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 ÖNSÖZ 

 

 

 

 

%X� oDOÕúPDPÕ]GD� ����–����� \ÕOODUÕ� DUDVÕQGD�� GHNRUDWLI� |÷HOHUH� \HU� YHUHQ�
VDQDW� DNÕPODUÕ� LQFHOHQHUHN�� JHoPLúWHQ� J�Q�P�]H� YDU� RODQ� V�VOHPH� XQVXUODUÕQÕQ�
VDQDWoÕODU�WDUDIÕQGDQ�QDVÕO�VDQDWVDO�GH÷HUOHUH�G|Q�úW�÷��LQFHOHQPLútir 

 

 

7�P�EX�DUDúWÕUPDODU�EL]OHUL�ND\QD÷ÕQGD�\DUDWÕFÕOÕN�RODQ�GHNRUDWLI�VDQDWODU�YH�
J�]HO� VDQDWODU� DUDVÕQGD�� ]DPDQ� ]DPDQ� Lo� LoH� JHoPHQLQ� YH� X]DNODúPDQÕQ� YDU�
RODELOHFH÷LQH� J|W�UP�úW�U�� %X� GXUXP� KHU� LNL� VDQDW� GDOÕQÕQ� \DUDWÕFÕODUÕQÕQ�� GH÷LúHQ�
toplumsal, ekonoPLN� YH� VRV\DO� GH÷LúLPOHU� VRQXFXQGD� \HQL� DQODWÕP� RODQDNODUÕ�
GHQHPHVL� YH� EXQD� XODúPD\D� oDOÕúÕUNHQ� GH� GL÷HU� VDQDW� GDOODUÕQÕQ� ELoLPVHO�
HOHPDQODUÕQGDQ�\DUDUODQPDVÕQGDQ�LOHUL�JHOPLúWLU� 
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Nurhan Kiremitçi 

 

Artistic Usages of Decorative Elements between and 1850-1950 

            

 

 SUMMARY 

 

 

“Decoration” word,which was seen in the documents for the first time in 

1971 ,is used for all the objects that are made for the ornament. After receiving basic 

necessities ,people search aestetich and ornement behind the function of the things.It 

caused the concept of craftman who add aestetic to things. Artists were  thought as 

craftsman becausse of painting was thought as art .It is chanded by Renaissance so 

painting turn into an art that artists explain their ideas freely . 

 

Decoratif art and  Fine art which based on creativity from desingn phase to 

applyment phase sometimes close and sometims far away from the each other.In the 

century between 1850 and 1950 this approach finds a possibility of determined 

explanation .By Arts and Crafts artists try to remove the difference between craft and 

art .They worked to give strength to hand work aganist machine .Art Nouveau artist 

connect their decoratif interests whit twisted lines and use geometric shapes some of 

the sybolizm artist gave strength to their symbolic paintings by using these 

items.Whith Bauhaus and de Stijl movement ,paintings started to simplify and 

interest to the geometric shapes which are used in decoratif art too,increases.Bauhaus 

wanted to create the master artist who have talent of a craftman and also creativity of 

an artist.In 1920s ,Art Deco movement gave aplace to ornament and decoration again 

. 

 

In this work these artist movements take place as movements that have the 

feeling of decoration effect. 

 

There is a different part for he 19.yy. artist Gustav Kilmt who succesded the 

connection between its paintings with a decoratif manner. 



 VI 

 

In the last part ;effects of decoratif  items in many paintings take charge of 

such as other artist in the work and it is tried to explain of turning to an artistic 

explanation. 
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����¶GH� LON� NH]� EHOJHOHUGH� \HU� DOPD\D� EDúOD\DQ� ³GHNRUDV\RQ´� NHOLPHVLQLQ�
V�VOHPH� DPDFÕ\OD� \DSÕOPÕú� RODQ� W�P� QHVQHOHU� LoLQ� NXOODQÕOGÕ÷ÕQÕ� J|U�\RUX]�� 7HPHO�
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HVWHWL÷L�YH�GROD\ÕVÕ\OD�GD�V�VOHPH\L�DUD\ÕúÕ��QHVQH\H�\DUDUÕQ�\DQÕQGD�HVWHWLNWH�NDWDFDN�
]DQDDWoÕ�NDYUDPÕQÕQ�ROXúPDVÕQD�VHEHS�ROPXúWXU��5HVLP�GH��LON�]DPDQODUGD�PLPDUL�LOH�
ELUOLNWH�G�ú�Q�OP�ú��UHVVDP�GD�]DQDDWoÕ�RODUDN�J|U�OP�úW�U��5|QHVDQV�LOH�Eirlikte bu 

GXUXP� GH÷LúHUHN�� UHVLP�� UHVVDPÕQ� G�ú�QFHOHULQL� |]J�UFH� LIDGH� HGHELOGL÷L� VDQDW�
HVHULQH�G|Q�úP�úW�U�� 

 

�7DVDUÕP�DúDPDVÕQGDQ��X\JXODPD�DúDPDVÕQD�NDGDU�\DUDWÕFÕOÕ÷Õ�WHPHOLQH�NR\DQ�
EX� LNL� VDQDW� GDOÕQÕQ� \ROODUÕ� VDQDW� WDULKLQGH� NLPL� ]DPDQ� \DNÕQODúPÕú� Nimi zaman 

X]DNODúPÕúWÕU�� ����� YH� ����� \ÕOODUÕ� DUDVÕQGDNL� \�]� \ÕOOÕN� G|QHPGH� EX� \DNÕQODúPD�
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oDOÕúPÕúODUGÕU�� $UW� 1RXYHDX� VDQDWoÕODUÕ� LVH� GHNRUDWLI� EH]HPHOHUH� RODQ� LOJLOHULQL��
NÕYUÕPOÕ� oL]JLOHUL� LOH� ELUOHúWLUPLúOHU� YH� JHRPHWULN� úHNLOOHUH� \HU� YHUPLúOHUGLU��
6HPEROL]P� VDQDWoÕODUÕ� DUDVÕQGDQ� GD� VHPEROLN� UHVLPOHULQL� EX� |÷HOHUOH� EHVOH\HUHN�
J�oOHQGLUHQ� VDQDWoÕODU� ROPXúWXU�� %DXKDXV� YH� 'H� 6WLMO� JLEL� KDUHNHWOHUOH� UHVLPOHUGH�
\DOÕQODúPD\D�YH�GHNRUDWLI�VDQDWODUGD�GD�\HU�DODQ�JHRPHWULN�úHNLOOHUH�RODQ�LOJL�DUWPÕú��
%DXKDXV�]DQDDWoÕ�EHFHULVLQH�YH�VDQDWoÕ�\DUDWÕFÕOÕ÷ÕQD�VDKLS�XVWD�VDQDWoÕ\Õ�\DUDWPD\Õ�
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GHNRUDV\RQD�WHNUDU�\HU�YHUHQ�ELU�KDUHNHW�RODUDN�\HU�DOPÕúWÕU�� 

 



 V 

<XNDUÕGD� GH÷LQPLú� ROGX÷XPX]� EX� VDQDWoÕ� KDUHNHWOHUL� GHNRUDV\RQ� HWNLVLQLQ�
KLVVHGLOGL÷L�DNÕPODU�RODUDN�oDOÕúPDPÕ]GD�\HU�EXOPXúWXU�� 

 

19.yy.da UHVPLQL� NHQGLQH� KDV� GHNRUDWLI� ELU� �VOXSOD� ELUOHúWLUPH\L� EDúDUPÕú��
*XVWDY�.OLPW¶H�D\UÕ�ELU�E|O�P�DoÕOPÕúWÕU� 

 

 

 

6RQ� E|O�PGH� LVH� GHNRUDWLI� |÷HOHULQ�� oDOÕúPDPÕ]GD� \HU� YHUGL÷LPL]� W�P�
VDQDWoÕODU� JLEL� EHQLP� UHVLPOHULPH� GH� HWNLVL� HOH� DOÕQPÕú� YH� VDQDWVDO� ELU� DQODWÕPD�
G|Q�úW�UPH�oDEDODUÕ�DoÕNODQPD\D�oDOÕúÕOPÕúWÕU� 
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                       Resim 2.15 )    Johan Torn Prikker ,The Bride ,1892-����� WXYDO� � � � � � � � �]HULQH� \D÷OÕER\D�
,Museum  Bomans –Van Beunigen ,Roterdam      



 

 

 
 

 

 

 

  

�������������5HVLP������������������������)HUGLQDQG�+RGOHU��7UXWK�,,������WXYDO��]HULQH�\D÷OÕER\D�������������������������������            
 

                                             207 x293   cm , Kunthaus  Zürich 



 

   

 

       ����5HVLP���������*XVWDY�.OLPW���+RSH�,��������WXYDO��]HULQH�\D÷OÕER\D� 
                      

                  189 x67 cm ,National Gallery of Canada ,Ottava 



 

                     

                            ( Resim 2.18 )   Edward Munch ,Modanna ,1895-1902,                                                     

                                

�������������������������������UHQNOL�OLWR÷UDIL������[�����FP��Munch  Musée ,Oslo 



 

      

   ( Resim 2.19 )         Mikhail Alexrandovich Vrubel ,The Seated Demon ,1890,                     

                                        

����������WXYDO��]HULQH�\D÷OÕER\D�����[����FP�7UHWLDNRY�*DOOHU\��0RVNRYD 



 

   

      

 

                     ����5HVLP��������3LHW�0RGULDQ�1HZ�<RUN�&LW\�,�������WXYDO��]HULQH�\D÷OÕER\D������������������������� 
   

                        119.3x114.2cm Musée National d'Art Modern e,Centre Georges Pompidou,Paris 



 

       

 

                  ( Resim 2.21)  Josef Albers Izgara Resim ,1922,Cam Kompozisyon 



 

 

             

 

               ���5HVLP��������:DVVLO\�.DQGLQVN\��.RPSR]LV\RQ9,,,������WXYDO��]HULQH�\D÷OÕER\D 

 

                                      127x200cm, Solomon R.Guggenheim Museum ,Newyork 



 

                   

 

                           ������5HVLP��������-HDQ�'XSDV��/HV�3HUUXFKHV��WXYDO��]HULQH�\D÷OÕER\D� 



 
                                                

                                                   

                                            ( Resim 2.24) Luis Icart ,gravür 1927 



 

              

                

  

             ���5HVLP��������*XVWDY�.OLPW��3DOODV�$WKHQD��������WXYDO��]HULQH�\D÷OÕER\D����[���FP�� 
 

                                   

                                          Historiches Museum ,Der Stadt Wien ,Viyana 



 
                                         

                                             ( Resim 2.3.3.2)  Gustav Klimt ,JudithII(sSalome) 

                                                   

                        ���������������������������������WXYDO��]HULQH�\D÷OÕER\D�����[���FP��� 
 

                                                      Galeria   d’Arte Moderne, Venice 



 

                    

 

 

                             ( Resim2. 3 3.3)     Gustav Klimt ,Adele Bloch -Bauer'in Portresi ,I ,1907 

 

                                  

                              �7XYDO��]HULQH�\D÷OÕER\D����[����FP��gVWHULFKLVFKH�*DOOHULH��9L\DQD 



 

 

         ( Resim 2.3.3.5) Gustav Klimt ,Fulfillment ,1905-������ND÷ÕW��]HULQH�NDUÕúÕN�WHNnik ,193x115                  

 

                       cm,Österreichisches Museum Für AngewandteKunts,Viyana 



 

 

      

 

    ( Resim2 3.3.6)   Gustav Klimt ,Avenue in the Park of Schloos Kamer ,1912 tuval üzerine                        

 

                         

                          ��\D÷OÕER\D�����[����FP�gVWHUUHLFKLVFKHV�0XVHXP��9L\DQD 



 

 

 

              ��5HVLP���������1XUKDQ�.LUHPLWoL��LVLPVL]���$\UÕQWÕ��WXYDO��]HULQH�\D÷OÕER\D�����[�������� 

 

 

 
 

 

         ( Resim 3.2 ) Nurhan Kiremitçi ,"isimsiz",60x12��WXYDO��]HULQH�\D÷OÕER\D������ 

 

                     



 
 

������������������5HVLP������1XUKDQ�.LUHPLWoL��øVLPVL]����[����WXYDO��]HULQH�\D÷OÕER\D������ 

 

 

 

 
                

 

�����������������������������������5HVLP������1XUKDQ�.LUHPLWoL���LVLPVL]�ND÷ÕW��]HULQH�NDUÕúÕN������������������� 
                                                                     teknik,35x50cm,2004 



 
                   

���������������������5HVLP�����1XUKDQ�.LUHPLWoL��øVLPVL]����[���WXYDO��]HULQH�\D÷OÕER\D������ 

 

 

 

 

 

 

 

 
  

( Resim 3.6�1XUKDQ�.LUHPLWoL��LVLPVL]�������[���FP��WXYDO��]HULQH�NDUÕúÕN�WHNQLN������ 



 
 

     ��5HVLP������1XUKDQ�.LUHPLWoL���øVLPVL]����[�����WXYDO��]HULQH�NDUÕúÕN�WHNQLN� 2003 

 

 

 

 

 
 

                   ( Resim 3.8)Nurhan Kiremitçi "isimsiz",120x80 tuval üzerinde yD÷OÕER\D����� 



 
               

              �����5HVLP�����1XUKDQ�.LUHPLWoL��øVLPVL]������[�����WXYDO��]HULQH�\D÷OÕER\D����� 



 ���5HVLP���������1XUKDQ�.LUHPLWoL����[���WXYDO��]HULQH�\D÷OÕER\D����� 

 

 

 
                      (  Resim 3.11.) Nurhan Kiremitçi���øVLPVL]����[���WXYDO��]HULQH�\D÷OÕER\D����� 



 
 

(Resim 3.12)Nurhan Kiremitçi, ����[���WXYDO��]HULQH�NDUÕúÕN�WHNQLN������ 
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             1. *ø5øù 

 

 

'HNRUDWLI� VDQDWODUÕQ� ����–����� \ÕOODUÕ� DUDVÕQGD� VDQDWVDO� NXOODQÕP� ELoLPOHULQL�
DUDúWÕUPÕú� ROGX÷XPX]� oDOÕúPDPÕ]GD�� JLULú� E|O�P�QGH� GHNRUDV\RQ� YH� GHNRUDWLI�
VDQDWODUÕQ� WDQÕPÕQD�� EX� VDQDWÕQ� UHVLP� LOH� RODQ� LOLúNLVLQH� YH� D\UÕOGÕ÷Õ� QRNWDlara dikkat 

oHNLOPLúWLU�� 
 

'HNRUDWLI� VDQDWÕQ� JHQHO� RODUDN� HOH� DOÕQGÕ÷Õ� LNLQFL� E|O�PGH�� LONHO� VDQDWODUGDQ�
günümüze, dekoratif resmin de WHPHOLQGH� EXOXQDQ� \�]H\� HWNLVL� YH� JHOLúLPL ele 

DOÕQPÕúWÕU���7H]LPL]LQ�DQD�EDúOÕ÷Õ�RODQ�����–�����\ÕOODUÕ�DUDVÕQGDNL�\�]�\ÕOOÕN�G|QHPGH�
GHNRUDWLI�|÷HOHULQ�EDVNÕQ�ROGX÷X�$UWV�$QG�&UDIWV��$UW�1RXYHDX��6HPEROL]P��%DXKDXV��
'H�6WLMO��$UW�'HFR�JLEL�DNÕPODU�LQFHOHQHUHN��EX�DNÕPODU� LoLQ�JHQHO�ELU�DoÕNODPD\D�\HU�
YHULOPLúWLU�� 

 

%X�\�]\ÕOOÕN�DNÕP� içerisinde resimlerinde�GDKD�EDVNÕQ�RODUDN�GHNRUDWLI�|÷HOHUH�
\HU� YHUPLú� ROGX÷XQX� G�ú�QG�÷�P�� LNL� ER\XWOX� GHNRUDWLI� |÷HOHUOH� V�VOHQPLú� IRQ�
�]HULQGH���o�ER\XWOX�ILJ�UH�\HU�YHUHUHN�EX�LNL�DQOD\Õú�DUDVÕQGD�X]ODúPD�VD÷OD\DQ�*XVWDY�
.OLPW¶H� GH�� D\QÕ� DQOD\Õú� LOH� HOH� DOGÕ÷ÕP� UHVLPOHULPH� L\L� ELU� |UQHNOH\LFL� ROGX÷XQX�
G�ú�QHUHN�oDOÕúPDPÕ]GD�D\UÕ�ELU�\HU�DoÕOPÕúWÕU� 

 

��6RQ�E|O�PGH�LVH�GHNRUDWLI�|÷HOHUH�\HU�YHUHUHN�LNL�ER\XWOX�G�úVHO�ELU�DWPRVIHU�
LOH� �o� ER\XWOX� ILJ�UOHULQ� VHQWH]LQGHQ� ROXúPXú� UHVLPOHULPGH�� QHGHQ� EX� |÷HOHUH� LOJL�
GX\GX÷XPD�YH�UHVPLPGH�DQODWÕP�RODQD÷Õ�RODUDN�\HU�YHUGL÷LPH�GH÷LQLOPLúWLU���� 
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1.1. DEKORA6<21�9(�5(6ø0 

 

  1791’ de belgelerde ilk kez yer alan �³GHNRUDWLI´�NHOLPHVLQLQ�V|]O�N�DQODPÕQD�
EDNDUVDN�� µGHNRUDV\RQD� KDV� V�VOHPH� DPDFÕ\OD� \DSÕOPÕú¶1� GHPHN� ROGX÷XQX� J|U�U�]��
Dekoratif Sanatlar terimi iVH�³HVWHWLN�GH÷HU�WDúÕPDVÕ�]RUXQOX�ROPD\DQ�QHVQHOHULQ�\D�GD�
PHNkQÕQ� GR÷DO� NDUDNWHULQL� YH� LúOHYLQL� GH÷LúWLUPHGHQ�� RQX� J�]HOOHúWLUPHN� DPDFÕ� LOH�
\�]H\OHUL� UHQNOL�� UHQNVL]�� oL]JL� \D� GD� R\PD�� NDEDUWPD� JLEL� WHNQLNOHUOH� V�VOHPH� DPDFÕ�
WDúÕ\DQ�VDQDW�GDOODUÕQD�YHULOen genel bir ad”

2�RODUDN�NDUúÕPÕ]D�oÕNDU�� 
 

³����\\��GD�EX�WHULP�GDKD�oRN�PDNLQH\OH�\DSÕOPÕú�VDQDW��U�QOHUL�
LoLQ� NXOODQÕOPÕú�� ]DPDQOD� GHNRUH� WHPHNWHQ� JHOHQ� ³GHNRUDV\RQ´�
NHOLPHVLQLQ�KHU�\DOÕQ�\�]H\H�X\JXODQDELOHQ�ELU�W�U�VDQDWVDO�FLOD�RODUDN�
DOJÕODQPD\D�EDúODQGÕ÷Õ�J|U�OP�úW�U��%X�DúDPD\OD�ELUOLNWH�³8\JXODPDOÕ�
6DQDW´�WHULPL�\D\JÕQODúPÕúWÕU�´3

 

 

%�Q\HVLQGH�ELUoRN�X\JXODPD�DODQÕ�EDUÕQGÕUDQ�EX�VDQDW�GDOÕQÕQ�LOJLOHQGL÷L�EDúOÕFD�
alanlar, seramik�� GRNXPD� �U�QOHUL�� FDP� YH�PDGHQL� Hú\D�� VHSHW� LúOHUL��PRELO\D�� JL\LP�
Hú\DVÕ��KDWWD�EDzen mimari düzenlemelerdir.  

             

*HoPLúWH�EDWÕ�WDULKLQGH�JHOLúPLú�HO�LúOHUL�LoLQ�NXOODQÕODQ�GHNRUDWLI�VDQDWODU�WHULPL, 
VDQD\L�GHYULPLQLQ�HOLúL�QHVQHOHULQ�QLWHOL÷LQL�GH÷LúWLUPH\H�EDúODPDVÕ\OD�DOW�ELU�NDWHJRUL�
RODUDN�J|U�OPH\H�EDúODU� 

 

“gQFHOHUL� GHNRUDWLI� VDQDW� �U�QOHULQLQ� NXOODQÕP� DPDFÕ� J|]�
|Q�QGH� WXWXODUDN� WDVDUODQGÕ÷Õ� D\UÕFD� ELoLP� YH� LúOHY� DraVÕQGD� WDP� ELU�
GHQJH� VD÷ODQGÕ÷Õ� J|U�OPHNWHGLU�� $QFDN� NLPL� ]DPDQ� LoLQGH� EH]HPHFL�

                                                
1
 “Dekoratif Sanatlar”,Ana Britanica, Cilt 7. 

2
 Sabiha AKER ALPARSLAN��7DVDUÕP Mesleki Resim, 13. 

3
 Bkz (1) , Ana Britanica ,  Cilt 7. 
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\DNODúÕPÕQ�|QHP�ND]DQPDVÕ\OD�LúOHY�JHUL�SODQD�LWLOPLú��EX�W�U��U�nlerde 

ELoLP��LúOHY�GHQJHVL�DQFDN����\\�GD�\HQLGHQ�J�QGHPH�JHOPLúWLU�”4
 

 

%XQXQOD� EHUDEHU� UHVLP� YH� GHNRUDV\RQXQ� Lo� LoH� JHoWL÷L� GXUXPODU� ú|\OH�
|]HWOHQHELOLU�� � 5HVLP� LQVDQÕQ� GX\JX� YH� G�ú�QFHOHULQL� LNL� ER\XWOX� ELU� \�]H\� �]HULQH�
aktarma oDEDVÕGÕU��%|\OHOLNOH�UHVLP�VDQDWoÕ�LoLQ�DQODWÕP�YH�LOHWLúLP�DUDFÕ�ROPXú��NHQGLQL�
LIDGH�HGHUNHQ�NHOLPHOHU�\HULQH�NHQGLVLQH�VÕQÕUVÕ]�RODQDNODU�VD÷OD\DQ�oL]JL��ELoLP��DoÕN�–
koyu, doNX�YH�UHQN�JLEL�UHVLPVHO�|÷HOHUGHQ�\DUDODQPÕúWÕU� 

 

“ Zamanla artan rekabet nedeniyle, sanayi ürünleri teknik ve teknolojik 

JHOLúPHOHULQ� \DQÕ� VÕUD� ELoLP�� UHQN� YH� J|U�Q�ú� \|Q�QGHQ� GH� DOÕFÕQÕQ 

EH÷HQLVLQL� ND]DQDELOHFHN� HVWHWLNWH� RODELOPHVL� JHUHNOLOL÷L� WDVDUÕPFÕ\Õ�
VDQDWoÕQÕQ� NXOODQGÕ÷Õ� \|QWHPOHUL� NHúIHGLS� RQODUÕ� NHQGL� DPDoODUÕ�
GR÷UXOWXVXQGD�NXOODQPD\D�WHúYLN�HWPLúWLU�”5

 

 

6DQDW� \DSÕWÕQGDNL� ELoLP�� \�]H\� YH� N�WOHOHULQ� EHOOL� |Oo�OHUH� J|UH� G�]HQOHQPHVL�
GHNRUDV\RQ�LoLQGH�EDúOÕFD�VRUXQODU�KDOLQH�JHOPLú��QRNWD��oL]JL��DoÕN�–koyu, renk, doku, 

NRPSR]LV\RQ�� ULWLP� JLEL� UHVLPVHO� |÷HOHU� GHNRUDV\RQGD� |QHPVHQHQ�GH÷HUOHU� ROPXúWur.  

Buradaki en önemli ortak yan ise dekorasyonda da yüzeyin resim teknikleri ile 

süslenmesidir.  

 

7DVDUODQPÕú� �U�Q�Q� LúOHYVHOOL÷LQL� ER]PDGDQ�� GH÷LúWLUPHGHQ� UHVLPVHO� |÷HOHUOH�
HVWHWLN� ELU� \DQ� NDWPD\D� oDOÕúDQ� WDVDUÕPFÕODU� LoLQ� ELoLPOHULQ� IRUPODUÕQÕ� ER]DUDN� yeni 

\RUXPODU� HOGH�HWPH\H� oDOÕúPDN� GHNRUDWLI� VDQDWODUÕQGD� YH� SODVWLN� VDQDWODUGD� NDUúÕPÕ]D�
oÕNDQ�ELU�\ROGXU�� 

 

5HVVDPÕQ� UHVLPOHULQH� LOKDP� ND\QD÷Õ� RODQ� GR÷DO� ELoLPOHU�� � oL]JL�� QRNWD veya 

DoÕN-koyu lekeler gibi resimsel teknikler süsleme� WDVDUÕPÕQGD� GD� \HU� EXOPXúWXU��
6�VOHPH� WDVDUÕPÕQGD� WDVDUÕPFÕ� PRWLIOHUL� WDVDUODUNHQ� GR÷DGDQ� HVLQOHQLU�� NLPL zaman 

GR÷DGDQ� WDPDPHQ�X]DNODúDUDN� IDUNOÕ�ELoLPOHUH�XODúÕU��%X�GXUXP�\�]\ÕOODUGÕU�GR÷DGDQ�

                                                
4
 Dekoratif Sanatlar, (F]DFÕEDúÕ�6DQDW�Ansiklopedisi, Cilt 1                                                                                                      

5
 Bkz.(2) ,AKER ALPARSLAN , 10 
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HVLQOHQPLú�UHVLP�VDQDWÕQÕQ�J|VWHUGL÷L�JHOLúLP�LoLQGH�GH�J|]OHPOHQHELOLU��3HN�oRN�VDQDWoÕ�
GR÷D\Õ� LoLQH� L\LFH� VLQGLUGLNWHQ� VRQUD� VDQDWÕ� VDOW� oL]JL�� ELoLP�� DoÕN-koyu, renk olarak 

g|UP�ú�KDWWD�ED]HQ� UHVLPOHULQGH�GR÷DGDQ� L]OHUH�ELOH�\HU�YHUPHPLúOHUGLU��  Yine resim 

VDQDWÕQGD� NDUúÕPÕ]D� oÕNDQ� JHUoHNoL� DQODWÕP�� �VOXSODúWÕUPD�� VR\XWODPD� YH� \D� GD�
GHIRUPDV\RQ�JLEL�|÷HOHU�V�VOHPH�VDQDWODUÕQGD�GD�NXOODQÕOPÕú�\|QWHPOHU�ROPXúWXU�� 

 

'HNRUDWLI�VDQDWODU�YH�SODVWLN�VDQDWODU�GD�J|U�OHQ�EX�ELUOLNOHU�YH�D\UÕPODU�|UJ�V��
sanat tarihinde, Arts�DQG�&UDIWV��$UW�1RXYHDX�YH\D�$UW�'HFR�JLEL�GHNRUDWLI�DNÕPODUÕQda 

kendini KLVVHWWLUPLú�� HWNLVL� KHP� SODVWLN� VDQDWODUGD� KHP� GH� X\JXODPDOÕ� sanatlarda 

ROPXúWXU� 
 

³$UDODUÕQGD�5DIIDHOOR� YH�)URJRQDUG¶ÕQ� GD� EXOXQGX÷X� JHoPLúLQ�
ELUoRN�XVWD�VDQDWoÕVÕ�EXJ�Q�GHNRUDWLI� VDQDWODUGDQ� VD\ÕODELOHFHN� LúOHUGH�
X÷UDúPÕúODUGÕU�� 6DQDWoÕODUÕQ� GHNRUDWLI� |÷HOHUH� \HU� YHUPHVL� YH\D�
GHNRUDV\RQOD�LOJLOHQPHVL�GHNRUDWLI�VDQDWODU�YH�J�]HO�VDQDWODU�DUDVÕQGDNL�
D\UÕPÕ� GDKD� GD� EXODQÕNODúWÕUPÕúWÕU�� %XQD� NDUúÕOÕN� ��� YH� ���� \\�
EDúODUÕQGD�VDQDWoÕODU�LNL�W�U�VDQDW�DUDVÕQGD�EDúOD\DQ�D\ÕUÕPÕ�\DQVÕWDFDN�
úHNLOGH� X]PDQODúPÕúODU�NLPL� VDQDWoÕODUGD� EX�D\UÕPGDQ� UDKDWVÕ]� RODUDN�
zanaat ve sanDWÕ�ELUOHúWLUPH\L�DPDoODPÕúWÕU�´6

 

 

³6DQDW� YH� ]DQDDW� DUDVÕQGD�NL� EX�D\UÕP��VW�� |UW�O�� KDILIVHPH\L�
LoHUPLúWLU��<DNÕQ�G|QHPGH��J�]HO� VDQDWODUGDQ�ELUoRN� VDQDWoÕ� GHNRUDWLI�
VDQDWODUÕQ�\D�GD�HO�VDQDWODUÕQÕQ�DUDo�YH�WHNQLNOHULQL�EHQLPVHPLú��EXQXQ�
VRQXFXQGD� J�]HO� VDQDWODU� LOH� GHNRUDWLI� VDQDWODU� DUDVÕQGDNL� D\UÕP�
EHOLUJLQOL÷LQL� ND\EHWPLúWLU�� 3LFDVVR� VHUDPLN� ER\DPÕú�� 6DOYRGRU� 'DOL�
P�FHYKHU�� )HUQDQG� /HJHU� GXYDU� KDOÕVÕ� YH� GRNXPD��0DUF�&KDJDOO� LVH�
vitray tasarlDPÕúWÕU�´7

   

 

³%DWÕOÕ� ROPD\DQ� N�OW�UOHUGH� JHQHOOLNOH� GHNRUDWLI� VDQDWODU� LOH�
J�]HO� VDQDWODU� DUDVÕQGD�D\UÕP� \DSÕOPDGÕ÷Õ� J|U�OPHNWHGLU��%XQD� |UQHN�
RODUDN�GR÷X�$V\D¶GD� VHUDPLN��NDOLJUDIL� YH� |]HOOLNOH� -DSRQ\D¶GD� oLoHN�
G�]HQOHPH�� 2VPDQOÕODUGD� KDW�� WH]KLS� YH� oLQLFLOLN� \DUDWÕFÕ� ELUHU� VDQDW�
GDOÕ�RODUDN�NDEXO�J|UP�úOHUGLU�´8

  

 

                                                
6
 Bkz. (4) (F]DFÕEDúÕ�6DQDW�$QVLNORSHGLsi, , Cilt 7. 

7
 A.g. k, Cilt.7 

8
 A.g.k, Cilt7 
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%L]FH�VDQDWoÕ�ROPDQÕQ�|Q�NRúXOODUÕQGDQ�ELUL�GH�ELU�]DQDDWoÕ�RODELOPHNWLU��$QFDN�
L\L�ELU�]DQDDWoÕ�GD�VDQDWVDO�Lo�J|U��YH�HVWHWLN�GX\JX\D�VDKLS�ROPDOÕGÕU��%X�GXUXP�VDQDWOD�
]DQDDWÕQ� HWOH� WÕUQDN� JLEL�� D\UÕOPD]� LNL� SDUoD� ROGX÷XQXQ� J|VWHUJHVLGLU�� %X� ED÷ODPGD�
GHNRUDV\RQ� XVWDODUÕQÕQ� VDKLS� ROGX÷X� ]DQDDWÕQ� J�F�� LOH� VDQDWoÕQÕQ� \DUDWÕFÕOÕ÷Õ�
ELUOHúWL÷LQGH� GHNRUDWLI� |÷HOHULQ� EDVNÕQ� ROGX÷X� oRN� L\L� VDQDW� HVHUOHUL� RUWD\D�
oÕNDELOPHNWHGLU��%|\OH�ELU�VRQXFD�XODúPDN�LVWH\HQ�%DXKDXV��KHP�ELU�]DQDDWoÕ�XVWDOÕ÷Õ�
WDúÕ\DQ� KHP� GH� VDQDWoÕ� \DUDWÕFÕOÕ÷Õ� RODQ� XVWD� VDQDWoÕ\Õ� \DUDWDELOPH� oDEDVÕ� EX� GXUXPX�
oRN�L\L�ELU�úHNLOGH�|UQHNOHU�� 

 

%L]FH�GHNRUDWLI�VDQDWODUOD��UHVLP�DUDVÕQGD�G�ú�Q�OG�÷�QGHQ�GDKD�LQFH�ELU�D\UÕP�
YDUGÕU�� 6DQDWÕQ� EDúODGÕ÷Õ�� ]DQDDWÕQ� ELWWL÷L� QRNWD� ]DWHQ� WDVDUÕP� DúDPDVÕQGDGÕU�� %X�
GXUXPGD� NHQGLPL]L� GR÷X� \DNODúÕPÕQD� GDKD� \DNÕQ� J|U�UNHQ� EXQXQ� \DQÕQGD� VDOW�
GHNRUDWLI�|]HOOLNOHUL�RODQ�ELU�oDOÕúPDQÕQ�ELU�UHVLP�VDQDWÕ�|UQH÷L�RODPD\DFD÷Õ�J|U�ú�Q��
GH�WDúÕPDNWD\Õ]��� 

 

Bu keskin� ROPD\DQ� D\ÕUÕPODUGDQ� EDKVHGHFHN� ROXUVDN� GD� úXQODUÕ� V|\Oemek 

gerekir: Dekoratif VDQDWODU� V�VOHPHFLOL÷L ön plana tutarak salt� GHNRUH� HWPH� DPDFÕQD�
\|QHOPLúWLU��%X� WDYUÕ\OD� UHVPLQ sanat boyutuna ters G�úP�ú�RODQ�GHNRUDWLI� VDQDWODUGD�
\DUDWÕOPÕú��U�Q��LoHUL÷LQGe süs�Hú\DVÕQGDQ�|WH�ELU�DQODP�WDúÕPD]�KDOH�JHOPLúWLU�� 

 

'HNRUDWLI� \DNODúÕP�� X\JXODQGÕ÷Õ� \�]H\H� DLWWLU�� 7HN� EDúÕQD� DQODP� YH� |QHP�
WDúÕPD]�� � %X� QRNWDGD� GX\DUOÕOÕ÷ÕQ� D]DOPDVÕQGDQ� YH� J�QGHPH� V�V� \DQÕ� D÷ÕU� EDVDQ� ELU�
DQOD\ÕúWDQ� V|]� HGLOHELOLU�� 5HVLPGH� LIDGH� \RNVXQOXOX÷X� UHVPL� GHNRUDV\RQD� V�U�NOHU��
5HVLP�GX\JXODUÕQ�YH�G�ú�QFHOHULQ�LIDGH�HGLOGL÷L�ELU�LOHWLúLP�DUaFÕGÕU��2\VDNL�EX�DQOD\Õú�
YH� LIDGH� JHUHNOLOL÷L� GHNRUDWLI� UHVPLQ� |]�QGH� \HU� DOPDVÕ� ]RUXQOX� GH÷LOGLU�� (OEHWWH� NL�
dekoratif resimde süslenen alanda yan yana geOPLú�oL]JL�\D�GD�UHQN�ELU�GX\JX\D�\D�GD�
G�ú�QFH\H�oD÷UÕúÕP�\DSDELOLU�DQFDN�EX�ELOLQoOL�YH�]RUXQOX�VHoLOPLú�ELU�GXUXP�GH÷LOGLU��
'HNRUDWLI� VDQDWWD� V�V�OHPH� JHUHNOLOL÷L� \DWDU�� øIDGH� HWPH� JHUHNOLOL÷L� GH÷LO�� 'HNRUDWLI�
VDQDWODUGD� QDVÕO� LIDGH� HWPH� DPDFÕ� |QF�O� DPDo� GH÷LOVH�� V�VOHPH� GH� UHVLP� LoLQ� DPDo�
GH÷LOGLU��'XYDUD�DVÕODQ�ELU�UHVLP�DVÕOGÕ÷Õ�PHNkQÕ�V�VOHPLú�RODELOLU�DQFDN�\DSÕOÕú�DPDFÕ�R�



 6 

GXYDUÕ�V�VOHPHNWHQ�|WHGLU��UHVVDPÕQ�GX\JXODUÕQÕQ��G�ú�QFHOHULQLQ�\DQVÕWÕOGÕ÷Õ�ELU�\�]H\�
ROPDN�DPDFÕ�ROPXúWXU� 

 

�'HNRUDWLI�G�ú�QFe belirli temalara kullanarak, bu� WHPDODUÕ�ED]HQ�PRGD�KDOLQH�
getirmektedir. Biçimsellikteki� LoHULN� \RNVXQOX÷X� EX� GXUXPD� VHEHS� ROPDNWDGÕU. 
Dekoratif DQOD\Õú�� UHVLP� VDQDWÕQGD� DVOD� DPDo edinilmemelidir.� 6DQDWÕQ� GHNRUDWLI�
DQOD\ÕúD� yönelmesi, salt bir süsleme aPDFÕ� WDúÕPDVÕ�� UHVPLQ� LIDGH olanakODUÕQÕ�
RODELOGL÷LQH�GDUDOWDUDN��VDQDWÕ�]DPDQÕQ gerçeklerden kopDUÕU��NÕVÕUODúPDVÕQD�VHEHS�ROXU��
Dekoratif� |÷H� DQFDN� DUDo� RODUDN� NXOODQÕODELOLU�� =DWHQ� EXQXQ� VD\ÕVÕ]� |UQHNOHUL� VDQDW�
WDULKLQGHNL�UHVLP�|UQHNOHULQGH�NDUúÕPÕ]D�oÕNDU�� 

 

'HNRUDWLI� \DNODúÕPÕQ� RUWD\D� oÕNDQ� ELU� |]HOOL÷L� GH� �U�Q�Q� WHN� ELU� NLúLQLQ� HO�
EHFHULVL��\DUDWÕFÕ�J�F��RODELOHFH÷L�JLEL��RUWDNODúD�ELU�oDOÕúPD��U�Q��RODELOPH�HVQHNOL÷LQL�
GH� WDúÕPDVÕGÕU�� � � 'HNRUDWLI� WDYÕU� ELUH\VHO� |]J�QO�N� |Q� NRúXO� RODUDN� J|U�OPHGL÷LQGen, 

|QFHOLN� RODUDN� LúOHYVHOOLN� HOH� DOÕQGÕ÷ÕQGDQ�� ELU� ]DQDDW� DODQÕ� RODUDN�G�ú�Q�OP�ú�� oHúLWOL�
XVWDODUÕQ� ELU� DUD\D� JHOHUHN� �UHWWL÷L� NROHNWLI� ELU� oDOÕúPD\D� G|Q�úPHVLQGH� ELU� VDNÕQFD�
J|U�OPHPLúWLU�� 'HNRUDWLI� VDQDWODUÕQ� UHVLP� YH� KH\NHO� JLEL� VDQDWODU� DUDVÕQGD� JHUiye 

LWLOPHVLQGH��ELU�]DQDDW�RODUDN�J|U�OPHVLQGH�EX�oDOÕúPD�\|QWHPLQLQ�SD\Õ�YDUGÕU��2\VDNL�
VDQDW� \DSÕWÕQGD� HQ� |QHPOL� |]HOOLNOHUGHQ� ELUL� |]J�QO�N�� GL÷HUL� LVH� RQXQ� WHN� ROXúXGXU��
%DúODQJÕoWD�KDP�PDGGHOHULQ�HOOH�LúOHQPHVL�YH�RQD�ELoLP�YHULOPHVL�DQODPÕQGD��VDQDW ve 

]DQDDW� oRN� EHQ]HU� \ROODU� L]OHPLúWLU�� %X� EHOLUVL]OLN� J�]HO� VDQDWODU� NDYUDPÕQÕQ� RUWD\D�
oÕNÕúÕ� LOH� \DQL� ELU� \DUDU� DPDFÕ� WDúÕ\DQ� QHVQHOHU� YH� \DOQÕ]FD� VH\UHGLOPHN� LoLQ� �UHWLOHQ�
QHVQHOHULQ�D\UÕOPDVÕ�LOH�RUWDGDQ�NDONPÕúWÕU�� 

 

³'HNRUDWLI�VDQDWODUÕ�HOH�DOGÕ÷ÕPÕ]GD�J�]HO�VDQDWODUOD�RODQ�GL÷HU�
ELU�IDUNOÕOÕ÷Õ�GD�\DUDWÕODQ��U�QGH�J�]HOOL÷LQ�\DQÕ�VÕUD�LúOHYVHOOL÷LQ��\DQL�
\DUDOÕOÕ÷ÕQGD�ROPDVÕ�JHUHNOLOL÷LGLU�´9

 

 

�6DQDW� \DSÕWÕQÕQ� HVWHWLN� ROPDVÕ� RQXQ� |]�� JHUH÷LGLU�� 8\JXODPDOÕ� VDQDWODUGD� LVH�
|QFHOLNOL� RODQ� �U�Q�Q� LúOHYVHO� ROPDVÕ� JHUHNOLOL÷LGLU�� %LU� VDQDW� \DSÕWÕQÕQ� GD\DQGÕ÷Õ�

                                                
9
 Bkz. (2),AKER  ALPASLAN, 10 
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SUHQVLS� |]J�QO�NW�U��8\JXODPDOÕ� VDQDWODUGD� LVH�|]J�QO�N� LNLQFL� SODQD� LWLOPLú� YH� LúOHY�
]RUXQOXOXN�RODUDN�J|U�OP�úW�U���� 

 

'HNRUDWLI�\DNODúÕPGD�WHNQLN�RODUDN�ELU�\�]H\L�V�VOHPHN�LoLQ�D\QÕ�ELoLP�ELUoRN�
kez�WHNUDUODQDELOLUNHQ�EX�GXUXP�SODVWLN�VDQDWODUGD�oRN�NDUúÕODúWÕ÷ÕPÕ]�ELU�WDYÕU�GH÷LOGLU��
$QFDN�NRQWUROO��ELU�X\JXODPD�DODQÕQD�VDKLSWLU�� 

 

$\QÕ� ]DPDQGD� EX� VDQDW� GDOÕ� LNL� ER\XWOX� ROXS�� KDFPH ve üçüncü boyuta izin 

vermez.�5HVLP�VDQDWÕ� LVH��o�QF��ER\XW�JHUHNVLQimini ve gerçek mekân görünümlerini 

HOGH� HWPH� LONHVLQL� X]XQ� G|QHPOHU� ER\XQFD� WDúÕPÕúWÕU�� � %XQXQ� \ROX� LVH� SHUVSHNWLI� ve 

PRGOH�GH�EXOPXúWXU� 
 

“ Oysa dekoratif sanatlar bir maddeye ve\D�\�]H\H�HVWHWLN�GH÷HU�
ND]DQGÕUPD�DPDFÕ�LOH�ROXúWXUXODQ�PRWLIOHUL�\HUOHúWLUPH�VDQDWÕGÕU�� øPJH�
yüzeyde iki boyutlu olarak biçimlenir. PerspekWLI� ND\JÕVÕ� YH� GHULQOLN�
yoktur.”

10
 

 

6DQDW� WDULKL� J|]GHQ� JHoLULOGL÷LQGH�� UHVLP� VDQDWoÕVÕ� J|]H� KRú� JHOHQ� DPD� LIDGH�
EDNÕPÕQGDQ�\RNVXQ�GHNRUDWLI�VDQDWODUÕQ�ELoLPOHULQGHQ�\DUDUODQPD�LVWH÷LQL�NLPL�]aman 

GX\PXú��NLPL�]DPDQGD�ELU�EÕoD÷ÕQ�NHVNLQ�\�]��JLEL�UHVPLQ�VDQDW�\DQÕ�]HGHOH\HFH÷LQL�
YH� LOO�VWUDWLI�ELU�\DQ�NDWDUDN�XFX]ODúWÕUDFD÷ÕQÕ�G�ú�QHUHN�ELoLPVHO�RODUDN�NXOODQPDQÕQ�
WHKOLNHOL� RODFD÷ÕQÕ� G�ú�QP�úW�U�� $PD� VDQDW� WDULKLQGH� EX� WHKOLNHOL� GXUXPD� G�úPHGHQ 

GHNRUDWLI� �U�QOHUL� VDQDWVDO� ELoLPOHUH� G|Q�úW�UHFHN� EHFHULGH� EXOXQDUDN� ]DUDUGDQ� |WH�
HYUHQVHO�YH�DQÕWVDO�ELU�L]OHQLP�EÕUDNDQ�VDQDWoÕODUGD�ROPXúWXU� 

 

øNL�ER\XWOX�ELU�\�]H\H�GX\JXODUÕQ�YH�G�ú�QFHOHULQ�LIDGHVL�UHVLP�YH�|]J�QO�N�LVH�
RQX� �VW�Q� NÕODQ� YH� KHU� UHVVDPÕQ� IDUNOÕ� EDNÕú� DoÕVÕ\VD� HEHWWHNL� \HULQGH� GXUPD\DUDN�
JHOLúHFHN��\HQL�\|QWHPOHU�NHúIHGHFHN��EXOXS�WHNUDU�ER]DFDN�DPD�\HQL�DQODWÕP�RODQDNODUÕ�
DUDPDNWDQ�YH�EXOXS�\HULQH�\HQLOHULQL�HNOHPHNWHQ�YD]JHoPH\HFHNWLU��%X�\ROODUÕ�DUDUNHQ�

                                                
10

 Bkz.(2), AKER ALPARSLAN, 5 
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GH�D\QÕ�\DUDWÕFÕOÕN�WHPHOLQLQ��]HULQGH�\�NVHOHQ�GL÷HU�VDQDW�GDOODUÕ�LOH�SD\ODúÕP�KDOLQGH�
RODFDNWÕU� 

 

           ���'(.25$7ø)�6$1$7$�%$.,ù 

           

�������������*�]HO� VDQDWODU� YH� GHNRUDWLI� VDQDWODU�� N|NHQLQGH� \DUDWÕFÕOÕ÷Õ� YH� WDVDUÕPÕ�
EDUÕQGÕUPÕúWÕU�� %X� EHQ]HUOLN� UHVLP� YH� GHNRUDWLI� VDQDWODUÕQ� JHOLúLPLQLQ� NLPL� ]DPDQ�
SDUDOHOOLN�J|VWHUPHVLQH�VHEHS�ROPXúWXU��g]HOOLNOH�1850–1950� \ÕOODUÕ�DUDVÕQGD�\HU alan 

DNÕPODUGD� EX� SDUDOHOOLN� NHQGLQL� GDKD� oRN� J|VWHUPLú�� VDQDWoÕODU� VDQDW� YH� ]DQDDWÕ�
ELUOHúWLUHUHN��XVWD�VDQDWoÕQÕ�LGHDOLQLQ�SHúLQH�G�úP�úOHUGLU. 
   

 

            ����'(.25$6<2181�5(6ø0/(�ø/øù.ø6ø 
 

  “+DQJL�oD÷D��KDQJL��VOXED�DLW�ROXUVD�ROVXQ�� UHVLPGH�WHPHO�Xnsurlar 

oL]JL�YH�VRQUDVÕQGD�UHQJH�GD\DQÕU�´ 
11

 

 

              5HVLPGH�LONoD÷ODUGD�oL]JLQLQ�R\QDGÕ÷Õ�EDúURO���\\��$YUXSD¶VÕQGD�\HULQL renge 

EÕUDNPÕúWÕU�12
 

 

              Çizgi� YH� UHQN�� UHVLP� VDQDWÕQÕQ� WHPHO� XQVXUODUÕ� ROGXNODUÕ� JLEL� GHNRUDWLI�
VDQDWODUÕQ�GD�WHPHO�ELUHU�XQVXUX�ROPXúODUGÕU��7DVDUÕP��oL]JL�YH�GDKD�VRQUDVÕQGD�UHQN�LOH�
GHYDP�HWWLULOPLúWLU�� 

 

                                                
11

 Sezer 7$168ö� Resim�6DQDWÕQÕQ�7DULKL�,9 
12

 A.g.k, 9 
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�øON�UHVLP�|UQHNOHULQGHQ��0ÕVÕU�GXYDU�UHVPL�7HG¶LQ�%LULQFL�øPSDUDWRUOXN�dönemi 

HVHUOHULQGHQ� ³.Xú� $YÕ´QÕ� �UHVLP� 2.1)� HOH� DODFDN� ROXUVDN� oL]JLQLQ� VDOW� H÷UL� YH\D� G�]�
NXOODQÕPÕ\OD� \�]H\LQ� GROGXUXOPDGÕ÷Õ�� oL]JLQLQ� GH÷LúLN� QHVQH� J|U�QW�OHULQL�
EHWLPOHPHVL\OH�� JHUoHN� V�VOH\LFL� PRWLIOHUH� \HU� YHULOGL÷L� J|U�OHFHNtir.”

13
 Böylelikle 

insan çizgiyi soyut sembROOHU� JLEL� G�ú�QHUHN� oHYUHGHNL� GR÷D\Õ� ]LN]DNODU�� NÕYUÕPODU� 
oL]JL� úHULWOHUL veya EDVLW� JHRPHWULN� úHNLOOHU� JLEL� \DOÕQ� ELU� úHNLOGH� LIDGH� HGHUHN� \�]H\L�
V�VOHPH\L� DWDODUÕQGDQ� |÷UHQPLúWLU�� øON� |UQHNOHUGHQ� EX� ]DPDQD� NDGDr geçen süreçte 

ressamlarda gerçek süsleyici motiflere resimlerinde yer vermeyi, ilk örnekleri göz 

|Q�QGH� EXOXQGXUDUDN� GHYDP� HWPLúWLU�� øON� oD÷� UHVLP örneklerinde görülen bu saf 

GHNRUDWLI�DQOD\ÕúÕQ�HWNLVL����\\�VDQDWÕQGD�\DQNÕ�EXOPXú��$OEHUW�$XULHU�JHUoHN�Gekoratif 

VDQDWODUÕQ�WHPVLOFLVL�RODUDN�0ÕVÕU��<XQDQ�YH�3ULPLWLI�VDQDWODUÕ�J|VWHUPLúWLU�  
 

%X� LON� |UQHNOHUGH� KDFPLQ� ROPD\ÕúÕ� YH GROD\ÕVÕ\OD� \�]H\VHOOL÷L� GHNRUDWLI�
VDQDWODUÕQ�úX�NXUDOÕ\OD�oRN�L\L�|UW�ú�U�� 

 

“Dekoratif VDQDWODUÕQGD� GÕú� GRNX� � �WHNVW�U�� YDUGÕU�� øo�
GRNX�VWU�NW�U�� \RNWXU�� %DúND� ELU� GH\LúOH� LNL� ER\XWOX� YH� \�]H\VHOGLU��
ho�QF��ER\XW�� GHULQOLN�YH� GROD\ÕVÕ\OD� GD� SHUVSHNWLI� YH�PHNkQ�ROJXVX�
yoktur.”

14
  

 

%X�GXUXP�$OEHUW�$XULHU�JLEL�NXUDPFÕODUÕ��EX�VDQDWODU�LoLQ�JHUoHN�GHNRUDWLI�VDQDW�
J|]�\OH�EDNPDODUÕQD�VHEHS�ROPXúWXU�� 

 

  �³0ÕVÕU� VDQDWÕQGD� UHVLP� HEHGL�� V�UHNOL� YH� NXWVDO� RODQÕ� LIDGH�
HWPHN� LoLQ� NXOODQÕOPÕúWÕU�� *HUoHNWHQGH� GHNRUDWLI� VDQDWODUÕQ� WHPVLOFLVL�
RODELOHFHN�NDGDU�GXYDU�V�VOHPHOHULQH�G�úN�Q�ELU�WRSOXOXNWXU�´15

 

 

 

(VNL�0ÕVÕU�VDQDWÕQGD�GH÷LúPH]�ILJ�U�VWLOL]asyonu “derinlik duygusunu yaratmama 

|]HQL�LoLQGH�GDLPD�G�]�ELU�\�]H\�DQOD\ÕúÕ�LoLQGH�WDVYLU�HGLOPLú��ILJ�UOHUGH�GHULQOLN�GX\JXVX�
YHUHFHN�KHUKDQJL�ELU�KDUHNHWWHQ�NDoÕQÕOPÕúWÕU�16

 

                                                
13

 André LHOTE, Sanatta�'H÷LúPH\HQ�3ODVWLN�'H÷HUOHU,117 
14

Bkz. (2),  AKER ALPASLAN, 13   
15

 Bkz.(11) �7$168ö���� 
16

 A.g.k, 29 
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                                       ( Resim 2������$NDV\D�GDOÕQGDNL�.XúODU�&KQemhotep 'in 

                          

                                     �0H]DUÕ Bir Duvar 5HVPLQGHQ�$\UÕQWÕ�0�g������'ROD\ODUÕ��� 
 

  

0ÕVÕU� UHVPLQGH� GLNNDW� oHNHQ� ELU� XQVXUGD�� GDKD� VRQUDODUGD� ELUoRN� PRGHUQ�
UHVVDPÕQ� GHNRUDWLI� ELU� |÷H� RODUDN� UHVLPOHULQGH� \HU� YHUHFHNOHUL� NRQWXU�� \DQL� oHYUH�
oL]JLVLGLU��*HUoHNWHQGH�0ÕVÕU� UHVPLQGH� ILJ�U� YH�PRWLIL� VÕQÕUOD\DQ� VL\DK� \D� GD� NÕUPÕ]Õ�
UHQNOH� oL]LOPLú� oHYUH� oL]JLVL� GRQXN� YH� NXYYHWOL� ELU� HWNL� EÕUDNPDNWDGÕU�� %X� GRQXN� YH�
kuvvetli etkinLQ�\DUDWWÕ÷Õ�GX\JX�\RNVXQOX÷X�GHNRUDWLI�VDQDWODUÕQ�\�]H\VHO�NDWÕOÕ÷ÕQÕQ�ELU�
sonucudur.  

 

���������������*HUoHN� GHNRUDWLI� VDQDWÕQ� WHPVLOFLOHULQGHQ� ELU� GL÷HUL� RODUDN� J|U�OP�ú� RODQ�
Yunan resminde ise, M.Ö.9.yy da soyut geometrik motifler, zikzaklar, vastikalarla 

�JDPDOÕ�KDo�V�VOHQPLú�\�]H\H�VWLOL]H�HGLOPLú� LQVDQ�ILJ�UOHUL�HNOHQPH\H�EDúODQPÕúWÕU�17
 

%|\OHOLNOH� VR\XW� V�VOHPH� PRWLIOHULQLQ� \HULQL� LQVDQ� YH� KD\YDQ� PRWLIOHUL� DOÕU�� 6R\XW�
PRWLIOHUGHQ�ILJ�UDWLI�PRWLIOHUH�JHoLú�J�Q�P�]�UHVLP�VDQDWÕQGD�WDP�WHUVL�ELU�JHOLúPHyle 

ILJ�UDWLI�DQOD\ÕúWDQ�VR\XWODPD\D�\|QHOHUHN�JHOLúLPLQH�GHYDP�HWPLúWLU��� 
     

 

����5HVLP����������0ÕVÕUOÕ�%LU�=DQDDWoÕ�$OWÕQGDQ�ELU�6IHQNV�h]HULQGH�dDOÕúÕ\RU���������� 
                              

��������������������������������0�g������'ROD\ODUÕ British Museum, Londra 

      

            �'HNRUDWLI��VOXSODU�WDUDIÕQGDQ�\HQLGHQ�FDQODQGÕUÕOPD\D�oDOÕúÕOPÕú�*RWLN�VDQDWÕQ�
GHNRUDWLI� \DQÕQÕ� LVH� YLWUD\� UHVLPOHULQGH� HQ� L\L� úHNLOGH� EXODELOLUL]��9LWUD\� UHVLPOHULQGH�
“\RQFD� \DSUD÷Õ� ELoLPOL� JHRPHWULN� oHUoHYHOHU� LoLQH� VÕ÷GÕUÕOPÕú� ILJ�UOHULQ”

18
 meydana 

JHWLUGL÷L�UHVLP�G�]HQL��DOWÕQ�\DOGÕ]OÕ�QDNÕúODU�YH�PRWLIOHU�LOH�EH]HOL�ERUG�UOHULQ�\HU�DOGÕ÷Õ�
NÕYUÕPOÕ� HOELVHOHU� YH� ]DULI� HO�� NRO� KDUHNHWOHUL� GDKD� VRQUDODUÕ� ELUoRN� UHVVDPD� ND\QDNOÕN�
HWPLúWLU�� �%X� UHVLPOHULQ�V�VOHPHOL�\DSÕVÕQD� UD÷PHQ� ILJ�UOHULQLQ�GXUJXQOX÷X�DUDVÕQGDNL�
LNLOHP� GDKD� VRQUDODUÕ� J�Q�P�]H� \DNÕQ� UHVVDPODUÕ� HWNLOHPLúWLU�� %X� GXUXP�*DXJXLQ¶LQ�
UHVLPOHULQGH� \HU� YHUGL÷L� 7DKLWL¶OL� NDGÕQODUÕQ� �]HUL� PRWLIOHUOH� NDSOÕ� JL\VLOHULQH� NDUúÕQ�
GRQXN� LIDGHOHULQGHNL� LNLOHPOH� EHQ]Húmektedir. Dekoratif etkiden kaynaklanan 

ILJ�UOHUGHNL� LIDGH� GRQXNOX÷X� V�VOHPHQLQ� HWNLVL\OH� FRúNXQ� YH� QHúHOL� HWNL� YHUHQ�NXPDú�
                                                
17

 A.g.k, 41 
18

 A.g.k.,99 
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NÕYUÕPODUÕQ� \DQÕ� VÕUD� ILJ�UOHULQGH� QHVQHO� ELU� PRWLI� RODUDN� DOJÕODQÕúÕQGDQ�
ND\QDNODQPDNWDGÕU�  

  

                              ( RHVLP��������0HU\HP¶H�0�MGH�����\\�RUWDVÕ�çok  

                       

                                       renkli SHQFHUH�YLWUD\Õ,  Chartes Katedrali 

 

%X� UHVLPOHUGH�PHNkQ� LVH� LQVDQÕQ� J|UPH�ELoLPLQH� X\JXQ� QDW�UDOLVW� ELU� DQODWÕP�
yerine, “7DQUÕVDO� kOHPLQ� DOHODGH� G�Q\DPÕ]GDQ� QHGHQOL� \�FH� YH� PXKWHúHP� ROGX÷XQX�
göstermek istercesine�VÕNOÕNOD�DOWÕQ�VDUÕVÕ�´19

 iki boyutlu, düz bir dekoratif yüzey olarak 

HOH� DOÕQPÕúWÕU�� 'HNRUDWLI� VDQDWODUÕQ� PHNkQD� \HU� YHUPH\HQ� LNL� ER\XWOX� DQOD\ÕúÕ�� EX�
UHVLPOHUGH�PHNkQ�\HULQH� DOWÕQ� VDUÕVÕ� \�]H\�NXOODQÕOPÕú� ROXúXQD� J|QGHUPH�\DSDUDN�EX�
UHVLPOHU�LoLQ�GHNRUDWLI�G�ú�QFHVLQL�J�oOHQGLULU� 

 

�6�VOH\LFL� JHOHQH÷LQ� HVNL� UHVLP� VDQDWODUÕQGD� ID]ODVÕ\OD� \HU� EXOXúX� UHVLP�
NXUDOODUÕQÕQ� KHQ�]� NHQGLVLQL� W�P� EDVNÕQOÕ÷Õ� LOH� KLVVHWWLUPHPHVLQGHQ�� GROD\ÕVÕ\OD�
nDLIOL÷LQGHQ�JHOPHNWHGLU�� 

 

�³+LoELU�UHVLP�H÷LWLPL�DOPDGÕNODUÕ�KDOGH��NHQGL�GX\DUOÕOÕNODUÕQÕQ�
YH� K�QHUOHULQLQ� \DUGÕPÕ\OD� NHQGL� VDI� GX\XúODUÕQÕ� oL]JL� YH� UHQN� GLOLQH�
DNWDUÕS� GXUDQ� EX� NLúLOHUH� oRFXNODUÕQNLQH� \DNODúDQ� J|UVHO� KH\HFDQODUÕ�
\DUGÕPÕQD� NRúDU�� 7ÕSNÕ� oRFXN� JLEL� oHYUHVLQGHNL� UHDOLWH\L� ELU� G�ú�
DWPRVIHULQH�VRNPXú�\D�GD�ELU�G�ú��JHUoHNPLú�JLEL�J|VWHUPLúOHUGLU���%X�
DWPRVIHUL� \DNDOD\DELOPHN� YH� J�]HOH� XODúPDN� LoLQ� UHVLPOHULQGH�
V�VOHPH\L�ELU� DUDo�RODUDN�NXOODQPÕúODUGÕU�� �%X�GXUXPXQ�KHU� UHQJL�KHU�
QHVQH\H� \DNÕúWÕUDELOHQ� 'R÷X� VDQDWÕQÕQ� PDVDO� YH� JHUoHN� DUDVÕQGD�
\DUDWWÕ÷Õ�JHQLú�LPJHOHP�RODQDNODUÕQD�NDWNÕVÕ�E�\�N�ROPXúWXU�´20

 

 

(UNHQ� UHVLP�|UQHNOHULQGH�KHQ�]� UHVLP�VDQDWÕQÕQ�SHUVSHNWLI�YH�ELOLPVHO�J|]OHP�
\|QWHPOHULQH� EDúYXUXOPDPDVÕQGDQ� GROD\Õ�� LNL� ER\XWOX� \�]H\L� V�VOH\HQ motifleri 

EXOXQGXNODUÕ�PHNkQOD� LOLúNL� LoHUVLQGH� ROXUODU� YH� R�PHNkQÕ� V�VOH\LFL� ELU� DPDo� WDúÕUODU��
5HVPH�SHUVSHNWLI�YH�KDFLP�GX\JXVXQXQ�NDWÕOPDVÕ\OD�UHVLP�R�PHNkQD�DLW�ROPDNWDQ�YH�

                                                
19

 Anna, ,CAROLLA -KRAUSSE ,  5|QHVDQV¶WDQ�*�Q�P�]H�5HVLP�6DQDWÕQÕQ�g\N�V� ,7 
20

 Bkz. (11����7$168ö��� 
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V�VOHPHNWHQ�]L\DGH��EXOXQGX÷X�PHNkQD��o�QF��ELU�ER\XW�NDWDUDN�GHULQOL÷L�RODQ�IDUNOÕ�
ELU�PHNkQÕQ�J|VWHULOGL÷L�SHQFHUH�DoDU���21

 

 

5HVLPOH�GHNRUDWLI�VDQDWODU�DUDVÕQGDNL�LOLúNL�EL]OHUL�LVWHU�LVWHPH]�]DQDDW�YH�VDQDW�
DUDVÕQGDNL�LOLúNL\H�J|W�U�U� 

  

³*�]HO� 6DQDWODU� JLEL�� UHVLPGH� $QWLNoD÷¶GDQ� LWLEDUHQ� X]XQ� ELU�
süre basit bir zanaat olarak alJÕODQPÕú�� UHVLP�� \�NVHN� PHYNL� VDKLEL�
NLúLOHULQ� YH� NXUXPODUÕQ� NHQGL� EHOLUOHGLNOHUL� V�UH� YH� LoHULNWH�
\DSWÕUGÕNODUÕ��J�oOHULQL�VLPJHOH\HQ�ELU�DUDo�ROPXúWXU�´22

 

 

2�]DPDQODUGD� UHVVDPODU� EXJ�Q�Q� UHVVDPODUÕ� JLEL� G�ú�QFHOHULQL�� GX\JXODUÕQÕ�
\DúDQWÕODUÕQÕ��J|]OHP�YH�L]OHQLPOHULQL�UHVLPOHULQGH�\DQVÕWDUDN�L]OH\LFL\OH�LOHWLúLP�NXUDQ�
ELUH\OHU� GH÷LOOHUGLU� KHQ�]�� %HONL� GH� UHVLP�� UHVVDPGDQ� oRN� UHVPL� VLSDULú� HGHQ� NLúLQLQ�
J�F�Q�� YH� YDUOÕ÷ÕQÕ� WRSOXPXQ� GL÷HU� NHVLPLQH� J|VWHUHELOHFH÷L� ELU� DUDo� ROPXúWXU� EX�
dönem için. Burada ressamD� G�úHQ� J|UHY� DOÕFÕQÕQ� EHOLUOHGL÷L� LoHULNWH� (VNL� YH� <HQL�
$KLWWH�DGÕ�JHoHQ�úDKVL\HWOHULQ�QDVÕO�J|VWHULOHFH÷LQH�GDLU�NXUDOODU�VLOVLOHVL�LOH�oR÷XQOXNOD�
øQFLO¶�GHQ��RNXPD�\D]PD�ELOPH\HQ�KDONÕQ�DQOD\DELOHFH÷L� úHNLOGH� UHVPHWPHN�YH�NLOLVH�
GXYDUODUÕQÕ�EX�UHVLPOHU�ile süslemekti.

23�%X�G|QHPGH�\DSÕODQ�UHVLPOHULQ�EHOLUOL�NXUDODU�
oHUoHYHVLQGH� \DSÕOPDVÕ� ]RUXQOXOX÷X� YH� RNXPD� \D]PD� ELOPH\HQ� KDOND� øQFLO¶L� DQODWPD�
DPDFÕ� LOH� LúOHYVHO� ELU� \DQ� WDúÕPDVÕ��GHNRUDWLI� VDQDWODUÕQ� WHPHOLQGH�EXOXQDQ� LúOHYVHO� YH�
NXUDOFÕ�\DQ�LOH�\DNÕQOÕN göstermektedir.  

 

*�Q�P�]GH�EHOLUOL�NÕVÕWODPDODUOD� UHVLP�\DSPD�DQOD\ÕúÕ�J�Q�P�]�VDQDWoÕVÕ� LoLQ�
HEHWWHNL� NDEXO� HGLOHPH]� ELU� GXUXP� KDOLQH� JHOPLú�� VDQDW� \DSÕWÕQÕQ� GD\DQGÕ÷Õ� WHPHO�
SUHQVLS� |]J�UO�N� ROPXúWXU�� %|\OHFH� J�Q�P�]� VDQDWoÕVÕ� UHVPLQGHQ� LúOHYVHO� ELU� DPDca 

GH÷LO��ILNLUOHULQH�KL]PHW�HWPHVLQL�EHNOHU�ROPXúWXU��� 
 

                                                
21

 A.g.k.,10 
22

 Bkz.(19) CAROLLA- KRAUSSE,6 
23

 A.g.k,7 
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5|QHVDQV¶ÕQ� ELUH\VHO� \DUDWÕFÕOÕ÷D� \DSWÕ÷Õ� YXUJX\OD� EDúODWWÕ÷Õ� JHOLúPH� V�UHFLQGH�
UHVVDPODU�� JHOHQHNVHO� ]DQDDWNkU� VWDW�V�QGHQ� NXUWXODUDN� NHQGL� |]HOOLNOHULQ� IDUNÕQD�
varmaya YH�|]J�U�VDQDWoÕODU�RODUDN�ILNLUOHULQL�LIDGH�HWPH\H�EDúODPÕúODUGÕU��$UWÕN�UHVLP�
WHN� ELU� NLúL� WDUDIÕQGDQ� \DUDWÕODQ�� |]J�Q� YH� \DUDWÕFÕVÕQÕQ� LP]DVÕQÕ� WDúÕ\DQ� ELU� �U�Q�
ROPXúWXU��%|\OHOLNOH�GHNRUDWLI�ELU��U�Q�Q�YH\D�UHVPLQ�\DUDWÕFÕ�XVWD�ELU�]DQDDWoÕ�RODUDN�
JHQHOOHúWLULOLUNHQ� UHVPLQ� VDQDW� HVHUL� RODUDN� NDEXO� J|U�ú�\OH� UHVVDP� EX� JHQHOOHPHGHQ�
NXUWXODUDN� VDQDWoÕ� NLPOL÷LQH� NDYXúPXúWXU�� � %X� QRNWDGDQ� VRQUD� ���� \\� GD� VDQDW� YH�
]DQDDWÕQ�ELUOHúWLULOPHVL�KD\DOL�ELUoRN�VDQDWoÕ\D�YH�DNÕPD�DPDo�ROPXúWXU��� 

 

5HVLP�� VDQDWoÕQÕQ� ILNLUOHULQLQ� YH� GX\JXODUÕQ� \DQVÕGÕ÷Õ� ELU� \�]H\� KDOLQH�
G|Q�ú�QFH�� � LoHULNWH� KLVVHGLOPH\H� EDúOD\DQ� KLVVL� \DQ� UHVPL� VDOW� GHNRUDV\RQGDQ�
X]DNODúWÕUPÕúWÕU�� %XQXQ� VHEHEL� GHNRUDWLI� UHVLP� LoHUL÷LQGH� GX\JXVDO� ELU� GHULQOL÷LQ�
EXOXQPDPDVÕGÕU�� � � $PDFÕ� G�ú�QG�UPHN� \D� GD� KLVVHWWLUPHN� ROPDPÕú�� � V�VOHPHk 

ROPXúWXU� 
 

( Resim 2.4 )  +HQUL�0DWLVVH��/D�'HVVHUWH���������WXYDO��]HULQH�\D÷OÕER\D�������[����� 
 

Hermitaj  Petersburg 

                                                                                                                                                                     

  

5HVPLQ� NXUDOODUÕ� LoLQGH� \HU� DODQ� KDFLP� YH� PHNkQVDOOÕN� GHNRUDWLI� UHVLPOH�
ED÷GDúPD]NHQ�� EX� NXUDOODU� LoLQGH� \HU� DODQ� ÕúÕN� YH� J|OJH� LVH� WDVDUÕP� |÷HVL� RODUDN�
GHNRUDWLI� VDQDWODUGD� NXOODQÕOPDNWDGÕU�� $PD� EXUDGD� NXOODQÕODQ� ÕúÕN nesnelerin 

ÕúÕNODQGÕUÕOPÕú� J|OJHOHULQL� NDSVDPD\DQ�� GR÷DO� GÕú� ÕúÕN� ND\QDNODUÕQD� ED÷OÕ� ELU� |]HOOLN�
J|VWHULU�� %X� GXUXP� |]HOOLNOH� 'R÷X� YH� øVODP� UHVPLQGH� J|U�OHELOLU�� 'HNRUDWif resimde 

J|U�OHQ�EX�DQOD\ÕúWD� 
 

 “SDI�� G�]� UHQNOHU� NXOODQÕODUDN� \DSÕODQ� KHU� UHVLP�� EX� QLWHOL÷L\OH� ÕúÕ÷Õ�
ELoLP� úHPDODUÕ� LoLQGH� WRSOD\DUDN� \DQVÕWÕU�� 6DI� YH� G�]� V�U�OP�ú�
PLQ\DW�U� UHQNOHUL� GH� ÕúÕNOD� VDI� YH� GR÷DO� ELU� LOLúNL� NXUDU�� 0DWLVVH¶QLQ�
(resim 2.4) V�VOH\LFL�|÷HOHU�NDSVD\DQ�UHVLPOHULQGH�EX�LOLQWL\L�VDSWDPDN�
mümkündür.”

24
  

 

                                                
24

 Bkz. (11����7$168ö��� 
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Resimde de görüOHQ� EX� DQOD\Õú� 5|QHVDQV¶WDQ� VRQUD� VDQDWoÕQÕQ� NHQGL� ÕúÕ÷ÕQÕ�
DUDúWÕUPD\D�EDúODPDVÕ\OD�|QHPLQL�\LWLULU�YH�UHVLPGH�ÕúÕN��KDFLP�YH�GHULQOLN�GROD\ÕVÕ\OD�
�o�QF��ER\XWX�YHUPH\H�\DUD\DQ�HQ�|QHPOL�DUDo�RODUDN�NDUúÕPÕ]D�oÕNDU� 
        

         “Oysaki dekoratif sanatODUGD�KDFLP�V|]�NRQXVX�GH÷LOGLU��7HNQL÷H�
J|UH� V�VOHQHQ� \�]H\GH� HQ� ID]OD� NDEDUÕNOÕNODU� YH\D� oXNXUOXNODUGDQ�
EDKVHGLOHELOLU�YH�\LQH� ÕúÕN�EX�VDQDWWD�HQ�ID]OD�NDEDUPD�YDVÕWDVÕ�RODUDN�
bulunabilir.”

25
  

 

�5HVLPOHULQGH� GHNRUDWLI� |÷HOHUH� \HU� YHUHQ� VDQDWoÕODUÕQ� ELUoR÷X� ÕúÕ÷Õ� EX�
GR÷UXOWXGD� NXOODQPÕú�� ÕúÕN� KDFLP� HWNLVL� YHUPHNWHQ� oRN�� W�P� \�]H\H� D\QÕ� HúLWOLNWH�
GD÷ÕWÕOPÕú�SDUODNOÕN�RODUDN�NXOODQÕOPÕúWÕU����� 

 

6�VOHPH� VDQDWODUÕQGD� �]HULQGH� GXUXOPDVÕ� JHUHNHQ� ELU� GL÷HU� NRQXGD� GHQJH�
unsurudur.   Dekoratif özellik gösteren süslHPH� UHVPLQGH�� \DSÕWÕQ� G�]HQOHQPHVLQGH��
E�W�QO�÷�Q�VD÷ODQPDVÕQGD��DOÕúÕOPÕú�YH�KX]XU�YHUHQ�|]HOOLN�WDúÕ\DQ�GHQJH�GX\JXVXQXQ�
\DUDWÕOPDVÕ� |QHPOLGLU�� %|\OH� ELU� DUD\ÕúÕQ� VHEHEL� EX� W�U� UHVLPOHULQ� PHNkQOD� ELUOLNWH�
G�ú�Q�OPHVL�RODELOLU��$QD�PRWLIOHULQ�UHVPLQ�PHUNHzine, yan motiflerin ise merkezin iki 

\DQÕQD� \HUOHúWLULOPHVL� UHVPLQ� V�VOHQGL÷L� PHNkQÕQ� KHPHQ� KHU� \HULQGHQ� HQ� L\L� úHNLOGH�
J|U�OHELOPHVL� DPDoODQPDVÕQGDQ� ND\QDNODQPÕúWÕU�� %LOLQHQ� HQ� NROD\� GHQJH� XQVXUX�
VLPHWUL� ROPXúWXU�� 'HNRUDWLI� UHVLPGH� VLPHWUL� oRN� NDUúÕODúWÕ÷ÕPÕ]� ELU� GXUXPGXU�� +DWWD�
oHYUHPL]GH� J|UPH\H� DOÕúNÕQ� ROGX÷XPX]� ELUoRN� GHNRUDWLI� \�]H\� ELUELULQL� WHNUDU� HGHQ�
EH]HPHOHUGHQ�ROXúPXúWXU������ 

 

6�VOHPH�VDQDWODUÕQGDNL�EX�DQOD\ÕúD�\DNÕQ�G�ú�QFHOHU�NODVLN�UHVLP�|UQHNOHULQGH�
de bulunabilmektedir. 

 

“16.yy resim anlD\ÕúÕQGD�KHU�\|Q�Q�NDUúÕODQGÕ÷Õ�GHQN�RODQ�ELU�\|Q�YDUGÕU�´26
 

 

                                                
25

 Bkz. (2),AKER  ALPASLAN , 82   
26

 Heinrich  :g/))/ø1�6DQDW�7DULKLQLQ�7HPHO�.DYUDPODUÕ ,155 



 15 

5HVVDPODU�UHVPL�PHUNH]L�HNVHQ�HWUDIÕQGD�G�]HQOHPH�oDEDODUÕ��UHVPLQ�PHUNH]LQH�
DQD� NDUDNWHUL� \HUOHúWLUPHOHUL� YH� ILJ�U�Q� VD÷ÕQD� YH\D� VROXQD� ELUELULQL� NDUúÕOD\DFDN�
úHNLOGH� ILJ�UOHUL� \D� GD� QHVQHOHUL� \HUOHúWLUPHOHUL� VLPHWULN� NDYUDPÕQÕ� LoLQGH�
EDUÕQGÕUPDNWDQ� JRFXQPD\DQ� V�VOHPH� VDQDWODUÕQÕQ�� UHVLPOH� \DNÕQODúWÕ÷Õ� ELU� GXUXPGXU��
%XQD� HQ� L\L� |UQHN� VDQÕUÕP� PHUNH]LQGHNL� øVD� YH� RQXQ� KHU� LNL� \DQÕQGD� HúLW� VD\ÕGD�
VÕUDODQPÕú�KDYDULOHUL�LOH�/HRQDUGR¶QXQ�³6RQ�$NúDP´�\HPH÷L�RODELOLU�� 

 

5HVLPGH� GHNRUDWLI� DQOD\ÕúÕQ� NHQGLQL� KLVVHWWLUGL÷L� HQ� EDVNÕQ� DNÕPODUGDQ�ELUL� GH�
5RNRNR�ROPXúWXU�� 

 

“� %X� VH\LUFL\L� HWNLOHPHNWHQ� oRN�� R\DOD\DQ�� J|]� DOÕFÕ� DPD� R�
|Oo�GH�\�]H\VHO�ELU��VOXSWXU��5HVLPVHO�QLWHOLNOHU�]D\ÕIODPÕú��GHNRUDWLI��
süslemeci�ELU�LúOHY�|Q�SODQD�JHoPLúWLU�”27

 

 

�%LU�GHNRUDV\RQ�DQOD\ÕúÕ�RODUDN�VDQDW�WDULKLQGH�\HULQL�DOPDVÕQGDQ�GROD\Õ�V�VOHPH�
özelliklerinden öncelikli bahsedecek olursak;  

 

“;,9�� /XLV� ]DPDQÕQGDNL� V�VOHPHGH� |]HOOLNOH� WDYDQ�
GHNRUDV\RQXQGD�ELU�DNXQWXV�\DSUD÷Õ�NRPSR]LV\RQXQ�K�N�P�V�UG�÷�Q��
V|\OH\HELOLUL]�� %X� \�NVHN� %DURN¶OD� SDUDOHO� GDOJDOÕ� ELU� KDUHNHWLQ�
KH\HFDQÕQÕ�\DQVÕWÕU���.DODEDOÕN�GDOJDOÕ�V�VOHPH�]D\ÕIODU�YH�VR\XW�úHULWOHU�
EXQODUÕQ� \HULQL� DOÕU�� ;9�� /RXLV� G|QHPLQGH� LVH� E�W�Q� EX� XQVXUODUÕQ�
yerini “rocaille” denilen yenL� ELU� |÷H� \HULQL� DOÕU�� %X� |÷H� SDOPL\HGHQ�
oÕNPÕú�YH�VRQUD��o�ER\XWOX�ELoLPGH�PLG\H�NDEX÷XQD�G|Q�úP�úW�U��%X�
süslemelere çiçekler, hayvanlar, Çinvari unsurlarda katarak bütün 

\�]H\OHU� V�VOHQPLúWLU�� �%|\OHFH�E�W�Q�G�]HQOHU�� VLVWHPOHU�GD÷ÕOPÕú�YH�
PDQWÕNVÕ]� ELU� V�V� LKWLUDVÕ�� E�W�Q� DNOL� |Oo�OHUL� YH� PLPDUL� HVSUL\L�
\ÕNPÕúWÕU�”28

 

 

5HVLPVHO� QLWHOLNOHULQ� D]DOWÕODUDN�� \HULQH� |Q�QH� JHoLOPH]� ELU� V�VOHPH� DQOD\ÕúÕQ�
JHWLULOPHVL�� EX� G|QHPGH� J|U�OHQ� UHVLP� |UQHNOHULQGH�� UHVPLQ� DQODWÕP� RODQDNODUÕQÕ�
NÕVÕWODPÕú��VDOW�GHNRUDV\RQ�|÷HVL�RODUDN�J|U�OPHVLQH�VHEHS�ROPXúWXU�� 

 

                                                
27

 Ünsal YÜCEL,18 ve ����<�]\ÕO�%DWÕ�6DQDWÕ,1 
28�$GQDQ�785$1ø� Dünya Sanat Tarihi,484 
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³6DQDWÕQ� GHNRUDV\RQD� ND\PDVÕ�� VDGHFH� V�VOHPH� |÷HVL� RODUDN�
J|U�OPHVL�DVOÕQGD�VDNÕQFDOÕ�ELU� WXWXPGXU��5HVPL�JHUoHNOHUGHQ�NRSDUÕS�
\DYDQODúWÕUÕU�� %X yüzden kimi sanat tarihçileri, resmin bezemeye, 

heykelin porselen biblRODUD�G|Q�úW�U�OPHVLQGHQ�GROD\Õ�5RNRNR¶\X�ELU�
o|N�ú�RODUDN�GD�WDQÕPODUODU�”  

 

%XUDGD� VDNÕQFDOÕ� RODQ� WXWXP� VDQDWÕQ� GHNRUDV\RQGDQ� \DUDODQPDVÕ� GH÷LOGLU��
EXUDGDNL�VDNÕQFDOÕ� WXWXP� UHVPLQ�VDOW�ELU� V�V�DUDFÕ�RODUDN�J|U�OPHVLGLU��6DQDW� WDULKLQGH�
resimlerinde dekorDWLI� XQVXUODUD� \HU� YHUHQ� ELUoRN� |QHPOL� VDQDWoÕ� YDUGÕU� DPD� RQODUÕQ�
G�úPHGLNOHUL� \DQÕOJÕ� UHVPL� VDOW� ELU� GHNRUDV\RQ� DUDFÕ� RODUDN� J|UPHPHOHULQGHQ�
ND\QDNODQÕU� 

 

���\\¶� GDQ����\\�D� KÕ]OÕ� ELU� JHoLú� \DSDUVDN� UHVLP� WDULKLQGH�E�\�N�GH÷LúLPOHUH�
WDQÕN�ROXUX]��5RNRNR�DQOD\ÕúÕ�RQX�\DUDWDQ�\DúDP�ELoLPLQLQ�o|N�ú�\OH�VRQ�EXOPXú�\HQL�
VDQDW� �VOXSODUÕ� ELUELUL� DUGÕQD� RUWD\D� oÕNPDVÕ\OD� UHVLP� VDQDWÕQGD� VDOW� V�VOHPH� DPDFÕ�
WDúÕPD\D� \|QHOLN� WHKOLNHOL� ELU� DQOD\ÕúWDQ� YD]JHoLOPLúWLU�� 'HNRUDV\RQ� |÷HOHUL� EHOOL� ELU�
|Oo�GH�UHVVDPODUÕQ�NXOODQGÕ÷Õ�ELU�DUDo�RODUDN�NHQGLQL�NLPL�]DPDQ�VDQDWoÕ�KDUHNHWOHULQGH�
J|VWHUHFHNWLU�DQFDN�EX�|Oo��RQXQ�DPDo�ROPDVÕQD�\HWHFHN�NDGDU�ROPD\DFDNWÕU�� 

 

$UWV� $QG� &UDIW� YH� $UW� 1RXYHDX� JLEL�� oDOÕúPDPÕ]GD� \HU� YHUPLú� ROGX÷XPX]�
KDUHNHWOHUH� HVLQ� ND\QD÷Õ� ROPXú� gQUDIDHOFLOHU¶GHQ� EDKVHWPH� LKWL\DFÕ� GX\PDNWD\Õ]��
5HVLPOHULQGH�oRN�EDVNÕQ�GHNRUDWLI�|÷HOHULQ�ROPDPDVÕQD�UD÷PHQ��2UWDoD÷�JHOHQHNOHULQH�
\DNÕQOÕNODUÕ�� |]�QGH� EX� G|QHPH� LOJL� GX\DQ� GHNRUDWLI� �VOXSODUÕQ�2UWDoD÷� G�ú�QFHVL\OH�
ELUOHúPHNWHGLU�� 

 

  “$PDoODUÕ� 5DIDHO¶GHQ� |QFHNL� (UNHQ� 5|QHVDQV� VDQDWÕQGD�
EXOGXNODUÕ�QDLI�VDIOÕ÷D�XODúPDNWÕU�”29

 

 

�5HVLPOHULQGH� Hú\DODU� YH� JL\VLOHU� LoLQ� ND\QDN� RODUDN� NXOODQGÕNODUÕ� 2UWDoD÷�
PLQ\DW�UOHUL� JLEL�� GHNRUDWLI� �U�QOHULQ� LoHUL÷LQGHQ� ROGX÷X� NDGDU�� WHNQL÷LQGHQ� GH�
HWNLOHQPLú� YH� HWNLOHúLPGHQ� GROD\Õ� DGHWD� ELU� PLQ\DW�UF�� WLWL]OL÷L� LOH� UHVLPOHULQH�
                                                
29

 Bkz.(19) CAROLLA- KRAUSSE,69 
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\|QHOPLúOHUGLU�� 5HVLPOHULQGHNL� EX� GLNNDWOL� |]HQ�� GH÷HUOL� ELU� WDúÕ� \D� GD� ELU� Hú\D\Õ�
V�VOH\HQ�]DQDDWoÕ�LOH�EX�VDQDWoÕODU�DUDVÕQGD�oD÷UÕúÕP�\DSPDPÕ]D�VHEHS�ROXU��� 

 

     “5HVLPOHULQGHNL�HVWHWL]LP�NRPSR]LV\RQODUÕQD�\HU�\er süslemeci bir 

NDUDNWHU�ND]DQGÕUPÕúWÕU�´30
 

 

TLWL]OLNWHQ�|G�Q�YHUPH\HQ� WHNQLNOHUL� LOH�GHNRUDWLI�VDQDWODUÕQ�\HQLGHQ�GR÷XúXQD�
NDWNÕGD� EXOXQPXúODUGÕU�� %DURN¶OD� WHUN� HGLOHQ� GHQJH\L� UHVLPGHNL� XQVXUODUÕQ� NHQGL�
DUDODUÕQGD� ROXúWXUGX÷X� DUPRQL\OH� WHNUDU� NXUPXúODU� YH� GHQJHQLQ� ND]DQGÕUGÕ÷Õ� KX]XUOX�
oL]JLVHO� �VOXEX\OD� ���\\�GD� GHNRUDWLI� VDQDWODUGD� oRN� |QHPOL� ELU� DNÕP� RODQ� $UW�
1RXYHDX¶QXQ�YH�VHPEROL]P¶LQ�KD]ÕUOD\ÕFÕVÕ�ROPXúODUGÕU�31

   

 

����� LOH� ����� \ÕOODUÕ� DUDVÕQGD� K�N�P� V�UHQ� $UW� 1RXYHDX� WDP� ELU� GHNRUDWLI�
üsluptur. TasarÕPGDQ�� PLPDUL\H�� UHVPH� YH� W�P� X\JXODPDOÕ� VDQDWODUGD� PRGHUQ� ELU�
JHOLúPH\H�VHEHS�ROPXú��N|NHQLQGH�LVH�]DQDDW�YH�VDQDW�D\UÕPÕQÕ�NDOGÕUPD\D�oDOÕúDQ�$UWV�
DQG�&UDIW�KDUHNHWL�\HU�DOPÕúWÕU����� 
 

%|\OHOLNOH� X]XQ�X÷UDúODUGDQ� VRQUD�ND]DQÕODQ� VDQDW�YH� ]DQDDW� D\UÕPÕ� YH plastik 

VDQDWODUÕQ� GHNRUDWLI� VDQDWODU� �]HULQGH� ND]DQGÕ÷Õ� �VW�QO�N�� $UWV� DQG� &UDIW� YH� $UW�
1RXYHDX�DNÕPÕQÕQ�VDQDWoÕODUÕ� WDUDIÕQGDQ�\ÕNÕOPDN�LVWHQPLú��GHNRUDWLI�VDQDW��U�Q��RODQ�
ELU�oDOÕúPDQÕQ�GD�ELU�VDQDW��U�Q��|QHPLQH�NDYXúPDVÕQÕ�G�úOHQPLúWLU��%X�WXWXPODUÕ ile 

VDQDWoÕODU��]DQDDW�YH�VDQDW�D\UÕPÕQÕQ�\XPXúDPDVÕQD�VHEHS�ROPXúODUGÕU�� 

 

³)UDQVÕ]� SRVW� HPSUHV\RQLVWOHULQGHQ� UHVLPOHULQGHQ� JHOHQ� G�]�
oL]JLQLQ��EX�VDQDWoÕODU�LoLQ�oRN�E�\�N�|QHPL�YDUGÕU��1DELOHUGH�EXOXQDQ�
NHVNLQ� KDWOÕ� ELoLPOHU�� \�]H\OHUH� YHULOHQ� |QHP�� V�sleyici renklerin 

\�]H\OHUGH� NHQGLQH� |]J�� \DVDODUÕ�� $UW� 1RXYHDX� ¶QXQ� $OPDQ\D¶GD�
J|U�OHQ� YH� -XJHQGVWLO� RODUDN� DGODQGÕUÕODQ� �VOXEXQGD� GD� YDUOÕ÷ÕQÕ�
V�UG�U�U��1HVQHOHUL�oHYUHOH\HQ�NÕYUÕQWÕODU��JLGHUHN�\ÕODQNDYL�ELU�KDO�DOÕU��

                                                
30

A.g.k,69 
31

 A.g.k,69 



 18 

6LPHWULN�ROPD\DQ��GDOJDOÕ�oL]JLOHUL\OH� LNL�ER\XWOX�DOHYOHUL�YH\D�VDoODUÕ�
DQÕPVDWÕU�� 5HVLPOHUGH� HOH� DOÕQDQ� ILJ�UOHULQ� VDo� GRNXVX�� KHU� oHúLW�
R\QDPD\D� L]LQ� YHUPHVL�� VDo� ELoLPOHULQL� GH÷LúLN� YH� HQ� NDUPDúÕN� V�V�
XQVXUX�KDOLQH�JHWLUPLúWLU�´32

 

 

Art Nouveau’nun “V�V�ELoLPLQH�WDNÕOÕ�NDOPÕú�YH�VHPEROLN�ER\D�VDQDWÕ��úLLU�JLEL�
HVWHWL]PLQ� LoLQH� G�úP�úW�U�”33

 Art Nouveau’nun etkisi resimde zamanla FDQOÕOÕNWDQ�
yoksun ölü�H÷ULOHUH�YH�DUDEHVNOH�G|Q�úVH�GH ve endüstri ile ilgili süslemede önemli bir 

URO�R\QDPÕúWÕU�� 
 

$UWV�$QG�&DUIW�YH�$UW�1RXYHDX�JLEL�DNÕPODU��VDQDWoÕODU� WDUDIÕQGDQ�HOH�DOÕQPÕú��
J�]HO� VDQDWODU� LOH� GHNRUDWLI� VDQDWODUÕQ� \|QWHP� YH� WHNQLNOHULQLQ� ELUOHúWLULOGL÷L��
\DUDWÕFÕOÕ÷ÕQ� WXYDO� \�]H\L� \D� GD� NXOODQÕODQ� ELU� Hú\D� \�]H\LQL� ELUELULQGHQ� D\ÕUPDGÕ÷Õ��
VDQDWVDO�GH÷HUOHU�WDúÕ\DQ�ELU�V�VOHPH�DQOD\ÕúÕ�RODUDN�VDQDW�WDULKLQGH�\HULQL�DOPÕúWÕU�� 

 

%X� DNÕPODUÕQ� LoHUVLQGH� \HU� DODQ� VDQDWoÕODU�� \DUDWÕFÕOÕ÷ÕQ� KHU� \�]H\H�
X\JXODQDELOHFH÷LQL�� VDQDWVDO� ELU� GH÷HUH� RODELOPHVL� LoLQ� WXYDO� \�]H\LQH� JHUHNOL�
ROXQPDGÕ÷Õ� J|U�ú�Q�� WDúÕPÕúODUGÕU�� %|\OHOLNOH� J�]HO� VDQDWODU� YH� GHNRUDWLI� VDQDWODUÕQ�
|]�QGH� EXOXQDQ� HVWHWLN� DQOD\ÕúÕQ� oRN� GDKD� ID]OD� JHQHOH� \D\ÕODUDN�� LQVDQOD� EXOXúPDVÕ�
VD÷ODQPÕú�ROPDNWDGÕU�� 

 

gQUDIDHOFLOHULQ� ELU� GL÷HU� HWNLOHGL÷L� DNÕP� LVH�� ����¶OHUGH� RUWD\D� oÕNDQ�
6HPEROL]PGLU�� � �%X�DNÕP�LoHUVLQGH�\HU�DODQ�ELUoRN�|QHPOL�UHVVDPÕQ�GHNRUDWLI�|÷HOHUH�
UHVLPOHULQGH� \HU� YHUGL÷LQH� WDQÕN� ROXUX]�� %X� \|QHOLúWH�� KDUHNHWLQ� NHQGLQH� |]J�� ELU�
WHNQL÷L�ROPDPDVÕQÕQ�YH�R�VÕUDGD�YDU�olan üsluplar�L]OHQLPFLOLN��1DEL��VOXEX��1RNWDFÕOÕN��
$UW�1RXYHDX�JLEL�KDUHNHWOHULQ�WHNQLNOHULQLQ�|]�PVHQPHVLQLQ�NDWNÕVÕ�E�\�N�ROPXúWXU�� 

 

Sembolizm’in öncülerinden Gustave Moreau resimlerinde bu süslemeci 

|]HOOLNOHUL� DEDUWÕOÕ� ELU� úHNLOGH� NXOODQPDNWDQ� oHNLQPHPLúWLU�� � 5HVPLQGH� HOH� DOGÕ÷Õ�
                                                
32

 �%N]������785$1ø���� 
33

 A.g.k,565 
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“güzellik” olgusunu, DúÕUÕ� LQFH�� D\UÕQWÕOÕ� DGHWD� PLQ\DW�UF�� WHNQL÷L LOH� \DQVÕWPD\D�
oDOÕúPÕú�� UHVLPOHULQLQ� \�]H\LQL� DGHWD� ELU� NX\XPFX� WLWL]OL÷LQGH�� P�FHYKHU� \�]H\L� JLEL�
LúOHPLúWLU�  

 

%LU� GL÷HU� 6HPEROLVW� VDQDWoÕ� RODQ� 2GLORQ� 5HGRQ� LVH�� ÕúÕNVÕ]� PHNkQÕ� YH� KDQJL�
]DPDQD� DLW� ROGX÷X� DQODúÕODPD\DQ� HYUHQVHO� ILJ�UOHUL\OH�� 0ÕVÕU� UHVLPOHULQGH� J|U�OHQ�
edebi, PHNkQVÕ]�YH�]DPDQVÕ]�HYUHQVHO�VDQDWD�\DNÕQODúPÕúWÕU� 

 

�6LPJHFLOL÷L� IRONORULN� |÷HOHUOH ele alan Rus ressam Mikhail Vrubel’ ise, 

GHNRUDWLI�|÷HOHUH�UHVLPOHULQGH�oRN�IDUNOÕ�ELU�\DNODúÕP�LOH�\HU�YHUPLúWLU�� �5HVLPOHULQGH�
\HU� YHUGL÷L� EH]HNOHU�� UHVPLQH�V�VOH\LFL� ELU� \DQ�NDWPDNWDQ� oRN���ONHVLQLQ�NDKUDPDQOÕN�
KLNk\HOHUL� LOH� GROX� GHVWDQVÕ� KDYDVÕQÕ� J�oOHQGLUPH\H� KL]PHW� HGHUOHU�� 5HVLPOHULQGH� YHU�
\HUGL÷L� IRONORULN� |÷HOHU� YH� HO� VDQDWODUÕQGDQ� HVLQOHQGL÷L� DoÕNoD� EHOOL� RODQ� EH]HNOHU� LOH�
resim yüzeyinde figürü çevrelemenin yanÕ�VÕUD�JHOHQHNVHO�PRWLIOHUGHQ�ROXúPXú�GRNXOX�
ELU�\�]H\�\DUDWPÕú�ROXU���%X�DQOD\Õú�LOH�ILJ�U�Q�GÕúÕQÕ�oHYUHOH\HQ�PRWLIOHUL��QDVÕO�N�o�N�
UHQNOL�PR]DLN�SDUoDODUÕQÕ�DQÕPVDWDQ�IÕUoD�GDUEHOHUL�LOH�ROXúWXUX\RUVD��ILJ�UOHULQL�GH�D\QÕ�
DQOD\Õú� LOH� PRGOH� HGHUHN�� UHVLP� \�]H\LQGH� GRNXVDO� ELU� E�W�QO�N� HOGH� HWPLúWLU��
5HVLPOHULQGH� NRQX� HWWL÷L� ILJ�UOHU� QHGHQL\OH� GR÷DGDQ� NRSDPD\Õú��PHNkQODUÕQGD� \HULQL�
|]J�UO�÷H�EÕUDNDUDN�KHP�GR÷DGDQ�NRSPD\Õ� LVWHPH\HQ��KHP�GH� VR\XWODPD�GX\JXVXQX�
WDWPDN�LVWH\HQ�UHVVDPÕQ��EX�GX\JXVXQX�DoÕ÷D�YXUGX÷X�YH�VR\XWODPD\D�\DNÕQ�PHNkQODU�
ROXúWXUGX÷X�\�]H\OHU�RODUDN�G�]HQOHQPLú�ROXU�� 

 

���\\�LOH�ELUOLNWH�UHVLP�VDQDWÕQGD�oRN�LOJLQo�GH÷LúLPOHU�V|]�NRQXVX�ROXU��5HVPLQ�
E�W�Q�LPNkQODUÕQD�VDKLS�ROPXú��SHUVSHNWLI�YH��o�ER\XWOD�GR÷DGDNL�JHUoHNOL÷H�oRN�\DNÕQ�
resim \DSDELOPH� XVWDOÕ÷ÕQD� NDYXúPXú�� ELUoRN� VDQDWoÕ� WRSOXOX÷X�� ELOLQoOL� RODUDN� LONHO�
VDQDWODUÕQ�� LNL� ER\XWOX� GHNRUDWLI� �VOXEXQD�G|Q�ú� \DSDUDN�� � WHNUDU� \RUXPODPD\D�YH� EX�
|UQHNOHUL� UHVLPOHULQGH� ND\QDN� RODUDN� NXOODQPD\D� EDúODPÕúODUGÕU�� � gQFHOLNOH�
perspektiften ve oQXQ� PDWHPDWLNVHO� GHULQOL÷LQGHQ� YD]JHoHUHN�� ELoLPOHUL� LON� oD÷ODUGD�
ROGX÷X� JLEL� JHRPHWULN� úHNLOOHUH� LQGLUJH\HUHN� \DOÕQODúWÕUPD�\ROXQD� JLGLOPLú� YH� UHVPLQ�
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GHULQOL÷LQGHQ� WHNUDU� \�]H\H� ELU� G|Q�ú� \DúDPDPÕúODUGÕU�� %X� GH÷LúLPOH� UHVLP�� VR\XW�
süslemede biçimlerin de ROGX÷X�JLEL�EDúODQJÕoWD�GR÷DGDQ�HVLQOHQLS��VRQXoWD� WDPDPHQ�
GR÷DGDQ�X]DNODúPD\Õ�GHQHPLúWLU���� 

 

³3HN�oRN�VDQDWoÕ�GR÷D\Õ�LoOHULQH�L\LFH�VLQGLUGLNWHQ�VRQUD��VDQDWÕ�
VDOW�oL]JL��ELoLP��DoÕN�-koyu, renk olarak görürler��$UWÕN�GR÷D��Eir amaç 

GH÷LO��ELU�DUDoWÕU. BD]ÕODUÕ�\DSÕWODUÕQGD�GR÷DGDQ�L]OHUH�JHUHN�GX\PD]ODU��
øQVDQODU� LON� oD÷ODUGD� V�VOHPH\H� QRNWD�� oL]JL�� VSLUDOOHU�� JHRPHWULN�
ELoLPOHU�LOH�EDúODPÕú��oDQDN�o|POHNOHULQL�V�VOHPLúOHUGLU�”34

 

 

�'HPHN� NL� VDQDWoÕODUÕQ�� X]XQ� V�UHQ� \�]H\� �]HULQGH�� GR÷D\Õ� �o� ER\XWOX� ELU�
geUoHNOLNOH� UHVPHWPH� oDEDODUÕQGDQ� YD]JHoLOHUHN�� XODúWÕNODUÕ� VR\XW� NDYUDPÕQÕ�� V�VOHPH�
VDQDWODUÕ� EDúODQJÕFÕQGDQ� EXJ�QH� GH÷LQ� J|]OHQLOPLú� ELU� GXUXPGXU�� � g]HOOLNOH� NHQGL�
JHoPLú� VDQDW� WDULKLPL]H� ú|\OH� ELU� J|]� DWDUVDN�� VR\XW� YH� JHRPHWULN� V�VOHPH�
WDVDUÕPODUÕQÕQ� ROD÷DQ�VW�� |]J�Q� |UQHNOHULQL� 7�UN� V�VOHPH� VDQDWÕQGD� EXODELOLUL]���
.XYYHWOL� VWLOL]H� |]HOOLNOHUH� VDKLS� GR÷XGD�� GLQL� LQDQÕúODUD� J|UH� GR÷DQÕQ� WDVYLULQLQ� GDKL�
WDQUÕ\OD� UHNDEHW� DQODPÕQD� JHOHELOGL÷L� LQDQFÕ�� øVODP� YH� LONHO� VDQDWODUÕQ� UHVLPOHULQGH�
GR÷DGDNL� RUJDQLN� \DúDPÕQ� WDNOLW� HGLOPHPHVLQH� VHEHS� ROPXúWXU�� %X� GXUXP�� LQVDQ�
ILJ�UOHULQLQ� ELOH� JHRPHWULN� úHPDODUD� LQGLUJHQHUHN�� \DOÕQ� ROXúXPODU� LoLQGH�� P�PN�Q�
ROGX÷XQFD� GR÷DGDQ� VR\XWODQPÕú� IRUPODU� RODUDN� HOH� DOÕQPDVÕQD� YH� GHULQ� |]� NDYUDPÕQÕ�
WDúÕPDVÕQD�QHGHQ�ROPXúWXU� 

 

 “GeomeWULN� G�]HQ� PHG\DQD� JHWLUPH� ND\JÕVÕ�� GR÷DGDQ� ELU�
X]DNODúPDGÕU�� $PD� JHRPHWULN� KDUHNHW� YH� ULWLP�� VDQDWoÕQÕQ� LVWHGL÷L�
HWNL\L� \DUDWDELOLU��5HVLPGHNL� GR÷DFÕ� VDQDW� NDYUDPODUÕQÕQ� NDUúÕVÕQD� VWLO�
��VOXS�� NDYUDPÕ� NRQPXúWXU�� %X� NDYUDP�� LQVDQGDNL� VR\XWODPD�
\HWHQH÷LQL��GDKD�GD�GHULQGHQ�o|]�POHPHN�DPDFÕQD�\|QHOLNWLU�´35

  

 

            “6R\XWOD\ÕFÕ�H÷LOLPLQ�|QHPOL�QLWHOL÷L��X]D\�L]OHQLPOHULQL�RUWDGDQ�
NDOGÕUPD�LVWH÷LGLU��'HULQOLN�PH\GDQD�JHWLUHQ��o�QF��ER\XWXQ��\�]H\GH�
VH\LUFL\L� KX]XU� YH� Lo� UDKDWOÕ÷Õ� VD÷OD\DQ� E�W�Q� L]OHQLPOHUL� ER]PDVÕ��
RUWDGDQ�NDOGÕUÕOPDVÕ� LoLQ� VHEHS�ROPXúWXU��0DGGL�YDUOÕN��NHQGL�DoÕN�YH�
EHUUDN� QLWHOLNOHULQL�� ILJ�U�� \D� GD� ELoLPL� X]D\� LoLQGH� GH÷LO�� \�]H\H�

                                                
34

 Bkz.(2)AKER ALPARSLAN,102 
35

 Bkz. (11)��7$168ö��� 
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\HUOHúWLUGL÷LPL]GH� J|]� |Q�QH� VHUHU�� � ³3HUVSHNWLI� NXUDOODUÕQD� \HWHULQFH�
X\JXQ�ELU� UHVLP��\HULQL�DOGÕ÷Õ�PHNkQD�\HQL�ELU�PHNkQ��ELU�oHúLW� UHVLP�
PHNkQÕ�JHWLULU��%XQD�UHVPLQ�³IHQHVWUD�RSHUWD��DoÕN�SHQFHUH��QLWHOL÷L�GH�
GHQPLúWLU��%XQD�NDUúÕOÕN�\�]H\FL�%L]DQV�YH�2UWDoD÷�UHVLPOHULQLQ�JHUoHN�
PHNkQÕ�� \HU� DOGÕNODUÕ� NLOLVHQLQ� \D� GD� KHUKDQJL� WDULKVHO� ELU� \DSÕQÕQ�
PHNkQÕGÕU��Böyle bir durumda mimari mekân içinde yer alan seyirci, 

UHVLPOH� D\QÕ� DWPRVIHUL� VROX\DUDN�� RQXQOD� GHULQ� ELU� SVLNRORMLN� ELUOLN�
VD÷ODU�´36

 

 

�0RGHUQ� oD÷� UHVLP� \RUXPODPDODUÕ�� EX� ELUOLNWHQ� \DUDUODQPDN� LVWHPLú� YH�
SHUVSHNWLI� NXUDOODUÕQD� \HWHUL� NDGDU� |QHP� YHUPHPLúOHUGLU�� .LúLVHO� ELoLP� \DUDWPD�
|]J�UO�÷�� VDQDWÕQ� NDWÕ� NXUDOODUÕ\OD� VDYDúPÕú�� \�]H\� ]HYNL� YH� DQOD\ÕúÕ� |Q� SODQD�
JHoPLúWLU��%X� DQOD\Õú�PRGHUQ� VDQDWoÕODUÕQ� GHNRUDWLI� UHVPLQ� LNL� ER\XWOX� \�]H\VHOOL÷LQH�
\DNÕQ�ELU�J|U�ú�VHUJLOHPHOHULQH�VHEHS�ROPXúWXU�� 

 

³øON�UHVLP�|UQHNOHULQGH�J|U�OHQ�DQOD\ÕúÕQ�����\\¶�GD�WHNUDU�|QH�
oÕNÕúÕQGD�� (PSUHV\RQL]PLQ� ÕúÕN� YH� J|OJHQLQ� REMH� �]HULQGH� PH\GDQD�
JHWLUGL÷L�R\XQODUÕ�VDSWDPDN�LVWHGL÷LQLQ��REMHQLQ�³ELoLPLQL�GRNXQXODFDN�
JLEL�R\OXPODúWÕUPD�GH÷HULQL´� LKPDO� HWPHVLQH�VHEHS�ROPDVÕQÕQ�GD�SD\Õ�
oOPXúWXU�� %X� GXUXP� UHVPL� \�]H\GH� ELoLPOHQGLUPH\H� ]RUODPÕú� YH�
E|\OHFH� E�W�Q� PRGHUQ� UHVLP� VDQDWÕQÕQ� HVDV� NDUDNWHUL� RODQ�
³\�]H\VHOOHúWLUPH´�GR÷PXúWXU�´37

 

 

5HVLPOHULQ�GHNRUDWLI�\DQÕQÕ�NXYYHWOHQGLUHQ�\�]H\VHOOHúWLUPH�H÷LOLPL�ELOLQoOL�ELU�
seçim olarak 19.yy’ da özHOOLNOH� 3DXO� *DXJXLQ� YH� 1DELOHU� WDUDIÕQGDQ� NXOODQÕOPD\D�
EDúODPÕúWÕU�� 

 

*DXJXLQ¶GHNL� EX� H÷LOLP�� UHVLPOHULQGH� HOH� DOGÕ÷Õ� ELoLPOHUL� EDVLWH� LQGLUJHPHVL��
GHULQOLN� YHUHQ� J|OJHOHUGHQ� NDoÕQPDVÕ� YH� PRWLIOHULQ� GHWD\ODUÕQD� ID]OD� JLUPHPHVL\OH�
NHQGLQL�J|VWHUPLúWLU�� �5HVLPOHULQGH�UHQNOL�\�]H\OHU�\DUDWPÕú��EXQODUÕQ�VÕQÕUODUÕQÕ�NDOÕQ�
NRQWXUODUOD� L\LFH� EHOLUJLQOHúWLUPLúWLU�� 3HUVSHNWLI� GHULQOLNOH� EHWLPOHQPLú�� �o� ER\XWOX�
UHVLPOHU� \HULQH� LNL� ER\XWOX�� \�]H\VHO� NDUDNWHUL� D÷ÕU� EDVDQ�� DUND� SODQÕQ� SHN�
XPXUVDQPDGÕ÷Õ� NDED�� KDúLQ�� LONHO� YH� GHNRUDWLI� UHVLPOHU� \DSPÕúWÕU�38

 Resimlerinde 

                                                
36

 A.g.k. 10 
37�%N]�������785$1ø���� 
38

 Bkz.(19) CAROLLA- KRAUSSE,81 
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renklerin� DUD� GH÷HUOHULQe yer vermemesi, renklerin saf yüzeyler halinde sürülmesi ve 

UHQN� DODQÕQÕ vitray pencereler gibi çevreleyen çizgiler� LOH� VÕQÕUODQPDVÕQÕQ� \DQÕQGD�
perspektif ve hava perspektifinden kaoÕQÕOPÕúWÕU�� (VNL�*LULW� VDQDWÕ� YH� -DSRQ� UHVPLQGH�
J|U�OHQ� ELoLPOHULQ� HWUDIÕQÕ� oHYUHOH\HQ� NDWÕ� NRQWXUODUÕ� ELUoRN� UHVVDPÕ� HWNLOHGL÷L� JLEL�
*DXJXLQ¶L�GH�HWNLOHPLú�YH�R�GD�UHVLPOHULQGH�EX�NRQWXUODUD�V�VOH\LFL�ELU�XQVXU�RODUDN�\HU�
YHUPLúWLU���� 

 

Gauguin’i izleyen� 6pUXVLHU� YH� HWUDIÕQGD� WRSODQDQ� � ³1DEL´OHU� LVH� EX�
\�]H\VHOOHúWLUPH�GXUXPXQD�NDWNÕGD�EXOXQPXúODUGÕU�� 

 

“ 1DELOHU��o�QF��ER\XWXQ�WDNOLW�HGLOPHVLQLQ�JHUHNVL]�ROGX÷XQX�
YH�ELU�UHVPLQ�NHQGLVLQL�L]DK�HWPHVL�DoÕVÕQGDQ�NRQXVX�LOH�GH÷LO�oL]JLOHULQ�
ve renklerin gücü LOH� L]OH\LFLOHUH� KRú� J|U�QPHVL� JHUHNWL÷LQL� LOHUL�
V�UP�úOHUGLU�” 

39
 

 

%XUDGD� V|]�� HGLOHQ� ³UHVPLQ� L]OH\LFL\H� KRú� J|U�QPHVL� GXUXPX´� DVOÕQGD� �VW��
|UW�O��ELU�V�VOHPH�DPDFÕQÕ�GD�KLVVHWWLUPHNWHGLU��� 

 

%XUMXYD�KD\DWÕQÕQ�VDQDWoÕODUÕQGDQ�YH�1DELOHUH��\H�RODQ�(GRXDUG�9uillard, Pierre 

%RQQDUG�� $XULHU¶LQ� GH� DoÕNODPÕú� ROGX÷X� JLEL� VHPEROLN�� VHQWHWLN�� GHNRUDWLI� JLEL�
V|]F�NOHUL� HNOHPH\H� EDúODUODU�� 'HNRUDWLI� DQOD\ÕúÕQ�� O�NV�Q� YH� ]HQJLQOL÷LQ� K�N�P�
V�UG�÷��EXUMXYD� NHVLPLQLQ� WDOHSOHULQL� NDUúÕOD\DQ�5RNRNR� LOH� EXUMXYD� ]�PUHVLQH� ED÷OÕ�
(GRXDUG�9XLOODUG��3LHUUH�%RQQDUG¶ÕQ� VDQDWODUÕQGD� WHNUDU�\HU�EXOPDVÕ�GLNNDW� oHNLFL�ELU�
EHQ]HUOLNWLU��%XQXQ� DOWÕQGD� \DWDQ� QHGHQ� O�NV� XQVXUX� LOH� V�VOHPH�XQVXUXQXQ� ELUELUL\OH�
DU]�WDOHS�LOLúNLVL�NXUPDVÕQGDQ�ND\QDNODQPDNWDGÕU�� 

 

“Pierre Bonnard iç mekânlara vH� ILJ�UOHUH� \HU� YHUGL÷L�
UHVLPOHULQGH�VÕFDN�UHQNOHUL�oRN�DNÕOOÕ�ELU�JHoLúOH�NXOODQDUDN��ER\D\Õ�oRN�
LQFH� V�UP�úW�U�� %X� WDU]Õ� UHVLPOHULQ� VDI� V�VOHPHFL� NDUDNWHULQH� GH�
ROGXNoD� X\JXQ� G�úP�úW�U�� %RQQDUG� PRGHOOHULQL� KLoELU� ]DPDQ� EHOLUOL�
SR]LV\RQODUGD� VDELW� WXWPDPÕú�� RQODUÕ� J�QO�N� LúOHULQLQ� DUDVÕQGD�
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J|]OHPOH\HUHN�UHVPHWPLúWLU��%X�QHGHQOH�UHVLPOHUL�PRWLILQL�KHUKDQJL�ELU�
SR]GD�³\DNDODPÕú´�L]OHQLPLQL�YHUPHNWHGLU�”40

   

 

Gauguin denilince akla ilk gelecek isimlerden biri Van Gogh’tur.  19 yy ‘da 

birçok dekoratif üslubun eVLQ� ND\QDNODUÕQÕQ� DUDVÕQD� JLUHQ� -DSRQ� D÷Do� EDVNÕODUÕQÕQ�
HWNLVLQL� 9DQ� *RJK¶WD� UHVLPOHULQGH� KLVVHWWLUPLúWLU�� %X� EDVNÕODU� -DSRQODU� WDUDIÕQGDQ�
ambalaj� Nk÷ÕGÕ� RODUDN� NXOODQÕOPÕú�� EX� \|QWHPOH� GH� $YUXSDOÕ� VDQDWoÕODUD� NDGDU�
XODúDELOPLúWLU�� � -DSRQ� EDVNÕ� WHNQL÷LQLQ� GHNRUDWLI� ELU� \�]H\FLOL÷L� YH� OLULN� ELU� ]DULIOL÷L��
soylu, dingin düzeni ve süresiz bLU� G�Q\D\Õ� \DQVÕWDQ� ILJ�U� DQOD\ÕúODUÕ� LOH birçok 

VDQDWoÕ\D�LOKDP�ND\QD÷Õ�ROPXúWXU��=LKLQGHQ�oRN�J|]H�YH�FRúNXODUD�G|Q�N�ELU�DQOD\ÕúÕQ�
hâkim olGX÷X� -DSRQ� EDVNÕ� VDQDWÕQGD� UHQNVHO� YH� oL]JLVHO� D\UÕQWÕODU� \R÷XQGXU�� 6ÕNOÕNOD�
NXOODQPÕú�ROGXNODUÕ�EXOXW�PRWLIL�NLPL�]DPDQ�dramatik�ELU�HWNL�\DUDWÕUNHQ��NLPL�]DPDQ�
V�VOH\LFL� ELU� XQVXU� RODUDN� WD� UHVLPOHULQGH� \HU� DOÕU�. Siyah çevre çizgileri ile çizilen 

ELoLPLQGHQ�JHUL�NDODQ�DODQODUÕQ��NDOÕQ�ER\D�WDEDNDODUÕ�V�U�OHUHN�NDSDWÕOÕúÕ�PRGHUQ�UHVLP�
|UQHNOHULQGH�WHNUDUODQÕU�ELU�GXUXP�ROPXúWXU��41

 

 

-DSRQ�VDQDWÕQGD�\R÷XQ�RODUDN�NXOODQÕODQ�KDVÕU�|UJ�O��GHVHQL��JHRPHWULN�V�VOHU��
oLoHN�GHPHWOHUL�YH�VWLOL]H�HGLOPLú��o�N|úHOL yüzlü küçük figürler�VDQDWoÕQÕQ�HWNLOHQGL÷L�
XQVXUODU� ROPXúODUGÕU��5HQN�RQXQ� UHVLPOHULQGH�KLoELU� ]DPDQ�GHULQOL÷H� KL]PHW� HGHQ�ELU�
XQVXU� RODUDN� NXOODQÕOPDPÕúWÕU�� dL]JL ve ifDGH\H� KL]PHW� HWPLúWLU�� � %|\OH� ROXQFD�
resimlerinde KDFLPVHOOLN�GH÷LO, çizgisellik HJHPHQ�ROPXúWXU� 

            

 

    ��5HVLP��������9LQFHQW�9DQ�*RJK���dLoHN�$oDQ�(ULN�$÷DFÕ������ 

 

 

Van Gogh’un “DQÕWVDO� ROPD� |]HOOL÷LQL� HOGHQ� EÕUDNPD\DQ�
NRPSR]LV\RQ�E�W�QO�÷���NDGÕQ�JL\VLOHULQLQ�\DSUDN�EH]HPHOHUL\OH�V�VO��
FHVXU�PRWLIOHULQGHQ��HUNHN�NLPRQRODUÕQÕQ�JHRPHWUL]H�HGLOPLú�PRWLIOHUe 

NDGDU� X]DQDQ� LQFHOLNOL� ELU� oL]LP� WHNQL÷L�� -DSRQ� VDQDWÕQD� KD\UDQOÕNOD�
H÷LOPHQLQ� VRQXoODUÕGÕU�� -DSRQ� UHVPLQGHNL� NXPDú� NÕYUÕPODUÕQÕQ�
GHYLQLPVHO�NÕYUÕPODUÕ�\HULQH��NHQGL�VDOWÕN�IRUPODUÕQÕ�\H÷OHPLú�ROPDVÕQD�
dikkat çekmek için, geometrik süslemeler üzerinde biraz daha durmak 

gerekmektedir. Her türlü biçim bozma yönteminden uzak kalmaya, 
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-DSRQ�VDQDWoÕODUGD�|]HQ�J|VWHUPLúOHUGLU�� �%XQODUGDQ�\DOQÕ]�9DQ�*RJK�
GH÷LO�� D\QÕ� GLVLSOLQH� X\XP� VD÷OD\DQ�0DWLVVH� GH� \DUDODQPÕú�� QHVQHOHUL�
GDKD� EHOLUJLQ� J|VWHUHELOPHN� LoLQ�� ÕúÕN-g|OJH� D\UÕPODUÕ� LoLQGH�� EX�
QHVQHOHUL� SDUoDODUD� D\ÕUÕUNHQ�� N�ELVWOHU� GH� D\QÕ� úH\L�
G�ú�QP�úOHUGLU����\\� VDQDWoÕODUÕQÕQ� 'R÷X� VDQDWÕQD� \|QHOHUHN� 
V�VOHPHFL� PRWLIOHU� DUDFÕOÕ÷Õ\OD� \�]H\� WHNQL÷LQL� JHOLúWLUPLú� ROGXODU�
böylece”

42
  

 

            Van Gogh ‘un Japon baskÕODUÕQGDQ�HWNLOHQPLú�ROGX÷XQXQ�HQ� L\L�|UQH÷L�³-DSRQ�
WDU]Õ� oLoHN� DoDQ� HULN� D÷DFÕ´� (resim 2.5) UHVPLGLU�� -DSRQ� UHVLP� VDQDWÕQÕQ� GR÷DQÕ�
WDVYLULQGH� oRN� GDKD� JHQLú� NDSVDPOÕ� ELU� WDU]� LoHUGL÷LQH� LQDQDQ� VDQDWoÕ� ³*�QH\�
)UDQVD¶GDNL� SDUODN� UHQNOHULQ� YH� J�oO�� ÕúÕ÷ÕQÕQ� RQD� ³LNLQFL� -DSRQ\D´� VXQGX÷XQX�
G�ú�QP�úW�U�´43

  5HVLPGH�-DSRQ�D÷Do�EDVNÕODUÕQÕQ�HWNLVL��UHVPL�GHNRUDWLI�ELU�PRWLI�JLEL�
oHYUHOH\HQ�� D\QÕ� ]DPDQGD� LoLQGH�GH� \HU� DODQ� -DSRQ�\D]ÕODUÕQ�\DQÕ� VÕUD��KDFLPVL]�� G�]�
blok halindeki renkli alanlara ve biçimleri çevreleyeQ�oL]JLOHUH�NDGDU�KHU�úH\GH�kendini 

RUWD\D�NR\PDNWDGÕU�� 
 

&H]DQQH¶QLQ� UHVPL� UHQNOH� ELoLPOHQGLUPHVL� YH� GR÷D� ELoLPOHULQLQ�� N�UH� NRQL��
VLOLQGLU� JLEL� JHRPHWULN� ELoLPOHUH� G|Q�úW�UPHVL�� *DXJXLQ¶LQ� UHVPL� LONHO� VD÷ODPOÕ÷D�
J|W�UHUHN� W�P� RODUDN� \�]H\VHOOHúWLUPHVL� YH� UHQJL�� GR÷D� ELoLPOHULQH� ED÷OÕ� ROPDGDQ�
NXOODQPDVÕ�EL]H�\HQL�VDQDW�KDUHNHWOHULQLQ�P�MGHOH\LFLVL�ROPXúWXU�  

 

Bu yeni sanat hareketlerinden bir tanesi olan Fovizm’de, perspektife ve 

GHULQOL÷H� NDUúÕ� ROPXú�� \�]H\VHOOLN�� NRQWXU� YH� UHQN�� UHVLPOHULQGH� |QHP� YHUGLNOeri 

XQVXUODU�RODUDN�NDOPÕúWÕU��%X�\DQÕ�LOH�GHNRUDWLI�VDQDWODUÕQ�LONHOHULQH�\DNÕQ�GXUPXúODUGÕU��
$NÕPÕQ� HQ� �QO�� WHPVLOFLVL� RODQ�0DWWLVVH�� LOKDPÕQÕ� -DSRQODUÕQ� GHNRUDWLI� UHVLPOHULQGHQ�
DODUDN��EX�\DNÕQOÕ÷Õ�KLVVHWWLUPHNWHGLU��g]HOOLNOH�UHVLPOHULQGH��ELoLPOHUL�oHvreleyen siyah 

NRQWXU� oL]JLOHUL�� VWLOL]H� ELWNL� YH� NÕYUÕPOÕ� PRWLI� GHVHQOHULQLQ� SDUODN� UHQNOHU� LOH�
EHWLPOHQPHVL�� 0DWLVVH¶QLQ� GHNRUDWLI� |÷HOHUH� QH� NDGDU� oRN� \HU� YHUGL÷LQLQ� J|VWHUJHVL�
ROPXúWXU�� dR÷XQOXNOD� DUDEHVN� ]HQJLQOL÷L� LoLQGH� RODQ� UHVLPOHUL� GR÷X� KDOÕODUÕQa 

benzetilir. 
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 “5HVLPOHULQGHNL�E�W�Q�KDFLPOL�PRWLIOHU�NDOÕQ�YH�NDYLVOL�NRQWXU�
oL]JLOHUL\OH� oHYULOHUHN� YH� ELU� EDNÕPD� V�VOHQHUHN�� |]J�Q� UHQN� DODQODUÕ�
RODUDN�NDUúÕPÕ]D�oÕNPDNWDGÕU�”44

 

 

�'HNRUDWLI� WDVDUÕPGD�J|U�OHQ� VWLOL]DV\RQ�� “\DQL� �VOXSODúWÕUDUDN� \DOÕQODúWÕrma”
45

 

H÷LOLPL� 0RGLJOLDQL¶QLQ� UHVLPOHULQGH� GH� J|U�OHQ� ELU� |]HOOLNWLU�� %X� \DOÕQODúWÕUPD��
QHVQHOHULQ� NDUDNWHULVWLN� |]HOOL÷L� ROPD\DQ� D\UÕQWÕODUÕ�� JLULQWL� YH� oÕNÕQWÕODUÕ� D]DOWPD�
\ROX\OD� \DSÕOÕU�� hVOXSODúWÕUÕODQ� QHVQHQLQ� |]�Q�� YH� NLPOL÷LQL� \LWLUPHPHVL� JHUHNOLOL÷i, 

0RGLJOLDQL¶QLQ� UHVLPOHULQGH� ELOLQoOL� ELU� GXUXP� ROXS� ROPDGÕ÷Õ� KDNNÕQGD� ELU� ELOJLPL]�
ROPDVD� GD��0RQWSDUQDVVH¶GDNL� GRVWODUÕQGDQ� \DSWÕ÷Õ� SRUWUHOHU�� QH� NDGDU� VWLOL]H� HGLOPLú�
ROXUVD� ROVXQODU�� DVÕOODUÕQD� úDúÕUWÕFÕ� |Oo�GH� benzemektedirler. Stilize edilen nesnenin 

LVWHQLOGL÷L�NDGDU�E�\�W�O�S�N�o�OPHVLQH��RUDQODUÕQ�ER]XOPDPDVÕ�ND\GÕ\OD� L]LQ�YHUHQ46
 

GHNRUDWLI�WDVDUÕPGDNL�EX�GXUXPX��0RGLJOLDQL¶QLQ�UHVLPOHULQGH��JHUoH÷LQGHQ�GDKD�X]XQ�
oL]LOHQ�ILJ�UOHULQLQ�ER\XQODUÕ�LoLQ�V|\OH\HELOLUL]�� 

 

 “$QD� WHPDODUÕ� Q�� YH� SRUWUH� RODn resimlerinde biçimleri iyice 

\DOÕQODúWÕUDUDN� |]OHULQH� LQGLUJHPLú�� ÕúÕN-J|OJH� R\XQODUÕQD� KLo� SULP�
YHUPHGHQ��PRGHOOHULQL�NDOÕQ�ELU�ERUG�U�LOH�oHYUHOH\HUHN�UHVPHWPLúWLU�” 
47

 

 

³����� LOH� ����� \ÕOODUÕ� DUDVÕQGD� $OPDQ\D¶GD� ED÷D\Õ� IDEULND�
Hú\DVÕQD� HO� VDQDWODUÕQÕQ� \DUDWÕFÕ� ELoLPOHULQL� YHUPH� ]RUXQOXOX÷X�
GX\XOPD\D�EDúODQPDVÕ��DPDFÕ�JHUoHN�VDQDW� LOH�QHVQHO��UHWLPL�\HQLGHQ�
EXOXúWXUPDN� RODQ� %DXKDXV� 2NXOX� NXUXOPDVÕQD� VHEHS� ROPXúWXU�� � %X�
RNXOXQ�NXUXFXODUÕQGDQ�:DOWHU�*URSLXV¶XQ�RNXO�LoLQ�\D]GÕ÷Õ�PDQLIHVWR��
úX� V|]OHU� LOH�ELWmektedir: “…meslek olarak sanat yoktur. Sanatkâr ile 

LúoL� DUDVÕQGD� KLoELU� IDUN� \RNWXU�� 6DQDWoÕ� LúoLQLQ� WDNYL\H� HGLOPLúLGLU��
$OODK¶ÕQ� LQD\HWL\OH�R�NHQGL� LUDGHVL\OH� LOJLOL�RODQ�HQGHU� ÕúÕNOÕ�DODQODUGD��
ELOLQoVL]� RODUDN� NHQGL� HO� VDQDWÕ� LOH� ELU� VDQDW� oLoHNOHQGLrir. Zanaata ait 

NXUDOODU� KHU� VDQDWoÕ� LoLQ� JHoHUOLGLU�� � <DUDWÕFÕ� ELoLPOHULQ� HVDV� ND\QD÷Õ�
EXUDGDGÕU��%X�QHGHQOH�LúoLOHU�YH�VDQDWoÕODU�DUDVÕQGD�NLELUOL��DúÕOPDVÕ�]RU�
GXYDUODU�NXUPDN�LVWH\HQ�VÕQÕI��\DUDWÕFÕ�P�úN�OSHVHQWOLN�ROPDGDQ��\HQL�
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ELU� ORQFD� NXUDOÕP�� +HSVL� ELU� Y�FXW� KDOLQGH� NXUXODFDN� RODQ� JHOHFH÷LQ�
ELQDVÕQÕ�� J�Q�Q� ELULQGH� \HQL� WHúHNN�O� HGHFHN� RODQ� LPDQÕQ� NULVWDO�
VHPERO�� RODUDN�� HO� LúoLOHULQLQ� PLO\RQODUFD� HOLQGHQ� oÕNDUDN� J|NOHUH�
\�NVHOHFHN� PLPDUL�� KH\NHO� YH� UHVLP� VDQDWÕQÕ� ELUOLNWH� LúOH\HOLP��
G�ú�QHOLP��\DSDOÕP��´�48

 

 

�:DOWHU� *UDSLXV� ]DQDDW� YH� VDQDW� D\UÕPÕQÕQ� \DSÕOPDGÕ÷Õ� ]DQDDW� YH� VDQDWÕQ� ELU�
E�W�Q�RODUDN�G�ú�Q�OG�÷��ELU�DQOD\Õú�LoLQ�oDOÕúPÕúWÕU��8\JXODPDOÕ�VDQDWODUÕQGD�WDVDUÕP��
ND\QD÷ÕQÕ� UHVLP� VDQDWÕQÕQ� NXUDODUÕQGDQ� DOPDNWDGÕU�� 7HN� IDUN� PHNkQÕ� YH� SHUVSHNWLIL 
NXOODQPD\DUDN� LNL� ER\XWOXOX÷X� WHUFLK� HWPHVLGLU�� $\QÕ� ]DPDQGD� WDVDUÕPD� GD� GHNRUH�
HWPHN�JLEL�LúOHYVHO�ELU�J|UHY�YHULOPHVLGLU��=DQDDW¶D�DLW�NXUDOODU�KHU�VDQDWoÕ�LoLQ�JHoHUOL�
NXUDOODU� ROGX÷X� JLEL�� ELUoRN� VDQDWVDO� NXUDO� GD�� ]DQDDWoÕ� LoLQ� JHoHUOLGLU�� %DXKDXV� LOe 

ELUOLNWH�� 5|QHVDQV¶OD� EHOLUPH\H� EDúOD\DQ� VDQDW� YH� ]DQDDW� D\UÕPÕ� PRGHUQ� VDQDWoÕODU�
WDUDIÕQGDQ�UHGGHGLOPH\H�EDúODQPÕúWÕU���� 

 

+ROODQGD�GD�LVH�'H�6WLMO�GHUJLVLQLQ�HWUDIÕQGD�WRSODQDQ�VDQDWoÕODU�%auhaus Okulu 

LOH�D\QÕ�DPDo�LoLQ�oDOÕúPÕúODUGÕU��$QODúÕOPDVÕ�]DWHQ�oRN�]RU�RODQ�VR\XW�WDVDUÕPÕ�J�QO�N�
KD\DWÕQ� LoLQH� \HUOHúWLUPH\L� KD\DO� HWPLúOHU� WDVDUÕPODUÕQD� EX� úHNLOGH� \|Q� YHUPLúOHUGLU��
Uzun�]DPDQ�|QFH�VDQDWÕQ�DPDoODUÕ�DUDVÕQGDQ�oÕNDUWÕOPÕú�RODQ�LúOHYVHOOLN�XQVXUXQX�KHP�
tasarÕPÕQ� KHP GH� VDQDWÕQ� ELU� SDUoDVÕ� KDOLQH� JHWLULOPHVL� JHUHNWL÷LQL� G�ú�QP�úOHU� YH�
EXQXQ� oDEDVÕQÕ� YHUPLúOHUGLU�� 6DQDWÕQ� YH� WDVDUÕPÕQ� J�QO�N� KD\DWWD� \HU� DODELOPHVL��
DQODúÕOÕU�RODELOPHVL�LoLQ�VDI�\DOÕQ�YH�QHW�ROPDVÕ�JHUHNWL÷LQL�G�ú�QP�úOHUGLU�� 'DKD�DoÕN�
ELU� DQODWÕPOD� WDVDUÕPGD� LúOHYVHOOLN� EX� VDQDWoÕODU� için tekrar öncül amaçlardan biri 

ROPXúWXU�� 'H� 6WLMO� VDQDWoÕODUÕ�� EDKVHWWLNOHUL� QHWOL÷H� YH� \DOÕQOÕ÷D� XODúDELOPHN� LoLQ�
ELoLPVHO� HOHPDQODUÕQÕ� HQ� D]D� LQGLUJHPLú�� oL]JLOHU� GH� EX� \DOÕQODúPD� H÷LN� oL]JLOHULQ�
UHVLPGHQ� oÕNDUÕOPDVÕ\OD� NHQGLQL� J|VWHUPLúWLU�� 5HVLPOHULnde� \DOQÕ]FD� GLNH\ ve yatay 

oL]JLOHUH� \HU� YHUPLúOHU, renkleri siyah, beyaz, gri ve NÕUPÕ]Õ�� PDYL� VDUÕ� RODUDN�
EHOLUOH\HUHN� UHQN� NXOODQÕPÕQGD� ELOH� VDGHOHúPH\H� \|QHOPLúOHUGLU�  Kareler, pergelle 

oL]LOPLú� oHPEHUOHU�� NDUúÕOÕNOÕ� NHVLúHQ� oL]JLOHU�� GLN� DoÕODU�� LoLnde hiçbir resimsellik 

WDúÕPD\DQ� G�PG�]� ELU� UHQN� G�]HQL� YH� E�W�Q� EXQODUÕQ� VRQXQGD gözü yormayan 

GLQJLQOL÷H��GHQJH�YH�KX]XUD�XODúPD\Õ�G�úOHPLúOHUGLU� 7RSOXPVDO�VDQDW�LoLQ�X÷UDúDQ�EX�
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VDQDWoÕODU� \HWHQHNOHULQL� VDOW� UHVLPGH� J|VWHUPH\L� \HWHUOL� EXOPD\DUDN� JHUoHN� VDQDWoÕQÕQ�
WRSOXPXQ� LKWL\DoODUÕQD� KL]PHW� HGHQ� IDDOL\HWOHUOH� GH� X÷UDúDUDN� \HWHQH÷LQL� LúOHYVHO�
WDVDUÕPODU�LoLQGH�NXOODQPDVÕ�JHUHNWL÷LQL�G�ú�QP�úOHUGLU��%X�LúOHYVHO�DODQODU�JHQHOOLNOH�
RQODU� LoLQ�PLPDUL�YH�PRGD�WDVDUÕPODUÕ��NLWDS� LOO�VWUDV\RQX�� IRWR÷UDI��DILú� WDVDUÕPÕ�JLEL�
VDQDWVDO�IDDOL\HWOHU�ROPXúWXU�� 

 

5HVPLQ� \DUDWÕOGÕ÷Õ� \�]H\LQ� LNL� ER\XWOX� ROPDVÕ�� UHVLP� VDQDWÕQÕQ� GHNRUDV\RQD�
ND\PD� WHKOLNHVLQLQ� W�P� G|QHPOHU� LoLQ� YDU� ROGX÷XQXQ� ELU� J|VWHUJHVLGLU�� %X� GXUXPX�
NRQXúPDODUÕQGD�7KHR�YDQ�'RHVEXUJ�úX�úHNLOGH�GLOH�JHWLUPLúWLU� 

 

�³�0LPDUOÕN� YH� HQG�VWUL�EL]LP�HWNLPL]� DOWÕQGD�NDOGÕ÷Õ�KDOGH�� UHVLP�YH�
heykele etkimiz az oldu. Ressam ve heykelcilerin korkusu De Stjil’in 

RQODUÕ� GHNRUDV\RQD� V�U�NOH\HFH÷L� LGL�� *HUoHNWH� EX� NRUNX� LoLQ� 'H�
6WLMO¶GH� GL÷HU� VDQDWODUÕQNLQGHQ� GDKD� oRN� ELU� QHGHQ� YDU� ROPDPÕúWÕU��
%�W�Q� VDQDW�� H÷HU� ELU� LIDGH� GHULQOL÷LQGHQ� \RNVXQ� LVH� ³GHNRUDV\RQ´�
olur.”  

49
 

 

�$VOÕQGD�� W�P� VDQDW� DNÕPODUÕ� LoLQGH� XIDN� GD� ROVD� GHNRUDV\RQ� LIDGHVLQL�
EXOXQPXúWXU�� %XUDGD� GLNNDWOH� YXUJXODQPDVÕ� JHUHNHQ�� UHVPLQ� LIDGH� \RNVXQOX÷X� JLEL�
tehlikHOL�ELU�GXUXPD�G�úPHPHVL�JHUHNOLOL÷LGLU�� 

 

�8]XQ� ]DPDQ� |QFH� UHVPLQ� DPDoODUÕ� DUDVÕQGDQ� oÕNDUÕODQ� LúOHYFLOLN� G�ú�QFHVL��
WHNUDU� EX� DNÕPODUOD� J�QGHPH� JHOHUHN�� VDQDWÕQ� W�P� NXOODQÕODQ� �U�QOHUGH� YH� KD\DWÕQ�
LoLQGH�\HU�DOPDVÕ�JHUHNHQ�ELU�ROJX�KDOLQH�G|Q�úPHVLQH�VHEHS�ROPXúWXU���� 

 

  1920’lerden sonra Bauhaus ve De Stijl ‘den etkilenen yeni bir dekoratif 

DQOD\Õú��$UW�'HFR�NDUúÕPÕ]D�oÕNDU��$UW�GHFR�VDQDWoÕODUÕ�\DUDWWÕNODUÕ�UHVLPOHUH�LúOHYVHO�ELU�
\DQGD�NDWPÕúODU��DVÕOGÕNODUÕ�RGDQÕQ�PRELO\DODUÕQÕ�WDPDPOD\DUDN�PHNkQÕ�V�Vleme görevi 

GH� HNOHQPLúWLU�� %|\OHOLNOH� EX� G|QHPGH� UHVPLQ� PHNkQODUÕ� V�VOHPH� YH� GHNRUH� HWPH�
DPDFÕQÕ�WHNUDU�J�QFHOOLN�ND]DQPÕúWÕU��� 

 

                                                
49

A.g.k.,605 
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���� \\�� RUWDODUÕQGD� E�\�N� ELU� KÕ]OD�� HO� VDQDWODUÕQÕQ� LQVDQ� HPH÷L� LOH�
\DSÕOPDVÕQGDQ�� HQG�VWUL� �UHWLPLQH� JHoLú�� N|\� KD\DWÕQGDQ� NHQW� KD\DWÕQD� YDUPD��
HNRQRPLN�VDYDúODUÕQ�EDúODPDVÕ�JLEL�ROD\ODUÕQ�\DúDQGÕ÷Õ�ELU�]DPDQGD��SODVWLN�VDQDWODUGD�
GD�� EX� GXUXPD� WHSNL� RODUDN� SDUoDODPD� H÷LOLPL� EHOLUWLOHULQL� J|VWHUPH\H� EDúODU��
0DWHU\DOL]PLQ� VHEHS� ROGX÷X� GHYDPOÕ� HQGLúH� YH� KX]XUVX]OXNOD� LoVHO� ELU� Wepki olarak 

VDQDWoÕ��UHVPLQGH�RQX�SDUoDOD\ÕS�\RN�HWPHNOH�FHYDS�YHUPLúWLU��.�ELVW�YH�HNVSUHV\RQLVW�
DNÕPODU�� Hú\DQÕQ� JHUoHN� J|U�Q�ú� ELoLPLQL� SDUoDODPDNOD� LON� WHSNL\L� J|VWHUPLúOHUGLU��
%XQX� Hú\DQÕQ� GÕú� J|U�Q�ú�Q�� DQODWÕP� DUDFÕ� RODUDN� UHGGHGLS�� WXYDOLQGHQ� W�P� Rlarak 

DWPDNOD�VD÷ODPD\D�oDOÕúPÕúODUGÕU��50
 

 

<HQL� ELoLPOHU� ROXúWXUPDN� LoLQ� ELoLPL� SDUoDODPDN�� SDUoDODQDQ� ELoLPGHQ� \ROD�
oÕNDUDN� \HQL� \RUXPODU� HOGH� HWPHN� VR\XW� VRPXW� W�P� ND\QDNODU� LoLQ� NXOODQÕOPÕú� ELU�
\ROGXU��%X�DQOD\Õú�LOH�UHVLPOHULQH�H÷LOHQ�ELU�VDQDWoÕ�GD�.�bizmin temsilcilerinden Pablo 

3LFDVVR� ROPXúWXU�� � *HQoOL÷LQGH� \DSWÕ÷Õ� ELU� NDGÕQ� SRUWUHVL� LoLQ��0DWLVVH¶QLQ� GHNRUDWLI�
|÷HOHULQH�KLo�oHNLQPHGHQ�UHVPLQGH�\HU�YHUGL÷L�JLEL��0RGLJOLDQL�JLEL�NDGÕQÕQ�ER\QXQX�
JHUH÷LQGHQ� ID]OD� X]DWDELOPH� FHVDUHWLQL� GH� J|VWHUPLúWLU�� � øONHO� VDQDWD� LOJL� GX\PXú��
³$YLJQRQOX� .Õ]ODU´� UHVPLQGHNL� NDGÕQ� SRUWUHOHULQL� $IULND� PDVNODUÕQD� EHQ]HWPLúWLU��
hUHWNHQ� ELU� VDQDWoÕ� RODUDN� UHVLP� VDQDWÕ\OD� LOJLOHQGL÷L� JLEL� \DUDWÕFÕOÕ÷ÕQÕ� GHNRUDWLI�
VDQDWODU�� |]HOOLNOH� VHUDPLN� LúOHULQH� GH� \DQVÕWPÕúWÕU�� &H]DQQH¶QLQ� GR÷DGD� QH� YDUVD�
N�UH\H��NRQL\H�VLOLQGLUH�J|UH�ELoLPOHQGLUPH�DQOD\ÕúÕQD�NDWÕODQ�3LFDVVR�� UHVLPOHULQGHNL�
ELoLPOHUL� RODELOGL÷LQFH� GHIRUPH� HWPLú� KDWWD� ER]DUDN� WHNUDU� NXUPXú� JLELGLU�� 6�VOHPH�
VDQDWODUÕQGD� J|U�OHQ� ELoLP� ER]PD�� E|\OHOLNOH� UHVVDPODUÕQ� GD� NXOODQGÕNODUÕ� ELU� DUDo�
ROPXúWXU�� 5HVLPOHULQGH� KDFLP� YH� ÕúÕN� HWNLVL� \RNWXU�� $UWÕN� VDQDW� WDPDPHQ�
\�]H\VHOOHúWLULOPLú� ELU� DQOD\ÕúD� V�U�NOHQPLú�� � KDWWD� DUWÕN� QHVQHQLQ� \DQVÕWÕOPDGÕ÷Õ� VDOW�
\�]H\H�GR÷UX�JHOLúPH�J|VWHUPLúWLU� 

 

          “� 'H÷LúNHQ� NRQXODUD� \|QHOHUHN�� \�]H\OHUL� V�VOHGL÷LQL�
J|UG�÷�P�]� UHVVDPODUÕQ�� ]DPDQOD� IDUNOÕ� oL]JLOHULQ� ELOHúLPOHULQL�
NHúIHWPH� EHFHULVLQH� XODúWÕ÷ÕQD� YH� HQ� VRQXQGD� GD� E�W�Q� LPJHOHPLQL�
GXYDUD�DNWDUGÕ÷ÕQD�WDQÕN�ROGXN��gQFH�oL]JL�YH�ORNDO�WRQODUÕ�NXOODQPDNOD�
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LúH� EDúODGÕ�� \DQL� ÕúÕ÷ÕQ� oDSUD]� JHOGL÷L� QRNWDODUGD� VDNOÕ� UHQJL� NHúIHWWL��
E|\OHFH�GH�VR\XWODPD�WHNQL÷LQLQ�LoLQGH�EXOGX�NHQGLQL´�51

. 

 

�=DQDDW� YH� VDQDW� D\UÕPÕQÕ� RUWD\D� NR\DUDN� VDQDWoÕODUD� JHUHNHQ� �VW�QO�÷�� YH�
|]J�UO�÷�� HOGH� HWPHN� LoLQ� X]XQ� X÷UDú� YHUHQ� UHVVDPODU�� GHNRUDWLI� UHVPLQ� LNL� ER\XWOX�
yüze\L� LOH� \HWLQPH\HUHN� NHQGLOHULQL� LIDGH� HGHELOHFHN� �o�QF�� ER\XWX� \DUDWPÕúODUGÕ���
0RWLIOHULQH�ÕúÕN�YH�J|OJH�HWNLVLQL�DUWÕUDUDN�KDFLPVHO�ELU�\DúDP�VXQPD\D�oDOÕúPÕúODU��EX�
�o�ER\XWOX�\�]H\H�LIDGH�\R÷XQOX÷X�GD�HNOH\HUHN�V�VOHPH�DPDFÕQÕQ�|WHVLQGH�ELU�YDU�ROXú�
amaFÕ�\�NOHPLúOHUGL��%X�úHNOL\OH�D\QÕ�ND\QDNWDQ��\DUDWÕFÕOÕN�YH� WDVDUÕGDQ�\ROD�oÕNDUDN�
JHOLúHQ�LNL�VDQDW�GDOÕQÕQ�\ROODUÕ�D\UÕOPÕú�DPD�EX�D\UÕOÕN�KHU�LNL�VDQDW�GDOÕQÕQ�XQVXUODUÕQÕQ�
NDUúÕOÕNOÕ� HWNLOHúLP� LOH� NXOODQÕODUDN� NLPL� ]DPDQ� \DNÕQOÕN� J|VWHUPHVLQH� HQJHO�
olDPDPÕúWÕU�� 

 

�<DUDWÕFÕ�G�ú�QFHQLQ�YH�HPH÷LQ�YDU�ROGX÷X�KHU��U�QGH�VDQDWVDO�\D�GD�GHNRUDWLI�
ROVXQ�� LVWHU� LVWHPH]� ELOLQoOL� \D� GD� ELOLQoVL]� ELU� \DNÕQODúPD� \D� GD� X]DNODúPD� YDU�
RODJHOPLúWLU� YH� JHOHFHNWLU�� 7HPHOLQGH� oL]JL�� UHQN� ÕúÕN� J|OJH� JLEL� D\QÕ� DUDoODUÕQ�
kulODQÕOGÕ÷Õ��ELULQH�LIDGH�JHUHNOLOL÷L��ELULQH�V�VOHPH�JHUHNOLOL÷L�EXOXQDQ�LNL�VDQDW�GDOÕQÕQ��
ELU�ELULQLQ�NXUDOODUÕQGDQ�\DUDODQPDVÕQGDQ�GDKD�GR÷DO�ELU�GXUXP�RODPD]��+HOH�NL�GR÷D\Õ�
L\LFH� LoLQH� VLQGLUPLú�� SHUVSHNWLILQ� YH� �o� ER\XWXQ� W�P� RODQDNODUÕQÕ� NXOODQPÕú�� D\QÕ�
]DPDQGD�LNL�ER\XWD�\|QHOHUHN�\�]H\VHOOL÷L�GHQHPLú�J�Q�P�]�VDQDWoÕODUÕQ��\HQL�DQODWÕP�
ELoLPOHULQH� YH� \ROODUÕQD� EDúYXUPDODUÕ�� LONHO� VDQDWODUD� YH\D� GHNRUDWLI� VDQDWODUÕQ� ELU�
SDUoDVÕ�RODQ�JHOHQHNVHO�HO�VDQDWODUÕQGDQ�ID\GDODQPDODUÕ�J�Q�P�]�VDQDWoÕVÕ� LoLQ�ROD÷DQ�
ELU�GXUXP�ROPXúWXU�� 

 

�$QFDN�EXUDGD�GLNNDW�HGLOPHVL�JHUHNHQ�J�]HO�VDQDWODUGD�NXOODQÕODQ�GHNRUDV\RQ�
|÷HVLQLQ�� VDQDWÕQ� LIDGH� YH� |]J�QO�N� \|Q�QH� EDVNÕQ� oÕNDUDN� RQX� VDOW� ELU� V�V� |÷HVLQH�
G|Q�úW�UPHPHVLGLU�� d�QN�� UHVLPGH� UHVVDPÕQ� EDNÕú� DoÕVÕQD� VDKLS� ELU� GX\DUOÕOÕN�
\DWPDNWDGÕU�YH�ELU�VDQDW�HVHUL�RODUDN�WD�|]J�QO�÷��VD÷OD\DQ�EX�ELUH\VHO�EDNÕú�DoÕGÕU��� 
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�6DQDWÕQ� VDGHFH� ELU� V�VOHPH� |÷HVL� RODUDN� J|U�OPHVL�� EX� |]J�QO�÷�� VD÷OD\DQ�
ifade olanaklDUÕQÕ�NÕVÕWODU�YH�XFX]ODúWÕUÕU��$PD�DQODWÕPÕ�NXYYHWOHQGLUHFHN�úHNLOGH�DPaç 

RODUDN�GH÷LO��DUDo�RODUDN�GHQJHOL�ELU�úHNLOGH�NXOODQÕODELOLU��=DWHQ�\HWHQHNOL�ELU�VDQDWoÕQÕQ�
XVWDOÕ÷Õ� GD� UHVPH� NDWWÕ÷Õ� DQODWÕP� ELoLPOHULQLQ� \�]H\H� GHQJHOL� ELU� úHNLOGH�
GD÷ÕWDELOPHVLQGHQ�LOHUL�JHOPHNWHGLU�� 

 

2.2. 1850–����� <,//$5,� $5$6,1'$� '(.25$7ø)� gö(/(RE YER VEREN 

SANATSAL AKIMLAR:                      

    

            �����YH������\ÕOODUÕ�DUDVÕQGD�GHNRUDWLI�|÷HOHUH�\HU�YHUHQ��VDQDW ve zanaat olgusu 

�]HULQGH� GXUPXú� olan sanatsal DNÕPODU�� $UWV And Crafts, Art Nouveau, Sembolizm, 

Bauhaus, De Stijl, Art DecR�RODUDN�HOH�DOÕQPÕúWÕU� 
 

 

             2.2.1. Arts and Crafts Hareketi 

 

 

 1850–����� \ÕOODUÕ� DUDVÕQGD� GHNRUDWLI� |÷HOHUH� \HU� YHUHQ� VDQDWVDO� KDUHNHWOHUH�
GH÷LQLOGL÷LQGH�� EX� \�]\ÕOOÕN� G|QHPGH� ]DQDDW� YH� VDQDW� D\UÕPÕQÕ� HOH� DODUDN�� EX� D\UÕPÕ�
RUWDGDQ� NDOGÕUPD\Õ� DPDoOD\DQ� LON� KDUHNHWLQ� $UWV� DQG� &UDIWV� ROGX÷XQX� J|U�U�]�� %X�
D\UÕPÕQ� VDQDWoÕODUÕQ� GLNNDWLQL� oHNHUHN� DúÕOPDVÕ� JHUHNHQ� ELU� VRUXQ� RODUDN�
G�ú�QPHOHULQGH�� WRSOXPVDO� GH÷LúLNOLNOHULQ� HWNLVL� YDUGÕU�� ���\\�� $YUXSD¶VÕQGD sanayi 

devrimiyle endüstride elde edilen ilerlePH��KDONÕQ�GDKD�JHQLú�Lú�LPNkQODUÕQD�XODúDELOPH�
XPXGX\OD�N|\OHUGHQ�NHQWOHUH�J|o�HWPHVL�EHUDEHULQGH�ELUoRN�JHOHQH÷LQ�YH�DOÕúNDQOÕ÷ÕQ�
WHUN� HGLOPHVLQH�� HO� HPH÷LQH� GD\DOÕ� �UHWLPLQ� PDNLQHOHULQ� WHNHOLQH� EÕUDNÕOPDVÕQD�
GROD\ÕVÕ\OD� GD� LQVDQ� HPH÷LQGHQ� X]DNODúPÕú� UXKsuz nesnelerin üretilmesine sebep 

ROPXúWXU. 
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 Bu� GXUXP� NDUúÕVÕQGD� GX\DUVÕ]� NDODPDPÕú� ELU� VDQDWoÕ� RODQ� :LOOLDP� 0RUULV�
PDNLQHOHULQ�VHUL��UHWLP�QHVQHOHULQH�NDUúÕOÕN�WHNUDUD�HO�HPH÷LQH�YH�HO�VDQDWODUÕQD�GD\DOÕ�
�UHWLPLQ�WDUDIWDUÕ�ROPXú��EX�GXUXPXQ�o|]�P�Q��GH�JRWLN�WDVDUÕP�LONHOHULQGH�YH�RUWDoD÷�
JHOHQHNOHULQGH�EXOPXúWXU�� �6DQD\L�GHYULPLQLQ�HO�VDQDWODUÕ��]HULQGHNL�HQ�\ÕNÕFÕ�HWNLOHUL�
LON�EDúWD�PLPDUOÕNWD�NHQGLQL�J|VWHUPLúWLU� 

 

³� øQúD� HGLOHQ� \DSÕODU� oHúLWOL� �VOXSODUGD� X\JXODQPÕú�� PLPDUODU�
³VDQDW´� DGÕQD� �VOXSODUGDQ� DOÕQPÕú� WDULKVHO� EH]HPH� |÷HOHULQGHQ�
HVLQOHQHUHN� VHUL� RODUDN� �UHWLOPLú� \DSÕ� HOHPDQODUÕQÕ� ELQD� FHSKHOHULQGH�
NXOODQPD\D�EDúODPÕúODUGÕU´52

 

 

 “� -RKQ� 5XVNLQ� ����¶WH� \D\ÕPODQDQ� ³7KH� 6WRQHV� RI�
9HQLFH´�9HQHGLN� 7DúODUÕ�� DGOÕ� NLWDEÕQGD�� ]DQDDWoÕQÕQ� VDQDW� \DSÕWÕ\OD�
iliúNLVLQL�HOH�DOPÕú�� �PDNLQHQLQ�]DQDDWoÕOÕ÷Õ�YH�HO�LúoLOL÷LQL�\RN�HWWL÷LQL�
VDYXQDUDN�KHU�W�UO��Hú\D\D�NLúLOL÷LQL�ND\EHWWLUGL÷LQL�LOHUL�V�UP�úW�U��Bu 

durum, Ruskin’e göre en çok bezemeQLQ�PDNLQHOHUOH��UHWLOGL÷L�]DPDQ�
RUWD\D� oÕNPÕúWÕU��%H]HPH\L� \DSÕQÕQ� D\UÕOPD]� ELU� SDUoDVÕ� RODUDN� J|U�U��
5XVNLQ� LoLQ� WDPDPODQPDPÕúOÕN�� |O�PO�� J|YGHQLQ� \DúDP� LúDUHWLGLU��
<DúDQDQ� úH\OHUGHNL� G�]HQVL]OLNOHU� YH� HNVLNOLNOHU� ROXU�� EX� \DOQÕ]FD�
\DúDPÕQ� LúDUHWL� GH÷LO�� D\QÕ� ]DPDQGD� J�]HOOL÷LQ� ND\QD÷ÕGÕU��
7DPDPODQPÕúOÕ÷Õ�DUDGÕ÷Õ�LoLQ�5|QHVDQV�$YUXSD�VDQDWÕQGD�o|N�úH�LúDUHW�
HGHU�� *RWLN� PLPDUOÕ÷ÕQ� DQRQLPOL÷L�� RUJDQLN� ELoLPOHULQL� YH� RUWDoD÷ÕQ�
X]PDQODúPDPÕú� ]DQDDWoÕOÕ÷D� GD\DOÕ� Lú� E|O�P�Q�Q� LQVDQÕQ� oDOÕúPD�
]HYNLQL�YH�\HWHQHNOHUL�\RN�HWPHGL÷LQL�VDYXQPXúWXU�´53

  

                                                                                            

19.yy�� VDQD\L� GHYULPL\OH� KÕ]ODQDQ� JHOLúPHOHU� YH� GH÷LúLP� VDQDWWD� GD� oHúLWOLOL÷H�
VHEHS�ROPXúWXU��6DQDWoÕODU�GH÷LúHQ�J�QH�D\DN�X\GXUXUNHQ�PRGHUQ�KDUHNHWOHULQ�\DQÕ�VÕUD�
JHoPLú�VDQDWWDQ�GD�N|NOHULQL�NRSDUPDPÕú�JHUL\H�G|Q�úOHUGH�\DúDPÕúODUGÕU� 

 

%X�JHUL\H�G|Q�úOHUOH� LOJLOL�HQ�GLNNDW�oHNLFL�GXUXPODUGDQ�ELUL�GH�VDQDWoÕODUÕQ�HO�
VDQDWODUÕQÕQ� oRN� JHOLúPLú� ROGX÷X� G|QHP� RODQ� ���\\� øWDO\D� VDQDWÕQD�� HO� VDQDWODUÕQD�
PLPDULVLQH�YH�KHU�W�UO��NXOODQÕP�Hú\DVÕQÕQ�HVWHWL÷LQH�NHQGLOHULQL�NDSWÕUPÕú�ROPDODUÕGÕU� 
Önrafaellocular,�EX�HVWHWL÷H�NHQGLQL�NDSWÕUDQ�HQ�ELOLQGLN�VDQDWoÕODU�RODUDN�UHVLPOHULQGH�
bu döneme ait HIVDQHOHUH�YH�úLLUOHUH�\HU�YHUPLú��EX�NRQXODUÕ�oRN�JHUoHNoL�ELU�DQODWÕPOD�
izleyiciye sunabilmek için bu döneme ait tüm nesQHOHUL�� NÕ\DIHWOHUL��PLPDUL\L� oRN� L\L�

                                                
52

 Arts and Crafts” (F]DFÕ�%DúÕ�6DQDW�$QVLNORSHGLVL , Cilt 1. 
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 A.g.k. Cilt 1   
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úHNLOGH� LQFHOHPLúOHUGLU� %X� DQOD\ÕúODUÕ\OD� $UWV� DQG� &UDIWV� KDUHNHWLQL� GH� GR÷UXGDQ�
HWNLOHPLúOHUGLU� 

 

��³�9LNWRU\D�G|QHPLQH�GDPJDVÕQÕ�YXUDQ�QHR-klasik ve neo-gotik 

WDU]ODUÕQ� Lo� NDUDUWÕFÕ� YH� D÷ÕU� WDYUÕQD� NDUúÕ� gQUDIDHOORFular, döneminin 

P�WHYD]Õ� YH� EDVLW� HO� \DSÕP� JHOHQH÷L� PLUDVÕQÕQ� ED\UDNWDUOÕ÷ÕQÕ�
\DSPÕúODUGÕU��=DQDDWNkU��VDQDWoÕ��PLPDU�YH�WDVDUÕPFÕ�DUDVÕQGDNL�VÕQÕUODU��
EX�DNÕP�LoHUVLQGH�QHWOL÷LQL�ND\EHWPLúWLU��³54

  

 

 Rosetti, Edward Burne Jones gibi Önrafaellocular’a üye oODQ�|QHPOL�VDQDWoÕODU�
KDONÕQ�HVWHWLN� EH÷HQLOHULQL ilerletmek için günlük� NXOODQÕP�Hú\DODUÕQÕQ� LúOHYVHO�\DQÕQD�
VDQDWoÕ�EH÷HQLOHUL�HNOHPLúOHU�YH�WDVDUÕPODUÕQÕ�EX�DQOD\Õú�LOH�úHNLOOHQGLUPLúOHUGLU�  Morris 

ve MarVKDOO� )DXONQHU� DGOÕ� úLUNHW� EX� VDQDWoÕODUÕ� E�Q\HVLQGH� WRSOD\DUDN� WDVDUÕPGD� YH�
�UHWLPGH� ]DQDDWoÕ� YH� VDQDWoÕ\Õ� ELU� E�W�Q� RODUDN� J|UP�úW�U�� %X� VDQDWoÕODU� YLWUD\��
VHUDPLN�� GXYDU� UHVPL�� PHWDO� LúOHUL�� P�FHYKHU�� KH\NHO�� HO� LúOHPHVL�� PRELO\D�� KDOÕ� JLEL�
ELUoRN� DODQGD� \DSWÕNODUÕ� WDVDUÕPODUÕQGD� RUWDoD÷� PLQ\DW�UOHULnin iki boyutlu 

EH]HPHOHULQGHQ�YH�GHNRUDWLI�VDQDWODUGDQ�HWNLOHQGLNOHULQL�DoÕNoD�J|VWHUPLúOHUGLU���� 
 

³�0RUULV������¶GD�EDVÕODQ��³%H]HPH�6|]O�÷�´�DGOÕ�NLWDEÕQGD��LON�
oD÷ODUGDQ� R� J�QH� NDGDU� E�W�Q� EH]HPHOHUH� \HU� YHUPLúWLU�� 0RUULV¶� LQ�
NXPDú�� GXYDU� Nk÷ÕGÕ� YH� ELOKDVVD� NLWDSODUGD� HULúWL÷L� VRQXoODU� PDNLQH�
�U�QOHUL��]HULQGH�HWNLOHULQL�V�VOHPH�DoÕVÕQGDQ�J|VWHUPLúWLU�´55

  

 

dRN� D\UÕQWÕOÕ� YH� WDP� DQODPÕ\OD� HVNL� WHNQLNOHUH� ED÷OÕ� NDODUDN� NLWDS� EDVPDQÕQ�
\DOQÕ]FD�ELU�]DQDDW�RODUDN�DOJÕODQPDPDVÕ�JHUHNWL÷LQL��E|\OH�]DKPHWOL�ELU�X÷UDúÕQ� WXYDO�
�]HULQH�UHVLP�\DSPDNWDQ�GDKD�D]�\HWHQHN�YH\D�EHFHUL�JHUHNWLUPHGL÷LQL��GROD\ÕVÕ\OD�KHU�
W�UO��LQVDQ�HPH÷LQH�YH�\DUDWÕFÕOÕ÷D�GD\DOÕ�]DQDDW�DODQÕQÕQ�GD�VDQDW�RODUDN�NDEXO�HGLOPHVL�
JHUHNWL÷LQL� VDYXQPXúODUGÕU�� 7�P� EX� G�ú�QFHOHU� GR÷UXOWXVXQGD� DUDúWÕUPÕú� ROGXNODUÕ 
OrtaçD÷�NLWDS�YH�KDUI� WDVDUÕPODUÕ�*ROGHQ��7UR\�YH�&KDXFHU�KDUI�NDUDNWHUOHULQLQ� WHNUDU�
J�QFHOOLN�ND]DQDUDN�LOJLOHQLOPHVLQH�YH�EDVNÕ�VLVWHPOHULQGH�oHúLWOLOL÷H�VHEHS�ROPXúWXU� 

 

                                                
54 A.g.k. Cilt 1. 
55 www. Hürriyet. com tr.   
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$UWV� DQG� &UDIWV� KDUHNHWLQLQ� LOJLOHQPLú� ROGX÷X� GXYDU� Nk÷ÕGÕ ve kumaú�
WDVDUÕPODUÕQD� GH÷LQHFHN� ROXUVDN öncelikle Charles Voysey’in duvar� Nk÷ÕGÕ� YH� NXPDú�
WDVDUÕPODUÕQGD� EDKVHWPHPL]� JHUHNLU�� 7DVDUÕPODUÕQGD� LNL� ER\XWOX� ELWNL� GHVHQOHULQL� DoÕN 

renkli� IRQ� �]HULQGH� EHWLPOHPLúWLU��0RUULV� GH� WDVDUÕPODUÕQGD� VLWLOL]H� ELWNL� |÷HOHULQGHQ 

YD]JHoHPHPLú��SDSDW\D��NDIHV�LúL��QDU��NDGLIH�oLoH÷L��\DVHPLQ�JLEL�LVLPOHU�YHUGL÷L�GXYDU�
Nk÷ÕGÕ�WDVDUÕPODUÕ�\DSPÕúWÕU .(resim2.6)  

 

                 

                      (Resim 2.6) William Morris Golden  Lilly Minor 

   

Arts and Crafts hareketinin posWHUOHUH�HWNLVL� LVH�øQJLOWHUH�µGH�:LOOLDP�%ODNH�YH�
$XEUH\�%HDUGVOH\� LOH�)UDQVD¶GD� LVH�*DXJXLQ�YH�7RXORVH�/DXWUHF� LOH�ROPXúWXU��Renkli 

OLWRJUDILOHU� RODUDN� G�ú�Q�OHQ� SRVWHUOHUGH� -DSRQ� EDVNÕODUÕQÕQ� ]DULIOL÷L� VL\DK� YH� EH\D]�
UHQNOHULQLQ� EDVNÕQOÕ÷Õ� YH� \DOÕQ� DQODWÕPÕQÕQ� HWNLVL� E�\�N� ROPXúWXU�� %X� HWNL� \DOQÕ]FD�
SRVWHUOHUGH�GH÷LO��VHUDPLN��WHNVWLO�YH�SODVWLN�VDQDWODUGD�GD�YDUOÕN�J|VWHUPLúWLU��g]HOOLNOH�
WDVDUÕPFÕODU�YH�VDQDWoÕODU��-DSRQ�VDQDWÕQÕQ�UHQN�X\XPXQD��NRPSR]LV\RQ�VHUEHVWOL÷LQH�YH�
DVLPHWULN� \DSÕVÕQD� ND\ÕWVÕ]� NDODPDPÕúODUGÕU�� � %X� GXUXP� WDVDUÕPODUGD� VDQDWoÕODUÕ�
D\UÕQWÕODUÕ�DWDUDN�\DOÕQODúWÕUPD�H÷LOLPLQH�J|W�UP�úW�U� 

 

*|U�ú�P�]H�J|UH��$UWV�DQG�&UDIWV�KDUHNHWLQLQ�HQ�|QHPOL�|]HOOL÷L��UHVPHWWLNOHUL�
\D� GD� V�VOHGLNOHUL� \�]H\LQ� VDQDWVDO� ND\JÕODU� WDúÕ\RU� RODELOPHVL� LoLQ� Wuval yüzeyi 

ROPDVÕQÕQ� JHUHNPHGL÷LGLU�� 5HVPHGLOHQ� \D� GD� WDVDUÕP� \DSÕODQ� \�]H\� NLPL� ]DPDQ� ELU�
NLWDS�� ELU� YD]R� \D� GD� �]HULQH� RWXUXODQ� ELU� NROWX÷XQ� G|úHPHVL� RODELOLU�� %|\OHOLNOH���
LQVDQÕQ� |]�� JHUH÷L� EDNWÕ÷Õ� YH� \DúDGÕ÷Õ� oHYUHGH� J�]HOH� GX\GX÷X� LKWL\Do� VDOW� UHVLPle 

GH÷LO��D\QÕ�]DPDQGD�JL\GL÷L�YH�\D�GD�NXOODQGÕ÷Õ�NXOODQÕP�Hú\DODUÕQÕQ�HVWHWLN�YH�VDQDWVDO�
ELU� \DQ� GD� WDúÕPDVÕ\OD� GD� NDUúÕODQPÕú� ROXU�� %X� ND\JÕODU� \�]�QGHQ�$UWV� DQG�&UDIWV¶ÕQ�
UHVLPGHQ� GDKD� oRN� PLPDUL�� NLWDS� EDVÕPÕ�� G|úHPH� YH� GXYDU� Nk÷ÕGÕ� JLEL� \DUDU� DPDFÕ�
WDúÕ\DQ�DODQODUÕQ�HVWHWLN�GH÷HU�ND]DQGÕUÕOPDVÕQGD�GDKD�EDúDUÕOÕ�ROPXúWXU� 

 

�$UWV� DQG� &UDIWV� VDQDWoÕODUÕ� LoLQ� EH]HPH�� KHU� \�]H\H� X\JXODQDELOHQ�� NHQGLQL�
WHNUDUOD\DUDN�\�]H\L�V�V�LOH�NDSOD\DQ��HQ�N�o�N�HVWHWLN�K�FUHGLU��%H]HPH\L�ROXúWXUDQ�LON�
olgu sanatsal yaUDWÕFÕOÕN�LVH��EH]HPH\L�GH�DQFDN�HVWHWLN�GX\JX\D�VDKLS�LQVDQ�NHQGL�HOOHUL�
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LOH� LúOH\HUHN� YHUHELOLU�� 2\VDNL�PDNLQHQLQ� \DUDWPÕú� ROGX÷X� �UHWLPGHNL� KÕ]OÕOÕN� YH� VDOW�
LúOHYVHOOLN�� \DSÕPÕQGD� HVWHWLN� GX\JXGDQ� X]DNODúÕOPDVÕQD� VHEHS� ROPXúWXU�� � %X� GXUXP��
\DUDWÕODQ� �U�Q�Q�� LúOHYVHOOL÷LQL� \LWLUGL÷LQGH� LQVDQOD� HVWHWLN� ELU� ED÷�NXUDPD\DUDN�� o|SH�
DWÕODFDN� �U�QH� G|Q�úPHVLQ� VHEHS� ROPXúWXU�� hU�Q�Q� EX� GXUXPD� G�úPHVLQH� YH�
oHYUHPL]LQ� VDOW�PDNLQH� \Õ÷ÕQÕQD� G|Q�ú�P�QH� NDUúÕ� oÕNPÕú� RODQ� EX� VDQDWoÕODU�� HVWHWLN�
ND\QDNODUÕQÕ� HEHWWHNL� VDGHFH� LQVDQ� HPH÷LQLQ� \HU� DOGÕ÷Õ� PDNLQHQLQ� JHOLúPLú� ROPDGÕ÷Õ�
2UWDoD÷� JHOHQHNOHULQGH� DUDPÕúODUGÕU�� 2UWDoD÷� LQVDQÕQÕQ� LONoD÷� LQVDQÕQÕQ� WHUVLQH�
\DúDPVDO� LKWL\DoODUÕQÕ� NDUúÕODPÕú� ROPDVÕ�� J�]HOH� YH� UDKDWD� RODQ� LKWL\DFÕQÕQ� DUWPDVÕQD�
VHEHS� ROPXúWXU�� 7HNQRORMLQLQ� YH� PDNLQHQLQ� \HWHULQFH� JHOLúPLú� ROPD\ÕúÕ�� W�P� EX�
LKWL\DoODUÕQ�LQVDQ�HPH÷L�LOH�NDUúÕODQPDVÕQD�YH�\DUDWÕODQ�KHU��U�Q�Q�HO�\DSÕPÕ�ELU�HVWHWLN�
WDúÕPÕú� ROPDVÕQD� VHEHS�ROPXúWXU�� øOHWLúLP�RODQDNODUÕQÕQ� GD�oRN�JHOLúPLú� ROPDPDVÕ�� HO�
VDQDWODUÕ� YH� V�VOHPHGH� KHU� \|UH\H� |]J�Q� ELU� oHúLWOLOL÷H� VHEHS� ROPXúWXU�� (OEHWWH� NL�
V�VOHPHGH� oHúLWOLOL÷LQ� ERO� ROGX÷X� ELU� G|QHPGHQ� $UWV� DQG� &UDIWV� VDQDWoÕVÕQÕQ�
HWNLOHQPHPHVL�RODQDNVÕ]�ROPXúWXU�� 

 

                    

 

 

    2.2.2. Art Nouveau 

 

                      ³<HQL� VDQDW� \D� GD� NÕVDFD� VWLl 1900 olarak bilinen Art Nouveau, 

1880–�����\ÕOODUÕ�DUDVÕQGD����\\¶�ÕQ�HNOHNWL]PLQH�YH�HQG�VWULQLQ�VDQDWÕ�
|OG�UHQ�PRQRWRQOX÷XQD�NDUúÕ� WHSNL�RODUDN�GR÷DQ�� URPDQWLN��ELUH\FL�YH�
HVWHWLN�GH÷HUOHUL�|Q�SODQGD�WXWDQ��GHNRUDWLI bir üsluptur.”

56
  

 

               TaVDUÕPÕQ� XODúDELOHFH÷L� KHU� DODQGD� NDUúÕPÕ]D� oÕNDQ� $UW� 1RXYHDX� PLPDUOÕN��
GHNRUDV\RQ��JUDILN��HQG�VWUL� WDVDUÕPÕ�JLEL�\DUDWÕFÕOÕ÷ÕQ�\HU�DOGÕ÷Õ� W�P�GDOODUGD�HWNLVLQL�
KLVVHWWLUPLú�ELU�DNÕPGÕU��+HU��ONHGH�IDUNOÕ�NDUDNWHUOHU�J|VWHUVH�YH�IDUNOÕ�LVLPOHU�LOH�DQÕOVD�
dD�|]�QGH�RUWDN�DPDo�ELUOL÷L�RODQ�ELU�|]HOOLN�WDúÕ\DUDN�JHOLúLPLQH�GHYDP�HWPLúWLU� 

                                                
56

 “Art Nouveau”, (F]DFÕEDúÕ�VDQDW�DQVLNORSHGLVL  ,Cilt 1 



 35 

 

³� $NÕP� øQJLOWHUH� µGH� ³� 0RGHUQ� 6W\OH´� � Fransa'da “Style 

1RXLOOH´�úHKUL\H� �VOXEX�� YH\D� ����� µGD� 3DULV� PHWURVXQXQ� V�VO��
JLULúOHULQL� \DSPÕú� RODQ� PLPDU� +�� *XLPDUG� µÕQ� DGÕQGDQ� GROD\Õ� ³6W\OH�
Guimard” , Almanya'da "Jugendstil", Avusturya'da "Secessionstil" 

%HOoLND¶GD�³&RXS�'H�)RXHW´��NDPoÕ�XFX����øVSDQ\D�µGD�³0RGHUQLVPR´�
øWDO\D� µGD� J|VWHUGL÷L� DEDUWÕOÕ� EDURN� VLWLO� EHQ]HUL� GHNRUDWLI� QLWHOLNOHU�
nedeniyle ve bezemeleriyle bitkisel sitil “Styl  Floreale”  , \DGD�\ÕODQ�
EDOÕ÷Õ� VLWLO� �6W\O�$QJRXLOOH� �� JLEL� DGODU� DOPÕúWÕU�� �����\ÕOÕQGD�3DULV� µWH�
$UW�1RXYHDX�DGÕ�YHULOHQ�ELU�PD÷D]D�DoÕOPÕúWÕU��%X�PD÷D]DGD�PRELO\DODU�
YH� GHNRUDWLI� REMHOHU� VDWÕOPÕú�� )UDQVD� µGD�$UW�1RXYHDX� GH\LPL� E|\OHFH�
GR÷PXú�YH�WXWXQPXúWXU�´57

  

 

%LUoRN�DGOD�VDQDW�WDULKLQGH�\HU�DODQ�$UW�1RXYHDX�ILOL]OHQLú�DúDPDVÕQGDQ�JHOLúLP�
DúDPDVÕQD� NDGDU� GHNRUDWLI� ELU� �VOXS� RODUDN� DQÕOPDVÕQGDQ� JRFXQPDPÕú�� \�]H\OHUL� YH�
REMHOHUL�GHNRUDWLI�|÷HOHU�LOH�V�VOH\HUHN�HVWHWLN�QLWHOL÷LQL�DUWÕUPD\Õ�DPDoODPÕú�ELU�VDQDW�
DNÕPÕGÕU��%X�DNÕPÕQ�VDQDWoÕODUÕ�\�]H\OHUL�V�VOHPHN�LoLQ�NXOODQGÕNODUÕ�GHNRUDWLI�|÷HOHULQ�
HVLQ� ND\QD÷ÕQÕ� GR÷DGDQ� DOPÕúODUGÕU�� 5HVLPOHULQGH� HOGH� HWPHN� LVWHGLNOHUL� VLPHWULN�
olmayan G�]HQOHPHOHU��NXOODQPÕú�ROGXNODUÕ�\R÷XQ�GDOJDOÕ�oL]JLOHU�LOH�J�oOHQGLULOPLútir. 
8]DN� GR÷X� UHVLPOHULQLQ� YH� ERWDQLN� NLWDSODUÕQÕQ� HWNLVL\OH� ELoLPOHU� LQFHOPLú� YH� VWLOL]H�
HGLOPLú�ELU��VOXS�\DUDWÕOPÕúWÕU�  5HVLPOHUGH�NXOODQÕODQ�oL]JLOHU�ED]HQ�]DULI�YH� LQFH�ELU�
HWNL�\DUDWÕUNHQ��ED]HQ�GH�ULWPLN�YH�FRúNXOX�ELU�HWNL�\DUDWÕOPDVÕQD�\DUGÕPFÕ�ROXU��dLoHN�
VDSODUÕ��DVPD�ILOL]OHUL��oLoHN�JRQFDVÕ��E|FHN�NDQDWODUÕ��NDGÕQ�ILJ�UOHUL�VDQDWoÕODUÕQ�EDúOÕFD�
GH÷LúLN� YDU\DQWODUÕQÕ� \RUXPODGÕNODUÕ� PRWLIOHU� RODUDN� NDUúÕPÕ]D� oÕNDU�� 6DQDW tarihinin 

N|NHQOHULQGHQ� ID\GDODQDUDN� EX� ELOJL� ELULNLPLQL� GH÷LúLN�ülkelerin arabesk motifleriyle 

ELUOHúWLUPLúlerdir.  

 

%RWDQL÷LQ�$UW�1RXYHDX� VDQDWoÕODUÕ� �]HULQGH� RODQ� \R÷XQ� HWNLVL�� UHVVDP� YH� DILú�
VDQDWoÕVÕ� (XJpQH� *UDVVHW� WDUDIÕQGDQ� ³%LWNLOHULQ� V�VOHPHGH� X\JXODQPDVÕ´� DGOÕ�
GHUOHPHVLQGH�HOH�DOÕQPÕúWÕU� 

 

³%HOoLNDOÕ� 9LFWRU� +RUWD� LVH�� GHNRUDWLI� PRWLIOHUGH� GR÷UXGDQ�
GR÷UX\D� GR÷DGDQ� HVLQOHQHQ� ELU� \HQLOHQPHQLQ� JHUoHNOHúWLULOPHVL�

                                                
57

 www.ödevim sitesi. com .tr. 
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JHUHNWL÷LQL�VDYXQPXúWXU��+RUWD�ELU�\D]ÕVÕQGD��³VDSÕ�YH�JRQFD\Õ��DoÕOPÕú�
ELU� oLoH÷H� WHUFLK� HGLQ� �´� .ÕYUÕPOÕ� VDSÕ� YH� |]VX\X� LOH� úLúPLú� ELWNL�� EX�
sanat ilkbahDUÕQÕQ��EX�HVWHWLN�\HQLGHQ�GR÷XúXQ�VLPJHVL�ROGX÷X�LoLQ��oRN�
GDKD� EDú� G|QG�U�F�� ROPXúWXU��$YXVWXU\D¶GD� \D\ÕPODQDQ� VH]HVVLRQ¶XQ�
NHQGL� GHUJLVLQH� 9HU� 6DFUXP� �.XWVDO� øONEDKDU�� DGÕQÕQ� NRQPDVÕ� EX�
DQOD\ÕúÕ�DoÕNoD�EHOLUWLU�”58

 

 

“$UW� 1RXYHDX� VDQDWoÕODUÕ�� 2UWDoD÷� NDWHdrallerinin sütun 

EDúOÕNODUÕQD� \RQWXOPXú� KH\NHOFLNOHUL� |UQHN� DOPÕúODU�� ELU� \DQGDQ� \HQL�
PDO]HPHOHUOH� IDUNOÕ� ELoLPOHU� \DUDWÕUNHQ�� GL÷HU� ELU� \DQGDQ� GR÷D\Õ�
\HQLGHQ�J|]OHPOHPH\H�YH�WDNOLW�HWPH\H�NR\XOPXúODUGÕU�´59

   

 

“ $UW�1RXYHDX
QXQ�HVLQ�ND\QDNODUÕ�DUDVÕQGD��.elkit süslemeleri, 

Rokoko stili, Arts and Crafts hareketi, Pre-Rafaelit resimleri, RUWDoD÷�
minyatürlerinin iki boyutlu yüzeysel bezemeleri, desen ve çizimleri, 

-DSRQ�GHNRUDWLI�WDVDUÕPÕ�YH�WDKWD�NDOÕS�EDVNÕODUÕ�GD�\HU�DOÕU�”60
 

 

³0RGHUQ� oD÷ÕQ� LON� \HQL� �VOXEX� olan Art Nouveau; biçim 

|]HOLNOHUL� DoÕVÕQGDQ� HQ� JHQHO� WDQÕPOD�� PLPDULGH�� NODVLN�� QHRNODVLN��
DNDGHPLN� RODQGDQ� IDUNOÕ� RODUDN� WDQÕPODPDVÕ� ]RU� RODQ� DWLSLN� SODQ�
|÷HOHULQH�� FHSKH� G�]HQOHULQGH� IURQWDOLWHGHQ� NDoÕúD�� NLWOHOHUGH� VHUEHVW�
oÕNPDODU�YH�HNOHPHOHUH��EH]HPHGH�YH�UHVLPGH�FRúNXQ�ELU�H÷ULVHOOLN�YH�
oL]JLVHOOL÷H��NÕYUÕP�YH�E�N�OPHOHUH��QDNÕú�HVSULVLQH��XoXFXOX÷D��GR÷D\D�
YH� GR÷DQÕQ� DNÕFÕOÕ÷ÕQD� H÷LPOL� ELU� WDVDUÕP� DQOD\ÕúÕ� JHWLUPLúWLU�� $UW�
1RXYHDX¶QXQ�|]HOLNOH�LON�HYUHOHULQGH�HJHPHQ�RODQ�EX�H÷LOLPOHU�SHN�oRN�
sanatçÕQÕQ�\DSÕWÕQGD�|UQHNOHQHELOLU�”61

 

 

“$UW� 1RXYHDX¶GD� ELWNLVHO� YH� JHRPHWULN� ROPDN� �]HUH� LNL� IDUNOÕ�
H÷LOLPL�EHQLPVHPLúWLU��%HOoLND�YH�)UDQVD¶GD�ELWNLVHO�|UJHOHULQ�D÷ÕUOÕNWD�
ROGX÷X� \DSÕWODU� �UHWLUNHQ�� $YXVWXU\D� YH� øVNRo\D¶GD� GDKD� JHRPHWULN�
çizgilerin egemen oldu÷X�ROPXúWXU�”62

 

 

     “1896–����� \ÕOODUÕ� DUDVÕQGD� H÷UL� oL]JLOHU�� QHR� –barok 

GHQLOHELOHFHN�PRWLIOHU��ELWNLVHO�EH]HNOHU�HJHPHQ�ROPXúWXU� 
 

                                                
58

 “Ar Nuvo”, Axis  2000 ,Cilt 1 
59

 A.g.k.Cilt.1 
60

 Bkz. (57)ödevim sitesi  
61

 Bkz. (57) ödevim sitesi 
62

 “Art Nouveau” Ana Britanica ,Cilt2 
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    1905–����� \ÕOODUÕ� DUDVÕ� JHoLú� DúDPDVÕGÕU�� 'HNRUDWLI� V�VOHU�
GDKD�\XPXúDN��oL]JLOHU�D]�oRN�VWLOL]H�HGLOPLú��H÷UL�oL]JLOer çokgenler ve 

N�SOHU�ROXúWXUPXúWXU� 
  

����¶GH� 8OXVODUDUDVÕ� VWLO� �VW\OH� LQWHUQDWLRQHO� �X\JXODQPD\D�
EDúODQPÕúWÕU�����VWLOL� LOH� XOXVODUDUDVÕ� VWLO� DUDVÕQGD� H÷ULOHU� JHRPHWULN�
YRO�POHU��DúÕUÕ�GHNRUODU�VLVWHPDWLN�\DOÕQOÕN��KD\DO��U�Q��LOH�IRQNVL\RQHO�
LVWH÷LQLQ�SDUDOHOOLNOHUL�YDUGÕU�´63

 

 

�%X�VDQDW�DNÕPÕQÕQ�GR÷PDVÕQÕQ�WRSOXPVDO��HNRQRPLN�YH�HVWHWLN�QHGHQOHUL�YDUGÕU��
����� \ÕOÕQGD� DoÕODQ� VDORQ�'HV�5HIXVHV�� GHYOHW� VDORQXQD� NDEXO� HGLOPHPLú� VDQDWoÕODUÕQ�
ELUoR÷X� R\DODQPDN� LVWH÷L\OH� X\JXODPDOÕ� VDQDW� �U�QOHUL� DOÕP� VDWÕPÕ\OD� X÷UDúPD\D�
EDúODPÕúODUGÕU��%X�GXUXPXQ��VDQDWoÕODUÕ�$UW�1RXYHDX¶\D�\|QHOWWL÷L�GH�G�ú�Q�OHELOLU�� 

 

 19.yy görülen büyük GH÷LúLPOHU�� LOHWLúLPLQ� YH� WDúÕPDFÕOÕ÷ÕQ� JHOLúLPL� $UW�
1RXYHDX¶QXQ� E�\�N� NLWOHOHUH� \D\ÕOPDVÕQÕQ� HQ� E�\�N� QHGHQLGLU�� 7DVDUÕPD� GX\XODQ�
büyük LOJL� VDQDWoÕODUÕQ� WDVDUÕPODUÕQÕ� E�\�N� GHUJLOHUGH� VXQPD� IÕUVDWÕ� YHUPLú� E|\OHOLNOH�
VDQDWoÕODU�DUDVÕQGDNL�ELOJL�DOÕúYHULúL�oRN�GDKD�HYUHQVHO�ELU��VOXEXQ�YDU�ROPDVÕQD�VHEHS�
ROPXúWXU� 

 

�³<XQDQ� YH� 5RPD� VDQDWODUÕQÕQ� NXUDOODUÕ� LoLQGH� GR÷DO� ELoLPOHUL�
bozma, ikincil�GHQHQ�V�VOHPH�VDQDWODUÕQD�NDUúÕ�VR\OX�NDEXO�HGLOHQ�UHVLP��
KH\NHO� JLEL� VDQDWODUD� VHoNLQOLN� WDQÕ\DQ� 5|QHVDQV¶WDQ� PLUDV� NDOPÕú�
JHOHQHNVHO� WDYUD� NDUúÕ� oÕNDUDN�� \HQLOL÷L� VDYXQDQ�$UW�1RXYHDX��PRGHUQ�
KDUHNHWLQ� LON� HYUHVLQL�EDúODWPÕúWÕU��'HNRUDV\RQ�� VWU�NW�U� YH� Dmaçlanan 

LúOHYLQ� ELU� E�W�Q� RODUDN� HOH� DOÕQGÕ÷Õ� EX� G|QHPGH�� ELoLPOHU� YH� oL]JLOHU�
GR÷DGDQ� NRS\D� HGLOPHGHQ�� oR÷XQOXNOD� \HQLGHQ� \DUDWÕOGÕNODUÕ� LoLQ��
WDVDUÕP� V�UHFLQH� FDQOÕOÕN� NDWDUDN�� JHOHFHNWHNL� VR\XW� VDQDWD� ]HPLQ�
KD]ÕUOD\DUDN�YH�0RGHUQL]P¶LQ�LON�HYUHVLQL�EDúODWPÕúWÕU.”64

 

 

³6DQDWÕQ� EX� \HQLOHQPHVL�� VDQDWODU� DUDVÕQGDNL� KL\HUDUúLQLQ�
\HQLGHQ� J|]GHQ� JHoLULOPHVLQH� JHUHNOLOL÷LQL� GR÷XUPXúWXU�� %|\OHOLNOH�
E�\�N� VDQDWODU� YH� N�o�N� VDQDWODU� DUDVÕQGDNL� D\UÕPÕQ� RUWDGDQ�
NDOGÕUÕOPDVÕ� VD÷ODQPÕú� ROGX�� *�QO�N� KD\DWD� X\XP� JHWLUPHN� isteyen 

VDQDWoÕ�� QHVQH\L�� oHYUHVLQGHQ� VR\XWODQPÕú� ELU� úHNLOGH� HOH� DOPD\Õ�
UHGGHWPLúWL� DUWÕN�� � %XQGDQ� E|\OH� VDQDW� ELU� E�W�QVHOOLN� LoLQGHGLU� YH�

                                                
63

 Bkz. (57) ödevim sitesi 
64�³*UDILN�7DVDUÕP´���(F]DFÕEDúÕ�VDQDW�DQVLNORSHGLVL ,Cilt 2 . 



 38 

yararGDQ� ND\QDNODQPDNWDGÕU�� *�]HO� LOH� \DUDOÕQÕQ� EX� LOLúNLVL�� VDQD\L�
GHYULPL�ED÷ODPÕQGD�RUWD\D�oÕNPDNWDGÕU��0DNLQH�LQVDQODUÕ�KHP�WHGLUJLQ�
HWPLú�� KHP� GH� E�\�OHPLúWLU�� 0DNLQH� NLWOHOHU� LoLQ� �UHWLP� \DSDUNHQ�
oDOÕúPD\Õ� LQVDQLOLNWHQ�oÕNDUPÕúWÕU��6DQDW�KHUNHVH�VXQXOPXú�ELU�ROJXGXU�
YH�KHU�IDDOL\HW�DOQÕ�LOH�LOLúNLOLGLU�´65

  

 

$NDGHPLN� VDQDWD� NDUúÕ� ROGXNODUÕ� JLEL� EXUMXYD]L\OH� GH� P�Fadele eden Art 

1RXYHDX�VDQDWoÕODUÕ�]DQDDW�YH�VDQDW�DUDVÕQGDNL�D\UÕPD�NDUúÕ�oÕNPÕúODUGÕU��6DQDWÕQ�GDKD�
JHQLú� NLWOHOHUH� \D\ÕOPDVÕQÕQ� EX� D\UÕPÕQ� RUWDGDQ� NDONPDVÕ\OD� VD÷ODQDELOHFH÷LQL�
G�ú�QP�úOHUGLU�� 

 

�+HU�QH�NDGDU�VDQDWÕ�HYUHQVHO�YH�XODúÕODELOLU�ELU�XQVXU�ROarak halka indirgemeye 

oDOÕúPDN� JLEL� WRSOXPVDO� ELU� DPDo� J�GP�ú� ROVDODU� GD� VRPXW� RODUDN� EXUMXYD]LQLQ�
WHNHOLQGH�NDOPÕú��U�QOHU�WDVDUOD\DELOPLúOHUGLU�  

 

³'R÷DQÕQ� J|]OHQPHVLQH� GD\DQGÕ÷Õ� ]DPDQ� \HQLOL÷LQ� ND\QD÷Õ�
RODQD�V�VOHPH��DúÕUÕ�|Oo�GH�NXOODQÕOGÕ÷ÕQGD�]DUDrlÕ�ELU�|÷H�KDOLQH�JHOPLú��
KDUHNHWVL]� YH� NDWÕ� RODQD� FDQOÕOÕN� YHUHQ� H÷UL� oL]JL� YH� KDFLPOHU�� \DSÕ\Õ�
N|W�� ELU� ELoHPGH� VDNODPDN� YH� J|]GHQ� ND\EHWWLUPHNOH� VXoODQPÕúWÕU��
%|\OHOLNOH� JHUHNWL÷L� JLEL� NDYUDQDPD\DQ� $UW� 1RXYHDX� ³úLúLUPH´� ELU�
�VOXS�KDOLQH�JHOPLúWLU�´�66

 

 

1910’dan sonra SRS�OHUOL÷LQL� ND\EHGHQ� DNÕP� ����� $UW� 'HFR� �VOXEXQXQ�
P�MGHFLOL÷LQL�\DSPÕúWÕU� 
 

            Birçok ülkHGH� YDUOÕN� J|VWHUHQ� $UW� 1RXYDX� JHOLúLPLQL� )UDQVD¶GD� úX� úHNLOGH�
J|VWHUPLúWLU� 
 

“ Fransa'da Victorya dönemi grafiklerinden Art Nouveau'ya 

JHoLú�� NDGHPHOL� ELU� úHNLOGH�JHUoHNOHúPLúWLU��%X�JHoLúWH�3DULV
WH� oDOÕúDQ�
LNL� JUDILN� VDQDWoÕVÕ�� -XOHV� Chéret (1836–1933) ve Eugene Grasset 

(1841–������|QHPOL�URO�R\QDPÕúODUGÕU�”67
 

 

                                                
65

 Bkz.( 58),Axis, Cilt 1. 
66

 A.g.k., Cilt1. 
67

 Bkz. (56) (F]DFÕEDúÕ��VDQDW�DQVLNORSHGLVL ,Cilt 2.  
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����
GH� oÕNDQ� EDVÕQ� |]J�UO�÷�� LOH� LOJLOL� )UDQVÕ]� \DVDVÕQÕQ� ELUoRN� VDQV�U�
hükümlerini�NDOGÕUDUDN��DILúOHULQ�UHVPL�LODQODU�LoLQ�D\UÕODQ�DODQODU�YH�NLOLVH�GÕúÕQGD�KHU�
\HUH�DVÕODELOHFH÷LQH� L]LQ�YHUPHVL��DILú�HQG�VWULVLQGH�E�\�N�ELU�JHOLúPH\H�\RO�DoPÕúWÕU��
6RNDNODU�� WRSOXPXQ� KHU� NHVLPLQGHQ� LQVDQODUÕQ� L]OH\HELOGL÷L� ELU� VDQDW� JDOHULVL� KDOLQH�
dön�úP�ú�� VD\JÕQ� UHVVDPODU� DUWÕN� UHNOkP� DILúOHUL� WDVDUODPD\Õ� N�o�OW�F�� ELU� GDYUDQÕú�
RODUDN�J|UPHNWHQ�YD]JHoPLúOHUGLU� 

 

          “$UWV� DQG� &UDIWV� KDUHNHWL� WDVDUÕP� VDQDWODUÕ� LoLQ� \HQL� ELU� \|Q�
\DUDWPÕú� YH� -XOHV�&KpUHW� EX� \|QGH� DWÕOÕP� \DSDQ� LON� VDQDWoÕ� ROPXúWXU� 
0RGHUQ�DILúLQ�EDEDVÕ�RODUDN�DGODQGÕUÕODQ�EX��QO��WDVDUÕPFÕ��X]XQ�\ÕOODU�
UHVLPOL�OLWRJUDILN�DILúOHULQ��VDGHFH�GX\XUX�QLWHOL÷L�WDúÕ\DQ�WLSRJUDILN�KDUI�
EDVNÕVÕ�DILúOHULQ�\HULQL�DOPDVÕ�LoLQ�oDED�J|VWHUPLúWLU�´68

   

 

Karakteristik olarak, siyah kontur içerisinde�FDQOÕ�NÕUPÕ]Õ�� ÕúÕNOÕ�VDUÕ�YH�\HúLOLQ�
\DQÕQGD��PDYL�P�UHNNHEL�DNúDP�YH�JHFH�DWPRVIHUL�\DUDWPD�YH\D�V�]�OHUHN�GDQV�HGHQ�
ILJ�UOHULQ�DUND�SODQÕQD�DoÕN�PDYL�IRQ�ROXúWXUPDN��]HUH�NXOODQPÕúWÕU��%X�SDUODN�UHQNOHUOH�
JUDILN� ELU� FDQOÕOÕN� VD÷ODPÕú�� XVWDFD� JHUoHNOHúWLUGL÷L� �VW� �VWH� EDVÕPODUOD� úDúÕODFDN�
JHQLúOLNWH�ELU�UHQN�\HOSD]HVL�\DUDWPÕúWÕU��dDOÕúPDODUÕQGDNL�JHUHNVL]�GHWD\ODUÕ�DWÕS��E�\�N�
UHQNOL�DODQODU�NXOODQDUDN�GLNNDWL�DQD�PRWLILQ��]HULQH�WRSODPÕúWÕU��7LSLN�NRPSR]LV\RQX��
DILúLQ� RUWDVÕQGD� \HU� DODQ� YH� KDUHNHW� HGHQ bir figür veya figürlerdir.  Bold karakterli 

\D]ÕODU�LVH��DILúWHNL�ILJ�U�Q�KDUHNHWLQL�YH�ELoLPLQL�\DQVÕWÕU�QLWHOLNWHGLU� 
 

øVYLoUH� Nökenli Eugene Grasset, ressam� �� WDVDUÕPFÕ� RODUDN� Chéret’nin ününe 

\DNÕQ�ELU�SRS�OHUOL÷H�VDKLS�ELU�VDQDWoÕGÕU��7DVDUÕPODUÕ orWDoD÷�VDQDWÕQÕQ�YH�HJ]RWLN�GR÷X�
VDQDWÕQÕQ�VHQWH]L�QLWHOL÷LQGHGLU�  

 

 “����
GDQ� LWLEDUHQ� DILú� \DSPD\D� EDúOD\DQ� *UDVVHW�� DILúOHULQGH�

ER\DPD� NLWDEÕ
� W�U�� NDOÕQ� NRQWXUODUOD� oL]LOPLú�� YDO|UV�]� ER\DQPÕú��
ILJ�UOHU� YH� GHVHQOHU� NXOODQÕOPÕúWÕU�� %RWLFHOOL
\L� DQÕPVDWan bu figürlerin 

JL\VLOHUL� 2UWDoD÷Õ� oD÷UÕúWÕUÕUNHQ�� KDFLPVL]� EXOXW� PRWLIOHUL� -DSRQ� WDKWD�
EDVNÕODUÕQÕ� LQFHOHPLú� ROGX÷XQX� J|VWHUPHNWHGLU�� *UDVVHW
QLQ� JHOHQH÷H�

                                                
68

 Bkz. (57) ödevim sitesi. 
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ED÷OÕ� WXWXPX�� DNÕFÕ� oL]JLOHUL�� |]QHO� UHQNOHUL� YH� oLoHN�PRWLIOHUL� )UDQVÕ]�
Art Nouveau üslubunun özelOLNOHULQL�WDúÕU�”69

 

 

/D� %HOOH� (SRJXH¶QXQ� JHFH� KD\DWÕQÕ� \DQVÕWDQ� LNL� ER\XWOX� DILú� UHVLPOHUL� LOH�
\DOQÕ]FD�$UW�1RXYHDX¶QXQ�GH÷LO�(PSUHV\RQL]P¶LQ�GH�|QGH�JHOHQ�VDQDWoÕODUÕQGDQ�RODQ�
Henri Lautrec Degas’tDQ� ROGXNoD� HWNLOHQPLúWLU�� øOO�VWUDWLI� QLWHOLNWH� GHNRUDWLI� DQODPOÕ�
UHVLPOHU� \DSPÕúWÕU�� )ÕUoDQÕQ� \DQÕ� VÕUD� NXOODQGÕ÷Õ� GLú� IÕUoDVÕ� LOH� ER\D\Õ� \D\DUDN� WRQDO�
HWNLOHU� \DUDWPÕúWÕU�� $UDEHVN� ELU� DQODWÕPOD� ELUOHúWLUPLú� ROGX÷X� VDUÕ� ÕúÕNOD� D\GÕQODWÕOPÕú�
GUDPDWLN� LIDGHOL� ILJ�UOHULQL� NÕYUÕPOÕ� oL]JLOHU� LOH� KDUHNHWOHQGLUPLúWLU�  Resimlerinde 

EHWLPOHGL÷L�ILJ�UOHULQLQ�\�]�KDWODUÕQÕ�R�NDGDU�VWLOL]H�HWPLúWLU�NL�NLPL�]DPDQ�NDULNDW�UH�
YDUDQ�LIDGHOHUH�XODúPÕúWÕU� 

  

“%X� �ONHGH�$UW�1RXYHDX� ¶QXQ� ROXúXPXQGD�$UWV� DQG�&UDIWV� KDUHNHWL�
NDGDU� ���� \�]\ÕO� )UDQVÕ]� 5RNRNR� �VOXEX� GD� |]HO� ELU� ND\QDN�
olXúWXUPXúWXU�� <HQL� ILOL]� YHUPHNWH� RODQ� EX� VDQDW� KDUHNHWL�� $UDOÕN�
����¶WH� 6DPXHO� %LQJ� WDUDIÕQGDQ�� \HQL� \|QOHUGH� �U�Q� YHUHQ� JHQo�
VDQDWoÕODUÕQ�VDQDW�YH�HO� VDQDWODUÕ�oDOÕúPDODUÕQÕ� VHUJLOHPHN��]HUH�³$UW�
1RXYHDX´� LVLPOL� ELU� JDOHUL� DoÕOPDVÕQD� NDGDU�� ³/H� VW\OH� PRGHrne” 

�PRGHUQ� VWLO�� RODUDN� DGODQGÕUÕOPÕúWÕU�� $UW� 1RXYHDX¶QXQ� oLoHN�
PRWLIOHULQL� VDQDWoÕODU� WDUDIÕQGDQ� KHPHQ� EHQLPVHPLúWLU�� &KpUHW��
“Grasset, Toulouse-Lautrec’ten sonra özellikle Mucha 1895 ve 1900 

\ÕOODUÕ� DUDVÕQGD� $UW� 1RXYHDX¶\D� HQ� JHQLú� NDSVDPOÕ� LIDGHVLQL�
kD]DQGÕUPÕúWÕU��0RUDYLD� KDON� VDQDWÕ� YH� %L]DQV� PR]DLNOHULQGHQ� L]OHU�
WDúÕ\DQ� oDOÕúPDODUÕQÕQ� EDúOÕFD� NRQXVX�� E�\�� YH� JL]HP� GROX� WDYUÕ\OD��
ELWNL� YH� oLoHNOHULQ� VWLOL]H� HGLOPLú� ELoLPOHULQGHQ� ROXúDQ� PRWLIOHULQ�
RUWDVÕQGD� \HU� DODQ� ]DULI�� HURWLN� WDYÕUOÕ� YH� J|U�Q�úO�� NDGÕQ� ILJ�U��
ROPXúWXU�´70

  

 

0XFKD� � µQÕQ� WDVDUODPÕú� ROGX÷X� WL\DWUR� DILúOHUL� ]DULI� SDVWHO� WRQOX� UHQNOHUL� YH�
NÕYUÕPOÕ� oL]JLOHUL� LOH� $UW� 1RXYHDX¶QXQ� HQ� NDUDNWHULVWLN� HVHUOHULQGHQGLU��
7DVDUÕPODUÕQGD�JHQHOOLNOH�NXOODQGÕ÷Õ�NDGÕQ�ILJ�U�Q�Q�VDoODUÕQÕQ�NÕYUÕPODUÕQÕ�Dbartarak 

YH�ILJ�U�Q�oHYUHVLQH�\HUOHúWLUPLú�ROGX÷X�GHNRUDWLI�|÷HOHU�LOH�E�W�QOHúWLUHUHN�GHNRUDWLI�
ELU� �VOXED�XODúÕU��'DLUHOHU��NÕYUÕPOÕ� oL]JLOHU�� DW�QDOÕ� úHNLOOHU�� WDVDUÕPODUÕQGD� \HU� DODQ�

                                                
69

 Alastair, DUNCAN, Art Nouveau ,94. 
70

 Bkz. (56) (F]DFÕEDúÕ�VDQDW�ansiklopedisi, Cilt 2 
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NDGÕQODUÕQ�VDoODUÕQÕQ�NÕYUÕPOÕ�\DSÕVÕQÕ�GHVWHNOH\HQ�EH]HNOHULGLU� Tüm bu bezekler ve 

úHNLOOHUL�NDOÕQ�oL]JLOHU�LOH�EHOLUOH\HUHN�WDVDUÕPODUÕQÕQ�GHNRUDWLI�\DQÕQÕ�J�oOHQGLUPLúWLU� 
 

“.DUÕúÕN� G�]HQOHPHOHU� LoLQGH� P�PN�Q� ROPD\DQ� J�U� VDoODUÕQÕ�
VLWLOL]H� HGHUHN� GHNRUDWLIOHúWLUPLúWLU�� 6DoODU� 0XFKD¶QÕQ� D\ÕUW� HGLFL� ELU�
|]HOOL÷L� ROPXú� YH� GHYDPOÕ� RODUDN� oD÷GDú� HOHúWLUPHQOHU� WDUDIÕQGDQ�
³ùHKUL\H´�YH�³0DNDUQD´�RODUDN�WDQÕPODQPÕúWÕU��%X�]RUOD\ÕFÕ�NÕYUÕPODUÕQ�
NXOODQÕPÕ� oL]LPOHULQGH� VÕN� VÕN� J|U�OPHNWHGLU�� %Rú� DODQODUD� GX\GX÷X�
QHIUHWOH�� NRPSR]LV\RQODUÕQD� |Q� \DUJÕVÕ]� RODUDN� EDúODPDNWD��
kompozisyon JHOLúWLNoH�oL]JLOHUL�oL]JL\OH�GHQJHOH\HUHN��VHoLOPLú�DODQÕ�Lo�
LOLúNLOHU� LOH� ELUELULQH� ED÷OD\DQ� |UQHNOHULQ� NÕYUÕPODUÕ� YH� DUDEHVNOHUL� LOH�
GROGXUPDNWDGÕU��7�P�JUDILN�LúOHULQGH�HQ�DoÕN�|]HOOLN�NRPSR]LV\RQODUÕQ��
GHNRUDWLI� oL]JLOHULQ� Lo� LOLúNLOHULGLU�� %|\OHFH� GR÷DO� RODUDN� E�W�QO�N�
LoLQGH��JHYúHNoH�ELUOHúLS�J�oOHQPHNWHGLU�”71

 

 

“0XFKD� LQVDQ� J|]�Q�Q� NDVODUÕQÕQ� NÕYUÕPODUÕ� WDNLS� HWPH\L� G�]�
oL]JLOHUH� WHUFLK� HWWL÷L� LQDQFÕQGDGÕU. Bu� EDNÕPGDQ� NÕYUÕPODUÕQ� GR÷DO�
armonisini yeniden üreterek, gö]OHPFL�RODUDN�FDQODQPDNWD\GÕ� Herhangi 

bir nesnenin orta yolu üzerinde gözün odaklaQGÕ÷ÕQD� LQDQÕ\RU, bu 

\�]GHQ�KHU�]DPDQ�NÕYUÕODQ�HNVHQ��]HULQH�NRPSR]LV\Rnunun merkezini 

\HUOHúWLUL\RUGX�´72
 

 

øQJLOWHUH¶GH� LVH�$UW�1RXYHDX��$UWV�DQG�&UDIWV�KDUHNHWLQLQ�YDUOÕ÷ÕQÕ� V�UG�UG�÷��
ELU� G|QHPGH� PLPDUOÕN� YH� HQG�VWUL� WDVDUÕPÕQGDQ� oRN� LOO�VWUDV\RQ� YH� JUDILN� WDVDUÕPÕ�
DODQÕQGD� HWNLOL� ROPXúWXU�� (VNL� E�\�N� ER\XWOX� DILúOHULQ� oRN� UD÷EHW� J|UG�÷�� øQJLOWHUH�
LúOHYVHO�DILúLQ�GÕúÕQGD�VDQDWVDO�DILúLQ�JHOLúLPL�GH�$UWV�DQG�&UDIWV�YH�$UW�1RXYHDX�JLEL�
GHNRUDWLI�DNÕPODUOD�VD÷ODQPÕúWÕU� 

 

                                                  (Resim 2.7)   Alphonse Mucha ,The Brunette , 

   

                                          ��PRQRNURP�OLWR÷URIL���[��FP�|]HO�NROHNVL\RQ����3DULV 
 

 

�³%XQGDQ�GROD\Õ�EX��ONHGH�XOXVODUDUDVÕ� VDQDW�DQOD\ÕúÕQÕQ�\DQÕQGD�
PLOOL� DQOD\Õú� GD�� LON� UHVLPOL� DILúOHULQ� NHQGLQH� |]J�� WDU]� YH� �VOXEXQGD�
EHOLUOH\LFL�ELU�URO�R\QDPÕúWÕU�´73

 

                                                
71

 Ayla ERSOY , “Alphonse Maria Mucha” ,57 
72

 A.g.k,57 
73

Bkz. (57) ödevim sitesi. 
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gQUDIDOOHOHRFXODUÕQ� HWNLVLQL� WDúÕPÕú� RODQ� øQJLOL]�$UW�1RXYHDX¶� VÕQÕQ� HQ� |QHPOL�
VDQDWoÕODUÕQGDQ� ELUL� $XEUH\� %HDUGVOH\� -DSRQ� EDVNÕODUÕQÕQ� HWNLVL\OH� G�úVHO�� DEDUWÕOÕ� YH�
VL\DK�UHQNOL�ILJ�UOHU�EHWLPOHPLúWLU�  

 

³%HDUGVOH\¶LQ� ����¶WH� 2VFDU� :LOGH¶QLQ� ³6DORPH´� DGOÕ� HVHULQLQ�
øQJLOL]FH� EDVÕPÕQD� KD]ÕUODGÕ÷Õ� LOO�VWUDV\RQODU� NDGÕQ� ILJ�U�Q�� DSDoÕN� ELU�
HURWLN� GX\DUOÕOÕNWD� UHVLPOHPHVL� QHGHQL\OH�� JHQo�9LNWRU\D� G|QHPL� øQJLOL]�
WRSOXPXQGD��úRN�HWNLVL�\DUDWPÕúWÕU�´74

 

 

 

�$PHULND¶QÕQ� HQ� �QO�� $UW� 1RXYHDX� WHPVLOFLOHULQGHQ� ELUL� RODQ� :LOO� %UDGOH\�
WDUDIÕQGDQ� $PHULND¶GD� WHPVLO� HGLOHQ� $UW� 1RXYHDX� �%UDGOH\� WDUDIÕQGDQ� \HQLGHQ�
\RUXPODQDUDN� WDVDUÕP� NRQXVXQGD� |]J�U� ELU� \DNODúÕP� JHWLUPLúWLU�ELU� oRN� GDOGD�
\DUDWÕFÕOÕ÷ÕQÕ� NXOODQDQ� VDQDWoÕ� WDVDUÕPGD�YDU� RODQ� NXUDOODUÕ� \DGVÕ\DUDN� NHQGL� VDQDWÕQÕQ�
NXUDOODUÕQÕ�EHOLUOHPLúWLU� 

 

“� <D]Õ\Õ� WDVDUÕP� DODQÕQÕQ� ELU� N|úHVLQH� YH\D� GDU� ELU� V�WXQD�
\HUOHúWLUHUHN� YH\D� GLNG|UWJHQ� ELU� ELoLP� ROXúWXUDFDN� úHNLOGH�� E�W�Q�
KDUIOHUL� D\QÕ� ER\GD� oL]HUHN�� WLSRJUDIL\L� ELU� WDVDUÕP� HOHPDQÕ� RODUDN�
NXOODQPÕúWÕU�”75

 

 

������������$UW� 1RXYHDX¶QXQ� $YXVWXU\D� VDQDWÕQD� HWNLVL� *XVWDY� .OLPW¶LQ� EDúNDQOÕ÷ÕQGD�
NXUXODQ�6HFHVVLRQVWLO�JUXEXQXQ�oDOÕúPDODUÕQGD�J|]OHQHELOLU� 
 

           �³$YUXSD� GLOOHULQGH� ³D\UÕOPD´� DQODPÕQD� JHOHQ�� VHFHVVLRQ�
V|]F�÷�QGHQ�X\DUODQDQ�³6HFHVVLRQVWLO´� YH\D�³:LHQHU�6HFHVVLRQ´� ÕQÕ�
$YXVWXU\D¶GD�� 9L\DQD� <DUDWÕFÕ� 6DQDWoÕODU� %LUOL÷L� .�QVWOHUKDXV¶GDQ�
\|QHWLPL�SURWHVWR�LoLQ�D\UÕODQ�JHQo��\HOHU�NXUPXúWXU�´76
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 Bkz. (57) ödevim sitesi 
75 Bkz.(57) ödevim sitesi 
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ProteVWRODUÕQ� VHEHEL� VHUJLOHUGH� \DEDQFÕ� VDQDWoÕODUD� \HU� YHULOPHPHVL� RODUDN�
DQODúÕOVD� GD� �ONHOHUDUDVÕ� G�ú�QVHO� IDUNOÕOÕNODU� ROPXúWXU�� .OLPW¶LQ� EDúNDQÕ� ROGX÷X�
JUXEXQ�\DUGÕPFÕOÕ÷ÕQD�GD�5XGROI�9DQ�$OW�JHWLULOPLúWLU� 

 

�³6HFHVVLRQ� µXQ��o�DQD�DPDFÕ�YDUGÕ��*HQo�PRGHUQ� VDQDWoÕODUÕ�
YH� RQODUÕQ� LúOHULQL� VHUJLOH\HELOPHOHUL� LoLQ� V�UHNOL� IÕUVDWODU� VD÷ODPDN��
9L\DQD¶QÕQ� ELOLQHQ� HQ� L\L� VDQDWoÕODUÕ� YH� HVHUOHULQL� WDQÕWPDN�� JHQo�
VDQDWoÕODUÕQ� YH� \DEDQFÕ� VDQDWoÕODUÕQ� LúOHULQH� GHUJLOHULQGH� \HU� YHUHUHN�
\D\ÕPODPDN�´77

  

 

9L\DQD¶GD� JHOLúHQ� Art Nouveau’ nXQ� EX� GDOÕQGD� �U�Q� YHUHQ� VDQDWoÕODU�
WDVDUÕPODUÕQGD�LNL�ER\XWOX�\DOÕQ�ELU�DQODWÕPD�\|QHOPLúOHU�YH�oLoHNOL�EH]HPHOHUGHQ�oRN�
JHRPHWULN� EH]HPHOHUH� \|QHOPLúOHUGLU�� 'DLUHOHU�� GLNG|UWJHQOHU� YH� NDUHOHULQ�
WHNUDUODUÕQGDQ�EH]HPHVHO�ELU�GRNX\D�XODúPÕúODUGÕU� 

 

³.XUXFX��\HOHU� LVH� ³*ODVJRZ�hVOXEX´QXQ� OLULN�GR÷DOFÕOÕ÷ÕQGDQ�
etkilenen mimar J.J. Olbrich (1867–1908), Josef Hoffmann (1870–

1956) ve Koloman Moser (1868–�����¶GLU��7ÕSNÕ�*ODVJRZ�2NXOX�JLEL��
Secessionstil’i de Art Nouveau’nun Fransa ve Almanya’da geliúHQ�
oLoHN� PRWLIOL� �VOXEXQD� NDUúÕ� oÕNPÕúWÕU�� %DWÕGDNL� $UW� 1RXYHDX�
KDUHNHWL\OH�RODQ�WHN�ED÷ODQWÕVÕ�øQJLOWHUH¶GHNLQGHQ�GH�J�oO��ELU�EDúNDOGÕUÕ�
QLWHOL÷L�WDúÕPDVÕGÕU��6HFHVVLRQ�ELQDVÕQÕQ�DOÕQOÕ÷ÕQD�\D]ÕOÕ�RODQ��³'LH�=HLW�
Ihre Kunst, Die Kunst Ihre Freiheit” (ça÷ÕQ� VDQDWÕ� \DSÕOPDOÕ�� VDQDWÕQ�
|]J�UO�÷�� ROPDOÕGÕU�� V|]��� 9L\DQD¶GDNL� VDQDWVDO� GHYULPLQ� SDURODVÕ�
ROPXúWXU�´78

  

 

9L\DQD� 6HFHVVLRQ� VHUJLOHULQLQ� DILúOHULQGHQ� JUXEXQ�� VHPEROLVW�
UHVLP� DQOD\ÕúÕQÕQ� LOO�VWUDWLI� DOHJRULN� VWLOLQGHQ� )UDQVÕ]� N|NHQOL� oLoHN�
motifli stile,� RUDGDQ� GD� ROJXQ� 9L\DQD� 6HFHVVLRQ� VWLOLQH� XODúDQ� KÕ]OÕ�
JHOLúLPLQL� VDSWDPDN�P�PN�QG�U�� dLoHNOL� )UDQVÕ]� VWLOLQL� UHGGHGLQFH��
9L\DQD� 6HFHVVLRQ� VDQDWoÕODUÕ� LNL� ER\XWOX� ELoLPOHUOH� oDOÕúDUDN� GDKD�
E�\�N�ELU� VDGHOL÷H�\|QHOPLúOHUGLU��*HOLúWLUGLNOHUL� WDVDUÕP�GLOL�NDUeler 

GLNG|UWJHQOHU� YH� GDLUHOHULQ� WHNUDUÕ� YH\D� ELOHúLPLQGHQ� PH\GDQD�
JHOLUNHQ��NXOODQGÕNODUÕ�JHRPHWUL�PHNDQLN�YH�NDWÕ�ROPD\ÕS�RUJDQLN�ELU�
QLWHOLN�J|VWHUPLúWLU�79
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<D\ÕQ�KD\DWÕ�LoLQGH�JUXEXQ�VDQDWoÕODUÕQ�YH�\DEDQFÕ�VDQDWoÕODUÕQ�UHVLPOHULQH�\HU�
veren, dergi tasDUÕPÕ� LOH� \HQL� ELU� ER\XW� ND]DQGÕUDQ� HQ� |QHPOL� GHUJLOHUGHQ� ELUL� GH�
9L\DQD�6HFHVVLRQ¶XQ�KD]ÕUODGÕ÷Õ�³�9HU�6DFUXP´�.XWVDO�øONEDKDU��DGOÕ�GHUJLGLU� 

     

³����¶WH�:��0RUULV¶LQ�X\JXODPDODUÕQÕ� V�UG�UPH\L� DPDoOD\DQ�
YH� 6HFHVVLRQ� VWLOLQLQ� ELU� X]DQWÕVÕ� RODQ� ³:LHQHU�:erkstatte” (Viyana 

dDOÕúPD� $W|O\HOHUL�� � NXUXOPXúWXU�� gQFHOHUL� EX� DW|O\HOHU� 0RVHU� YH�
+RIIPDQQ¶ÕQ� WDVDUÕPODUÕQÕ��UHWPH\L�SODQODPÕúNHQ�� ]DPDQOD�JHOLúHUHN�
GDKD� ELUoRN� NLúL\L� E�Q\HVLQH� WRSODPÕúWÕU�� $PDFÕ�� N|W�� WDVDUÕPODUOD�
KD]ÕUODQPÕú�RODQ�VHUL�LPDODW��U�QOHULQH�YH�\R]ODúPÕú�WDULKVHOFLOL÷H�ELU�
DOWHUQDWLI� JHWLUPHNWHGLU�� øúOHYH� |QHP� YHUPHN�� PDO]HPH\H� VDGÕN�
NDOPDN� YH� GHQJHOL� ELU� RUDQODPD�� LONHOHUL\OH� oDOÕúDQ� ³:LHQHU�
Werkstatte”, 1932’de mali zorluklar yüzünden kapanana dek, üretime 

GHYDP�HWPLúWLU�´80
 

 

“Art Nouveau AOPDQ\D¶GD� ³-XJHQGVWLO´� �JHQoOLN� VWLOL�� DGÕQÕ�
DOPÕúWÕU�� %X� LVLP� ����¶GD� 0�QLK¶WH� oÕNPD\D� EDúOD\DQ� ³-XJHQG´��
LVLPOL� ELU� GHUJLGHQ� X\DUODQPÕúWÕU��9H� -XJHQGVWLO�0�QLK¶WHQ�%HUOLQ¶H��
'DUPVWDGW¶D�YH�JLGHUHN�W�P�$OPDQ\D¶\D�\D\ÕOPÕúWÕU�´81

 

 

Almanya ‘da Art Nouveau JuJHQGVWLO�RODUDN�DGODQGÕUÕOPÕúWÕU��'L÷HU��ONHOHUGHNL�
$UW� 1RXYHDX� KDUHNHWOHULQLQ� ELoLPVHO� \DSÕVÕQGDQ� HWNLOHQPLú� ROVD� GD� DNDGHPLN� VDQDWOD�
ED÷ODUÕQÕ� NRSDUDUDN� NHQGL� WDYUÕQÕ� RUWD\D� NR\PXúWXU��*RWLN harflerini Art Nouveau’ya 

özgün bezePHOHUOH� ELUOHúWLUPLú�� \DOÕQ� YH� JHRPHWULN� \DSÕ\D� VDGÕN� ELU� WDVDUÕP�
JHUoHNOHúWLUPLúWLU�  

 

�³-XJHQG� GHUJLVLQLQ� |]J�U� WLSRJUDILN� \DNODúÕPÕQÕQ� DNVLQH��
0�QLK¶WH�����¶GD�oÕNPD\D�EDúOD\DQ�³'LH� ,QVHO´� � DGOÕ� \D]ÕQ� GHUJLVL��
WHN� WLS� WLSRJUDILN� ELU� OD\RXW¶X� �G�]HQOHPH�� E�W�Q� GHUJL� NDSVDPÕQGD�
kurDQ�YH�NRUX\DQ�LON�\D\ÕQ�|UQH÷L�ROPXúWXU�´82

 

 

 

3HWHU� %HKUHQV� GHUJLGH� |QH� WDVDUÕPFÕGÕU�� %LoLPOHUL� EDVLWH� LQGLUJHPLú� UHQNOHUL�
EORN� KDOLQGH� NXOODQPÕúWÕU�� ����� \ÕOÕQGD� \DSPÕú� ROGX÷X� 7KH� .LVV�� V�VOHPHFL� VLWLOLQ�
ROJXQOXN�|UQH÷LGLU��øNL�VDGH��NODVLN��SURILOGHQ�NDGÕQ�SRUWUHVL�DUDEHVN�ELU�úHNLOGH�GDQV�
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HGHQ� VDoODUÕQ� LoLQH� \HUOHúWLULOPLúWLU�� 7DVDUÕPODUÕQGD� GLNNDW� oHNHQ� özellik yüzeyi 

oL]JLOHUOH� SDUoDODUD� D\ÕUDUDN� JHRPHWULN� ELU� G�]HQ� \DUDWPDVÕGÕU� <DOÕQ� EDVLWH�
LQGLUJHQPLú� ELoLPVHOOL÷L� LOH� $UW� 1RXYHDX¶QXQ� V�VOH\LFL� \DSÕVÕQdan oldukça 

X]DNODúPÕú��J�]HOOL÷L�LúOHYVHOOLNWH�DUDPÕúWÕU� 
  

“$OPDQ\D�� -XJHQGVWLO¶GHQ� oRN�� oD÷� EDúODQJÕFÕQGD� RQD� NDUúÕ�
JHOLúWLUGL÷L� \HQLOLNOHUOH� WDVDUÕPD� NDWNÕGD� EXOXQPXúWXU������ \ÕOÕQGD�
PLPDU� HQG�VWULFL� YH� \D]DUODUÕQ� OLGHUOL÷LQGH� NXUXODQ� ³'HU� 'HXWVFKH�
WerNEXQG´�� øQJLOL]� $UWV� DQG� &UDIWV� KDUHNHWL\OH� ROJXQODúPÕú� RODQ�
UHIRUPODUÕ� X\JXODPD\Õ� DPDoODPÕúWÕU�� DQFDN� ELU� IDUNOD� µ&UDIWV¶� �HO�
VDQDWODUÕ�� \HULQH�� HQG�VWUL\L� NR\DUDN�� (QG�VWULGHNL� VHUL-imalata 

VWDQGDUGL]DV\RQ� JHWLUHQ� EX� \HQL� \DNODúÕP�� $OPDQ\D¶GD� FRúNX\OD�
beQLPVHQPLúWLU�� µ:HUNEXQG¶�VDQDW� YH� HQG�VWUL\L� ELUOHúWLUHUHN��
�UHWLPGH�WDVDUÕPÕ�WHúYLN�HWPLú�YH�E|\OHFH�KHP�$OPDQ��UHWLFLOHU��KHP�
GH� NDPXR\X� \DUDUÕQD�� $OPDQ� �U�QOHULQLQ� WDVDUÕP� YH� QLWHOL÷LQL�
\�NVHOWPLúWLU��$YUXSD¶QÕQ�HQ�L\L�KDUI�NDUDNWHUOHUL�YH�EDVNÕ�WHNQRORjisi, 

$OPDQ\D¶GD� EX� ]DPDQGD� JHOLúWLULOPLú�� /HLS]LJ� YH� %HUOLQ¶GHNL� \D\ÕQ�
merkezlerinde, kitap üretimi konusunda yüksek bir standart elde 

HWPLúWLU�”83
   

 

           2.2.3.�6HPEROL]P�øoLQGH�%H]HPHFL�g]HOOLN�*|VWHUHQ�6DQDWoÕODU�h]HULQH 

 

19.yy da Sembolizm ilk eWNLOHULQL� ELU� JUXS� )UDQVÕ]� úDLULQ� oDOÕúPDODUÕ\OD�
J|VWHUPLú�ELU�DNÕPGÕU��'DKD�VRQUD�HWNL�DODQODUÕ�WL\DWUR�YH�UHVPH�GH�ND\PÕúWÕU� 

 

 “5XV\D� GD� DUDODUÕQGD� ROPDN� �]HUH� E�W�Q�$YUXSD� �ONHOHULQGH��
$QJORVDNVRQ�YH�/DWLQ�$PHULND¶GD�YH�D\UÕFD�LNL�$PHULND¶QÕQ�)UDQVÕ]FD 

NRQXúDQ�NHVLPOHULQGH�RUWD\D�oÕNPÕúWÕU�”84
 

 

5HVLPGH� VLPJHFLOLN�� QHVQHOFLOLN� YH� HPSUHV\RQL]P� DNÕPÕQÕQ� \D\ÕODQ� HWNLVLQH�
NDUúÕOÕN��G�ú�J�F�QH�GD\DOÕ�DQODWÕPÕ�VDYXQPXúODUGÕU��%XQXQ�LoLQGH�PDQWÕ÷ÕQ�VÕQÕUODUÕQÕ�
DúDUDN�ELOLQoDOWÕQD�YH�G�úVHOOL÷H�XODúPD\D�oDOÕúPÕúODUGÕU� 
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 Bkz.(57) ödevim sitesi 
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   5HVLPGH� VLPJHFL� DQOD\ÕúÕQ� LONHOHULQL� EHOLUOH\HQ� $OEHUW� $XULHU 1891’de 

0HUFXUH�'H�)UDQFH�\D\ÕQODQD�PDNDOHVLQGH�VDQDW�\DSÕWÕQÕQ�EHú�WHPHO�NXUDOÕQÕ�úX�úHNLOGH�
WDQÕPODU�  

³�2QD�J|UH�VDQDW�\DSÕWÕ� 
1-øGHRORMLNWLU��o�QN��WHN�LGHDOL�ELU�ILNLU�LIDGH�HWPHNtir. 

2-6HPEROLVWWLU��o�QN��EX�ILNUL�ELoLPOHU�YDVÕWDVÕ�LOH�LIDGH�HGHU� 
3-6HQWHWLVWWLU�� o�QN��EX� VHPEROOHU�� |\OH� L\L� ELU� úHNLOGH�DoÕNODU�

ki, insanlar�RQODUÕ�DQOD\DELOLU 
4-Subjektiftir. Çünkü ortaya konan obje, sadece bir obje olarak 

G�ú�Q�OPH]��|]QHQLQ�|QHUGL÷L�ELU�ILNULQ�VHPERO��RODUDN�G�ú�Q�O�U� 
5-� 'HNRUDWLIWLU�� o�QN�� JHUoHN� GHNRUDWLI� VDQDW� 0ÕVÕUOÕODU�

WDUDIÕQGDQ� PXKWHPHOHQ� <XQDQOÕODU� YH� SULPLWLIOHU� WDUDIÕQGDQ� RUWD\D�
NRQPXúWXU��%X�JHUoHN�GHNRUDWLI�VDQDW��\DOQÕ]FD�VDQDWÕQ�ELU�J|VWHUJHVLGLU�
YH� EX� VDQDW� D\QÕ� ]Dmanda özneldir, sentetisttir, sembolisttir ve 

ideolojiktir .” 
85

 

 

6HPEROL]P� UHVLP� VDQDWÕQGD� EHOLUOL� NDOÕSODUD� VÕ÷GÕUÕOPD\DFDN� NDGDU� JHQLú� ELU�
WHNQLN� oHúLWOLOL÷H� VDKLSWLU�� %X� durum kökeninde Romantiklerden, Önrafaellocular’a 

oradan Nazerenler’e kadar uzanan JHQLú�|QF�OHULQGH�GH�NDUúÕPÕ]D�oÕNDU�  Etkilerini ise 

���\\�EDúÕQGD�*XVWDY�.OLPW¶LQ�LúOHULQGH�J|VWHULr. 

 

6LPJHFL� UHVPLQ� WHNQLN� RODUDN� EHOLUOL� NDOÕSODUD� VÕ÷GÕUÕOPD\DQ� \DSÕVÕ� LoHULNWH�
EHQ]HUOLN�J|VWHULU��2�VÕUDODUGD�JHoHUOL�RODQ�DNÕPODUD�HNOHQHQ�$UW�1RXYHDX¶QXQ�\ÕODQNDYL�
çizgileri teknik olarak söylenebilecek en belirgin özelliktir. Bu� DNÕPÕQ� VDQDWoÕODUÕ� VÕN�
VÕN�ELUELULQH�]ÕW� WHNQLNOHUH�EDúYXUDUDN�UHVLP�\DSVDODU�GD�ELUELULQH�\DNÕQ�WHPDODUÕ�NRQX�
DOPÕúODUGÕU�� dRN� JHQLú� WRSUDNODUD� \D\ÕODQ� VHPEROL]P� KHU� �ONHQLQ� Nendine özgü 

JHOHQHNOHULQL� YH� NDUDNWHULQL� LoLQGH� EDUÕQGÕUDUDN� ED]HQ� ELU� VDQDW� H÷LOLPLQGHQ� GL÷HULQH�
JLGLú�JHOLúOHU�\DúDPÕú�YH�VDQDW�WDULKLQGH�EX�\DQÕ\OD�ELU�G|QHPL�WHPVLO�HWPLúWLU�� 
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³%XQXQOD�ELUOLNWH��GDKD�ELoLPVHO�YH�oDOÕúPD�\|QWHPOHUL�LOH�LIDGH�
teknikleriQH� ED÷OÕ� ELU� EDúND� VLPJHFL� DNÕPGDQ� V|]� HWPHN� JHUHNLU�� %X�
DNÕP�5HGRQ��7RRURS��*DXJXLQ�YH�.OLPW¶LQ�HVHUOHULQGH�RUWD\D�oÕNDFDN�
YH�WDEORODUÕQD�|]J�Q�ELU�SODVWLN�YH�GHQH\VHO�GH÷HU�ND]DQGÕUDFDNWÕU��%X�
VDQDWoÕODU�� EDOPXPXQGDQ� VXOXER\D\D�� DKúDS� �]HULQGH� JUDY�UGHQ�
SDVWHOH�� I�]HQGHQ� U|WXúOX� IRWR÷UDID�� oLQL� P�UHNNHELQGHQ� WDúEDVNÕ\D�
NDGDU�X]DQDQ�JHQLú�ELU�WHNQLN�o|]�P�\HOSD]HVLQL�EHQLPVHU��$NÕPÕQ�EX�
|]HO�J|U�Q�P���NHQGLQL�\DOQÕ]FD�LNRQRJUDILN�SODQGD�GH÷LO��GHQH\VHO�YH�
ELoLPVHO�SODQGD�RUWD\D�NR\DQ��VÕQÕUODUÕ�DúPD�LVWH÷LQL�GR÷UXODU�´86

 

      

�³6HPEROL]P�� ����� \ÕOÕQGD�0RUHDV¶ÕQ� VDGHFH� HGHEL\DW� DODQÕQÕ�
WDQÕPOD\DQ�PDQLIHVWRVXQGDQ�oRN�|QFH��)UDQVD¶GD�*XVWDYH�0RUHDX¶QXQ�
LúOHULQGH�J|U�OHELOLUGL�´87

    

 

5RPDQWLN� VDQDWÕQ� |QHPOL� VDQDWoÕODUÕQGDQ� *XVWDYH� 0RUHDX� VHPEROLVW� LoHULNOL�
resiPOHUL\OH�URPDQWL]P�YH�VHPEROL]P�DUDVÕQGD�ELU�VHQWH]�NXUPXúWXU�� 

 “+D\DOHW��-XSLWHU�YH�6HPHOH��2USKHXV¶XQ�NHVLN�%DúÕQÕ�7DúÕ\DQ�
7UDN\DOÕ�.Õ]��gO�P�0HOH÷L��3DUJXH�WDQÕQPÕú�HVHUOHULGLU�”88

 

 

0LWRORMLGHQ� YH� NXWVDO� NLWDSODUGDQ� DOGÕ÷Õ� UHVLPOHULQLQ� NRQXVXQX� G�úVHO� WDSÕQDN�
PHNkQODUÕ�YH�VDUD\�J|U�QW�OHUL� LoLQGH�UHVPHGHUNHQ�FDQOÕ�YH�VRQ�GHUHFH�SDUODN�UHQNOHU�
NXOODQGÕ÷Õ� V�VO��� \DUÕ� oÕSODN� ELU� úHNLOGH� UHVPHWWL÷L� ILJ�UOHUL� LOH� GH� HJ]RWLN� ELU� HURWL]P�
KDYDVÕ�HVWLULU.  

      

øON�G|QHP�UHVLPOHULQGH�'HODFURL[�µLQ�HWNLVLQLQ�\R÷XQ�RODUDN�NXOODQGÕ÷Õ�LúOHULQGH�
ELU� GLNNDW� oHNHQ� |]HOOLN� LVH� øUDQ� YH� +LQW� VDQDWÕQÕQ� NDUDNWHULVWLN� |]HOOLNOHULQH� VDKLS�
ROPDVÕGÕU�� 6DQDWÕ� ER\XQFD� 5HDOL]P¶H� NDUúÕ� ROPXú�� QHVQHOHULQ� IDQWDVWLN� ELU� úHNLOGH�
\RUXPODQDUDN�GÕúD�YXUXOPDVÕ�JHUHNWL÷LQL�VDYXQPXúWXU��'HNRUatif�|÷HOHU�LOH�ELUOHúWLUPLú�
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ROGX÷X� NDGÕQ� ILJ�UOHULni� UHVLPOHULQGH� oR÷X� ]DPDQ� HUNH÷L� N|W�O�÷H� V�U�NOH\HQ� NDUúÕ�
NRQXODPD]�ELU�WHKOLNH�RODUDN�EHWLPOHQPLúWLU�  

 

*HQHOOLNOH�NRQX�HWWL÷L�|O�P��G�ú NÕUÕNOÕ÷Õ��NDUúÕODQDPDPÕú istekler gibi oldukça 

karamsar içerikli resimlerini LúOHGL÷L�� DúÕUÕ GHWD\FÕ�� D\UÕQWÕOÕ� DGHWD� NX\XPFX� WLWL]OL÷L 
WDúÕ\DQ�WHNQL÷LQLQ��LoHUL÷LQ NDSVDGÕ÷Õ�ROXPVX]�HWNL�LOH�X\XúPD\DQ�ELU�\DSÕVÕ�YDUGÕU�  

 

Gustave Moreau’nun ‘The Apparition’ (1874–1876) (resim 2.8) �DGOÕ� UHVPL�EX�
G�úo���\ÕUWÕFÕ�YH�V�VOHPHFL�WDYUÕ�LoLQ�oRN�L\L�ELU�|UQHNWLU��7XYDOLQ�\�]H\LQH�EDNWÕ÷ÕPÕ]GD�
UHQN� EORNODUÕQGDQ� ]L\DGH�� ELUELULQLQ� LoLQH� JHoPLú� LQFH� ER\D� WDEDNDODUÕ� J|U�U�]�� %X�
EDURN�DWPRVIHU�LoHUVLQGH�UHQNOHULQ�WRQDO�GH÷HUOHULQLQ�ELUELULQH�EX�NDGDU�\DNÕQ�WXWXOPDVÕ�
ve belirsiz lekHOHULQ�ROXúPDVÕ��GDKD�LON�DúDPDGD�G�úVHO�ELU�HWNL�\DUDWPDNWDGÕU��h]HULQH�
LWLQD� LOH� oL]LOPLú� RODQ�PLPDUL� oD÷UÕúÕPODUÕQ�� EX� G�úVHO� KDYD\D� oRN� oDUSÕFÕ� ELU� NDWNÕVÕ�
ROPXúWXU�� %X� EH]HPHOHUH� J|VWHULOHQ� LWLQD� YH� EXQODUÕQ� úHNOL� EL]H� 3DUQDVVH¶FL� R]DQODUÕ�
KDWÕUODWÕU� Parnasse okulunun etkisi bize, Moreau’nun resimlerindeki titiz ve incelikli 

EH]HPHOHUOH� \DQVÕU�� %X� QRNWDGD� 3DUQDVVH� RNXOXQXQ� WHPHO� SUHQVLSOHULQL� KDWÕUODPDNWD�
ID\GD�YDUGÕU� 

 

“—6DQDW� VDQDW� LoLQGLU�� GR÷DVÕ� LOH� VDQDW� \DUDU� J|]HWPH\HQ� ELU�
X÷UDúÕGÕU�� 2� KDOGH� VDQDWWDQ� \DUDUOÕ� KLoELU� DPDo� EHNOHPHPHN� JHUHNLU��
6DQDWoÕQÕQ� ELU� WHN� KHGHIL� YDUGÕU�� J�]HOOLN�� 6DQDWoÕQÕQ� G�ú�Q�� \DOQÕ]�
J�]HOOLN�JHUoHNOHúWLULU��ND\JÕODUÕQÕ�J�]HOOLN�GLQGLUHELOLU��NDOÕFÕ�RODQ�\DOQÕ]�
J�]HOOLNWLU�� J�]HOOLNWHQ� EDúND� DPDFÕ� ROPDGÕ÷Õ� LoLQ� VDQDWoÕ� SOastik 

VDQDWODUOD�ED÷ODQWÕVÕQÕ�J�oOHQGLUPH��J�]HOL�HOGH�HWPHN�LoLQ�E�W�Q�oDEDODUÕ�
J|VWHUPHOL��LúL�UDVWODQWÕ\D�EÕUDNPDPDOÕGÕU��*DXWLHU�� 

—Biçim ve teknik zorunludur. 

—.LúLVHO� OLUL]PH� YH� NLúLVHOOL÷H� SD\GRV�� 
1HVQHOL� DUDPDOÕ\Õ]
��
NLúLVHO� ROPD\DQD� \|QHOPHOL\L]�� dD÷ÕQ� D\GÕQOÕN� \ROXQD� JLUPHN� LoLQ�
JHoPLúH� \|QHOPHOL\L]�� %LOLP� \ROXQD�� SR]LWLYL]PLQ� \ROXQD� E|\OH�
JHOHELOLUL]��ILNLUOHUL��ROD\ODUÕ��|]GHQ�\DúDPÕ��YDU�ROPD��LQDQPD��G�ú�QPH��
GDYUDQPD�QHGHQLQL��HVNL�VR\ODUÕ�ROXúWXUDQ�KHU�úH\L�\HQLGHQ�\DúDWPDN�V|]�
NRQXVXGXU�� %LOLP� YH� VDQDW� ELUELUL\OH� ND\QDúPDVD� ELOH� ELUOHúPHN�
]RUXQGDGÕU��/HFRQWH�GH�/LVOH��”89

 

 

                                                
89�(UGR÷DQ��$/.$1�������� 
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      ( Resim 2.8 )  Gustave Moreau ,The Apparition 1874-1876 142x103 cm  

 

                              Musée Gustave Moreau,   Paris. 

    

0RUHDX¶QXQ�UHVPL�EX�SUHQVLSOHUGHNL�DQODWÕPÕQ�UHVLPVHO�ELU�LIDGHVL�JLELGLU��$QFDN�
0RUHDX¶QXQ� WDQUÕVÕ� J�]HOOL÷LQ� WD� NHQGLVL� GH÷LO�� NDGÕQÕQ� J�F��� KkNLPL\HW� NXUPD� \HWLVL��
LKWLúDPÕ�� J�]HOOL÷LGLU��0HNkQÕ� V�VOHPH� DQOD\ÕúÕ\OD� NDGÕQÕ� V�VOHPH� DQOD\ÕúÕ� DUDVÕQGD�ELU�
IDUN� YDUGÕU�� 0HNkQGDNL� V�VOHPH� RQXQ� LoLQ� ELU� GHNRUNHQ�� NDGÕQGDNL� V�VOHPH� RQXQ�
J�F�Q�Q�� LKWLúDPÕQÕQ� YH� J�]HOOL÷LQLQ� JHWLUGL÷L� WHKOLNHQLQ� VHPERO�G�U�� $QFDN� EXUDGDNL�
V�VOHPH� WDYUÕ� VDOW� VHPEROLVW� ELU� LKWL\Do� GH÷LOGLU�� 3ODVWLN� DQODPGD� 3DUQDVVH� RNXOXQXQ�
JHWLUGL÷L� HVWHWLN� NULWHUOHUL� X\JXODPDGDNL� DPDo�� GÕú� G�Q\DQÕQ� \DYDQOÕ÷ÕQD� NDUúÕ� Lo�
G�Q\DQÕQ�]HQJLQOL÷LQL�EHWLPOHPHNWHGLU��%X�QRNWDGD�GHNRUDWLI�|÷HOHU��V�VOHPH�DPDFÕQÕQ�
GÕúÕQGD� ELU� VDQDWVDO� LIDGH� DUDFÕ� ROPXúWXU� D\QÕ� ]DPDQGD�� 0HNkQGD� X\JXODQDQ� N�o�N�
EH]HNOHULQ� VHEHS� ROGX÷X� YLEUDV\RQD� NDUúÕOÕN�� NRQXQXQ� RGDN� QRNWDVÕ� RODQ� ILJ�UOHUGH�
QLVSHWHQ�G�]� YH� D\GÕQOÕN� DODQODUÕQ� \DUDWWÕ÷Õ� WH]DWOÕN�� V�VOHPH�|÷HOHULQLQ� GDKD�HWNLOH\LFL�
ELU�úHNLOGH�L]OH\LFL\H�XODúPDVÕQÕ�VD÷Oar. 

 

                    ( Resim 2.9 ) Puvis de  Chavannes ,The Poor F isherman ,1881  

        

             �WXYDO��]HULQH�\D÷OÕER\D����[�����FP��7KH�&KUL\VOHU�0XVHXP��1RUIRON 

 

 Fransa’da Pierre Puvis de Chavannes (1824 -1898) resimlerinde biçimsel 

anlatÕPÕQÕ� ROGXNoD� EDVLWOHúWLUPLú�� NRQX� DOGÕ÷Õ� DOHJRULN� LoHULNOL� UHVLPOHULQL� E�\�N�
ERúOXNODU�YH�FDQOÕ��SDUODN��G�]�V�U�OP�ú�UHQNOHU�LOH�EHWLPOHPLúWLU��Hareketsiz resimleri 

LoH�NDSDQÕN�ELU�UXK�KDOL�LOH�\DOÕQ��VÕQÕUOÕ�YH�VROJXQ�ELU�|]HOOLN�WDúÕU� 
 

Sembolist sanatoÕODU� LoLQ� ELoLPVHO� DQODPGD�GR÷DQÕQ� ELUH�ELU� WDVYLU� HGLOPHVLQLQ�
JHUHNOL� ROPD\ÕúÕ� 2GLORQ� 5HGRQ� LoLQGH� D\QÕ� JHoHUOLOLNWH� ROPXú� EX� DQOD\ÕúÕ� LOH� GH�
VHPEROLVWOHULQ�LoLQGH�\HU�DOPÕúWÕU��“The Poor Fisherman” (resim 2.9) gibi resimleri genç 

UHVVDPODUÕ�ROGXNoD�HWNLOHPLúWLU�  
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              ����¶GH� \DSPÕú� ROGX÷X� EX� UHVLPGH�� J|]�P�]� GHULQ� ELU� HVSDV� DUDPDNWDGÕU��
$QFDN�GHQL]��J|N\�]��YH�NDUD�SDUoDODUÕ��VÕQÕUODUÕ�NHVNLQ�RODUDN�EHOLUOHQPLú�OHNH�JUXSODUÕ�
ROXúWXUDFDN� úHNLOGH� VDQNL� DUND� DUND\D� GH÷LO� GH�� �VW� �VWH� NRQXPODQPÕú�gibidir. Bu üst 

üstelik� GHULQ� ELU� XIXN� DUD\DQ� L]OH\LFL� LoLQ� úDúÕUWÕFÕ� ELU� \�]H\� HWNLVL� \DUDWPDNWDGÕU��%X�
DQODWÕP� úHNOL� GR÷DO�ROPDNWDQ�oRN��NXUJXODQPÕú� KDWWD� ELU� YLWUD\GD� J|UHELOHFH÷LPL]� ELU�
úHNLOGH�ELU�DUD\D�JHWLULOPLú�ELU�PDQ]DUD\D�VHEHS�ROXU��2�WDULKH�NDdar olan genellikle düz 

]HPLQ� LoHUVLQGH� ELU� SHQFHUH� DoPDN�� HVSDV� LOO�]\RQX� \DUDWPD� LVWH÷L�� 3XYLV� GH�
&KDYDQQHV¶Q� UHVLPOHULQGH� \HU� DOPDPDNWDGÕU��6DQNL�NDVWL� RODUDN�RUWDoD÷�SULPLWLIOHULQH�
ELU�G|Q�ú�\DSÕOPÕúWÕU��5HVPLQ�PHNkQÕQGD�X\JXODGÕ÷Õ�EX�G�]�DODQ��OHNH�HWkileri, volümü 

D]DOWWÕ÷Õ� NDGDU�� ILJ�UOHULQGH� GH� QLVSHWHQ� KDFLPOL� \DSÕVÕQÕ� D]DOWDUDN� \�]H\VHOOHúWLULU��
)LJ�UOHULQ� NRQXPODUÕ� GD� HVSDVÕQ� YDUOÕ÷ÕQÕ� \RN� HWPHN� LVWHUFHVLQH� úHPDWLN�� ELU� úHNLOGH�
ELUELULQGHQ� X]DNODúPÕú�� HVSDVD� \RO� DoDFDN� SR]LV\RQODUD� JLUPHPHOHULQH� özen 

J|VWHULOPLúWLU�� )LJ�UOHUGH� NL� KDFLP� GX\JXVX� GDKL� NRQWXUODUOD� oHYUHOHQHUHN�� YLWUD\�
HWNLVLQL�V�UG�UPH\H�\|QHOLN�ELU�WDYÕU�VHUJLOHPLúWLU��%X�LNL�ER\XWOX�\�]H\OHULQ�EX�NDGDU�
EHOLUJLQ� NXOODQÕPÕ�� 3XYLV� GH� &KDYDQQHV¶ÕQ� GHNRUDWLI� VDQDWD� RODQ� PH\LOLQL�
vurgulamDNWDGÕU�� %X� G�]� DODQODU� LoLQGH� NXOODQGÕ÷Õ� �GL÷HU� UHVLPOHULQGH� GH�
|UQHNOHQHELOHFH÷L�JLEL��N�o�N�RWODU��oLoHNOHU��ND\D�SDUoDODUÕ�JLEL�EH]HN�|]HOOL÷L�J|VWHUHQ�
HOHPDQODU�� \DUDWWÕNODUÕ� YLEUDV\RQOD� GRNX� HWNLVL� YHUPHNWHGLU�� 6DQDWoÕQÕQ� GHNRUDWLI�
|]HOOL÷L��G�]�DODQODUÕQ�NXOODQÕPÕ�GÕúÕQGD�EX�GRNXOX�EH]HNOHUH�\HU�YHUPHVL\OH�GH�RUWD\D�
oÕNPDNWDGÕU�� 

 

             ��³�2QXQ� ER\D\Õ� JHQLú�� G�]� DODQODU� úHNOLQGH� ER\DPD� G�ú�QFHVL��
0DXULFH�'HQLV�WDUDIÕQGDQ��UHVLPGH�G�]�UHQNOHUOH�|UW�OHQ�\�]H\LQ�EHOLUOL�
ELU� G�]HQGH� WRSODQPDVÕ� RODUDN� \RUXPODQPÕúWÕU�� 2�� EX� G�ú�QFH\L�
DUNDGDúÕ�3DXO�6HUXVLHU�µGHQ�DOPÕú��6HUXVLHU�LVH�3DXO�*DXJXLQ¶��GHQ��RGD�
(PLOH�%HUQDUG¶GDQ�|G�Qo�DOPÕúWÕU�´90

 

 

�(PLOH� %HUQDUG� UHVLPOHULQGH� E�W�QOHúWLULOPLú� SODQ� �]HULQH� X\JXODGÕ÷Õ� UHQNOHULQ�
gücünü, Puvis De Chavannes’dan GDKD�J�oO��YH�\R÷XQ�UHQNOHU�NXOODQDUDN�LIDGH�HWPH\L�
DPDoODPÕú�� ELUHúLPVHO� VHPEROL]P¶LQ� ND\QD÷ÕQGD� EXOXQDQ� ³FORLVRQLVPH´�E|OPHFLOLN��
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DGÕQÕ� YHUGL÷L� NXUDPÕQÕ�*DXJXLQ¶H� DNWDUPÕú�� *DXJXLQ¶GH� RQXQ� EX�PDQWÕNOÕ� \DUJÕVÕQGDQ�
HWNLOHQHUHN�UHVLPOHULQGH�\HU�YHUPLúWLU� 

         

5HQNOHUL�NLOLVH�FDPODUÕQGD�J|U�OHQ�YLWUD\�FDPODUÕQGDNL�JLEL�NXUúXQ�úHULWOHU�\HULQH�
EHQ]HU�ELU�ELoLPVHOOLNOH�NDOÕQ�NRQWXUODU� LOH�oHYUHOHQLúLQH�³&ORLVRQLVPH´�DGÕ�YHULOPLúWLU��
+DSVHGLOPLú�EX�UHQNOL�E|OPHOHU��UHQN�F�PE�ú�Q�Q�LoLQGH�oL]JLOHU�LOH�EHOLUJLQOHúWLULOHUHN�
ED÷ÕPVÕ]OÕ÷ÕQÕ�ND]DQPÕú�ROXUODU��ùHPDFÕ�ELU�DQOD\Õú�J|VWHUHQ�&ORLVRQLVPH�µGHQ�VRQXQGD�
6\QWKHWLVP¶H�XODúÕOPÕú�ROXU� 

 

“6\QWKHWLVPH�� � 0DXULFH� 'HQLV¶H� J|UH� UHVPL� EDVLWOHúWLUPHN�
GHPHNWLU��$PD�EX�EDVLWOHúWLUPH�NLPL�SDUoDODUÕ�RUWDGDQ�NDOGÕUPDN�GH÷LO, 
UHVPL�GDKD�DQODúÕOÕU�NÕOPDN�DQODPÕQGDGÕU��.ÕVDFDVÕ�KHP�WDEOR\X�WHN�ELU�
ULWPH�ED÷ODPDN�KHSVLQGHQ�EDVNÕQ�ELU�|÷HQLQ�EX\UX÷XQD�YHUPHN��NLPL�
SDUoDODUÕ� J|]GHQ� oÕNDUPDN�� NLPL� SDUoDODUÕ� VÕQÕUODPDN� YH�
JHQHOOHúWLUPHNWLU�´91

  

 

“Paul Gauguin’in “Lost Virginity 1891” (resim 2.10) 

YDU\DQWODUÕQÕ� \DSWÕ÷Õ�� GHULQ� G�ú�QFHOHU� LoHUHQ� UHVPLQGH� \HU� DODQ� WLONL�
+LQGLVWDQ¶GD� D]PLQ� VLPJHVLGLU� YH�0DQHW¶LQ�2OLPSL\D¶� VÕQGD� NL� VL\DK�
NHGL\L� DQÕPVDWÕU�� %ULWDQ\D¶GD� WLONL� FLQVHO� J�o� YH� \HQLOHQPHQLQ�
VLPJHVLGLU�YH�HOLQGHNL�NRSDUÕOPÕú�oLoHN�Eekâreti temsil eder.”

92
  

 

 

       ��5HVLP���������3DXO�*DXJXLQ��7KH�/RVW�9LUJLQW\��������WXYDO��]HULQH�\D÷OÕER\D����[���� 
 

                   cm ,The   Chriysler Museum ,Norfolik 

 

%X�UHVLPGH�\�]H\OHULQ�ELU�YLWUD\�HWNLVL�YHUHELOHFHN�úHNLOGH�NRQWXUOD�oHYUHOenmesi 

YH��VW��VWH�GL]LOPLú�ROPDODUÕQÕQ�\DQÕQGD��UHVPLQ�oDUSÕFÕ�\DQÕ��HVSDVÕQ�GDUDOPDVÕ�GHNRUDWLI�
\DQÕQÕ� J�oOHQGLUHQ� ELU� XQVXU� RODUDN� NXOODQPDVÕGÕU�� .RPSR]LV\RQGDNL� \DWD\� XQVXUODUÕQ�
WHNUDUODQÕúÕ� EDKVHGLOHQ� ULWPLN�|]HOOL÷L� GH� YXUJXODPÕúWÕU��%X�VWDWLN� GXUXú� mekândaki ve 

ILJ�UGHNL�oL]JLOOHULQ�DQODWÕPÕ�EL]L�0ÕVÕU�KL\HURJOLIOHULQH�götürmektedir. Gauguin’in ilkel 

ILJ�U� DQOD\ÕúÕ�� ER\XWVX]� ELoLPVHOOL÷L� LOH� SULPLWLI� VDQDWODU� LOH� LOLúNL� NXUDUNHQ�� oD÷ÕQÕQ�
ELoLPVHO�WDYÕUODUÕQGDQ�VÕ\UÕODUDN�PRGHUQL]P¶LQ�WHPVLOFLOHULQGHQ�ROPXúWXU� 
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 “5HVLPOHULQL� GÕú� JHUoH÷LQ� VDOW� NRS\DVÕ� RODUDN�
WDVDUODPDGÕ÷ÕQGDQ�� QH� UHQNOHUL� JHUoH÷H� X\JXQ� NXOODQPD\D� oDOÕúPÕúWÕU�
QH� PHNkQGD� GHULQOLN� GX\JXVX� \DUDWPDN� LoLQ� SHUVSHNWLI� NXUDOODUÕQD�
GLNNDW� HWPLúWLU�� *DXJXLQ� ELoLPOHUL� EDVLWH� LQGLUJHPLú�� GHULQOLN� veren 

J|OJHOHUGHQ� NDoÕQPÕú� YH� PRWLIOHULQ� GHWD\ODUÕQD� ID]OD� JLUPHPLúWLU��
5HQNOL� \�]H\OHU� \DUDWÕU�� EXQODUÕQ� VÕQÕUODUÕQÕ� NDOÕQ� NRQWXUODUOD� L\LFH�
EHOLUJLQOHúWLULUGL��3HUVSHNWLI�GHULQOLNOH�EHWLPOHQPLú��o�ER\XWOX�UHVLPOHU�
yerine iki boyutlu, yüzeysel karakteri a÷ÕU� EDVDQ�� DUND� SODQÕQ� SHN�
XPXUVDQPDGÕ÷Õ� UHVLPOHU� \DSPÕúWÕU�� *DXJXLQ¶LQ� NRPSR]LV\RQODUÕQGD�
YXUJXODGÕ÷Õ�DQD�SUHQVLS��UHVPLQ�NHQGL�LoLQGHNL�ULWPLdir;�ROPXú��J|U�QW��
bir bütün olarak uyumlu YH�GR÷UX�ELU�L]OHQLP�\DUDWPDOÕGÕU.”  

93
 

 

  Böylece düz renklerle örtülP�ú� \�]H\LQ� ELU� G�]OHPGH� WRSODQÕúÕQÕQ� YHULPOL�
JHOLúLPLQL� EX� úHNLOGH� ELoLPOHQPLúWL�� 3XYLV� GH� &KDYDQQHV� LON�� SODQODU� LOH� UHQNOHUL�
ELUOHúWLUHQ� NLúL� ROGX�� (PLOH� %HUQDUG� LVH� NHQGL� oDOÕúPDODUÕ\OD� EX� \|QWHPH� XODúPÕúWÕ��
*DXJXLQ�LVH�EX�WHNQL÷H�VH]JLOHULQL�NDWDUDN�RQX�\�NVHN�QRNWDVÕQD�WDúÕGÕ��3DXO�6HUXVLHU�LVH�
EX�WHNQL÷L�DUNDGDúODUÕ�1DELOHUOH�SD\ODúPÕú��E|\OHFH�0DWLVVH¶LQ�VDQDWÕQD�YH�)RYL]P¶�LQ�LON�
DGÕPODUÕQD�EX�úHNLOGH�XODúÕOPÕúWÕU� 

 

             “$OJÕODQDQ� G�Q\D� LOH� VDQDWÕQ� NHQGL� \DVDODUÕQÕ� bir sentezine, 

1888’de Pont –Aven’de kurulan ve Gauguin’in izinden giden 

³1DELOHU´JUXEX� UHVVDPODUÕQGD� GD� UDVWODQÕU�� ³1DELOHU´� øEUDQLFH� YH�
7�UNoH� µGH� �1HEL�� ³SH\JDPEHUOHU´� DQODPÕQD� JHOLU�� 2QODU� GD� UHVPLQ�
NHQGLVLQL�ELU�LIDGH�DUDFÕ�RODUDN�WDQÕPOÕ\RUGX���1DELOHU��o�QF��ER\XWXQ�
taklit edilmesinin� JHUHNVL]� ROGX÷XQX� YH� ELU� UHVPLQ� kendisini izah 

HWPHVL� DoÕVÕQGDQ� NRQXVX� LOH� GH÷LO, çizgilerin ve renklerin gücü ile 

L]OH\LFLOHUH� KRú� J|U�QPHVL� JHUHNWL÷LQL� LOHUL� V�UHUOHU�� 'L÷HUOHULQH� J|UH�
KDNLNDWH�GDKD�\DNÕQ�ROPD�LQDQFÕ�WDúÕ\DQODU�YH�NDUúÕOÕNOÕ�PLVWLN�DQOD\ÕúÕQ�
ED÷ODQDQODU� �\HOL÷H� NDEXO� HGLOGLOHU�� %X� JUXEXQ� EDúNDQÕ� 6HUXVLHU� YH�
\DUGÕPFÕVÕ�'HQLV�ROXU�”94

   

  

<HQL� VDQDWoÕ� JUXEX� �\HOHULQGHQ� 3DXO� 6HUXVLHU� ����� \ÕOÕQGD� 3RQW� $YHQ¶GH�
WDQÕGÕ÷Õ� 3DXO� *DXJXLQ¶LQ� WDYVL\HVL\OH� ELU� SXUR� NXWXVX� NDSD÷ÕQD� \DSWÕ÷Õ� SH\]DMÕ�
DUNDGDúODUÕQD� J|VWHUPLú� YH� E|\OHFH� \HQL� ELU� VDQDW� DQOD\ÕúÕQÕQ� GR÷PDVÕQÕ� VD÷ODPÕúWÕU��
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<HQL� GR÷DQ� VWLOLQ� DQDKWDUÕ� VD\ÕODQ� EX� N�o�N� ER\GDNL� SH\]DMD� 7DOLVPDQ�� 7ÕOVÕP�DGÕ�
YHULOPLúWLU� 

 

Nabilerin resimsel HVWHWL÷L�saf ve parlak renklerin düz planlar halinde yan yana 

dizilmesi ilkesine GD\DQÕU�� 'DKD� oRN� J�QO�N� \DúDPÕ� NRQX� HWWLNOHUL� UHVLPOHULQGH�
GHNRUDWLI�WHNQL÷H�E�\�N�|QHP�YHUPLúOHUGLU��8\JXODPDOÕ�VDQDWODUÕQ�GL÷HU�DODQODUÕ\OD�GD�
LOJLOHQPLú�DILú��NLWDS�WL\DWUR�GHNRUODUÕ�YH�YLWUD\�WDVDUODPÕúODUGÕU��7DVDUÕPODUÕQGDNL�\DOÕQ�
UHQNOHU�� G�]� \�]H\OHU� YH� úHPDWLN� NRPSR]LV\RQ� DQODWÕPÕ� 1DELOHULQ� VDQDW� WDULKLQGH�
WDQÕQPDODUÕQD�VHEHS�ROPXúWXU� 

 

  “0DXULFH� 'HQLV� E�W�Q� EXQODUÕQ� VRQXFXQX� úX� úHNLOGH� |]HWOHU��
³ùX� KDWÕUODQPDOÕGÕU� NL�� KHUKDQJL� ELU� UHVLP�� VDYDú� DWÕ�� oÕSODN� NDGÕQ�
olmadan öncH�DVOÕQGD�EHOOL�ELU�VÕUD\D�J|UH�G�]HQOHQPLú�UHQNOHUOH�NDSOÕ�
düz bir yüzeydir.”

 95
  

 

0DXULFH�'HQLV�GH�\XPXúDN�WRQOX��G�]�DODQOÕ�UHQNOHUL�UHVLPOHULQGH�NXOODQPÕú�YH�
NÕYUÕPOÕ�oL]JLOHUH�\HU�YHUPLúWLU��6DQDWoÕ�UHVLP�WDQÕPÕ\OD�UHVPL�GR÷D\Õ�WDNOLW�ED÷ODUÕQdan 

VÕ\ÕUPÕú��VDGHFH�Lo�YH�NLúLVHO�GX\JXODUÕQ�LIDGHVLQLQ�UHVLP�VDQDWÕQÕQ�WHPHO�LONHVL�ROGX÷X�
JHUoHNOL÷LQL�VDYXQPXúWXU��6DQDWoÕ��E|\OHOLNOH�PRGHUQ�VDQDWÕQ�|QF�OHULQGHQ�ROPXúWXU�� 

 

  Nabilere üye olan Vuillard ve Pierre Bonnard ise tuvallerinde düz yüzeylerin 

NXOODQÕOGÕ÷Õ�H÷LOLPH�\|QHOPHNOH�ELUOLNWH��DOÕúÕOPDPÕú�JHULOLPOL�ELoLPOHUH�GH�LOJL�GX\GXODU��
6H\LUFLQLQ�PH\LOOL�ROGX÷X��o�ER\XWOX�G�]OHPOHU�\HULQH�LNL�ER\XWOX�\�]H\L�RODQ�UHVLPOHU�
\DUDWÕODU��� 

 

(GZDUG�9XLOODUG�|]HOLNOH�����¶ODUGD�NÕVD�ELU�V�UH�LoLQ�VR\XWODPD\D�\DNÕQ�FHVXU�YH�
\DUDWÕFÕ� N�o�N� LúOHU� \DUDWPÕú�� NÕVD� ELU� V�UH� VRQUD� EX� W�U� UHVLPVHO� GHQH\OHU� \DSPDNWDQ�
WDPDPHQ�YD]JHoPLúWLU��2�UHVLPOHULQGH�PHNkQÕ��H÷OHQFHOL��KDVVDV��VHYJL�GROX�YH�GLQVHO�ELU�
V�N�QHWOH�GROX�ELU�DWPRVIHUOH�FDQODQGÕUPÕúWÕU��0RELO\DODUGD�G|úHQPLú�RGD\Õ�]HQJLQ�IRUPODU�
YH�UHQNOHUOH�EH]HQPLú�KDOÕ�LOH�V�VOH\HUHN��DEDUWÕOÕ�ELU�KDOH�JHOPHVLQL�WHUFLK�HWPLúWLU� 
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 Bkz. (39), BULUNDAY,19 
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³� 3LHUUH� %RQQDUG¶ÕQ� HVHUOHULQLQ� J�oO� etkisi, resmin bütün 

\�]H\LQL�SDUODN�ELU�|UW��JLEL�|UWHQ�UHQN�F�PE�ú�QGHQ�DOÕU��øON�EDNÕúWD�WDP�
olaUDN� QH\L� EHWLPOHGL÷L� DQODúÕOPD\DQ�� DQFDN� ELU� V�UH� VH\UHWWLNWHQ� VRQUD�
IDUNÕQD� YDUÕODQ� YH� GR÷X� úDUN� KDOÕODUÕQGDQ� DOÕQPÕú� JLEL� GHVHQOHUL�� UHQJLQ�
NHQGL� GH÷HULQL� |Q� SODQD� oÕNDUDUDN� 'ÕúDYXUXPFX� YH� VR\XW� UHVPH�
J|QGHUPH� \DSDU�� %RQQDUG� GD� KD\DWÕ� ER\XQFD� QHVQHOHUL� Potif olarak 

kullanDQ�ELU�UHVVDP�RODUDN�NDOPÕúWÕU�´96
 

 

 

5HVLPOHULQGH� PDQ]DUD�� RQXQ� UHVLPOHULQGH� oRN� |QHPOL� URO� R\QDPÕú�� PHNkQVDO�
EHOLUVL]OL÷L� LOH� VH\LUFL\L� ]HNL� ELU� ILNLU� EXOPD� J�G�V�� LOH� DUDúWÕUPD� \DSPD\D� \|QHOWPLúWLU��
%HQ]HU�W�UGH�\DUDWWÕ÷Õ�NRPSR]LV\RQODUÕQGDNL�WXWDUOÕOÕN��RQXQ�UHVLPOHULQLQ�NROD\FD�DQODúÕOÕU�
ROPDVÕQÕ�VD÷ODU� 

 

�³5HVLPOHULQGH�QHVQH\H�ED÷OÕ� NDOPD\DQ� VR\XW� KDYDVÕ�� RQX� ���YH�
���� \�]\ÕO� UHVLP� DNÕPODUÕQÕQ� WDP� RUWDVÕQD� \HUOHúHUHN� LNLVL� DUDVÕQGD�
ED÷ODQWÕ�KDONDVÕ�KDOLQH�JHWLULU�´97

 

 

       “Nabilerin VDQDWÕQÕ� (PLOH�%HUQDUG� LOH� *DXJXLQ¶LQ� VDQDWÕ� DUDVÕQGD�
bir yere oturmak mümkündür.(Yani sentetist ve dekoratif olan ile 

idealist, sembolist ve sübjektif olan.)”
98

 

 

�)UDQVD¶GD�*XVWDYH�0RUHDX¶� GDQ� VRQUD� HQ� |QGH� JHOHQ� VHPEROLVW� VDQDWoÕODUGDQ�
biri Odilon Redon’ GXU�%DVNÕ�VDQDWoÕVÕ�5XGROSKH�%UHVGLQ¶LQ�HWNLVL\OH�UHVLPOHUL�IDQWDVWLN�
ELU�H÷LOLP�J|VWHULU�  

 

Bresdin’ in etkisi�LOH�UHQNWHQ�X]DN�GXUDQ�5HGRQ�N|P�U�NDOHP�LOH�VL\DK�EH\D]ÕQ�
HJHPHQ� ROGX÷X� UHVLPOHU� \DSDU�� <LUPL� \ÕO� NDGDU� GHYDP� HWWL÷L� EX� WDYÕU� UHVLPOHULQLQ�
karaPVDU�KDYDVÕ�LOH�ROGXNoD�L\L�|UW�ú�U� *L]HPOL��G�úVHO�YH�|O�POH�LOJLOL�NRQXODU�LúOHGL÷L�
resimlerinde efsanevi�LQVDQ�\�]O��oLoHNOHU��JDULS�ILJ�UOHU�YH�oRN�VD\ÕGD��VW��VWH�ELQPLú�
çemberler görülür�WHPDODUÕ�LúOHU� 

 

                                                
96 B.k.z (19) ,CAROLLA –KRAUSSE,81  
97

A,g,k,81  
98 B.k.z. (39), BULUNDAY,20 

 



 55 

 Redon’ un 1890’dan sonra rengi resmine katmaVÕ\OD� V�UHNOL� D\QÕ� NRQX\X�
UHVPHWPLúWLU�� *|]OHUL� NDSDOÕ� ELOLQoDOWÕQD� G|QP�ú� EDú� WHPDVÕ¶QÕQ� ELUoRN� YDU\DQWODUÕQÕ�
\DSPÕúWÕU��2QXQ�JHo�G|QHP�WDEORODUÕ�DUDVÕQGD�oLoHN�UHVLPOHUL�|QHPOL�ELU�\HU�WXWDU�  

 

1900 LOH������\ÕOODUÕ�DUVÕQGD�\DSPÕú�ROGX÷X�³2SKHOLD´�( resim 2.11) DGOÕ�SDVWHO�
UHVPLQGH� XODúÕOPDN� LVWHQHQ� ]DPDQVÕ]�� PHNkQVÕ]� YH� G�úVHO� DWPRVIHU� \�]H\H�
\DSÕúWÕUÕOPÕúoDVÕQD� GXUJXQ� UHQN� OHNHOHUL� LOH� VD÷ODQPÕúWÕU�� 2SKHOLD¶QÕQ� KLNk\HVLQH�
\DEDQFÕ�ELUL�LoLQ�ILJ�U��oHYUHOH\HQ�PDYL�DODQ��SODVWLN�ELU�|÷HGHQ�EDúND�ELU�DQODP�ifade 

HWPH\HFHNWLU�� 1HVQHO� LOL]\RQ� J|]� DUGÕ� HGLOGL÷L� EX� oDOÕúPDGD�� PDYL� \�]H\� VX\X�
oD÷UÕúWÕUPDGÕ÷Õ� JLEL� ILJ�UGH� NRQX\D� \DEDQFÕ� ELUL� LoLQ� ELU� DQODP� LIDGH� HWPH\HFHNWLU��
0HWLQGHQ� ED÷ÕPVÕ]� RODUDN� DQODúÕOPDGÕ÷ÕQGDQ� EX� ED÷ODPGD� UHVLP� NHQGL� SODVWLN�
GH÷HULQGHQ� EDúND� KLoELU� úH\L�� KDWWD� LVPLQL� DOGÕ÷Õ� KLNk\H\L� ELOH� |QHPVHPHPHNWHGLU��
3XYLV�GH�&KDYDQQHV¶LQ�UHVLPOHULQGHNL�NÕVÕWOÕ�R\OXP�GX\JXVXQGDQ�ELOH�EX�UHVLPOHUGH�L]�
NDOPDPÕúWÕU�� <�]H\GHNL� oHPEHU� HWNLVLQL� \DUDWDQ� oLoHN� JUXSODUÕ�� ELU� V�VOHPH� DUDFÕQD�
G|Q�úHUHN�ILJ�U��UHVmin merkezine odaklarlar.   

 

          ( Resim 2.11 ) Odilon Redon Ophelia ,1900-1905 pastel,50.5x67.3cm Wildenstein &co .       

                           

                                   Collection ,Newyork 

 

 

           “ øQJLOWHUH¶GH�gQ�–RafaelloculDUÕQ�HQ�E�\�N�HVLQ�ND\QD÷Õ�øWDO\DQ�
VDQDWÕGÕU�� -RKQ�(YHUHWW�0LOODLV��)RUG�0RGR[�%URZQ��:LOOLDP�+ROPDQ�
+XQW� YH� 'DQWH� *DEULHO� 5RVHWWL� DGÕQGDNL� UHVVDPODU�� ����� \ÕOÕQGD� ELU�
NDUGHúOLN�WHúNLODWÕ�LoLQGH�ELU�DUD\D�JHOLU��$PDoODUÕ��5DIDHOOR¶GDQ�|QFHNL�
erken Rönesans�VDQDWÕQGD�EXOGXNODUÕ�³QDLI�VDIOÕ÷D´�\HQLGHQ�XODúPDNWÕ��
øQJLOL]�$NDGHPLOHULQGH�5DIDHOOR¶QXQ�VDQDWÕ�KDOD�HQ�\�NVHN�LGHDO�RODUDN�
|÷UHWLOPHVLQH� NDUúÕ� oÕNPÕúODU�� URPDQWLN� ELU� �VOXSOD� VDQDWWD� UXKVDO�
GHULQOHúPH\L�� VDKLFLOL÷L� YH� G�U�VWO�÷�� VDYXQPXúODUGÕU�� *LGHUHN daha 

PDGGHFL�KDOH�JHOHQ�ELU�G�Q\D¶QÕQ�NDUúÕVÕQD� úLLUVHO�G�úOHULQL�RWXUWWXODU��
%X� HVWHWL]P� UHVLPOHULQGH� V�VOHPHFL� ELU� NDUDNWHU� ND]DQGÕUPÕúWÕU��
(VNL]OHULQH� GD\DQGÕUGÕNODUÕ� NRPSR]LV\RQODUÕQGD� \XPXúDN� YH� DNÕFÕ�
oL]JLOHU�KkNLPGLU��J|U�Q�U�JHUoHNOL÷L�WDNOLW�HWPH\H�oDOÕúPD]ODU��5HVPLQ�
Lo�DUPRQLVL��XQVXUODUÕQ�NHQGL�DUDVÕQGD�NXUGX÷X�GHQJH�|Q�SODQGDGÕU��%X�
\�]GHQ� UHQNOHUH� YH� ELoLPOHUH� HVHUOHULQGH� WDúÕ\ÕFÕ� URO� YHUGLNOHULQL�
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söyleyebiliriz. Ön-5DIDHOORFXODUÕQ�NHQGL�LoLQGH�KX]XUOX�oL]JLVHO��VOXEX��
$UW�1RXYHDX�DNÕPÕQÕQ�YH�6HPEROL]P¶LQ�KD]ÕUOD\ÕFÕVÕ�ROPXúWXU�´99

  

 

              Ön-5DIDHOORFXODUÕQ�EX�WDYÕUODUÕQD�|UQHN�RODELOHFHN�UHVLPOHUGHQ�ELUL�GH�(GZDUG�
Burne Jones’un “The Baleful Head” (1885–1887) (resim 2.12) isimli tablosudur. 

2UWDoD÷� |]OHPL� ID]ODVÕ\OD� KLVVHGLOPHNWHGLU�� Rönesans öncesi ikonalarda ve 

PLQ\DW�UOHUGH�J|U�OHQ�\�]H\H�\DSÕúPÕúOÕN��SHUVSHNWLIWHNL�QDLIOLN�EXUDGD�J|]H�oDUSDUNHQ�
ILJ�UOHU�VHUW�NRQWXUODU�LOH�oHYUHOHQPLúWLU��$÷DFÕ��KDYX]X�KDWWD�DUNDGDNL�KHU�\DSUD÷Õ�WHN�
WHN� UHVLPGHQ�NHVLS�oÕNDUDELOLUL]��%X�GXUXPD�QHGHQ�RODQ�NRQWXU�NXOODQÕPÕ�EL]H�YLWUD\Õ�
DQÕPVDWÕU�� $\QÕ� ]DPDQGD� ILJ�UOHUH� J|]� KL]DVÕQGDQ� EDNÕúOD�� PHNkQGDNL� WHSHGHQ� EDNÕú�
oHOLúPHNWH� YH� PLQ\DW�U� HWNLVL� J�oOHQPHNWHGLU�� 5HVPLQ� LVPLQL� DOGÕ÷Õ� �EDOHIXO� KHDG��
úH\WDQL� EDú�� WDP�PHUNH]GH� GXUPDNWD� LNL� ILJ�U� VLPHWULN� GXUXúODUÕ� YH� KDUHNHWOHUL\OH� EX�
EDúÕ� LúDUHW�HWPHNWHGLU��%X�NRPSR]LV\RQ�NXUXOXúX�GHNRUDWLI�VDQDWÕQ WHPHO�|]HOOL÷L�RODQ�
PHUNH]L\HWL� oD÷UÕúWÕUPDNWDGÕU�� )LJ�UOHULQ� NRQWXUODUÕQÕQ� GÕúÕQGD� oHYUHVLQGHNL� \DSUDNODU�
LOH� LNLQFL�ELU�NRQWXU� DOWÕQD�DOÕQÕúODUÕ�GHNRU�HWNLVL� \DUDWPÕúWÕU��7DúÕGÕ÷Õ� VHPEROLN�DQODP�
GÕúÕQGD�QDUODUÕQ�YH�\DSUDNODUÕQÕQ�SODVWLN�DQODWÕPD�SHN�NDWNÕVÕ�ROPD\ÕúÕ�RQX�VDOW�EH]HPH�
|÷HVLQH�G|Q�úW�UP�úW�U� 

 

    ( Resim 2.12 )       Edward Burne Jones ,The Baleful Head ,1885-1887  

  

           

                            tuval üzerine \D÷OÕER\D�����[��� cm ,Musée d' Orsay ,Paris. 

 

%HOoLND� JLEL� VHPEROL]P¶LQ� J|U�OG�÷�� GL÷HU� ELU� �ONH� LVH� +ROODQGD¶GÕU��
+ROODQGD¶GDQ�LNL�VHPEROLVW�VDQDWoÕ�-RQ�7RRURS�YH�-RKDQ�7KRUQ�3ULNNHU��WXKDI�ELoLPVHO�
YXUJXODUÕ� RODQ� VDQDWoÕODUGÕU�� %L]LP� EDNÕú� DoÕPÕ]GDQ� 7RRURS¶XQ� YH� 7KRUQ� 3ULNNHU¶LQ�
UHVLPOHUL�úHPDWLN�YH�E�W�QVHO�J|U�O�U��7KRUQ�3ULNNHU��7RRURS¶XQ�ELoLPVHOOL÷LQL�ELU�DGÕP�
GDKD� LOHUL� J|W�U�U�� 7KRUQ� 3ULNNHU� ¶LQ� ³7KH� %ULGH´� DGOÕ� UHVPLQGH�� JHOLQ� WDUDIÕQGDQ�
JL\LOPLú�WDo�+]�øVD¶�QÕQ�GLNHQOL�WDFÕQÕQ�WHNUDUÕGÕU��%X�Lú�ELoLPVHO�RODUDN�oRN�|QHPOLGLU��
+HU� LNL� VDQDWoÕ� WDUDIÕQGDQ� RQD\ODQPÕú�� |QHULOPLú�� LOJLOHQLOPLú�� úHPDWLN� IRUPODUÕQ�
soyutlama evresindeki süreçleri görülmektedir.  
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 Bkz (19) ,CAROLLA –KRAUSSE,69. 
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����5HVLP������������-DQ�7RRURS��7KH�7KUHH�)LDQFpHV��������ND÷ÕW�üzerine siyah ve  renkli                                 

 

�������������������������������WHEHúLU���[���FP��5LMNPXVHXP��.U|OOHU��0�OHU��2WWHUOR 

  

 

           Jan Toorop’un ‘The Thre Fiancees’ ( resim 2.13)  tipik bir dekoratif resimdir. 

Dekoratif resmin temHO� XQVXUODUÕQGDQ� ELUL� RODQ� PHUNH]L� NRPSR]LV\RQ� DQOD\ÕúÕ�� NRQX�
RODQ�JHOLQLQ�PHUNH]H�DOÕQPDVÕ\OD�X\JXODQPÕúWÕU��.RPSR]LV\RQXQ�VD÷ÕQGD�YH�VROXQGDNL�
W�P� ILJ�UOHU�� EX� PHUNH]L� DQOD\ÕúD� KL]PHW� HWPHNWHGLU�� .RPSR]LV\RQGD� GHQJH� XQVXUX�
VLPHWUL\OH� VD÷ODQPÕúWÕU�� 5HVLPGHNL� VD÷OÕ�� � VROOX� JUXSODUGDNL� ILJ�UOHULQ� VDoODUÕQÕQ�
\ÕODQNDYL�oL]JLOHUOH�EHWLPOHQPHVL��PHNkQGDNL�GL÷HU�\ÕODQNDYL�EH]HPHOHUOH�E�W�QOHúHUHN��
ILJ�UOHU� \�]H\L� V�VOH\HQ� PRWLIOHUH� LQGLUJHQPLúWLU�� %X� ND\JÕ� ILJ�UOHULQ� IDQWDVWLN� ELU�
úHNLOGH� GHIRUPDV\RQD� X÷UDPDVÕQD� VHEHS� ROPXúWXU�� =HPLQGHNL� ELUELULQL� WHNUDUOD\DQ�
GLNHQ�PRWLIOHUL��G�]�YH�V�VO��ELU�\�]H\�HWNLVL�RUWD\D�oÕNDUPDNWDGÕU��.RPSR]LV\RQGD�W�P�
HOHPDQODU� VLPHWUL\H� KL]PHW� HWPHNWHGLU�� %X� DQOD\Õú� UHVPL� W�P�\OH� GHNRUDV\RQ�
DQOD\ÕúÕQD�J|W�U�U� 
 

           Resim( 2.1 4)Jan Toorop ,Turning in on Onesself ,1893 ,suluboya ,Museum Kröller,  

 

             Müler,Otterlo 

 

 

<XNDUÕGD� EDKVHWPLú� ROGX÷XPX]� |]HOOLNOHULQ� ELUoR÷X� -ohan Thorn Prikker’in 

‘The Bride’ (1893–1893) ( resim 2.15) resmi için de geçerlidir. Buradaki stilizasyonun 

ER\XWX��NRQXQXQ�DQODWÕPÕQGDQ�oRN�VR\XWODPD�GR]XQXQ�DUWPDVÕQD�YH�VDGHFH�V�VOHPH\H�
\|QHOLN�ELU�IRUPODU�ELUOL÷L�ROXúPDVÕQD�QHGHQ�ROPXúWXU� 
 

 

         

               ( Resim 2.15 )    Johan Torn Prikker ,The Bride ,1892-1893 tuval 

 

               �]HULQH�\D÷OÕER\D��0XVHXP��%RPDQV�–Van Beunigen ,Roterdam 

 

 

�$OPDQ\D�µGD�)HUQDUG�+RGOHU¶LQ�VHPEROLVW�UHVPLQ�|QF�OHULQGHQ�ROPXúWXU�³'D\�
I” ve “Night” Hodler’in sembolist ürünlerinden en önemlileridir. Bunlardan ilki 

DOHJRULNWLU��'RODPEDoOÕ�oL]JLOHULQ� WHNUDUÕ�RQX�DNDGHPLN�oL]JLVLQGHQ�X]DNODúWÕUÕU�� øNLQFL�
UHVLPGH� LVH� UHVPLQ� PHUNH]LQGHNL� VL\DK� NXPDúÕQ� D÷ÕUOÕ÷Õ� DOWÕQGD� EHOLUVL]� ELU� ILJ�U�Q�
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DOWÕQGD�� X\NXVXQGDQ�\HQL� X\DQGÕ÷Õ� EHOOL� RODQ� ELU� ILJ�U�Q� NRUNX�GROX� LIDGHVL�� LON� DQGD�
izleyiciyi etkiler.  

  

           (�5HVLP������������������������)HUGLQDQG�+RGOHU��7UXWK�,,������WXYDO��]HULQH�\D÷OÕER\D������������������������������������������ 
 

                                             207 x293   cm , Kunthaus  Zürich 

 

�5HVLPOHULQGH�DNDGHPLN�WDU]GD�UHVLPOHGL÷L�ILJ�UOerinin çevresini ufuk çizgisinin 

J|]� VHYL\HVLQLQ� oRN� �]HULQGH� DOÕQGÕ÷Õ� ERú� G�]O�NOHU� oHYUHOHU�� ø]OH\LFL� UHVPLQ� KHPHQ�
KHPHQ� �VW� N|úHVLQH� NDGDU� \�NVHOWLOPLú� XIXN� oL]JLVL� ROPDVD� DUND� SODQ�� ILJ�UOHULQ�
HWUDIÕQÕQ� LNL� ER\XWOX� ELU� G�]OHPOH� oHYUHOHQGL÷L�� ]DPDQVÕ]� Ye perspektifsiz üzeri 

PRWLIOHUOH� EH]HOL� ELU� \�]H\� RODUDN� DOJÕODQDELOLU�� +RGOHU¶LQ� ILJ�UOHULQL� UHVLPOHULQGH�
DNDGHPLN�WDU]GD�LúOHGL÷L��o�ER\XWOX�PRWLIOHU�RODUDN�G�ú�QHELOLUL]��%X�NDQÕ\D�YDUDELOLUL]�
o�QN�� +RGOHU�� UHVLPOHULQGH� ILJ�UOHUL� ELU� PRWLI� JLEL� GH÷LúLN� DoÕGDQ� J|VWHUHUHN��
WHNUDUODGÕ÷Õ�YH�QHUHGH\VH�WHN�ELU�G�]OHP��]HULQGH�VÕUDODGÕ÷Õ�EH]HNOHU�JLEL�NXOODQPÕúWÕU��
)LJ�UOHULQ� ELUELULQH� oRN� \DNÕQ� RODQ� EX� KDUHNHW� WHNUDUODUÕ�� +RGOHU¶LQ� GHNRUDV\RQXQ�
WHNUDUODPD�LONHVLQL�UHVLPVHO�ELU�DoÕGDQ�J|U�ú��JLELGLU�  

                       

 Ferdinand Hodler’in ‘Truth II’ (1903) (resim 2.16) DGOÕ� \DSÕWÕQGD�� GDKD� |QFH�
7RRURS¶XQ� GD� UHVLPOHULQGH� EDKVHWWL÷LPL]� WHPHO� GHNRUDWLI� |÷HOHULQ� KHSVLQLQ�
EXOXQGX÷XQX�J|U�U�]��.RPSR]LV\RQGDNL�W�P�HOHPDQODU�PHUNH]GHNL�ILJ�UH�YH�VLPHWUL\H�
hizmet eGHU�� +DWWD� DUNDGDNL� LNL� HUNHN� ILJ�U�Q�Q� WRQDO� GH÷HUL� LOH� |QGHNL� LNL� HUNHN�
ILJ�U�Q�Q� WRQDO� GH÷HUL� ELOH�� ELU� VLPHWUL� LoHUVLQGHGLU�� )LJ�UOHULQ� �]HULQGHNL� NXPDúODU�
QHVQHO�DQODWÕP�\HULQH�PRWLI�RODUDN�NDUúÕPÕ]D�oÕNDUODU��%XUDGDNL�GHNRUDWLI�|÷HQLQ�WHNUDU�
tarif edLOPHVL�JHUHNVL]GLU��ø]OH\LFL�D\QÕ�VRQXFD�+RGOHU¶�µ6WXG\�)RU�µ'D\¶¶������–1899) 

DGOÕ�oDOÕúPDVÕQGD�GD�YDUDELOLU��$QFDN�-RQ�7RRURS¶OD�+RGOHU¶L�D\ÕUDQ�HQ�|QHPOL�|]HOOLN�
+RGOHU¶LQ�UHVLPVHO�ND\JÕODUÕQÕQ�GDKD�D÷ÕU�EDVPDVÕ�YH�EXQX�UHVLPOHUL\OH�LIDGH�HWPHVLGLU��� 
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$YXVWXU\D¶\Õ� YH� GHNRUDWLI Sembolizmi, bu bölümde temsil edecek en önemli 

VDQDWoÕODUGDQ�ELU�WDQHVL�RODQ�*XVWDY�.OLPW��NDUGHúL�YH�RNXO�DUNDGDúÕ�)�0DWVFK¶OD�ELUOLNWH�
\DSPÕú�ROGX÷X�GHNRUDV\RQODUÕ�LOH�WDQÕQÕU� 

 

�³9L\DQD¶GD� oRN� VD\ÕGD� WL\DWUR\X� YH�.XQVWKLVWRULVFhes Müzesini 

WDPDPÕ\OD�IRWR÷UDILN�VLWLOGH�LúOHPLúOHUGLU�´100
 

 

³%L]DQV� VDQDWÕQÕQ� \DQVÕPDODUÕ� YH� SDUODN� UHQNOHULQ� \DQ� \DQD�
NRQXOPDVÕ�LOH�$YXVWXU\D�5RNRNR¶VXQXQ�W�UHPHVLQH�VHEHS�ROPXúWXU�´�101

 

 

5HVLPOHULQLQ� DOWÕQ� YH� J�P�ú� GRNXVXQXQ� \DUDWPÕú� ROGX÷X� PDVUDIOÕ� yüzey 

L]OH\LFLQLQ�LOJLVLQL�ELU�DQGD��]HULQH�oHNHU��=DPDQÕQÕQ�]RU�úDUWODUÕQD�UD÷PHQ�UHVLPOHULQGH�
NXOODQPÕú�ROGX÷X�EX�PDVUDIOÕ�\�]H\��oD÷GDúODUÕ�WDUDIÕQGDQ�\DGÕUJDQDUDN�WHSNL�DOPDVÕQD�
VHEHS�ROPXúWXU��$UDEHVN�G�]HQOHPHOHUL\OH�VLPJHFLOL÷H�GHNRUDWLI�ELU�WDYÕU�HNOHPLútir. 

 

 2QXQ� UHVLPOHULQLQ� LNL� ER\XWOX�� ILJ�UOHULQLQ� HWUDIÕQÕ� oHYUHOH\HQ� DOWÕQ� DODQODUÕQ�
J|]�DOÕFÕOÕ÷Õ�%L]DQV�VDQDWÕQÕQ�HWNLOHULQL� WDúÕU��2QXQ� UHVLPOHULQGHNL�ERúOX÷XQ�HWNLVL]OL÷L�
EHONL� GH� ]DPDQÕQ� HWNLVL]� KDOH� JHOLúL� RODUDN� \RUXPODQDELOLU�� � %|\OHOLNOH� .OLPW¶Ln 

VRQVX]OX÷XQ� UHVPLQL�\DUDWPÕú�ROGX÷X�G�ú�Q�OHELOLU��Klimt’in resimlerinde yer YHUGL÷L�
figürlerin hacimsel� YH� WHQVHO� JHUoHNOL÷L� LOH� %L]DQV� VDQDWÕQÕQ� VHUW�� N|úHOL figürlerinin 

VWDWLNOL÷L�DUDVÕQGD�\LQH�GH�E�\�N�IDUNOÕOÕNODU�J|]H�oDUSPDNWDGÕU� 
 

    ( Resim ��������*XVWDY�.OLPW���+RSH�,��������WXYDO��]HULQH�\D÷OÕER\D� 
                      

                  189 x67 cm ,National Gallery of Canada ,Ottava 

 

 

               Gustav Klimt ,“Hope I” ( resim 2.17)resminde insan seyahatinin sonu ve onu 

asla terk etmemLú�RODQ�DQQH�UDKPLQH�JHUL�G|Q�ú��NRQX�DOÕU��.D\QD÷D�G|Q�ú��NkLQDW�YH�
NDGÕQÕQ� ND]DQPÕú� ROGX÷X� LONH� YH� EX� UDKPH� DLW� WXWVDNOÕN� UHVLPGH� \HU� DOÕU�� 5HVLPGHNL�
PXKWHúHP� NDGÕQ� NDUQÕ� KHU� úH\H� HJHPHQGLU�� .ÕUPÕ]Õ� VDoOÕ� oÕSODNOÕ÷ÕQGDQ� XWDQPD\DQ�
NDGÕQ� ILJ�U�Q�Q� D]PL� YH� LQDWoÕOÕ÷Õ� oÕNÕN� NDUQÕ� LOH� DQÕPVDWÕOPD\D� oDOÕúÕOPÕúWÕU�� $UND�
                                                
100

  Bkz.(87���*ø%621����� 
101

  A.g.k,136 
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SODQGDNL�PDVNHOHU�� NDIDWDVODUÕ�� DOHJRULN� FDQDYDUODU� N|W�O�N� GROX� ELoLPOHUL� LOH� JHFH� YH�
ölümün tasvirleri gibidir.  

 

�(GZDUG�0XQFK��NDUL\HULQLQ� LON�\ÕOODUÕQGD� UHVPH�QDW�UDOLVW�RODUDN�EDúODU�������
3DULV� JH]LVL� LOH� 0RGHUQ� )UDQVÕ]� UHVVDPODUÕQGDQ� HWNLOHQLU�� g]HOOLNOH� *DXJXLQ¶� GHQ�
HWNLOHQLúL�RQXQ�VDQDWÕQD�\HQL�ELU�\|Q�YHUPHVLQH�VHEHS�ROXU� 

 

 øNRQDVDO� UHVLPVHO� LPDMÕ� ³7KH� 0DGRQQD´ (resim 2.18)� ����YH� ����� \ÕOODUÕ�
DUDVÕQGD�ELUoRN�YHUVL\RQXQX�\DSWÕ÷Õ�ELU�NRQXGXU��0RGDQQD¶\D�KD\UDQ�ROGX÷X�EHOOLGLU��
$PD� XODúÕOPD]� ELU� LPDMGÕU�� 5HVLPGH� ELU� oHUoHYH� LoLQGH� NXúDWÕOPÕú� 0DGRQQD� YH�
oHUoHYHQLQ� GÕúÕQGD� \ROGDQ� oÕNPÕú� G�]HQVL]� VSHUPOHU�� VRO� N|úHGH� GRNXQDNOÕ� NÕYUÕOPÕú��
DVOD�E�\�PH\HFHN�RODQ�FHQLQ��úDúNÕQ�YH�\DOYDUDQ�ELU�LIDGH\OH�WDQUÕoD\D�EDNDUNHQ�WDVYLU�
HGLOPLúWLU�� 5HVLPOHULQGH� NDGÕQODU� WUDYPDWLN� ELU� ÕúÕNOD� D\GÕQODWÕOÕU�� 5HVPLQ� N|NHQLQGH�
NÕVNDQoOÕN��D\UÕOÕN��NRUNX��SLúPDQOÕN��HQGLúH��YLFGDQ�D]DEÕ�JLEL�NRQXODU�\HU�DOÕU� 

 

�³0XQFK¶ÕQ�OLWRJUDILOHUL�LURQLQLQ�VÕQÕUODUÕQGDGÕU��2Qun deyimiyle 

³øURQL�XPXWVX]OX÷XQ�QH]DNHWLGLU�´102
  

 

0XQFK¶ÕQ� EX� UHVPLQGH�� $UW� 1RXYHDX� �VOXEXQXQ� WHPHO� HVWHWLN� DQOD\ÕúÕQÕ�
KLVVHGHUL]��0HUNH]L� ILJ�U� VRQ� GHUHFH� GHNRUDWLI� ELU� DQOD\ÕúOD�� \ÕODQNDYL�PDYL� YH� VL\DK�
oL]JLOHUOH� NRQWXUODQPÕúWÕU�� %X� WDYÕU� HVSDVD� VDOGÕUÕ gibidir. Bordürün yüzeyinde yüzen 

VSHUPOHU�UHVPLQ�LoLQGHNL�NRQWXUODUOD�X\XPOX�KDUHNHWOHUL\OH��oHUoHYH��]HULQGH�DQODPÕQÕQ�
|WHVLQH� JHoHQ�ELU�PRWLI� HWNLVL� \DUDWPDNWDGÕU��+DWWD� VRO� DOW� N|úHGHNL� FHQLQ� ILJ�U�� ELOH��
NHQGL�EDúÕQD�DQODPVÕ]�RODQ�ELU�PRWLI�KDOLQH�JHOPLúWLU��)LJ�U�Q�J|÷V�QGHNL��ER\QXQGDNL�
YH� \�]�QGHNL� ND]ÕQDUDN� ROXúWXUXOPXú� oL]JLOHU� GDKL� PRWLI� HWNLVL� YHUPHNWHGLU�� $QFDN�
0XQFK¶ÕQ� UHVPLQGHNL� GHULQ� KX]XUVX]� LIDGH� YH� NDUDQOÕN�� VDOW� GHNRUDWLI� ELU� HWNL�
\DUDWPDVÕQD� HQJHO� ROPDNWDGÕU�� .XOODQGÕ÷Õ� EX� GHNRUDWLI� DQOD\Õú� UHVPLQ� DQODPÕQÕ�
H]PHNWHQ�]L\DGH�J�oOHQGLUHUHN��GHNRUDWLI�|÷HOHUL�VDQDWVDO�IRUPODUD�G|Q�úP�úW�U� 

 

                                                
102

 A.g.k,144. 
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                            ( Resim 2.18 )   Edward Munch ,Modanna ,1895-1902,                                                     

                                

                              �UHQNOL�OLWR÷UDIL������[�����FP��0XQFK��0XVpH��2VOR 

  

                            

. 

³�5XV\D¶GD�LVH�ELU�NÕVÕP�VDQDWoÕ�0U�,VNXVWXD��'�Q\D�6DQDWÕ��DGOÕ�
ELU� GHUJL� NXUPXúODU� YH� EX� GHUJLQLQ� HWUDIÕQGD� oDOÕúPDODUÕQÕ�
JHUoHNOHúWLUPLúOHUGLU�� %XQODUGDQ� |QH� oÕNDQ� VDQDWoÕODU� DUDVÕQGD� 5XV�
%DOHVLQL� NXUDQ� 6HUJHL� 'LDJKLOHY�� RQXQ� WDVDUÕPFÕVÕ� /HRQ� %DNVW�
,Constantin Samov  ve hepsinin ötesinde ressam Mikhail Alexandravich 

9UXEHO�JLEL�VDQDWoÕODU�VLPJHFL��U�QOHU�YHUPLúOHUGLU��³103
 

 

 

      

   ( Resim 2.19 )         Mikhail Alexrandovich Vrubel ,The Seated Demon ,1890,                     

                                        

����������WXYDO��]HULQH�\D÷OÕER\D�����[����FP�7UHWLDNRY�*DOOHU\��0RVNRYD 

 

Rusya’da simgeci reVLP�� JHOHQHNVHO� \DSÕVÕ� YH� J|UHQHNOHUL� LOH� E�W�Q� RODUDN�
JHOLúLPLQH� GHYDP� HWPLúWLU�� 5HVLPOHULQGH� VLPJHVHO� DQODWÕPÕ� IRONORULN� |÷HOHUOH�
ELUOHúWLUHUHN�UHVLPVHO�DQODWÕPÕ�J�oOHQGLUHQ�0LNKDLO�9UXEHO�HIVDQHOHUL�resimlerinde konu 

HGLQPLúWLU� Slavlar ise sembolizmde HWNLOHULQL� /HRQ� %DNVW¶ÕQ� GHNRUODUÕQGDNL� SDUODN�
UHQNOHU�YH�GHNRUDWLI�DQODWÕP�LOH�\DQVÕWPÕúODUGÕU� 
 

9UXEHO¶LQ� LúOHULQGH� EDOH�� PLWRORML� YH� DOHJRULN� WHPDODU� LúOHGL�� $PD� RQXQ� DVÕO�
ú|KUHWL�/HUPDWRY¶XQ�³7KH�'HPRQ´ (resim 2.19) �úLLULQGHQ�VDKQHOHUL�EHWLPOHGL÷L�ELU dizi 

UHVLPGHQ�JHOLU��8PXWVX]OX÷D�G�úHQ�N|W��UXK�\DQL�'HPRQ�ILJ�U��9UXEHO¶LQ�UHVLPOHULQGH�
GH÷LúLPH�PDUX]�NDOPÕúWÕU��øQVDQ�VW��J�]HOOL÷LQ�N|W��UXKX�RODUDN�\DQVÕWÕOPÕúWÕU� 

 

                   

 

 

 

                                                
103

 A.g.k.175. 
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                   2.2.4.  De Stijl 

 

        “� ����¶OHUGH� VDQDW� YH� PLPDUOÕN� DODQÕQGa etkili olan ilk önemli 

“modern hareketlerden” biri olan De Stijl, ne Kübizm, Fütürizm ya da 

Gerçeküstücülük gibi bir “izm” ya da homojen bir grup, ne de Bauhaus 

EHQ]HUL�ELU�VDQDW�YH�WDVDUÕP�RNXOXGXU�”104
  

   

  “� 'H� 6WLMO�� +ROODQGDFD� �VWLO�� WDU]�� DQODPÕQÕ� \DQÕ� VÕUD� �GLNPH��
V|YH��GHVWHN��DQODPÕQD�GD�JHOLU�”105

  

 

 

       De Stijl, gHQHOOLNOH�ELUELULQL�WDQÕPDPÕú�ya da�oRN�D]�ELU�DUD\D�JHOHELOPLú�� Uessam 

WDVDUÕPFÕ�� yazar Van� 'RHVEXUJ� |QF�O�÷�QGH� WRSODQPÕú� ELU� JUXS� VDQDWoÕQÕQ� JLULúLPL�
QLWHOL÷LQGHGLU��*UXS�LVPLQL�D\QÕ�LVLPOH�DQÕODQ�'H�6WLMO�GHUJLVLQGHQ�DOPDNWDGÕU��%X dergi 

HWUDIÕQGD�RUWDN�G�ú�QFHOHUH�VDKLS�VDQDWoÕ�WRSOXOX÷X�RODUDN�VDQDW�WDULKLQGH�\HU�DODQ�grup, 

GD÷ÕQÕN� ELU� |]HOOLN� J|VWHUPHVLQH� UD÷PHQ�� RODELOGL÷LQFH� ELUELUOHULQLQ� VDQDWODUÕQGDQ�
haberdar olmaya sanatlarÕQD� RUWDN� G�ú�QVHO� YH� ELoLPVHO� NDOÕSODU� HWUDIÕQGD� GHYDP�
HWPH\H�oDOÕúPÕúODUGÕU� 
                    

                       ³'H�6WLMO� �\HOHULQLQ� RUWDNODúD� \HU� DOGÕ÷Õ� WHN�HWNLQOLN, 1920'lerin 

RUWDVÕQGD�3DULV
WH�G�]HQOH\LS�\DOQÕ]FD�PLPDUOÕN�YH�GHNRUDV\RQ� LVOHUine 

yer verdikleri bir sergidir.”
106

  

 

 

 “øON� NH]� ELU� DUD\D� JHOGLNOHUL� ����
GD� 0RQGULDQ�� �5ÕKWÕP� YH�
2N\DQXV�� DGÕ\OD� DQÕODQ� GR÷D� ND\QDNOÕ� LON� JHRPHWULN� VR\XW� \DSÕWODUÕ�
�]HULQGH� oDOÕúPDNWDGÕU� YH� 9DQ� 'RHVEXUJ�� .DQGÕQVN\� HWNLOHULQLQ�
VH]LOGL÷L� VR\XW� DQODWÕPFÕ� �VOXEXQX� JHULOHUGH� EÕUDNDUDN� JHRPHWULN�
ELoLPOHUGHQ� \DUDUODQGÕ÷Õ� JHo� .�EL]P� HWNLOL� ELU� VR\XWODPD\D�
\|QHOPLúWLU�”107

  

 

                                                
104

 “De Stijl” (F]DFÕEDúÕ�6DQDW�$QVLNORSHGLVL , Cilt 1. 

 
105

 A.g.k.Cilt 1  
106

A.g.k.Cilt 1. 
107

 A.g.k.Cilt 1. 
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Grupta yer alan ressamlar Van der Leek ve�+XV]DU�JLEL�JHQHOOLNOH�úHPDWLN��düz 

DODQODUÕQ� \HU� DOGÕ÷Õ�� UHQNOHULQ� NDUÕúWÕUÕOPDGDQ� VDI� KDOL\OH� NXOODQÕOGÕ÷Õ� UHVLPVHO�
DQOD\ÕúODUÕ\OD� GLNNDW� oHNHUOHU�� ho�QF�� ER\XWXQ� \HU� DOPDGÕ÷Õ� UHVLPOHU� EX� WDYÕUODUÕ\OD�
oldukça GHNRUDWLIWLU�� 'R÷DGDQ esinleQHQ� NRPSR]LV\RQODUÕQGD� YDUÕODQ� \DOÕQODúWÕUPD�
H÷LOLPL�VDQDWoÕODUÕQ�W�P�GR÷D\Õ�HQ�VRQXQGD�GLN�DoÕOÕ�JHRPHWULN�úHNLOOHUH�Lndirgemesine 

kadar JLWPLú��$UW�1RXYHDX¶QXQ�NÕYUÕPOÕ�oL]JLOHULQGHQ�RODELOGL÷LQFH�X]DNODúÕOPÕúWÕU�  
 

%X� DNÕPGD� V�VOHPH� LoLQ� NXOODQÕODQ� EH]HPH� WRSOXPXQ� DKODNL� GH÷HUOHULQL�
VLPJHVHO� RODUDN� LIDGH� HGHQ� XQVXU� RODUDN� VDQDWoÕODU� WDUDIÕQGDQ� HOH� DOÕQPÕúWÕU��
DüzenlemedH� \HU� DODQ� PRWLIOHU� NLúL\L� WHPVLO� HGHUNHQ� EX� PRWLIOHULQ� WRSODPÕQGDQ�
ROXúPXú�G�]HQOHPH�LVH�WRSOXPX�WHPVLO�HWPHNWHGLU��'H�6WLMO�VDQDWoÕODUÕQÕQ�EX�NDUPDúÕN�
|÷HOHUH� EDNÕú� DoÕVÕ� WDVDUODQDQ� KHU� \�]H\H� \HQL� ELU� DQOD\Õú� JHWLUPLú�� LGHDO� PRGHOLQ�
\DUDWÕOPDVÕ�LoLQ�JD\UHW�J|VWHUPLúOHUGLU��*UXEXQ�ELU�DUD\D�JHOLúOHUL�GHUJL�VD\HVLQGH�ROVD�
da J|VWHUPLú� ROGXNODUÕ� HWNLQOLNOHU� KHU� ]DPDQ� GHUJL\OH� ELUOLNWH� JLWPHPLúWLU�� 'HUJL�
avantgard bir yan WDúÕPDVÕQD�YH�VÕQÕUOÕ�VDWÕGD�ELU�]�PUH\H�KLWDS�HGHELOPHVLQH� UD÷PHQ�
JUXEXQ� G�ú�QFHOHULQL� WRSOXPD� DoÕNODPD� IÕUVDWÕ� YHUPHVLQGHQ� GROD\Õ� VDQDW� WDULKLQGH�
|QHPOL�ELU�\HUH�VDKLS�ROPXúWXU� 

 

*UXS�LoHUVLQGH�oRN�|QHPOL�ELU�\HUH�VDKLS�9DQ�'HRVEXUJ�'H�6WLMO¶L�GL÷HU��ONHOHUH�
\DSWÕ÷Õ�JH]LOHU�LOH�WDQÕWPÕú�XOXVODUDUDVÕ�ELU�QLWHOLN�ND]DQPDVÕQD�VHEHS�ROPXúWXU�  

 

�+ROODQGD� µGD� RUWD\D� oÕNDQ� GDKD� VRQUDODUÕ� VDQDWoÕ� LOHWLúLPOHUL� LOH� XOXVODU� DUDVÕ�
QLWHOLN� ND]DQPÕú�'H�6WLMO
LQ� ,�'�Q\D� 6DYDúÕ� \ÕOODUÕQGD�+ROODQGD
GD� ROXúPDVÕQ� QHGHQL�� 
VDYDú�QHGHQL\OH�EX��ONHGH�EXOXQPDODUÕGÕU�  
 

   

       ( Resim 2.20 ) Piet Modrian NeZ�<RUN�&LW\�,�������WXYDO��]HULQH�\D÷OÕER\D������������������������� 
   

           119.3x114.2cm Musée National d'Art Modern e,Centre Georges Pompidou,Paris 
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 ³9DQ� 'RHVEXUJ� GD� 'H� 6WLMO
M� 0RGHUQL]P
H� +ROODQGD� NDWNÕVÕ�
RODUDN� NXUJXODPD\D� YH� WDQÕWPD\D� EDúODPÕúWÕU�� %X� G|QHPGH� De Stijl 

GHUJLVLQGH�VDYXQXODQ�LONHOHU�V|\OH�|]HWOHQHELOLU��D��0LPDUOÕ÷ÕQ��UHVPLQ��
PRELO\DQÕQ� \D� GD� KH\NHOLQ� JHOHQHNVHO� ELoLPOHULQLQ� DUÕQGÕUÕODUDN� EDVLW�
"temel" geRPHWULN� ELOHúHQOHUH� \D� GD� |÷HOHUH� G|Q�úW�U�OPHVL�� E��
.RPSR]LV\RQGD�� NLúLVHO� YH� ED÷ÕPVÕ]� XQVXUODUGDQ� ROXúPDODUÕQD� NDUúÕQ��
EX� GD÷ÕQÕN� |÷HOHULQ� ELU� E�W�Q� RODUDN� DOJÕODQDFDN� ELoLPVHO�
ELUOHúPHOHULQLQ� VD÷ODQPDVÕ�� F�� 7DVDUÕP� YH� NRPSR]LV\RQGD� ED]HQ� DúÕUÕ�
G�]H\GH�DVLPHWULQLQ�YXUJXODQPDVÕ��G��%LUELULQH�GLN�oL]JLOHULQ�\DQÕ�VÕUD�
NÕUPÕ]Õ��VDUÕ��PDYL�YH�Q|WU�UHQNOHULQ��EH\D]��JUL��VL\DK��oRN�NXOODQÕOPDVÕ��
$VOÕQGD� EX� LONHOHU� 'H� 6WLMO� |UQHNOHULQGH� KHU� ]DPDQ� WDP� RODUDN�
NXOODQÕOPDPÕú�� SHN� oRN� X\JXODPDFÕ� EX� LONHOHUL� GH÷LúWLUHUHN� GL\DJRQDO�
oL]JLOHUGHQ��DUD�UHQNOHUGHQ�YH�VLPHWULN�ELoLPOHUGHQ�\DUDUODQPÕúWÕU�´108

 

 

 De Stijl dergisinin önemli \DUDUODUÕQGDQ� ELUL� JUXEXQ� LúOHULQH� \HU� YHUHUHN�
VDQDWoÕODUÕQ�HVHUOHULQLQ�WDQÕWÕOPDVÕQD�RODQDN�VD÷ODPÕú�ROPDVÕGÕU��%|\OHFH�KHP�VDQDWoÕODU�
YH�HVHUOHUL�WDQÕWÕOÕUNHQ�KHP�GH�NXUDPVDO�G�ú�QFHOHUL�KDOND�DNWDUÕOPÕúWÕU� 

 

“1920'leULQ� VRQXQD� GR÷UX� 9DQ� 'RHVEXUJ� ��VOXSVX]OXNWDQ� V|]�
HWPH\H�EDúODPÕúWÕU��hVOXEXQ�NDOGÕUÕOPDVÕ� SHN�RODVÕ�GH÷LOGL�� DQFDN�9DQ�
'RHVEXUJ� GH÷LúWLULOPLú� JHRPHWULN� ELoLPOHUH� VDKLS� ELU� 8OXVODUDUDVÕ�
hVOXS¶XQ� PLPDUOÕNWD�� UHVLPGH� YH� KH\NHOGH� NXOODQÕOPDVÕQÕQ� JLGHUHN�
"üsluSVX]�ELU��VOXS��\DUDWDFD÷Õ�LQDQFÕQÕ�WDúÕPÕúODUGÕU�´109

 

 

<DOQÕ]FD� �VOXS� DoÕVÕQGDQ� GH÷LO�� WDVDUÕPÕQ� WRSOXPVDO� \DQÕ� �]HULQGH� GH� D\QÕ�
hassasiyetle GXUPXúWXU�  

  

³����
OHULQ� RUWDODQDQGD� 9DQ� 'RHVEXUJ
XQ� �NDUúÕW-
NRPSR]LV\RQODU�� �g÷HFLOLN�� RODUDN� DGODQGÕUGÕ÷Õ� \DSÕWODUÕQGD� GL\DJRQDO�
oL]JLOHUL�NXOODQPD\D�EDúODPDVÕ��0RQGULDQ
ÕQ�'H�6WLMO�LoLQGH�VDYXQGX÷X�
Yeni-3ODVWLVL]P� LONHOHULQH� WHUV� G�úP�ú� YH� 0RQGULDQ� ����
WH� JUXSWDQ�
D\UÕOPÕúWÕU��%|\OHFH�'H�6WLMO
LQ��o�QF��HYUHVL�EDúODPÕú��EX�WDULKWHQ�VRQUD�
JUXS�KÕ]OÕ� ELFLPGH�<HQL�1HVQHOOLNOH�0RGHUQ�0LPDUOÕN� DNÕPÕQÕQ�HWNLVL�
DOWÕQD�JLUPLú��9DQ�'RHVEXUJ
XQ�����
GH�|OPHVL\OH�GH�GD÷ÕOPÕúWÕU�´110

 

 

                                                
108

 A.g.k.Cilt 1. 
109 A.g.k.Cilt 1. 
110 A.g.k.Cilt 1. 
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              2.2.5. Bauhaus 

 

���\\� LON� \DUVÕQGDQ� LWLEDUHQ� %DWÕ¶GD� PH\GDQD� JHOHQ� GH÷LúLPOHU, vazgeçilen 

DOÕúNDQOÕNODU� YH� WHNQRORMLN� JHOLúPHOHU tasaUÕPÕQ� YH� VDQDWÕQ� KHU� DODQÕQGD� \DUDWÕFÕ�
ILNLUOHULQ�RUWD\D�oÕNPDVÕQD�YH�PRGHUQ�KDUHNHWOHULQ�ELUELUL�DUGÕQD�RUWD\D�oÕNPDVÕQD�VHEHS�
ROPXúWXU�� $UW� 1RXYHDX¶QXQ� YH� R� ]DPDQD� GH÷LQ� YDU� ROPXú� �VOXSODUÕQ� V�VOHPHQLQ�
DUGÕQGD� J|]� DUGÕ� HWWL÷L� LúOHYVHOOLN�� DUWÕN� |QF�O� DPDo� RODUDN� VDQDWoÕODU� WDUDIÕQGDQ� HOH�
DOÕQPD\D� EDúODPÕúWÕU�� 7DVDUÕPGD� V�VOHPH� |÷HOHUL� DWÕODUDN� \DOÕQ� LúOHYVHOOLN� VD÷ODQPÕú�
E|\OHOLNOH�JHoPLú�VDQDWÕQ�JHOHQHNOHUL�LOH�ED÷ODU�NRSDUÕOPÕúWÕU� 

 

7�P�EX�JHOLúPHOHULQ� ÕúÕ÷ÕQGD�ILOL]OHQHQ�%DXKDXV�³IRUPXQ�IRQNVL\RQHO�ROPDVÕ´�
JHUHNOLOL÷LQL�VDQDWÕQÕQ�WHPHO�DPDoODUÕ�DUDVÕQD�NR\DUDN�LúOHYVHO�WDYUÕQÕ�RUWD\D�NR\PXú�ELU�
HNROG�U�� $UWV� DQG� &UDIW� µÕQ� KD\DOLQL� NXUPXú� ROGXNODUÕ� VDQDW� YH� ]DQDDW� ELUOLNWHOL÷L�
%DXKDXV¶XQ�GD�DPDoODUÕ�DUDVÕQD�JLUPLúWLU��+DWWD�EX�ELUOLNWHOL÷L�GDKD�GD� LOHUL�götürerek 

VDQDWoÕQÕQ� YH� ]DQDDWNkUÕQ tüm beceri ve yeteneklHULQLQ� ELUOHúWL÷L� XVWD� VDQDWoÕ\Õ�
\DUDWPD\Õ�WDVDUODPÕúODUGÕU 

 

         ( Resim 2.21)  Josef Albers Izgara Resim ,1922,Cam Kompozisyon 

 

2UWD\D� oÕNDQ� LON� WDVDUÕPODU� ROGXNoD� \DGÕUJDQPÕú�� V�VOHPHQLQ� WDVDUÕPGDQ�
oÕNDUÕOPDVÕ� QHGHQL\OH� ROGXNoD� oÕSODN� EXOXQPXúWXU�� %X� \DOÕQ� oL]JLOL� WDVDUÕPODU� DOPÕú�
ROGXNODUÕ� WHSNLOHUH� UD÷PHQ� oRN�NÕVD� V�UHGH�DOÕúÕODUDN�EHQLPVHQPLúWLU. Bauhaus’a göre 

WDVDUÕP�H÷HU�LúOHYLQH�X\JXQ�WDVDUODQPÕúVD�J�]HOOLN�HOGH�HGLOPLú�ELU�VRQXo�RODFDNWÕU� 
  

2NXO� HQG�VWUL� YH� VDQDWÕ� ELU� E�W�Q� RODUDN� DOJÕOD\DUDN� WDVDUÕP� \DSDQ� VDQDWoÕODU�
\HWLúWLUPH\L� DPDoODPÕúWÕU�� +D\DO� J�F�Q�� WHNQRORML\OH� ELUOHúWLUPH� ILNUL� GDKD� |QFHOHUL�
HQG�VWUL\H� WHSNL� GX\PXú� VDQDW� KDUHNHWOHULQGHQ� IDUNOÕOÕN� \DUDWDUDN� J�Q�Q� JHOLúLPLQe 

D\DN�X\GXUPXúWXU� 
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 %DXKDXV� LúOHYVHOOL÷LQ� \DUDWÕFÕOÕN� LOH� úHNLOOHQGLULOGL÷L� ELU� RNXO� RODUDN 

temellenmesi, Henri van de Velde’nin 1914 de “Weimar Art and Grafts”  okulundaki 

\|QHWLFLOLN� J|UHYLQGHQ� D\UÕOÕUNHQ� \HULQH� PLPDU� Walter Gropius’u  (1883–1969) 

geçmeVLQL�|QHUPHVL\OH�EDúODPÕúWÕ�� 
 “�6DYDú�\ÕOODUÕQGD�NDSDOÕ�NDODQ�RNXO��VDYDúWDQ�VRQUD��*UDSLXV¶�

XQ�\|QHWLFL�RODUDN�DWDQPDVÕ� LOH�H÷LWLPH�EDúODGÕ��8\JXODPDOÕ�VDQDWODUD�
\|QHOLN�H÷LWLP�YHUPHNWH�RODQ�:HLPDU�$UWV�DQG�&UDIWV�2NXOX��ELU�J�]HO�
sanatlar okulu ile birlHúWLULOHUHN� ³:HLPDU� 6DQDW� $NDGHPLVL´QH�
G|Q�úW�U�OG�NWHQ�VRQUD��*UDSLXV�\HQL�ELU�H÷LWLP�ELoLPL�JHWLUPHN��]HUH�
akademiye  “Das Staatliche Bauhaus” (Devlet Bauhaus Okulu) ismini 

YHUGL�� 2NXO� ��� 1LVDQ� ����� GD� $OPDQ\D� E�\�N� ELU� NDUÕúÕNOÕN�
LoLQGH\NHQ�DoÕOGÕ��$OPDQ\D¶QÕQ�VDYDúWD�E�\�N�ELU�\HQLOJL\H�X÷UDPDVÕ�
HNRQRPLN�� SROLWLN�YH�N�OW�UHO�DODQGD�E�\�N� VDUVÕQWÕODUD� QHGHQ�ROPXú��
VDYDú�|QFHVL�NUDOOÕN�G|QHPL�WDULKH�NDUÕúDUDN�\DúDPÕQ�KHU�DODQÕQGD�\HQL�
bir sRV\DO�G�]HQ�DUD\ÕúÕ�EDúODPÕúWÕ�´111

 

 

³$OPDQ�JD]HWHOHULQGH�\D\ÕQODQDQ  “Bauhaus Manifestosu” yeni 

RNXOXQ�IHOVHIHVLQL�LODQ�HWPHNWH\GL��%�W�Q�J|UVHO�VDQDWODUÕQ�HVDV�DPDFÕ��
\DSÕQÕQ� W�P�QH� NDWNÕGD� EXOXQPDNWÕ�� (VNLGHQ� J�]HO� VDQDWODUÕQ� HQ� DVLO�
LúOHYL� \DSÕODUÕ� V�VOHPHNWL�� EXQODU� PLPDULQLQ� YD]JHoLOPH]� |÷HVL� LGL��
Bugün sanatlar arasÕQGD�ELU� ED÷ODQWÕ� NDOPDPÕúWÕU��0LPDUODU�� UHVVDPODU�
YH� KH\NHOWÕUDúODU� \HQLGHQ�� \HQL� ELU� ROJX� RODUDN�� \DSÕQÕQ� NRPSR]LW�
NDUDNWHULQL� |÷UHQPHN� ]RUXQGDGÕUODU���� 6DQDWoÕ� DúDPD� \DSPÕú� ELU�
]DQDDWNkUGÕU����+HU�VDQDWoÕ�LoLQ�HVDV�RODQ�NHQGL�VDQDWÕQGD�XVWD�ROPDVÕGÕU��
YDUDWÕFÕ�WDVDUÕPÕQ�LON�ND\QD÷Õ�EX�|]HOOLNWLU�´112

 

 

%DXKDXV¶� XQ� ����� GD�:HLPDU� GD� NXUXOGX÷X� YH� �� \ÕOOÕN� G|QHPL� ú|\OHGLU� Bu 

\ÕOODU� VDQDWoÕ� WDVDUÕPÕQÕQ� ]DQDDWoÕ� X\JXODPDVÕ\OD� ELUOHúWL÷L� ELU� G|QHP� ROPXúWXU��
'HUVOHUH� VDQDWoÕ� YH� XVWD� |÷UHWPHQOHU� ELU� DUDGD� JLUHUHN�� \HWLúWLULOPH\H� oDOÕúÕODQ� KHU�
NRQXGD�GRQDQÕPOÕ�XVWD�VDQDWoÕ\D�XODúÕOPD\D�oDOÕúÕOPÕúWÕU��2NXOXQ�oDOÕúPD�SURJUDPÕQÕQ�
WHPHOL� VD\ÕODQ���D\OÕN�7HPHO�6DQDW� H÷LWLPL�NXUVX��HQG�VWUL\HO�PDO]HPHOHULQ�\DSÕVÕQÕQ�
WDQÕWÕOGÕ÷Õ��EX�QHVQHOHUH�X\JXQ�WDVDUÕP�NXUDOODUÕQÕQ�|÷UHQFL\H�DNWDUÕOGÕ÷Õ�YH�HO�VDQDWODUÕ�
NRQXVXQGD� GD� X\JXODPD� \DSDELOGLNOHUL� GHUV� RODUDN� NDUúÕPÕ]D� oÕNDU�� 2UWDoD÷�
JHOHQHNOHULQLQ� PRGHUQ� X\JXODPDVÕ� RODUDN� XVWD� oÕUDN� LOLúNLVL� %DXKDXV¶XQ� oDOÕúPD�
\|QWHPL�ROPXúWXU� 

                                                
111

 Bkz.(57) ödevim sitesi   
112

 Bkz. (57) ödevim sitesi 
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7DVDUÕPÕQ� �U�Q�Q� \DUDWÕOPDVÕQGD� oRN� |QHPOL� \HUL� ROGX÷XQX� G�ú�QHQ�Bauhaus 

Okulu, WDVDUÕPÕQ� HQ� L\L� úHNLOGH� |÷UHQFLOHU� WDUDIÕQGDQ� X\JXODQDELOPHVL� LoLQ� �QO���
VDQDWoÕODUD� E�Q\HVLQGH� \HU� YHUPLúWLU�� %X� VDQDWoÕODU� DUDVÕQGD� 3DXO Klee ve Wassily 

Kandinsky gibi ünlü ressamlar�\HU�DOPÕúWÕU�  
 

“Grapius’ un 1920 de PaXO�.OHH�%DXKDXV¶�D�GDYHW�HWPLúWLU��.OHH��
EXUDGD�UHVLP�YH�|÷UHWPHQOLN�\DSDUDN����\ÕO�JHoLUPLúWLU´�113

  

 

³����¶OHUGH� .DQGLQVN\� LOH� .OHH¶� QLQ� X]XQ� V�UH� |÷UHWPHQOLN�
\DSWÕNODUÕ� %DXKDXV¶� XQ� DPDFÕ� DNÕOFÕOÕN� YH� LúOHYVHOOLN� DGÕQD� �VOXSWDQ�
NDoÕQPDNWÕ��%XQXQ�VRQXFX�WHPel biçim ve örneklere önem veren, fakat 

KL]PHW� HWPH\L� DPDoODGÕNODUÕ� HQG�VWUL� WHNQL÷L� LOH� SHN� LOJLVL� RODPD\DQ�
belli bir Bauhaus üslubuydu. Ancak bu biçim verenleri kullanan 

WDVDUÕPFÕODUÕQ� UDVJHOH� KDUHNHW� HWWLNOHULQL� J|VWHUHQ� ELU� EHOLUWLGH� J|]H�
oDUSPÕ\RUGX´�114

   

 

Klee ve Kandinsky� JLEL� PRGHUQ� VDQDWoÕODUÕQ� WDVDUÕPD� IDUNOÕ� EDNÕú� DoÕODUÕ�
JHWLUPHOHUL� %DXKDXV¶XQ� WDVDUÕP� DQOD\ÕúÕQÕ� J�oOHQGLUPLú�� ELoLP�� UHQN� YH� PHNkQ�
DQOD\ÕúÕQD� \HQL� ELU� VROXN� JHWLUPLúWLU� %|\OHOLNOH� WHPHOLQL� oRN� VD÷ODP� ELU� H÷LWLP� LOH�
J�oOHQGLUPLú��D\UÕFD�RODELOGL÷LQFH�KD\DO�J�F�Q��NXOODQPDN�LoLQ�IÕUVDW�EXOPXú�VDQDWoÕODU�
\HWLúWLULOPLúWLU��� 

 

³.OHH� %DXKDXV� µGD� NL� |÷UHQFLOHUL\OH� oL]JLOHULQ�� ELoLP� NDOÕSODUÕQÕQ��
UHQNOHULQ�� VLPJHOHULQ�� SHUVSHNWLI� YH� EHQ]HUL� |÷HOHULQ� UHVLPVHO� LúOHYOHUL�
üzerinde uzun uzun durXU�� 9H� KHU� ]DPDQ� EXQODUOD� GR÷DO� H\OHPOHU�
DUDVÕQGDNL�LOLúNLQLQ�|QHPLQL�EHOLUWWLUGL��<DOQÕ]�HO�XVWDOÕ÷Õ�GH÷LO��LúOHN�ELU�
]HNkGD�JHUHNOL\GL��.HQGL�oDOÕúPD�KD\DWÕQÕQ� LON�G|QHPLQGH��VRQ�GHUHFH�
WXWDUOÕ�ELU�KD]ÕUOÕN�SURJUDPÕ�X\JXODPÕúWÕU�´115

  

 

“Klee, modern görsel� VDQDWÕ�� LONHO� N�OW�UOHU� YH� oRFXN� UHVLPOHUL�
�VOXEXQGD�oDOÕúDUDN�J|UVHO�LOHWLúLP�XQVXUODUÕ�YH�VHPEROOHUL�WDúÕ\DQ�GHVHQ�

                                                
113

 Sevim, ERDEM, Modern Sanat,264 
114 Norbert, LYNTON��0RGHUQ�6DQDWÕQ�g\N�V�, 158  
115

 A.g.k ,224 
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YH�UHVLPOHU�\DSPDNWD\GÕ��.HQGLQL��GL÷HU�VR\XW�VDQDWoÕODUÕQ��\RN�HGHUHN�
YDUPD\D� oDOÕúWÕNODUÕ� HYUHQVHO� QHVQHOHU� G�Q\DVÕQÕQ� ELU� SDUoDVÕ� RODUDk 

NDEXO�HGHQ�.OHH¶�\H�J|UH�LQVDQ��NDUúÕW�J�oOHULQ�oDUSÕúWÕ÷Õ��GR÷D���UHPH��
|OPH�� ROD\ODUÕQÕQ� VRQVX]� ROXúXQ� LoLQGH� EXOXQGX÷X� ELU� G�Q\DQÕQ�
SDUoDVÕ\GÕ�´116

 

 

. ³.DQGLQVN\¶LQ� VDQDWÕ� %DXKDXV�2NXOX� LoLQ� \D]GÕ÷Õ� ³1RNWD� YH�
dL]JLGHQ� '�]OHPH� ������´� DGOÕ� NLWDEÕQD� GD\DQÕ\RUGX�� %X� V|]OHU��
ERúOX÷D� \HWLúWLULOHQ� G�]OHPOHU� G�ú�QFHVLQLQ� JHOLúWLULOPHVL� LOH� 3DVPRUH¶�
XQ� J�]HO� VDQDWODU� RNXOODUÕ� LoLQ� KD]ÕUODGÕ÷Õ� H÷LWLP� SURJUDPÕQÕQ� |]HWLQL�
ROXúWXUGX�� %X� RNXOODUGD�� UHVVDP� YH� GHVHQ� oL]LPOHUL� LoLQ� LON� SURJUDP�
olarak temel bir ders uyguQ�J|U�OP�úW�U��%X�GHUVOHU�%DXKDXV�RNXOXQGD�
oHúLWOL�|÷UHWPHQOHUFH�YHULOHQ�YH�KDNNÕQGD�SHN�D]�úH\�ELOLQHQ�ZRUNKDXVH�
¶ODUÕ� YH� EDúODQJÕo� GHUVOHULQL� DQGÕUÕ\RUGX��'HUVOHU� LOHUOHGLNoH�� UHVLP� YH�
GHVHQLQ� WHPHO� JUDPHUL� RODUDN� ELOLQHQ� KHU� úH\LQ� |÷UHWLPL�� LoJ�G�VHO�
olDUDN�\D\JÕQODúWÕUÕ\RUGX�117

     

  

7HPHO�VDQDW�H÷LWLPL�GHUVOHULQL�LO�KRFDVÕ�-RKDQQHV�øWWHQ�ROPXúWXU��7HPHO�WDVDUÕP�
NXUDODUÕQÕQ� |]�PVHQHUHN�� ELUH\VHO� \DUDWÕFÕOÕN� LOH� VHQWH]OHQPHVLQL� VDYXQDQ� ,WWHQ��
|÷UHQFLOHULQL� WDVDUÕP� DúDPDVÕQGD� \DUDWÕFÕOÕNODUÕQÕ� NXOODQPDODUÕ konusunda oldukça 

|]J�U�EÕUDNPÕúWÕU� 
 

              �5HVLP��������:DVVLO\�.DQGLQVN\��.RPSR]LV\RQ9,,,������WXYDO��]HULQH�\D÷OÕER\D 

 

                                      127x200cm, Solomon R.Guggenheim Museum ,Newyork 

 

����� \ÕOÕQGD� :HLPDU� GD� DoÕODQ� LON� Bauhaus sergisi� ROGXNoD� GLNNDW� oHNPLú�
WDVDUÕPD� JHWLUGL÷L� IDUNOÕ� \DNODúÕP� �ONH� VÕQÕUODUÕQÕ� DúDUDN� XOXVODU� DUDVÕ bir ekol olarak 

WDQÕQPDODUÕQÕ� VD÷ODPÕúWÕU�� 6DQDW� YH� ]DQDDWÕQ� ELUOL÷LQL� DPDoOD\DQ� RUWDoD÷� DQOD\ÕúÕQÕQ�
PRGHUQ�\RUXPX�RODUDN�J�Q�Q�VDQDW�DQOD\ÕúÕQÕ�HWNLOHPLúWLU�� 

 

          “dRN� \|QO�� ELU� VDQDWoÕ� RODQ� 0DFDU� DVÕOOÕ� /DV]OR� 0RKRO\-Nagy 

�����GH�%DXKDXV¶D�NDWÕOGÕ��%X�NRQVW�ULNWLYLVW�VDQDWoÕ��\HQLOLNoL�NLúLOL÷L�
LOH� UHVLP�� IRWR÷UDI��KH\NHO�YH�JUDILN� WDVDUÕP�GDOODUÕQGD�\HQL� DQODWÕPODU�
DUDúWÕUDUDN� LOJLQo� NLQHWLN� WDVDUÕPODU� \DSPÕúWÕU�� 1DJ\¶QLQ� HQG�VWUL�
WDVDUÕPÕ� NRQXVXQGDNL� %DXKDXV� JLULúLPOHULQLQ� oR÷XQGD� SDUPD÷Õ� YDUGÕ��
%XQODUÕQ� HQ� oDUSÕFÕ� YH�EDúDUÕOÕ� RODQ� LON� |UQHNOHUL������ LOH� �����\ÕOODUÕ�

                                                
116

 Bkz. (57) ödevim sitesi 
117

  BKZ.(114) LYNTON,283 
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DUDVÕQGD�%DXKDXV� GD� WDVDUODQÕS� JHUoHNOHúWLULOGLNWHQ�NÕVD� ELU� V�UH� VRQUD�
VHUL�\DSÕPD�JHoLS�SD]DUODQDQ�oHúLWOL�ÕúÕN�GRQDQÕPODUÕ�LGL�118

  

 

7LSRJUDIL� LOH� IRWRJUDIL\L� ELUOHúWLUGL÷L� WDVDUÕPODUÕ\OD� J|UVHO� LOHWLúLP� DODQÕQD�
GH÷LúLN�ELU�\|Q�oL]PLúWLU��<D]Õ� LOH�IRWR÷UDIÕ�ELUOHúWLUPLú�� V�SHUSR]H�YH�PRQWDM� WHNQL÷L��
NXYYHWOL�]ÕWOÕNODUÕ��SDUODN�UHQNOHUL��EHOLUJLQ�DQODWÕPÕ�WDVDUÕPODUÕQÕQ�HQ�|QHPOL�|]HOOLNOHUL�
ROPXúWXU�  

 

“1919’da Weimar’ da kurulan Bauhaus okulu Nazi 

K�N�PHWLQLQ� WXWDUVÕ]� \|QHWLPOHUL� QHGHQL� LOH� ����¶GH� 'HVVDX¶� \D�
WDúÕQPÕúWÕU”.

119
  

 

'HVVDX¶GDNL� G|QHPGH� %DXKDXV� µXQ� H÷LWLP� úHNOL� VD÷ODP� ELU� \DSÕ\D� RWXUPXú�
\DSÕODQ�WDVDUÕPODU�DUWÕN�VDWÕODPD\D�EDúOD\DUDN�WRSOXP�LOH�WDQÕúWÕUÕOPÕúWÕU� 8VWD�YH�VDQDWoÕ�
HOLQGH�\HWLúWLULOPLú�RODQ�GRQDQÕPOÕ�|÷UHQFLOHU�RNXOGDQ�PH]XQ�ROXQFD�DUWÕN�GHUVOHUH�WHN�
ELU�KRFD�JLUPH\H�EDúODPÕú�YH�XVWDODUD�SURIHV|U�DGÕ�YHULOPLúWLU�� 

 

“����� \ÕOÕQGD� %DXKDXV� 2NXOX� HQG�VWUL� SL\DVDVÕQD� V�UHNOL�
WDVDUÕPODU�VDWPDVÕ�QHGHQL�LOH�³7DVDUÕP�<�NVHN�2NXOX´�DGÕQÕ�DOPÕú�YH�
“Bauhaus” isimli dergL\L�\D\ÕQ�KD\DWÕQD�VRNPXúWXU�´�120

 

 

2NXOGD� |÷UHWLFL�olan Herbert Bayer,� � %DXKDXV¶GD�PDWEDDQÕQ� GD� NXUXOPDVÕ� LOH�
\D]Õ\Õ�\DOÕQ��QHW�YH�DQODúÕOÕU�úHNLOGH�WDVDUÕPD�\HUOHúWLULOPLú��DQODúÕOPDVÕ�JHUHNHQ�PHVDMÕ�
V�V� |÷HOHULQLQ� \R÷XQOX÷X� DUDVÕQGD� ND\EROPDVÕQÕ� HQJHOOHPLúWLU�� � 'H� 6WLMO� VDQDWoÕODUÕQ�
NR\PXú� ROGXNODUÕ� WHPHO� WDVDUÕP� NXUDOODUÕ� %D\HU� LoLQGH� JHoHUOL� ROPXú�� WDVDUÕPODUÕQÕ�
GLNG|UWJHQOHU���oJHQOHU��NDUHOHU�JLEL�JHRPHWULN�úHNLOOHUOH�VÕQÕUODPÕúWÕU��5HQN�NRQXVXQGD�
GD�D\QÕ�DQOD\Õú�LOH�VÕQÕUODQGÕUPÕú�VDUÕ��NÕUPÕ]Õ��PDYL�YH�VL\DK�UHQNOHULQH�LQGLUJHPLúWLU��� 

 

                                                
118

 A.g.k.283 
119

 Bkz.(57) ödevim sitesi 
120

 Bkz (57) .ödevim sitesi 
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“����� \ÕOOODUÕQ� GD� :DOWHU� *URSÕXV� � %DXKDXV� GD� NL� J|UHYLQGHQ�
ayrÕOÕU�� $UGÕQGDQ� 1DJ\� YH� %D\HU¶GH� RNXOGDQ� D\UÕOÕS� %HUOLQ¶H� JLGHUOHU��
%D\HU¶LQ�\HULQH�HVNL�ELU�|÷UHQFL�RODQ�-RRVW�6FKPLGW�JHoHU�� �%X�VDQDWoÕ�
%D\HU¶LQ� L]LQGHQ� JLGHU� DPD� NRQVW�U�NWLYLVW� NXUDOODUD� VDGÕN� NDOPD]� YH�
harf karakteUOHULQH�\HQLOLN�ND]DQGÕUPÕúWÕU�´121

 

 

        “*URSLXV¶� GDQ� VRQUD�%DXKDXV¶XQ� EDúÕQD� øVYLoUHOL� VRV\DOLVW�PLPDU�
Hannes Mayer (1889-������JHoWL�������GD�\HUHO�\|QHWLPOH�V�UW�úPHVL�
sonucu istifa edince, yerine ünlü Berlin’li mimar Mies vander Rohe 

(1886–������ EDúNDQ� ROGX�� 0LHV� YDQGHU� 5RKH¶� QLQ� D]� YH� |]� WDVDUÕP�
VORJDQÕ�\LUPLQFL�\�]\ÕO�PLPDULVLQLQ�EDúOÕFD�WDYUÕ�ROPXúWXU�122

   

 

“%DXKDXV¶XQ� ³6DQDW� 7RSOXP� øoLQGLU´� LPDMÕQÕ� oHNHPH\HQ� GL÷HU� VDQDW�
RNXOODUÕ�� $NDGHPL\L� 1D]L� SDUWLVLQH� úLNk\HW� HWPHOHUL� VRQXFXQGD� �����
\ÕOÕQGD� RNXO� NDSDWÕOÕU�� %|\OHFH� \�]\ÕOÕPÕ]ÕQ� HQ� |QHPOL� WDVDUÕP� RNXOX�
VRQD�HUPLú�ROXU��1D]LOHULQ�DUWDQ�EDVNÕVÕ�VRQXFX��GL÷HU�HQWHOOHNW�HOOHU�YH�
VDQDWoÕODU�JLEL�ELUoRN�%DXKDXV��\HVL�GH�$PHULND¶\D�J|o�HGHU�”123

 

 

             2.2.6.  Art Deco 
 

³�����YH���¶ODUGD�|]HOOLNOH�)UDQVD¶GD�\D\JÕQODúDQ�PLPDUOÕN��Lo�
mimDUOÕN��PRELO\D�YH�GHNRUDWLI�VDQDWODU�DODQÕQGD�HWNLOL�RODQ�DNÕP��DGÕQÕ�
����¶WH�3DULV¶WH�G�]HQOHQHQ�8OXVODUDUDVÕ�0RGHUQ�'HNRUDWLI�6DQDWODU�YH�
(QG�VWUL�VDQDWODUÕ�6HUJLVLQGHQ�DOPÕú��NÕVD�V�UHGH�XOXVODUDUDVÕ�ELU�QLWHOLN�
ND]DQPÕúWÕU�´124

 

 

³;[�\\�� ÕQ� EDúODUÕQGDNL� VDQDW� DNÕPODUÕQGDQ� ND\QDNODQD� $UW�
'HFR� �%LULQFL� '�Q\D� 6DYDúÕQGD� PLO\RQODUFD� LQVDQÕQ� |OG�÷�Q�Q�
XQXWXOPD\D� oDOÕúÕOGÕ÷Õ� ³oÕOJÕQ� \ÕOODU´� KDYDVÕ� LoLQGH� RUWD\D�
oÕNPÕúWÕU�3DUDGRNVODUOD� GROX� VDQDW� NLPL� ]DPDQ� JHRPHWULN� YH� \DOÕQ�
ELoLPOHUL\OH� PRGHUQ� ELU� DQOD\ÕúÕ� GLOH� getirirken  gelenekten de 

EHVOHQPLú� YH� VHoNLQ� NLúLOHULQ� EH÷HQGLNOHUL� O�NV� ELU� �VOXS� QLWHOL÷LQL�
WDúÕPÕúWÕU�´125

 

 

                                                
121

 Bkz.(57) ödevim sitesi  
122

 Bkz. (57) ödevim sitesi 
123

Bkz. (57) ödevim sitesi 
124

 “Art Deco”,�(F]DFÕEDúÕ�VDQDW�DQVLNORSHGLVL��&LOW��� 
125

 Bkz.( 58) Axis 2000, Cilt 1 
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$UW� 'HFR�� EDúODQJÕoWD� E�W�Q�\OH� GHNRUDWLI� ELU� VDQDW� |]HOOL÷L� WDúÕUNHQ� oD÷GDúÕ�
.�EL]PLQ�VDQDWoÕODU��]HULQGHNL�\R÷XQ�HWNLVL\OH�GH÷LúLPH�PDUX]�NDOPÕúWÕU�  Yenilikçi ve 

PRGHUQ� HWNLOHU� LOH� JHOHQHNVHO� WDYÕUODU� DUDVÕQGD� VÕNÕúÕS� NDOPÕú� VLWLOL]DV\RQ� D÷ÕUOÕNOÕ� ELU�
DQOD\ÕúD�VDKLS�GHNRUDWLI�ELU��VOXS�RODUDN�VDQDW�WDULKLQGH�\HULQL�DOPÕúWÕU�� 

 

“Art Deco’nun estetik kökeni� 'ÕúDYXUXPFXOXN�� )�W�UL]P�
DNÕPÕQD� GD\DQDUDk Alman Werkbund’u, De Stijl, Bauhaus 

DNÕPODUÕQGDQ�L]OHU�WDúÕPDNWDGÕU���$UW�1RXYHDX¶QXQ�DVLPHWULN�G�]HQLQLQ�
YH� H÷ULVHO� oL]JLOHULQLQ� WHUVLQH�� VLPHWULN� G�]HQH� YH� N|úHOL� GR÷UXVDO�
oL]JLOHUH�VDKLSWLU��(Q�WLSLN�EH]HPH�|÷HOHUL�oÕSODN�NDGÕQ�ILJ�UOHUL��JH\LN�
EDúWD�olmak üzere hayvanlar ve sitilize bitkilerdir.”

126
 

 

(VNL�0ÕVÕUGDQ� YH� VDQDWÕQGDQ� HWNLOHQPLú� RODQ�$UW�'HFR� VDQDWoÕODUÕ�� HVHUOHULQGH�
WDQUÕoD,� HVNL� DW�DUDEDVÕ�PRWLIOHUL� VÕNOÕNOD�NXOODQÕOPÕúWÕU��'DKD�EDVLW� úHNLOOHUH�\|QHOHUHN�
aúÕUÕ� JHRPHWULN� IRUPODUGDQ� X]DNODúÕOPÕúWÕU�� 6�VOHPHOHULQGH� DOWÕJHQ, sekizgen, oval, 

dDLUH���oJHQ�JLEL�IRUPODUÕ�VDGH�YH�\DOÕQ�ELU�DQODWÕPD�XODúDELOPHN�LoLQ�NXOODQPÕúODUGÕU� 
%X��VOXS�$UW�1RXYHDX¶QXQ�ELoLPVHOOL÷LQGHQ�NRSDUDN�IDUNOÕ�DQODWÕP�RODQDNODUÕQÕQ�SHúLQH�
G�úP�ú�� NLPL� ]DPDQ� ]HQFL� VDQDWÕQÕQ� etkilerini de bünyesinde toplayarak1850–1950 

\ÕOODUÕ�DUDVÕQGD�YDURODJHOPLú�GHNRUDWLI�KDUHNHWOHULQ�GHYDPÕ�RODUDN�YDUOÕN�J|VWHUPLúWLU 
 

%X� VDQDWWD� UHVVDPODU� YH� GHNRUDW|UOHU� ELUOLNWH� oDOÕúPÕúODU�� $UW� 1RXYHDX¶QXQ�
DUDEHVNOHULQL� ELU� \DQD� EÕUDNDUDN�� ;9�� /RXLV� YH� |zellikle Louis-Philipp üslubu 

JHOHQH÷LQH� ED÷ODQPÕúODUGÕU�� dLoHN�� PH\YH� VHSHWOHUL� YH� NXUGHOHOHU�� \HQL� �VOXEXQ� HQ�
|QHPOL� |÷HOHUL� ROPXú�� GLN� DoÕOÕ� KDFLPOHU� YH� JHRPHWULN� úHNLOOHU�� GR÷UXGDQ� GR÷UX\D�
.�EL]P��]HQFL�$IULND��'R÷X�YH�(VNL�0ÕVÕU�VDQDWÕQÕQ�HWNLOHULQL�L]OH\LFL\H�\DQVÕWPÕúWÕU� 

 

³$UW� 'HFR� N|N�� EDNÕPÕQGDQ�� |]HOOLNOH� X\JXODPDOÕ� VDQDWODU� GD�
JHOLúPH� J|VWHUPHNOH� ELUOLNWH�� UHVVDPODU�� KH\NHOWÕUDúODU� YH� PLPDUODU�
DUDVÕQGD�GD�VDYXQXFXODUÕ�ROPXúWXU�´127

 

 

                                                
126

 A.g.k.Cilt 1 
127

 A.g.k. Cilt 1 
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�6DYDú�\ÕOODUÕQGD�$UW�'HFR�oHYUHVLQGH�UHVLP��oRN�]RU�ELU�\DúDP�DODQÕ�EXOPXúWXU��
dR÷X� ]DPDQ� VDQDWoÕODU� NRPSR]LV\RQODUÕQGD� JHOHQHNVHO� SUREOHPL� o|]HELOPHN� LoLQ�
DYDQWJDUG�WHNQLNOHU�NXOODQPD\D�EDúODPÕúODUGÕU��%X�QHGHQOH�$UW�'HFR�UHVVDPODUÕ�RODUDN�
QLWHOHQGLULOHQ� VDQDWoÕODUOD�� ROPD\DQODU� DUDVÕQGD� VÕQÕU� EHOLUVL]OLNOHULQLQ� ROPDVÕQD� VHEHS�
ROPXúWXU� 

 “Bununla birlikte, Art Deco hareketi içersindeki bireysel 

UHVVDPODUÕQ� LNL� DQD� |]HOOL÷L� YDUGÕU�� %LULQFLVL� \�]\ÕOÕQ� LON� \DUÕVÕQGD�
PRGHUQLVW� VDQDWoÕODUÕQ� LúOHULQL� WDNLS� HWPHOHUL�� LNLQFLVL� oDOÕúPDODUÕQÕQ�
GHNRUDWLI�ROPDVÕGÕU�´128

  

 

Bu resimleU� DVÕOGÕNODUÕ� RGDQÕQ� PRELO\DODUÕQÕ� WDPDPODPDN� YH� PHNkQÕ� GHNRUH�
HWPHN� DPDFÕ� WDúÕPÕúODUGÕU�� � %X� UHVVDPODU�� UHVPL� GHNRUDV\RQXQ� ELU� SDUoDVÕ� RODUDN� HOH�
DOPÕúODU��UHVLPOHULQL�V�VOH\HQ�DQD�NRQX�RODUDN�NDGÕQÕ�VHoPLúOHUGLU� 
 

                      ( Resim 2.23)  JHDQ�'XSDV��/HV�3HUUXFKHV��WXYDO��]HULQH�\D÷OÕER\D� 
                                     

                                  1925, Ruhlmenn’s Hotel  Büyük Salonu, Paris 

 

 

“%X� \DQÕQGDQ� GROD\Õ� $UW� 'HFR� LoLQ� UHVPLQ� E�\�N� WDWLOL�
GHQPLúWLU��*HUoHNWHQGH�$UW�'HFR�UHVPL��oD÷GDúÕ�RODQ�E�\�N�DNÕPODUÕQ�
.�EL]P�� )�W�UL]P�� 'DGDFÕOÕN�� 5XV� .RQVWU�NWLYL]PL�� %DXKDXV� GÕúÕQGD�
NDOPÕú� YH� GHNRUDWLI� ROPDNWDQ� |WH� ELU� WXWNXVX� \RNPXú� JLEL�
J|U�OP�úW�U�” 

129
 

 

 

%X� UHVLPOHU� VRQXo�RODUDN� VDQDWVDO� NRPSR]LV\RQODUGDQ�oRN�� GHNRUDWLI� \DQÕ� D÷ÕU�
basaQ��U�QOHU�ROPXúWXU���'XSDV�LQFH��X]XQ�NLúLVHO�LIDGHOHUL�LOH�J�oO���DoÕN�YH�VR\XW�ELU�
VWLO� JHOLúWLUPLú�� \�NVHN� VLWLOL]DV\RQX� LOH� $UW� 'HFR¶QXQ� |]HWL� QLWHOL÷LQGH� �U�QOHU�
YHUPLúWLU��'L÷HU�UHVLPOHULQGH�LVH�QDW�UDOLVW�ELU�NXUJX�LOH�DOHJRULN�ILJ�UOHU�EHWLPOHPLúWLr.  
 

$UW� 'HFR� UHVLP� VLWLOLQL� GRUX÷D� oÕNDUDQ� NLúL� RODUDN� 7DPDUD� GH� /HPSLFNR�� oRN�
\�NVHN�NLúLVHO�ELU�JHOLúLP�J|VWHUHUHN�VR÷XN�YH�KD\DOL�ELOPHFH�JLEL�JL]OL�VLWLOL�LOH�SDUODN�
UHQNOHUH�KkNLP�ELU�\RO�L]OHGL��øNLQFL�G�Q\D�VDYDúÕ�VÕUDVÕQGD�\DSPÕú�ROGX÷X�\DNODúÕN�\üz 

                                                
128

 Alastair, DUNCAN, “Art Deco”,142 
129

 Bkz.( 58) Axis 2000, Cilt 1 
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NDGDU� SRUWUHGH� N�ELVW� HWNL� oRN� DoÕNWÕU�� 2QX� HQ� L\L� oDOÕúPDODUÕQGD� YXUJXODQDQ� \�NVHN�
derecede seksualite ve cinsellik dikkat çekmektedir. 

 

 

������$UW� 'HFR� ED÷ODPÕQGD� \HUOHúWLUHELOHFH÷LPL]�5RXO�'XI\� YH� 6RQLD�'HODXQD\�
LON� LúOHULQL� WHNVWLO� WDVDUÕPÕQGD� YHUPLúOHU�� VÕQÕIODQGÕUÕODPD]� VLWLOOHUL� YH� |]J�QO�NOHUL� LOH�
oRN�JHOLúPLú��U�QOHU�WDVDUODPÕúODUGÕU�� 

 

������%DVNÕFÕ�/RXLV�,FDUW�EXJ�Q�HQ�oRN�ELOLQHQ�$UW�'HFR�VDQDWoÕODUÕQGDQGÕU�������
GH� NDUWSRVWDO� úLUNHWLQH� JLUPLú� GHYDP� HGHQ� \ÕOODUGD� NHQGL� EUDQúÕQÕQ� GÕúÕQD� oÕNDUDk 

NRFDPDQ�OLWRJUDIL�FLOWOHUL�ROXúWXUPXúWXU��*HQo�NDGÕQ�PRGDVÕQÕ�\DQVÕWDQ��NDQLú�N|SHNOHU�
YH�KDOVL]�EDNÕúODUOD�J|VWHULOPLú�GX\JXVDO�VLWLOL�LOH�ED]HQ�WLFDUL�\DQD�D÷ÕU�EDVDQ�NLWFK�LúOHU�
\DUDWPÕúWÕU�� 

 

Resimlerinde hayvan figürlerine yer veren ressamlardan Poul Jouve ,Jacques 

1RP� YH� $QGUH�0HUJROW� 'HORFURL[� YH� *HULFDXOW� �]HPLQGH� GH÷LúLN� DoÕODUGDQ� J|U�QHQ�
KD\YDQ� ILJ�UOHULQL� DQL� YH� KÕ]OÕ� N�o�N� IÕUoD� YXUXúODUÕ� LOH� YXUJXOD\DUDN� J�oO�� ELU� ULWP�
VD÷ODPÕúODUGÕU��/HRSDUODU��SDQWHUOHU��ILOOHU�\ÕODQODU��UHVLPOHULQH�NRQX�ROPXúWXU. 
                                                

                                                   

                                            ( Resim 2.24) Luis Icart ,gravür 1927 

.  

 

�������$UW�'HFR������µODUGD�JUDILN�DODQÕQGD� LON�HWNLVLQL�3DUis ‘e gelen Rus balesi 

YH� EX� EDOHQLQ� /HRQ� %DNVW� WDUDIÕQGDQ� WDVDUODQPÕú� VDKQHOHUL�� NRVW�POHULQGH� NHQGLQL�
J|VWHUPLúWLU�� )UDQVÕ]� VDQDWoÕODU� 5XV� RU\DQWDOLVW� HWNLVL\OH� UHQNOHU� YH� NDUÕúÕPODUÕQGDNL�
oÕOJÕQOÕN� LOH� WDQÕúPÕú�� EX� HWNLOHUL� NLWDS� WDVDUÕPODUÕ�� PRGD� NDWDORJODUÕ� YH� WL\DWUR�
VDKQHOHUL\OH�RUWD\D�NR\PXúODUGÕU�� 

 

������³���'�Q\D�VDYDúÕQÕQ�RUWD\D�oÕNPDVÕ\OD�%DNVW�µD�LOKDP�YHUHQ�
EDNÕU� LúOHPHOHU� 3DULV� µLQ� |QGH� JHOHQ� GHUJLOHULQLQ� PRGD� VD\IDODUÕQD�
egemen oldu.”

130
 

                                                
130

 A.g.k.,155. 
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�%X�GHUJLOHUGH�oDOÕúDQ�VDQDWoÕODU�NDGÕQODUÕ�SHUXNODU��VRQ�PRGD�NÕ\DIHWOHU��N�SHOHU�
LOH�SDQWRPLPFLOHU�JLEL�SXGUDODQPÕú�\�]OHUL�LOH�E�W�QOHúWLUHUHN�EHWLPOHGLOHU� 

 

��������3RVWHU� WDVDUÕPODUÕQGD� VDQDWoÕODU� 7RXORXVH� /DXWUHF�� -XOHV� &KHUHW� YH�
$OSKRQVH�0XFKD� µQÕQ� L]LQGHQ��JHOHQH÷L� LOHUOHWHQ� WDVDUÕPODU�\DSWÕODU��%X� WDVDUÕPODUGDQ�
Leonetto Coppiello ‘nun yüksek stili ile Cassandere’nin geometrik düzenlemeleri en 

GLNNDWH� GH÷HU� RODQODUÕGÕU�� 7DVDUÕPFÕODU� &RSSLHOOR¶QXQ� \XPXúDN� NRQWXUOX� KD\DOL� |÷HOL�
VWLOL]DV\RQX� NÕVD� V�UHGH� EHQLPVHPLúOHU�� 3DULV� µLQ� ÕúÕ÷Õ� YH� oHNLFL� JUDILNVHO� VDQDWÕQÕ�
NXFDNODPÕúODUGÕU��� 

       

������³����¶� OHUGH� SRVWHUOHU� WL\DWUR� ROD\ODUÕQÕ� LODQ� HGHELOPHN�
LoLQ� NXOODQÕOÕUNHQ� ��'�Q\D� VDYDúÕQGDQ� VRQUD� NXOODQÕP� DODQODUÕ�
JHQLúOH\HUHN�JH]L��VSRU�P�VDEDNDODUÕ��VDQDW�VHUJLOHUL�JLEL�DODQODUGD�
GD� NXOODQÕOPD\D�EDúODQPÕúWÕU�� �+DWWD�$OPDQ\D�YH� øWDO\D� µGD� IDúLVW�
SURSDJDQGD� LoLQ�|QHPOL�ELU�DOHW�ROPXú��3DULV� µLQ�JHQHOLQH�XODúDUDN�
UDG\R\OD�\DUÕúÕU�KDOH�JHOPLúWLU�´131

 

 

������3RVWHUOHUGH� �U�QOHULQ� LVLPOHUL� \D]ÕOGÕ÷ÕQGDQ� úHNLOOHUGH� VDGHOHúWLUPH\H�
JLGLOPLú�� NHVNLQ� oL]JLOL� NRPSR]LV\RQODU� YH� KDUHNHWOL�� UHQNOL� DUND� SODQODUGD� EÕUDNÕOPÕú�
G�]�DODQODU� LOH�J|]H�oDUSDUDN�NROD\FD�DOJÕODQPDVÕ�VD÷ODQPÕúWÕU��dDSUD]�SHUVSHNWLI�JLEL�
KLOHOHUH�EDúYXUDUDN�PHVDM�DoÕN�ELU�úHNLOGH�YHULOPH\H�oDOÕúÕOPÕúWÕU�� 

 

 

 

 

 

 

 

                                                
131

 A.g.k, 150 
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2.3 Gustav Klimt 

 

 

 Art Nouveu’ nun ve sembolizmin dekoratif süslemeleriyle dikkat çeken 

$YXVWUDO\DOÕ�VDQDWoÕVÕ�*XVWDY�.OLPW¶�LQ�V�VOHPH\H�GX\GX÷X�LOJL�GDKD�oRFXN�\DúODUGD�RQ�
G|UW�\DúÕQGD\NHQ�9L\DQD�6�VOHPH�6DQDWODUÕ�2NXOX¶QD�JLUPHVL\OH�NHQGLQL�KLVVHWWLUPLúWLU��
6HPEROL]P¶LQ�X÷UDúODUÕQÕQ�DUDVÕQD�JLUHQ�PLPDUL�DODQGDNL�ERúOXNODUÕQ�GROGXUXOPDVÕ�YH�
V�VOHQPHVL� .OLPW¶LQ� GH� VDQDWVDO� KD\DWÕQGD� E�\�N� X÷UDúODUÕQGDQ� ELUL� ROPXúWXU�����
%XUDGDNL�H÷LWLPL\OH�HUNHN�NDUGHúL�(UQWV�YH�DUNDGDúÕ�)UDQ]�0DWVFK� LOH�NHQGLQL�PLPDUL�
GHNRUDV\RQ� LúOHUL� \DSDUDN� NDQÕWODPDVÕ� UHVLP� \DúDPÕQGD mimariyi ve süslemeyi her 

]DPDQ�J|]�|Q�QGH�EXOXQGXUPDVÕQD�VHEHS�ROPXúWXU�� 
 

������³����� YH� ����� \ÕOODUÕ� DUDVÕQGD� �o� NLúLGHQ� ROXúPXú� EX� JUXS�
tiyatrolar, müzeler için tarihsel ve alegorik konulu duvar ve tavan 

UHVLPOHUL� \DSPÕú� 9L\DQD¶GDNL� %XUJKWHDWKHU¶� ÕQ� \an merdivenleri ve 

tavan resimleri, sanat tarihi müzesindeki freskler, Ruminana Kraliyet 

6DUD\Õ� LoLQ� GHNRUDWLI� V�VOHPHOHU� YH� .DUOVEDG� 7L\DWURVX¶QXQ� LNL� WDYDQ�
panelinin süslemesine kadar birçok dekorasyondan sorumlu 

ROPXúWXU�´132
 

 

 Böylelikle Klimt için resimOH� PLPDULQLQ� ELUOLNWH� G�ú�Q�OHUHN� DOJÕODQPDVÕ� YH�
UHVPLQLQ� GX\DUOÕOÕN� WDúÕPDVÕ� NDGDU� DVÕOGÕ÷Õ� PHNkQÕ� V�VOH\LFL� ELU� LúOHY� WDúÕPDVÕ�
NDoÕQÕOPD]�ROPXúWXU��� 

 

�³�+DQV�0DNDUW�J�Q�P�]GH�XVWD�ELU�SRUWUH�UHVVDPÕ�RODUDN�ELOLQPHNWHGLU�´133
  

 

%�\�N� ER\XWOX� 9L\DQDOÕ� J�]HO� NDGÕQODUÕQ�5|QHVDQV� NÕ\DIHWOHUL\OH� UHVPHGLOPLú�
KDOGH�SRUWUHOHUL��GDKD�VRQUDODUÕ�0DNDUW¶ÕQ�PLUDVoÕVÕ�RODUDN�DGODQGÕUÕODQ�.OLPW¶LQ�GLNNDW�
oHNHFH÷L� E�\�N�ER\XWOX� JHQLú�5|QHVDQV� NÕ\DIHWOHUL� JL\PLúoHVLQH� X]XQ� JHQLú� YH� V�VO��
HOELVHOHU� LoHUVLQGH� UHVPHWWL÷L� J�]HO� NDGÕQ� SRUWUHOHULQGH� NHQGLQL� KLVVHWWLUHFHNWLU�� .OLPW�

                                                
132�(F]DFÕEDúÕ��6DQDW�$QVLNORSHGLVL��³Gustav Klimt” ,Cilt 2 
133

 Maria ,CONSTANTINO, Klimt,5. 
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duvar resimlerinde HUNHN�ILJ�UOHULQGHQ�]L\DGH�GDKD�oRN�NDGÕQ�ILJ�UOHULQH�\HU�YHUPLúWLU� 
5HVLPOHULQGH� 0ÕVÕU� VDQDWÕQÕQ� GD� XODúPDN� LVWHGL÷L� VRQVX]OX÷D� YH� HEHGL\HWH� XODúPD�
\ROXQX�UHVLPOHULQH�\HUOHúWLUGL÷L�HYUHQVHO�EH]HNOHU�YH�NDGÕQ�GR÷XUJDQOÕ÷ÕQÕQ�VRQVX]OX÷X�
LOH�YHUPH\H�oDOÕúPÕúWÕU.  

 

³����¶GH� NDUGHúLQLQ� |O�P�\OH� GHNRUDV\RQ� LúLQL� EÕUDNDQ�
.OLPW¶LQ�EX�ROD\Õ�L]OH\HQ�DOWÕ�\ÕO�LoHULVLQGH�VDQDW�DQOD\ÕúÕ�E�\�N�|Oo�GH�
GH÷LúPLúWLU�´134

 

 

 Dekoratif sembolizmi, resim anla\ÕúÕQÕQ�PHUNH]LQH�NR\DUDN�HPSUHV\RQL]P�YH�
neo-HPSUHV\RQL]P�DNÕPODUÕQD�YH�WHNQLNOHULQH�GH�LOJL�GX\PXú��EX�DNÕPODUÕQ�WHNQLNOHULQL�
DOWÕQ�YH�J�P�ú�WDEDNDODU�LOH�KDUPDQOD\DUDN�$UW�1RXYHDX¶QXQ�V�VOHPHFL�WDYUÕQD�\HQL�ELU�
VROXN�JHWLUPLúWLU��=DPDQÕQ�W�P�VRUXQODUÕQD�NDUúÕOÕN�JHOLúWLUPLú�ROGX÷X�LKWLúDPOÕ�WHNQL÷L�
QHGHQL\OH� GR÷DO� ROPDPDNOD� VXoODQVD� GD, iki boyutlu süslemeleriyle güçlü ifadeler 

\DNDODGÕ÷Õ�UHVLPOHUL\OH�oD÷ÕQÕQ�NDUDPVDUOÕN�NRNDQ�KDYDVÕQD�XPXW�ÕúÕ÷ÕQÕ�\DQVÕWPÕúWÕU�  
 

�³øQJLOL]�YH�+ROODQGD�$UW�1RXYHDX¶VÕQGDQ özellikle Mackintosh 

YH� 7RRURS¶XQ� \DSÕWODUÕQGDQ� oRN� HWNLOHQHQ� VDQDWoÕ� W�P� EX� HWNLOHULQ�
NDWNÕVÕ\OD� -XJHQGVWLO¶LQ� $YXVWXU\D¶\D� |]J�� ELoLPLQL� JHOLúWLUHUHN�
����¶GH�6H]HVV\RQ�DGOÕ�9L\DQD�6DQDWoÕODU�%LUOL÷LQL�NXUPXúWXU�´�135

  

 

 

.OLPW¶LQ�\DSWÕ÷Õ�NDUH�\D÷OÕ�ER\D�UHVPL�DNOÕQ�YH�VDYDúÕQ�WDQUÕoDVÕ�3DOODV�$WKHQD�
6H]HVV\RQ¶X� NRUX\DQ� DQD� NDUDNWHU� RODUDN� VHoLOPLúWLU�� %X� UHVPLQ� |QHPOL� ELU� \DQÕ� GD�
.OLPW� WDUDIÕQGDQ� WDVDUODQDQ� YH� NDUGHúL� *HRUJH� WDUDIÕQGDQ� \DSÕOPÕú�P�NHPPHO� PHWDO�
oHUoHYHVLGLU��*|÷V�Q�Q��]HULQGH�0HGXVVD¶QÕQ�EDúÕQÕ� WDúÕ\DQ�$WKHQD¶QÕQ�DUNDVÕQGD� LVH�
\XQDQ� YD]RVXQXQ� �]HULQGH� +HUN�O¶�Q� 7ULWDQ� LOH� VDYDúÕ� J|VWHULOPLúWLU�� .OLPW¶LQ� EX�
UHVPLQGH�GDKD�PRGHUQ�ELU�$WKHQD�YDUGÕU��2QXQ�oD÷GDúOÕ÷Õ�NDVNÕQGDQ�YH�RQX�JL]OH\HQ�
]ÕUKÕQGDQ�JHOPHNWHGLU��1LNH�ELU�]DIHU�ILJ�U��RODUDN�RQXQ�VD÷�HOLQGH�JHUoHN�YH�\DúD\DQ�
ELU�ILJ�UGHQ�oRN�ELU�KH\NHOH�EHQ]HPHNWHGLU��$OWÕQ�VDUÕVÕQÕQ�HJHPHQ�ROGX÷X�UHVLPGH�$UW�
1RXYHDX¶QÕQ� \ÕODQNDYL� oL]JLOHUL� $WKHQD¶QÕQ� ]ÕUKÕQÕQ� NHQDUÕQÕ� V�VOH\HQ� oHUoHYHGH�
NHQGLQL�KLVVHWWLUPHNWHGLU��%DOÕN�SXOODUÕQÕ DQGÕUDQ�ELUELULQH�ELWLúLN�\DUÕP�oHPEHU�PRWLIL�
                                                
134

 Bkz.(132���(F]DFÕEDúÕ�VDQDW�DQVLNORSHGLVL��&LOW��� 
135

 A.g.k Cilt 1 
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EX�UHVLPGH�$WKHQD¶QÕQ�]ÕUKÕQÕQ�GRNXVXQX�ROXúWXUGX÷X�JLEL�DUND�SODQGD� LVH� WHUV�\|QGH�
GHYDP� HGHUHN� ILJ�U� YH� PHNkQ� DUDVÕQGD� E�W�QO�÷�� VD÷ODPDNWDGÕU�� 7UDJHG\� YH� -XGLWK�
UHVLPOHULQGH�ROGX÷X�JLEL�\DUÕ�EHOLQH�NDGDU�FHSKHGHQ�J|VWHULOHQ�$WKHQD¶QÕQ�\�]�Q��YH�
J|YGHVLQL� NDSOD\DQ� ]ÕUK� SDUODNOÕN� YH� V�VOH\LFL� ELU� J|U�Q�ú� NDWDQ� DOWÕQ� \DOGÕ]� LOH�
NDSODQPÕúWÕU� 

 

 “Athena figürü Klimt’in resimlerinde ilk defa 

Kunsthistorisches müzesinin duvar resimlerinde ilk defa görülür. 

Buradaki resimlerin on bir WDQHVL� (VNL� 0ÕVÕUGDQ� YH� &LQJXHFHQWUR�
VDQDWÕQÕQ�JHOLúLPL�NXOODQÕODUDN�ROXúWXUXOPXúWX�´136

  

 

           $WKHQD�JLEL�GL÷HU�NXOODQGÕ÷Õ� DQD�PRWLIOHUL� OLU�oDODQ�oREDQ�NÕ]�RODUDN�NDUúÕPÕ]D�
oÕNDQ�0XVLF�,�UHVPLQGH�WHNUDU�J|U�O�U��.OLPW¶LQ�NDUL\HULQLQ�EDúÕQGDQ�VRQXQD�kadar bu 

PRGHO�\HU�DOÕU�� 
 

           ³%X�UHVLP�.OLPW¶LQ�DOWÕQ�UHQJLQL�LON�NXOODQGÕ÷Õ�UHVLP�ROGX÷X�LoLQ�
GH� |QHPOLGLU�� .OLPW� LNLQFL� 6H]HVV\RQ� VHUJLVLQH� ³3DOODV� $WKHQD´QÕQ ( 

resim 2.3.3.1) \DQÕQGD�³6RQMD�.QLSV´�LQ�SRUWUHVL\OH�GH�NDWÕOPÕúWÕU�´137
 

 

           Bu resimleriyle Klimt Art Nouveau’ya olan ilgisi dikkat çekse de daha sonra ele 

DOGÕ÷Õ� SRUWUHOHULQGH� HPSUHV\RQLVW� WHNQL÷LQGH� VDQDWoÕ\Õ� HWNLOHGL÷L� YH� GDKD� VHUEHVW� IÕUoD�
GDUEHOHUL\OH�ILJ�UOHULQL�EHWLPOHGL÷L�J|U�OHFHNWLU� 
  

                    “ Sonja Knips”in bu portresi Klimt’in kare formlu portrelerinin en 

büyüklerinden ilkidir.”
138

  

 

           Klimt� NODVLN� LGROOHU� NXOODQGÕ÷Õ� UHVLPOHULQGH� GHNRUDWLI� |÷HOHUL� VHPEROLN� DUDoODU�
RODUDN� NXOODQPÕú�� NODVLN� NRQXOX� UHVLPOHULQL� NÕYUÕPOÕ� oL]JLOHU� YH� DOWÕQ� LOH� ELUOHúWLUHUHN 

NHQGL�VDQDWÕQD�XODúPÕúWÕU��  
 

                                                
136

 Bkz.(133), CONSTANTINO, 6 
137

 A.g.k.6 
138

 A.g.k.6 



 78 

         ³%X� VWLOLQ� ELU� |UQH÷L� RODQ� ����¶GH� \DSPÕú� ROGX÷X� ³7UDJHG\´�
DGOÕ�N|P�U�NDOHP�UHVPLQGH�NHQGLQL�JHOLúWLUHUHN�DUGÕQGDQ�³$OHJRULOHU�
YH�$PEOHPOHU´�DGOÕ�LNLQFL�VHULVLQGH�³-XGLWK�YH�-XGLWK�,,´�\L��UHWLU�´139

  

 

           Bu üç�UHVPLQ�NRPSR]LV\RQXQGD�GDU�X]XQ�ELU�GLNG|UWJHQ�LoHULVLQH�\HUOHúWLULOPLú�
Y�FXWODUÕQÕQ� \DUÕVÕQD� NDGDU� EHWLPOHQPLú� J�]HO� NDGÕQ� UHVLPOHUL� \HU� DOÕU�� %LULQFL� UHVLP�
³7UDJHG\´�GH�UHVPLQ�RUWDVÕQGD�\HU�DODQ�NDGÕQ�ILJ�U�Q�Q�VL\DK�HOELVHVLQH�NDUúÕOÕN�DUND�
planda yer DODQ�PRWLIOHU� ILJ�U�Q� WHQLQLQ� EH\D]OÕ÷Õ� LOH� Y�FXGXQGD SDUOD\DQ� DOWÕQ� VDUÕVÕ 
P�FHYKHUOHU� UHVPL� oHYUHOH\HQ� VDUPDúÕN� KLVVL� YHUHQ� VDUPDO� oL]JLOHU�� UHVPL� LNL� �VW�
N|úHVLQGH�\HU�DODQ�VLPHWULN�YH�VWLOL]H�LNL�NDGÕQ�ILJ�U��UHVPH�E�W�Q�\OH�V�VOH\LFL�ELU�\DQ�
katar. ReVPLQ� RUWDVÕQGD� �VW� N|úHVLQGH� \HU� DODQ� úHPDWLN� HMGHUKD� ILJ�U�� YH� NÕYUÕPOÕ�
ELWNLVHO�PRWLIOHU�-DSRQ�VDQDWÕQÕQ�HWNLVLQL�\DQVÕWÕU��6RQUDNL�ILJ�UOHULQLQ�HOELVHOHULQGH�GH�
J|UHFH÷LPL]�� NXPDú� NÕYUÕPODUÕQÕQ� \DOÕQODúPÕú�� VDGH�� X]XQ� ELU� \�]H\� RODUDN�
betimlenmesi, üzerL�X]XQ�LQFH�G�]�oL]JLOHUOH�GRNXOX�ELU�DQODWÕPD�G|Q�úPHVL��VRQ�G|QHP�
resimlerinde bu yüzeyin giderek renkli motifler ve desenler ile süslenmesine 

G|Q�úP�úW�U�� 
 

  -XGLWK� ,� UHVPLQGH� LVH� \LQH� NDGÕQ� EDúUROGHGLU� YH� DOWÕQ� W�P� UHVPH� HJHPHQGLU��
$OWÕQ�VDUÕVÕ�YH�WRQODUÕQÕQ�DUDVÕQGD�GLNNDW�oHNHQ�LNL�OHNH�YDUGÕU��%LUL�NDGÕQÕQ�VDoODUÕ��ELU�
GL÷HUL�LVH�HOLQGH�WXWWX÷X�\DUÕP�úHNLOGH�J|VWHULOHQ�HUNHN�EDúÕGÕU� 

 

 “FLJ�U� \DOQÕ]� \�]OHUL�� HOOHUL� YH� J|YGHVL� ROD÷DQ�VW�� VWLOL]H� ELU�
J�]HOOLNOH�YH�VRPXW�RODUDN�UHVPHGLOPLúWLU��'L÷HU�E�W�Q�|÷HOHULQ��]HULQH�
X]DQDQ� NÕ\PHWOL� GRNX�� DUND� SODQOD� ELUOHúHUHN� ROD÷DQ�VW�� ELU� GRNX�
ROXúWXUXU�YH�W�P�\�]H\H�\D\ÕOÕU�”140

 

 

�$UND�SODQ� W�P�\OH�DOWÕQ� ELU�P�FHYKHU� JLEL� V�VOHPHGHQ�ROXúPXú�Eir dekor izlenimini 

verir.� ³3DOODV� $WKHQD´� J|UG�÷�P�]� VRQUDVÕQGD� GD� ELUoRN� UHVPLQGH� NXOODQGÕ÷Õ�
PRWLIOHUGHQ� ELUL� RODQ� WLPVDK� VÕUWÕQÕ� DQÕPVDWDQ� �VW� �VWH� ELQGLULOPLú� \DUÕP� oHPEHUOHU��
úHPDWLN�D÷Do�YH�ELWNL�PRWLIOHUL�1DELOHU��(VNL�0ÕVÕU�YH�-DSRQ�VDQDWÕQGD�NDUúÕPÕ]D�oÕNDQ�
VL\DK� NRQWXUODU� LOH� oHYUHOHQPLúWLU��$UND� SODQGD� \HU� DODQ� W�P� GHNRUDWLI� DQOD\Õú� oL]JLOL�
                                                
139

A.g.k.5  
140

 Bkz.(19) CAROLLA- KRAUSSE,83 

 



 79 

dokulu bir \�]H\� KDOLQGH� EHWLPOHQPLú� úHIIDI� HOELVHVLQLQ� �]HULQGH� DOWÕQ� VDUÕVÕ� VDUPDO�
oL]JLOHU�YH�GDLUHOHUOH�GHYDP�HWWLULOPLúWLU�%R\QXQGD�YH�EHOLQGH�\HU�DODQ�P�FHYKHU�HWNLVL�
YHUHQ�DOWÕQ�UHQNOL�ERUG�U�EX�HWNL\L�GDKD�GD�DUWÕUDUDN�V�VOHPH\H�\DUGÕPFÕ�ROPDNWDGÕU�� 
              

                ( Resim2.3.3.1)Gustav Klimt ,Pallas Athena ,1898 ,tuvDO��]HULQH�\D÷OÕER\D����[���FP�� 
 

                                   Historiches Museum ,Der Stadt Wien ,Viyana 

 

 

 Judith II (resim 2.3.3.2) DGOÕ� UHVPL� EX� LNL� UHVLPGHQ� GDKD� IDUNOÕ� RODUDN� ILJ�U�
FHSKHGHQ� GH÷LO� SURILOGHQ� EHWLPOHQPLúWLU�� )LJ�U�Q� EHOGHQ� \XNDUÕVÕQÕQ� EHWLPOHQGL÷L�
UHVLPGH�ILJ�U�Q�EDFDNODUÕQÕQ�|UWHQ�NXPDú�PÕ�\RNVD�VDGHFH�EH]HPHOHUOH�V�VO��ELU�\�]H\�
PL�ROGX÷X�QHW�ELU�úHNLOGH�DQODúÕODPD\DQ�PRWLIOL�ELU�DODQ�GHYDPÕQGD�\HU�DOÕU��%X�UHVPLQ�
GLNNDW�oHNLFL�ELU�|]HOOL÷L�JHQHOOLNOH�ELUELULQH�\DNÕQ�UHQNOHUGH�E|O�POHUH�D\UÕODUDN��]HUL�
PRWLIOHUOH�V�VOHQHQ�\�]H\LQ�EX�UHVLPGH�ELUELULQGHQ�IDUNOÕ�UHQNOHUGH�\�]H\OHUH�D\UÕOPDVÕ�
YH� VDUÕQÕQ� HJHPHQOL÷LQGHQ� NXUWXODUDN� NÕUPÕ]Õ�� VL\DK� JLEL� EDVNÕQ� UHQNOHUH� \HU�
verilmesidir.  

 

<DUÕ\D�NDGDU�NÕUPÕ]Õ�RODQ�IRQ�DOWÕQ�\DOGÕ]OÕ�VDUPDO�PRWLIOHUH�NDUúÕOÕN�GDKD�NHVNLQ�
YH�N|úHOL�RODQ�NDUH� IRUPX\OD�ELUOHúWLULOPLúWLU��)LJ�U�Q�HOELVHVLQL�oD÷UÕúWÕUDQ�VL\DK�DODQ�
�o� SDUoD\D� D\UÕOPÕú� úHNLOGH� �o� IDUNOÕ� GRNX� YH� EH]HN� |UJ�V�\OH� ROXúWXUXOPXúWXU��
hoJHQOHU��UHQNOL�GLNG|UWJHQOHU�JLEL�N|úHOL�PRWLIOHU�YH�oLoHNOHUL�DQÕPVDWDQ�UHQNOL�GDLUHOHU�
X]XQ� oL]JLOHU�� PR]DLNOHUL� DQÕPVDWDQ� N�o�N� UHQNOL� NDUHOHUGHQ� ROXúWXUXOPXú� SDUoD�
\�]H\OHU� UHVPLQ� NÕ\PHWOL� ELU� HWNL� YHUHQ� EH]HPHVHO� GRNXVXGXU��9�FXGXQ� NÕYUÕPODUÕQD�
J|UH� NÕYUÕPODQDUDN� GHIRUPH� ROPDVÕ� JHUHNHQ� DPD� G�]� úDEORQODU� KDOLQGH� EHWLPOHQHQ�
VL\DK�DODQ��]HULQGHNL�PRWLIOHU�EX�DODQÕQ�ILJ�U�Q�HOELVHVL�RODELOPH�LKWLPDOLQL�NXPDúODUÕQ�
�]HULQGH� J|UPH\H� DOÕúNÕQ� ROGX÷XPX]� PRWLIOHUH� YH� EH]HPHOHUH� VDKLS� ROPDVÕQD�
ERUoOXGXU�� 5HVLP� \�]H\LQL� D\ÕUDQ� W�P� EX� EH]HNOL� UHQNOL� DODQODU� UHVPH� NRODM� KLVVL�
YHUPHNWHGLU��'L÷HU� UHVLPGH�ROGX÷X�JLEL� EX�³-XGLWK´� UHVPLQGH�GH� ILJ�U�P�FHYKHUOHUOH�
V�VOHQHUHN�GHNRUDWLI�HWNL� DUWÕUÕOPÕúWÕU�� )LJ�U�Q�KDUHNHWLQL� V�VOH\HQ�EH\D]�\ÕODQNDYL� LNL�
oL]JL�LVH�$UW�1RXYHDX¶QXQ�NÕYUÕPOÕ�oL]JLVLQLQ�YDUOÕ÷ÕQÕ�KLVVHWWLULU 

 



 80 

.DUÕVÕ� (PLOH� )O|JH¶QLQ� ����¶GH� \DSWÕ÷Õ� SRUWUHVLQGH�� GDKD� VRQUD� \DSDFD÷Õ�
SRUWUHOHULQLQ�NDUDNWHULVWLN�|]HOOLNOHUL�EHOLUOHQLU��*|OJHQLQ�\HU�DOPDGÕ÷Õ�resimlerinde arka 

SODQGD� VR\XWODQPÕú� EH]HNOHULQ� oHYUHOHGL÷L� ILJ�U�Q� HOOHULQGH� YH� \�]�QGHNL� WHQVHOOLN�
NRUXQDUDN�ILJ�U�YH�PHNkQ�GRNXVDO�ELU�HWNL\OH�GH�ELUELULQGHQ�D\UÕOPÕúWÕU�� 
 

 “6RV\HWH� LoHUVLQGH� \HU� DOPDVÕQÕ� VD÷OD\DQ� NDGÕQ� ILJ�UOHULQL�
önceleri daha realist çizerken, ilerleyen dönemlerde biraz daha 

PRGHUQL]H� HWPLú� YH� |]HOOLNOH� NÕ\DIHWOHUGH� UHQN� F�PE�ú�QH� \HU�
YHUPLúWLU�” 

141
 

 
                                         

                                             ( Resim 2.3.3.2)  Gustav Klimt ,JudithII(sSalome) 

                                                   

                                                    1909 tuval üzerinH�\D÷OÕER\D�����[���FP��� 
 

                                                      Galeria   d’Arte Moderne, Venice 

 

              KlimW� WHNVWLOH�RODQ� LOJLVLQL� HWQLN� WHNVWLO� �U�QOHUL�KDNNÕQGD�E�\�N�NROHNVL\RQD�
VDKLS�(PLOH�)O|JH�LOH�SD\ODúÕU��%X�PRWLIOHU�(PLOH�)O|JH ‘nin moda solonu (Casa Picola) 

µQÕQ� WDVDUÕPODUÕ\OD� ELUOHúLU�� %X� PRWLIOHULQ� ELUoR÷X� .OLPW¶LQ� UHVLPOHULQGHNL� NDGÕQ�
WRSOXOX÷XQXQ�NÕ\DIHWOHULQGH�YH�DUND�SODQGD�J|U�OHQ�PRWLIOHUGH�\HU�DODFDNWÕU� 

 

�³'HNRUDWLI� |÷HOHU� YH� NRUHQW� VWLOLQLQ� ND\QDúPDVÕ� LOH� ROXúPXú�
HWNLOHU� VRQ� LúOHULQGH� HWNLOL� ROPXúWXU�� .OLPW¶LQ� VDQDWÕQD� EDNÕOGÕ÷ÕQGD�
UHVPL� QDW�UDOL]P� YH� VWLOL]H� HGLOPLú� ELoLPOHU� DUDVÕQGD� VÕNÕúmakla 

NDOPDPÕú�VDQDW�YH�]DQDDW�DUDVÕQGD�GD�JLGLS�JHOPLúWLU�´142
 

 

 En önemli portrelerinden olan “Adele Bloch-Bauer” (1907) (resim 2.3.3.3) ile 

³)ULW]D� 5LHGOHU´� ������DGOÕ� UHVLPOHULQGH� �oJHQ� NRPSR]LV\RQ� WHNUDU� EX� SRUWUHOHULQGH�
EHQ]HU� ELU� úHNLOGH� J|U�O�U�� 5HVLPOHULQGHNL� JHULOLP� ELUELULQL� VÕNÕ� VÕNÕ\D� NDYUD\DQ� HOLQ�
KDUHNHWL\OH� WHPVLO� HGLOPLúWLU�� 5HVLPOHULQGH� ILJ�UOHUL� VLOXHW� úHNLOGH� HOH� DOÕúÕ� YH� J|OJH�
NXOODQPD\ÕúÕ� UHVPL� GHNRUDWLI� UHVPLQ� J|OJHVL]� YH� LNL� ER\XWOX� DQOD\ÕúÕ� LOH� \DNÕQODúWÕUÕU��
&LOGLQ� WHQVHOOL÷LQL� |QH� oÕNDUPDN� LoLQ� ILJ�U�Q� HWUDIÕQÕ� EH]HPHOHUOH� oHYUHOHU� ve 

bezemelerin�DUGÕQD�JL]OHGL÷L�D\UÕQWÕODUÕ�L]OH\LFLQLQ�G�ú�J�F�QH�EÕUDNÕU� 
 

                                                
141�$\úH�(57$ù�Gutsav Klimt,29 
142

 Bkz.(133), CONSTANTINO, 7 
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                          ( Resim2. 3 3.3)     Gustav Klimt ,Adele Bloch -Bauer'in Portresi ,I ,1907 

 

                                  Tuval üzerine yD÷OÕER\D����[��� cm, Österichische Gallerie, Viyana 

 

 

“ Fritza Riedler”in portresinde yer alan bezeme ve korent stilinin sentezi, Rus 

KonstruktivLVW�KDUHNHWLQLQ�VDQDWoÕ��]HULQGHNL�HWNLOHUL; modellerinde ve bezemelerindeki 

geometrik� YH� N|úHOL� úHNLOOHUGHQ� VHoLOPHNWHGLU�� )LJ�U�Q� WHQVHOOL÷L� YH� HOELVHVLQLQ�
\XPXúDN� XoXFXOX÷XQD� NDUúÕOÕN� GLNH\OHUGHQ� YH� \DWD\ODUGDQ� ROXúWXUXOPXú� PHNkQÕQ�
VD÷ODP� \DSÕVÕ� WH]DWOÕN� ROXúWXUPDNWDGÕU�� 5HVLPOHULQGH� HOOHULQ� YH� \�]�Q� KDILI�
KDFLPVHOOL÷LQ� GÕúÕQGD� �o�QF�� ER\XW� KLoELU� úHNLOGH� KLVVHGLOPHPHNWHGLU�� )LJ�U�Q�
RWXUGX÷X�NROWXN�KLoELU�úHNLOGH�KDFLPVHOOLN�J|VWHUPH]��.HVLS�\DSÕúWÕUÕOPÕú�EH]HPHVHO�ELU�
Nk÷ÕGD�EHQ]HPHNWHGLU��.ÕYUÕPOÕ�oL]JLOHU�EX�UHVLPGH�LVH�NROWX÷XQ��]HULQGHNL�GHVHQOHUGH�
GHYDP�HWPHNWHGLU��3RUWUHQLQ�DUNDVÕQGD�N�o�N�NDUHOHUGHQ�ROXúDQ�EH]HPOHUOH�\DUÕP�GDLUH�
úHNOLQGH�ELU�DODQ�ROXúWXUXODUDN�YLWUD\�KLVVL�\DUDWÕOPÕú�E|\OHOLNOH�SRUWUHQLQ�WHQVHOOL÷LQLQ�
\XPXúDNOÕ÷Õ� YLWUD\Õ� ROXúWXUDQ� N�o�N� NDUHOHULQ� JHRPHWULN� \DSÕVÕ\OD� GDKD� GD�
YXUJXODQPÕúWÕU�� 

 

 Adele Bloch Bauer’in portresinde modelin elleri ve yüzü olmasa tuvalin yüzeyi 

QHUHGH\VH� LNL�ER\XWOX�V�VOHPHOHUGHQ�ROXúPXú�EH]HPHVHO�ELU�GRNX�KLVVL�\DUDWÕU��5HVLP�
VRO� DOW� N|úHVLQGHNL� \HúLO� DODQ� GÕúÕQGD� W�P�\OH� DOWÕQ� VDUÕVÕ� YH� VDUÕQÕQ� WRQODUÕQGDQ�
ROXúPXúWXU�� <�]H\� VDUPDO�� GDLUH� oember elips gibi yuvarlak biçimlerden dikdörtgen, 

NDUH�� �oJHQ� JLEL� NHVNLQ� JHRPHWULN� úHNLOOHUH� NDGDU� W�P� JHRPHWULN� EH]HPHOHULQ�
NDUÕúÕPÕQGDQ� ROXúPXúWXU�� %X� EH]HPHVHO� F�PE�úH� ILJ�UOHULQ� HOELVHVLQLQ� �]HULQGH� \HU�
alan motiflerde de eklenerek resimde dekoratif s�VOHPHQLQ�\HU�DOPDGÕ÷Õ�WHN�\HU�ILJ�U�Q�
WHQL�NDOPÕúWÕU�� 

 

³� � .OLPW¶LQ� øWDO\D¶\D� \DSWÕ÷Õ� ]L\DUHW� VRQXFX� 5HYDQQD¶GDNL�
%L]DQV� PR]DLN� |UQHNOHUL\OH� NDUúÕODúPDVÕQÕQ� HWNLOHUL� UHVLPOHULQGH�
NHQGLQL�KHPHQ�J|VWHUPLúWLU�´143

  

 

“(UNHQ� +ÕULVWL\DQ� VDQDWÕ� LOH� UHDOL]P� H÷LOLPLnin karakteristik 

ELOHúLPLQLQ�J|U�OG�÷��EX�%L]DQV�PR]DLNOHUL�VHPEROLNWLU��%H]HPHQLQ�
                                                
143�(GZDUG�/8&ø(-SMITH, “Klimt ve Viyana Sezessionu”, 196. 
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�]HULQGH�oRN�GXUXODQ�EX�PR]DLNOHUGH�]HQJLQOL÷H�YH�X\XPD�oRN�|QHP�
YHULOHUHN� GHNRUDWLI� ELU� \DQ� ND]DQGÕUÕOPÕúWÕU�� 0R]DLNOHUGH� \HU� DODQ�
ILJ�UOHULQ�VWDWLN�YH�VLPHWULN�\DQÕ�GXUJXQ��VDNLQ�YH�PLVWLN�'R÷X¶QXQ��
GR÷DFÕ� QLWHOLN� YH� SDVWRUDO� GHNRU� LVH� +HOHQLVWLN� ELU� HWNLQLQ�
sonucudur.”

144
 

 

 Klimt Bizans mozaiklerinden oldukça HWNLOHQPLú��UHVLPOHULQGH bu mozaiklerde 

\HU� DODQ� DOWÕQ� YH� J�P�ú� UHQNOHUL� LOH� NÕYUÕPOÕ ve ritmik� oL]JL� DQOD\ÕúÕQÕ birOHúWLUHUHN�
]HQJLQ� GHNRUDWLI� |÷HOHULQ� ELUOHúLPLQGHQ� ROXúDQ� GHNRUDWLI� �VOXEXQX� \DUDWPÕúWÕU��
5HVVDPÕQ� KHUNHV� WDUDIÕQGDQ� WDQÕQPDVÕQD� VHEHS� RODQ� EX� PR]DLNVHO� WDU]� LOH� LQVDQ�
ILJ�U�Q�Q�WHQVHOOL÷LQLQ�ELUOLNWHOL÷L�RQXQ�HQ�ELOLQGLN�UHVLPOHULQGHQ�RODQ�� “The Kiss”te e 

\DQVÕPÕúWÕU� 
 

 

                  (Resim2 3.3.4)     Gustav Klimt ,The Kiss, 1907-������WXYDO��]HULQH�\D÷OÕER\D���������������������������� 
 

                                            180x180,Österreichische Gallerie,Viyana 

 

 1907-��2�� \ÕOODUÕ� DUDVÕQGD� \DSPÕú� ROGX÷X� ³7KH� .LVV´� UHVPLQGH� GH÷LúLN�
PDO]HPHOHUL� GH� UHVPLQH� NDWPD\D� EDúODPÕú� GHNRUDWLI� WDU]ÕQÕ� EX� PDO]HPHOHUH� LOH�
J�oOHQGLUPLúWLU�� 5HVLPOHULQGH� \HU� YHUGL÷L� PRGHOOHULQL� HOELVHOHULQL� VLWLOL]H� HGHUHN� EX�
elbiselerin üzerinde pürüzsüz süslemelere ile bezePLúWLU� 

.  

³$\UÕFD�VDUÕODQ� LQVDQODU�NRQXVXQXQ� WHNUDU� LúOHQGL÷L�HQ�D\UÕQWÕOÕ�
UHVPLGLU��%X�WHPD�LON�|QFH�³/RYH´�UHVPLQGH�GDKD�VRQUDODUÕ�³%HHWKRYHQ�
)UL]H´GD� YH� D\UÕFD� ³6FRWOHW� )ULH]H´� GD� \DSÕOPÕú� ILJ�UOHUGH�
J|U�OP�úW�U�´145

 

 

 Klimt’in mozaik stilinin doruk noktDVÕ� RODQ� ³7KH� .LVV´� UHVPLQGH� J|U�OHQ�
\D÷OÕER\D� YH� DOWÕQÕQ� ELUOHúPHVLQGHQ� ROXúPXú� RODQ� GHNRUDWLI� VWLOL�� SDUODNOÕN� YH�
NÕ\DIHWOHULQGHNL� VWLOL]DV\RQ� LON� |QFH� NHQGLQL� ³(PLOH� )O|JH´� µQLQ� SRUWUHVLQGH� GDKD�
VRQUDODUÕ� ³$GHOH� %ORFK-Bauer I” portresinde ve “Scotlet FrLH]H´� LOH� VRQ� VÕQÕUODUÕQD�
XODúPÕúWÕU���.OLPW�³7KH�.LVV´ (resim 2.3.3.4)�UHVLPGH�\DOQÕ]�\�]OHUL��HOOHUL�YH�D\DNODUÕ�

                                                
144

 Bkz.(37)ödevim sitesi 
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 Bkz.(133), CONSTANTINO, 7 



 83 

ROD÷DQ�VW��VWLOL]H�ELU�J�]HOOLNOH�VRPXW�RODUDN�UHVPHWPLú��GL÷HU�E�W�Q�|÷HOHULQ�YH�WXYDOLQ�
W�P� \�]H\LQL� NÕ\PHWOL� GHNRUDWLI� EH]HPHOHU�� oLoHNOHU, dikdörtgenler, elipsler, sarmal 

oL]JLOHU�YH�GHNRUDWLI�|÷HOHUGHQ�ROXúPXú�GRNX\X�EHOOL SDUoDODUD�YH�VDUÕ��NDKYHUHQJL��\HúLO�
EORNODUD�D\ÕUPÕúWÕU���6�VOHPHGHQ�ROXúPXú�GHNRU�ILJ�U�Q�EHGHQLQL�oHYUHOH\HUHN�GDKD�GD�
EHOLUJLQOHúLU��)LJ�UOHUL�oHYUHOH\HQ�DOWÕQ�\DOGÕ]�YH�N�o�N�PR]DLN�SDUoDODUÕQÕ�DQGÕUDQ�EX�
mozaikler Bizans mozaiklerinin etkisini oldukça hissettirir.  

 

“6R\XWODQPÕú� YH� oRN� ]HQJLQ� ELU� GHNRUXQ� LoLQGH� \HU� DODQ�
duygulu, erotik ve somut vücutlar Gustave Klimt’in resimlerinde tarifi 

güç bir gerilim katar.” 
146

 

 

  ³0R]DLN� VWLOLQLQ� GRUXNODUÕQD� XODúWÕ÷Õ� ³6FRWOHW� � )ULH]H´� LoLQ�
WDVDUODQDQ� LNL� GXYDUÕQ� KHU� ELUL� �]HULQGH� \HGL� SDQHO� \HU� DOÕU� YH� \HGL�
SDQHOGH�³7UHH�RI�/LIH´�WHPVLO�HGLOPLúWLU��øNL�GXYDUÕQ��]HULQGH�\HU�DODQ�
SDQHOOHU�KHPHQ�KHPHQ�D\QÕ�ROPDNOD�ELUOLNWH� LNLQFL�SDQHO�IDUNOÕGÕU��%X�
IDUNOÕ� SDQHOGH� ELU� NDGÕQ� ILJ�U�Q�Q� EHWLPOHQGL÷L� ³+RSH´� UHVPL� \HU�
DOPDNWDGÕU�� 2QXQ� NDUúÕVÕQGD� GXUDQ� GXYDUGD� LVH� NXFDNODúPÕú� oLIW�
WHPDVÕQÕQ� \LQHOHQGL÷L� ³)XOIÕOOPHQW´�  ( resim 2.3.3.5)DGOÕ� UHVLP� \HU�
DOÕU�´147

  

 

    ( Resim 2.3.3.5) Gustav Klimt ,Fulfillment ,1905-������ND÷ÕW��]HULQH�NDUÕúÕN�WHNQLN�����[�������������������� 
 

                       cm,Österreichisches Museum Für AngewandteKunts,Viyana 

 

 

�5HVLP��WXYDOLQ�oRN�N�o�N�ELU�SDUoDVÕQÕ�NDSOD\DQ�UHVPLQ��VW�N|úHVLQGH�\HU�DODQ�
gözleri kapaOÕ� \DUÕP� úHNLOGH� J|VWHULOPLú� NDGÕQ� SRUWUHVL� YH� HOL� ROPDVD� W�P�\OH�
V�VOHPHOHUOH� NDSOÕ� GHNRUDWLI� ELU� \�]H\� RODUDN� DOJÕODQDELOLU�� 5HVLP� W�P�\OH� VDUÕ� YH�
VDUÕQÕQ�WRQODUÕQGDGÕU�YH�IRQ�ELUELULQL�WHNUDUOD\DQ�VDUPDO�oL]JLOHUOH�V�VOHQPLúWLU��5HVLPGH�
ILJ�UOHULQ� NÕ\DIHWOHULQL� EHWLPOH\HQ� EORN� KDOLQGH� IDUNOÕ� PRWLIOHUOH� V�VOHQPLú� \�]H\�
NÕYUÕPODUÕ� NXPDú� KLVVLQL� \DUDWPD]�� )LJ�UOHULQ� EDVWÕ÷Õ� NDKYHUHQJL� ]HPLQ� V�VOHPH�
XQVXUXQGDQ� YH� EH]HPHQLQ� \DUDWWÕ÷Õ� F�PE�ú� HWNLVLQGHQ� QDVLELQL� DOÕU�� .Õ\DIHWOHU� YH�
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figürler oldukça stilize edilPLú�� PHNkQ� HWNLVL� ILJ�UOHULQ� �]HULQGHNL� PRWLIOHUGHQ� IDUNOÕ�
VDUPDúÕN� úHNOLQGH� PRWLIOHULQ� NXOODQÕOPDVÕQGDQ� YH� ILJ�UOHULQ� EDVWÕ÷Õ� ]HPLQ� KLVVL�
X\DQGÕUDQ�NDKYHUHQJL�\DWD\�UHQN�EOR÷X�LOH�YHULOPLúWLU�� 

 

“Bu panellere ek olarak Klimt manzara resimlerine de ilgi 

du\PXú� $WWHUVH� oHYUHVLQGHNL� DODQODU� |]HOOLNOH� 6FKORVV� .DPHU�
PDQ]DUDODUÕ� .OLPW¶H� ELUoRN� NRQX� LoHUL÷L� VD÷ODPÕúWÕU�� .OLPW¶LQ� RQ� \ÕO�
ER\XQFD�KHU�\D]�$WWHUVH¶\H�\DSWÕ÷Õ�\ROFXOXN�VD\HVLQGH�)UDQVÕ]�GLUHN�–
L]OHQLPFLOHULQLQ�HWNLVLQL�WDúÕ\DQ�ELUNDo�UHVLP�\DSPÕúWÕU�´148

  

 

����¶GH�\DSWÕ÷Õ�³$YHQXH�LQ�7KH�3DUN�RI�6FKORVV�.DPPHU´�EX�HWNL\L�NDOÕQ�ER\D�
NDWPDQODUÕ�YH�KDUHNHWOL�IRUPODUÕQÕQ�9DQ�*RJK�HWNLVLQL�WDúÕPDVÕQGD�J|VWHUPHNWHGLU��%X�
oDOÕúPDODUÕ\OD� VW�G\R� UHVVDPODUÕQÕQ� DOÕúNDQOÕ÷Õ� LOH� KDYD�–SODQÕ� UHVLPOHUL� LOH�0DQHW� µLQ�
resimOHULQGH�ROGX÷X�JLEL�\DUÕGD�NHVLOPHVLQL�GHQHPLúWLU��3RUWUHOHUL�YH�DOHJRULN�UHVLPOHUL�
LoLQ�\DSWÕ÷Õ�oRN�VD\ÕGDNL�|Q�oDOÕúPDODUÕ�YH�oL]LPOHULQH�NDUúÕOÕN�RODUDN�PDQ]DUD�UHVLPOHUL�
LoLQ�KLoELU�|Q�oDOÕúPD�\DSPDPÕúWÕU� 

 

“� 'R÷DGDQ� oDOÕúWÕ÷Õ� SH\]DMODUÕQÕQ� IRWR÷UDIWDQ yararlanarak 

DW|O\HVLQGH� WDPDPODU�� 3H\]DMODUÕQGD� LON� J|]H� oDUSDQ� |]HOOLN� EXQODUÕQ�
ELU� NDUH� LoHUVLQH� \HUOHúWLULOPLú� ROPDVÕGÕU�� %LU� GL÷HU� |QHPOL� |]HOOLN� LVH�
PDQ]DUDODUÕQGD� ILJ�U� NXOODQPDPDVÕGÕU�� +DUHNHWOH� VD÷ODQDQ� HQHUMLQLQ�
KLVVHGLOPHGL÷L� HVHUOHULQGH� VRQVX]luk ve dinginlik hâkimdir ve 

HVHUOHULQGH� VHVVL]OL÷L� KLoELU� úH\� ER]DPD]�� 1H� ÕúÕ÷ÕQ� JHOLú� \|Q��� QHGH�
KHUKDQJL�ELU�ILJ�U��.DUDQOÕN�ELU�DWPRVIHUL�RODQ�SH\]DMODUÕ�GDKD�VRQUDODUÕ�
UHQNOHQPLú�� oLoHNOHQPLú� RODUDN� J|U�O�U�� ³3DPPLHU´� UHVPLQGH� ROGX÷X�
gibi ufuk çizgisi� EHOOL� EHOLUVL]� NXOODQÕOPÕú� UHVLPOHULQGH� VRQVX]OX÷X�
ER]PDN� LVWHPHPLúWLU�� 6RQVX]OX÷X� G�úOH\HUHN� LQVDQ� |÷HOHULQL�
NXOODQPD\DQ� .OLPW¶LQ� SH\]DMODUÕQGD� KD\YDQ� ILJ�UOHULQH� D]GD� ROVD�
UDVWODQÕU�� dLoHN� YH� UHQN� DUPRQLVL� GXYDU� UHVLPOHULQGHNL� NDGÕQ�
figürlerinin elbiselHUL�LOH�EH]HQPLúWLU�” 

149
 

 

 

      ( Resim2 3.3.6)   Gustav Klimt ,Avenue in the Park of Schloos Kamer ,1912 tuval üzerine                        

 

��������������������������\D÷OÕER\D�����[����FP�gVWHUUHLFKLVFKHV�0XVHXP��9L\DQD 
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 A.g.k , 8 
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�³$YHQXH� ÕQ� WKH� 3DUN� RI� WKe Schloss Kamer “(1902) (resim 2.3.3.6) resminde 

ELUELUL� DUGÕQD� VÕUDODQPÕú� D÷DoOÕ� \RO� YH� \ROXQ� VRQXQGD� \HU� DODQ� VDUÕ� UHQNOL� ELU� HY�
EHWLPOHQPLúWLU��5HVPLQ�E�\�N�ELU�E|O�P�Q��D÷DoODU�YH�D÷DoODUÕQ�J|YGHVL��\DSUDNODUÕQÕQ�
N�o�N�IÕUoD�GDUEHOHULQGHQ�ROXúDQ�PR]DLN hissi veren bezemeleridir.  

 

³����¶WH�JHoLFL�RODUDN�FDQOÕ�UHQNOHUL�ELU�\DQD�EÕUDNDUDN�LNL�WDQH�
SDVWHO� WRQODUGD� \HúLO� YH� JUL� SRUWUHOHU� �UHWPLúWLU�� %XQXQ� \DQÕQGD�
UHVLPOHULQGH� EX� G|QHPGH� EDúND� ELU� GH÷LúLNOLN� LVH� ����� µQLQ�
EDúODQJÕFÕQGD�J�oO��UHQNOHU�LOH�GHVHn, dekorasyon ve süslemelerindeki 

JHRPHWULN�IRUPODUD�RODQ�LOJLVLQLQ�DUWPDVÕGÕU�´150
  

 

 “Bebek” (1917–������ DGOÕ� UHVPLQGH� �o� N|úHOL� NRPSR]LV\RQX� NXOODQDUDN� EX�
HWNL\L� KLVVHWWLULU�� 7DVDUÕPGDNL� GH÷LúLNOLN� YH� DEDUWÕOÕ� JHRPHWULN� úHNLOOHUH� \|QHOLú� (JRQ�
Schiele ile RODQ�ED÷ODQWÕVÕQÕQ� EHOLUWLVLGLU��<HúLOLQ� YH�PDYLQLQ� HJHPHQ�ROGX÷X� UHVLPGH�
EHEH÷LQ� �]HULQL� |UWHQ� �oJHQ� IRUPOX� \RUJDQÕQ� �]HULQGHNL� oHúLWOL� SDUoDODUD� D\UÕOPÕú�
DODQODU�YH�SDUoDODUÕQ��]HULQL� V�VOH\HQ�EH]HNOHU� HVNL� UHVLPOHULQH�RUDQOD�GDKD�KDUHNHWOL��
NDUPDúÕN�YH�ELU�oÕUSÕGD�\DSÕOPÕú�L]OHQLPLQL�YHUPHNWHGLU�� 

 

�.OLPW¶H�DLW� W�P�XQVXUODUÕ�\HU�DOGÕ÷Õ�ELWPHPLú�UHVPL�³7KH�%ULGJH´�DGOÕ� UHVPLQ�
PHUNH]LQGH�EDúÕ�\DQD�\DWÕN�úHNLOGH�X\X\DQ�NDGÕQ�ILJ�U�Q��oHYUHOH\HQ�VROGD�ELUELUL� LOH�
örülü gibi duran bir grup figür ile bu grubun�DUDVÕQGD�\HU�DODQ�DUNDGDQ�J|U�OHQ�oÕSODN�
NDGÕQ� WRUVRVX�.OLPW¶LQ�HUNHQ� LúOHULQGHQ�RODQ�³*ROGILVK´� � �����–1902) resminde daha 

|QFHOHUL�NDUúÕPÕ]D�oÕNDU��%LUELULQH�|U�O��JLEL�GXUDQ�ILJ�UOHU�YH�PHUNH]GH�EDúÕ�VROD�\DWÕN�
NDGÕQ� ILJ�U�� ����¶WH� \DSPÕú� ROGX÷X� ³9LUJLn” ve “Death and Life”  resimlerinde de 

\LQHOHGL÷L� ILJ�U� JUXEX� RODUDN� NDUúÕPÕ]D� oÕNDU�� %X� �o� UHVLPGH� GLNNDW� oHNHQ� |]HOOLN�
ILJ�UOHULQ� Y�FXWODUÕQÕ� VDUDQ� GHNRUDWLI� |÷HOHUOH� V�VO�� NÕ\DIHWOHUL� YH� HWUDIÕQÕ� VDUDQ�
GHNRUDWLI� \�]H\LQ� DUWÕN� VDGHOHúHUHN�ERú� UHQN� DODQODUÕ�RODUDN�NDUúÕPÕ]D�oÕNPDVÕGÕU��%X�
UHVLPOHULQGH� .OLPW¶LQ� VR\XW� NRPSR]LV\RQODUD� YH� G�]HQOHPHOHUH� YHUGL÷L� |QHP� RQXQ�
VDQDWÕQÕQ� \HQL� ELU� \|Q� DOPDVÕQD� VHEHS� ROPXú� DPD� EX� \|QHOLú� |O�P�� VHEHEL\OH� NÕVD�
V�UP�úW�U� 
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 Art Nouveau’nun en önemli temsilcilerinden olan� .OLPW¶LQ� \DSÕWODUÕQGD,   
VR\OXODU�G�Q\DVÕQÕQ�o|N�ú��EX�G�Q\DQÕQ�WHPVLOL�RODELOHFHN��HVWHWLN�QLWHOLNOHU�DoÕVÕQGDQ�
oRN� ]HQJLQ� YH� J|UNHPOL� ELU� DWPRVIHU� NXOODQÕODUDN� EHWLPOHQPLúWLU�� $UW� 1RXYHDX¶QXQ�
YHUPH\H�oDOÕúWÕ÷Õ�J�]HOOL÷L� UHVLPOHULQGH�NDGÕQÕ�NRQX�DODUDN�\DQVÕWDQ�.OLPW��NXOODQGÕ÷Õ�
VLPJHVHO�V�VOHPHOHU�LOH�VHPEROLVW�oHYUH�LoLQGH�GH�\HU�DOÕU� Bizans mozaiklerinin etkisini 

WDúÕ\DQ� DOWÕQ� YH� J�P�ú� UHQNOHUL\OH� \ÕODQNDYL� YH� ULWPLN� oL]JLOHULQ� VÕQÕUODQGÕ÷Õ� ]HQJLQ�
\�]H\VHO� GHVHQOHULQLQ� ELUOHúLPLQGHQ� ROXúPXú� LNL� ER\XWOX� GHNRUDWLI� \�]H\H�NDUúÕOÕN� �o�
ER\XWOX� QDW�UDOLVW� DPD� ELU� R� NDGDU� GD� VWLOL]H� ELU� J�]HOOLNOH� EHWLPOHGL÷L� ILJ�UOHULQL�
GHNRUXQ�LoLQGH�RQD�DLW�PR]DLN�SDUoDODUÕ�RODUDN�DOJÕODQÕU�151

 Dingin, hareketsiz modelleri 

LOH� 0ÕVÕU� VDQDWÕQÕQ� KDUHNHWVL]� YH� FHSKHGHQ� J|U�OHQ� ]DPDQVÕ]� YH� HEHGL� ILJ�UOHULQL�
DQÕPVDWÕU�� %X� GXUXPX� UHVLPOHULQGH� W�P� ]DPDQODUD� DLW� VRQVX]� YH� HYUHQVHO� ILJ�UOHUL�
\DQVÕWPDN� LoLQ� NXOODQÕOÕU�� ø]OH\LFLQLQ� GLNNDWLQL� EX� GXUXPX� \DUDWDQ� PHNkQVÕ]OÕ÷Õ� YH�
]DPDQVÕ]OÕ÷Õ�\DUDWPDN�LoLQ�SHUVSHNWLIWHQ�oRN�GHNRUDWLI�EH]HPH\H�\R÷XQODúWÕUÕU�� �.RODM�
WHNQL÷LQL� NXOODQGÕ÷Õ� UHVLPOHULQGH� J|OJH\H� \HU� YHUPH\LúL� GHNRUDWLI� HWNL\L� DUWÕUÕU��
5HVLPOHULQGH�VRQD�HUPH\HQ�PHWDIRU��VÕQÕUVÕ]�GH÷LúLN�NRQXODU��KRUWXP�úHNLOOL� ELoLPOHU��
SDUODN�IÕUODWÕOPÕú�úHNLOGH�\ÕODQ�ELoLPLQGH�NÕYUÕPOÕ�oL]JLOHU�GDU�\DSÕúNDQ�JL\VLOHU��]LQFLU�
YH�GDPOD�úHNOLQGH�EH]HPHOHU�UHVLPOHULQLQ�\�]H\LQGH�QHW�ELU�úHNLOGH�VHoLOLUOHU��$\UÕFD�EX�
úHNLOOHU�WLSLN�ELU�O�NV�KDYDVÕ�\DUDWÕU�� 

 

“Eserlerinde kendini bulan figürler bezemelerle gizlenen 

D\UÕQWÕODU� LPJHOHUOH� WDPDPODQPÕú�� ]DPDQÕ� GXUGXUPD� LVWH÷LQLQ�
GÕúDYXUXPX�RODUDN� úHNLOFL� NXUJXGDQ�X]DN�G�úOHUOH�EH]HQHUHN� YDUOÕ÷ÕQÕ�
NRUXPXúWXU�� 6RQVX]OXNWD� ND\bolan siluetler geriye özgür renkler 

EÕUDNÕU��6RQVX]OXN�KLVVLQL�SD\ODúDQ�UHQNOHU�\DúDPÕQ�LoLQGH�\DúDPGDQ�GD�
ELU� R� NDGDU� X]DN� NDOÕU� Klimt’in eserlerindeki melankoli ve hüzün 

UHQNOHUGH� GH� KLVVHGLOLU��5HQN�� GHVHQ� YH� IRUPXQ�NHQGL� LoLQGH� NXUGX÷X�
GHQJH��UHVPLQ�ROXúXP�V�UHFLQGHNL�LOHWLúLPLQ�VRQXFXGXU��+D\DO�J�F�QH�
EÕUDNÕODQ� UHVPLQ� |WHVLQGHNL� DQODWÕP� ]DPDQ� ]DPDQ� WDPDPOD\ÕFÕ� ELU�
unsur olarak kendini hissettLULU�YH�HURWL]PL�FHVXU�ELU� úHNLOGH�NXOODQÕOÕU�
ve ustaca yorumlar.”

152
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³.DUL\HULQH� WDULKVHO� LoHULNOL� UHVLPOHU� \DSDUDN� EDúOD\DQ� .OLPW�
$UW�1RXYHDX¶QXQ�HWNLVL\OH�VLPJHVHO�YH�V�VOHPHFL�UHVLP�GLOL�JHOLúWLUPLú�
YH� RGD� ELUoRN� $UW� 1RXYHDX� VDQDWoÕVÕ� JLEL� J�]HOOL÷LQ� YH� W�P� oD÷GDú�
oHOLúNLOHUH� YH� ]DPDQD� PH\GDQ� RNX\DQ� ³E�\�N� X\XP´XQ� SHúLQH�
G�úP�úW�U�´153

 

 

 

            ���5(6ø0/(5ø0�+$..,1'$� 
 

�5HVLP� H÷LWLPL\OH� WDQÕúÕS� WHPHO� EDVDPDNODUÕQGDQ� RODQ� GHVHQ� H÷LWLPL\OH�
NDUúÕODúÕQFD,�LOJLPL�oHNHQ�WHPHO�ELOJL�|Oo���RUDQ��ÕúÕN�J|OJeden ziyade beni zorlayan ve 

oHYUHPL�ÕúÕ÷ÕQ�\�]H\��]HULQGHNL�NÕUÕOPDODUÕQGDQ�ROXúPXú�ÕúÕNOÕ�PR]DLN�SDUoDODUÕ�RODUDN�
DOJÕODPDPD� QHGHQ� RODQ� N�o�N� DPD� ELUOL÷LQGHQ� J�oO�O�N� YH� KDFLP� IÕúNÕUDQ� SODQ�
ROPXúWXU��+DWWD�EX�SODQODU�GHVHQOHULPGH�DUWÕN�ELU�\�]H\H�KDFLP�Yermekten öte kareler, 

GLNG|UWJHQOHU� YH� EXQXQ� JLEL� JHRPHWULN� ELoLPOHULQ� ELU� DUD\D� JHOHUHN� ROXúWXUGX÷X�
KDFLPVHO�oL]JLVHO�YH�PR]DLNVHO�ELU�GRNX�ROXúWXUDELOPH�oDEDVÕQD�EHQL�\|QHOWPLúWLU�� 

 

�/LVH� \DúDQWÕPGD� NLWDSODUGDQ� WDQÕGÕ÷ÕP� 5XV� 6DQDWÕQÕQ� YH� %L]DQV� VDQDWÕ�
öUQHNOHULQLQ�GH�EX�H÷LOLP��]HULQGH�E�\�N�ELU�NDWNÕVÕ�YDUGÕU��øNRQD�VDQDWÕQÕQ�NXOODQPÕú�
ROGX÷X� GLQJLQ� YH� KDUHNHWVL]� ILJ�UOHULQ� WHSNLVL]OL÷LQH� NDUúÕOÕN�� PHNkQÕQ� DOWÕQ� \DOGÕ]OÕ, 
parlak ve güçlü etkisi,� |]HOOLNOH� PR]DLNOHULQ� N�o�N� SDUoDODUGDQ� ROXúPXú� GRNXVX��
deVHQLQ�SDUoDVÕ�RODQ�SODQODU�LOH�LOLúNL�NXUPDPD�VHEHS�ROPXúWXU���$UW�1RXYHDX�VDQDWoÕVÕ�
.OLPW¶LQ�%L]DQV�6DQDWÕQD�YH�PR]DLNOHULQH�GX\GX÷X�LOJL\H�SDUDOHO�RODUDN��EX�GHNRUDWLIVHO�
\DNODúÕP,�EHQLP�VDQDWVDO�\DUDWÕP�V�UHFLPGH�DNOÕPÕQ�ELU�N|úHVLQGH�HVLQ�ND\QD÷Õ�RODUDk 

\HU�DOPÕúWÕU�  
 

5HVLPOHULP� J|]GHQ� JHoLULOGL÷LQGH�� HOH� DOGÕ÷ÕP� ELUoRN� ILJ�U�Q�� øNRQD� VDQDWÕQÕQ�
GLQJLQOL÷LQH� GX\GX÷XP� LOJLPGHQ� GROD\Õ� VDYXQPDVÕ]� YH� WHSNLVL]� ILJ�U� JUXSODUÕQD� \HU�
YHUGL÷LP� J|U�OHFHNWLU�� %X� GXUXP�� VHVVL]OL÷H� NDUúÕOÕN� J�oO�� ELU� WHSNL� EDUÕQGÕUDn güçlü 

NDUDNWHUOHU� EHWLPOHPH� LVWH÷LQGHQ� ND\QDNODQPDNWDGÕU�� gUQH÷LQ� ³.HOHEHN´� DGOÕ�

                                                
153

 Bkz.(19), ,CAROLLA –KRAUSSE,83. 
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UHVPLPGH�RUWDGDNL�NDGÕQ� ILJ�U�Q�Q��]HULQGH�\HU�DODQ�NXPDú�NÕYUÕPODUÕ�YH�EX� ILJ�U�Q�
EDúÕQÕQ�oHYUHVLQGH�SRUWUH\L�|QH�oÕNDUDQ�YLWUD\��W�P�\OH�%L]DQV�VDQDWÕQÕQ�HWNLOHULQL�WDúÕU� 

 

�.LPL� UHVLPOHULPGH� 1DELOHUH� |]J�� ILJ�U�� YH� QHVQHOHUL� \�]H\GHQ� D\ÕUDQ�
JHQHOOLNOH�VL\DK�NDOÕQ�NRQWXUODUD�\HU�YHULúLP��EHWLPOHGL÷LP�ILJ�U��\D�GD�QHVQH\L� WXYDO�
\�]H\LQL� GROGXUDQ� PRWLIOHU� DUDVÕQGD� |QF�O� YH� EDVNÕQ� DQD� PRWLI� RODUDN� NRUXPD�
LVWH÷LPGHQ�ND\QDNODQPDNWDGÕU��%|\OHOLNOH�UHVPLQ�VRQODQÕú�V�UHFLQH�GR÷UX�DQD�PRWLILQ�
W�P� PRWLIOHULQ� DUDVÕQGD� ND\EROPDVÕQD� HQJHO� RODQ�� DQD� PRWLIOHUL� oHYUHOH\HUHN� QHWOLN�
ND]DQGÕUDQ� YH� D\QÕ� ]DPDQGD� VÕQÕUOD\DQ� VHUW� NRQWXU� oL]JLOHUL� LOH� EX� PRWLIOHUH�
ba÷ÕPVÕ]OÕ÷ÕQÕ�ND]DQGÕUPD\D�oDOÕúPÕú�ROXUXP� 

 

5HVLPOHULPLQ� JHQHOLQH� EDNÕOGÕ÷ÕQGD� UHVPHWWL÷LP� LVWHU� ELU� REMH� LVWHU� ELU� ILJ�U�
ROVXQ�HOGH�HWPHN�LVWHGL÷LP���o�ER\XWOX�J�oO��KDFLPVHO�ELU�HWNLGLU��DPD�EX�HWNL��REMHQLQ�
\D� GD� ILJ�U�Q� HWUDIÕQÕ� oHYUHOH\HQ� PHNkQGD� KHPHQ� KHPHQ� LNL� ER\XWOX� ELU� DQOD\ÕúOa, 

\�]H\VHO� UHQN�EORNODUÕQÕQ��]HULQGH�\HU� DODQ�PRWLIOHUGHQ�ROXúDQ�� ILJ�UOHULQ�GX\JXODUÕQÕ�
\DQVÕWDQ�� NDUDPVDU� \D� GD� XPXWOX� G�úVHO� ERúOXNODU� RODUDN� GH÷LúLPH� X÷UDU�EX� ELoLPVHO�
oHOLúNL� UHVPLQ� DQODWÕPÕQGD� ELU� JHULOLPH� VHEHS� RODUDN� L]OH\LFLQLQ� GLNNDWLQL� UHVPH�
yo÷XQODúWÕUÕU�� 

 

�6RQ� UHVLPOHULPGH� GRNXOX� \�]H\H� GX\GX÷XP� LOJL\OH� ER\DQÕQ� GÕúÕQGD� IDUNOÕ�
PDO]HPHOHUH�GH�\|QHOHUHN�ILJ�UOHULPLQ�HWUDIÕQÕ�oHYUHOHPH\H�\|QHOGLP��)RONORULN�|÷HOHU�
YH�HO�VDQDWODUÕQGDQ�HVLQOHQGL÷LP�DoÕNoD�EHOOL�RODQ�EH]HNOHU�LVH�UHVLP�\�]H\LQGH�PHNkQÕ�
EHWLPOHPHNWHQ� oRN�� JHOHQHNVHO� PRWLIOHUGHQ� ROXúPXú� GRNXOX� ELU� \�]H\� KLVVL�
\DUDWPDNWDGÕU��%X�LNL�ER\XWOX�GRNXOX�\�]H\OHU�\ÕOODUGÕU�VR\XW�PX�ILJ�UDWLI�PL�VRUXVX\OD�
FHEHOOHúHQ� EHQLP� JLEL� ELU� UHVLP� |÷UHQFLVL� LoLQ� HQ� SROLWLN� NDoÕú� QRNWDVÕ� ROPXúWXU��
<ÕOODUGÕU��o�ER\XW�YH�KDFLP�VRUXQX��]HULQGH�H÷LWLP�DOÕS�ILJ�UOHULQGH�GH�KHP�VHPEROLVW�
QLWHOLNOL�DQODPODU�WDúÕ\DQ�YH�GR÷DGDQ�NRSDPD\DQ�ILJ�UDWLI�DQOD\ÕúD�VDKLS�EHQLP�LoLQ��EX�
LNL� ER\XWOX� ILJ�UOHULQ� HWUDIÕQÕ� oHYUHOH\HQ� \�]H\OHU� |]J�UFH� GHQH\OHU� \DSDELOHFH÷LP��
kimi zaman birkaç çizgiyle mekân etkisi vererek somuta, kimi zamanda bu etkiyi yok 

HGHUHN�VR\XWODPDODUD�\|QHOHELOHFH÷LP�LPNkQÕ�EDQD�VD÷ODPÕú�ROXUODU� 
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����%|\OHOLNOH�UHVLPOHULQGH�NRQX�HWWL÷LP�ILJ�UOHU�QHGHQL\OH�GR÷DGDQ�NRSDPD\Õú��
PHNkQODUGD� \HULQL� |]J�UO�÷H� EÕUDNDUDN� KHP� GR÷DGDQ� NRSPD\Õ� LVWHPH\LúLP�� KHP� GH�
VR\XWODPD� GX\JXVXQX� WDWPDN� LVWH\LúLP� GR÷UXOWXVXQGD� EHQL� EX� GX\JXVXQX� DoÕ÷D�
YXUGX÷XP� YH� VR\XWODPD\D� \DNÕQ� PHNkQODU� RODUDN� ROXúWXUGX÷XP� \�]H\OHU� KDOLQGH�
G�]HQOHPHOHUH�\|QHOWPLúWLU� 

 

 Bu yüzeylerin iki boyutlu olmaVÕQD� NDUúÕOÕN�� IDUNOÕ� PDO]HPHOHULQ� \DUGÕPÕ\OD�
HOGH� HWWL÷LP� S�W�UO�� \�]H\�� ILJ�U�Q� HWUDIÕQÕ� oHYUHOH\HUHN� VL\DK� NRQWXUODUD� RODQ�
JHUHNVLQLPLPL�D]DOWPÕúWÕU��<�]H\OHUGHNL�DPRUI�úHNLOOHUOH��]DPDQVÕ]�YH�PHNkQVÕ]�G�úVHO�
ELU�RUWDP�\DUDWPD�LVWH÷L��EHQL�0ÕVÕU�VDQDWÕQGDQ�.OLPW¶LQ�VDQDWÕQD�NDGDU�ELUoRN�ND\QD÷D�
LOJL�GX\PDPD�VHYN�HWPLúWLU�� 

 

dR÷XQOXNOD�LQVDQÕ�NRQX�DOGÕ÷ÕP�resimlerimde, mekân ve PHNkQÕQ�SDUoDVÕ�RODQ�
REMHOHUH�GX\GX÷XP�LOJL,� ILJ�UDWLI�DQOD\ÕúD�GX\GX÷XP�LOJLQLQ�JHULVLQGH�NDOPÕúWÕU��'DKD�
çok kendi içine ve duyJXODUÕQD� G|Q�N�� \DOQÕ]OÕ÷ÕQÕ� \DúD\DQ� ILJ�UOHULP, duygu 

\R÷XQOX÷XQXQ� GDKD� L\L� LIDGH�edilebilmesi için beni PHNkQÕQ� YH� REMHQLQ� \HU� DOPDGÕ÷Õ�
G�úVHO�ELU�DWPRVIHU�DUD\ÕúÕQD�J|W�UP�úW�U��<DUDWPDN�LVWHGL÷LP�EX�G�úVHO�DWPRVIHU��W�P�
zamanlara ve insanlara ait olabilmesi için herhangi bir zaman ya da mekâna ait 

semboller içermez. Resimlerimde� LIDGH� HWPHN� LVWHGL÷LP� GX\JX\X� GDKD� L\L�
KLVVHWWLUHELOPHN�LoLQ�WXYDO�\�]H\LQGH�D\UÕ�ELU�SHQFHUH�DoDFDN�mekân�DQODWÕPÕQGDQ�X]DN�
dururum. Böylece izleyicinin PHNkQÕQ atmosferiyle ilLúNL�NXUPDVÕQÕ VD÷ODUÕP��%|\OH bir 

G�úVHO� DWPRVIHUL�\DUDWPD�G�UW�V��EHQL�JHoPLúWHQ�J�Q�P�]H� W�P�\�]H\OHUGH�J|UPH\H�
DOÕúNÕQ�ROGX÷XPX]�GHNRUDWLI�|÷HOHUL,�DQODWÕP�HOHPDQÕ�RODUDN�NXOODQPD\D�\|QHOWPLúWLU� 

 

 Bitkisel motifler, ayçiçekleri, yapraklar, tüm geometrLN� úHNLOOHU�� JHOHQHNVHO�
IRONORULN� |÷HOHU� UHVLPOHULPGH� EX� GRNXOX�� LNL� ER\XWOX� \�]H\L� V�VOH\HQ� ELoLPOHUGLU��
dRFXNOX÷XPGD� \HUH� VHULOHQ� KDOÕGDQ�� GXYDUD� DVÕODQ� JHRPHWULN� V�VO�� NLOLPH�� GLYDQ�
|UW�V�QGHQ�DQQHDQQHPLQ�JL\GL÷L�oLoHNOL�SDWLVND�HOELVH\H�NDGDU�ELUoRN�\�zeyi süsleyen 

NDUÕúÕN� DPD� VDPLPL� ELU� HWNL� \DUDWDQ� DUDEHVN� ELoLPOHUH� DOÕúNÕQ� ROPD� GXUXPX��
JHQoOL÷LPGH� PLQLPDOLVW� YH� DYDQJDUW� KDUHNHWOHU� LOH� VDGHOHúLS� \DOÕQODúDQ� VDQDWWDQ��
NXOODQÕP� Hú\DODUÕPÕ]D� RUDGDQ� GD� \DúDGÕ÷ÕPÕ]� HYOHULQ� NDWÕ� GLNG|UWJHQ� EORNODUÕQD�
G|Q�ú�P�QH�WDQÕN�ROPXú�ELU�NLúL�RODUDN��HYUHQVHO� LOH�\|UHVHO�DUDVÕQGD�VHQWH]�NXUPD\D�
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oDOÕúPDPD�VHEHS�ROPXúWXU��dRFXNOX÷XPXQ�NDUPDúÕN�YH�V�VO��PRWLIOHULQH�RODQ�ED÷OÕOÕN�
UHVLPOHULPGH� ELU� QHYL� HVNL\H� |]OHP� RODUDN� WD� DoÕNODQDELOLU�� <�]H\GH� NXOODQGÕ÷ÕP� EX�
motifler biçLPVHO�LúOHYOHULQLQ�|WHVLQGH�EHQL�oRFXNOX÷XPD�GD�ED÷OD\DQ�VLPJHVHO�PRWLIOHU�
ROPD�|]HOOL÷LQL�GH��VWOHQLUOHU�� 

 

( Resim 3.1)    Nurhan Kiremitçi "isimsiz"  $\UÕQWÕ��WXYDO üzerine \D÷OÕER\D�����[�������� 

 
 

 ( Resim 3.2 ) Nurhan Kiremitçi ,"isimsiz",60x120 tuval üzerine \D÷OÕER\D������ 

 
 

���5HVLP������1XUKDQ�.LUHPLWoL��øVLPVL]����[����WXYDO��]HULQH�\D÷OÕER\D������ 

 
 

����5HVLP������1XUKDQ�.LUHPLWoL���LVLPVL]�ND÷ÕW��]HULQH�NDUÕúÕN��                                                                      
 

teknik,35x50cm,2004 

                  

                                               

  (Resim 3.5)Nurhan Kiremitçi,"øVLPVLz, 52x90 tuval üzerine \D÷OÕER\D������ 

 
  

( Resim 3.6)Nurhan Kiremitçi,"isimsiz", ,150x 90cm, tuval��]HULQH�NDUÕúÕN�WHNQLN������ 

 
 

( Resim 3.7��1XUKDQ�.LUHPLWoL���øVLPVL]����[�����WXYDO��]HULQH�NDUÕúÕN�WHNQLN� 2003 

 
 

( Resim 3.8)Nurhan Kiremitçi��LVLPVL]�����[���WXYDO��]HULQGH�\D÷OÕER\D����� 

 
               

�5HVLP�����1XUKDQ�.LUHPLWoL��øVLPVL]������[�����WXYDO��]HULQH�\D÷OÕER\D����� 

 

 
 ( Resim 3.10)   Nurhan Kiremitçi ,45x90�WXYDO��]HULQH�\D÷OÕER\D���05 (  Resim 3.11.) Nurhan  

 

.LUHPLWoL���øVLPVL]����[���WXYDO��]HULQH�\D÷OÕER\D����� 

 
 

(Resim 3.12)Nurhan Kiremitçi, ����[���WXYDO��]HULQH�NDUÕúÕN�WHNQLN������ 

 

                                                                                                                               
��5HVLP�����
GHQ�D\UÕQWÕ 
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           4.SONUÇ 

 

%X�HVHU�PHWQLQGH�UHVLP�YH�GHNRUDWLI�VDQDWODU�DUDVÕQGDNL�YH�GROD\OÕ�RODUDN�VDQDW�
YH� ]DQDDW� DUDVÕQGDNL� LOLúNLOHUH� GH÷LQLOPH\H� oDOÕúÕOPÕúWÕU��%X� DUDúWÕUPD� E|\OHOLNOH� EHQL�
GHNRUDWLI�VDQDWODU�YH�J�]HO�VDQDWODU�DUDVÕQGDNL�PHVDIH\L�LUGHOHPH\H�J|W�UP�úW�U� 

 

Sembolizm, Arts and Crafts, Art Nouveau, ,Bauhaus, De Stijl ve Art Deco 

KDUHNHWOHUL� NDSVDPÕQGDNL� ���\\� VDQDWoÕODUÕQ� HVHUOHUL�� LOHWLúLPLQ� RODQDNODUÕQÕQ�
JHOLúPHVL\OH��NXOODQÕODQ�WHNQLNOHULQ�ELUELULQH�\DNÕQOÕN�J|VWHUPHVLQH�VHEHS�ROPXúWXU� 

���\\� GD� VDQD\LQLQ� JHOLúPHVL\OH� VDQDWoÕODU� VDQDW� YH� ]DQDDW� DUDVÕQGDNL� D\UÕPÕ�
RUWDGDQ�NDOGÕUPD\Õ�DPDoODPÕú��EX�G�ú�QFH�GHNRUDWLI�VDQDWODU�YH�J�]HO�VDQDWODU¶ÕQ�L\LFH�
\DNÕQODúPDVÕQD� QHGHQ� ROPXúWXU�� %X� JHOLúPHOHU� ÕúÕ÷ÕQGD�� GHNRUDWLI� QHVQHOHUL� V�VOH\HQ�
EH]HNOHU� ELOLQoOL� RODUDN� UHVLP� VDQDWoÕODUÕ� WDUDIÕQGDQ�� NRPSR]LV\RQ� HOHPDQODUÕ� RODUDN�
NXOODQÕODPD\D�EDúODPÕúWÕU��%X�H÷LOLP�� VDQDWoÕ\Õ�� UHVLPGH�HVSDV� DUD\ÕúÕQGDQ� oRN�\�]H\�
DUD\ÕúODUÕQD�\|QHOPLúWLU��%X�DQOD\Õú�PRGHUQ�oD÷GDQ�LWLEDUHQ�NODVLN�JHOHQHNWHQ�NRSDUDN�
J�Q�P�]�VDQDWÕQD�NDGDU�XODúPÕúWÕU� 

 

.HQGL� UHVPLPGH� NXOODQGÕ÷ÕP� GHNRUDWLI� |÷HOHU� N|NOHULQL� \XNDUÕGD� EDKVHGLOHQ�
DQOD\ÕúODUGDQ� DOPÕúWÕU�� .HQGL� VDQDW� DQOD\ÕúÕPÕ� DoÕNODPD� LKWL\DFÕ�� EX� DNÕPODU� YH�
KDUHNHWOHU�KDNNÕQGD�EHQL�DUDúWÕUPD�\DSPD\D�\|QHOWPLúWLU� 

 

%X�oDOÕúPD�VRQXFXQGD�YDUÕODQ�NDQÕ��UHVLP�VDQDWÕQGD�GHNRUDWLI�|÷HQLQ�NXOODQÕPÕQ�
oHWLQ�ELU� Lú�ROGX÷XGXU��%X�DQOD\ÕúOD�ROXúWXUXODQ� UHVLPOHUGH�VDQDW�YH� ]DQDDW�DUDVÕQGDNL�
LQFH� D\UÕPÕQ� NRUXQPDVÕ� JHUHNOLOL÷L� YDUGÕU�� 5HVLPGH� ELU� DQODWÕP� RODQD÷Õ� RODUDN�
NXOODQÕODQ�GHNRUDWLI�|÷HQLQ��UHVPLQ�VDQDWVDO�GH÷HULQLQ�|Q�QH�JHoPHPHVL�JHUHNPHNWHGLU� 
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