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ABSTRACT

Late Medieval Pottery from the Cindi Kiock Muosenm: the Port Saint Symeon

and related sgrqffite and champleve pottery and other champleve ceramics of the
Nihat Kolasm Collection

The present study aimed to mfroduce and interpret a selection of ceramics
from the Nihat Eolasin Collection composed of unprovenanced medieval pottery
pieces.

The selection of the objects was made according to their decorative attriutes.
Viessels that bore similarities with Port Saint Symeon Pottery and vessals that
displayed a certain type of champlevd and sgrqffito decoration were examined These
vessels were classified in a catalopue according to their common features (clay color,
pieces from museum collections or from archeological excavations, these objects
were attributed to chronological and spatial frames. The absence of confext presented
some limitations in the evaliation of these objects, for example given the lack of
stratizraphic evidence, date atiributions were subsequently less precise. Although the
analysis remained in a hypothetical stage, the ceramic vessels were also interpreted
with an anthropological approach in order to observe issunes related to their fonction
and symbolic meaning within the Late medieval society. This work hopes to
comtribute in the field of mediewval ceramic research by introducing and mberpreting,
through a catalogue and an analysis, an almost unknowm medieval ceramic
collection.

Keywords: Late medieval ceramics {13*' -15* centaries), Port Saint Symeon Pottery,
Champlanad ceramics, unprovenanced museum collections, Cilician plain. Central
Anatolia, Eastern Mediterranean.



OZET

Cinili Kisk, Nihat Kolasm Koleksivonu'ndan Geg Orta Cag seramikleri- Port
Saint Symeon, sgraffite ve champleve Grnelder

Bu calismeanm amaci kikenleri belirsiz orta cag kaselerinden ohisan Mihat Eolasim
Koleksivonu ndan sagilmis seramikleri tamtmak ve degerlendirmektir. Bu objalerin
gosteren ve belirli bir champlasd ve sergffito bezeme tekniZi iceren kaseler
incalenmistir. Bu kaseler, hammr rengi, bigim bezeme tekniFi gibi ortak dzelliklerine
gore simflandinlarak kataloglsnomsor. Mize koleksivonlannda bubonan ve
arkeolojik kamlardan pelen Smeklerle karsilasanlarsk_ kaselsrin firetildikleri tarih ve
cofrafya kommsumda Gneriler getirilmistir. Buhmtu yerlerinin bilinmemesi bu
degerlendirmeyi knsiflamistr. Ote yandan stratiprafik kamtlann bohmmamass
tarihlemenin kesinliZini szaltmaktadr. Her ne kadar varssym olarsk kalsa da,
kaselerin pe¢ orta ¢ag tophomumdaki islevelerini ve simgesal andermelerini anlamak
adma, seramikler antrolopojik bir apdan degerlendirilmistiv. Orta Cag seramik
arastrmalanma gok az cabsalmos bir koleksivonum katalog ve degerlendirme
araci@liyla tanshldiz b calismamn alana katk saglayacag wmobmaktadar,

Amnahtar kelime: Geg Orta Cag seramikleri (13-15 yy), Port Saint Symeon
seramikler Champlnad seramiklen kokeni belirsiz pize koleksiyonlan, Eilikya,
Orta Anadoln, Dogu Akdeniz.
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INTRODUCTION

This thesis which primarily aims to present an unknown ceramic collection, is
also the product of ooy first contact with glazed medieval ceramics. The catalogne
represents an attempt of “bringing order” to a disorganized pottery collection through
the examination and classification of the pieces. Its place is essential in the
conception and linking of the ideas of this study. It should be consulted together with
the text.

The Nihat Kolasmm Collection corresponds to an unprovenanced glazed
medieval ceramic collection that inchodes minety-eight objects. These objects were
donated to the nmseum, in 1981, by the collector Nihat Eolssin. Most of these pieces
are attributed to the 13° and 14* centuries and incinde intact and broken bowls, other
ceramic objects such as candlesticks, ewers, and plates, fisunnes and sculptares and
decorsted sherds such as bases and rims of bowls and plates, all of which are
decorsted in various techniques. Only ten percent of the pieces from the collection
are on display, in the (inili Kiosk medieval ceramic section. The rest remains in the
storage. This collection was very rarely published and therefore is almost unknown. '

In Turkey, medieval ceramics (5 -15° century) are not sufficiently studied

by archeplogists. First because of their location, comesponding to the upper strata of

" Tha only publication abeonat the Nihat Eolagm Callection is the articls of Cibat, Seydan, “(inili
Kbek"tsn bir Grup Seleukbs Esramigi”, Smar Dmpam 11 (1985): 9-17



the sround which are severely damaged by agriculiure or construction projects such
as roads or buildings. But also, because these artifacts are offen considered not old
encugh to be worthy studying.

Om the other hand, these objects of art arose the attenfion of non- Turkish art
historians since the 1940s. In fact, many catalogues assembling principally imtact
pieces from museums or private collections were published on medieval pottery *
However, these works have mostly conceived these objects through the art historical
perspective and concentrated predominantly on their decorative attributes.

The most influential scholars in the field of Islamic Art such as Grabar® and
Ettinghansen” underlined the importance of context, both in a historical perspective
and an archeological sense These approaches enabled a more complete conception
of the object handled in its geopraphical and physical context, and concenved within
ifts economical, political and social backzroumds. Adhering to these ideas, some art
historians and archeologists published important articles snd books which improved
our understanding of medieval ceramics and provided a model for historicizing these
objects. *

* Arther Lang, Exriy Isiamic Pomtery: Mesopotamaa, Egypr and Persa (Loadon: Faber and Fabar,
184 Ty; Goma Febervari, Irlomic Podtery: A Comprebernsive Sudy Breed on g Berdow Collacnon
{Londom: Faber and Faber, 1973); Ermst Groba, Ilawic Potzery of the Sighth so the Fifeendy Connwry
i e Keir Callecnon (London : Fabar and Faber, 1976); Tames Allan, Polawic Ceromdes (Cnford :
Ashmolean Muosonm, 1991); Flisaboth Pilte, The Fon Posr Callection of Cypriose Loge Byeantine
(Hared Potsery (Jonsersd, Swedon - Almaquisti Wiksall, 1998); Demotra Papanikols Bakirteis,
Fyeamome (Hesed Ceromics (v the Bemaly Musenm [Athans: Bosoki Mowom, 1999 Nancy Pattarson
Sevcanio, fome Thireenth-connoy Panery o Duseborson Oioky (Washington TN C.- The Dumbarton
Daks Center for Byrantine Stadies, 1974)

1 Olag Grabar, The Formanion of Islamic Arr (New Haven: Yale University Pruss, 1973).

* Richard Fetimghamsan, Oleg Grabar, The Arr and Architecrure of Isiame 6501 250 (Harmondswrorth;
Mow York- Pengnin Books, 1991).

? Joanits Vroom, Byzantiee & Modern Potery in the Aegean: Toh 5o 20th Cemmury: An Infroduction
wvad Field (rauge (THrecht, The Nethorlands - Parnessus Press, 200 7); Chya Pancarofils, Perperu!
(rhare: Mediev! Telamibe Ceramics from the Harvey B. Plamick Callecnon (New Haven, Conn ;
Lomdon - Yale TP, 3007); Scott Eedford, ™ faryand Mireruy, Container and Costaimed Ceramics and
Zociety i the Medisial Eastern Meditemmsan™, Unpablizhed articls; Scott Redford and Tames
Blackmam “Mentron Activation Amabysis of Medieval Ceramics from Eimst, Turkey, Espacially Paort
Saint Symecn W™, Ancienr Mear Exreern Smdies 42 (3005): 83-1E4.



5till, mediewal archeolegists raised the complexities and limits of the
methodology in assessing pottery samples and called for further investigation. ©

Apart from the photographs of few ceramics in exhibition catslogues’ the
unprovenanced pieces from the Nihat Folagm Collection were published omce by
Cihat Soydan®. The author proposed a brief description of some selected pieces
which principally bore figural decorations. He attributed these items to the 13%
century and to the Seljuk dynasty rather than a peographical area. Such atiribotions *
as well a5 qualifications such “Christian™ or “Muslim™ or “Tslamic™, ® to my mind
bespeak ideclogies linking with nationalism and orientalism It is very ermoneous o
resirict medieval Anatolia to the Byzantines and the Seljuks. As we may see in the
chapter 2, Historical Owerviews, numerous political and culural entiies were sharing
this zeography and struggling for power. Furthermore, considering the natare of
ceramics which were vendible and functional goods, that circulated greatly within
the lively trade, it seems that attmbutions such “Seljuk™ or “Christisn™ are 00 LaTTowW
and of mited use by themselves o define such objects.

Therefore, my study proposes an assessment of some selected pieces from the
Hihat Kolasin Collection which are chosen according to the formal attributes

inchoding shapes and the wsage of sgrgifite and chamiplewd decoration techniques.

* Maribyn Jankins, “Early Madieval Islamic Pottery- the 11* Cuntury Reconsidersd”, Mugarmas 9
(15992): 56-66; Eobart Macon, “Farly Medisewal Ingi Lustre-Painted and Associxied Wanes:
Typolegy in a Mulidisciplinary Study Sowrce™, freg, 32 (1997 13-51; Vironique Francod,
“Caramiqnes byrantings of O dramigess weldjosiides 4 pate ronge o Anatolie: problémes: 4
identification, ~, FIT Congrés feremotions! de Od romrigue médidvale em Widdiierromde. Thesselondy,
H-I-ﬁﬂmﬁ-rrJ?H.MC&B&&L{A&H:MWH}4HT:M&IM¥M
Waritnrg, “Chronobogy and Stratigraphy of the Moedioval Pottery of Cyprus: a Critical Eovies™,
(Canak, Lare Arsgue avd Medieval Portery and Tifes o Wediverranean drchealegioal Confer,
Procecdimgs of the First Intermanonal Somporium o Lote Anngque, Byrannne, Selfuk and O oo
Pourery and Tiles (v Archeclogival Consent ({Camrlkale, /-3 Jame 2005), Ed. Beate Bohlendorf-Arkan,
AB Osman Tysal, Tohasms Witte-Orr (lstanbml- Fge Yaymian, 2007) 415440

! Cihat Soydan, “Cinili Kagk" ten bir Grup Selgukbs Eeramigi”, Samar Dampames 11 (1985): 9-17.

¥ In “How Islamsic Is 1tT The Immshruck Plain and Its Seting”, Redford demsonstraies how soms
approaches in the awcusmant of artifacts am based on pre-conceived idess. Ho m-manates the
Innstmack plat, moown for being ome of the masterpieces of Iilamic epameled metabeork. The article
also mmidorlizgs how attritetions mwch as “lskamic™ or “Christian™ can be inadomate and mrisleading to
specify artifacts of ®e global Meditermansan artistic ko, pmiching from Ferops o the Middls Fasi.



These items comprise the objects stadied by Cihat Soydan as well Infact, Tam
attemnpting a preliminary evaloation of the unprovenanced and unpublished ceramics
and a reinterpretation of the pieces that Cihat Soydan attmbuted to the Seljuks and to

the 13* century.

My main question remains quite simple but difficalt to answer. what are the
dates and provenances of the ceramics from the Mihat Folagm Collection, more
specifically, of those identfied with their sgrqffite and champlevd decoration
techmiques?
concerns the history of the collection: how was the collection put together” The
following questions deal with the context in which these objects were produced:
which were the geographical political, economical and social conditions of the
Eastern Mediterranean betwesn the 12* and 14* cenmuries and those of Northern and
Centrsl Anstolia between the second half of the 13 century and 14 century? And
how do these ceramics reflect these historical conditions? The final queries fiorus on
the objects and their function: based on their production techniques, their clay fabric,
the typologies of these ceramics and what can we deduce about their practical usage
and their anthropological dimension? These are the main issues I attempt to address

in my chapters which I will summarnize below.



Due to the lack of information, the history of the collection can only be traced
orally. It is based on an imterview with Mrs. Vildiz Merichoya, retired carstor of the
Archeological Museumn of Istanbul. ¥

The selection of the catalogue material took place in two steps. The first step
inchoded the restriction of the pieces that were going to be drawn to the sgrqffite and
champlevd ceramics of Middle and Late Medieval periods (c. 17*-14% century). As a
matter of fact, pieces that were decorated with a different technique and which
appeared to be dating from later or earlier periods were exclunded from the ressarch
topic and the catalogne. Then in a second step, the research field was narmowed to
pieces belonging to the Middle/ Late Medieval peried (12-14® centuries), and
which were decorated with distinctive decoration styles: the decorations
characteristic of Port Saint Symeon pottery (polychrome, serqfffto underplaze
technique); and the decorations characteristic of a certain type of Late 13* century
ceramic group (champlevd underglaze technique). All other remaining pieces were
exchuded from the catalogue and the study.

The catalogme was prepared in three phases. First, the photographs of the
objects of the collection were taken Then, the pieces holding the criteria cited sbove
were drawn * And finslly, they were classified and catalogned during the redaction of
the chapter 2, “Two Wares from the Nihat Eolagn Collection™.

In the catalogue, the objects possess two mumbers. The first one commesponds
the catalogue mumber of the present study and the other one represents the inventory

mumber of the Archeological Musenm of Istanbul.

" [ am thamkfal to Yilde Merighoyn for har generosity of sharing with me har doep knowledse and
exparience . For this imterview, I heve followned some methodological tigs from V. Rakdgh Yo in

Hecording Oral Missory © A Proctical (rwide for Soctal Sctentists (Thousand Jaks, Califorsda: Sage
F'ﬂ])lﬂ.hﬂﬂ.,lﬂ‘l’] For the tramscription of the interview, see appandix

* I am thankfal to my frisnd and caransic illustrator, Il Calik who made wondarfal drawings of the
ceransic pieces of the Mihat Bolepn Collection in the wery limited tinses we had.



According to their typologies, the Port Saint Symeon pottery and the
champlevd ceramics are classified in the catalogue in diverse families, which are,
then sorted in subgroups. Furthermore, the pieces in each of the subgroups are
ranged according to the natore of the object (bowl, plate, small find sherd rim and
base). The catalogue mumber is given followng the order of this classification.

In the text, when I mention an entire proup of an entire family, I do not give
the catalogue mumbers; however, when I refer to certain objects, independently from
their group or families, I state their catalopme oumbers.

The selected piece which are composed of Port Saint Symeon and related
sergiffto and champlaad ceramics, are examined with the same techniques, according
to archeological and art historical approaches. Thus, these are compared with similar
ceramic objects from diverse excavations and mmseum collections that present
similar forms and decoration styles in order to detect the coincidence or difference of
clay fabric, shapes, decorative motifs and iconography of a distinctive period and
geography.

The color of the clay is analyzed according fo the Munsell color chart.
However, the terminolegy is employed in 3 broader sense, puiting apart the
identification mumber and retaining only the qualification of the color of the fabric
such as “Teddicsh yellow™, “light red” or “pink™.

Another term that is employed in a larger sense comesponds to the key
concept of ware which conventionally defines a group of pottery that possesses
similar clay fabrics, shapes and decorations. In the chapter 2, “Two Wares from the
Hihat Eolasin Collection™, I use the term ““ware™ to qualify a group of ceramics
which presents the same fvarying form{s) and’or display similar decoration, the color
of the clay represents 3 minor attribute.



This thesis excludes the pottery pieces which are not decorated with the
sgraffito and champlovd techniques and those which do not date between the 12* and
14" centuries. Becanse of the variety and the quantity of the collection, and due to
the total absence of comtext, some pieces are too complex to be analyzed within the
perspectives of art history and archeclogy.

Furthermore, the material that is examined presents important limitations for
dating Given the absence of stratigraphic evidence, it is difficult to range the objects
within a precise chronological frame. Thuos the chromoloegy is handled in a general
manner, with more flexible dates.

Unfornmately, I did not undertake amy scientific analysis including
assessment because of my lack of knowledge of these techniques and the regulations
of the museum. Furthermore, my practice and knowledge about the Munsaell Color
Chart being new, I have chosen to broaden the classification of the chart by
exchiding the coding numbers and retaining the cobor atiributes.

The regulations and copyright issues of the musenms resirict the mumber of
comparative material. Omnly pleces on display are accessible.

The Mihat Kolasm Collection belongs to the collection of the Cimali Kiosk of
the Archeological Museum of Istanbul. About ten percent of the pieces from this
collection are on display. The rest is in the storage My access to the material
depended on the availability of the curator of the (imili Eiosk. I worked between
March and Angust 2010 mternittentty. I should underlime that this was a very

beneficial experience in the way I could work very closely with the ceramics and was



capable of handling themn This experience also taught me a lot about the internal
organization of museums, the storage and the research conditions.

In order to have an idea sbout the history of the collection, chapter one begins
with the history of the Cinili Eiozk. and how it became a mussum and the history of
the Mihat Eolagm Collection how it was assembled. Then, I discuss the historical
combexts of two distinct geographical areas, in specific time periods, the Cilician
Plain between the 12* and 14* cennuries and Morthern and Central Anatolia between
the second half of the 13* century and 14* centory. In this section, I intend to
provide the geopraphical, political and economical conditions of these remons which
can be a place of production of the smdied ceramics. This historical backzround, I
believe, helps to grasp the process in which these objects were conceived.

In the second chapter, I focus on two particnlar wares, or group of ceramics
within this collection. I start with Port Saint Symeon pottery which constinmtes the
largest part of this collection (32%) and holds valnable examples of this type of
ceramic. The most remarkable pieces among the Port Saint Symeon vessels present
fine shapes, elaborate and nirinsic decorations bearing evocative iconographic
featores. Others are more ordinary items, fabmicated in a simpler manner. After
analyzing the clay fabric, the production technique, the decoration, the vessel forms,
the decoration style and the iconography of the Port Saint Symeon ceramics, I create
their typology which I discuss afierwards. The champlasd ceramics of the collection
demnonsirate exquisite pieces in terms of size, decorstion manner and image
pieces as well, bearing uncommon vessel shapes and decoration styles. With the

analysis of the same features such as the clay fabrics, the production techmigue and



vessel forms, the decoration technique and style, I evaluate and propose a typology.
Subsequently, I discass this typology.

In the third and last chapter, I attempt to understand the practical and social
dimensioms of these ceramics. To do so, I analyze the relation between their form and
their possible function and their possible social meaning and finally, I examine the

social and cultaral role of eating/food consumpiion.



2- CHAPTER 1: HISTORICAL OVERVIEWS

The {inili Kiosk is believed to be built during the reign of Mehmed IT, at the
end of the 15" century and is imterpreted by Tahsin Oz as having a decoration and
architectural style that presents similarity with the designs of “Seljuk™ and Central
Asian constructions (Eyice 338, 341). However, Giilru Necipogiu, in her book on the
Topkam Palace arpues that the pavilion was built in Persian style by underlining
architectural similarity with Farakoyonhos and Timuorid constroctions in a period
({14460s-1470s) where the cultoral and military contacts with the KEaramanids, the
Earskoyunlu tribes and the Timmurid were intense (MNecipeglu 210-214). The pavilion
functioned as a plessure kiosk (MNecipogha 217).

At the end of the 19 century, after his visit to Europe, Abdiilaziz came back
with the idea of implementing a mmseum for the empire, symbol for the power of
Oitoman dynasty (Shaw 102-103). S5pon, in 1873, the Cimili Eiosk was declared the
Museum of Archeology, Anar-1 dfika Mizesi. The education minister (Maarg”
nazirt), Safvet Pasha was called to be the main responsible for assembling and
organizing the pieces from Ottoman territory for the futre collection of the Tmsenm
(Eyice 339; Shaw 104). Between 1872-1881, Philip Anton Dethier, a French art

historian, archeologist and philologist, worked as the first director of the Tmsenm



(Shaw 10%). The museum opened its doors o the public in 17 Aungost 1880 and the
inili Kiosk became the first Turkish Musenm (Shaw 116). Osman Hamdi son of
vizier Edhem Pasa, famous painter, archeologist and professor replaced Dethier afier
his death in 1881 (Shaw 121, 126). The new director undertook mamy projects: the
construction of two additional baildings, a library, a photography room and a
conservation laboratory. .. (Shaw 219). Following these new policies, in 1908, the
inili Kiosk was completely emptied (Eyice 339). Then, with the declaration of the
Republic (1923), the kiosk was inteprated to the Archenlogical Museam of Istanbul
and hosted the new collection of Turkish snd Islamic art works (Tiirk ve Islam
Eserleri Muzesi). The museum closed during the Second World War and the pieces
of its collection were ransfermed to different places in Anatolia In 1953, it reopened
its doors as the Fatlh Museum with an exhibition celebrating the 50{th anniversary
of the capture of Constantinople by Mehmed IT (Eyice 339). In 19467, the museum
once again changed its name and function, this time it became the Museum of Tiles
and Ceramics, exhibiting pieces of tiles and ceramics from Seljuk and Ottoman
periods, gathered from museums such as Turkish and Tslamic Art Museom (TIEM),

Topkam Palace Museum and Fonya museum (Eyice 339).

2-1-b. The Nihat Eolasm Collection recounted by Yildir Merichoyn

The history of the medieval ceramic collection of Nihat Eolagn can only be
traced orally. For this purpose, T have interviewed Mrs. Yildiz Merighoyw, retired
staff of the Archeological Museum of Istanbual who worked for twenty years in
various positions and finally, as the curator of the metalwork department During our
interview, Mrs Merighoyn explained that the museum staff was pleased when Nihat

Folasin domated the ceramics. The collection armived in bundreds of pieces, all of



them soiled with robble and smifed in sacks, bags and boxes. When the staff from
the administration received the ceramics, the pieces were first sent to the laboratory
in order to be cleared of the rubble. After twro years of restoration, the bowls were
The medieval ceramic collection of Nikat Kolasin which was donated to the
mmuseum in 1981, consists of 98 pieces. Most of thesa pieces are atiributed to the 13%
and 14" centuries and include intact and broken bowls, other cersmic objects such as
candlesticks. ewers, and plates, figurines and sculpiures and sherds such as bases and

rims. These objects are decorated with diverse technigques.

2_2. The Cilician Plain between the 12™ and 14" centuries:
221 Geozraphy

The Cilician plain is a low alluvial plain that is smmounded by mountains, the
Taurus in the West, the Anti-Taurus in the North and the Amanus in the South East,
parallel to the South Eastern shores of the gulf of Iskendemm (Sinclair Vol IV 229-
230). The plain can be split in two areas: Western Cilicia which is simated on the
lower area extends from the Taums mountsin to the seashore and is origated by
diverse rivers such as the Eydnos (Tarsus Cayl), Seybum (Seyhan) and Ceyhun
(Ceyhan); its towns cormesponded to Adans and, Tarsus, which were situated below
the Cilician Gates, the only gate that bound Cilicia with the Ceniral Anatolisn
platean (Foss). Selencia constituted its main port. Misis was simated on the region
that conjoined the lower and upper areas (Sinclair Vol IV 332). Anazarba and Sis
were on the North following the rver road of the Pyrammus. The geographical area
corresponding o the junction of the Taums and the Amanns, the North East of the

plain, is rather a difficult zone marked by an area of hard soil and distorted valleys



(Simclair Vol IV 322). The town of Osmaniye lies in the South of this zone, close to
the Mediterranean coast, and is swrounded by hills. The Amanus mountains range to
the South East These are cut by a broad but short path, the Symian Gates which lead

o the small town of Belen (Sinclair Vol IV 321; der Mersessian 635) (Map 1)
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James Blackman and Scott Eedford, “Neoron Activation Analyzis of
Medieval ceramics from Einet, Turkey, Especially Port Saint Symeon Wara™,
Ancient Near Eaztern Studves 42 (2005): 86

2-1- Hi of the of Armenian Cilicia

szl The Bagony

After the Byzantine annexstion of the Armenisn territories in the 11%
cenfury, in the East of the Anatolia, some of the Armenian population took refoge n



princes ocoupied the Cilician plain {der Nersessian §33). Armenian mole in Cilicia
can be divided in too phases; the barony and the kingdom  In the 12* century, prince
Orshin controlled the ceniral Tauros mountains, Kogh Vasil was in the Anfi Taomes
mountains and to the east of the Cilician plain reirned the Foupenid prince. The
orthodoxy of Oshin, (with Thatoul and Gabriel from Melitene and Marash) bronght
him closer to Byzantiom and made him a vassal whereas the Foupenids were strictly
hostile to the Byzantine Empire {der Mersessian 634-635). The Foupenids and the

The political attimde of the Foupemds who were residing at the East, was
more or less condifioned by the steepness and hardness of rocky mountains. The
Foupenid princes had to come down from the mountains in order to profit from the
fertile areas, the coastal outlet and larper cities. The access to the Cilician Gares hying
was in the hands of the Hetowmids. This fact worsened the sirife between the two
dynasties. The Byzantines or the Mormans, comprised another potential enemy to the
Foupenids from whom they had to protect “the gates of the Amanus™ (the Belen
pass), lying in the East of Hatay (der Mersessian §35).

The two Armenizn dynasties, the Byzantines and the Franks were stuggling
in order to obitain 8 complete domination over the Cilician plain (Bedoukian 5-T).

The basis of the state which was o become the Armenian Kingdom of Cilicia
Iying on the West side of the Euphrates was founded by the Fupemd prince Fuben
the Great (1080-10%95) when he established himself in Eastern Cilicia, in the fortress
of Partzer-pert (15 km from Sis) following the Byzantine occupation of Grester
Armenia Om the other side, Oshin settled in the castle of Lampron in the Morth of

the Crolf of Tarsus and mitiated the house of Hetoum (Chahin 276).



2-2-1-b. The Armmenians. the Crasaders and the Crosader States of Morthern Svria

Parallel at the end of the 11* century the crmsading movements started . The
first crusade was organized following the call of Pope Urban IT in 1096 who
preached the recapiure of JTerusalem from the Muslims Mumerons troops gathered
around the knightly nobility from France, Germany and England marched down from
Europe to Asia Minor, through Constantinople where they concluded a treaty with
the Byzantine emperor Alexins Comnenns. Obtaining booty, gifts and permission of
free circulation on Byzantine lands from the emperor, they swore an cath to transfer
to him the lands they had inwvaded Their itinerary to the Holy Land swept to the
Marag (Mayer 41-48).

The Armenians welcomed the crusaders inchuding Goditey de Bouillon into
their territories as they saw in them a potential ally in their struggle against the
Muslims and the Greeks (Chahin 276). They supported the Franks during the siege of
Antioch buat also in the establishment of the County of Edessa, the first Crusader
State created in 1098 (Mayer 40-52).

Throughout the period of its existence, the Armenian barons and the
Kingdom of Armenian Cilicia remained the closest neighbor of the Crusaders
principalities from North Syria, inchiding the principality of Antioch, the County of
Edessa and the County of Tripoli. In fact, the Cmsader Principalities from this region
were disconnected (especially after the middle of the 12* century) from the main
centers such as the Kinpdom of Jernsalem and Acre, often pushing them closer to the
political authorities in the same area, be they Muslim or Christian, they adapted to
the power balance For example, the Armenian prince Thores IT (1144-1168) was on

bad terms with BEohenmmd II of Antioch (1119-1130). By allying with the



Dramismendid emir Ghazi Thoros killed the Morman maler of Antioch, Bobhenmond IT
and handed the povernance of the principality to the French count Faymond de
Poitiers (1136-1149) (Bedoukian §7). Another important example is the rebellions
attack of Reynald (de Chatillon) ' of Antioch (1153-1160) with the Armenians, in
1154-55, directed at the Byzantine province of Cypms. This event brought the
Kingdom of Jernsalem and the Byzantines together after a long period of nvalry
(Mayer 114). Quite surprisingly, not only, the Byzantine emperor Mamoel I
Comnenos (1143—1180) manaped to come to terms with the regent of Antioch,
Feynald who appointed a Greek patriarch in Antioch but the Byzantine emperor also
signed an alliance with Mur ed Din and all the other parties against the Seljuks of
Fum, bringing a peacefil environment and political stability to the region untl 11746
(Mayer 115; Brand “Antioch™ “Tancred™) (Maps 28&3).

Among the Crusader States of Northern Syria, Antioch was the principality
that was disputed the most between diverse dynasties: the Byzantines, the Franks, the
Armenians, the Ayyubids, the Seljuks and the Danishmendids

The estsblishment of the independent Kingdom is also a direct result of the
crusades coming about with papal blessing at the end of the 3™ cusade. The

! The now bnshand of Constance, the widow of Raymsond of Axnticch that Mayer mcounts as
possessing a pobtically rmesponsible behavior, see Mayar 113-1135.
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Map 3: Northern Syria

2-2-2-b: Map 24& 3: Southern Svria and Palestine: MNorthern Syria
Hans Eberhard Mayer, The Crusades, E’ladiﬁm{{hfmd; Oncford U P, 1988).

2-2-2-c. The Principality of Antioch

The principality of Antioch was founded by Bohemond (1098-1108) in Tune
1098, the son of a Morman duke of Apulia (Mayer 53-54). Despite the promise of the
crusaders to Alexins Commenos T (1081-1118), the city was never handed to
Byzantium Throughout the 12 cennury, the Byzantine emperor arganized repeated
attacks and was pushed back by Tancred (1108-1112), who, then, took the regency in
hand (Brand). Until the fall of the County of Edessa (1144), the principality of
Antioch functioned as the Vassal State of both Edessa and Tripoli although the
commection with Tripoli was repeatedly blocked by the Muslim ccoupation of

Lattakieh (after Hattin in 1187) (Mayer 247, 255, 276).



2-2-2-d The Italian Fepublics and the Cmsaders States of the Levant

Among the Westerner Europeans who that had chosen to migrate to the
Eastern Mediterranean in the Cilician plain stood a powerfol group of Genoese
traders, who around 1100 had already established their own court of justice and a
coumsil ensbling prolific commercial relations all of which enhanced the production
of the arts and crafis.

The existence and persistence of the Crosaders States in the Levant were
tightly bound to the Italian maritime Fepuoblics who, like that, disseminated
throughout the Eastern Mediterranean the bases of 3 complex trade network that, in
the following cenmaries, was to become a Mediterranean commercial system.
Approximately at the same time, at the tum of the 12" century, the Ialian merchant
Republics started to aild the basis of their emporia in the main Crusader cities of the
Levant, which were to become larpe colonies in the 13% century (Laion
Mediterranean Trade Sysfem 213). By providing military and economic support to
the Westerners, the Italian Republics were actively engaged in the settlement of the
of the main cities (Mayer 63). For example, the Genoese fleet supported the Fing
Baldwin I in the caphare of Tripoli (11097 but also the towns of the Galilean coast
inchoding Caesarea, Arsuf and Acre (1104). And in retom the Genoese were granted
booty and a quarter in all the conquered cities (Mayer 68-697). On the other hand the
Venetians were involved in the taking of Tyre (1124) after which they got the
possession of one third of the city and considerable mumber of privilege for their
commercial activities such as the exemption of all duties, the possibility to trade
freely and the permission to found their own court (Mayer 75-76). In addition, the

Italiame, by providing booty and war fleet, made the Eingdom of Jerusalem
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(conquered 10909} reliant on them They also took care of the mports and exports
(Mayer 181) (Maps 2&3).

2-2-1-a The Einsdom of Cilician Armenis

In the second half of the 12® centry, the Armenians from the house of
Foupen gained more power.

Thoros IT (1148-1168) and his nephew, Euben I (1175-85) managed to
enlarge and protect their termitories. These lands embraced the cites of Sis,
Anazarims, Misis (Mamistra), Adsns . Tarsus and the whole Eastern Cilicia and the
regions siretching from Issuria, in the West of the Amanns mountsins (Chahin 277).

Afier Buben I, came his brother Leon IT {1185-1219). With his reizn began
a period of prolific and stable government for Armenian Cilicia which contimed up
to the end of the reign of the King Hetom I in 1269 (Chahin 278).

In the last decade of the 12® century, the discords between Leon IT and the
prince Bohemond I of Antioch grew so that Bohemond lost his position of overlord
and the Armenians got the advantages of expanding their land on the MNorman
Principality, all of which were tghily bound with the allisnce of Leon's miece with
Faymond, the son of Bohemond (Chahin 279).

In 1198, the Eingdom of Armenian Cilicia came into being as the result of an
alliance with the pope Leon II {1187-1198/%9) was cowned king, Leon I (1198/9—
1219) in the church of Tarsus during a gathering of the Armenian clergy, receiving
the crown from the Armenian catholicos, Gregory Abirad, Conrad Wittelshach,
archbishop of Mainz and Conrad of Hildesheim envoys of the German Fing Henri
VI (der Wersessian 648; Boase 19). This event created the Armenian terTitories a5 an

official kingdom the Cilician Eingdom of Armenia in defiance of the Byzantine
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claims on this territory. The political allisnce between Latin and Armenian States,
added to the peographic proximity of Cilicia to Lusignan Cyprus and Antioch ted
the Eingdom closely to the Latin world Thus the declaration of independence
sirengthened the ties with the Christians living in the East (also inchuding Eastern
Christians). Meither Latin nor Greek, the Armenisn Kingdom was a State situated in
& very strategic point that could balance the Christian powers of the Outremer.

The coinage of this Eingdom is interssting in the way its iconography was
tied to the Latin East or to the Byzantines through the adoption of religious Christian
themes however the weight and fineness of its silver coinage was similar fo the
coinage of the Seljuks Anatolia (Fedford Trade 14). The relations with the Seljuks
were intensified especially during the reizn of Hethiom who, for the first time,
minfed a new sitver coinage with Arabic script that was widely diffused and lasted
umtil 1245 until their allisnce with the Mongols (Fapt 52).

The coronation coin of Leon I (1198-1221) demonstrating the Virgin Mary
together with the king comresponds to an iconographic model that is umique among
the Armenian coronation coinage and therefore mmust surely commemaorate 3 very
important and umigue event in the history of the Armenian State (Rapt 40-42). On
the other hand the tram coinage nsed for commercial purposes imitated the model
of the German money in the honor of the King Henri VI Augsburg (1190-1197) but
also appealed to the neighboring crusaders States. The seated fipure of the Armenian
king on the tram was to be followed as a dynastic tradifion (Fapt 44-46).

This new identity created by Leon II also comprised the adoption of Western
fendal systemn, a3 Western nomenclature for the administrative affairs, Western

clothing and the law code of the principality of Antioch (Boase 22; Chahin 287).
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He strengthened his ties with the Westerners with intermarriages. First, he
married the danghier of the Lusipnan king of Cypms and then encouraged the
alliance of his family with the Christian nobility of the neizhboring peography
inchoding the Crosaders States of the Levant and Byzantinm (der Mersessian 650).

After the death of Bohemond ITT in 1201, the king also wished to inteprate the
principality of Antioch under his dominion, his attempt o make his brother’s
grandson Baymond Fupen (1. 1216-1219), son of Alice (Leon’s mece) and Raymond
of Antioch (Son of Bohemond of Antioch), the ruler of Antioch were temporarily
and infermittently successful, intermupted by Bohemond IV (1201-1233) many times
umtil 1221, date in which Faymond Fupen was imprisoned or killed (Cahen Syrie du
Nord 586; Mayer 253).

In fact, after the death of Faymond of Antioch in 1149, the political
political authorities. Besides the Byzantines. the Muslims, stummlated by the ideology
of jihad and led by Nur ed Din, invaded the Christian lands of Northem Syria in the
second half of the 12" century (Mayer 119). The battle of Hattin in 1127 caused the
desertion and the death of many important characters of the principalities of the
Ouiremer, among them Faymond of Tripoli. The regency of Tripoli also brought by
new quarrels engagzing the prince of Antioch Bohenmmd I (1163-1201) who puat
Bohemond IV (1187-1233) to the throne in Tripoli (Mayer 257). In addition, the
succession of Antioch was disputed with Bohemond IV (1187-1233) and Raymond
Fupen, grand son of Leon IT (see above). These disputes were resolved in the second
half of the 13 centary with the Mongol intervention (see firther below).

By pranting some fortresses to the Military Orders such as the Tewtonic

Enights (Castles in Western Cilicia snch Harmiye, Adamadans), and in the Amams,
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to the Templars, (Chastel Blanc, Tortesa and Arima) he also improved the secunity of
his kingdom facing the rising dominance of the Muslims in the region (the County of
Edesza was lost in 1144, Terusalem in 1187 after the battle of Hattin and Saladin was
approaching Tyre, Tripoli and Antioch) (Boase 84-114).

The peographical location of the Eingdom was very advantagecus for trade.
Most of its dties were either located on the coasts or integrated to the sea route via
rivers. In addition, the Cilictan plain was situsted on the joining points of roads
coming from the inneriand and provided a maritime gutlet for imminent cities such
as Aleppo in the Sowth East and important cittes of inner Anatolia such as Kooya or
Fayseri, in the North West. The Eingdom collected taxes on two spots simated in the
Horth- Western part and the South Eastern parts (Bedoukian 25-2§).

In order to promote trade and commerce, he also sipned several reaties. The
first agreement was held with the Genoese in 1201, and then, six months later, with
the Venetians, granfing them privileges and the right to settle in most of the
important towns such as Sis, Mamicira and Tarsus (Bedoukian 27). These advantages
were renewed several times during the 13 century starting with 1215 up to 1271
(Bedoukian 29). Although the Eingdom was n a political crisis, the economry
prospered thanks to the Italians that were firmly established and wery active untl the
middle of the 14* century (Bedoukisn 32, 37). In the 14" century, the port city of
Ayas, (Lajazzo) became an important outlet together with Corycos (Euz Ealesi) as
entrepot between the Ezst and the West. For example local products such as timber
form the Tauwrus mountains and goatskin and goat hair cloth became exports (Boase
21). The beginning of the 13% century is marked by a considerable economic boom
related o demopraphic growth, political stability and the establishment of the

14



2-2-2-f The Italian Eepublics and the Mediterranean trade system

The Twin republics, Venice and Genoa, but also Pisa, which, in the 12% century
constimated small emporia became real colomies in the 13% century. They gradually
expanded their settlements all along the coasts of Anatolia and n the Levant. They
trade incnding the exemption of duties on their merchandise the creation of laws
improving the stams of the merchant and the acquisition of a quarter in the city/State
they were settling in (Oikonomides 1050; Laiou Mediterranean Trade System 213;
Lawu Exchange and Trade 738; Fedford Zarf and Mazryf 5).

The Italian Republics controlled the international Mediterranean trade system
thanks to their political superiority, their territorial expansionism buat also thanks to
the maritime power, ships, a technology that they mastered, at least during the 13
cenfury. The market was based on imports and exports, which, ocourmed on an
internanonal level, waveling all along the coasts of the Inner Mediterranean and more
pecaliarly, intensified during the Pax Mongelica, 1250-1350, enveloping a vast
territory from China to Italy, including Continental Europe, Middle East and Eastern
Mediterranean (Laion Mediterranean Trade Sysfem 180; Tabak 41).

The homeland of the Venetians who were excellent sailors and skilled
shipbuilders, is Venice, a city located in Mortheastern Italy on the Adriatic coast. The
expulsion of the Venetians from Constantinople at the end of the 12 century defined
the unstable and revengeful natre of the relatonship between this Italian merchant
republic and the Byzantines. Some scholars think that the Venetian imtervention
during the fourth crosade and their active if not predominant role in the Latin Empire
of Constantinople might hawve been the result of this ongoing but indirect strugele

between the two. After the fourth crusade, the Venetians found the advantage of
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expanding their dominions over Greek cities and islands inchoding Crete, Thrace and
attained a very powerful political position, which contimed beyond the fall of the
Latin Empire of Constantinople, ending only with Ottomsn conguests. The hostility
of the Byzantines against the Venetians did not diminish until the first decades of the
14" century, flamed during the repopulation of Constantinople by Michael VIII
Palaiologos after 1261 John V (r. 1341-91) and Mannel II {r. 1301-1425)
established a pro-Venetian policy in which the Italian comnmmnity became more
active in trade not only in Constantinople and the Black Sea during the 14* and 15®
cenfuries but also in Asia Minor, Syria and Egypt where they established trading
colonies (Fazhdan Finmey).

The Genoese, originating from Genoa, city in Morth West Italy, on the Ligurian
coast, represented the nltimate rval of Venetians among others like the Pisans
located in Central Italy also in the Lizurian littoral. Their rivalry with the Venetians
brought the Genoese sn slliance with the Byzantines in the period following the fall
of Constantinople (1204). After 1261, through the treaty of Mymphaion, the
comnmmnity gained significant economic privileges such as their acquisition of the
quarter of Pera within the walls of the capital of Byzantiom or, other colonies in the
Black Sea, in the Greek islands and the Balkans. In the second half of the 13%
century, the Genoese replaced the Venetians and becams the most powerful Italian
commmmity in the Eastern Mediterranean and the Levant until the 15* century
(Eazhdan Cutler).

In addition. from the 11* century omwards, the economy tormed into 3 monetary
econonty, promofing the use of easily comvertible carrencies and local money. The
institution of banks was also established and the market fluctuations were pursued by

a complex network held by the Ttalians (Laiou Exchange and Trade T44-745). For
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of exchange, inchiding the billon and copper of Antioch, the sibver and copper of

Trade 14) (Map 4).
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2-2-2-z The reipn of Hethum I (1226-1269) and the Mongols

After the death of Leon in 1219, the Hetoumid baron, elected as the protector
and regent of Leon's danghter, Isabel, married her to Philip, the son of Bohemond of
Antioch. This alliance did not last (der Mersessian 651). As a result, Constantine
married his own son Hethum I (1226-1269) to Isabel, in this manner uniting for the
first times the two most influential families of the Armenian dynasty (der Mersessian
§52; Stewart 34).

Possibly the first agreement that king Hetoum I (1226-1269) made at
beginning of his reizn was concluded with the Seljuks of Rum who had invaded the
South of Anatolia (Alanys, in 1221, the region of Silifke, in 1225) (Cahen Formuation
53). Both the Armenian king and the sultsn Eay Qubad I (1220-37) consented to
remain on peacefol terms in order to profit fo the maxinmm from the cngoing trade
relations (Boase 24).

The next diplomatic step that the Armenian king took was with the Mongols.

The Mongzols originated from the East of present day, Mongolia between the
10" and 17* centuries. In 13* and 14th centuries, assembled and led by Jenghiz
Ehan, they became one of the largest empires, stretching from Hungary to Kores
also renowned for their aggressive and destructive army (Morgan).

They penetrated upper Masopotamia in the winter of 1242 and 1243 and after
sacking Ermomum. they contimned their advance in Asia Minor. The famous battle of
Eésedag, took place near Sivas, in 1243 and opposed the Seljuks and their allies
inchiding the Georgians, the Armenisns, the Franks, the Kipchaks, and the Ayyubids
to the Mongols (Turan 432-433).

In 1247, an embassy departed from the Cilician kingdom of Armenia and

refurned in 1250, establishing the political bounds that the Armenian king had hoped
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for, the recognition of the Eingdom of Armenia and the puarantes of the integrity of
the couniry (Chahin 283-284). In 1253, the king himself went to the great khan
Mongka and took his respects and alliance He obtzined freedom of taxes and the
brotherhood of the khan tolerant to all Christan States {der Mersessian 652-653).
The Armenians were the first allies of the Mongols among the dynasties of Asia
Minor and the Levant This allisnce became one of the most hated coalition of the
Muslims: a pagan and Christian population was the perfect enenty, fought for the
sake of jihad, Islamic holy war (Stewart 44).

The cooperation of the Armenians (and the Franks of Antioch) with the
Mongols who captured Bagdad in 1258, permitted them to expand their lands
Cappadocia, Mesopotamia and Syria, moreover, protected them from the Seljuks and
the Esramanids, their Western neighbors (Stewart 35; Chahin 285).

In addition with the consent of Mongke, in 1252, the Armenian and Frankish
quarrel over Antioch that began in 1224 was finalized through the marmiage of
Bohemond VI of Antiech and Trpoli {1252-75) with Hetoum IT° 5 danghter. With
this alliance the route that was formerly barred by the Muslims was freed, the
commection between Antioch and Tripoli permitted the control of a broader coastal

zome (Mayer 276).

2-2-12-h The Mamhoks on Armoenian territory

In the battle of Ayn Jalot (September 1260), the Mamiuk army lead by Quinz
and Baybars (1260-1277) clashed with the Mongol forces. The Mongol defeat
marked the end of their dominance over the Near East and the emergence of the

Mamaks.
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The Mamhok sultanate rose from an amry composed of Mamboks, slave
soldiers who were trained in the Bahriyya, a military corpus of Kipchak Turks. In the
1240s, these talented slave soldiers, mainly brought from Crimes, served the
Ayyubid al Salih al Ayyub (1240-1249). By retaining considersble military and
political power, they estsblished themselves in Egypt (1250-1517) and in Syria
(1260-1516) and became one the stronpest Muslim dynasty between the 13* and 16
centuries (Ayalon).

Before Antioch fell to the Mamluks, in 1268, at the beginning of the 1260s,
serious clashes took place on the Armenian territory and near the city (Stewart 48).
Baybars started the imvasion first by taking some castles in the region and then
ravaged the most important towns such as Adana, Misis, Avas and Tarsus (Stewart
49). During that period, in 1260, the King Hetoum I died. He ceded his place to his
son Leon IT (1270-1289) which cansed internal instsbility within the kingdom
(Chahin 288). Fifteen years later, in 1283, the next city to be sacked by the Mamhiks
headed by sultan Qalawum (r.1270-1290) was Ayas, important port city located on
the Morth of Gulf of Alexandretta (Stewart 55). In addition, the new sultan annexed
the cities of Beirut and Tyre. The castles of the Military Orders wese also falling one
by one (Mayer 286). The rapprochement of the Armenians with the Mamuks
ocommed through a truce signed in 12835, which lasted ten years and overall
emphasized trade relations (Stewart 57). Being the junction of routes of the Rum, the
Black Sea, Egypt and Mesopotamia, Persia and the East, the region of Cilicia was

one of the most important centers of commerce in the 13* and 14% centuries.
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2-2-1-i The Ammenian Einsrdom . important commercial center

The Kingdoms of Armenia and Cyprus, and to the South, Alexandria, served as
enormous emporis for transit trade betwesn the West and the East through the
coastal town of Ayas/Lajazzo in Cilicia and Famagusts and Paphos in the island
attracting merchants from the whole of the Mediterransan Sea but also merchant
refugees of the Latin Levant who brought with them a considersble number of
wealth such as precious stones and pearls (Coureas 130, 156; Tabak 41; Metcalf 232-
233). Merchandise of all sorts from Cyprus and Cilician Armenia, were sent in all
direction: either to Cilicia, Venice, Aegean and Greek islands, France and Spain to
which the imtervention of the Military Orders brought extra livelihood, especially in
the 14* century (Coureas 135-142).

2-2-1-j. Ceramics. in the Mediterranean trade system

Omne of the products which was intensively traded but rarely mentioned in
historical sources is ceramics. Following the economic changes, the production of
pottery showed some variations to.

Glazed ceramics, along with unglazed earthenware and vessels made of wood
and metal had formed a part of Byzantine material culure for cenfuries (Vioom
After Antiguity 50; Mormison and Laioun 116). From the 12 century onwards, glazed
production expanded sharply, in its simplest forms used as copking ware or in a
fancier form as tableware, varying in quality following the social rank (Frangois
Speiser Portery and glass production 599, §08). According to Professor Frangois, the
commercialization of Byzantine pottery started in the 12® century, with the Fine
sgrffito ware (Frangois and Spetser §02). The reason for this sudden popularity is
based on factors both known and unknown. Cme factor is the technological
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innovation such as the tripod stilts and well-organized workshops. Another has to do
with maritime transportation that enhanced distribution. Byzantine ceramics are
conventionally named afier styles of decoration. The following discussion uses the
terms from Joanita Vroom's Handbook: Byzantine To Modern Pottary In The
Aegean: An Introduction And Field Guide. High standard and mass-produced new
wares such as Fenvippus and Aegesn wares appeared in the 13® century (Francois
and Speiser §08). Zeuxippus ware, produced in numerous centers characterized by an
elsborate decoration and brillisnt glaze was exported to Italy, the Crosaders States
and Egypt and Aegean ware, mannfactared in fewer places was sent to Cypms,
Greek islands, Asia Minor, Italy and the Middle East (Morisson and Laion 184;
Frangois and Speiser §02; Vioom Byzantine fo Modern Pottery 108-111).

In the Crusader States and Cyprus, the local ware, Port Saint Symeon (for the
history of PSS, see chaper 3.1) took over Byzantine pots. Italy, that had first started
by imitating Byzantine ceramics, after the mid 13* century, started to export
ceramics to Byzanfine termitories and consume its own wares such as the rounletie
Ware, Metallic Ware, Sgraqffiaro Ware and Protomajolica. In the second half of the
13" century and the 14* century, large workshops, spread all around the territories of
the Empire, were replaced by smaller ones. New centers like Semes appeared. all of
them producing smaller and probably chesper pottery showing little skill with
standardized decorstion destinated to “middle level™ markets of Crimes and the

Balkans (Morisson and Lajon 186-187).

2-2-1-k_ The Fall of the Crusaders States of the Levant and the end of the Armeniam
Ein=dom of Cilicia
According to the reaty concluded with the Mamiuks in 1285, the Armenian

kingdom was to provide adequate conditions for the circulations of the goods such as
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slaves, horses, alimentary and hooory goods (Stewart 58). Once the sultan resolved
the termination of the traces, Lattakich (1287) and Tripoli (1229) were conquered
and announced the fall of Acre, in May 1201, the most important Crusader city of the
Levant These events brought by the progressive evamuations of the fowns and
fortresses such as Tyre, Sidon, and Beirt (Mayer 286). At the beginning of the 14
century, in 1303, the Templars emptied their last basis and the noble families of the
Levant fled to Cyprus. In Europe, in the same period, the French king got the pope of
Aviznon to dissolve the military orders and the Templars wese to abandon their
properties (Mayer 287).

Afber the fall of Acre in 1291, the Armenian Eingdom remained the only
Christian State in the Eastern Mediterranean with the Kingdom of Cyprus (Stewart
7). At the end of the 13" century, as the Ilkhans began to convert to Islam with the
reign of Ghazan (1298-1304) and they were more and more hostile to Christians
(Stewart 69, 187). The sultan Al Ashraf Ehalil (r. 1200-1293) became also more
agpTessive towards the Armenians who had allied with the Mongols. Being stack
between two invincble powers- the Mongols and the Mamuks- the Armenians
watched their territories diminishing (Stewart 72). In this problematic and chaotic
period, the king Hetom II decided to sbdicate (Stewart 92-99). From the end of the
13" century until the beginning of the 14* century, the Mamboks inclading sultan
Qalawum of Egypt and Sytia, sultan Lachin of Egypt (r. 1260-12007, Al Achraf
Ehalil son of Qalawun, organized repeated campaigns in the Kingdom of Armenia,
each time enlarging their dominions and incressing the damages to the territories
(Stewart 116,154, 162-163, 170). In the 1320s, the Okhanate extinguished the
Mamhk took Ayas in the 1340s and Sis in 1375 after which the country was handed

to the Ramazanids (Stewart 185-86, 189).
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2-3-. Central Anatolia: after the mvasion {post
In this part, I would hike to focus on geographical area of Morthern and
Central Anatolia and give the essential historical information of the Seljul

afier the battle of Edsedag.

2-3-1:Map 5: Geography of Central Anatolia

wﬁﬁm“, D TR st A
(Ihtiyar Odasi, 2009, Web, 28 December 20

The term dnadelu comes from the appellation “Anatoli” that was employed

by the Byzantines for designating the “Orient” and “the Levant™, all the lands that



were spatially lying in the East of Constantinople, especially Asia Minor and Egypt.
Gradually, the term became 4nadeln with the Turks.

The lands of Anadaln are peographically sitnated on a high platesm with
several mountain ranges that grow from Morth to South such as the Ponbic mountains
and from East to West such as the Taumes mountines.

The region that corresponds to MNorthern Anatolia borders the Pontic
Mountains. The geography of this area is quite elevated and possesses large valleys
that remain between the ridges, merely the only places that are suitable for and for
settlements. The most important ones correspond to the basins of Bolo, Gerede,
Cerkez Ilyar, Tosya in the Eastern part of Morth Western Anatolia, the basin of
Safranbobn, Kastamom, Boyabat in Morth Ceniral Anatolia, and in the regions of
Horth Eastern Anatolia, the basins on the upper Iris, (Yegil Imsak) around Amasya,
Zile and Tokat (which also form the Eastern edge of the ceniral Anatolian platesn)
and in the East, the Kelkit-Coruh.

In Morthern Anatolia, mountains surround the coasts of the Black Sea and
leave very few bays that are cat by valleys. The only large flat areas are simated in
the deltas of the rvers Inis (Yegil Inmak) and the Halys (Exnhrmak). The maim
harbors of the coast are Sinop and Samsun the katter has a befter connection with
Ceniral Anstolia (Taeschner and Lowis).

In contrast to Morthermn Anstolia Ceniral Anatolia is composed of large and
flat plains that are cut by either lower or higher structures such as the basin of Konya
and the “Salt Lake™ (Tuz Goli), the mountsins of Erciyes (Ercyes Dag) near
Eayseri, and the Hasan mountsins (Hasan Diag) near Nigde, but also the plateau of
Gioreme, Cappadocia (Sinclair Vel I65). Ceniral Anatolia being very dry, the

mountains provide an adequate altitode for rainfall The setflements are concentrated
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on higher stuchores, such as the area of the bend of the Kamhirmak in Cappadocia,
but also at the foot of the mountains such as the cities of Ankara Eskisehir, Komya,
Nigde, Eayseri and Sivas (Map 3).

The flamess of the plains makes communicaton and Tansportaton via land
route easier than other places (Taeschner and Lowis).

In the period I am concentrating on below (drca 1250-1304), the domain of
the Seljuks of Fum were progressively reduced because, on the one hand, the
Mongols were taking control of the East of Anatolia and on the other, the Turcomans

and the Greeks were influent in Western Anatolia (Sinclair Vel I 108).

2-3-1 i itical emtities of the res

The political history of the Seljuks of Anatolia can be divided in two main
phases: “the apogee™ of the sultanate (to employ the term of Clande Cahen)
comesponding to the first half of the 13" century and “the decline™ of the State
trigzered by the battle of EKdseda® in 1243, stretching until the beginning of the 14®
CEnfury.

In this part, I would like to focns on the political and economical situstion in
this period.

The first phase of this period can be dated betwesn 1243 and 1277 and marks

the beginnings of the Mongol suzerainty over Anatolia.

2-3-2-a. 1243-1277: Seljuk snd Monzol mile in Anatolia

The battle of Edsedag (Tuly 1243) which was the first battle confronting the
Seljuks and the Mongols took place near Sivas. The Mongols who had a very large
army, led by Baiju Novan, Tenghis Ehan's prandson and general Bam, defeated the
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Seljuks cansing the dispersion of the army and the flight of the sultan Eay Ehusraw
II (Turan 435-437; Somer Edseda® 272-273; Holt 173).

The Mongols cormresponded to a group that originated from the East of the
present day Mongolia between the 10 and 12* centuries. In 13* and 14* centuries,
assembled and lead by Jenghiz Khan they became one of the most large empires,
siretching from Fussia and East Enrope, Turkestan and parts of China_ also
renowned for their ageressive and destmactive ammy (Morgan “Mongols™). The
Seljuks of Fum became their most important vassal lying i the West.

Afier the death of sultan Fay Khusraw II (1237-1244), the government was
weakened by the succession disputes of his sons, Kay Kawus IL Eailj Arslan I'V and
Fay Qubad IT The emir Karatay who was still a devoted political character was
leading the States” affairs (Cahen Formarion 17%; Turan 469). He emphasized the
development of the mstitotion of the wagf. He also undertook many constrion
projects such as caravansarais, mosques, Zawiyes and madrasas incloding the
bemutiful Kamtay medrese in Komya (Cahen Formation 181).

The Mongol infervention in the Seljuk State grew in the 1250s after Karatay
died (1254). The great khan Mongke emvoyed his brother Hulegn to the West, in
Anatolia_ in order to expand the dominion of the Empire. The sultanate was divided
between Eay Exams II who was supported by the Byzantines and was against the
Mongols and Ealyj Arslan IV who was in contact with the Mongols, appointing the
Eastern regions of Anatolia to Eihj Arslan with Sivas, Eayser and Simop and the rest
to Eay Eawus (Cahen Formarion 1859).

The Mongols who were the suzerains of the Seljuks of Fum were the Ikhans,
a branch of the Mongol dynasty that was mling in Eastern Anatolia and Persia

between the 13* and 14* centuries. The Mongol advance in Persia bepan in the first
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decades of the 13 centary and was restrained to the North of Iran, comresponding to
the FKlmrizan. In the second half of the 13® century, the Great Khan Mangke (1251-
@), who was fighting in China with his brother Enbilay, gave the regions of Persia,
Mesopotamia_ Syria and Egypt to his brother Hulegn. Hulega (1258-1265) started
his campaipn in the first years of the 1250s and bepan by taking the Assassin fortress
of Alamist Then in February 1258, he capiured Bagdad and put an end o the
Abbasids by killing the caliph (Spuler and Ettinghansen). The appellation of Ikhan
refermed to the Great Ehan in China. Even though the designation of “Tkhan™ was
only used until the Mongols converted to Islam at the end of the 13* century,
historians tend to employ the term for the whole period of their existence sretching
to the middle of the 14® century. The territory of the Ilkhans was a Persian state that
retained Persian culiure sand relimiously proved itself o be very diverse. The Ilkhans
were against Sunni Islam and tolerant to Christisnity, Shia and Shamanism which
they themsehves practiced. At the end of the 13" century, the Ikhans litile by Little
converted to Islam. Arghon (1282-1291), was the first one o start this process and
his son Ghazan was the first to embrace Sunmi Islam With Ghazan (1295-1304), the
Nkhamid State was politically and economically at its peak. His brother, Oldjeim,
(1304-131E8) and Abu Said (1318-1335) snoceeded him . Internal strives damaged the
integrity of the Okhanid With the death of Abii Sa'5d in 1335, the Mongol dynasty
practically came to an end (Spuler and Ettinghansen).

The predominance of the Mongols did not last long. In September 1260, the
Mongol armmy was heavily defeated by the Mamiuks in Ayn Jahut, Palestine. With the
death of the Hileri, a dispute between the Mongols from the Golden Horde and the
Nkhan: from Persia arose, essenfially becanse of relizious reasons. In the meantime.

the Ehans from the Golden Horde allied with the Mamluks worsening their relations
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with the Nkhans (Spuler 210; Sinclair Vol I 108). At the end of the 1260s, Eay
Fawms II was sent in exile to Crimea and Eihj Arslan IV murdered (1265). The
Seljuk State was governed by the emir Pervane, who started negotiations with the
Mamluks (Cahen Formaion 190-191,1946).

Despite the sensible diplomatic move of the emir, the Mamluks and the
Mongol'Seljuk army clashed for the first ime in 1277, in the region of the Ceyhan
afier which Baybars overthrew the reizning sultan and took the throne in Kayseri
(Cahen Formation 204; Turan 545-547). The Mamuk sultan returned to Diamascus
where he died in April 1277 (Cahen Formation 205; Holt 97).

The same year, the Mongols took their revenge on Seljuk milers who had
obeyed the Mamks, many of them were killed by Abaga Khan among them_ the
vezr Pervane was beheaded in Angust 1277 (Turan 553; Holt 97). This death
marked the waning of the “glorious™ Seljuk dynasty, which was being replaced by a

new and chaotic sultanate (Cahen Formation 207).

2-3-2-b 1277-1304: Monsol suzersinty, Turcomans and the end of the Saljuk
aulitapate,

From 1277 omwards, the intervention of the Mongols in the Seljuk

government became more and more aggressive. They replaced the men from the
government by their own and did not hesitate to kill the sultan and his entourage
(Cahen Formation 210; 216-218). Ala al Din Kay Qubad T (1298-1303) was the
last sultan fo be enthroned and was very soon replaced by the Tarcoman FKaramanid
Masud IT, one of the most influential beyliks in the South of Anatolia The Seljuk
sultanate faded away betwesn some time 1304-1304, as the [khans collapsed with

the death of Abu Said in 1335 (Cahen Formanon 225-226).
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In the beginning of the 14 century, Anatolia was composed of various

The most eminent dynasty was the Earamanids which commesponded to a
Tiirkmen dynasty that ruled in the regions of Nigde, Konya and Eregli. They settled
in the Ermensk repion near Mut and Earaman during the Babai revolt and conguered
the area during the reign of sultan Eay Qubad, in the first decades of the 13 centary
(Stmer "Karamén-ogimllar (Karaminids)").

Orther beyliks comesponded to the Esrefogullan located in Beygehir, the
Hamidegullan, in Antalya Egridir, Burglu and the Germiyanogullan, in Central
Anatolia (Cahen Formation 220). Additional families were Fakr al Din Al and his
family in EKarshizar, the Aydmogullan in the region of Aydin, Mentege, Saruhan and
Eavas families in Western Anatolia and finally the famous Osmanoguilan in the

MNorth West regions of Asia Minor (Cahen Formation 230).

a2 Economy Circa 1250-1300,

Afier the Mongol occupation, Claude Cahen points to 8 certain confimeation of
commercial and culiural activites regardless of the general political and
governmental chaos (Cahen Formation 138). However, in contrast to the first half of
the 13th century, rather than being an important commercial center, the Sultanate
became a ransit temitory for merchandise from North to South and from Esst o
West (Cahen Formation 240-241). All of these economic actions were stinmlated
and dominated by the Italisns: the trade contract was Italian the main commoddity
was designed for the Italians and the reimbursement of the contract was made in the
Italisn part of the city, on Italian territory (Laiou Mediterranean Trade System 198).

Omn one hand the Mongols developed the Silk Foute during the P
Mongolica 1250-1350, the main spice and silk trade itinerary dating back to the 6
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cenfury, coming from China to the Mediterranean was extended and its secunity
improved probably with the desire of intepratng it to the Mediterranean trade system
(Bozkurt 172; Lajou "Silk Foute™).

The Ikhans supported rade relations with their capital in Tabriz, an
important route went there and the Italians could export and import all sorts of
goods. The first route started at the port of Ayas, in Cilicia where the ships were
mloaded, went to Kayseri via the Cilician Gates and continned to Sivas and
Ermomum. A second route was via the Black Sea, Trebizond and the road through the
Pontic mountains to Erzumm . Another route departed from Azerbaycan via Ehoy,
Ercig (INorth of Lake Van) and Malazgirt to Erzumom (Sinclair Vol I 109

Om the other hand, North South trade was also predominant. In the 1260s, the
Golden Horde which represented the branch of the Mongzols that were muling in
Fussia and Ukraine betwreen 1236-1502 and the Ikhans were at war (Spuler,
"Bam'ids ). The enmity between the two rival khanates brought the Mamiuks 3
profitsble alliance. Defeating the Ikhans in the battle of Ayn Jalat (1260), the
MhMamluks opted to cooperate with the Golden Horde, both for political and
economical advantages. This parmership, strengthened by the participation of the
Byzantines, brought them access to the Black Sea, especially Crimea where an
intense slave rade took place (Morgan 157; Spuler History gf the Mongois 23).

Crimea is a large peninsula located on the south of present day Ukraine.
Before the peninsula came under the mle of the Tatars of the Golden Horde m 1239,
it was held by the Byzantines (Chersonese) and the Ehazars. Crimea was infeprated
into the international Mediterranean trade system after 1204 through lively

commercial mteractions with Trebizond (Spuler, "Eonm™; Pritsak).
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From Egypt came commadities such as textiles, fruits and perfumes, in refurm
the Violza and the Black Sea basins supplied Egypt with slaves (Spuler The Hiztory
af the Mongols 49). The Genoese who had setfled in Crimea in the 1230s and were
also controlling the Black Sea market with Trebizond and Sinop as main ports,
imported Flemish cloth, fine porcelain, silverware and jewelry while the exports
consisted of fors, fish and grain which were shipped to Constantimople, Egypt and
Italy (Spuler The History of the Mongols 51; Cahen Formation 93; Coureas 156;
Tabak 41). In addition, the Byzantine cessation of exportation of wheat and the ban
of Europesn merchants from the Black Sea coast participated in the intensification of
trade networks of Crimes in the middle of the 14™ century (Micol 155-161, 189-201;
Mommisson and Laion 225-226).
rather vague and scarcely smdied. Considering the effect of Italian controlled
Mediterranean economy that created mass produced and widely traded wares
inchoding the Port Saint Symeon, Aegean and Feuxippus wares, and the
disintegration of the Seljuk State, the ceramics of the later 13* century mmst surely
present the festures of these political and economical factors. I will attempt to

elucidate this question in the third chapter.
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3 CHAPTER 2: TWO WARES FROM THE NIHAT KOLASIN
COLLECTION

The Mihat Kolasmn collection possesses two types of sgrgfifite and champlod
ceramics groups that can be identified ashﬂmgingmspe:tﬁtmlhﬂlis study, I

will employ the term ware for ceramics that share a commonvery similar color of

fabric, shape and decoration.

The Mihat Folasmm Collection possesses 32 pieces of Port Saint Symeon
ceramics gut of 98 pieces. Constituting about 32% of the collection, the distinctive
ware equals the largest group represented in the collection.

Port Saint Symeon ceramics were first discovered during the excavations that
took place in the years 1936 and 1937, of the mound simeated on the mouth of the
river Crontes, near Antioch, conducted by Sir Leonard Wooley (Vordersirasse 13).
Port Saint Symeon and Al Mina, the Latin and Arabic name of the site corresponded
to a 13 century port of Antioch. Arthur Lane who joined the excavation team of sir
Wooley in 1937, was responsible for the assessment of the pottery finds from the
medieval level (Vordersirasse 15). In his publication of the finds coming from Al
Mina he baptized a distinctive polychrome zlazed sgrgifite pottery with the name of
“ Port Saint Symeon Ware™ (Lane Madieval Finds in Al Ming 45). The presence of

several kilns attested that this pottery was locally manufactured in significant

* Robert McC Adams has defined the concept of ware, 2 “Shamed pasts and prepamation of criteria” in
“Tall Abm Zarifa. A Secamiam Txlamic Ceransic Sequence from Sonth Central ag ™ In Ars Oviemealis B
(1970 8. Scott Redferd in The Archeolegy of the Fronter tn dhe Medieval Mear Ens Exvomwesons
o i ile, Twrkey, page B0, Bmits the meaning of “ware™ for pottery that demsonstrates the same color
fabric, tempar and decoration.
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quantities and was exported. Lane dated it to the crosader occupation level, between
1200-1268 by asserting that the Mamluk occopation of Anfioch in 1268 stopped all
artistic activity (Lane Medieval Finds in Al Ming 46). Furthermore, he differentistes
two qualities of this ceramic type and asserts that Port Saint Symeon kilns
manufaciured ceramics of different levels of quality (Lane Medweval Finds in Al
Minag 48). His peneral approach remains historical: he prefers to apply historical
factors for the assessment of archeological finds, privileging historical over
archeological evidence

Later on, Denys Pringle also characterized this ware as the “Crosader
Pottery™ par excellence (Pringle 458). Following the peneral economical growth in
the 12* century, the production of this ware also boomed in the same period, in
decentralized workshops (Redford Sagiz 285). Pringle pointed to a wide disribution
of this group around the Mediterranean especially in the Crusaders States of the
Ouiremer but also on Muslim held inland territories including Hama Baisan Fostat
and Alexandria Jemsalem snd Nazareth (Synia, Israel and Egypt). Some derivatives
were identified in Cypms (Eyrenia and Paphos) and Crimea (Pringle 258-259) (Map
&). Farthermore, Dienys Pringle pointed to the relevance between a local sprgfifio
ware from the Cilician Plam snd Port Samt Symeon Ware (Pringle 25%). Pottery
evidence from the region, such as Misis or discoveries of newer excavations such as

Kinet Hovik and Yurmuktepe (the list of digs are zoing to be mentioned below)

1 Arther Lang distimguishes a first clans potiury, bearing supanior decorstion techmiques than the mat of
the fnds:"_. hero 2 glase and slip of cxcollant quality cover the outvide almsost dowm to the foot-

rimg. . I should reckon thess axamples to be the sarliost we found, dating from the end of tha 12
century or the very beginning of the 13* century™ (Lane Medieval Finds i Al Mina 47). The second
class coramices are defimed as snch: “A portion of the spaffite wam, amoenting to parhaps a third, was
of greatly inferior quality to the nest; the walls wens fimsiar, the clay kerdor, the glass mmch yellosmr
and the dewigns thowegh identical weere camulesshy dream. A pecalirity of shape found in mech of the
second class wamn was the crinkled lip of the bowls. Ctheronise, the formes are the same, 2ad Thas no
dioralrt that ware of both qualities was mads contemnporaneonsly™ (Lang Medieval Fiady tm Al AMimag 47-
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demonstrate sipnificant examples of this ceramic group, putting lizht to a wide
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3-1-2. List of the Port Saint Symeon Pottery from the Nihat Folasm Collection:

Vessels: catalogue mumber: 7,1, 28,2, 3.4, 5,6, 24, 20 8, 0_10, 26, 27.

Inventory mumber: 82 3, 825 82.11, 82.12, 3213, 82.14, 8215, B2.16, 82.17, 82.19,
8220 8230 8233 8234 8273

Plates: catalopue mumber: 30, 31, 11, 27. Inventory number: 82 43, §2.44, 82 45,

82 44.

Small finds:

Ome lid: catalogue oumber: 12, Inventory momber: 82 50,

Fipurines: catalogme mumber: 13, 14. Inventory number: 82_52, 82 .53.

Fims: catalopne number: 15, 16, 18. Inventory mumber: §2.79, 82 80, 82.83.

Bases: catalogue mumber: 19, 20, 21, 32. Inventory mumbes: 82 84, 82 86, 82.87,

82.00.
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Sherds: catalogue number: 17, 22 23 Inventory momber: §2.81, 82 88, 82 .89,

3-1-3. Description:

3-1-3-a. Clay fabric

In o1y research the identification of the colors of the fabric is based on the
classification and qualification of the Mumsell Color Chart. This experience being my
first, moy assessment of the clay color remains incomplete due to my incapacity of
observing clay from the same parts of the vessels (body, rim and base). The color of

In this study, I have chosen o specify the color of the clay only with the
qualifications of the Munsell Color Chart, puiting aside the mumber. It is an attempt
of enlarging the mits of the assessment method.

The color range of the Port Saint Symeon ceramics from the Mihat Eolanin
collection varies on a wide scale: following the degree of ocomrence, the colors
change between pink (the most common 53.33% with 16 pieces), very pale bromm
(16,57% with 5 pieces), reddish brown (6,67% with 2 pieces), hight brown (6,67%
with 2 pieces), light red (6,67% with 2 pieces), pale brown (3.33% with 1 piece),
reddich yellow (3.33% with 1 piece), and one grey (3,33% with 1 piece). The grey is
probably unusnal and comes from over firing the clay. The most recurrent colors for
the fabric of the Port Saint Symeon ceramics from the Nihat Kolamn Collection
consist of pink to very pale brown. The colors of the clay of the pieces numbers 13
and 14 (Tow. Mo 8252 and 82 53) could not be identified becanse they could not be

removed from their showcase at the museum

! When I refor to the pisces fom the catalogne, “mmber” stands for “catalogss membar”, “imv. no.”
means “imventory mambar”.
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3-1-3-b_ Production techniguoe:

The techmique of production of Port Saint Symeon ware is not an expensive
technique Port Saint Symeon ware comresponded to one of the medieval glazed
ceramic group that was the most common and widely exported, in different cormers
of the Meditesranean. Following the economic boom of the 17 cenmary, the
production of ceramics, among them Port Saint Symeon ware grew tremendously,
and started to be mass produced in deceniralized workshops mainly, throughout the
Eastern Mediterranean but also in the Black Sea and other regions. An important
mumber of workshops were concentrated on the littoral of the Cilician coast.
Excavations and surveys have yielded considerable quantity of Port Saint Symeon
potiery pointing to the existence of workshops in the towns including Port Saint
Symeon- Al Mina in Antioch, published by Arthur Lane in 1937%, Misis published
by Hellenkemper and Hild in 1900 (vessels said to come from this dig are exhibited
in the mmseum of Adana), the small town near Kinet Hoyik, the Dortyol of today, in
the North of Antioch’, surveys of the kiln of Epiphaneia in Antakya, rescue
excavanon of the crusader castle, Kumkale in Eastern Cilicia, in the North of the
acmal Osmaniye, published by Toydemir®, in 2003, bat also Volbach® in 1930

published some finds of Port Saint Symeon Pottery in Western Cilicia, Gulgin

1 Arther Lana, “Madieval Finds at Al Mina in North Syria™, Archaelogia 87 (153 7): 19-TE
‘lenliI'i:HlniI'l-:EwiI'h]lmkm Kb snd Tsgeerien (Wien: Verlag dor
WMMWEMHN}.
15mtﬂnifu'd-llmniﬂladm.m'ﬁmmﬂsunbmlu[}mnﬂﬂmﬂﬂmtﬁﬁ_
Ennt.']"nﬂ:n_'.-' Especially Port Saimt Symeon Ware™, Amctend Near Eastern Suafes 42 (2005) £83-184.
! Ayyte Toydemir Sabuncu, Halet Cambal, Rsba Ganay, Kumkale: Tors Eiebierinde bir Hagh
Kalest (Istambul- Ege Yaymlan, 2007).

¥ Wolfgang Frite Volbach, “Byzamtinische Eeramik auws Eilikian™, Momuments drige Minorns Anogue
F.Ed C.W_M. Cox and A Cameron (Manchester: the Society by the Manchester UP, 1837) 197-
241
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Kirogin'" from the diz of Tumnktepe, in Western Cilicia, but also Florence Day'!
whao excavated Tarms and published some of the Port Saint Symeon finds m 1939 .

Port Saint Symeon pottery is made from earthenware and since it was a mass
produced ceramic of regular shape it must surely be 3 wheel production. The imterior
and the upper part of the exterior are covered with a thick layer of creamy whitish
ship. In some cases the entire bowl (interior and exterior) or other sorts of objects are
coated with ship.

Scott Redford published that the Port Saint Symeon vessels from Einet
assume this techmigue was commmon to all Port Saint Symeon pottery (Blackman and
Redfiord 93).

The decoration is incised with a fine tool under a transparent or fransparent

green glaze which can tum creanty yellow after the firing.

3-1-3-c. Decoration techniqoe

Port Saint Symeon ware also qualifies a polychrome sgrqffito ceramic and is
executed with an underglaze technique.

As mentioned sbove, a thick layer of creany, whitish slip is applied on the
interior and the exterior. Then, the design of the decoration is incised with 3 fine
poinsed tool, through the thick fsbric, following the technique of sergqffita, term
coming from sgrqffiare meaning to incise in Italian. This technique was probably

imvented in 11 and 17* century in Fran but it was also widespread in a vast

" Galgss Earmghs, “Glarsd potiary from Cyprus and the Hatay-Cokurova Region in Marsin-
Yurmkteps Pxcavations”™, {aeak, Late Anngue and Medieval Pomery and Tiles m Medisermanean
Arkeclogival Comtents. Procecdings of the Firn fatemationod Symposisss on Lane Antdgue,
Fyarmnne, Seljuk and Chgoman Panery omd Tiles e Archeologiond Comtexs , I=3 faume
2005}, ed. Baate Bahlendosf-Arlan, AE Crran Thysal, Tolanms Witte-Crr (Istankel- Fge Yaymlan,
200T) 441-434

" Florssco E. Day, “Tho Iskansic Finds at Tarsus™, Asix (March 1941): 144-146
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geography from Iran to Greece and Italy { Papanikola Bakirtris 58; Allan Mncised
Ware 15-19; Pancarogia 23). The term polychrome qualifies multiple chromes or
cobors of glaze that are applied as either small haphazard splashes or more
intenticmally, with the purpose of highlizhting the desizn of the decoration The
palette of glazes includes yellow, green brown black and sometimes manganese
transparent or transparent green glazes as lead glaze (Vorderstrasse 119; Pancarogin
22, 23). The marks of the wipod stilts spread light to the firing techmiques: the mipod,
being one of the technological innovations of the 12 centry, enabled mass
producton. During the firing, the ceramic vessels were stacked upside down in the
kiln. The trivet or iripod was employed to prevent them from sticking to one other
and was placed between the base on one bowl and the lowest point on the mterior of
the other bowl (Frangois and Speiser §08; Blackman and Redford 93-94). Because
an important number of the Port Saint Symeon vessels from the Nihat Folagin
Collection were restored (from nineteen bowls, only two are almost intact, ten have
restored mberior bottoms making it difficult to perceive tripod marks) only the piece
mumber 29 (Inv. No. §2.19) presents the three doted tripod marks. The vessels
mumbers 7 (Inw. No. §2.3), number 30 (Inv. MNo. §2.43), mumber 31 (Inv. Mo 82.44),
mumber 11 (Inv. Mo 82_45) and number (Inv. No §2.73) have some scratches in the
interior surface that could be taken as firmg marks. The vessels mimbers § (Inv. No
8220 and 28 (Tow. Mo 82.11 possess, on their exterior, marks of fired broken
simcture with splashes of glaze unning on it. The vessel mmmber. 24 (Tnv. Mo §2.17)
presents another firing mark. a thin ciroolar line on its lip where the glaze is removed

and the clay is scratched.
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We should note that for the decoration of some of the vessels, the champleve
decoration technique is combined with the sgraffite, especially for the bowl momber

7 (Tov. No.- 82.3).

3-1-3-d Vessel forms

The thirty-two Port Saint Symeon pieces comprises a vanety of objects.
From the thirty-two pieces, nineteen represent intact or folly restored bowls and
plates (vessels are completed with restored bases, rims and upper walls).

Eight from the nineteen vessels are shaped in the same form. These consist of
shallow dishes with a flat foot and a flat lip, the inner and sometimes the outer part of
the lip have small raised ridges. These are represented by the bowls mmmbers_ 1, 2, 3,
4, 5, 6, 24 and 15 with inventory mumbers, 82.5, 8212, 82.13, 82.14, 82.15, 82.14,
82.17 and 82.73. The largest of them is number 3 (Inv. Mo 82.13) with 25 cm of im
diameter and the smallest is the number 25 (Inv. Mo §2.73) with 22 cm of im
diameter and 8 more rounded body form. Vessels mmmbers 1, 2, 3, 4, (Inv. No. 82.5,
8212, B2.13, 82.14) possess fluted nms. Among them mmmber 1 (Tov. No. 82_5) and
3 (Inw. Mo 82.13) have a hirh raised nng foot The form of the base of mumber 3
(Iov. Mo §2.13), which was restored following the model of number 1 {Tov. No §2.5)
15 questonsble.

There are two other vessels that present similar somewhat divergent shapes.
Vessel number 28 (Tnv. No §2.11) possesses also a flat Lip with a raised ridge but the
form of its body is more angular, the walls grow directly from the base, enlarging
with steep walls imfo the rim. Vessel nomber 29 (Tov. Mo 82.19) demonstrates a more
closely comparable example, however its body is larger and deeper than the most

common bowls mentioned above.



The vessel mumber 7 (Inwv. Mo 82_3) comresponds to the largest Port Saint
Symeon vessel of the Nihat Folagm Collection, but also holds an elaborate and
infrequent shape with unusnal details of desipn: a broken raise in the centre of the
vessel, that was probably a little bigger and an uncommon base that is deeper than
other Port Saint Symeon vessels. This piece possesses a singular form that does not
match with amy Port Saint Symeon vessel shape thronghout the literamre and thus we
can assert that the vessel is not an “original™ Port Saint Symeon bowl but rather a
derivative.

The collection presents four Port Saint Symeon plates, with the exception of
one, all three possess a shallow form and a flat rim Mumber 11 (Inv. Mo 82.45) and
mumber 27 (Inw. Mo 82_46) are quite similar and follow the same shape, both with a
fluted rim These also display similarities with the form of the vessels number 1 o 6.
Humber 11 (Inw. Mo 82.45), with 24 cm of rim diameter is larger then the plate
mumber 27 (Inw. Mo 82_46), which has 22, 5 cm of rim dismeter_ It is hard to
determing the form of the plate mumber 31 (Inv. No. §2.44) because its base was
restored. Its shape is remimiscent of the other tvo, however besides the restoration,
the body seems to be deeper and the lip less elaborately desizned. The last plae
mumber 30 (Inv. Mo 82 43) differ completely from the others, it is marked by its
plain, vertical rim and wide and shallow baody.

The eight remaiming Port Saint Symeon vessels of the MNihat Eolasin
collection display different shapes from each other. After vessel number 7 (Iov. Mo
82 3), mrith 25,5 of rim dismeter, the bowl number @ (Inv. Mo 82_30) cormesponds o
the second largest piece of the collection It is a large bowl with steeply enlarFing
upper walls, ending with a wertical ip and slightly inverted round mim.  The

decoration is desizned on the exterior. Vessel mumber 26 (Iov. Mo 82.34) represents
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the smallest piece of the collection with 7.2 cm of height and 13,9 cm of rim
diameter_ It has a flat foot and a simple vertical rim. The style of the decoration,
which is confined into a ribbon on the upper part of the exterior, recalls a simpler,
reduced derivative of the wessel number 9 (Inw. No §2.30). The shape of the bowl
mumber 10 (Inw. Mo 82_33) is shallow and ifs rim makes 3 small rise before inverting
into the interior. Although the restoration of the bowl mmmber & (Inv. No 82 29) gives
an idea sbout the form of the vessel, the real shape of the object remaims unknoam.
According to the restored piece, the vessel number § (Inw. MNo. §2.29) is a mediom
deep bowl which slightly narmows in the upper part then enlarges again ending with a
plain vertical rim . The fragment of decoration barely visible, on the unrestored
exterior upper part of the vessel, consisting of a sergfffro design highliphted with
splashes of colored glared points to the existence of 3 banded decoration This could
also help to spread some Light about the actaal form of the vessel (see catalopne). '

The Mihat Kolasmm Collection also possesses two Port Saint Symeon
fipurines, mumber 13 (Inv. Mo 82.52) represents probably a homan figure and the
omumber 14 (Inv. Mo 82_53) originally represented an amimal it is hard o say which
one. The Adana Museum also displays similar figurines that are unformmately
mnpublished The lid momber 12 (Tow. Mo 82_50) is rather small and displays a niman
face om its top.

The rims of the collection comespond o the mumbers 15, 16, 17, (Inv. MNo.
8279, E2.80 and 82 23). The rim mumber 15 (Inv. No 82.79) holds a raised ridze and

displays a nim diameter of about 19 cm, and can probably belong to the flat lipped

! For possible comparanda, ses, Scott Redford, Tames Blhckean “Mentoa Activation Analysis of
Medioval Coramics from Einet, Terosy, Especially Port Saint Symeon Wam™, dacien? Mear Ercem
Snedies 42 (2007) 162-163, fig 41, veusal TV P,
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vessel group that is mentioned sbove.'* The rim number 16 (Inv. No 82_20) displays
a vessal with steep walls ending with a straizht plain rim and point to a nm diameter
of approximately 18,5 on. The nm momber 17 {(Iov. No 82.83) represenis a vessal
with steep upper walls and a very narmmow lip and a rounded nom and a diameter of 12
cm

With the exception of the base mumber 32 (Inv. Mo §2.90), the bases number
18, 19, 20 (Iow. No. §2.84, 82 86, 82 8T) share a similar shape with a flat. medmm
large foot and a similar decorative style. The base mumber 32 {Inv. No 82.90) shows

& higher and thinner base but also a very different fabric which is reddish brown.

3-1-3-e. Decoration styles

In the first place, I will content nryself of following Scott Redford’s
categorization of Port Saint Symeon Ware, employed in his article of Neutron
decoration forms that he categorzes in two classes: an elsborate and complex desizn
versus 3 coarser one (Fedford Zaryand Mazryf 18, Blackman and Redford 101-102).
The first type of decoration consists of iniricate compositions which inclode homan
fipures and amimals combined with vegetal and gpeometrical interiaced motfs (or
sometimes without figures) all of which are executed with a fine pointed, sharp tool
in a more elaborate manmer (Vorderstrasse 119; Blackman and Redford 102). The
Hihat Kolasin Collection demonsirates several examples of pieces with numan
figures, on bowl momber 1 (Inv. No 82.5), a beardless young man holding a rabbit is
depicted while hunting. This comesponds maybe fo the most evocative example of
dishes from the Nihat Kolasn Collection displaying such scenes and demonsirates

"' 220 catalogne: Port Saint Symecn Pottary: Family 1, Grougp 1.
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important comparative material with bowls in the collection of museums in Turkey
but also worldwide (apart from pieces from Museums in Twkey, the Dumbarton
Oaks collection from the USA The Metropolitan Museum of Art, The Victoria and
Port Saint Symeon objects). Among sherds, rims and bases, warious rypes of Gzures
are represented on sherd mumber 22 (Tov. Mo 82.28) and base oumber 20 (Inv. No.
82_87), a zagi holding his cup, on number 23 (Inv. Mo. 82.89), a knight on sherd
mumber 21 (Inv. No. 82.81) and on the rim number 17 (Inv. Mo. 82_83) feet of an
mmidentifisble fipure; on base mumber 19 (Inv. Mo. 82.85), the torso and hand of a
fpure’ knight; on the lid number 12 (Tov. Mo. 82.50), 2 moon shaped face. The
decorative vocabulary also inchides fantastic creamres: one of the most elsborate
Port Saint Symeon related sgrqifife and champievé related bowls of the collection,
mumber 7 (Inw. Mo. §2.3) depicting the firnre of a sphiny topether with birds and
floral and geometric motifs, but also a harpie on base number 32 (Tov. Mo. 82.940),
and the rim/paw of an unidentifiable creatore on rims mumbers 16 and 15 (Inv. No.
82 80 and 82_79). Animals also appear inclnding an entire bird on the bowl mumber
29 (Tow. Mo, 82.19), maybe a peacock or an ostrich and on the base mumber 18 (Tov.
Ho. §2.84), the body and wings of a bird but also the foot of an unidentifisble amimal
on base mumber 31 (Iov. No. 82.44).

It is quite spparent that some of the fragments represented fizures placed n a
scene of in a complex composition such as on the bowls oombers 7 and 1 (Jow. Mo,
823 and 82_3). However, some of the pieces might also porray single figures such

as on bowl number 29 (Inv. No. 82.19). Single figured bowls cormespond to both and



elsborate and popular decorative vocsbulary, which can be traced on the unbroken
vessals in the collections of museums.

The figures are combined with geomeiric and vegetal interlaced motifs that
are placed on the lip or spread in the compositon, n the interior but also on the
whole exterior surface such a5 on bowl mumber 9 (Iov. Mo 82_30).

Father than figures, elaborately made geometric and floral decoration can
also be observed such as on the plate nomber 11 (Inw. No. 82.45) or bowls mumbers
10 or 3 (Imw. Mo. 82.33 or 82.13). These consist of inferlaced palmettes, various
designs of crosses, various desipns of vegetal, floral and peometric decoration such
as the fish scale decoration, The rims also bear border decorations with interlaced
floral, peometric frescos and sometimes, abstract geometnic forms reminiscent of
Fufic inscriptions such as on bowls numbers 7, 2, 3, 9 and 11 (Inw. Mo 82.3, 8212,

82.13, 8230 and B2 45).

The “second-class™ pottery displays less complex compositions, mostly
consisting of geometric and vegetal desizns either placed in the medallion or on the
border decoration or sometimes on the whole surface, all of which are executed ima
simpler and quicker manner. Vessels, which bear this type of decoration on the
whaole interior surface, cormespond to the mumbers: 28, 5. 6, 25 (Inv. No. 82.11,
82.15, B2.14, 82_73) and the plates mumbers 30 and 27 (Tnv. MNo. 82.43 and 82.48).
The entire surface is covered with an incised decoration, composed of pecmetric and
vegetal designs but realized in a less refined way in comparison with the first zroup.
For example, the plate nomber 27 (Inv. No. 82.46) represents a simpler copy of the

piece mumber 11 (Inv. Mo 82_45), it seems to follow the same decoration although it

M Bapa Bilici: “Earaman Mosesindaki Figtrlt bir Ortacag Easesi™, Komya Kinrbs ¥. Bd Hagm
Earpue, Osnxem Frasgar (Kooya- Eomya Ticaret Chdasn, 2007) 172, figs 1- 5. Sevcankoo: figs 15
(Victoria and AThart Museem) and 16 {(Copenhagen Meseem).
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is accomplished in a quicker and simpler manner. The vessels mimbers 24 and 26
(Tov. Mo 82.17 and 82 34) exhibit incisions confined to bands and hizhliphted with
colored glazes. The mumber 24 (Tnv. Mo. 82.17) possesses a rim omament whereas
the momber 24 (Inv. No. 82 34) has a fresco on the exterior upper part. Although
plate momber 31 (Inv. MNo. 82.44) has a more or less complex decorative vocabualary:
the figure of an mnidentifisble animal in 3 central medallion and vegetal forms on the

border, looking like leaves, the design is accomplished in a simpler manmer.

3-1-3-f. Iconoeraphy

In contrast to the objects of art that were mainly commissioned by the
Church, and assipned to the elite, the decorative program of Port Saint Symeon
ceramics was generally of secular nature (Pedford Sagis, 290). This maybe the result
of the conception, intentionally or unintentionally, of this type of ceramic as a
commercial product that could appeal to the taste of 3 wide vaniety of consumers,
Marryf 7). The non religious subjects include scenes of daily life such &s hunting and
feasting, symbols of heraldry, chivalry and valor, but also allusions to the uwmworldly
through mythological beasts and astrological signs. '

The usage of these sorts of themes on objects of art, debuted first in the 8%
cenfury, on wall paintings in the Umayyad palaces in Syria and by the 12* centary,
these subjects became very popular and spread also outside the court (Grabar Cours
Princiéres $62-863; Shoshan 73). These themes were inspired from a literary geare
entitled “Mirror for Princes” or “Princely Cycles”, which consisted of political and

spirinual advice to rubers (princes) and their executives (Marlow). In addition, these

¥ Bgq: Soott Redford, “Cm Sagis and Ceramics: Systems of Reprosantation in the Northoast
Medirranaan”, Fromoe amd dhe Holy Land, Frenbsh Calure or the cnd of dhe Crusades, Fd. DL H
Wiss (Baltimom and London: Maboney, Jobn Hopkiss. UF, 2003) 2E2-312.
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subjects were also adapted by the tastes and lives of princes from the Western,
Byzantine and Islamic worlds (Grabar Cours Princieres §47). Objects produced for
the elite were then sent cutside the palace where they counld be seen In this manner,
Princieres 867). For example, in the domain of the art of ceramics, hoster ware,
which was fabricated from a cheap material but was adormed with a gold looking
glaze demonsirates an sttempt of imitation of the art of the mlers (Shoshan 81).

The iconoeraphy of these objects of art was also transferred on mass
produced ceramics such as the Port Saint Symeon Ware. One of the most common
characters from the figurative wocabulary is the fizore of the cupbearer, the sagi.
Examples bearing the sagi figure from the Nihat KEolagn Collection can be seen on
the base mumber 20 (Inv. No. §2.87) and on the sherd number 232 (Inv. No. 82.88).
This figure represented one of the central characters of the scenes depicting passages
of “daily Life™ (the daily lives of rulers) with hmfing, dinking and feasting
occasions. And it might be associated with the symbols of the astrological sign of
Agquarins (Fedford Sagi 297). The vessel number 1 (Inv. No. 82_5) depicts a hunting
scene with a beardless youth holding 3 hare. This composition displays the figures m
& ™ heraldic fashion™, either “regardant™ or “passanf”, a common menmer of
poriraying the characters (Fedford Sagi, 296). Another figure that is also quite
widespread among Port Saint Symeon is the knight or the warmior (Fedford Sagr,
293). The sherd mmmber 23 (Inv. Mo. 82_80) possesses a knight and warmior and the
base number 18 (Inw. Mo. 82.84), the torso of a similar character. The usage of this
imagery can be associated with the medieval calture valorizing valoes of chivalry
and heroism The representation of the fizure of Digenes Akritas, Greek epic hero or

scenes from the Shakmame, Persian lepend, on ceramic vessels must have a certain

47



link with the popular representation of the warrior'®. Futhermore, this image could
also be emploved in the representation of a hattle, on a personalized vessel which
would commemaorate 3 special and intimate event (Redford Sagr 203). Images
representing heraldic symbols such as rosettes and knots are also employed and can
be observed on the plate mumber 11 (Inv. Mo. 82.45).
Fantastic crestares and animals also appesr on the fisural imagery of the Port Saint
Symeon vessels. The bowl number 7 (Tnv. Mo. £2.3) depicts a winged human headed
being, a sphinx or the Burag, nrythical creafure that Mubhammad the prophet has
ridden during his night journey into the heavens. This fantastic creature is quite
common on Port Saint Symeon vessels and on Islamic and Seljuk ceramics and
tiles.'” Om the base mumber 32 (Tov. Mo. 82.90), stands a homan faced mythological
bird, a harpie, a recurrent fizure on the wall tiles of the Seljuk palaces'®, also a
common creatore employed in Byzantine works of art. '* On rim momber 15 (T,
No. §2.79), we see a rather big claw and on the number 16 (Tov. Mo. 82.80), the leg
of a fantastic snimsl that could be fragments of the figure of the zriffin

The most common decoration type of the vessels of the Mihat Kolasm
Collection cormesponds to motifs of crosses and interlaced vegetal and geometric
forms which sdomn the surface of the vessels mumbers 28, 2, 6, 8, 30 and 25 (Tov. No.
8211, 82.12, 82.16, 2.29, 82 43, and &2 73) and refer to the religious symbol of the

Christian faith the belief of the owners although one ceramic vessel found at

** Papanikola Bakirtivis 74-75, ceramic cat. nes. 130-133. For Minat veassls, wa, Olver Watson,
Cerameics from the Irlomic Pands, Kewalt Nooosal Wiceum ond dee A6 Sabok Codlection [Loodom:
Thamses and Hudsom, 2004 336-337, Cat. P2, and Pancarogie, 109-113, @t nos. §7-T0.

*! For sphinxes on Port Sxint Symeon Pottary, ses Sevoesko fig. 13; for sphinwes or burags oo
Islansic vessals, we Sovcanko fgs Y2-24; Richam Ank Kuhadabad (Istanbuel: Torkive I3 Bankasn
Yaymlan, 20040) 123-129.

*! For barpiss, wea, Ank Kubadsbad 120-123 and Réchan Ank Ties (Istanbul: Torkive Iy Bankas:
Yaymlan, 20040) 312-313.

¥* For barpies on 2 Byzantine ivory casket in the Cunsboarion Oaks Collection, see, Hunry Magnins,
fix 7, “The Profme Assthotic in Byzanting Art and Literxtum”, Dwsbaror Ohoks Pepers, 33 (1999
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Eubadabad excavations presenting a cross motif has demonstrated the contrary

(Redford Sagis 291, 2946). *

3-1-4 Tvpolory of PR5
=£e. catalosye.

3-1-5. Beflections and comments about the tvpolory

Among the 32 vessels of the Nihat Kolasin Collection, bearing the stylistic
and formal attributes of Port Saint Symeon Pottery, there exist several groups which
possess the features (according to the difference and coincidence of clay color, shape
and decoration)) of several workshops.

The largest group cormesponds to family 1 and brings together various objects
inchoding the two figunines, open vessals of diverse shapes such as bowls and plates
bt sherds, rims and bases as well *' This family is characterized by pink clay
(59,26%) which is hard and well fired ** The family 1 can be assessed as constitating
a “first class pottery” that bears elaborate and well-executed forms and decorations.
In addition some of the vessels appear as being simpler copies of the “the first class™
ceramics and form another group by themselves.

The group 1 and the proup 2 of Family 1 are characterized by a fine shape
and a well-executed elaborate decoration, however do not possess the same clay
color. These vessels include the pieces numbers, 1,2, 3,4, 5,6, 7, 8, 9, 10, 11, 12,

13, 14, 15, 16, 17, 18, 18, 20, 21, 22, 23 (Iov. No. 82.3, 82.5, §2.12, 82.13, 82 14,

¥ For the crow incived caramic found at Enbadabed, ses Gl Omey, Anadolu Selpubds Mimarn
Sasieme ve El Sanatlar (Istambul: I3 Bankasa Yaymian, 1978) 108, fig. #1. Port Saint Symeon wessals
wure also found on Meslim held territories, see Primgle 258-159.

* List of the Family 1: Nembars 7,1, 2, 3,4, 5, 6,24, §, 9, 10, 26, 11, 27, 12, 13, 14,25, 15, 16, 17,
1%, 1%, 20, 21, 22, 23 (Iow. Mo, 2.3, B2 5, B2.12, 8213, B2.14, B2.15, B2.16, B2.17, 8229, E2.30,

B2 33, B134, B2 45, B2 46, B2.50, B2.52, B2.53, B2.73, E2.7%, EX B0, EX2.B]1, BXE3, B2 B4, B1 E6, B1ET,
B2 EE, BLEW).

¥ From 27 pisces in the Family 1, according to the tamimelogy of the Mumsell color chart, 16 piscas
possess 2 pink clay fabric, 4 pieces, & very pale browm fabric, X pisces, a light broem faboic, 1 piece,
ey fabmic, 1 piece light red fabeic and | piecs pals browm fabrnc.
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8215, B2.14, 8220 B2 30, 8233, §2.45, 8250 §2.52, 82 53, B2.79, 8280, B2.81,
8283, B2 84 82 86, B2 87 82 BE E289)

The group 3 commesponds to the objects mumbers 24, 26, 27 and 25 (Iov. No.
82.17, B2.34, 82 46 and 82 73). These are charactenized by a simpler decoration style
and but also constitute plaimer versions of the vessels of group 1 and group 2 and
have diverse clay colors.

The group 1 comprises bowls that present the same form and a well-executed
decoration pointing to the feamres of the same workshop.

The members of this first group (mombers 1, 2, 3, 4, 5, 6 and Inv. No. 82.5,
8212, B2.13, 82.14, §2.16) are characterized by their pink clay (besides the nomber 3
In. Mo. 82.13) and a rim dismeter which is between 22-24 cm_ a thickness of the rim
between 1-0.4 on, a base diameter between §.2-8 cn althouzh most of the bases are
restored. They demonsirate 8 standardized shape and size but also similar decoration
and glazes. Some possess a flated rim.

The group 2 (numbers 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19, 20, 21,
22,23, and Inw. No. 82 3, 82.20_ 82 30, 82 33, 82.45, 82 50, B2.52, 82.53, 82.79,
8280, 8283 8281, B2 88 82 B0 E2 84 82 B4, E2.8T) inclodes derivatives of the
group 1, vessels of varions shapes, small objects such as figurines and one Lid,
sherds, rims and bases that are finely fabricated and bear a well-execnted decoration.

The vessal momber 7 is the only vessel to possess the larpest shape and the
most complex decoration technique and iconoeraphy. Although the decorative style,
with other vessels of the group of the Family 1, the shape, the clay and the decoration
technique which combines the champleve and sgraffito methods differentiates this

piece from other components of the sroup 1, 2 and 3 of the Family 1. The decorative
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and formal festures (enmmerated abowve) of this vessel tie it closer to the champlevd
ceramic group which is dated to later periods (late 13" and 14™ centuries). In a
certain manner, this vessel bears the distinctive attributes of vessels marking the
transition of between Port Saint Symeon type of pottery and champlevd ceramics. In
that sense the vessel represents a very valuable example.

Like their shapes which are diverse, the open vessels of this group (mumbers
7,8,9,10, 11 and Inv. Mo. 82_3, 82.29, 82 30, 82.33, 82 45) display different clay
colors, varying from pink to light brown, very pale brown and reddish yellow. The
pieces that possess a pink fabric consist of the numbers @, 10, 11 {(Iov. No. 82.30,
8233, B2.45). Considering their fabric, it would be appropriate to tie them closer to
the zroup 1.

The objects cormrespond to the mumbers 12, 13, 14 (Inv. No. 82.50, 82.52,
82.53).

Like the grand majority of this group, the lid is made from pink clay on
which a complex desizn is executed with a carefnl manner. The fipurines show
of the same workshop. Since the figurines could not be removed form their
showcase, unformnately we could not find out sbout the color of their clay.

The rims (mumbers 15, 16, 17; Inw. No. 82.79, 82_80, §2 83) and sherds (
mumbers 21, 22 23; Inw. No. 82 81, 82.88, 82 89) present pink and pale brown
fabrics. ™ The bases numbers 18, 19, 20 (Inv. No. 82 84, 82 86, 22 87) possess a base

dismeter of 7 cm and a pink/ very pale brown fabric as well as.

* For the shaps of the bowls that can be detected with the rinss, see chapier 2 part 3-1-3-d vessal
forms of the Port Saint Symeon Pottery.
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The Group 3 brings together simpler derivatives of the vessels from group 1
and group 2 The bowl mumber 24 (Inv. No. 82.17), of 22 on of rim dismeter and §.6
cm of base dismeter conforms to the standardized shape of the group 1 buat display a
different clay color (Light brown fabric) and simpler decoration. Although of a
rounder form then the vessels of the proup 1, the bowl mumber 25 (Inv. Mo §2.73)
also conforms fo the shapes of the proup 1 with 22 cm of im diameter and §.5 cm of
base dismeter. Its clay fabric is very pale browm and its decoration is simpler.

The bow]l mumber 26 (Iov. Mo 82_34) possesses a pink fabric and can
represent 3 bowl that is employed together with the bowl mumber 27 (Inwv. Mo.
82_30), becanse it displays the same fabrication snd decoration techniques. However,
it is of smaller size. Port Saint Symecn Plate mumber 27 (Inv. No. 82_446) is made of a
light red fabric, that is close to the pink fabric of the most relevant proup. Although
the color of the clay is different its shape and its decoration demonstrate the same
patterns of the plate mmmber 11 (Inv. No. §2.45) from group 2. It holds a im
diameter of 22,5 cm_ a base of 6,6 cm and a fluted im whereas the plate number 11
possesses a rim dismeter of 24 cm and base of 6,7 cm.

It is really difficult fo assipn a certain provenance for the pieces of the MNihat
Folasn collection, because of our inability of making chemical and petropraphic
with other Port Saint Symeon ceramics brought to mmsenms inchding Victoria and
Albert Museum and the Collection of Dumboarton Oaks, it is hizh possible that the
family 1 could originate from Port Saint Symeon itself.

Ome possible reasomn for that fact might be the size of the workshop in Port
Saint Symeon In 1938, Lane explained that the atelier found in Al Mina produced

many types of vessels (Lane 45). Considering the results of “Meutron Activation
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Analysis of Medieval Ceramics from Kinet, Turkey, Especially Port Saint Symeon
Ware,” which set the provenance of “first class pottery™ in Port Saint Symeon, I
think that the ceramics of Family 1 from the Nihat Kolssn collection can originate
from a single and large workshop, producing varions types of vessels and mayhbe
vessels of different quality as well (our group 3).

The existence of an atelier producing various qualities of pottery can be
possible. However, it would be omitting the chronological aspect. Considering that
the production of Port Saint Pottery lasted more than one nimdred years, through the
13" century until the beginning of the 14* century, the typology of the ceramics
should also change *

Furthermore, as we have mentioned in the inroduction, the dating of the Port
Saint Symeon and related ceramics of the MNihat Kolagm Collection is rather difficult
because of the absence of stratigraphic evidence, essential for providing a precise
chronological framework. Thus, the dates that I propose are conceived in a general
perspective and the atribution of the mumber 7 to “the transition period” between the
Port Saint Symeon and the champlevd vessels is also lacking an in depth sratizraphic
proof.

In fact, the Neutron activation analysis of Port Saint Symeon ceramics from
various museums, some of them unprovenanced, some of them brought from Al
Mina and some from the excavation at Einet Hoyik, has demonstrated, with very

few exceptions, that the pottery presenting finer fabrication and decoration

* In comtrast to Arthur Lana's susartion claiming that Port Saint Symseon potisry production snded
hecamse the Mamhks destrocied Antioch, in 1268, Tasha Vorderstrasse prosed by looking af the
archeological evidence that the occupation of Anticch, Port Saint Symecn comtismed in the Mamiek
and Cttomen periods [Vorderstrasse 141-143). Pottory production alse contimmed as the Post Saint
Symeon wokshops from Kinct and Tarves bave proved so (Blhckman and Redford Newtron
Activanon 93).
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techniques (but also a more complex decorative repertoire) hold a high probability of
originating from Port Saint Symeon’ Al Mina itself (Blackman and Redford 104).

The Port Saint Symeon finds from “the cmusaders™ castle Eumkale, near
Osmaniye presents very similar examples. Most of the open vessels display an
analogous form with the group 1 from family 1 (rim dismeter between 21-23 on and
the thicknes s of their nm between 0,5-0,7cm) (Sabuncn 145). Although the fabric of
the pottery finds from Kumkale varies on 8 wide scale, they show similarities in the
fabrication and decoration techniques. ™ The same type of bird (eagle, bird of preyT)
i5 depicied on the base mumber 18 (Inv. No. §2.84) from the MNihat Kolagm
Collection and the bowl 524 from Kumkale The finds from Eumkale do not testify
for a production center but comespond to an environment that was occupied by
Christians and crosaders, in which this pecaliar ceramic type was commaonly nsed
(Sabuncn 97). It remains clear that these ceramics were imported and brought to the
emvironment for personal usage. The nearest production center is said to have been
found im Misis, however, although some of the vessels coming from this dig are
exhibited in the Adsna Museum the information shout the site and the dig are rather
scarce (Hild and Hellenkemper Teil I figs 312-315). The origin of the imports will
remain unknown unfil further imestigation will be made.

The Port Saint Symeon finds from Yunmkteps present a very similar
typology with those from the Nihat Eolagin collection ™ However, 2 more precise
characterization of these ceramics with closer comparisons from this specific town
needs to be done If we take into account the glazes and shapes mentioned by
Edroghu, the pieces from the Nihat Kolasin Collection display resembling attributes

(KoroZiu 4+48-449).

! Sabumcn 148-149: the bowk cat. nos. 523, 5 24,527, 549, 5 50,5 51, § 53,5 54.
* For detailed description of the Port Saint Symecs Wam from Yommkieps, sea, Korogin 448
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Om stylistic and formal grounds. I classified the remaining pieces in the
“outsiders™ Family. These “outsider” ceramics display different forms of vessels and
less elaborately executed decoration. These pieces comrespond to the mumbers 28, 29,
30, 31, 32 (Inw. No. 82.11, 82.19, 82.43, 82 44, §2.90) and form the family 2. The
family 2 possesses three groups that are distinguished according to formal and

The group 1 of family 2 assembles the vessels mumbers 28, 29 (Tov. No.
82.11 and 82.19), all of which are shallow dishes with a flat lip and display
resembling forms to the group 1 of family 1. The vessel momber 28, from a very pale
of the rim is 24 cm, the dismeter of the base, 7.9 cm and the thickness of the rim, 0.5
cm. The bottom of the interior is adomed with an incised symbol of cross,
highlighted with large splashes of green and yellow glazes and a nbbon of mterlaced
geometrical pattern as a banded decoration on the flat im  The vessel also holds
some marks of firing on the exterior near the im The shape of the vessel does not
demonstrate amy comparison with other pottery finds besides the same mark of firing
with the piece mmmber 9, located on the exterior part of the hase.

The vessel mumber 20 possesses a similar shape with group 1 of the family 1,
however presents a rounder and a more hollow form. It is made of a reddish yellow
fabric, and holds a base diameter of 8.3 cm (the diameter of the rim is 24 cm
althougzh it is restored). I could not find any comparison with the form of the vessel
but the decoration shows wery close parallels with a bowl published by Marie-Louise
von Wartburg™, originating from Micesia and an unprovenanced vessel from the

Dumbarton Oaks Collection ** The same bird recalling the peacock and a certain

* Wastburg 432. fig.10 bowl 2.
* Sovcenko fig. 9, Bowl 1.
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ostrich is depicted on both of them Dwes this point to a specific workshop,
employing the same fipurative vocabulary like the Thessaloniki workshop®® or to a
common and largely diffused iconography distinctive of Port Saint Symeon Ware
such as the sagi figure™

The group 3 of the Family 2 is characterized by plates displaying diverse
shapes. These comespond to the mumbers 30, 31 (Inv. No. 82.43 and 82 44). The
plate nomber 30 represents a Port Saint Symeon plate but differs from the muombsers
11 and 27 by its form and by its clay (light red). It is a flat and shallow plate with a
vertical plain rim of 15,8 on of diameter and 0,55 cm of rim thickness. Its form
being flatter can recall a tray. Its decoration belongs to the common decorative
repertoire of Port Saint Symeon ceramics displaying a checkerboard pattern, filled
with crosses. The same type of motif is encountered on the mterior of the bowl 2
althougzh it is more carefolly done. The plate number 31 presents 3 form that is closer
to the vessals of the family 1 and group 1 or the vessel number 29 bat this piece is
shallower and can be used as a plate. Its clay color (reddish brown) is quite
distinctive as well. The object is restored significantly, so that its real shape is
mrecopnizable. The decorative vocabulary which employed a single figured
composition, probably an animal or a fantastic creatore demonstrates ¢ 4

The group 4 of the family 2 consists of the base number 32 (Tnv. MNo. 82.90)

which is significantly different from the other Port Saint Symeon bases. It is made

* For Thessaloniki ateliar producing pots with distinctive bird decoration, ses, Vrooss 115 and
Papamikola Balirteis 125-126, 130-131.

* For the sag fgure, ses, Redford, “Sagh™

" For single figured Post Saint Symoon Ware, wa, Bilici 167-174; Redford, “Sagis”, 282-312;
Sevcanko, Bg 11, at_ 3, figs 13-14, 21.
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from a reddish brown fabric and holds a base diameter of 4,9 cm that is thinner and

carefully made’.

The origin of family 2 can be traced in different places. The existence of
several workshops in the Cilician plain but also the ateliers of Cyprus and other
centers in inland Syria and in Tsrael should be taken into consideration ™

The pottery evidence published by Lane, from Al Mina, does not present amy
similar forms but parallel decorations.

Further investigation should be done about the spatial and temporal aspects of
the production cemters in the Cilician Plain but also about interactions with Cyprus
and the derivatives of this ceramic type fiound in distant lands such as Crimea, Syzia,
Israel and Byzantivm In addition, for the appellation of Port Saint Symeon Ware

which was found by Arthnr Lane, a more precise terminology should be redefined.

3-2. Champleve ware of the end of 13* century
3-2-1. History of the Champlavé ware

In contrast to Port Saint Symeon Ware which I hawve analyzed in the first part,
the Champlevd Ware from late 13* century, does not possess any appellation of its
own and is therefore named after its decoration style.

This sort of vessels was first published in the catalogne of the Anadoln
Medeniyetleni Sergisi im 1983 and becanse they were unprovensnced, they were
labeled as “13™ centory Seljuk™. Then, Hakk: Acun found twelve of these vessels, in

" Comsidaring the slaborate design of the base, it may be napproprizts to rangs the base membar
Bl 9 im the Fansily X, which conyprises the “oetsidars™ Family, a Jess elaborate caramic grosp.
Howerar, I found it mere reasonable to classify the bass nember B2.%) in a fowrth groep mther then
create a new fammily.

" For example, see, Fdna Stem, “Export to the Latin Fast of Cypriot Mammfactered Glared Pottery in
the 12* and 13* Cantery™, Cyprus and the Crusades, Ed N. Coumsas and 1. Riley Smish (Micosia-
Cyprus Bessarch Canter, 1995) 325-335.
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1980, in Yozzat but published the material only in 1991. There are similar ceramics,
in the collections of musenm sach as the Amasya Gokmedrese Musenm Fooya
Eregli Museum, Leningrad Museum however none of them seem to have atiracted
mmuch attention

The Mihat Kolasmn Collection possesses approximately fifteen pieces of this
ware. These vessels constimute about 15% of the Nihat Kolagin Collection. From
what is known so far in other collections, the Mihat Kolasin Collection possesses a
sipmificant quantity of this ware.

I shall also underiine that in the stdy of this peculiar proup, the term of ware
which I have defined above as ceramics that share a commonvery similar color of
fabric, shape and decoration, is going to be employed in a broader sense, regardless
the incoherence of the shapes and the color of the mud.

3-2.2_List of the Champlevé ceramics of late 13* century from the Nihat Eolasim
Collection

Vessels: catalogue mumber: 33, 34, 35, 36, 37, 38, 30, 4243, 44, 45, 46, 47.
Inventory mumber, 821, §2.4, 82.7, 82.9, 82_18, §2.20, 82 24 B2 26, 82 28 8235,
82 40, 8251, 82.72.

The vessels, of catalopne mumber 446 and 47 and of ventory mumber, §2 28 and
8272 are difficult to assess

Sherds:

Catalopue number: 40, 41.

Inventory mumber: 8201, §2.94.
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3-2-3. Description:

3-2-3-a. Clay fabmic.

The clay fabric of the champlevé vessels from the Nihat Eolasm Collection
comsists mostty of red tones. Following the degree of ocourrence, the colors range in
light red {6 pieces) comprising 0% of the group, reddich yellow (3pieces) equaling
20% of the group, light reddish brown (1 piece) 6,7 % of the group, yellowish red (1

piece), light brown (1 piece), red and pink (1 piece).

3-2-3-b_ Production technigoes

These vessels are earthenware. The fabnication features mchoding the
regularity of shape and the concentric stripes on the exterior indicate wheel
producton. The mterior and the exterior are covered with a thick layer of slip,
diluted mud. The decoration is incised with a fine pointed tool and carved as well,
using the champleve technique.

The three doted marks on the inteTior bottom of the pieces numbers 33, 43,
44, 46, 45 and 47 (Ionv. Mo_ 82.1, §2.9, 82.18, 82.28, 82 40 and 82 72) indicate that
the tripod was used during the firmg. The remaming objects of the group are either
too broken™* or tripod marks cannot clearty be identifishle.

There is no scientific evidence, such as excavations that have discovered
workshops. A considerable number of these ceramics were discovered by villagers
especially in the geographical zone of North Central Anatolia, inchoding
Coram, Yozgat and Eonya * One exception to that is the single vessel discovered in

" From the taslve vessels of the collection, the mmsbers 33, 43, 44, 45 and 39 {inv. nos. B2 1, 82.9,
§2.18, 82 40 and 82 35) azu intact or restored with thedr origizal pisces.

1 Beyhan Karamafral has found simxilar coramics during the sscavation of the Emgli Soyh Siaba’'d-
Dim Saihrevard: building comsplex, bt the peblished nformation about them is scaxty. Ses balow for
the bibliographical information
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Hatay, Dértyel in the final ocoupation level of the excavation at Kinet Hoyiik which

comstituted probably an mport.

3-2-3-c. Decoration techniqoe

The objects are decorated with the champlevd and sgrqffito techniques,
employing an underglaze method. On some of them the exterior is paimted with slip
of various colors.

As already mentioned above, the sergfiffe decoration techmigue commesponded
to one of the most popular techniques of decoration in the 17* centary, emploved on
a wide meopraphy™. The champievd decoration techmique resembles the sergffito
decoration. Instead of having a fine and thin line larper surfaces are carved away, as
the term “Teve”, to lift and the word, “champ”, field indicates. This technigue enables
to play with the decorstive subjects from high and low relisfs.

The champlav ceramics possess a thick layer of slip, diluted mud. Covering
the whole surface, the slip provides a creamy, sleek facade on which the glazes or the
pigments can revesl their true colors (Earamagarah 138).

Probably, the closest antecedents to the group studied here, for this technique,
is Byzantine Champlevé pottery of the 12% century but Fatimid ceramics produced
between 11% and 17* centuries are also known (Vioom Byzmuting fo Moden Pottery
92-03; Jenkins 56-63).

The use of skip which was employed both for carving and painting dates back
to the 10" and 11* centuries Iran In the #* and 10* centuries, some shp painted
vessels imitated the decoration of luster painted Iraqi pottery. Slip painting that

comsisted of a mixtare of slip with vanous mineral pizments ranging from white to

* 2ga, Part 3-1-3¢ decoration technique of Port Saint Symeon wars.
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red, brown and black colors, was applied on the surface of the ceramics and fixed
under 3 transparent glaze (Pancaroglu 22). Since the decoration remains under the
glaze slip painting is also considered an underglazed technique.

Slip painted ceramics were largely produced in Central Asia and Iran in
centers such as Mishapur and Samarkand. The most remarkable examples consist of
the Samanid epigraphic pottery” ., but also the complex “boff ware™* characterized
by a white/cream fabric and developed in the city of Nishapur, in the 10* centary,
and the“silhonette ware™ ", made in the 12 century (Pancarogia 23).

Parallel, in the 11* centory Iran, slip started to be slso employed for canved
and incised surfaces. The sgrgffrto and champlevd techniques mentioned sbove were
used in the decoration of pottery in Iran, carved and incised through a thick skip,
some parts were painted and then the whole was covered with a transparent glaze
(Pancarogiu 23; Buhut 183).* The sgrqfffte and champlenvd techniques are ofien
combined. After the decoration has been designed, the bowl is put in the kiln.

3-2-3-4 Vessel forms.

This group is heteropensous. All the pieces from this group present different
forms. Howewver some similarities are observed as well. It is therefore difficult to
make comventional categorization Therefore, I will attempt to point to the
similarities and differences.

Two shallow vessels numbers 33 and 35 (Inv. No. 82.1 and 82 _4) represent
the larpest bowls of this zroup. The mumber 33 is the largest vessel of the whole

collection with 44,5 om of rim diameter and possesses high double-leveled foot. The

! for Samanid epigraphic pottery, see Pancamgin 64-71, it mos 22-29.

" For “Buff Wam”™, we Pancarogls B0-83, cat. nes. 35-42

1% For Silhouatte W ane., wee Watson 333-337, cat. mos. 1-5.

* For carved and incised and slip painted wares, ses Pancarogin 84-82, cat nos 4347, Watsom 253-
271, cat nos lal-led.
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walls are curved and end with 3 vertical im  The Lip has two raises on the imferior
and exterior of the rim  The vessel with the imventory mumber 35 has a rim diameter
of 40 cm_ a low restored base and a curved Lip with two raises in the interior and the
exterior of the lip ending with a plain im

Although their forms are shaped differently, the pieces numbers 37, 38 and
39 (Inv. Mo. 82.24, 8226 and 82 35) possess close dimensions, sbout 22 om for the
rim diameter and 9 cm for the base diameter. The object number 37 stands on a two
leveled, high foot and presenis a rounded body form and a vertical lip. The piece
mumber 3§ is greatly restored, the shape of the small rim points to 8 shallow bowl
with vertical walls and a wvertical lip. The item mumber 39 represents an intact
shallow wessel built on two leveled, raised foot and has a rounded body ending with
a shightly flaring vertical lip.

The dimension of the vessels mumbers 36 and 44 (Inv. Mo. 82.20 and 82.18)
demonsirate similarities: sbout 18,5 cm of rim diameter and 6 cm of base diameter.
The vessel momber 34 represents a shallow hemdspherical bowl with a low base and a
plain rim_ with a small raise at the lower side of the lip. The piece number 44 forms
also 3 hemispherical shallow bowl with a low base and a vertical rim and a small

The vessels numbers 45 and 47 (Iov. Mo. 82.40 and 82.72) constitute the
smallest pieces of the group. The bowl with inventory number 45 possesses a simple
form. With 12_5 cm of rim diameter, it constinmes the smallest bowl of this group. Iis
rounded body stands on a low base and ends with a vertical lip. The vessel mombser
47 possesses 3 hemispherical and shallow form with a low base and a vertical im

The pieces mumbers 42 and 43 (Tov. Mo, §2.7 and §2.9) display an uoosnal

shapes in the group. The piece number 42 is considerably restored, the fragmented



rim points to a flat plate with a low base (Testored) and a vertical im_ The piece
mumber 43 = 3 small vessel with an original shape. It has 3 low base and largely
flaring walls ending with a vertical plain lip.

The vessel mumber 44 (Inv. Mo. 82.28) is also a hemispherical, shallow vessael
with a low base and a restored upper part. Unfornmately, the restoration is doubtfiol
and could be emmoneous.

The piece mumber 34 (Inv. No. §2.51) commesponds to the only jug from the
collection. The upper part of its neck and its handle are restored It has a low base
with a pear shaped body.

The two fragments we have are sherds (mmmbers 40 and 4; Inv. No. 8291 and

82 04) and therefore do not give aoy hint about the shapes of the bowls.

3-2-3-e. Decoration styles

The decoration style of this group is the most important element for the
assessment of this pottery class. In contrast to the shapes of the vessels of this group
which demonstrate a vanety, the decoration style remains quite distinctive, although

The decoration styles can be classified in two mein groups.

The vessels of the first group bear absiract and vegetal designs that are
executed in a more casual manner, less detailed and precise designs omate the
thickly slipped, cream or green colored interior surfaces in which the carved
decoration is glazed in black or in red’ brown. The whole surface is covered with a
transparent lead glaze. The plate number 42 (Inv. Mo. 82.7) displays a vegetal and
Feometnic composition that is carved through the fabric and colored with a brown to

red glaze Two stripes are painted on the exterior with redbrown glaze. The vessel



mumber 47 (Inv. No. 82.72) bears the knot of Solomon, famons talisman conumonky
employed on the decorative vocsbulary of medieval art works, in this case
highlighted by a low relief background glazed in black and a transparent lead glaze *!
The exterior possesses an abstract interlaced desipn that is painted with green amd
black colored skips, reminiscent of Kufic inscription and the exterior decoration of
the vessels mmmbers 38 and 37 (Inv. Mo. §2.26 and 82.24). The bowl mumber 46 {Tov-
Ho. §2.28) holds a psendo Arabic/Fufic script in the interior incised through the
CTeam surface.

The decoration of the second group is characterized by its incised and carved
designs which combine or use solely, elaborately executed geometric and vegetal
motifs, mscriptions, fipures of birds and homan beings. The pieces numbers 43 and
44 display ship painted floral and sbstract motifs with on the exterior surface coated
with transparent white/ green glaze The mumbers 43 and 45 are green glazed and
bear mcised or carved inscriptions and or animals inclwding a peacock that are glazed
in black The bowl mmmber 44 presents champland and serqifite desizns composed of
circles that is reminiscent of the Byzantine champlevd ware of the 12% century™®,
elaborate Islamic mingi wares" but metalwork™ as well.

Some of the vessels display more complex compositions combining
inscriptions, figures, vegetal and zeometric designs. Among these can be cited the
bowl mumber 35 which depicts a complex composition with figures. These are placed
in A sCene, Tepresenting 3 Certain ceremony (enthronement or marmiage?). The

“Fcl':muinhuﬁnghhutmntiﬂm'ﬁ'mmml. oo also Pepawikoly Balrirteis 138, cat.
no. 2E1-18 %, Vroom, Bysanane s Modern Ponery i The Aegean, “Flaborate Incised Ware™ 1X2-133;
Redford, “Sagis™, 300-301.

*! Papanikola Bakirtzis 102, cat mo. 199

11 Bgq the Mimar vessel, depicting planets, Ejeld von Folsach, [slamic At the Dawd Colleonion
Fﬂapmhlpn: Diavids Samling 19907 59, no. 117.

* Ulkar Engimsoy, Amadolu Selpuklu Mtmart Saslomes we ET Sonarkarr, 163, Fig. 135,
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interior decorstion is both carved and incised on creanty slip, appeaning i low relief
in the color of the clay. Some of the vessels depict single fipured scenes, such as the
oumber 36 which poriray a beardless youth surmounded by birds and flowers. The
vessel number 37 holds a similar decoration, the representation of an eventzal youth
with a bird. The exterior decoration of this piece like the piece mumber 82 26
possesses abstract designs painted with green slip, on a black slip backzround which
can recall inscriptions. The imterior of the wessel 38 presents floral or mayhe figural
mofifs, carved on a thick creamy slip and glazed in transparent green. The piece
mumber 39 bears a similar decoration style. Although the motif in the inferior baotiom
presents a rather strange form the decoration is executed in a fine manner with a fine
pointed tool and some psendo Arabic inscriptions sdorm the concentric bands placed
on the lip and the upper part of the mterior, all of which are covered witha
iransparent sreen glaze However, the script looking more like a scribbling than a
normal inscription, could point to the fact that the craftsman did not know how to
write. It was not the case for the vessels mentioned above. The exterior decoration of
the piece number 39 is slightly different from the pieces number 37 and 38, and bears
absiract motifs painted with white slip and covered with alternating preen and
fransparent glazes.

Comparsble exterior decorstion with slip is found on one ceramic bowl found
in the excavation of the Seyh Sihabn®d- Din Ebu Hafs Sabreverdi’ s imaret complex,
dating to the 14% century, in the East of the complex (Earamagarsh Seyh Sihabu 'd-
Din 256). ¥

Another smaller bowl, now in the Konya Eregli Museum discovered by some

villagers in the surroundings also display same type of decoration and fit into the

13 Boo Beyhan Earamafaral, “Ffreli Sevh Sihaba'd- Din Sohreverd Etiliyesi Eazsi™, VIL Vaksd
Haftas: Ankara, 5-7 Aralk 1989, Avn Basmn (Ankars: Valoflar Genel Moderlags Yaymlan, 1990)
177178, figs 17-18.
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is really small) and commen decoration ** In fact, the fizure resembles the half
figured vessel number 37 from the Mihat Eolasn Collection bat the “Einet™ pot as

well (Fig. 1)

Maybe the most exquisite piece of the Nihat Enlasm Collection cormesponds
to the piece mumber 33. This large vessel is decorated with the champlevéd and
sgrgffito techniques. Conceniric bands bearing mterlaced palmettes and peometrical
motifs adormn the exterior surface and a psendo Arsbic inscription, written by
surface is entirely decorated and at the centre, displays two symmetrically placed
birds facing each other filled with palmettes and other fine prometric motfs. Smaller
birds stand between the legs of the main central birds. The lip is decorated with an
interlaced geometnic pattern confined in a band  The jug number 34 displays a

¥ S0 Scott Redford, “Kinet Hoyik'te Bubman bir Kase™, Koy Kb X Fd Hagis Earpes, Csman
Eravgar (Bomya: Eooya Ticaret Odasy, 2007) 538, H0-341, figs 1-3.
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creamy slip and psendo inscriptions, all of which, are covered with a transparent
glare.

The sherds numbers 40 and 41 display animals inchoding birds and horses
adomed with vegetal and peometric motifs.

There are similar birds in the tiles from Enbadabad, and the imterlaced forms

and vegetal adornments look like the Koran from the Ikhanid period *

3-2-3-f. Iconoeraphy

With the exception of the horse legs on the sherd number 41, birds are the
only animals that are depicted in the figurative repertoire of this group. Those that
stand on the bowls number 36 and 37 look like birds of prey and the scenes
cormespond to scenes of daily life, a common theme of ceramic art coming from the
litersture genre of the “Mimor of Princes™. The most exquisite birds are carved in the
interior of the vessel mumber 33, These, encircled by smaller ones can represent birds
of prey or pigeons, a bird with a short beak. The symmetrical position recalls the
double-headed eaple, symbol of the Seljuks of Anatolia or other birds placed face o
face. ** The numbser 45 presents a peacock, a common figure in art of medieval Iran
and Byzantium (Ank Ttler 304; Ank Kubadabad 96-101). Birds in general constinue
a recurrent figure of tles, depicted together with the tree of life. The excavations of
Seljuk palaces including Fubadabad (Beyyehir). Eeykubadive (Eayser), Alamya,
Diiyarbalor (Armgids) have yielded beautiful examples of elaborate wall tiles (Ank
Tilez 243-326) (Fig- I).

! For the mlation betwean ceramic art and the “Mirror of Princes” genrs, ses above the part 3-1-3-F
concerming the iconography of the Port Saint Symeon W ars.

" For symmsetrical compositions with binds smployed on tiles, Ank, Kwbadabad, 92-05, we fgs 77-
BS.



3-2-3-f Fiz 2: Symmetrical birds from Tiles
Riichan Ank_Thes (Istanbol: Tirkiye {5 Bankss Yaymlan, 2000) 303

Together with animals, this group of ceramic presents also single fgures,
portrays of young men_ holding flowers and birds (bowls numbers 36 and 37). The
youth represented on these vessels is seen on some ceramics * (Pigs 3-5). Some of
them have wings growing from their shoulders. Scott Redford points to the cultural
hybridity of this iconography, by ssying that this figure is the combination of
Byzantine and “Tslamic” traditions (Redford Zovf and Mazryf 15-16). The imape of
an incised half figored youth, surmounded by cypress trees, represented on an
unprovenanced ceramic, now at the Benaki Muoseum is purged with the figore of the
beardless youth common to Anstolian Seljok and “Tslamic™ wares™. These
depictions are reminiscent of the single figured genre scenes on Iramian pottery but
also on Port Saint Symeon decorative vocsbulary. These consist of scenes of daily
lives in which the figures are depicted during bunting occasions or festivities *

However the figares are drawm in a more simplistic manner, not like the characters

* For the sams youth, ses Gonal Onsy, “Bir Grup Salcukls Serasiginds Insan Tassin™, Arkeolor we
Sanat Teriht Dargist 11, Ayn Bacm ({emir- Bgp Univendtes Bdsbiyat Fakaltor Yaymlam, 1983) fgx
5T, 10; Redford, “Eimet Hoyik" to Bubhmen ™, figs 1-4

* For tha shard with tho sxint (7} Ggern, Papanikol Bakivtis 118, cat nos 228

H 5gq the part 3-1-3-£ fiora discussion of the icmograpioy of Port Saint Symeen
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encountered and copied from mamiscripts on elaborate gz or wall tiles * The

similarity of the decorative themes that sre employed in Port Saint Symeon pottery
and champlevé ceramics, can also be traced in the singled fizured portrays of young
men which are comparahle to the sagr fisure. These beardless young men, Common

io the champies ceranncs recall the recument sagl conmmon o the iconoerapiy of

the Port Saint Symeon.

3-2-3-f Fizg 3: Vessel from Chersonesos

o . == 5] TONE A Iasys L e SRR
Samar Tavihi Dergisi IL, Ayn Basm (lzmir: Ege Universitesi Edebiyat
Pakiiltesi Yaymlan 1983) fizs 7, 10.

Fip. 5: Vessel found m Einet Hoyik

"F-mdmmﬂﬂmmmmman
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The beardless man on vessel momber 36 is depicted wearnng a kaftan with
stripes and sitting cross legped * He wears the same hat like the figures on two
ceramic bowls, one found m Amasya near the Gokmedrese Muzesi and the other one
discoversd in Chersonesos and present day, located Hermitage Museum collection
These consist of small headgears, decorated with palmeties and arsbesque motifs
which look like helmets or the modem bowler'derby hat ** The identification of the
hat is rather difficult, it brings about some questions concerming the ouliare of the
Late Medieval era ** Was this a headezear wormn by soldiers? Or, was it part of a trend
of depicting hats in a seciety in which the values of chivalry were glorified both by
Christians and Muslims?

The vessel mumber 35 comresponds to the vessel that bears the most amimated
figures, one central figure wearing a turban, looks like the sultan; and one smaller
figure that could be the servant, at the edze of the composition, holding the arm of
the unidentifiable figure, supposedly the parmer of the sultan.

Ome figure represented on wall tiles of Kubadabad demonstrates comparanda
with the servant character. This tile mosaic from Eubadabad depicts a woman,
wearing a head cover made of cloth (vaymak) which envelops all her skuall and falls
down o her shoulders and a feather is attached at the end of her scarf, The rest of her
dress is embellished with dots (Ank Eubadabad 144-145). Our secondary figure (the

servant ) of the vessel mumber 35 possesses a similar dotted costome and a hat that

*! For the mproduactions of Gokmedmse Mizosi and Heresitage Mussum bowls, see Cnsy, “Bir Grup
Selcukin™, figs 7, 10.

" 220 Cnay, “Bir Grop Selqukin”, 93. The headgear of the Sgure depicted oo the shard, ressmblos a
bowler/darty hat.

" 220 Redford, in ™ Einat Hoytk" tu Blinan " connocts the hat to a 15 Cantery hirdean s hat
depicwd oo the Devenshire Hunting Tapestry. Owden S5l has classified this type of headguar as a
bk, falt hat thet was worn within an expansive ares from Central Asia to Amsdolia by the Twks. See
Oxdon Snsls. Tasvirlere gare Anadoly Selcukly Krsgetlert (Ankara: Atxtork Ealmr, Dil vo Tarh
¥itkesok Eurome, Atatork Kolter Markosi yayina, 1089) 155, draing 44,
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even has the feather accessory. This resemblance could point to & model of
representing servants that was widespread. The composition displays a ceremony
evenmally a marmiage or an enthronement Another sergffffo vessel in the
Ethnographic Museum of Ankara depicts a similar scene with a central figure
(sultan?) and the servant * The iconography of this bowl can be associated with the
Islamic traditions discussed above and the shape of the vessel like the form of the
vessel number 35, appears as the shallow Aegean ceramics. The vessel from the
Hihat Kolssin Collection is more elsborately desizmed, first becanse of its psendo
Arabic inscriptions on the border decoration but also for the execution of the
composition combining the champlevd and sergfffte techniques and lasthy, for the
usage of several glazes for the exterior surface such as a range of greens, blue, black
and cream. The anthropological valoe of this vessel should be verified Was this a
wedding vessel?*

The figures wear costumes with stripes (textile motif that is observable on the
vessels pumber 34, but also, once again. on the vessels from Chersonesos, Hermitage
Museum Collection and the Gokmedrese plate). And the turban is decorated with
palmettes, one of the most commeon vegetal desizgns employed in the adormment of
this zroup.

The infrinsic omamentation such as the curved palmeties combined with
other vegetal and pecmetric motifs are reminiscent of two wooden (walnut) Eoran
stand in the Meviana Muoseum in Komya with inventory number 332-333 at also the
border decoration of Late 14% century Dkhanid Koran, made by the callizrapher

Abdullah el Seyrafi, in the Turkish and Islamic Arts Museum in Istanbul * In

*ca0 Omoy, “Bir Grup Solgukis™, g 11 pl TOXVIIL
1 For axamsple for weddng bowls, e Pilx 4243, cat. nos. 25-26 and 30, cat no. 33
" S0 Maden we Agap ipleri Sergist (20 Nisan- 20 Septembar 1983) (Istankel: Etlttr ve Torems

Bakanhgs, 1983) 32.
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addition, the decoration of the vessel mumber 33 can be traced in hister painted
vessels™ and metalwork

The vessels numbers 37 and 38 possess a similar exterior decorstion that is
made with green plazed slip on 2 slip painted black upper part. Motifs reminiscent of
a very stylized Enfic or Arabic inscription can be perceived, for example, the bowl
mumber 37 could hold the inscription of the name of Allsh written with three or four
notches. The mumber 38 presents the motifs of a Turkic origin, the "eli belinds™
motif emploved on textiles and carpets ®' Several bowls from this proup possess
psendo Arsbic inscriptions. These are written on the interior and exterior surfaces,
confined in a banded decoration around the rims. The vessels mumber 43, 35 and 39
(Evenmally inscribed by somebody who does not know how to write) show similar
inscriptions, more or less quickly desipned, that seemed to be copied from the same
model (maybe the vessel mumber 337). Unfornmately, we could not decipher the
mesning of the inscription.

The exterior decorstion of the bowls numbers 43 and 44 (Tov. Mo, £2.0 and
£2.18) made in slip painting, depicts the same type of flower motifs. Especially, the
exterior of the vessel number 43 resambles patterns of Turkic carpets and textiles *
The vessel mumber 44 displays together with the flowers, stylized Enfic
inscriptions™ and the interior looks like an enameled copper bowd from the
Innsbrack Musenm **

The plate mumber 42 (Tnv. Mo. 82.7) is composed of a small fragmentrim of
ceramic (the bowl is significantly restored). The decorstion of the interior surface,

¥ 220 Pancarogin 114-119, cat. nos. 72-77, and 128-135 cat. mos 82-8%; Watson, 354-360, cat. mos.
0.12-0.19.

“ S0 Ulkar Erginsoy fskaw Maden Samanmm Gelipwesi: Baglangemdan Amadoly Seicwkiularmm
Somuna Kader (Istanbul: Etiltsr Bakanlsgs 1978) 392-385, g 18420,

“ Soa Omay Amadoly Selcwhis Mismarisingde 125-132, figs 106-112

¥ For carpet motifs, Onoy Amadoly Seloubly Mimarinnde, 176-132, fgs 109-112.

“! For the bow! froms Charsonsses, see Oney “Bir Grup Selgukls ™, PL 300XV, fig 6

“ Sag Erginsoy Amadoly Seipwhiy Mimariande, 161, fig 135,
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executed with the champlad technique holds a common motif reminiscent of the
stylized vepetal depicted on the bowl from Kinet™, on the bowl from Gakmedrese™

on the small cup from the Museum of Komya, Eregli®’, and from the Mihat Kolasm

Collection, on vessel number 35.

The family 1 englobes 13 pieces from the 15 pieces, classified as late 13
cenmury ceramics. These 13 pieces include the objects mumbers 33, 35, 42, 43, 44, 34,
37,38, 39, 45, 34, 40, 41 (Inv. No. 82.1, 82,51, 824, 82 20, 82 .24 82 26, 82 35,
8201, 8294 827 E19 8218 and 82 40).

Althougzh the color of the fabric varies, the clay is generally in red tones. ™

The group 1 comprises the largest piece (cat no. 33) of the collection and the
jug {cat. no. 34). The two of them bear the identical decoration, a combination of
champlevd and sergffite techniques which are used on both the imterior and exterior
surfaces. I believe these were apart of a table set and were therefore fabricated in the
same workshop.

The group 2 is composed of “dervatives™ of the group 1, in terms of shape
and decoration style. This group inchides the pieces mmmbers 35, 34, 37, 38, 30,40,
and 41 (iov. no. 2.4, 8220, 82 24, 82 24, §2.35, 82 91 and 82 94). They display
different shapes but most of them are large bowls (20-30 cm of rim dismeter) with

high double leveled bases. And the most important feature is their decoration style

“! Redéord “Einet Hoytk to Bahman”, 541, Fig. 1.

“ Cmey “Bir grup Selqukin “, pl. XXXV, fig_ 10.

“*Rodénrd, “Einet Hoytk ts Behman”, 541, Fig. 2.

% Thae fabsic color change betwesn: light red, 46% (§ pieces) ; reddish yellow, 15% (2 pieces); md,
B?iﬂ};dnm];juﬂnﬁhimd,ﬁ'-—-‘i{l pieca); light browm, B%: (1 piecs); Hght reddish browm, % (1
PaeCE



which is slip painted on the exterior and carved and incised with the sgraffito and
champleve techniques in the interior. The decoration manmer of the sherds
demnonsirate the same techniques as well.

The group 3 brings ogether the objects mmmbers 42 43, 44, 45 and 46 (T
no 827, 82.9, 8218 and 82 40). Like the groups 1 and 2, these items are designed
with great attention However, they possess an unmsual form in comparison with the
group 1 and 2. And their decorative repertoire, also desipned with the sgrgifito,
decorative element (Inscriptions, figures, vegetal and peometrical motifs).

The family 2 is a small family, composed of the vessels 44, 47 (nv. no.
mumbers 82 28 and 82_72). Their clay fabrics are respectively, Light red and reddish
yellow. Although their decoration style and shapes show similarities with the family
1, they are difficult to assess.

Comparative material and information about this proup of ceramics is rather
scarce and needs therefore further investigation. Although some unprovenanced
vessals of this proup from museum collections were published before, the first article
about this group of ceramics was written by Hakln Acun im 1991, ten years after the
discovery of teelve ceramic vessels, in Yozzat * In his article, professor Acum
mentioned taelve vessals but only seven vessels are described. The sizes and shapes
of the pieces with inventory number 183, 184 and 185 (tems 4, 5. and & of the
artcle) are quite similar. The decoration of the vessals is the most significant feature.
All seven vessels possess a slip painted exterior decoration: a brown'black upper part
dots, all of which are coversd with splashes of transparent green glaze and sgraffito

“I'lll:h_il:u.n. “Yozgat Maxesindoki Selenkin Easaleri”, Hilftrmler, £ Wiletleraran Tirk Somaiion
Komgresi, (2327 Eyial 1991}, Vel 1 {Mp: TC. Ealttr Bakeslegs, 199017 1-12.
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and champleve imterior decoration (Acun 1-12). These examples possess strong
important comparative material (Fig. 6).

Another key information of this article concemned the unearthing of a
stmacture that Professor Acun associated with a kiln, making the small town of
Osmanpasa, located in the South of Yozzat, on the Eayseri and Firgehir- Amasya
carsvan route, 3 production center (Aoun 1).

W i i PR,

£ S

3-2-5: Fig. 6: Ceramics from Yozgat
Hakki Aom “Yozgat Mizesindski Selqukio Easeleri™, Bildiriler, 9.
Milletieraras: Tark Sanatlar: Eongresi, (23-27 Eylal 1901}, Vol. 1 (lNp: TC.
Eiiltiir Bakanhn 1991)0-12 figs 2-8.
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Other discoveries of similar ceramics from Central and North Cemniral
Anatolia point to 3 distribution area that could be limited to this geographical zone.
For example two vessels from diverse shapes (one small and one large sized)
however bearing the same type of decoration, were found in Konya Eregli. One came
from the excavation of Beyhan Karamagarah ™ and the other’' was found by some
villagers and handed to the nmseum . In addition, two fragments of large bowls were
discovered: ome, near Amassya'* and the other, in the village of Mahmmdiye_ in
Corom ™ Although there has been no evidence for workshops besides the
Osmanpasa example, it is high probable that this gecpraphical zone could possess
some production centers.

The characteristics of this group are inferesting.

Om one hand the shapes of the vessels from the Nihat Eolasin Collection and
from Professor Acun’s article demonstrate a great diversity making it difficult to find
& connecting thread. Om the other hand the decorative features that present strong
similarities brings these pieces together as apart of a workshop or 3 tradition. The
slip painted exterior decoration is doubtless the most obvious common featare. For
example, the piece with inventory number 185 (pumber 5 from Acum’s article)
possesses Very similar exterior decoration with the item momber 39 (inv. no. §2.35).
Both have cream slip painted geomeinic motifs on the apper part which is paimted on
brown or black slipped background. The surface is often coated with a transparent

green glaze on both of them

%20 Eamamagarsh “Eregli Sevh Sikaba'd- Din Stbreverdi Kallivesi Kamu”, 278, fig. 17, dawings
17-19.

" Redéord, “Einet Hoyik o Belman™ 541, fig. 2.
" Oimay, “Bir Grup Salgukis = 100, pl. XXXVIL &g 10
" Oinery, “Bir Grup Selgukls “ 104-105, pl. X00KIX, 65 14.
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Besides the exterior, the interiors are also decorated in the same manner. The
champleve and sgraffito techniques, carved and incised on a cream slipped ground,
are employed in the group 1 and 2 of the family 1. The decorative repertoire and
iconography which include interlaced and elaborate peometric and vepetal motifs bt
birds as well, are present on both of them. In addition, the inscriptions which are less
commonty employed appear as another decorative element. For example, the vessel
mumber 43 (mv. no. §2.9) from the MNihat Eolasin Collection and the item with
imventory mumber 181 from Hakk Acun have parallel psendo Arabic mscription as
rim decoration.
fipures and inscriptions are not always employed in combination, it is possible to see
each one of them wsed separately such as on the mscription on the vessel 43 from the
Hihat Kolasn collection, and the bowl number 181 from Hakin Ao or the single
fipured ceramic mumber 37 (v no. §2.24) and the small cop found in Eomya,
Eregti.

The iconography of the vessels reflects diverse origins ™ It combines images
from different cultoral backzrounds. For example, the beardless youth of the vessel
mumber 34, that appears on similar ceramics found in Chersonesos and in the
Musenm of Amasya Gikmedrese™ looks like a combination of Byzantine and
Islamic traditions.™ The figural composition of the bow] found on the latest
occupation level of Einet appears fo be even more complex, mixing Islamic,

Byzantine snd even Frankich traditions.” On the other hand the recurrent image of

™ For another artwosk ruflocting the caltural diversity of Amatolia i the ke 13 century, see
Marianne Barrucand, “The Mimixtures of Dbk of-Hake'ik = (Bibliothsque National Pers. 174) A
Tastimeny to The Cubtural Diversity of Madioval Anstolia ™ Islawic 4re IV {1990-1991)- 113-144.
" Oimoy, “Bir Grup Salgukis™.

" g0, the part 3-2-3-F for the iconography.
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birds, the pseudo Arsbic inscriptions, the figural compositions displaying themes of
daily life point to an acute “Tslamic™ taste, for example on the tiles of Eubadabad.

Although the shapes of the vessels vary between 45 cm and 12 cm of im
dismeter, it is also the first time that such large bowls appear. For example, the
vessels 33 and 35 have 44.5 cm and 40 cm of rim diameter, and the bowl fragment in
the Ethnographic Museum of Ankara found in Alaca, Comom measures 18x23cm.
Al three bear elaborately executed complex champleavé decoration, probably
indicating an elite production reminiscent of lnsterware and metalwork.

Professor Joanita Vioom observed the shrinking of the sizes of ceramic
vessels in the Late Byzantine period. ™ In this case, the phenomenon goes to the
opposite direction. With further research sbout the relations between form and
fumction, some questions concemning the cultorsl life of Late Medieval Anasolia
inchoding creation of taste and eating habits could possibly answered.

Hakln Acun and Scott Redford have assigned these vessels to a period
between the second half of the 13* century and the beginning of the 14 century
(Acun 6, Redford Zayf and Mazryf 16). Hopefully fiture excavations will confirm

™ Joanits Vrocm, “Byzanting Garfic and Turkish Dielight, Dining Habits and Calteral Changy i=
Cemiral Gresce from Byranting to Ctinman Times™, Arcfeclopival Dalegues 7 (20000 200-216
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4- CHAPTER 3: AN ANTHROPOLOGICAL APPROACHTO
THE PORT SAINT SYMEON AND CHAMPLEVE CERAMICS

LROM ITE NEAT ROLASIN COLLECTION

In this final chapter, I am attempting to evaluate the anthropological aspect of
the ceramics studied above.

The guestions related to context can inchude interrogations such as where
these vessels were nsed and how they were employed, all fogether as a table set, or
for special occasions (ceremonies bound to birth, marmiage death)? These can only
be partially answered and will remain hypothesizes.

However, it is almost certain that most of the ceramics are tableware
inchoding bowls, plates and serving vessels. These objects served during activities
related with feod and therefore can help us o understand the social relatiomships
which were related with eating habits in Anatolia during the Late Medieval era,
between the 13* and 15* cenniries.

In this final chapter, I am proposing an anthropological approach to the Port
Saint Symeon and Champlavd ceramics from the Mihat Eolasin Collection that we
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evalmated above. Accordingly, the chapter will be divided in two parts, for each of
the pottery type. And some guestions concerning the relation between the form and
the function of these vessels, their shapes, their sizes and their decoration as possible
sigmifiers of status and food consumption 25 social and culural act are going to be

discussed.

4-1. Port Saint Symeon pottery
4-1-a. Qmestions and possible snswers to the relstion betweesn fomm and finction

Although some closed forms exist in the litersture, the Port Saint Symeon
ceramics from the Mihat Enlagm Collection consist mostly of open vessels ™ The
most common ceramics are shallow bowls, from medium to large sizes, with about
20-23 cm of rim diameter. These are represented in the group 1 of the family 1 ¥
Bowls with slightly changing shapes are also present i the collection, namely, our
group 3 from the family 1 and the group 1 from the famity 2 and the group 1 from
the family 2. Derivatives inclnding larger, smaller and flatter vessels are found as
well, in our groups 2 and 3 from Family 1, our group 2 from Family 2.

However, the varisbility of the forms would not change the fimction of the
object. The plates numbers 11, 25 and 31 (v Mo: 82 45, §2.46, 82 44) or the fat-
lipped bowls (eroup lof family 1) must certainly serve for the same purpose,
depending on the Lhiquidity of the food that is consumed in. The object mmmber 30
(imv. no. §2.43) can maybe be used as a may. Larger bowls mchnding the objects
mumbers 7 (v, no.§2.3) and 9 (inv. no 82 30) could be used as serving vessals.

Looking at the changes in shape of Byzantine pottery, Professor Vroom
points out that the steeper walls of the sgrqifito pottery of the Frankish Period (13®-

™ 220 for sxampls the Dumbarton Oaks amphorss in Sevcanko, “Some 13* Cantury Potiory™.
" When the Semily is mentioned, I do not cito the catalogne and investory nembars.

80



15" centuries) in comparison with the older versioms (107 -12* centuries) could
indicate the double function of drinking and eating (Vroom Eyzanting Garlic 204).

Still, Port Saint Symeon ceramics were standardized pottery and were
eenerslly medium to large bowls. It is in the 14% centary that we see new shapes
appearing in Cypriote® and Mamluk™ pottery which look more Hke hish footed
drinking cups and tankards (Fig. 7).

Oliver Watson, Caramic: from the Itlamic Lands, Kwwarid National Museum
and the Al Sabah Collection (London” Thames and Hudson, 2004) 411, cat.
no B 18

The information abowut the culinary habits of the medieval era is rather scarce.
However considering, the fertility and abundance of the Cilician plain we can
assume that the diet of the inhabitants was tied to it For example we know for
Cilicia that the piedmont of the Amamms and the Taums represented major centers for
apricaliure and animal hashandry. The plaim was renowned for possessing all sorts of

amimals inchiding sheep, goats, nmlbes, donkeys and water buffalos. Antioch and its

" Sgg, Piltr 4243, 50, cat nos. 25-26, 33; Papanikols Bakirtris 160-173.
* For Mambuk potiery, see, Watson 411, cat. mos., B.18- 0.15.
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vicinity are described Like a very fertile land in which silk and wine were produced

(Redford Trade 7-10).

4-1-b. Shapes_ sizes and decoration as possible sipndfiers of status

We have seen in the previous chapters that the decoration of the Port Saint
Symeon ceramics was designed with great care and attenfion, like the decoration and
design of the family 1.

Port Saint Symeon ceramics were onge of the products of Italian bome
commerce. It was widely exported and found in different social strata, in smaller and
larger towmns like Kinet and Port Saint Symeon, but also in Muslim territories such as
Hama (Fedford Sagiz 294). The standardization of the shapes and decoration styles,
confributed to its commercialization to a clientele from higher social background
(Fedfiord Sagiz 288). Its high quality and attractive desizn made these pots, objects
of display, expressing religion, valor and rank although they were not hooury items
(Redford Sagiz 294-296, 302). In addition, the image vocabulary inchiding religions
sigms, symbols of chivalry and heraldry represented values that were shared by the
elite (Fedford Sagis 208-302).

4-1-c. Food Consumpition as soecial and caltoral act

We have less evidence about the context of these vessels. Were some of them
apart of a table set? Were they employed together?

For example, I have assessed the vessel mumber 26 (inv. no.82.34) as a
simpler replica of the vessel mmmber 9 (v no 82 30). Were these two pots
belonging to a table set? The smaller bowl could be employed as an individuoal

recipient for eating, whereas the vessal number 9 could be a serving vessal



Joanita Vroom observed the reduction of the vessel sizes of Byzantine pottery
and the introduction of a variety of vessel shapes and cutlery in the Frankish periods
(13-15* century) which she associated with the phenomenon of individnalization and
the adoption of new table manners (Vroom Byzantine Garlic 212). Mareover, she
suggested that these changes might have been miggered by a shift in diet, passing
from dry food to more watery dishes but also by the amival of the crusaders who

might have affected the culture (Vroom Byzantine Garfic 217).

4- 1-d. Belation of iconosraphy and fimcton

Another possible answer for the usage of the Port Saint Symeon pottery can
be proposed through the observation of its iconography.

Although most of the pots demonstrate a standardized decoration, bearing
sagis, symbols of chivalry and hersldry such as rosettes, knots. Sometimes umusnal
images appear as well For example, a large jug in the Dumbarton Osks Collection,
bears a celebration scene including a couple with snimals (Redford Sagis 262). In
Cyprus, in the late 13* century, vessels qualified as wedding bowls, displaying
couples started to appear. * Given the proximity of the Kingdom of Cyprus and the
Kingdom of Armenia. it is highly possible that the Dumbarton Osks Jug is a wedding
abject, designed with the wish of bringing happiness and fertility to the couple and
commissioned to commemorste this special occasion (Redford Sagis 201-292).

Another example for uncommon decoration among Port Saint Symeon pottery,
are the figurines of freestanding knights, holding shields and swords stuck to a vessel
(Redford Sagis 203-204). Although the figure of the warrior is commonly used in the
decorative repertoire of medieval ceramics (see chapter 2, part 3-1-2-f Iconography

U g Pile 42-43, 50, cat. nos. 25-26, 33,



of the Port Saint Symeon ceramics), small sculptares like these were not so popularhy
be associated with a special event. This vessal can maybe commemorate an

ephemeral personal event, in this case, maybe a battle (Figs 8a-b).

4-1-d- Fir. 83 Drawing of Warmior fisurnes found in Eimet Hoyuk

Sooit Redford, “On Sagis and ceramics: systems of representation in the
Horthesst Mediterranean™, France and the Holy Land, Frankish Fulture af
the end qf the Crusades, Ed. D). H Weiss and L. (Baltimore and London:
Mahoney, Jobn Hoplkins UP, 2003) 204 fig. 12.9.

Fig. 8b: Wamior fisurines found in Kinet Hoyvok

The nmitiplication of original elements in the decoration of the standardized
iconography of Port Saint Symeon ceramics can be explaimed by the decentralization
of production. Scott Redford points to the importance of this factor, in the way it
brought or might have brought the craftsmen in contact with different people (from
different beliefs, from diverse social backgrounds and in various places), a contact
which produced a range of works of art appealing to the tastes of the late medieval
society, in the Eastern Mediterranean (Fedford Sagiz 293-2035).

Furthermore, Redford explaims the nsage of fizural imagery on the decoration
of Port Saint Symeon vessels as a phenomenon that can be linked with nituals such as

marriage or other celebrations (Fedford Sagis 204-295).
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41 Champleve pottery
4-2-a. Omestions and possible snswers to the relstion between fiorm and function

In comparison with the Port Saint Symeon ceramics, the champlovd vessals
approximately 15-20 cm of nm dismeter or large vessels with 4045 cm of im
diameter. The variability of the sizes and the heterogeneity of the decoration styles of
this group can be related with the decentralization of production. James Allan
pointed to the use of the sergfiffo decoration technique on a wide geopraphy from
Iran to Asia Minor starting in the 11* century (Allan Frcised Fare 15-19).

The changing shapes of the champlevd ceramics are rather confusing when
one tries to draw a general picture of the relation between form and fumction.
However, most important mumber of the items is mediom sized shallow bowls (Cat
na: 45, 36, 46, 45, 47; inv. MNo: 82.18, §2.20, 82 28 82 40 and possibly §2.72). The
items with catalopne numbers 37, 38, 39 (iov. no. 82 24, §2.26 and §2.35) are little
deeper and medium to large sized ceramics and are covered with a thick lead glaze
The curved shape and the thick layer of glaze, being more comvenient for Liquid
eatables or eatables with liquids, can mayhe represent a formal feature that counld

Om the other hand  large vessels can be used as serving vessels for an
assembly of people during celebrations. Furthermore, the group 1 of Family 1 also
qualified as the “mini table set”, by bringing together an ewer (mumber 34; Inv. MNo.
82_51) and a large bowl (mumber 33, Inv. Mo. §2.1) recalls the Ottoman habit of
washing hands during the meal (Oberling and Smith 87) (Figs 9a-b). In this case, we
have two possibilities. Efther, the vessel momber 33 can be employed like a serving

vessel or an eating utensil from which people would get the food. And the ewer



would serve to wash hands doring the meal * Or fhe harge vessel conld also be a
basin, recipisnt that would accommlate the water like the metal cbijects fhat served for
the same purpose ®*

The flatness of the mumber 82.7 makes from the object a suitable tray. But the
object itself is too broken to be assessed but also too original to make associations

and companisons with other similar pieces.

4-2-b. BEelation of iconoeraphy and fimction

A figural composition parallel to Port Saint Symeon vessels bearing original
decoration can be observed on the vessel momber 35 (inv. no.82_4). The iconography
of the object depicts a ceremony, a marriage or an enthronement. This specific bowl
could be also desipned following 8 commission in order to celebrate amd

commernorate an ephemeral thus valesble event

¥ tho metal swers produced betwean the 8% and the 14 centuries are nemarous, sea, Ulker Ergimsory,
Irlzm Aaden Somarean Gelipmed 49-155.
(P



4-2-a: Fiz_ 9a: & Feast miven by the commmander-in—chief. Mustafa Al NMuzrermame,

Serpil Bagn, Filiz Cagman Gimsel Fenda Feren Tammd: Osmanli Resim
Semert (Istanbul: Kitlsir ve Turizm Bakanhf Yay., 2006) 166-167, fig. 133.
Fig. 9b: detail of the scene

Above, we have observed the coincidence of large vessels and imtrinsic
decoration. However, smaller vessels seem to be also decorated with complex

compositions. For most of the champlngd ceramics, great attention and effort seem to

be invested in the decoration This great care puts them in the rank of well-



conceived, besutiful objects of art, dedicated to the higher levels of the socdety,
objects o be displayed and looked at, besides their primary function of camying
fioped.

The mini table set, our group 1 of the Family 1, illusirates the table set of
someons with 3 high ranked position. The elaborate decoration has some parallels
with metal objects or luster ceramics ofien employed in palaces. Furthermaore, the
iconography of these items holding a preat nomber of birds may also indicate an
Islamic compext. ™

The image vocabulary of our group 2 from the Family 1. displays scenes of
daily life with portrays of youths, common themes depicted on the decoration of the
art pieces commissioned by princes *' The anthropologist Miller named a process
that he called “erpulation™. The “emulation™ process commesponded to the act of a
group (in India) who adopted and enmilated the rimals, costoms or ideology of higher
ranking groups in order to raise their statas. Miller observed the same process in
ceramics. A cooking vessel employed by high ranked people for cooking milk
products was adopted by people from a lower backzround for copking meat and
other types of food (Sinopoli 139-1440). Parallel, on one hand, the spread of the
iconography of princes on ceramic art is linked with the popularization of these
themes on cheaper zoods that were more accessible. On the other hand the upsurge
in the production of this type of ceramics can be linked with the emergence of the
bourgeoisie that possessed sufficient wealth to purchase these sorts of products

(Shohsan 81).

"“Soa, Chapter 2, part 3-2-3- for the iconography of chaweplewd vossals and the similarity with tiles in
the Saljuk realm.

Y220, Chapter 2 and the part 3-1-2-f for the iconography of the Port Saint Symoon Potiery and the
part 3-2-2-f for the iconography of Clhamplned wam.
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The items of the zroup 2 and 3 from Family 1 and the Family 2 can be
designed for a lower social class, more or less wealthy.

Furthermore, the variation of sizes of the wessels can also be linked with the
popularzation phenomenon  If the price of the objects is proportional with its size,

the diversity of sizes could create a wide range of chientele.

4-2-d. Food Consumption a5 social snd culibaral sct

In the earlier chapter, we have assigned the champland ceramics to the period
between late 13 century and beginning of the 14" century, following the
comparative material recovered from archeological excavations. Unfortunately, we
have very scarce evidence about food consumption habits in Anatolia, in this period.
However there exists an essenfial hiterary source, Ibn Batiata's Sepahatmame, (the
Book of Travels). In his work finalized in 1357, Ibn Battuta (1304-1368-9 or 1377)
recounts his travels in the Islamic lands from Spain, to China comprising North
Africa, the Middle East, and Central Asia, during the 14 century (Migquel).

The traveler also passes throuzh Anatolia which he qualifies the “Bilad al
Rum "™ (Mackimtosh- Smith fbn Barmuta 102). Ibn Bathota mentioned Anatolian food
oumerous times in the text. His accounts offer some information about the diet, the
culinary habits inchiding utensils and manmers and a more general glimpse to the
cultural and socizl life in the 14 centary. At his amrival in the lands of Fum, he
maintains that these lands were “the most delicious in food™ (Mackintosh-Smith
102).

The traveler conjured up alimentary products mostly when he described and
paid honors to abhss. During his ravel, in most of the towns he went to, he was

welcomed and hosted by the abhiz. The akhiz were the leaders of associations of



young men who were mostly craftsmen moved by the ideals of the flunwwa (the
qualities of the matore man characteristics of the fatd | pl ftyan literally “young
man") gathered as guilds in Anatolia in the 13th-14th cenfuries (Taeschner,
“Akhis™). Tbm Barita was invited several times by the akhis for dinner. The meal
was described as a part of a long ceremonial in which other entertaining activities
such a= singing and dancing were integrated. For example, “they assemble
themselves to partake of the food and after the eating they sing and dance =, “they
brought a preat banquet, with fruits and sweet meats after which they began their
singing and dancing™ and “they (the akhiz) served us a great banguet with
sweeimeats and quantities of fruit, and after we had finiched eating and the Qu’ran
readers had recited versus from the Exalted Book, they began singing and dancing™
(Mackintosh- Smith fn Barfurg 103, 104, 106). These banquets reflected the
behavioral codes of the akhis which were gathered around ideas of hospitality,
generosity, cheerfulness, brotherhood, faimess. . In these banguets, Tbn Battita
emmciated the fiuits and the sweetmesats and “a vanety of dishes™ (Mackintosh-
Smith 103-104, 106).

Furthermore, in his accounts, he mentions a recipe and some eatables:
“gpricots, pears, apples and peaches, all of them dried and cooked in water until they
soften. They are eaten and their juice dronk ™ “fat mmtton for twro dithmas and
bread (...) sweetmeats made of honey; walmit and chestmuts™ (Mackintosh- Smith
117).

Ibn Batmuta was also imvited by other higher ranking individwals such as the
teacher named Mubyi Al-Din who gave dinners for his students regalarly at his

house (Mackintosh- Smith 108). Maybe the most generous offer came from the

" Thix description calls to mind the Tuskish kogar’
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sultan of Birgl, who invited Tbn Batmuts and the teacher in his house, on the
mountains. The sultan gave his guests some gifis incloding “rice, flour and butter n
sheep’s stomach™ (Mackintosh- Smith 109). This advennore provided some evidence
about the coisine as well: *“ he (the sultan) commanded that his shopkeeper should be
punished and (the sultan) sent (us) spices and batter™ (Mackintosh- Smith 109).

A glorious banquet description revealed some wtensils “the servants then
brought in gold and silver bowls filled with sherbet of raisins steeped in water, mto
which citron juice had been squeezed. with small pieces of biscuits in it, along with
gold and silver spoons. At the same time, they brought some porcelain bowls
containing the same beverage and with wooden spoons and any who felt scraples
about using the gold and silver vessels used the porcelzin bowls and the wooden

spoons.™ (Mackintosh- Smith 109).

The travels of Tbn Barmita in Crimea are also mberesting in the way they gave
a glimpse to the lives of the Mongols, a political entity that was also wery dorninsemnt
in Anatolia in the same period Although the steppes were distant from the “Bilad al
Fum”, his experiences revealed considerable information about the culinary habits of
the Mongol Turks of the Golden Horde: “These Turks do not eat bread, nor amy
solid foeod buat they prepare a dish made from a thing in their country like millet,
which they call dugi. They put water over a fire; when it boils they pour it into some
of this dugt, and if they hawve any meat they cut in small pieces and cook along with
the dugi. Then every man is given his portion in a dish and they pour over it curled
milk and sup it Sometimes they sup with it mare’s milk which they call gumizz_...",
“ They have also a fermented drink which they make from the zrain of the dugr |

“they regard the eating of sweetmeats as a disgrace”, “The andience of the sultan

a1



Uszbak during the month of Famadan was served horseflesh and sheep’s flesh and
rizhig which is a kind of macaromi copked and supped with milk™ (Mackintosh-
Smith 12Z).

The reception of the wife of 2 Mongol amir astonished Ibn Batiuta in the way
the Tarks treated wommen with respect. It also gives us some hints about ceremonies:
“Skins of gumizz were brought and she (the wife), having poured some of it into a
bowl, went down her knees before the amir and handed the bowl to him. After he had
dmmk she poured out for his brother and the amir poured out for her. The food was

then served and she ate with him  he zave her a robe and she withdrew it_.."

(Mackintosh- Smith 123).

From the accounts of the traveler Tbn Battuts, eating is described as an
important social event, revealing essential values of the society in Anatolia, in the
14" century including hospitality, generosity, brotherhood and joyfulness. .
Although the ceramics bowls that we have studied do not look like the
elegant palace wares depicted by Tbn Batmta, they might have modestly served for

the same parposes, sharing and tasting the joys of life!



CONCLUSION

In this study, I attempted to propose a geographical origin and chronological
framework for the Port Saint Symeon and related serqifite and champilevé potiery
and Champlanad ceramics of the unprovenanced Mihat Eolasin Collection.

For this, first, I have examined the peographical, political, econcmical and
social factors that set the historical comtext in which these objects were produced.
archeological digs and the observation of the decorations, the shapes and the clay
fabrics of the ceramics, I have created typologies. The classification of the pieces and
the comparanda with similar material pointed to a distinctive production center for
one zroup and to a broader geographical area for another sroup.

The period cormesponding the late medieval era, 12%-15% centuries was
marked by a general and significant upsurge in the economies of Europe and Middle
East. Topether with global phenomenon including demopraphic growth and political
stability, this economic boom was primanly generated by the Italian Republics such
as the Genoese and the Venetians.

The Italian Republics served the crusaders in the conguest of the Cutremer by
providing them military and economic support in exchange of exquisite privileges on
trade and on lands. From the beginning of the 12 century, they gradually installed

Q3



colonies thronghout the East and the West of the Mediterranesn and established a
complex trade network between the port cities that they insured with maritime
fransportation.

Being the coastal outset of routes from the East and the landing of mantime
itineraries from the West, the geographical location of Cilicia was crocial within this
commercial network. This region was primarily roled by Armenian barons in the 12%
cenmury and in the 13* cenmry, became the Kingdom of Lesser Armenia. Its
proximity with the Crosader States of Northern Syria including the Principality of
Antioch, the County of Edessa and the County of Tripoli on one hand and the
Mhunslim powers such as the Danishmendids, the Ayyubids and the Seljuks (and, the
Mongols and the Mamhiks in the second half of the 13* century) on the other, mada
the Eingdom a changing ally for both sides. The more peculiar proximity of the
Kingdom of Armenia with the principality of Antioch miggered enmities and
alliances with the Frankich mlers of the city-state bt also defined a zone of strong
cultoral and economical contact assembled around Antiech. A specific kind of
potiery named Port Saint Symeon was intensively produced in this geopraphical ares
and also in the Western zones of Cilicia. This pottery consisted mainly of open
vessels that were characterized by a polychrome (green, ochre and brown glazes)
sgrgfffto underglaze decoration and represented the ceramics the most widely amd
intensively traded between the Western and Eastern shores of the Mediterranesn ®
This trend generated, in various centers, the production of derivatives, other sergfifio
and champlevd vessels that imitated or readapted the model of Port Saint Symeon

potiery.

" For 2 mom detailed description of Port Saint Symeon Pottary, ses the Clapser 2, past | {description
of Port Saint Symecn pobiery).



The Mongol invasion of Anatolia in 1243, together with the rising power of
the Turcoman dynasties riggered the unstoppable waning of the Seljuk sultanate.
Between 1240 and 1280, the Dkhans Mongzol dynasty reipmng in Persia, co ruled the
sultanate with the Seljuks. In this period, the domain of control of the Seljuks was
reduced to the Ceniral regions of Anatolia, the Mongols were affinent at the East
whereas the Byzanfines ruled the West. Then, the Ilkhans took the government in
hand, as the sultanate was parceled in nomerous independent principalities from the
beginning of the 14% century. In the period known as Pax Mongolica, between 1250
and 1350, Tabriz, the capital of the khans, emergzed as 2 new commercial center and
inland roads and coastal outsets were reoriented to the capital Parallel as in the
1260s, the Mamhiks who reigned in Egypt and Syria appeared in the power arena,
MNorth South trade prospered as well, especially, in Crimea where Mamluk slave
soldiers were rained.

Between 1250 and 1300, Anatolia became a transit territory between the East
and the West but also between the MNorth and the South In this period, a certain type
of pottery of diverse shapes still, recognizable by its decoration, seemed o be
produced and used specifically in Northern and Central Anatolia in conirast to the
widely waded Port Saint Symeon pottery.

Occupying 32% of the Mihat Eolagm Collection, Port Saint Symeon and
related serqffite and champilevd pottery, consisting of 32 pieces, represents the most
crowded group of ceramic within this collection. Following comparative analysis
with similar material from excavations and museums. the typology of these vessals
demonstrates two major families (Famaly 1 and Family 2) composed of several
subgroups created according o the respective shapes, decorations and clay colors of

the items.



The Family 1, with 27 pieces includes 84% of the Port Saint Symeon pottery
and presents different types of recipients as well as figurines and a lid This vanety
of objects is characienized by a fine, pink and well- fired clay. Becanse of the
acourate match of clay fabrics, shapes and decoration styles, the group 1 of the
Family 1 can be identified as assembling the vessels of the same atelier. The zroup 2
of the Family 1 brings together recipients of diverse forms and various objects as
well, including sherds and small finds. The group 1 and the group 2 of the Famity 1
geometric and vegetal compositions. The iconography of the fipural compositions
are derived from the image repertory of the Primcely Cycles and therefore are mainly
of secular natare. Some symbaols of heraldry or religion are also encountered The
vessals of the proup 3 of the Family 1 bear simpler shapes and decoration, imitative
of those from the proup] and the group 2.

The comparative analysis with Port Saint Symeon vessels from excavations
and mmseums has shown that the featores of the items of the Family 1 possess strong
similarifies with ceramics yielded at Port Saint Symeon. Therefore, we can assume
that the Family 1 comes from Port S5aint Symeon. The dates of the Family 1 can be
ranged between the 13% and 14" centuries. In contrast to the affirmation of Arthur
Lane who ended the production of this pottery im 1268 (fall of Antioch to the
MhMamiuks), archeological evidence has proved that the production continmed up in the
14" century. However, because of the absence of comtext, stratipraphic evidence. no
precise dates can be given.

With the exception of a base, the Family 2 brings together shallow bowls amd
plates. All display different shapes and clay colors, and bear rather simple
decoration.



These items can be identified with objects from workshops simated on the Cilician
coast, from Cyprus or other centers. Parallel to the chronology of the Famity 1, the
dates of the Family 2 should ranze between the 13* and 14" century.

Although in comparison with Port Saint Symeon pottery, with 15 pieces, the
champlevd ceramics are less important in number within the MNihat Kolagn
Collection, these items constilue 3 very notsble group for the litersture, in terms of

More than the shapes and the fabric, the typology of these ceramics is
classified according to their decoration techmiques which are the champlevd and slip,
and to their decorative repertoire which can inclode a combination or a single usage
of psendo Arabic inscriptions, figures, vegetal and geometric motifs.

With 13 pieces, the Family 1 comprises 86% of the champleve ceramic
group. The pleces present diverse shapes, from very large, high-footed bowls to
small cups, and different clay fabrics, generally varying in red tones. The very
elsborate and complex decorative atmbutes (combination of inscriptions, fipures,
vegeial and peometric motifs) of the two pieces of the group 1 makes them part of a
table set, produced in the same atelier. The group 2 assembles principally large
vessels and sherds, all of which display a slip decorated exterior and champlevi
inscriptions, figures, vegetal and geometric designs. The vessels of the group 3, bear
these decorative elements as well, however, they demomsirate diverse and original
shapes in comparison with the two other proups. The Family 2 inclodes two pieces
which are decorated with the same techniques, bat in simpler manner making them
very difficalt to assess. The image vocabulary of these vessels includes lots of birds

and some porirays of youth common to the Princely Cycles. These depictions of



culioral backzrounds like Islamic, Byzantine and maybe Frankish

A resmicted mumber of ceramics, bearing similar decoration technigques and
forms were predominanily found in Morthern and Central Anatolia. The bowls
discovered in excavations were dated between the second half of the 13* century and
the 14* century. Considering this basic information, we can assume that the Family 1
was produced in Ceniral and North Central Anatolia between the second half of the
13" and the 14 century. This assumption is less clear for the provenance of the
Family 2.

The anthropoloegical aspect of these vessels is less easy to assess due to the
scarcity of information. Therefore some gquestions are answered only partially, some,
not al all The deepness of the bowls can indicate a double function of eating and
drinking and their medium sizes can point that they were more suitable for mdindusl
food consumption. On the other hand, larger vessels can be serving vessels, used
during ceremonies or social gatherings. Furthermore, the original figural
iconography executed on some pots can desipnate a celebratory object, fabricated on
special commmissions, commemaorating rituals or events related to birth, marmage and
death Although these bowls are not oy items, the preat care invested in their
fabrication and decoration makes them objects of display, which are pleasant to look
at and can therefore express rank and valor. Indeed, food consumption comesponded
to 3 valuable occasion for secial gatherings and thus, reflected essential values of the
society of Late Medieval era such as generosity, hospitality and brotherhood

This stady and catalopne have proposed an evaluation of two specific groups
of pottery, detected in the Nihat Eolagin Collection and attempted to atiribuie some

of the pieces to certain production centers or areas and to possible time frames. The



comparative analysis through which these ceramics were assessed might not be as
certzin s the data gathered in excavations or the information obtaimed with chemical
tests. Therefore, chemical tests such as petropraphic analysis undertaken both with
museum collections could improve our knowledze about the provenance.
Furthermore, fture excavations can also elucidate some questions concermning
workshops and chronology.

Hopefully, this study and this catalogue which present and inventory
unknown ceramics, are going to be useful for those who are interested in the fald
and encourage those who wish to explore the remaining pieces of the Nihat Eolasm

collection.
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Yildiz Meri¢boyu cahsmaya 1961 yihmds Istanbul Arkeoloji Miizesinde baglar.
Eginin tayini nedeniyle 1971-1974 yillan srasinda Ankars Emografya Mizesi'nde
sdrev yaptktan sonra tekrar Istanbul Arkeoloji Mizesi'ne doner. Emekli oldufn
1992 yilma dek bu nuizedeki pirevini sirdirir. 1961 yihnds standif mizedeki ilk
fig yibm mimizmstik ksbinede, ardmdan FKlasik Eserler Bolimi ganak-gomlak
koleksiyomumnda, Ankars déniisi ise maden eserler koleksiyommda gahgir. Bu
baslanlr. Tkinc Drimya Savas srasmda eserler sandiklara komp Migde'ye
gomrilnmis ve ba bekleme sireci sirasimeda eserlerin banlanmn envanter momaralan
saptanabilmistir. Bu calismalar somyg vermis, 1083 yili Avrupa Konseyi sergisi
cahgmalan daha kolay yapilabilmigtir.

Yildiz Meri¢hoyu'mum girevi sadece maden eserlerle sinrh kslmaz. Kendisi Balim
sommbosn olarak isind guzel bir sekilde su sozlerle apklnyor; "Her gey ile

ilgileniyorsun” we "her seyden haberin olmasi lazm". 1986 yihndan itbaren Mize'de
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yeni teshir galigmalan baglanhr. Yilde Hanom bu ¢ahgmalar kspsammnda
bulmmlanyla, bagslarla ve mahkemesi sonuglanmy zoralm eserlerle daha
zenginlesir. Yildiz Merighoyu Cinili Kk koleksiyonlanndaki eser sayis ve
Eigk'de, Anadolu'mum Orta (agina ait gok dnemli bir koleksiyon oldugunu ,
sergilendifi icin de bilzi sahibi oldufumn belirtiyor. Koleksiyonlarda Orta Cag ve
Osmanl Dénemi eser sayisimm gok olmasa da kalite apsmdan son derece Gnemli
oldugn kamsmda. Orta Caga ait, Nimet Ozgiicin kamsm yaptf Samsat Hoyiik'ten
Gnemli eserlerin bubmdunfuna isaret edivor. Ansdolu'daki difer yerlerdeki

Nihat Eolasin'm kim oldugum sordufumds, Yildz Merigboyu, antikac olan ba
ilgili dosya clabilecefini belirtiyor. 1972 veya 1970 yihnda bu antikaci, molozlar
iginde duran birgok keramik parcasim Mizeye bagslar. Bu keramik parcalan
quvallars, eski ¢antalara ve karton kumlara doldurulmng clarak getirilmistir. Bu
keramik parcalan yaklagik iki yil gahsilarsk tamamlanr ve sonra Cinili Kagk'te
sergilenir.

olzsihmmn biryiik bir ihtimal tagdifm belirtiyor. Mihat Eolagn Koleksiyomn
hakkmdsaki diigincelerini sorunca, Yikhz Merighoyn, bu koleksiyonun gok fnemli
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eksikliFine baghryor. Aynca kamlarda Orta (ag'a teksbiil eden tabakalara daha gok
Gnem verilmesini tavsiye ediyor.

Yildiz Merighoyu Istanbul Arkecloji Mizesi'nde (ahsnf siire iginde, mizenin
miizecilik apsmdan hem geriledifi, hem de ilerledifi kamanda Eskiden eserler
sokar, gorig ahr, karphkh fikir teatisi yapardik” ¥ilhz Hamm fizilerek devam
ediyor;"Fakat bunlar yavaj yavas kayboldn Herkes gipheci olmaya baglad.
Miizenin ilerleme kaydettiZi nokta ise teghir anlaym. Yildiz Merichoyu bu konuds
daha farkh ve daha yeni bir sergileme anlayigmm zeldifini diginiyor.
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Port Saint Symmeon and related sgrafiite and champleve pottery from
the Nihat Kolagn Collection

F 1: * the first class the members of this family are characierized
by a fine shape and elaborate decoration

Catalopne numbers: 7, 1,2, 3, 4, 5, 6, 24, 8,8, 10, 26, 11, 27, 12, 13, 14, 25, 15, 16,
17, 18, 18, 20, 21, 22, 23.

Inventory mumbers: £2 3, 82.5, 82,12, 82.13, 8214, 82.15, 8216, 82.17, £2.20,
8230, 8233, 82 34, 82.45, 82.46, 8250, 82.52, 82 53_82.73, 82.79, 82.80, 8281,
82.23_B2 .84, 82 86, 82.87, 82 28 B389

1: “the most common bowls™.
List of the pieces:
Catalopme pumber: 1,2, 3. 4. 5, 6.
Inventory mumber: 825, 82.12 8213, 82.14, 8215, 82.16.

Catalogue number: 1. Inventory number: 2.5, Port Saint Symeon bowl.

Pk fabric.

Height: 10.5 om Diameter of the rim- 23 cm Fluted rim_

Driarmeter of the base: 7.5 cm. Thickness of the im- 1 cm.

Exterior: green glaze

Interior: cream slip, sergffffe fgure of 3 young man holding a rabbit and vegetal
mofifs, splashes of green and ochrefyvellow glaze, transparent glaze. Thin line of
green glaze on the rim.

Catalogue number: 2. Inventory number: §2.12. Port Saimt Symeon bowl.

Pink fabric. The base is restored . Fluted rim

Height: 85 om Dismeter of the Fim: 23 8 cm

Driameter of the base: 7 cm- restored. Thickness of the rim- 0.6 cm.

Exterior: cream ship, yellow glaze on the upper part.

Interior: cream slip, sergffffo cross motives and floral decoration splashes of green

Catalogpue number: 3. Inventory number: 2.13. Port Saint Symeon bowl.
Height: 105 om Diameter of the Bim: 25 cm.

Driammeter of the base: 7 cm. Thickness of the im- 0.8 cm.
Exterior: green glaze

Interior: cream slip, sergffffo abstract motifs, splashes of zreen and yellow
glazesirancparent glaze Thin line of green glaze on the nm.

Catalogue number: 4. Inventory number: 82.14. Port Saint Symeon bowl.
Pink fabric. The base is restored . Fluted rim



Height: 7,35 om Diameter of the Bim: 24 cm.

Driameter of the base: 6,7 cm. Thickness of the rim: 0,6 cm.
Exterior: cream ship, green glaze on the upper part.

Interior: cream slip, sergffffo abstract floral motifs, splashes of yellow glaze zreen
iransparent glarze Thin line of zreen glaze on the rim.

Catalogue number: 5. Inventory number: 2.15. Port Saimt Symeon bowl.

Pk fabric.

Height: 81 om Dismeter of the Fim: 23 5 cm

Driameter of the base: 7.3 cm. Thickness of the rim: 0,65 cm.

Exterior: cream ship, transparent glaze, yellow/'ochre glaze.

Interior: cream slip, sergffffo geometrical motifs, splashes of green and yellow glaze,
fransparent zlaze

Catalogue number: §. Inventory number: 82.16. Port Saimt Symeon bowl.

Pink fabric. The base is restored.

Height: 7.85 cm_ Diameter of the Bim: 22 cm.

Driameter of the base: 6,2 cm. Thickness of the im: 0,4 cm.
Exterior: cream ship, green glaze.

Interior: cream slip, sergffffo cross motif and floral decoration, splashes of green and
yellow glaze tramsparent glaze



Cat, No.: 1, Inv, No, 825,



Cat No- 2 Inv. No: 8212
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Can, Mo 3, Inv, Mo B203
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Cat. Mo, 4, Inv. No,: 82 14



Cat Moo 5 Iny, No- 8215,



Cat. Mo, & Inv. No. 8216,



Complete hist of the pieces:

Catalogue pumber: 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19, 20, 21, 22, 23,
Inventory mumber: 82 3, 82.20 8230, 82.33, 8245, 82.50, 82.52, 82.53, 82.70,
8280, 82.8]1, 8283 8284 8286 8287 8288 8289

Bowls of different forms and different decoration technigues (szrgfiffo and
champlevd techniques).

Catalogne Number- 7, 8, 9, 10, 11.
Inventory mumber- 82 3, 82.20, 82 30, 82.33, §2.45.

Catalogue number: 7. Inventory number: 82 3.
Deerivative of Port Saint Symeon bowl

Height: 10.5 om Diameter of the rim- 33 cm Fluted rim_

Driameter of the base: 7.5 cm. Thickness of the im: 1,5 cm.

Exterior: cream ship, light green glaze on the upper part
Interior: cream slip, serqffffo and champla decoration of birds, fantastic creatres
;lﬂa;amﬂvegﬂnlmﬁimlmhﬁﬁmmwﬂmﬂam,mm

Catalogue number: 8. Inventory number: 82 20,
Deerivative of Port Saimt Symeon bowl

Very pale brown fabric.

The exterior wall is restored.

Height: 8,75 cm Diameter of the Fim: 20 cm, restored.

Driameter of the base: 6,4 cm. Thickness of the rim: 0,45 cm, restored.
Exterior: cream slip, transparent glaze.

Marks of broken clay with splash of zreen glaze (finng marks”). Base unglazad.
Marks of serngfiffo decoration.

Interior: cream slip, serqgffffo cross and geometric motifs, highlights of green and
yellow glaze transparent glaze

Catalogue number: 9. Inventory number: 82 .30.
Deerivative of Port Saimt Symeon. bowl.

Pink fabric. The base is restored.

Height: 10.5 om Diameter of the Bim- 255 cm

Driameter of the base: 9 8 cm restored Thickness of the im: 0.7 cm.

Exterior: whitish ship, serqifite foral and geometric modft, splashes of green yellow
and ochreyellow glazes, transparent light green glaze.

Interior: whitish slip, transparent light green glaze.



Catalogue number: 10. Inventory number: §2.33.
Deerivative of Port Saint Symeon bowl

Pk fabric.

The base is restored.

Height: 7 8 om Dismeter of the Fim: 195 cm

Driameter of the base: 7,1 cm. Thickness of the rim: 0,35 cm.
Exterior: whitish slip, green glaze on the upper part, transparent glaze.
Interior: whitish slip, serqfiifo peometric motif, splashes of dark preen and yellow
glaze transparent green glazes.

Catalogue number: 11. Inventory number: §2.45. Port Saint Symeon plate{T)
Pink fabric. Fluted rim.

Height: 7,1 cm. Diameter of the Rim: 24 cm.

Driameter of the base: 6,7 cm. Thickness of the im: 0,7 cm.
Exterior: whitish slip, green glaze on the upper part, transparent glaze.
Interior: whitish slip, serqfiifo cross and vegetal motifs, highlishts of green and
ochrefyellow glazes, transparent light green glaze.
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Objects and Small Finds:
Catalogne Number: 12, 13, 14.
Inventory Mumber: 82 50, 82.52, 82.53.

Catalogue number: 12 Inventory number: §2.50. Port Saint Symeon lid.

Pk fabric.

Height: 5.3 cm Dismeter of the lid- §.3 cm.

Driameter of the inferior: 5,1 cm.

Exterior: whitish slip, sergqifite face motif, splashes of yellow and green glazes,
iransparent zlaze

Interior: unglazed.

Catalogue number: 13 Inventory number: §2.52. Port Saint Symeon sculptare-
homan fizurine.

Fabric color unknown.

Height: 155 om Width: §.5 cm.

Exterior: cream ship, serqifite geometric motif splashes of green and ochre glazes,
iransparent zlaze

Catalogue number: 14. Inventory number: §2.53. Port Saint Symeon animal fgorine.
Fabric color unknown.

Height: § cm. Width: 10 cm.

Exterior: cream ship, serqifite geometrical and vegetal motifs, splashes of sreen and
ochre glazes, transparent glaze.
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Bims:
Catalogne number: 15, 14, 17.
Inventory mumber: 82.70, 82 80, 82 83

Catalogue number: 15 Inventory number: §2.79. Port Saint Symeon rim.

Pink fabric. Fluted rim.

Length: 13,5 cm Width: 11,5 om Thickness of the rim- 0,7 cn
Exterior: cream ship, green glaze transparent glaze.
Interior: cream slip, sergffffo foot of an animal or creature, splashes of zreen and
vellow zlazes, transparent glaze.

Catalogue number: 16 Inventory number: §2.80. Port Saint Symeon rim.

Pk fabric.

Width- 13,1 cm Length: 24 cm Thickness of the rim: 1,1 cm.

Exterior: cream ship, ochre glaze on the upper part.

Interior: cream slip, transparent glaze, splashes of green and ochre’yellow glazes,
sgraffito foot of an animal or creature and pomegranate flower motif.

Catalogue number: 17. Inventory number: §2.83. Port Saint Symeon rim.

Pale brown fabmic.

Length: 9.3 cm Width: 7.6 on. Thickness of the rim: 1 cm.
Interior: cream slip, sergffffo fioot or hand of a fipure (7), splashes of green and
ochre’ yellow glazes and transparent glaze.
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Bases :
Catalogue number: 18, 19, 20.
Inventory mumber: 82 84, 82 86, 82.87.

Catalogue number: 18 Inventory number: §2.84. Port Saint Symeon base.

Pk fabric.

Height: 59 cm Width: 124 cm Length- 122 cm

Exterior: unglazed.

Interior: whitish slip, serqfiifo body of a bird, splashes of green and yellow glazes,
iransparent light sreen glaze.

Catalogue number: 19 Inventory number: §2.86. Port Saint Symeon base.
Very pale brown fabric.
Height: 2.2 cm Width: 7,5 cm. Length: 8. cm Diameter of the base: Tom.
Exterior: unglazed

jor: cream slip, sergfffte fgure, splashes of green and yellow glazes, transparent

Catalogue number: 20. Inventory number: §2.87. Port Saint Symeon base.
Pk fabric.

Height: 2.2 cm Width: 8 om Length: 7 cm Diameter of the base: 6,95 cm.
Exterior: unglazed

Interior: cream slip, sergffffo sagy fipure, splashes of zreen and yellow glazes,
iransparent zlaze



Cat Mo 19 I, Mo 82 86

Cat. Mo, 20 Inv. Mo, 82 87

Cal. No: 18 Inv. No,. 82 B4



Sherds:
Catalogune number: 21, 22, 23,

Inventory number: 82 81, 82 88 82 80

Catalogue number: 21 Inventory number: §2.81. Port Samt Symeon rim.sherd.
Pk fabric.

Width: 10,6 cm Length: 17 cm.

Exterior: cream ship, green glaze on the upper part, ransparent glaze.
Interior: cream slip, serqffffo foot or hand of 3 figure, vegetal motifs, splashes of
green and yellow glazes transparent light preen glaze

Catalogue number: 22 Inventory number. §2.88. Port Saint Symeon sherd.
Very pale brown fabric.

Width: 5 cm Length: 54 cm.

Exterior: whitish slip, green glaze transparent glaze.
Interior: whitish slip, serqfiifo face of a sag7 figure, splashes of green and yellow
glazes, transparent light sreen glaze.

Catalogue number: 23 Inventory number: §2.80. Port Saint Symeon sherd.
Pink fabric.

Width- 8 cm Length: 9 5om.

Exterior: cream ship, green glaze transparent glaze.

ghE: - cream slip, serqgfffto fgure, splashes of green and yellow glazes, fransparent
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jpces: 82 17, 82.73, 82,34, B2.46.

Lomplete 1ist of the pleces.
Catalogue number: 24, 25 24, 27.
Inventory mumber: 82,17, 82.73, 8234, 82.46

Bowls:

Lizt of the bowje

Catalogue number: 24, 25,
Inventory mumber: 82,17, 82.73.

Catalogue number: 24, Inventory number: §2.17.
Deerivative of Port Saint Symeon bowl

Height: 7,7 cm. Diameter of the Rim: 22 cm

Driameter of the base: 6,6 cm. Thickness of the im: 0,5 cm.

Interior: thin line of cream slip on the rim.

Exterior: cream ship, serqifite vegetal motifs, ines of green and ochre glaze on the

Catalogue number: 25 Inventory number: §2.73.
Deerivative of Port Saint Symeon bowl

Very pale brown fabric.

The rim is restared.

Height: 7,7 cm Diameter of the Fim: 22 cm
Driameter of the base: 6,5 cm. Thickness of the im: 0,6 cm.
Exterior: whitish slip and white glaze on the upper part.

Interior: whitish slip, serqgfiféo cross and geometrical motifs, splashes of ochre brown

and light sreen glazes, transparent glaze.
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0 tvpes of vessels:

Catalogue number: 24, 27.

Inventory mumber: 82 34 (teduced version of 82 300, 8246 (simpler and coarser
version of plate 82.45).

Catalogue number: 24, Inventory number: §2.34.
Derivative of Port Saint Symeon bowl

Pk fabric.

Height: 7.2 cm Dismeter of the Fim: 13 9 cm

Driameter of the base: 5.4 cm. Thickness of the nm: 0.5 cm
glazes om the upper part, ransparent glaze,

Interior: whitish slip and transparent glaze.

Catalogue number: 27, Inventory number: §2.446.
Deerivative of Port Saimt Symeon plate.

Height: 5,7 om Diameter of the Fim: 22 5 cm

Driameter of the base: 6,6 cm. Thickness of the im: 0,7 cm.

Exterior: thin line of whitish slip on the rim.

Interior: cream slip, serqgffffo geometric motifs splashes of gpreen and ochre brown
glazes, transparent zlaze

11
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Familv 2: “ the outsiders”.

These derivatives of Port Saint Symeon wessels do not it in the Family 1 since they

Complete bst of the pieces:
Catalopme pumber: 28, 29 30, 31, 32.
Inventory mumber: §2.11, 8219, §2.43, 82 .44 8200

Group 1: “Derivatives of the mest common Port Saint Symeon bowl”.
Bomls;

List of the pieces:

Catalogue number: 28, 29.

Inventory mumber: 82,11, 82.19.

Catalogue number: 28 Inventory number: §2.11.
Deerivative of Port Saint Symeon bowl

Very pale brown fabric.

Height: 8.8 cm Diameter of the Rim: 24 cm.

Driameter of the base: 7.9 cm. Thickness of the im: 0,5 cm.

Exterior: unglazed. Thin line of cream slip on the rim.
Interior: whitish slip, serqfifée cross mofif at the centre and geometric border

Catalogue number: 29 Inventory number: §2.10.
Deerivative of Port Saint Symeon bowl

Reddish yellow fabric. The lip and the rnim are restored.

Height: 8,7 cm Diameter of the Fim: 24 cm, restored.

Driameter of the base: § 3 cm Thickness of the nm: 0,7 cm, restored.
Exterior: unglazed.

Interior: whitish slip, serqffifo bird, preen and yellow splashes of glaze.

12
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Group 1: “Plates of diverse shape™.
Elates:

List of the pieces:

Catalogue number: 30, 31.

Inventory mumber: 82 43, 82.44

Catalogue number: 30. Inventory number: §2.43.
Derivative of Port Saint Symeon plate.

Height: 7,1 cm. Diameter of the Bim: 25,8 cm.

Driameter of the base: 8,7 cm. Thickness of the im: 0,55 cm.

Exterior: cream ship, transparent glaze, green glaze on the upper part.
Interior: cream slhip, sergffffo small crosses, dark preen and brown splashes of glaze,
iransparent zlaze

Catalogue number: 31, Inventory number: §2.44.
Deerivative of Port Saimt Symeon plate.

F.eddish browm fabric. The base and the rim are restored.

Height: 5,75 om Diameter of the Bim: 22 cm restored.

Driameter of the base: 7,1 cm, restored Thickness of the rim: 0,45 cm, restored.
Exterior: cream ship, green glaze on the upper part.

Interior: cream slip, sergffffo animal motif highlizhts of zreen ochrebrown glazes,
iransparent zlaze

Croup . “ope sinsle baze”,
List of the piece:

Catalogue number: 32
Inventory mumber: 82 .00

Catalogue number: 32 Inventory number: §2.00.
Deerivative of Port Saint Symeon base.

Height: 3.5 cm Width: 8 cm_ Length: 11 cm Diameter of the base: 4.9 cm.
Exterior: cream ship, green glaze.

Interior: cream slip, serqffffo harpd figure, splashes of green and brown glazes.

13
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Late 13" century,

evé ceramics from the Nihat
Collection

None of the champlavéd bowls possess the same chape. In this sense it is hard to
speak of a “family™ or a certain “group”. The term, here, is employed in a larger
SETSE

Since the classical approach of categorizing the vessels according to their shapes
cannot be applied, I am proposing an assessment method that emphasizes the art
historical approach.

I_ First comsists of obj that are elabora decorated ¢ imi
- L& T desi — —
Catalopue number: 33, 35, 42, 43, 44, 36, 37, 38, 39,45, 34 40, 41.
Inventory mumber- 821, 2.4, 82.7, 82.9, 8218, 82.20, 82 24 82 26, §2.35, 82.40,
8251, 8291, 8204

11 1: The “mini table set.™
List of the pieces:

Catalogue number: 33, 34.
Inventory mumber: 821, 82.51.

Catalogue nomber: 33 Inventory number: §2.1. Champlovéd Bowl.

Fabric light red.

Height: 16,7 om Diameter of the rim- 44 5cm

Driameter of the base: 14,6 cm. Thickness of the nm- lcm

Exterior: thick cream slip. redbrown glaze, champlevd and sergfffio vegetal and
geometric motifs and imscription on the border, under transparent glaze.
Interior: thick cream slip, redbrown glaze, champlivd and sergiffto vegetal and
geometric motifs, symmetric bird figures, under transparent glaze.

Catalogue nomber: 34. Inventory number: §2.51. Champlavd Toz.

Fed fabmic. The handle and the neck are restored.

Height: 21.9 cm Diameter of the Rim: 4.5 cm_ restored.

Height of the neck: 10,5 cm, restored. Diameter of the base: 8 cm
Exterior: thick cream slip champlind and sergffite geometnic motifs, horizontal and
vertical stripes and psendo Arabic script on the bottom of the neck

Interior: unglazed

14
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13, 2- heter dervatives, “distant comsims.™
Catalopue pumber: 35, 34, 37, 38, 39, 40, 41.
Inventory mumber: 824, 82,20, 8224, 82.26, 8235, 82.91, 8204

Catalogue number: 35 Inventory number: §2.4. Champlovd Bowl.

Reddish yellow fabric. The base is restored.

Height: 10,45 om Dismeter of the rim- 40 cm.

Driameter of the base: 10,7 cm, restored. Thickness of the rim: 0.6 cm_

Exterior: cream ship, stripes splashed with dark brown, green. blue glazes under
iransparent glaze Sgrgfifite stripes.

Interior: thick cream slip, redbrown glaze, champlevd and sergfiffo Ggures placed in
a scene (enthronement or marmiageT), sergiffte psendo Arabic script around the lip.

Catalogue number: 36 Inventory number: §2.20. Champlavd Bowl.

Height: 6,5 cm Dismeter of the Fim: 183 cm

Diameter of the base: 7 cm Thickness of the im- 1 cm.

Interior: thick cream slip, red'brown glaze, champlevd and sergiiffo Ggure of a young
man holding a flower and birds, peometrical border decoration, under transpanent
glaze.

Catalogue number: 37, Inventory number: §2.24. Champlavd and ship painted Bowl.
Reddish yellow fabric.
Height: 12 cm Dismeter of the Rim- 21,5 cm.
Driameter of the base: 9.8 cm. Thickness of the rim: 0,45 cm.
Exterior: thin cream shp, green glaze sgrgffite black glazed stripes, psendo Eufic
script painted with zreen slip om black slipped upper part, under transparent glaze.

jor: thick cream slip, sergifito and champlayd Gzure with bird under transparent
glaze.

Catalogne nomber: 38 Inventory number: §2.26. Champlavd and ship painted Bowl.
Yellowish red fabmic. The base is restored

Height: 9 35 om Diameter of the Bim: 22 cm.

Driameter of the base: 955 cm, restored. Thickness of the rim: 0.45 cm.

Exterior: thin cream shp, green glaze sergffife black glazed stripes, geometric motifs
Interior: thick cream slip, sgrqffite and champlneéd floral motives with dark red glaze
under transparent green glaze Fedbrown glaze around the rm.

Catalogue nomber: 39 Inventory number: §2.35. Champlevd slip painted Bowl.
Height: 10 8 Diameter of the Rim: 22 5

Driameter of the base: 9. Thickness of the rim: 0,6

Base with two levels.

Exterior: thick cream slip, champievd and sergiiffo stripes, geometric motifs painted
with white cream slip on the upper part, alternating transparent green glaze and
darker green zlaze

15



Interior: cream slip, champlivé and sergfifto abstract motifs, psendo Arabic

Catalogue number: 40. Inventory number 82.91. Champilevd sherd.
Width- 5.3 cm Length- 7.1 cm
Interior: cream slip, champlivé bird, green transparent glaze.

Catalogue mumber: 41 Inventory number 82.94. Champilevd sherd.

Width: 11,6 cm Length: 72 cm.

Exterior: cream ship glaze sergifffo and champlawd motifs, under transparent glaze.
Interior: cream slip, sergffffo and champlevd motifs, figure of a horse, under
fransparent zlaze

16
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1.3 Group 3: vessels that present diverse and nnnsual shapes and decorations
thin thi- familv fiztant m—

List of the pieces:

Catalogue number: 42, 43, 44, 45,

Inventory oumber: 82.7, 82.9, 8218, 82.440.

Catalogue number 42, Inventory mumber: 82.7.

Slip painted serqifito and champlnd plata.

Pink Fabric. Most of the base and the rim are restored.

Height: 4,55 om Diameter of the rim- 24 cm.

Driameter of the base: 7,85 cm. Thickness of the nim:- 0,75 cm.
Exterior: cream ship, two siripes in dark red and black.
Interior: cream slip, serqgffffo and champlevd dark red vegetal motifs.

Catalogue number: 43 Inventory number: §2.0. Slip painted, sgrqfifio bowl
Height: & cm. Diameter of the Bim- 16,4 cm.

Driameter of the base: 6,3 cm. Thickness of the nm: 0,5 cm

Exterior: Thick whitish slip on the lower part, slip painted white flower on the upper
part under transparent white glaze. Thin line of green glaze near the rim.

mofifs around the rim in black glaze under transparent glaze.

Catalogue nomber: 44, Inventory number: §2.18. Ship painted sgrgfifite bowl.

37X fabmic.

Height: 7,1 cm Diameter of the Fim: 18,7 cm.

Driameter of the base: 6 cm. Thickness of the im- 0.6 cm

iransparent zlaze

Interior: cream slip, serqgffffo siripes and circles under transparent lizht green glaze
This wvessel has a similar shape with nomber 34, and has a small nse on the mmer
comer of the rim. Both have a banded decoration on the lip.

The slip decoration of the exterior resembles the “cloudy™ flowers of the mumber 43.

Catalogue number: 45 Inventory number: §2.40. Ship painted champlevd bowl.
Height: 7 cm. Diameter of the Bim- 12,5 cm.

Driameter of the base: 6,5 cm. Thickness of the im: 0,45 cm.
Exterior: green glaze and splash of black glaze on the rim.
Interior: green glaze champlnd figure of peacock m black glaze.
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*F 2 is characterized by a =i decoration that do mot show
Lomparanda with the members of the first famalv,

List of the pieces:

Catalogue number: 44, 47.

Inventory mumber: 82 28 82.72.

Catalogue number: 46 Inventory number: §2 28, Ship painted sgrgifite bowl.
Height: 1035 om Dismeter of the Fim: 185 cm

Driameter of the base: § cm Thickness of the im- 0.3 cm.

iransparent zlaze

Interior: cream slip, serqgffffo and champlad pseudo Arabic mscriptions under
fransparent zlaze

Catalogue number: 47, Inventory number: §2.72. Slip painted sgrgfifite bowl.
Reddish yellow fabric.

Height: 6§ cm. Diameter of the Bim: 12 5 cm.

Driameter of the base: 5.6 cm. Thickness of the im- 0,4 cm.

Exterior: thin cream slip, green glaze peometric motif painted in black slip on the
upper border under transparent glaze.

Interior: cream slip, champlivé knot motif under transparent glaze.
This wvessel has a similar form with momber 37, with the excepion of the base which

is one tend levels.
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