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ABSTRACT 

 

The aim of the study is to evaluate the works of painters who used 

metamorphosis in their paintings from the metamorphosis samples seen in 

Renaissance in Western painting art to the present day. In this context, the myths 

which are the subject of the paintings of the artists who have included the 

metamorphosis elements in the works from Renaissance to the twentieth century 

were analyzed, the metamorphosis examples were analyzed, the reasons were 

investigated and the connection between the life stories and the use of 

metamorphosis in the paintings of the painters in the twenty-first century were tried 

to be revealed. 

 

This study, which includes examples of the metamorphosis of the Western art 

of paintings from the Renaissance is mainly focused on the painters and paintings of 

the twentieth century. In order to explain the reasons for using the metamorphosis 

elements in the paintings, the myths and the lives of the painters are presented. 

Although the study is limited to Western artists, a few artists who use metamorphosis 

in Turkish painting have been included and the effect of metamorphosis on Turkish 

painting has been examined. 

 

There has been a change in the reasons of the use of metamorphosis in the 

paintings before and after the twenty-first century; until the twentieth century, the 

metamorphosis used to depict demons and creatures used in mythological or 

religious paintings but after the twentieth century it is used as a means of self-

expression of the artist. In addition, before the twentieth century the metamorphoses 

in the paintings have been completed their transformation and with the twentieth 

century the metamorphoses which are in transformation period have been observed. 

 

 

 

 

Key Words: Metamorphosis, transformation, human, animal 
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3 Arseven C. Sanat Ansiklopedisi.  
4Betthausen P, Bocklin A. Arnold bocklin. Verlag der Kunst; 1975.  
5Langdon H. Caravaggio: A life. Avalon Publishing; 2000.  77-90 
6Janson HW, Janson AF. History of art. Harry N. Abrams; 2001. 300-319 
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Resim 2.2.1: Peter Paul Rubens, Leda ve Zeus (Leda and the Swan),  Boya, 

64x80 cm, 1600 

                                                
7Daly KN, Rengel M. Greek and roman mythology, A to Z. Facts On File, Incorporated; 2009.  
87-89 
8Payment S. Greek mythology. Rosen Publishing Group; 2006.  30-33 
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9Vander Auwera J, Rubens PP, Balis A, Musees royaux des beaux-arts de Belgique. 
Rubens: A genius at work : The works of peter paul rubens in the royal museums of fine arts 
of belgium reconsidered. Ed. Lannoo; 2007.  53-62 
10Daly KN, Rengel M. Greek and roman mythology, A to Z. Facts On File, Incorporated; 
2009.  150-154 
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Resim 2.2.3: Caravaggio, Medusa, 48x55 cm, Tuval  Boya, 1597, Florence Uffizi 

Gallery 
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12Janson HW, Janson AF. History of art. Harry N. Abrams; 2001.  242-251 
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13Daly KN, Rengel M. Greek and roman mythology, A to Z. Facts On File, Incorporated; 
2009.  47-48 
14Avery C, Finn D. Bernini: Genius of the baroque. Little, Brown and Company; 1997.  55-63 
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Resim 2.2.4: Lorenzo Bernini, Apollo ve Daphne (Apollo and Daphne), Mermer, 1622 - 

25, Borghese Galery 
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Resim 2.2.5: Piero del Pollaiolo, Apollo ve Daphne (Apollo and Daphne), Panel zerine 

Y  Boya, 29.5x 20 cm, 1470  80, National Galery 
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Resim 2.3.1: Hieronymus Bosch, G (Temptation of St. Anthony), Tuval 

70 x 115 cm, 1500, Museo del Prado, Madrid 
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15Janson HW, Janson AF. History of art. Harry N. Abrams; 2001.  213-230 
16Arnold D. Art history: A very short introduction. OUP Oxford; 2004. 63-70 
17Fischer S. Hieronymus bosch - complete works. TASCHEN; 2016.  96-130 
18Bosing W. Hieronymus bosch, C. 1450-1516: Between heaven and hell. Taschen; 2000.  
77-91 
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Resim 2.3.2: Hans Holbein, (Ambassadors), 207 x 209.5 cm,  Boya, 

1533, National Gallery, Londra 
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19Batschmann O, Griener P. Hans holbein. Reaktion Books, Limited; 2008. 157-183 
20  
21Griener P, Batschmann O. Hans holbein: Revised and expanded second edition. Reaktion 
Books; 2013.  259-264 



15 
 

 

Resim 2.3.2:  Resminden Detay 

 

 

 

 

 

 

 

 

 

 

 

 



16 
 

2.3.3 Giuseppe Arcimboldo 
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Resim 2.3.3: Giuseppe Arcimboldo,  (The Jurist), Tuval , 1566, 
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22Kaufmann TDC. Arcimboldo: Visual jokes, natural history, and still-life painting. University 
of Chicago Press; 2009. 91-115 
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Resim 2.3.4: Frans Floris,  (The Last Judgement), 162x220 cm,  

Boya, 1565, Kunsthistorisches Museum Viyana 
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24Wouk EH. Frans floris (1519 20--70): Imagining a northern renaissance. Brill; 2018.  279-
290 
25Yotova R. Frans floris: Drawings & paintings (annotated). Publisher s13381; 2018.  
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Resim 2.3.6: Gustav Klimt, Danae, 77x83 cm,  Boya, 1907, Galerie 

Viyana 
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26Pop A. Antiquity, theatre, and the painting of henry fuseli. Oxford University Press; 2015. 
151-168 
27   
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Resim 2.3.7:   (Plague), Ta , 1898, 

Kunstmuseum Basel 

                                                
28Partsch S. Gustav klimt: Painter of women. Prestel; 1994. 96-100 
29Neret G, Klimt G. Gustav klimt: 1862-1918. Taschen; 2000.  59-64 
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30Yotova R. Arnold bocklin: Drawings & paintings (annotated). Publisher s13381; 2018.  
31Tagloff C. Arnold bocklin: Paintings in close up. Osmora Incorporated; 2015.  42-44 
32Furness RS. Expressionism. Taylor & Francis; 2017.  1-15 
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3.1.1 James Ensor 

 

34  

zaman,  Sanatlar Akademisini bitirdikten sonra Ensor 

e 

.  35 

 

yer 

maskeler kuklalar 

                                                
33Wolf N, Grosenick U. Expressionism. Taschen; 2004. 6-25 
34Brown C, Canning SM, Barbican Art Gallery. Ensor: James ensor, 1860-1949, theatre of 
masks. Barbican art Gallery; 1997. 12-17 
35Swinbourne A, Canning SM, et al. James ensor: Museum of Modern Art; 2009. 13-39 
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37 
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  Ensor resimlerind

, bu durumu 

 olay

 

davra

  

 kteyiz.38 

ma

                                                
36Todts H, Koninklijk Museum voor Schone Kunsten. James ensor: Paintings and drawings 
from the collection of the royal museum of fine arts in antwerp. BAI; 2008.  98-102 
37Brown C, Canning SM, Barbican Art Gallery. Ensor: James ensor, 1860-1949, theatre of 
masks. Barbican art Gallery; 1997. 109-122 
38James ensor: Christ's entry into brussels in 1889. J. Paul Getty Museum; 2002. 72-96 
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39 

 

 

 

Resim 3.1.1.1: James Ensor,  (Masks Confronting Death), 

81,3 x 100.3 cm,  Boya, 1888, Museum Of Modern, New York 

 

 

 Ensor, kendisine adaletsizce 

lerde bulunan iki sanat menini konu alm . Ensor, bu iki 
                                                
39Brown C, Ensor J, Canning SM, Barbican Art Gallery. Ensor: James ensor, 1860-1949, 
theatre of masks. Barbican art Gallery; 1997. 77-103 
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Sulbergerdir. Metamorfoza rdikleri 

Ensor, kendisini  

 . Ensor'un 
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er. Ensor  

ve urmakt  

. 40 

 

 

Resim 3.1.1.2: James Ensor, Salamura  (Skeletons 

Fighting Over a Pickled Herring), Tuval  Boya,

 

 

 

                                                
40Ensor J, Todts H, Koninklijk Museum voorSchoneKunsten. James ensor: Paintings and 
drawings from the collection of the royal museum of fine arts in antwerp. BAI; 2008.12-20 
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3.1.2 Otto Dix 

 

 resimlerinde 

 
41 

 

 , ekon emellere 

 unda 

.42 

 

ciddi problemler 

r

kez yaralan

43 

 

g tik ve so

                                                
41Mackenzie M. Otto dix and the first world war: Grotesque humor, camaraderie and 
remembrance. Peter Lang AG International Academic Publishers; 2019.  17-33 
42Loffler F, Dix O. Otto dix, life and work. Holmes & Meier; 1982.  9-17 
43Mackenzie M. Otto dix and the first world war: Grotesque humor, camaraderie and 
remembrance. Peter Lang AG International Academic Publishers; 2019.  40-52 



28 
 

 
44 

 

kendisi, 

iddeti, fakir zengin 

 
45 

 

 

 

 

Nazi partisine z  

 

tembel hayvan 

Nazi

                                                
44Peters O, Musee des Beaux-Arts, Neue Galerie New York, Montreal Museum of Fine Arts, 
Musee des beaux-arts de Montreal. Otto dix. Prestel; 2010.  18-30 
45Loffler F.Otto dix, life and work. Holmes & Meier; 1982. 22-37 
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Resim 3.1.2.1: Otto Dix, Yedi  (Seven Deadly Sins),  Boya, 

1933 

 

 

ki 

yapan 

 Dix h efleyerek ve . 

                                                
46Karcher E, Walther IF. Otto dix, 1891-1969: I'll either be famous--or infamous. Taschen; 
2010. 5-17 
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47 

 

Dix otoportresinde 

  

hissettirmektedir. Ama  Dix e 
48 

 

                                                
47Kunstmuseum Stuttgart, Buttner N. Otto dix and the new objectivity. Distributed Art Pub 
Incorporated; 2012.  159-171 
48Lafayette Parke Gallery. Otto dix, eros and death: Watercolors, drawings and prints : 
[Exhibition] november 5-december 19, 1987. Lafayette Parke Gallery; 1987.  11-19 
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Resim 3.1.2.2: Otto Dix, Mars Olarak Kendi Portresi (Self-Portrait as Mars),  

Boya, 1915, Municipal Gallery, Stuttgart 
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Resim 3.1.2.3: Otto Dix, (The Match Seller),  Boya,1920, 

Staatsgalerie, Stuttgart, Germany 

 

 

 

3.1.3 Francis Bacon 

 

 

Eserlerinde 

gitme dur.  

. Bacon, 
49  

gerekmektedir. 

                                                
49Ficacci L. Bacon. Taschen; 2003.  38-43 
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verir  
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r  

  nedeni ile 
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50van Alphen E. Francis bacon and the loss of self. Harvard University Press; 1993.  14-21 
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Resimlerinde

 bir oyun hamuru gibi 

 Bacon  

darbesinin  akli 
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ortreleri de dahil 

 

hem de benzerlik bir . 

hem de 

 ba   

 

                                                
51Ficacci L. Bacon. Taschen; 2003.  47-58 
52Peppiatt M, Sainsbury Centre for Visual Arts, Milwaukee Art Museum, Albright-Knox Art 
Gallery, Albright-Knox art gallery (Buffalo NY). Francis bacon in the 1950s. Yale University 
Press; 2006.  13-30 
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Resim 3.1.3.1: Francis Bacon, Lu  (Study for Head of Lucian 

Freud), 35.5 x 30.5cm,  Boya, 1967, Christies 

 

 

Resim 3.1.3.2:Francis Bacon, Oto portre (Self Portrait), 35.5 x 30.5 Tuval  

Boya,1973, Private Collection 
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Resim 3.1.3.3: Francis Bacon, Self Portrait, ya, 1973 
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53Peppiatt M. Francis bacon: Anatomy of an enigma. Little, Brown Book Group; 2012.  17-32 
54Peppiatt M. Francis bacon in your blood. Bloomsbury Publishing; 2015.  132-156 
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Resim 3.1.3.4: Francis Bacon, Study 

After  Portrait of Pope Innocent X),  Boya, 1953, Des Moines Art 

Center, Iow 
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Resim 3.1.3.5: Francis Bacon,  (Triptych August  Boya, 

Triptik, 19.81 x 14.73 cm 1972, Tate Museum, London 

 

                                                
55Rosenblum R, Marlborough Gallery. Francis bacon: Paintings ; november 4-december 7, 
2002. Marlborough; 2002.  17-22 
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Resim 3.1.3.6: Francis Bacon, i  (Three Studies for a 

Crucifixion), Triptik,  Boya 1962 
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58Apollinaire G, Eimert D. Cubism. Parkstone International; 2014.  29-46 
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Resim 3.2.1: Marcel Duchamp, Nude Descending a Staircase (No. 2)  Boya,

  147 x 89 cm 1912, The Louise and Walter Arensberg Collection 
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59Cabanne P. Pablo Picasso: His life and times. Morrow; 1977.  127-142 
60Penrose R. Picasso: His life and work. University of California Press; 1981. 155-171 
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Resim 3.2.1.1:  S  Pablo Picasso, Daniel- 72.4 cm, 

 Boya, 1910 - Sol, Georges Braque, Le Portugaishe, -12 
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61McNeese T. Pablo Picasso. Facts On File, Incorporated; 2006.  36-43 
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Resim 3.2.1.2: Pablo Picasso,  (Woman In Hat and Fur Collar), Tuval 

 Boya, 61 x 50 cm, 1937, Museu Nacionald'Art de Cataluny 
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bitenleri umursar hale gelir.62 

 

 

Resim 3.2.1.3: Picasso, Guernica, 349 x 777 cm, Tuval  Boya, 1937, Museo Reina 

Sofia, Madrid 

 

 

 

63 
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63Cabanne P. Pablo Picasso: His life and times. Morrow; 1977. 231-245 
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64O'Brian P. Picasso: A biography. W. W. Norton; 1994.  362-374 
65Penrose R. Picasso: His life and work. University of California Press; 1981. 277-296 
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Resim 3.2.1.4: Pablo Picasso,  (Figures at Theseaside), 130x195 

cm  B , France 
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Resim 3.2.1.5: r (Les Demoiselles d'Avignon), 243.9 x 

233.7 cm, Tuval  Boya, 1907 Museum Of Modern Art (MoMa) , 

New York   
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69Rennison N. Freud and psychoanalysis: Everything you need to know about id, ego, super-
ego and more. Oldcastle Books; 2015. 47-59 
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ego and more. Oldcastle Books; 2015. 47-59 
73Breton A, Seaver R, Lane HR. Manifestoes of surrealism. University of Michigan Press; 
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Lightning Source; 2008. 47-52 
84Crosland M. The enigma of giorgio de chirico. Peter Owen; 1999. 18-24 
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Resim 3.3.1.1: (The  Family - La Familledu peintre), Tuval 

 Boya, 1926 
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86Max ernst. Antonio Vallardi; 1998.  
87Diehl G. Max ernst. Crown; 1973. 20-36 
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Resim 3.3.2.1: Max  Avrupa II (Europe After the Rain II), Tuval 

 Boya, 54 x 146 cm, 1942 

 

 

                                                
88Legge EM. Max ernst: The psychoanalytic sources. UMI Research Press; 1989. 3-9 
89Melamed AG. The politics of surrealism and max ernst. University of Wisconsin--Madison; 
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91Klingsohr-Leroy C, Grosenick U. Surrealism. Taschen; 2004.  50-53 
92Kissane S, Glennie S, et al. Leonora carrington. Irish Museum of Modern Art; 2013.  
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2017. 152-164 
94Kissane S, Glennie S, et al. Leonora carrington. Irish Museum of Modern Art; 2013. 
95Aberth SL. Leonora carrington: Surrealism, alchemy and art. Lund Humphries; 2010. 3-17 
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Resim 3.3.3.1: Leonora Carrington,  Pants, 55x91 cm, Panel ve Tempera, 

 Carrington / ARS 

 

 

Resim 3.3.3.2: Leonora Carrington,  (Down Below), 40x59.7, Tuval  Boya, 

1940 Gallery Wendi Norris 
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40-48 



64 
 

 

Resim 3.3.4.1:  (The Lovers II), Tuval  Boya, 54x73.4 cm, 

1928, Moma Museum, New York 

 

 Magritte ailesi,  

t

po

97 

 

cidd . Bu tarihten sonraki eserlerine m

 H

                                                
97Gohr S, Magritte R. Magritte: Attempting the impossible. D.A.P./Distributed Art Publishers; 
2009. 20-46 



65 
 

an Magritte, Andre la 

kurar in rol 

oynar. 98 

 

 

lar 

'  

ko . Magritte tam ba en 

mpresyonist . S

s ve panik hissini, onlardan  

Naziler ; b

. 

manifestosunu  . Magritte  bu 

hareketiyle, 
99 

 

Magritte 

 ve 

Magritte, bi  ve 

sadece bir sembol olarak tuvale  r. Bununla beraber daha 

simlerinde de kullanarak, 

olmak

                                                
98Ottinger D, Montreal Museum of Fine Arts. Magritte. Montreal Museum of Fine Arts; 1996. 
83-91 
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Resim 3.3.4.2: haneti (The Treachery of Images), 63.5 x 93.9 

cm,  Boya, 1929, Los Angeles County Museum of Art 
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Resim 3.3.4.3: Harika  (Les Merveilles de la Nature) Tuval  Boya, 

99x119.4 cm, 1953, Collection Museum Of Contemporary Art Chicago 
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Praeger; 1992. 65-70 
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Resim 3.3.4.4: Model (Red Model), 183 x 136 cm, Tuval 

zerine Y  Boya, 1934, Museum Boijmans van Beuningen, Rotterdam, Netherlands 
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109McNeese T,Salvador dali. Infobase Publishing; 2006. 86-97 
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Resim 3.3.5.1: Salvador Dali, Kendi Bekaretin

 (Young Virgin Auto  Sodomized by the Horns of Her Own Chastity), 40.5x30.5 cm, 

 B Koleksiyon, Paris 

 

 



74 
 

Dali Yunan mitolojisi olan 

 

 

havuzda k  lar. Narcissus 

 a  fark 

etti

Bu resim D  mitolojik  . 

 

  

110 

 

 

Resim 3.3.5.2: Salvador  La Metamorfosi di Narciso), 51x78 cm, 

Tuval n Boya 1937, Tate Modern Londra 

 

 
                                                
110Wach K.Salvador dali: Harry N. Abrams; 1996. 60-67 
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115Carter CL, Echaurren RSM, Monahan TR, et al. Matta: Surrealism and beyond. Haggerty 
Museum of Art, Marquette University; 1997.  
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Resim 3.3.6.1: Roberto Matta, Birlikte (Etre Avec), Tuval  Boya, 1946, The 

Metropolitan Museum Of Art 
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Resim 3.3.6.2: Roberto Mata, Octrui, 141 x 195 cm,  Boya, 1947 
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Resim 4.4.1:  ve Guaj, 59 x 41 cm, 1977 
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Resim 5.3: Joel  Boya, 150x140 cm, 2016 
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Resim 5.4: Joel  Boya, 150x120 cm, 2018 
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Resim 5.5: Joel   Boya, 130 x 160 cm, 2018 
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Resim 5.6: Joel  Boya, 70 x 100 cm, 2018 
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Resim 5.7: Joel  Boya, 35 x 25 cm, 2018 
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Resim 5.9: Joel MYMN,  Boya, 140 x 116, 2016 
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Resim 5.10: Joel , , 150x140 cm, Tuval  Boya, 2017 

 

 

 

 

 

 

 

 

 

 

 



99 
 

 

Resim 5.11: Joel  Boya, 2017 
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Resim 5.12: Joel  Boya, 70 x 185 cm, 2014 
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Resim 5.13: Joel  Boya, 130 x 150 cm, 2014 
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