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ÖNSÖZ 

 

 

%X�oDOÕúPDGD�WDQÕPODQPDVÕ bir hayli güç olan Romantizm’i her yönüyle ele 

DODUDN�WDQÕPODPD\D�oDOÕúWÕP�� 
Romantizm’in Klasizm’le, gerçeklikle, D\GÕQODQPD\OD�� primitivizm ve 

egzotizmle ve modernlikle� RODQ� LOLúNLVLQL� LUGHOHGLP�� 5RPDQWL]P¶GHQ� EDúOD\DUDN�
günümüze kadar gHOHQ�IDQWDVWLN�H÷LOLPOHUL�EDúOÕNODU�DOWÕQGD�HOH�DODUDN�DoÕNODGÕP� 
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6HPD�0DúNÕOÕ� 
Fantastic Tendencies in Romanticism to Day in European Art  

 

SUMMARY 

 

Altough the Romanticism came out much before  the period we call modern, 

it is a stream having some of Modernism feature in it.In this work out I took treat this 

frequently.During history, art process imagination has reach importance with 

Romanticism for the first time. 

 

The Romanticism has brought out consideration and art genius. 

 

The Romanticism builds his proper world inside the real world.Reality with 

data is insignificant for it, and it wants to establish a new world. 

 

Subject like fantasies, dreams, adventures, love, and irony is its interest 

domain. Fantastic thought has an important place in Romanticism.Romantics went 

away from the era that they lived in and they were interested in either their past on 

their future or the cultures except for theirs. In that sense,we can say that art has 

esoteric and exotic elements. 

 

More then a systematic philosophy, the Romanticism is an attitude against the 

nature, have show humans as heroes, and sometime describe upper class of the 

community as banal. The Romanticism has pay attention to the truth behind the 

apparent. 

 

The Romantic artists heve never described themselves, nor have they been a 

style. When we look to the art history we can not talk about a romantic style.But we 

can talk of a romantic attitude (way of thinking). 

 

KEY WORDS: Romanticism, fantastic, irony, dream, imagination. 
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6HPD�0DúNÕOÕ� 
 

$YUXSD�6DQDWÕ’nda Romantizm’GHQ�*�Q�P�]H�)DQWDVWLN�(÷LOimler  

 

ÖZET 

 

 

RomantizP��PRGHUQ�oD÷�GHGL÷LPL]�G|QHPLQ�EDúODQJÕFÕQGDQ�oRN�|QFH�RUWD\D�
oÕNPÕú� ROPDVÕQD� UD÷PHQ�� 0RGHUQL]P¶LQ� ED]Õ� |]HOOLNOHULQL� LoLQGH� EDUÕQGÕUDQ� ELU�
DNÕPGÕU�� %X� oDOÕúPDGD� GD� EXQX� VÕNoD� HOH� DOGÕP�� 7DULKWH� VDQDWVDO� \DUDWÕ� V�UHFLQGH�
LPJHOHPH� LON� NH]� 5RPDQWL]P¶GH� E�\�N� |QHP� YHULOPLúWLU�� 5RPDQWL]P� KHU� ]DPDQ�
G�ú�QFH\L�YH�VDQDWVDO�GHKD\Õ�|QH�oÕNDUPÕúWÕU� 

 

5RPDQWL]P��NHQGLQH�|]J��G�Q\DVÕQÕ�JHUoHN�G�Q\DQÕQ�LoLQGH�LQúD�HGHU��9HULOL�
JHUoHNOLN�RQXQ�LoLQ�GH÷HUVL]GLU��2�\HQL�ELU�G�Q\D�NXUPDN�LVWHU� 

 

)DQWH]LOHU�� U�\DODU�� PDFHUDODU�� DúN�� LURQL�� G�ú� JLEL� NRQXODU� RQXQ� LOJL�
DODQODUÕGÕU�� )DQWDVWLN� G�úünce, Romantizm içinde önemli bir yere sahiptir. 

5RPDQWLNOHU� \DúDGÕNODUÕ� oD÷GDQ� X]DNODúPÕú�� \D� JHoPLúH� \D� GD� JHOHFH÷H�� NHQGL�
GÕúÕQGDNL� WRSOXPODUÕQ� N�OW�UOHULQH� LOJL� GX\PXúODUGÕU��%X�DQODPGD� \DSWÕNODUÕ� VDQDWÕQ�
HVRWHULN�YH�HJ]RWLN�|÷HOHU�WDúÕGÕ÷ÕQÕ�V|\OH\HELliriz. 

 

5RPDQWLN�G�ú�QFH��GL]JHVHO�ELU�IHOVHIH�ROPDNWDQ�oRN�\DúDPD�YH�HYUHQH�NDUúÕ�
bir tutumdur. 

 

5RPDQWLN�VDQDWoÕODU��ED]HQ�LQVDQÕQ�GR÷D�NDUúÕVÕQGD�J�oV�]O�÷�Q��\DQVÕWPD\D�
oDOÕúPÕú��ED]HQ�J�oV�]�LQVDQODUÕ�ELU�NDKUDPDQ�JLEL�J|VWHUPLú��ED]HQ�GH�WRSOXPXQ��VW 
VÕQÕIÕQGDNL� LQVDQODUÕ� VRQ� GHUHFH� VÕUDGDQ� UHVPHWPLúOHUGLU�� 5RPDQWL]P� KHU� ]DPDQ�
J|U�QHQ�JHUoH÷LQ�DUNDVÕQGDNL\OH�LOJLOHQPLúWLU� 

 

5RPDQWLN� VDQDWoÕODU� KLoELU� ]DPDQ� ELU� �VOXS� ELUOL÷L� LoLQGH� ROPDGÕNODUÕ� JLEL�
NHQGLOHULQL� oRN� ID]OD� GD� WDQÕPODPDPÕúODUGÕU�� 6DQDW� WDULKLQH� EDNWÕ÷ÕPÕ]GD� WHN� ELU�
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%X� oDOÕúPDGD� HOLPGHQ� JHOGL÷LQFH� 5RPDQWLN� NDYUDPÕQÕ� LUGHOHPH\H�
oDOÕúWÕP� YH� |]HOOLNOH�5RPDQWL]P¶LQ� G�ú� J�F�\OH� EDúOD\DQ� YH� IDQWDVWL÷H� X]DQDQ�
VHU�YHQLQL� DQODWPDN� LVWHGLP�� %XQX� \DSDUNHQ� KHP� oHúLWOL� ND\QDNODUGDQ�
ID\GDODQGÕP��KHP�GH�\DNÕQ�oHYUHPGHNL�NLúLOHULQ�ILNLUOHULQL�DOGÕP� 

 

5RPDQWL]P� WDQÕPODQPDVÕ� ]RU� ELU� DNÕPGÕU�� 'ROD\ÕVÕ\OD� EHQ� GH� EX�
oDOÕúPDGD�5RPDQWL]PL�WHN�ELU�NDOÕED�VRNPDNWDQ�NDoÕQGÕP� 

 

5RPDQWLN� VDQDW�� G�ú� J�F�Q�Q� YH� G�ú�QFHQLQ� VDQDWÕGÕU�� %X� DQODPGD�
Romantikleri Sembolist ve FaQWDVWLN�6DQDW¶OD�LOLúNLOHQGLUPH\H�oDOÕúWÕP�YH�NHQGL�
\DSÕWODUÕPOD�ELU�ED÷�NXUGXP� 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 2 

���������������520$17ø.�1('ø5" 

     

 

5RPDQWLN� LoLQ� NÕVDFD� ELU� WDQÕP� \DSPDN� ]RUXQGD� NDODFDN� olursak onun 

heyecan, duygu�� HIVDQHYL�� HJ]RWLN�� JL]HP�� ROD÷DQGÕúÕ� gibi özellikleri içinde 

EDUÕQGÕUDQ� \D� GD� GDYUDQÕúODUÕQGD� GX\JX� YH� FRúNXQXQ� DúÕUÕ� |Oo�GH� HWNLVL� EXOXQDQ�
DQODPÕQD� JHOGL÷LQL söyleyebiliriz. Bunlara daha niceleri de eklenebilir. Ama 

NXúNXVX]� VDGHFH� EX� |]HOOLNOHU� RQX� WDQÕPODPD\D� \HWPH\HFHNWLU�� d�QN�� URPDQWLN�
NHVNLQ� ELU� ELoLPGH� WDQÕPODQPD\D� X\JXQ� ELU� WHULP� GH÷LOGLU�� =DWHQ� LON� RUWD\D�
oÕNÕúÕQGDQ�EHUL�EX�WHULP�ELUELULQGHQ�IDUNOÕ�ELUoRN�úH\�LoLQ�NXOODQÕOPÕúWÕU� 
 

           2.1. “5RPDQWLN´�6|]F�÷�Q�Q�%DúODQJÕFÕQGDQ�*�Q�P�]H�*HoLUGL÷L� 
Evreler 

 

5RPDQWL]P� ���\\� GD� oÕNPÕúWÕU� IDNDW� URPDQWLN� NHOLPHVLQLQ� WDULKL� oRN� HVNL\H�
GD\DQÕU�� 

 

“5RPDQWLN� V|]F�÷�� DQODPVDO� NDUúÕOÕ÷ÕQÕ� LON� NH]� ����� \ÕOÕQGDQ�
LWLEDUHQ�J�QO�÷�QGH�%DWK�GROD\ODUÕQGD�oRN�“romantik bir yerden” söz 

HGHQ� øQJLOL]� \D]DU� -RKQ� (YHO\Q� WDUDIÕQGDQ� NXOODQÕOGÕ÷ÕQGD�
EXOPXútur.” 

1
 

 

Romantik kelimesinin buradaki�NXOODQÕP�úHNOLQLQ�LPJHOHP�LOH�LOJLOL�ROGX÷XQX�
V|\OH\HELOLUL]�)DNDW� GDKD� VRQUDODUÕ� NHOLPH� ROD÷DQ�VW�� KDOOHU� LoLQGH� NXOODQÕODFDN� YH�
IDQWDVWLNOH�ELU�ED÷�NXUDFDNWÕU��6|]F�N�]DPDQ� LoLQGH�GH÷LúHUHN�ELUELULQGHQ� IDUNOÕ�ELU�
çoN�GXUXPX�DQODWPDN�LoLQ�NXOODQÕOPÕúWÕU��  

 

            “gUQH÷LQ�“NXUXOODU�NDUúÕVÕQGD�ED÷ÕPVÕ]�ROPD�GXUXPX�LoLQ��LQDQÕOPD]�
YH� ROD÷DQ�VW�� GXUXPODU� LoLQ�� \DEDQÕOOÕN� YH� JL]HP� KLVVL� YHUHQ�
GXUXPODUÕ�DQODWPDN�LoLQ.” 

2
 

 

  Ben romantizmi� \XNDUÕGD� EDKVHWWL÷LP� EX� \DEDQÕOOÕN� YH� JL]HP� |]HOOLNOHUL�
DoÕVÕQGDQ�NHQGL�VDQDWÕPOD�ELU�ED÷�NXUDUDN�LQFHOH\HFH÷LP�� 
                                                           
1�)UDQFLV�&/$8'21��5RPDQWL]P�6DQDW�$QVLNORSHGLVL��dHY��g]GHPLU�øQFH��øOKDQ�8VPDQEDú���� 
2
 A.g.k., 7 
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������������³5RPDQWLVFK´� VÕIDWÕ� $OPDQ\D¶GD� EDúODQJÕoWD� gotik üslubunu ve 

RUWDoD÷D�|]J��RODQÕ�EHOLUWPHN�DPDFÕ\OD�NXOODQÕOPÕúWÕU������\ÕOÕQGDQ�
itibaren romantik edebiyat� NODVLN�HGHEL\DWÕQ�NDUúÕVÕQD�GDKD�EHOLUJLQ�
ELU� ELoLPGH�oÕNPD\D�EDúODPÕúWÕU��*RHWKH� |QFHOHUL� GH\LPL� ³RUWDoD÷D�
|]J�´�� ³ROD÷DQ�VW�´� \D� GD� ³+ÕULVWL\DQ´� DQODPÕQGD� VÕQÕUODQGÕUPDN�
LVWHPLúWL� $QFDN�R��QO��HOHúWLULVL��NODVLN VD÷OÕNOÕ��URPDQWLN KDVWD��LOH�
deyime dahD� VRQUD� EDúND� DQODP� \�NOHGL�� 6WHQGKDO� � “Racine ve 

Shakespeare”� DGOÕ� \DSÕWÕQGD� \HQL� HGHEL\DWÕ� WDQÕPODPDN� LoLQ� EX�
GH\LPL�NXOODQGÕ��'H\LPLQ�ND\QD÷Õ�RODQ�øQJLOL]FH��V|]F�÷�Q�GHVWDQVÕ�
ELU� JHoPLúL� YH� PDVDOVÕ� ELU� G�Q\D\Õ� DQÕPVDWDQ� GH÷HULQL� X]XQ� V�UH�
NRUXPXúWXU.” 

3
 

 

����������������5RPDQWL]PLQ�*HUoHNOLNOH�2ODQ�øOLúNLVL 
 

5RPDQWLNOHUH�J|UH�GR÷D�ELOLPVHO�VÕQÕUODU�LoLQGH�ELOH�ROVD�PHNDQLN�ELU�úHNLOGH�
DOJÕODQDPD]GÕ�'R÷DQÕQ� E|\OH� DOJÕODQPDVÕ� URPDQWLN� UXKD� D\NÕUÕ\GÕ�5RPDQWLNOHU��
\DúDPÕQ�QHGHQVHO�\DVDODUOD�VÕQÕUOÕ�ROPDGÕ÷ÕQÕ�G�ú�Q�\RUODUGÕ�� 

 

RomantiNOHU� YDU� RODQ� G�Q\D\Õ� GH÷LúWLUPHNWHQVH�� NHQGLOHULQH� \HQL� ELU� G�Q\D�
LQúD�HWPH\L�WHUFLK�HGHUOHU�%XQX�\DSDUNHQ�ED]HQ�\DúDGÕNODUÕ�\HUGHQ�YH�]DPDQGDQ�GD�
NRSDUODU��.XUGXNODUÕ�EX�\HQL�G�Q\DQÕQ�YDU�RODQ�JHUoHNOLNOH�ELU�LOJLVL�ROPDVÕ�RQODUÕQ�
XPXUXQGD� GH÷LOGLU�� Romantizmin gerçekliNOH� RODQ� LOLúNLVL� JHQHOOLNOH� \ÕNÕFÕGÕU��
*HUoHNOL÷L� WDUWÕúÕOÕU� KDOH� JHWLULU�%XQD� ED÷OÕ� RODUDN imgelem sonsuz seçeneklerle 

]HQJLQOHúLU� RomantiNOHU�LoLQ�YDU�RODQ�JHUoHNOLN��YH�]DPDQ�GX\JXVX�GH÷HUVL]GLU� 
 

RomantiklHULQ�WDULKOH�ED÷ÕQÕQ�DOHJRULN�ROGX÷XQX�V|\OH\HELOLUL]�d�QN��RQODUD�
J|UH�WDULK�úLPGLNL�]DPDQGDQ�NRSDUDN�JHoPLúWHNL�|WHNL\OH�ELU�DUD\D�JHOLQHQ�ELU�]HPLQ�
YH��EXJ�QGHQ�ELU�NDoÕúWÕU�� 

 

 RomantikleU� NHQGLOHULQL� IDUNOÕ� ELU� ]DPDQ� YH� PHNkQ� Guygusu yaratmaya 

DGDPÕúODUGÕU�� <DúDGÕNODUÕ� ]DPDQ� YH� PHNDQGDQ� KHS� X]DNODúPÕúODUGÕU�� ùLPGLNL�
]DPDQÕQ� VÕQÕUODUÕ� LoLQGH� NDOPD\Õ� UHGGHGHUOHU�2QODUD� J|UH� � LoLQ� ]aman ve mekân 

KHUNHVH�J|UH�GH÷LúHELOPHOL�IDUNOÕ�\DúDQDELOPHOLGLU�%�W�Q�EXQODUD�UD÷PHQ�URPDQWL]P�

                                                           
3
 A.g.k. , 8. 
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JHUoH÷L�WDPDPHQ�UHGGHWPH], çünkü romantikler zaten genel geçer bir zaman, mekân 

YH�JHUoHNOLN�GRNWULQL�RUWD\D�NR\PDPÕúODUGÕU��%|\OH�ELU�GRNWULQ�URPDQWLNOHULQ�ELUH\VHO�
özgürlüklerini engellerdi. 

  

            2.3.5RPDQWL]PLQ�$\GÕQODQPD\D�.DUúÕ�7XWXPX 

 

Romantizm,� KLoELU� � ]DPDQ� WDQÕPODQDELOLU� YH� � QRUPODUÕ� RODQ� ELU� IHOVHIH�
ROPDPÕúWÕU�2�VDGHFH�\DúDPD��YH�JHUoHNOL÷H�NDUúÕ�WDNÕQÕOPÕú�ELU�WDYÕUGÕ� 

 

Romantik UXKX� WDQÕPODPDN� oRN� ]RUGXU� IDNDW� \LQHGH� RQXQ� EHOOL� EDúOÕ�
özelliklerinden bahsedebiliriz.gUQH÷LQ� $\GÕQODQPD� G|QHPLQGH� GR÷D\Õ� DoÕNODPDN�
DGÕQD� ELOLPVHO� o|]�POHPHOHU� |Q� SODQD� oÕNPDNWD\GÕ�$\GÕQODQPDQÕQ� HOHúWLUHO� ELU�
WXWXPX� YDUGÕ�2\VD� 5RPDQWLNOHU� GR÷D\Õ� DQODPD\D� oDEDODUNHQ� VDGHFH� \DUDWÕFÕ�
LPJHOHPL�YH�VH]JLVHO�\ROODUÕ�NXOODQPÕúODUGÕU�5RPDQWL]POH�EHUDEHU�ILOR]RI�NDUúÕOÕ÷ÕQÕ�
VDQDWVDO�GHKD\OD�EXOPXúWXU�NLúLVHOOLN�|Q�SODQD�oÕNPÕúWÕU� 
    

5RPDQWLNOHU�VDQDWÕQ�JHUoH÷LQ�ELU�J|U�Q�P��ROGX÷XQX�G�ú�Q�\RUODUGÕ� Onlar 

VDQDWÕQ�ROD÷DQGÕúÕ�YH�|÷UHQLOHPH]�ROGX÷XQX�YXUJXODPÕúODUGÕU�6H]JLVHO�YH�LoVHO�RODQÕQ�
Y�FXW� EXOGX÷X� \HU� RODQ� VDQDWÕQ� VDGHFH� PDQWÕNOD� YH� ELOLPVHO� \Dsalarla kavranan 

JHUoHNOLN�ER\XWXQXQ�oRN�GDKD��VW�QGH�ROGX÷XQX�G�ú�Q�\RUODUGÕ� 
 

5RPDQWL]P�$\GÕQODQPD\Õ�HOHúWLULU�DPD�RQXQ�ELU� LUUDV\RQDOL]P�ROGX÷XQX�GD�
V|\OH\HPH\L]�URPDQWLNOHU� DNOÕQ� \HWHQHNOHULQH� GH� |QHP� YHUPLúOHUGLU�gUQH÷LQ�
URPDQWLNOHU� DNOÕQ� HOHúWLUHO� \HWHQH÷LQGHQ� ID\GDODQPÕúODUGÕU�� 5RPDQWL]P�
D\GÕQODQPDQÕQ�JHWLUGL÷L�DNÕOFÕOÕ÷D��SR]LWLYL]PH��DQDOLWLN�G�ú�QFH\H�NDUúÕ\GÕ� 
 

            2.4. Klasizm ve Romantizm 

 

5RPDQWL]P�WLQVHOOL÷H��UHQJH��VDPLPL\HWH�YH�VRQVX]OX÷D�GX\XODQ�ELU�|]OHPGLU��
Klasizm’de ise izleyicL� ELU� VDPLPL\HW� KLVVHGHPH]�� .ODVL]P� GH� SHN� WLQVHOOL÷LQ� |QH�
oÕNWÕ÷Õ� V|\OHQHPH]�� 5HQNOHU� YH� NRQWXUODU� EHOOL� NDWÕ� NXUDOODUD� WDELLGLU� Romantizm 

JHQHOGH�NDEXO�HGLOPLú�ELU�V�U��SUHQVLSOHUL�RODQ�YH�RUJDQL]H�HGLOPLú�ELU�DNÕP�ROPDGÕ� 



 5 

 

 

“Onu Klasizm’in antitezi olarak görmek, RQXQ� GHYDPOÕ� HVNL� NODVLN�
XQVXUODUÕ�YH�KDWWD�VWLOOHUL�NXOODQPDVÕQÕ�J|]�DUGÕ�HWPHQLQ�\DQÕQGD��RQX�
ROXPVX]�ELU� úH\�\DSDU�NL�GH÷LOGLU��5RPDQWL]PH�DNOÕQ�ELU� VRQVX]OXN�
GXUXPX� RODUDN� EDNPDN� WHKOLNHOLGLU� YH� D\QÕ� ]DPDQGD�� �������\\�
Romantizminin ne kadaU�\HULQGH�ELU�úH\�ROGX÷XQX�YH�GH÷LúHQ�SROLWLN��
HQG�VWUL\HO� YH� VRV\DO� GXUXPD� QH� NDGDU� \DNÕQGDQ� ED÷OÕ� ROGX÷XQX�
görmemize engel olur.”

4
 

 

+HU�LNLVL�GH�)UDQVÕ]�'HYULPL�YH��1DSRO\RQ�6DYDúODUÕ¶QGDQ�HWNLOHQPLú��YH�tüm 

$YUXSD� JHQHOLQGHNL�� EX� ROD\ODUÕQ� VRQXFXQGD ortD\D� oÕNDQ�  DQOD\ÕúODUÕ� YH� |QHPOL�
SROLWLN�ROD\ODUÕ�D\QÕ�]DPDQ�GLOLPLQGH�\DúDPÕúODUGÕU�� 

 

5RPDQWL]P� \HUOHúLN� RWRULWH\H� NDUúÕ\GÕ� YH� URPDQWLN� VDQDWoÕODUÕQ� oR÷X 

aristokrasiden GH÷LO�burjuvaGDQ�oÕNPÕúWÕ�EX�QHGHQOH DNÕP�hiçbir zaman resmi bir stil 

ROPDGÕ��$QFDN�1eo-.ODVL]P�GHYOHW�KLPD\HVLQH�NDYXúPXú�UHVPL�ELU�VWLOGLU�  
 

Klasizm’in aksine romantizm, ELUH\VHOOL÷LQ� VDQDWÕGÕU�� %X� \�]GHQGLU� NL�
URPDQWLN� VDQDWoÕODUGD� ELUELULQGHQ� IDUNOÕ� ELU� oRN� \DNODúÕP� J|U�U�]�,Romantikler 

NHQGLOHULQL�D\QÕ�NRQXODUÕ�UHVPHWPH\H�GH�]RUXQOX�KLVVHWPHPLúOHUGLU� Ancak hepsinin 

RUWDN� ELU� QRNWDVÕ� YDUGÕU� NL� R� GD� KHU� ELULQLQ� RULMLQDOOLNWH� RODQ� ÕVUDUÕGÕU��Romantizm, 

KHUKDQJL� ELU� JUXEXQ� J|U�úOHUL\OH� GH÷LO� GDKD� çok bireysel insan ruhuyla ve onun 

oHúLWOLOL÷L\OH� LOJLOHQLU�� .ODVL]P¶GH� LVH� ELUH\VHOOLN� |Q� SODQGD� GH÷LOGLU�� VDQDW� GHYOHWLQ�
oÕNDUODUÕ�GR÷UXOWXVXQGD�NXOODQÕOPÕúWÕU� 

   

 Bu nedenle Romantizmin içerik olarak sübjektif, Klasizm’in ise objektif 

ROGX÷XQX�V|\OH\HELOLUL]� Kuzey -�*�QH\�D\UÕPÕQD�EXUDGD�JLUPHPL]�JHUHNL\RU� çünkü 

5RPDQWL]P�NX]H\GHQ�oÕNPÕúWÕU��.ODVL]P�LVH�J�QH\LQ�oRFX÷XGXU�� 
 

“5RPDQWL]P�.X]H\LQ�oRFX÷XGXU�YH�.X]H\�UHQNoLGLU��U�\DODU�YH�SHUL�
PDVDOODUÕ�VLVLQ�oRFXNODUÕGÕU�”(Baudelaire,1846)

5
 

 

                                                           
4
 Michael GREENHALGH, “Romantizm’in Kökleri” The New Romantics ,Art &Design , Çev.Arzu 

Engin,22 
5
A.g.k., 23. 
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*�QH\LQ�D\GÕQOÕN�J|N\�]���DoÕNOÕN�YH�PDQWÕ÷Õ��.X]H\LQ� LVH�VLVL��NDUDQOÕN�YH��
LUUDV\RQHO�GX\JXODQÕPÕ bu ayrÕPÕ�EHOLUOH\LFL�NÕODQ�QLWHOLNOHUGLU� 

  

6DQDW�WDULKL�ER\XQFD�|]HOOLNOH�gQ�5|QHVDQV¶�WDQ�EDúOD\DUDN�NX]H\�LOH�J�QH\�
DUDVÕQGD� SODVWLN� DQODPGD� oRN� EHOLUJLQ� D\UÕPODU� ROPXúWXU�� &R÷UDIL� |]HOOLNOHUGHQ� YH�
ÕúÕ÷ÕQ�G�úPH�DoÕVÕ�JLEL�QHGHQOHUGHQ�|W�U��J�QH\�oL]JLVHO�|]Hllikler gösterirken, kuzey 

GDKD�UHQNoL�YH�GHWD\FÕ�ELU�WDYÕU�VHUJLOHPLúWLU��gUQH÷LQ�%RWLFHOOL¶QLQ�9HQ�V¶�Q�'R÷XúX�
DGOÕ� UHVPLQGH� NRQWXUODU� |Q� SODQGDGÕU�� øON� J|UG�÷�P�]� úH\� UHQN� GH÷LOGLU�� ELoLPGLU��
2\VD� 5RJLHU� 9DQ� 'HU� 9H\GHQ¶ÕQ� dDUPÕKWDQ� øQGLULOLú� DGOÕ� UHVPLQH� EDNWÕ÷ÕPÕ]GD�
UHQNOHULQ�GDKD�NDUDNWHULVWLN�ELU�|]HOOLN�WDúÕGÕ÷ÕQÕ�J|U�U�]��5RPDQWL]P¶GH�GH�NX]H\LQ�
EX�UHQNoL�|]HOOL÷LQL�\R÷XQ�ELU�ELoLPGH�KLVVHGHUL]� 
            

��5RPDQWL]PGH� NLúLVHO� GX\JXODUÕQ� YH� VH]JLQLQ� NLúL\H� JHOHQH÷LQ� W�P�
ELULNLPLQGHQ� GDKD� ID]OD� úH\� |÷UHWHFH÷LQH� \|QHOLN� ELU� LQDQo�� DQWL-rasyonalizm 

ROGX÷XQX�V|\OH\HELOLUL] 
 

“'L÷HU bir muhalefette, LON� NH]� *RHWKH� WDUDIÕQGDQ� LOHUL� V�U�OHQ�
.ODVL]P¶LQ� VD÷OÕ÷Õ� 5RPDQWL]PLQ� LVH� KDVWDOÕ÷Õ �WLQVHO� KDVWDOÕ÷Õ� 
VHPEROL]H�HWWL÷LGLU�”6

 

 

��%X� G�ú�QFH� .ODVL]P¶LQ� LQVDQÕQ� PDQWÕ÷ÕQD� ED÷OÕ� L\LPVHUOLN� YH�
NXVXUVX]OX÷XQD�\|QHOLN�IHOVHIHVLQH�NDUúÕQ�5RPDQWL]P¶LQ�NXUWXOXúX�ED]HQ�GLQGH�YH\D�
GX\JXVDO�ELOLQoWH�EXODFD÷ÕQD�LQDQPDVÕQGDQ�GROD\Õ�RUWD\D�oÕNPÕú�ROPDOÕGÕU.  
              

            “A.W.�6FKOHJHO¶LQ�GHGL÷L�JLEL�µDNÕO�KHU�QHVQH\L�D\UÕ�D\UÕ�DOJÕODUNHQ� 
duygu hepsini�ELU�DQGD�YH�WHN�RODUDN�DOJÕODU¶�Bu bizi Romantizm’de 

EXOPD\Õ� XPGX÷XPX]� WXWDUOÕOÕ÷ÕQ� LlOD� GD� JHUHNOL� ELU� GH÷HU� ROPDGÕ÷Õ�
NRQXVXQGD�X\DUPDOÕ�”7

 

 

             Romantik sanatta, VDQDW�YH�GR÷D� úLLU�YH�G�]\D]Õ, ciddiyet ve mizah, DQÕ�YH�
önsezi, VR\XW� G�ú�QFHOHU� YH� FDQOÕ� KLVOHU� semavi ve dünyevi, |O�P� YH� \DúDP� JLEL�
úH\OHULQ�W�P�nü bir arada görebiliriz. $QFDN�.ODVL]P¶GH�KHU�úH\�R�NDGDU�QHWWLU�NL�EX�
]ÕWOÕ÷Õ�ELU�DUDGD�J|UHPH\L]� 
                                                           
6
 A.g.k., 23 

7
 Besim F.DELLA/2ö/8�5RPDQWLN�0XDPPD���� 
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            2.5.Romantizm’in Primitivizm vH�(J]RWL]POH�øOLúNLVL 
 

            Romantizm primitif� ]DPDQODU� YH� RUWDoD÷OD� LOJLOHQLU.Romantiklere  bu 

]DPDQODU� oHNLFL� JHOPHNWHGLU� o�QN�� J�Q�P�]�Q� SDUoDVÕ� GH÷LOOHUGLU. Romantizm 

Afrika, $PHULND� NÕWDODUÕ� YH� GR÷X\OD� LOJLOL� IDUNOÕ� N�OW�U� YH� VDQDW� IRUPODUÕ\OD�
LOJLOHQPLúWLU�� d�QN�� URPDQWLNOHU� \DúDQDQ� ]DPDQ� YH� PHNkQGDQ� X]DNODúPD\Õ� WHUFLK�
HWPLúOHUGLU� 
 

            “<HQLGHQ� NHúIHGLOHQ� <XQDQLVWDQ �7�UNOHULQ� LVWLODVÕQGDQ� VRQUD� GDKD�
oRN�WDQÕQDQ� øVNRo\D� Galler ve Alp JLEL�$YUXSD¶QÕQ�D]�|QHP�YHULOHQ�
NHQGL�DODQODUÕGÕU�”8

 

 

%X�|]HOOLNOHUL�HJ]RWL]PH�RODQ�\DNÕQOÕNODUÕQÕ�J|VWHULU� %X�HJ]RWL]P�VDQDWoÕODUÕQ�
JDULS�YH�ROD÷DQGÕúÕ�RODQD�XODúPDODUÕQGD�|QHPOL�ELU�DUDo�ROXU� Peyzaj, romantik sanat 

ve mimaride önemli bir yere sahiptir. Çünkü .ODVL]P�G|QHPLQGHQ�EHUL�G�]HQOHQPLú�
yapay bDKoHOHU� YH� GR÷D� DODQODUÕ�� LQVDQODUÕ� YDKúL� GR÷DQÕQ� J|UNHPLQGHQ� \RNVXQ�
EÕUDNPÕúWÕU�YH�5RPDQWLNOHU�EX�ERúOX÷X�GROGXUPDN�LVWHPLúOHGLU�� 

  

Romantiklerde pULPLWLIH� RODQ� LOJL� LQVDQÕQ� GX\DUOÕOÕ÷ÕQÕ� LIDGH� HWPHGH� önemli 

ELU�DUDo�ROPXúWXU�� 
 

 

             “Sanatta taUWÕúÕOÕU� P�WHPDGLO� ELU� H÷LOLP� ROPDVÕQD� UD÷PHQ� 
SULPLWLYL]P¶LQ� 5RPDQWL]P¶GH� |]HO� ELU� |QHPL� YDUGÕU� Çünkü 

Primitivizm, \HQL�HVWHWLN�ELU�GX\DUOÕOÕNOD�YH�GDKD�|QFHNL�VDQDWVDO�YH�
HEHGL�]DPDQODUÕQ�\HQLGHQ�ROXúXPX\OD�GDKD�\DNÕQGDQ�DODNDOÕGÕU�”9

 

 

*HoPLúOH�RODQ�ED÷ÕQÕQ�\DQÕ�VÕUD�SULPLWLI�WHNQLNOHUL�GX\JXODUÕ�LIDGH�HWPHGH�YH�
LoVHOOL÷L� WDULI� HWPHGH� oRN� EDVLW� \|QWHPOHU� RODUDN� URPDQWLNOHU� GH� WHUFLK� HWPLúWLU� 
gUQH÷LQ�6DQDW�YH�HGHEL\DWÕ�ELUOHúWLUHQ�Blake genellikle VDQDWÕQÕ�çizgisel ve primitif 

bir stille ortaya koyar.OrtDoD÷ tam olarak primitif�ROPDVD�GD�\DOÕQOÕN��RQXU�YH�VDIOÕN�
gibi primitiI� XQVXUODU� LoHUHQ� \|QOHUL\OH� URPDQWL]PGH� \HQLGHQ� NRQX� ROPXúWXU��$\QÕ�
zamanda EX� W�U� JHoPLúH� GX\XODQ� LOJL güncel olandan ELU� NDoÕúÕ� gösterir. Bu yolla 

SULPLWLYL]P�oD÷GDú�\DúDPÕQ�YH�J�QFHO�VDQDWÕQ�ELU�HOHúWLULVL�QLWHOL÷LQH�E�U�QP�úW�U 
                                                           
8
 B.k.z., ( 4 ), GREENHALGH, 30 

9
 A.g.k, 34 
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             2.6. Romantik Bilinç 

     

“$XJXVW� :LOOLDP� 6FKOHJHO� ³\DúDPÕQ� WHPHOOHUL� NDUDQOÕN� LoLnde 

kaybolur” der ve devam eder “\DúDPÕQ� VLKUL� o|]�OHPH]� JL]HPH� GD\DQÕU´ 
.DUGHúL� )ULHGULFK� 6FKOHJHO� LVH� ú|\OH� der:”Romantik sanat, P�NHPPHOOL÷H�
KLoELU� ]DPDQ� HULúHPH\HQ� V�UHNOL� ELU� G|Q�ú�PG�U� O, \DOQÕ]FD� VRQVX]� 
\DOQÕ]FD� |]J�UG�U� 2QXQ� LON� \DVDVÕ� \DUDWÕFÕQÕQ� LUDGHVLGLU� hiçbir yasa 

WDQÕPD\DQ�\DUDWÕFÕQÕQ�LUDGHVL��Zaten romantik hareketin özü de budur; irade 

ve bir�HWNLQOLN�RODUDN�LQVDQ��%X�WDQÕPODQDELOLU�GH÷LOGLU��o�QN��NHQGLVL�V�UHNOL�
ROXúXP� KDOLQGHGLU�� $VOÕQGD� RQXQ� NHQGLVLQL� \DUDWWÕ÷ÕQÕ� ELOH� V|\OH\HPH\L]��
o�QN��NHQGLOLN�PHYFXW�GH÷LOGLU��PHYFXW�RODQ�KDUHNHWWLU�´10

 

     

 

5RPDQWLNOHUGH� GX\DUOÕOÕN� ELU� WXWNX� KDOLQH� JHOPLúWLU�'X\DUOÕOÕN� \DúDPOD�
LOHWLúLP�NXUPD\D�\DUDUNHQ��WXWNX�LVH�G�]HQH�ELU�EDúNDOGÕUÕ�QLWHOL÷LQH�G|Q�úP�úW�U�� 
    

5RPDQWLNOHU� VÕQÕUODUÕ� ]RUODPÕúODUGÕU� DQFDN� EX� KLoELU� ]DPDQ� ELU� GHYULP�
QLWHOL÷LQH� E�U�QPHPLúWLU�� d�QN�� RQODU� ELU� úH\L� ELWLULS� EDúND� ELU� úH\L� EDúODWPD�
DPDFÕQÕ�J�WPHPLúWLU�� 

 

5RPDQWLNOHULQ�NXOODQGÕ÷Õ�GLO�VLPJHOHU�YH��G�úOHUOH�LOLúNLOLGLU� 
 

5RPDQWLNOHU� � IHOVHIHOHULQL� HQ� DQODúÕODELOLU� úHNLOGH� HGHEL\DWWD� |]HOOLNOH� úLLUGH�
J|VWHUPLúOHUGLU��ùLLU�IHOVHIH�\DSPDQÕQ�HQ�X\JXQ�]HPLQL�JLELGLU�.LúL�IHOVHIHGH�PXWlak 

ELU� JHUoHNOL÷H� XODúDPD\DELOLU� DPD� úLLUOH� RQD� oRN� \DNODúDELOLU�� 5RPDQWLN� ELOLQo� LVH�
PXWOD÷ÕQ�LPNkQVÕ]OÕ÷ÕQÕ�NDEXO�HWWL÷L�KDOGH�PXWOD÷Õ�WHPVLO�HWPH�oDEDVÕQGD�ÕVUDUFÕGÕU� 
 

������������³6WHQGKDO��URPDQWL]PLQ�PRGHUQ�YH�LOJLQo��NODVL]PLQ�LVH�HVNL�YH�NDOÕQ�
kaIDOÕ� ROGX÷XQX� V|\OHU��1LHW]FKH� LVH� URPDQWL]PL� ELU� KDVWDOÕN� RODUDN�
GH÷LO�� WHUVLQH� ELU� WHUDSL�� ELU� WHGDYL� RODUDN� DGODQGÕUÕU�� 0DUNVLVWOHUH�
J|UH� LVH� URPDQWL]P�� 6DQD\L� 'HYULPL¶QLQ� NRUNXQo� \�]�� NDUúÕVÕQGD�
J|]OHULQL� NDSDPDNWÕU�� )ULHGULFK� 6FKOHJHO¶H� J|UH�� LQVDQGD� sonsuza 

NDGDU� \�FHOPHN� \ROXQGD� WDWPLQ� HGLOPHPLú� ELU� WXWNX�� ELUH\VHOOL÷LQ�
GDU�VÕQÕUODUÕQÕ�SDUoDODPDN�LVWH\HQ�DWHúOL�ELU�KDVUHW�YDUGÕU�´11

 

    

   

                                                           
10�%�N�]����������'(//$/2ö/8���� 
11

A.g.k. , 17 
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�����5RPDQWL]PLQ�0RGHUQOLNOH�2ODQ�øOLúNLVL� 
 

 

Romantizm� ELULNPLú� RODQ� JHOHQHNWHQ� VDQDWÕ� D\ÕUPÕúWÕU� Gerçekten 

5RPDQWL]PLQ�PRGHUQOL÷L� LIDGH�HWWL÷L�özelliklerden ELUL�NODVLN�JHoPLúL�EÕUDNPDVÕ�YH�
primitif olanla veya 18.yy dan 19. yy’ÕQ�VRQXQD�NDGDU�V�UHQ�RUWDoD÷OD�RODQ�LOLúNLVLdir.  

     

Romantizm Avrupa medeniyetinde sosyal, politik ve entelektüHO�GH÷LúLPlerle 

X÷UDúWÕ÷ÕQGDQ, sonraki zamanlar için ELU� |QF�� ROPXúWXU�� YH\D�  Romantizmin 

JHOHQHNOHULQ� \ÕNÕOPDVÕQÕQ� GH÷LúLN� \ROODUÕQÕ� J|VWHUPH\H� QHGHQ� ROGX÷XQX�
V|\OH\HELOLUL]��5RPDQWL]P�NRQX�YH�VWLO�DUDVÕQGDNL�ED÷Õ�NRSDUGÕ÷ÕQGDQ��KHU�VWLOLQ�ELU�
]DPDQD� DLW� ROGX÷XQX� G�ú�Q�UVHN� EX� DQODPGD� URPDQWL]P� ELU� ]DPDQVÕ]OÕN� |]HOOL÷L�
gösterir. 'H÷LúLPLQ� V�UHNOLOL÷LQH� UD÷PHQ� |QFHNL� NXúDNODUÕQ� GH÷LúPH]� RODUDN�
EHOLUOHGLNOHUL� DODQGD� URPDQWLNOHULQ� \DSWÕ÷Õ� GH÷LúLNOLNOHU� PRGHUQ� G�ú�QFH\OH� RODQ�
ED÷ODUÕQÕ�J|VWHUPHNWHGLU� 

     

 

            0LPHVLV�HVWHWL÷L�daha, on VHNL]LQFL�\�]\ÕOÕQ�VRQXQGD�ER]XOPD\D�EDúODPÕúWÕU��
3ODWRQ�YH�$ULVWRWDOHV�LOH�$QWLN�<XQDQ¶GD�RUWD\D�oÕNPÕú�YH����\\�D�NDGDU�V�UP�ú�RODQ�
EX� HJHPHQ� VDQDW� DQOD\ÕúÕQÕQ� URPDQWL]PLQ� JHOPHVL\OH� GH÷LúPH� X÷UDGÕ÷ÕQÕ�
söyleyebiliriz. Bu�DQOD\Õú�VDQDWÕQ�GR÷DQÕQ�ELU�WHNUDUÕ�ROPDVÕ�JHUHNWL÷LQL�VDYXQX\RUGX� 
Oysa Romantik sanat ise \DúDPD� WXWXODQ� ELU� D\QD� GH÷LO, ona NDUúÕ� ELU� EDúNDOGÕUÕ�
|]HOOL÷L� WDúÕ\RUGX��� 5RPDQWLNOHU� \DúDPGD� QH� ROXS� ELWWL÷L� \DNÕQHQ� LOJLOHQPH]�� RQODU�
VDGHFH�QH�ROPDVÕ�JHUHNWL÷L��VW�QH�G�ú�Q�UOHU��$VOÕQGD�URPDQWLN�HVWHWL÷LQ�EX�|]HOOL÷L�
PRGHUQ� VDQDWÕ� GD� DQÕúWÕUÕU�� 0RGHUQ� VDQDWÕQGD� DQWL-mimetik bir sanat olGX÷XQX�
söyleyebiliriz. Romantizm’in bu anlamda, modernizmLQ� KDEHUFLVL� ROGX÷X�
YDUVD\ÕODELOLU� 

 

Romantiklerin� WDNÕQGÕNODUÕ� WDYUÕQ� VRQXFu olan bireysellik ile modern avant-

JDUGH�KDUHNHWOHU�DUDVÕQGD�EHQ]HUOLNOHU�EXOXQXU��5RPDQWLNOHUGHNL�EL]�\HULQH�EHQ�GHPH�
WDYUÕ� WRSOXPD� NDUúÕ� LON� HOGHQ� ELU� EDúNDOGÕUÕGÕU�� %XQGDQ� DOGÕ÷Õ� LYPH\OH�� ]DPDQD��
PHNkQD�YH�JHUoHNOL÷H�EDúNDOGÕUÕ�V�UP�ú�YH�PRGHUQ�oD÷�µDYant-JDUGH¶ODUÕQD�NDGDU�EX�
WDYUÕQ�HWNLVL�GHYDP�HWPLúWLU� 
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5RPDQWL]PLQ� ELU� G�Q\D� J|U�ú�� ROPD� |]HOOL÷LQL� µDYDQW-garde’ta da görürüz. 

øNLVL�GH�NHQGL�NXUGXNODUÕ�JHUoHNOL÷L�NHQGLOHULQH�VXQXODQ�JHUoHNOL÷H��VW�Q�WXWDU� 
 

5RPDQWL]PLQ�HQ�|QHP�YHUGL÷L�úH\�RODQ�LPJHOHPLQ��DVOÕQGD�SDUDGRNVDO�ROGX÷X�
V|\OHQHELOLU�� o�QN�� LQVDQ�KHP�EX�G�Q\DQÕQ� IL]LNVHO�ELU�SDUoDVÕGÕU�KHP�GH� LPJHOHP�
\ROX\OD� NHQGLQL� EX� G�Q\DGDQ� D\ÕUÕU�� øPJHOHP�� ELU� DQODPGD� VDQDWoÕQÕQ� JHUoHNOL÷LQ�
LoHULVLQGH� ND\EROGX÷X� ELU� DODQGÕU�� 5RPDQWLN� VDQDW� \DSÕWÕ� GX\JX� DQODPÕQGD� JHUoHN�
ROPDVÕQD� UD÷PHQ� WHNQLN� DoÕGDQ� JHUoHN� GÕúÕ� JLEL� J|U�Q�U�� 5RPDQWLNOHU� EX� oHOLúNLOL�
GXUXPGDQ�NDoÕQPD]ODU�%X�QRNWDGD�GD�URPDQWL]P�PRGHUQ�YH�SRVW�PRGHUQOH�ELU�ED÷�
kurar.  

 

            “2FWDYLD� 3D]�� URPDQWL]P� LOH� PRGHUQL]P� DUDVÕQGDNL� LOLúNL\L� \D� Ga 

V�UHNOLOL÷L�oRN�LNQD�HGLFL�ELU�ELoLPGH�YXUJXODU� 2QD�J|UH�PRGHUQ�úLLU� 
URPDQWL]P� LOH� EDúODU� Hatta Paz, modernizm’in bir çok |]HOOL÷LQL�
5RPDQWL]P¶GHQ� GHYUDOGÕ÷ÕQÕ� LGGLD� HGHU�� 5RPDQWL]P¶GHQ� EX� \DQD�
úLLUVHO�LPJHOHP��HOHúWLULQLQ�DOWÕQÕ�ERúDOWWÕ÷Õ�ELU�]HPLQ��]HULQH�DQÕWODU�
LQúD�HWPHNWHGLU�”12

 

 

5RPDQWL]PLQ�YH�PRGHUQ�VDQDWÕQ�JHUoHNOL÷H�RODQ�EDúNDOGÕUÕVÕQÕQ�DOWÕQGD�\DWDQ�
úH\� WRSOXPX�� ]DPDQÕ� YH� JHUoHNOL÷L� EH÷HQPHPH�� RQODUÕ� HOHúWLUPHGLU�� %X� HOHúWLUL�
WRSOXPXQ�JHUoHNOLN�DGÕQD� VDGHFH�GÕúD� EDNWÕ÷Õ�� LoL� LQNkU�HWWL÷L� ILNULQHGLU��6DQDWoÕ�EX�
QRNWDGD� LoL� PHUDN� HGHQ�� DUD\DQ�� |]OH\HQGLU�� 6DQDWoÕ� J|U�QHQLQ� DUNDVÕQGDNLQLQ�
SHúLQGHGLU� 

 

             2. 8. $NÕP�2ODUDN�5RPDQWL]PLQ�2UWD\D�dÕNÕúÕ 
    

             “$YUXSD� ���\�]\ÕOÕQ� VRQODUÕQGDQ� LWLEDUHQ� LNL� \|QO�� ELU� GH÷LúLP�
dönemine girdi. %LUL� ����� $PHULNDQ� YH� ����� )UDQVÕ]� GHYULPL� LOH�
³N�OW�UHO�³VRQXoODUÕ�RODQ�'HPRNUDWLN�GHYULP� GL÷HUL�LVH����\�]\ÕOGD�
øQJLOWHUH¶GH� RUWD\D� oÕNDQ� (QG�VWUL� GHYULPLGLU�� 7�P� EXQODUÕQ�
VRQXFXQGD�DULVWRNUDVL\H�NDUúÕ�]DIHULQL�LODQ�HGHQ� JLWWLNoH�]HQJLQOHúHQ�
burMXYD]L� YH� \HQL� ROXúDQ� EXUMXYD]L\L� HPH÷LQL� VDWDUDN� ]HQJLQ� HGHQ�
LúoL� VÕQÕIÕ� LNL� D\UÕ� WRSOXPVDO� WDEDND� RODUDN� ���\�]\ÕOD� GDPJDVÕQÕ�
YXUGX��6DQDWD�YH�VDQDWoÕ\D�EDNÕúWD�GH÷LúWL� 0RQDUúLN�YH�DULVWRNUDWLN�
WRSOXPGD� VDQDWoÕ� VDUD\ÕQ� |Y�Qo� ND\QD÷Õ� YH� GH÷HUOL� ELU�PDO olarak 

görülüyordu, \�NVHOPH\H� oDOÕúDQ� EXUMXYD]L� LoLQ� LVH� O�NV� KL]PHWOHU�
VXQDQ� SDKDOÕ� ELU� NLúL\GL����\�]\ÕO� EXUMXYD� WRSOXPX� LoLQ� VDQDWoÕ�

                                                           
12�%�N�]���������'(//$/2ö/8���� 
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ELUH\VHO� JLULúLPL� ELU� GHKD\Õ� \DúDPÕQ� WLQVHO� KL]PHWOHULQL� WHPVLO�
ediyordu. 6DQDWÕ� ���\�]\ÕO� EXUMXYD]LVL� NDGDU� WDNGLU� HGHQ� ELU� EDúND�
WRSOXP�J|U�OPHPLúWLU�”13

 

 

 

            “���� \\� KDQJL� DoÕGDQ� EDNÕOÕUVD� EDNÕOVÕQ� $YUXSD¶QÕQ� HQ� X]XQ� \�]�
\ÕOÕGÕU�����¶GD�ELU�GHYULPOH�EDúOD\ÕS��NLPLOHUL�LoLQ�����¶GH�ELU�EDúND�
GHYULPOH�ELWHQ��NLPLOHUL�LoLQ�����¶GH�YH�����¶GH�VDYDúOD�VRQXoODQDQ��
NLPLOHUL�LoLQ�LVH������NUL]L\OH�VRQD�HUHQ�X]XQ�ELU�\�]�\ÕO�´14

 

 

        

16. yy.dan 18. yy.a kadar süren döneme soylular (aristokratlar) ve din 

DGDPODUÕ� �UXKEDQ� VÕQÕIÕ�� HJHPHQGL�� 3ODVWLN� VDQDWODU� YH� úLLUGH� .ODVL]P� VR\OXODUÕQ�
VDQDWÕ\GÕ�� VR\OXODUÕQ�EH÷HQLOHULQH� \|QHOLNWL�� ����\\� \DúDPÕQD�NHQWVR\OXODU� D÷ÕUOÕ÷ÕQÕ�
NR\XQFD��GH÷LúLPOHUH�SDUDOHO�RODUDN�úLLU�YH�SODVWLN�VDQDWODUGDNL�DNÕPODU�GD�GH÷LúWL� 

    

�.ODVL]P�$QWLN�<XQDQ�YH�5RPD¶\D�|\N�QP�úW�U��'R÷D\Õ� YH� LQVDQÕ�HVWHWL]H�
HWPLúWLU��$\GÕQODQPD�oD÷ÕQÕQ�E�W�Q�GRNWULQOerini Neo-.ODVLN�VDQDW�EDUÕQGÕUPDNWDGÕU��
Romantizm bu noktada Neo-.ODVL]P¶�H� WHSNL�RODUDN�RUWD\D�oÕNPÕúWÕU��1HR-Klasizm 

NXUDOFÕ�ELU�VDQDW�DQOD\ÕúÕQÕ�EHQLPVHPLúWL��%X�QRNWDGD�1HR-Klasizm bir üslup olarak 

YDUOÕ÷ÕQÕ� RUWD\D� NR\DUNHQ�� URPDQWL]PLQ� EHQLPVHGL÷L� |]gürlük fikirleri ve kural 

WDQÕPD]OÕ÷Õ� URPDQWL]PL� �VOXSWDQ� oRN� ELU� KDUHNHWH� G|Q�úW�UP�úW�U��1HR-Klasizm’in 

D÷ÕU� ELoLPVHOOL÷LQH� GX\XODQ� WHSNL� 5RPDQWL]PLQ� RUWD\D� oÕNPDVÕQGD� oRN� |QHPOL� ELU�
HWNHQ�ROPXúWXU��6R\OXODUÕQ�VDQDW�YH�EH÷HQLVLQLQ��U�Q��RODQ�.lasizm’e kaUúÕ�JHQoOHU�
ayaklanmÕúODU� YH� RQXQ� \HULQL� EXUMXYD]LQLQ� GX\JXODUÕQÕ� dile getiren romantik okul 

DOPÕúWÕU. 
 

(UGR÷DQ�$ONDQ�³ùLLU�6DQDWÕ´�LVLPOL�NLWDEÕQGD�URPDQWL]PLQ�WHPHO�SUHQVLSOHULQL�
ú|\OH�VÕUDODPÕúWÕU� 
 

“—Sanatta� ELUH\LQ� LPJHOHPL�� G�ú� J�F�� YH� GX\DUOÕOÕ÷Õ�� 
'ben'in 

NHQGLQGHQ�JHoLúL

�YH�NLúLVHO�OLUL]P�HJHPHQ�ROGX� 
            —6DQDWoÕODU�YH�HGHEL\DWoÕODU��R]DQODU�ELoLPH�GH÷LO�|]H�D÷ÕUOÕN�YHUGLOHU� 
            —5RPDQWLN�VDQDWWD�GR÷D�YH�LQVDQ�ND\QDúWÕ� 
            —6DQDW�|]J�UOHúWL� 
                                                           
13�$QQD�&DUROD�.5$866(��5|QHVDQV¶WDQ�*�Q�P�]H�5HVLP�6DQDWÕQÕQ�g\N�V������ 
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 A.g.k., 65 
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            —6DQDW� LQVDQÕQ� GX\JXODUÕQÕ� ROGX÷X� NDGDU�� \RNVXOOX÷XQX� YH�
toplumsal VRUXQODUÕQÕ�GD�NHQGLQH�GHUW�HGLQGL�´15

 

 

6DQDWWD� ³EHQ´� \DQL� LQVDQÕQ� NLúLVHO� � GX\JXODUÕ� |Qem kazanmaya 

EDúODPÕúWÕ�Neo-NODVLNOHULQ� G�Q\D\Õ� NDYUDPD\D� oDOÕúWÕNODUÕ� DNÕOFÕ� EDNÕú� DoÕVÕQÕQ�
NDUúÕVÕQa Romantizm duygu ve bireysel  hayal gücüQ�� NR\PXúWX�%X� \HQL� VDQDW�
DQOD\ÕúÕ� .ODVL]P¶LQ� NRQWUROO�� \DSÕVÕna ,ELoLPFLOL÷ine  ve entelektüel disiplinine 

NDUúÕ\GÕ��6DQDWoÕQÕQ�\HQL�DPDFÕ�DUWÕN�GX\JXODU�YH�VH]JLOHUH�XODúPDN�ROPXúWX�� 
 

.ODVL]P� G|QHPL� ER\XQFD�� UXKVDOOÕN� LoHUHQ� ELU� GR÷D� EHWLPOHPHVLQGHQ� X]DN�
GXUXOXU� \D� GD� NRQWURO� DOWÕQD� DOÕQÕS� G�]HQOHQPLú� J|U�QJ�OHUH� oHYULOLUGL�� $QFDN�
URPDQWL]POH�ELUOLNWH�GR÷D�YH�SH\]DM�LQVDQÕQ�UXKXQGDNL�GHULQOLNOHUL�RUWD\D�oÕNDUPDQÕQ�
ELU�LIDGHVL�ROPD\D�EDúODGÕ���'R÷D\D�NDUúÕ�WDNÕQÕODQ�DNÕOFÕ�WXWXP�EX�QRNWDGD�NÕUÕOPD\D�
EDúODQGÕ� 

 

            Romantizm� DNÕPÕ� ���\\�ÕQ� RUWDODUÕQGDQ� VRQUD�$OPDQ\D�� øQJLOWHUH� YH�)UDQVD�
GD�RUWD\D�oÕNWÕ� Resimlerinde KD\DWÕQ�DFÕODUÕQÕ,�\DOQÕ]OÕ÷Õ��|O�P�GX\JXVXQX�YH�GR÷Dya 

duyulan� |]OHPL� LúOH\HQ� $OPDQ� URPDQWLNOHUL� DNÕPÕQ� WHWLNoLOHUL� ROPXúWXU�'DKD�
VRQUDODUÕ øQJLOL]�YH�)UDQVÕ]�UHVPLQGH GH�URPDQWLN�H÷LOLPOHU�J|U�OPH\H�EDúODU� 
                  

 Romantizm ���� \\�ÕQ� RUWDODUÕQD� NDGDU� WHN� EDúÕQD� HJHPHQ�ROGX��'DKD� VRQUD�
RUWD\D� oÕNDQ� � VHPEROLVW� YH� HPSUHV\RQLVW� KDUHNHWOHUH� UD÷PHQ� YDUOÕ÷ÕQÕ�
V�UG�UP�úW�U�6HPEROL]P�LoLQGH�GH�URPDQWLN�WDYUÕQ�L]OHULQH�UDVWODUÕ]�  
 

5RPDQWLNOHULQ�RNXO�\D�GD�JHOHQHN�ROXúWXUPDN�JLEL�bir hedefleri hiçbir zaman 

ROPDPÕúWÕU�� %X� VHEHSWHQ� GROD\Õ Romantizm�� WDQÕPODQÕOPDVÕQGD� güçlüklerle 

NDUúÕODúÕODQ� ELU� DNÕPGÕU� Zaten bu birliktelik fikri romantik bilinFH� WHUV� G�úHU. 
RomantikOHULQ�NHQGL�DUDODUÕQGD�ELU�OLGHUOHUL�GH�\RNWXU� 
   

  5RPDQWL]P�KRPRMHQ�ELU�|]HOOLN�WDúÕPD]��gUQH÷LQ�Caspar David Friedrich’in 

VDGH� WLQVHOOL÷L\OH Delacroix¶�QÕQ�FRúNXOX�\DSÕVÕ�EX�|]HOOL÷LQ�ROPDGÕ÷ÕQD�ELU�NDQÕWWÕU��
                                                           
15�(UGR÷DQ�$/.$1��ùLLU�6DQDWÕ��������� 
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%X� �VOXS� ELUOL÷LQLQ� ROPDPDVÕQD� UD÷PHQ� EX� LNL� UHVVDP� URPDQWLN� DNÕPÕQ� HQ� |QHPOL�
WHPVLOFLOHUL�ROPXúODUGÕU� 
 

 

���������������$/0$1<$¶'$�520$17ø=0  

 

 

5RPDQWLN�KDUHNHW�\DUDWÕFÕ�KD\DO�J�F�Q�Q�E�W�Q� VaQDWODUÕQ�oÕNÕú�QRNWDVÕ� ilan 

HGHQ� HGHEL\DWoÕODU� YH� IelVHIHFLOHU� WDUDIÕQGDQ� EDúODWÕOGÕ�� $\GÕQODQPDQÕQ 

UDV\RQDOL]PLQH� NDUúÕ olan Schelling, Fichte, 7LHFN� YH� 6FKHOHJHO� JLEL� G�ú�Q�UOHULQ�
fikirleri ressamlarÕ� GD� HWNLOHGL�5RPDQWLNOHU� G�Q\D\Õ� ELU� E�W�Q� RODUDN� NDYUDPDN�
LVWL\RUODUGÕ�2QODU� W�P�VDQDW�GDOODUÕ�DUDVÕQGDNL�VÕQÕUODUÕ�HQ�D]D� LQGLUJHPHN�YH� WHN�ELU�
VDQDW� HVHUL� RUWD\D� oÕNDUPDNOD� GD� LOJLOHQGLOHU��'R÷D�� VDQDWoÕODUÕQ� J|]�QGH� UXKXQ� ELU�
D\QDVÕ\GÕ��$OPDQ�URPDQWLN�UHVPLQLQ�NRQXODUÕ�DUDVÕQGD��GR÷DQÕQ�DFÕPDVÕ]�NXYYHWOHUL�
NDUúÕVÕQGD� aciz olan insanlar, NXUXPXú� D÷DoODU� YH� LQVDQ� KD\DWÕQÕQ� JHoLFLOL÷LQL��
YDUROXúXQ� YH� |O�P�Q� NÕVÕU� G|QJ�V�Q�� VLPJHOH\HQ� J|U�QW�OHU� YDUGÕU�� %X� UHVVDPODU�
ÕúÕ÷Õ� J|OJH-ÕúÕN� R\XQODUÕ�� GUDPDWLN� JHFH WDVYLUOHUL� JLEL� |÷HOHUL� resimlerinde 

NXOODQPÕúODUGÕr. Romantik resimde barok resim gibi izleyiciyi kendi içine çekmeye 

oDOÕúÕ\RUdu ÇR÷XQOXNOD� VÕUWÕQÕ� G|QP�ú� GXUDQ� ILJ�UOHULQ� EDNWÕ÷Õ� JHQLú� GR÷D�
PDQ]DUDODUÕQÕ�J|U�U�]�  
 

 19.yy da Almanya’GDNL� VDQDWoÕ� NXúD÷Õ� \DúDQDQ� WRSOXPVDO� NUL]OHU� \�]�QGHQ� 
kenGL�Lo�G�Q\DODUÕQD�JHUL�oHNLOGLOHU� ve duygulDUÕQD�VÕ÷ÕQDUDN�\DSWÕNODUÕ�VDQDWOD�EXQD�
WHSNL� YHUGLOHU�2QODU� � oRN� X]DN� ELU� JHoPLúe genellikle RUWDoD÷D� LOJL� GX\X\RUODUGÕ�R�
]DPDQNL� WRSOXPXQ� GDKD� NHQGL\OH� EDUÕúÕN� ROGX÷XQD� LQDQÕ\RUODUGÕ�� %X� LOJL� Karl 

Friedrich Schinkel’in 6X�.HQDUÕQGDNL�*RWLN�.DWKHGUDO�DGOÕ� UHVPL� ile örneklenebilir. 

Bu resimde G�úVHO�HYUHQLQL�WXvale geçirirken Gotik’ten yararlanPÕúWÕU�� 
 “1800’OHULQ�EDúÕQGD�$OPDQ\D¶GD�URPDQWL]PLQ�|QF�V��VD\ÕODELOHFHN�
1DVÕUDOÕODU�LVLPOL�ELU�JUXS�RUWD\D�oÕNPÕúWÕU�´16

 

 

                                                           
16

 B.k.z, ( 14 ), KRAUSSE, 66 
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Resim 3.1.                                                               Johann Friedrich Overbeck  
                                      “ .DUGHúOHUL�7DUDIÕQGDQ�6DWÕODQ�<XVXI´, 1816 

 

 

    9L\DQD� $NDGHPLVL� oÕNÕúOÕ� $OPDQ� YH� $YXVWXU\D¶OÕ� bir grup genç ressam 

GDKD� øWDO\D¶\D� J|oPHGHQ� |QFH� /DNDVEXQG� \D� GD� (UPLú� /XF� 'HUQH÷L� DGÕQGDNL���
WRSOXOXNODUÕQÕ� NXUPXúODUGÕU�� 1DVÕUDOÕODU� DGÕ\OD� DQÕODQ� EX� WRSOXOXN� GDKD� VRQUD�
VDQDWODUÕQÕ�6DLQW�,VLGRUR�DGOÕ�ELU�PDQDVWÕUGD�V�UG�UP�úOHUGLU��Nazarenler aGÕ\OD�DQÕODQ�
VDQoWÕODU��)ULHGULFK�2YHUEHFN��Julius Schnorr von Carolsferd ve Franz Pforr‘dur. Bu 

VDQDWoÕODU��øWDO\D’daki erken Rönesans ve Almanya’daki Dürer devrinin resmine ilgi 

GX\PXúODUGÕU�$OPDQ� VDQDWÕQÕ� +ULVWL\DQ� WHPHOOHU� �]HULQGH� \HQLGHQ� LQúD� HWPH\L� ve 

Ortaça÷�VDQDWoÕODUÕQÕQ�LONHOHUL\OH�ED÷GDúWÕUPD\Õ�DPDoOÕ\RUODUGÕ��g÷UHWLOHULQL Schlegel, 

TLHFN� YH� :DNHQURGHU¶LQ� \D]ÕODUÕQGDQ� DOPÕúODUGÕU� /LGHU� RODUDN� EDúODUÕQGD� ressam 

Franz Pforr ile Overbeck bulunuyordu. 

����������2YHUEHFN�GLQL�NRQXODUÕ�UHVPHGL\RUGX�´.DUGHúOHUL�7DUDIÕQGDQ�.DoÕUÕODQ�<XVXI´�
DGOÕ�UHVPLQGH��øVUDLO�R÷XOODUÕQÕQ�SH\JDPEHUL�+]�<DNXE¶XQ�RQ�LNL�R÷OXQGDQ�ELUL�RODQ�
<XVXI¶XQ�KLNk\HVL�DQODWÕOÕU� ( Resim  3.1.) Hikayeye göre; 

 

+]�<DNXE�RQ�LNL�R÷OX�DUDVÕQGDQ�VDGHFH�<XVXI¶D�oRN�GH÷HUOL�ELU�FHNHW�KHGL\H�
HGHU�� YH� EX� GXUXPX� NÕVNDQDQ� GL÷HU� NDUGHúOHUL� <XVXI¶X� EDEDODUÕQGDQ� JL]OLFH� ELU�
kuyuya atarODU�%X� NX\X� NRPSR]LV\RQXQ� KHPHQ� JLULúLQGH� J|VWHULOPLúWLU�$QFDN�
0ÕVÕU¶D�JLWPHNWH�RODQ�ELU�NDILOH�NX\XGDQ�VX�oHNPHN�LVWHUNHQ�<XVXI¶X�EXOXU�YH�RQX�
HVLU�SD]DUÕQGD�VDWDU�� 
          

6RQUDODUÕ�3HWHU�&RUQHLOXV�YH������\ÕOÕQGD�GD�Julius Schnorr von Carolsferd’ 

te WRSOXOX÷D� NDWÕOGÕODU� 5RPD¶GD� NL� =XFFDUR� VDUD\ÕQD� øVD¶QÕQ� \DúDPÕQÕ� NRQX� DODQ�
IUHVNOHU� \DSWÕODU�� 'DKD� VRQUD� Villa Massimo Gazinosu’nun dekorasyonu için 

NRQXODUÕQÕ� 'DQWH� Tasso ve AriVWR¶GDQ� DOGÕODU�� 5DIDHOOR� YH� 3LQWXULFFLKLR¶QXQ�
Vatikan’da ve Farnesina sara\ÕQGD�J|UG�NOHUL�Iresklerinden etkilendiler. 
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�����������1DVÕUDOÕODU� DPDoWD� YH� \DUDWWÕNODUÕQGD� )UDQVD¶GD� ³URPDQWLN´� ELU� \DNODúÕP�
VHUJLOHPHNOH�ELUOLNWH��ELoLPVHO�RODUDN�URPDQWLN�GH÷LOOHUGL� 
 

�����������1DVÕUDOÕODU� QH� Romantizm’e ne de Neo-KlasizmH� ED÷OÕGÕU�� 2QODU� \DOQÕ]FD�
büyük figürlü kompozLV\RQODU�GH÷LO� ayQÕ�]DPDQGD�SH\]DMODU�GD�\DSPÕúODUGÕU��2QODU��
Almanya’da romantizmi alevlendiren gruptur. Bu grubun etkileri hem romantikler 

�]HULQGH�KHP�GH�VHPEROLVWOHU��]HULQGH�KLVVHGLOPLúWLU�� 
 

            “Almanya’da ����� LOD� ����� DUDVÕQGDNL döneme güzel sanatlarda 

mimaride ve zanaatta Biedermeier dönemi denir. Bu dönemde 

5RPDQWL]PLQ� XOXVDO� GH÷LúLP� YH� ELUOLN� KD\DOleri� JHUoHNOHúPHPLú, 
insanlar HYOHULQH� oHNLOPLúOHUGL�´'HPDJRJ� 7DNLEL´� DGÕ� YHULOHQ��
özgürlükçü G�ú�QFH� VDKLSOHULQLQ� L]OHQGL÷L� EDVNÕFÕ� ELU� GHYUH\GL� EX��
%X�G|QHPLQ�HQ��QO��UHVVDPÕ�&DUO�6SLW]ZHJ¶WLU��(YOHUGHNL�EDVLW�DLOH�
KD\DWÕQGDQ� PRWLIOHU NXOODQÕU�� HVSULOL� YH� ELU� |\N�� DQODWDQ� UHVLPOHU�
\DSDUGÕ�”17

 

 

            6SLW]ZHJ� <RNVXO� ùDLU� UHVPLQGH� HQWHOHNW�HOOHULQ� NHQGL� LPDMÕQÕ� HOHúWLULU�           
(Resim3.2.)ùDLU�� J�QHúOL bir havaGD� HYLQGH� \DWPDNWDGÕU�� ùDLUH� DLW� ROGX÷X�EHOOL� RODQ�
\D]ÕODU�VREDQÕQ�|Q�QGHNL�Nk÷ÕW�\Õ÷ÕQÕ�DQFDN�DWHúL�\DNPD\D�\DUDU gibi görünmektedir. 

ùDLULQ� RWXUGX÷X� oDWÕ� NDWÕ�� �VWWHNL� DoÕN� úHPVL\HGHQ� DQODGÕ÷ÕPÕ]� NDGDUÕ\OD� \D÷PXU�
geçirmektedir.� 7DEL� NL� URPDQWLNOHULQ� NRQXODUÕ\OD� NDUúÕODúWÕUÕUVDN� EX� UHVLP� URPDQWLN�
UXKXQ�oRN�GÕúÕQGD�JLEL�J|U�Q�U���d�QN��URPDQWL]P�J�QO�N�\DúDPOD�LOJLOL�NRQXODUÕ�HOH�
DOPD]��ùDLU�E�W�Q�GLNNDWLQL� LNL�SDUPD÷ÕQÕQ�DUDVÕQGD�H]PLú�ROGX÷X�ELWH�\|QHOWPLúWLU��
$\QÕ�]DPDQGD�UHVLP��J�QFHO�KD\DWWDQ�ELU�NRSXú��|O�P�YH�NHQGL�\DúDPÕQÕ�VRUJXODPD�
JLEL�GHULQ�ELU�G�ú�QFH\L�GH�LoHUPHNWHGLU��5HVLP�EX�\|Q�\OH�URPDQWL]POH�ELU�úHNLOGH�
EXOXúPDNWDGÕU�  
 

Resim 3.2.                                                                               Carl Spitzweg, “<RNVXO�ùDLU´ 
 

 

“$OPDQ�URPDQWL]PLQH�EHOLUOH\LFL�|Oo�GH�HVLQ�ND\QD÷Õ�RODQ�)LFKWH�YH�
6FKHOOLQJ�JLEL�LGHDOLVW�ILOR]RIODUÕQ�G�ú�QFHOHULQGHQ�HWNLOHQHQ�$UQROG�
Böcklin, Anselm Feuerbach ve Hans von Maées gibi Alman 

ressamlar ve )UDQVÕ]�VDQDWoÕ�3XYLV�GH�&KDYDQQH�YH\D� øQJLOL]�'DQWH�
                                                           
17

 A.g.k., 59 
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Gabriel Rossetti; WDPDPÕ\OD�|]QHQLQ�KD\DO�J�F�QH�\DVODQDQ�ELU�VDQDW�
\DSÕ\RUODUGÕ�”18

 

 

Böcklin’in “Ölüler AGDVÕ”� KHU� úH\OH� E�\�N� ELU� J|UVHOOLN� WDúÕVD da tamamen 

ROD÷DQGÕúÕ� bir kurgudur.(Resim3.3.)%XUDGD� KHU� úH\� IDQWH]LGLU�� øQVDQÕ� WHGLUJLQ� HGHQ 

GHULQ�ELU�V�N�QHW�YDUGÕU��.RPSR]LV\RQ�� yatay ve dikey KDUHNHWOHUOH�ROXúWXUXOPXúWXU��
0HUNH]GHNL� NDUDQOÕN� E|OJH� YH� GHQL]LQ� KDUHNHWVL]OL÷L� KHU� DQ� ELU� IÕUWÕQD� NRSDFDNPÕú�
KLVVL� YHULU�� ,úÕN� GUDPDWLN� ELU� úHNLOGH� NXOODQÕOPÕúWÕU� YH� JHUoHN� GÕúÕOÕ÷Õ� YXUJXODU�
niteliktedir. %X� ND\DOÕNODU� �]HULQGHNL� VHOYL� RUPDQÕ� EL]H� \R÷XQ� ELU� úHNLOGH� |O�P��
KDWÕUODWPDNWDGÕU�� %X� ÕVVÕ]OÕN� LoHULVLQGH� ELU� ND\ÕNWD� D\DNWD� GXUDQ� EH\D]� NHIHQH�
E�U�QP�ú�RODQ� ILJ�U�NRPSR]LV\RQXQ�GL÷HU� HOHPDQODUÕ\OD�ELUOLNWH� L]OH\LFL\L� WHGLUJLQ�
HGLFL�ELU�QLWHOLN�WDúÕPDNWDGÕU.    

 

   Resim 3.3.                                                                                         Arnold Böcklin, “Ölüler 

$GDVÕ´ 
 

            

 

 “Böcklin, Feuerbach ve Marées ilH�EHUDEHU�³$OPDQ�5RPDOÕODU´ DGOÕ�
çevrenin üyesiydi. 5HVVDPODU�VDQDWÕQ�KHU�GHYULQGH�ROGX÷X�JLEL�EL]]DW�
5RPD¶\D� JLGHUHN� RUDGD� NODVLN� VDQDWÕ� LQFHOHGLNOHUL� YH� RQGDQ�
esinlendiklHUL�LoLQ�EX�LVPL�WDúÕPÕúODUGÕU�´19

  

 

 

 

“Almanya’da 1780–����� DUDVÕQGD�� <HQL-Klasik etki, duygusal ve 

HWNLOL� WDULKVHO� WDEORODUÕ� 'DYLG� RNXOXQD� \DNÕQ� RODQ� YH� ����¶GHQ�
LWLEDUHQ�:XUWHPEHUJ�VDUD\ÕQÕQ�UHVVDPOÕ÷Õ�J|UHYLQL�\�U�WHQ�YH�+DYYD�
WDEORVX\OD�3UXG¶KRQ�YH�*rUDUG¶D�\DNODúDQ� 9RQ�+HWVFK¶LQ�|÷UHQFLVL�
*RWWOLWHU�JLEL� VDQDWoÕODUÕQ��]HULQGH�KLVVHGLlir. Bu Yeni-Klasikçilerin 

en özgünü Jakob Cartens’tir %�\�N� ER\XWODUD� RODQ� G�úN�QO�÷�� YH�
NRPSR]LV\RQODUÕQÕQ� WLQVHOOL÷L\OH� 3KLOLSS� 2WWR� 5XQJH¶D� \DNODúDQ�
önemli bir desencidir. Philipp Otto Runge de Cartens gibi Kopenhag 

DNDGHPLVLQGH�H÷LWLP�J|UG���.ODVLN�oL]JLGH�\HU�DOPDVÕQD�YH�7LHFN�LOH�
-DFRE� %|KPH¶QLQ� HWNLVLQGH� NDOPDVÕQD� NDUúÕQ� EX� HWNLOHUGHQ� NÕVD�
zamanGD�NXUWXOPXúWXU�”20

 

 

 

                                                           
18

 A.g.k., 68 
19

 A.g.k., 69 
20

 B.k.z. ( 1 ), CLAUDON, 51 
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              Resim 3.4                                                           Otto Runge   “Sabah”  

 

2WWR�5XQJH�SH\]DMODUÕQD, simgesel ve metafizik anlamlar yükledi ve primitif 

bir üslupla bir GL]L� WDEOR� \DSWÕ� “Sabah” DGOÕ� WDEORVX� EX� GL]L� LoLQGH� \HU� DOÕU�( 
Resim3.4.) 

    

            Alman� URPDQWLN� UHVLP� JHOHQH÷LQGH� SH\]DM� YH� GR÷D� NRPSR]LV\RQODUÕQÕ�2WWR�
Runge’tan Caspar David Friedrich� \HQLGHQ� HOH� DOGÕ�� 6DQDWoÕ� UHVLPOHULQGH gün 

EDWÕPODUÕ� YH� D\� ÕúÕ÷Õ� PDQ]DUDODUÕQGD� JHQHOOLNOH� QHVQHOHUH� ÕúÕ÷Õ� DUNDGDQ� YHUHUHN�
NXOODQPÕúWÕU�� 'R÷D� ROD\ODUÕ\OD�� KDYD� GH÷LúLPOHUL\OH� YH� PHYVLPOHULQ� G�]HQL\OH�
LOJLOHQPLúWLU�� )ULHGULFK¶LQ� WDEORODUÕQGD�� \DúDP� YH� |O�P, insan 7DQUÕ� YH� GR÷D�
DUDVÕQGDNL�LOLúNLOHU��]HULQH�G�ú�QFHOHU�J|U�U�]��%XQX�DQODWÕUNHQ�NXOODQGÕ÷Õ�GLO�SH\]DMÕ�
GR÷D�VW�OHúWLUPH\H�\|QHOLNWLU��2QXQ�UHVLPOHULQGH�peyzaj metafizik,    kimi zamanda 

trajik bir boyut kazanÕU.  
 

Resim 3.5.                                                  C.�'DYLG�)ULHGULFK��³'HQL]�.Õ\ÕVÕQGD�.HúLú´� 
 

               “'HQL]� .Õ\ÕVÕQGD� .HúLú” �OH� 0RLQH� DX� ERUG� GH� OD� PHU�� DGOÕ� WDEORVXnda 

NRPSR]LV\RQ� � �o� E|O�PGHQ� ROXúXU� �5HVLP������� øON� SODQGD� ELU� WRSUDN� SDUoDVÕ�
görürüz., daha sonra hafifoH�GDOJDODQGÕUÕOPÕú�ELU�GHQL]�YH�UHVPLQ�E�\�N�ELU�SDUoDVÕQÕ�
ROXúWXUDQ�J|N\�]��'HQL]�NHQDUÕQGD�WRSUDN��]HULQGH�GXUDQ�X]XQ�NDKYHUHQJL�JL\LQPLú�
ELU� ILJ�U� GHQL]H� EDNPDNWDGÕU�%L]H� DUNDVÕ� G|Q�N� XIND� GR÷UX� \|QHOWPLúWLU�5HVLPGH�
LQVDQÕQ�HYUHQOH�E�W�QOHúPH�LVWH÷L�KDWWD�VDQNL�7DQUÕ\D�\DNODúPD�LVWH÷L�YXUJXODQPÕúWÕU��
.ODVLN� RNXPDGD� NHúLúLQ� EXOXQGX÷X� WRSUD÷ÕQ� \HU\�]�� YH� LQVDQÕ�� J|N\�]�Q�Q� LVH�
7DQUÕ¶\Õ�VLPJHOHGL÷LQL�YDUVD\DUVDN��HYUHQOH�E�W�QOHúPH�LVWH÷LQL�GDKD�L\L�J|UHELOLUL]���
.HúLúLQ� �]HULQGH� GXUGX÷X� VDNLQ� � WRSUDN� GDOJDOÕ� GHQL]OH� ELUOHúPLúWLU�.HúLú� EDúÕQÕ�
HOOHULQLQ� DUDVÕQD� DOPÕú� VDQNL� DFÕ� LoLQGHGLU�� .HúLú� GR÷D� J�oOHULQLQ� NDUúÕVÕQGD� LQVDQ�
YDUOÕ÷ÕQÕQ�DFL]OL÷LQL�J|VWHULUFHVLQH�\DOQÕ]GÕU�� 
 

����������������3H\]DMGD�J|N\�]�QH�JHQLú�ELU�DODQ�D\UÕOPÕúWÕU�.XúNXVX]��UHVPLQ�HQ�YXrucu 

QRNWDODUÕQGDQ�ELUL�GH��EXGXU�%X�GXUXP�UHVPH�DGHWD�GLQVHO�ELU�VDGHOLN�NDWPÕú�'HQL]OH�
J|N\�]�Q�Q�ELUOHúWL÷L�oL]JL\L�LVH�NDUDQOÕN�ELU�DWPRVIHU�LoLQGH�J|VWHUPLú�)LJ�U�Q��oRN�
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E�\�N� \HU� D\UÕOPÕú� J|N\�]�� YH� NDUD� SDUoDVÕQÕQ� RUWDVÕQGD� N�o�F�N� J|VWHULOPHVL� GH�
C�'�)ULHGULFK¶H� |]J�� ELU� \DNODúÕPGÕU�� RQXQ� UHVLPOHULQGH� EX� GXUXP� VÕNOÕNOD�
YXUJXODQPÕúWÕU�6DQNL�R��LQVDQÕQ�LQVDQODU�LoLQGHNL�\DOQÕ]OÕ÷ÕQGDQ�oRN�GR÷D�NDUúÕVÕQGD�
EHONL�GH�7DQUÕ¶QÕQ�J�F�Q�Q�NDUúÕVÕQGD�QH�NDGDU�\DOQÕ]�YH�DFL]�NDOGÕ÷ÕQÕ�YXUJXODPDN�
ister gibidir.DR÷D\Õ� EX� NDGDU� \�FHOWPHN� DVOÕQGD� ELU� QHYL� 7DQUÕ¶\D� |YJ�� RODUDN� WD�
nitelendirilebilir.  Caspar David Friedrich koyu ELU�+ULVWL\DQ¶GÕ�YH�DOGÕ÷Õ�Protestan 

H÷LWLP�QHGHQL\OH�KHU�VDQDWÕQ�GLQVHO��GR÷DQÕQ�E�W�Q�J|U�Q�POHULQLQ�NXWVDO�ROGX÷XQD�
LQDQGÕ÷Õ�V|\OHQLU� 
 

       En oRN� UDVWODGÕ÷ÕPÕ]� PLVWLN� WDEORODUÕ� RUPDQ� GD÷� YH� KDoÕ� D\QÕ kadraj 

LoLQGH� ELUOHúWLUGL÷L� WDEORODUÕGÕU� =DPDQÕQGD� Friedrich’in resimleri oD÷GDúODUÕQda 

KD\UDQOÕN�X\DQGÕUPÕú�KDWWD��NDGDU�HOHúWLUL�NRQXVX�ROPXúWXU� 
 

      Friedrich’in resimlerinde nesneleULQ� VÕQÕUODUÕ� EHOLUVL]� EÕUDNPÕúWÕU�� %X�
EHOLUVL]OLN�LoLQGHNL�PHNkQODU�LQVDQGD�HYUHQLQ�LoLQGH�HUL\LS�JLWWL÷L�GX\JXQX�X\DQGÕUÕU��
(YUHQ� NHGHUOL� YH� ERú� J|U�Q�U�� ,úÕN�PHODQNROLN� ELU� HWNL� EÕUDNÕU�� )ULHGULFK� LoLQ� � ÕúÕN�
VDQNL�|O�PO��G�Q\D�YH�|WHNL�G�Q\D�DUDVÕQGD�ELU�N|SU��QLWHOL÷L�ND]DQPÕú�JLELGLU�  

 

³$\¶Õ� L]OH\HQ�$GDP�YH�.DGÕQ´�DGOÕ� WDEORVXQGD�NDGÕQ�YH�HUNHN�ILJ�UOHUL�\DQ�
\DQD� YH� DUNDGDQ� UHVPHGLOPLúWLU�� .DGÕQ� ELU� HOLQL� DGDPÕQ� RP]X� �]HULQH� NR\PXúWXU�
(Resim 3.6.). 

 

5HVVDP�EX�UHVPLQGH�NHQGLQL�YH�HúLQL�UHVPHWPLúWLU��dLIW��PDQ]DUD\Õ�VH\UHGHU�
KDOGH\NHQ� \DQGDNL� PHúH� D÷DFÕ� N|N�QGHQ� oÕNPÕú� ROGX÷XQX� J|U�U�]��� 0HúH� D÷DFÕ�
NXUXPXú�ELU�úHNLOGH�WDVYLU�HGLOLUNHQ��ILJ�UOHULQ�GL÷HU�WDUDIÕQGD�J|U�OHQ�oDP�D÷DFÕ�WDP�
WHUVL�FDQOÕ�ELU�úHNLOGH�WDVYLU�HGLOPLúWLU��%X�UHVLPGH�GH�GR÷D\OD�LQVDQÕQ�E�W�QOHúWL÷LQH�
úDKLW�ROXUX]��)ULHGULFK��HYUHQOH�E�W�QOHúPH�LVWH÷LQL�EXUDGD�GD�J|VWHUPHNWHGLU�� 
 

Resim 3. 6.                                             C.David )ULHGULFK�´$\¶Õ�L]OH\HQ�$GDP�YH�.DGÕQ´ 

 

������������������� \ÕOÕQGD� \DSWÕ÷Õ� ³%X]� 'HQL]L´� �8PXGXQ� (QND]Õ�� � DGOÕ� UHVPLQGH� GH�
LQVDQÕQ� GR÷D� NDUúÕVÕQGD� DFL]OL÷L� DQODWÕOPDNWDGÕU�� �5HVLP������� .ÕUÕOPÕú� ELU� EX]�
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N�WOHVLQLQ� VHUW� YH� VLYUL� NHQDUODUÕ� NRPSR]LV\RQD� KDUHNHW� ND]DQGÕUÕU�� ,úÕN� KHU� GHWD\Õ�
J|UHELOHFH÷LPL]�úHNLOGH�NXUJXODQPÕúWÕU� 

 

Hikayeye göre 1820–21 yÕOODUÕQD�:LOOLDP�3DUU\¶LQ�.X]H\�.XWEX¶QD� \DSWÕ÷Õ�
JH]LVL�VÕUDVÕQGD�EDWPÕú�RODQ�JHPL�oRN�N�o�N�J|U�O�U��<DQ�G|QP�ú�YH�EDWPDNWD�RODQ�
JHPL�� GR÷DQÕQ� LQVDQ� RODQ� J�F�Q�� VLPJHOHU�� øON� DQGD� JHPL\L� J|UPHPL]� LPNkQVÕ]�
gibidir. Resmin ismini bilmesek bunun bir gemi facLDVÕ� ROGX÷XQX� DQOD\DPD\Õ]��
%XUDGD� GR÷DQÕQ� DQÕWVDOOÕ÷ÕQD� NDUúÕ� JHPLQLQ� N�o�NO�÷�� GLNNDW� oHNLFLGLU�� )ULHGULFK�
GR÷DQÕQ� E�\�NO�÷�Q�� XQXWPDPÕ]D� L]LQ� YHUPH]�� $QODWÕODQ� NRQXQXQ� \DQ� HOHPDQÕ�
VD\ÕODELOHFHN�EX]�N�WOHOHULQLQ�EXUDGD�DQD�ILJ�U�KDOLQH�JHWLULOPLú�D]�UDVWODQPÕú�RODQ�ELU�
\DNODúÕPGÕU�� øQVDQÕQ� GR÷D� NDUúÕVÕQGD� NL� DFL]OL÷L� URPDQWL]PLQ� DQD� WHPDODUÕQGDQ�
biridir. 

 

Resim 3.7.                                                                        Caspar David Friedrich, “Buz Denizi” 

    

            “ Friedrich’in biroRN�|÷UHQFLVL�ROGX��NHQGLVL�GH�SH\]DM�UHVVDPÕ�DPD�
D\QÕ� ]DPDQGD� ILOR]RI� YH� \D]DU� .DUO� *XVWDY� &DUXV�� 5RPD¶GD�
1DVÕUDOÕODU’D� ED÷ODQDQ� YH� DWPRVIHU� SH\]DMODUÕQGD� EDúDUÕOÕ� RODQ�
Oehme, sonra Henrich YH� 1RUYHo� N|NHQOL� ROXS� GHULQ� ELU� GR÷D�
duygusuna sahip olan ve vatDQÕQÕQ� NX]H\H�|]J�� úLLULQL� GLOH� JHWLUHQ�
Dahl; )ULHGULFK¶LQ� HQ� JHQo� |÷UHQFLVL� RODQ� *HRUJH� )ULHGULFK�
.HUVWLQJ¶LQ� SH\]DMODUÕQGD� ROGX÷X� NDGDU� HY� LoL� UHVLPOHULQGH� YH� -DQU�
VDKQHOHULQGH� GH� KDV� $OPDQ� URPDQWL]PLQLQ� DQODWÕP� ELoLPOHUL�
görülür.”
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  Resim 3.8                                        Caspar David Friedrich,  Pencerede 

 

)ULHGULFK¶LQ� 3HQFHUHGH� DGOÕ� UHVPL� URPDQWLN� UXKX� oRN� L\L�
\DQVÕWPDNWDGÕU��5HVLP�������øo�PHNkQGDQ�GÕúDUÕ\D�DoÕODQ�N�o�N�ELU�SHQFHUH�YH�RUDGDQ�
GÕúDUÕ\D� EDNDQ� ELU� NDGÕQ� UHVPLQ� PHUNH]LQH� \HUOHúWLULOPLúWLU�� )LJ�U�Q� LoLQGH�
EXOXQGX÷X�RGDQÕQ�NDUDQOÕ÷Õ�YH�SHQFHUH�GÕúÕQGD�GÕúDUÕ\D�\D�GD�LoHUL\H�DoÕODQ�ELU�DODQ�
J|U�QPH\LúL�ILJ�U�Q�NHQGL�Lo�G�Q\DVÕQGD�NDSDOÕ�NDOGÕ÷Õ�ILNULQL�oD÷UÕúWÕUÕU��)DNDW�ILJ�U�
GÕú� G�Q\D\D� G|Q�N� UHVPHGLOPLúWLU�� 3HQFHUHGHQ� J|U�QHQ� \Hlkenlinin direkleri sanki 

ILJ�U�Q� X]DN�GL\DUODUD� GX\GX÷X�|]OHPL� LIDGH�HWPHNWHGLU��$QFDN� ILJ�U� EXQX� VDGHFH�
G�úOHU� J|]�NPHNWHGLU�� )L]LNVHO� DQODPGD� EXOXQGX÷X� RUWDPGDQ� NDoDPDPD� GXUXPX�
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ILJ�U�Q� ]LKQLQGH� NHQGL� \DúDPÕQGDQ� X]DNODúPD� LVWH÷L� RODUDN� RUWD\D� oÕNDU�� %X�
yDNODúÕP�DVOÕQGD�URPDQWLN�ELU�HGLPGLU� 
 

 

���������������)5$16$¶'$�520$17ø=0��1815–1850) 

  

 

Almanya da ki gibi Fransa’GD� GD� NXUWXOXú� VDYDúODUÕQÕ� PRQDUúLQLQ� \HQLGHQ�
\|QHWLPH� JHoWL÷L� \HQLGHQ� \DSÕODQPD� G|QHPL� L]OHGL�� &XPKXUL\HW� \ÕNÕOGÕ��'HYULPLQ�
ELUoRN� ND]DQÕPÕ� E|\OHFH� ND\EHGLOPLú� ROGX�� $ULVWRNUDWODU� HVNL� NRQXPODUÕQD� JHUL�
döndüler.Napolyoncular da � WXWXNODQPD\D� EDúODQGÕ�2� J�QH� NDGDU� UHVLP� VDQDWÕQGD�
Akademili otoriteler önemliydi.Ama Napolyon¶XQ� G�úPHVL\OH� RQODUGD� JHUL�
çekildi.Fransa’da romantizm konu seçiminde oUWDNOÕNODU� J|VWHUGL�� *enç ressamlar 

iktidara tepki olarak resimlerinde renge ve�HJ]RWLN��ONHOHUH�|QHP�YHUPH\H�EDúODGÕODU� 
 

%XQD�ELU�|UQHN�RODUDN�]DPDQÕQGD�E�\�N�ELU� VNDQGDOD�\RO� DoDQ�Gericault’un 

“0HGXVD¶QÕQ�6DOÕ” isimli resmi gösterilebilir.(Resim 4. 1.) 

            

            “0HGXVD� 6DOÕ”� JHUoHN� ELU� GHQL]� IDFLDVÕQÕ� DQODWÕU�(Resim4.1.)Tam 

mürettebatla denize DoÕODQ� )UDQVÕ]� VDYDú� JHPLVL� ³0pGXVH´� �����
\ÕOÕQGD�)DV�\DNÕQODUÕQGD�NDUD\D�RWXUPXúWX� )LOLNDODU�KHUNHVL�DOPDGÕ÷Õ�
LoLQ� DOHODFHOH� ELU� VDO� \DSÕOGÕ����� NLúLQLQ� ELQGL÷L� VDO� IÕUWÕQDGD� ED÷OÕ�
ROGX÷X� ILOLNDODUGDQ� LSLQL� NRSDUWDUDN� DoÕN� GHQL]GH� WDP� ��� J�Q�
sürüklendi.”
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%LU�GHKúHW�DQÕ�R�]DPDQD�NDGDU� Lo�E|\OH gerçekçi  ve LQVDQÕ� LUNLOWHQ�biçimde 

UHVPHGLOPHPLúWL�Gericault resimdeki dramatik etkiyi abartarak,akademik Neo-

Klasizm¶LQ� KHVDSOÕ�HQWHOHNW�HO� UHVLP� DQOD\ÕúÕQD� ELU� WHSNL� YHUPLú� ROGX��2� LQVDQÕ�
KH\HFDQODQGÕUDQ� GX\JXODUD� |QHP� YHUGL� )LJ�UOHUGHNL� KDFLP� DQOD\ÕúÕ ve resmin son 

karesine kadar dROGXUXOPDVÕ� 0ichelangelo’\X� DQÕPVDWPDNWDGÕU�� .D]DQÕQ� DUGÕQGDQ�
VDOD�oÕNPDN�URPDQWL]PLQ�NRQXODUÕQD�oRN�X\JXQ�G�úHQ�JHQLú�DQODPOÕ�ELU�PHWDIRUGXU��
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5HVLPGHNL� GROD\VÕ]� JHUoHNoL� �VOXS� VHPEROLN� DQODPODUD� VDKLSWLU�� gUQH÷LQ�
5RPDQWL]PLQ� RUWD\D� oÕNWÕ÷Õ� G|QHPGH� )UDQVD¶QÕQ� oDONDQWÕOÕ� VL\DVL� GXUXPXQGD�
LQVDQODUÕQ�XPXWVX]OX÷D�G�úP�úNHQ�GHYULPOH�EHUDEHU�XPXGXQ�\HQLGHQ�\HúHUPHVL�YH�
DUNDVÕQGDQ� JHOHQ� PRQDUúL\OH� WHNUDU� oDONDQWÕOÕ� ELU� G|QHP� \DúDQPDVÕ� ³0HGXVD¶QÕQ�
6DOÕ¶QGDNL�|QFH�XPXWVX]�ND]D��VRQUD�VDQGDOD�oÕNÕúOD�EHOLUHQ�XPXW�YH�GDKD�VRQUDVÕQGD�
XoVX]�EXFDNVÕ]�GHQL]LQ�LoHULVLQGH�ND\EROPDN�GXUXPX�ELUELULOHUL\OH�|UW�ú�U� 
 
Resim 4.1.                                                                                             Gericault, “0HGXVD¶QÕQ�6DOÕ” 

 

$\UÕFD�UHVLP�Lo�LoH�JHoPLú�ELUoRN��oJHQ�NRPSR]LV\RQGDQ�ROXúXU��5HVVDP en 

çok dramatik hareketlerle iç içH� JHoHQ� LQVDQ� Y�FXWODUÕ� üzerinde \R÷XQODúPÕúWÕU� 
gOPHNWH� RODQ� ND]D]HGHOHULQ� VR÷XN� UHQJL� YXUJXODQPÕúWÕU�� 5HVLP� dramatik ifadesini 

DoÕN-NR\X�NRQWUDVWODUÕ\OD�EXOXU��)LJ�UOHULQ�\�]�QGHNL�LIDGHOHUH�GLNNDWOLFH�EDNWÕ÷ÕPÕ]�
]DPDQ�oHNWLNOHUL�DFÕ\Õ�NROD\OÕNOD�J|]OHPOiyoruz. 

 

    Bu dönemde, resimde eskiden beri süregelen çizginin mi yoksa renk 

NRPSR]LV\RQXQXQ� PX� GDKD� |QHPOL� ROGX÷X� \ROXQGDNL� WDUWÕúPD� \HQLGHQ� RUWD\D�
oÕNPD\D� EDúODGÕ�Delacroix,� .ODVL]P¶LQ� \DYDQOÕ÷ÕQD� NDUúÕ� NHQGL� GLQDPL]PLQL�
NR\PXúWXU Rubens’te, Tiziano’da� J|U�S� KD\UDQOÕN� EHVOHGL÷L� UHQNWHQ� \ROD� oÕNDUDN�
NHQGL� NRPSR]LV\RQODUÕQÕ� NXUPXúWXU� Neo-Klasizm’H� DOÕúPÕú� olan izleyiciye bu 

resimOHU�ELWLULOPHPLú�JLEL�J|U�QP�ú�ROPDOÕGÕU�øQVDQODU�UHQNOHU�YH�NRQWXUODUÕQ�oRN�QHW�
D\UÕOGÕ÷Õ�.ODVL]P¶GHQ� VRQUD� EX� \HQL� �VOXEX� ELU� NDUPDúD�RODUDN� J|UP�úOHUGLU��$ma 

DNÕP�VRQXQGD�NHQGLQL�WRSOXPD�NDEXO�HWWLULU�KDWWD�7HPPX]�'HYULPL�GROD\ÕVÕ\OD������
GD�\DSWÕ÷Õ�“Halka Önderlik Eden Özgürlük” resmi için�NUDO�WDUDIÕQGDQ�|G�OOHQGLULOLU�
(Resim 4 .2.). 

 

 

Resim4.2.                                                                       Delacroix,”Halka Önderlik Eden Özgürlük” 

 

 

            “27 TePPX]� ����� J�Q�� 3DULV� KDONÕ� D\DNODQGÕ�� EDULNDWODUÕQ� �VW�QH�
oÕNWÕ��.UDO�;�&KDUOHV� \D\ÕPODGÕ÷Õ� ELU� IHUPDQOD�PHFOLVL� GD÷ÕWPÕú� YH�
EDVÕQ� |]J�UO�÷�Q�� NÕVÕWODPDN� QL\HWLQGH� ROGX÷XQX� EH\DQ� HWPLúWL��
EDúWD�XIDN�WHIHN�LV\DQODU�úHNOLQGH�EDúOD\DQ�KDUHNHW�NÕVD�]DPDQGD�ELU�
ayaklanmaya, KDWWD� LON� NH]� LúoLOHULQGH� NDWÕOGÕ÷Õ�� W�P burjuva 
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NDWPDQODUÕQFD� GHVWHNOHQHQ� ELU� GHYULPH� G|Q�úW���$\DNODQPDQÕQ� WHN�
gerçek bir önderi yoktu.”
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'HODFURL[� +DONÕQ� |QGHUL� RODUDN� |]J�UO�÷�� VHoPLúWLU� DQFDN� |]J�UO�N� LGHDVÕ�
'DYLG¶LQ� UHVLPOHULQGHNL� JLEL� VR\XW� ELU� NDYUDP� RODUDN� UHVPHGLOPHPLúWLU�� %D\UD÷Õ�
HOLQGH�WXWDQ�NDGÕQÕQ�FDQODQGÕUGÕ÷Õ�³DOHJRULN´�ELU�ILJ�UG�U. 

    

����� GH� oÕNWÕ÷Õ� )DV� VH\DKDWLQGH� %DWÕ� $IULND¶QÕQ� UHQNOHULQGHQ� YH� ÕúÕ÷ÕQGDQ�
HWNLOHQPLúWLU� 

 

“7HQ� JHUoHN� UHQJLQH� DQFDN� DoÕN� KDYDGD� YH� |]HOOLNOHGH� J�QHúLQ�
DOWÕQGa� NDYXúX\RU�� øQVDQ� EDúÕQÕ� SHQFHUH\H� WXWWX÷XQGD�� RGDQÕQ�
LoHULVLQGH� J|U�QG�÷�QGHQ� oRN� IDUNOÕ� J|U�Q�\RU�� DSWDO� DW|O\H�
oDOÕúPDODUÕ� UHQJL� KHS� \DQOÕú� \DQVÕWPDN� LoLQ� DGHWD� DQW� LoPLú´ diye 

\D]PÕúWÕU�”24
 

    

 'HODFURL[¶QÕQ� EX� J|U�ú�� ELUNDo� \ÕO� JHoPHGHQ� ³$oÕN� +DYD� 5HVVDPOÕ÷Õ´QÕQ�
RUWD\D� oÕNÕúÕQD� VHEHS� RODFDNWÕ�� 'HODFURL[� UHQJLQ� EDúOÕ� EDúÕQD� ELU� GH÷HU� ROGX÷XQX 

G�ú�Q�\RUGX��2�rengin�SDUODNOÕ÷ÕQÕ�DUWÕUPD\D�oDOÕúPÕú�YH�UHVLPVHO�|÷HOHUL�NXOODQDUDN�
resimlerinde GLQDPL]P�YH�KDUHNHW�\DUDWPÕúWÕU� 
            DelacURL[¶�-RKQ�&RQVWDEOH¶�GDQ�GD�HWNLOHQPLúWLU� 1830’OX�\ÕOODUGD�³$oÕN�+DYD�
5HVVDPOÕ÷ÕQÕ´�EDúODWDFDN�olan Barbizon Okulu¶QGD�RQGDQ�HWNLOHQGL÷L�V|\OHQHELOLU� 
 

 

���������������ø1*ø/7(5(¶'(�520$17ø=0 

 

 

øQJLOL]� UHVPLQGH� GH� GR÷D� oRN� |QHPOL� ELU� \HUH� VDKLSWLU�� Portrelerde bile 

GR÷DQÕQ�WHPHO�ELU�\HUL�YDUGÕU� Reynolds’un Dalkeith Kontu, D\�ÕúÕ÷ÕQGD�ELU�N|SHN�LOH�
ELU�ED\NXú�DUDVÕQGD�J|U�O�U��5DHEXUQ¶XQ�6LU�-RKQ�YH�/DG\ Clerk’iQ�DUNDVÕQGD��EDWDQ�
J�QHúLQ�D\GÕQODWWÕ÷Õ�bir manzara görünür. Romney’in Genç William Beckford’ unu 

uzaktan geyiklerin J|U�OG�÷�� ELU� RUPDQÕQ� NÕ\ÕVÕQGD� J|U�U�]��'DKD� |QFHOHUL� øQJLOL]�
romantik resminin en yetkin türlerinden biri portreydi. Fakat sonra øQJLOL]� SH\]DM�
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UHVPL�ELU�DWDN�\DSDFDNWÕU������LOH������\ÕOODUÕ�DUaVÕQGD�peyzaj resmine hakim olan iki 

XVWD�&RQVWDEOH�YH�7XUQHU¶GÕU� Constable, N�o�N�\D÷OÕER\D�oDOÕúPDODUÕQÕ�ROGX÷X�NDGDU�
E�\�N�NRPSR]LV\RQODU�GD�\DSPÕúWÕU� Huet ve Delacroix olmak üzere FransÕ]�SH\]DM�
UHVVDPODUÕQÕ� GHULQOHPHVLQH� HWNLOHPLúWLU���'|QHPLQ�)UDQVÕ]� VDQDWoÕODUÕ� RQXQ� KDYDQÕQ 

YH� ÕúÕ÷ÕQ� WLWUHúLPOHUL, meltem, bulutlarÕQ� KDUHNHWL� \D� GD� GDOJDODU gibi devingen 

ROJXODUÕ�VDSWDPDVÕQD�oRN�úH\�ERUoOXGXU� 
 
   Resim 5.1.                                John Constable, “Salisbury Katedrali” 

 

             

            “Constable, “5HVLP�YH�GX\JXQXQ�LOLúNLVL�NRQXVXQGD�³UHVLP�YH�GX\JX�
EHQLP�LoLQ�D\QÕ�V|]F�NWHQ�EDúND�ELU�úH\�GH÷LOGLU´�GHU25

 

 

             -RKQ� &RQVWDEOH�� UHVLPOHULQGH� GR÷D\Õ� DEDUWÕOÕ� ELU� ELoLmde idealize eden 

geleneksel kompozisyonlara NDUúÕ\GÕ�� øQJLOL]�VDQDWoÕODU�+ROODQGDOÕ�%DURN�UHVVDPODUÕ�
|UQHN� DOPÕúODUGÕU��)UDQVÕ]� VDQDWoÕ�&ODXGH�/RUUDLQ¶GH� øQJLOL]� UHVVDPODUÕ� HWNLOHPLúWLU��
&RQVWDEOH¶ÕQ� gökyüzü ve EXOXW� ROXúXPODUÕ� �]HULQH� \DSWÕ÷Õ� bilimsel çaOÕúPDODUÕ 
VDQDWÕQGD� |QHPOL� URO� R\QDPÕúWÕU. Geç dönem resimleri, VHUEHVW� oDOÕúÕOPÕú� UHQN�
resimleridir 

 

            “$PDFÕQÕQ ‘ELU�PDQ]DUD\Õ� UHQNOHUH� |]HO� |QHP� YHUHUHN� ROGX÷X� JLbi 

VDI�YH�oDUSÕWPDGDQ�\DQVÕWPDN¶�ROGX÷XQX�V|\OHPLúWLU” 26
 

 

�gUQH÷LQ� UHVVDPÕQ� ����� \ÕOÕQGD� \DSPÕú� ROGX÷X� � ³6DOLVEXU\�
.DWHGUDOL´�DGOÕ�UHVPLQGH�UHQNOHULQ�FDQOÕOÕ÷Õ hemen dikkatimizi çeker. (Resim 

5.1.). 

 

Resim 5.2.                                                                        William Turner, ³'HQL]GH�.DU�)ÕUWÕQDVÕ” 

 

            Rengi� ED÷ÕPVÕ] kullanan bir baúND� UHVVDPGD� :LOOLDP� 7XUQHU¶GÕ�� Turner 

GR÷D\Õ�QDW�UDOLVW�ELU�úHNLOGH�\DQVÕWPD�GHUGLQGH�GH÷LOGL��'R÷DQÕQ�UHVLPVHO�NDUúÕOÕ÷ÕQÕ�
EXOPD\D� oDOÕúÕ\RUGX�. Renklerin yarDWWÕ÷Õ� HWNL önemliydi.� 5HVLPOHULQLQ� oR÷XQGD�
boya\Õ�WXYDOH�KÕ]OÕ�IÕUoa darbeleriyle V�UP�úW�U��ED]Õ�UHVLPOHULQGH�ER\D\Õ�WHN�VHDQVWD�
WXYDOH� V�UP�ú� L]OHQLPL� YHULU�� IDNDW� LQFH� ER\D� NDWPDQODUÕ\OD� NDOÕQ� ER\D� NDWPDQODUÕ�
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\DQ� \DQD� NXOODQÕOPÕúWÕU�� ø]OH\LFL� UHVPLQ� GHWD\ODUÕQÕ� bu renk karPDúDVÕQD� ancak bir 

V�UH�EDNWÕNWDQ�VRQUD�D\ÕUW edebilir.�³'HQL]GH�.DU�)ÕUWÕQDVÕ´�DGOÕ� UHVPLQGH�U�]JkU�YH�
WLSL�JLEL�GR÷D�ROD\ODUÕQÕ�belirgin bir biçimde DQODWPDN�\HULQH�RQODUÕ�kendi resimsel 

�VOXEX\OD�\RUXPODPÕúWÕU� (Resim 5.2.) 

 

                 Romantik ressamlar,� \DQVÕWPDNWDQ� oRN� yorumlamakla ilgilenirOHU�� RQODUÕQ�
GHUGL�ELU�GX\JX\X��GHQH\LPL�J|UVHOOHúWLUPHNWLU��%X yüzden konu ettikleri nesnelerin 

VRPXW� RODUDN� WDQÕQÕS� WDQÕQPDPDVÕ� RQX� SHN� GH� LOJLOHQGLUPH]� Bu özelliklere sahip 

olan 7XUQHU¶ÕQ EX� QHGHQOH� PRGHUQ� VR\XW� UHVPLQ� |QF�OHULQGHQ� ELUL� VD\ÕOGÕ÷ÕQÕ�
sö\OH\HELOLUL]�� 2QXQ� NXOODQGÕ÷Õ� UHQN� WLWUHúLPOHUL� L]OHQLPFLOHULQGH� LOJLVLQL� oHNPLúWLU��
)DNDW� URPDQWLNOHU� ø]OHQLPFLOHUH� J|UH� GDKD� KD\DOSHUHVW� YH� NHQGL� G�Q\DODUÕQD�
dönüktür. %X� DQODPGD� L]OHQLPFLOHU� URPDQWLNOHUH� J|UH� GDKD� JHUoHNoL� VD\ÕODELOLUOHU��
ø]OHQLPFLOHU� ÕúÕ÷ÕQ� dramatik HWNLVL\OH� GH÷Ll, GR÷DGDNL� JHUoHN� ÕúÕN� R\XQODUÕ\OD�
X÷UDúPÕúODUGÕU� “GeroHNOLN´OH� ³GX\JX� G�Q\DVÕ´� DUDVÕQGDNL� JHULOLP� VDQDWoÕODUÕ� LNL�
NDPSD�E|OP�úW�U� Bir taraf sanatta sadece imgelemin gücünü yüceltirken  GL÷HU�WDUDI�
VRND÷D�oÕNÕS�JHUoHNoL�\DSÕWODU�RUWD\D�NR\PD\D�oDOÕúDFDNWÕU� 

 

 

            “øQJLOL]�5RPDQWLN�UHVPLQLQ�DQD� LONHOHUL�����¶GHQ�LWLEDUHQ�+XPH�YH�
/RFNH¶QXQ� PHWLQOHULQGH� DoÕkODQPÕúODUGÕU�� WÕSNÕ� )UDQVÕ]�
romantizminin ana ilkelerinin Jean-Jacques Rousseau’nun 

PHWLQOHULQGH� \HU� DOPDVÕ� JLEL�� $PD� øQJLOWHUH¶GH� URPDQWLN� UHVPLQ�
GR÷XúX�� )UDQVD¶GD� ROGX÷X� JLEL� WL\DWURGDQ� UHVPH�X]DQDQ�� \|QWHPOHU�
VDSWD\DQ� ELU� ]RUOD\ÕFÕ� NXUDOODU� ]LQFLUL\OH� HQJHOOHQPHGL�� øQJLOWHUH¶GH�
6KDNHVSHDUH� YH� (OL]DEHWK� oD÷Õ� WL\DWURVXQGDQ� LWLEDUHQ� ]DPDQ� YH�
PHNkQ�ELUOL÷L� V|]�NRQXVX�GH÷LOGL� 2VVLDQ�YH�<RXQJ�úLLUGH� LPJHOHP�
YH� G�úOHPLQ� KLoELU� HQJHO� WDQÕPDGÕ÷ÕQÕ� J|VWHUPLúOHUGL�� 5HVLP�
DODQÕQGD�LNL�|QF��)�VVOL�YH�%ODNH� øQJLOL]�UHVPLQL�VDQUÕ, kâhinlik ve 

GR÷D�VW��HYUHQGH�JHOLúWLUHFHNOHUGLU�”27
 

 

            Füssli NHQGLQL� UHVLP� VDQDWÕQD� YHUGL÷i zaman Shakspeare ve Milton’dan 

DNWDUÕOPÕú�VDKQHOHU�JLEL�\D]ÕQVDO�WHPDODUÕ�VDQDWÕQGD�NXOODQPÕúWÕU��(OLQGH�PHúDOHyle ya 

da� HWUDIÕ� E�\�F�OHUOH� oHYULOPLú bir Lady Machbeth’i, veya içinde ürkütücü 

FDQDYDUODUÕQ� YH� LVNHOHWOHULQ� \HU� DOGÕ÷Õ� NDUDEDVDQ� VDKQHOHUL� EHtimledi. Resimlerinde 

NXUGX÷X� DWPRVIHU� oR÷XQOXNOD� Lo� NDUDUWÕFÕ� YH� bazen HURWLN� ELU� G�Q\D\GÕ�� %XQGDQ 
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GROD\Õ�)�VVOL¶QLQ�D\QÕ zamanda sembolizmin hatta sürrealizmin habercisi ROGX÷XQX�
da söyleyebiliriz. 

    

$\QÕ� úH\OHU� UHVVDP� YH� JUDY�UF�� RODQ�� %ODNH� LoLQ� GH� Vöylenebilir. Kendini 

geçici dünya  ve öteki dünya DUDVÕQGD�ELU� DUDFÕ� URO���VWOHQPLú�ELUL� JLEL�J|U�\RUGX. 

dRFXNOX÷XQGDQ�LWLEDUHQ�KDO�VLQDV\RQODU�J|UPH\H�EDúODPÕúWÕ��ELU�SHQFHUHGH�7DQUÕ¶\Õ�
gördü÷�� V|\OHQLU� YH� EX� GXUXP�E�W�Q� VDQDWÕQD� \DQVÕPÕúWÕU� Antik ve Gotik sanatlar 

konusundaki derin bilgiye sahipti.� $\QÕ� ]DPDQGD� )UDQVÕ]� 'HYULPL������¶QLQ�
LGHDOOHULQH� ED÷OÕ\GÕ�  Blake, Young’un Geceler’ini, øQFLO¶L� Dante’nin “øODKL�
Komedi”¶VLQL� \D� GD� 7KRUQWRQ¶XQ� 3DVWRUDOOHU¶LQL� UHVLPOHGL÷L� ]DPDQ� G�úOHPVHO� ELU�
evrene sokar bizi. 

 

            “1���� \ÕOÕQGDQ� LWLEDUHQ� øQJLOL]� URPDQWLN� RNXOX� JHULOHPH\H� YH�
����¶OHUH�GR÷UX daha sonra ÖnrafaelloculaU�DGÕQÕ�DODFDN�RODQ�YH�ELU�
V�UH�VRQUD�$OPDQ\D¶GD�RUWD\D�oÕNPÕú�RODQ�1DVÕUDOÕODU�WRSOXOX÷XQGDQ�
HVLQOHQHQ�\HQL�ELU�UHVVDP�WRSOXOX÷X�ROXúPD\D�EDúODGÕ�”28

 

 

  Pre-Raphaelistler tÕSNÕ� 1DVÕUDOÕODU� JLEL� WHPDODUÕQÕ� úLLUGH� DUDGÕODU�� %X�
VDQDWoÕODU� 5RPDQWLN� ELU� WDYÕU� VHUJLOH\HUHN� VDQDWWD� ruhsal derinlL÷L� VDYXQPXúODUGÕU� 
MDGGHFL� G�Q\DQÕQ� NDUúÕVÕQD� úLLUVHO� G�úOHULQL� NR\PXúODUGÕU�� .RQXODUÕQÕ� dinden ve 

tarihten Dante Alighieri’QLQ� øODKL� .RPHG\DVÕ� JLEL� HGHEL� HVHUOHUGHQ� DOPÕúODUGÕU��
<D]ÕQVDO�LoHULNOL�UHVLPOHULQL�UHVPLQ�LoVHO�X\XPXQX�|Q�SODQD�oÕNDUWDQ�ELU�ELoLP�GLOL\OH�
betimlediler. Yer yer NRPSR]LV\RQODUÕQda süslemeci bir karakterH�UDVWODUÕ]�  

. 

%X�\HQL�H÷LOLP�øQJLOWHUH¶GH�URPDQWL]PLQ�VRQXQXQ�JHOGL÷LQLQ�KDEHUFLVL�ROPXú�
ve  VHPEROL]PH�\RO�DoPÕúWÕU� 
 

 

            6. GERÇEKÜSTÜCÜLÜK (1924–1945) 

 

 

6�UUHDOL]P�LNL�G�Q\D�VDYDúÕ�DUDVÕQGD�oD÷GDú�G�ú�QFH\L�HOHúWLUHQ�ELU�G�ú�QFH�
DNÕPÕ�RODUDN�RUWD\D�oÕNPÕúWÕU����\�]\ÕOÕQ�LON�\DUÕVÕQGD�RUWD\D�oÕNDQ�EX�DNÕP�XOXVODU�
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DUDVÕ�\D\JÕQOÕ÷Õ\OD�ELOLQLU������\ÕOÕQGD� DNÕOFÕOÕ÷Õ� \DGVÕ\DUDN�ELU� NDUúÕ-sanat hareketi 

ROXúWXUDQ� LON� GDGDFÕODUÕQ� \DSÕWODUÕQÕQ� V�UUHDOL]PLQ� G�ú�QFH� ED]ÕQGD� WHPHOOHULQL�
ROXúWXUGX÷XQX� V|\OH\HELOLUL]��2QODU� HYYHOGHQ� EHUL� $YUXSD¶\Õ� \|QOHQGLUHQ� XVoXOX÷X�
6DYDúÕQ�QHGHQL�RODUDN�J|U�\RUODUGÕ�� 

 

            “*HUoHN�VW�F�� WHULPLQL� LON�NH]�úDLU�$SROOLDQDLUH�����¶GH�ELU�R\XQX�
WDQÕPODPDN�LoLQ�NXOODQPÕúWÕr”.

29
 

 

  Andre Breton 1924’te Gerçek�VW�F�O�N�%LOGLUJHVLQL�KD]ÕUODPÕúWÕU��2�DNÕPÕQ�
V|]F�V�� RODQ� ELU� úDLU� YH� HOHúWLUPHQGLU�� %UHWRQ¶D� göre gerçeküstücülük bilinç ile 

bilinoGÕúÕQÕ�E�W�QOHúWLUHQ�ELU�VDQDWWÕ�� 
 

*HUoHN�VW�F�O�N� LQVDQÕQ� NHQGL� ELOLQoDOWÕQÕ� RUWD\D� oÕNDUPDVÕQD� \DUÕ\RUGX��
Sigmund Freud psikanaliz NXUDPÕ\OD� Gerçeküstücülerin� HQ� |QHPOL� HVLQ� ND\QD÷Õ�
ROPXúWXU�� øQVDQÕQ� ELOLQoDOWÕ� |]HOOLNOH rüyalarda ve trans hallerinde ortaya oÕNDU��%X�
yüzden Gerçeküstücüler¶LQ�oR÷X�G�úOHUle ilgilendiler.  

 

������������³)UHXG¶XQ�VHUEHVW�oD÷UÕúÕP�\|QWHPL�V�UUHDOLVWOHULQ� LOJLVLQL�oHNPLúWLU�
ve yaratÕ� V�UHFLQGH� EXQD� EHQ]HU� ELU� \|QWHP� L]OHPLúOHUGLU��
3VLNRWHUDSLGHNL� EX� \|QWHPH� J|UH� �� ³SVLNRWHUDSLVW� KDVWDGDQ� DNOÕQD�
JHOGL÷L�úHNLOGH�KLo�HQJHOOHPHGHQ�YH�NHW�YXUPDGDQ�NRQXúPDVÕQÕ�LVWHU��
µDNOÕQD� JHOHQOHU� VDQD� WXKDI�� VDoPD�� oRFXNVX�� DQODPVÕ]� JHOHELOLU��
ED]ÕODUÕ� VHQL� �]HU�� ED]ÕODUÕ� J�OG�U�U�� 7�U�� QH� ROXUVD� ROVXQ� DNOÕQD�
JHOHQOHUL�KLo�NHW�YXUPDGDQ�ROGX÷X�JLEL�EDQD�V|\OHPHQ�JHUHNLU�¶�'L\H�
SVLNRWHUDSLVW�KDVWDVÕQÕ�X\DUÕU��%X�V�UHFH�VHUEHVW�oD÷UÕúÕP�DGÕ�YHULOLU��
6HUEHVW� oD÷UÕúÕPGD� ELU� G�ú�QFH� EDúND� ELU� G�ú�QFH\L� X\DQGÕUÕUVD��
EDúND� ELU� GH\LúOH� oD÷UÕúÕP� \DSDUVD�� DNOD� JHOHQ� R� G�ú�QFHQLQ�
söylenmesi gerekir.”

30
 

 

 

6�UUHDOLVWOHUGHQ� ED]ÕODUÕ� G�úOHUH� YH� QHVQHOHUH� DQODWÕPFÕ� ELU� �VOXSOD ve daha 

bilinçli \DNODúÕUNHQ�� ED]ÕODUÕ� GD VHUEHVW� oD÷UÕúÕP� \|QWHPLQL� NXOODQDUDN� bilincin 

hâkimiyHWLQGHQ�X]DNODúDQ�ELU�\DUDWPD�V�UHFL�ROXúWXUGXODU�� 
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“%LOLQo�LOH�ELOLQoGÕúÕQÕ�E�W�QOHúWLUPHN��]HUH��G�úVHO�G�Q\D�LOH�JHUoHN�
\DúDP� �PXWODN� JHUoHN��� \D� GD� �JHUoHN�VW��� LoLoH� JHoL\RUGX��
6�UUHDOL]P
LQ� UHVLP�DODQÕQGD�\HU�DODQ�VDQDWoÕODU��ELU�XoWD�QH�ROGX÷X�
tam RODUDN� DQODúÕOPD\DQ� DQFDN� VH]LOHELOHQ� EL\RPRUILN� ELoLPOHU�
NXOODQDUDN� �EL\RPRUILN� V�UUHDOL]P��� ELU� GL÷HU� XoWD� LVH� D\UÕQWÕODUÕQÕQ�
W�P�� LQFHGHQ� LQFH\H� WDQÕPODQPÕú� ROPDVÕQD� NDUúÕQ� XVoX� DQODPÕ�
ER]DUDN��YHULVWLN�V�UUHDOL]P��G�úVHO�ELU�G�Q\D�\DUDWPÕúODUGÕU�”31

 

 

Dali’nin resimleri GH�PDQWÕ÷ÕQ�YH�UDV\RQHOOL÷LQ�GÕúÕQGD��GX\JXODUD�KLWDS�HGHQ�
DoÕNODQPDVÕ�]RU�LPDMODUOD�GROXGXU��$\UÕFD�QHVQHOHUL�GHIRUPH�HGHUHN�kendine göre bir 

�VOXS� ROXúWXUPXúWXU�� 'DOL� JHUoHN� QHVQHOHUL� � NXOODQDUDN� G�úVHO� ELU� DWPRVIHU�
\DUDWPÕúWÕU��%X�GD�YHristik sürrealizme örnektir. Biyomorfik sürrealizme ise Arshile 

*RUN\¶QLQ� ED]Õ� UHVLPOHULQL� |UQHN� J|VWHUHELOLUL]��%X� UHVLPOHUGH� QHVQHOHULQ� EL\RORMLN�
\DSÕVÕQÕ�GHIRUPH�HGHUHN�EHOLUVL]�RUJDQLN�J|U�QJ�OHU�\DUDWPÕúWÕU� 

 

Gerçeküst�F�OHU¶LQ�DPDFÕ��VH\LUFL\L�QHVQHO dünyadan koparmak ve bilincin alt 

NDWPDQODUÕQD�WDúÕPDNWÕU��Ama René Magritte için tam ters bir durum söz konusuydu. 

2� ELOLQoDOWÕQÕ� GÕúDUÕ� oÕNDUPDN� GH÷LO�� WDQÕGÕN� LPDMODUÕQ� LoLQGHNL� \DEDQFÕ� GX\JX\X�
\DNDODPDN�LVWL\RUGX��gUQH÷LQ��´�,úÕN�LPSDUDWRUOX÷X´�UHVPL�NDUúÕVÕQGaNL�úDúNÕQlÕ÷ÕPÕ]�
DQFDN� LNLQFL� EDNÕúWD� RUWD\D� oÕNDU�� HY� VDQNL� JHFH\PLú� KLVVL� YHUHFHN� úHNLOGH� ELU�
ODPED\OD� D\GÕQODWÕOPDVÕQD� UD÷PHQ�� HYLQ� HWUDIÕQGDNL� JHFH� DWPRVIHULQLQ� �]HULQGH�
D\GÕQOÕN� J�QHúOL� ELU� J|N\�]�� YDUGÕU� �5HVLP� �����.Gündüz ve gece birbiriyle 

ELUOHúWLULOPLúWLU�� EX� oHOLúNL\OH� EHUDEHU� UHVLP� \LQHGH� EL]GH� ELU� JHUoHNOLN� GX\JXVX�
\DUDWPDNWDGÕU��Resim D\QÕ�]DPDQGD�L]OH\LFL\L�QHGHQ�JHUoH÷LQ�ELOLQGLN�JHUoHN�ROGX÷X�
YH�EDúND�W�UO��ROPDGÕ÷Õ�VRUXVX\OD�EDú�EDúD�EÕUDNÕU� 
 

  Resim 6.1.            Rene MagritWH�³,úÕN�øPSDUDWRUOX÷X´                        

 

Magritte’in resimleri ilk planda�EDNÕOGÕ÷ÕQGD�DVOÕQGD�ELU�G�ú�QFH�VDQDWÕGÕU��
5HVVDP�NDID�NDUÕúWÕUPD\Õ�DPDo�KDOLQH�JHWLUPLúWLU��*|U�QW���JHUoHN��LPDM�YH�UHVLP�
NDYUDPODUÕ\OD�R\QDPDNWDGÕU�� 
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Bir grup sürrealist UHVVDP�GD�KHU�úH\L�WHVDG�IH�EÕUDNDUDN�UHVLP�\DSPD�\ROXQD�
JLULúPLúOHUGLU� gUQH÷LQ Max Ernst� ED]Õ� UHVLPOHULQGH bu yolu seçer. Ernst “frotaj”, 

”grotaj” ve “dekalkomani” gibi teNQLNOHUL�UHVLP�VDQDWÕQD�ND]DQGÕUGÕ� 
   

6�UUHDOL]P¶GH�IRWR÷Uaf önemli bir yer tutar.�6�UUHDOLVW�IRWR÷UDIoÕOÕN sürrealist 

UHVLPOH� KHPHQ� KHPHQ� D\QÕ� J|U�úOHUL� EHQLPVHPLúWLU�� 'XFKDPS� \DSÕWODUÕQGD� VÕN� VÕN�
IRWR÷UDIWDQ� ID\GDODQPÕúWÕU� André Breton ve Max Ernst’ te birçok eserinde 

IRWRPRQWDM�WHNQL÷LQL�NXOODQPÕúODUGÕU�  
 

�%LOLQoDOWÕ� LOH� LOJLOL� NRQXODUD� |QHP� YHULOGL÷LQGHQ� EX� G|QHPGH� FLQVHOOLNWH� |Q�
SODQD� oÕNPÕúWÕU�� 6�UUHDOLVWOHU� GR÷UX� LOHWLúLP� NDYUDPÕQD� NDUúÕ� oÕNPÕúODU� YH� NDUúÕW�
LGHRORMLOHULQ�D\QÕ�VDQDW�HVHULQGH�ELU�DUD\D�JHOHELOHFH÷LQL�VDYXQPXúODUdÕU��$NÕPÕQ�HQ�
önemli temsilcileri, Magritte, Yves Tanguy, Delvaux, André Mason, Miro, Max 

Ernst, Paul Nash, &KLULFR�YH�0DUFHO�'XFKDPS¶WÕU� 
 

 

���������������)$17$67øöø1�7$1,0,�9(�520$17ø=0/(�ø/øù.ø6ø 
 

 

)DQWDVWL÷LQ�NHOLPH�DQODPÕ��³JHUoHNWH�YDU�ROPD\DQ��JHUoHN�ROPD\DQ��KD\DOL´32
 

 

<XNDUÕGDNL�DoÕNODPDGDQ�DQODGÕ÷ÕPÕ]�NDGDUÕ\OD�GHPHN�NL�IDQWDVWLN�EHWL�\D�GD�
LPJH� JHUoHN� ELU� YDUOÕN� RODUDN� WDQÕPODQGÕ÷ÕQGD� IDQWDVWL÷LQ� DODQÕQGDQ� oÕNÕ\RU�� %X�
WDQÕPODQDPD\DQ� YDUOÕN� ELU� UHVLPGH� VDGHFH� ELU� ROXú� WD� RODELOLU� EHQFH�<DQL�
WDQÕPODQDELOLU� YDUOÕNODUOD� NXUXODQ� WDQÕPODQDPD]� JHUoHNGÕúÕ� ELU� � ROXúXP�2OPDVÕ�
RODQDNVÕ]� ELU� úH\�%XQD� NDUúÕOÕN� URPDQWLN� LIDGH� WDQÕPODQDELOLU� ROXúXPODUÕ� \D� GD�
YDUOÕNODUÕ� NXOODQDUDN� � JHUoH÷LQ� DUNDVÕQGDNL� JL]HPL� RUWD\D� NR\PD\Õ� DPDoODU�$QFDN�
IDQWDVWLN�ELULQFLO�RODUDN�JHUoHNGÕúÕQD�\|QHOPLúWLU�*L]HP�LVH��URPDQWLN�LOH�IDQWDVWL÷LQ��
RUWDN� SD\GDVÕGÕU�5RPDQWLN� LIDGH� JL]HPOL� YH� DQODúÕOPD]GÕU� YH� EX� JL]HP� YH�
DQODúÕOPD]OÕN�URPDQWLNOHUGH�ELU��VOXS�KDOLQH�JHOPLúWLU�� 
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6�UUHDOL]PGH� DQODWÕPFÕ� \DQ� WDPDPHQ� RUWDGDQ� NDONDUNHQ�� IDQWDVWLNOHU�
UHVLPOHULQGH� JHUoHNOH� W�P� ED÷ODUÕQÕ� NRSDUPDGDQ� NÕVPHQ� GH� ROVD� DQODWÕPFÕ� ELU� \RO�
izlerler. 

 

               7. 1. Fantastik Realizm 

 

               )DQWDVWLN�5HDOL]P�DNÕPÕQÕQ�JHoPLúLQH�J|]�DWDFDN�ROXUVDN�LON�RODUDN�9L\DQD�
2NXOX� DGÕ� DOWÕQGD� ELU� DUD\D� JHOHQ� ED]Õ� VDQDWoÕODU� WDUDIÕQGDQ� X\JXODQPÕú� ROGX÷XQX�
görüU�]��9L\DQD�2NXOXQXQ� LOJLQo� RODQ� \DQÕ�ELUELULQGHQ� IDUNOÕ� EHú� UHVVDPÕQ�EHUDEHU�
KLoELU�SURJUDP�\DSPDNVÕ]ÕQ�D\QÕ�DNÕPGD�oDOÕúPDODUÕ�YH�VDYXQPDODUÕGÕU��<DúDPÕQÕQ�
��� \ÕOÕQÕ�9L\DQD¶GD�(UQVW� )XFKV� YH� GL÷HU� IDQWDVWLNOHUOH� JHoLUPLú� YH� RQODUOD� VD\ÕVÕ]�
VHUJLOHUH� NDWÕOPÕú� RODQ� (URO� 'HQHo�� )DQWDVWLN� UHDOL]PL� YH� RQXQ� XVWDODUÕQÕ� ú|\OH�
DQODWÕ\RU� 
 

 

³����¶OHU�GH�(UQVW�)XFKV�YH�5XGROI�+DXVQHU¶LQ�|QF�O�÷�QGH�(ULFK�
%UDXHU��9ROIJDQJ�+XWWHU� YH�$QWRQ�/HKPGHQ¶LQ�NDWÕOGÕ÷Õ� ELU� JUXS�
ROXúWXUXOGX�� 3URI�-RKDQQ� 0XVFKLOH� EX� oHNLUGHN� JUXEu “Fantastik 

5HDOLVWOHU�GL\H�WDQÕPODGÕ�����¶OL�\ÕOODUGD�VDQDW�RUWDPÕQÕ�EHOLUOH\HQ�
DNÕPODU� 7DúL]P�� $UW� LQIRUPHO�� DFWLRQ� SDLQWLQJ�� 'DGD� YV�� LGL��
'ROD\ÕVÕ\OD� )DQWDVWLN� 5HDOL]P¶LQ� JHUHNHQ� LOJL\L� J|UPHVL� ]DPDQ�
DODFDNWÕ���¶OÕ� \ÕOODUGDQ� VRQUD� WDQÕWÕFÕ� NLWDSODU�� $vrupa ve 

$PHULND¶QÕQ�HQ�VHoNLQ�JDOHULOHULQGH�DoWÕNODUÕ�VHUJLOHU��3URI�-RKDQQ�
0XVFKLON��6FKPHOOHU�JLEL��QO��HOHúWLUPHQOHULQ�GHVWH÷L�LOH�0�QLK¶WH�
Galeri Hartman, Frankfurt’ta Galeri Sydow gibi önemli sanat 

merkezlerinde Fantastikleri heyecanla destekleyen, sergileyen 

JDOHULOHU�DoÕOGÕ��%X�V�UHFLQ�VRQXFX�IDQWDVWLN�UHDOLVWOHU�HQWHUQDV\RQHO�
�QH� NDYXúX\RUGX�� 6RUXODELOLU�� E|\OH� ELU� DNÕP� QHGHQ� G�Q\DQÕQ�
KHUKDQJL�ELU�\HULQGH�\DKXW�$YUXSD¶QÕQ�EDúND�ELU�XFXQGD�GR÷PD\ÕS�
9L\DQD¶GD� ILOL]OHQGL"� $YXVWXU\D� GR÷XPOX� +LWOHU�� 9L\ana 

$NDGHPLVL¶QH� JLUPH\L� EDúDUDPD\ÕQFD�� '�Q\D� +DUEL�� LQVDQOÕ÷ÕQ�
\DúDGÕ÷Õ�EHONL�HQ�E�\�N�YDKúHW��WUDMHGL��\ÕNÕP��VWUHV��NRUNX��DKODNL�
o|N�ú��LQDQoVÕ]OÕN�YH�\DOQÕ]OÕ÷Õ�EHUDEHULQGH�JHWLUGL��'DKD�EX�\�]\ÕO�
EDúÕQGD�FDGÕ�GL\H�NDGÕQ�\DNÕODQ�$YXVWXU\D¶GD�GH÷HUOHU�GH÷LúL\RU«�
NLOLVHOHUGHQ� X]DNODúPD�� ERúOXN�� ND\ERODQÕ� \HQLGHQ�\HULQH� NR\PD��
KX]XU�LKWL\DFÕ��EX�VHIHU�WDWPLQL�PDGGL�UHIDKWD�\DKXW�NLOLVHGH�GH÷LO�
de kendi içlerinde aramaya yönelen bir gençlL÷L� RUWD\D� oÕNDUGÕ��
+LSL� GL\H� ELOLQHQ� oR÷X� N�OW�UO��� ]HQJLQ� DLOHOHULQ� oRFXNODUÕ�
+LQGLVWDQ� YH� \DNÕQ� EHQ]HUL� �ONHOHUH� GD÷ÕOGÕODU��2UDGD� X\XúWXUXFX�
LOH� WDQÕúÕS�� YL]\RQ�� U�\DODU� �ONHVLQL� J|UG�OHU�� 0LVWLN� YH� HVRWHULN�
VD\ÕVÕ]� NLWDSODU� \D]ÕOÕU�� RNXQXU� ROGX��.LPL�büyü, yoga ve en son 
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6�IL� \ROXQX� VHoWL�� .HQGL� YDUOÕNODUÕQÕQ� \DOQÕ]� PDGGH� ROPD\ÕS��
PDGGH� |WHVL� RODQ� ER\XWXQX� NHúIHWWLOHU�� 8\DQÕN� U�\D� kOHPL\OH�
WDQÕúWÕODU��gWH�\DQGDQ�HPSUHV\RQL]PGHQ�J�Q�P�]H�GR÷UX��KHU�\HQL�
JHOHQ�DNÕPOD�HVNL�XVWDODUÕQ�DNÕOODUÕ�KD\UHWH�G�ú�Uen resim teknikleri 

XQXWXOPXú��ND\EROPXúWX��'HQJH�RODUDN�KHP�\LWLULOHQL�EXOPDN��KHP�
GH� ERúOX÷X� GROGXUPDN� LoLQ� úDUWODUÕQ� KD]ÕUODQGÕ÷Õ� ELU� RUWDPGD�
)DQWDVWLN� 5HDOL]P� GR÷GX�� *HUHNOL\GL�� 7DEXODUÕ� \ÕNWÕODU�� � VDDGHWL�
NHQGL�|]OHULQGH�DUDGÕODU�´33

 

    

 Viyana okulunun kökleri Klasik Sürrealizme dayanmamakla beraber yinede 

RQGDQ�HWNLOHQPLúOHUGLU�� øON�)DQWDVWLN�VDQDWoÕODU� �*XVWDY�.OLPW¶LQ�|QGHUOL÷LQL�\DSWÕ÷Õ� 
6HFHVVLRQ� �NRSPD�� EDúOÕNOÕ� ELU� VHUJL� \DSPÕúODUGÕ�Onlar André Breton’un 

gerçeküstücülük bildirgesine�LQDQPDPÕúODUGÕU��Resimlerine�EDNÕOGÕ÷ÕQGD��\DEDQFÕ�ELU�
G�Q\DQÕQ� izlerini görürüz. %X� VDQDWoÕODU� NHQGL� G�ú�QFHOerine uyan  yeni ölçüler 

NR\DUDN� ELOLQoDOWÕ� G�Q\DODUÕQÕ� \DQVÕWWÕODU�� '�ú� GHYDPOÕ� YH� düzenli bir olgu.Oysa  

u\DQÕNken� EHOOHN� RQX� SDUoDODUD� D\ÕUÕU� Bu yüzden tHN� ELU� G�úten söz edemeyiz. 

BLUELULQH�]ÕW�görünen bu iki durum (G�ú�YH�X\DQÕNOÕN�LOH�JHUoHNOLN�duygusu fantastik 

RODQOD� ELUOHúLU�%X� VDQDWoÕODU� PL]DKla ilgileniriler, ROD÷DQ�VW�� GXUXPODUÕ, fantezileri, 

mitolojik hikâyeleri, çocuksu� G�úOHUL� UHVPHGHUOHU�� )DQWastikler 1945’lerde 

Oryantalizm’den de etkilendiler. $úD÷ÕGD� DGÕ� JHoHQ� IDQWDVWLN� VDQDWoÕODUÕQ� KHSVL�
Yahudi’dir 

  

             7.1.1..Ernst Fuchs (Viyana, 1930) 

   

 Ernst Fuchs bu ekolün en önemli isimlerinden biridir. Gotik eserlerden ve 

0DQL\HULVW� VDQDWoÕODUGDQ� HWNLOHQPLúWLU� Resimlerinde mistik ve dini konularla 

LOJLOHQGL�� 0LWRORMLN� ROD\ODU�� VHNV�� |O�P�� PH]DUGDQ� oÕNDQODU� JLEL� NRQXODUÕ� LúOHGL��
1\SPKH��3HUVHXV��$SKURGLWH�JLEL�PLWRORMLN�NRQXODUÕ�HVHUOHULQGH�|]HOOLNOH�YXUJXODGÕ� 
( Resim7.1.1.1.) 

Bir dönem Din� DGDPODUÕQÕ� NRUNXWDQ�� RQODUÕQ� úH\WDQFD� EXOGXNODUÕ� UHVLPOHU�
\DSPÕúWÕU��5HVLPOHULQGH�<XQDQ�PLWRORMLVLQGHQ�VÕNoD�ID\GDODQPÕúWÕU��$OWGRUIHU��'�UHU��
:LOOLDP�%ODNH��*XVWDYH�0RUHDX¶GDQ�HWNLOHQGL÷L�V|\OHQLU� 
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               'DKD� VRQUDODUÕ� )XFKV� GLQL� NRQXODUD� \|QHOPLúWLU�� 5HVLPOHULQGH�+ÕULVWL\DQOÕN�
YH� <DKXGLOLNOH� LOJLOL� VLPJHVHO� ELU� DQODWÕP� NXOODQPÕúWÕU�� *HoPLúWH� NDOPÕú� VWLOOHUL��
WHNQLNOHUL�DUDúWÕUGÕ�YH�EX�DUDGD�UHVLPOHUL�GH÷LúLNOL÷H�X÷UDPÕú��NHQGLQH�|]J��ELU�WHNQLN�
JHOLúWLUPLúWLU�� 
 

Resim 7.1.1.1.                 Ernst Fuchs, “Ölümle Dans”        

           

������������³*RWLN��5|QHVDQV��-XJHQG�VWLO�HWNLVLQGH�øUDQ��+LQW��0ÕVÕU��%DELO��$VXU�
YH� HVNL�0HNVLND� IRUPODUÕQD� ROD÷DQ�VW�O�N� ND]DQGÕUGÕ�.HQGLQH�PDO�
HWWL��WHNUDU�\R÷XUGX�YH�NLúLOL÷LQH�X\JXQ�ELU�KDOGH�VXQGX�´34

 

 

 

Onun sembolleri bilinGLN�VHPEROOHUGLU��%D]Õ�oDOÕúPDODUÕQGD�%L]DQV�VDQDWÕQÕQ�
etkilerini görürüz. Eserlerinde Atona’� \Õ� VLPJH�RODUDN�NXOODQPÕú, mekân olarak ise 

oR÷XQOXNOD��<XQDQ�DQÕWODUÕQÕ�WHUFLK�HWPLúWLU� 
 

             7.1.2.Rudolf Hausner (Viyana, 1914) 

   

 Rudolf Hausner’in resimlerini� oRFXNOX÷XQGDQ� L]OH� WDúÕU� <DSÕWODUÕQÕ�
o|]�POHPH\H� NDONDUVDN� EHOOL� ELU� PDQWÕNOD� NDUúÕODúÕUÕ]�Resimlerini DoÕNODPDN�
istiyorsak dDLPD�GL÷HUOHUL�LOH�ELUOLNWH�G�ú�QPHOL�YH�DUDODUÕQGD�ELU�ED÷�NXUPDOÕ\Õ]� 

  

�+DXVQHU���)XFKV¶D�NÕ\DVOD�NHQGL�NLúLVHO�VHPEROL]PLQL�GDKD�oRN�RUWD\D�NR\DU��
$VOÕQGD�KHU�LNLVL�GH�³EHQ�³L�DUDPDNWDGÕUODU� 

 

<DúDGÕNODUÕQGDQ�HVLQOHQHQ�UHVVDP�NHQGL�KD\DWÕQGDQ�\ROD�oÕNDUDN�IDQWDVWLN�ELU�
G�Q\D�\DUDWPD\Õ�DPDoODPÕúWÕU� 

 

������������´gUQH÷LQ����� \ÕOÕQGD� $OPDQ� RUGXVXQD� oD÷UÕOGÕ÷ÕQGD�� GD÷OÕN� ELU�
WDOLP�PH\GDQÕQGD��o�DUNDGDúÕ\OD�ELUOLNWH�DúÕUÕ�\D÷DQ�NDU�QHGHQL\OH�
ELU� NXO�EHGH� PDKVXU� NDOÕU� YH� \DúDGÕ÷Õ� NRUNX� YH� DoOÕN� VHEHEL\OH�
X\DQÕN� U�\D� GHGL÷LPL]� V�UUHDO� YL]\RQODU� J|UPH\H� EDúODU�´%X�
VDQUÕODUÕ�R�UHVLPOHULQGH�GDKD�VRQUDODUÕ�VRQ�GHUFH�NLúLVHO�ELU�ELoLPGH�
\DQVÕWDFDNWÕU�� �³$NÕO�YH�PDQWÕ÷D�GL÷HU�PHVOHNWDúODUÕQGDQ�GDKD�oRN�
|QHP�YHUPHVL�RQX�GL÷HUOHULQGHQ�D\ÕUDQ�HQ�E�\�N�|]HOOL÷LGLU��gQFH�
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G�ú�Q�S�� GDKD� VRQUD� YL]\RQODUÕQÕ� WXYDOGH� J|U�Q�U� KDOH� JHWLUL\RU��
YL]\RQODUÕQÕ� GH÷LO� GH� G�ú�QFHOHULQL� UHVPHGL\RU�� øQFH� IÕUoDODUOD� YH�
VRQ� GHUHFH� \DYDú� ED]HQ� ELU� UHVLP� �]HULQGH� VHQHOHUFH� oDOÕúÕ\RU��
ùXXUDOWÕQÕQ�PH\YHOHULQL�ELOLPVHO�G�]H\H�JHWLUPH\L�GHQHGL��+HUKDQJL�
ELU� NRQWUROGHQ� X]DN� RWRPDWLN� UHVLP� \DSDQODU� YDUGÕ� DPD� R�� oRN�
EH÷HQPHVLQH� UD÷PHQ� U�\D� kOHPLQLQ o güçlü yönlendirmesine 

NHQGLQL� EÕUDNPDGÕ�� +HS� VNHSWLNHU� RODUDN� NDOGÕ�� 'L÷HU�
V�UUHDOLVWOHUGHQ� NHQGL� IDUNÕQÕ� DQODWPDN� LoLQ�� ³2QODU� úXXUDOWÕQD�
E�\�N� |QHP� YHUL\RUODU�� EHQLP� LVH� DNÕO� YH� PDQWÕNOD� \DSWÕNODUÕP�
NRQWURO� HGLOL\RU�´� GL\RU�´5�\D� kOHPLQGHQ� EDúND� \|QOHre gitti ve 

EDúND�LGHDOOHUH�LúDUHWH�HWWL�´35
 

 

 

   Resim 7.1.2.1.                              Rudolf Hausner,“Adem” 

 

5HVLPOHULQGH�EDúODQJÕoWD�ELUELUL\OH�ED÷ODQWÕVÕ]�ELU�V�U��VHPERO��NXOODQPÕúWÕU��
$GHP� GL\H� LVLPOHQGLUGL÷L� UHVLPOHULQGHQ� ELU� VHUL� \DSPÕúWÕU�.HQdini defalarca 

UHVPHWWL�$GHP�GL\H�DGODQGÕUGÕ÷Õ�EX�UHVLPOHU�D\QÕ�UHVPLQ�GH÷LúLN�YHUVL\RQODUÕ�JLELGLU� 
( Resim 7.1.2.1.) 

   

�����������������¶�GH�³�%HQ�2�µ\XP´�\DKXW�³0RQRORJ´�GL\H�DGODQGÕUGÕ÷Õ�UHVPL�\DSWÕ� 
 

������������³%X� UHVPLQL� %HQGHNL� EHQ� YH� R� WDQÕQPD\DQ�´KHU� úH\LQ� |]�QGH�
YDURODQ�YH�EHQLP�|]�PGH�YDURODQ�YH�\DúDPÕPÕ�SODQOD\DQ��KHU�úH\LQ�
VHEHEL�� VÕUUÕ� YH� KHU� úH\L� NHQGLQGH� WRSOD\DQ� ÆGHP¶GLU�´� GL\H�
\RUXPODGÕ�´36

 

 

��6|]��JHoHQ�EX�UHVLPGH��UHVVDPÕQ�³$GHP´�DGÕQÕ�YHUGL÷L�EX�ILJ�U�DVOÕQGD�ELU�
otoportre olmaktan çoN�JHQHO�RODUDN�LQVDQ�YDUOÕ÷ÕQD�DWIHGLOPLú�ELU�ILJ�UG�U�� 
 

 

������������³.HQGLQL� KHP� LoH� GR÷UX� KHP� GH� GÕúD� GR÷UX� LQFHOL\RU� YH� EXQX� GD�
ú|\OH� DoÕNOÕ\RUGX�´� %HQLP� HWUDIÕPGD� G�Q\D\Õ� UHVPHWPHP� JHUHNWL��
0HUNH]� EHQGLP�� .HQGLPL� |]OHPHP�� NHQGL� LoLPGHNL� GH÷LúLPOHUL�
i]OHPHPL�JHUHNWLUGL��%HOOL�VDIKDODUÕ�WHNUDUODPDN��LoH�YH�GÕúD�EDNPDN��
EHQLP� LoLQ� WHN� UHMLV|U�Q� D\QÕ� DQGD� LGDUH� HWWL÷L� YH� GH÷LúLN� ROD\ODUÕ�
gösteren ilk film gibi.”

37
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��øON� UHVLPOHULQGH� 'DOL�� 5HQH� 0DJULWWH�� &KLULFR¶GDQ� HWNLOHQGL÷L�
V|\OHQLU�5HQNOHUL�FDQOÕ�YH�SDUODN�NXOODQPÕú�QHW�EHOLUJLQ�oL]JLOHUH�YH�OHNHVL]�úHIIDI�G�]�
DODQODUD� |QHP� YHUPLúWLU�$\UÕFD� NDUÕQ� YH� NDOoD� NÕVÕPODUÕ� úLúLULOPLú� NDGÕQ� ILJ�UOHULQL�
UHVLPOHULQGH�VÕNoD�NXOODQGÕ� 
 

            7.1.3.Wolfgang Hutter 

 

<DSÕWODUÕQGD�NXOODQGÕ÷Õ�NXú� ILJ�UOHUL��ED]Hn  donuk ve erotik insan figürleri, 

L]OH\LFLGH� VDQNL� UHQNOL� ND÷ÕWODU� NHVLOLS� \DQ� \DQD� \DSÕúWÕUÕOPÕú� L]OHQLPL�
YHULU�<DSÕWODUÕQGD� � NXOODQGÕ÷Õ� LQFLOHU�� LVWLULG\HOHU�� D÷DoODU�� ND÷ÕWWDQ� \HONHQOLOHU��
KDYDGD� XoX\RUPXú� JLEL� J|U�Q�U�� (URWL]PL� UHVLPOHULQGH� VÕNoD� NRQX� DOPÕúWÕU��
5HVLPOHULQGHNL� NDGÕQ�Y�FXWODUÕQÕQ� IL\RQNODUOD�� HWUDIÕQD� VDoWÕ÷Õ� LQFLOHU� YH�NULVWDOOHUOH�
GRQDWÕOGÕ÷ÕQÕ�J|U�U�]��5HVLPOHULQGH�VDQNL�KHU�úH\�KDUHNHW�KDOLQGH\PLú�JLEL�J|U�Q�U��
.RPSR]LV\RQODUÕ�VLPHWULNWLU�YH�ILJ�UOHU�VDQNL�GRQGXUXOPXú�JLELGLU��3ULPLWLI�ELU�WDU]Õ�
EHQLPVHPLúWLU��5HQNOHU�VRQ�GHUHFH�XoXFX�QLWHOLNWHGLU��.XúODUÕQ�KDUHNHWLQL�UHVPHWWL÷L�
ED]Õ�UHVLPOHULQGH�I�W�ULVW�ELU�HWNL�J|UHELOLUL]�  

 

            7.1.4.Erich Brauer 

 

(ULFK� %UDXHU� UHVLPOHULQGH� VRQ� GHUFH� UHQNOL� JL\LQPLú� LQVDQODU�� E�\�OH\LFL�
mDVDOVÕ�PDQ]DUDODU��KDYDGD�XoDQ�E|FHNOHUH�EHQ]H\HQ�WDúÕWODU�YH�ELQDODUÕ�NXOODQPÕúWÕU��
ùLLUVHO�ELU��VOXEX�YDUGÕU�GL\HELOLUL]��5HQN�X\XPXQD�GLNNDW�HGHU� 
 

            

            “Erich Brauer bir çiçek demetindeki renkleri görünce, bu renkleri 

korku, stres, iQWLKDU��]HQJLQOL÷H�RODQ�DU]X�YH�EX�JLEL�GX\JXODUOD�\�NO��
EXOX\RU�� |O�P�Q� LODKL� J�]HOOLNOHULQ� J|U�QPHVL� DQODPÕQD� JHOGL÷LQL�
VDYXQX\RU�� gQFHOHUL� DUDEDODUÕ� VHYPH]NHQ�� (\IHO� NXOHVLQGHQ� DúD÷Õ�
EDNÕQFD�� RQODUÕQ� E|FHNOHUH� EHQ]HGL÷LQL� IDUN� HWPLú� YH� EXQX� VÕN� VÕN�
resiPOHULQGH� NXOODQPÕúWÕU�� %UDXHU´� VDQDW� J|U�QHQL� \LQHOHPHN� GH÷LO��
KD\DOOH� JHUoH÷LQ� NDYXúPDVÕGÕU´� GL\RU�� 0XVHYL� ELU� DLOHGHQ� GR÷PXú�
ROPDVÕ� QHGHQL\OH�� 7HYUDW¶Õ�� øVUDLO� KDONÕQÕ� YH� øVUDLO¶L� VHYGL÷LQL�
söyler.”

38
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%D]HQ�SODVWLN�ELU�Hú\D��ELU�WXWDP�\RVXQ��GR÷DGD�LOJLmizi çekmeyen herhangi 

ELU�úH\�RQXQ�UHVLPOHULQGH�|QHPOL�KDOH�JHOL\RU��.RQXODUÕ�DUDVÕQGD�7HYUDW¶WDQ�VDKQHOHU��
GDQV�HGHQ�ILJ�UOHU��VH\\DKODU��LúoLOHU�YDUGÕU� 
   

            7.1.5.Anton Lehmden 

 

������������³0ÕVÕU��5RPD��<XQDQLVWDQ�YH�øVWDQEXO¶GD�J|UG�÷��WDUihi mimarinin 

oRN� HWNLVLQGH� NDOPÕúWÕU������ \ÕOÕQGD� 7DWELNL� *�]HO� 6DQDWODU�
2NXOX¶QGD� PLVDILU� |÷UHWPHQOLNWH� \DSPÕúWÕU�� /HKPGHQ�� KLSRGURP��
NLOLVH��oHúPH�JLEL�WDULKL�\DSÕODUÕQ�]DPDQÕQ�WHVLUL\OH�o|]�O�S�KDUDEH�
KDOLQH� JHOLQFH\H� NDGDU� JHoLUGL÷L� VDIKDODUÕQ�� WDúODUÕQ� YH� GL÷HU�
J|U�QHQOHULQ� o�U�PHVL�� XIDODQPDVÕQÕQ� NHQGLVLQL� HWNLOHGL÷LQL�
V|\OHUGL� '�Q\D¶\Õ� PHUNH]� NDEXO� HGL\RU� YH� ELOKDVVD� VRQEDKDUGDQ�
NÕúD� JHoHUNHQ�� WDELDWÕQ� GH÷LúLPLQH� KD\UDQ� ROX\RU�� VXODUÕQ� J|÷H�
oHNLOPHVL�� WHNUDU� DúD÷Õ� LQPHVL�� PDGGHQLQ� úHNLOGHQ� úHNOH� JLUmesi, 

gece ve gündüzün birbirini takip etmesi, onun tabiriyle 

ROD÷DQ�VW�G�U�´39
 

 

5HVLPOHULQGH� � HO� GH÷PHPLú� RUPDQODU�� ]HO]HOH� JLEL� WDELDW� ROD\ODUÕ� �� KDYDGD�
XoDQ� ND\DODU�� GD÷ODUGDQ� IÕúNÕUDQ� VXODU�� o�U�\HQ� KD\YDQODU�� DoÕ÷D� oÕNDQ� NHPLNOHU��
ND\DODU�� WDúODU�� PH]DUODU�� oXNXUODU�� WDú� RFDNODU�� WRSUDN� LoLQH� DoÕODQ� ELU� SHQFHUH� YH�
PD÷DUDODU�RQXQ�LOJL�DODQODUÕ\GÕ�  

 

�(VHUOHULQGH� PHYVLPOHUL� GH� LúOHPLúWLU�� dRFXNOX÷XQGD� \DúDGÕ÷Õ� KDUSWDQ�
HWNLOHQPLú� RODFDN� VDYDú� PH\GDQODUÕQD� NRSPXú� J|YGHOHUL�� DYODQPÕú� NDQD\DQ� G|QH�
G|QH�G�úHQ�NXúODUÕ�UHVLPOHPLúWLU� 
 

 

���������������520$17ø.�6$1$77$�<(5*ø�9(�ø521ø  
 

         

������������øURQL� KHU� ]DPDQ� YHULOL� DQODPODUÕ� VÕQÕUODUÕQD� V�U�NOHU�� øURQL¶QLQ� ELU� D\D÷Õ�
DQODPGD� GL÷HU� D\D÷Õ� DQODPVÕ]OÕNWDGÕU�� øURQL� DQODPD\Õ� ]RUODúWÕUÕU�� d�QN�� R� KLoELU�
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zaman� DQODúÕODELOHFHN�NDGDU� VDELW� GXUPD]�$QODP�RUWD\D� oÕNWÕNoD�� LURQL� JHUL� oHNLOLU��
øURQL�DQODPDQÕQ�]RUOX÷XQXQ�LIDGHVLGLU� 

   

 

������������³6RNUDWLN� LURQL�� ELOHQLQ� ELOPL\RUPXú� JLEL� \DSPDVÕQÕ� LoHULU�� %X� W�U�
LURQLGH� |]QH� KDNLNDWH� VDKLSWLU�� DQFDN� RQX� GR÷UXGDQ� LIDGe etmez. 

5RPDQWLN� LURQL� LVH� EHOLUJLQ� ELU� KDNLNDWH� VDKLS� GH÷LOGLU�� 5RPDQWLN�
LURQLGHQ�|QFH�WDPDPODQPÕú�ELU�KDNLNDW�V|]�NRQXVX�GH÷LOGLU��gUQH÷LQ�
+HJHO�JLEL�ELU�ILOR]RI�DoÕVÕQGDQ�LURQL�ELU�W�U�úÕPDUÕNOÕNWÕU��URPDQWLNOHU�
DoÕVÕQGDQ� LVH� ELU� W�U� LoWHQOLNWLU�� øURQLN� |]QH�ED÷ODQDPD]�� NHQGLVL\OH�
ELOH�|]GHúOHúHPH]��0RGHUQ�|]QH�LURQLN�ELU�|]QHGLU�´40

 

  

øURQL� 5RPDQWLNOHULQ� |]HO� \DúDPODUÕQGD� GD� RUWD\D� oÕNDU�2QODUÕQ� \DúDPOD�
NXUGXNODUÕ�LOLúNL�LURQLNWLU�GHQHELOLU�d�QN��RQODU�ED]HQ�\DúDPD�X\XP�VD÷ODPÕú�ED]HQ�
GH�RQX�UHGGHWPLúOHU�EX�oHOLúNL�DUDVÕQGD�\DúDPODUÕQÕ�V�UG�UP�úOHUGLU�� 

 

³)ULHGULFK�6FKOHJHO��LURQL\L�³NHQGLQL�\DUDWPD�LOH�\RN�HWPH�DUDVÕQGD�
V�UHNOL�ELU�JLGLS�JHOPH´�RODUDN�WDQÕPODU�´41

 

 

<HUJLQLQ�QH�ROGX÷XQD��N|N�QH�EDNDOÕP� 
 

            ³���WRSOXPVDO�\D�GD�ELUH\VHO�NXVXUODUÕ��\HWHUVL]OLNOHUL��ERú�LQDQoODUÕ�YH�
DGDOHWVL]OLNOHUL� GROD\OÕ� \ROODUGDQ�� oR÷X� ]DPDQ� GD� J�O�QoOHúWLUHUHN�
HOHúWLUHQ� oHúLWOL� VDQDW� ELoLPOHULQH� YHULOHQ� DG�� �����.|NHQL� YH� WHPHO�
|]HOOLNOHUL�� %DWÕ� GLOOHULQGH� \HUJL� DQODPÕQD� JHOHQ� satire V|]F�÷�Q�Q�
kökeni, Latincede� ³NDUÕúÕN� \HPHN�� NDUÕúÕP´� JLEL� DQODPODUD� JHOHQ�
satura� V|]F�÷�G�U�� ø6� ��� \�]\ÕOD� GR÷UX� \HUJL� V|]F�÷�� ELU� DQODP�
ND\PDVÕQD� X÷UDGÕ�� <XQDQ� PLWRORMLVLQGHNL� \DUÕ� NHoL� \DUÕ� LQVDQ�
\DUDWÕNODUÕ� EHOLUWLQ� <XQDQFD� satyros� V|]F�÷�\OH� ND\QDúDUDN� NHQGL�
DQODP�YH�oD÷UÕúÕP�\�N�Q��³\HUJL´�WHULPLQH�DNWDUGÕ��6DW\UOHU�úHKYHWH�
G�úN�Q��NDED��NXUDO�WDQÕPD]�\DUDWÕNODUGÕ��%|\OHFH�\HUJL�HGHEL\DWÕ�ELU�
P�VWHKFHQOLN�� KLo� GH÷LOVH� DoÕNOÕN� YH� ELOLQoOL� ELU� NDEDOÕN� ER\XWX�
ND]DQGÕ�� �����%X� G|Q�ú�P�� \HUJL� HGHEL\DWÕQGD�� DVÕO� |QHPL�
romantizmde ve mRGHUQ�oD÷GD�ND]DQDFDN�RODQ�ELU�Lo�JHULOLP�\DUDWWÕ��
.ODVLN� \HUJLFL� WRSOXPVDO� ER]XNOXNODUÕ�� oÕOJÕQOÕNODUÕ� \D� GD� FLQVHO�
DúÕUÕOÕNODUÕ� DEDUWDUDN� DQODWÕUNHQ�� J|U�Q�UGHNL� DPDFÕ� EXQODUÕ�
HOHúWLUPHN�� PDKN�P� HWPHNWL�� �����.ODVLN� YH� PRGHUQ� \HUJL�� .ODVLN�
yergi ile modeUQ� \HUJL� DUDVÕQGD� |QHPOL� ELU� IDUN� YDUGÕU�� .ODVLN�
\HUJLFL�� RNODUÕQÕ� \DOQÕ]FD� EDúNDVÕQD� IÕUODWÕU�� NHQGLVL� KLo� \DUD�DOPD]��
ø\L� LOH� N|W��� J�]HO� LOH� oLUNLQ�� DQODPOÕ� LOH� VDoPD� DUDVÕQGDNL� D\UÕP�

                                                           
40�%�N�]���������'(//$/2ö/8���������� 
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oL]JLOHUL�oRN�EHOLUJLQGLU�YH�\HUJLFL�GH�oL]JLQLQ�ROXPOX�\DQÕQGD�ROXU� 
�����5RPDQWL]POH� ELUOLNWH� EX� NHVLQ� D\UÕP� oL]JLVL� EHOLUVL]OHúLU��
Romantik felsefe, özellikle de Alman romantizmi, insan ruhunun 

ROXPVX]� |]HOOLNOHULQL�� |O�P��� N|W�O�÷��� oLUNLQOL÷L� GH� LoHUHQ��
DNÕOVÕ]OÕ÷Õ� GDKD� E�\�N� ELU� DNOÕQ� SDUoDVÕ� KDOLQH� JHWLUHQ� ELU� ³WLQVHl 

E�W�Q´�Q� SHúLQH� G�úP�úW�U�� �����%X� NRúXOODUGD�� HVNL� \HUJL�
HGHEL\DWÕQÕQ�EDúOÕFD�|÷HOHUL�RODQ�DOD\�YH�|INH�JHUL�SODQD� LWLOLU�� LURQL�
\HUJLQLQ�HQ�|QHPOL�WHNQL÷L�KDOLQH�JHOLU��øURQLGH�QH\LQ�WDP�RODUDN�L\L��
QH\LQ�WDP�RODUDN�N|W��ROGX÷X�EHOLUVL]GLU�YH�\HUJLFL�GH�NHQGL�RNODUÕQD�
KHGHI� ROPDNWDGÕU�� ùDLULQ� NDWÕNVÕ]� ELU� L\LOLN� YH� KDNOÕOÕN� QRNWDVÕQGD�
NHQGLQL�NRUX\DUDN�G�Q\D\Õ�DOD\D�DOPDVÕ�DUWÕN�RODQDNVÕ]GÕU��5RPDQWLN�
YH�PRGHUQ�\HUJLGH��LURQL�|÷HOHUL\OH�ELUOLNWH�JURWHVN��IDQWDVWLN��VDoPD�
JLEL� |÷HOHU� GH� |QH� oÕNDU�� �����+em klasik hem de modern yergide 

görülen bir özellik de toplumsal ve bireysel bozukluklara yöneltilen 

HOHúWLULQLQ� GROD\OÕOÕ÷ÕGÕU�� *�O�QoOHúWLUPH� YH� LURQL� EX� GROD\OÕOÕ÷ÕQ�
biçimleridir: Yazar toplumu ya da bireyleri düpedüz yermek, 

NÕQDPDN��HOHúWLUPHN�\HULQH��RNXUX�|QFH�H÷OHQGLUHUHN�\D�GD�ND\JDQ��
NDUDUVÕ]� ELU� UXK� KDOL� LoLQGH� EÕUDNDUDN� DPDFÕQD� XODúPD\D� oDOÕúÕU��
�����<HUJLGHQ� HVWHWLN� ELU� WDW� DOÕQPDVÕQÕ� VD÷OD\DQ� YH� RQX�
propagandadan ve siyasal-DKODNL� EURú�UOHUGHQ� D\ÕUDQ� GD� EX�
GROD\OÕOÕNWÕU�´ 

42
 

           

        ������%X� \D]ÕGDQ� GD� DQODGÕ÷ÕPÕ]� JLEL� NODVLN� \HUJL� DQOD\ÕúÕ� VDGHFH� NDUúÕ� WDUDID�
VDOGÕUPDN� NHQGLQL� NRUXPD\D� DOPDN� DQODPÕQD� JHOPHNWH�� URPDQWL]POH� ELUOLNWH� LVH� EX�
GXUXP� GH÷LúLNOL÷H� X÷UDPÕú�� \HUJL� G�Q\D\OD� ELUOLNWH� NHQGLQL� GH� VRUJXOD\DQ� GDKD�
bütünsel bir hale d|Q�úP�úW�U��5RPDQWLN�ELU�\DSÕW�VDGHFH�\HUPHNOH�NDOPD]��\HUJLVLQH�
NDUúÕOÕN� ELU� DOWHUQDWLIWH� JHOLúWLUPH]�� EHUDEHULQGH� ELUoRN� FHYDSVÕ]� VRUX� EÕUDNÕU� YH� EX�
VRUXODUÕQ�FHYDSODUÕQÕ�NHQGLVL\OH�ELUOLNWH�L]OH\LFL\H�GH�VRUDU��<DQL�L]OH\LFL�NDGDU�VDQDWoÕ�
da bu yergiden�QDVLELQL�DOÕU��6DQDWoÕ�HOEHWWH�EXQX�ELOLQoOL�ELU�úHNLOGH�\DSDU��3HNL��EL]�
EX�GXUXPGD�URPDQWL]PGH�\HUJLQLQ�VDQDWoÕQÕQ�NHQGLVLQL�GH�KHGHI�DOGÕ÷ÕQÕ�V|\OHUVHN�EX�
ELOH� EDúOÕ� EDúÕQD� ELU� LURQL� ROPD]� PÕ" Demek ki ironi romantik imgelemin özünde 

yatmakta. Fakat biU� WDUDIWDQ� URPDQWLN� WLQ� ELOLQGL÷L� �]HUH� D\GÕQODQPD� YH� DNOÕQ�
NDUúÕVÕQGDGÕU��]DWHQ�FHYDSVÕ]�EÕUDNWÕ÷Õ�VRUXODUOD�NHQGLQH�NDUúÕ�GD�LURQLN�ELU�\DNODúÕPGD�
EXOXQGX÷X�LoLQ�EX�GXUXP�EHUDEHULQGH�GR÷DO�RODUDN�DNOÕ�\HUPH\L�JHWLUPH]�PL"�g\OH\VH�
úXQX� GD� V|\OH\HELOLU� PL\L]"� 5RPDQWL]P� KHU� KDO�NDUGD� DNOÕ� \HUPHNWHGLU�� EX� GD�
URPDQWL]PLQ� D]� |QFH� V|\OHGL÷LPL]� VRUGX÷X� VRUXODUD� NHQGL� \DQÕWODUÕQÕ� YHUPHGHQ� ELU�
VDQDW�HVHUL�RUWD\D�NR\DUDN�ELU�úH\OHUL�\HUGL÷L�VDYÕQÕ�o�U�WPHNWH��$VOÕQGD�URPDQWL]P�EX�
                                                           
4242

 “Yergi” maddesi, Anabritannica Ansiklopedisi, Cilt 22, 388-389 
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VRUXODUD� FHYDS� YHUPH\HUHN� DSDoÕN� ELU� úHNLOGH� FHYDS� YHUPHNWH�� DNOÕ� \HUPHNWH�� %XQX�
\DSDUNHQ�W�P�VRUXODUÕ�FHYDSVÕ]�EÕUDNDUDN�LURQLN�ELU�úHNLOGH�L÷QHQLQ�ELU�XFXQX�NHQGLQH�
GH÷GLUVH�GH������ 
 

3HNL��QHGHQ�FHYDSVÕ]�VRUXODU"�%X�WDYÕU�JDULS�ELU�ELoLPGH�VRUXODQ�EX�VRUXODUÕQ�
FHYDSODUÕ� ROPDGÕ÷ÕQÕ� G�ú�QG�UPHNWH�� 5RPDQWLN� VDQDWoÕ� KLoELU� ]DPDQ�
FHYDSODQDPD\DFD÷ÕQD� LQDQGÕ÷Õ�KDOGH�VDQNL�NDVÕWOÕ�RODUDN�EX�VRUXODUÕ�VRUX\RU��%HQFH�
EXQXQ� |]�QGH� ELOLQPH\HQL� \�FHOWHQ� ELU� GX\JX� KDOL� \DWÕ\RU�� %X� GXUXP� KHU� W�UO��
IDQWDVWLN�ROXúXPD�]HPLQ�KD]ÕUODPDNWDGÕU� 
 

 

             9.�*2<$¶1,1�6$1$7,�h=(5ø1( 

 

               

 *R\D�IDQWDVWLN�|÷HOHUL�NXOODQÕUNHQ�VDYDúÕQ�JHWLUGL÷L�IHODNHWOHU�JLEL�Woplumsal 

NRQXODUD�GH÷LQPLúWLU� 2�X\JDUOÕ÷ÕQ�YH�DNOÕQ�JHWLUGL÷L�N|W�O�NOHUL�HOHúWLUL\Rrdu. 

 

.XOODQGÕ÷Õ�IDQWDVWLN�|÷HOHU�EX�DPDFD�KL]PHW�HGL\RUGX� Resimlerinde 

NXOODQGÕ÷Õ�ELU�\DUDVD�YH\D�HúHN�ILJ�U�Q�Q�DQODWÕPVDO�NDUúÕOÕNODUÕ�YDUGÕ� 
 

Resim 9.1.                                                                                        Francisco Goya, “Saba Ayini”   

      

Bu anlamda onun sembolik bir yaklDúÕPÕ�ROGX÷XQX�V|\OH\HELOLUL]��)DNDW�RQXQ�
UHVLPOHULQL�RNXPDNWD� L]OH\LFLQLQ�QH�NDGDU�|]J�U�ROXS�ROPDGÕ÷Õ�ELU� WDUWÕúPD�NRQXVX��
gUQH÷LQ�VDYDúÕQ�IHODNHWOHUL�LoLQ�oL]PLú�ROGX÷X�ELU�NDGÕQÕ�HPHQ�FDQDYDUODúPÕú�\DUDVD�
WDVOD÷ÕQD�UHVPLQ�\DSÕOÕú�QHGHQL�YH�DGÕ�KDNNÕQGD�KLo�ELU�úH\�ELOPH\HQ�L]OH\LFLGHQ�EX�
UHVPL� VDYDúOD� LOLúNLOHQGLUPHVL� EHNOHQHPH]�� %X� GD� L]OH\LFL\L� UHVPLQ� DGÕQÕ� ELOPH\H�
]RUXQOX� NÕOÕ\RU��2\VD� IDQWDVWLN� VDQDWÕQ� |]�QGH� ELUoRN� o|]�POHQHPH\HQ� VRUX� \DWDU� 
*R\D�ED]Õ�UHVLPOHULQGH�FHYDSVÕ]�VRUXODU�EÕUDNÕUNHQ�ED]ÕODUÕQGD�LVH�VRUXODUÕQ�FHYDEÕQÕ�
NHQGL�YHUHUHN�UHVLPOHULQL�EHOJHOHPHNWHGLU��gUQH÷LQ�³&DGÕODU�7RSODQWÕVÕ´�\D�GD�GL÷HU�
DGÕ\OD�³6DED�$\LQL´��DGOÕ�UHVPL�RNXPDGD�VH\LUFL\L�|]J�U�EÕUDNDQ�ELU�UHVLP�ROPDVÕQD�
UD÷PHQ�� VDYDúÕQ� IHODNHWOHULQL� DQODWDQ� EDVNÕ� UHVLPOHULQGH� NXOODQÕODQ� LPJHVHO�
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YDUOÕNODUÕQ� DQODPVDO� NHVLQ� NDUúÕOÕNODUÕ� YDUGÕU��%�N�]�5HVLP������ gUQH÷LQ� ELU� NDGÕQÕ�
HPHQ�FDQDYDUODúPÕú�\DUDVD�WDVOD÷ÕQGDNL�\DUDVDQÕQ�VDYDúÕ�WHPVLO�HWWL÷LQL�ELOL\RUX]� 
 

 

              10. R20$17ø.��0(/$1.2/ø.�.øùø/ø.�<$3,/$5, 
 

                

          ���³0HODQNROLQLQ� |]�� VDELW� NDOPDPDNWÕU�� V�UHNOL� G|Q�ú�P� KDOLQGH�
ROPDNWÕU�� 0HODQNROL�� \DúDPÕQ� |]QHVL� \D� GD� QHVQHVL� ROPD\D�
J|Q�OV�]� ROPDNWÕU�� 5RPDQWLNOHULQ� G�ú�QFH� G�Q\DVÕQGDQ�
EDNÕOGÕ÷ÕQGD� PHODQNROL�� ELU� KDVWDOÕN� GH÷LO�� ELU� RODQDNWÕU�� ELU�
\DúDPOD� EDúD� oÕNPD� ELoLPLGLU��0HODQNROLN� |]QH�� WÕSNÕ� ELU� VDQDWoÕ�
JLEL��\DúDPÕ�WDVDUOD\DQ�ELU�|]QHGLU��0HODQNROLNOHU�\DúDPD�H÷LOLUOHU��
\DúDPD�KkNLP�ROPDN�LVWHPH]OHU��0HODQNROL��NHGHULQ�\D�GD�HOHPLQ�
UHIDNDWLQGH�\DúDPDNWÕU��0HODQNROL�ELU�W�U�HUWHOHPHGLU��1H�NDEXOG�U�
ne de vazgeoLúWLU�� 0HODQNROL� D\QÕ� ]DPDQGD� ELU� W�U� ÕVUDUGÕU�� KHP�
NDEXOG�U��KHP�GH�YD]JHoLúWLU�´43

 

  

*�Q�P�]GH� DUWÕN� LQVDQODU� PHODQNROL\L� GHSUHV\RQOD� ELU� WXWPDNWDGÕUODU��
Melankoli depresyonun en eski hali gibidir. Oysa depresyon ve melankoli birbirinden 

IDUNOÕGÕU��0HODQNROL�VDGHFH�KÕ]OD�DNDQ�]DPDQ�YH�KD\DWD�DUD�YHULS�G�ú�QPHNWLU��DPD��
J�Q�P�]GH� � WRSOXP�NHQGLQL�|\OH�KÕ]OÕ� \DúDPD\D�DOÕúWÕUPÕúWÕU�NL�PHODQNROL�RQD�oRN�
X]DNWÕU� 

0HODQNROL� VDQDWoÕQÕQ� \DúDPD� RODQ� LQDQFÕQÕQ� VDUVÕOPDVÕ\OD� RUWD\D� oÕNDELOLU��   
6DQDWoÕQÕQ�UXKVDO�NLPOL÷LQL�HQ�L\L�\DSÕWODUÕQGDQ�RNX\DELOLUL]� 6DQDWoÕQÕQ�NDUDPVDUOÕ÷Õ��
PHODQNROLVL� oR÷X� ]DPDQ� LoLQGHNL� NDUúÕW� H÷LOLPOHUOH� EHUDEHU� YDUOÕ÷ÕQÕ� V�UG�U�U� Bu 

çHOLúNL�GH�HQWHUHVDQ��ELU�GHQJH�NXUDU� %X�WLS�SVLúLN�\DSÕGD�RODQ�VDQDWoÕODU�HVHUOHULQGH�
PHODQNROLN�G�úOHU�YH�KH\HFDQODU�\DUDWPÕúODUGÕU��%X�WLS�NLúLler�\DúDPD�NDUúÕ içlerinde  

derin bir korku� WDúÕUODU� ; o�QN�� \DúDP� onlara göre düzensiz denetimsiz ve 

güvensizdir. %|\OH� PHODQNROLN� NLúLOLNOHU� \DúDPGDQ� X]DN� RODQ� úH\OHUH� NDUúÕ� ELU�
yönelme gereksinimi duyarlar.  

 

                                                           
43�%�N�]���������'(//$/2ö/8����� 
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 Bu UHVVDPODU��\DSÕWODUÕQGD�HOH�DOGÕNODUÕ�NRQXODUOD��JL]HPOL�GR÷D�J|U�Q�POHUL��
NRUNX�� QHIUHW�� \DOQÕ]OÕN�� |O�P� YV��� \DúDPD� NDUúÕ� SR]LWLI� LQDQoODUÕQÕQ� \ÕNÕOGÕ÷ÕQÕ�
J|VWHUPLúOHUGLU�� 

    

�5RPDQWLN� YH� )DQWDVWLN� VDQDWWD� PHODQNROL� |QHPOL� \HU� WXWDU��0HODQNROL� D\QÕ�
zamDQGD� GÕú� G�Q\DGDQ� NRSXúWXU�� 0HODQNROLN� DQODU� LPJHOHPLQ� J�F�Q�Q� GH� DUWWÕ÷Õ�
DQODUGÕU��0HODQNROLN� NLúL� IDQWDVWLN� RODQD� DGHWD� JHUHNVLQLP� GX\DU�� d�QN�� LoLQGH� EX�
G�Q\DGDQ� NRSPD� LVWH÷L� X\DQPÕúWÕU�� 5RPDQWLN� YH� PHODQNROLN� ELU� WLQH� VDKLS� RODQ�
VDQDWoÕ�LPJeleminin güc�\OH�\DUDWDFD÷Õ�IDQtasWLN�YH\D�JHUoHN�VW��ROXúXPX�JHUoH÷LQ�
VÕQÕUODUÕQÕ� ]RUOD\DUDN� YH� L]OH\LFLGH� oHúLWOL� \DQÕOVamalar uyandÕUDrak 

JHUoHNOHúWLUHFHNWLU�� %X� \DQÕOVDPDODUÕ� \DSDUNHQ de yer yer iURQL\H� EDúYXUDFDNWÕU��
Çünkü fantaVWLN� ROXúXP� LoLQGH� LURQL\L� EDUÕQGÕUÕU�� %LU� \DQGDQ� JHUoHNOLN� NDYUDPÕ\OD�
GLOHGL÷LQFH�R\QD\DUDN�RQX�DOD\D�DOPDNWDGÕU�� 
 

������������5RPDQWLN� VDQDWoÕODU� IDQWDVWLN� RODQD� GD� H÷LOLPOLGLUOHU�� d�QN�� RQODU� \DúDPÕQ�
VÕUDGDQ��J�QO�N�J|U�Q�POHULQL�EHWLPOHPHNWHQ�]HYN�DOPÕ\RUODUGÕ��øPJHOHPLQ�J�F�QH�
LQDQÕ\RUODUGÕ�  

 

 )DQWDVWLN� ELU� UHVPH� EDNWÕ÷ÕPÕ]GD� DQOD\DPDGÕ÷ÕPÕ]� ELUoRN� SDUDGRNVOD�
NDUúÕODúÕUÕ]�� 5HVVDPÕQ� NHQGLVL� GH� EX� DQOD\DPDGÕ÷ÕPÕ]� GXUXPX� \DUDWPD\Õ� DPDoODU� 
*L]HP� IDQWDVWL÷LQ� DPDoODUÕQGDQ� ELULGLU�� )DQWDVWLN� \HQL� EDúWDQ� \DUDWÕOPÕú� EDúND� ELU�
G�Q\DQÕQ� SHúLQGHdir. Bu� \HQL� G�Q\D� VDQDWoÕQÕQ� SVLúLN� GXUXPXQD� J|UH� úHNLOOHQLU��
)DQWDVWLN� UHVVDP� QHGHQ� EDúND� ELU� G�Q\D� \DUDWPDN� LVWHU"� øúWH� EXUDGD� SVLNRORMLQLQ�
DODQÕQD� JLUPH\H� EDúOÕ\RUX]� Yine Goya ya dönecek olursak, Goya’QÕQ� IDQWDVWLN�
\DUDWÕúODUÕ� LoLQ� V|\OHGL÷L� úX� F�POH� önemlidir: “ANOÕQ� X\NXVX� FDQDYDUODU� \DUDWÕU.” 

Goya’QÕQ�oRFXNODUÕQÕ�GLúOHUL\OH�SDUoDOD\DUDN�\L\HQ�6DW�UQ�WDEORVX��VDQDWoÕQÕQ \DúDPD�
olan pozitLI�LQDQFÕQÕ�\LWLUPLú�NLúLOL÷LQL�J|VWHUPHNWHGLU�� Resim10.1.)Goya bu tabloyu 

VD÷ÕU�ROGXNWDQ�VRQUD�VD÷ÕUODU�HYLQGH�\DSPÕúWÕU� 
 

Resim 10.1.                                   Francisco Goya 

                                            ³2÷OXQX�<L\HQ�6DW�UQ´ 
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<XQDQ�YH�5RPD�PLWRORMLVLQH�J|UH�|\N��NÕVDFD�ú|\OH� 
  

 

               “(YUHQLQ� \DUDWÕOPDVÕ� VÕUDVÕQGD� 7LWDQ� GHQLOHQ� WDQUÕODU� K�N�P�
V�UPH\H�EDúODU�YH�KHU�úH\H�NDUJDúD�HJHPHQ�ROXU��7LWDQODU�DUVÕQGD�
P�WKLú� ELU� EDúD� JHoPH� VDYDúÕ� YDUGÕU�� 2÷XOODU� EDEDODUÕ�� EDEDODU�
R÷XOODUÕ�|OG�U�U��*|N\�]��YH�\HU\�]�Q�Q�R÷OX�RODQ�7QUÕ�6DW�UQ�GH�
EDEDVÕQÕ� YH� NDUGHúOHULQL� |OG�UHUHN� WDKWD� JHoPLúWLU�� $\QÕ� úH\LQ�
NHQGL� EDúÕQD� JHOHFH÷L� NRUNXVX\OD� \HQL� GR÷DQ� W�P� oRFXNODUÕQÕ�
parçala\DUDN�\XWDU��$QFDN�HúL�5KHLD�R÷XOODUÕQGDQ�ELULQL�=HXs’u bir 

PD÷DUD\D� VDNODU�� =HXV� E�\�\�S� EDEDVÕQÕ� GHYLUHUHN� EDúD� JHoLQFH��
G�Q\D\D�EDUÕú�YH�G�]HQ�HJHPHQ�ROXU��=HXV�D\QÕ�VDOGÕUJDQ�GDYUDQÕúÕ�
sürdürmHPLú��oRFXNODUÕQÕ�|OG�UPHPLúWLU�´44

 

 

���������������5HVLPGH�JULOHU�YH�NR\X�UHQNOHU�D÷ÕUOÕNWDGÕU��%X�GXUXP�L]OH\LFL�GH�\DúDQDQ�
ROD\ÕQ� NRUNXQoOX÷X\OD� GD� ELUOHúHUHN� ELU� WLNVLQWL� X\DQGÕUPDNWDGÕU� *R\D� EXUDGD�
NXúNXVX]� NHQGL� SVLNRORMLVLQL� RUWD\D� NR\PXúWXU�� 6DW�UQ¶�Q� SRUWUHVL� QHUHGH\VH�
NDULNDW�UL]H�HGLOPLú�JLELGLU��øIDGH�DEDUWÕOPÕúWÕU� 
 

 

���������������6(0%2/ø=0�$1/$<,ù, 
 

 

%X�NDSVDPOÕ�NRQX\D�JLUPHGHQ�|QFH�³VHPERO´�NHOLPHVLQLQ�N|NHQLQH� LQLS�ELU�
EDNDOÕP�� 
������������³ELU� NDYUDPÕ�� G�ú�QFH\L� EHOLUWHQ�� RQXQ� VLPJHVL�� QLWHOL÷L�� DPEOHPL�

RODQ�LúDUHW��FDQOÕ�YDUOÕN�\D�GD�QHVQH�´45
 

     

)DNDW� ���\�]\ÕO� VRQXQGD� VHPERO-VLPJH� V|]F�÷�� URPDQWL]POH� ELUOLNWH�
GH÷LúLNOL÷H�X÷UDPÕúWÕU��0HVHOD�JHUoHN�VW�F�OHU�LoLQ��VLPJH�DQODPD�GD\DOÕ�ELU�NRGODPD�
GH÷LOGL��o�QN��RQODU�DUDODUÕQGD�ELU�ED÷�ROPD\DQ�VLPJHOHUL�GH�\DQ�\DQD�JHWLUL\RUODUGÕ� 
  

�������������6HPEROL]P����\\¶ÕQ�LNLQFL�\DUÕVÕQGD�ROJXFXOX÷D�YH�JHUoHNoLOL÷H�NDUúÕ�RUWD\D�
oÕNPÕúWÕU�YH�NÕVD�]DPDQGD�GD�XOXVODUDUDVÕ�ELU��QH�NDYXúPXúWXU� 

 

0LWOHU��G�úOHU��EXQDOWÕ�YH�WLQVHO�GH÷HUOHU�RQXQ�NRQXODUÕ�LoLQGHGLU� 
                                                           
44�(ULFK�)5200��6HYJLQLQ�YH�ùLGGHWLQ�.D\QD÷Õ��dHY��<XUGDQXU�6DOPDQ��1DODQ�øoWHQ���� 
45

www. ödevsitesi.com 
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������6HPEROL]PGH�'�ú�.DYUDPÕ 
 

           '�ú¶WH� NL� LPJHOHP�� ELOLP� DGDPÕQÕQ� JHUoH÷L� EXOPDN� LoLQ� NXOODQGÕ÷Õ� DNÕO� YH�
GHQH\LP� \|QWHPOHUL� HVQDVÕQGD� NXOODQGÕ÷Õ� LPJHOHPGHQ� oRN� IDUNOÕGÕU�� 6HPEROL]P¶GH�
NXOODQÕODQ� G�ú� NDYUDPÕ� KHU� ]DPDQ� X\NXGD� J|U�OHQ� G�úOHUOH� LOJLOL� GH� GH÷LOGLU�� '�ú��
EXUDGD� LPJHOHPLQ� X\DQÕN� KDOGH\NHQ� GH� X\NXGD� NL� JLEL� YDU� ROPDVÕ\OD� LOJLOLGLU��
6HPEROL]P�DQOD\ÕúÕQGD�LPJHOHPLQ�EX�|]HOOL÷L�ÕVUDUOD�|QH�oÕNPDNWDGÕU� 

  

'�ú��NÕVÕU��VDoPD�YH�ERú�G�ú�QFH\OH�ELUELULQH�NDUÕúWÕUÕOPDPDOÕGÕU��6HPEROLVW�
VDQDWoÕ�G�úOHULQL�NHQGL�NLúLVHO�ELOLQFL\OH��UHWLU��%X�ELOLQo�G�ú�QFH\OH�ELoLPOHQLU��'�ú��
VHPEROLVWOHULQ� \HQLOLNoL� J�F�G�U�� KHU� ELUL� EXQX� NHQGL� NLúLVHO� \DUDWÕFÕOÕ÷Õ\OD�
KDUPDQOD\DUDN�NXOODQPÕúWÕU� 

 

              11. 2. Sembolist Çevre 

 

              6HPEROL]POH�EHUDEHU�ERKHP�YH�|QF��QLWHOLNOL��ROGXNoD�NÕúNÕUWÕFÕ�GDYUDQÕúODUÕ�
RODQ�WRSOXP�N�o�N�|]HO�ELU�WRSOXP�ROXúPXúWX��%X�WRSOXPGDNL�NLúLOHULQ�|]J�QO�NOHUL�
bazen skandallara yol açacak kadar ileri gidebiliyordu. Sembolist dönemle beraber 

WDULKWH�LON�NH]�NHQGL�|]�YDUOÕ÷ÕQGDQ�DOGÕ÷Õ�J�oOH�|]J�QO�÷�Q��VRQXQD�NDGDU�NXOODQDQ�
ELU�VDQDWoÕ�NLúLOL÷L�RUWD\D�oÕNPÕúWÕU��%X�EDKVHWWL÷LPL]�N�o�N�WRSOXP�³'HNDGDQODU´GDQ�
ROXúX\RUGX�� 'HNDGDQODU� ���\\�ÕQ� VRQODUÕQGD� )UDQVD¶GD� RUWD\D� oÕNPÕúODUGÕU� YH�
GR÷DOFÕOÕ÷D�NDUúÕ�oÕNDQ�VLPJHFLOLN�DNÕPÕQD�|QF�O�N�HGHQ�ELU�JUXSWXU��2QODU�WRSOXPXQ�
UHGGL�H\OHPLQGHQ�RQXU�GX\X\RUODUGÕ��0XWOX�WRSOXPD�NDUúÕ�ROXPVX]�ELU�WDYÕUODUÕ�YDUGÕ� 

  

��%X� G|QHPGHNL� $YUXSD� WRSOXOXNODUÕ� EHOLUJLQ� ELU� WDULKVHO� G|QHPH� LOJL�
GX\PDPÕúODUGÕU�� RQODU� WDULKH� GDKD� oRN� NDUPDúÕN� YH�PDVDOVÕ� YH� EXODQÕN� ELU� úHNLOGH�
\DNODúPÕúODUGÕU�� .DWROLN� LQDQo� YH� VRIXOXN� |Q� SODQD� oÕNPÕúWÕU�� 0LVWLN� GX\DUOÕOÕN�
DUWPÕúWÕU� 

 

<LQH� EX� G|QHPGH� LONHO� ND\QDNODUD�� QDLI� KDON� VDQDWODUÕQD�� WDúUD\D� RODQ� LOJL�
DUWPÕúWÕU� *DXJXLQ¶LQ�DUD\ÕúODUÕ�EXUDGDQ�ND\QDNODQÕ\RU� 

 

     



 42 

 6HPEROLVW� VDQDWoÕODUÕQ� \DSÕWODUÕQÕ� HOH� DOGÕ÷ÕPÕ]� ]DPDQ� J|]�P�]H� \HQL� ELU�
ROJX�oDUSDU��5HVVDPODU�YH�HGHEL\DWoÕODU�DUDVÕQGDNL�G�ú�QFH�ELUOL÷L�KLoELU�]DPDQ�EX�
G|QHPGHNL�NDGDU�ELUELUL\OH�ED÷ODQWÕOÕ�ROPDPÕúWÕU��g\OH�NL�VHPEROLVW�UHVVDPODUÕQ�oR÷X�
HGHEL\DWWDQ�HVLQOHQHUHN�UHVLPOHULQL�\DSPÕúODUGÕU� 
 

             11.3. Sembolizmin Öncüleri 

   

 ;9,,��\�]\ÕOÕQ� VRQXQGDQ� LWLEDUHQ��o�E�\�N� VDQDWoÕ��*R\D��%ODNH�YH�)�VVOL��
PDGGH�NDUúÕVÕQGD�WLQVHOH�|QFHOLN�YHUHQ�ELU�VDQDWÕQ�WHPHOOHULQL�DWWÕODU� 

   

*R\D� \DSWÕ÷Õ� JUDY�U� YH� GHVHQOHUGH� NDUDEDVDQODUÕ� YH� VDQUÕODUÕQÕ� UHVPHWWL��
'HYOHU�� FDQDYDUODU� YH� E�\�F�O�NOH� LOJLOL� NRQXODUÕ� LúOHGL�� 2� LPJHOHUGH� EXOXQDQ�
NRUNXQo�ELoLPOHUL�NDWÕ�ELU�JHUoHNOLNOH�HOH�DODUDN�DGHWD�HYFLOOHúWLUPLúWLU� 

 

6D÷ÕU� (YL� UHVLPOHUL� RODUDN� ELOLQHQ� UHVLPOHULQGH� *R\D� NHQGL� Lo� G�Q\DVÕQÕ�
DQODWÕU� +RORSKHUQH¶QLQ� NDIDVÕQÕ� NHVHQ� -XGLWK�� NHQGL� R÷OXQX� SDUoDOD\DQ Satürn, 

KDYDGD�XoDQ� LNL� NLúLQLQ�KD\DOL� J|U�QW�V���ELU� WHNHQLQ�oHYUHVLQGH� WRSODQDQ�NDGÕQODU��
E�W�Q�EX�NRQXODUÕ�HOH�DOÕú�ELoLPOHUL�EL]H�RQXQ�NDUDNWHUL�KDNNÕQGD�ELOJL�YHUPHNWHGLU� 

 

  

 Resim 11.3.1.                                               William Blake     

                      ³&HKHQQHPLQ�.DSÕVÕQGD�'DQWH�YH�9LUJLOLXV´ 

 

 

ùDLU� YH� UHVVDP� RODQ� %ODNH� LVH�� JHUoHNOL÷L� KRU� J|UP�ú�� NHQGLQH� DLt bir 

JHUoHNOL÷LQ�SHúLQGH�NRúPXúWXU��2QXQ�NXUGX÷X�EX�G�Q\D�3ODWRQ¶XQ�LGHDODU�G�Q\DVÕQÕ�
DQÕPVDWÕU��.�o�N�\DúWD�ELU�SHQFHUH�|Q�QGH�7DQUÕ¶\Õ�J|UP�ú�ROGX÷XQX�V|\OHU�YH�W�P�
VDQDWÕ�EX�HWNL\OH�\R÷UXOPXú�JLELGLU��.HQGLQH�|]J��ELU�WDQUÕ�LQDQFÕ�YDUGÕU� 

    

Blake MilWRQ�YH�'DQWH¶QLQ�NRQXODUÕQÕ�UHVLPOHPLúWLU�´�&HKHQQHPLP�.DSÕVÕQGD�
'DQWH�YH�9LUJLOLXV´�DGOÕ�UHVPLQGH�FHKHQQHPLQ�J|U�QW�V�Q��NHQGL�]LKQLQGH�VR\XW�YH�
NRUNXQo�ELU�L]OHN�\DUDWDUDN�YHUPLúWLU��%�N�]�5HVLP��������� 
 

Resim 11.3.2.                              H. Benjamin Füssli, “Kâbus ” 
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Henrich Füssli’de (1741–������ WÕSNÕ�*R\D� YH�%ODNH� JLEL�� G�úOHUOH� YH� DNOÕQ�
\DUDWWÕ÷Õ� FDQDYDU� LPJHVL\OH� LOJLOHQPLúWLU��.RUNXQo�KD\DOOHULQ� HWNLVLQGH� NDOPÕú� JHQo�
NDGÕQODU�RQXQ�NRQXODUÕ�DUDVÕQD�JLUPLúWLU� 

 

������������%X� VD\GÕ÷ÕP� �o� UHVVDPGDQ� *R\D� YH� )�VVOL¶\L� NHQGLPH� GDKD� \DNÕQ�
EXOPDNWD\ÕP�� øNLVLQLQ� GH� SHQW�UH� |QHP� YHUL\RU� ROPDVÕ� EHONL� EXQXQ� ELU� QHGHQL�
RODELOLU��$PD�EXQGDQ�]L\DGH�NXOODQGÕNODUÕ�VHPEROLVW�GLO�EHQLP�NHQGLPL�RQODUD�\DNÕQ�
KLVVHWPHPL�VD÷OÕ\RU� 

 

   

������������<ÕOODU� |QFH� )�VVOL¶QLQ� ³1LJKWPDUH´� DGOÕ� UHVLP� VHULVLQL� J|UG�÷�PGH�
NRPSR]LV\RQ� YH� NXUJXGDQ� oRN� HWNLOHQPLúWLP��B.k.z.5HVLP���������� )�VVOL� VHYGL÷L�
NDGÕQD� \D]GÕ÷Õ� ELU� PHNWXSWD�� EX� UHVPL� \DSPD� QHGHQLQL� GH� LOJLQo� ELU� úHNOLGH�
DoÕNODPÕú��NHQGLVLQL� U�\DVÕQGD�EX�NDGÕQOD�VHYLúLUNHQ�J|UP�ú�YH�GDKD�VRQUD�NDGÕQÕQ�
�VW�QGH�RWXUDQ�úH\WDQÕPVÕ�\DUDWÕ÷Õ�NHQGLQL�RQXQ�\HULQH�NR\DUDN�\DSWÕ÷ÕQÕ� V|\O�\RU��
%X�SVLNRORMLN�\DNODúÕP�LOJLPL�oHNPLúWL� 

 

Fakat ben bu resimde bunu kolay okunabilir bir sembol olarak görmekteyim; 

úH\WDQ� LPJHVL�� %X� LPJH� VDQNL� GL÷HU� ILJ�UOHULQ� VLPJHVHO� DQODPODUÕQÕ� EDVWÕUPÕúWÕU��
6DGHFH� JHULGHNL� DW� ILJ�U�� ROVD\GÕ� UHVPL� EX� NDGDU� NROD\� RNX\DPD\DFDNWÕP� GL\H�
G�ú�Q�\RUXP��6DQDW�WDULKLQGH�DW�ÕU]D�JHoPH�DQODPÕQGD�NXOODQÕOPÕúWÕU�)DNDW�EX�LPDM��
UHVVDPÕQ� EHOOH÷LQGH� GH÷LúLNOL÷H� X÷UD\ÕS� VDGHFH� R� UHVLP� LoLQGH� NHQGL� DQODPÕQÕ�
NXUDUDN�EL]H�VXQXODELOLU��2\VD�úH\WDQ�LPJHVLQLQ�KHUNHVoH�ELOLQHQ�RUWDN�ELU�NDUúÕOÕ÷Õ��
X\DQGÕUDFD÷Õ�GDKD�J�oO���GH÷LúPH]��ELU�HWNL�YDUGÕU��%HQ��UHVPLQ�LoLQGHNL�VLPJHOHULQ�
VDGHFH� UHVLPGHNL� NXUJX\OD� E�W�QOHúHUHN� NHQGLQL� HOH� YHUPHVLQGHQ� \DQD\ÕP�� %X�
\�]GHQ�UHVLPOHULPGH�EXJ�QH�NDGDU�KLo�ELOLQGLN�ELU�VHPERO�NXOODQPDGÕP��$PD�DUND�
DUND\D� \DSWÕ÷ÕP� ELUNDo� UHVLPGHQ� VRQUD� NHQGL� NLúLVHO� VHPEROOHULPLQ� ROXúWX÷XQX�
V|\OHPHOL\LP��<LQH�GH�NHQGLPL�oRN�WHNUDUODPDPDN�DGÕQD�EXQGDQ�GD�NDoÕQDFD÷ÕP� 
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�*R\D¶QÕQ� VDQDWÕQD� EDNWÕ÷ÕPGD� LVH� RQXQ� NHQGL� LoVHO� ND\JÕODUÕQÕQ� GÕúÕQGD�
WRSOXPVDO� ND\JÕODUÕ� GD� ROGX÷XQX� J|UG�P�� $\UÕFD� R� GD� )�VVOL� JLEL� oR÷X� ]DPDQ�
PLWRORML�oÕNÕúOÕ�UHVLPOHU�\DSWÕ÷Õ�LoLQ�NODVLN�RNXPD\D�DoÕN�VHPEROOHUL�NXOODQPÕú�<LQH�
birçok sembolist sanatoÕQÕQ� UHVLPOHULQL� LQFHOHGL÷LPL]GH� oR÷XQXQ� NXOODQGÕ÷Õ�
VHPEROOHULQ� JHUHN� WRSOXPVDO� JHUHN� NLúLVHO� QHW� RNXQDELOLU� NDUúÕOÕNODUÕ� ROGX÷XQX�
görüyoruz. 

  

ùX�GXUXPGD�EHQLP�NXOODQGÕ÷ÕP�GLO�KHU�QH�NDGDU�VHPEROLVWOHUH�\DNÕQ�ROVD�GD�
EX�DQODPGD�RQODUGDQ�IDUNOÕ�ROGX÷XPX�Vöylemeliyim;resimlerimdeki kurgu sembolist 

ELU� \DNODúÕPOD� ROXúWXUXOPXú� JLEL� J|U�QVH� GH� NXOODQGÕ÷ÕP� |÷HOHULQ� �WHN� EDúÕQD� HOH�
DOÕUVDN��QHW�ELU�DQODPVDO�NDUúÕOÕ÷Õ�\RNWXU��6LPJH�DQODPÕQÕ�VDGHFH�UHVLP�E�W�Q�\OH�HOH�
DOÕQGÕ÷ÕQGD�EXOXU�  
 

Resim 11.3.3.             Dante Gabriel Rosetti “Beata Beatrix” 

 

gUQH÷LQ� 3UH-UDSKDHOLVWOHU¶GH� GH� GXUXP� D\QÕ� úHNLOGHGLU�� 2QODUÕQ� NXOODQGÕ÷Õ�
oLoHNOHULQ�ELOH�ELU�DQODPÕ�YDUGÕU��0HVHOD�gQUDIDHOORFXODU�LoLQGH�QDLI�YH�NHQGLQH�|]J��
�VOXEX\OD� |QH� oÕNDQ� 'DQWH� *DEULHO� 5RVVHWWL¶\L� HOH� DODOÕP�� VDQDWoÕQÕQ� �QO�� ³%HDWD�
%HDWUL[� ³DGOÕ� UHVPLQGH� ELU� NXú� NÕ]ÕQ� HOLQH� JHOLQFLN� EÕUDNÕ\RU� (Resim 11.3.3.) 

*HOLQFLN� EXUDGD� X\NXQXQ� VHPERO���8\NXGD�� |O�P�Q� VHPERO���<DQL� EXUDGDQ� NÕ]ÕQ�
|OG�÷�Q��DQOÕ\RUX]��$UNDGD�J�QHú�VDDWL�]DPDQÕQ�JHoWL÷LQL�DQODWÕ\RU��.ÕUPÕ]Õ�NXú�LVH�
KHP�NXWVDO�UXKX��KHP�GH�|O�P���J|o�S�JLWPH\L�DQODWÕ\RU��$UNDGDNL�ILJ�UOHU�'DQWH�LOH�
%HDWULV��gQGHNL�ILJ�U�LVH�5RVVHWWL¶QLQ�|OHQ�HúL�YH�PRGHOL�(OLVDEHWK�6LGGDO��5RVVHWWL�EX�
UHVPL� 'DQWH¶QLQ� øODKL� .RPHG\D¶VÕQGDQ� HVLQOHQHUHN� \DSPÕú� %|\OHFH� (OLVDEHWK�
BeDWUL[¶LQ�\HULQH�NRQXOPXú��5RVVHWWL� LVH�'DQWH¶QLQ��'ROD\ÕVÕ\OD�EX�UHVLP��]HULQGHQ�
oRNOX� ELU� RNXPD� \DSPDN� P�PN�Q� GH÷LO�� *|U�OG�÷�� JLEL� UHVVDP� ]DWHQ� UHVPL�
DoÕNOD\ÕFÕ�EHOLUJLQ�ELUoRN�VHPERO�NXOODQPÕú� 
 

 Resim 11.3.4.                        John Everett Millais�³6RQEDKDU�<DSUDNODUÕ´ 
          

*�Q�P�]GH� VDQDW� WDULKoLOHUL� |QUDIDHOORFXODUÕ� VHPEROLVWOHULQ� GR÷UXGDQ� |QF�OHUL�
saymakta. 
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���������������5XVNLQ¶LQ�\D]ÕODUÕQGDQ�E�\�N�ELU�|Oo�GH�HWNLOHQHQ�ELU�JUXS�øQJLOL]�UHVVDP�
�����\ÕOÕQGD�ELU�GHUQHN�NXUPD�NDUDUÕ�DOGÕODU Bu ressamlar WilliamHunt, John Everett 

0LOODLV�YH�'DQWH�*DEULHO�5RVVHWWL¶�GLU��'HUQH÷LQ�DGÕQD�7KH�3UH-Raphaelite 

%URWKHUKRRG´�\DQL�gQUDIDHOORFXODU�.DUGHúOL÷L�DGÕQÕ�YHUGLOHU��øWDO\DQ�U|QHVDQVÕQÕ�
|UQHN�DOÕ\RUODUGÕ��2QODUÕQ�EX�ND\JÕODUÕ�1DVÕUDOÕODU�DGOÕ�ELU�JUXS�UHVVDPÕQ�ND\JÕODUÕQÕ�
DQÕPVDWÕ\RU��gQUDIDHOORFXODU¶ÕQ�UHVLPOHULQGH�UHQNOHU�SDUODN�NXOODQÕOPÕúWÕU��$\UÕQWÕODUD�
ID]OD�|QHP�YHUPLúOHUGLU��.RQXODUÕQÕ�WDULKWHQ��.XWVDO�.LWDS¶WDQ�HGHEL\DWWDQ�YH�
HIVDQHOHUGHQ�DOGÕODU��%X�WHPDODUD�JL]HPVL�DQÕúWÕUPDODU�\�NOHGLOHr. 

 

���-RKQ� (YHUHWW� 0LOODLV� gQUDIDHOORFX� ELUOL÷LQ� NXUXFXODUÕQGDQGÕU� 0LOODLV¶LQ�
6RQEDKDU�<DSUDNODUÕ�DGOÕ�UHVPL�K�]�QO��ELU�DWPRVIHUH�VDKLSWLU����%�N�]�5HVLP�������� 
%X� UHVPLQ� NRQXVX� ELU� úLLUGHQ� DOÕQPÕúWÕU�� '|UW� oRFXN� \DSUDN� \Õ÷ÕQÕQÕQ� HWUDIÕQGD�
GXUPDNWDGÕU��$UNDGD�PDYL� WHSHOL�PDQ]DUD�YH�VDUÕ\OD�YXUJXODQPÕú�J|N\�]��J|U�O�U��
5HVLP� VÕFDN� YH� FDQOÕ� UHQNOHUOH� ER\DQPÕúWÕU� gQ�NÕVÕPGD� GXUDQ�� GL÷HUOHULQGHQ� GDKD�
N�o�N� RODQ� NÕ]� HOLQGH� ELU� HOPD� WXWDU� %DNÕúODUÕ� GRQXNWXU� YH� EHOOL� ELU� QRNWD\D�
VDELWOHQPLúWLU�� 5HVLPOHULQGHNL� NÕ]ODUÕQ� KRú� J|U�Q�POHUL� EX� K�]�QO��� �]�QW�O�� DQÕQ�
KDYDVÕQÕ�HQJHOOHPH]� 
 

$NVLQH�J�]HOOLN�YH�|O�P��5RVVHWWL¶GH�GH�ELUELUL\OH�LOLúNLOLGLU��VHPEROLVWOHU�GH�
NDGÕQ�J�]HOOL÷LQGH�|O�P�YH�N|W�O�÷�Q�VLPJHOHQGL÷LQL�GH�J|U�U�]���EXUDGDNL�NÕ]ODUÕQ�
J�]HOOL÷L�GH�|O�P��YH�K�]Q��KDWÕUODWÕU��5HVLPGH�]DPDQÕQ�JHoLFLOL÷L�EX�NDOÕFÕ�ROPD\DQ�
J�]HOOLN�YH�VDUDUPÕú�\DSUDNODUOD�YHULOPLúWLU� 

  

�������������������6HPEROLVW�5HVPLQ�.XUDPFÕODUÕ 
          

           $OEHUW�$XULHU��3DXO�6HUXLVHU�YH�0�'HQLV��|]HOOLNOH�SODVWLN�VDQDWODU�ED÷ODPÕQGD�
VHPEROL]PLQ�HQ�|QHPOL�NXUDPFÕODUÕGÕU� 
 

   

   

³$OEHUW� $XLHU�� ����� ùXEDWÕQGD� 0HUFXUH� GH� )UDQFH� GHUJLVLQGH�
\D\ÕQODQDQ� *DXJLQ� \D� GD� 5HVLPGH� 6HPEROL]P� DGOÕ� PDNDOHVLQGH�
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VHPEROLVW� VDQDW� \DSÕWÕQÕQ� EHú� WHPHO� NXUDOÕQÕ� WDQÕPODU�´� 6DQDW� \DSÕWÕ�
ú|\OH� ROPDOÕGÕU�� øONLQ� G�ú�QFHFL�� o�QN�� ELULFLN� �ON�V�� G�ú�QFHQLQ�
LIDGHVL� RODFDNWÕU�� øNLQFLVL� VHPEROLVW�� o�QN�� G�ú�QFH\L� ELoLPOHUOH�
�\DSÕODUOD�GLOH� JHWLUHFHNWLU�� �o�QF�V�� ELULPVHO� �VHQWHWLN��� o�QN��
ELoLPOHULQL�YH�LPOHULQL��LúDUHWOHULQL��JHQHO�ELU�DQOD\ÕúÕQ�ELoLPLQH�J|UH�
yapaFDNWÕU��G|UG�QF�V��|]QHO��o�QN��QHVQH�QHVQH�RODUDN�GH÷LO��IDNDW�
|]QHQLQ�DOJÕODGÕ÷Õ� LP�RODUDN�G�ú�QFHOHúHFHNWLU�� EHúLQFLVL� �ELU� VRQXo�
RODUDN�� VDQDW� \DSÕWÕ� GHNRUDWLI� ROPDOÕGÕU�� o�QN�� JHUoHN� DQODPGD�
GHNRUDWLI� UHVLP�� 0ÕVÕUOÕODUÕQ� E�\�N� ELU� RODVÕOÕNOD� GD� *UHNOHrin ve 

5|QHVDQV� |QFHVL� VDQDWoÕODUÕQ� NDYUDGÕNODUÕ� JLEL� D\QÕ� DQGD� |]QHO��
VHPEROLVW� YH� G�ú�QFH� RODQ� VDQDWÕQ� EHOLUWLVLQGHQ� EDúND� ELU� úH\�
GH÷LOGLU�´� 2QD� J|UH�� PXWODN� YDUOÕNODUÕQ� \DUDWÕFÕVÕ� RODELOPHN� LoLQ�
VDQDWoÕ��´LOLPOHULQ�\D]ÕPÕQÕ�ELUOHúWLUPHN�]RUXQGDGÕU´�46

 

  

  

������������³$OEHUW�$XLHU��VDQDW�WDULKLQGH�ELULVL�|QJ|U�\H��LNLQFLVL�N|UO�÷H��\DQL�
6ZHGHQERUJ¶XQ�V|]�Q��HWWL÷L�LQVDQÕQ�Lo�J|]�QH�ED÷OÕ�RODQ�LNL�H÷LOLP�
VDSWDU��µ*HUoHNoL�H÷LOLP�YH�<DUDGDQFÕ��GHLVW��H÷LOLP¶´47

 

 

 

���������������6$1$77$�%h<h/h�*(5d(.dø/ø.�.$95$0,�h=(5ø1(  

 

 

           “6DQDW� DODQÕQGD� ³E�\�O�� JHUoHNoLOLN´� WHULPLQL� LON� NXOODQDn Alman 

VDQDW� WDULKoLVL� YH� HOHúWLUPHQL� )UDQ]� 5RK¶WXU� 5RK�����¶OL� \ÕOODUGD�
UHVLP� VDQDWÕQGD� DQODWÕPFÕOÕN� VRQUDVÕ� G|QHPGH� �UHWLOHQ� ELU� JUXS�
\DSÕWÕ� QLWHOHPHN� LoLQ� EX� WHULPL� NXOODQÕU�� %X� G|QHPL� DQODWÕPFÕOÕN�
VRQUDVÕ (nach-expressionismus) RODUDN� DGODQGÕUDQ� 5RK� DQODWÕPFÕ�
G|QHPGHNL� UHVLPOHUGH�� IDQWDVWLN�� G�Q\D� GÕúÕ� NRQXODUD� DEDUWÕOÕ� ELU�
D\UÕFDOÕN� WDQÕQPDVÕQÕ� HOHúWLULU�� 2QD� J|UH� EX� UHVLPOHUGH� G�Q\DVDO�
RODQ�DúD÷ÕODQDUDN�\DQVÕWÕOPÕúWÕU��gUQH÷LQ��H÷HU�EX� UHVLPOHUGH�NRQX�
HURWL]P�LVH��VÕNOÕNOD�EX�NDED�ELU�úHNLOGH�YH�\R]ODúWÕUÕODUDN�VXQXOPXú��
H÷HU� úH\WDQL� ELU� DGDP� EHWLPOHQHFHNVH� EX� DGDP�� \DP\DP� \�]O��
RODUDN�VXQXOPXúWXU�”48

 

 

 

<HQL� QHVQHOFLOLN� GL\H� DGODQGÕUÕODQ� G|QHPLQ� |]HOOLNOHULQGH� LVH� EX gerçeklik 

GX\JXVXQD� RODQ� EDúNDOGÕUÕ� RUWDGDQ� NDOPÕúWÕU�� gUQH÷LQ� 2WWR� 'L[� YH� *HRUJH� *URV]�
X]DNWDNL� KD\DO� �U�Q�� ELU� GHKúHWLQ� \HULQH� J�Q�P�]�Q� GHKúHWLQL� \DQVÕWPDNOD�
                                                           
46�ZZZ�|GHYVLWHVL�FRP��6HPEROL]P�$QOD\ÕúÕ������� 
47�ZZZ�|GHYVLWHVL�FRP��6HPEROL]P�$QOD\ÕúÕ������� 

 
48�&DQDQ�7XUJXW�g.7(0*ø/��³/DWLIH�7HNLQ¶LQ�<DSÕWODUÕQGD�%�\�O��*HUoHNoLOLN´�<�NVHN�OLVDQV�
tezi,(2003), 67 
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LOJLOHQL\RUODUGÕ�� %X� UHVVDPODUÕQ� UHVLPOHUL� LoLQ� V|\OHQHQ� ³E�\�O�� JHoHNoLOLN´�
terimindeki büyül�� V|]F�÷�� JL]HPOL� RODQD� NDUúÕW� RODUDN� NXOODQÕOPDNWDGÕU�� d�QN��
gizem temsili dünyaya inmez,  o sadece gizlenir. 

 

 

            “/DWLQ� $PHULNDOÕ� \D]DU� &DUSHQWLHU ise büyülü gerçekçilik yerine 

µROD÷DQ�VW�� JHUoHN¶ ten söz eder. Bu� \D]ÕGD� &DUSHQWLHU�
µROD÷DQ�VW�¶\�� JHUoHN�VW�F�OHUGHQ� IDUNOÕ� ELU� DQODPGD� NXOODQGÕ÷ÕQÕ�
vurgular. ‘Büyülü gerçekçilik’in ve µROD÷DQ�VW�� JHUoHN¶in 

ELUELULQGHQ�IDUNOÕ�ROGX÷XQX�V|\OHU��2QD�J|UH�ELULQFLVL�)UDQ]�5RK¶XQ�
DQODWÕPFÕ� UHVLPOHUL� DGODQGÕUPDN� LoLQ� NXOODQGÕ÷Õ� ELU� WHULPGLU�� 5RK�
DQODWÕPFÕ� UHVLPOHUGHNL� G�Q\DVDO� ROPD\DQ� NRQXODUGDQ� GX\GX÷X�
UDKDWVÕ]OÕ÷Õ�GLOH�JHWLUHUHN��UHVLP�VDQDWÕQGDNL�EX�QHGHQOH�DQODWÕPFÕOÕN�
VRQUDVÕ�RODUDN�QLWHOHQPLú�YH�EX�G|QHPH�DLW�UHVLPOHUL�E�\�O��JHUoHNoL�
VÕQÕIÕQD�VRNDUDN�|YP�úW�U�”49

 

 

 

%X�DQODPGD�JHUoHN�VW�F�OHU�LoLQ�GH�úXQODUÕ�V|\OH\HELOLUL]��RQODU�\DSÕWODUÕQGD�
ROD÷DQ�VW�GHQ� ID\GDODQPÕúODU� IDNDW� RQX� JHUoHNOLN� LoLQGH� DUDPDPÕúODUGÕU�� 2QODU�
VDGHFH�WXKDIOÕN�GX\JXVX�X\DQGÕUPDN��DPDFÕ\OD�ROD÷DQ�VW�\H�\HU�YHUPLúOHUGLU��7XKDI�
RODQÕQ�VÕUDGDQ�ELU�GXUXP�JLEL�J|VWHUPH�\ROXQD�JLWPHPLúlerdir. Oysa yeni gerçekçiler 

WXKDIOÕNODUÕ�VÕUDGDQ�J|VWHUPH\H�H÷LOLPOLGLUOHU� 
            

 

          “Leal’e göre büyülü gerçekçilik, fantastik ve gerçeküstücü sanatla 

|]GHúOHúWLULOHPH]� 2QD�J|UH�JHUoHN�VW�F�OHUGHQ�IDUNOÕ�RODUDN�E�\�O��
gerçekçilik, rüya motiflerini kullanmaz, fantastik edebiyatta veya 

ELOLP�NXUJXGD�ROGX÷X�JLEL�G�úOHQPLú�G�Q\DODU�\DUDWPD]��JHUoHNOL÷L�
bozmaz, SVLNRORMLN� HGHEL\DWWD� ROGX÷X� JLEL� NDUDNWHUOHULQ� UXKVDO�
analizini yapmaz, GDYUDQÕúODUÕQÕQ� QHGHQOHULQL� EXOPD\D� oDOÕúPD]� 
Büyülü gerçekçiliN� ELU� HVWHWLN� KDUHNHW� GH÷LOGLU�� *HUoHNOL÷H� NDUúÕ�
WDNÕQÕODQ�ELU�WDYÕUGÕU´ 

50
 

 

 

%XUDGD� DQODWÕOPD\D� oDOÕúÕODQ� E�\�O�� JHUoHNoLOLN� DQOD\ÕúÕQD� J|UH� VDQDWoÕ�
JHUoHN� \DúDPÕQ� LoLQGH� YH� LQVDQÕQ� H\OHPOHULQGHNL� JL]HPL� NHúIHWPH\H� oDOÕúÕU�� )DNDW�
JHUoHNoLOHULQ� \DSWÕ÷Õ� JLEL� JHUoH÷L� ROGX÷X� JLEL� GH� \DQVÕWPD]�� V�UUHDOLVWOHULQ� \DSWÕ÷Õ�
gibi onu yaralamaz da. 

                                                           
49

 A.g.k. , 68 
50

 A.g.k. ,70 
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gUQH÷LQ�*HRUJH�*URV]¶XQ�³*UD\�'D\´�DGOÕ�WDEORVXQGD���'�Q\D�6DYDúÕ¶QGDQ�
sakat dönen bir erle, L\L�JL\LPOL�ELU�E�URNUDWÕQ�\ROGD�ELUELUOHULQGHQ�KDEHUVL]�\DQ�\DQD�
JHoLúLni büyüO�� JHUoHNoLOL÷H� ELU� |UQHN� olarak gösterebiliriz. Burada sanki tesadüfî 

ROXúPXú�ELU�NDGUDM�YDUGÕU� 
 

Fantastikte ise GR÷D� \DVaODUÕQD� DúLQD� RODQ� NLúL� DQLGHQ� GR÷D�VW�� ELU� ROD\OD�
NDUúÕODúÕU� YH� EX� ROD\Õ� QDVÕO� DoÕNOD\DFD÷ÕQÕ� ELOHPH]�� EXQX� GR÷D� \DVDODUÕ\OD� PÕ�
DoÕNOD\DFDNWÕU� EX� ELU� \DQÕOVDPD� YH\D� KD\DO� �U�Q�P�G�U"<RNVD� GR÷D�VW�� ROD\ÕQ�
JHUoHNOHúHELOHFH÷LQL� NDEXO� HGHQ� ELU� \DNODúÕPOD�PÕ� GH÷HUOHQGLUHFHNWLU" Bu tereddüt 

IDQWDVWL÷H�DLW�ELU�|]HOOLNWLU� 
 

 

���������������(6(5/(5ø0�+$..,1'$ 

     

 

.HQGL� \DSÕWODUÕPÕ� o|]�POHPH\H� EDúODPDGDQ� |QFH� QHGHQ� 5RPDQWL]P�
NRQXVXQX� NHQGLPH� ELU� DUDúWÕUPD� DODQÕ� RODUDN� VHoWL÷LPL� DoÕNODPDOÕ\ÕP�� gQFHOLNOH�
URPDQWL]PH�RODQ�\DNÕQOÕ÷ÕPÕQ�HGHEL\DWOD�EDúODGÕ÷ÕQÕ�V|\OHPHP�JHUHN��9LFWRU�+XJR�
YH�'RVWR\HYVNL�JHOLúPH�oD÷ÕPGD�EHQL�|]HOOLNOH�HWNLOH\HQ�\D]DUODU oldular.Bu yazarlar 

LQVDQ�UXKX\OD��ELOLQFL\OH�GHULQGHQ�LOJLOL\GLOHU�øQVDQ�YH�RQD�DLW�W�P�GH÷HUOHU�EHQLP�KHU�
]DPDQ�LoLQ�LOJLPL�oHNPLúWLU�5RPDQWLNOHU�HVHUOHULQGH�E�\�N�ELU�GX\JXVDO�úLGGHW�RUWD\D�
NR\PXúODUGÕU�5RPDQWL]P�� QDW�UDOL]PLQ� DNVLQH� QH� ROPXú� ROGX÷X\OD� GH÷LO�� QH�
RODELOHFH÷L� LOH� LOJLOHQLU�� ùXQX� V|\OHPHOL\LP� NL� EHQ� GH� KHU� ]DPDQ� NDUúÕPGDNL� KD]ÕU�
ROXúXPODUGDQ�oRN�\HQL�ELU�ROXúXP�\DUDWPDNOD�LOJLOHQGLP��+Lo�ELU�]DPDQ�VDGHFH�ELU�
PRGHO� oL]PHNWHQ�� \D� GD� ELU� QDW�UPRUW� \DSPDNWDQ� KRúODQPDGÕP�� %LU� PRGHO� UHVPL�
yahut QDW�UPRUW�\DSPD\D�QL\HWOHQGL÷LPGH�PXWODND�UHVLP�J|U�QG�÷�Q�Q�|WHVLQGH�ELU�
EDúND�úH\L�LIDGH�HGL\RU��VRQ�GHUHFH�NLúLVHO�ELU�NXUJX\D�G|Q�ú�\RUGX� 

     

Resim 13.1        �6HPD�0DúNÕOÕ��'ÕúDUGDQ�*HOHQ�<DEDQFÕ�1HVQH������ 
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5RPDQWLN� UHVVDPODU� \DSÕWODUÕQGD� VH]JL�� FRúNX�� SVLNRORML� YE�� JLEL�NDYUDPODUD�
|QHP� YHUPLúOHUGLU�� %HQ� GH� NHQGL� VDQDWÕPÕ� ROXúWXUXUNHQ� EHQ]HU� NDYUDPODUGDQ� \ROD�
oÕNÕ\RUXP�� ø]OH\LFL� GH� LON� X\DQGÕUPD\Õ� DPDoODGÕ÷ÕP� HWNL� ³úDúNÕQOÕN´� YH� ³JL]HP´�
GX\JXVXGXU��%XQX�\DSDUNHQ�LQVDQ�Y�FXGXQX�LoLQGH�EXOXQGX÷X�DWPosfer ve mekânla  

GUDPDWLN�ELU�LOLúNL\H�VRNDUÕP��5HVLPOHULPGHNL�LQVDQ�ILJ�UOHUL�DQODP�YHUHPHGLNOHUL�ELU�
ROD\D� PDUX]� NDOPÕú� JLELGLUOHU�� %X� GXUXPD� KD]ÕUOÕNVÕ]� \DNDODQPÕúODUGÕU�� $GHWD�
VDOGÕUÕ\D� X÷UDPÕúODUGÕU�� 'ÕúDUGDQ� JHOHQ� ELU� QHVQH� �UHVLPOHULPGH� EX� JHQHOOLNle 

KDYDODQPÕú�ELU�NXPDú�RODUDN�VLPJHOHQLU��ILJ�UH�VDOGÕUPDNWD��RQX�ED]HQ�\DNDODPDNWD�
YH�VDYXUPDNWDGÕU��%XQD�|UQHN�RODUDN�³'ÕúDUGDQ�*HOHQ�<DEDQFÕ�1HVQH´�DGOÕ�UHVPLPL�
J|VWHUHELOLUL]����%�N�]�5HVLP�������%X�UHVLPGH�ILJ�U��oÕSODN�NXOODQPD\Õ�WHUFLK�HWWLP��
çünkü� ILJ�U��DFL]�J|VWHUPHN� LVWHGLP��dÕSODNOÕ÷ÕQ� LQVDQR÷OXQXQ�NDoÕQGÕ÷Õ�� NRUNWX÷X�
ELU� GXUXP� ROPDVÕQGDQ� ID\GDODQGÕP�� 9H� ILJ�U�Q� ELU� ERúOXNWD� KDYDODQGÕ÷Õ� KLVVLQL�
YHUPHN� LoLQ� \HU� oL]JLVLQL� J|VWHUPHGLP�� %X� ILJ�U�Q� \HUGHQ� NRSPDVÕ�� VÕUDGDQ� RODQ�
\DúDQWÕVÕQGDQ�oÕNPDVÕ\la bir tutulabilir benim zihnimde. 

 

������������$\UÕFD�LQVDQD�RODQ�LOJLP�EHQL�UHVLP�\DSPD\D�EDúODGÕ÷ÕPGD�ILJ�UDWLI�ELU�GLOH�
GR÷UX�J|W�UG���5RPDQWLN�VDQDWoÕODUÕQ�LPJHOHP�YH�G�ú�J�F�Q��\�FHOWHQ�\DNODúÕPODUÕ�
EHQL�GH�KH\HFDQODQGÕUÕ\RUGX� 

 

dR÷XQOXNOD�ELU�NXPDúOD� ILJ�U�Q�SRUWUHVLQL�NDSDWÕUÕP��RQXQ�NLPOL÷LQL� VDGHFH�
Y�FXGXQGDQ�RNX\DELOLU�L]OH\LFL��8]XQ�]DPDQ�SRUWUH�\DSWÕNWDQ�VRQUD�LQVDQ�NDUDNWHULQL�
YH\D� GX\JXODUÕQÕ� VDGHFH� SRUWUH\OH� VÕQÕUODQGÕUPDN� EDQD� GR÷UX� JHOPHPH\H� EDúODGÕ��
øIDGH\L�E|\OHFH�DUWÕN�EHGHQ�GLOLQGH�DUDPD\D�EDúODGÕP��%X�NRQX\D�GDKD�ID]OD�KkNLP�
RODELOPHN� LoLQ� GH� ELU� G|QHP� ILJ�UOHULQ� \�]�Q�� ELU� NXPDúOD� JL]OHGLP�� %X� WDYÕU�
ø]OH\LFLFLGH�X\DQGÕUPDN�LVWHGL÷LP�JL]HP�GX\JXVXQX�GD�WHWLNOL\RUGX��%LUD]�GD�L]OH\LFL�
figürün portresini merak etsin istiyordum. Toplumda NDSDWÕODQ� úH\LQ� GDKD� oRN�
DU]XODQÕU�ROPDVÕ�JHUoH÷L�YH�PDKUHPL\HW�GX\JXVXQD�NDGDU�DoÕPOD\DELOLUL]�EX�NRQX\X�
DVOÕQGD��)DNDW�PDKUHPL\HW�EHQLP�UHVPLPGH� WRSOXPGDNL�DQODPÕ\OD�PDKUHP�\HUOHULQ�
NDSDWÕOPDVÕ� GH÷LO� VDGHFH� SRUWUHQLQ� NDSDWÕOPDVÕ� RODUDN� NDUúÕPÕ]D� oÕNDU�� %eden ise 

oÕSODNWÕU�� dÕSODNOÕN� NDoÕQÕODQ� ELU� úH\GLU� LQVDQ� oÕSODN� J|U�QPHNWHQ� oHNLQLU�� %HQ� GH�
EHGHQL� oÕSODN� UHVPHWWL÷LPGH� ILJ�U�� VDYXQPDVÕ]� YH� HQ� PDKUHP� DQÕQGD� \DNDODPÕú�
ROGX÷XPX�G�ú�Q�\RUXP�� 
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$VÕO�|QHPOL�RODQD��\DQL�EXQX�QHGHQ�\DSPDN�LVWHGL÷LPH�JHOHOLP��EXnun tabii 

ki son derece içsel nedenleri var benle ilgili, fakat bundan daha da önemlisi figürü 

E|\OH� NXOODQGÕ÷ÕPGD� UHVLPOHULP� QDVÕO� ELU� RNXQPD\D� WDELL� ROX\RU"� 9H\D� EHQ� QDVÕO�
RNXQVXQ� LVWL\RUXP"� dÕSODNOÕN� EHQLP� UHVLPOHULPGH� LQVDQÕQ� \DOQÕ]OÕ÷ÕQÕ�� ]D\ÕIOÕ÷ÕQÕ�
VHPEROL]H�HWPHNWH��dÕSODN�NDOPÕú�ELU�LQVDQ�LURQLN�ELU�ELoLPGH�VDYXQPDVÕ]�J|U�Q�\RU�
EDQD� %LUoRN� UHVPLPGH� LQVDQÕQ� NRUNXODUÕ� �]HULQH� \|QHOGL÷LP� LoLQ� ILJ�U�� KRúQXW�
ROPD\DFD÷Õ�GXUXPODUGD�UHVPHWWLP 

 

.RUNX� WHPDVÕQÕ� NXOODQDUDN� UHVLPOHULPLQ� L]OH\LFLGH� oHúLWOL� SVLúLk etkiler 

X\DQGÕUPDVÕQÕ� LVWL\RUXP�� %XQX� NLPL� ]DPDQ� UHQJLQ� NXOODQÕPÕ\OD�� NLPL� ]DPDQ� GD�
ÕúÕ÷ÕQ�NXOODQÕPÕ\OD�GHVWHNOL\RUXP� 
 

5HVLP����������������6HPD�0DúNÕOÕ��³.RUNX¶QXQ�$úÕ÷Õ´������ 

 

������������(÷HU�SRUWUH\H�YXUJX�\DSWÕ\VDP�SRUWUH�PXWODND�ELU�úDúNÕQOÕN�YH\a korku dolu 

ELU� LIDGH\H� VDKLS� ROX\RU�� 2ODQDNVÕ]� JLEL� J|U�QHQ� DPD� EXQD� UD÷PHQ� JHUoHNOLN�
GX\JXVXQGDQ� GD� ID]OD� X]DNODúPD\DQ� NRPSR]LV\RQODU� NXUX\RUXP��%X� RODQDNVÕ]PÕú�
JLEL� J|U�QHQ� GXUXPX� UHVLPOHULPGH� RODELOLU� KDOH� JHWLUPH\H� oDOÕúÕ\RUXP�� gUQH÷LQ�
³.RUNX¶QXQ� $úÕ÷Õ´� DGOÕ� UHVPLPGH� ELU� NHGL� VDQNL� WDYDQGDQ� DWOÕ\RUPXú� JLEL�
J|VWHULOHUHN� EL]H� NRUNX\OD� EDNDQ� ILJ�U�Q� VÕUWÕQD� DWODPDNWD��� 5HVLP�������%X� LOJLQo�
GXUXP� ILJ�U�Q� VÕUDGDQ��J�QO�N�ELU� Lú� \DSDUNHQ� �PXVOXNWD�HOOHULQL�\ÕNDUNHQ� ��EDúÕQD 
JHOL\RU�� )LJ�U� LVH� NRUNPDVÕQD� UD÷PHQ� NHGL\H� GH÷LO� L]OH\LFL\H� EDNPDNWD�� %X� GD�
ILJ�U�Q� L]OH\LFL\L� J|]� KDSVLQH� DODUDN� RQXQOD� VDPLPL� ELU� RUWDNOÕN� NXUPDVÕQD� VHEHS�
ROX\RU�� $VOÕQGD� EHQLP� SRUWUH\L� EL]H� EDNWÕUPDNWDNL� DVÕO� QHGHQLP� ILJ�U�Q� QDVÕO� ELU�
KD\DW�V�UG�÷�Q�Q�IDUNÕQGD�ROGX÷XQX�L]OH\LFL\H�J|Vtermesi idi. 

 

��������������+LND\HGHQ�GH��DQODúÕODFD÷Õ��]HUH�ILJ�U�ELUD]�WHNLQVL]�ELU�KD\DW�V�UPHNWHGLU�
YH� EHQLP� J|]�PGH� EXQD� DOÕúPÕú� JLELGLU��6ÕUDGDQ� KD\DWÕQÕQ� LoLQGH� ELUGHQELUH� ELU�
REMHNWLIH� \DNDODQPÕúWÕU� VDQNL�� øúLQ� ELUD]� GDKD� SVLNRORMLN� ER\XWXQD� LQHUVHm, figür 

L]OH\LFL\OH� J|]� J|]H� JHOGL÷LQGH� ELUD]� GD� RQX� �UN�WPHN� LVWHPLú� RODELOLU�� )LJ�U�Q�
QHGHQ�L]OH\LFL\L��UN�WPHN�LVWHGL÷L�UHVPL�\DSDQ�NLúL\OH�\DQL�EHQOH�LOJLOL��2�ILJ�UH�EHQ�
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ELU� úH\OHU�\DSWÕUÕ\RUVDP��NHQGLPL�RQXQ�\HULQH�NR\X\RU�ROPDOÕ\ÕP��d�QN��EX� UHVPL�
\DSDUNHQ�NDUúÕPGD�ELU�PRGHO�\RNWX��%X�UHVLP�LoLQ�|UQHN�DOGÕ÷ÕP�ELU�LQVDQ�KD\DWÕ�GD�
\RNWX�� )DNDW� EX� KLNk\HQLQ� VDOW� ELU� KD\DO� �U�Q��� \DúDQPDPÕú� ELU� úH\� ROGX÷XQX� GD�
V|\OHPH\HFH÷LP�� %XUDGD� UHVLPGH� JHUoHNOHúHQ� ROD\GDQ� oRN� EX� ROD\ÕQ� L]OH\LFLGH�
X\DQGÕUGÕ÷Õ�GX\JX�|QHPOL�)D]OD�DQODWÕPFÕ�ELU�GLO�NXOODQPD\Õ�WHUFLK�HWPL\RUXP� 
  

��������������$\UÕFD� NXOODQGÕ÷ÕP� QHVQHOHUH� \�NOHGL÷LP� VHPEROLN� LIDGHOHU� WHN� EDúÕQD� HOH�
DOÕQGÕ÷ÕQGD�ELU�úH\�LIDGH�HWPL\RU��VDGHFH�UHVPLQ�E�W�Q��LOH�DQODP�ND]DQÕ\RU��d�QN��
ELU� ROXú� ROPDGDQ� GL÷HUL� JHUoHNOHúPH\HFHN� úHNLOGH� NXUJXOX\RUXP� UHVPL�� +HU� úH\�
ELUELUL\OH� ED÷ÕQWÕOÕ��%|\OH� GDYUDQÕ\RU� ROPDPÕQ� VHEHEL� GH� EHQLP� G�Q\D\Õ� ELU� E�W�Q�
RODUDN�DOJÕOÕ\RU�ROPDPGDQ�ND\QDNODQÕ\RU��'�Q\D�EHQFH�ELU�E�W�Q�RODUDN�DNÕO�\ROX\OD�
GH÷LO��VDGHFH�VH]JL�\ROX\OD�DOJÕODQDELOLU��%X�\DNODúÕP�URPDQWLN�G�ú�QFH� WDU]ÕQÕQ�GD�
|]�QGH� \DWDU�� $\UÕQWÕODUÕ� E�W�QGHQ� D\UÕ� WXWDUDN� DOJÕOD\DPÕ\RUXP�� 'DKD� GR÷UXVX�
E|\OH�ELU�DOJÕODPDQÕQ�VD÷OÕNOÕ�ROGX÷XQD�LQDQPÕ\RUXP��+HU�W�UO��ROXúXPX�E�W�Q�\OH�
DOJÕODPDN� LVH� DVOÕQGD� EHQLP� ]LKQLPGH� RQX� GDKD� GD� o|]ülemez hale getiriyor. Bu 

o|]�OHPH]OL÷LQ�\DúDPÕQ�VLKUL�ROGX÷XQX�G�ú�Q�\RUXP��5HVLPOHULPGH�GH�EX�GXUXPX�
ROGX÷X� JLEL� \DQVÕWPD\D� oDOÕúÕ\RUXP�� 5HVPLQ� LoLQGH� ELU� JL]HP� \DUDWPDN� ILNUL� GH�
EXQGDQ� ND\QDNODQÕ\RU�� *L]HP�� DQODPODQGÕUDPDGÕ÷ÕPÕ]�� DNÕOOD� DoÕNODQDPD\DQ� ELr 
ROJX��ø]OH\LFLQLQ�NDIDVÕQÕ�EX�JL]HP�GX\JXVX\OD�NDUÕúWÕUDUDN�UHVLP�EHUDEHULQGH�ELUoRN�
FHYDSVÕ]� VRUX� GR÷XUVXQ� LVWL\RUXP�� %X� GD� L]OH\LFL\L� \DSÕWÕ� VH]JLVHO� ELU� \ROOD�
NDYUDPD\D� ]RUOX\RU�� 5HVPLQ� NHQGL� LoLQGH� ELUoRN� DQODP� WDúÕPDVÕ� EHQLP� LoLQ�
önemlidir.  SanatsaO� �UHWLPLPGH� ID]OD� DQODWÕPFÕ� ELU� \DNODúÕPGDQ� NDoÕQÕUÕP�� %HQFH�
VDQDW�HVHUL�GR÷XUJDQ�ELU�\DSÕ\D�VDKLS�ROPDOÕGÕU�  
������������*HQHOOLNOH� SHQW�U� UHVPL� \DSÕ\RUXP�� %R\D� V�U�úOHUL� NRPSR]LV\RQXQ� RGDN�
QRNWDVÕQGD� \HU� \HU� ELUD]� GDKD� NDOÕQ� IÕUoD� YXUXúODUÕ\OD� KDUHNHWOHQLU�� %D]Õ�
oDOÕúPDODUÕPGD�ÕúÕ÷Õ�GD�GUDPDWLN�ELU�HWNL�\DUDWDFDN�úHNLOGH�NXOODQPD\D�oDOÕúWÕP��6RQ�
G|QHP�oDOÕúPDODUÕPGD�SH\]DM�NRQXVXQX�HOH�DOGÕ÷ÕPGDQ�EHUL�GRNX\D�|QHP�YHUPH\H�
EDúODGÕP��)LJ�U��GR÷D�LoLQGH�NXOODQÕ\RUVDP�GRNX�UHVLPOHULPGHNL�ILJ�UOHUL�PHNkQGDQ�
a\ÕUPDN� LoLQ� ELU� DUDo� KDOLQH� JHOL\RU�� )LJ�U�Q� WHQVHOOL÷L\OH� JHQHOOLNOH� UHVLPOHULPGH�
NXOODQGÕ÷ÕP� oDOÕOÕNODUÕQ� GRNXVXQXQ� WH]DWOÕ÷ÕQÕ� VHYL\RUXP�� gUQH÷LQ� ³8\NX´� DGOÕ�
UHVPLPGH�EX�WH]DWOÕ÷Õ�NXOODQGÕP��5HVLP������� 
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Resim 13.3.                                     ����������������������������������������������6HPD�0DúNÕOÕ��  “ Uyku”, 2005 

 

�������������%X�UHVLP�|OG�U�O�S�FHVHGL�D÷DoOÕN�ELU�DUD]L\H�DWÕOPÕú�ELU� IDKLúH\L�DQODWÕ\RU��
%LU�J�Q�JD]HWHGH�RNXGX÷XP�EX�KDEHU�YH� IRWR÷UDI�EHQL� oRN�HWNLOHGL��)DNDW�QHGHQVH�
ben bu kDGÕQÕQ� |OPHGL÷LQL� VDGHFH� ELU� X\NX\D� GDOGÕ÷ÕQÕ� G�ú�QG�P� YH� UHVPLQ� DGÕQÕ�
“Uyku” koydum. 

              

�����������%X�UHVPLPGH�\DEDQÕO�RWODUOD�ILJ�U�Q�\�]�Q��NDSDWDUDN�NÕVPHQ�JL]OHGLP��2WODU�
DGHWD� ILJ�UH� VDOGÕUÕ� JLEL� J|U�QPHNWHGLU�� %XUDGD� GD� RWODUÕQ� GRNXVDOOÕ÷Õ� LOH� ILJ�U�Q�
WHQVHOOL÷L�DUDVÕQGDNL�WH]DWOÕ÷Õ�ROXúWXUPDN�LVWHGLP� 

 

����������%HQLP� SH\]DMD� \DNODúÕPÕP� GD� oR÷X� ]DPDQ� VHPEROLNWLU�� .RPSR]LV\RQX�
WDPDPÕ\OD�NHQGLP�NXUJXODUÕP�YH�SH\]DM�ELU�G�ú�QFHQLQ�HPVDOLGLU�EHQLP�UHVPLPGH��
gUQH÷LQ�³%LOLQPH\HQH�%DNÕú´�LVLPOL�oDOÕúPDPÕ�HOH�DODOÕP��5HVLP����������%X�UHVLPGH�
LNL�GXYDU�DUDVÕQGDQ�J|UHELOGL÷LPL]�D÷DoOÕN�ELU�DODQ�YDU��)DNDW�EX�GXYDUODU�EL]LP�W�P�
DODQÕ�J|UPHPL]L�HQJHOOL\RU�YH�L]OH\LFLGH�ELU�PHUDN�GX\JXVX�X\DQGÕUÕ\RU� 
 

Resim13.4.                                                                     6HPD�0DúNÕOÕ��³%LOLQPH\HQH�%DNÕú´����� 

 

 

�������������2UDGD� VDQNL� J|UPHPHPL]� JHUHNHQ� JL]OL� ELU� úH\� YDUPÕú� JLEL��gQ�P�]GH�GH�
oDOÕOÕNODUGDQ�NXUXOX�ELU� VHW�YDU��NXúNXVX]�GR÷DGD�E|\OH�ELU� J|U�QW�\H� WHVDG�IHQ�GH�
olsa rastlamak zorduU��%X�WDPDPÕ\OD�ELU�KD\DO��U�Q���%X�UHVPH�EX�\�]GHQ�VDGHFH�ELU�
SH\]DM� GHPHN� GR÷UX� ROPD]�� d�QN�� SH\]DMD� SH\]DM� ROPDQÕQ� GÕúÕQGD� ELUoRN� DQODP�
\�NOHGLP��)DNDW�E�W�Q�SH\]DMODUÕPGD�EX�NDGDU�VHPEROLN�ELU�GLO�NXOODQPÕ\RUXP� 
�����������3H\]DMODUÕPGD�WHNLQVL]OLN�KLVVL�X\DQGÕUPD\D�oDOÕúÕ\RUXP��'R÷DQÕQ�\DEDQÕOOÕ÷Õ�
LOJLPL�oHNL\RU��EXQX�UHVLPOHULPGH�YXUJXODPD\D�oDOÕúÕ\RUXP� 

 

3H\]DM� NRQXVXQD� JLUPH\H� EDúODGÕ÷ÕPGDQ� EHUL� NXOODQGÕ÷ÕP� FDQOÕ� UHQNOHU��
WRSUDN�UHQNOHUL�YH�JUL�WRQODUÕQD�GR÷UX�ND\PD\D�EDúODGÕ� 
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������������$÷DoODUÕQ�NDUPDúÕN�\DSÕVÕQÕ�UHVLPOHULPGH�|]HOOLNOH�YXUJXODGÕP��9H�EX�\DSÕ\D�
ELU�KDUHNHW�ND]DQGÕUDFDN�YH�RQDUOÕQ�GRNXVDOOÕ÷ÕQÕ�KLVVHWWLUHFHN�úHNLOGH�GDKD�FRúNXQ�
IÕUoD�YXUXúODUÕ�LOH�ER\DPD\D�EDúODGÕP� 
 

�������������)LJ�U��ER\DUNHQ�LVH�EX�NDGDU�UDKDW�GDYUDQPÕ\RUXP��%X�EDKVHWWL÷LP�FRúNXQ�
IÕUoD� YXUXúODUÕQD� YH� GRNXVDOOÕ÷D� |UQHN� RODUDN� ³<RO´� �5HVLP� ������� YH� ³'|UW�
Kavak”(Resim 13.6.) isimli resimlerimi gösterebiliriz. 

 

����������³<RO´� DGOÕ� UHVPLPGH� \DQ� \DQD� GLNH\� ELU� úHNLOGH� VÕUDODQPÕú� YH� ELUELULQH�
NDUÕúPÕúoDVÕQD� J|U�QHQ� D÷DoODUGDQ� ROXúWXUXOPXú� ELU� NRPSR]LV\RQ� J|U�U�]��%XUDGD�
UHVPLQ� DGÕ� RODQ� \RO� JL]OHQPLúWLU�� YH� D÷DoODUÕQ� QHUGH� ELWLS� QHUGH� EDúODGÕ÷Õ� GD� EHOOL�
GH÷LOGLU� 
 

Resim13.5.                                                                                                   Sema0DúNÕOÕ� “Yol “,2005 

                                                                                                              

6|]�� JHoHQ� \ROD� JLGHQ� ELU� \ROGD� V|]� NRQXVX� GH÷LO�� %X� DQODPGD� UHVPLQ�
URPDQWLN�ELU�\DQÕ�ROGX÷XQX�V|\OH\HELOLUL]��5RPDQWLN� UHVVDPODUÕQ�oR÷X�UHVLPOHULQGH�
GR÷D\Õ�EX�DQODPGD�J�oO��YH��VW�Q� WXWPXúODUGÕU��6DQNL�RUPDQ�EL]L�KDSVHWPLúWLU��%LU�
NDoÕú�\HUL�EXODPD\Õ]�<ROXQ�oRN�\DNÕQGD�J|U�OPHVL�LVH�NDoPD�ILNULQL�]LQGH�WXWDQ�ELU�
úH\GLU�  
 

Resim13.6                                    Sema�0DúNÕOÕ�´'|UW�.DYDN´����� 

 

³'|UW�.DYDN´�DGOÕ�UHVPLPGH�GH�\LQH�D÷DoODUÕQ�QHUGH�EDúOD\ÕS�QHUHGH�ELWWL÷LQL�
J|UHPL\RUX]�� $÷DoODU� ELU� LQVDQÕQ� QRUPDOGH� J|UHPH\HFH÷L� ELU� EDNÕú� DoÕVÕ\OD�
UHVPHGLOPLúWLU�� 6DQNL� L]OH\LFL� \HUGHQ� \�NVHOPLú� YH� D÷DoODUD� WDP� RUWD� KL]DGDQ�
EDNPÕúWÕU�� %X� J|U�QW�� E�\�N� ELU� RUPDQÕQ� VDGHFH� ELU� SDUoDVÕGÕU� YH� G�]� ELU� EDNÕú�
DoÕVÕ\OD� UHVLPOHQPLúWLU�� 5HVLPGH� ÕúÕN� D÷DoODUD� DUNDGDQ� JHOPHNWHGLU�� %X� UHVLPGH�
KDUHNHWOL� IÕUoD� YXUXúODUÕ\OD� GR÷DQÕQ� \DEDQÕOOÕ÷ÕQÕ� KLVVHWWLUPHN� LVWHGLP�� $\UÕFD�
NXOODQGÕ÷ÕP� GRNXVDO� WDWODU� VR\XW� ELU� HWNL� ROXúPDVÕQÕ� VD÷ODGÕ�� <DSUDNODU� YH� N�o�N�
GDOODUÕ�JHUoHNoL�ELU��VOXSOD�ER\DPDN�\HULQH�RQODUÕQ�E�W�QGH�ROXúWXUGX÷X�GRNXVDOOÕNOD�
ilgilendim. 
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6RQXo�RODUDN�KDQJL�NRQX\X�HOH�DOÕUVDP�DOD\ÕP�UHVLP�PXWODND�ELU�G�ú�QFH\L�
LoHUPHNWH��5HVLP�VDQDWÕQD�EX�úHNOLGH�\DNODúWÕ÷ÕP� LoLQ�EHQLP�VDQDWÕPOD�URPDQWLNOHU�
YH� VHPEROLVWOHU� DUDVÕQGD� ELU� ED÷� NXUXODELOLU�� 6DQDW� EHQFH� ELU� G�ú�QFHQLQ� �U�Q��
ROPDOÕGÕU�� $PD� EX� WHN� ELU� G�ú�QFHQLQ� HVLUL� ROPDVÕ� DQODPÕQD� JHOPH]�� 5HVLP� NHQGL�
LoLQGH�ELUoRN�G�ú�QFH\L�GH�oD÷UÕúWÕUDELlir 
 

6DQDW� HVHUL� EHQFH� UHVVDPÕQ� NLúLOL÷LQL� |Q� SODQD� oÕNDUDQ� QLWHOLNWH� ROPDOÕGÕU��
5HVLPVHO� �VOXEXQ� GD� DQFDN� EX� úHNLOGH� |]J�QO�÷H� NDYXúDFD÷ÕQÕ� G�ú�QPHNWH\LP��
g]J�QO�N� VDQDWoÕQÕQ� VDKLS� ROGX÷X� HQ� |QHPOL� úH\� EHQFH� .XúNXVX]� VDQDW� VDGHFH�
GR÷DQÕQ�ELU�WDNOLGL�ROVD\GÕ�\DSÕODQ�E�W�Q�UHVLPOHUGH�DQRQLP�ELU�HWNL�ROXUGX� 
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           14. SONUÇ 

 

 

%X� oDOÕúPDGD� GD� J|UG�÷�P�]� JiEL� 5RPDQWL]P� KHU� ]DPDQ� GX\JXODUÕQ� YH�
G�ú�QFHOHULQ� LIDGHVL�RODQ�ELU� VDQDW�ROPXúWXU��2QXQ�EX�WDYUÕ� LPJH\L� WHWLNOHPHNWedir. 

øPJH�EHQFH�VDQDWoÕQÕQ�GHKDVÕQÕ�RUWD\D�NR\PDVÕQGD�HQ�|QHPOL�\DUGÕPFÕ�XQVXUGXU� 
 

5RPDQWL]P� LPJHVHO� \DQÕ\OD� IDQWDVWLN� VDQDWOD� ELU� ED÷� NXUDU�� )DNDW�
IDQWDVWLNOHUGH�NL�LPJH�NXOODQÕPÕ�URPDQWLNOHUGHQ�IDUNOÕGÕU��5RPDQWLNOHU�LPJH\L�VDOW�ELU�
G�ú�QFH� �UHWLPLQL� DPDoOD\DUDN� NXOODQÕUNHQ� IDQWDVWLNOHU� LPJH\L� UHVPLQ� WHN� |QHPOL�
DPDFÕ� KDOLQH� JHWLUPLúOHUGLU�� 2QODU� LPJH\L� ROD÷DQGÕúÕQÕ� J|VWHUPHN� DPDFÕ\OD�
NXOODQGÕODU��6�UUHDOLVWOHUGH�GH�EX�E|\OHGLU� 

 

5RPDQWL]PLQ� GL÷HU� EDúOÕFD� |]HOOLNOHULQGHQ� ELULVL� GH� UHVVDPODUÕQÕQ� ELU� RNXO�
ROXúWXUPD� JLULúLPLQGH� EXOXQPDPDODUÕ� YH� VDQDWD� .ODVL]P¶� GH� ROGX÷X� JLEL� SODVWLN�
QRUPODU� JHWLUPHPHOHULGLU�� %XQD� UD÷PHQ� 5RPDQWLN� VDQDW� YDUOÕ÷ÕQÕ� V�UG�UPH\L�
EDúDUPÕúWÕU��d�QN��RQODUÕQ�GR÷D\D�\DNODúÕPODUÕ�KHU�QH�NDGDU��VOXS�RODUDN�IDUNOÕ\VD�
GD�G�ú�QFH�ED]ÕQGD�ELUELUOHUL\OH�EHQ]HUOLNOHU�WDúÕ\RUGX� 

 

5RPDQWL]P� 0RGHUQ� oD÷GD� GD� YDUOÕ÷ÕQÕ� V�UG�UP�úW�U�� d�QN�� RQXQ� ELUH\H�
YHUGL÷L� |QHP� oD÷GDú� G�ú�QFH\OH� |UW�úPHNWHGLU�� %XQD� NDUúÕW� RODUDN� .ODVL]P� ELU�
G|QHP�LoLQGH�EDúOD\ÕS�VRQD�HUPLúWLU� 

 

%X� oDOÕúPD� VRQXFXQGD� LNL� |QHPOL� NDQÕ\D� YDUGÕP��%LULQFLVL� URPDQWL]PLQ�ELU�
³\DúDPD� ELoLPL´� ROGX÷X�� LNLQFLVL� LVH� ³EHOOL� ELU� JHOHQHN´� ROXúWXUPDGÕNODUÕ�� \DQL� ELU�
�VOXS�ELUOL÷LQH�VDKLS�ROPDGÕNODUÕ�ROGX� 

 

6RQXo� RODUDN� EHQ� GH� NHQGLPL� URPDQWLN� DQOD\ÕúD� \DNÕQ� EXOGX÷XPX�
V|\OHPHOL\LP�� 2QODUÕQ� VDQDWWD� G�ú�QFH\L� |QHPOL� KDOH� JHWLUPHOHUL�� ELUH\H� YH�
|]J�QO�÷H�YHUGLNOHUL�|QHP�EHQL�GH�HWNLOHPLúWLU� 
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