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ABSTRACT

THE SULTAN AND HIS COMMANDERS: REPRESENTATIONS OF IDEAL

LEADERSHIP IN THE SEHNAME-I NADIRI

OZLEM YILDIZ
M.A. Thesis, August 2017

Thesis supervisor: Assoc. Prof. Tilay Artan

Keywords: Osman II, Ganizade Nadiri, sehname, illustrated books, processions.

The aim of this thesis is to examine the text and miniatures of the illustrated version of the
Sehname-i NadirT (Topkapi1 Palace Museum Library, H. 1124), and to place it within the
context of the Ottoman sehname writing tradition. The Sehname-i Nadiri narrates the
accession of ‘Osman II to the throne, as well as the campaigns and military interventions
that occurred during his rule, including his Hotin campaign. This study focuses on the
various representations of leadership in the Sehname-i Nadiri, and suggests that the book
seeks to convey an image of the sultan as a strong and victorious warrior, as well as a
skillful archer and hunter. Similar characteristics are attributed to the Ottoman
commanders, Halil Pasa, ‘Ali Pasa, iskender Pasa and Karakas Mehmed Pasa, whose
campaigns are also recounted in the book. The strong bonds of loyalty between the
commanders and the sultan, as well as the Ottoman sense of their own superiority over their
rivals, are both regularly emphasized in the text and the miniatures. Studied together with
two contemporary narrative sources, Zafername and Gazaname-i Halil Pasa, the Sehname-i
Nadiri reflects an effort to continue the panegyrical discourse of earlier works in the

Ottoman sehname tradition.



OZET

SULTAN VE SERDARLARI: SEHNAME-I NADIRI’DE IDEAL LIDERLIGIN TEMSILI

OZLEM YILDIZ
Yuksek Lisans Tezi, Agustos 2017

Tez danismani: Dog. Dr. Tulay Artan

Anahtar Kelimeler: Il. Osman, Ganizade Nadiri, sehname, minyatiirlii kitaplar, alaylar.

Bu tezin amaci, Sehname-i Nadirr’yi Osmanli sehname gelenegi baglamina
yerlestirebilmek i¢in kitabin minyatiirlii niishasiin (Topkap1 Sarayr Miizesi Kiitliphanesi,
H. 1124) metnini ve minyatlrlerini incelemektir. Sehname-i Nadiri, Il. ‘Osman’in
culusunu, ve Hotin seferi dahil olmak lzere onun yonetimi sirasinda gerceklesmis olan
seferleri ve askeri miidahaleleri anlatir. Bu c¢alisma, Sehname-i Nadiri’deki liderlik
temsillerine odaklanmakta ve kitabin, sultanin gilicli ve muzaffer bir savas¢i ve ayni
zamanda becerikli bir ok¢u ve avci olarak yansitilmasi gelenegini devam ettirmeyi
amagladigin1 iddia etmektedir. Benzer Ozellikler, kitapta seferleri anlatilan Osmanl
serdarlari Halil Pasa, ‘Ali Pasa, Iskender Pasa ve Karakas Mehmed Pasa’ya da
atfedilmektedir. Serdarlar ve sultan arasindaki sadakat ve Osmanli’nin rakipleri karsisinda
kendine atfettigi iistiinliik de metinde ve minyatiirlerde 6ne ¢ikmaktadir. 1ki ¢agdas anlati
olan Zafername ve Gazaname-i Halil Pasa ile birlikte incelendiginde, Sehname-i NadirT
kendinden onceki sehnamelerdeki Osmanli’y1 ylicelten sdylemi devam ettirme c¢abasini

yansitmaktadir.
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1. INTRODUCTION

In The Ghazi Sultans and the Frontiers of Islam,' Ali Anooshahr provides a
comparative analysis of three Muslim sultans of the late medieval and the early modern
world, namely the Mughal emperor Babur, Mahmiid of Gazna, and the Ottoman sultan
Murad Il. In his analysis, he pointedly does not ask whether Babur was, in fact, “a real
gazi;” rather, he chooses to ask “What did it mean for Babur to present himself as or to
become a §azi?”.? Anooshahr analyzes a number of historical texts in his book, and he
regularly emphasizes that these texts do not necessarily reflect actual historical events.
Indeed, he demonstrates quite the opposite to be true; that these texts were shaped by the

realities of their time.

Following along a similar line, it is the aim of this thesis to look closely at an
Ottoman illustrated history of the early seventeenth-century, the Seiname-i Nadirt, as well
as two other contemporaneous unillustrated histories, the Zafername and the Gazaname-i
Halil Pagsa, in order to understand how the political, cultural and social realities of the time
produced or otherwise influenced the representations of the historical figures in these
works. More specifically, this study will trace how the notion of “ideal leadership” was
represented through the vehicles of certain characters, and seek to grasp what it meant for a
contemporary figure to be depicted in such a way, both for the authors and for the audience
of the work. To place the Sehname-i Nadirt in the context of the literary genre it belongs to,
and to have a sense of the tradition that precedes it, we will first trace the production of
Ottoman illustrated historical books from the earliest examples of the genre. Later, we will
delve into the Sehname, the Zafername and the Gazaname-i Halil Pasa, with a particular
focus upon the depictions of certain characters and episodes; in doing so, we will attemptto
identify the symbolic and subtextual images formed through these works’ selective

narration of events

LAli Anooshahr, The Ghazi Sultans and the Frontiers of Islam: A comparative study of the late medieval and early
modern periods (London and New York: Routledge, 2008).

2 1bid, 4.



1.1.  Ottoman Illustrated History Books, from Siileyman I to ‘Osman II

The Sahname of Firdevsi, completed in the early eleventh century, consists of a
collection of the epic stories of the pre-Islamic kings of Persia, including both historical and
mythic figures.® The production of illustrated copies of the book began in the fourteenth
century, helping readers to visualize the adventures of the just, brave and heroic rulers that
make up most of the Sahname’s cast of characters.* The image of the ideal ruler in the
Sahname of Firdevsi was adopted by the courts of Islamic rulers, and the book was
reproduced in the languages of these courts. ® These translations were not precise renditions
of the text from the original Persian to other languages; they were, rather, adaptations of the
stories to the receiving culture. The Ottoman court was not an exception in this regard. The
Turkish translations of the Sahname of Firdevsi were regularly copied, and these were
illustrated with miniatures that placed the stories into an Ottoman context. In other words,
the miniatures, too, were “translated” into the Ottoman visual language.® The Sahname of
Firdevsi was translated into Turkish three times. The first translation, rendered in prose,
was produced in 1450-51 for Murad 1l (r. 1421-44, 1446-51); the second translation was
made by Serif Amidi for the Mamluk sultan Kansii Gavri and completed in 1511, and the
third version was the work of Medhi, during the reign of ‘Osman II (1618-22).”

The translation of the Sainame of Firdevsi at the Ottoman court — that is, the

reinterpretation of the text and the miniatures - was soon to give way to the translation of

3 Dick Davis, “Introduction” in Abolgasem Ferdowsi, Shahnameh: The Persian Book of Kings, trans. Dick Davis
(London: Penguin Books, 2006).

4 On the question of the illustration of the Sahname, Oleg Grabar, “Why was the Shahnama illustrated?,” Iranian
Studies 43, no. 1 (2010): 91-96. For a collection of perspectives on various versions of illustrated sahnames, Shahnama:
The Visual Language of the Persian Book of Kings, ed. By Robert Hillenbrand (Hants: Ashgate, 2004).

5 Studies on two such productions include Oleg Grabar and Sheila Blair, Epic Images and Contemporary History:
The Illustrations of the Great Mongol “Shahnama” (Chicago and London: University of Chicago Press, 1980); Firuza
Abdullaeva and Charles P. Melville, The Persian Book of Kings: Ibrahim Sultan’s Shahnama (Oxford: Bodleian Library,
2008).

6 Serpil Bagct, “From Translated Word to Translated Image: The Illustrated Sehndme-i TUrki Copies,” Mugarnas
17 (2000): 162-76; Serpil Bagci, “An Iranian Epic and an Ottoman Painter: Nakkas Osman’s ‘New’ Visual Interpretation
of the Shahnamah,” in Arts, Women and Scholars: Studies in Ottoman Society and Culture. Festschrift Hans Georg
Majer, ed. Sabine Prator & Christoph K. Neumann, (Istanbul: Simurg, 2002), 2: 421-50.

7 Serpil Bagci, “An Iranian Epic and an Ottoman Painter: Nakkas Osman’s ‘New’ Visual Interpretation of the
Shahnamah,” in Arts, Women and Scholars: Studies in Ottoman Society and Culture. Festschrift Hans Georg Majer, ed.
Sabine Prator & Christoph K. Neumann (Istanbul: Simurg, 2002), 2: 421-50; Tiiliin Degirmenci, “‘Legitimizing’ a Young
Sultan: Illustrated Copies of Medhi’s Seiname-i Tiirkt in European Collections,” in 13th International Congress of
Turkish Art, Proceedings, ed. Geza David & Ibolya Gerelyes (Budapest: Hungarian National Museum, 2009), 157-72.
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the genre itself. Starting from the sixteenth century onwards, the Ottoman sultans began to
commission their own sehnames. These were not about the mythical or historical figures of
the past. Instead, these Ottoman sehnames retold the biographies of contemporary Ottoman
sultans. These stories were concerned primarily with the martial and public deeds of the
sultans, depicting their ascensions to the throne, their leadership abilities in battle, as well
as their participation in activities such as hunting, accepting foreign envoys, celebrating
religious festivities, holding discussions with their viziers, and making other public
appearances. These texts were illuminated and illustrated with high quality miniatures, and

were generally presented to the sultan as luxurious objets d’art.®

The Ottoman tradition of seiname writing was established long before the
production of the illustrated copy of Seiname-i Nadirt that is the subject of this thesis. The
Ottoman sultans of the sixteenth century, starting from Siileyman I (r. 1520-1566),
commissioned illustrated history books in which stories from the lives of the sultans were
written down and depicted.® These monumental projects were carried out by groups of
artists who were experienced in the arts of the book. Among them were sehnameci, or
sehname authors, who could be described as official court historiographers, and the ser-
nakkasan, or the head of the imperial painters, who directed the illustration of these
imperial projects. A number of additional artists and craftsmen of the arts of the book were
involved in the production of a sehiname, such as calligraphers, painters, illuminators and
bookbinders.°

While the first Ottoman sehnames were produced in the beginning of the sixteenth
century, starting with the Sehname (c. 1500) of the historian Melik Ummi, which focused
on the reign of Bayezid Il (r. 1481-1512), and Sikrii Bitlisi’s Selimname (1525) on the
reign of Selim I (1512-20), the tradition of the Ottoman seinames truly took shape during

8 Zeren Tanind1, “Manuscript Production in the Ottoman Palace Workshop”, Manuscripts of the Middle East, C.V,
Leiden, 1990-1991, s.67-99; Serpil Bagc, Filiz Cagman, Giinsel Renda and Zeren Tanindi, Ottoman Painting (istanbul:
Kiiltiir ve Turizm Bakanligi, 2012), Henceforth Ottoman Painting.

% Zeren Akalay (Tanind1), “Osmanli Tarihi ile Tlgili Minyatiirlii Yazmalar, Sehnameler ve Gazanameler” (Unpub.
PhD dissertation, Istanbul Universitesi, 1972).

10 Zeren Tanind1, “Manuscript Production in the Ottoman Palace Workshop”, Manuscripts of the Middle East,
C.V, Leiden, 1990-1991, s.67-99; Emine Fetvaci, Picturing History at the Ottoman Court (Bloomington and Indianapolis:
Indiana University Press, 2013).



the latter part of Siileyman I’s reign (1520-66). Siileymanname, the final volume of a five-
volume Sehname-i Al-i ‘Osman, commissioned by Siileyman 1 from the sehnameci Arifi,
became the model for the later illustrated Ottoman histories.*? It was also during Siileyman
I’s reign that an official post of the court sehnameci was created, and Arifi was assigned to
this job as the official court historiographer.®® The office of sehnameci as an institution, as
well as their works and responsibilities, have been discussed by Christine Woodhead
through an examination of the lives and works of five different sehnamecis: ‘Arifi (d.
1561-62), Eflatin (d. 1569), Seyyid Lokman (dismissed by 1596-97), Ta‘likizade (d.
1599-1600), and Hasan Hiikmi (d. after 1638), who held the post for only a couple of years
and did not ultimately produce a sehname.* A recent study by Sinem Eryilmaz has focused
in particular on the works of ‘Arifi and Eflatin, the sesinamecis of Siileyman I; in it,
Eryilmaz discusses the dynastic image that was created through the imperial book projects
of Siileyman 1.2 These projects, including the Siileymanname, repeatedly emphasized the
centrality of the sultan, and served to promulgate the image of Siileyman I as an absolute
and divinely-inspired ruler. The Siileymanname is a particularly notable example in this
regard, with its heavy usage of symbolism and references to the history of the world and the
Ottoman dynasty.'® The two other extant volumes of the Sehname-i Al-i ‘Osman of *Arifi
are the first and the fourth volumes. The first volume is the Enbiyaname, the stories of the
prophets; the fourth volume is the ‘Osmanname, the stories of the Ottoman sultans from

‘Osman I until Bayezid .Y

11 Zeren Akalay (Taninds), ibid. Esin Atil, Stileymanname: The Illustrated History of Stileyman the Magnificent
(New York: Harry N. Abrams, Inc., 1986), 44-49; Ottoman Painting. The Persian text and a Turkish summary of the
Siileymanname are provided in Ahmet Faruk Celik, “Fethullah Arifi Celebi’nin ‘Sahname-i Al-i Osman’indan
Siileymanname,” (Unpub. PhD dissertation, Ankara Universitesi, 2009).

12 Esin A, ibid, 44-49.

13 Necib Asim (Yaziksiz), "Osmanl Tarih-niivisleri ve miiverrihleri: Sehnameciler”, Tarih-i Osmani Enctimeni
Mecmuast 1 (1911): 425-35; Christine Woodhead, “An Experiment in Official Historiography: The Post of Sehnameci in
the Ottoman Empire c. 1555-1605, Wiener Zeitschrift fir die Kunde des Morgenlandes 75 (1983): 157-82.

14 Christine Woodhead, ibid.

15 Fatma Sinem Eryilmaz Arenas-Vives, “The Shehnamecis of Sultan Siileyman: ‘Arif and Eflatun and Their
Dynastic Project” (Unpub. PhD dissertation, The University of Chicago, 2010).

16 Fatma Sinem Eryilmaz Arenas-Vives, ibid.

17 Esin Atil, Stileymanname: The Illustrated History of Stileyman the Magnificent (New York: Harry N. Abrams,
Inc., 1986), 57-61.



Another Ottoman sehname, the Sehname-i Selim Han, was written by the sehnameci
Seyyid Lokman and illustrated by Nakkas ‘Osman. The manuscript is shorter in length and
has a reduced number of miniatures when compared to Sileymanname, which was
composed of 617 folios and sixty-five illustrations.'® Nevertheless, the Sehname-i Selim
Han was an enormous project as well, consisting of 158 folios and thirty-nine illustrations
in the final version.'® The preservation of two draft copies of the Seindme-i Selim Han has
provided historians with an opportunity to study the production process of the manuscript
via comparative analysis. The Seiname-i Selim Han was first studied by Filiz Cagman, who
identified the two draft copies and the final manuscript, and she was also the first to analyze
the varying hands of different artists who had worked on the manuscripts.?’ Emine Fetvaci
extended this analysis on the production process of the Seiname-i Selim Han by placing the
text, images and illumination of the manuscript in context, and demonstrating that the
messages conveyed in the text reflect different emphases present in the drafts and the final

manuscript versions.?!

The production of these illustrated histories was further studied in Fetvaci’s book,
Picturing History at the Ottoman Court, which shed light on the patronage, production, and
consumption of illustrated histories through an analysis of those produced during Selim II’s
reign.?? In this work, Fetvaci also discusses the multiplicity of images attributed to the
Ottoman sultans in the various illustrated histories of the late sixteenth century. In the
earliest of these works, the image of the Ottoman sultan was one of a prophetic and heroic
ruler, essentially a military leader; by the time of the later sultans, such as Selim II and
Murad III, however, this image fundamentally changed. As these sultans no longer went on
campaign, their depictions shifted the image of the sultan towards a more background,

legitimizing role..?® However, these varying images were not necessarily mutually

18 Esin Atl, ibid, 61.

Filiz Cagman, “Sehname-i Selim Han ve Minyatiirleri,” Sanat Tarihi Yilhigi 5 (1972-73): 411-42.
20 Filiz Cagman, ibid.

21 Emine Fetvaci, “The Production of the Sehname-i Selim Han ” Mugarnas 26 (2009): 263-315.

22 Emine Fetvaci, Picturing History at the Ottoman Court (Bloomington and Indianapolis: Indiana University
Press, 2013).

23 Emine Fetvacy, ibid.



exclusive, and multiple images could be attributed to one sultan in different manuscript

projects, according to the historical realities.?

A crucial figure in the formulation of these images, and perhaps the most prolific
and influential figure in the production of Ottoman illustrated histories in general, was
Nakkas ‘Osman, who worked in the studio of the court artists (nakkashane) from the latter
years of Siilleyman I’s reign, most likely from 1559 to 1566, until the first few years of
Mehmed III’s (r. 1595-1603) reign.2> During most of his long career, he worked as the ser-
nakkasan.?® He worked with Seyyid Lokman, who was appointed as sehnameci by Selim 11
in 1569, to produce a number of illustrated books including the Zafername on Siilleyman I’s
Szigetvar campaign, the Sehname-i Selim Han describing Selim II’s reign, the
Sehingahname on Murad III’s reign, and the Ziibdetii’t-Tevarih, which details the
achievements of the Ottoman sultans from ‘Osman I to Murad 111.%" Kiyafetii’I-insaniye fi
Sema ‘ilii’I- ‘Osmaniye, or Sema’ilname, is another work that was completed by Seyyid
Lokman and Nakkas ‘Osman. This work consists of descriptions of the physical appearance
of Ottoman sultans from ‘Osman I to Murad III, with text written by Seyyid Lokman and
the portraits of each sultan produced by Nakkas ‘Osman. These portraits set the standard
for depictions of the Ottoman sultans in future illustrated histories, essentially creating the

classical style of Ottoman portraiture.?

It was the reign of Murad Il that constituted the most prolific period for the

patronage of manuscripts. He commissioned numerous books, which were to be completed

2 Emine Fetvacy, ibid.

25 Nurhan Atasoy, “Tarih Konulu Minyatiirlerin Usta Nakkast Osman,” Sanat Diinyamiz 73 (1999): 213-21; Serpil
Bagci, “An Iranian Epic and an Ottoman Painter: Nakkas Osman’s ‘New’ Visual Interpretation of the Shahnamah,” in
Arts, Women and Scholars: Studies in Ottoman Society and Culture. Festschrift Hans Georg Majer, ed. Sabine Prator &
Christoph K. Neumann (Istanbul: Simurg, 2002), 2:421-50; Filiz Gagman, “Nakkas Osman in Sixteenth Century
Documents and Literature,” in Turkish Art: 10" International Congress of Turkish Art (Geneva, 1999), 197-206; Filiz
Cagman, “Portrait Series of Nakkas Osman,” in The Sultan’s Portrait: Picturing the House of Osman, ed. Selim Kangal
(Istanbul: Tiirkiye Is Bankas: Kiiltiir Yayinlari, 2000), 164-87.

% Filiz Cagman, “Portrait Series of Nakkas Osman,” The Sultan’s Portrait: Picturing the House of Osman, ed. by
Selim Kangal (istanbul: Tiirkiye Is Bankasi Kiiltiir Yaylar1, 2000), 164-87.
27 Filiz Cagman, ibid.

28 Ottoman Painting; Giilru Necipoglu, “The Serial Portraits of Ottoman Sultans in Comparative Perspective” in
The Sultan’s Portrait: Picturing the House of Osman, ed. Selim Kangal (Istanbul: Tiirkiye Is Bankas: Kiiltiir Yaynlar,
2000), 22-61.



via the collaboration of master artists Seyyid Lokman and Nakkas ‘Osman.?® In addition to
the aforementioned Ziibdetii 't-Tevarih and Sema’ilname, two additional major illustrated
manuscript projects were completed during his reign: the Sehinsahname and the Siarname-i
Hiimayin.

Sehingsahname, which narrates a part of Murad III’s reign, from 1574 to 1580, was a
manuscript project with fifty-eight illustrations completed under the collaboration of
sehnameci Seyyid Lokman and Nakkas ‘Osman. Fetvaci has argued that the representation
of the sultanic image in the illustrated histories varied at different times during Murad III’s
reign, and that the task of forming and promulgating this image had by that time ceased to
be the work of the grand vizier, as it had been during the time of Siileyman I and Selim II,
and had instead been taken over by the servants of the inner household.®® The fact that
Murad III did not personally lead military campaigns was another factor which brought
about these new variations in the sultan’s image, since it was not possible to portray him as
a military leader and still remain relatively faithful to historical events.3! These variants did
not represent entirely new developments of the sultanic image, however, but were rather
adaptations and modifications of the already existing tradition of the “sahname-type of
sultan,” who is a politically and religiously legitimate ruler as well as a military leader.
These adaptations and modifications were made by highlighting the elements of the
archetype that fit the biography and characterstics of Murad III, such as his pious side,
while portraying him as the legitimizing force behind the actions of his military
commanders.? A second volume of Sehinsahname was also completed, and this work
narrates and illustrates the years from 1580 to 1584 of Murad III’s reign with an additional

ninety-five miniatures.

29 Christine Woodhead, “Murad IIT and the Historians: Representations of Ottoman Imperial Authority in Late
16™-Century Historiography,” in Legitimizing the Order: The Ottoman Rhetoric of State Power, ed. Hakan Karateke &
Maurus Reinkowski (Leiden and Boston: Brill, 2005), 85-98; for an account of Murad III’s patronage of the art of
manuscripts and architecture, see Aimee Elisabeth Froom, “A Muragga‘ for the Ottoman Sultan Murad III (r. 1574-1595)
Osterreichische Nationalbibliothek, Codex Mixtus 313” (Unpub. PhD dissertation, New York University, 2001), 306-15.

30 Emine Fetvaci, Picturing History at the Ottoman Court (Bloomington and Indianapolis: Indiana University
Press, 2013).

31 Emine Fetvac, ibid.
32 Emine Fetvact, ibid.

330ttoman Painting; Emine Fetvaci, ibid.



Another extensive illustrated manuscript project was Sirname-i Hiimayiin, depicting
the festival held for the circumcision of Murad III’s son Mehmed (later to become Mehmed
[11) in 1582, and accompanied by 250 double-page miniatures. The miniatures of Sirname-i
Hiimayin depict the processions of various guilds passing through the Hippodrome, as well
as the sultan, the invitees, and the people of the city watching these processions.3* The
fifty-two day long festival was, in itself, intended to both distract the city’s populace from
the financial and military crises of the time, , as well as to make a statement of imperial
strength and world dominion through the display of skills and performers culled from
around the world: Arabs, Egyptians, Persians, Indians and Europeans.®® The text of the
Surname details the program of the activities for each day, and the miniatures convey to us

the remarkable pomp and extravagance of the festival.*

After the death of Murad IlI, and the dismissal of the sesinameci Seyyid Lokman by
the new sultan Mehmed Il upon his return from campaign in Egri (Eger), a fresh
collaboration was begun between the new sehnameci, Ta‘likizade, and Nakkas Hasan. This
collaboration soon began to once again produce illustrated manuscript projects. Unlike
most of the previous Ottoman seinames, which had been written in Persian verse, the
Sehname-i Hiimayin, written by Ta‘likizade, was in Turkish and intermixed prose and
verse. In Ta‘likizade’s introduction to the book, this change is stated to be the result of a

personal wish by Mehmed 111 %

The Sehname-i Hiimayin provides us with an account of the Ottoman campaign in
Hungary, conducted between 1593 and 1595, and led by the Grand Vizier Sinan Pasa (d.
1596). In this sense, the Sehname-i Hiimayin is different in content from previous Ottoman
sehnames; it focuses on a campaign that was led by a commander, instead of the sultan
himself. More importantly, the book does not revolve around the sultan’s figure, but instead

aims to provide a more general account of the campaign. There are, however, parts of the

340Ottoman Painting; Derin Terzioglu, “The Imperial Circumcision Festival of 1582: An Interpretation” Mugarnas
12 (1995): 84-100.

% Derin Terzioglu, ibid, 87.

3 For an introduction to the manuscript and some of its miniatures, see Nurhan Atasoy, Surname-i Himayun: An
Imperial Celebration (Istanbul: Kogbank, 1997).

87 Christine Woodhead, Ta ‘liki-zade’s Sehname-i Hiimayin: A History of the Ottoman Campaign into Hungary
1593-94 (Berlin: Klaus Schwarz Verlag, 1983), 17-19.



book which nevertheless contribute to the personal image of the sultan. In the introduction,
Ta‘likizade writes on the twenty merits of the Ottoman dynasty, which he states made their
Empire particularly strong.®® He describes these virtues in his earlier work, Sema ilname-i
Al-i ‘Osman, a book which resembles the Hiinername in both style and content.>® The
virtues recounted in Sehname-i Hiimayin — that is, the Ottomans’ religion, geographic
advantages, dynastic continuity, good knowledge of state administration, culture, and war-
making abilities - are in accordance with the various traditional images portrayed in the

previous Ottoman sehnames.

In her book — which, among other things, provides the text of the Sehname-i
Hiimayin - Christine Woodhead concludes that Ta‘likizade attempted to encourage
Mehmed I11 to lead his military campaigns personally, both because of his own disapproval
of the sultans’ withdrawal from military leadership after Stileyman I, and because a sultan-
led campaign would provide much better material for a sehnameci to work with in his
productions.*’ Indeed, his next book project was going to be the Egri Fetihnamesi, or
Sehname-i Sultan Mehmed-i Salis, which depicts the Ottoman campaign on Eger led by
Mehmed I11 himself.*

During the reign of Ahmed | (r. 1603-1617), not a single new Ottoman illustrated
sehname was produced. The interests of the patrons of manuscript arts had, by this point,
begun to shift in the direction of albums, which were collections of various kinds of texts,
such as poetry and calligraphic specimens, combined with miniatures. These miniatures did
not necessarily reflect the content of the text, and could be extracted from other
manuscripts or individual pages, such as costume studies instead of narrative books. 42
However, this does not mean that, during this period, the production of illustrated history
books stopped altogether. One of the more notable examples from this time was the Tacii 't-
tevarih, written by Sa‘deddin Efendi (d. 1599), the tutor of Murad III, in 1574.% This work,

38 Christine Woodhead, ibid.
39 Ottoman Painting.
40 Christine Woodhead, ibid.
41 Ottoman Painting.

42 Emine Fetvaci, “Enriched Narratives and Empowered Images in Seventeenth-Century Ottoman Manuscripts,”
Ars Orientalis 40 (2011): 243-66.

43 Ottoman Painting.



describing an earlier period in Ottoman history (between the reigns of ‘Osman I and Selim
I) was illustrated, containing fourteen illustrations that were modelled on the Hiinername
and the first Sehinsahname.** Aside from this book, another notable example — and perhaps
the work most akin to the sehname genre produced during reign of Ahmed I - was Mustafa
Safi’s Ziibdetii’'t-tevarih, which chronicled the period from the accession of Ahmed | in
1603 up to the work’s completion date in 1614.%° This monumental work of 650 folios
emphasized the virtues that made the sultan such an ideal ruler, including his justice,
honesty, piety, intelligence, modesty, generosity, horsemanship and bravery, and
exemplified these attributes through the narration of stories from the sultan’s life. In this
way, it was quite similar to the Ottoman sehnames.*® However, an illustrated copy of this
book was not produced.*’ Finally, one last illustrated book produced during this time, the
Vekayi-i ‘Ali Pasa, provides us with an account of contemporary events. This work,
written by Kelami, narrates the story of Yavuz ‘Ali Pasa (d. 1604), who served Ahmed | as
the grand vizier for a short period. The book was illustrated with seven miniatures.*®

[llustrated books which eulogized Ottoman pasas and narrated their military
campaigns — that is, gazanames - started to be produced as illustrated books during
Stileyman I’s rule. In the two illustrated volumes that are attributed to his patronage, the
Fiitithat-1 Cemile of ‘Arifi and the Niizhetii’l-ahbar der Sefer-i Zigetvar of Feriduin Ahmed
Bey (d. 1583), the Grand Vizier Sokollu Mehmed Pasa (d. 1579) is presented as a capable
grand vizier and a skilled commander and warrior.*® Similarly, the Safavid campaign of
Lala Mustafa Pasa’s (d. 1580) is described and illustrated in the Nusretname of Gelibolulu

4 Ibid.

4 Rhoads Murphey, “Mustafa Safi’s Version of the Kingly Virtues as Presented in His Ziibdet’{il Tevarih, or
Annals of Sultan Ahmed, 1012-1023 A.H./1603-1614 A.D.,” in Frontiers of Ottoman Studies ed. Colin Imber & Keiko
Kiyotaki (New York: 1.B. Tauris, 2005), 1:5-24.

46 Rhoads Murphey, ibid.

s

47 Christine Woodhead, “Reading Ottoman ‘Sehnames’: Official Historiography in the Late Sixteenth Century,’
Studia Islamica, Chroniques Medievales Islamiques: Temps, Narration, Usages 104/105 (2007): 67-80

48 Christine Woodhead, ibid; Emine Fetvaci, “Enriched Narratives and Empowered Images in Seventeenth-
Century Ottoman Manuscripts,” Ars Orientalis, 40, (2011), 243-266.

4% Emine Fetvaci, Picturing History at the Ottoman Court (Bloomington and Indianapolis: Indiana University
Press, 2013); Zeren Tanindi, “Cat. No. 286: Fiitithat-i Jamiila (Admirable Conquests),” in Turks: A Journey of a
Thousand Years, 600-1600, ed. by David J. Roxburgh (London: Royal Academy of Arts, 2005), 449.
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Mustafa ‘AlT (d. 1600).>° A further example is Asafi Dal Mehmed Celebi’s (d. 16007?)
Secd ‘atname, which he wrote to chronicle his time in the service of Ozdemiroglu ‘Osman
Pasa during the latter parts (1578-1585) of the Ottoman-Safavid Wars of 1578-1590. This
book does not only recount and illustrate the victories of Ozdemiroglu ‘Osman Pasa, but
also includes illustrated sections on the life of the author.>! The Gencine-i Feth-i Gence of
Rahimizade Ibrahim Cavus (d. 1600?), about Ferhad Pasa’s campaign (1583-1590) during
the Ottoman-Safavid Wars of 1578-1590, represents yet another example of this type.>? As
one final example, we would be remiss not to mention the 7arih-i Feth-i Yemen of Mustafa
Rumizi (d. 15827?), which was written at the wish of Sinan Paga (d. 1596) and details the

events that occurred in Yemen while he was serving there as the commander.>

It is evident that the production of the Ottoman illustrated history books was not
limited to sesinames, and the production of these works was not only a result of the sultans’
direct initiatives. In fact, palace grandees played some of the most important roles in the
production of illustrated manuscripts, both seinames and gazanames, acting as
intermediaries between the sultan and the artists, as well as patrons themselves. While the
grand viziers were the leading patrons of e manuscripts at the court for most of the second
half of the sixteenth century — that is, aside from the sultan - the early seventeenth century
brought about a shift in this role towards the the palace eunuchs, who came to increasingly
dominate the commissioning of new works.** The author of the Sesname-i Nadirt was also
supported by a palace eunuch, Gazanfer Aga (d. 1603), who helped him to obtain

commissions and job assignments from the sultan.*

5 Ottoman Painting; Emine Fetvacy, ibid; Gelibolulu Mustafa ‘Alf, Nusret-name, ed. H. Mustafa Eravci (Ankara:
Tiirk Tarih Kurumu, 2014); H. Mustafa Eravci, “Mustafa  Ali’nin Nusret-ndmesi ve Onun Isiginda Yazarin Tarihgiligi”
Ankara Universitesi Dil ve Tarih-Cografya Fakiiltesi Tarih Boliimii Tarih Arastirmalar1 Dergisi 24, no. 38, (2005): 163-
84; Pinar Kogyigit, “Resimli Bir Osmanli Gazanamesi: Gelibolulu Mustafa Ali (1541-1600) ve Nusretname’si (istanbul
Topkap1 Saray1 Miizesi H. 1365)” (Unpub. MA thesis, Canakkale Onsekiz Mart Universitesi, 2012).

51 Ottoman Painting; Asafi Dal Mehmed Gelebi, Secd ‘atndme: Ozdemiroglu Osman Pasa nin Sark Seferleri 1578-
1585, ed. Abdiilkadir Ozcan (istanbul: Camlica Basim Yayin, 2007); Géniil Kaya, “Resimli Bir Osmanh Tarihi: Asafi
Paga’nin Secdatname’si” (Unpub. MA thesis, Uludag Universitesi, 2006).

52 Ottoman Painting.
53 Ibid.

54 Emine Fetvaci, Picturing History at the Ottoman Court (Bloomington and Indianapolis: Indiana University
Press, 2013); Zeren Tanindi, “Bibliophile Aghas (Eunuchs) at Topkap1 Saray”, Mugarnas 21 (2004): 333-43.

58 Tiiliin Degirmenci, Iktidar Oyunlar: ve Resimli Kitaplar: Il. Osman Devrinde Degisen Gii¢ Simgeleri (Istanbul:
Kitap Yayinevi, 2012), Henceforth Degirmenci, Iktidar Oyunlari ve Resimli Kitaplar.
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1.2.8Sehname-i Nadirt: The Manuscript, Patronage and Content

Two sehnames were written on the subject of ‘Osman II’s (r. 1618-1622) reign, one
of which is known to have been commissioned by the sultan himself. This was the
Sehname-i Tiirki of Medhi, a translation of the Sahname of Firdevsi. This was not, in fact, a
literal translation of the whole book into Turkish. Instead, it was Medhi’s rendition of the
text into a narrative that combined the epic stories of the Persian Sahname with the events
of ‘Osman II’s reign. The second one was an Ottoman sehname, which narrated the events
that occurred from ‘Osman II’s accession to the throne in February 1618 until his return

from the Hotin campaign in January 1622.

The following seven copies of the text of the Seiname-i Nadiri were located and

studied by Numan Kiilekgi, in order to construct a transcription of the entire work.>®

Siileymaniye Library, Hact Mahmud Efendi, No. 5250
Suleymaniye Library, Esad Efendi, No. 2703

Kopriilii Library, Hafiz (Ahmed) Pasa, No. 280
Istanbul University Library, No. 3635

Istanbul University Library, No. 4098 (folios 213-229)
Austrian National Library, No. 1050

National Library of France, Supplement no. 160

N o o a s~ wDbh e

Another transcription by Diirdar Alikili¢ was based on the Austrian National Library
copy.>’ He also lists in his thesis the two copies in the Hact Mahmud Efendi and Esad
Efendi collections of the Siilleymaniye Library. Neither Kiilek¢i nor Alikilic mention the
only illustrated copy of the Sehname-i Nadiri, which is preserved in the Topkap1 Palace
Museum Library (Hazine 1124).%8

% Numan Killekgi, “Gani-zade Nadiri. Hayati, Edebi Kisiligi, Eserleri. Divani ve Seh-ndmesinin Tenkidli Metni”
(PhD diss., Atatiirk Universitesi, 1985), 324-25, Henceforth Kiilekgi, “Gani-zade Nadiri.”

) 57 Diirdar Alikilig, “Gani-zdde Mehmed Nadiri’nin Sehndme-i Nadiri’si” (Unpub. MA thesis, Marmara
Universitesi, 1993), xiii.

58 Fehmi Edhem Karatay, Topkap: Sarayr Miizesi Kiitiiphanesi Tiirk¢e Yazmalar Katalogu Cilt II (Istanbul:
Topkap1 Saray1 Miizesi, 1961), 138.
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Sehname-i Nadiri was composed by Mehmed b. ‘Abdiilgani (Ganizade) (d. 1626),
who wrote under the penname of Nadiri. He was a medrese graduate, and he taught in
various medreses in Istanbul and Galata from 1592 to 1602. He became married to the
daughter of the seyhiilislam Sun‘ullah Efendi (d. 1612) sometime during his career as a
medrese professor. He then served in Salonica, Cairo, and Edirne as a kadi, and was
assigned to Istanbul in the same position by Ahmed | in 1607. He was eventually dismissed
from this post and assigned as the kad: of Galata in 1610. He served as the Anatolian and
Rumelian kazasker between 1612 and 1620. After leaving this post in 1620, he passed
away in Istanbul in 1627. % In addition to the Sehname-i Nadiri, he composed a divan, in
which he wrote eulogies for the sultans Murad 111, Mehmed Ill, Ahmed I, Mustafa | and
‘Osman II, as well as various palace grandees; he also included various petitions he had

written, as well as a variety of complaints about the progress of his career.®®

Divan-1 Nadirt is of particular interest for us, especially in terms of the composition
of the text and the miniatures contained within the illustrated copy of the work. Kilekgci
lists twenty-two extant copies of the work, that include the whole or a part of the poems in
the Divan.®* Only one of these copies, the one in the Topkap: Palace Museum Library
(Hazine 889), is illustrated, and it includes only a small portion of thepoems included in
other copies of Nadiri’s Divan. The poems in the illustrated copy refer to the reigns of
Murad III, Mehmed Il and Ahmed I; and the events that are depicted in the miniatures
indicate that this copy might have been produced around 1605.%2 Nevertheless, the poems
that Nadiri added to his Divan later contain references to the reigns of Mustafa | and
‘Osman II, as well as poems that praise these sultans. At the end of his kaside on the
accession of ‘Osman II to the throne, he tells the reader that he served Murad III, Mehmed
Il and Ahmed | by writing panegyrics for them, and begs the new sultan to allow him to

continue his service.®®> We have yet to determine, however, whether or not ‘Osman II’s

%9 Kiilekei, “Gani-zade Nadiri”; Mustafa Uzun, “Ganizade Mehmed Nadiri,” TDV Islam Ansiklopedisi (1996), 13:
355-56.

60 Kiileki, ibid.
61 Kiilekci, “Gani-zade Nadiri,” 16-17.

62 Zeren Tanind1, “Transformations of Words to Images: Portraits of Ottoman Courtiers in the Diwans of Baki and
Nadiri,” RES: Anthropology and Aestheticsi, Islamic Arts 43 (Spring 2003).

63 Kiilekgi, “Gani-zade Nadirf,” 152-55.
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accepted NadirT’s request, and whether the Sehiname-i Nadiri represents the product of such

a commission.

Nadiri’s career-related lines are not limited to those in his panegyric to the sultan.
Two prominent figures to whom NadirT wrote eulogizing poems in his Divan are the Chief
Eunuch Gazanfer Aga, and the Equerry-in-Chief, ‘Ali Aga. In his introduction to the Divan,
Nadiri writes that the Divan was written at the request of ‘Ali Aga, and he implies that it
was presented to Gazanfer Aga.%* The significance of these two figures is also made
apparent in NadirT’s kasides. The poet writes several panegyrics to both agas, and in one
particular poem, in which he eulogizes both, he reveals their close relationship and hints at
their kinship via ‘Ali Aga’s marriage to Gazanfer Aga’s sister.%® The scant information that
is available regarding ‘Ali Aga reveals that he had a good relationship with Gazanfer Aga,
and that they were influential in the palace in the late sixteenth century.®® Indeed, Nadiri
writes in his kaside that they were the “two wings of the state power,” and that “their
personalities were the same.”®’ In the poem in which he describes and praises the medrese
of Gazanfer Aga, Nadir1 also requests that he be given a position at this institution; later, in
one of the miniatures in Divan-1 Nadiri, we observe that he did, indeed, find a position as a

professor at Gazanfer Aga’s medrese.®

The Divan-1 Nadirt contains valuable material for the study of the network
surrounding Nadiri, and helps us to track the course of his relationships with potential
patrons, as his career progressed and as the reigning sultan changed. His panegyrics to the
sultans and palace officials, as in the examples above, demonstrate his interactions with the
court, as well as the connections between the influential figures that he mentions in his
poems. The illustrated version, which was completed during the early years of Ahmed I’s
reign, most probably in 1605, provides us with additional content that is not covered in the

text, especially through its visual portrayal of the most significant moments from the lives

64 Kiilekgi, ibid, 102-103; Zeren Tanindu, ibid; Degirmenci, Iktidar Oyunlar: ve Resimli Kitaplar, 153-54.
85 Kulekgi, ibid, 206-207; Degirmenci, ibid.

66 Zeren Tanind1, “Transformations of Words to Images: Portraits of Ottoman Courtiers in the Diwans of Baki and
Nadiri,” RES: Anthropology and Aestheticsi, Islamic Arts 43 (Spring 2003), 131-45.

67 Kiilekei, “Gani-zade Nadiri,” 207.
88 K(ilekgi, ibid, 196-198; Zeren Tanindu, ibid; Degirmenci, Iktidar Oyunlar: ve Resimli Kitaplar, 163-64.

14



of the figures in the book. This thesis will not focus particularly upon the Divan-1 Nadirt,
however, as it does not contain any accounts of the short period that the Seiname-i Nadirt
describes and illustrates. Instead, we will use an approach here that is mostly concerned
with the narration of the events of ‘Osman II’s reign by historical sources contemporary to

the period.

The miniatures of the Topkap1 Palace Museum Library copy of the Sehname-i Nadirt
have been identified as the work of several different painters.%® Among them, Ahmed Naksi
is the only painter whose name is known today. Naksi’s miniature style can be
characterized as essentially in the mode of classical Ottoman painting, following the model
of Nakkas ‘Osman, but which nevertheless also utilized new techniques of visual depth to
provide the viewer with a sense of perspective. This is particularly evident in his depictions
of architecture.”® Nakst’s hand can be recognized in 113 different miniatures across six
manuscripts and three albums.” His earliest paintings are found in Terciime-i Sekdayik-1
Niimaniye, a translation of Tagkopriiliizade from Arabic, which contains the biographies of
those scholars who lived between the reigns of ‘Osman I and Siileyman 1.7? Another
manuscript which was illustrated solely by Naksi was the Divan-1 Nadirt, this manuscript
consists of a collection of panegyrics to the sultan and various palace grandees; prominent
among these was Gazanfer Aga, who is known to have supported Nadiri’s book projects by
mediating his relations with the palace.” Naksi’s nine miniatures in the Divan-1 Nadirt
represent the events that occurred during the period, although the poems of NadirT have no

historical content but consist only of eulogies to sultans and other high officials. Hence, the

69 Ottoman Painting.

"0Siiheyl Unver, Ressam Naksi, Hayat: ve Eserleri (Istanbul: Istanbul Universitesi Yaynlari, 1949); Esin Atil,
“Ahmed Naksi: An Eclectic Painter of the Early Seventeenth Century,” in Fifth InternationalCongress of Turkish Art,
Proceedings, ed. Geza Feher Jr. (Budapest, 1978), 103-21; Tiilay Artan, “Arts and Architecture,” in The Cambridge
History of Turkey, Volume 3, The Later Ottoman Empire, 1603-1839, ed. Suraiya N. Faroghi (New York: Cambridge
University Press, 2006), 408-80.

" Esin Atl, ibid.
2Sijheyl Unver, ibid; Esin Atil, ibid.
73 Kiilekgi, “Gani-zade Nadiri,” 24-32; Degirmenci, lktidar Oyunlar: ve Resimli Kitaplar, 159-60.
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miniatures extend the content of the book for an audience already familiar with the events,
rather than merely illustrating the text.”

Sehname-i Nadirt was the third manuscript that Naksi worked on, but he illustrated
only two miniatures in the book, one of which is a double-spread. One of these miniatures
IS a single-page painting which depicts ‘Osman II at a divan meeting with his dignitaries
(Fig. 7). The other one is an illustration of the procession of ‘Osman II with his army on
towards his Hotin campaign (Fig. 8).” Naksi’s miniatures are also contained within the
three manuscript copies of the Sehname-i Tiirki that were composed by Medhi on the orders
of ‘Osman I1.7® NaksT’s painting style, as it developed, came to be characterized by what
Esin Atil has called his “eclecticism and humor.”’” He combined Ottoman, Persian and
European elements, and added dynamism to his paintings with elements such as animated
rocks and amusing details from daily life; these qualities are also evident in his two
miniatures for the Sehname-i Nadiri.”® These miniatures will be discussed in chapter four of

this thesis, in relation to the text of the book.

Sehname-i Nadirt narrates events that occurred during the period from 1618 to the
end of 1621. The book was written in the form of a mesnevi, a practical format for long
stories, and it opens with chapters of praise and prayers to God (tahmid and miindcat),
praises of the Prophet Muhammed (n‘af) and stories of the ascension of the prophet
(mi‘rac), along with tributes to the first four caliphs of Islam (¢ar yar-i1 giizin); these
laudatory passages were in keeping with the traditional opening of the mesnevi format. The
next chapter of the work is a panegyric to ‘Osman II. Finally, before entering into the
book’s central historical narrative, there is one last chapter which discusses the reasons for

the writing of the book.

74 Zeren Tanind1, “Transformations of Words to Images: Portraits of Ottoman Courtiers in the Diwans of Baki and
Nadiri,” RES: Anthropology and Aestheticsi, Islamic Arts 43 (Spring 2003), 131-45; Emine Fetvaci, “Enriched Narratives
and Empowered Images in Seventeenth-Century Ottoman Manuscripts,” Ars Orientalis, 40, (2011), 243-266;

75 Esin Atil, “Ahmed Naksi: An Eclectic Painter of the Early Seventeenth Century,” in Fifth International
Congress of Turkish Art, Proceedings, ed. Geza Feher Jr. (Budapest, 1978), 103-21.

76 Esin Atl, ibid; Degirmenci, fktidar Oyunlar: ve Resimli Kitaplar, 99-102; Tiiliin Degirmenci, ““Legitimizing’ s
Young Sultan: lllustrated Copies of Medhi’s Sehname-i Tiirki in European Collections,” in 13th International Congress of
Turkish Art, Proceedings, ed. Geza David & Ibolya Gerelyes (Budapest: Hungarian National Museum, 2009), 157-72.

7 Esin Atl, ibid, 108.
8 Esin Atl, ibid.
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NadirT’s stated reason for writing his sehname is a rather conventional one. He writes
that his acquaintances requested him to write a mesnevi, because the Ottomans (Rimiyan)
had, up to that point, been able to compete with the Persians in regards to their kasides, but
there was as yet no available Ottoman mesrevi which could compare to the Persian ones in
content and style. He first intended to write an Alexander romance (Iskendername) — that is
to say, a work in the genre depicting the epic adventures of Iskender, a literary character
formed from the convergence of Iskender-i Zilkarneyn, a Quranic prophet-like figure, and
Iskender-i Riim?, the historical Alexander the Great.”® After describing this initial intention,
however, Nadir1 writes that he quickly realized, or rather heard a voice telling him, that
writing an Iskendername was useless, for the stories of Alexander consisted mostly of lies.
For this reason, he writes that he instead decided to write the stories of the Ottoman sultans.
He compares ‘Osman II with Alexander to further justify his choice of subject as the
worthier one. He accepts that Alexander was a respected emperor and that he conquered the
world, but adds that he could not compete with ‘Osman II, because the latter ruled the

world right from his accession to the throne.®

The patron of Sehname-i Nadiri is not definitively known. Although two
contemporary sources, Katib Celebi and Nev‘izade Atai, have reported that the Sehiname-i
Nadiri was written on the orders of ‘Osman II, Nadir1 does not provide us with a name as to
who commissioned him with this work; indeed, he does not mention this even in his
chapter on the reason for writing the book.8! Since the name of the patron of the book was
not explicitly stated, the identity of the book’s patron must instead be deduced from the
content of the book. We, of course, immediately come to the possibility that Seiname-i
Nadirt may have been presented to ‘Osman II upon his personal request: firstly, Nadirt
describes his book as a sehname, and provides a long panegyric to ‘Osman II at the
beginning of his book. Furthermore, the most prominent figure in the book is ‘Osman II.

His only military campaign, the one to Hotin, is narrated in five chapters and illustrated

™ A. Abel, “Iskandar Nama”, Encyclopedia of Islam, Second Edition, (Leiden: E.J. Brill, 1997), 4:127-29; Ismail
Unver, “Iskender”, TDV Islam Ansiklopedisi (2000), 22:557-9. On the first known Ottoman Iskendername written by the
fourteenth-century poet Ahmedi, see E. J. W. Gibb, A History of Ottoman Poetry Volume 1 (London: Luzac & Co., 1900),
269-84.

80 Kiilekgi, “Gani-zade Nadirf,” 324-5. Most of the pages describing “the reason for writing the book” in the
Topkap1 Palace Museum Library copy are missing in the manuscript.

81 Kiilekgi, ibid, 43.
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with five miniatures, three of which are double-page paintings. This evidence is, however,
by itself not enough to let us say with certainty that Seaname-i Nadirt was dedicated to the
sultan; after all, the presence of a eulogy of the sultan, and his prominence in the work’s
narrative, were normal features of any illustrated history book in the Ottoman Empire, even

if the work was not commissioned by the sultan himself.

Another possible patron of the book is Halil Pasa. As will be discussed in chapter
three, the grand vizier Halil Pasa is the second most regularly featured figure in the
Sehname-i Nadiri, after the sultan. His campaigns are recounted in five chapters, and he
features in three double-page miniatures; this is in contrast to the other military
commanders, whose campaigns are narrated in only one or two chapters. While the number
of chapters and miniatures that feature a certain character in a sehiname is not, by itself,
sufficient to determine the book’s patronage relationships, it demonstrates that certain

figures were prioritized in the book’s narrative, and possibly had a hand in its creation.

Tiiliin Degirmenci suggests that these different possibilities may be explained by the
presence of various factions among the courtiers, and NadirT’s relationships with these
factions.®? She argues that NadirT was closer to Halil Pasa than he was to ‘Ali Pasa, and that
this proximity is the reason for varying prominence of the two commanders in the
Sehname-i Nadirt. The state of the relationships between the depicted characters and
NadirT, as well as their relationships with the patron of the book, may have played a further
role in the manner of their representations in the text and miniatures. However, it is likely
that there were other factors involved as well. Since we do not know how much say Nadir1
actually had in the production of the miniatures of his book, we have to consider that the
artists, too, were participants in the book’s content; this was particularly the case, as for the
most part, the text of the Sehname-i Nadirt is quite formulaic in its way of describing the
pasas as brave and skilled commanders. Nuances of these characters’ representation are
thus understood more readily by looking at the miniatures of the book, rather than by
reading the text. The text is, after all, an account of the events that occurred during ‘Osman
II’s reign, and the author provides a faithful narrative in terms of chronology - he does not

omit events that happened, or invent new happenings. The miniatures, however, constitute

82 Degirmenci, Iktidar Oyunlart ve Resimli Kitaplar, 244-5.
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an area of much greater artistic freedom, in that they do not have to repeat the text but form
a semi-independent field of expression that the audience can read and interpret. In other
words, the miniatures are not mere illustrations of what is narrated in the text, but they
constitute a distinct part of the narrative. They are the products of a complex web of
relations among the authors, artists, and patrons, as well as of the processes of
interpretation of the text by the artists. This thesis’s aims are limited and it will leave the
question of the Sehaname-i Nadir?’s patronage unanswered; rather, we shall focus here on on
the content of the book in relation to the previous and contemporaneous examples of the

genre.

After stating the reasons why the book was written, the Sehname-i Nadirt continues
with the narrative history of ‘Osman II’s reign. The order of the events that are narrated in

the book is as follows:

‘Osman II ascends to the throne (March 1618).

Crimean prince Mehmed Giray (d. 1629) escapes from Yedikule during ‘Osman II’s
sword-girding ceremony in Eyub, gets caught and is forgiven by the sultan (March 1618).

The Grand Vizier Halil Pasa is sent to fight Sah ‘Abbas, and Tabriz is plundered by
the Ottoman army (1618).

The Crimean Han Canbek Giray fights Kar¢igay Han, the governor of Tabriz (1618).

Halil Pasa and Sah ‘Abbas make peace, and Sah ‘Abbas sends gifts to ‘Osman II
(1619).

The Grand Admiral ‘Ali Pasa goes on his naval campaign in the Mediterranean

(1619).

The Governor of Ozi (Ochakov) iskender Pasa embarks upon a Polish campaign
(1620).

Iskender Pasa fights the kansler, the Polish commander Stanislaw Zolkiewski (1620).

Halil Pasa captures the Italian city of Manfredonia (1620).
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The Governor of Budin (Buda) Karakas Mehmed Pasa conquers Vac; Iskender Aga
marches on Habes (Abyssinia); and Afrasiyab takes control of Basra (1620).

‘Osman II gathers the divan to consult about the Polish campaign, and the Polish

envoys’ requests for mercy are rejected by the sultan (1621).

‘Osman II leaves Istanbul to embark upon the Polish campaign (29 April 1621), and
arrives in Edirne (31 May 1621).

‘Osman II marches from Edirne to the River Dniester, and Cossack soldiers are taken

prisoner on the journey (June 1621).

The Ottoman army fights the sons of the Polish king, and the castle of Hotin is
surrendered to the Ottomans (September 1621).

‘Osman Il starts his return from the campaign; his son is born while he is in Edirne;
and the sultan finally arrives in Istanbul. He builds a kiosk and a caique to celebrate his

victory (January 1622).

The book ends with a Aatime, or epilogue, in which NadirT states his intentions to add
to his Sehiname the further events that would occur during ‘Osman II’s reign. However,
‘Osman II was deposed and killed in June 1622, a few months after his return from the

Hotin campaign, and thus NadirT never got a chance to fulfill his plans.

Some of the pages of the Topkapi copy of the Sehname-i Nadiri are missing, and
other pages were bound in the wrong places to fill the gaps caused by these missing pages.
The manuscript starts at folio 1a with the thirteenth distich of the first chapter, the tasmid,
which continues until the end of the folio 1b. Following pages of the taimid, and the
miinacat and na ‘t were bound between 42a and 45b. 2a continues with the second half of
the mi ‘raciyye. The panegyric on the four caliphs and the panegyric on ‘Osman II follow
the mi ‘raciyye in the right order. The chapter on the rationale for writing the book starts
after the panegyric to ‘Osman II, and is interrupted after its first sixth distich at the end of
4b. The rest of this chapter, and the beginning of the chapter on the accession of ‘Osman II

to the throne, are also missing. The remainder of the chapter on the accession continues at
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5a. The later pages of the manuscript are in the right order, except for the missing pages on
the Vac campaign of Karakas Mehmed Pasa, which should have been bound from 42a to
45h 8

In this study, I will examine the text and miniatures of the Topkap1 Palace copy, and
rely on Numan Kiilekg¢i’s transcription for the pages that are missing in the illustrated copy,

since the only differences between the two texts are minor changes of words or rhymes.

This thesis will analyze the illustrated copy of the Sehname-i Nadirt in terms of its
continuation of the Ottoman seiname tradition, and the innovations that it brought to the
format. In doing so, we shall focus particularly on the book’s imagery, as it relates to r the
sultan and the commanders who led the various campaigns narrated in the book. In order to
contextualize the Sehname-i Nadirt, the next chapter will survey the books written about
the reign of ‘Osman II during this period, and how these books strove to depict the sultan
and other prominent figures, such as the Grand Vizier Halil Pasa. Following this, we will
delve more deeply into the miniatures and text of the Sehname-i Nadiri. The third chapter
will analyze the various depictons of the campaigns that were led by the serdars, or
commanders, of ‘Osman II, and will focus on the similarities and differences between these
depictions. The fourth chapter will focus more specifically on the portrayal of ‘Osman II

and his image as a gazi sultan.

The text of the Seiname-i Nadiri features several common themes. One repeated
motif is the narration of the processions that occur when the army embarks on and returns
from campaigns. Nadiri describes these processions with a great deal of attention to
material details. He describes the clothing and weapons of the soldiers, as well as those of
the commanders and the sultan. These passages also include long sequences of praise for
the sultan, in cases where he leads the army himself, as well as paeans to the valor of the
soldiers. As he does throughout his verse, NadirT alludes to the characters of the original
Persian Sahname in order glorify the contemporary army and its commanders. Another
recurrent theme is the description of battles. Similar to the descriptions of the army on
campaign, battles are recounted as epic stories where the Ottoman soldiers prove to be

brave, strong and unceasingly victorious heroes. Their weaponry is also described in the

8 Degirmenci, Iktidar Oyunlart ve Resimli Kitaplar, 275n89.
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battle scenes, and the expertise of the Ottoman soldiers in using such weapons is
emphasized. The dialogues that occur between the sultan and the viziers, or between an
Ottoman commander and a subordinate or counterpart, represent a third common motif.
Such passages highlight the bonds of loyalty between the Ottoman characters, and their
self-image of superiority against their rivals.

These themes contribute to the representation of a strong and victorious Ottoman
army, attributes which are further reflected in the Ottoman leaders; they also constitute the
most original element of the Seiname-i Nadirt. As we shall see in the upcoming chapters,
the Sehname-i Nadirt is a faithful follower of the conventions of the Ottoman sehname
genre in terms of its depiction of characters and events. However, the long passages that
contain these recurrent themes provide room for a certain degree of creativity in the text,
allowing the Sehiname-i Nadirt 10 posess some strikingly original expressions. Thus, the
moden reader may classify the Sehname as part of a longer Ottoman sehname writing
tradition, which nevertheless contains some noticeably divergent elements. These elements
are most prominent in the book’s battle scenes and dialogues, and these sections will be
discussed in more detail in the relevant chapters; the descriptions of the processions will be
provided in the Appendix, as these sections run to significant lengths.
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2. CONTEMPORARY NARRATIVE SOURCES: ZAFERNAME AND GAZANAME-
I HALIL PASA

The events of the reign of ‘Osman II were recorded in two contemporary
unillustrated narrative sources, in addition to the Sehiname-i Nadiri. One of these is the
Zafername, which describes the sultan’s Hotin campaign, and the other is the Gazaname-i
Halil Paga, which recounts Halil Pasa’s life and career, including the same military exploits
that are narrated in the Seaname. Both sources are similar to the Seiname-i Nadirt in terms
of their descriptions of the military campaigns, particularly in regards to how the Ottomans
are depicted as victorious whatever the actual course of events. The depiction of characters
in these additional two sources are also in line with their representations in the Seiname; as
an example, they describe ‘Osman II and Halil Pasa, the protagonists of the Zafername and
the Gazaname, respectively, as ideal leaders with an unquenchable eagerness to fight, and
with excellent military skills. What follows will present examples of these depictions from
these latter two sources, and will also allow us to make comparisons with the Seiname-i
Nadirt. Taking these other two sources into consideration will help us to better understand
the representations in the book, by demonstrating that these depictions and their
characteristic features are not unique to the Seiname. They rather represent a continuation
of a literary style, a style which is also evident in other prominent narrative sources of the

time.

2.1. Zafername

The manuscript of Zafername-i Beldgat-‘unvan der Beyan-1 Gazavat-i Sultan
‘Osman Han-1 Gazi was first located and studied by Yasar Yiicel, who also published a
facsimile of the manuscript.8* The text of the only extant copy was transcribed by Zeynep

8 Yasar Yiicel, “Yeni Bulunan II. Osman Adina Yazilmis Bir ‘Zafer-name’,” Belleten 43/170 (1979), 313-64;
Yasar Yiicel, Osmanli Devlet Diizenine Ait Metinler VI: Il. Osman Adina Yazilmis Zafer-name, (Ankara: AU DTCF
Yaymlari, 1983).
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Tiirk Sarngik.®® The Zafername was written by Kilari Mehmed Celebi under the penname
Halis1,?® and narrates a detailed account of the Polish campaign of ‘Osman II, from the
decision of the sultan to go on campaign in April 1621 to the end of the battle and the
beginning of the journey back to Istanbul in October 1621. The author states that he wrote
this book on the orders of ‘Osman IL1.8” Although Yiicel argues that the author was an
eyewitness to the Hotin campaign,®® As Tezcan has pointed out, one of HalisT’s statements
in his book seems to imply that he wrote this account with the information he acquired
from his acquaintances who participated in the campaign.®® If HalisT did not actually join
the Hotin campaign, the book must have been written in the time period between the arrival
of ‘Osman II in Istanbul in January 1622 and his deposition in June 1622.%° This is also
possible; in another part in his book, Halisi mentions that he was an accountant (masraf

kitabeti) in the imperial pantry.®

The only extant copy of the Zafername was located by Yicel in a private library in
Ankara.?? Tezcan suggests that this copy was written after the death of ‘Osman 1II, judging
by the phrase “rahmetullahi ‘aleyhi,” meaning “may God have mercy on him,” written after
the name of ‘Osman II in the book. He also concludes that this copy is not the original one,
because of the repeated usage of same words in the text that would seem to signify
miscopying, and a passage in the book which states that the Zafername had already been
presented to the sultan, and that the sultan was pleased.®®> However, the sentence that

Tezcan uses to demonstrate that the Zafername pleased the sultan may also be interpreted

8 Zeynep Tiirk Sarugik, “II. Osman Dénemine Aid Bir Kaynak: Zaferndme,” (Unpub. MA thesis, Ankara
Universitesi, 1999), Henceforth Sarusik, “Zafername.”

8 Yasar Yiicel, “Yeni Bulunan II. Osman Adimna Yazilmis Bir ‘Zafer-name’,” Belleten 43/170 (1979), 313-64;
Baki Tezcan, “Zaferndme Miiellifi Halisi’nin Bilinmeyen Bir Eseri Miinasebetiyle,” The Journal of Ottoman Studies 19
(1999): 83-98.

87 Baki Tezcan, ibid.

8 Yasar Yiicel, Osmanl Devlet Diizenine Ait Metinler VI: Il. Osman Adina Yazilmis Zafer-name, (Ankara: AU
DTCF Yaynlari, 1983), iv.

89 Baki Tezcan, ibid.

% Baki Tezcan, “Zafername Miiellifi Halisi’nin Bilinmeyen Bir Eseri Miinasebetiyle,” The Journal of Ottoman
Studies 19 (1999): 83-98.

%1 Baki Tezcan, ibid, 86-87.
92 Yagar Yiicel, “Yeni Bulunan II. Osman Adimna Yazilmis Bir ‘Zafer-name’,” Belleten 43/170 (1979), 313-64
93 Baki Tezcan, ibid, 91.
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as a statement of HalisT’s wish that the book be approved by the sultan, and so it does not
necessarily imply that other, earlier copies exist.%*

Zafername is parallel in content and discourse with Seiname-i Nadirt on many
points. Like the Seiname, Zafername states that ‘Osman II decided to go on a Polish
campaign because of the regular Polish invasions of the Ottoman borderlands. The text
describes the history of relations between the Poles and the Ottomans, reminding the reader
that the Polish kings had abided by their agreements with the Ottoman sultans and paid
their yearly tributes until Ahmed I’s time. However, during Ahmed I’s reign, the Polish
king began to encourage the Cossacks to raid into the Black Sea regions of the Empire.
Ahmed | wanted to campaign against Poland, but he did not live long enough to do so.
Since the Poles continued their activities after ‘Osman II came to power, the sultan first

sent Iskender Pasa, the governor of Ozi (Ochakov) to campaign into the Polish lands.*®

HalisT in a short passage tells us that Iskender Pasa defeated the Polish army with
the help of Kalgay®® Sultan and Kantemir Mirza, before starting with the main subject of
the book - that is, the Hotin campaign. Since the conflict with the Polish was not yet settled,
the sultan decided to lead a new campaign, personally. Halisi explains the eagerness of
‘Osman II to lead the campaign as due to his “brave and zealous nature.” °" As described in
the Sehname-i Nadiri, ‘Osman II refuses to change his decision to lead the campaign
personally, despite being advised to send a commander instead of going into battle himself.
Both Seiname and Zafername present the image of a sultan with a hunger to prove himself
in battle. In both sources, ‘Osman II insists on leading the campaign, and justifies his desire
by alluding to his ancestors, who went on campaigns and returned victorious. He, too,

wants to achieve a similar feat.

9 «“Gergi tuhfetii’l-fakir-i hakir-niikte ma‘limdur; lakin “her ‘ayb ki sultan be-pesended hiinerest” fehvasina girre
olub murad eylediim.” Yasar Yiicel, Osmanli Devlet Diizenine Ait Metinler VI: Il. Osman Adina Yazilmis Zafer-name,
(Ankara: AU DTCF Yayinlari, 1983), 11; Sarusik, “Zafername”, 60-61; Baki Tezcan, ibid, 91. HalisT alludes to the well-

be pardoned by the sultan.
% Sarusik, “Zafername,” 66.

% The title of Crimean crown princes. The word appears in the Seiname-i Nadiri in one of its earlier versions,
“Kagalgay.” The more widely used version, “Kalgay” will be preferred throughout this thesis. See Halil Inalcik, “Kalgay”
in TDV Islam Ansiklopedisi (2001), 24:259.

97 Sarngik, “Zafername,” 69.
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Essentially the same narrative is repeated in the account of Na‘ma, which was
written in late seventeenth century and covered events from 1574 until 1651. However,
Na‘ima also noted that the Grand Vizier ‘Ali Pasa, whose naval campaign in the
Mediterranean is the subject of a chapter in the Seiname-i Nadiri, was the one who
motivated the sultan towards gaza, and encouraged him to go on the Polish campaign.®®
Other late seventeenth-century authors, Pegevi and Topgular Katibi ‘Abdiilkadir Efendi, do
not provide us with an account of the conversation between the sultan and the divan
members on the sultan’s participation in the campaign. Both Pecevi and ‘Abdiilkadir Efendi
recorded that the campaign started on the orders of the sultan, but do not mention ‘OSman
II’s personal eagerness to lead the campaign.”® The Zafername and the Sehname, two
contemporary sources that were written not only to keep historical records but also to
propagate an image of a warrior sultan, emphasize the attitude of the sultan without
mentioning ‘Ali Pasa’s influence; possibly this detail was intentionally omitted, as it could

be seen to detract from the narrative of ‘Osman II’s initiative.

Sehname-i Nadirt portrays the relationship of the soldiers with the sultan - or the
commander, for the campaigns other than that of Hotin - as one that required absolute
loyalty from below and was balanced by a strong sense of generosity and benevolence from
above. The soldiers demonstrated unconditional dedication to the orders, and the sultan or
the commander awarded them with gifts of honor and luxury in return for their services. In
several cases, which will be discussed further in the following chapters of this thesis, the
sultan and his commanders granted robes of honor to their supportive subordinates such as
the Crimean Han Canbek Giray, and provided the soldiers of the army with gold and silver
gifts. Zafername conveys a similar sense of reciprocal trust. On his way to Hotin, ‘Osman
Il orders a survey for the soldiers to register themselves, and he awards the ones who do so
with bajsis.!® The author of Zafername narrates this event as a regular payment to the

soldiers, while Na‘ima recounts that the reason for this practice was a rumor about the

98 Tarih-i Na ‘imd, ed. Mehmet Ipsirli (Ankara: Tiirk Tarih Kurumu, 2007), 2:459, Henceforth Na ‘ima.

9 Top¢ular Katibi ‘Abdiilkadir (Kadri) Efendi Tarihi, ed. Ziya Yilmazer, (Ankara: Tiirk Tarih Kurumu, 2003),
2:705-6, Henceforth Topgular Katibi; Pegevi Tarihi, ed. Bekir Sitki Baykal (Ankara: Kiiltiir ve Turizm Bakanlig
Yayinlari, 1982), 2:351, Henceforth Pecevi.

100 Sarngik, “Zafername,” 92-3.
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falling number of soldiers as the army proceeded on its march.’®® Na‘ima interprets this
event as a signal of the worsening relations between ‘Osman II and the janissaries, which
would escalate in time, and would eventually result in the deposition and the execution of
the sultan after his return from the campaign.’®> However, in the Zafername, which was
written before the troublesome end of ‘Osman II’s reign, the practice seems to be one that

ensured the loyalty between the sultan and the janissaries.

‘Osman II’s skills as an archer and hunter also constitute a noticeable theme in the
Zafername. An incident is recounted in the Zafername, and repeated in the Sehname, in
which a Cossack prisoner escapes while the other prisoners were being executed on the
orders of the sultan; this incident is used to convey the almost superhuman qualities of the
sultan. In Zafername, ‘Osman II first orders his men to shoot the fugitive prisoner, and
when no one is able to do so , he accomplishes the task himself. The Zafername additionaly
relates that the sultan excelled in archery more than anyone else in his retinue. ‘Osman II’s
dexterity in archery is further emphasized in the Zafername with the recounting of another
incident. HalisT tell us that the sultan, at one point, shot an arrow from one bank of the
Danube, where he was standing with his army. The arrow managed to cross the river and
landed four steps away on the opposite shore.1%® Halist explains to the reader that this event

is further “evidence [as] to the sultan’s excellent senses.””*%

The sultan’s hunting skills are similarly demonstrated in the Zafername. Unlike the
Sehname, which describes the sultan hunting on his way back from the campaign, Halist
tells us that ‘Osman II left the capital and stopped to hunt on his way to Hotin. Regardless
of the time of the hunting, both sources emphasize the amount and variety of the game that
the sultan and his company hunted. Zafername tells us that the sultan went hunting with the
Darii’s-sa ‘ade Agasi, Sileyman Aga (d. 1622) and the Grand Vizier Hiiseyin Pasa (d.
1624), and together they hunted countless animals. They could “hunt a phoenix like a

101 Na ‘ima, 465.
102 |bid, 476-77.
108 Sarugik, “Zaferndme,” 83.

104 Sarnsik, ibid, 83.
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pigeon, and tie lions and leopards on their saddle rings.”'% With these cliché words, the
author is praising the hunting skills of the sultan and his closest courtiers; this is something

that NadirT does in his book as well.

The result of the Hotin campaign is described in the Zafername as a victory, as is
evident from the name of the work, although the campaign in fact ended with an agreement
that included mutual compromises. The Agreement of Hotin guaranteed that the Poles
would stop the Cossacks from raiding across the Black Sea, but also made it a condition
that the Ottomans would prevent the Tatars from attacking the Polish realm.% Pecevi later
interpreted the Hotin campaign as a loss because the Ottomans belittled their rivals.1’ The
Zafername does not refer to such details, however; instead, as in the Seiname-i Nadiri, it

portrays an absolute Ottoman victory.

Throughout his narrative, Halisi refers to Persian Sahname characters that are
known for their fighting skills and bravery. He also repeats the common motif of
comparing the sultan to his Ottoman predecessors, especially to Siileyman I, whom Halist
regards as the most successful among them. He ends his narrative by stating that such a
great victory for Islam was unprecedented, and that even Siileyman I did not reach lands as
distant as ‘Osman II did.}°®® The claim for the current sultan to have surpassed the
achievements of his ancestors is a common statement in both the Seiname-i Nadiri and in
previous sehnames. Zafername continues the tradition of these other works by setting the
previous sultans, especially Siileyman I, as the standard of an ideal ruler, before asserting

that the existing sultan had surpassed them all.

105 “Husiisa her ne vakt-i huceste-sa‘atde sayd u sikara ‘azm buyursalar, ‘anka-y1 ¢arh1 hamame gibi sayd ve sir ii
peleng-i felegi fitrakine kayd eylerdi.” Sarusik, ibid, 75.

196 Dariusz Kolodziejczyk, “A historical outline of Polish-Ottoman political and diplomatic relations” in War and
Peace: Ottoman-Polish Relations in the 15"-19™" Centuries ed. Selim Kangal (Istanbul: Turkish Republic Ministry of
Culture, 1999), 26. For the texts of both versions and their translations in English, see Dariusz Kolodziejczyk, Ottoman-
Polish Diplomatic Relations (15"-18" Century): An Annotated Edition of ‘Ahdnames and Other Documents (Leiden,
Boston, Kéln: Brill, 1999), 376-87.

107 Pecevi, 352-4.

108 Sarngik, “Zafername,” 130-1.
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2.2. Gazaname-i Halil Pasa

The Gazaname-i Halil Pasa, or Gazavdatname-i Halil Pasa, narrates the life and
campaigns of the grand admiral (1609-11, 1613-16, 1619-23) and grand vizier (1616-19,
1626-28) Halil Pasa (d. 1629).1%° Three copies of the book are located today in the Topkapi
Palace Museum Library (Revan 1482), Suleymaniye Library (Esad Efendi 2139) and
Vienna Austrian National Library (H.O. 72), respectively.!® In the catalogue of Turkish
manuscripts in the Topkap1 Palace, the author of the book was mistakenly identified as
Gelibolulu Mustafa ‘Ali (d. 1600).1** However, it is not possible that ‘Al recorded the
events of the Gazaname, as most of these occurred sometime after his death.''? The
authorship of the book has also been attributed to NadirT , because his penname was
mentioned in the last distich of the poem at the end of the book, but NadirT added this poem
as takriz, a eulogy of the work.!*® The most probable author of the book, then, may be
Vasfi, who was also praised for his writing skills in the same poem.'** However, other than

his name, we know little else about him, and so it is difficult to say this with certainty.

The Gazaname is similar to the Sehname-i Nadiri in that its narration of events
focuses specifically on those incidents that reflect the ideal and exemplary nature of the
story’s main character. The book begins with the early life of Halil Pasa, when he was a
member of the falconer corps of the Topkap: Palace.!'® His career as the head of the

falconer corps and as the commander of the janissary corps, as well as the various

19 A. H. de Groot, “Khalil Pasha, Kaysariyyeli”, Encyclopedia of Islam, Second Edition, (Leiden: E.J. Brill,
1997), 4:970-72; Agah Sur1 Levend, Gazavat-nameler ve Mihaloglu Ali Bey’in Gazavat-namesi (Ankara: Turk Tarih
Kurumu Basimevi, 2000), 106-7.

10 Victor Ostapchuk, “An Ottoman Gazaname on Halil Pasa’s Naval Campaign against the Cossacks (1621),”
Harvard Ukrainian Studies 14 (1990): 482-521.

11 Fehmi Edhem Karatay, Topkap: Saray: Miizesi Kiitiiphanesi Tiirkce Yazmalar Katalogu Cilt II (Istanbul:
Topkap1 Saray1 Miizesi, 1961), 380.

112 Agah Sirrt Levend, Gazavat-nameler ve Mihaloglu Ali Bey'in Gazavat-namesi (Ankara: Tirk Tarih Kurumu
Basimevi, 2000), 107.

113 Victor Ostapchuk, “An Ottoman Gazdndme on Halil Paga’s Naval Campaign against the Cossacks (1621),”
Harvard Ukrainian Studies 14 (1990): 482-521.

14 «“Vasfi zeyn eyledikge evraki / Nam-1 nAmisi tutsun afaki” Meltem Aydin, “Gazaname-i Halil Pasa 1595-1623
(Tahlil ve Metin),” (Unpub. PhD dissertation, Marmara Universitesi, 2010), 268, Henceforth Aydin, “Gaziname.”.
Uzuncarsili and Babinger attributed the work to Vasfi. Ismail Hakki Uzungarsih, Osmanl: Tarihi I1l. Cilt, 2. Kisim
(Ankara: Turk Tarih Kurumu Yayinlari, 1988) 373; Franz Babinger, Osmanli Tarih Yazarlar: ve Eserleri, trans. Coskun
Ucok (Ankara:Kiiltiir Bakanligi, 1992), 197.

115 Victor Ostapchuk, ibid.
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campaigns he participated in while holding these titles, are also included in the book.!®
Among his exploits, h participated in the Eger campaign of Mehmed 111 in 1596 as the head
of the falconer corps, as well as fought against the Celali rebels in Central Anatolia and
Aleppo as the commander of the janissaries.*'’ Other exploits of Halil Pasa that are narrated
in the Gazaname include his naval campaigns in the Mediterranean from 1609-14, his
campaign against Safavid Iran in 1617-18, his naval campaign against the Italian city of
Manfredonia, and his activities in the Black Sea in 1621 during ‘Osman II’s Hotin
campaign.''® The latter three undertakings, as they are recounted in the Gazaname, will be
the main focus of this sub-chapter, as they are also narrated in our main primary source,

Sehname-i Nadirt, and provide us with useful points of comparison.

Halil Pasa’s campaign in Ardabil is the first event which the Gazaname and the
Sehname have in common. The grand vizier set out for the campaign during the rule of
Ahmed I. The death of Ahmed | in 1617 was followed by Mustafa I’s short reign, after
which ‘Osman II came to power in February 1618. The Gazaname provides us with a letter
written by ‘Osman II to Halil Pasa after his accession. 119 In this letter, the sultan himself
recounts the issues surrounding his accession. He states that, while the Ottoman tradition of
accession required the sultanate to pass from father to son, his right to be the sultan was
unjustly given to his uncle Mustafa, simply because Mustafa was a few years older. He
continues by explaining that Mustafa voluntarily chose to leave the throne to ‘Osman II,
thus allowing him to become the new sultan. Following this explanation, ‘Osman II then
orders Halil Pasa to continue the campaign that he had embarked upon during Ahmed I’s

rule as the commander-in-chief, and commands that he return home with a victory.

As in the Sehname-i Nadiri, Halil Pasa’s Safavid campaign is portrayed as
ultimately victorious in the Gazaname. As the book relates, when Halil Pasa arrives in
Tabriz, he finds that Sah ‘Abbas has already fled. Yet, unlike the Sehname-i Nadiri, the

Gazaname does not then proceed to describe a long and heroic battle scene between the

118 |bid.
17 1bid.
118 |bid.
119 Aydin, “Gazinime,” 218-9.
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Ottoman and Safavid armies. The Gazaname instead focuses on the strategies that were
adopted by the commander-in-chief, and the correspondence between Halil Pasa and the
Safavid commander, Kargigay Han. The book showcases numerous examples of Ottoman
strategic decision-making; Halil Pasa decides, for example, to not stay in Tabriz but rather
to move forward, in order not to seem as though he is avoiding a decisive battle. In
contrast, the Safavids are described in the book as constantly asking for peace. Kargigay
Han writes to Halil Pasa, in order to tell him that Sah ‘Abbas is requesting a peace and will
accept the Ottoman conditions; the grand vizier replies that, in order to restore the peace,
the Persians will have to send a hundred loads of silk and a hundred loads of gifts each year
to the sultan. This account of their correspondence is mirrored in the telling of the
Sehname. Both sources aim to create an image of a victorious campaign, and to reinforce
Ottoman superiority over their enemies; as will be discussed in chapter three of this thesis,
however, the campaign did not, in fact, bring much success or any new acquisitions to the
Ottoman Empire. Indeed, the final peace was essentially a repetition of the conditions of

the earlier agreement made between Siileyman I and Sah Tahmasb in 1555.

Halil Pasa’s relationship with the sultan is characterized in the Gazdname as an
essentially magnanimous one. The first interaction between the sultan and the commander
recorded in the Gazaname is the aforementioned letter, in which ‘Osman II ordered that
Halil Paga maintain his role as commander-in-chief of the campaign armies. Another letter
from the sultan is delivered to Halil Pasa at the end of the campaign, after Sah ‘Abbas
agrees to the terms set out by Halil Pasa and delivers the predetermined amount of gifts.
These gifts arrive in Van while Halil Pasa is in Tokat, and it is while he is there that he
receives the letter of the sultan. According to the letter, the contents of which were recorded
by Halisi, the sultan writes that he has heard about the accomplishments of the grand vizier
during the campaign, and that he is content with the services that Halil Pasa had
rendered.'?® He adds that he has sent a sword and two robes of honor for the grand vizier in
gratitude for his success.?! In this way, the author is attempting here to establish that the
campaign ended with an Ottoman victory, the credit for which is largely due to Halil Pasa,;

this narrative, however, does not reflect the reality of the Ottoman situation.

120 1hid, 239.
121 1hid, 239.
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On his return from the campaign in January 1619, Halil Pasa was dismissed from
his position as the grand vizier, and was in return offered the governorship of Damascus.
He declined this position and retreated to the tekke of his sey#k, or spiritual guide, Mahmud
Hiida’1 in Uskiidar; nevertheless he remained on as a vizier.'?> He was appointed as the
grand admiral of the Ottoman navy in December, 1619. This decline in Halil Pasa’s rank is
explained, in both the Seiname and the Gazaname, as being due to reasons other than his
failure in the Safavid campaign. While the Seiname writes that Halil Pasa was simply tired
of battles, and for this reason requested a less burdensome commission, the Gazandame
presents us with a rather different explanation. The author of the Gazaname writes that,
although ‘Osman II was content with Halil Pasa’s service, “those who were ambitious
about gaining the position of the grand vizier told lies that affected the opinions of the

young and unexperienced sultan on the grand vizier negatively.”'%

After this decrease in his rank, Halil Pasa became engaged in two different naval
actions as the grand admiral during ‘Osman II’s reign. The first one of these was his
campaign against Manfredonia, a city on the Adriatic coast of the Italian peninsula. As in
the Sehname, the Gazaname highlights the impregnability of the castle of Manfredonia. It
states that “no army of Islam has ever set foot near this castle,” and that “it was impossible
to go near the castle and to climb over its towers because of the cannon and rifle fire.”*?*
However, the Gazaname recounts, the Grand Admiral Halil Pasa pays no heed to the
castle’s reputation and does not hesitate to fire cannons at the castle.'?® While the Ottoman
cannons are able to damage the castle walls and kill enemy soldiers, skillful sailing leaves

the Ottoman galleys unharmed from return fire.2

The book tells us that the castle was penetrated by Ottoman soldiers in about four to

five hours.!?” With the inner castle surrounded by the army, Halil Pasa finds it increasingly

122 A, H. de Groot, “Khalil Pasha, Kaysariyyeli”, Encyclopedia of Islam, Second Edition, (Leiden: E.J. Brill,
1997), 4:970-72.

123 Aydin, “Gazaname,” 240.
124 |bid, 245.
125 |hid, 246.
126 |bid, 247.
127 |bid, 247.
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difficult to make a breakthrough; at some point, he decides to wear the coat that his sey#,
Mahmud Hida’i, had given him. Upon wearing the coat, Halil Pasa finds that all of his
fears has disappeared, and he orders the soldiers to launch a vigorous attack upon the
castle.?® The attack is ultimately successful and the inner castle submits; the Ottoman army
enters the castle to collect booty.'?® The Gazaname, like the Sehname, records that the
conquest of the castle was ultimately untenable; it was too far away from the Ottoman
lands, and too close to the Venetian and Spanish realms.!®® Realizing this, the Ottoman
navy decides to evacuate the castle, following the obligatory looting and burning of the
town. While the biases of these two texts are obvious, information on this campaign from
other sources is scarce. ‘Abdiilkadir Efendi, for example, does not mention the event in his
chronicle, while the historian Na‘Tlma mentions only that Halil Pasa went to Manfredonia
with forty galleys and conquered the castle in three days, before burning the city, taking
prisoners and collecting the booty.**! The Ottoman strategy, along with the actual events of
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the siege, are omitted from Na‘Tma’s account.

The next mission that Halil Pasa participated in was the Hotin campaign of ‘Osman
I1, for which he offered material and strategic support. The Zafername and the Sehname
concur on the reason for the campaign, writing that the expedition was launched to end the
increasingly devastating raids of the Cossacks across the Black Sea, and to stop the Polish
king from encouraging this behavior. Halil Pasa’s participation in this campaign is
mentioned in the Sehname, but no details are provided.' Instead, we can learn more about
the details of this expedition from the Zafername and the Gazaname. Both sources tell us
that ‘Osman II ordered Halil Pasa to sail into the Black Sea, in order to capture the Cossack
ships, called saykas, while the sultan was stopped over in Isak¢1 (Isaccea) on the banks of
the River Danube. The Gazaname records that Halil Pasa captured twenty saykas full of

Cossack “bandits” and brought them to Isak¢1,3® while Zafername narrates that he returned

128 |hid, 248.

129 |hid, 249.

130 1hid, 250-51.

181 Ng ima, 457; Aydn, “Gazaname,” 69.
132 Kiilekgi, “Gani-zade Nadiri,” 394-5.
133 Aydin, “Gazaname,” 257-8.
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to the sultan with eighteen saykas and two hundred Cossack prisoners.'** Both Zafername
and Gazaname write that Halil Pasa’s success was marked by celebrations on both banks of
the river, with Ottoman soldiers firing rifles and cannons.*® The sultan ordered the Cossack
prisoners to be executed, and the two sources indeed provide us with details about the
executions, just as the Sehiname does. As mentioned previously, both sources also record
that ‘Osman II was pleased by the services of Grand Admiral Halil Pasa, and awarded him

with two robes of honor in return for his success.13®

The Gazaname also records various letters that were sent to Halil Pasa. Five of
these letters were sent by ‘Osman II. The first three letters, two of which were already
mentioned above, were sent during the Eastern campaign. In the first letter, the recently
enthroned ‘Osman II confirms that the grand vizier will act as the commander of the
Safavid campaign.®*’ The second letter was delivered to the commander during the
campaign, and in it, the sultan assures Halil Pasa that he authorizes all of his future
decisions.’® The sultan sent another letter, later, informing Halil Pasa that he is content
with his services and happy with his successes during the campaign.'3® The two remaining
letters concern the Hotin campaign, which Halil Pasa, as the grand admiral, supported on
the naval front by fighting the Cossacks’ ships in the Black Sea. In one of the letters,
‘Osman II states that he is satisfied with the achievements of the grand admiral, who had by
that time captured eighteen Cossack saykas.'®® The last letter was related to ‘Osman II’s
order that Halil Pasa should remain in Isak¢1 to protect a certain bridge, which had been
recently built to allow the sultan to proceed to Hotin with his army.2#! In all of these letters,
the sultan acknowledges and praises Halil Pasa, and provides him with the authorization to

make and implement decisions as he sees fit.

134 Sarngik, “Zafername,” 68.

135 Aydin, “Gazaname,” 257; Sarnsik, “Zaferndme,” 68.
136 Aydin, “Gazaname,” 258; Sarusik, “Zafername,” 68.
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*k*k

Both Zafername and Gazaname portray their main characters — that is, ‘Osman 11
and Halil Pasa, repectively - as ideal military leaders. The characteristics that are attached
to this notion of ideal leadership include valor, determination, and a strong belief in the
inevitability of victory. The sultan is further portrayed as a skilled hunter and archer, with
the Zafername containing multiple depictions of the sultan hunting and training. Halil
Pasa’s relationship with Mahmiid Hiida’1 is also emphasized in the Gazaname, in an
attempt to highlight his spiritual strength and piety. Both sources also underscore the
absolute dominance of the sultan and Halil Pasa over their subordinates, as well as Halil
Pasa’s unwavering loyalty to the sultan. All of these above characteristics are emphasized
in the Sehname-i Nadirt as well. The Seiname follows the rule of ‘Osman II, albeit with
fewer details than the Zafername and the Gazaname, and provides us not only with
descriptions of the course of events, but also with many of the same characteristics of ideal
leadership. The next two chapters will focus on these characteristics, as described in the
Sehname-i Nadirt, and will attempt to understand how this work makes use of the ideal

ruler archetypes to portray the sultan and his commanders.
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3. THE COMMANDERS OF THE SULTAN IN THE SEHNAME-I NADIRI
3.1. Halil Pasa

According to Nadiri, his reason for writing an Ottoman seiname instead of an
Iskendername (The Book of Alexander) , was that the Iskendername genre included
fantasies and exaggerations, but an Ottoman sehname could tell the true stories of an
Ottoman sultan.*?> However, an examination of the Seiname-i Nadirt demonstrates that the
book does not only provide a chronological account of the events that occurred from the
death of Ahmed | (r. 1603—-1617) until the end of ‘Osman II’s (r. 1618-1622) Hotin
campaign in 1621, but rather also endeavors to illustrate the ideal form of military
leadership; it achieves this not only through the construction of the narrative, but also
visually, via the miniatures. In fact, Nadiri sometimes highlights the themes of obedience
and loyalty, which, in his view, seem to be the foundation of leadership, at the expense of
the factual details of events. There are also cases where he deviates from the facts to
provide the audience with a more pertinent narrative, more congruent with the image of

ideal military leadership than the actual course of events could portray.

The themes of obedience and loyalty occur repeatedly throughout the book, both in
the text and the miniatures, in the context of military campaigns. These themes are,
naturally set against regular depictions of disobedience and disloyalty, the perpetrators of
which invariably receive ignoble ends. The passages where these themes are most visible
are when NadirT’s account carefully conveys the details of conversations between a superior
and a subordinate in times of counsel and command; this is true whether the conversation is
between the sultan and the members of his divan, or between the commanders of the army
and their subordinates. One such commander who is representative of these ideal

characteristics in Nadiri’s narrative is, of course, the Grand Vizier Halil Pasa (d. 1629).

During the period that is recounted in the Seiname-i Nadirt Halil Pasa appears as the
first grand vizier to go personally on campaign. Four double-folio miniatures in the
illustrated manuscript are related to Halil Pasa, and three of them feature his figure, which

makes him the second most depicted character of the book, after ‘Osman Il. Halil Pasa’s

142 Kiilekgi, “Gani-zade Nadiri,” 325. The pages on which these verses were written are missing in the Topkap1
Palace Museum Library copy (Hazine 1124).
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first appearance in the text occurs when the Safavid ruler, Sah ‘Abbas I (r. 1587-1629),
“exits the route of obedience” during the reign of Ahmed I. NadirT does not specify what
exactly the disobedience of the Safavid sah against the Ottoman sultan is.'** However,
according to Ozer Kiipeli, while the Ottoman sources tell us that the main reason for the
war was Sah ‘Abbas I's refusal to pay an annual tribute of two loads of silk to the Ottoman
sultan, Ahmed I, the real reason was the Safavids’ “intransigent” attitude regarding the
borders of Azerbaijan.'** As NadirT writes, the sultan becomes “furious and decides for his
destruction.” To this end, he “charges one of his slaves [to do] battle” with Sah ‘Abbas I.
The chosen slave (kul) is the Grand Vizier Halil Pasa, “the confidant of the sultan, who
holds the rank of Cem” - one of the mythical kings of Iran, whose long and peaceful reign
is recounted in the Persian Sahname - 1*° and who is the “grandest of all the honorable

viziers.”146

The subject of the first miniature of Sehname-i Nadiri is Halil Pasa and his army
plundering and destroying the city of Tabriz (Fig. 1).14” Halil Pasa is visible at the center of
the right side of this double folio miniature, as the most prominent figure. In the pages that
come immediately before the illustrated folios, NadirT describes:

As the doomsday arrived and destroyed the city
Domes fell on the ground like stars

Gold and marine settled on the earth
Stars and pieces of planets fell down.'#®

In the left-hand-side folio, the miniature follows the text very closely. A mosque
with a dome and two minarets are depicted in “gold and marine,” as stated in the verse.
Flames are coming out of the door of the mosque in relation to the following couplet, this

time emplaced on the corner of the illustrated folio:

143 Kiilekgi, “Gani-zade Nadiri,” 334; Topkap1 Palace Museum Library, H.1124, f. 10b, Henceforth TPML,
H.1124.

144 Ozer Kuipeli, Osmanli Safevi Miinasebetleri, (Istanbul: Yeditepe Yaymevi, 2014), 91-99.

145 Mahmoud Omidsalar, “Jamsid ii. In Persian Literature,” Encyclopaedia Iranica 14/5 (2012): 522-8.
146 Kiilekgi, “Gani-zade Nadiri,” 334; TPML, H.1124, f. 10b-11a.

4T TPML, H. 1124, f. 13b-14a.
148 Kiilekgi, “Gani-zade Nadiri,” 337; TPML, H.1124, f. 13a.
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When flames filled the pool like a hearth
Drops of flame flew out of the fountain.4°

However, the right-hand-side folio of the miniature depicts a scene that is not
elaborated upon by the author. On this folio, Halil Pasa is shown as the central figure of the
scene, depicted as a commander who is leading and watching over his army. The
prominence of Halil Pasa in this miniature - despite the fact that he is not especially notable
in the related part of the narrative — can be interpreted as demonstrating his influence in the
production of the manuscript, possibly due to his close relationship to the author.!®
Although Halil Pasa is, generally speaking, the central figure of the chapter in which Nadir
narrates the Battle of Serav, the passage immediately beside the illustration does not
mention him at all. Still, it is clear that Halil Pasa was intended to be the primary focus of
this painting, due to his visual prominence and central position. We encounter an entirely
different situation in the later chapters of the manuscript, where the Grand Admiral ‘Ali
Pasa’s naval campaign is recounted and illustrated. ‘Ali Pasa is of course, the central figure
of the text, yet the accompanying illustrations show only his fleet without providing his
portrait.’® For reasons such as these, the centrality of Halil Pasa in this first miniature of
the manuscript would seem to indicate that the pasa is disproportionately significant in the

book.1%2

The looting of Tabriz by the Ottoman army is described at length in Sehname-i
Nadirt. While the Grand Vizier Halil Pasa, assigned by Ahmed | as the serdar-1 ekrem of
the campaign in Iran, is on his way to Tabriz, Istanbul is shaken by news of the death of the

young sultan. When ‘Osman II ascends to the throne,'®® among his first actions is to send a

149 Kiilekgi, ibid, 338; TPML, H.1124, f. 14a.

150 Degirmenci, Iktidar Oyunlar: ve Resimli Kitaplar, 239.
151 TPML, H.1124, f. 28b-29a.

1582 Degirmenci, ktidar Oyunlart ve Resimli Kitaplar, 244-45

153 NadirT does not give any account of the short reign of Mustafa | in this part of his verse. However, he provides
slight references tothe event elsewhere in the book, when he narrates the accession of ‘Osman II. He mentions that
‘Osman II ascended to the throne after a “false dawn”; Baki Tezcan, The Second Ottoman Empire: Political and Social
Transformation in the Early Modern World (Cambridge and New York: Cambridge University Press, 2010), 120.
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message to Halil Pasa, which confirms his commission as Grand Vizier.!> Halil Pasa’s
presence is not mentioned again until the end of the chapter, after the verses in which the
new sultan, ‘Osman II, sends him orders to continue his campaign. The couplets that
narrate how ‘Osman II orders Halil Pasa to continue the campaign right after his
enthronement are one of the few parts of the narrative where it is explicitly stated that this
campaign was ordered by the sultan, and that he is the power behind it.

After the grand vizier receives the message, the Ottoman army “runs like the River
Nile, drowns the cities and turns them into ruined lands like Ancient Egypt.” When they
reach the city of Tabriz, they find it abandoned. The sah had already left the city and
everything in it, “barely escaping with his life”?®® With the enemy’s possessions left
unprotected, the Ottoman soldiers decide to destroy the buildings and loot whatever luxury
goods they find.’®® The verse continues with a description of the city’s architectural and

material details rather than concentrating on the deeds of Halil Pasa.

NadirT’s next chapter, which includes the second miniature of the manuscript, opens
with a mention of Halil Pasa as “the venerable and valorous vizier, the high and victorious
advisor.”*®" Halil Pasa, after disgracing the “kizilbas” and destroying their ability to fight,
starts a council meeting with his commanders. He demands advice from his men regarding
how to draw the Safavid sah to the battlefield. He states that, “unless he [Sah ‘Abbas I] is
beaten with the strike of the sword, he will not stop his disobedience. His arrogance will
only disappear if he is reprimanded.” He continues that, however, the sah has “abandoned

all his possessions that are dear to him as a wife would be. He has no will to fight.”°

In this passage, the “disobedience” of the Safavid sak-sah is conveyed in such a way
as to imply that he is a vassal of the Ottoman sultan. Halil Pasa is portrayed as the
representative of the Ottoman sultan, against whom the Safavid sah rebelled, and the grand

vizier is for this reason the one to reprimand the sah and to punish him, to deter him from

154 Kiilekgi, “Gani-zade Nadird,” 335; TPML, H.1124, f. 11a.
155 Kilekgi, ibid, 336; TPML, H.1124, f. 12a.
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further rebellious acts. In short, Halil Pasa undertakes a mission of disciplining a vassal of
the sultan who had disrespected the Ottoman throne. However, this interpretation can only
be made through examining the opening couplets of this campaign’s narration. The role of
the sultan as the driving force behind the campaign, the one who initiated it and decided its
target, is not described further after the first few lines of the text. Indeed, Halil Pasa soon
becomes the sole focus of the chapter, and the location of the campaign’s driving power, up
until the end of the narrative. After the campaign ends and the peace negotiations between
the Ottomans and Safavids begin, NadirT still only briefly mentions the sultan, in regards to
a letter that the grand vizier sent to Sah ‘Abbas, threatening him with the sultan’s wrath.
The battle and the peace negotiations are held between Halil Pasa and Sah ‘Abbas I, while

‘Osman Il remains only as a distant background figure.

The “disobedience” of Sah ‘Abbas is contrasted with the obedience and loyalty of
Halil Pasa’s commanders. When Halil Pasa asks his commanders how they should entice
the Safavid army on to the battle-field, Canbek Giray (d. 1635), the han of Crimea,
responds in a rousing speech. “I am the commander of the House of Chinghiz Han, and
Iranians are our tribute-paying subjects. Let a few deceitful Iranians come face to face with
the troops of Chinghiz, | will topple the crown of the sah and make it into a nest of a
falcon.”*® Halil Pasa finds this speech very pleasing and subsequently bestows upon the

Tatar han a robe of honor made of silk, along with a jeweled sword.*®°

This is a typical example of the theme of loyalty in the Seiname-i Nadiri, and it is not
only visible among the Ottoman actors of the book. After the conversation between Halil
Pasa and Canbek Giray, NadirT goes on to narrate the march of Giray Han’s army towards
forces of Sah ‘Abbas. When Sah ‘Abbas hears that the Ottoman and Tatar forces are
proceeding forwards into battle, he is, according to the text, incapacitated by fear. Then, a
dialogue that is parallel to the one between Halil Pasa and Canbek Giray Han takes place

between Sah ‘Abbas and Kargigay Han | (d. 1625), the governor of Tabriz.®! Kargigay

159 Kilekgi, ibid, 340; TPML, H.1124, f. 15b
160 Kiileki, ibid, 340; TPML, H.1124, f. 15b; Degirmenci, Iktidar Oyunlari ve Resimli Kitaplar, 241.

161 Kargigay Han I, an Armenian-origin slave of Sah Abbas |, served as a commander of regiment of musketeers

in the Battle of Sufiyan, fought between Ottoman and Safavid forces in 1605. He was promoted to commander-in-chief of
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Han comforts the sah by saying that he does not need to worry, because he has an
abundance of soldiers and wealth. He continues to console the sah much in the same way
that Giray Han’s speech comforted Halil Pasa, using many of the same terms. Kargigay
Han promises to destroy the enemy if the sah orders him to fight. Sah ‘Abbas provides him

with soldiers and sends him off to battle with the Ottomans.162

The second miniature of the Sehname-i Nadirt depicts the Battle of Serav (1618)
between the Ottoman and Safavid armies (Fig. 2). 15 The Tatar han Canbek Giray joins the
battle with his army under the command of Halil Pasa. At the same time, Kar¢igay Han
fights for the Safavids, under the orders of Sah Abbas, as he had promised. A long passage
describes the battle between the Ottoman and Safavid forces. The battle that starts with
Kar¢igay Han’s offensive continues for a long time without either side gaining the upper
hand. NadirT narrates the battle by describing the clashes of the soldiers and their respective

equipment and weapons.

NadirT is very descriptive and attentive to material details when he narrates the battle
between the Ottoman and Safavid armies. As the battle commences, he begins by
describing arrows piercing shields that had become as thin as silk from the wear and tear of
incessant combat. After the arrows, he continues by describing the soldiers’ rifles: “Many a
brave soldier grabbed their rifles and joined the battle like dragons.” A description of their
spears follows: “The blood that drips from spears fills the helmets as if the helmets were
molds of candy.” When swords come in to play, we read that, “the sound of clashing
swords scared the stars.” Finally, as the battle continues, soldiers begin to use maces to

“smash the heads of the enemy.”%*

The double-folio miniature depicting this scene is as vivid as the text. The page on

the right side of the double-page miniature shows Canbek Giray Han in the center,

the army and given the title of khan. His victory over Halil Pasa in 1617 earned him the governorship of Tabriz and

Azerbaijan. Sussan Babaie et al., Slaves of the Shah: New Elites of Safavid Iran (New York: I.B. Tauris, 2004), 114-27.

162 Kjlekgi, “Gani-zade Nadiri,” 341; TPML, H.1124, f. 16a-16b; Degirmenci, Iktidar Oyunlar: ve Resimli
Kitaplar, 241.

163 TPML, H.1124, f. 18b-19a.
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watching and commanding his soldiers. A division of his army stands behind him, while
Halil Pasa and his retinue are visible in the upper part of the page, supervising the whole
scene. The organization of this miniature displays the central role Canbek Giray played in
the battle, but it also acknowledges that Halil Pasa was the main commander and tactician
of the campaign. The left-hand page depicts the battle scene graphically. It gives the reader
a visualization of almost every kind of war tool used by the Tatar and Safavid soldiers that
had previously been mentioned in the verse. It is within the couplets on this double-folio
painting that NadirT ends his narration of the battle scene, stating that: “The fight went on
from the morning until the night. Two armies have been fighting severely. Ottoman Tatars

would not diminish. Nor would the Iranian endeavors weaken.””16°

It is at this point that we can see Nadir1 making significant changes to actual events in
order to make his narrative better suit a sehiname. The battle that is described in this
passage, that is, the Battle of Serav, was in fact a defeat for the Ottomans.2® Instead of a
realistic account of the battle and its consequences, NadirT prefers to provide a heroic
narrative with graphic and minute details. These details, which are also represented in the
relevant miniature, consist more of verses in which the poet tells entertaining stories of the

battle and shows off his literary technique, than passages of a historical account.

After the “stalemate,” Canbek Giray Han and Halil Pasa come together to discuss
the course of the battle. At the same time, Kargigay Han and Sah ‘Abbas conduct a parallel
discussion on the same topic. As the book recounts, while Kar¢igay Han gives bad news to
the sah, leaving him anxious and upset, Giray Han is in contrast rewarded with a robe of
honor by Halil Pasa for his success in battle. Halil Pasa still, however, wants to confront
Sah ‘Abbas himself. He comes up with a provocative method to bring the sah to the
battleground. The grand vizier suggests marching on Ardabil and destroying the city; he
plans to “burn the tombs of the ancestors of the sah” and to “stab his soul with the sword of

sorrow,”thus forcing him out, on to the battleground.'®” However, the march of the

165 Kiilekgi, ibid, 344; TPML, H.1124, f. 18b-19a.
166 Degirmenci, Iktidar Oyunlar: ve Resimli Kitaplar, 241.
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Ottoman army to Ardabil does not lead the sah to deepen the war, but rather to plea to the

sultan to spare the city.1%8

The third miniature of the Sehname-i Nadiri depicts the presents that were sent by
the Safavid sah to the Ottoman sultan (Fig. 3).1%° As the text recounts, the march of the
Ottoman army toward Ardabil frightens Sah ‘Abbas. For this reason, he sends a letter to
Halil Pasa, in which he asks the Ottomans to show mercy. Halil Pasa agrees, on the
condition that the Safavid sah send a hundred loads of silk every year to the Ottoman sultan
and that the practice of tabarra ™ would be banned in the Safavid lands. The response of
Sah ‘Abbas to these demands is recorded in Nadiri’s verse, and the tone of it is extremely
deferential to the sultan and compliant with the terms of their accord. The content of the
letter, as provided by Nadir, helps us to understand how Nadir intended to portray the
Safavid sah in relation to the Ottoman sultan:

| am only a slave and he is the sah who owns the throne
I am only a mote and he is the luminous sun

I am only a drop and he is the ocean that surrounds the world
| am only a dust of the earth and he is the main land.*"

These words, which NadirT puts into Sah "Abbas’ letter, are indicative of the Ottoman
image of the relative status quo between the Safavid sah and the Ottoman sultan. The sah is
imagined as a weak subordinate in relation to the majesty of the Ottoman sultan, and this
position is made clear through the words that Nadir1 has chosen for the sah’s response.
These verses seem designed to support the notion that the fight between the Ottomans and
the Safavids was one between a lord and a disobedient vassal, and that the resolution of the
war came about because the sah finally recognized his status and made amends to the

sultan; this notion, however, does not reflect historical reality.

168 Kilekgi, ibid, 347; TPML, H.1124, f. 21a.

169 TPML, H.1124, f. 24b-25a.

170 Tabarra’, the Arabo-Persian usage of the Arabic word tabarru’ or tabarri, came to connote the ritual practice
of cursing some of the companions of Prophet Muhammad, especially Ebii Bekir, ‘Omer, and ‘Osman. Tabarra’ was
officially practiced under Safavids until Sah Isma‘1l II (r. 1576-1577) abolished it. However, the ritual continued to be
practiced unofficially. J. Calmard, “Tabarru’, Encyclopedia of Islam, Second Edition, (Leiden: E.J. Brill, 2000), 10:20-22.
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After positioning himself as a humble servant of ‘Osman II, Sah ‘Abbas continues his
letter by writing that he is willing to accede to Halil Pasa’s demands, which is to say, a
hundred loads of silk every year. He adds that he will send countless gifts along with the
required amount of silk, and will furthermore ban the practice of tabarra’. He continues by

»172 again providing

adding that “Those who practice tabarra’ are now the slaves of Sunnis
the Ottoman reader with a reference to the relative status of the Shi‘ites and Sunnis, which

in turn parallels the disparity between the sah and the sultan.

The terms of the treaty that are quoted in Seiname-i Nadiri seem to be in accordance
with what is narrated in other sources of the period. Nadiri repeatedly mentions that one
hundred loads of silk will be sent by Sah ‘Abbas to the Ottoman sultan every year, and that
practice of tabarra’ will be banned in the Safavid realm. Other terms, which we can gather
from other sources, included the settlement of border related issues, such as the adoption of
the borderlines that had been determined in the earlier treaty made between Suleyman | and
Sah Tahmasb, in 1555.173

Despite NadirT’s general faithfulness to reality regarding the terms of agreement, his
description of the treaty as a victory for Ottomans differs from other contemporary sources
that report on the Ottoman-Safavid wars of early seventeenth century. In fact, the result of
this conflict was far from being in the Ottomans’ favor. Despite the on-and-off battles that
had been carried out since the reign of Ahmed I, Ottomans received much less in the final
peace settlement than they had originally demanded. Contrary to the glorious image that
Nadiri provides, with the Treaty of Serav that settled the conflict in 1618, the Ottomans

were forced to step back and agree to conditions that they had previously rejected.’

As Nadir relates, the letter continues by asking Halil Pasa to postpone to deadline
for the reception of the tribute, writing that, as winter is approaching, it would be
impossible to send the gifts while the roads are blocked by snow. He suggests, instead, to

send the tribute in the following spring. His request is accepted, and Halil Pasa returns to

172 Kiilekgi, ibid, 349; TPML, H.1124, f. 22h.
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the Ottoman capital. Nadirt’s description of Halil Pasa’s return to Istanbul is somewhat
evasive. He quickly mentions that, after a difficult march back to the capital under severe
winter conditions, the grand vizier went immediately to visin the sultan. Upon meeting,
‘Osman II praises Halil Pasa and honors him with another robe of honor. However, as
Nadirf relates, since Halil Paga “suffered plenty from the troubles of campaigns, he wished
to be at ease from then on.”” For this reason, Halil Pasa requests that he be transferred,
and conveys his wishes to take up the role of grand admiral; according to Nadiri, the sultan
accepts this request and grants Halil Pasa his commission.!’® Nadiri, in this way, elegantly
explains the apparent decrease in Halil Pasa’s following the grand vizier’s unsuccessful

campaign against Safavid Iran.t’’

Although Halil Pasa is described as being tired of troublesome campaigns, he does
not retire from battles for long. We encounter him again very shortly in the Sehname-i
Nadirt, going on a naval campaign against Manfredonia in the Italian peninsula. His last
appearance in the manuscript is in the miniature depicting this campaign (Fig. 4).1® The
passage in which NadirT narrates the Manfredonia campaign of Halil Pasa starts with verses
of praise towards his fleet: “The renowned vizier who is magically brave, led his galleys as
if he rode dragons.”?”® “And he aimed for the clime of Polye, to which he proceeded with
his wings wide spread.”*8 Nadiri then continues by describing the city of Manfredonia, as
“the Egypt or Damascus of the infidels”.'®! He describes the beauty and the impregnability
of the fortress.

Only after that, does NadirT recount the battle between the Ottoman soldiers and the
soldiers defending the castle, who hide behind the walls of the fortress, their black hats

sticking out from behind the fortifications. After firing on the walls from some distance

175 Kiilekgi, “Gani-zade Nadiri,” 350-351; TPML, H.1124, f. 23a-23b.
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180 Kiilekgi, ibid, 371; TPML, H.1124, f. 39a.
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away, the Ottoman soldiers move close to the fortress and place their ladders on the walls;
they are, with some difficulty, able to enter the city. After a long fight, the fortress is
surrendered to the Ottoman navy. Halil Pasa decides that the city is too far from the Abode
of Islam and refuses to capture it, instead ordering his soldiers to pillage it and take
everything of value. Although Nadirt does not provide us here with nearly as detailed a
description as he did for the capture of Tabriz, he does describe the looting of Manfredonia
in a short passage that also includes a description of the destruction of the town church.
Finally, Halil Pasa goes back to Istanbul, and is honored by the sultan once again for his
service. He stays on as the grand admiral, and is given gifts of gold, silver, and precious

textiles.1®2

3.2. ‘Ali Pasa

‘Ali Pasa (d. 1621) is the commander of the second campaign that NadirT has
included in his work. Known alongside the cognomens Giizelce and Istankoylii, ‘Ali Pasa
was a prominent figure in the court of ‘Osman II. He was born in Istankdy (Kos), and
successfully worked his way up to the palace through various positions in Damietta,
Tunisia and Cyprus, as well as by offering generous gifts to the sultans Ahmed | and
‘Osman 11.18% He became the grand admiral of the Ottoman navy in 1617, only to be
dismissed a very short time afterwards due to his loss of eleven Ottoman galleys during a
storm in the Mediterranean; despite this, he was re-assigned to the same position shortly
afterwards.!8* His successful naval campaign on the Mediterranean in 1619 earned him a
position as the grand vizier.'®® In contrast to his favorable position in ‘Osman II’s eyes, ‘Ali
Pasa was unpopular among other state officials because of his financial policies; notably,

he confiscated the properties of statesmen in order to provide the treasury with new
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funds.!8 “Ali Pasa was also known to support ‘Osman II’s decision to personally lead the
Polish campaign in 1621.187 The influence of ‘Ali Pasa in ‘Osman II’s decision to lead the
campaign, however, is not mentioned in the chapter in which Nadir narrates the divan
meeting where this issue was discussed. In fact, the grand vizier died while he was still in

Istanbul during the preparations for the campaign. 88

‘Ali Pasa features in one of the chapters of Sehname-i Nadiri, which includes a
description of his naval campaign in 1619. The chapter comes right after the one that
recounts the settlement of the war with the Safavids after Halil Pasa’s eastern campaign and
the delivery of tribute to Istanbul. Halil Pasa was dismissed from the grand vizierate after
the unsuccessful Safavid campaign, but remained as a lesser vizier and a member of the
divan. He was assigned as the grand admiral in December 1619. The naval campaign of
‘Ali Pasa took place during the year that Halil Pasa was absent from both grand vizierate

and the grand admiralship.

The chapter on ‘Ali Pasa’s naval campaign begins with ‘Osman II’s order to defeat
the “infidels of the sea.”'®® Nadiri uses several words to describe the enemy ‘Ali Pasa is
fighting against, including kiiffar, frenk, and eskiya, words which all connote European
pirates. The later seventeenth-century sources do not provide us with a great deal of
detailed information on ‘Ali Pasa’s naval campaign in the Mediterranean, although Na‘ima
does mention that ‘Ali Pasa captured several galleons in 1619, bringing a vast amount of
spoils back to the sultan, and that this service earned him a position as the grand vizier. **
According to Na‘ima, the previous grand vizier Mehmed Pasa was unhappy with this
arrangement and claimed that ‘Ali Pasa acquired these spoils, not from battle, but from a
prior agreement with the Venetians and French; he further claimed that ‘Ali Pasa had
actually acquired much more booty than he had revealed to the sultan. Despite these

claims, however, Mehmed Pasa nevertheless lost his title to ‘Ali Pasa.'®* The milhimme
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registers record that ‘Ali Pasa protected the Mediterranean throughout the year from
pirates, particularly in the region of Morea where they had become especially strong.®? The
expedition of ‘Ali Pasa that is recounted in the Sehiname-i Nadirt is, essentially, an episode

of ‘Ali Pasa’s larger mission to combat piracy in the Mediterranean.

According to the text, ‘Ali Pasa set sail following the orders of the sultan. As Nadir1
recounts, “he equipped his navy at once with countless galleys full of the tools of war.”%
Nadiri offers us with a rather lengthy and detailed description of the navy of ‘Ali Pasa; it
seems that he was somewhat fascinated by it. The forked banners of the ships are likened to
ziilfikar, the sword of the Caliph ‘Ali, who is a figure Nadirl often references when
discussing the bravery of Ottoman soldiers. The golden banners on the ship’s masts are also
said to gleam like the sun shining over a cypress. The galleys are described as “rose-
colored,” and the sea upon which they sail is likened to a green meadow. As beautiful as
Nadirt’s imagery is, however, he also makes clear that these ships are strong and

formidable machines of war: “Like a dragon with forty feet, they topple the ships of the

foe.”194

‘Ali Pasa first sails to the Arab coast with the aim of “protecting the
Mediterranean.”®® He captures “three galleons of infidels” in Sidon without battle, “each
resembling a black mountain adorned with charming banners,” or “an elephant with its
trunk at the front.”*®® Ali Pasa takes the crew of the galleons as prisoners and the cargo as
booty. He then proceeds to the western Aegean coast and encounters two other galleons.
These two galleons do not submit easily; a large battle takes place between them and
Ottoman navy. The cannons of the galleons manage to strike the Ottoman galleys, but they

do them as little harm as “a bullet would hurt a dragon.”*®" Finally, the Ottoman navy

192 «g2 Numarali Miihimme Defteri (1026-1027 / 1617—1618),” (Ankara: T.C. Basbakanlik Devlet Arsivleri
Genel Mudurliigii, Osmanli Arsivi Daire Bagkanligi, 2000).
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seizes the two galleons, as well as “many more smaller ships that the author could not

possibly cover in his writing.”%

The next destination of ‘Ali Pasa’s navy is Agriboz (Euboea). The grand admiral
receives word that the navies of his rivals are planning a raid on the Ottoman fleet, and he
decides to strike them first. “The captain of the infidels” chooses to flee the battle instead of
staying to fight.?®® Ali Pasa chases him down to Navarin (Navarino),?% but he cannot catch
the enemy’s ships, which prove to be faster and nimbler than those of the Ottomans; for this

reason, he decides to abandon the hunt and return to the capital.

‘Ali Pasa returns to Istanbul with an “unprecedented” amount of booty.?! He
presents “eighty loads of cash, thousands and thousands of woolen and silk fabrics, and
innumerable prisoners” to ‘Osman I1.292 The sultan is so pleased with ‘Ali Pasa’s service
that he not only rewards him with precious gifts, but also promotes him to the grand

vizierate in 1619.

The miniature in this chapter is different in composition from the other miniatures
of Sehname-i Nadiri (Fig. 5).2% These two pages are covered in a depiction of the sea, with
battle ships sailing over it, and a small landscape with a fortress on the top-left corner of the
left side page. We can easily recognize the rose-colored galleys of ‘Ali Pasa, which are
depicted, in accordance with Nadiri’s description, with numerous oars and red and golden
banners. The black ships in the miniature are identified as the galleons that were captured
by the Ottomans.? The miniature does not feature any recognizable characters, even
omitting ‘Ali Pasa, the main protagonist of the chapter. The painting is, in fact, a portrayal
of the strength of the Ottoman navy, rather than a portrayal of individuals who played a role

in the event.
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3.3. iskender Pasa

The Polish campaign of Iskender Pasa (d. 1621), the governor of Ozi (Ochakov),is
also recounted in the Sehiname-i Nadiri, yet it is neither the first nor the last conflict
between the Ottoman Empire and the Polish-Lithuanian Commonwealth during the early
seventeenth century. In fact, by that time, Crimean raids into Polish lands and Cossack
attacks into the Black Sea - even into the suburban areas of Istanbul — had caused severe
problems in the relations between the two states.?® Ottomans were also not content with
Polish interference in the operations of an Ottoman vassal, the Moldavian voivodeship.?%
Following an settlement signed between the Ottomans and the Poles - the negotiations for
which were handled in 1617 by Iskender Pasa and the Polish grand hetman, or commander,
Stanislaw Zolkiewski (d. 1620) - the two sides agreed that the Poles would prevent the
Cossacks from raiding in the Black Sea and would not get involved in Moldavian affairs,
and that, in return, the Ottomans would prevent the Crimeans from attacking Polish
lands.?%” These terms were almost immediately violated by both sides, however, and the
occupation of the fortress of Hotin by the Poles added to the tension.?%® This dispute once
more erupted into open conflict, resulting in the Battle of Tutora in 1620, which is narrated
in Sehname-i Nadiri as the campaign of Iskender Pasa against the “kansler, the commander

of the infidels;” namely, Stanislaw Zolkiewski.?%°

The chapter starts with the rebellious acts of “the Polish brigands.”?!® As NadirT
writes, “They placed themselves near Ozi, building many strongholds and plenty of boats
called sayka to acquire whatever they desire. Having sailed from Ozi to the Black Sea, they

205 Dariusz Kolodziejczyk, “A historical outline of Polish-Ottoman political and diplomatic relations” in War and
Peace: Ottoman-Polish Relations in the 15"-19™" Centuries ed. Selim Kangal (Istanbul: Turkish Republic Ministry of
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caused much villainy.”?* The Polish king is reproached over the actions of the brigands.
He responds by saying, “There is a group of a people who are called the Cossacks. They
are not under our command, nor do they abide by our customs.”?!? The Ottomans clearly do
not accept this excuse, as NadirT continues by writing that “These words were sheer lies to
cover his corruption.”?®® According to Nadiri, “Cossack is the name of those Polish bullies
who are rebellious robbers.”?'4 The Ottoman sultan warns the Polish king that he should

control the Cossacks or else there will be war. However, these threats do not deter the king.

The sultan puts Iskender Pasa in charge of the attack on the Poles; furthermore, he
orders the Tatar prince Kalgay Sultan to support him in this campaign. Iskender Pasa sends
word to Kalgay Sultan and embarks upon his expedition to Poland. The journey is
described by Nadiri, who gives us details about the composition and equipment of the
army. As he writes: “By [Iskender Pasa’s] side were the Rumelian soldiers, the foremost
brave men of those lands.”?®® The military garments and weaponry of the soldiers are
depicted in a rather grandiose manner in the text; examples include, “Some slayed a wolf
and made a crown for himself out of its fur,” and “Each brave warrior is burning in the

flames of hatred, wearing its smoke like wings of a crane.”?®

As Iskender Pasa and his army arrive at the Polish border, Kalgay Sultan and his
army ride out to meet them. “Thousands of Tatar soldiers were looking for war.”?}’ The
fighting skills of the Tatar soldiers are then eulogized: “They are as skilled archers as
Ristem, and they could hit the eye of an ant if they aimed at it. Their arrows could pass
through granite, and pierce the sky like sunbeams.”?'® The repeated and lofty descriptions
of the soldier’s garments and weaponry, together with their valor and expertise in warfare,

is characteristic of the Sehname-i Nadiri and appears in this passage as a regular motif. We
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encounter much the same discourse in the chapters on Halil Pasa’s and ‘Osman II’s
campaigns, in which NadirT portrays have a repetitive tone; the proficiency of the Ottoman
soldiers with various kind of weapons render them each akin to Ristem, the great warrior

of Firdevsi’s Sahname.?*

As the Ottoman and Tatar armies mobilize and come together, the Polish king
receives the news of the Ottoman advance and begins to prepare his army. As Nadir writes,
“The sultans of infidels” aided him with silver, soldier and food supplies.??° They formed a
great army under the command of the kansler, Stanislaw Zolkiewski.??! Nadiri describes
Zolkiewski as a powerful commander: “He had fifty castles of his own, as well as countless
towns and villages. He paid tribute to the king with his bravery, but he does not often take
refuge in him. He was an independent king on those lands with a high position and his own
soldiers. The king praised him and presented him the robes of honor of a commander. He
assigned him as the commander of the soldiers of error.”??? As the narrative progresses, the
army of Stanislaw Zolkiewski encounters the “soldiers of Islam”. They camp backed by the
River Prut, and construct moats on the remaining three sides of the camp. Ottoman soldiers
take their places directly across from the Polish army. NadirT ends his chapter with the two
armies’ confrontation, cutting to some distiches about wine and music; this literary device
provides the reader with a sort of “clifthanger” ending and gives a brief pause between the

scenes of intense fighting and the complexity of the continuous narrative.

The next chapter begins with a kind of prelude, offering us with a description of the
morning before the battle of Iskender Pasa’s and Zolkiewski’s armies. When the narrative
returns to the battle scene, the text speaks of a frenzied clash which is dominated by the
noise and dust of cannon fire and the sounds of rifles fired by both sides. “Enchanted by
war,” Iskender Pasa fearlessly enters into the dark smoke of the battle.?? Following this,

Kalgay Sultan also enters the fray; the Tatar commander “attacked the infidels with the
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moves of a lion.”??* The soldiers devote their lives to the fight, and those who die from
gunfire and other wounds become martyrs, gaining the favor of the God.

After this description of the battle, Nadir1 tells us that the two armies cease to fight
at night and they resume the battle again in the following morning. The battle lasts for four
days, and on the fifth day the enemy begins to retreat. The Ottoman army chases them to h
the River Dniester. Squeezed between the Ottoman army and the river, the Polish army is
“devastated.” Some of them drown in the river, while others are cut down by the swords of

the Ottomans.

As the Ottoman army proves victorious in the battle, the Moldavian VVoivode Casper
Gratiani, called in the text “Gagper, the leader of the people of Bogdan™ (ser-i Aayl-i
Bogdan olan Gasper), is killed by the “commanders of Islam” on the battle-field.??® He is
not the only commander to be killed in the Battle of Tutora. The kansler, Zolkiewski,
“wanted to escape, leaving his belongings behind.”??® However, a soldier catches up with
him while he is running away and beheads him. Later, the head of the kansler is sent to the
sultan. Nadiri reserves a passage of considerable length for the death of the kansler,
emphasizing the temporality of life even for the most powerful among us. “That head,
which did not bow for iskender [Pasa] was slammed on the ground by the hand of the
wrath. That head, which was taller than the skies, now disappeared among blood and

earth 99227

NadirT refers to several well-known figures of Firdevsi’s Sahname in the passage on
the death of Zolkiewski. He refers to Rustem, one of the most popular Persian kings in the
epic, known for his physical strength and fighting skills.??® As he writes, “The lowly world
renders even Riistems weak in the end.” implying that even the strongest will die.??

Another character NadirT refers to is Afrasiyab, when h writes that the garden in which
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Afrasiyab once lived in is now sadly in ruins. Afrasiyab is the foremost Turanian king
whose stories are told in the Sahname, embodying the rivalry between Iran and Turan that
constitutes a theme of central importance in the Persian epic.2®® He is an evil yet sharp and
strong commander, rather similar to the image of the kansler in Nadiri’s poem. Afrasiyab
lives a very long life, but even he is not capable of defeating death. There is also a reference
to the Macedonian king Alexander the Great, another hero of the Sahname, as well as
Iskendername, who is depicted as a wise and able conqueror. As NadirT writes, “The old

bridge that Iskender passed through is now full of villainy.”%3!

The miniature depicting the battle between Iskender Pasa’s and Zolkiewski’s armies
displays the moment most favorable to the fortunes of the Ottoman army (Fig. 6).2%2 It
displays both the scene of the battle itself, and the commanders of the Ottoman and Tatar
armies overseeing the action. The central figure on the right-hand page, who is depicted on
his horse in the midst of the Ottoman soldiers, must be iskender Pasa. Indeed, Kalgay
Sultan is depicted on the background of the same page, mounted and accompanied by Tatar
soldiers, in a very similar manner. The left-side page matches Nadiri’s text well. It shows
Ottoman and Tatar soldiers clearly pressing their advantage over the Polish army; as
NadirT’s text recounts, the Polish soldiers are shown being driven to the riverbank by the

Ottoman and Tatar soldiers, and attempting to escape towards the river.

The two mounted figures in the foreground of the same page are of particular interest.
We see an Ottoman soldier killing a rival by stabbing him in the neck with his sword, as the
attacked soldier attempts to escape in the direction of the river. Judging by his grey beard
and his characteristic golden helmet with an aigrette, the Polish soldier who is being killed
could in fact be a depiction of the Polish commander Stanislaw Zolkiewski, who would
have been seventy-three years old at the time. While there is little other evidence to support
this assertion, when we consider that the slaying of the kansler takes up a considerable

portion of the accompanying text, and that Nadirm’s distiches tell us that Zolkiewski was
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beheaded by an Ottoman soldier while fleeing from fear,?*® it seems reasonably safe to
attribute this figure to him.

3.4. Karakas Mehmed Pasa

In one of the chapters of Seiname-i Nadiri, three further events are narrated
together. These are the conquest of Vac, by Karakas Mehmed Pasa (d. 1621), the Governor
of Budin; Iskender Aga’s march on Abyssinia; and the recapture of Basra by Afrasiyab (d.
1624), the governor of that particular province. Unfortunately, the pages of the Topkap1
Palace Museum Library copy of the Seiname-i Nadirt which recount the story of Karakas
Mehmed Pasa’s conquest of the Castle of Vac are no longer extant in the manuscript;
instead of these pages, pages containing prayers to God (miindacat) praises of the Prophet
Muhammed (7 ‘at), and the narration of the prophet’s mi ‘rac, or ascension, (mi ‘raciyye) are
culled from another part of the book and used to replace the missing pages?** These pages
are traditionally part of the introduction to a work in the mesnevi format, in which
Sehname-i Nadirt was written, and so we can assume that they originally belonged to the

first few chapters of the book.?®

We are able to follow the lost pages in the Topkap1 copy via Kiilek¢i’s transcription,
which is based upon the other surviving copies of the Sehndame-i Nadiri.?®® Nadiri starts the
chapter with a description of Vac, a fortress near the River Danube, from which tribute was
paid to the Ottomans. NadirT praises the town, similarly to how he had previously admired
Manfredonia in the chapter on Halil Pasa’s naval campaign. He describes the beauty of the
fortress, its impregnability, and the power and skills of the soldiers who protect the fortress.
He further praises the bounty of the surrounding lands: “The garden of paradise is jealous

of those lands that yields three hundred thousand dirhems of produce every day.”%¥” Nadiri
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leaves us with an impression of an impossibly strong fortress, rich in treasure, which only

the majesty of the Ottoman army can overcome.

Nadiri continues by explaining the rationale for the campaign. Vac was conquered
and annexed to Budin, and had been a part of the abode of Islam for several years.
However, “the great king of Nemge” - that is to say, the Habsburg emperor — had upset this
situation by seizing Vac. Karakas Mehmed Pasa is sent to Budin as the governor, and he
sees that the province has become ruined by “the infidels.”?® After “adorning those lands
with his justice,” he desires to reconquer Vac. In contrast to the other chapters of Seiname-i
Nadirt, in which various battles are embellished by grandiose and epic detail, here there is
no description whatsoever of the conduct of the battle during Karakas Mehmed Pasa’s
reconquest of Vac. In only five distiches, NadirT remarks upon both the fast journey of
Mehmed Pasa to Vac, likening him to the archangel Gabriel; his arrival to the castle and his
easy entry inside, due to the inattentiveness of the guards; and, finally, his conquest of the
fortress. The brevity of the account of the conquest suggests that, despite the formidable
description of the fortress in the text, Mehmed Pasa was able to take the castle without
much of a struggle; indeed, Na‘ima’s short account of the conquest of Vac by Mehmed
Pasa remarks that it took place via a cordial arrangement, and did not interrupt the peace
that had already been established between the Ottomans and the Habsburgs.?*°

3.5. iskender Aga and Afrasiyab

After describing the activities of Karakas Mehmed Pasa, Nadir1’s account continues
by detailing Iskender Aga’s march on Abyssinia, followed by Afrasiyab’s recapture of
Basra. Both figures are not viziers, and are therefore not referred to in the text by titles such
as “vezir-i hatir” or pasa. In fact, their names do not even appear in the title: the title of the
chapter on Karakas Mehmed Pasa, iskender Aga and Afrasiyab reads “The conquest of the

Fortress of Vac near Budin by Karakas Pasa and the conquest of the province of Abyssinia

238 Kilekgi, ibid, 376.
239 Na Tma, 458.
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and the annexation of the province of Basra by the servants of the felicitous conqueror.”4

In contrast with the other headings of the book, which regularly include the names of the
commanders whose campaigns are recounted in the relevant chapter, the second part of the
title does not mention iskender Aga’s and Afrasiyab’s names or positions. In fact, the only
mention of Iskender Aga in the text comes about when NadirT writes that he eventually
became the governor of the province of Abyssinia, following the success of the
campaign.?*! The text’s reference to Afrasiyab is limited as well. NadirT only refers to an
“aga of the riflemen” (agas: tiifengilerin), named Afrasiyab, who leads the intervention in
Basra.?*? Although the inclusion of their stories in Seiname-i Nadirt demonstrates their
significance to NadirT and to the patron of the book, they appear as more distant figures

because of the limited references in the text to their names, positions and deeds.

Nevertheless, Nadir1 does offer us concise summaries of these events. As he
recounts, the former governor of the province of Abyssinia, Mahmid Pasa, is betrayed by
his deputy and killed by his soldiers. This deputy then takes control over the province. The
sultan assigns Iskender Aga as the new governor of Abyssinia, and sends him there to
restore order. NadirT does not record the name of the mutinous deputy, but rather refers to
him only as “the traitor,” with an occasional reference to his position as kethiida. “The
traitor” manages to escape to the Indian Ocean, but as he is sailing across the sea his ship
sinks and he perishes. Iskender Aga enters the fortress of Sevakin, the residence of the

governor of Abyssinia, and asserts his control over the rebellious province.

Following this, he briefly recounts events in Basra for the final portion of the
chapter. An Arab emir, Miibarek (d. 1616-17), conquers the environs of Basra with the help
of the Safavids, before passing away and leaving two sons behind. The sons fight for
command of the lands their father conquered, but both die in battle. Although Kiilekgi
refers to the subject of this chapter as “The conquest of Vac by Karakag Mehmed Pasa, and

240 Kiilekei, “Gani-zade Nadiri,” 375.

241The event is recorded in a brief passage in Na‘Tma’s account, which does notprovide the name of Iskender Aga.
“Habes halki, beylerbeyileri Mahmud Pasa’y1 katl eyleyip cadde-i ita“atten inhiraf gostermisler idi. Serkeslerinin bas1
kesilip miiceddeden teshir ve kilade-i ita‘ate idhal olunmalar1 babinda hiisn-i tedbir olundu.” Na Tma, 458. A list of
Ottoman governors of Abyssinia does not include Iskender Aga’s name either. See Cengiz Orhonlu, Osmanli
Imparatorlugunun Giiney Siyaseti: Habes Eyaleti (Istanbul: Edebiyat Fakiiltesi Matbaasi, 1974), 183-84.

242 Kiilekei, “Gani-zade Nadiri,” 379.
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the march of Iskender Aga on Abyssinia and Basra,”?* the recapture of Basra was actually
accomplished by Afrasiyab, the governor of Basra, who had bought the right to control the
province from the previous Ottoman governor, ‘Ali Pasa, in 1596.2* As Nadiri writes,
Afrasiyab seizes the opportunity to attack and conquer the lands around Basra following the
deaths of Miibarek’s heirs. He characterizes Afrasiyab as a kind of Riistem-like figure, the
agha of the riflemen. Although the enemy is numerous and strong, Afrasiyab is able to
overcome them with ease. “He drowns the Arab soldiers in the earth, and defeated the
Iranians.”?*® In the end, more than thirty fortresses are captured, and all of the lands around

Basra are conquered; Afrasiyab is ultimately victorious.

*k*k

Sehname-i Nadirt recounts nine military campaigns and interventions in total, and
only one of them is led by the sultan. The remaining eight are led by other commanders,
including the Grand Vizier and Grand Admiral Halil Pasa; the Grand Admiral ‘Ali Pasa,;
the Governor of Ozi, iskender Pasa; the Governor of Budin Karakas, Mehmed Pasa; the
Governor of Abyssinia, Iskender Aga; and the Governor of Basra, Afrasiyab. There is a
clear difference in the way that NadirT treats the first four figures in comparison to Iskender
Aga and Afrasiyab, particularly in terms of how extensively they are referred to and
accounted for in the book. Besides this disparity, however, the other four pasas are hardly
given equal treatment either. As an example, while Halil Pasa’s campaigns cover a
considerable part of the book — there are five chapters on his campaigns and three
miniatures which depict him - ‘Ali Pasa is not even depicted in the only miniature that

accompanies the chapter on his campaign.

Nevertheless, there are also repeated themes and motifs in all of these chapters that
give a stylistic consistency to the work. Iskender Pasa’s campaign in Poland, for example,
is recounted in extensive detail, and at several points resembles the discourse of those

chapters which detail Halil Pasa’s campaign. A common motif that occurs in both sections

243 Killekgi, ibid, 44.

244 Rudi Matthee, “Basra Between Arabs, Turks and Iranians: The Town of Basra 1600-1700,” Bulletin of the
School of Oriental and African Studies 69 (2006): 53-78.

245 Kiilekgi, “Gani-zade Nadiri,” 379; TPML, H.1124, f. 47a.
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of the text is the unwavering valor and nobility of the Ottoman army, observable in the
appearance, actions and skills of the soldiers. The text’s description and praise of ‘Ali
Pasa’s navy also emphasizes the strength and capability of the Ottoman military forces. The
importance of obedience is another point that is regularly repeated in these chapters. The
relationship of obedience and reward between Halil Pasa and Tatar han Canbek Giray, as
they fight against Sah ‘Abbas and the Governor of Tabriz Kar¢igay Han, are paralleled in
Iskender Pasa’s collaboration with Kalgay Sultan against the Polish commander Stanislaw
Zolkiewski and his ally, the Moldavian Voivode Casper Gratiani. Iskender Aga’s and
Afrasiyab’s marches on Abyssinia and Basra are also reactions against the disobedience of
lesser actors: the mutinous deputy of Mahmud Pasa, and Miibarek’s heirs, respectively.
Overall, these chapters seek to portray an Ottoman army that is unwaveringly strong and
capable, even when it is led, not by the sultan himself, but by the adept commanders that he

assigns.
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4, THE IMAGE OF THE SULTAN IN THE SEHNAME-I NADIRI

In keeping with the gazi-sultan image he wished to project, ‘Osman II (r. 1618 —
1622) is depicted in the Seiname-i Nadirt as a heroic military character, particularly in
regards to the various deeds recounted in the last chapters of the book. These chapters
narrate his counsel in the divan regarding an upcoming campaign in Poland, his departure
from Istanbul for the Polish campaign, and his expedition through Edirne to the River
Danube; they culminate in his battle with the son of the Polish king in Hotin, his return
from the campaign, and, finally, his arrival back in the Ottoman capital. Each of these
chapters is illustrated with a miniature that complements the imagery produced by the
text.2%® In fact, the text and the miniatures are equally effective in forming the image of
‘Osman II as a gazi-sultan, for the scenes chosen to be illustrated are drawn from the many
heroic events recounted in the text, and their compositions reflect notions of an ideal gazi-

sultan in a military setting.

The participation of sultans on military campaigns had long been an issue in the
Ottoman narrative sources, and this was particularly so by ‘Osman II’s time; many of the
sources pointed to those sultans who had reigned after Siileyman I, and the considerable
decrease in their mobility and military activity, as the reason for recent Ottoman defeats
and the cause of the eventual decline of the Empire.?*” That ‘Osman II worked to revive the
gazi-sultan image can be deduced from several of his actions during his short reign.?*® The
most clearly visible of these was his participation in the Hotin campaign. There are other
actions, however, that can also be interpreted as contributions to his incipient image as a

gazi-sultan; notably, this includes his marriage to Akile, who was the daughter of the

246 Kiilekgi, ibid, 380-422; TPML, H.1124, f. 47b-77a,

247 Regarding the stance of contemporary Ottoman sources on the participation of sultans on military campaigns,
and the interpretation of this stance by modern scholarship, see Hakan Karateke, “On the Tranquility and Repose of the

Sultan” in Christine Woodhead (ed.), The Ottoman World (London and New Yok: Routledge, 2012), 116-29.

248 Degirmenci, ktidar Oyunlart ve Resimli Kitaplar, 250-52; Gabriel Piterberg, An Ottoman Tragedy: History
and Historiography at Play (Berkeley and Los Angeles: University of California Press, 2003), 18-21.
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seyhiilislam Es‘ad Efendi and hence a free-born Muslim woman. This choice was contrary
to the custom for Ottoman sultans, and was breaking with over a century of precedent.?*°
““Osman II’s clampdown on the taverns and coffeehouses of Istanbul, as well as his austere
choice of clothing, represent further possible attempts to realize and promote his gazi-sultan

image.?°

The chapters of the Sehname-i Nadirt which focus upon ‘Osman II heavily
emphasize his image as a gazi-sultan, particularly by elaborating upon his participation in
military combat and his leadership of the campaign. In accordance with the features of the
Ottoman sehname genre, the sultan is portrayed as a unfalteringly victorious warrior and
commander. This portrayal is constructed through the usage of various tropes and motifs
that were common to the Ottoman sehnames. The following sub-chapters will analyze these
aspects of the sultanic image, and in particular, how they were applied to the description of
‘Osman 1l in the Sehname-i Nadirt. These include his eagerness for battle, his wrath against
his enemies, and his skills in securing victories, his abilities in hunting, and other prominent
qualities of kingship. These characteristic aspects of sultans in the Ottoman sehame genre
are crafted in the Seiname-i Nadirt in a way that reflects the realities of the time. Although
the account of the events is generally in line with the historical record, the interactions
between the characters and the results of these events are subtly drawn to reflect those traits

most exemplary of an ideal Ottoman ruler, even if these at times appear to be contradictory.

For these reasons, the Sehname-i Nadiri can be interpreted as a part of ‘Osman II’s
larger project to promulgate an image of himself as gazi-sultan, particularly by focusing
primarily on the military aspects of this image. Although the religious implications of the
£az1 image are also hinted at throughout the book, with numerous references to his personal
piety and religious zeal, these references are usually incidental to the military actions of the
sultan. As an example, the main reason for ‘Osman II’s Hotin campaign is stated to be the

regular raids of the Cossacks into the Black Sea and the intransigence of the Polish king;

249 Gabriel Piterberg, ibid, 18-21.

250 Gabriel Piterberg, ibid.

61



the religious service done by ‘Osman II in “defeating the infidels” is mentioned only briefly

at the end of the narration of the campaign.?®*

4.1. An Eagerness for Gaza

NadirT begins his account of the deeds of ‘Osman II with his counsel in the divan.
As NadirT writes, ‘Osman II summons his viziers, the two sadr, the seyhiilislam, and his
tutor. At the meeting, the sultan’s concerns become evident: “his [the Polish king’s] fire

was not extinguished, and the flames of his miserable riot have blazed yet again.”%>?

The miniature depicting the divan meeting shows ‘Osman II sitting in the center,
with the members of the divan at his sides, listening to the sultan respectfully (Fig. 7).%%
The viziers of ‘Osman II are placed on the right side of the page; the religious scholars are
on the left side. The viziers who joined these divan meetings are identified in the
seventeenth-century primary sources, as well as in the secondary literature. Among the
viziers, the one who is sitting next to the sultan is regularly identified as the Grand Vizier
Hiiseyin Paga.?>* However, Hiiseyin Pasa only became the grand vizier after ‘Ali Pasa died
in March, 1621, during the preparations for the campaign. This figure is thus more likely to
be a portrait of ‘Ali Pasa, who, according to Na‘lma, was influential in ‘Osman II’s
decision to launch a campaign against Poland. The second figure on the right is Glrci
(Hadim) Mehmed Pasa (d. 1626), who is markedly prominent in other miniatures of the
book as well.?> The other viziers who were present in the divan meeting include the viziers

Nakkas Hasan Pasa, Cigalazade Mahmiid Pasa, Mehmed Pasa and Receb Pasa, according

251 For more on the motivation for launching the Polish campaign: Kiilekgi, “Gani-zade Nadiri,” 380-384; TPML,
H.1124, f. 47b-50b. For promoting Islam by defeating infidels: Kiilekgi, “Gani-zade Nadiri,” 416; TPML, H.1124, f. 72b.

252 K iilekgi, ibid, 380; TPML, H.1124, f. 47b.
253 TPML, H.1124, f. 49a.

24 Degirmenci, Iktidar Oyunlar: ve Resimli Kitaplar, 252.

255 Tiilay Artan, “Arts and Architecture,” in The Cambridge History of Turkey, Volume 3, The Later Ottoman
Empire, 1603-1839, ed. Suraiya N. Faroghi (New York: Cambridge University Press, 2006), 408-80.
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to the account of ‘Abdiilkadir Efendi.?®® As depicted in the miniature, the sultan is facing
the scholars, conversing with a figure to the right of him; this figure can be identified as his
tutor ‘Omer Efendi (d. 1622), while the second figure on the same side can be identified as

the seyhiilislam Es‘ad Efendi (d. 1625).%7

‘Omer Efendi was an influential figure during the reign of ‘Osman I1,%® and his
prominent position in the miniature demonstrates his significance. Despite his lower rank in
comparison to the other religious scholars, he sits closer to the sultan than the seyhiilislam
does, and is depicted conversing with him. He is also the only religious figure whose name
IS mentioned in the text of the Sehname-i Nadiri. Another prominent figure in this
miniature, and in the whole illustration program of the Seiname-i Nadiri, is Slileyman Aga,
who appears in every miniature in which the sultan is also depicted. He features in these
paintings very prominently, and is always depicted close to the sultan, although his name is
never explicitly mentioned in the text. In the miniature depicting the divan meeting, he, too,
appears standing on the left. His proximity to and influence on the sultan are recorded by
other, near-contemporary sources of the seventeenth-century, and his prominence in the
miniatures of the book raises questions regarding his possible role in the commission and

production of the Seiname-i Nadiri.>>®

The text continues to describe the discussions between the sultan and the attendants
of the divan meeting. ‘Osman II asks his high officials regarding what is needed to
overcome the Polish king. He does not receive any satisfactory responses. Finally, he offers
his own opinion: he states that he personally should go on a campaign against the Polish
lands, in order to “tear the impure body of the cursed Polish king into pieces with his sharp
sword.”?%0 There is some dissension among members of the divan, many of whom find it

unnecessary or dangerous for the sultan to join the campaign; they advise him to assign one

256 Topeular Katibi, 705; Degirmenci, Iktidar Oyunlari ve Resimli Kitaplar, 252.

257 Tiiliin Degirmenci, ibid, 252.

258 Baki Tezcan, “The 1622 Military Rebellion in Istanbul: A Historiographical Journey,” The International
Journal of Turkish Studies, 8, (2002), 2-34; Tiiliin Degirmenci, ibid, 22-23.

259 Tiiliin Degirmenci, Iktidar Oyunlari ve Resimli Kitaplar, 264-65.
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of his commanders to lead it. ‘Osman II is, however, nevertheless determined to take this
opportunity to lead a campaign, and return victorious in the manner of his ancestors. He
convinces the divan that he will lead the campaign. The members respond obediently,

saying that “it is our obligation to obey your commands.”?5!

‘Osman II’s determination to lead the Polish campaign himself is also demonstrated
by his correspondence with the Polish king. NadirT provides the reader with a letter that was
reportedly written by the Polish king to ‘Osman II, begging the sultan for mercy. The poet
constructs the text of the letter in such a way as to imply that the relationship between the

Ottoman sultan and the Polish king is one, not of equals, but between a master and vassal.

The Polish king is frightened when he receives the news that ‘Osman II has ordered
the army to prepare for campaigning. According to Nadiri, he immediately regrets his
previous wrong-doings, and sends an envoy to the Ottoman sultan with a letter of apology.
His letter starts with the customary praise of ‘Osman II, and then enumerates the various
offenses that have angered the Ottoman sultan. The Polish king then pledges loyalty to the
Ottoman sultan, writing that all of his ancestors have been servants of the Ottoman sultans,
and that the Ottoman sultans had always been merciful towards them. He wants to assure
‘Osman Il that the Cossacks, who caused all of the recent trouble in the Black Sea, are not
under his command, and that he did not order them to raid along the Black Sea coast. He
even offers his services to fight against the Cossacks, sparing the Ottoman sultan from the
exertion of a campaign.?®? ‘Osman II immediately sends the envoy and the letter back to the
Polish king. When the envoy arrives at the court of the Polish king and reports back, the
king becomes even more fearful and sends a second envoy. The sultan does not even allow
the second envoy to enter the capital; rather, he sends a group of officials to stop him a few
stations away from the city. The second Polish envoy is forced to return without even
delivering his message to Istanbul.?®® Nadiri thus demonstrates the alacrity with which

‘Osman II decides to go on campaign, apparently confident of returning in triumph.

261 Kiilekgi, ibid, 381; TPML, H.1124, f. 48b.
262 K{ilekgi, ibid, 382-383; TPML, H.1124, f. 49b-50a.
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Finally, the departure date for ‘Osman II’s much awaited campaign arrives. Nadirl
begins his chapter on the army’s march to Hotin by describing the coming of spring, which
had been set as the first day of the campaign. With the time of bahar comes the time of
sefer; as NadirT writes, “When the sah-like spring comes (...), the routed winter deserts
those lands.”?®* For this reason, as the spring of 1621 arrives, ‘Osman II orders preparations

for the campaign to commence.

NadirT describes the procession of the sultan and the army from the Istanbul in great
detail, mirroring the details provided in the accompanying miniature. Nadiri’s description
begins with the sultan and dwells upon officials and soldiers of various positions, guiding
the reader to the depictions of the same figures in the painting. The characteristics that
Nadiri provides for each group or character reflect their heroic natures, and they are

furthermore described alongside their rather pompous clothing and equipment.

We may take Nadirm’s description of the sultan as an example. Nadir1 starts by
portraying the splendor of the sultan through his clothing and equipment. The sultan girds a
fully jeweled dagger on his waist. NadirT likens the jewels on the dagger to drops of water
running through a golden channel. He then compares the sultan’s “royal body” to a sea in
which the dagger swims like a rockfish. The sultan girds a sword adorned with jewels, that
resemble a dragon, and NadirT describes the moment that he puts on his sash and scabbard..
He then girds a jeweled quiver, which NadirT claims resembles a fountain, albeit one that
sheds fire instead of water. His tent is wrapped, not with a golden chain, but with a dragon
and a phoenix. When “the sah of the sahs, the enemy-hunter” mounts his horse, stars fall

from the sky.?®°

Viziers are the next to be described, after the sultan. “The land-conquering, heroic
viziers” armed with their battle equipment, are each “the sah of plentiful slaves” and
“higher in rank than many of the ancient rulers.”?®® Following this, Nadiri comes to the

commanders of the soldiers, who are wearing jeweled armors and who are each “a Riistem

264 Kiilekgi, ibid,, 386; TPML, H.1124, f. 52a.
265 Kiilekgi, ibid, 387; TPML, H.1124, f. 52b-53a.

266 Kiilekgi, ibid, 388-389; TPML, H.1124, f. 55a.
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of the time.”?®” The janissaries are marching in front of the procession. Nadiri describes
them as the Bektasiyan, holding their fire-spewing snakes. Cebecis are the next to be
described by the poet, wearing helmets, and like the brave soldiers of the Bektasiyan, they
are described holding their rifles. Nadiri likens the artillerymen to Behram-1 Gur, the
Sasanian king Behram V, who is also a popular character in the Sahname of Firdevsi.?®®
They follow the Bektasiyan with cannons and rifles, holding aloft their green banners.
Sipahis join the procession with their red and yellow banners, which NadirT imagines as a
field of tulips. Each of these soldiers are like “Haydar-1 Namdar,”?% and their red, yellow,

white and green forked banners flutter like ‘Ali’s forked sword, ziilfikar.2"

The double-folio miniature depicting the procession of the sultan and the army for
the Polish campaign is perhaps the most grandiose painting of the Seiname-i Nadirt (Fig.
8).2’! In parallel with Nadiri’s verse surrounding the illustrated pages, the right-hand page
places ‘Osman II in the center, with his golden-embroidered fur robe, mounted on a horse
with an equally splendid harness. The sultan is accompanied by his guardsmen and the
black eunuch, and followed by troops holding colorful banners which NadirT describes at
some length in his verse. The verse that decorates the illustrated right page also draws the
attention of the reader to the troops of the sultan: “The banners of the king of kings are all

along the way, while the troops of warriors are marching elegantly.”?"?

The left page of the miniature depicts the viziers leading the whole procession, each
one arranged in order of rank.?”® The viziers are followed by high ranking officials and

religious scholars, among whom the head of the descendants of the Prophet Muhammed is

267 Kiilekgi, ibid, 389; TPML, H.1124, . 55a
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recognizable by his green turban. Besides this figure, the religious character of the march is
marked by a banner that bears the names of Prophet Muhammed, the four caliphs, and the
grandsons of the prophet, as well as the teviid formula, stating the oneness of the God.The
janissaries are lined up alongside the procession of the high officials. The two pages of the
painting are connected not only by the continuity of the procession, but also by the
existence of a crowd watching this spectacular parade in a line in the front, adding a

colorful audience to the noise and pomp of the setting.?’*

4.2. Wrathfulness towards the Enemy

The next chapter of Sehname-i Nadiri recounts the various events that happened
during the army’s journey from Edirne to the River Dniester. The sultan stays in the Edirne
Palace for a while. We read that, as the army proceeds, a pavilion is built for the sultan “on
the waterfront.”?” The sultan spends “many days in that pavilion, providing justice and
illuminating the universe.”?’® He bestows upon the gazis gold and silver as campaign
bonuses (sefer bahgsisi). He then orders that Halil Pasa, who has become the grand
admiral,2”” go and “hunt” the enemy — that is, the Cossacks - in the Black Sea.?’® As the
text relates, “Halil Pasa’s flame-like, rose-colored galleys set sail in the darkness of the
Black Sea.”?’® The Ottoman galleys and Cossack saykas®® fought each other across the
water; in the end, the Cossack ships are seized by the Ottoman fleet, and many Cossacks

are taken prisoner.

274 TPML, H.1124, f. 53b-54a.
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277 This change in rank, as well as Nadir’s perspective on it, are discussed in Chapter 2 and 3.
278 Kiilekgi, ibid, 394; TPML, H.1124, f. 59a.

279 Kiilekgi, ibid, 394; TPML, H.1124, f. 59a.
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While this naval battle between the Ottoman and Cossack forces is taking place, the
sultan arrives at the banks of the River Danube. The prisoners are brought to Halil Pasa,
and he takes them to the sultan. According to Nadiri, the Ottoman treatment of the

prisoners was harsh:

“The king of kings showed his wrath to the prisoners, all of them were put to death and
perished. Some were beaten under the feet of elephants and swallowed by the earth, turning
into dough. Their bodies were flattened and resembled the paintings on a church wall.
Those who saw the ones who were smashed by elephants thought that they were bacon.
Some were burnt and disappeared, they experienced the infernal torture. Fire spread over
the parts of their bodies; their bodies shed fire. Behold the spells of the heaven, they turned
many men into salamanders. Some were killed by two galleys, each pulling from their feet.

The curious state of the men of the time resembled that of the people of Nimten.”?8!

After this passage, delineating the various macabre means by which the Ottoman
army Kkilled its prisoners, the narrative continues with the march of the army towards
Poland. When they reach the River Prut, they encounter further detachments of Cossacks.
The Cossacks notice the oncoming Ottoman soldiers, and the majority of them flee from
the area. Some of the rest hide in a dark cave, and others hide in the thicket surrounding the
cave. The sultan orders his soldiers. already “accustomed to victory,” to fight them.?®2 The
soldiers set fire to the opening of the cave so that the smoke kills the Cossacks inside. They

skin the ones who escape the cave “like foxes.”?8®

After a short clash with the remaining Cossacks in the thicket, the Ottoman soldiers
bring the prisoners to the sultan, encamped on the waterfront. The sultan orders that the
prisoners to be killed. While the order is being performed, one of the prisoners escapes and

dives into the water. NadirT rather joyfully recounts the prisoner’s shock as, having almost

281 Kiilekei, “Gani-zade Nadiri,” 397-398; TPML, H.1124, f. 60a-60b. NadirT refers to people of Nimten, an
“imaginary race of creatures shaped like men cloven from head to fork, one half being male and the other female” V.

Bahadir Alkim et al., Redhouse Turkish-English Dictionary, (Istanbul: Sev Matbaacilik ve Yayincilik, 1998).
282 Kiilekgi, ibid, 399; TPML, H.1124, f. 61a.

283 Kiilekgi, ibid, 399; TPML, H.1124, f. 61a.
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escaped, he is shot in the neck by the sultan’s own arrow. The one-page miniature in this
chapter of Sehname-i Nadirt depicts the moment when ‘Osman II shoots the fugitive
prisoner (Fig. 9).28* The sultan is depicted holding his bow and sitting on his throne under a
canopy, accompanied by his guardsmen and Siilleyman Aga. The arrow that the sultan has
just shot is depicted, buried deep into the neck of the prisoner, as he still attempts to swim
away from his inevitable execution. Other prisoners are being herded into the middle of the
scene, between the sultan’s forces and the river. The chapter continues with Ottoman
soldiers burning the forest to disperse the rest of the Cossacks hiding there, and executing
hundreds of them “without mercy;” NadirT’s narration then continues with verses of praise

for the “outstanding ghazis,” who had succeeding in “eliminating the cursed people.”?®

This chapter, entitled as the “Departure of the sultan from Edirne, arrival of the
victorious soldiers to his presence, the sultan’s arrival to the River Dniester on the border of
the land of the infidels, and some incidents that occurred on the way”2® largely narrates the
various occurrences that took place during the march of the Ottoman army to Poland. The
chapter revolves around the different deeds of the Ottoman soldiers under the sultan’s
command, before the actual battle starts. In the text, the sultan is depicted as a ruthless
leader, maintaining an undiminished devotion to gaza all the way from the beginning of the
campaign. His attitude is wrathful, and his orders are fierce. The Ottoman soldiers are
depicted as unfailingly loyal, motivated by an eagerness to fight, and they conduct their

orders to kill prisoners without complaint.

The most striking part of the chapter, the narration of the first clash with the Cossacks
and the execution of the Cossack prisoners, is also the subject matter of the only miniature
accompanying this chapter. The miniature reinforces what is emphasized in the text,
depicting the sultan in a heroic pose right after the moment he shoots his arrow at the
fugitive prisoner. The reader can thus visualize ‘Osman II’s abilities as an archer, as well as

his power to punish any discord and disobedience against his orders. The scene also

284 TPML, H.1124, f. 62a.
285 Kiilekgi, “Gani-zade Nadiri,” 400; TPML, H.1124, f. 62b.

286 TPML, H.1124, f. 57a.
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demonstrates the sultan supervising the execution of his orders, which enables him to

interfere during a moment of disorder.

4.3. The Victorious Sultan

Nadirt closes the chapter with a depiction of Canbek Giray Han’s participation in the
conflict, providing the Ottoman army with troops who “have knowledge of the science of
war” and granting his support for the upcoming Battle of Hotin, which is the subject of the
next chapter of the Seiname-i Nadirt.?®” Since the Polish king is old and sick, he sends his
son to lead the battle against the Ottoman army. The son of the king reaches the Castle of
Hotin on the coast of the River Dniester. According to Nadiri’s account, with thirty
thousand Cossack soldiers and supporting forces from the Habsburg Empire, the total

number of the Polish forces comprises almost two hundred thousand men.

The narration of the Battle of Hotin is as long and epic as any of the previous battle
scenes in Sehname-i Nadirt. It includes descriptions of the Ottoman’s masterful use of
battle tools such as rifles, arrows, swords, and maces and celebrations of their abilities in
combat. As NadirT writes, the intense fighting between the two forces “raises dust to
heavens.”?® After a battle of three to four days, the Polish army abandons close combat,
but nevertheless remains in their camp and continues to fire rifles and cannons at the
Ottomans from a distance. The Ottoman soldiers continue to attack, and the battle stretches
on; eventually, it reaches its fortieth day. When the Polish king attempts to send military

aid to the battlefield, the Nogay bey Kantemir Mirza?®® manages to intercept the ships

287 Kiilekgi, “Gani-zade Nadiri,” 401; TPML, H.1124, f. 63a.
288 Kiilekgi, ibid, 408; TPML, H.1124, f. 63a.

289 The relations between the Ottoman Empire and the Polish-Lithuanian Commonwealth involved principalities
such as Moldavia, the Ukrainian Cossack hetmanate, the Crimean khanate and the Nogay horde. The chief of the Nogay
horde, Kantemir, was already known for his attacks into Poland in support of Iskender Pasa’s campaigns in 1618 and
1620, years before the Hotin campaign. His contributions to the Hotin campaign gained him even more prestige with
sultan. Dariusz Kolodziejczyk, Ottoman-Polish Diplomatic Relations (15"-18™ Century): An Annotated Edition of
‘Ahdnames and Other Documents (Leiden, Boston, Kéln: Brill, 1999), xvi-xviii; Mihnea Berindei, “La Porte Ottomane
face aux Cosaques Zaporogues, 1600-1637”, Harvard Ukrainian Studies 1(1977): 273-307.
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carrying these supplies. He brings the provisions to the sultan, and they are distributed
amongst the Ottoman soldiers.

The sultan orders Kantemir Mirza to “destroy the Polish lands”, and the mirza
executes these orders.?®® He goes to “the Polish climes” with six groups of soldiers in a
month, and brings back “three hundred thousand prisoners” to the sultan.?®* One hundred
and fifty thousand of these prisoners are executed, with an additional thirty thousand
villages are destroyed; many large cities are demolished, and only a few fortresses are
spared. All of the Cossack troops are defeated, and the Polish lands are conquered. The
Poles beg the Ottoman sultan for forgiveness. Finally, the king pays tribute, and agrees to
obey the commands of the sultan. He evacuates the fortress of Hotin, and agrees that
Cossacks will no longer sail on the Black Sea. According to Nadiri’s narrative in his

Sehname, then, the Hotin campaign can only be characterized as a resounding success.

The painting depicting the battle of Hotin is one of the most dynamic and minutely
detailed miniatures of the entire Sehname-i Nadiri (Fig. 10).2%2 The sultan is depicted at the
top of the right-hand page, sitting under a canopy accompanied by his guardsmen and a
black eunuch. On the foreground of the page, Ottoman soldiers are holding Polish prisoners
and killing them, while battle drums are drawn being played and cannons are fired toward
the Polish camp depicted on the facing page. The left page displays the Polish camp
surrounded by a moat. Ottoman soldiers are attacking the camp, and both sides are firing at
each other. The Polish soldiers who are outside the moat are pictured running towards the
camp, fleeing close combat as per Nadir1’s verse. The mounted group of soldiers at the top-
right corner of the page have been interpreted as the supporting soldiers of Kantemir
Mirza,?®® hence it is possible that the opposite corner displays the aid sent by the Polish

king, which will be stopped and seized by the mirza.

20 Kiilekgi, “Gani-zade Nadiri,” 409; TPML, H.1124, f. 69a.
291 Kiilekgi, ibid, 410; TPML, H.1124, . 69a.
292 TPML, H.1124, f. 67b-68a.

293 Degirmenci, Iktidar Oyunlar: ve Resimli Kitaplar, 261.
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The Agreement of Hotin, which was signed on 9 October 1621, did involve
assurances by the Polish that the Cossacks would no longer cause trouble on the Black Sea.
On the other hand, it also included a condition stipulating that the Crimean Tatars no longer
attack the Polish lands. Moreover, the clause that requires the Polish king to pay tribute to
the Ottoman sultan exists only in the Ottoman version of the agreement, and not in the
Polish text. In fact, the Polish never accepted this latter term, and the disagreement caused

trouble in the future relations of the two states.?%*

After recounting the results of the Battle of Hotin, Nadiri makes an effort to
aggrandize the achievement of ‘Osman II: “What a praiseworthy victory and an obvious
conquest is granted to the triumphant sultan! None of the previous sultans witnessed such a
crushing of the enemy.”?®® Here, the poet is referencing an earlier moment in the text -
‘Osman II’s council meeting - where the young sultan stated his wish to be a gazi like his
ancestors. Now, according to NadirT’s narrative, ‘Osman II not only succeeds in his wish,
but he also achieves an even greater victory than the previous gazi sultans ever managed.
Yet, historically speaking , the results of the Battle of Hotin were not particularly beneficial
for Ottomans. The Polish resistance against the Ottoman attack was successful, and the
Agreement of Hotin was a result more of Polish endurance than the Ottoman attack. Hence,
the terms of the agreement were not directly in favor of the Ottomans. Rather, the
agreement was an effort to restore the peace that had been established after iskender Pasa’s
successful campaigns in 1617 and 1620,2% the latter of which is the subject of a previous

illustrated chapter in Sehname-i Nadirt.

29 Dariusz Kolodziejczyk, “A historical outline of Polish-Ottoman political and diplomatic relations” in War and
Peace: Ottoman-Polish Relations in the 15"-19™" Centuries ed. Selim Kangal (istanbul: Turkish Republic Ministry of
Culture, 1999), 26. For the texts of both versions and their translations in English, see Dariusz Kolodziejczyk, Ottoman-
Polish Diplomatic Relations (15"-18" Century): An Annotated Edition of ‘Ahdnames and Other Documents (Leiden,
Boston, Kéln: Brill, 1999), 376-87.

2% Kiilekgi, “Gani-zade Nadiri,” 410; TPML, H.1124, f. 69b.

2% Dariusz Kolodziejczyk, “A historical outline of Polish-Ottoman political and diplomatic relations” in War and
Peace: Ottoman-Polish Relations in the 15-19" Centuries ed. Selim Kangal (Istanbul: Turkish Republic Ministry of
Culture, 1999), 25.
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4.4. The Sultan as a Skillful Hunter

The penultimate chapter of Sehaname-i Nadirt is related to ‘Osman II’s return from the
Hotin campaign. “When the gaza was accomplished, the exalted sultan reverted to his
throne with glory and success, and paraded with pomp and circumstance.”?®” As Nadiri
writes, the sultan arrives in Edirne to stay in the palace for a few days. While he is in
Edirne, he goes on the battue,?®® and this hunting party is described at length by Nadiri. He
describes the setting, in which animals are driven into a circle, and the circle is filled with

smoke from the fire of rifles.?%

The discourse employed by NadirT during the passage on hunting in Edirne is replete
with references to the sultan’s authority and his gazt image. A rabbit and a fox are caught
by a hound, a bird in a tree is shot in the eye with an arrow, a cheetah “commits gaza” and
kills a swine, partridges “give their lives willingly” for the sultan, and a hawk crashes into a
stork, a crane and a goose. Through what seems, to the modern reader, to be amusing
scenes in which wild animals are cast as the actors of an action-documentary, Nadiri
conveys a subtextual message which supports the sultanic image. Swine had symbolized
non-Muslims in Ottoman literary imagery from very early on, and the Ottoman sultan or
commander who hunted them were usually represented by lions.3®° The cheetah killing
swine as a “gaza” is NadirT’s interpolation of a well-known allegory, placed right after the
“victory” over the said “infidels.” Here, Nadirt is referencing Solomon, the Biblical and

Quranic prophet-king who had the power to communicate and rule over animals: “Wild

297 Kiilekgi, “Gani-zade Nadiri,” 411; TPML, H.1124, f. 70a.

298 A type of hunting that was practiced with the help of beaters who drove the game animals towards the hunters.
It was mostly performed in the hunting parks in and around Edirne. Tiilay Artan, “Ahmed I’s Hunting Parties: Feasting in
Adversity, Enhancing the Ordinary” in Starting with Food: Culinary Approaches to Ottoman History, ed. Amy Singer
(Princeton: Markus Wiener Publishers, 2011), 93-138.

29 Kiilekgi, “Gani-zade Nadiri,” 412; TPML, H.1124, f. 70b-71a.

300 Melis Taner, ““‘Power to Kill:> A Discourse of the Royal Hunt During the Reigns of Siileyman the Magnificent
and Ahmed I’ (Unpub. MA thesis, Sabanci University, 2009), 44-49.
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animals and birds obeyed the exalted Solomon-like sultan in hunting.”3%* Thus, following
depictions of the obedience of viziers, soldiers, vassals and even enemy kings to the
Ottoman sultan, the book describes even wild animals and of nature itself bending to the

will of the sultan.

It does not come across as a surprise, then, that NadirT reserves a long passage for
hunting, especially so if we take into consideration the common view of hunting as one of
the duties of the sultan, and even more so of a gazi sultan. It is also known that ‘Osman II
had a personal fondness for such activities. Moreover, it has been argued that the royal
sport of hunting was viewed as a responsibility of a sultan, and indeed this activity iss well-
documented in narrative and illustrated books, especially for Sileyman I’s and Ahmed I’s
reigns.%? It could also be expected that this scene would be illustrated with a miniature
showing the sultan’s hunting skills, as was the practice for previous illustrated histories of
the Ottoman dynasty.>® Strangely, however, a scene of ‘Osman II hunting was not chosen
as a subject to be illustrated in the book. The miniature in this chapter of Seiname-i Nadiri
depicts ‘Osman II in his pavilion in Topkap1 Palace, and in his imperial caique, both of
which were, according to Nadiri, newly-built for the celebration of the victorious campaign.
The reason for this choice could be that the martial and archery skills of the sultan were
already covered in the previous miniatures. If an economical depiction was to be made, it
does makes a certain sense that the only miniature in the chapter depicts a new and
significant subject in a book, particularly since none of the chapters in the book feature

more than one miniature.

301 Kiilekgi, “Gani-zade Nadird,” 414. Twenty-four distiches (probably one folio), including this one is missing in
the related pages of TPML, H.1124.

302 Tiilay Artan, “A Book of Kings Produced and Represented as A Treatise on Hunting”, Mugarnas 25 (2009):
299-330.

303 Serpil Baget, “Visualizing Power: Portrayals of the Sultans in Illustrated Histories of the Ottoman Dynasty”,

Islamic Art 6 (2009): 113-28.
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4.5. Ruler of the Land and the Sea

Before the construction of the new kiosk and caique, there is one more episode in
Nadir’s verse that is of importance. While ‘Osman II is hunting and spending time in
Edirne palace, his son is born. After staying in Edirne with the newly-born sehzade for
some time, the sultan and his entourage depart for Istanbul. According to Nadiri, the sultan
is welcomed by the people of the capital with great joy. “Especially the leaders of Islam
revered the sultan, because he favored the religion, and he defeated the people of error
(daldl ehli).”®* Nadiri then, once more, compares the sultan with the previous sultans, as
he did after the alleged success of the campaign. He writes that “No other sultan did what
he did at this age, that is, to go on the pilgrimage of gaza. At this age, only ‘Ali went on

gaza, and he is the guide of the sultan.”3%

Finally, the sultan sits back on his throne in the Topkap1 Palace. “The ruler of the
land and the sea desired to leave a monument on the land and the sea.”3% Thus, ‘Osman 11
decides to order the construction of a pavilion and an imperial caique. He assigns his vizier
and bostancibagi Mehmed to take charge of this order; according to the text, “he pleases the
sultan by completing both.”*%” The last miniature of Sehname-i Nadirt depicts the sultan in
his new imperial caique on the water, and in his new pavilion (Fig. 11).2® Both sides of the
double-page miniature feature ‘Osman II; in the left-hand page, we witness his enjoyment
of the new caique and in the right, he is sitting on his throne in the pavilion. Besides him
are Siileyman Aga and another figure, most probably Mehmed Pasa, who oversaw the
completion of the two projects.3*® The miniature is different from the previous pictures in
the book in that it has a much more static composition, providing the audience with a sense

304 Kiilekgi, “Gani-zade Nadiri,” 416; TPML, H.1124, f. 72b.
305 Kiilekgi, ibid, 416; TPML, H.1124, f. 72b.

306 Kiilekgi, ibid, 417; TPML, H.1124, f. 73a.

307 Killekgi, ibid, 417; TPML, H.1124, f. 73a.

308 TPML, H.1124, f. 73b-74a.

309 Degirmenci, Iktidar Oyunlart ve Resimli Kitaplar, 250-52; Gabriel Piterberg, An Ottoman Tragedy: History
and Historiography at Play (Berkeley and Los Angeles: University of California Press, 2003), 262-63; TPML, H.1124, f.
73b-74a.
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of stability and calmness. It displays the “victorious” gazi sultan back in his palace, ruling
the Empire, comfortable in the knowledge that he acquired the charisma and legitimacy he

had sought in leading a campaign.
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S. CONCLUSION

This thesis has attempted to offer a close reading of the illustrated Sehname-i Nadirt,
with the aim of placing it into the broader context of the Ottoman seiname writing
tradition. The study has mainly focused on the depiction of the characters and the events
that are described in the book, and tried to identify the characteristic qualities that are
attributed to these main figures. Exploring these qualities has allowed us to draw the
contours of the conceptual ideal of leadership, particularly as they are delineated in the
Sehname-i Nadirt. While many alternative readings of the manuscript are possible, the one
that has been presented here is one that views its narrative of the various events that

occurred during the reign of ‘Osman II as being constructed of three interconnected layers.

One layer is the account of historical facts. Although Nadirt molds the events and
their consequences into a shape more characteristic of the seiname genre, the format in
which imperial glories are told, he still provides the reader with a general and fair account
of events, as well as the notable figures who were involved in these events. The miniatures
of the illustrated copy follow the text very carefully in many cases, helping support this
account. Another layer we must take into account is NadirT’s efforts to demonstrate his
pride in his own verse. This is noticeable in the long passages where he describes the
architecture of Tabriz and Manfredonia, the acts of fighting during battles, and the material

details of the booty that the Ottoman soldiers captured.

A strikingly common theme throughout the narrative is the regular appearance of
processions.®1® Various marches of the army led by one of the commanders or by the sultan
are described in great detail in the text. The material equipment of the soldiers, such as their
clothing, their numerous weapons, decorations on the harnesses of the horses, and the
banners of the Ottoman army, are described side by side with the bravery of the soldiers
and the glory of their commanders. Such passages are ideal examples of Nadir1’s originality
in sehname writing. While the book as a whole is a continuation of the Ottoman sehname
tradition, Nadirt’s long descriptions of processions result in a novel interpretation of the

genre.

310 See Appendix.
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The third layer we must examine is where Nadir1’s text and the miniatures of the
illustrated copy come together to create an ideal image of leadership. This image is put
forward through the actions and interactions of the characters, as they deal with reported
events. In the chapters featuring the commanders of the sultan, Nadir1 represents the ideal
military leader, who is eager to face and fight the enemy, and obedient to the orders of the
sultan; we see how the Ottoman sultan can count upon the loyal support of his
subordinates, such as Canbek Giray, who also highlights the theme of loyalty through his
relationship to Halil Pasa. The chapters that are related to the sultan, on the other hand,
represent ‘Osman II as an absolute ruler and warrior, who is as ready for battle as his
commanders, and who leaves no room for the smallest disobedience. His skills as an archer
and hunter are underscored to mold his image into the proper shape for a protagonist of a

sehname.

The representation of ideal leadership in the Seiname-i Nadirt sits comfortably
among other book projects which narrate the events of ‘Osman II’s reign. These two
narrative sources - the Zafername, which concerns the Hotin campaign of ‘Osman II, and
the Gazaname-i Halil Pasa, which details the career and campaigns of the Grand Vizier
and Grand Admiral Halil Pasa - seek to create a similar image for their own respective
protagonists. The similarity of these representations demonstrates the continuation of a
tradition that had developed during the reign of Siileyman I, with the first Ottoman
sehnames and gazanames. The characterization of these events and characters remained the

same despite, the evolution of the historical circumstances.

This manner of reading the Seaname-i Nadirt helps us to understand the outlook
that the producers of Ottoman sehnames - that is to say, not only the artists and craftsmen
who actually produced these works, but also the patrons who made these productions
possible by commissioning and financing them - intended to reflect in these imperial books.
However, this method, which concentrates mostly upon the content of the Seaname-i
Nadirt, has also the effect of raising more questions than it answers. One question that
immediately comes to mind relatesto the personal networks of the characters that are
depicted in the book. A detailed study of the biographies of prominent figures of the book,
such as Halil Pasa, Glrcii Mehmed Pasa, Siileyman Aga, and ‘Omer Efendi could shed
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light on their relationships to each other and to ‘Osman II, helping us to have a better grasp

on the circumstances under which the Seiname-i Nadiri was produced.

Another question which deserves to be answered relates to the identity of the patron
of the book. While it is clear from the text that the patron of the work looked favorably
upon the aforementioned figures , an in-depth study is required as to the respective
influence of each of them in the production of the manuscript, and, more generally, as to
the role that they played in crafting ‘Osman II’s public image. The question of the book’s
patron leads us to further questions regarding the producers of the book. The illustrated
Sehname-i Nadiri is mainly a product of the partnership between its author, Ganizade
Nadiri, and the head painter Naksi, who directed its illustration and painted some of its
miniatures. This partnership is also evident in the Divan-1 Nadirt, which was illustrated
solely by Nakst himself. It is clear that further studies of this partnership could reveal
important information on the motivations behind the production of the Seiname-i Nadirf.
Answers to these questions will serve to enlighten us about still unexplored issues
regarding this Seiname, as well as Ottoman seinames in general, and will hopefully
enhance the contribution that this thesis makes to the already extant literature on this

subject.
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APPENDIX I:

The procession of ‘Osman II to Eyub for his sword-girding ceremony3!!

Kusandi kili¢ anda hiirsid-var

Ana masrik oldi revak-1 mezar

O tig-1 murassa ki sahanediir

Zafer murgina ab ile danediir

Cekildi rikab-1 sehe bir semend
Ki resk eyler ana sipihr-i bulend

Meger gerdeni bir kiyani keman

Zih olsa n’ola ana zerrin-‘inan

‘Aceb hub-rakkas-1 siir-1 zafer

Ana car-pare glimiis na‘ller

Cebininde var semse-i cevhert

Se-dide o sahib-kiran askari

Stivar oldi ferman-dih-i rlizgar

Esed Uzre hursid-i rahsende-var

Miicevher otaka olup su‘le-zen

Nisan virdi bir ebr-i pir-berkden

311 Kiilekei, “Gani-zade Nadiri,” 327-9.
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Ya sehbazdur cevheri zeng-dar

Hiima zillina vard: sandi sikar

Cu deprendi ol nerre-siriyle

Zemin i zeman oldi piir-zelzele

Cikup carha avaz-1 zerrine ks

Mehabetden itdi glines hak-biis

Irisdi Srafil’e bang-1 nefir

Deme-i siir-1 ahyadan old1 habir

Bihar-1 sipah old1 climbis-kiinan

Revan ebrhay-1 gurinis-kiinan

Veziran-1 dana-dil-i htig-yar

Onince semend-i sa‘adet siivar

Anun her biri Ristem-i dastan

Vezir adina Iik husrev-nisan

Stileyman ki sultan-1 miimtaz idi

Umirinda Asaf’la dem-saz idi

Bu sah-1 cihan eylesiin serveri

Ki yaninda var nice Asaf’lar1

Onince revan old1 a‘lam-1 din

Hakayik-sinasan-1 ehl-i yakin
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Skender ki sah-1 felek-tac idi

Aristo-y1 danaya muhtac idi

Bu sahun rikabinda var bi-kiyas

Aristo gibi nice hikmet-sinas

Solaklar ¢ekildi olup cilve-ger

Zer-uskiif glines sorgici su‘leler

Ya-hud Ka‘be-i caha cariibdur

Anun ¢iin giines gibi mergubdur

Acilmis kumas-1 miinakkas o yol

Ana stm-naks-1 karanfildir ol

Olup her biri sekl-i stimin-teber

Teber-serleri halka tezkir ider

Revan-satiran-1 zer-endiide tac

Ki her biri ister glinesden harac

O tac oldi1 faniis-1 sem*-i zafer

Cikar pirehenden ziya sanma zer

Ya zer-baft piiside har-gahdur
Ki ikbal ol har-gehe sahdur

Bu hali bilur her zeki vii gabi

Ki destar-1 mihriin odur kalib1
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Gidiip ¢avsan ferd-i ayin ile

Giines gibi hep glirz-i zerrin ile

Degil gurz o bir necm-i diinbale-dar

Ki evc-i serefde olur asikar

Olup ¢6b-i zer tizre zerrine giy

Nazar navekin itdiler sti-be-stiy

Yise ses-perin diigmen-i bi-sebat

Ana teng olur hane-i ses-cihat

O deste hlner ¢carhinun mihveri

Hilal-1 felekdir anun her biri

Virip pengde sesperi ana ad

Ses i bes ana diisdi naks-1 murad

Gidiip bagda ciind-i Bektasiyan

Dilaver diliran-1 piir-hasiyan

Gice subh-1 sadik gibi nar-bahs
Glines gibi zer-iiskiif eyler dirahs

Yem-i cenge kestidiir ol serveran

Gice dameninde agar badban

Anun her biri kiih-ves gergeden

Cenibinde ki sah-1 diismen-siken
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Zer-uskifle ham ugli bu kilk heman

Hilal u giinesdiir ki itmis kiran

Degiil yuklik ustinde bir kiileng

Duhan saldi bir sem‘a-i zerd-reng

Feres-ran olup sah-1 ‘izzet-karin

Revan oldi ruh-1 zaman G zemin

Selamina can atdi halk-1 cihan

N’ola olsa ham-geste kadler keman

Di-ta kadler old1 hilal-i siihair
O hirsidden itdiler kesb-i niir

Du‘aya el agdi sigar i kibar

O yol nehr i her su nihal -i ¢cenar

Olup pence-i mihr evce revan

Du‘asina kaldirdu el asiiman

Yol ustinde hake olup zer-nisar
Gl evrakini dokdi bad-1 bahar

Yem-i desti engiistden mevc hiz

N’ola olsa manend-i kef nukre-riz

Viriir merd-i muhtaca sim i zeri

Ne stm i ne zer bezl ider guheri
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BU vech Uzre sultan-1 gerdtin hiram

Hiraman olup itdi tahtin makam

[1ah1 makaminda payende kil

Ana cliimle eltafun erzende kil

The Polish campaign of Iskender Pasa®!2
Siivar oldu rahs-1 saba siir‘ate

Revan Leh miilkini garete

Takind1 giines gibi zerrine tig

Huris itdi manend-i garrende mig

Yaninca revan Ramili ‘askeri

O mulkin ser-amed dilaverleri

Meger bahr-1 riim idi ‘asker heman

N’ola anda yelkenler olsa ‘1yan

Alaca yilan Kostanise meger

Catal bayragi birle mar-1 dii-ser

Cii rim1 siperdiir anun ekseri

‘Alrdiir ki kapmis der-i Hayber’i

Per ii bal var yelkeniin murg-var

Semenderddr ol kirmizi rengi nar

312 Kiilekgi, “Gani-zade Nadiri,” 361-2.
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Yesil yelkeni tayr-1 huzrat-niima

Icinde seri riih-1 ehl-i hiida

Kimi 6ldiiriip must ile glirg-i ner

Anun postini tac idinmis geyer

Gazal-1 vega nafesidiir o tac

Ana miiy-1 ser misk-i ‘anber revac

Pelengine pusun ciidasi diraht

Dirahtun veli niir u z1l laht laht

Yanar ates-i kine her merd-i ceng

Anun didi basinda per-i kiilleng

Kimisi geyup kaz gokusi cebe

Biner ab-1 safi-sifat eshebe

‘Arak-cin geyer nice fayiklar

Sever na-stikiifte sakayiklar

Kurarmis yayin bir Tehemten-revis

Sakayik kiisad olmaga baslamig

Olup Kostanise mehib ejdeha

Degiil top1 yutmis heniiz ol gida

Kimi ser birehne sokar basa per

O mecniin-1 perhasa bir murg-1 ser
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Cikup carha gul-bang-1 zerrine-nay

Sipihr old1 azurde hiiy u hay

O derya-y1 kahr old1 clinbig-kiinan

Ol ebr-i ‘azabi gurinis-kiinan

SUm-i rahs ile nizeler germ-hiz

Felek pare pare zemin 11z riz

Zemin gerd olup ¢ikdr gokden yana

Kucup ¢ekdi pehliiye arz1 sema

Serer-bar olup na‘l-i simme-i siitiir

Semender-misal old1 bi-had tuytr

Toz itdi felek bahrin enbaste

O toprakda tohm erzeni kaste

‘Alemler agup sukka-i perniyan

Per i bal agup ugdi stimurg-san

Leh’iin itdi serhaddine ¢un duhil

Kagalgay sultanda buldu vusil

Sipah-1 Tatar’1 hezaran hezar

Sitizende manend-i ¢gersman-1 yar

Diliran-1 Cengizi-i sir i ziir
Saba-seyr U hint s1ba‘ u tuyr
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Cemenddr ki etraf-1 telde mekin

Rii’@isinda kalpakda ki piistin

‘Aceb tir-zen-i kavm-i Riistem-keman

Urur ¢esm-i miir-1 iderse nisan

Oki seng-i haradan eyler giizer

Deler ¢arhi manend-i niir-1 basar

Yeter kamgisi h'ari-i diismene

Ki ejder kemendi salar gerdene

Iki “asker ol yirde cem* oldilar

O yir old1 bahreyne mecma‘ meger

Procession of ‘Osman II and the army for the Polish campaign3"
Niictim1 hakiman-1 hey’et-ginas

Suturlab ile old1 sa‘at-sinas

Suturlab-1 mihr ile bercis hem

Bu hidmetde olmisdi sabit-kadem

Irisdi ¢ii vaka‘adet-eser

Olundi cihandar-1 dehre haber

Cekip dergehe rahs-1 piir sevketi

Sitabinda esb-i saba siir‘ati

313 Kiilekgi, “Gani-zade Nadiri,” 386-92.
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Didiler ki bismi’llah ey seh-nisan

Stikktthinda mehdi-yi ahir-zeman

Yirinden turup ol seh-i ser-firaz

Idiip evvela Hak’ka yiizbin niyaz

Takind1 bele hanger-i pur guher

Glher katre-i ebr o mizab-1 zer

Viictud-1 serifi yem-i serveri

Guherden kaya balig1 hanceri

Kusandi ¢ii semsir-i gevher-nisan

O dem bagladi kahr-1 hasma miyan

Murassa“ kili¢ ejder-i mihre-dar

Ne ejder o kim miihresi bi-sumar

Takindi cevahirlii bir tirkesi

Ki ¢esme salar su‘le-i atesi

Meger yakmaga diismen ii kisverin

O ‘anka semenderden almis perin

Degiil ol otaka vii zencir-i zer

Ki ‘anka vi ejder sarilmis meger

Ya-hud ol otaka sehab-1 siyah
Ceker carha bir ejder-i kine-h"ah
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Cikup ol sehen-sah-1 diismen sikar

Semend-i saba seyre old1 siivar

CU deprendi ol rahs-1 hica hiicim

Serer sacd1 gokden dokiildi niiciim

Cikup carha gul-bang-1 kiis-1 rahil
‘Alem sukkasi sald1 zill-i zalil

Safir -i nefir old1 afak-gir

Serasime ol sayhadan carh-1 pir

‘Alem-hay-1 sahen-sehi ser-be-evc

Hiraminda cengaveran fevc feve

Sipeh saldi diinyaya zilzal-i saht

Felek pare pare zemin laht laht

Yedekler ser-a-pa murassa‘ seleb

Meger cilimlesi kiith-1 kan idi heb

Olup zelzele ciinbis-i tevsenan

Zuhtr eylemis ciimle ahcar-1 kan

Ya carh-1 sevabit anun her biri

Dirahsan niicim anda cevherleri

Ya-htd her biri bir yem-i dir-nisar

Ki mahi-i semsir i kalkani var
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‘Alem mehcesi ¢ikd1 gerdiina dek

Ol engiisterine ziimiirriid felek

Olup mehceniin giimiisi kelpeteyn

Cekiip enclimiin dislerin virdi seyn

Olup bad ile sukka gerdun-resan
Felek fiilki buld1 ‘aceb bad-ban

Tiifengilin bulup did-1 ‘Gdin glines
Olur sukkadan farkina sal-kes

Kad-1 ttig1 bir ab-1 bala-devan

Ki fevvare-i husreviden ‘1yan

Degiil tug: sad-riste-i ab-1 nab
Ser-i abdan hake eyler sitab

Cikup carha gul-bang-1 garrende-yay
Felek oldi ser-geste-1 hily u hay

‘Omer-nam olan h"ace-i padisah

Ki olmigdi sah-1 efazil-penah

O giin anlar1 1tdi husn-1 sigal

‘Omer itdi icra-y1 neyl-i kemal

Degil stf o Nil {izre emvace bak

Hem ahle’l-miyaha olur ma-sadak
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Estip baslt bir N1l kabarmis o ma

Ki destarlar mevc-i pur-kef-niima

Dilaver veziran-1 kisver-sitan

Biniip saz-1 ceng ile oldi revan

Anun her biri sah-1 gerdiin-gulam

Ki bir milk-i mahsts1 var has-nam

En algaklar1 bi-kabiil-1 cedel

Sehan-1 kadimiin cogundan ecel

Anun her biri gosterip bir alay

Stivar itdi bir clind-i ceng-azmay

Murassa‘-cebe serveran-1 dilir

Ki evlad-1 sahib-kirana nazir

Sttaran rakkas idi dil-sitan

Eteklik o rakkasa bergustvan

Anun ekseri Ristem-i riizgar

Ki bebrine piis idi ebres-siivar

Revan old1 sultan-1 malik-rikab

Hat-1 iistiiva-rah u sah afitab

Onince kerametle Bektasiyan

Tutar her biri mar-1 ates-fesan
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Zer eskef gilinesdiir ki bedr-i bedid
Yaninda kege bir sehab-1 sefid

O yiiklik ocak basidur zer-nisan

Per-i murg anun farki tizre duhan

Gige kasr-1 zer-kar-1 sah-1 vega

Ki damani bir perde olmig ana

Tokindukga cevlan-gehiin sarsari

Salar makrama fethe damenleri

Kemine sukurlat-1 ahdar gilaf

Zer-eskef glines k’anda var inkisaf

Cuka virdi bad -1 yem-i ahdari
Gice rig-i ebyaz ki sahil yeri

Tifeng ellerinde demirden kalem

Siyeh dudidur ana miskin rakam

‘Aduvan tiz isteytip old1 zar

Anun ¢un sacar ana rengin serar

Iderler duhan liilediir her tiifeng

Hele buldi ruhsat ana merd-i ceng

Tutan gerci bunlar velt old duhan
‘Acebdiir ki olmig ‘adiidan ‘1yan
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Cebecileriin ciindi ahen-kaba

Zer-endude migferle cevlan-niima

O ttig-1 beyaz1 ki migferdediir

Ki mecmii‘u serdiir heva-gerdedur

Niiciim olsa vakif eger sanina

Ider idi kil an1 dendanina

Fisek havanidur o migfer meger

Yanup saldi1 bala-devan su‘leler

Ya fevvarediir migferi dayima

Nice riste-i ali serdiir heva

Ya-hiid devha-i nev-nihal-i enar

Agarmus sitada olup berf-var

Tifeng ile bunlarda ates-fesan

Misal-i diliran- Bektasiyan

Ct minfah idi ellerinde tiifeng

Bulurdi anunla ‘alev nar-1 ceng

‘Araba stivar old1 hep topciyan

Anunla olur top-1 rityin revan

Bulup ejder-i topa anlar zafer

‘Arabayla Behram-1 Giir oldilar
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Anun da ¢og1 kullanurlar tiifeng

Geyer sebz yelken o merdan-1 ceng

Per i bal agup sebz yelkenleri

Zaferdir o tutilertin siikkeri

Sipahiler ardinca old1 siivar

Kizil sar1 bayraklari 1ale-zar

Safakdur meger bayrak-1 la‘l-san

Ki riimh-i simak tizre olmis ‘1yan

‘Aceb gliher-i bayrak-1 zerd-giin

Ki geh birine itdi cezb-i siitin

Beyazi anun sem‘-i rimha ziya

Ki bir canibe egmis an1 saba

Anun sebzini berk-i ter kil hayal

Ki aglanmis ol berk ile bir nihal

Anun her biri Haydar-1 nam-dar

Catal bayraki kafire ziilfekar

Dii saha olup garden-i diismene

Kefen bir mikasdur ten-i diismene

Iderler nice ejdehay: sikar

Per ii bal-1 terkesle simurg-var
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Koyup diise ol riimh ile bayragi

Olur dim-i simurg iki bayragi

Olup hod zer ortada afitab

Degiil terkes iki boliinmis sehab

Oyup per-i peykan ile ab-dar

Birisinde kavs-1 kuzeh asikar

Gubar eyledi asiimana sitab

Ruh-1 afitab old1 miiskin nikab

Zemin old1 gerd-i sipehden sema

Nucim-1 felek seng-i rize ana

Gubar-1 zemin itdi ¢arh1 miinir

Kamer old1 ol hak iginde ‘azir

Girlip ana camils-1 SEVr-i sema

Gu mulk-i Leh’e vardi sah u sipah

Niimayan olup nice bin bar-gah

Ani seyr iden sand1 bi-irtiyab

Yem-i ‘asker i¢re hezaran habab

Dirazi anun hod u pesti siper

Sepidi vii zerdi ile stm ii zer
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Olup car-sii-y1 sipahi1 feza

Anun ¢iin sipahtyle piir dayima

Her ol hayme kim old1 zengar-reng

Sipihr olmis ol piir-siirGsan-1 ceng

Ya-hid hindiivane giili giiy-1 zer

Yiniip nisfi kalmigd1 nisf-1 diger

Meger misr-1 nasr oldi ol hayme-gah
Sefidi seker kelle sebzi kiilah

Cii memnii‘dur bade-i lale-giin

O meyhaneniin cami1 hep ser-nigiin

Feza astiman haymelerdiir niicim

Olurlar seyatin-i kiifre riicim

Kamerdir ana hayme-i padisah

Sokagi anun halediir gerd-i mah

Bedenli sokagi ki makbitldiir

Hemana hisar-1 Stanbul’dur

Cevami‘ hiyam-1 safa-gusteri

Ayasofya’dur hayme-i ekberi

Iniip bar-gahina sah-1 cihan
Ten-i haymeye old1 rih-1 revan
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O dem sadr-a‘zam-1 vezir-i hatir

Sipeh-dar-1 sultan-1 gerdiin-serir

Dilaver-i dilir felek-menzilet

‘Ali-kef Hiseyin Hasan menkibet

Cekip halka bir tuhfe ‘ali-simat

Simat eyledi anlara inbisat

Turup anda bir hafta sahib-kiran

Biniip ba‘d-ezan raha old1 revan

Edirne konagina ¢iin vardi rah

Biraz anda meks itdi ‘alem-penah

Procession of the army from Edirne to the bank of the River Danube while the sultan
stays in the Edirne palace3!4

Ser-amed sehen-sah-1 sahib-kiran

‘Adu-kiis cihan-dar-1 kigver sitan

CU bir ka¢ giin anda karar eyledi
‘Adaletle nazm-1 diyar eyledi

Kopup yerlerinden sipahan-1 sark

O deryaya iklim-i garb old1 gark

314 Kiilekei, “Gani-zade Nadiri,” 393.
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Geliip ciinbise nice yiiz bin sipah

Nehar1 gubar itdi sam-1 siyah

Dem-i nay idiip ¢arh1 piir velvele

Yire sald1 simm-i feres zelzele

Geliip cusa ta hadd-i ekraddan

O derya-y1 kin old1 kim emvac-zen

Diliran-1 Amid’iin ‘askeri tiz-mig

Ki barani peykan idi berki tig

Ocakliklarindan ¢ikan kurdler

Firtizende niran-1 duzah-serer

Olup cilve-ger hayl-i Sam u Haleb

Hiicim itdi stran-1 miilk-1 ‘Arab

Saf-1 Samiyan tire-sam-1 sena

Serar-1 tiifengi niicim-1 bela

Atar hayl-i Sehba sihab-1 felek
Ider div-i bed-h"aha diinyay: teng

Konup sahile hayl-i ayin-zafer

Leb-i aba dendan idi haymeler

Su yaninda kim nasb old1 hiyam

Leb-i Nil ehrama oldi1 makam

105



Procession of ‘Osman II from the Edirne palace to the bank of the River Danube
Tezelziil bulup sark u garb-1 cihan

Kiyam-1 kiyametden old1 nisan

SUme-i rahs ile nizeler sehm-nak

Zemin pare pare felek ¢ak ¢cak

Cii vakt old1 sultan- sahib-kiran

Idiip kasd-1 hasm oldu ciinbis-kiinan

Ederine sarayindan itdi hurtic

O baz itdi eve-1 guraba ‘uriic

Salup subha giilbang-1 zerrine nay

Kim itdi felekde melek dest i pay

Gav-1 kiisdan zehreler old1 ¢ak

Biri birine girdi eflak u hak

Sulis kafidiir sekl-i zerrin-nefir

Ki yazmis an1 ab-1 zerle debir

O kafun mii’eddasi tegbih-i tam

Ki ceng old1 hem-ta-y1 riiz-1 kiyam

Hiramende a‘lam-1 sahen-sehi

Simal ile ciinbide serv-i seht

‘Alem iizre kim ¢arh-1 efraste

‘Alem sahdur pil-i berdaste
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Sehen-saha bir bir yitip ol huyal
Karigmakta bahr-1 muhite siiytl
Bu resme gidiip sah-1 ‘alem-penah
Tuna nehrine miintehi old1 rah
Passage of the army over the bridge built on the River Danube3®®
Stird‘ itdi ‘asker miirdir itmege

Stivar u piyade ‘ubur itmege

Ni‘al ile ile zer mehgeler kine-h"ah

Serasime anlarla mahi vi mah

Gigiip riz u seb ciin-i ayin zafer

Otuz gunden artukda itdi guizer

Idiip ‘aks zer-i cevsenan ab-1 nar

Habab-1 firavani old1 serar

Sirat oldi tistinde piil bi-giiman

Glizar eyledi andan Islamiyan

Idiip miilk-i Bogdan’1 gark ol sipah
Cekildi Leh’e sah-1 devlet-penah

Hiramende hayl-i zafer rehberi

[risdi Purut nehrine yollar1

315 Kiilekgi, “Gani-zade Nadir,” 398.
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Procession of ‘Osman II from the Polish campaign to Edirne3

Siikithinda sultan-1 miilk-i yakin

Bu resme olur taht-1 danis-nisin

Ki kar-1 gaza ¢linki oldi tamam

Riicu‘ itdi sultan-1 ‘alt makam

Donlp tahtina “izz i ikbal ile

Hiram eyledi ferr i iclal ile

Yemin ii yesarinda feth U zafer

Pes ii pisi darayi-i bahr u ber

Sikeste kiileh kiise-i devleti

Kiisade ‘alem sukka-i sevketi

Rul afitab-1 sipihr-i fitah

Ana nisbet ile siiha miilke yiih

Yolindan zafer buldi sah-1 cihan

Reh-i pay-1 tahtina old1 revan

Cu menzil-geh oldi1 ana Edrine

Zafer meysere meymenet meymene

Bulup taht-1 sani-i milke vusil

Saray-1 dil-araya kild1 duhiil

316 Kiilekgi, “Gani-zade Nadird,” 411-2.
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Fezasinda meyl-i sikar eyledi

Bir iki guin anda karar eyledi

Procession of ‘Osman II and the army from Edirne to Istanbul3’
Olinca miiyesser husiil-1 meram

Sa‘adetle sahen-geh itdi hiram

Stanbul’a ‘azm itdi sahib-kiran

O ruh-1 cihan oldi raha revan

Su sa‘at ki yaklasdi vakt-1 vusil
Sa‘adetle sehre iderken duhiil

Dosendi nice atlas-1 mu‘teber

Supdrdi solaklar egup hake ser

Iniip spayine kasr-1 billiirdan

Ser-a-ser dosetdi glines niirdan

Cli pa-busina tesne oldi cihan

Dosendi ana atlas-1 asiiman

Vel eski olmakla ol bi-sebat

Guzer kilmayup itmedi iltifat

Su ‘unvan ile girdi sahib-kiran

Ki hayretde kald1 zamin i zeman

817 Kiilekgi, “Gani-zade Nadiri,” 415-6.
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Fiirtizan-‘alem sukkasindan zafer

Sehab icre berk-i cihan cilve-ger

Akar tiiglardan ziilal-i vega

‘Arak-riz olur kakiil-i dil-riiba
Dem-i nay siir-1 Serafil-var
‘Adu kirdugin itmede asikar

Girivinde pil iizre bir hisba kiis

Meh G mihre itdirmekde hak-bis

Cikup karsuya ciimle halk-1 cihan

Du‘asiyle olmakda ratbii’l-lisan

Hustisa ki a‘1am-1 din-1 miibin

Ayagina itmekde vaz‘-1 cebin

Ki himmetle ihya-y1 din eyledi

Dalal ehlini hasirin eyledi

Eger miimkin olsa sigar u kibar

Ana cevher-i can iderdi nisar

Bu sevketle girdi seh-i nev-civan

Ten-i sehre bahs eyledi taze can

‘Aceb sah-1 Cem-cah miimtazdur

110



Dilir-i civan-baht u ser-bazdur

Bu sinn igre bir sah an1 itmedi

Bu yoldan gaza haccina gitmedi

Bu sinde ‘All itdi ancak gaza

‘Aliyy-i velidiir ana reh-niima

Gicup taht-1 miilkine sultanumiz

Yirine oturdi hele canumiz
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APPENDIX Il: IMAGES

Figure 1. Ottoman army plundering Tabriz,

TPML, H. 1124, 13b-14a.
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Figure 2. Battle of Serav between Ottoman-Crimean and Safavid forces,

TPML, H. 1124, 18b-19a.

113



Figure 3. Gifts sent by Sah ‘Abbas arriving in Istanbul,
TPML, H. 1124, 24b-25a.
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Figure 4. Halil Pasa’s naval campaign on Manfredonia,

TPML, H. 1124, 40b-41a.
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Figure 5. Ottoman navy under ‘Ali Pasa’s command,

TPML, H. 1124, 28b-29a.
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Figure 6. iskender Pasa’s Polish campaign,
TPML, H. 1124, 35b-36a.
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Figure 7. ‘Osman II holding a discussion at the divan,

TPML, H. 1124, 49a.
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Figure 8. ‘Osman II and the army proceeding for the Hotin campaign,

TPML, H. 1124, 53b-54a.
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Figure 9. ‘Osman II shooting the fugitive Cossack prisoner,

TPML, H. 1124, 62a.
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Figure 10. Ottoman-Polish battle during the Hotin campaign,
TPML, H. 1124, 67b-68a.
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Figure 11. The new Kkiosk and caique built by ‘Osman II,

TPML, H. 1124, 73b-74a.
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