
Serv-kaddim lale-haddim beiili bostanim meded

Laleves hal-i ruhuf bagrimda yakdi daglar
Eskimi simsad-1 kaddin eyledi irmaglar

Gafil olma devr-i giil gibi gecer bu caglar
Serv-kaddim lale-haddim beiili bostanim meded

Bag-1 hisnii bu cemaliyle giil-i handanisin

Ol ruh u ol hal-ile ya lale-i nu‘manisin

Gonge-leb giil-ruhsin amma ‘alemiifi fettanisin
Serv-kaddim lale-haddim befili bostanim meded®°

[40b]
LXXVIII
Kit‘a

229 The last two distiches are perpendicularly written down into the left of the folio.

3% The last distich is perpendicularly written down on the left of the folio.
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Mef alti mefa‘ilii mefa‘ilii fa‘aliin
Levh-i dile nefs ile heman resm-i ma‘arif
Guftar-1 gule gahice def'-i terah ile
Esar-1 latif ile olup sa‘ir mimtaz
Var guifte-i sirin ile kesb-i ferah ile

[41b]
LXXIX
Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin
Bag-1 hisn igre nigar-aba ki kaddiif gil yeter
Hatt-1 reyhanufi benefse saglarufi siinbll yeter
Bulbdl-i guya gibi feryada her dem raziyim
Gonge gibi tek acil bir dem yiiziime giil yeter
Gulsen-i hisniide kaddif serv-haddin taze gl
Gonge-i nev-reste la‘lifi saglarufi siinbiil yeter
Dem-be-dem biilbil gibi derd-i glile ben kan aglasam
Gam degil ey gonce-leb tek giil gibi sen gl yeter”!

[42a]

LXXX

Mefa iliin mefa‘iliin mefa iliin mefa‘iliin

Nigahi afet-i din gamzesi astb-1 diinyadur

Bu glne suha dil virmek “acebdiir 6zge sevdadur
Ki gl agufte yar alifte cesm-i baht ise hufte
‘Aceb ‘asik ‘aceb dilber ‘aceb olmaz temennadur

Dimek glic saklamak giic-i gamzdan hal-i dil-zari

Bela-yi ehl-i ‘aski gor nediir U hayret-efzadur®*?

* % %

LXXXI
Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin
Birakma tal‘at glizel mahbubufi ola bendesi
Blsbutin diinya deger ol gonge-asa handesi
Tab-i1 (...) goriince boyle bir meh-peykerif
Bu el-‘aceb-mi meh-likalar olsa ger efgendesi
Karsusunda boyni baglu kul gibi el baglayup
Reh-glizarende turur sad hezar (iftadesi
Bir melek-sima glizeldiir Hakk hatadan saklasun
Var-ise ser-climle hubanuf budur beg-zadesi
imtihan itsiin o mehves her ister(?) ‘ussakini
Var midur ‘izzi gibi asiifte bir dil-dadesi

[42b]

231 The last distich is perpendicularly written down on the left of the folio.

232 These distiches are written down on the four sides of the folio.
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LXXXII

Fa‘ilatiin fa‘ilatiin fa'ilatin fa‘iliin

Agcilur ol yare karsu ‘arz-1 hal eyler her an

Pare pare eylerim mecmu‘aly]i bir gin heman

[43a]

LXXXIII

Mefa iliin mefa‘iliin mefa iliin mefa‘iliin

Seha bu merdiim gesm-i glizellerde glizel gozler

Senifi sehla gozih gibi kimUf vardur glizel gozler
Goricek naks-1 hubuf ider nakkasina tahsin
Nazar ehli olan kimse glizel goérse glzel gozler

Eger gayri glzel gozlerse ‘ussak eylesiin tahkir

Ri‘ayet eyleyilp her dem ani kim bir glizel gézler
Guzeller cokdurur cana cihanda hib-revana
Su sehla gozleri gibi bulunmaz hig guzel gozler™?

[43b]
LXXXIV
Fe‘ilatiin fe'ilatiin fa'liin
Ne ‘aceb tarz-1 dil-firib oldi
Cumleden iste bu garib oldi***
[44a]
LXXXV
Gazel-i Sehdi der-vasf-1 mecmii‘a
Fa'ilati fa‘ilata fa‘ilatd fa‘iliin
intisab-1 dergehiindiir iftihar Gaznevi
Medh-i pakdiir hemise zikr G kar Gaznevi
Gergi gok mecmu‘a gordik gormedi gesm-i felek
Boyle bir mecmi‘a her dem bahar Gaznevi
isteriim bu tuhfesi makbul-i sahen-seh ola
Sahid-i maksadi olsun der-kenar Gaznevi
Bulbili eyyam-i ‘izz U sevketifide itmez ah
Dafi-i derd U kesel diirid-1 hezar Gaznevi
Sehdiya ol sehriyar-1 bahr u berriifi da’ima

Zikr U vasfiyla gecer leyl U nehar Gaznevi*>

[44b]
LXXXVI
Gazel-i Emni der-vasf-1 mecmi‘a

233 The last two distiches are written down into the borders of the folio.
3% This distich is perpendicularly written down into the right of the folio.

35 The last two distiches are perpendicularly written down into the left of the folio.
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Mefa'iliin fa‘ilatin mefa‘iliin fa“aliin

‘Arisa befizerdi mecmu‘a-i cihan-bani

Kemal-i hisnle oldi seza-yi sultant
‘Aceb-mi dise nigah eyleyen riyaz-1 huban
Dile negat virur ta o defli seyrani

Letafetiyle miyan-1 stitdri ab-1 revan

Anui gazelleridlr ‘andelib-i nalani
Bu tarh-1 taze ile Gaznevi-i pir-hiinerifi
Goreydi naksini Mant olurdi hayrani

Ne mimkiin eylemek Emnt letafeti vasfun

Nigahi pur-ferah eyler dertin-1 insani**°

[45a]

LXXXVII

Mef ali fa'ilatiin

Ruhsarifi tzre ol hal

Hal Gzre ol siyeh mu
San ates Uzre “anber
‘Anberde did-1 hos-ba**’

LXXXVIII
Mefa iliin mefa‘iliin fa‘aliin
Zehi mecmbu‘a kim bir safhasina
Nazir olmaz hezar Erjeng-i Mani
Zehi bag-1 hiner ki evvel nazarda
ider asuifte biilbil-i murg-1 cani
Baharistan-i ‘irfandur ki eyler
Gulistaniyla bahs u imtihani
Musavver sah-i gilde verd-i hamra
Hezar bag-1 Ridvan-1 agiyani
Goren si‘r durer-barufi sitlrun
Sanur iklim-i Hirmiiz karbani
Yahud bir dil-ber-i nazendedir kim
Goren meftin olur elbette ani

[45b]
Yahud divan-1 Husrev'dir musanna’
Ki her bir harfi sad genc-i ma‘ani
Kevakible miizeyyen ¢arh-1 ma‘na
Kebudi safha-i plr-zer nisani
Cemen-zar i¢re san ab-1 revandir
Yesil kagidda simin cedvelani

236 The last two distiches are perpendicularly written down into the left of the folio.

27 These distiches are written down into the top, bottom, and left of the folio.
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Ki hergiz gérmemisdir gesm-i ‘alem
Dahi bir boyle naks-1 dil-nisani

Bu bir mecma‘adir bag-1 irem’den

Nisan virir ki her kim gorse ani
Muhassal Gaznevi k’olmus Serifa
Ma‘arif bezminifi sahib-beyani

* % %

LXXXIX
Mef alti mefa‘ilii mefa‘ilii fa‘aliin
Men‘ eyleme mir’at-1 ruhufi ehl-i nazardan
Baksun bakabildikce kav(?) didara toyulmaz
Sag eylediigin haste-dili la‘lifh unutmam
Meshar meseldir begim iylik unudulmaz?®®
[46a]
XC
Giifte-i Nahtfi
Mefa'iliin fe‘ilatiin mefa’iliin fa'liin
Zehi nukis-1 letafet-nlima-y1 miistesna
Zeh taravet her dem bahar-i1 rih-efza
Nedir bu tarz-t musanna‘ nediir bu tarh-i latif
Nedur bu resm-i dil-ara bu vadi-i ra'na
Kalur mi gerd-i keder seyr idince dillerde
Bu nev-bahar-i safa-bahsi gulistan-asa

* % %

XCl

?

Hos gulistan degil mi ki solmaya giilleri

Hos bistan degil-mi ser-a-ser kenar-1 serv
Makbul- mu‘ammer ide cihanda seni Hayyi [a-yenam
Hos hurrem ola hemise zat-1 bahar-1 serv®*

[46b]

XcCll

Mefa'iliin fa‘ilati mefa‘iliin fa‘aliin

Goreydi Fahri bunuf tarh-1 kemterin anifi

Lisan-1 fahriyla dirdi cihan cihan Hakka
Nukus-1 mihriyle oldi huzur-1 padisehe
CU “arz-1 mahzar-i ‘irfan bu safha-i ziba

Umid odur ide miihr-i kabile sayeste

238 These hemistiches are written down into the top, bottom, and left of the folio.

23 These hemistiches are written down on the top, bottom, and left of the folio.
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idiip o sah-1 cihan dest-i lutfiyle imza

* % %

XClil

Mefa iliin mefa‘iliin fa‘aliin

Zehi mecmi‘a-i ziba vi dilkes

Zehi gllzar-1 ezhar-1 makale
N’ola Bihzad u Mant itse tahsin
Bu naksiyla bu tarh-1 bi-misale 240

[Seals emplaced on folio 46b]
“Ve ma-tevfiki illa bi’llahi, ‘Abdu’llah, 97 (Sirrt)”

“Allahumme inni es’eluke feva’ihi’l-hayr ve havatime ve cevami‘a, ‘Abduht Ahmed, Ya
‘Aliyy Ya Kebir Ya Basir Ya ‘Azim, 96, (Sirr1)”

“Ve ma-tevfiki illa bi’llahi, ‘Abduhi Muhammed, 92”
“Rahmetiifiden ilahi red eylemesin i‘lamufidur seniifi kemter Muhammed, 87”

“Ferda ki cem® based, Sensin halk-i nev-mevcud, Ya Rab sefi" sensin, ‘an-hubbuh
makamum, Mahmuad”

“Rahmetiifiden ilaht red eylemesin i‘lamufidur seniifi kemter Muhammed, 87”
“Hasbiya’llahi la-ilahe, sevvahu naksi levhi zamir, ‘Abdu’llah, 96 (Sirrt)”

[473a]

XCIv

Mefa'iliin fe‘ilatiin mefa‘iliin fa'iltin

Hidiv-i memleket-ara-yi hitta-i islam

Dilir-i ‘arsa-i sevket seh-i cihan-ara
Cenab-1 hazret-i Sultan Mehemmed Gazi
O padisah-1 kerem-kister G o zill- Huda

Vicuad-1 pakini Mevla hatadan idiip emin

Bahar-1 ‘6mrin ide feyz-yab-1 cu-yi safa

* % %

XCcv

Mefa'iliin fe‘ilatiin fa‘aliin
Nigah-i iltifata oldi elyak

Olinca manzar-1 erbab-1 kemale

240 These distiches are written down on the top, bottom, and right of the folio.
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Muhassal isbu tarz-1 plr-flistnui
irisdi her biri sihr-i helale®**

[Seals emplaced on folio 47a]
“‘Abdi Huda Mustafa, 92 (Sirr1)”
“Tevekkeltu ‘ala el-Hayyu’l-Baki, 96, (Sirr1)”

[47Db]

XCVi

Siileyman

Mefa'iliin fe‘ilatiin mefa’iliin fa'liin

Nedr huztr-1 Stileyman’da tuhfesi maruf

Ki ide dergeh-i devlet-medarina ihda
iderse lutfiyle tevcih-i nazra-i tahsin
Ne-hayfiya o sehingah-i saltanat-pira

Umid odur ki ide Gaznevi-i na-sadi

Nigah-1 rahm ile mesrir-1 matlab-1 Aksa

* % %

XCvil

Fa‘ilatiin mefa'iliin fa'liin

Afitaba egerci bu tuhfe

Der-i kadriinde zerreden kemdir
Hak-saran-1 mihnete amma
Nazarufi kimyadan a‘zamdir’*?

[48a]

XCVIII

Fa‘ilatiin fe'ilatin fe'ilatiin fa‘lun

Sahid-i ‘isve gibi kenduyi izhar eyler

Naks-1 mihriyle bu ser-safha ¢l ‘arz-1 mahzar

* % %

XCIX

Mefa'iliin fe‘ilatiin mefa’iliin fa'liin
idiip vesile-i hayr-du‘ayi bi-payan

Bu serh-i dil-kesi bu resme eyledim imla®*?

[Seals emplaced on folio 48a]

24! These distiches are written down on the top, bottom, and left of the folio.

22 These distiches are written down on the top, bottom, and right of the folio.

3 These distiches are written down on the top, and bottom of the folio.
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“Men kana‘a habilun ve men tama‘a ‘bdun”

“Himmet clyed ez-kerem-i Hakk ‘Al Riza"”

“Ma reahu’l-mu’minine hasanen fe-huve ‘inda’llahi hasen, 91”
“Hasbiya’llahu vahdehi ve kefa, ‘abduhd ‘Al (Sirr1)”
“Bendehu Hahl”

“Ola ya Rab miicella Hasena hiisn-i niyetle”

“Abdu’l-kadir Muhammed”

“Ni‘met-i BarT hamid-i Hamid

“Mahabbet-i dil-dade al-i ‘Abbas ‘Ali”

“Muhammed”

“Muhammed”

“Ma reahu’l-mu’minine hasanen fe-huve ‘inda’llahi hasen, 93, (Sirr1)”
“Tevekklr ‘ala Halik1, ‘abduhid Muhammed”

“Nahl-dil-i Hiseyin sirab-1 feyz-i Hakk sude, 92”
“Allahu’l-Mu‘in Ahmed kulli cin, Ya Latif Ya ‘Aziz, 95, (Sirr1)”
“Abduhi Kelime hiive Masa, 96, (Sirr1)”

“Tevekkdlr ‘ala Haliki, ‘abduhd Ahmed”

“Ve ma-tevfikiilla bi’llahi, ‘Abdu’llah, 97, (Sirr1)”

“Tevekklr ‘ala Halik1, ‘abduhid Muhammed”

[48b]

[Seals emplaced on folio 48b]

“Men kane’llahu kane’llahu lehu’l-husna ve minhu, 96, (Sirr1)”

“Tevekkilr ‘ala Haliki, ‘abduhd Muhammed”
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“Bad-1 tevfik-i Huda, nesr-i ‘Abdu’r-rahman, 90, (Sirri)”
“Bad-1 hasil- himmet-i kam-1 dil, ‘Abdu’l-kadir, 92, (Sirr1)”
“Tevekkil “ala Halik1, ‘abduhd Muhammed, 96, (Sirr1)”
“Halifide mi salinur “Ali, 97, (Sirr1)”

“Mazhar-i feyz-i ilahi Muharrem, 96, (Sirri)”

“Ve ma-tevfiki illa bi’llahi, ‘abduhd Muhammed, 96, (Sirr1)”
“Misemid-kerem Hazret-i Barist, ‘Omer, 97, (Sirri)”

“‘Ata ez-kerem-i Bart Mustafa ferma-murad, 96”

“Safa-yi sermedi h'ahid Muhammed ez-derbari, 96”

“Mine’l-hakki lutfihi ve mine’l-halyi fazlihi yercu li-husni hatimetihi, ‘abduh ‘Ali, 90,
(Sirr7)”

“Mubhib-i handan-i al-i Ahmed’sin ya can u dil, bendeht Muhammed”

[Inscriptions engraved in tulips]

“Muhammed, 53”

“Ya ilaht bi-hakki zati kadim ‘afvina himem gtinah..., (Sirr1)”
“Hasbiya’llahu vahdeh ve kefa, ‘abduht Mustafa”

“Der-i rahmet siid ya Rab makamem hemcdi..., (Sirr1)”

“Ya Rab kil miyesserini Ahmed riza ister, 59, (Mehemmed)”
“Ve ma-tevfikiilla bi’llahi, ‘abduht Yuasuf, 93”

[49a]

C

Fa‘ilatiin mefa‘iliin fa'iltin

Mevlidimdir ¢l ab-i rG-yi zemin
Nefs-i nev-beste o hak-1 pakterin

* % %

Cl
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Fa‘ilati mefa‘iliin fa'liin
Bu fakir G geda-y1 bi-mikdar
Ya‘ni Mahmid-1 Gaznevi etvar

* % %

Cll
Rabbi ec‘alnt mes‘aden
Kema-semmeytuht Mahmuden

* % %

cil
?7??

Bid aba didi ki feyztiiden dem-be-dem serbet-i ziilal iceriiz
Ab bide didi ki biz de seniifi sdye-i devletiifide hos geceriiz

* ¥ %

Clv

Fa‘ilatiin fe'ilatin fe'iliin

Ola envar-1 hidayetle tamam
Behcet-i neyyir tali‘-i bayram

% ¥ %k

cv

Fa‘ilatiin mefa‘iliin fa‘lun

Cu gul-i bag-1 sermedi dari
Nam-1 mihr-i Muhammedi dari

Cvi
7??

Eyler rniza-y1 Hakki
Taleb da’ima ‘Al

Cvil

Mefa iliin mefa‘iliin fa‘Gliin

ilaht varicak dar-1 bekaya

Sefi’ ola Muhammed Mustafa’ya

[Seals emplaced on folio 49a]

“Rabbi’c-‘alnt mes‘iden kema-semmeytuht Mahmuden, 48, (Sirr1)”
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“Ve ma-tevfiki ve i‘tisami illa bi’llahi, ‘abduhd Muhammed, 93, (Rizayi)”
“Tevekkdlr ‘ala Halik1, ‘abduhi ‘Osman”

“Cu gul-i bag-1 sermedi darit Nam-1 mihr-i Muhammedi dar1, (Mahmud)”
“Ya Hafiyyl’l-eltaf neccina mimma nehaf, bendehu ‘Abdu’llah”

“Yasuf, 92, (Sirr1)”

“Ve ma-tevfiki ve i‘tisamt illa bi’llahi, ‘abduhid Ahmed”

“Zeyn-i Rab bi’r-riza fi-kulli hin hatm men yed‘a bi-ressi’l-‘abidin”
“Riza-yi tu chyed ilahT Hiseyin”

“ilaht varicak dar-1 bekaya / Sefi ola Muhammed Mustafa’ya, 92, (Sirri)”
“Hasbiya’llahu vahdeh ve kefa, ‘abduhi ‘Omer, 75”

“Name-i men ru ez-husr(?) ey Huda miihr kon ba-mihr-i Hatemi’l-Enbiya, El-bevvab-i
Sultant Hizir bin Seyyid Hact”

“Bulbul-i bag musiki-i ‘Abd1”

“Devlet-i darina mazhar ola Hasan ya Rab”
“M@’il-i eltaf-1 Huda Mustafa, 93, (Yahya)”
“Salli ‘ala Muhammed”

“Ve men yetevekkel ‘ala’llahi fe-huve hasbuhd”
[49b]

cvii

Fa‘ilatiin fe'ilatin fe'ilatiin fa‘lun

Emr-i ‘ali yine dergah-1 mu‘allanufidur

Sudde-i devletufidir yine baki ferman

[Seals emplaced on folio 49b]

‘e Hasbiya’llahu vahdeh ve kefa, ‘abduhd Mustafa, 96, (Sirr1)”

“Hak-i bend-i al-i Muhammed, Ahmed bin Muhammed, 90, (Sirr1)”**

“Ve ma-tevfiki ve i‘tisam1 illa bi’llahi, ‘abduht Hiseyin, 97, (Sirr1)”
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“Bi-hamdji’llah ki sid namim Muhammed, 97, (Sirr1)”

“Tevekkdilr “ala Halik1, ‘abduhl Hasan”

“Eya sahib-i ‘ata-yi sun‘-1 takdir ze-tu h'ahed bahrem siid seyr-i ‘Ali, 96, (Sirr1)”
“Mazhar-i feyz-i ilahi ola Muhammed ra, 95, (Sirri)”

“Allahu’l-Mite‘al Ahmed kalli hal, 96, (Sirr1)”

“Ya Mugni bi-sirri z... ... ibrahim’e vir sa‘adet-i dareyn, 93, (Sirri)”

“Cehre-i sami der-i Ahmed mi-resed, 91, (Sirr1)”

“Ferhunde bad naz-1 hemvare baht, Ahmed, 92, (Sirr1)”

[50a]

CIX

Gazel-i Serif

Fa‘ilatiin fa‘ilatiin fe'ilatin

Habbeza mecmu‘a-i resk-i gulistan

Olsa layik afia balbul-i murg-1 can
Oldi guiya anda her beyt-i selis
Vadi-i glilsende bir ab-1 revan

Hasil bu tuhfe-i na-didendii

Her varak bir naks olunmus busitan

* % %

CcX

Mef alti mefa‘ilii mefa‘ilii fa‘lun

Bu safha-i sebz lizre ki olmis peyda

Naks-1 semen U sinbil verd-i ra‘'na
Guya ki gemenzar- mahabbet igre
Eyler bir iki dil-ber-i nazende safa***

[50b]

CXI

Mefa iliin mefa‘iliin fa‘aliin

Bu mina kase ¢lin ntizhet-fezadur
Heman ayine-i halim nimadur

* % %

CXil

244 These distiches are written down on the top, bottom, and left of the folio.
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Fa'ilatiin fa‘ilatiin fa'iliin
Kase-i nev-sagar-1 zerrinden
NUs iden erbab-i sun‘-I safiye
Dest-ber-sine idip ta‘zim iclin

Ehl-i meclis dir ki sthhan ‘éfiye245

[51a]
X
Gazel-i mesnevi
Mefa iliin mefa‘iliin fa‘aliin
Goreydi bir nefs bu naksi Man1
Giriban-gak iderdi resk-i cani
Minakkas nev'-i ezhariyla gliya
Deruni taze bir gllzar-1 ma‘na
Ne gllsendir bu kim sayf u sitada
Olur ezhari anufi da’im kiisade
N’ola ehl-i diliifi olsa hezar
Bu baguf bulbil-i nev-nagme-kari
Pesend ey Gaznevi-i hos tesanif
Ki itdif boyle bir nev nusha te’lif

* ¥ %

CXIv

Fa‘ilatiin fa‘ilatiin fa'iliin

Surh-1 sanemuf seyr idlip bu safhayi

Nev-siikifte bir glil-i hamra durdr
Resm olunmis anda her beyt-i latif
Naks-1 savt-1 bilbal-i astftedir

[51b]
CXv
Kit‘a
Fa'ilatiin fa‘ilatiin fa'ilatiin fa‘iliin
Vasf-1 halim namede surh-ile yazdim sanma kim
Gozden akan hasret-i la‘lifile kanumdir beniim
Gulistan-1 husn iginde ol benim ¢ok sud kim
Bir semen bir lale-had serv-i revanumdur beniim

* % %

CXVI

Mef alii mefa‘ilii fa“aliin

Bu safha-i zerd (izre Serifa

Zan itme munakkas gil-i terdir

%5 These distiches are written down on the top, bottom, and right of the folio.
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Dest-i gam-1 erbab-i hiinerde
Sahba-yla plr-sagar-1 zerdir

[52a]

CXVII

Kit‘a

Mefailiin fe‘ilatiin fa‘aliin

Seha bu kagid-1 al Gizre guya

Musavver slinbil-i ra‘na vii reyhan
O suh-sive-cadur kim dokilmas
Gul-i ruhsarina zulf-i perisan

* % %

CXVIlI

Mefa iliin mefa‘iliin mefa iliin mefa‘iliin

Garaz def"-i melaletdiir ruh-1 dil-dara bakmakdan

Ne denli olsa gam zira gider glilzara bakmakdan
Ne mahbublar temasa eylemisdiir bu gonil amma
Diriga toymadi gitdi o hos-reftara bakmakdan

[52b]

Gazab-alad nigahlarla behey ey gamzesi cellad

Nedir kasdufi nedir bilsem dil-i plir-zara bakmakdan
Gevirme vechiii benden ‘itab u cevri terk eyle
Beni men’ eyleme lutf it n’olur didara bakmakdan

CXIX

Kit‘a

Mef alti mefa‘ilii mefa‘ilii fa'liin

Bu nisha-i mergubda degildlr peyda

Tasvir-i semen lale vii verd-i ra‘'na
Derya-yI melahatde sinaverlik ider
Guya bir iki taze-ruh dil-i seyda

[53a]
CXX
Der-makam-1 Hiiseyni
Mef alti mefa‘ilii mefa‘ilii fa‘aliin
Cananumla yek-dil idip canumi ya Rab
Yar ile dil G4 canima cananumi ya Rab
Lutf eyle sifa-hane-i feyz-i keremiifiden
Bir hasta-dilim derdime dermanumi ya Rab

CXXi

Murabba“
Fa‘ilatan fa'ilatin fa‘ilatin fa'ilin
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Raz-1 seb ah-ile eyyamum siyeh-fam itdiler

Bu peri ruhsareler subhum benliim sam itdiler
Yar olmus saye-bahs-1 halka-i bezm-i rakib
Ol huma-yi ‘akibet dam itdiler ram itdiler®*°

CXXil

Murabba’

Mef alti mefa‘ilii mefa‘ilii fa‘aliin

Var mi haberif bad-1 saba taze giilimden

Bir ne§’e247 getlrdifi mi ola bafa milimden
GCekduklerimi kuse-i hicranda duydufi-mi
Virduf-mi haber yare “aceb suz-i dilimden®*
[53b]
CXXll

Fe'ilatiin fe'ilatiin fe'ilatiin fa‘lun
Bir dem olmadi g6ziim kanli yasumdan hal
Goremem yari kime aglayayum ahvali
Geh dilim hun gehi yasumi hanin eyler
Eksik olmaz bafa ol ruhlari elGf iyi

CXXIV

Murabba’

Fe‘ilatiin fe'ilatiin fe'ilatiin fa‘lun

Nev-bahar oldi yine bad-1 bahari slrin

Gozi ahalar ile sayd-1 gikari stirin
Getlrir bad-1 saba bu-yi seri zilfiifide
Ol sebebden sanma naks-1 nigari strin®*?

CXXV

Murabba’

Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin

Taze dil-ber sevse ‘asik eski derdin tazeler

Tazeler keyfiyetin erbab-1 ‘askifi tazeler
Leblerian gonlim alup disiirmek igtin el ider
Seh-i levendiim geh bozar destarini geh tazeler®>

[54a]

CXXVI

Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin

46 This murabba * is written down on the left and right of the folio.
247 g7 :
Without hamza in the text: nege.
48 These murabba' is written down on the bottom, and right of the folio.
%% These murabba' is written down on the top, and left of the folio.

2% These murabba' is written down on the bottom, and right of the folio.
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Rayic olmaz her zaman nakd-i temenna boyledir

Aglama ey h'ace kim tmmid-i diinya béyledir
Hem yakar pervanesin hem suz-1 dil izhar ider
Mukteza-y1 mesreb-i sem'-i seb-ara boyledir

CXXVII

Murabba’

Fa‘ilatin fa‘ilatin fa‘ilatiin fa'iltin

Gamze-i dil-ber degiildiir dilde hem-razum budur

Resm-i dagi sanma kavlde seh-bazum budur
Nale-i dilde nice her lahza memniin olmayam
Kase-i mihnet-feza-yi gamda dem-sazum budur

CXXVIII

Murabba’

Fa‘ilatiin fa‘ilatiin fa‘ilatin fa‘iliin

Hem kadeh hem bade hem bir suh sakidir gonal

Ehl-i ‘askui hasili sahib-mezakidur gonll
Bir nefs-i didar iclin bif can feda kilsak n’ola
Nice yillardur esiri istiyakidur gl

[54b]
CXXIX
Mefa iliin mefa‘iliin mefa iliin mefa‘iliin
O meclis-kim seza-yi vasl-1 canan oldugum yerdir
Benilim cananla ser-ta-kadem can oldugum yerddr
N’ola sam-visal yari yad itdikce ah itsem
O seb pervaneves sem'-i sebistan oldugum yerdr

% ¥ %k

CXXX

Fa‘ilatiin fa‘ilatiin fa'ilatin fa‘iliin

Nahl-i nev-resdir o sihufi bagbanun kim biltr

Taze bir gtldir agilmig gllistanufi kim biltr
Havf-i tig-i gamze mani‘dur rica-yi vaslina
O tilsimi fitnenln genc-i nihanuf kim billr

[55a]

CXXXI

Mef alii fe‘ilati mefa‘ilii fa‘aliin

Sem‘-i ruhuia cismimi pervane disirdim

Evrak-i dili ates-i suzana distrdim
Bir katre iken kendimi ‘ummana distrdiim
Hayfa yolumi vadi-i hicrana diglirdim

% ¥ %k
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CXXXII

Mef alti mefa‘ilii mefa‘ilii fa‘alin

Hicr atesine yandi derdnum elemim var

Mevlayi seversen beni sdyletme gamum var
Takrir idemem derd-i derGnum elemiim var
Mevlayi seversen beni sdyletme gamum var®"

CXXXIII
Mef alti mefa‘ilii mefa‘ilii fa‘aliin
‘Azm itdi sefer itdi ne ol husrev-i huban
Saldi dil G can kisverine ates-i slizan
Saki-i bela-dide vu ahval-i perisan
Elden cikayor aglamadan dide-i giryan?

[56b-57a)*>3

[57b]

CXXXIV

Fa‘ilatan fa'ilatin fa‘ilatin fa'ilin

Gaznevi mecmii‘asi bag-i cihana befizemis

Ab-i cedvel sebze hat sebnem nukat(?) evrak-1 gl

[58a]
CXXXV
Mefailiin fe‘ilatiin fa‘aliin
Zehi mecmu‘a-i kenzi’l-me‘ani
Cihanda gérmemis dide ani
Zehi naks-1 ferah-za u musanna’
Ne Erjeng itmege kadir ne Mani
Nazar kilsunlar erbab-1 ma‘arif
Ki gorstinler kemalat-1 cihani
Sezadur olsa manzur-1 sehinsah
Mu’ellef eylesiin sad imtinani
Ne mimkin Hadiya vasfi ide hame
Budur hakk kim bulinmaz ana sani

[58b]

CXXXVI

Fa'ilatin fa‘ilatin fa'ilin
Rayini strdikde hak-i devlete

251 The first distich is written down into left, and the second into the top of the folio.
252 The first distich is written down into left, and the second into the top of the folio.

253 These folios are blank. The folios 56a and 56b, however, are lost.
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Her varak gosterse reng-amiz gl
Didiler itmaminui tarihini
Nev-tuhaf cana nesat-engiz giil [1097/1685]

[59a]

CXXXVII

Mef alti mefa‘ilii mefa‘ilii fa‘alin

Ma‘kul degil katreyi ‘ummana iletmek

Har u has sahrayi gilistana iletmek
Ya'n1 ki hiiner diyl bu mecmua‘ayi simdi
Sen Gazneviya ol seh-i devrana iletmek

Ancak bu ezel ‘adet mur oldi muhakkak

Pa-yi melahi pis-i Sileyman’a iletmek

[59b]

CXXXVIII

Fa‘ilatiin fa‘ilatiin fa‘ilatin fa‘iliin

iki sahid zayidiyle diyelim tarthini

Oldi bu mecmi‘a-i ziba vi ra‘na nev-tuha
Gaznevi lafzen didiim tarihini mecma‘anufi
Oldi bifi toksan yedi salinde bu tuhfem tamam

254
f

[The hemistichs written down on the cover]
CXXXIX

Mefa iliin mefa‘iliin mefa iliin mefa‘iliin

Bunun etrafina bir zincirin cekmis zer-ender-zer
Oriilmis pi¢ pic olmus sanasin ziilf-i leyladur

Bu cilde bir cila virmUsdur tstadi sana‘atle
Nazar kilsun niimayisde heman ayine-asadur

Distinmus semseler etrafin almis berg halkari
Dizilmis riste-i manzime sof silk-i stireyyadur

Ne ziba gosterir etrafini picide ri meyler(?)
Ne hos dariler(?) itmis hakk bu kim ca-yi temasadur

Niyaz it Gaznevi sah-1 cihan-araya her demde
Nazar kilsun bu cilde san‘atufi gérsiin ne ra‘nadur

Der-i lutfi agilmis ol sehli erbab-1 hacata
Keff-i ihsani vii sa‘'y hakk bu kim manend-i deryadur

234 These hemistiches are written down into the right of the folio.
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APPENDIX B
THE ARCHIVAL DOCUMENTS PERTAINING TO GAZNEVI’S WAQF

1- [BOA, AE. SAMD. I1I. 176/17085/1]
Muceb-i ‘arz-1 averde tevcih buyurulsun mercudur ed-Da‘ ‘Abdu’llah ‘ufiye ‘anha

Der-i devlet-mekine “arz-1 da‘i-i kemine oldur ki semahatli ‘inayetli hazret-i Seyhu’l-islam
damet sa‘adetuhu ila yevmi’l-kiyame hazretlerinii nezaret-i ‘aliyyelerinde olan
evkafdan istanbul’da Tahta’l-Kal‘a kurbunda Timurtas Mahallesi’nde vaki‘ merhim
Gaznevi Mahmad Efendi bina ve vakf eyledigi mekteb-i serifiifi vakfiyesinde vakfa nema
ve fazla vaki‘ oldukca rdhi i¢lin ba‘zi hayrat ihdasina vakif-1 musariin-ileyhden rahata*
iznOfn suddruna bina ve vakf-i merkiimun fazla ve nemasindan zikri mdirGr iden
mektebuf hududi dahilinde bir ders-hane bina olunup yevmi bes akge vazife ile haftada
u¢ glin fikh-1 serif dersi kira’ati olunmasinuil nefi ‘amm ve hassa ruh-1 vakifa teksir-i
feza’il ile ikram olunmaga nev‘an vakifda si‘a olmagin isbu ba‘is-i ‘arz-1 ‘'ubudet ‘Al Efendi
her vecihle mahall ve mistehak da‘leri olmagla meblag-1 merkim yevmi bes akce ile
dersi‘amlik sadaka ve ihsan buyurulmasi-giin isaret-i ‘aliyyeleri ricasina ol ki vaki‘u’l-
haldir der-i devlet-medara ‘arz olundi

FI's-sadis ‘asere min sehr-i Sa‘banu’l-Mu‘azzam min sene ihda ve selasin ve mi’ete ve elf
[July 4, 1719]

Hanife Hatun el-mutevelliye Gmmi veledi’l-vakifu’l-merham

2- [BOA, C. BLD. 116/5777/3]
Nisan-1 himayun yazila ki

istanbul’da Tahta’l-kal‘a kurbunda Timirtas Mahallesi’nde Gaznevi Efendi dimekle sehir
Anatoli Muhasebecisi merhtum el-hac Mahmud Efendi mektebi ve hani vakfindan olmak
Uzere yevmi bes akge vazife ile halife-i mekteb ve yevmi bir akge vazife ile hafiz-1 kiitiib
ve yevmi U¢ akge vazife ile bevvab ve ferras-i mezbele ve ab-kes-i mekteb ve yevmi bes
akce vazife ile mekteb halifesine megrata Nihali Hatln rahi-¢lin Yasin-h'an ve ihlas-h'an
olan Ahmed Efendi bila-veled fevt olup zikr olunan cihetler mahlil olmagla mahlilundan
lede’l-istihkak Hafiz Ahmed Halife ibn isma‘l’e tevcih ve yedine berat-i serif-i ‘ali-san
ihsan buyurulmak babinda ‘inayet ricasina vakf-i mezblr miutevellisi es-Seyyid Mehmed
Kamil Efendi ‘arz itmekle tevcth buyurulmak Uzre Nazir-1 Vakf faziletli semahatli
Seyhu’l-islam mevlana Durri-zade Mustafa Efendi hazretleri isaret itmelerin isaretleri
miucebince tevcih olunmak babinda Bifi Yz Altmis Tokuz senesi ZU'l-ka‘idesi’'nii
dordinci guni [July 31, 1756] sadir olan revis-i hiimayldn mdicebince berat-1 serif-i ‘ali-
san yazilmak i¢lin isbu tezkere virildi.
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3- [BOA, C. MF. 14/683/1]

Kidvetl’l-‘ulema’i’l-muhakkikin es-Seyyid Mehmed Kamil Efendi zide ‘ilmihi “arz-hal
sunup vakf-1 mezburufi yevmi bes akge vazife ile mitevelliyesi olan Hanife Hatin zevce-
i Mahmud Efendi el-vakif miteveffiye ve mesratun-lehi miinkaz ve mahlil olup tevliyet-
i mezbure her sene bir ademe virildigi suretde middet-i kalilede harab olmasi bedihi ve
bu misillt vakf tertib idenleriii muradi vakfufi devami olmagla vakfiyelerinde mesratun-
lehi inkirazinda vakfinufi umarini re’y ... tefviz ve tefviz sebebiyle ... bu babda re’y-i ‘ayn
sart-1 vakif hikmiinde olmagla vakf-i mezbar ... .. tebrir ve ta‘birden masin ve
devaminda sa‘y ve ihtimam olunmak sartiyla tevcith kayd-1 hayatla kendiiye ve ba‘de
vefatihi sart-1 mezkare Gzre evlad-1 evlad-1 evladina virilmek Gizre re’y-i minirlerin carive
bu suratla tevcthi babinda isaret-i ber-savablari ... vaki® ... buyurulmak Gzre strat-i
mezkureyi havi yedine berat-1 serif-i ‘ali-san ihsan buyurulmak istid‘a ... micebince re’y
... emr ile strdt-1 mezkdre ile tevcih buyurulmak Gzre Nazir-1 Vakf faziletlii semahatli
Seyhu’l-islam Mevlana es-Seyyid Mustafa Efendi Hazretleri isaret itmeleriyle isaretleri
mucebince tevcih olunmak babinda bifi ylz elli bir senesi Saferiniii on sekizinci giini
[June 7, 1738] sadir olan ri’Gs-1 humayln micebince Hanife Hatln zevce-i vakifufi
mahlalinden es-Seyyid Mehmed Kamil Efendi’ye tevcih olunup derin-i ‘arz-halde Emine
Hanim’a tevcih olundigi kayd olunmayup ri’us-1 hiimayundan goérilmege muhtacdur.
Emr u ferman devletli sa‘adetli Efendiim hazretlerinGidir

* * *

Serife ‘Ayse Hanim binti Mehmed Kamil Efendi ve Serife Fatima binti Mehmed Kamil
Efendi ve Serife Emine binti Mehmed Kamil Efendi ‘arz-hal sunup istanbul’da Tahta’l-
kal'a kurbunda Timirtas Mahallesi'nde vaki‘ Gaznevi Efendi dimekle sehir Anatoli
Muhasebecisi merhum el-Hac Mahmud Efendi mekteb ve hani vakfinufi yevmi bes akce
vazifeli mutevellisi olan babalari es-Seyyid Mehmed Kamil Efendi fevt olup yeri hal
kalmagla tevliyet-i merkimeniii mukaddema mesratun-lehi mutasarrifi oldigina
bina’en elli bir tarthin baslarinda [1738] ... babalari miteveffa-yi mima-ileyh hayatda
oldukca kendiye ve ba‘deht sirit-1 mezkdr Uzre evlad-1 evladina virilmek Uzre tevcih
olunmus olmagla babalari mahliliinde nasb kendilere tevcih ve yedlerine berat-1 ‘ali-
san ihsan buyurulmak babinda istid‘a-yi gayret itmeleri mucebince ... ‘arz kerimelerine
... tevcih buyurulmak tizre Nazir-1 Vakf faziletli semahatlii Seyhu’l-islam mevlana ‘Omer
Hulusi Efendi hazretleri isaret itmeleriyle isaretleri micebince ... ‘arz kerimelerine tevcih
olundi

F117 M sene [1]216 [May 30, 1801] tarthinde ru’ls-1 humayidn

* * *
isaretleri micebince tevcih olundi Fi 24 L. sene 1216 [February 27, 1802]

Devletli ‘inayetlii merhametlii Efendim Sultanum hazretleri devlet U ikballe sag olsun
‘Arz-hal-i da‘leridir ki bundan mukaddem isaret-i “aliyyeleriyle mutasarrife olduklarimiz

Gaznevi Mahmid Efendi tevliyeti hisse-dan kiigiik hemsiremiiz Emine Hanim bila-veled
miteveffiye olmagla hisse-i mahllesi bu da‘iyelerine tevcih ve ihsan ile peder-i merhidm
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hazretlerinifi bugtine kadar vakf-i mezburi himayet ve siyanetine halel gelmeyiip kema-
fi’'l-evvel aside ve muhammer buyurulmak babinda emr G ferman devletli ‘inayetli
merhametli efendimiz hazretlerinGAdir

Da‘tye Serife Fatima binti Kamil Efendi, Da‘Tye H'ace Serife ‘Ayse binti Kamil Efendi

4- [BOA, C. MF. 105/5245/1]
Der-i devlet-mekine ‘arz-1 da‘-i kemine budur ki

Nezaret-i hazret-i Seyhu’l-islamiyye olan evkafdan mahmiyye-i islambol’da Tahta’l-kal‘a
kurbunda vaki‘ Gaznevi Mahmud Efendi vakfindan olmak tizre yevmi ¢ akge ile vakf-i
mezbaruf katibi ve mesk h'acesi olan Mustafa b. ‘Abdu’llah kendi hisn-i rizasiyla ba‘is-i
‘arz-1 ‘ubldiyyet Hafiz Ahmed Efendi ibn isma‘il da‘llerine feragat ve kasr-1 yed itmegin
ciheteyn-i mezblreteyn vazifesiyle merkim da‘llerine ba-isaret-i ‘aliyye tevcih
buyurulmak ricasina paye-i serir-i a‘laya ‘arz olundi bakiyyl’-emr li-men lehu’l-emr
hurrire fI'l-yevmi’s-san1 ve’l-‘isrin min-Sevvali’l-Mukerrem li-seneti selase ve semanin ve
mi’ete ve elf [February 18, 1770]

El-‘abdu’d-da‘ li’d-Devleti’l-‘Aliyyetli’l-M’eyyide es-Seyyid Mehmed Kamil el-Mtevelli
bi’l-vakfi’l-mezbur

5- [BOA, C. MF. 113/5638/3]
Nisan-1 humayun yazila ki

istanbul’da Tahta’l-kal‘a kurbunda Timartas Mahallesi’nde vaki‘ Gaznevi Efendi dimekle
sehir Muhasebe-i Anatoli merhim el-hac Mahmud Efendi hani ve mektebi vakfindan
olmak {izre yevmi on akgce vazife ile kari-i hatm-i serif olan Mustafa b. ibrahim fevt olup
cihet-i mezbdr mahlil olmagla erbab-i istihkakdan Celebi Kebir ogh ibrahim’e tevcih ve
yedine berat-i serif-i ‘ali-san virilmek babinda ‘inayet ricasina vakf-1 mezbur mitevellisi
es-Seyyid Mehmed Kamil Efendi ‘arz itmekle tevcih buyurulmak Gzre Nazir-i Vakf
faziletli semahatli Seyhu’l-islam Mevlana Dirri-zade Mustafa Efendi hazretleri isaret
itmeleriyle isaretleri micebince tevcth olunmak babinda Bifi Yiz Yetmis senesi
Safer’inlin tokuzinci gini [November 3, 1756] sadir olarak revis-i humaylin micebince
berat-1 serif-i ‘ali-san yazilmak iglin isbu tezkere virildi.

6- [BOA, MF. MKT. 911/48/2/1]
Nezaret-i Ma‘arif-i ‘Umumiyye
Mekatib-i ibtida’yye idaresi
‘Aded: 4525

Uzun Carslbasi’'nda Yavasca Sahin Mahallesi'nde Timirtas kurbunda Anatoli
Muhasebecisi Gaznevi Mahmid Efendi Mekteb-i ibtida’isi vakfiyesine llizim gorilmis
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oldugundan sicill-i mahfizdan ihraciyla irsali hususunda Evkaf-1 Humayln Nezaret-i
Celilesi’‘ne izbari ... irade-i cellle-i daver-ekremileridir. Ol babda emr u ferman hazret-i
men lehu’l-emrifidir.

F110 Kanln-1 Sant sene [1]321 [January 23, 1906]

7- [BOA, MF. MKT. 911/48/3/1]
Ma‘arif Nezaret-i Celilesi’'ne
Devletlii Efendim Hazretleri

Uzun Carsu-bas’nda Yavasca Sahin Mahallesi’'nde Timdartas civarindaki Anatoli
Muhasebecisi Gaznevi Mahmad Efendi Mekteb-i ibtida’isi Vakfi'nifi vakfiyesi saretinifi
irsaline da’ir varid olan 2 Subat sene 1321 tarih ve dort yiiz otuz tokuz numerolu tezkere-
i ‘aliyye-i Nezaret-penahileri cihan kalemine lede’l-havale mekteb-i mezkdr vakfi
mukayyed ise de vakfiyesine da’ir kayd bulunamadigi ifade olunmagin ol babda emr u
ferman hazret-i men lehu’l-emrifidir.

Nazir-1 Evkaf-1 Humayiln

F129 Muharrem sene 1324 ve fi 11 Mart sene 1322 [March 25, 1906]

8- [BOA, MF. MKT. 911/48/3/2]
ibtida’iye idaresi’ne

Haremeyn-i Serifeyne miilhak evkafdan istanbul’da Uzuncarsi basinda Yavasca Sahin
Mabhallesi’nde Timirtas civarinda ka’in Anatoli Muhasebecisi demekle sehir Gaznevi el-
Hac Mahmiad Efendi Mekteb-i ibtida’isi vakfiyesi siretinifi tisyari hakkinda Evkaf-i
Himayln Nezaret-i Celilesi’'ne (...) hidiv-efhamilerine varid olan isbu cevabda mezkar
mekteb vakfiyesine da’ir kayda zafer-yab olunamadigi izbar kiinmis ve halbuki mekteb-
i mezbir vakfiyla Hant Hatun Vakfi’'ndan almak [Uzere] yevmi on ak¢e mu‘allimlik bir akgce
hafiz-1 kittblik G¢ akce abkes [ve] bevvab [ve] ferras ve iki akce ecza-h'an-1 huzar ciheti
on akge kari-i hatm-i serif ve bes akge dahi Nihani Hatun rdhi-¢lin mu‘allim-i mektebe
mesrit Yasin ve Ihlas-h'anlik cihetleri mukayyed oldugu ve vakfiyesinifi dahi (...)
bulundugu bi’l-mutehakkik aflasilmis oldugundan sart-1 vakif hilafina hareket
edilmemek Uzre bu babdaki ma‘lumat-i kuyudiyenifi beyaniyla ber-a-ber vakfiyesi
suretinifi irsali husisunufi Nezaret-i musarin-ileyhaya izbari mitevakkif-1 irade-i celile-i
hidiv-efhamileridiir ol babda emr u ferman hazret-i men lehi’l-emrifidir Fi 21 Mart sene
[1]322 [April 3, 1906]
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9- [BOA, Maliyyeden Miidevver Defter-3241, (1097/1686): 1]

Kuyad-1 ahkam-1 Maliyye’den zaman-i iftiharu’l-emacid ve’l-ekarim ‘All Efendi dame
micdiha K3’'im-makam-1 Defter-dar-1 Sikk-1 Evvel der-Asitane-i Sa‘adet ve der-zaman-i
kidveti’l-emacid ve’l-a‘'yan Mahmad Efendi es-sehir bi-Gaznevi Ka’im-makam-1 Tezkire-
i Maliyye F1 10 Cumade’l-ahire sene 1097 [May 4, 1686]

Several Other Documents Pertaining to Gaznevi’s Wagqf
10-[BOA, BEO. 3622/271612/ 1/1]
Evkaf-1 Humayiin Nezaret-i ‘Aliyyesine

3 Agustos sene [1]325 [August 16, 1909] tarihli ve 467 numerolu tezkere-i ‘aliyyelerine
cevabdir.

Uskiidar'da Siileyman Aga Mahallesi’'nde ka’in olup Hazine-i Hassa’ca tesviye edilen on
bifi gurus mukabilinde Mir-alay Seyyid Ahmed Beg ‘uhdesine tefviz edilmis olan hanenif
bu kerre istirdad edilmesinden tolay! kendisine i‘adesi mima-ileyh tarafindan taleb
olunan yiz lira hanenii muma-ileyhe tefvizi icin hazine-i misarin-ileyhaca i‘ta
edildigine ve hane istirdad olundugu takdirde paranii i‘adesine lazim gelecegine nazaran
meblag-1 mezburufi Mir-i mima-ileyhe te’diye ve 1fasi mutasarrf bulundugu beyaniyla
tezkere.

11-[BOA, BEO. 3622/271612/2/1]
Huziir-1 Sami-i Cenab-1 Sadaret-penahiye

Ma‘ruz-i1 gaker-i kemineleridir ki

Gaznevi Mahmud Efendi Vakfi'ndan Uskiidar’da Sileyman Aga Mahallesi'nde Seyh
Cami‘i zukaginda otuz iki bifi gurus kiymet-i muhammeneli bir bab hane mutasarrifi olan
Redif bifibasilarindan ‘ismet Efendi’'nifi vuki‘-1 vefati (izerine mahldl olmasiyla mezkir
hanenifi Hazine-i Hassa-i $ahane’ca tesviye olunmak Uzere on bifi gurus bedel ile
Yaverandan Bifibasi Seyyid Ahmed Beg'in ‘uhdesine tefvizi Ma-beyn-i Humayun
Baskitabeti’niil 23 Tesrin-i Sani sene 1314 [December 5, 1898] tarihli tezkeresiyle teblig
olunan irade-i seniyye iktizasindan bulunmasina ve meblag-1 mezkir Hazine-i Hassa’ca
te’diye ve irsal kiinmasina bina’en o vakit mu‘amele-i lazime icra kilinmisdi ancak bila-
bedel veya ref-i bedel ile tefviz edilen ‘akarat-1 vakfiyenifi istirdadi ahkam-i ser‘iyye
icabindan olmasina ve mezkur hane dahi bu ciimleden bulunmasina bina’en ahiren
istirdad edilmis ise de muma-ileyh Seyyid Ahmed Beg miraca‘atla Hazine-i Hassa’ca
te’diye edilen on bifi gurusufi kendisine i‘adesi talebinde bulunmasina ve halbuki
meblag-1 mezbir Hazine-i Hassa’ca muma-ileyhe hibe kabilinden olarak te’diye edilmis
olmasina gore istizan-1 keyfiyyete ibtidar kilinsa ol babda emr u ferman hazret-i men
lehu’l-emrifdir
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FT 29 Receb sene 1327 ve fi 3 Agustos sene 1325 [August 16, 1909]
Nazir-1 Evkaf- Humayuan Halil

12- [BOA, C. BLD. 116/5777/1]
Der-i devlet-mekine ‘arz-1 da‘-i kemine budur ki

Nezaret-i Hazret-i Seyhu’l-islamide astde olan evkafdan islambol’da Tahta’l-kal‘a
kurbunda Timidrtas Mahallesi’nde Gaznevi Efendi dimekle sehir Anatoli Muhasebecisi
merhidm el-hac Mahmud Efendi mektebi ve hani vakfindan olmak Gzre yevmi bes akge
vazife ile halife-i mekteb ve yevmi bir akge vazife ile hafiz-1 kiitib ve yevmi ¢ akce vazife
ile bevvab ve ferras-1 mezbele ve ab-kes-i mekteb ve yevmi bes akce vazife ile mekteb
halifesine mesrata Nihali Hatdn rdhi-¢lin Yasin-h'an ve ihlas-h'anlik cihetlerine
mutasarrif olan Hafiz Ahmed Halife ibn isma‘il ne-dide olan tezkeresin viriip kendi hiisn-
i rizasiyla mutasarrif oldigi cihat-1 mezbireden yevmi bes akge ile mekteb halifeligin ve
yevmi bes akce ile halifeye mesrita Yasin-h'an ve ihlas-h'anlik cihetlerini erbab-i
istihkakdan Seyyid Hafiz Ahmed b. Ahmed’e feragat ve hasr-ber itmekle mezbirin kasr-
I ne-didin merkim kullarina tevcih ve ihsan ve merkiim Hafiz Ahmed Halife b. isma‘il’Gif
uzerinde kalan yevmi bir akge ile hafiz-1 kittblik ve yevmi ¢ akge ile bevvab ve ferras-i
mezbele ve ab-keslik cihetleri icin merkim kullarina dahi berat-1 serif-i “ali-san ihsan
buyurulmak ricasina paye-i serir-i a‘laya ‘arz olundi

El-emru li-men lehu’l-emr hurrire fi gurret Cumade’l-ila li-seneti ihda ve semanin ve
mi’ete ve elf [September 25, 1767]

El-‘abdu’da‘T es-Seyyid Mehmed Kamil el-Mutevellt
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Der-i devlet-mekine ‘arz-1 da‘-i kemine budur ki

Mahmiyye-i istanbul’da Tahta’l-kal‘a kurbunda vaki‘ nezaret-i Hazret-i Seyhu’l-islam
sellemeh’l-milkd’l-"azizd’l-allamda astde olan evkafdan ba-berat-1 ‘ali-san mitevellisi
oldigum merhim Gaznevi Mahmid Efendi vakfindan olmak lizre yevmi on akge vazife
ile kari-i hatm-i serif olan ibrahim b. Mustafa cihet-i mezkareyi hiisn-i ihtiyariyle erbab-i
istihkakdan isbu ba‘is-i rif‘'at-i ‘ubtdiyyet Mehmed b. Hiiseyin da‘llerine feragat ve kasr-
I yed itmegin cihet-i mezbir vazife-i mu‘ayyenesiyle mezbir ibrahim feragindan mezbar
Mehmed’e tevcih ve yedine berat-1 ‘ali-san sadaka ve ihsan buyurulmak ricasina paye-i
serir-i a‘laya ‘arz olundi fr'l-yevmi’l-hamis ve’l-‘isrin min-Saferu’l-Hayr li-seneti seb‘in ve
mi’ete ve elf [November 19, 1756]
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