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Ozet

Konstantinopolis 25 Haziran 1197 tarihinde Hali¢’te ¢ikan yangin da dahil olmak {izere
tarithinde bir¢ok kere yangin felaketiyle karsi karsiya kalmistir. Bu yangin yalnizca
Bizansli din adami Konstantin Stilbes tarafindan ayn1 donemde yazilan ve on {iglincii ve
on dordiincii yiizyillara ait iki maniiskript halinde saklanmis olan bir siir sayesinde
bilinmektedir. Carmen de Incendio yanginla gelen yikimi Incil ve Klasik kaynaklardan
alinan zengin mecaz ve amistirmalarla tasvir etmistir. Stilbes’in siiri sadece yanginin
kendisini arastirmak i¢in degil ayn1 zamanda Orta Cag Konstantinopolis’inin sehir
topografyasini, Yunancanin Orta Cag’da gelisimini ve on ikinci ylizyil
Konstantinopolisli elit kesimin edebi egitimini anlamak i¢in de dnemlidir. Bu siir genis
kapsamli calismalarin konusu olagelmistir, buna ragmen Yunanca baskist 2005 yilina
kadar yaymlanmamastir.

Bu tez bahsi gecen metnin kapsamli bir tanitimini, Ingilizce gevirisini ve
yorumunu iceren ilk baslica arasgtirmayr sunar. Siir edebi ve tarihsel baglamda yer
bulacak ve dneminin alt1 ¢izilecek. Siirin kelime ve metrik 6zelliklerinin sistematik bir
analizi siirin dilsel yenilik¢iligini ve muhafazakarligin1 ortaya koyacaktir. Bu tez siirde
verilen bilgilere dayanarak ve “dijital yangin yon haritalama yazilimi” kullanilarak
yangmin gidisatini Bizans ve Osmanli donemlerindeki yanginlara atifta bulunmak
yoluyla yeniden canlandiracak. Bunu, Ingilizce geviri ve geviriyi takip eden, sairin sik

dokunmus edebi anistirmalarini agiklayan kapsamli notlar izleyecektir.
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Abstract

Constantinople was ravaged by severe fires many times in its history, including one
which broke out on the Golden Horn on July 25th, 1197. This fire is known from a
single source, a contemporary poem written by the Byzantine clergyman Constantine
Stilbes, preserved in two 13th-14th century manuscripts. The “Carmen de Incendio,”
describes the destruction wrought by the fire in language rich with metaphors and
allusions drawn from Biblical and Classical sources. Stilbes' poem is an important
historical document, not just for the study of the fire itself, but also for the study of the
urban topography of medieval Constantinople, the evolution of the Greek language in
the Middle Ages, and the literary education of the late 12th century Constantinopolitan
elite. The poem has never been the subject of extensive study, however, and a Greek
edition was only published in 2005.

This thesis will present the first major study of the text in context, including a
comprehensive introduction, English translation, and commentary. The poem will be
sited in its literary and historical context, and its significance underscored. A systematic
analysis of the poem's vocabulary and metrical attributes will demonstrate the poem's
linguistic innovations and conservatism. Relying on information given in the poem, this
thesis will reconstruct the course of the fire using digital fire-path mapping software,
with reference to comparable fires in the Byzantine and Ottoman eras. Then, the poem
will be presented in English translation, followed by a comprehensive annotation

explaining the poet's densely woven literary allusions.
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INTRODUCTION

Constantine Stilbes and his Legacy in the Secondary Literature

The fire which broke out in Constantinople on July 25th, 1197, is known only from a
poetic lament composed by Constantine Stilbes. The poem, running to 937 lines,
describes the course of the fire, its effects, and its theological ramifications in language
replete with Classical and Biblical metaphor. Apart from being a tragic lament and a
testament to the erudition of its author, the Carmen de Incendio' enriches our knowledge
of the all-but-vanished urban topography of Medieval Constantinople.”

The poem explicitly names the Droungarios neighborhood as the origin of the
fire, and describes the burning of nearby granaries along the Golden Horn in metaphoric
terms. The fire is said to have consumed three-story houses, private homes fortified with
turrets, and coastal roads in a blaze which burned through the Italian quarter as far
inland as the Mesomphalos and probably the Mese. The churches of the Forty Martys
and Theotokos Kyriotissa are also alluded two in metaphoric but unmistakable language.

The poem reinforces the image of Byzantine harbors and their concomitant storage areas

1 This is title given to the poem by Diethart and Horandner in their edition of the Greek text, and is used
in this thesis. Diethart and Horandner, Constantinus Stilbes Poemata, 2005.

2 The poem survives in two manuscripts of the 13th-14th century. “B,” Cod. Vat. Barb. gr. 240 and “M,”
Cod. Marc. gr. 524. For more on the manuscripts and their relationship, see page 8, below.
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as frequent incubators of the city's fires, a characteristic which continued into the
Ottoman period. The city's urban topography in 1197 and comparable Byzantine and
Ottoman fires are discussed in depth in Chapter 2.

Constantine Stilbes' language is a valuable witness of late twelfth century
literature. His poems are some of the last instances of the dodecasyllable iambic trimeter
in Byzantium. This metrical conservatism contrasts with the innovative vocabulary of
the Carmen de Incendio, which contains many words coined in the 12th century, often
by Stilbes himself. Indeed, the links between the Carmen de Incendio and contemporary
12th century texts are unmistakable, especially to the Homeric commentaries of
Eustathius of Thessalonica (hereafter, Eustathius). As such, the text enriches our
knowledge of the literary culture of Constantinople in the 12th century, a formative
period that witnessed with the advent of innovative secular poetry, and the first stirrings
of vernacular writing.

The poem's language, mixing the recherché and the neologism in a dense weave
of allusive ekphrases is a testament to the rhetorical education of the author.
Nevertheless, the poem also belies Stilbes' ecclesiastical background, as he maintains a
consistent theological perspective of the fire as divine judgment. The poem also contains
a hint of Stilbes' anti-Latin views, which would later become his best known legacy
among Byzantinists. The poem stands as a testament to the literary sophistication
achieved by Byzantine authors on the cusp of the Fourth Crusade.

Despite the historical and linguistic interest of the text, the Carmen de Incendio
has been understudied in recent scholarship compared with with Stilbes' other works. In

1928, Aleksandr Vasiliev claimed in his History of the Byzantine Empire that the
2



Carmen de Incendio was the best known work of Stilbes, and pronounced him a
humanist deserving of more study.’ Nevertheless, whatever currency the poem held in
Vasilyev's Byzantinist circles in the early 20th century had faded by the end of the
century. The poem is seldom mentioned in discussions of Stilbes between 1928 and the
publication of the Greek edition by Diethart and Horandner in 2005.

Whenever Constantine Stilbes does appear in the scholarship of recent decades, it
is usually in a discussion of Byzantine-Latin relations and his tract Errors of the Latin
Church, in which Stilbes heaps scorn on the Latins for a range of issues, including papal
primacy, their devotion to war and their belief that death in battle grants access to
Heaven. Stilbes has been epitomized around the text in contemporary scholarship,
although ironically the tract does not share the sophistic language of Stilbes' poetry, and
is not representative of his oeuvre. The primary association of Stilbes with his anti-Latin
viewpoint begins in 1963 with Jean Darrouzes' “Le memoire de Constantin Stilbes
contre les Latins,” and in English with Benjamin Arbel and Bernard Hamilton's 1989
monograph Latins and Greeks in the Eastern Mediterranean After 1204. Arbel and
Hamilton devote a page to discussing Stilbes' criticisms from a theological and cultural
standpoint.” Michael Angold, in his Church and Society in Byzantium under the
Comneni, 1081-1261, offers a page of nearly identical remarks, reworked with a
minimum of paraphrase.’

Discussion of the cultural and religious hostility between Byzantines and Latins

Vasiliev, History of the Byzantine Empire vol. 2, 1928. p. 502
REB 21, 1963. p. 50-100.

Arbel and Hamilton, Latins and Greeks, 1989. p. 68.

Angold, Church and Society, 2000, p. 517

AN B~ W
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evinced in Stilbes' Errors of the Latin Church appears in Brand's Byzantium Confronts
the West (1992),” volume five of the New Cambridge Medieval History 1198-1300
(1999),° Kolbaba's The Byzantine Lists: Errors of the Latins (2000),” Laiou and
Mottahedeh's Crusades from the Perspective of Byzantium and the Muslim World
(2001),' and Angold's The Fourth Crusade: Event and Context (2003)."" Publications in
the years following the release of the Greek edition of Stilbes' poetry in 2005 continue to
treat Stilbes entirely within the context of the Byzantine-Latin clash, and no mention is
made of the Carmen de Incendio in discussions of Stilbes in Angold's Eastern
Christianity (2006),'> and Anthony Kaldellis' Hellenism in Byzantium (2007)"

There are few notable works which treat Stilbes outside the context of the
Crusades and Byzantine-Latin relations. Timothy Miller's monograph on Byzantine
orphanages refers to Stilbes' teaching career at the orphanage, and the orphan and former
student eulogized in one of his poems.'* Paul Magdalino's 1998 article
“Constantinopolitana” contains a three page segment arguing that the church of the
Theotokos mentioned in the Carmen de Incendio is to be identified with the Theotokos
Kyriotissa, the present-day Kalenderhane Camii."” As such, it is the most important

work on the significance of the Carmen de Incendio vis-a-vis the urban topography of

7 Brand, Byzantium Confronts the West, 1992. p. 295-296

8 Abulafia, New Cambridge Medieval History, 1999, p. 546.

9 Kolbaba, The Byzantine Lists, 2000. p. 187

10 Stilbes' tract is described as among “the most scurrilous, least sophisticated kinds of anti-Latin
literature...” Kolbaba “Perceptions,” p.117.

11 Angold, Crusade, 2003 p. 201-202.

12 Angold, Eastern Christianity, 2006. p. 54

13 Kaldellis, Hellenism in Byzantium, 2007. p. 358-359

14 Miller, The Orphans of Byzantium, 2003, p. 188, 209, 223,226, 235-237, 242-245, 248, 269.

15 Reprinted in his Studies on Constantinople, 2006.
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Constantinople.'® Jonathan Harris, in his popularizing work Constantinople: Capital of
Byzantium also references the fire of 1197, but only via Magdalino's article; he has not
examined the Greek text despite the poem's value to his subject.'’

This thesis attempts to fill the gap of scholarship on the Carmen de Incendio, and
explains its value for scholars of both the urban topography of Medieval Constantinople
and 12th century Byzantine Greek. By doing so, it also serves as a corrective to the
image of Constantine Stilbes as an anti-Latin polemicist which has become entrenched
the secondary literature. The thesis presents the first translation and commentary of the
poem, thus making it available to a wider audience, including scholars who are unable to
devote the time to parsing its dense Greek, as well as those who do not read Greek but
have a special interest in Medieval Constantinople. The accompanying notes remark on
all known allusions in the text, and clarify the language. They also bring to the reader's
attention items of interest in the original which are not immediately apparent in the
translation. Because the text is so rich with allusion, the notes include translations of the
sources of the poem's densely packed Classical and Biblical references. The Biblical
translations are from the King James Version, and in those instances where it differs
significantly from the Septuagint, a note is provided. Other primary sources are
translated with a translation of authority- in the few cases where no translation is
available (like the Corpus of Greek proverbs), I have supplied my own. In other words,

in the spirit of accessibility, no untranslated Greek appears in the thesis.

16 There is also a brief article by Claudio de Stafani, containing emendations to the B Manuscript of the
Carmen de Incendio. De Stefani, “Notes on Christophoros of Mitylene and Konstantinos Stilbes,”
2008

17 Jonathan Harris, Constantinople: Capital of Byzantium, 2008. p. 131
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The thesis includes Diethart and Horandner's edited Greek text as a reference.
The Greek of the Carmen de Incendio is often opaque, and subject to multiple
interpretations. As such, including the Greek allows the reader to check the translation
against the edited text. The Greek text is also a critical reference for those notes which
are rooted in philological analysis of the Greek. Thus, I am indebted to Diethart and
Hoérandner, not only for their diligent editing of the Greek, but also for their notes
identifying Biblical and Classical allusions. These formed the kernel of about half of my
own annotations.

There is one significant omission in the thesis: a translation and commentary on
the 207 lines which form the alternate beginning of the poem offered by the B
manuscript in the Vatican libraries.'® This content has been omitted for several reasons.
First, the text is very lacunose, rendering even the best possible English translation
awkward. As the lines do not appear in the M manuscript, they can not be cross-checked
for alternate readings, and thus errors are more prevalent. Finally, Diethart has
concluded that the M manuscript presents the complete original form of the poem, and
that B represents a later revision. I have chosen to follow Diethart, and will treat only the

complete original version (M) here.

18 See page 8 for the manuscripts of the poem and their relationship.
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CHAPTER I: STILBES AND HIS LANGUAGE

Constantine Stilbes, Clergyman and Poet

The little that is known of the life of Constantine Stilbes comes from his own writings.
He was born in the mid 12th century, and the date of his death is unknown, although it
must have been after 1225, as he refers to Theodore II as co-emperor with John III in an
ekphrasis on the imperial family."” He was a deacon and schoolmaster in the Patriarchal
School of Constantinople,*’ and it was likely in this capacity that he composed a funeral
oration for the Patriarch Michael III, who died in 1178. Assuming the poem was written
at the time of the Patriarch's death, it is his earliest datable work. Stilbes also had a
twelve year tenure as a teacher at the Orphanotropheion, where he is said to have taught
the Gospels. Miller takes this to mean Stilbes gave the barbarian children who lived
there the Christian education requisite for baptism.>' During this time, he taught an
orphan who, despite showing promise, was unable to find a place in Constantinople and
later moved to Patras where he died. He was later eulogized in one of Stilbes' funeral
poems.*” Between 1198 and 1200 he achieved the prestigious rank of didaskalos of the
apostle in the cathedral school of the Hagia Sophia, one of the twelve teaching posts

which formed the highest echelon of the 12th century education system in

19 Kotzabassi, “Unknown Poem,” 2009

20 Diethart and Horandner, Stilbes, 2005. vii

21 Miller, Orphans of Byzantium, 2003. p. 236

22 The poem is subject to metrical analysis on pages 19-25 below.
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Constantinople.”® At some point before 1204 he was appointed metropolitan bishop of
Cyzicus. The bishopric lay close to Nicaea, and the fact that he dedicated an ekphrasis to
the family of John III hints that he transferred his sympathies there after the Fourth
Crusade.”* In a letter written between 1206 and 1208, Nicetas Choniates praised a

9925

“Stilbes, good man in every respect.”” The date and circumstances of his death are

unknown.

Stilbes was a prolific author, composing theological treatises, orations, and
letters. The Carmen de Incendio is one of his few secular works, and his longest poem
by far. Nevertheless, his funeral poetry held greater stature in the later centuries of
Byzantium, especially the funeral poem for his deceased pupil. It is preserved in ten
manuscripts, and much of it was copied verbatim into a funeral oration for Patriarch
Dionysios I (r. 1466-1471, 1488-1490).%° The Carmen de Incendio was apparently not as
widely circulated. It survives in two manuscripts, “B” or the Cod. Vat. Barb. gr. 240
(13th-14th century) and “M” or Cod. Marc. gr. 524, of the 13th century.?’ The two
versions of the poem contain different beginnings, but after line 326 in M and line 207 in
B they present the same poem until the end. The M version has been shown by Diethart

to be the earlier version, representing the original form of the poem.*® This thesis

23 The system of 12 teachers is extrapolated from a passage in Anselm of Havelberg's disputations with
Nicetas, Metropolitan of Nicomedia. There were evidently two other didaskaloi of the Hagia Sophia,
five attached to various churches, and those at St. Paul of the Orphanage, the Chalke, and the Holy
Apostles. To these Magdalino adds the school attached to the Blachernae Church for a total of twelve.
See Magdalino, Empire of Manuel Comnenus, 325-326, and Miller, Orphans of Byzantium, 2003. p.
188

24 Kotzabassi, “Unknown Poem,” 2009.

25 [ xoilg Tl mévta ZtAB ¢, Niketas Choniates, Epistulae, 10,215,2.

26 Diethart and Horandner, Stilbes, 2005. xii-xiii

27 Diethart and Horandner, Stilbes, 2005. xxv-xxvi

28 Diethart and Horandner, Stilbes, 2005. xxv-xxvi
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follows Diethart and presents the beginning of the poem represented in M.
The Carmen de Incendio and 12th Century Literary Culture

As stated, most of Constantine Stilbes' works were theological, and the author's
ecclesiastical background pervades the Carmen de Incendio, where Biblical allusions
outnumber those from the Classics. Throughout the poem, Stilbes maintains the
theologically informed stance that the fire, though tragic, was divine punishment for the
sins of the city. By referring to Constantinople as a seven-hilled “New Babylon,” Stilbes
evokes the Byzantine eschatological belief connecting Rome and Babylon the Great,
which would face violent destruction at the end of time. Thus, the cathartic fire of 1197
foreshadowed the end times, when Constantinople would be destroyed prior to the end
of the world as described in the Book of Revelation.” Stilbes also hints that the fire is an
apocalyptic portent on pages 76 and 86, where he refers to the rolling-up of the scroll of
heaven and the fire of the End Times.

Despite the poem's theological posture, the Carmen de Incendio owes much to
Stilbes' secular rhetorical education. It's dense allusivity, recherché vocabulary, and
obscurantist narration mark it as a product of the 12th century flourish of Byzantine
rhetoric.”

Stilbes describes the Carmen de Incendio as an ekphrasis on three occasions.”’
What did Stilbes mean by ekphrasis? As Ruth Webb has shown, the meaning of the term

ekphrasis has evolved in recent decades to mean 'the poetic description of a pictorial or

29 For a summary of Byzantine eschatology, see Magdalino, “The End of Time in Byzantium,”
Endzeiten, 2008. Constantinople as Babylon the Great is treated in Brandes “Sieben Hiigel,” 2003.

30 The reasons for the prevalence of rhetoric in 12th century Constantinople are outlined by Magdalino in
his Empire of Manuel Comnenus, p. 335-356.

31 Lines 118, 388, and 616



sculptural work of art,' 'the verbal representation of visual representation,' or 'words
about an image.”> Although such definitions describe Stilbes' poem about a portrait of
the Imperial family of John III, they do not describe the Carmen de Incendio.”® The
reason for this discrepancy is that Stilbes understood ekphrasis according to its
definition in the rhetorical textbooks, or progymnasmata, by which he was educated.
Indeed in Ancient Greek the word ekphrasis and the verb ekphrazo appear
predominantly in rhetorical contexts and the “vocabulary of the classroom.”* According
to the progymnasmata of Theon, ekphrasis was “a speech that brings the subject matter
vividly before the eyes.” Stilbes, aware of this vivid psychosomatic connection

between speech and imagination, imagined the effect of an ekphrasis on his own body:

“Alas! From whence could I blow a flame of eloquence, and a brazier of inflamed rhetoric, so that I can
blow back against the embers of the fire and make an ekphrasis of the utter terror of the burning? Alas, 1
am an unhappy weaver of laments, alas, I'm a sort of monstrous rhetor or professional speech-writer,
flared up and blowing about the strength of the blaze; for I go on about fire and I lecture about the blaze
like a sophist, and my breath and argument are completely full of fire. As much as I exhale fire, I am
pained in my speech, for it burns both my innards and my mouth. Nevertheless, I'll go on talking, even if I
am beset with suffering, for I am not able to roar a response to the sound of fire. Alas, since I'm not
writing to water, but flame.”

By imagining himself in physical pain, Stilbes highlights the cruelty of his
having to bring a horrific experience to life, and in doing so he gives an ironic twist to
the standard rhetorical understanding of ekphrasis. At several points in the poem, Stilbes

revisits the idea of being scorched by his ekphrasis, which has revivified the fire:

“How am I to shape my mouth into an ekphrasis of the church halls, of the lofty houses, which have
acquired a monotonous appearance from the blackening of fire? For the halls and everything else are the
color of ash. How will I speak out, and with what organs, if fire, taking possession of my inner
articulation, dries up my mouth and the moisture of my lips, and sucks up every tear from my eyes, so that
I cannot weep even though I want to?”

32 Webb, Ekphrasis, 1

33 Kotzabassi, “An Unknown Poem” 2009.
34 Webb, Ekphrasis, 39

35 Webb, Ekphrasis, 1
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The motif of being physically assaulted by the poem is deployed even when

Stilbes does not explicitly flag a passage as an ekphrasis:

“How could I lament, with appropriate wails, for that church, or the grace of churches, a sort of sun among
our church stars, if my tears have been dried up by the fire”

The examples above offer the best clues of the explicitly rhetorical training with
which Stilbes composed his poem. Stilbes' understanding of ekphrasis was also shaped
by his reading of Homer, the Classical text he cites most often, which was framed by
scholiasts who explicitly flagged certain passages as ekphrasis.’® Thus, he presents his

own rhetorical prowess as inferior to Homer's muse:

Where could I get an exalted muse and a mouth- “heroic and wide,” the one which earlier delivered an
ekphrasis on the fire burning the tents of the Hellenes and the ships of the fleet?’’

Traces of the Homeric scholia are apparent elsewhere in the Carmen de Incendio,
especially those of Eustathius, whose influence pervades the poem. The fact that Stilbes
read Eustathius' commentaries or attended his lectures is confirmed by the presence of
certain rare vocabulary which is present in both authors, as well as Stilbes' quoting of
mythological details absent in Homer, but present in Eustathius' commentaries. Of the
former, we have [lvopponov (line 103), which occurs only seven times prior to Stilbes,
and does not occur at all in Classical or Patristic Greek.*® The word, however, is used
twice by Eustathius of Thessalonica, who, according to the Thesaurus Linguae Graecae,

is the first to have used it since the 6th century. povsovpyia (line 110) occurs rarely, and

36 Webb, Ekphrasis, p. 40.

37 Line 112, appearing on page 62 of the translation, below.

38 Stilbes' works show no evidence of reading the texts where the word occurs apart from Eustathius of
Thessalonica, which are predominantly scientific and medical: Alexander of Aphrodisias, Problemata
1,140,6, Damascius, In Phaedonem 156,2, Aetius of Antioch, latricorum liber vi, 50,39, and
latricorum Liber ix, 28,144, John Philoponus, On Aristotle's Generation and Corrpution, 14,2 229,20.
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its first instance is in Sophistic Greek,” not in one of Stilbes' frequently quoted Classical
models. It does, however, occur in Eustathius' commentaries on the liad.*’ Stilbes' use
of Eustathius is proven by his deployment of the epithet “heroic and wide,” ([Ipwwdv e
ko[l mAatotepov, line 112): the words only otherwise appear together in Eustathius'
commentary on the //iad. Notably, [Jvoppdémov, povcovpyia, and [pwidv 1e Kol
niatvtepov all appear within the same span of 10 lines, hinting at Stilbes' turning to
Eustathius while penning these verses.

When Stilbes compares the fire to the mythical Chimera on line 81, he adds a
detail that points to Eustathius. He states that the fire “overran the stratagems of
Bellerophon, drinking down the flowing lead along with the rest,” alluding to Perseus'
slaying of the Chimera by pouring lead into its mouth. This detail is not contained in the
original Homeric reference to the Chimera, but it is in the scholia collected by
Eustathius.*' A similar detail can be found on line 819, when Stilbes alludes to “going to
sea with black sails,” a reference to Theseus' journey to slay the Minotaur. The phrase
appears in no Byzantine authors prior to Eustathius, who mentions it in his commentary
on the Odyssey.** Finally, Stilbes' description of the Heliades mourning for Phaethon
(line 787), depends on the knowledge that the Heliades were Phaethon's sisters. In
Hesiod, Phaethon is descended from Cephalus and the Dawn, only the later
commentators Eustathius (Commentary on the Odyssey, xi. 325) and John Tzetzes

(Chiliades, iv. 357) give Phaethon's father as Helios himself, making him sibling to the

39 Lucian, Vitarum Auctio 3,17

40 Eustathius, Commentaries on Homer's Iliad vol. 3, 906, 26.

41 Eustathius, Commentaries on Homer's Iliad, 2,283,7-10

42 Eustathius of Thessalonica, Commentary on Homer's Odyssey, vol. 1 107,19. It also occurs in the
Bibliotheca of Diodorus Siculus 4,61,6.,4.
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Heliades. It is impossible to determine whether Stilbes relied on Eustathius or Tzetzes,
as he makes use of the scholia of both.

Stilbes' reliance on the commentator and antiquarian John Tzetzes is similarly
underscored by their shared use of rare words, and allusion to mythic episodes not
present in their ancient sources but elucidated by scholia. An example of the former is
the word Aentocwpov “slender bodied” (line 558), otherwise attested only in Tzetzes'
commentary on Hesiod, and Eustathius' commentaries on Homer.”> Mythic details
present in Stilbes include the connection between Tainaron and Hell, which is not
explicit in the Classical canon but is elucidated by Tzetzes in his scholia on
Aristophanes' Frogs.** Stilbes' reading of Tzetzes' commentary on the Frogs is all but
certain, as it contains the only other instance of the word poppoivyullv outside of the
Carmen de Incendio, where it appears on lines 251 and 773.* The Carmen de Incendio
contains other signs of Tzetzes' influence that cannot be verified due to their appearance
in other sources available to Stilbes.*®

The third contemporary from whom Stilbes unquestionably borrowed was not a
commentator, but the poet Theodore Prodromos. The two authors share many extremely
rare words. For example The term mupcoldtpag “fire-worshippers” (line 902), is first

used by George of Pisidia to describe Heraclius' Zoroastrian foes, and is thereafter used

43 Eustathius, Commentarii ad Homeri Odysseam, 1,193,10, John Tzetzes Scholia on the Works and
Days, 253, line 1

44 John Tzetzes, Commentary on the Frogs, 187b,1.

45 John Tzetzes, Commentarium in Ranas, 470a line 3.

46 For instance, Stilbes' deploys the metaphor of Lycophron's Locrian Rose (see note 138), which was
used by many Byzantine authors. Nevertheless, Lycophron may have been in Stilbes' cultural lexicon
because Tzetzes produced an essay on the Alexandra and contributed scholia. Also, the rare phrase
“bastard seeds” voOwv tllv oneppdtov (line 334) appears in Tzetzes' Chiliades, but it is uncertain if
this was Stilbes source, as it also appears in several of the church fathers. While Stilbes makes no
concrete references to their works (unlike Tzetzes), they cannot be written off as possible sources.
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by chronographers George Cedrenus and Michael Glycas for the same purpose. The
Carmen de Incendio shows no other evidence for the use of historians' vocabulary, and
the only other instance of the word is in Prodromos' Epigrams on the New and Old
Testament. cuotevollpon (line 124) only appears once before the 12th century, and it
was only deployed four times prior to Stilbes, one of which is in Eustathius'
commentaries on the Iliad, another instance is in the Carmina Historica by the Theodore
Prodromos. Stilbes' reading of Prodromos is confirmed by their use of dippellc
“charioteer” (line 293), which occurs nowhere else in Greek (the verb form, dippedm, is
Classical). Prodromos uses it as an epithet of the sun on 14 occasions in his Rodanthe
and Dosicles. There are a number of other passages that strongly suggest Prodromos'
influence, but cannot be proven.

Constantine Stilbes' borrowing of numerous non-Classical words from the works
of Eustathius of Thessalonica, John Tzetzes, and Theodore Prodromos is significant
because it indicates his willingness to introduce 12th century neologisms into his
writing. Critically, the Carmen de Incendio contains no other words shared with only
one other author: the only exceptions to his otherwise traditional Byzantine poetic
lexicon are for the sake of his contemporaries. The reasons for this are not immediately
clear, but it is possible that Stilbes personally knew some or all of the them. While
Eustathius and Tzetzes were contemporaries of Stilbes, Prodromos died when Stilbes
was probably very young (~1165-70), and all three had died before the fire of 1197,
whereas Stillbes lived until at least 1225.*” Even if Eustathius had been Stilbes' teacher,

the argument for oral transmission of rare vocabulary is tenuous, as it would presume

47 See note 19.
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that Stilbes heard and internalized Eustathius' rare vocabulary years (perhaps decades)
prior to using it for the first time in the Carmen de Incendio. A simpler explanation
would be that Stilbes had access to the written work of his near-contemporaries. The
poem's late date also precludes the possibility that the borrowed vocabulary was meant
to be read by Eustathius, Prodromos or Thetzes as a sort of tribute, shared among
members of a literary clique. As such, Stilbes' connection with Eustathius, Tzetzes, and
Prodromos may not have been personal, and his borrowings may merely indicate access

to their works, which by 1197 had time to circulate and gain popularity.

Stilbes' Language
The Carmen de Incendio contains a variety of Greek words from all periods, and is by
no means limited to the vocabulary of tragedy or any other genre. Nevertheless, there are
certain identifiable patterns in Stilbes' choice of words. Most apparent is the language of
Greek tragic lament, which is established at the beginning of the poem via kKAavcwpev
(3), xopllg tpaywlic (4), otuyvllv (5), Opnviiuev (8), and yollo6¢ (14). These words are
repeated regularly throughout the poem, and establish it within the longstanding
tradition of laments for the fall of cities.*®

Despite its initial tragic overtures, the Carmen de Incendio contains numerous
neologisms coined in contemporary 12th century literature. As demonstrated, Stilbes
borrowed words from Eustathius, Theodore Prodromos, and possibly John Tzetzes. The

Thesaurus Linguae Graecae reveals that there are several other words in the Carmen de

48 Cf the lament for the fall of Troy in Euripides' Trojan Women in Alexiou, Lament, p. 84-85
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Incendio which appear only after the 12th century. These are: [lotepapyny (143, 288)*,
AMpoyyovn (46) from Classical Ayparyyovia, Tolowllv (264, 567), totémg (547) a
possible reduplication of téwg,”” and mavedvio (863).”' The poem also contains words
that are prevalent in the 12th century, or sparsely attested before it. These are:
okevayoyio (42, 682)°2, Swptiav (393),” and TekyIvog (268).%* Several of the
neologisms in the poem are hapax legomena coined by Stilbes himself, most of which
are compound words: BpotoBpénteipav (39), cuppoe v (65), Opnvoridxog (119),
natomAedpov (883), and yuypoocwpdtov (810). Finally, Stilbes frequently employs
words in new ways, especially in the service of puns and double entendres.’® Overall,
Stilbes' vocabulary paints a picture of the poet as well-versed in the literature of his
times, and not hesitant to allude to contemporary works in addition to the Classical and
Biblical canon.

Various rhythmic effects are on display throughout the poem, including
alliteration (xoi mov mwotapIg el1g maAipporav Béet, line 556). Stilbes particularly favors

onomatopoeia, as in line 57-58:

xal] tolJg Eevayollg pednymv T lpog:
OpeupAey yUp HOEavantel thv AOYQ

The abundance of xi, phi, and tau create a crackling effect like that of burning

fire. The first line begins and ends with xi, and the second begins and ends with phi.

49 Also used by Theodore Prodromos Epigrams 17,131

50 The word also occurs in Eustathius Commentaries on Homer's Odyssey, 2,183.,9

51 The only other occurrence of this word is George Tornikes' Orations in Honor of George Xiphilinos,
1,9,201

52 The word also occurs in Theodore Prodromos' Carmina Historica, 75,53

53 73 out of 94 instances of this word in the Thesaurus Linguae Graecae are 12th or 13th century. The
word occurs several times in the works of Theodore Prodromos and Eustathius.

54 For the Telchines, see note 149.

55 See, for instance, the notes on {onvpel] (61), pérpa (139), mopedpav (426), and otikPovca (524).
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Stilbes coins two words [1peiOfymv and [peupiey], in service of this effect. Another

noteworthy example is found on lines 599-601:

Bapall kaAwal tpuydvev TV co@pdvav,
OAng yUp Oxpiyvuotwy LvBeog mobog,
el g Deéprwv kol oupilov [ dpakwv

The approach of the serpent, only revealed in the last word, is foreshadowed by

several sigmas in the preceding lines.

Structural Qualities of the Carmen de Incendio

The overall structure of the Carmen de Incendio was successfully described by Diethart
and Horandner in their edition of the Greek text.’® The first 140 lines constitute a distinct
segment, containing invocations to mourning and a description of the fire in general
terms. On line 141 a narration of the course of the fire begins. When Stilbes draws the
introductory section to a close, he claims that he will begin his narrative with a preface
(mpooipidv) worthy of an epilogue (LImAdyorg, line 131). Thus the poet casts himself as
self-aware of the structural change, but in an ironic way. The actual epilogue of the
poem, as the editors note, consists of an entreaty to Christ to stop the burning. This
segment begins on line 891, not 896, as stated by Diethart and Horandner. Although the
direct invocation of Christ falls on line 896, it is a continuation of a metaphor of Christ-
as-blacksmith that begins on 891.”’

The editors correctly state that the poem contains as many allusions to myths as

to the sacred scriptures, but they do not note their unequal distribution throughout the

56 Diethart and Horandner, Poemata, 2005. p. xv
57 See page 91.
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poem. In the first 299 lines, there is only one reference from the Septuagint, to the Book
of Jeremiah on line 20. On line 300, Stilbes deploys a sophistic metaphor alluding to
both the New and Old Testament via a pun on the name Jesus (Joshua), shared by both
Christ and the Israelite leader. This allusion, containing the only instance of the name
“Jesus,” in the poem, marks Stilbes' shift to Christian diction. The remaining two-thirds
of the poem contain at least fifty five quotations from the Septuagint, and a few allusions
to the writings of the church fathers and the liturgy. This marked shift in source material
does not, however, correspond with a change of subject: it occurs in the middle of
Stilbes' narration of the course of the fire and its effects.

Stilbes' syntax, whether Classical or Christian, is molded by the dodecasyllabic
form. Although Stilbes often composes long sentences, they often consist of shorter
clauses in order to avoid enjambment. Hence, many lines begin with xal] or [¢, which
continue a thought or introduce an allusion, respectively. They are also monosyllables,
and thus metrically effective at opening a line. For the same reason, new sentences often
begin with exclamations like [], or monosyllabic question words like mov. Line endings
in disyllables, also for the purpose of meter, are almost as common as those beginning in
monosyllables. All of the syntactic qualities listed above can be seen in the single

sentence below (lines 491-502):

[ Bdrre mopikavote kall Tdi Barte,

Ov glxova ollv to[] mupllg Opdoog oAy
xkalJ puv Oxavotog Hoba Tl mpany Batog
ko] viv teppo] nllg; tlv tpdmov {ntllv Tpépm,
0 mov BePrrorg cvpmat] pov to g dpdpotg
olv aldAl¢ oldkwv ok Cwoppintev mddag
018’ Hmoédnpua capkikol] Tdyovg Avmv
kal] deppdrtivov HyBog [k mpocviriog,
Ogmpllv Bednng kall Bewplic tllc Bdtov:
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kvtel10ev [ @ALIE tupavvell kall tllv Bdtov
ko] v 00 Zwvl v vallv katagAéyel,
Og DkkaBap D tv Oullv prospdtmv.

As stated, longer sentences are found throughout the Carmen de Incendio,
despite the poet's wish to avoid enjambment. The result is usually sentences in which a
verb or participle occurs on every line. In some cases, every line of the sentence contains

its own finite verb, as below (604-607):

kevl Tl mévBog kall mdiwv Omippéet
kall tllc eAéPag nllpvve TLv otevaypdTmv:
COvtholpev DAY, (18 Hneiopéet méAry,
Oell xorwvllc tlv yoov [ Eaipetar.

Thus the overall effect is one of densely packed individual sentiments woven into longer

metaphors.

Stilbes' Meter

All of Stilbes' extant poetry is written in iambic trimeter. This meter originated with the
Archaic Ionian poets Archilochus and Semonides of Amorgos, but was popularized by
and most commonly associated with the Classic tragedians and comic poets.”® The meter
was taught in Byzantium with metrical textbooks that explained prosody with examples
from the Classics as well as Patristic texts, and its rhythmic aesthetics were elaborated
by rhetoricians like Joseph Rhakendytes.”

Early Byzantine poets obeyed the rules of Classical versification of iambic

trimeter and they continued to refer to the meter by this name. Later, the primary

58 M.L. West, Introduction to Greek Metre, 1987. p. 24
59 Lauxtermann, “Velocity of Pure Iambs,” 1998. p. 3 I am grateful to Dr. Lauxtermann for providing me
with a copy of his research.
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attribute of the Byzantine iambic trimeter became a dodecasyllable verse which does
not, unlike Classical iambic trimeter, allow resolution of a long syllable into two shorts.
Thus, the Byzantines used the term iambic trimeter to gave an ancient pedigree to their
own dodecasyllable verse. Indeed, Marc Lauxtermann has discovered that the
Byzantines were self-aware that their restriction on syllables separated them from their
ancient models, and they used the term katharoi iamboi “pure iambs” to differentiate the
dodecasyllabic verse from ancient iambic trimeter.®” Apart from the immutable syllabic
quantity, Byzantine dodecasyllabic verse is characterized by an avoidance of
enjambment, or the spilling of a thought across more than one line. The resulting
concision gives the poetry a structural similarity to rhetorical prose.®’ Another essential
attribute of the dodecasllyable line is a reliance on stress accent to determine quantity,
reflecting the Greek language's shift away from pitch accentuation and loss of ancient
vowel quantity.

This is the poetic framework within which Stilbes composed. His verses are true
to the Byzantine iambic trimeter in that they are unfailingly twelve syllables long. He is
far less observant of the Classical rules of quantity, and short syllables are frequently
lengthened. This is likely due to the fact that two short syllables cannot occur adjacent
next to one another in a dodecasyllable line. Nevertheless, in order to gain a more
precise understanding of Stilbes' sense of poetics, and how they resemble or differ from
his Classical and Byzantine models, I have quantified metrical patterns that recur across

his extant poetry: Carmen de Incendio, his funerary poems for the Patriarch Michael III

60 Lauxtermann, “Velocity of Pure lambs,” 1998. p. 14-17
61 Lauxtermann, “Velocity of Pure lambs,” 1998. p. 20, 31
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and for his deceased student, and his ekphrasis on a depiction of the Emperor John III

and his family. The categories presented here will be discussed below.

POEM / Carmen de Patriarch Michael | Deceased John 111
ATTRIBUTES |Incendio Student

First Syllable 696/937 lines, |20/34 lines, 59% |36/55 lines, 11/13 lines,
Long 74% 65% 83%

Line Ends in 489/937 lines, |20/34 lines, 59% |30/55 lines, 7/13 lines, 54%
Disyllable 52% 55%

Penthemimeral | 604/937 lines, | 18/34 lines, 55%" | 30/55 lines, 5/13 lines, 38%
Caesura 64%°* 60%

Hepthemimeral |331/937 lines, | 15/34 lines, 45% | 20/55 lines, 8/13 lines, 62%
Caesura 35% 40%

Proparoxytone |11/937 lines, |1/937 lines, 0% 1/55 lines, 2% | 0/13 lines, 0%
Ending 1%

Paroxytone 921/937 lines, |32/34 lines, 94% |54/55 lines, 13/13 lines,
Ending 98% 98% 100%

Oxytone Ending |2/937 lines, 1/34 lines, 3% 0/55 lines, 0% |0/13 lines, 0%

0.2%

Line Contains At

Least One Word

Long by Position

306/937 lines,
33%

13/34 lines, 38%

20/55, 36%

2/13 lines, 15%

Line Contains At

Least One Word
Long by Stress

158/937 lines,
17%

7/34 lines, 21%

7/55 lines, 13%

4/13 lines, 31%

Line Contains At

Least One Word
Short By
Position

13/937 lines,
1%

1/34 lines, 3%

0/55 lines, 0%

2/13 lines, 15%

Table 1: Metrical Characteristics of Constantine Stilbes' Poetry

The results indicate a tendency to begin the line with a long syllable, and a

weaker tendency to end it with a disyllable. Stilbes favors the penthemimeral caesura,

62 Not counting the lost line 793, and line 202 which could credibly be either penthemimeral or
hepthemimeral.
63 Line 30 could be either penthemimeral or hepthemimeral
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but not exclusively. His lines overwhelmingly end with a paroxytone (penultimate)
stress. Such attributes accord with the characteristics of the Byzantine poetry of his
age.”* His poetry also typifies the dodecasyllable emphasis on stress accent over
Classical vowel quantity. A third of the lines in the Carmen de Incendio contain a vowel
with a quantity that is long by position in a way that is not justified by the rules of
Classical versification (i.e. being followed by two consonants), and another 17% contain
at least one vowel lengthened by stress. There is some evidence that Stilbes' frequent
lengthening of short vowels does not belie an ignorance of Classical vowel quantities,
but is rather a conscious choice. For instance, out of 339 (conventionally unjustifiable)
long by position vowels in the Carmen de Incendio, 238 of them (70%) occur before the
caesura. The ratio is similarly high in his other poems.®> Of 158 words long by stress
accent, 109 (70%) fall before the caesura.’®® Although the shortening of long vowels is
quite rare in the poem, 9 out of 13 instances occur before the caesura as well (69%).
These ratios may indicate that a “fudging” of vowel quantities was more permissible in
the first half of the line. In other words, the first half may have been the more
eurhythmic, the second half the more conservative, giving the line its character in the
ears of the listener. The regularity of this pattern indicates that Stilbes was following a
Byzantine aesthetic rather than wantonly disregarding Classical qualities. This is
apparent on lines 441 and 444 of the poem, where the word ol Ipav(]g is scanned

differently depending on its position before or after the caesura:

64 Diethart and Horandner, Poemata, 2005. xvi

65 In the funerary oration to the Patriarch Michael 10 out of 15 instances of lengthening lie before the
caesura (67%), for the student 24 out of 28 (86%), for John III 2/3 (67%).

66 The ratio is similar in his other poems with one exception: Patriarch Michael 6 out of 9 (67%), for the
student 6/8 (75%). In the ekphrasis of John III all four long by stress occur after the caesura.
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Line 441: ol pavlig v kall || kaAdmteTton yvoe
Scansion: —— U —|——U—|U—U—
Line 444: kal] podp g allO || ollpaviic Tl poceopl].

Scansion: —— U —|U—U—| ——U—

The alpha in o[ Ipav(]g is scanned as long before the caesura, and short
(correctly) after the caesura only three lines later. As the lines occur in close proximity,
the difference in quantity would have been apparent to Stilbes' audience.®’ The only
apparent justification is that the metrical license of the dodecasyllable verse gravitated
toward the beginning of the line. As two short syllables cannot occur next to one another
in an iambic meter that allows no resolution, lengthening of short vowels was inevitable,
though apparently preferred before the caesura. This effect is especially apparent in
disyllable words containing two short vowels like tdAw (lines 549, 604, 77 et al.) and
katd, (lines 80, 551, 575, et al.) which are consistently scanned with one of the two
syllables as long, apparently at the poet's discretion.

Nevertheless, the Carmen de Incendio does contain several examples of words
whose vowel quality is consistently observed. For example, the upsilon in k[ Jpa (lines
192, 196, 823), which is always long in Classical Greek even when without a
circumflex, is scanned as such by Stilbes. The same is true of the derivative tpucvpio
(lines 163, 224, 624). So too the iota in KMpdtov (line 158), the iota in képivog (lines

207, 310, 711 et al.), and the iota in Ayuéva (lines 224, 833). Conversely, the poem

67 The alpha in [ve is also long by position, in contravention of Classical rules.
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contains words whose vowels are regularly long by accent despite their short Classical
quantity; [JAAG (lines 74, 135, 309 et al.) and tig (lines 392, 608, 809 et al.). Both words
have a sense of declamation and thus the stress on their accents is understandable within
the context of a poem intended for performance. The above examples indicate that there
were certain words in Stilbes' lexicon whose vowel quality, whether true to the ancient
quality or not, favored a long syllable by convention and was not subject to metrical
license.

Stilbes' poetics show varying degrees of adherence to metrical conventions of
Classical iambic trimeter. His lines mostly adhere to “Porson's Law.” Richard Porson
determined that an iambic trimeter line cannot end in a cretic (a three-syllable word
scanned as long-short-long), unless it is preceded by a monosyllable. Of the 220 lines of
the Carmen de Incendio ending in a cretic (23% of the poem), 124 of them (56%) are
preceded by a monosyllable. In 84 of these cases (68%), the accompanying
monosyllable consists of an article. Thus, Stilbes follows Porson's Law often enough to
suggest that he favored placing a monosyllable in front of a cretic ending, although not
with enough regularity to suggest formal awareness of Porson's Law itself. He may have
unconsciously followed the model of Classical texts where the rule was more
assiduously observed.

In conclusion, Stilbes adheres to the conventions of his age by preferring to begin
his dodecasyllabic verses with a long syllable, favoring the penthemimeral caesura, and
ending his lines with a paroxytone stress. His verses also typify the dodecasyllabic verse
in their reliance on stress accent and disregard for ancient quantity. As the

dodecasyllabic verse cannot admit two short vowels in a row (a combination that
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frequently occurs in Ancient Greek), such lengthening is to be expected. Critically,
however, Stilbes displays an awareness of the ancient quantities, because when he
violates them, he prefers to do so at the beginning of the line. This pattern indicates that
Stilbes used the beginning of his verses to deliver the eurhythmic effect, and the end of
the line to give it a conservative character which evoked the ancient iambic trimeter.*®
This pattern is statistically apparent in all of his poems, and future research should
investigate whether it can be detected in the works of other Byzantine dodecasyllabic

poets.

68 A comparable phenomenon is apparent in Old Comedy, particularly Aristophanes. The use of the
trimeter is more flexible than in Tragedy, with frequent resolution at the beginning of the line. Thus it
seems that the end of the line gave it its character.
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CHAPTER II: FIRE IN CONSTANTINOPLE

Byzantine Fires in Constantinople

Constantinople's harbors and their adjacent areas were notoriously fire-prone throughout
the city's Byzantine and Ottoman history. From the capital's earliest years, fire was a
notorious hazard. A devastating conflagration broke out in the reign of Basiliscus in 475,
burning along the Mese, and destroying the palace of Lausus and the library of Julian.*’
The Chronicon Paschale maintains that one of the fires set by the rioters in the Nika
revolt of 532 was blown by [vepog Boll [ ]c, the same wind culpable for the spread of
the fire of 1197."

Several Medieval comparanda to the fire of 1197 are known from the historical
sources. Though few fires are recorded in 10th century chronicles, two of them are said
to have burned the ta Amantiou neighborhood adjacent to the Harbor of Julian.”'
Although the geography of these fires differs from that of the 1197 fire, the catalyst
(stored goods) was the same. John Geometres, also writing in the 10th century, penned a
short lament for a fire in the capital. Although he does not specify the cause and location
of the fire, he deploys tropes similar to those of Stilbes, including the claim that the fire

was divine judgment like that of Sodom, afflicting the “well-nourished” denizens of

69 Zonaras, xiv, 22-24
70 Chronicon Paschale, 622,10.
71 Magdalino, “Maritime Neighborhoods,” 2000. p. 213-214.
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Constantinople of all age groups including infants, destroying great households and the
beauty of the churches including their gold and silver décor, while lead melted and
flowed.”?

The re-emergence of the Golden Horn as the city's primary commercial harbor in
the 11th and 12th centuries was the catalyst for the fires recorded there during the same
period. Moses of Bergamo, a 12th century Italian expatriate in Constantinople, wrote to
his brother of a fire that burned his house in the Venetian quarter.” The fire of 1197
bears many similarities to the fires recorded in approximately the same area by Niketas
Choniates, who briefly described a fire in the “northern region of the city,” during the
first reign of Isaac Angelos.”* Choniates also records three distinct fires set by the
Crusaders, the first two are particularly illustrative. The first, which was set by
Crusaders retreating from an incursion into the city on July 17th and 18th of 1203, was
ignited near the Petrion Gate and was spurred by the north-wind, usually referred to in
Turkish as the Poyraz, the Greek Boreas.” The decisive role of the Poyraz is
corroborated by the account of Geoffrey of Villehardouin, who, assaulting the city from
the north, notes that the fires set by the Crusaders was blown into conflagration by wind
“from our side.”’® Thus, although the first fire set by the Crusaders began to the east of
the path of the fire of 1197, it proceeded in the same cardinal-direction due to
comparable wind conditions.

The next fire, that of August 19-20, was probably the worst in the history of

72 Cramer, Anecdota Graeca, 324.

73 See Pontani, “Mose del Brolo,” 1998. I am grateful to Alex Rodriguez for bringing this to my
attention.

74 Nicetas Choniates (trans. Magoulias), 445,29.

75 Nicetas Choniates, (trans. Magoulias), 554-555.

76 Villehardouin (trans. Marzials), Chronicles of the Fourth Crusade, 1908.
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Byzantine Constantinople. It was set in Perama in the Latin Quarter, and thus mere
meters from the origin of the fire of 1197. This fire, however, took a markedly different
path, burning due south (rather than southwest) and consumed the Forum of
Constantine, the neighborhood west of the Hagia Sophia, and parts of the Hippodrome,
raging as far south as the sea walls on the Marmara.”’ The fact that the fires of 1197 and
August 1203 originated in the same place but differed in their trajectory by several
degrees is probably attributable to variation in the wind-direction of the Poyraz. It is also
conceivable that the fire of August 1203 did not overlap with that of 1197 due to the fact
that much of the area had not been densely rebuilt and resettled six years later (apart

from the church of the Theotokos Kyriotissa), and thus did not provide ample fuel.

77 This is based on Thomas Madden's distillation of the evidence in Choniates and the Crusader sources.
Madden, “The Fires in Constantinople, 1203-1203,” Byzantinische Zeitschrift, 1991-1992. p. 91
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chapter.

Ottoman Fires in Constantinople

The fires of Ottoman Constantinople are comparatively well recorded, especially with
regard to the specific paths taken by the fires, and are thus illustrative comparanda for
their Byzantine predecessors. As the Golden Horn (Turkish: Hali¢) continued in its
capacity as a commercial harbor with flammable storage areas into Ottoman times, it
continued to generate fires similar in scope and trajectory to that of 1197. Mustafa Cezar
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prefaced his 1963 catalog of Ottoman Fires with the statement that “Istanbul's greatest
fires emerged from the Hali¢ and spread throughout the city.”’® The fires of 1539 and
1554 are said to have broken out near the Zindan Kapis1 (Fig. 1), which is identified
with the Gate of St. John de Cornibus which fronted the Italian colonies in the Byzantine
period. The 1539 fire is said to have burned pitch and tar workshops, which certainly
could have been present in Byzantine times as well. The fires of 1633, 1693, 1756, 1782,
and 1833 are said to have broken out near the Cibali Kapisi, west of the Gate of the
Droungarios where the 1197 fire originated. Of these, the fires of 1633, 1718, 1756 and
1833 are said to have been blown uphill by the Poyraz, and reached the Siileymaniye
Mosque. Thus, they followed a similar trajectory up the third hill as the fire of 1197.
Fires are recorded in 1660, 1683, and 1693 spreading from the Ayazma Kapisi, an
Ottoman gate immediately west of the Gate of the Droungarios. Of these, the Great Fire
of April 5th, 1683, is said to have spread uphill to the Siileymaniye. Fires are recorded as
breaking out near the Gate of the Droungarios itself (Odun Kapist) in 1653 and 1818,
and at other nearby locations on the Golden Horn (all to the east of Fener) in 1688, 1691,
1703, 1753, 1750, and 1852.

As demonstrated, fires on the Golden Horn tended to break out within one of the
adjacent commercial neighborhoods and spread up the Third Hill. The fact that this
pattern repeated itself from the Medieval Byzantine period through the Ottoman Empire
indicates that this fire route was created by unchanging conditions like the enduring use
of the area as storage for flammable goods, the sloping terrain of the area, and regular

climate patterns. In particular, the Poyraz blowing from the northwest seems to have

78 Cezar, “Yangimlar,” 1963. p. 330
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been responsible for funneling fires directly uphill and simultaneously through the low-

lying areas which once included the Italian quarters.

The Path of the Fire of 1197 Reconstructed

Since the path taken by the fire of 1197 is not described in detail in the Carmen de
Incendio, 1 attempted to reconstruct its path with FARSITE 4.1.055, a fire behavior and
growth simulator used by the United States Forest Service. To my knowledge, the
application of fire modeling software to reconstructing ancient fires is without
precedent, and the results presented below are highly tentative. Nevertheless, I hope that
they may offer a new methodology, however experimental, to those previously limited
to the tools of philology. FARSITE can simulate the movement of fire over a given
space, accounting for starting location, duration, wind speed and direction, atmospheric
temperature, change in elevation, and availability of combustible fuels. Of these six
variables, five can be inferred to a reasonable degree of certainty for the fire of 1197.
First, the fire is known to have begun near the Droungarios Gate during the second
watch of the night, i.e. midnight or within a few hours of midnight, and burned into the
next day, a duration of perhaps 10-16 hours.” Second, the poem mentions the northeast
wind as a crucial factor in the spread of the fire.* In July the Poyraz averages 4 m/s
245° southwest, according to the Yesilkdy meteorological station attached to Atatiirk

airport (see fig. 2).*!

79 See note 133

80 See note 155

81 Windfinder 2012. http://www.windfinder.com/windstats/windstatistic_istanbul.htm (access May 2,
2012).
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Wind dir. distribution Yesilkoy/Istanbul July
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Figure 2. Average Wind Direction for Istanbul in the Month of July. Windfinder 2012.

Third, since the poem gives a specific date, July 25th, it is possible to use

average recorded atmospheric temperature for Istanbul on that date, 28° Celsius.* The

82 Windfinder 2012. http://www.windfinder.com/windstats/windstatistic_istanbul.htm (access May 2,
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use of 2012 weather averages is not ideal, but it will have to serve until the climate of
the Medieval Bosporus is reconstructed. The wind data, at least, can be assumed to be
reasonably consistent, as the north wind mentioned by the poem and other sources, the
Boreas, is the direct ancestor of today's Poyraz.

Finally, the topography of Istanbul in the year 1200 has been digitally
reconstructed by Tayfun Oner of the Byzantium 1200 project. I am grateful to him for
supplying me with a .jpg topographical map, from which I was able to create a 3-d
digital elevation model in Arc-GIS. The fifth variable, the relative flammability of the
area burned by the fire, is unknown. Nevertheless, as the historical sources (including
the Carmen de Incendio) emphasize the combustibility of mercantile goods stored near
the harbors, I assigned a 100 meter band stretching from the Droungarios Gate (Odun
Kapisi) to the Gate of the Neorion (Bahgekapi) a higher flammability value than the
adjacent areas uphill. The road system of Constantinople doubtless played a role in
channeling the fire, and so I included Albrecht Berger's reconstruction of the city roads
in the simulation.® As the roads were free of structures, I assigned them a low
flammability value. The poem suggests that the fire spread from rooftop to rooftop,**
and so the open spaces between houses created by roads would have presumably slowed

the fire's advance.®

2012).

83 Berger, “Streets and Public Spaces,” 2000.

84 See translation page 67.

85 If the streets were very narrow, however, fire may have been able to spread between roofs above the
roads, and their effect on this simulation will have been exaggerated.
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Figure 3. FARSITE Simulation Output. I have added the legend noting hours elapsed,

and and the locations of the Droungarios Gate and Theotokos Kyriotissa.




According to the simulation run in FARSITE (fig. 3), the fire moved first to the
southeast, enveloping the low-lying commercial areas (assigned a higher flammability
value) by the end of the first hour (shown in purple). The grid of streets east of the
Italian Quarter limited the fire's further expansion to the east. During the second hour,
the fire fanned out dramatically southward, rising over the Third Hill and reaching the
street running north from the Forum of Theodosius, just opposite the church of
Theotokos Kyriotissa (shown in light green). During the following 60 minutes (shown in
brown), the fire did not burn the church, but continued downhill to the southwest. This
may have been because the church was located downhill from the summit of the Third
Hill, and was thus sheltered from the full gust of the Poyraz. Only by the fourth hour
(shown in blue) were the church and the rest of the lee side of the Third Hill burned. By
this time, the fire fronted a stretch of the Mese running from the Forum of Theodosios to
the Forum of Constantine. In the subsequent hours, the fire did not progress south of the
Mese, presumably because the street coincided with the city's central ridge, which
shielded the neighborhoods to the south from the wind. In the following six hours the
fire made little additional progress, burning northwest towards the Plataeca Gate
(Unkapant).

Overall, the output of the simulation indicates the fire spread very rapidly. The
span of the fire, from Unkapani to the northwest to Bahcekapi in the southest and the
Mese in the south, is within the zone burned by all the aforementioned (and
comparatively well-recorded) Ottoman fires. Moreover, FARSITE generated a fire path
consistent with a route taken by several Ottoman fires. Like the fire of 1197, these fires

spread among the commercial areas parallel to the seawalls, while simultaneously
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extending over the Third Hill.*®

This close correspondence between the simulation and
fires in the historical record attests both to the accuracy of the simulation and to the fact
that fires tended to travel along certain paths due to the geography of the area.

The output of the simulation is also compatible with Stilbes' description of the
fire of 1197. For instance, In both the simulation and the poem, the fire travels from the
Droungarios Gate to the Italian quarter. The poem contains no mention of burning south
of the Mese, or to the east of the Italian quarter. If indeed the fire traveled further east, it
would have soon arrived at the monumental core of the city, and Stilbes would have
remarked upon it. The simulation corresponds to a zone of fire bounded at the eastern
limit of the Latin Quarter. The simulation depicts the fire abutting a long stretch of the
Mese, and Stilbes likely alludes to this fact in the poem.®’ Finally, the simulation
strikingly depicts the fire burning within meters of the church of the Theotokos
Kyriotissa between the second and fourth hours of the fire, without consuming it. It is
conceivable that this dire situation would have spurred the evacuation of the icon of the
Virgin, while simultaneously allowing enough time for its safe removal.

Thus, the simulation suggests additional details for the moment of destruction of
the “Bema Church” phase of the Theotokos Kyriotissa identified by Striker and Kuban,
originally a 6th century structure.®® Nevertheless, one contradiction in the chronology of

the building remains. Although the poem describes the church as being swept away by a

“flood of fire,” and the FARSITE simulation indicates that the church was eventually

86 Cf. especially the Great fire of 1633, the fire of 1660, the fire of April 5th 1683, the fire of June 17th
1718, the fire of February 26th 1750, the fire of July 6th 1756, and the fire of August 31st 1833 in
Cezar, “Yangmlar,” 1963.

87 See note 158, below.

88 Striker and Kuban, Kalenderhane: The Buildings, 1997. p. 45
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completely enveloped, the archaeological investigation of the site undertaken between
1966 and 1978 yielded no conclusive evidence of the fire of 1197, neither in the form of
ash, nor charring on what masonry survives from the bema church.* It is possible that
the reconstruction of the church, creating the structure that would become today's
Kalenderhane Camii, was done with care to remove all traces of the fire.”’ This theory is
validated by the fact that the remains of the bema church are very scant, consisting
primarily of the bema, the rooms flanking it, and the terminal bays of the galleries. The
rest of the church, including the nave and monastic buildings, was almost totally
removed prior to the church's reconstruction.”’ Most importantly, the architectural
elements that have survived were reused and partially visible in the rebuilt church, and
thus would not have been permitted to remain in a charred state. No archaeological
evidence of the church's superstructure survives, the excavators have theorized that the
rooftop would have been timber.”

Another possible explanation is that the damage done to the church was not as
total as suggested by the poem and the simulation. Indeed the complex is located in the
shadow of the Valens aqueduct, which had fed the Roman bath which originally stood
on the site, and a later network of canals on the north side of the church, which are
known to have been in use at the time of the fire on the basis of coin finds.”> Water

siphoned from the aqueduct via these canals could have been used to slow or extinguish

89 Striker and Kuban, Kalenderhane in Istanbul: The Excavations, 2007. p. 9

90 The swift rebuilding of the church, and the financial, technical, and material resources it suggests was
noted by both Magdalino and the excavators. Magdalino, “Constantinopolitana,” 1998. p. 230. Striker
and Kuban, Kalenderhane in Istanbul: The Excavations,2007. p. 9

91 Striker and Kuban, Kalenderhane in Istanbul: The Buildings, 1997. p. 51

92 Striker and Kuban, Kalenderhane in Istanbul:: The Buildings, 1997. p. 55

93 Striker and Kuban, Kalenderhane in Istanbul: The Excavations, 2007. p. 43
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the fire, preventing the total destruction of the church and the creation of a noteworthy
destruction layer.

Despite the lack of stratigraphic evidence for the fire, the chronology of the site
is not in doubt. Four coins from the reign of Alexius III (1195-1203) were found in a
good sealed context in the setting bed of the marble paving below the bema, all but
confirming 1197 as a terminus post quem for the church's rebuilding.”

Apart from the church of the Theotokos Kyriotissa, the Carmen de Incendio
makes reference to the destruction of several unnamed structures, including private
homes, domed churches, and at least one monastery.” Archaeological corollaries for
these structures are not immediately forthcoming. The primary obstacle to proposing
identifications for these structures is a comparative absence of knowledge of the
Byzantine monuments of region VII, lying to the north and east of Kalenderhane Camii,
the core of the area burned by the fire.

One exception is the church of Hagia Eirene on the shore, at Perama. This church
was located in the midst of the Latin quarter and seemingly in the direct path of the fire.
Nevertheless, it seems unlikely to have been burned, as it was mentioned intact by
Nicetas Choniates at the time of the first fire set by the Crusaders in 1203. The
possibility that was burnt in 1197 and then swiftly rebuilt (like the Kyriotissa), seems
unlikely as Choniates also specified that the church was in an incomplete state, owing to
renovations that had begun under Manuel but were left unfinished. Moreover, the church

was rebuilt on the quay, outside the walls, to avoid water damage, ironically preserving

94 Striker and Kuban, Kalenderhane in Istanbul: The Excavations, 2007.p. 9
95
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it from fire.”

It is not known how much farther the fire traveled to the west beyond the
Theotokos Kyriotissa, but the simulation suggests it would have spread to the site of the
present-day Vefa Kilise Camii. This enigmatic structure has been dated to the Comnenan
period solely on stylistic and architectural analysis,”’ and thus is possibly the one alluded
to in the poem. If so, then it too would have been swiftly reconstructed in the period
between 1197 and 1204.

If the fire continued south from the Theotokos Kyriotissa as far south as the
Mese, there are a few churches that may serve as candidates for those mentioned in the
poem. Just south of the Kyriotissa lay three unidentified churches which were
accidentally discovered during an expansion to Istanbul University. Known as Beyazit
churches A, B, and C, they were not well-documented before their destruction. While
church A was a basilica, churches B and C were domed and could hypothetically be
those named in the poem.” Immediately west of these churches was the Balaban Aga
Mescidi, a round structure about which virtually nothing is known, which was pulled
down in 1930. Van Millingen hypothesized that it may have served as a monastery

library, and is thus a candidate for the monastery alluded to on lines 576-585.”

96 The fact that Choniates may have conflated the renovations by Manuel, and those after the fire of 1197
remains a possibility. Madden, “The Fires of the Fourth Crusade” 1992. p. 75

97 Van Millingen, Byzantine Churches of Constantinople, 1912. p. 242

98 Mathews, The Early Churches of Constantinople: Architecture and Liturgy, 1971. p. 76-73

99 Van Millingen, Byzantine Churches of Constantinople, 1912. p. 253
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CHAPTER III: THE TEXT OF THE CARMEN DE

INCENDIO

The Greek Text

TolJ Kovotavtivov poictopog kol 18acKdAov

o] ZtAB] otiyor Dappiko) Oxnll t0 coppavt Dv
Kovotavtivourdrer Oeniatl] peyddl] Dumpnopl] pnvll
HovAil] kel Ctovg [ Chyell

Aglte, TpoQruot, dellte, yIg Bulavtidog, (1)
oot matellte TV TEPIKAVTOV TOAV-

EuvavAiav kKhavoopev [ tpaylldiov

xopLlg tpaywclg Ao Uk tllg [loBoAng
otuyvlv popollvteg v mpocwneiwv BEav, (5)
kal] ] Aoy BAdowpey [18wp dakpiwv,
kOvmep yvoig [1Pvocog alltllv ol oBécl

t0v matpida Opnvpev DvBpoakopévny,

tllv Bacdida tevOuclg [lotoApévny,

Tg tlg xparovoog [ tpayIdia ypaeet. (10)

o[l yaptev yp matpidog kamv v PAénetv,

Ov OnoBpllok] dpyllg Lk tv kowpdtmv.
[oot karo Llg tpuvelite 1¢ Kaovortavrivov,
alltol] yolloBe kall mupllv tpaylldiav,

v matpida Opnvellte untépog mhéov, (15)

oll¢g yvnoing H0peyev [I¢ pidovg yovoug,

Ov O motpllg xall tallta tllv mavorBiov,

Cv ovppopdc te tllg Oneptépag madot,
ovykaréow Bpnvovoag el1¢ [pollg Adyoug

Cg [0 mpoenng ovykaieJton Tp g ydovug, (20)
oy tamewvllg o161 tllv [yvptidwv,

OAN Ok tocovtov 1ol mébovg ko[l tol] kpdrtovg
kal] tJ¢ tocavtng cuppoplg tllv Allcovav
tivag DOy Aéyoyu Tt Opnvntplag;

Dot moAelg petpo o ell¢g tavtny edpovg (25)
Ooot t] mpookvvollot tllv kpétovg mOALY,
népyovot tllcat Opivov [k tlv Dykdtov
Oomnep kepaA ) ovpmabo vt Tog pépn.

t0¢g ovpeoplg Hkove kall MBwv @ioic

Tl nllp yOp Hokiptnoe xall tollg Lydyois (30)
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kal] tallg métparg [dmwkev alloOnow mdbovg
p, Héwp, YL, Tpimhokog cvstotyia,

v Kook v Hxkove tpay onpdtov

kal] 3¢ dvvarlv elJogopllv gl tollg ydoug:
T nllp yOp OxBéRAnka tllg cvvavriog (35)
oToryelok [1G 1€ TETPASOG Sy papm

Cg Cypdv 1€ kall BropB6pov povov

kol pévay tpuada tv {Hotpdpov

kal] tv Bpotobpéntepav [ypeto v gooty.
Odwp Dvéoye 0 Pill tollg CyBVac, (40)

O 0p metewd, Y tpoe v mavoneppuiov:
yevvll 81 mupllg @voig o16Lv v Bill,
pévov hagoocet tllg HAiag [g mapedyov,
k6pov 311 pull Aappavov 1€ [Ideopdtmv,
nétrtel 11 mévta kol Tpoépyetor maiw (45)
Oowtov, Hoyvlv Donep [ Mpoyyovng.

nllp <yollv> Bopllg 8Lp xall mAatdyvabov ctoua,
Opdnv Aagdocov wllv Tpokeilevov Téyog:
eell, Dotwklg OMp, eell, moArteiog Aéwv,
Oeéotiog ollc, Hykdtotkog mapdarig (50)

oll ylp mpoIABev [1E [Ipllv dacvokinv
018’ Orpbon ebpayél tallsg Onprrpogolc,
OAN Oyyopedel TV TOMOLATOV HEGOV,
EeviCeton 811 dvotuy ¢ katll otéyag

Alotlg edviog, Dyyépnoyog Cmiitng, (55)
Do’ Dotiag, [ @aoct, Cnyviov paynv

xal] tolg Eevayollg D pednywv T lpog:
Opeuprey ] yUp CDEavdantel v @AOYQ,
CvBdAreton 801 xall mpokoiniov pécov

Do poubic¢ kall orapdktng kapdiog (60)
kall Lomvpel] te kol Avrell ol deomdTag
0 00 p Aapv&og o] poévov capk v méyog,

o] copata omapdasos [ pyvyopuéva,

OALD mhatdvev ko kat’ Dyoyov porag
vekpopatd te cuppod v kol toll¢ AlBovg (65)
Cg vy p moAvmovg [uevellc kall tallg nétporg
ocopotog Orav HEepvinoas Bpibog

ol mplv Delkag [ ovvédpuyag AiBovg

ko] ovAlaB v elg mvlypa tlv Bulavtida,
mhokapidov D& tlhv ollv Oxrpifeig (70)
molvoyell¢ yp Hotpanlg [kovticac.

0 Onplov Xiparpa, mopmvoov Bpdocog,

ol tpwcdpnvov ¢t tol] pobov ypdoet,
OALD molvképarov [1dpallov tépag

OmoBev Dpa kall péoov xall v puépog (75)
OnpLlv keparllc kall dpaxoviddelg pvov.
mokv g Dvolyov kall otopdtov g 0Vpag
kal] mdvtoBev danavov Cmhilov yvdabov,

ka®’ [ te T onuella tllv ANV eAéyov
kall xatll tpumAllv tllv ddotaocty kdov: (80)
g yOp oo Xpaipog Cxvik v Aoy
Beldepopovtov unyaviic mepTpéyelg

mv t Aowm v ka [ poAipdov tllv [lvov,
Con kateotdrase [vdv [k téyouvg
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Og xewepwvc Opppog D& Dyopdtomv: (85)
té0vnkog 0[16év, o] cvvéotelhag oTOUA,
Onnov ntepotllv COngpéntng tollg dpopolg
kal] IInydoov ntépuyog Cvepmpévoc:
v Oxapel] yOp v BuCavtida gAéyelg
owpetplicav 0] moldmAedpa mAdtn (90)
Ug Hotpanllc AoE, Lg xepavvllv LEHTNC
ko] yOp Onl wtépuyag [yov mvevpdtov
kall kolgov [v Hrllpoo klx tol] Kakiov.
O nllp kepavvoll, mAllv kdtwbev [IkBpdov,
ollk Uk vepllv pév, HALL mokvllg L& LIANG, (95)
npnotlp Bapall y8oviog, AN Cvatpéymv
O kall Strtov Dk yolg kall tlv kdto,
tAAa 8L tpllv v SillTtovcay gvoty:
kal] yOp Tpéyer mAdyroc, [ mieiom oAéy ],
ko] mavtoyo [ el kol mhatdveron pAéywv, (100)
Tg Dotpan] Bpovtll 81 tollg Hoilov ywopoic
Orav 801 Bopll whoyill T wllv @dyl,
tlg puoewg yévorro tllg [veoppdmov:
Ovoeopeltor kol npllc Hyiotag otéyag
xkal] tv peydpov T petdpoia Odavet. (105)
g €[10g pot AdBorto Tllv Lve dpdpamv
kal] doamavIoav xo v yenpllv ellg faBog
Tatvapov HERvogev alltll npllg xdog.
<[> mollov ell¢ kmAn&wv v otevl] yphoo
tallg DEapétpoig cuppetpllv povoovpyiog, (110)
w60ev AdPoyu Mollcav Lmepnpuévny
Opowkdv te Kol mAatdTEPOV GTOUA,
Onep npllv LEEppacev LIAAVOV @AOY
oknvil¢g teppolloav kall Tl] to[] 6TOA0L OKAPN;
Bapal n60ev mvedoayu ol Adyov eAdYa (115)
mopevo [1g e [nropikI¢ Doydpav,
Tg Dvnimvevow T mopl tlv DvBpaxkov
kall wllv Tl dewvllv Uxepboo tllv kovpdtov;
[g dvortuy ¢ Hymye, pell, Opnvomrokog,
TepaoTioc CNtop T1c [ Aoyoypdeog, (120)
Oumrdprdg Tig kall eAoylc pévog mvéwv:
0 wlp Aord yOp kol coplotedm eAdYQ
xal] vellpud pot v xall Adyog mopllg yépuet.
Joov nvém ntlp, cvotevo lpon tol]g Adyoug,
T onhayyva kol yOp moprorel] kol t0] otdpa- (125)
Opog Aaiow, kv otevlpon tollg movoig,
OvrPpépew yOp ok Cyo moplg woéell,
eell, ul mplic Hdwp, LALL mplic @Adya Yplowv.
Ovayayo 80 tollg Adyovg [vabABov
ellg Avmplv Dpy v Avmpotdrtov Hotépmv (130)
nmpooipdv te 101g mAOYoIs Tpénov
oelém kdpav dpdxovtog ollplic HElav,
del&m tllv HAxov, [g poridag tpaylvet,
o] catupik v dpapatovpyiov ypaomv,
DAL Tpaywlv cvykpotllv hov dpdpa- (135)
pet 60dwv yp Hoye thlg pvvdoag
elg nllv coPovoag, [1otatoHsas, TupPOHPOVS
oxknvl] peyiom tlg Bulavtidog mAdtog
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Toov dtaypapovot tol] mupllc pétpa

olJxog péyos yopell te TV tparydiav. (140)
00m plv glye thv Adyvov tlg Dpépag

0 tlg yBov ¢ podiog Hykpoimtov KAt

tv Dotepdpynv, [ pepdpynv ¢oceopov,

O pll 0 Ampll tllg Kevotavtivov BAénl:
Optt 800 Avyviallov Donépag edog (145)

Kol xelpotedkToug Aapmadog [peotiovg

tg yoviag Dxpontey Doeeyylc dvoig

ko] euAok v Dhavvev [ vIIE devtépav

ko] v kateotoyvale T Babel] yvop
Ogxall mpodnro v tlv pebdotepov Lopov (150)
[E [oeMVOV VOKTEPOV HEAAGHLATOV.

Odhapog [voov elye Tl suluyiag,

O mapBevilv Cxpontev alld0 maphévav,

Cv 800 Brepdpoig viidupog nllowv [vog,

tlv xéAkeov péddovoty Linvatte kapov. (155)

nllp yLp mopevBllc DEavellpne tllv kbt

Ok tlv mpocapktiov te T1¢ Bulavtidog

xal] tv pllg Dpktov kMpdtov xall Tlv @plikne
OvBev pllv Lypov, CvBev [ oALIE HxPpoet
0E Ov O yewov, Dl todtov T gréyov: (160)

tépog Drhlg Tl mhvta kall kKawvovpylo

elgxallow Oullv, ellg @Bopllv [paptioc.
OAun 801 yevv Ll tllv mkp v tpicopiov

kall ®plE [ Bapllc HEavamtet TLV @Adya:
COxel10ev Tx eutlivog [ eALIE [1E€Jv, (165)
Oomnep eutllv oyédrog [vBe kall @Biver
Oog OvBeld xall @biver tpllg Conépav

Ug HvBog Lypoll xall ] Aokpidog [16dov:
[8evdpog Hotilv, AL xapro g KTpépet

tv Opilwv te fractével tavomeppiav, (170)
CvBog nllv odév, AN Ondpag [kelet,

movt] TpuyHron kol yéuet Tv kopmipov

Cg Dkwvoov moppty g el1devdpia-

dpovyyaprog 61 kAo alltl] mpoovépet.

tolJtov putlva tol] muplic Tl mapedyov (175)

kal] Booketan, pell, kol tpuy[] katechiov

Cg Ddavidog [fpicav Hxapmiov:

kal] eOwonwpov Toyev oIk [l yiyovg,

Ok mopedpov 81 tlg eBoplc kall tllgAduUNC.
COxel10gv xdl¢ Uk mapadeicov dpdkwv (180)

kall ovpioag te kall tllv HAxv Hxydoog
Opmet 0] kol yollv damavl] kol tollg AiBovg:

elta xeporv Cigmpllg [yog [IEGpag

Avpaiveron, eell, kol TptopdPovs 6 LovG,

kal] ] p xateokipmoev ellg tllv épa- (185)
Ok tlg Bardrng [Eavellprey [ dpdkwv
Ogxlrog Alo xall XapOBdews otdpa

kal] mopolic ol eilog [k mapoxtiov,

OALD cdrovg unvdoog, AL vavtiov:

OxduCe Toryp xall petapoiovg otéyas (190)
Ogxpa DoyBolv, g meldylog A0S

D& pto kall yp kot KOHATOS TOPOV,
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KatokAvoov 11 Tollg mapaktiovg TOTOVG

Og Hyplv DApng HEexellto mpllg mAdtog
petlo te thv kKAOdwva ko] yOv Bpoer (195)
kal] Boppog [Ipto katll kupdtwv [160ovg

ko] ] p wapAdlel KoTamovtiovg KTOTOVG,

kal] Boppog oxo v kall mupllg [ eoudpdng
nmévto plv Onvov tv BAepdpov DxTpifer
v yOp Odwnvictov Dreiler Bpépov (200)
kal] ] okdtog eaudpvvav [I¢mpllc Hpépav
[ne@e pevyev v kAivny kall Tllv kdpov

Cg tagpov [JAlov, [1g 811 Bavdarov kAivnyv,

po kall tapellc eOdo] Tig T umoupog pAEY®V,
[g tollg vekpollg [kavoev LIAAM VeV vopog (205)
kv oéhnvov ellyev [ vIIE 10 oKd10G,

OAR DEavnedn tllc kapivov Tl eAéyov

Cg minowpaellg T]¢ 6eEAMVNG GUPULADEC,

kv Ov Onotpdnarov Lk tllv CvBpdkav,
ootopllc O vE ellg Oulv dvonotpiav. (210)
[0ev péoov delIAe TG ovluyiag

0 tol mupllc tépvovsa TavOnktog omddn,
npl] tol) moup g o0 xall 0] tllg @pikng Elpog,
kal] ovluyog mapABe t]v [pguvény,

nmotllp Doelxev Dxdpapv 0] texvia (215)
xal] T ékva map IABe 101G pUTOGTOpOLG,
tv deondtnv [J dollAog [1 pilog pilov:
okdtog Tl nlp yp 10llg Prepdporg ClvepiPet
xkal] pl BAénov Dxoaotog E LTAAOL TpéyEL.

0 wllg deppdynoav [vdetor oyéoeis: (220)
Cmov doxe ) omevdovteg 1€ [tadiag

O pOAov DvBa kol T nllp Dmtpénet
kpnoevyetov {ntollvteg v Tl KvdovLl

ko] Apéva 801 tlg tpikvpiog pécov:

kv Ov odrog T wavta kall Bapllg khvdwv, (225)
Ofwotog [Alog [g mplig Hpayv tpéyet,
AV ovpmodilel T1g pAoyl¢ toJToV okdOAloy
ko] pOAlov alltl] cuvapn&ovtog déet.

T[] yeltovi yeitov 311 mpoovéuel pAdyQ

ko] nllp Dpeifer tllv otéynv Ol otéyng (230)
Opmng Tl wlp Aotpdg te, yayypaiving Houn
ko] eayédava v katesBiov pépog,
mokvopo Hotldg thv dopwv [ mukvotng

xal[J kab [ kdkkovg [1&embpoov tolg ddovg
kal] v téyoug kéAvpog [ykatecBiov. (235)
0 kouvll¢ otog allypormoiag Tpdmog,

eell, Onaywy diya BapPdapov Elpovg,

eell, Onayoy diya BapPdapov Elpovg,

okVAgvolg [prdlovoa kall gallAov Tpvyog,
Ovaotdtootg 6ixa tlv [ puktidwv

kal[] 1og AiBovg xvo Hoa tllv mupyoudtov. (240)
01delg dunker kall euyl Tayvdpodpoc,

0[1dellg matdooetl Kall otévouot Tpadpoto

Tg o1 Elpog ppittovot T kpallpov Eviov,
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tl1 30 mAéov v xdptov Lk tllv LvOpdkwv:
ko] yOp mopwdell¢ xall tpayelg téuver MBovg. (245)
péym g Dvaipoktog Cplv Clppdyn
0 kouv ¢ LJAAOG vuokTOopayiog KpOTOG
Ov maveeMv] 1ol mopllg 0] Aaumddt.
Og v @dvorg 611 mavto Sakpvmv yEpeL.
T vama eel] komTeTon Euvaviiav (250)
t0v popporvypullv o mouplg me@pikdTa
kal] matépac {nrovta ollv tallg untpdotv,
Do’ v deoyicOnoav Durdpll Elper
tolJ¢ matpdow cuvdpa tallc yevvnrpiolg
dumhollv 0 mllp Dv ellg LAnv tllv daxpoav (255)
tl] puowdv e TV Tékvev kall Tl Aéyov.
O mapBévog Tiyaca tll¢ alldollc ypdav,
yhoplv dapollca tllv Bapllv [k Tl @pikng,
tolJ¢ yp Bardpovg g Dvavtiovg PAénet,
povonenrog Hopapey el1g tllg [ peodovs (260)
Cg tolltov Uprdoaca tol] mupllg poévov.
Odedp g Oméppnkro v [ ponvowv:
vikJ 1 nlp yOp ¢ Dydmng tlv eAdya.
Boll toAow v coppyg Dvatpéyet,
mévBoc yovouk v, CAadaypullg L ppévav, (265)
KhowOpllg veoyvllv kall otevayullc mapfévav,
molvpy v [veotg ¢ pérog yoov,
ovppwvia Teky[Ivog [g Tpay]dia
ko] oknvik[g otpépovoa Kootk 61dag
Bpouog 1 mupllg xall yoog katekpdtet, (270)
& Oyydpov tll¢ Bardoons ol wopotr-
tputho g [ BopPog Hxoallc Hmeppdyn
kol ¢ B¢ag v TANKTIKOTEPOV TEPOC.
Dotpantev [ @AOE, coppy g Hyet kpoOTOG:
allofnoewv Dv tallta tv Tpdtemv kAOvog (275)
tllv ellyepllv te kall modnTikOTépv:
al10wg Doelv OBhyev [ muplg Léotc,
08 all karvddng tlv wvollv dvcoduio-
pévov Tl xelDhog pl mopllg yeygouévov
t0v Ok mopllg ménwkev DAuny daxpvwv- (280)
ko] mevtéda v nllcav [ eALIE [HotpdPet
Og L&etéppov nnllp mhdon [evtémoiy.
0 vOE mapIABev v tocovtl] Tl KAGVL]
Oomnep okotev v [IAXo Taptdpov kvépag:
0 eAOE yUp alltl TTupipreyéBwv véog. (285)
tl¢ Donépoag méAy 31 khavdulc & Do
D& pto hapmpl cuvavaBlc mcedpll-
tllv Cotepdpymv oLlpavlic drapAéyet,
Oy 80 kbrw mpllc tépag CvTipAéyet
Cveniov yBoviov [k tllv CvBpdxav (290)
Cg podpov HArov [k xak v mopexPoOiwv
ootiotik v pév, LALL mupedpov mhéov:
Ovo swppellc HAog [g dpopellc Béet,
[0 eAE] 001 kbtw tol] mupllc mpllc QOoPOPOV
kal] ovvdpapellton koopko] TAdTog yOpov (295)
ellc all0aAnV 1€ kall omodilv Aemntover
Cg mopwvog vy p [ ppoatnAdtng Tpéyet.
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kv D&avdoag HEetéppov tv xB6va,

Ov pld ovvéoyev Dvaxoyag to g dpopovg

yAvk ¢ [Inocollg tol] maiawo ) deondtng (300)
olpéviov otioavtog [JAtov mdiot

olJxtov otaraypollg Dpepdcag T Aéyov:
UgyOp [ Boppllg [i&epvooa tllv AdYa,
nnvll dillpro kall ) nllv DneotpdPer
vikJoo kol t0] ntida v tayvrtépwv, (305)
&g Hwotlg ol muplg Tl mappdyov:

tlv yp ntépwoty ellpev Lk TV vevpdrov:
DA B¢ mtépuya kall 3100 oTtpépet

OALD nd0og t0 mp Oypa kol o ypo TAGvng.
Oplv & OAn0L¢ tl¢ kapivov Tl pAéyov (310)
xal] wllp 8[18ovyel] xall popell mrepllv TAYOLG.
Ok tlv On’ Oxtallg totyapol]v meptdpodpmv
Onl péonv COnllpée v Bulavtida:

CAnéev ol mpllv ABev ellc tllv kapdiav,

t0v Opeorlv & COnéoye 10¢ Kmwvotavtivov- (315)
Cg oe&illc yp ellpung te muypdyog

Oninée 000ttov elg péonv v kapdiav

kal] vexpl Aowmlv [ Back[I¢ Cppien.

ok v 8¢ T mpodcavteg alltllg Tl dpoull,

pkp v 0 mopydpota kKall dépwv Adeor: (320)
navto mopelJAkey (g motap g TANUpdpov

ko] KaAdpnv Dobe xall tpayellg AiBovg:

g xnplv DEEtnke owdnpo v wéyoc:

ok [v 81 yoAllg g Aaie] pdbov otdpa
Deaotog [16g ka1 phoylg ] mupedpov- (325)
Og yOp dpopellg 611A0e Toy[lg TV mOAW.
Ogyollv tll mapllv ellyev [ ALIE Tl kpdin,
olav Dvlznte tlv mup v tallg kapdioig

v eloef v munplca poyiov TAdcy.

tiva y[p ok Hrpatte tllv HracOdiov; (330)
0 t0v tpogipwv oo dewmvel] mpllg kdpov:
Taovg outllvoag [obiel T mopgdyov

ko] tv tpdmelov TAovsiov mapaptdet

Spllypa Bepilov [k voBav TLlv oneppdtmv

[ oneppoiexto v ¢ Poplv mtnvv otépa- (335)
ovvag Dppdenocev g dlyav Tpépov,

mAv xall peBvoB v oy’ Orvoll Tl Onpiov,
vieet 811 pliAAov [g wivov vigaiiov:

xooels HAatov ellpev ellg tpoglg LAnv

kall yovd v D& ayev okelav mooy, (340)
Ok 9 all ye kapmo I—yoiuk] to]10 @pdoic—
oitov, DAaiov, épyeng [vBoouiov
DAattovelton v Bulavtiov noAic.

8¢ kevhg te Tlv hevpwv [1opilog

kall kapydakny DAowov ol BAvlovta oot (345)
tolJ¢ Hykpoeiag al10dAn mopllg ppoyet.

Cv ol tpépmpev o] mpoentnyv, ol Eévov,

ko] tv A0 ovuykaAvTTopeY Yaptv.

Ug kAifavog tllv olltov Clntl] T @Aéyov
OBpwtov Cplv [k tocavtg [oBoAng. (350)
Onuoviog Deiegev [g kavomv BEpoug
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e0An0epe] 101 katl] kuvdotpov eAOYQ:

kol yOp map’ Oplv tlg Dpaptiog Cyoc.
0el¢ 011 oitovg, oy nl1Bog cupppvyet

Tg ellgmohv mplv dvompayoloav [JAAEDS0S. (355)
[k mwoplic ollvov katavi&ens mive

kall kdhka (govoav [k tllv [vBpdkav,
XOALIG ota@uALlv kall mopa Tllg mkplog

Opoll ypagpikllg [1 3ikn kepavviet,

CvO” Ov pet’ alJADv D&ekipvav tll¢ mocets. (360)
DAV dmyol] oll¢ tepateiog Adyolg

olJv Atdvuoov [k Al mepieypévov:

Oy tlv olvov tlig Dplg mikp g puébng
Oeol] Aéyw Céoavta dkaill kpioet.

T Bavpatovpyl] olltep Dxtpénav [1dwp (365)
gll¢ vextapmdn kall yAvkdlovoav ooy,

Tl pll woyxeis tlv ollvov ellg Ldwp tpénav
ouAllv 1€ mo1dtnta 10 Ogpuol] oTpépelg

elg youypdtrag Tl Dvavtiog evoet,

Daatov Dplv Oxtpoyvvet kapdiav, (370)

v magpAdoav tapIABe yarnv v yoouv,

ol tollgvaollg @lic, HALL mupllg [lkTpépov
nmoporpak ¢ ellte plv Ovriotpdpmg

DAatov CDxkoBévvoot yubv tv eAdyo:

o] oBévvuot Y[l p Cypdtnrog Cxpdot, (375)
T Mmopll 80 v vapdtov Cktpépet.
Ouapyev [ oAE xall xpucapybpovg LAog,
Ovotia, yéla yep v, ceevddvag,

Og U képvog Hopalld mpllv [oBiet

kall poxltol eayolloa kall Bollc mAgov: (380)
Hémp 601 tawvtnv oIk Heavtllcot cBévet,
Opydprov 6 all Dxmropwd v g Adyog

oy ddxipov 01801 Howolv TIEERN,

kal] copmvpwBellc [ xpucollc tallg Doyaporg
xohkniateJton kapdillv g ellg Béhog (385)
Oncavpllg Lpyvpav te kall TV ypuoiov
CvBpakeg [kCéovteg Tulv el1pébn.

O g mhatove Tt otdpa tpllg Dxepdoelg
vallv perddpov, dopudtov pHetapoinv

oyovtov v gl1dog [k mupllg pehaopdtov; (390)
péradpa kall yOp kall orodol] mévta ypda
g Dxhainom kall tiot tollg [ pydvoig;

el nllp vepnO v tllv xpve Ll Swoptiov
D&wpdoot otopa te kol xelhovg dpocov

xal] dakpvov nllv Dxpoe ] tllv Dupdtwov, (395)
Cgxall kKAdewv Béhovta undl] dakpoetv.

oell, pel], Cpopvol mopyemdr&rdes 6ot
Oomnep norerg Hotllteg €1 péonv noAv,

nllg D&emoptndnte ] mupllc pay .

0 dopdtov Dyiotov ellteyvov téyog, (400)

0 tlv peydhov Drepnppévos tHQog,

nlg ellg tamewv v [EekvuAiiodng Baotv:

opviy ellyec tllv petdpoiov Bécty
OnpdoPatov te kall nrepollg [xvuntéporg,
kol ¢ katamdnua néloug [ pplong, (405)
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nlgviv katopy ] ko] moc] teTponddmv;

0 koAdovlg oov v ypag v kall tlg 0€ag,
Ov Omévige Enpdtng, oy’ Hypodtne.

0 tl¢ xoviag TG Pap g KaAAlypapov,

Ov O&aperpd ] mpllg kdvv pehavtépav: (410)
Tl v ypaellv Opalla nllp katecbiet,

T & all moAdypovv [ ypdav [IvOng ppoyet.
v Loypdoov T[] kall copwtépav xEpa
OAeyEev [ @ALIE Domep & Hreyviag

o] degvocomotl] ypwvvicav Tl Bappata. (415)
tg alJ0plac, pel, tllv AoV kol papydpmv,
Ov poppopbocs ] unkétt tpllc D pupdrov:
kanviferan yp Lk {eodong [1oBOANG.

[ Advor rtllveg ok [k otnuoveov

dopovg Hrevdvovreg el1g Hylaiav, (420)

eadp v Onimhov [EeAéyyovteg xbptv,

tav v 80 yopv g Dxhmovreg TL1¢ otéyns
prexBévteg (g Hpacpa Avéag KpokNG:

wAlv DALD xall xellp khentuc tllv Hprdyov
Onexdbel v olxov Uk tllv Dueiav, (425)

T ¢ papudpovg curlloa kot Topevpav.

€[] kémtopon yo v v Dvoiwv to ]G d6povg,
nllg oLl daxpdom TV vallv e[lkoouiov

kal] ¢ tpradog o] otevaém tl¢ otéyac,

Cg OBpallp oxnveotv, [g karllg dpvag; (430)
eBivovor kol yIp kall popaivel puArddog

o] yewpepwvl kalloig, o] peonuPpia,

DAL mopllg eAdymotig Limllp mllv B€poc.

O t0v valv t0 kéArog Dv Cnoppél]

ko] mAnppedovvtov tlv vallv thv Opyoyov, (435)
TANTTOITO TPAOTMG [ Y ap1g TV [hydywv.

O nlg 080v 1 16&a tllv oA v by

ko] tv Tpuyiav o] miopat tol] okOEoL

kall coppovicOl] tllv DvousOntov ndébet,

[g [k ovk g ellg Ballpa tipwpovpévng; (440)
ollpavilg ve xall kahvmteton yvoQ L]

xal] vIIE pedaivel koAAovlv cooupopdTov,
DAL Bpay g Dppevoe Tl voktllg xpodvog
ko] eaudp g al10g ollpavilg Tl pocedpl].
opallpot katl) yIv ol vell o] deondtov (445)
Og Dvrippot v Cve ceopopdtomy,

ollg & Donhov xall Bellg Opoviletan

xal] vIIE Ov allto g Dk mupdg te kol yvOQog.
Duopeiag vog, ducdpatog cadpdtng

Oxtetveton 80 kukAk [ pnket ypdvov, (450)
10 & DomepwvlJv JAVTOV T00TO1G GKATOG,.
Oxpoyev [ vIIE ellxovoag Lg Hotépac

TOnog mapIA0e pwo@Opog Tol] deoTOTOV

ko] mAnowpaellg tllg oeAvVNGg CLPLEDES,

v Oopata péAmovow [kAedeypévny, (455)
g pwopdpovs Thovto Loav [yobev yooelg
Cg pavoewg [ynpa tllg TponAiov.

1O ovvreredton ko) wapépyeton KTiowg

kal] ntloiwg Dptt thlv eegpavylv Cotépav,
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toAicoeton 611 kaBdmep kall BipAiov (460)
olpéviov yopopa tllv Oglov dopwv,

g o’ all topog Héovowy [k tlv HvBpaxmv,
OgvOvmap® Opllv dellypo tol] Adyov mhéov
mop g motapllg mévtag Cxtnyavicoc.

eell, Dyog ollpdviov [1vBéov otéyng, (465)
eell, nllg mateJton tv BePnrov T okéhet
kal] ke v [EEppinto mavayl]¢ tomog
TAloig T xvo [ tollc Bopollg thlv Dprdywv:
o] y[Ip moupllc aydvrog Hyploig poroig

Tk Bpopdtov Aartovot TLl¢ paydariog, (470)
Ok 00 tpanel v xall tpoon TV yiyiov,
{nhollow Cyoap Dproayllv thv all06dn

(v tollc Dvabnpact tllv oentllv ddpmv

kal] Bp@v ol Tpépovot Tl ¢ dikng Albov.
OCwypbonvto to] 8ol T daxTtoAl] (475)
telyn vallv kall kéAlog alltllv allOpia-

vv de&ib tic L’ Hprotépov Opdoovg
petaypapet Tlv COpav ellc Cpopeiav.

O mep v DAoiworg (€ Dpaprtiog.

Tk 100 méBovg toAnl ] Tt mAnuped g Aéyewv- (480)
p tol¢g vaollc kbowev e[Joegfellg phog

T yOp eepavy g Dktpénel mp g muppdpov.
tg mapBévov 611 toll¢ vellg ol daxphow,
Ov kanvg Dppa kol yoy g kdpag OAPet;
oot vepédn ollg [téppwaoe otéyng, (485)
0 tol] moupll¢ mévtoApog ¢ vaollg oun:
xal] mol t0) Dellpa ov petapoiov dpdpmv
kal] ovprnafeiog oJpavoPArvtog dpdcog;

[ tollg mapopyicavtog v1ov cov OAiPelg
pp Tt Tpdll ovyxoAllg cov tekvill; (490)
[ Bdrre mopikavote kall Tdi Barte,

Ov glxova ollv to[] mupllg Opdoog oAy
xkalJ v Oxavotog Hoba Tl mpany Batog
ko] vv teppo] nllg; tlv tpdmov {ntllv Tpépm,
0 mov BePrroig cvpmat] pov oG dpdpotg (495)
olv allAl¢ oldkwv o[k Cnoppintev mddag
018’ Hmoédnua capkikol] Tdyovg Avmv

kal] deppdrtivov yBog [k mpocviiog,

g mpllv Bednng kall Bewplic tllc Bdtov-
kvtell0ev [ @ALIE tupavvell xall tllv Batov (500)
ko] v 100 vl v valv katagAéyel,

Og DkkaBap D tv Opllv prospdtmv.

tv & all vellv Oxelvov [ velv yépv
tollg v vaollg Lotpacty AoV ¢ac@dpov,
m60ev otevdEm to ¢ KAToOAAA0LG YOO1G, (505)
Ov Oé&etaxn T mopld Tl ddkpoa,

Cvmep mpogokevoce Padpotng Kopov

kal] xellp OanyAdnocev elloePeoctépa;
Beoehenh 1e kol Mwollg cuvepydtot
oknvv cvvekpotnoav AL yéprrog (510)
otéyovsav [1vdov Avyviav, otduvov, Tidka,
Cytov [AAo koopkov, kab g ypaeet,

Ov Do ko evoig kol nllv yévog
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Operroywpl] xall wotl] tovTov TAATY.

aMpv yOp Ov Tl gplpa tollg Cv kwvdovl (515)
0 kall kipotllc cootik[! movtllc gvAov,

kv ok Onéoye tol) moupllg Tll¢ mAnuudpag
kall xataxAivopllv tllg eroyllg xall tllv ciov—
ko] yOp motapllg to ) mupllg mapeAkdoac,

ko] yOp Onv dikarog Tk tavtng Ng, (520)
Do lxe mevOelv o v mapguiiov.

Oxel10ev EESpape Tol] KALSWViOL

neptotepd Tic Llomep [l pyvpopévn

[ kall ypvol] otidBovca kall tl] Avyvitl]

tonog ogfaotl]g Tl mavdyvov napbévou (525)
kk tll¢ BVpag kdloa tllv oxnvaoudtov,

Ov mhateDav Ovoigev [pyavov eAEyov,

xal] ToJ mop g euyoloa v Tpivpiov
OnOpev ellc Hdata AMpvng poptopwv,

ol¢g oy pa petpell tllg dexamA g teTpddog: (530)
mAdv COvénavow el1pev [ tavg Bdoig,
noiivetpopov Yy p o[k Onllpe Tl mtidov,
kCvrep @épl] Tl kdppog ellte TV KAASOV,

Og H&avéoyev Lk Aoav 1 ilopdtmv.

xkalJ A&y ok DAaPev [ tpucopiar (535)

Ot Aonoo kall mAatove Tol]g yooug

ko] unvooow t Bédbog tllv Oprvnudrov:

kal] degomotov yp Hxteppol] eALIE T0l¢ TOMOLG,
Ov nlp xoate[Jde kol Mwcllgkall ®goPitng,
Cg Detllc dpooog te kall mvellpa yoyovc. (540)
Cntllv, Opevvllv totyapollv Tl mpaxtéov

xal] tv Adyov 1ig o] mupllg v ypappdtwv,
eplv Ornawd] xall yphoey Cnotpépuwm:

t0v yOp kat’ ellxova pe paotiley 0éhmv,

CvO’ v poAdve tollg Beoyphpovg tomovg, (545)
otpépel Tl to&ov ellg tllv yvyov Tomov

ko] Toténg Orninge ypoudtov evotv,

Og poppoAvEl] tlhlv Hullv Ctaé&iov.

€[] yolv AGB ) pe mdAv v mapowiog,

€100 10 16&ov Hvtevell tll¢g kapdiag. (550)

O nlp Ovadlc katl] deomdTov Ppépov,

Ov [ tpiég oot tllv [pootoiywv tpéper

Tdwp, Homdng el1didyvtog euaoig,

Ovéoye Xprotol) capkik v mod v wyog

Oomep oteyov v [k ¢pikng 1ol deomdTov, (555)
Kot mov motap g el]g makippotav Béet

O0p Ovoyoll ollpa Xproto [l factdcog

pikpol Tl Aentdowpov el1g otepp v tpénmv:
Oy xhovedtar kol Breedp] deondtov

kal] BpdmteTon kOpvppog Dynillc vammg. (560)
0 wlp 80 toApdg xall yapoxtlpag pAyey,
COv [ oxild oowpov Chydyolg mvéetr

OALD mpdvota talta ko Oelo kplowc

v yOp kehevo [, kall kapivov tl] pAéyov
Xoardaix¢ Depi&e kall maidov tpiyas: (565)
0éker 01 kall nllp damav] ko) tol]g thmovg
Kol mdyog [ddpavtog [1g xoptov @puyet.
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Tg vy p Baocthedg Tig mepryeiov kpdtovg

moAv kKoAalwv (1€ Htachdrhov Tpdnmv

Oopl] dwaill kall kat] Adyov yOAL], (570)
ko] nllp kot alltllg Dndeacwy DEMy@V

ko] othag alltol] TpoTpEmel GUVEKPAEYELV,
pll Aetyavov Afmorro tll¢g [tacOdlov,

oltm kelevet kall Oellg mavtokpatmp

1] karokpitl] ocvvteppoobat to g tomovc. (575)
xal] eel] todow v tlg Dpllc Dpaprtiag,

COv tlv mpallv xoAaow €[1g tdonv Tpénm.
pévdpag povaot v tic Avrp e pnll daxpvc (],
all¢ Avkog [okiptnoe nllp 1] mapedyov;

tlg Oyéhag 60 Tv xekapuévov OAiPet, (580)
Cg dovtplv COnévuye Oeppullv dakpvov:

kal] vOv kateoyioOnoav el1g Tplv Adpovg
Doypdg te metp v kall gapayy]dec xbog

Kot Tov eayolJvron kall mdav {oeBopov

kal] copoarog kaveov [ yuylg eovov: (585)
Tl yp erotlldeg Lmav [ ALIE [obiet,

[g Lyplog ollg, Lg Clvipepog Aéav

tolJ¢ deomotko g CunedIvag e[JoTpéyet,
epaypollc kaBopell kall tpuyl] cdurav Opdcoc.
[ olg mapABe xkall povillg CxOAPer (590)
t0 nlp yOp Onlv kel mwaplv xe[p Cprdywv.
O mvevpotik ¢ olpupra eriepyociog

Oulv yeopynoavto mkpiog yOpo

& Ov O kanvg xall dpyuvtng CvOpdxmv:
opnlIvog peMoclv [Eeravver pokpodev, (595)
oullvog eirepyllv kall movollv tllg cuvBéoelg
t¢g DEaymvov mavtelog ypnotovpyiag,

Do’ Ogtld demvel xall Xprotllg tpuyllv péAt.
Bapall kaAwal tpuydvev TV co@pdvav,

OAng yUp Oxpiyvuotwy LvBeog mobog, (600)
ell¢ Ug Heéprnav xall cvpilov [ dpdkav
ntepllv Aewv Oxnllpev ellg Dpnuiav

kall pllg dpvpavev LIEeAL] duokapmiov.

kevl 10 mévBog kall mdiwv Omippéet

kall tllc eAéPag nllpvve TV otevaypdtmv: (605)
COvthopev DAANY, (16 Hneiopéet by,

Oell xorwvllc thv yoov [ Eaipetar.

Oxellvo xall y[p tiot tollg Oprvoig ppdow
kal] g oteva&m toll¢ Hpollg Hpoyviovg;
v Oyoyev 600 nll otéyov tllg HxPpacerg (610)
t0v Opydyev nllg kaptepiom tllv Aoy,

Tl nllp yép, g Cowe, nll Aapllv képov

Ok v tocovtemv Dydymv [dsopdtmv,

tolJ¢ {ow [ENvoi&e mevacas yvadoug

kal] Katepaconoato cdpkag [ pyvyovs. (615)
O g mvéovov Ckepdow tollg [pydvolg

v mupikavotev Dxrvollv [poondpwv;
Oomawpov [L1yOL¢ onep LvOpdxmv péoov,
xehog daxovtes, [ Aaiiotepog LGOI,

kv ov AodDowv Ckueréotepov okdpov- (620)
deantiov ylp Hoyov Lxnll tol] mhdvou
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Tl xpUpo oo kall T0 tékvov Llprdoar,
ol¢gxall cvvnprdyncav elg mupllg Dounv
Oomep xépa 0106vteg v Tpucopi[ 1.

tollg prokepdellc ol1dL] ylp técov otévm (625)
tolJ¢ allto0ev Aafovtac 100g v diknv:

O nlg dwvoldow [v mop 0] capxia

mkp v ditvnow [I¢ otevaypo ] moppiynv:

0 nll¢ xotmpynooavto tlg eroyllg tote
Zapdlav LIEGpyMov ollktwv LElav (630)

0 kall tpaywc ¢ ollv otpo@alls [viiotpoPoLs:
xal] yOp T Aapov cvumélov tollg mdpovg
kall Enpotntt vellpov Limav cuvdéov

00el] omapdrtey tlv ped v tllg ovvBéoels
elta Tl Aentdéocwpov [vdov e[1gdOvov (635)
OxBooxeton nllv xall tl] cdvdeopo Ader

ellg kAo, ell¢ HxAvow [IpvBuov tpénov

tv @86yyov Lypt tllg mvollg Dlmapprvver

kal] opa tetpdyopdov el1c eBopllv Abdoet,
COvmep T mAOxtpov D uppiéotepov kpékll. (640)
[ povowk [ vikHoa kall AMBav pdoty

Ug Upeaikn, mAllv wpllc Hpullv daxpoav.
Donapyavov ntllp [0Awg kol Tl Bpéon

kal] keplong Doeryye tallc vekpootdAolg
dpdxwv Tl kavtlp (g veocoollg [pnvcac, (645)
[ Cv koAl g tolg Axvoilg Hmeotpdfet,

Ov gtoyo Dvta cvpeopallc Cv Doydrog

T p @povellv vollv [v tocovtl] ktvovv -

0 npecPitng mémovle talltl] Tl Bpépet

Og ellg Bpegpic v Hxkotpagellc Hvavdpiav (650)
Oprov ko] yOv kal euylg oy tpénamv,
nOyxer 80 v volv mpdcobepa Tl mikploc.

Ov hayoowv Ceiee untp Houg tokovg

Tg Dotpanlg @ALE papyapovg v Hotpél],
g rlp kepavvo [ TOALAKLG KatappOyet (655)
v xopnllv Opo Tl utl] kall toll¢ kKAddo1G
xalJ Aéppatt thv olltov DykatagAéyet,

kal] matépa cvvéoye TV eUTOTPOPOV,

kall wpllv [dellv g Hvtexépdovav 6KOTOG
mKpoOV t€ Thoov dvotuy ] TV yaotépa. (660)
notllp 6] TpumAllg cpdrteton Tl kevrpil]
BAénwv Dovtdv, Tv Tpoe v kall Tl Bpépog
Tgollkov [JAAov cvuratolJvtag v thpov
xal] dvotvyo vtog tllv mikp v cuvavriov,
eroyll Dayévrag kall AvBévtag ellg kdviv, (665)
onaptiov Lg Lvrprrov [k mhok g méOov,

kall ovpmhokévtog kall yepllv tl] cvvdéoet.

Tg o’ Hv [0 00p Aaipapyog (1€ DmAnotiog

ollv deomdtang tllv Hrmov [ xall tllv otéynv
ko] tlloav DAY ktow OykatecOiet. (670)
kv Ov ypagallc dpdxovta kall tomoic PAénm
alJviypo to18e tol] moAvmAdvou Biov,
Hgmplltov Urmov, devtepov Tl tekviov,

Tpitnv yuvallka, tétaptov TV deondtnv
Duapye yovo v kol mhatvtépoig poios, (675)
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DAmior cvA v xall ypvool] kall papydpov,
alltllgAéym dpdxovta tllv mopllg pdotv:

mAv ol pepiler ¢ tpop LG [ maupdyog,
Cuol 80 dewmvell xall omapdrrel Tallg yvdbolg
Onmov, 1ékvov, ovluyov, Hvdpa kall otéynv. (680)
O mukpl] pi&ig, Clv tedevtl] mpllc Avow

tv Ov otéy [ te okevayoylav Biov.

[ damavov ntllp, [ vik[v ellg Tl pAéyewv

v mapAidlovoav [ unedokAéovs eAdYa,

Ov p moplke delypa tlv kekavpévav (685)
ok olxov, o] yit[Jvag o131 cavddiovg,

ell¢ 81 omod v T[] mavto kotodentdvol.

[ mhovoiovg mllp kall TEvnTag VUPAEYOV

kal] tolg ko’ Tullc tyaviCov Aaldpovs:
ok COndpovg yp [ wopll pdvn OAiPet (690)

[ pellCov ellg pAdymotv, ellg kavtnpiov.

1 mhovotog YL p kall Aarel] Tikall mvéet
vortida Sty v 1ol dpocioTol] SakTOAOV.
Ovtall0a vekpollg o) Aadolow [pydvorg,
kOv 11 800 xall eBéy&avto, Aemto g [k Plag (695)
kall yoyayoyollg Dkkololvro SakTvAovg

tll¢ koopaywyoll de&illg tol] deondtov.

T yaopa pokplv o pavol kall y[Ig pécov:
kv minuperl] pev, yoopatolltot kall mAéov
kal] téppa Aowm v [Jdpodoiotog [ mhdois. (700)
nllgol] otevd&m tllv Dpotpdpwv mdboc;

Ov sohapdavdpa, eallriog v {oig mhdoig,
Dovye kallow guowg Dnll dpdcov

kall xatatpue ] tllv Ledvtav LvOpdkmv,

péya 8 xepllv mAdopa tol] mavtepydrov (705)
(0 xalJ Baockellc kall kpatllv tlv kTIcpATOV
kal] corapdvdpag ¢ ypvollc tlv TvOpldkav),
oy’ Omepéoyev 0181 t1¢g OpvaAiidog
popunkog Cltrwv ellpebellc ellc Tl @Aéyov.

[ @oivikog dvvaypg [ tepaoctia, (710)

e[l L kapivl] kall vealer Tl mtida

kal] tiktetod mog Onll yaotpllg DvOphxkmv.
08 all péyag COvBpwmog [g mrepllv @bivel
OvanoierpBe g CvBpaxilic Dv pécll.

0 eAE Oreotpdtevoe Kall gpovpnudtov (715)
xal] tv Orod v t0v movomhiav tpémet

&L mopudiaxtov Ceelloa BErog

kal] Bopdakov e[1odvvov ellg Aemtovpyiov
To0T®V poAdrtel kKol yopoll kotokAivel
owdnpeov Tpdymiov [k eraavtiag, (720)

[g & COmaAllv poaBoov, Lig knpllv Avet.
mépowov [v L] pdrov ok Allyvrtiotc,

Ov glxheg] 600 t0v Bulavtiov moier

D umg xapivov yedetor o1dnpéog

kal] moproreton eBaptikIv TE DvBpaxkmv (725)
kall yniaentllv viktepov okdtog PAémet

kall Tpwtoyevvllv [otdtmv pcmv eoOvov.
Bapal dutho v allynua tol] Tpdnv vopov

o610 A0G Te TVPLIg Kall vepéing [ yvdeog,
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Oulv 300 dvompdynua dirho v [ ptimg. (730)
[ otdhog [JALog o] mup g oehacdpov,

navta 31 cvvteppolvtog [1¢ kall mapgdyov.

0 tollgka®’ [ullg Copaniitag pAEYOV,

kv voktlg alltllc DEexavdng ellc péya,

eel] Hpepwvllg vepéing kall toll yvopov, (735)
Ov Oulde Dompiée Kanvaddovg mayous

Onlp kepaA g TV KOTATEYPOVUEVDV

0[160v katactalovcav Aapllc dpodcov,

OAN Dotpanlg xoovoav [ueroyov Béroc.
kv dlyog Ux kavparog Dopalld tpéel, (740)
ol métpa mnyalovoa tlv wdéowv Ppoer

Tt nllp yOp DEERawe kall Tllg Lkpdadog

kall tollg AiBovg, @ell, e[lg omodillv Aemtdvay.
peppll T mévta ko[l yopllc tlg mkploc.
Opnpov ollv Helkev Lk thv xowpdtav, (745)
[Batov ollv mapLkev Lk tllv Opavpdtov

tlv mpllv kodollg Bpvovcay ellkhe ] oAy
ko] kOAa moALLv cvunesoviov Cebdpn.

0 nllp BaBoviovelov ell¢ yOv Allcdvev,
képvog LEapBeloa nplig tllv all6épa, (750)
Ov niooa ko] otunelJov [J kAnpatideg

ko] v mopll tpoé@iuov Eavapréyet.
talltayp Dotoifacev [IABoc [umdpmv
Cvovpevog, eell, Tllv eBopv 1l maTpidog.
nllgod0 maidwv 018" HravBovvimv yvaboug (755)
o180 Bpep v Lktioog Lol lv mAdoy

ko] T kOKAL] 801 mdvta cuyKaTapAEYELs;

0 Xweho[] kpatllpeg, Alltvallor pAdyeg,
Bulavtior vilv HxmoBev tepactiov:

nllg Opa mapAdcavteg el1¢ HnepPivoetg (760)
o] Katdavnv xai tva t0v kopvdpiov,

DAL Teppollite TV mepikAvtov mOAY;

0 80ypa kol tépBpevoig € [paxieiton
teppollv racav Lxnvpaocet TV ktiow.

eell, el mwop’” Oplv Dptt AapPavelg kpdtog (765)
Tg Dkmuplioon t1¢ Bulavtidog mAdtn.

xal] v Oyplv 80 kataxpate] Tl eAéyov,
o] oBévvuton yp o080 HeiBporg D puppiporc
xalJ plv topavvell xall t0v épa Aéyet

xalJ pv xatoapy | koowk1g eBopllc 16de,(770)
pll xall Aoig mhpeott v [v cuvBéoet.

[ wpoddpopov wllp tllc eroylg tllg Hoydmg
tolJ¢ mAnupero ot poppoivypn v CkBpoov.

O nlp ehoyivng, TAlo Copgaiog Elpog,

tolJ¢ mapadeicorg Tv vallv kieJoav Ovpav: (775)
To0vToVG Yl p 0[1del ¢ ellotpéyet 1eBpavopévoue,
pnéooic 6 v alltollg maiwv [Ipmoet Spamyv.

O nlp Zoddpowv elloegfellc Katapriyov,

ok Huppyov mAnv, LAAL yopdBev Bpoov,
Jo’ o] teppo Hron kabanep [evramodig (780)
Ontdhopov moMcpa BafoAd v véa.

Al pog @acbwv xall Bpay ] uépog eAEYEL

xalJ tv pobov vikJpev [k tlv mpaypdtov:
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Ovta0a mopllg Dppoa T mwhvTo AEYEL.

ov mpeosPurtorg Opnvo oy eIepvellc kdpar- (785)
Ov ovpmo® Ll xall pAlov alltllv [ gooic,
OAbdwv eopollot tllv Doapkiov

xal] T wovl vekpollot tll¢ oolv kapdiag

Dumg Tl ddxpu kabop v TavTolg daKp.

0élo komdoat TV mkp v Tpaydiav, (790)

OALD péya Tl dppa xall peillo otévo,

o[l OnBav Hrtdrviov Leopullv yov

mAlv oLy Alpkng e[lmopoloav gLl dpdcov,
oy’ Ovmep OAAGS, DAwov mpllv DxeAiéyor, (795)
mOAv pubucol ¢ tollc Beollg mupyovpévny,

0elv & On’ Dxpdywvov [1dpaiav AiBov,

tv ka[J Bardrng deondtnv kol pOcEOpoL.
Onl peyiotoig toryapo v peilav ydoc.

O nuep popa Tl véag Hopaidog: (800)
mpodyopon Yp Clotepo@pdvav Adyoug

koA lg Ao oot 00 wdv] vikdpevoc.

no0ev yp ellpeg TV proyopdTev TOYXNV,

Og Onld tavmg Dxrpvor ol Pilov;

Ty OepéBhov ollv katefAnon fadog, (805)
{ovny Béovtog [JAlov kekavpévnv
nopotponévtog (ot [k tpifov,

0 10 xuvaotp) cvuraplv [ ¢ocpdpog

Ao Tl ol ghektucollc tllv [otépmv:
Onv 800 poxp v youypoowopdtov Kpdvov (810)
Cypol] 1€ KOKAOL TV GEMVIG GLPUAS WOV

kall yLp Cyplv Orpurtov ellvar Tlv dpdpov
xoi tva kouv v ¢ mapado&a mAék ],

v Mpévev mépt 811 tlv e aykdrAov.

Tl yOp Aaiqow tl¢ kodlg Buavtidog; (815)
npdTOVG Y p allto g [xteppol] T[] mapiacav
tll¢ Dykéag xokALoav [ mpoce v Bil]

ko] k6Amov alltl]v yniap Doav g1 BdOoc
Ogvlv Uypllv péhacty [otiolg mAéev

ko] katdpor tl¢ vag [g tlv Apéva (820)
deJ&al te T oynpatt TV Tpicvpiov

O pl xotdpon nll 80 wpooyelv Hykvpoug.
omAllcyUp alltol] xall xpa tllv kovpdtov
kall (el Tl DellBpov LIg tl) tol] EdvBov mhrat
kal] TIuvprpAeyéBovtog LIAAVoG Avoig (825)
Ogmp v Oyonldv vavotaduov nllp CkeAéyet,
vempta vIv moprore [ Bulavtimv.

xp O nl xoatdpor, Ll mpocoppicor oK,

pul xall epuylow Dtk kof ] 6torog

Ok woplic Hypoll, kv ooy Enpllv Adyor (830)
epoktlicyLp [de @Bapticlc tollg vavtirotg,
v O&av e to[] [Tokapundovg ¢itug

Ov Mpévi p v glg DAgBpov TIALASOC.

xp O nl mpoosioye TL1¢ TOALQOPTOVS VENCS,
Oule 60 dumA v tlv xax v Aounv otéver, (835)
Tl kovotk v nllp kall Apllv tllv muppdpov
novtov Orndéviov e0aptik v Dyoyipov.
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[ Béerra pucpl tllg Baidoong Lkdvoa,

elta tpapeJoa tll¢ [yidovng elJg mAdtog

ko] mpg dpaxovtopoppov [ kPdaca tépag. (840)
O nllp kopwviaJov Cx Opvariidoc,

Bapal Xwaipag nllkog [k Aapmvpidoc,

[ koxkog kg puplonindc otdyve,

0 onéppo pukpdv, [ cvaneog ondpog

elg DyBarellc Hpag Cvadevdpddag, (845)

Hg kall kodvyon Tl okl tllv Allcovav,

v oxiv dov kall Bavacipov PAET®.
onpellov alltlg tllv mupllg Opvariida

kal] kévtpov Cpéprotov Hxpadllv Aéyw,

[ kbkAog e[ pllg o] mupllg deypaon, (850)
xopnpo ToAL v kall vallv kall kTtiopdtov:
olly’ Ogmupapllc LABev ell¢ Lyog povov,
elpvvetan 81 xall Tupavvell tlv goov.
pucpllv Tl nllp Tl mpllta, wAllv [v Coydrotg
kopvooeta, eell, TIE [IAng muprtpodeov, (855)
pavov kot yOv o pav v yavel TAdToug
eell, payeton tllp T mwopl xov v péymv,
nllp CDyvyov Tl vt kall mwvéovti pot,

kol wllg 0ddEw tllg Dl Hrtav pdync;
mop g ooy Dhayev [ Bvntlv pbvoig (860)
Ok yUp Ovg xaBdamep [k Opvaiiidog

[An kqpvog to Ll yévoug Llvanteton.

ellc Ldap, AN [xel10ev all mavedviot.

kv [ OpvaAdllg ellpe Bavarl] cBéo,

v yolv O30p nlp O yB86va mupp v nabllic, (865)
OAAvidog tv Aé&w TIE TBpaidog

xal] péyetar wllp 1ol mupllg Bvnrollc yovois:
D revAds tig kall Baplg oltog pdbog:

10 xtiopa 0] xticpatt tv CyBpav Tpéeet,
OyxOpaiveron yp [k Beootuyllv tpdnav: (870)
T 8” Hyvyov, eell, Hxvik[] tollg Cpmvéovc.
0 tv cop v vollg, [ maraitépmv fadoc,
pényv xkepdp ] mnyvoelg oteppllv Bpétag,

Og mopllc Hrtioete mapPopov Piav,

pOAlov oteyavmd [ 811 npllg tllv DvBpdkwv. (875)
mAwvog alltllc Lvopilig LmeyAdeny,

Ok yOg 60 mukv v tllv kepoapeiov @Epw,
DAL damav ] to[] mupdg pe Tl Céov

ellc all0aAny te tllv Beo ] kOpPrv Adet.

pényv AiBwov COrorateverg Ppétac, (880)

vag mopllg v p kall ABovg kataxAvoet,

O mavoapdtop kol eBopelc tllv HeBdpwv.
eell, Dyinvpyov kall mhatomhedpov mOAY
koAwvv DomkvJav e[1dex00 PAénw

kal] tepéfvBov ol Tpépovcav euALGSaG, (885)
[g 6L ypuo v mAdtavoy LIkmupovpuévny

kx 100 mupllg pdiiota kifdniov Béav,
Oomep mpoxavpa yuTpag [ ypapl ypdoet.
Ovoo v Tt kéArog Tt véag Hopaidog
Dwevov te kall dvopopeov [k Tl Hofoinc. (890)
O nlg Tl xoAlv ol pa )¢ Bulavtidog
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alloyxpllgtligolIAllc Doyev Lk kawtnplag:

[ mov voosoloav tll¢ Huaptiog vocovg
petépyeton oidonpog Hx tllv Dvlpdkwv,

Og tlv vopllv omoete tl¢ kaye&log. (895)
Yotmp, Hatp, yo&ov Lyl tlv pddpov:
olJxtov otaraypo g [xdpocicag Tl pAEYOV,
tll¢ kapdiag yaro kall tv [ykdtov.

Oop 8¢ Dplv Onll kavomdovg B€povg,
mothprov képacov [kpdtws Léov (900)

kall tllv tpuylav Hkkévaoov ellc LOvn,

ellg mupoordrpag kall tipllvrog tllv ktiow,
Tgtollg Beollg pdBotev alltllv mapedyovd.
p kall 00 Aol 10¢ Kwvotavtivov pAéyorc.
Onavteg LeA&yOnuev L& Lvig podpov, (905)
Omavteg OmAnynuev € Dvig Elpove.

Og yép tic Cpyd mva paotife Bé v

Toyog pépog Tl ollpa odumav CIAyvvel,
mAny] pélovg LOAwye tllv Sumdllv mhdoy,
olto matd&ag tllg Bulavtidog pépn (910)
kall pAégac Lpllv thv tvag [ poyviov,

elg mavtag [ EEtevag TIAyoug mikplov
dvoapkiov T tlv Dpoondpwv OAPec
Cgxall 8106&ag To g kAAoVot GVYKALEY
{dov Bpay [ onaipovrog [ mvoofpitng (915)
Enpa 1€ T00g CvBpa&y [lotéa yoyov:

O] moupodg te Kall vapatog daxphmv
dmABopev: yoyacov Cullv kapdiog.

Opkell Tl mévBog ocvpmabel ¢ kA v kapdioc:
miotllg [ Oplivog, kv Bpayigmpllc tll OA{Pov. (920)
movo® Adyovg pév, AL tollg yoovug 101E,
Crtav wvéovtag 1o [Ig mepAeypévous 1o

ko] Tupavotovs Hkvedoavtag 00LovG

kall tllv vallv Tl kédhiog LEavBo v Ty
ko] tv toocavtnyv tv koAv mavoreppiav. (925)
ol Jpot otevd&m tollg Ao TO1S YOOLG,

Dog Opl nllp, tlv @Boplv Tll¢ matpidog,
Dog tlv OyBpUv el Onopuvnow PAET®

Cv Doydpong te kall 81600y01g Aapundoty.

Og ell0e nlp elpnke mavted ] oféotv, (930)
OnCv Opol] BAéppatog [ ko) Avun.

oltw yp Dowg [1&habduny otévely,

kv Ov oxotog 1] mavta T mupllg oféoet.
dédoka, ull gavracpa kall eAoyLig povov
Oudv yoyny, eell, O&eripumpa npllg yéovs. (935)
Onellna- nlp pe kol AaAoIvTo CUPEAEYEL.

O nllp, Bapall nllp, kol tpitov Kol moAAGKIG

English Translation and Commentary
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Iambic verses of Constantine Stilbes, magister and teacher, about a great conflagration'*

sent by God that occurred in Constantinople on July 25", 1197

Come, come ye nourished by the land of Byzantium- as many of you as tread the
renowned city; let us lament in concert, like in tragedy,'®' a sort of tragic chorus from
the soot, carrying the gloomy outlook of our masks. And let us gush tears onto the fire,
even though an unfathomable outpouring could not put it out. Let us mourn 'our
fatherland, reduced to ashes, and our queen, mournfully attired,' as the tragedy'** refers
to female rulers. There is no pleasure in looking upon the smoke of one's hearth and
home, when it springs, acrid, from the burnings.'”® As many of you as reveled in the
goods of Constantine's city, bewail this bitter tragedy, mourn your fatherland more than
your own mother- it reared you as its own dear offspring. If the fatherland of such all-
blessed citizens has suffered such extreme disaster, I shall summon as wailing women to

104

join in my speech, like the prophet called upon for his lament, " not the humbler sort

100 Although the Carmen de Incendio exhausts all Greek synonyms for fire and repeats them several
times apiece, the title contains the sole instance of [umpnopdg, meaning an apocalyptic conflagration,
and a rare word in Greek prior to its widespread use by Eusebius and the Cappadocian Fathers.

101 Evvaviav kiavcopev [1g tpayldiav (line 3) cf. Aristophanes, Knights, 9: “Then come, let us
lament in concert (Suvaviiov KAavcwpev) in the style of Olympus” (trans. Henderson).

102 Although the line makes it clear that BaciAida (line 9) refers to a tragic queen, i.e. the city of
Constantinople; the tragedy to which Stilbes is presumably referring is not known. The phrase
“mournfully attired” mevOi[lg [1otaipuévny, is not the epithet used of Hecuba, the archetypal tragic
queen, by Euripides. The expression occurs a few times in Classical and Byzantine Greek, among
them: Cassius Dio, Historiae Romanae 74,4,4,3, Gregory of Nazianzus, De Vita Sua, 1447, Theodore
Prodromos, Rodanthe and Dosicles 1,20. None of these contexts refer to a tragic queen, nor fit the
label of “tragedy.”

103 A rebuke of Iliad 1,57-59: “But Odysseus, in his longing to see were it but the smoke leaping up
from his own land, yearns to die” (trans. Murray).

104 Jeremiah 9,17: “Thus saith the Lord of hosts, Consider ye, and call for the mourning women, that
they may come”
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nor those off the street,'” but those who are commensurate with such suffering, such
power and such a great disaster of the Ausonians.'’® What female mourners do I mean?
As many cities as pay tribute to this one, as many as bow down before the city of power,
will all send out a cry from deep in their bowels, just as the parts of the body share pain
with the head.'”’

Nature of stones, give heed to the catastrophe. For the fire leaped upon even non-
living things, and gave stones a sensation of suffering; air, water, earth, three of the
system's strands,'*® heed the cosmic tragic-play, and give a strong boost to the laments,
for I have kicked fire out of the band, and I am erasing it from the system of four- as it
alone is an unruly destroyer of life, and a polluter of the life-giving trinity and a waster
of mortal-nourishing'” nature. The water keeps the fishes alive, the air- the birds, the
earth- all the seeds of nourishment. The nature of fire begets nothing in life. It alone
greedily swallows matter, an omnivore, and isn't satisfied with food.

It digests everything, and keeps on going. It is hungry and lean, as if it's

105 Oyvptidov “women off the street” (line 21) with a hypothetical nominative in Clyvptic, is
evidently a neologism from [lybptng, and a homophone owing to iotacism. Stilbes may have preferred
the ending in iota because it echoed the high tragic diction of words like BaciAida, even though
Cly0ptng (ending in eta), is already a tragic word, used by Euripides (Rhesus, 503) and Sophocles
(Oedipus Tyrannus, 388). If Stilbes had a specific mythological image in mind, it may have been the
begging priests of Cybele, for whom the term is used in the Palatine Anthology, 6,218.

106 allodvev “Ausonians” as an epithet for [talians was well-established in Greek, predating even
the rise of Rome (cf. Aristotle Politics, Bekker 2329b, line 20). However, the word fell out of common
use after Late Antiquity, until experiencing a resurgence in the 12th century. Theodore Prodromos uses
the term on 63 occasions, more than any other Greek author. It is well attested in Constantine
Manasses and Eustathius as well.

107 “...the lower parts of the body sympathize with the head, and the head with the lower parts...”
Sextus Empiricus (trans. R.G. Bury), Against the Professors. Loeb Classical Library, 1949.

108 otoyela, (line 36) was used by Empedocles to mean the component parts of matter, hence the
four elements. Stilbes refers to Empedocles again on line 684, see note 229.

109 Bpotobpéntepav (line 39) hapax, an original Stilbes coinage.
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starving.''” Fire is a gluttonous beast with a broad-jawed mouth, swallowing whole the
mass of everything set before it. Oh, it's an urban beast, oh, a lion inside the city, a sow
inside one's house, a leopard of the home. For it didn't emerge from the shaded
mountains, nor was it reared in canyons that nourish wild beasts, rather it romps in the
middle of the city. It is entertained as a guest, to our misfortune, under our roofs, a
murderous brigand, a brawling hoplite, breaking into battle “before the hearth,” as the
saying goes,''' and sharpening its sword on its hosts, it ignites a two-edged flame. It is
incubated near their chests, in the fold of their garments, a mythic serpent and heart-
render.''* It both “warms their hearts” and distresses them.''> Oh a beast who has
devoured not just juicy flesh, who has torn apart not just animate bodies, but also
spreading its maw for the lifeless, sucking up''* both corpses and stones; like an octopus

rooted to the stones,''” having suctioned all the weight of its body to them; You didn't let

110 Mpayyovn “starving” (line 46) is non-Classical, presumably a Byzantine extrapolation from the
verb Mpayyov(l. Like several other words present in the poem, it does not appear in written Greek
before the 12th century. See page 15.

111 A TLG search reveals that [1¢’ Uotiog (line 56) follows the trajectory of many ancient idioms
used by Stilbes and his contemporaries. It occurs in Ancient Greek continuously from Aeschylus
(Persae 866) until the end of Late Antiquity (Agathias, Historiae 104,2). It then appears in the lexicons
of Hesychius (alpha, 8619,1) and Photios (alpha 3328,1), and the Suda (alpha, 4590,1), and then is
revived in literary use in the 11th century by Michael Psellos (Panegyric Orations 4,286 5,447 7,19
17,494).

112 “incubated near their chests...a mythic serpent” cf. Orestes' interpretation of his mother's dream
that she gave birth to a serpent in Aeschylus' Libation Bearers 928 “For if the snake left the same place
as I; if it was furnished with my swaddling clothes; if it sought to open its mouth to take the breast that
nourished me and mixed the sweet milk with clotted blood while she shrieked for terror at this, then
surely, as she has nourished a portentous thing of horror, she must die by violence. For I, turned
serpent, am her killer, as this dream declares.” (Murray trans.)

113 Comupel] (line 61), literally 'inflames,' though it also means “enlivens,” and is thus a pun here.
cf. the definition in the Suda, letter zeta, 153,1: Zonvpel: Ovalllv moel], [J [kkaigl “Zopyrei: to
bring to life, or to burn”

114 cvppoplv (line 65) hapax, coined from [logéw meaning to “drain dry.”

115 The phrase moAvnovg [ pevellg “rooted octopus” (line 66) also occurs in the maxims of Pseudo-
Phocylides, a collection of aphorisms which refer indirectly to the Seven Laws of Noah in the Talmud,
as well as to Hellenistic customs. Maxim 49 reads: “Do not conceal your opinion, but speak your
mind, nor give answers like an octopus rooted in place.”
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go before you broke rocks and took Byzantium in a chokehold, crushing it in the curl of
your tentacles, after casting many-pronged lightning bolts.

Oh wild Chimera, rash firebreather, not a three-headed monster as is written in
the myths,''° but rather a many-headed one, like a hydra. From behind, in the middle-
every part producing the heads of beasts and serpents, opening the doors of their
densely-set mouths and menacing their consuming jaws from all sides. It blazed along
the six signs,''” and burned in three dimensions. For, besting the fire of the Chimera of
old, you overran the stratagems of Bellerophon, drinking down the flowing lead along
with the rest''®- which dripped down from the rooftops in abundance, like a winter rain
from the heights. You didn't die at all, you didn't close your mouth, you soared on your
way above the winged horse and Pegasus' wind-filled wings.

For you burned Byzantium in a moment, spanning the expanses like a flash of
lightning with quick fire. For you rode on the wings of the winds, and being light, you
were taken aloft even by the north-east wind. Oh fire of the thunderbolt, albeit one
welling up from below- not from the clouds, but from dense matter. Alas, a terrestrial

hurricane, but rather one that flows upwards and rushes up from the land and what lies

116 The first description of the Chimera comes from Iliad 6,181-182, and was probably Stilbes' point
of reference, given his frequent quotations from Homer: “She was of divine stock, not of men, in the
fore part a lion, in the hinder a serpent, and in the midst a goat, breathing forth in terrible wise the
might of blazing fire” (trans. Murray, 1924).

117 ka0’ & 1e t] onuela (line 79) i.e. the six signs of the zodiac spanning the sky (the other six
being concealed below the horizon). This idiom of “six signs” is extremely rare in Greek, appearing
only here, in an epitaph of Theodore Hexapterygus 229,17 (12-13th c.), and twice in Maximus
Planudes' translation of Ovid's Metamorphoses. It does not appear in the works of Aratus or other
Greek astronomers. The idiom's late appearance and use by Planudes (who flourished a century after
Stilbes) suggests that it may be a borrowing from a Latin source, although how it entered Stilbes'
lexicon is unclear.

118 Eustathius' scholion on Homer specifies how the Chimera was killed: “He [Perseus] won his
famed victory though the help of the winged Pegasus, and by pouring lead into the Chimaera's mouth.
When the it's fire melted the lead, it perished.” Eustathius, Commentaries on Homer's Iliad, 2,283,7-
10.
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below, but otherwise maintaining its surging nature. For it advances horizontally,
burning all the more. It flows in every direction, expanding as it burns. Like lightning it
thunders with whooshing noises; whenever it devours all by raging sideways,'' it grows
upward'* all the more.

It is carried up to the lofty roofs, and it ruins the heights of the halls. I wish it
would have forgotten its upward paths, and consuming the very earth down to the depths
of Tainaron,'?' expose itself to Chaos. Unbelievable, should I write about a terror on the
Hellespont, using muse-inspired'** hexameters for meter? Where could I get an exalted

. . 123
muse and a mouth- “heroic and wide,”

the one which earlier delivered an ekphrasis on
the fire burning the tents of the Hellenes and the ships of the fleet?'**

Alas! From whence could I blow a flame of eloquence, and a brazier of inflamed
rhetoric, so that I can blow back against the embers of the fire and make an ekphrasis of

125

the utter terror of the burning? Alas, I am an unhappy weaver of laments, “” alas, I'm a

sort of monstrous rhetor or professional speech-writer,'*® flared up and blowing about

119 mAdyog “sideways” (line 99) can be used metaphorically to mean crooked or treacherous.

120 Oveppomov “tending upward” (line 103) is a very rare word that has only 8 other instances in
the Thesaurus Linguae Graecae, and does not occur at all in Classical or Patristic Greek. The word,
however, is used twice by Eustathius, whose influence pervades the Carmen de Incendio. cf.
Eustathius, Sermones, 7, 109,23, and Epistulae 4,53. See page 11.

121 “Tainaron is a Laconian promontory which has two openings, which are called the gates to
Hades.” John Tzetzes, Commentary on the Frogs 187b,1. The Carmen de Incendio shows other hints
of Stilbes' familiarity with Tzetzes, see page 12.

122 “Muse-inspired,” povcovpyia (line 110), see page 11

123 “heroic and wide,” [l pwikdv te ko] mAatvutepov (line 112): these words only otherwise appear
together in Eustathius, Commentaries on Homer's Iliad vol. 1 404,22, and vol. 3 57,2. See page 12.

124 An allusion to lliad 16,112-125: “Tell me now, ye Muses, that have dwellings on Olympus, how
fire was first flung upon the ships of the Achaeans...and the Trojans cast upon the swift ship unwearied
fire, and over her forthwith streamed a flame that might not be quenched. So then was the ship's stern
wreathed about with fire” (trans. Murray, 1924).

125 Opnvomrorog “weaver of laments” (line 119) hapax.

126 Although Aoyoypdeoc “professional speech-writer” (line 120) can refer to any writer of prose,
according to Liddell Scott and Jones' Greek Lexicon the word is frequently used as a term of reproach.
It ought to be interpreted as such here, given the negative epithets amidst which it appears. In a
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the strength of the blaze; for I go on about fire and I lecture about the blaze like a
sophist, and my breath and argument are completely full of fire. As much as I exhale
fire, I am pained'?” in my speech, for it burns both my innards and my mouth.
Nevertheless, I'll go on talking, even if I am beset with suffering, for I am not able to
roar a response to the sound of fire. Alas, since I'm not writing to water, but flame.

I bring back my account, forcing out my words, to the painful beginning under
most baleful stars,'*® and I will show you a proem fit for an epilogue, a serpent's head
worthy of its tail, I will show it dragging along, as it's rough with scales, not writing a
satyr play but, hammering together an entire tragic drama. For the great stage had Furies
with torches, > scaring, unsettling, and breathing fire all over the breadth of Byzantium,
and the great house that stages the tragedy is equal to the metrics of the fire."*

Already the span of the earth keeps hidden the light of the day, the lord of stars,
the morning star, lest it see the grief of Constantine's city.'*' Just now the gloomy sunset

in the west'** covers up the evening light, and the handmade lanterns of the home. The

negative context, the word applies to those who see education and rhetoric as a means for profit.
Although the rebuke of the professional sophist is as old as Plato's Apology, it had particular resonance
in the knowledge economy of 12th century Constantinople, where rhetors competed for the patronage
of the Comnenian aristocracy and nouveau riche. See Magdalino, Empire of Manuel, 2002, 341-352.
Stilbes' self-disparagement is consistent with the topos of modesty frequently encountered in
Byzantine literature.

127 ovotevollpat, (line 124) does not appear prior to the 12th century, and according to the TLG it is
used only 3 times prior to this instance, one of which is in Theodore Prodromos, Carmina Historica,
54,45 see page 14.

128 Stilbes elaborates on the astrological implications of the fire on page 87, below.

129 Torches were a part of the iconography of the Furies (cf. Aristophanes, Plutus 423), but the use
of their torches as a weapon is Stilbes' invention.

130 “metrics of the fire” (line 139), a pun on pétpa, referring to the dimensions of the fire as well as
the metrics used to describe it. The narration now shifts to a chronological description of the fire's
course

131 The narrative of the fire's course begins here.

132 tlg yoviag Dkpontey Hoeeyyllc dvoig (line 147) literally, “the gloomy settling of the western
cardinal-direction”
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night was bringing on the second watch,'** and obscured everything in depths of
darkness, as if foretelling an even darker gloom to come after the black moonless night.
The bedchamber holds the couple within; the monastery covers the modesty of its nuns.
A sweet sleep is upon the eyelids of all; they are about to sleep a slumber of bronze."**
For the fire slithered right out of Byzantium's northerly parts,'*” and from the
northern climes and Thrace; the fire swelled from the place of wet weather. Whence
winter, thence fire. A complete and utter monster, newly fashioned to burn us, to destroy
our sin. The seawater gave birth to bitterly harsh waters, and severe Thrace kindled the
flame. The blaze emerged from an orchard there, which grows, blooms, and decays in a

moment.136

It blossoms in the morning, and wilts in the evening, like a flower of the
field and the Locrian rose."*” It has no trees, but it bears fruit and buds a mixture of all
the seasons' seeds. It doesn't blossom, but it bears fruit, every part is harvested, and it is

full of produce, like the diverse and well-wooded orchard of Alcinous,'*® but the

. 139 . . . . .
droungarios ~~ assigned his name to it. The omnivorous fire grazed on this orchard, alas,

133 “second watch” (line 148) i.e. the middle of the night, cf. Psalms 63,6: “When I remember thee
upon my bed, and meditate on thee in the night watches.”

134 Alluding to the slaying of Iphidamas by Agamemnon, //iad 11,241: “So there he fell, and slept a
sleep of bronze, unhappy youth, far from his wedded wife” (trans. Murray)

135 The course of the fire is detailed in Chapter 2.

136 I am grateful to Dr. Paul Magdalino for his help deciphering the riddle of the metaphorical
orchard described in lines 165 to 174. This orchard refers to storehouses of grain and fruit (and as we
are told below, wine and oil, see note 162) along the Golden Horn. The operative word is []pimv
“seasons” (line 170), which is a homophone with [Ipeiwv, “granaries, storehouses” from the Latin
horrea.

137 The Locrian rose is mentioned in passing by Lycophron, in the Alexandra line 1429 “blooming
for a brief space, as a Locrian rose” (trans. Mair) and is used by Byzantine writers as a metaphor for
the ephemeral, cf. the Sermones of Eustathius 18,298,22. Lycophron was certainly part of the 12th
century Byzantine cultural vocabulary: Stilbes' contemporary Tzetzes produced an essay on the
Alexandra and contributed scholia.

138 Byzantine writers frequently make comparisons with the orchard of Alcinous King of the
Phaeacians described in Odyssey 7,112-132. Diethart and Horandner, 15 n. 173. The garden is twice
noted by Homer for its fruit that blossom year-round.

139 Thus the storehouses are located in the quarter containing the House of the Grand Droungarios
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harvested and devoured it, “as if insulting the barren garden of Adonis”'*’ And Fall
came about, not from cold, but from the waste and grief brought by fire.

It was there that the serpent left Paradise, hissing and spilling out, undulating, it
slithers and feasts on earth and stones; then having raised high its head, it cleans out,
alas, even three-story houses,'*' and fire leapt into the air. The serpent crept up out of the
sea, like a sea-monster or the mouth of Charybdis,142 and a beacon on the seaside, not a
friendly one but one warning of rolling swells and seasickness. It washed over even the
high roofs, like a rushing wave, like the tossing of the sea. For it carried itself with
wavelike conceit and it washed over the coastal areas, like the water of the sea it poured

forth across the expanse, and burst a greater wave upon the land.

known from Choniates 445,29: “In addition, he purchased from its owner what is known as the House
of the Grand Droungarios and like wise set it apart as a rest home for the infirm, sparing nothing that
was needed for the recovery of the sick. And when the northern region of the City was destroyed by
fire, he dispensed monetary relief to those who lost homes and possessions” (trans. Magoulias).
Together with the Gate of the Droungarios identified with the Odun Kapis1 by Miklosich and Miiller
(Acta Diplomatica, p. 88), the oikos was probably the namesake of a Droungarios neighborhood
adjacent to the Latin quarter. Choniates also states that a fire set by the Crusaders burned as far as t[]v
Apovyyapiov. The article with the genitive usually refers to a house in Greek, e.g. té [1dov, “the house
of Hades.” Thus this also refers to the Droungarios oikos (or the neighborhood taking its name from
the house), although Magoulias translates t[lv Apovyyapiov as “The Droungarios Gate.” Choniates
570, 15, page 313 in Magoulias.

140 The barren garden of Adonis (line 177) was probably known to Stilbes by the Greek Proverbs,
which he cites elsewhere (see notes 175 and 179) Zenobius 19,49: “More barren than the orchards of
Adonis: the expression is said of those not able to produce anything, it is mentioned by Plato in his
Phaedrus. These gardens were planted in ceramic vessels, nearly all grass. There were carried off to
the dying god and thrown into fountains.” A garden contained in separate ceramic vessels evokes
produce in storehouses along the Golden Horn.

141 Three story houses (line 184) were a symbol of wealth, and are recounted in a list of Byzantine
luxuries enjoyed by the rich including “golden goblets,” “splendid garments” and “spices from Egypt”
in Alexios Makrembolites' Dialogue between the Rich and Poor. See 1. Sevcenko, “Alexios
Makrembolites and his “Dialogue between the Rich and Poor,” Society and Intellectual Life in Late
Byzantium.

142 Charybdis (line 187), was a sea monster with the form of a whirlpool, encountered twice by
Odysseus, in books 12 and 23 of the Odyssey. The creature was referenced more frequently by
Byzantine authors than their Classical predecessors, often as a metaphor for the lure of temptation
(often in tandem with the sirens) cf. Zatavik[v XapvBdtv, George the Monk Chronicon, 704,20. This
metaphor even found expression in Christian art, such as the Classical sculpture of Odysseus strapped
to the mast and facing the sirens featured prominently in the basilica of Magnesia.
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And a booming noise like the breaking of surf arose, and the fire sputtered out
crashing noises like those of the sea. Accordingly, both the booming and the brilliance
of the fire completely rubbed sleep from the eyes. For the roaring menaced the inveterate
sleeper'*” and illuminating the darkness like daylight, it convinced him to flee his bed
and his slumber as if it were his tomb or deathbed, lest a fiery burning burial overtake
him, like the Hellenes''** custom of burning their dead.'*> Even though the night was
dark and moonless, a furnace's fire was lit up, like the fully lit rays of the moon, and
even though it turned away from the coals, the night shone light on my bad luck.

At that point, the fire's perfectly sharp blade (and the sword of fear, standing
before the fire) cut through the middle of couples and separated them. A spouse outran
his bedmate. A father, running away, let his children go, and the children overtook their
elders, the slave got ahead of his master, one friend outstripped another. For the fire rubs

darkness into their eyes,'*® and, unable to see, they run away from each other.
y y y

143 [1dwnviotov “he who ought not be raised, inveterate sleeper” (line 200), is probably a coinage of
Stilbes, though the word also occurs in the spurious On the Birth of The Precursor vol. 28 909,9
attributed to Athanasius, and the 12th century rhetor Gregory of Antioch's Epitaph for his own Father
line 11.

144 i.e. pagan

145 The archetypal episode of pagan cremation is Achilles' burning of Patroclus in /liad 192-255,
though it was a universal practice in the Greek and Roman world. It was regarded with horror by the
Byzantines, as cremation precluded bodily resurrection on the Day of Judgment. This belief was
articulated by John of Damascus, in his Sacra Parallela: “This is what I may say concerning the
Netherworld, in which the souls of all are hosted until the time that God has determined. Then He will
resurrect all, not by reincarnating the souls, but by resurrecting the very bodies, [a fact] which, if you
are incredulous, O Greeks, because you see the [bodies] dissolved, you have to believe.” PG 96:554,
translated by Alexakis in “Was there Life beyond the Life beyond? Byzantine Ideas on Reincarnation
and Final Restoration,” Dumbarton Oaks Papers,2001, p.155-177. According to Eusebius, the
Christian insistence on burial was targeted by the persecutors of Lyons, who stood guard over martyrs'
corpses to prevent their burial, “Thus the bodies of the martyrs, after having been exposed and insulted
in every way, and afterwards burned and turned to ashes, were swept by the wicked into the river
Rhone which flows near by, that not even a relic of them might appear on the earth. And this they did
as though they could conquer God and take away their rebirth in order, as they said “that they might
not even have any hope of resurrection...” Eusebius, Lake trans., Ecclesiastical History, 1965. p, 437

146 “rubbing darkness into the eyes” (line 218) is ironic, an intentional contrast with the cliché
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Oh, how their intimate bonds were broken, as they hastened in disarray to
wherever seems best, or indeed to the place where the fire committed them, seeking a
place of refuge in the danger, and a safe harbor in the midst of the triple-wave. Even
though utter tumult and serious rough water was present, someone, without his belt, runs
to help- except a thorn of fire hobbles his feet, and he's the one who needs help.

A neighbor grants some flame to his neighbor, and fire changes roof for roof.
The fire is shingles, and the plague, an outbreak of gangrene, a canker consuming every
part, the density of the homes is that of a poppy head, and the fire burned through them
like seeds, and devoured their husks whole.

Oh, this is a new form of being taken prisoner, oh, being led into captivity,
pillaging, plundering- without barbarian swords. Destruction, and stones of battlements
overthrown- with no sappers to be found. Nobody pursues, and yet there is swift-footed
flight. Nobody strikes, and yet wounds cry out. They fear dry wood, just like a sword,
and grass even more than charcoal. For, after it has caught fire, it cuts even rough stones.
Some bloodless battle has broken upon us, or some novel clash of night warfare, in the
fire's full moonlight. Everything is full of tears, just as in times of slaughter.

The infants, alas, break out crying together, frightened by the bogey-man sound
of fire,'""’ seeking their fathers and mothers, from whom they have been torn apart by the
sword of fire. For the fathers and mothers, the fire was twice the fuel of tears- both for

the state of their children and for the flame. The maiden, having shed the color of

“rubbed sleep from the eyes” from the previous paragraph.

147 popporvypllv (line 251 and again on 773), is a coinage from poppoAvkellov “bogey,” and
Avypog “breath, crying.” The only other instance of the word in the Thesaurus Linguae Graecae is in
John Tzetzes' commentary on the Frogs. See page 12 above.
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modesty, taking on a shade of green from the fear, sees her house's chambers as foes,
wearing only a peplos she ran into the streets, since this is all she snatched from the fire.
A brother has been broken off from his siblings, for the fire conquers the flame of
familial love. Then, a mixed shout arises. The mourning of women, the shouting of men,
weeping of newborns, and the groaning of maidens, a unification of many components
into a melody of wailing, a Telchine concert.'*® It was like a tragedy: the twirling of
burning torches as on stage, and the fire's roaring and the wailing were thunderous
applause,'* noises from the nearby sea. The threefold booming was earsplitting, and the
sight of the beast was even more overpowering. The fire flashed, and the tumultuous din
resounded. Such was the turmoil of the primary senses, the most spontaneous and
physical perceptions.'*” The seething of the fire then afflicted touch, and the foul-
smelling smoke did the same to the inhaling nose. But the lips, not tasting fire, drank the
bitterness of tears. And the blaze whirled about the entire pentad of senses, just like the
fire of old burned the Pentapolis to ashes.

The night went by in such turmoil, like some murky twilight from Tartarus. For

148 The mythical Telchines (line 268) started life as skilled metallurgists and artists (cf. Pindar,
Olympian, vii, 87-99), but later evolved into malignant sorcerers. The fact that Pindar avoids
mentioning them by name hints that they may already have had a bad reputation by the time of his
writing. Despite their pagan origins, the Telchines were more frequently mentioned in Late Antique
and Byzantine literature than in that of the Classical period. Of the 304 instances of the word in the
Thesaurus Linguae Graecae, only 77 predate the fourth century, and only half of those predate the era
of Sophistic Greek. Diethart and Horandner note that Choniates uses the term in a similar sense to
Stilbes in the Historia 135, 16-17: “Alas! How fateful the complexity of events and how vengeful and
treacherous the Telchine who has produced such tragedies for the crowded theater” (trans. Magoulias,
1984). By the Comnenian period the term has evolved to mean something like “hobgoblin.”

149 kotekpotel (line 270), occurs first in the Septuagint, Jeremiah 27,15,1, meaning “to shout,” but
for a sense that fits the metaphor of Greek tragedy, cf. Suda, kappa, 606: Katakpote[: [lyav
Omonvell, “katakrotei: to praise exceedingly.”

150 i.e. sight and sound
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the flame itself was a latter-day Pyriphlegethon."”' The evening's wailing rose again at
dawn, having ascended with the light of the Sun. The sky was burning with the lord of

12 the earth below burned back towards the giant, an earthly reflection with

the stars,
coals, like a fire-breathing anvil of evil, bringing light, yes, but bringing fire all the
more. The sun, a charioteer'> above, runs like a racer. The fire's flame below is against
the Sun, and it traversed the expanse of the cosmic circle, reducing it to soot and ash, it
ran just like a fiery charioteer. And it would have conquered and torched the earth, had
not sweet Jesus held it in check and cut short its course- He, lord of the Jesus of old, who
made the sun stand still in the sky long ago'**- subduing the flame with drops of
compassion. For when the boreal'*” wind whipped up the flame, it grew wings and

whirled everything around, conquering even the wings of the fast-flying birds. The

omnivore was a sharp arrow of flame. For it took flight on the winds; so too did the

151 Pyriphlegethon (line 285), the River of Fire, was one of the five rivers of the Underworld, along
with Styx (Hatefulness), Lethe (Forgetting), Cocytus (Mourning), and Acheron (Woe). The term
reappears at the end of the poem, see note 258 below.

152 tlv Dotepbpynv “the lord of the stars” (line 288), is without Classical or Patristic antecedent,
appearing first in Comnenian Greek, usually with pwc@dpog. Cf. Constantine Manasses Hodoeporicon
Sive Itinerarium 1,62 [1 6 Hoteppyng kol gepovy]c ¢oopopog

153 The noun dwppellg “charioteer” (line 293), is a 12th century neologism, though the verb dipped®
has a Classical pedigree. According to the Thesaurus Linguae Graecae, the word was first used by
Theodore Prodromos as an epithet of the sun, exclusively in the vocative duppel] on 14 occasions in
his Rodanthe and Dosicles. This passage by Stilbes is the only other occurrence of the noun in the
Thesaurus Linguae Graecae, providing strong evidence that Stilbes was familiar with this work of
Prodromos. Stilbes' use of the nominative dwppel]g may be for aural effect, as it is echoed by dpopellg
at the end of the line.

154 A reference to Joshua 10,12-13: “Then spake Joshua to the Lord in the day when the Lord
delivered up the Amorites before the children of Israel, and he said in the sight of Israel, Sun, stand
thou still upon Gibeon; and thou, Moon, in the valley of Ajalon. And the sun stood still, and the moon
stayed, until the people had avenged themselves upon their enemies. Is not this written in the book of
Jasher? So the sun stood still in the midst of heaven, and hasted not to go down about a whole day.”

155 Stilbes' term for the wind blowing from the northeast, [1 Bopp[lg (line 303), survives in Modern
Turkish as the Poyraz. Nevertheless, the standard spelling is Bopéag, foppll¢ is likely not a textual
errort, as it is used also by the author of the Chronicon Paschale ([lvepog foll11g, 622,10) to describe
the north wind.
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pagan god'*° twirl wings and torches; but that thing is a myth and a game of deceit. The
furnace's burning was real for us, and the fire actually carried torches and bore swift
wings.

158

It led the way from the coastal circuits'” up to the Mese'*® of Byzantium. It

didn't abate until it came to the heart, and it occupied the omphalos'*

of the city of
Constantine. Just like a skilled and natural-born boxer, it struck swiftly into the middle
of her heart, and the queen was laid low, dead. There was no obstacle in its way, and the
battlements and summits of the homes were insignificant, it dragged everything along
like a river in flood, and ate up straw and rough stone. It melted solid iron like wax. And
the lame Hephaestus (as the mouth of myth babbles) was not the bringer of the fire this

time, since it crossed the city like a swift runner.'® So the present flame held sway, such

fire did it ignite in our hearts, burning the inner form of the faithful. For what

156 The identity of the pagan god mentioned on line 308 is unclear. The attribute of flight points to
Hermes, but the torches suggest Hecate, who had been associated with Constantinople from the earliest
times. cf. Hesychius Illustrius, Patria book 6, 15,7 and 27,11. If the latter is true, then that would
require Stilbes to be taking 0e6¢ as feminine. This is a possibility given that it occurs as such in Homer
(cf. Iliad 8,7), the Classical text most quoted by Stilbes in the Carmen de Incendio.

157 The porticoes burnt in 1197 were likely commercial emboloi near the Latin settlements. Stilbes'
term mepdpopwv “perimeter roads” (line 312) may identify them with the series of emboloi parallel to
the sea walls on the perimeter of the Latin quarters, attributed by the Patria to Constantine. Magdalino,
“Maritime Neighborhoods,” 224.

158 Onll péonv (line 313), though it could mean “up to the middle of Byzantium,” the Mese seems
more likely, as it completes the image of the fire traveling along the roads of the city, beginning with
the mepdpopwv. In order to reach the Mese, the fire would have had to travel only 135 meters from
Kalenderhane Camii to Sehzadebagi Caddesi. No sites to the South or West of the Mese are mentioned
in the poem.

159 The location of the omphalos of Constantinople (line 315) remains unclear. The typikon of the
Bebaia Elpidos monastery mentions a church of Ayos Nikolaos tou omphalou in passing, but gives no
clue as to its whereabouts. In his Untersuchungen zu den Patria Konstantinupoleos, Albrecht Berger
sited the omphalos on the north side of the third hill. While that was certainly within the zone burned
by the fire of 1197, it does not seem to accord with its location near the “heart” of the city, here. See
Albrecht Berger, Untersuchungen zu den Patria Konstantinupoleos, 1988, 468-470

160 The scansion of the line [I¢ y[p| dpopelig| StlIAB|e tay| g tlv| moAwv (line 326) reveals the line
ending in a homophone for “e[1g tl)v [16Awv.” Eis ten polin is the most frequently cited etymology for
the name Istanbul. Istanbul was used as a folk name for Constantinople at least as far back as the 14th
century (cf. Ibn Battuta, Defrémery, C.; Sanguinetti eds. Voyages d'Ibn Batoutah, 431). Nevertheless it
is not known if eis ten polin “Istimbolin” was used in Stilbes' time, if at all.
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wickedness did it not perpetrate? O the foodstuffs that it feasted on to satiety, the
omnivore ate entire granaries, and it made ready an abundant table, reaping a harvest
from bastard seeds,'®' or gathering seeds like the voracious mouth of birds; it gulped
down wine-cellars as if it was getting thirsty, and though the beast got drunk, it didn't
pass out. Rather, it was sober, as if drinking a nonalcoholic drink: it found pourings of
oil to fuel its nourishment, and with mouth wide open it lapped up a familiar drink.'®*
The city of the Byzantines lacked- as the Psalm says- the sweet redolence of

163
1.

fruit, grain, and oi You will see empty barrels without meal, and a bottle of oil- not

164

bubbling out for you. The fire's soot roasts the cake baked on the coals. ™ If we do not

feed a prophet,'® it's no surprise'®® and we cover up the grace of Elijah. The flame cooks

161 “bastard seeds” vobov tl1v oneppdrov (line 334): the idiom is used for human sexuality and so
its use for grain here is ironic. The phrase first appears in Plato's Laws, book viii 841,d,4, in the context
of sexual regulation of a new Cretan colony: “... We might forcibly effect one of two things in this
matter of sex-relations, -either that no one should venture to touch any of the noble and freeborn save
his own wedded wife, nor sow any unholy and bastard seed in sodomy...” translated by R.G. Bury,
Plato: Laws Books 7-12,2004. p. 167. The idiom was appropriated by Christian writers in Late
Antiquity and appears in the writings of several of the church fathers: Clement of Alexandria
(Paedagogus 2,10,91,2,2), Gregory of Nyssa (Dialogue on the Soul and Resurrection 46,65,17), Basil
of Caesarea (Homilies on the Hexaemeron 5,5,20), and John Chrysostomos (In Epistulam ad Ephesios
62,113,56). The idiom remained in use into Stilbes' time, appearing in the Chiliades of his
contemporary John Tzetzes, with whom Stilbes was familiar. See page 12, above.

162 Oil is a familiar of fire owing to their common pairing in lamps and elsewhere.

163 Psalm 104,15- “And wine that maketh glad the heart of man, and oil to make his face to shine,
and bread which strengtheneth man's heart.”

164 In cruel contrast to 3 Kings 17, 12-16; 19,6 “And she said, As the Lord thy God liveth, I have not
a cake, but an handful of meal in a barrel, and a little oil in a cruse: and, behold, I am gathering two
sticks, that I may go in and dress it for me and my son, that we may eat it, and die. For thus saith the
Lord God of Israel, The barrel of meal shall not waste, Neither shall the cruse of oil fail, until the day
that the Lord sendeth rain upon the earth. And she went and did according to the saying of Elijah: and
she, and he, and her house, did eat many days. And the barrel of meal wasted not, neither did the cruse
of oil fail, according to the word of the Lord, which he spake by Elijah. And Elijah said unto her, Fear
not; go and do as thou hast said: but make me thereof a little cake first, and bring it unto me, and after
make for thee and for thy son.”

165 Again, an ironic contrast with Kings 3 19,6 “And he [Elijah] looked, and, behold, there was a
cake baken on the coals, and a cruse of water at his head. And he did eat and drink, and laid him down
again.”

166 Clv o[l pégpmpev ol mpoentny, ol Evov (line 347), the line could also be translated: “Let us
feed neither prophet nor foreigner.”
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the bread like an oven, making it inedible due to the volume of ash. It burnt up the heaps
of grain'® like the burning summer, and warms up its flame beneath the Dog Star. For it
was a penalty for our sins.

It is God that burns up our grains, not a fable, as happened in an unfortunate

95169

Greek city of the past.'®® I drink the fire's “wine of contrition,””” and the coals' seething

chalice.'” The scriptural punishment mixes grapes of wrath and a bitter drink for me,'”!

172

in retribution for serving drinks to the music of flutes. '“ Hellene, you may tell in

173

nonsensical words of your Dionysos fire-born from Zeus; ™~ I speak of the wine of my

167 The Notitia Urbis Constantinopolitanae mentions three granaries and an oil storage depot in the
area, though these are not listed among the functioning public granaries of the 10th century, and had
presumably passed from use by Stilbes' time. Magdalino, “Maritime Neighborhoods,” 211, 213.
Nevertheless, the presence of granaries on the Golden Horn is confirmed by Stilbes' direct mention of
them on line 170. See page 70 of the translation.

168 Diethart and Horandner suggest that the city of line 355 refers to Kadrema, mentioned in
Stephanus of Byzantium in Ethnica 346,12, Diethart and Horandner 22, “Kadrema, a Lycian city,
settled by Olbians, is noteworthy for the roasting of its grains.” The same sentence also occurs in
Aelius Herodianus' kaBoAwc [ mpoc(1die, which Stilbes was more likely to have read as a part of his
rhetorical education.

169 Psalms, 60.3 “Thou hast shewed thy people hard things: thou hast made us to drink the wine of
astonishment.” Although the conventional translation of o[Jvov katavioéemg (line 356) is “wine of
astonishment,” the traditional meaning of xatavdéic in Byzantium is closer to compunction. There
even exists a class of Byzantine poetry, otiyot katavuktikoi, for the purpose of expressing penitence.
Lauxtermann, Byzantine Poetry from Pisides to Geometres, 2003. p.69

170 Line 357 alludes to the (gov ritual in the Orthodox Eucharist, during which seething water is
added to the chalice of wine, symbolizing warm blood flowing from the side of Christ. Hapgood,
Service Book of the Holy Orthodox-Catholic Apostolic Church, 1975. p. 600. Stilbes returns to this
image at the end of the poem, see note x.

171 Deuteronomy 32,32: “For their vine is of the vine of Sodom, and of the fields of Gomorrah: their
grapes are grapes of wrath, their clusters are bitter” The pressing of the grapes of wrath is also
mentioned at Isaiah 63, 1-6, and Revelations 14,20.

172 Isaiah 5,12 “And the harp, and the viol, the tabret, and pipe, and wine, are in their feasts: but they
regard not the work of the Lord, neither consider the operation of his hands.”

173 Accounts of Dionysos' birth (line 362) vary, and Diethart and Horandner suggest Stilbes' focus
on flame evokes Nonnus' description: “Lightning was the midwife, thunder our Lady of childbed; the
heavenly flames had mercy, and delivered Bacchos struggling from the mother’s burning lap when the
married life was withered by the mothermurdering flash; the thunders tempered their breath to bathe
the babe, untimely born but unhurt. Semele saw her fiery end, and perished rejoicing in a childbearing
death. In one bridal chamber could be seen Love, Eileithyia, and the Avengers together. So the babe
half-grown, and his limbs washed with heavenly fire, was carried by Hermes to his father for the lying-
in” (trans. Rouse, 1940). Diethart and Horandner 22. Another possible source of inspiration is
Euripides' Bacchae, which may have been in greater circulation than the Dionysiaca: “I see her place,
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bitter drunkenness boiling by the divine judgment of God.

Oh miracle worker, Saviour, turning water into a sweet and nectar-like drink,
why don't you cool the wine, turning it to water, and reverse its two-fold property from
hot to very cold, its physical opposite? Oil hardens our hearts, if it surpasses a calm
outpouring.'”* It is not a light for the temples, but fuel for the fire, if indeed, as the
proverbial antistrophe goes, 'he puts out the fire with by pouring oil on it."”> He doesn't
put it out by the wetness of the oil, rather he feeds it with an oil-slicked stream. The fire
engulfed gold and silver material too: ear-rings, bracelets, and rings, like the furnace of
Israel once ate up,'’® and it bellowed and ate more than an ox. Water wasn't strong
enough to make it go away, and silver was heated, as the story goes, it passed away
neither worthy nor hissing.'”” Gold too was burned by the coals, and fashioned like an

arrow at our hearts.'”®

We discovered a treasure chest of silver and gold to be seething
coals.'”

How am I to shape my mouth into an ekphrasis of the church halls, of the lofty

houses, which have acquired a monotonous appearance from the blackening of fire? For

the Tomb of the Lightning’s Bride, The wreck of smoldering chambers, and the great Faint wreaths of
fire undying—as the hate Dies not, that Hera held for Semelé.” (trans. Murray). Euripides, Bacchae, 9-
12. E.R. Dodds points out that Euripides' Bacchae was popular in the 11th and 12th centuries, and
indeed plundered for the contemporary play Christus Patiens. Dodds, Bacchae, 1960.

174 Line 371 may refer to Psalm 4, line 7: “Thou hast put gladness in my heart, more than in the time
that their corn and their wine and oil increased.”

175 Line 375 contains the proverb [JAail]l nllp ofevvielg, “you put out fire with oil” Corp. Paroem.
Gr. 1345, 10.

176 An allusion to when the Israelites melted their golden earrings to be smelted for the creation of a
golden calf in Exodus 32, hence the ox in the next line, 381.

177 Line 383 refers to Psalms 12,6, “The words of the Lord are pure words: as silver tried in a

furnace of earth, purified seven times.” and is also a general reference to the hissing noise generated by
the purification of silver during smithing.

178 A possible allusion to Psalm 11 line 2: “For, lo, the wicked bend their bow, they make ready
their arrow upon the string, that they may privily shoot at the upright in heart.”

179 The idiom on line 386 is explained in the corpus of Greek Proverbs, Diogenianus 1,52: “Treasure
chest of coals: pertaining to those who are deceived in what they hoped for, and end up with something
else. Made famous by Lucian.”
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the halls and everything else are the color of ash. How will I speak out, and with what
organs, if fire, taking possession of my inner articulation,'® dries up my mouth and the
moisture of my lips, and sucks up every tear from my eyes, so that I cannot weep even
though I want to?

Alas, alas, abandoned households with crenelated towers, resembling cities
situated in the midst of the city, how you were pillaged in battle with the fire."®' O lofty
and well-made roofs of homes, O exceeding vanity of powerful men, how you have
plunged headlong to your lowly foundation. You had a lofty place no birds can reach,
and untouchable even by swift-flying wings, how were you lain down as a doormat for
feet, how are you now danced on by the feet of quadrupeds? O you of such beauty both
in your inscriptions and depicted scenes, which dryness, not moisture washed away. O
powder of artistic pigment, when altered for a darker dust. The fire devoured the beauty
of the depictions, it chars their many colors like the complexion of a flower. The fire
rebuked the painter's wiser hand, as if it had artlessly colored with weak dyes. Alas for
the shine of the stones and marbles, you sparkle for our eyes no more; for they were

95182

blackened by seething soot. O “stone coats” "~ not made of thread, clothing houses in

180 Swaptiav “articulation” (line 383) is a contemporary word. 73 out of 94 instances of the word
identified by the Thesaurus Linguae Graecae occur in the 12th or 13th century, and it only occurs 6
times before the 12th century.

181 Zonaras, describing the oikoi of the Komnenoi, described them as “resembling cities in
magnitude and not at all unlike imperial palaces in splendour.” trans. Magdalino, “Aristocratic Oikos,”
95. Zonaras (Bonn), I11, 767, ed. E. Kurtz, BZ, 16 (1906), 113. The image of an aristocratic house
with fortified towers has no obvious parallels in 12th century Byzantium. Contemporary parallels may
be found to the West at Lucca and San Gimignano, or to the East at Svaneti in Georgia, but these are
from a context of feuding aristocratic clans, which does not fit Constantinople. Although the specific
architectural elements (apart from towers) are not alluded to by Stilbes, such an aristocratic residence
may also have included a domed church, a domed cruciform hall (triklinos), and a bath house, like the
“House of Botaneiates” granted to the Genoese by Isaac II. Magdalino, “Aristocratic Oikos,” 95.

182 Line 419 is reworked from Hector's line in /liad 3 57 “Nay, verily, the Trojans are utter cowards:
else wouldest thou ere this have donned a coat of stone” (trans. Murray). The meaning of the original
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magnificence. You formerly rebuked the charm of bright tapestries, but now leaving
your roofs naked you were burnt like a cloth of linen thread; moreover the thieving hand
of looters stripped the house of its apparel, robbing the marbles down to the porphyry.'®’
If I bewail the houses of material things, how will I not weep for the adornment of the
churches, and how will I not grieve the roofs of the trinity, like the tent of Abraham, like
their beautiful oaks?'® For a scorching of winter or midday didn't waste and wilt the
leaves, but the fire, burning hotter than any summer. O, should the beauty of the temples
slip away, when the living temples'® transgress, it seems to be the grace of the
inanimate that is struck first. O how, when I see bows drawn, shall I flee the shot, and
how shall I not drink wine full of dregs,'® and be chastened by the suffering of the
things without sense, like the fig tree that was punished as a miracle?'®’ The sky above is

also covered up in darkness, and night darkens the beauty of the celestial spheres,'*® but

the duration of night ran short, and the sky gleams with the sun again. The spheres on

quote is opaque to Eustathius, whom Stilbes frequently consulted (Commentaries on Homer's Iliad,
vol. 1 598,14). Likewise the quote here has no thematic connection to the //iad, it only serves Stilbes'
own metaphor of clothing for the churches.

183 Stilbes extends the clothing metaphor by making a pun with mopevpav (line 426), which also
means purple dye.
184 Line 430 alludes to Abraham's tent at Mamre, where he received the news of Sarah's pregnancy

via three angels, a prefiguration of the Trinity. Genesis, 18. The “beautiful oaks” of church architecture
also evoke the Oak of Mamre, which Stilbes also mentions in conjunction with the Trinity in the poem
discovered by Sofia Kotzabassi which describes a scene of the imperial family of John III being
blessed by Christ. Kotzabass, 339-444.

185 Corinthians 6,19-20: “Know ye not that your body is the temple of the Holy Ghost which is in
you, which ye have of God, and ye are not your own?”

186 Psalm 75, line 8: “For in the hand of the Lord there is a cup, and the wine is red; it is full of
mixture; and he poureth out of the same: but the dregs thereof, all the wicked of the earth shall wring
them out, and drink them.”

187 Matthew 21,19: “And when he saw a fig tree in the way, he came to it, and found nothing
thereon, but leaves only, and said unto it, Let no fruit grow on thee henceforward for ever. And
presently the fig tree withered away.”

188 The conception of the universe as consisting of geocentric celestial spheres persisted in
Byzantium via Aristotle's Metaphysics and other texts. As this passage (line 442) indicates, Aristotle's
ideas were synthesized with a Christian cosmology that placed God enthroned in heaven above the
spheres. Aristotle, Metaphysics 1073b1-1074al13.
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earth below, the temples of the Lord, are like close imitations of the spheres above, and
on them God, invisible, is also enthroned, yet among them there is night and darkness,
caused by fire. A night of ugliness, a rottenness that's difficult to see, is extended by a

long cycle of time, and the evening darkness is not dispelled by these.'®

Night covered
up the icons like it did the stars. The light-bearing image of the Lord passed away, and
so did the beams of the moon, full of light, which the Songs single out and celebrate,'*°
as being rich with light-bearing pourings from above, like a vehicle of the brilliance of
the three sun godhead.'”' Will creation now come to an end and pass away, and the
downfall of the luminous stars take place, and the celestial gyre of the houses of God be
rolled up, just like a scroll,"* as, again- just like a scroll, they [the images] curl from the
charcoals, like a great proof among us of the prophetic word- a fiery river, frying
everybody.'”® Alas for the heavenly heights of the divine vault, alas, how is it trod by the
leg of the profane, and the all-holy place is cast to the dogs,'** and to ravenous looters-
another kind of dog. While the fire eats with its ravenous maw, they snatch morsels of

food from the tables, the crumbs of the tables are their delight. They emulate arrogant

Achan the looter,'”” in the way they treat the offerings for the holy houses, and they

189 i.e. the ruination of the churches is a sort of nightfall that coincides with the onset of evening

190 Song of Solomon 6,9 “Who is she that looketh forth as the morning, fair as the moon, clear as
the sun, and terrible as an army with banners?”

191 “three sun,” tptonAiov (line 457), is an epithet of the holy trinity.

192 Isaiah 34,4 “And all the host of heaven shall be dissolved, and the heavens shall be rolled
together as a scroll: and all their host shall fall down, as the leaf falleth off from the vine, and as a
falling fig from the fig tree.” The reference also hints at the depiction of this scene in Byzantine
churches, the most famous of which is found in the monastery of Chora.

193 Daniel 7,10: “A fiery stream issued and came forth from before him: thousand thousands
ministered unto him, and ten thousand times ten thousand stood before him: the judgment was set, and
the books were opened.”

194 Matthew 7,6: “Give not that which is holy unto the dogs, neither cast ye your pearls before
swine, lest they trample them under their feet, and turn again and rend you.”

195 In Chapter 7 of the Book of Daniel, Achan cursed his fellow Israelites by stealing from Yahweh,
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don't tremble at the brimstone of justice.

The walls of the churches and their shining beauty was painted by the finger of
God, now a right hand, acting with sinister insolence'® alters the beauty to
shapelessness. O bitter is the alteration born of sin. I am daring to say something wrong
out of passion, let us, the faithful, not burn the reverence of light in our churches; For the
bearer of light turns into the bearer of fire. Shall I not weep for the churches of the
Virgin, whose eyes and pupils of the soul are hurt by smoke? Clouds of light burned up
your roofs, the onrush of fire dared all against your churches; and where is the flow of
your lofty courses'”” and the heaven-sent dew of sympathy? Or do you harm those who
have provoked the anger of your son, and you the mother, share the wrath of your gentle
son? O burnt bush, again- bush burnt, if the fire's daring burns your icon; and indeed you

2198 I tremble to

were formerly the unburned bush- how is it now that you are incinerated
seek the means, or perhaps it is because I tread with my profane course the halls of your

homes, with unclean feet neither loosening the sandal of fleshy grossness, nor the burden

of skin, out of attachment to material things,199 as formerly did the one who saw God

and was stoned for his transgression.

196 vv de&a tig L’ [protépov Opdoovg (line 477) a pun, with [Ipiotépov “sinister” (cf. Homer,
Odyssey, 20,242) evoking the left hand.
197 The flowing “lofty courses” petapoiov dpdpmv (line 487), may refer to aqueducts, which seems

more likely than “elevated roads,” especially given their pairing with the “dew of sympathy.” The 13th
century courtier Manuel Holobolos, in his praise of Michael VIII's restoration of Constantinople, also
uses the word dromoi in a context that seems to refer to aqueducts: dpopot v Bdabet, Ctepot v téhet,
o[l pullv xatdoteyot, o] 8* LmofBpot “courses, some below ground, others aloft- the former are
roofed, and the latter are open to the air.” Treu, Manuelis Holoboli Orationes, 1907. p. 58

198 The burning bush (lines 493, 499, 500) as a metaphor for the Virgin Mary was well known in
Byzantium. This concept was established in Late Antiquity. Gregory of Nyssa states: “She was both
mother and virgin. Neither did her virginity prevent her from childbirth, nor did childbirth undo her
virginity...this seems to me to have been prefigured by the appearance of God's light to Moses- that
great man- when the bush burned and yet the bush was not defiled.” Gregory of Nyssa, Oration on the
Birth of Christ p.1136 14-26.

199 “And He said, Draw not nigh hither: put off thy shoes from off thy feet, for the place whereon
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and witnessed the bush; Thus it is that the fire tyrannizes the bush, and burns the entire
Sinai of our churches, that it may be cleansed of my pollution.

How could I lament, with appropriate wails, for that church, or the grace of
churches, a sort of sun among our church stars, if my tears have been dried up by the
fire, the one which brilliant Cyrus prepared in advance and which a more pious hand
made splendid.200 Beseleel?”! and Moses constructed it as a tabernacle, but one of grace,
containing within it the lamp, the manna jar, the tablets, another worldly sanctuary, as is
written,”"” since people of every age and kind and race frequent it and walks the length
and breadth of it. For it was a haven for those in danger, or even an ark for salvation of
every race, though it didn't halt the floods of fire and the cataclysm of flame, and the
rolling swell, for a river of fire had dragged it along, and Noah the just was absent, for
he left all the races of the faithful to grieve. From there, a dove fled from the wave,
shining,”” covered with silver and gold, a faithful likeness of the all holy Virgin, and
emerging from the broad doors of the dwelling, which the burning instrument threw
open, and fleeing the triple-wave of the fire, it left for the waters of the lake of the
martyrs, whose form measures four-tenfold.”** It's journey, however, halted there, for it

did not raise a wing to go back, even though it bore a stick, then a branch, which sprang

thou standest is holy ground.” Exodus 3,5

200 The Cyrus named on 507 is understood by Diethart and Horandner to mean Cyrus the Great, who
gave permission for the construction of the temple in Jerusalem. Diethart and Horandner, 27.
Magdalino adds that in Constantinopolitan context, the reference is probably to urban prefect Cyrus of
Panopolis, who built the church of the Virgin ta Kyrou, identified with the Kalenderhane Camii.
Magdalino, “Constantinopolitana” 229-230.

201 For Bezaleel and the construction of the tabernacle, see Exodus 35,30-36,1

202 “Then verily the first covenant had also ordinances of divine service, and a worldly sanctuary.”
Hebrews 9,1.

203 otihfovoa, “shining” (line 525) a pun from the author's name, ZtAB7c.

204 i.e. the Church of the Forty Martyrs of Sebasteia, who were put to death by being exposed on a
frozen lake.
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from David's roots.””> And the rough waters did not abate.

I'll keep talking and forming laments and I will make known the depth of our
sorrows; for the flame burned images of the Lord whom Moses beheld as fire,”*® and
also the Tishbite,””” who was both a drop of rain and a cool breeze.*”®

Seeking, researching what must be done, and the reason for writing about the
fire- finding it I refuse to write and I tremble; He, wanting to whip me, in his own image,
in retribution for defiling the divinely carved engravings.”” He turns his bow to the
lifeless form, and he strikes at the nature of my flesh in the meantime,”'” so as to frighten
me for my indiscipline. If he catches me again in my drunken state, he will immediately
aim his bow at my heart. O fire, shamelessly seething against the Lord, whom the trinity
of your fellow elements tremble at; water, in flux, and easily dispersed by nature,
supported the fleshly skin of the feet of Christ just like a roof,”"" out of fear of the Lord,

and the river runs a reverse course;”' > Air carried the body of Christ aloft,*" all but

205 Revelations 22,16 “I Jesus have sent mine angel to testify unto you these things in the churches. I
am the root and the offspring of David, and the bright and morning star.”

206 Exodus 3,2: “And the angel of the Lord appeared unto him in a flame of fire out of the midst of a
bush: and he looked, and, behold, the bush burned with fire, and the bush was not consumed.”

207 1 Kings 18: “Then the fire of the Lord fell, and consumed the burnt sacrifice, and the wood, and
the stones, and the dust, and licked up the water that was in the trench.”

208 Deuteronomy 32,2 “My doctrine shall drop as the rain, my speech shall distil as the dew, as the
small rain upon the tender herb, and as the showers upon the grass”

209 “divinely carved engravings” 8goypdpovg tomovg (line 545), is noted by Diethart and Horandner
as interchangeable with Ogoypdpovg TAdkag, i.e. the Law of Moses. Diethart and Horandner, 29.
210 toténg (line 547) the word is not attested before the 12th century, apart from the possibly

spurious Partitiones of Aelius Herodianus. It is perhaps a reduplication of téw¢ “in the meantime.” The
sentence containing the word is also likely an allusion, but it's meaning is opaque.

211 i.e. when Christ walked on the Sea of Galilee, Matthew 14,25 and Mark 6,48.

212 Line 556 to Psalm 114: “When Israel went out of Egypt, the house of Jacob from a people of
strange language; Judah was his sanctuary, and Israel his dominion. The sea saw it, and fled: Jordan
was driven back.”

213 Acts of the Apostles 1,9: “And when he had spoken these things, while they beheld, he was
taken up; and a cloud received him out of their sight.”
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turning its slender body*'* into a solid one. The earth is rocked even by the Lord's wink,

and the crest of the high vale is broken.?"

You, fire, dare to burn even the images whose
shadow breathes life into the lifeless.”'® But this is providence and divine judgment; for
if He orders it, the fire of the furnace of Chaldea would be afraid to touch even the hairs
of children.?'” Indeed he does order it, and the fire feasts even on forms and roasts solid
concrete like grass. Just like some king of worldly authority, punishing his city for its
wicked ways, with just anger and, reasonable wrath,*'® and decreeing a sentence of fire
for it, he urges that his own statues be burned too, lest a relic of the wicked city remain,
so too bids God almighty, that his images be put to the torch along with the condemned
city. And so alas for my sin, I turn Him, peaceful, towards so much wrath. Who
wouldn't weep grievously for the sheep-folds of the monks, in which a wolf runs

rampant: fire the omnivore. He attacks the herds of the sheared,”'” who got an ablution

of hot tears, and now they have been scattered across the hill crests and the clefts in the

214 The word Aentécwopov “slender bodied” (line 558), is otherwise attested only in Eustathius'
commentaries on Homer, and Tzetzes' commentary on Hesiod. In one instance, Eustathius used the
word in his explanation of how Athena could taper and pass through the keyhole of Penelope's door.
Eustathius, Commentarii ad Homeri Odysseam 1,193,10. See page 12 above.

215 Cf Habbakuk 3,6: “He stood, and measured the earth: he beheld, and drove asunder the nations;
and the everlasting mountains were scattered, the perpetual hills did bow: his ways are everlasting.”

216 Line 562 refers to Acts 5,12-5,16: “And by the hands of the apostles were many signs and
wonders wrought among the people; (and they were all with one accord in Solomon's porch. And of
the rest durst no man join himself to them: but the people magnified them. And believers were the
more added to the Lord, multitudes both of men and women.) Insomuch that they brought forth the
sick into the streets, and laid them on beds and couches, that at the least the shadow of Peter passing by
might overshadow some of them. There came also a multitude out of the cities round about unto
Jerusalem, bringing sick folks, and them which were vexed with unclean spirits: and they were healed
every one.”

217 Daniel 3,27: “And the princes, governors, and captains, and the king's counselors, being gathered
together, saw these men, upon whose bodies the fire had no power, nor was an hair of their head
singed, neither were their coats changed, nor the smell of fire had passed on them.”

218 Cf Ecclesiastes 5,17: “All his days also he eateth in darkness, and he hath much sorrow and
wrath with his sickness.” The Septuagint Greek: ...0vpul) moALL kall [ppwotil] kall yoAL resembles
line 570: Oopl] ducoil] xall katll Adyov xOAL!, more closely than the translation.

219 A pun, as kexoppévov (line 580) can also mean tonsured.
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rocks and the canyons of chaos, and they will feed upon a lethal fodder, and a hemlock
for the body, or something murderous to the soul. For the flame eats protective husks,
like a wild sow, like an untamed lion it invades the vineyards of the Lord, it tears down
fences and insolently strips away everything. The sow passed, and now the boar
ravages,””’ for the fire has gone, and the hand of looters is here.

O honeycombs of spiritual good work, cultivating a bitter fluid for us, from
which smoke and the acridness of cinders drives far away a swarm of bees,**' a hard
working swarm, and toiling at the production of hexagonal goodness, from which even
Christ harvests the honey and eats.”*” Alas for the dovecotes of chaste turtledoves- for a
divinely inspired desire tears them away from matter, into which, slithering and hissing,
the serpent rears up to put them to flight into the wilderness, and drives them into the
thickets, poor in fruit.

I pour out my grief, and it flows back again. And it widens the veins of grief; we
drain one, and it runs back in, the cairn of our moans is ever raised higher. For with what
laments shall I make this known, and how shall I grieve for my fellow beings? Unable to
endure its boiling of inanimate things, how will I withstand the burning of the living?
For the fire, as is its habit, didn't satisfy itself with so much inanimate food, it opened its
jaws, craving living things, and it chewed on animate flesh. O how, with breathing

organs, shall I make an ekphrasis for the final breath of my fire-burned fellow humans?

220 Psalm 80,13 “The boar out of the wood doth waste it, and the wild beast of the field doth devour
it.”

221 The metaphor of bees for monks would have been obvious to a Byzantine audience familiar with
the writings of the Church Fathers. Epiphanius, for example, compared the busybody monks of Egypt
to bees in his Panarion, vol. 3, page 89,22.

222 Isaiah 7,15 “Butter and honey shall he eat, that he may know to refuse the evil, and choose the
good.”
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They flailed, just like fishes amid the embers, biting their lips, despite their talkative
nature, even though sometimes they talk with more dissonance than the scarus,”** for
they have the lure of being deceived into saving their possessions and snatching their
children, together with whom they were caught in the onrush of fire, as if trying to pull
someone out of a rough sea. For nor am I to grieve much for those greedy for gain, who
immediately take their penalty on the spot? O how their flaming flesh whirls, a bitter
spinning, like a war dance of grief; O how they danced a Sardonic** dance of flame,
worthy of grief, and tragic antistrophes and strophes; for the turbulence, squeezing their
pores shut, and fusing every nerve with dryness, it forces the joints of their limbs to
being broken apart, and next, its airy nature penetrating within, eats away everything and
dissolves their unity into fracture, turning them, arrhythmically, into dissolution, toning
their speech down to the level of breath; and will dissipate the four-chord body into ruin,
even if the plectrum combs across it with weighty strokes. O music, conquering even the
nature of stones, like Orphic music, except that it incites to tears.””

The fire swaddled the infants, wretchedly it both bound them in their burial
clothes, and a burning serpent slithered upon the younglings, it whirls upon them in their

cradle nests. They have one thing that makes them lucky in the utmost catastrophe: they

223 “Of all fishes the so-called scarus, or parrot wrasse, is the only one known to chew the cud like a
quadruped.” Aristotle, History of Animals, VIII 331d. (Thompson, trans.) This fish is also known for
its wide vocabulary of sounds, see D'Arcy Thompson, A Glossary of Greek Fishes, 1947. Cited in
Dalby A. Empire of Pleasures: Luxury and Indulgence in the Roman World. Routledge,2000. p. 55.

224 There were many etymologies for the word “Sardonic” in Byzantine times gathered under the
Suda entry for Sardonic laughter. Among them: “...And Clitarchus and others say that in Carthage,
during great prayers, they place a boy in the hands of Cronus (a bronze statue is set up, with
outstretched hands, and under it a baking oven) and then put fire under; the boy shrunk by the fire
seems to laugh.” Suda Sigma 124 (Dyer trans.)

225 The mythic music of Orpheus, by contrast, was said to have a universally charming effect on all
living things, and even stones. Geoffrey Miles, Classical Mythology in English Literature: A Critical
Anthology, 1999. p. 54
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*2® The old man has the same experience

don't comprehend how much danger they are in.
as the infant, since he has been turned to infantile unmanliness, crawling on the ground
and not turning as he flees, but he has a mind that increases the bitterness. It burned
fetuses in their mothers wombs, like a flame of lightning does to pearls in oysters,”’ as
the fire of a thunderbolt often roasts the fruit at the same time as shoot and branches, and
it burns down wheat grains in their husks, and it also seizes the father, who grew the
plant, and the unborn acquired darkness before seeing light, and the unhappy womb is a
bitter grave. But the father is slaughtered three-times over with the goad, seeing himself,
the mother, and the infant walking together into the grave like another house, and in a
bitter concert of misfortune, wrecked by fire and reduced to dust, a threefold cord of the
lock of desire,”*® interwoven by the binding of their hands.

The beast was gluttonous with insatiable desire, it devours horse together with
master, and his roof and all his property. And I see the serpent in scriptures and in
reliefs, a riddle of this life of many deceits, as one who devoured with gaping jaws and
wide maw first horse, second child, third wife, fourth master, robbing them of hope, not

to mention gold and pearl. I say the serpent has fire's nature, except the omnivore didn't

divide its food, it feasts on horse, child, spouse, man, and roof all together, and rends

226 cf. Iliad 2,308-314: “then appeared a great portent: a serpent, blood-red on the back, terrible,
whom the Olympian himself had sent forth to the light, glided from beneath the altar and darted to the
plane-tree. Now upon this were the younglings of a sparrow, tender little ones, on the topmost bough,
cowering beneath the leaves, eight in all, and the mother that bare them was the ninth, Then the serpent
devoured them as they twittered piteously” (trans. Murray)

227 Line 654 refers specifically to a line from a discursus on pearls by Origen in his commentary on
Matthew (and the “pearl of great price”): “And this we also find that if it [the mollusk] be intercepted
by lightning when it is on the way towards the completion of the stone with which it is pregnant, it
closes, and, as it were in terror, scatters and pours forth its offspring, so as to form what are called
physemata.” (trans. Patrick)

228 Ecclesiastes 3,12 “And if one prevail against him, two shall withstand him; and a threefold cord
is not quickly broken.”
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them with its jaws. O pungent mixture, which exterminates in dissolution the apparatus
of life under the household roof. O feasting fire, O ye surpassing the burning of
spluttering flame of Empedocles,”” which did not pass over a sample of what has been
burned, not a house, not chitons, nor sandals, it reduces everything to ash. O fire burning
the wealthy and paupers together, and frying the Lazaruses among us, for the pyre hurts
not only the needy in its combustion and cautery. For the rich man babbles and puffs,

thirsting for the moisture of a drop of dew from the finger.***

Even if they make
utterances, they would summon the slender fingers of the right hand of the lord of the
cosmos, leading them away to the underworld by force. The chasm between earth and
heaven is great, and if we err, it widens all the more, and, moreover, it takes the dry form
of ashes.

How can I not grieve the suffering of my countrymen? The salamander, a base
creation among living things, escaped the burning owing to its nature of dew, and

delighted in the seething charcoal.”'

Yet the great creation of the hands of the all-
effecting (man, king, and ruler of creation, and of the salamander too, just as gold is
superior to the charcoals), man did no better than a candle-wick, and was found to be
less than an ant in the face of the flame. O might of the Phoenix, like a miracle, it lives
in the furnace and its wings are young, and it is born somehow, from the belly of the

232

charcoals.””” But the great human being wastes away like a feather when he is left in the

229 Line 684 likely alludes to both Empedocles' espousal of the theory of the four elements, and his
purported fiery demise jumping into Mount Etna.

230 For Lazarus and the rich man, see Luke 16,19-24

231 Aristotle, History of Animals 552: “Now the salamander is a clear case in point, to show us that
animals do actually exist that fire cannot destroy; for this creature, so the story goes, not only walks
through the fire but puts it out in doing so.” (Thompson, trans.)

232 For the Phoenix, see Herodotus, Histories, Book 2. The bird's death and rebirth became a symbol
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middle of the charcoal.

The fire campaigned against the city guards, and turns to flight the Italians' suit
of armor, loosing sharp bolts of oily fire.”>* Entering into the skilled craftsmanship of
their breastplates, it softens them and it bends low their neck which is hard like iron
from arrogance, as if it were lead, melting it like wax.>** The race was a stranger not
among the Egyptians, but in the famed city of Byzantium, nevertheless it tasted of the
iron furnace and was scorched by the destructive coals,> and it witnessed a night that

236 and the murder of its first, last, and middleborn. Alas it

was so dark it could be felt,
was a twofold glorious achievement of the Old Testament, both a column of fire and a

cloud of darkness,”’ but for us it is complete two-fold misfortune. O different column,
not of light-bearing fire, but of the incinerating kind, and an omnivore. O burning us as

Israelites, you were greatly inflamed at night, and alas, a cloud and darkness during the

day, which fixed vaporous thick smoke above the heads of those being incinerated, not

of the resurrection in Christianity, as articulated in chapter 25 of the first epistle Clement.

233 Thus the fire has reached the Venetian, Amalfitan, Pisan, and Genosese quarters to the southeast
of the Droungarios gate. Tupipudroxtov, “oily fire” (line 717) is otherwise used only by Constantine
Manasses in his Carmen Morale 573, and in Aristarchus and Callithea fragment 102, line 4.

234 This passage prefigures the anti-Latin tract for which Stilbes is famous, and which is usually
taken as a symbol of hardened Byzantine attitudes brought about by the Fourth Crusade. Here Stilbes
characterizes the Latins as warlike, and evokes their popular image as knights in full armor, despite the
fact that the Italians along the Golden Horn were merchants. In his anti-Latin treatise, Stilbes heaps
scorn on the Latins for their devotion to war and their belief that death in battle grants access to
Heaven. Abulafia, David, The New Cambridge Medieval History 1198-1300, vol. 5, p.546. Thus,
Stilbes' famously polemical outlook existed before 1204, but only afterwards was his audience fully
primed for his message. Nevertheless, stereotypes of the Latins as warlike had been in currency since
the First Crusade, cf. Anna Comnena, E.R.A. Sewter, trans. Alexiad, p. 317: “The race is no less
devoted to religion than to war.”

235 Deuteronomy 4,20: “But the Lord hath taken you, and brought you forth out of the iron furnace,
even out of Egypt, to be unto him a people of inheritance, as ye are this day.”

236 Exodus 10,21: “And the Lord said unto Moses, Stretch out thine hand toward heaven, that there
may be darkness over the land of Egypt, even darkness which may be felt.”

237 Exodus 13, 21-22 “And the Lord went before them by day in a pillar of a cloud, to lead them the
way; and by night in a pillar of fire, to give them light; to go by day and night: He took not away the
pillar of the cloud by day, nor the pillar of fire by night, from before the people.”
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at all dripping the cheer of dew, but rather being pregnant with an inflamed lightning
bolt. Even if Israel nourished a thirst because of the furnace, no spring welled up in the
stone and poured fourth a drink.”*® For the fire devoured moisture and stones alike, alas,

239

reducing them to ashes. All was Marah, and a bitter flavor.””” Then it left her deserted

after the burning, it let her fall, impassible with ruins, the famed city once abounding in
good things, and the carcasses of many who had fallen decayed.**” O Babylonian fire**!
upon the land of the Ausonians, the furnace rises up to the air, which pitch and tow and
tackle, and everything that feeds fire caused to flare up. For the wealth of the merchants
heaped these things together when purchasing, alas, the ruin of our fatherland. How is it
that you have had mercy on neither the cheeks of children, nor adolescents, nor the
tender form of infants, and you burned everything together?

O Sicilian craters, flames of Aetna which now belong to Byzantium, by some
sort of monstrous portent. How, bubbling into an eruption, did you not burn Catania, and
some of its hamlets, but the most famous of cities?*** O dogma and subtlety of

Heraclitus, burning all creation in conflagration.”** Alas, you have enough cachet among

us to burn down the span of Byzantium. And the blaze is lord over waters, for it is not

238 Exodus 17,6 “Behold, I will stand before thee there upon the rock in Horeb; and thou shalt smite
the rock, and there shall come water out of it, that the people may drink. And Moses did so in the sight
of the elders of Israel.”

239 Exodus 15,23 “And when they came to Marah, they could not drink of the waters of Marah, for
they were bitter: therefore the name of it was called Marah.”

240 Numbers 14,32 “But as for you, your carcases, they shall fall in this wilderness.”

241 The Babylonian fire of line 749 may be equivalent to the Chaldean fire above, see note 217.

242 Thucydides Peloponnesian War, 111 116,1: “In the first days of this spring, the stream of fire
issued from Etna, as on former occasions, and destroyed some land of the Catanians, who live upon
Mount Etna, which is the largest mountain in Sicily.” (Richard Crawley trans.) Catania was rocked by
an earthquake in 1169- which the contemporary Sicilian account of Hugo Falcandus compared to the
catastrophic eruption in Thycidides, and who feared the calamity would serve as a pretext for
Byzantine interference in Sicily. Loud and Wiedemann 216-217, 243, 256-257.

243 Aristotle, Physics 111 5,205 A 3 quoting Heraclitus: “all things at some point become fire”
Wicksteed and Cornford 237.
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quenched by rainy torrents, and indeed it rules and burns the air, and is this the
beginning of the end of the universe, is this the dissolution of composite matter? O fire,
forerunner of the flame of the end of times,*** pumping out a bogey-man cacophany
upon sinners. O burning fire, another burning sword, closing the door to the paradises of

245

the churches.”™ Nobody visits them, broken, the serpent creeps back into their midst. O

fire of Sodom, burning down the pious, not raining down, but flowing up from below,**°
by which the seven-hilled city of “New Babylon” was incinerated, just like the
Pentapolis.”*’ Phaethon is nonsense, and he burned a little bit, and we overwhelm the
myth with reality, it is here that the chariot of fire burned everything. The beautiful
maidens lament with the elder women; more empathetic than them by nature, they bear

the absence of flesh of the Heliades>*®

and they put their hearts to death with grief; their
tears, nevertheless, are tears of purification.

I want to wail the bitter tragedy, but the drama is great and I groan all the more,

taking not seven-gated Thebes for my starting point

244 Revelations 8,7: “The first angel sounded, and there followed hail and fire mingled with blood,
and they were cast upon the earth: and the third part of trees was burnt up, and all green grass was
burnt up.”

245 Genesis 3,24 “So he drove out the man; and he placed at the east of the garden of Eden
Cherubim, and a flaming sword which turned every way, to keep the way of the tree of life.”

246 Genesis 19,24 “Then the Lord rained upon Sodom and upon Gomorrah brimstone and fire from
the Lord out of heaven”

247 The Pentapolis continues the metaphor of Genesis begun on line 775, and refers to the five cities
of Sodom, Gomorrah, Segor, Admah, and Zeboim. The “seven-hilled city of New Babylon” refers to
Constantinople's dual theological identity as Rome, the last of the four worldly empires before the end
of times, and Babylon the Great, which would be destroyed before the end of the World. See Brandes,
“Sieben Hiigel,” 2003.

248 According to Hesiod, Phaethon was descended from Cephalus and the Dawn. However, later
commentators, including John Tzetzes (Chiliades, iv. 357) and Eustathius (Commentary on the
Odyssey, xi. 325), whose influence on Stilbes' mythological allusions pervades the Carmen de
Incendio, give Phaethon's father as Helios himself. Thus, the weeping women of Constantinople
resemble the Phaethon's sisters, the Heliades. Stilbes presumably gives them the epithet [capkiav,
“without flesh,” because they lost their human forms after being transformed into trees after Phaethon's
death, weeping tears of amber. Apollodorus, Frazer trans. The Library vol. 2,2002. p. 82
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-verse missing-

not the city that abounded with the dew of Dirce**’, which Hellas burned down
before Ilion, the city furnished with towers by the mythical gods, but the one founded
upon God the firm cornerstone,” the lord of the sea and of the sun. And so, a greater
moan, for the greatest things.

O bitter is the fate of the New Rome. For I bring forth the words of the “star-
minded,”*' being overcome by pain from speaking eloquently. Whence did you draw
the ill-fortune of fires, with the result that your life is wiped out by them? Perhaps the
bottom of your foundations was lain when Helios was coursing through the burning
region, diverted from the track of the Zodiac,”>* or when the morning star was in

alignment with the Dog Star and with some other of the burning stars.>® And it was a

249 The “dew of Dirce” (line 794) continues the reference to Thebes, referring to Dirce's spring
there. Edward Tripp, Crowell's Handbook of Greek Mythology, 1970, p. 213. Stilbes' description of
Thebes by synecdoche with the spring of Dirce may contain another level of allusion. Dirce's husband
was Lycus, ruler of Thebes. Though Lycus has no mythic connection to Constantinople, he shares a
name with the ancient city's river. Quite possibly, the missing line (795) contains a reference to him,
making the allusion explicit.

250 Isaiah 28,16: “Therefore thus saith the Lord God, Behold, I lay in Zion for a foundation a stone,
a tried stone, a precious corner stone, a sure foundation: he that believeth shall not make haste.”

1 Peter 2,6: “Wherefore also it is contained in the scripture, Behold, I lay in Sion a chief corner stone,
elect, precious: and he that believeth on him shall not be confounded.”

251 Hotepogpdvav “star-minded,” (line 801) hapax.

252 Another reference to Phaethon steering the sun from it's course. The “burning region,” {avnv
kekovpévny (line 806), refers to Ethiopia, said to have been scorched when Phaethon steered too close.

253 Sirius, the Dog Star, T[] kvvaotpl] (line 808), is the brightest star in the constellation Canis

Major. In Antiquity, the star rose at the same time as the sun during the hottest days of summer, for
which it was held responsible. Hence, the “dog-days of summer.” When Aristotle wrote his Physics,
the concept was apparently already widespread: “No one assigns it to chance or to a remarkable
coincidence if there is abundant rain in the winter, though he would if there were in the dog-days, and
the other way about, if there were parching heat.” Aristotle, Wicksteed and Cornford trans. Physics
Books I-1V, 2005. p.171 Stilbes' reference to the founding of Constantinople under the Dog Star
resembles the inverse of an Early Christian millenialist belief that Rome would come to an end under
the Dog Star. Some of the earliest Christians saw this prophecy as fulfilled by the fire in Rome in 64
AD. It is not clear if Stilbes is alluding to such theology or not. Gerhard Bandy, Die Brande Roms: ein
apokalyptisches Motiv in der antiken Historiographie, 1991.
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long way from cold-bodied Saturn,”>* and the damp sphere of moonbeams.*> For it had
to be that its course was untrod and an innovation, so as to weave unusual things.

What shall I say about the deep-embracing harbors of noble Byzantium? It, the
seething fire, burned them (the harbors) first, enveloping their embrace or thrusting

violently inside, and feeling around deep in their bosom. Not it was time to go to sea

256

with black sails,”” and moor the ships in the harbor, and indicate the rough waves with

that sign- or rather it was not the time to moor or put down anchors. For here was a reef,

and a wave of fires, and it seethes in its onrush are like that of Xanthus®’ of old, and

258

Pyriphlegethon- dissolution of the Hellene.”" Just as fire once burned the moored ships

of the Achaeans,”’ now it sets the dockyards*®’

of Byzantium ablaze. The ships couldn't
cast anchor, they couldn't moor, lest they too turn to ashes, just like the Athenian

expedition by liquid fire,*' fire's nature is dry.*** For this roasting proved lethal for the

254 References to Saturn as a cold planet date back to the Classical period. The earliest reference
may be Philolaus, quoted by Proclus: “Kronos consists of an entirely wet and cold being...” Philolaus
Testimonia fragment 14,6. The concept appears several times in 12th century sources, including in
Eustathius' commentary on Homer, used by Stilbes. cf. Vol. 3 240,5-22.

255 Moonbeams are damp because the sphere (kbkAov, 811) of the moon lies adjacent to the earth,
which was said to have exhaled moist vapors in the form of wind. cf Aristotle, Meteorologica,
359b,34.

256 cf. Diodorus Siculus' Bibliotheca 4,61,6,4 “But Theseus, they say, being vexed exceedingly
because the maiden had been taken from him, and forgetting because of his grief the command of
Aegeus, came to port in Attica with the black sails” (trans. Oldfather). There are no allusions to this
episode in Byzantine authors until Eustathius mentions it in his commentary on the Odyssey (vol. 1
107,19), which was read by Stilbes.

257 The Xanthus, or Scamander River, does not evoke a river of fire like Pyriphlegethon, but rather a
fiercely rushing river. Xanthus was the river dividing the plane below Troy in the /liad, and,
personified as a deity, he fought Achilles and the divine allies of the Achaeans. Cf. Iliad 20,73-74.

258 See note 151 above

259 See note 123, above.

260 It's unclear if vempia (line 827) refers to dockyards along the Golden Horn in general, or the
harbor of that name adjacent to the Latin Quarter. If the latter, then it represents the eastern limit of the
fire, as Stilbes makes no mention of the Prosphorion Harbour or anything east of it.

261 Contained within this allusion to /liad 15,743 and 16,80 is the phrase Cypv nlp “liquid fire”
(line 830), a term used by Byzantine authors to describe Greek Fire. cf. the following chapter heading
of the Sylloge Tacticorum: “How the So-Called Liquid Fire ( Cypllv nllp) is Extinguished, and How it
is Projected by Wood or Fortifications, Without Setting Them Aflame.” Use of Greek fire was in
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seamen, which Palamedes father once kindled in the harbor for the destruction of

263
Greece.

It was necessary that the heavily-laden ships not be brought to port, and that
we bewail a devastation of two ills: the burning fire and the fire-born famine owing to
the absence of the perishable cargoes. O little leech emerging from the sea, then
nourished to the size of a viper, and emerging a beast in serpent form.

O furnace fire starting from a wick, alas something the size of a Chimera
originating as a firefly, O seed sprouted into countless heads of corn,”** O mustard seed
having grown into high-sprouting trellis vines,*® so as to cover the realm of the
Ausonians in shadow,**® which I look upon as the shade of Hades, and the shadow of
death. By studying it carefully, I say the wick of the fire is the indivisible central point,
by which a wide circle of fire is circumscribed, with a capacity for many churches and
goods; it didn't just come to a high point like a pyramid, but it expands, and tyrannizes
nature. The fire is insignificant at first, though in the end it swells to a peak, alas, by

combustible material. Raging on land, it reaches the expanses of the heavens.

Alas a fire fights a strange battle with the fire- a soulless fire with living and

decline in Stilbes' time, though it had been deployed multiple times by the Byzantines in living
memory. Manganeios Prodromos alludes to the use of naphtha by Manuel against the Sicilians.
Magdalino, Manuel, 453. The last concretely dated use of Greek fire was the suppression of the revolt
of Alexios Branas in 1187. Haldon, "Greek fire" 2006.

262 The Classical and Byzantine conception of the four elements considered fire a dry element. Cf.
Aristotle, Meteorologica, 1,3.
263 Palamedes' father Nauplios is said to have lit beacons along the hazardous coast of Euboea for

Greek ships returning from Troy. “The others being driven to Euboea by night, Nauplius kindled a
beacon on Mount Caphareus; and they, thinking it was some of those who were saved, stood in for the
shore, and the vessels were wrecked on the Capherian rocks, and many men perished.” Pseudo-
Apollodorus (trans. Frazer), Bibilotheca, Epitome 6,7.

264 John 12,24: “Verily, verily, I say unto you, Except a corn of wheat fall into the ground and die, it
abideth alone: but if it die, it bringeth forth much fruit.”

265 Matthew 13,31: “Another parable put he forth unto them, saying, The kingdom of heaven is like
to a grain of mustard seed, which a man took, and sowed in his field”

266 Psalms 80,10: “The hills were covered with the shadow of it, and the boughs thereof were like
the goodly cedars.”
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breathing me, and how shall I teach my own defeat in battle? The nature of mortals got
the nature of fire, for a furnace for our entire race is kindled, as if by a single wick.
Adam was only one, but from thence came all the nations. And although the wick was
snuffed out by death, you should learn that Adam means fire or firey-red earth, the
Greek expression from the Hebrew;*®” and fire does battle with the mortal offspring of
fire. This is dire combat between kin; Creation nourishes the emnity creation, for it is
hostile owing to its ways that are hostile to God, but the soulless, alas, conquers the
animate. O intellect of the philosophers, O deep mind of the ancients, in vain did you
build your solid idol out of earth, that it might defeat the consuming force of fire; rather,
it would be utterly covered in charcoals. A statue shaped of clay, I carry the thick clay of
the earth, but fire's seething feasts upon me, and reduces me, God's monument, to soot.
In vain did you chisel your idol in stone, for the torrent of fire floods over even stones,
The all-subduing corrupter of the incorruptible. Alas, I look upon a city of high towers
and wide expanses, standing like an ugly heap and a terebinth producing no foliage, and
like a golden plane tree,”®® scorched, and of base appearance because of the fire, just as

269

the scripture writes of soot on the outside of a pot.”” The beauty of the New Rome is

267 The etymology of [1dau (line 865) was known in Byzantium via Josephus: “Now this man was
called Adam, which in Hebrew signifies “red,” because he was made from the red earth kneaded
together, for such is the color of the true virgin soil” Josephus (trans. Thackeray), Jewish Antiquities,
1,34.

268 Diethart and Horandner refer to Theophanes Continuatus' account of the golden plane tree built
in the Great Palace by Michael III. Diethart and Horandner 42. This seems an unlikely allusion, as
Stilbes makes no other identifiable allusions to Byzantine chronicles, and there is no indication that
this tree still existed or was widely known in Stilbes' time, and the poem contains no other references
to the Palace, which the fire did not reach. A more likely antecedent is Herodotus' story of the plane
decorated with gold by Xerxes at History 7,31,8 and often quoted thereafter, including by Gregory of
Nazianzus, Epistolae 6,5,3 and Photios, Bibliotheca 190,14b,8.

269 Joel 2,6: “Before their face the people shall be much pained: all faces shall gather blackness like
soot on the outside of a pot.” Nahum 2,10: “She is empty, and void, and waste: and the heart melteth,
and the knees smite together, and much pain is in all loins, and the faces of them all gather blackness
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shriveled, withered, and deformed by cinders.

O how the beautiful body of Byzantium has shameful scars from the cauterys; if it
should be that iron has proceeded from the embers, to stop the spread of disease.
Saviour, healer, cool your red-hot iron at last, having doused its fiery heat with drops of
pity; it has touched the heart and the innards. Give us a Spring from scorching Summer,
pour out a seething cup of unmixed wine,”’” and empty the dregs over the tribes®’' onto
the fire-worshipers®’* and those who honor material things, so that they learn that their
gods are omnivores. And do not burn the rest of Constantine's city.

We were, all of us, burned by one cauterizing iron, and were, all of us, struck by
one sword. Just like someone wanting to whip another out of wrath, having beaten a
part, the entire body feels pain, the wounding of a limb hurt our double formation.>”
Thus by striking some parts of Byzantium, and by burning some of our brethren, you
have extended bitter pain to all, and you hurt the bare subsistence of my kinsmen,*’*

since you have taught us to weep with those who weep. You, a bellows””” breathing life

like soot on the outside of a pot.”

270 The “seething” Céov (line 878), cup is a reference to the hot water added to the wine in the
Orthodox Eucharist, see note 170 above. In this case, however, the cup has not been mixed with water
(Uxpatov), instead it seethes because of the hot coals of the fire.

271 Psalms 74,9: “For in the hand of the Lord there is a cup, and the wine is red; it is full of mixture;
and he poureth out of the same: but the dregs thereof, all the wicked of the earth shall wring them out,
and drink them.”

272 The term nvupcordtpag “fire-worshippers” (line 902), is first used by George of Pisidia to
describe Heraclius' Zoroastrian foes (1,14, 1,141), and is thereafter used by the chroniclers George the
Monk, George Cedrenus and Michael Glycas for the same purpose. Theodore Prodromos, who shares
much language with Stilbes (see page 13), used the term in his Epigrams on the New and Old
Testament, Acts of the Apostles, 265.

273 i.e. of soul and body

274 “bare subsistence,” dvcapkiav, (line 913) hapax.

275 mvooPpvng (line 915), a hapax, and while the exact meaning of the word is unclear, its
constituent words, mvol[| meaning “breath” and Bpde® meaning “to be full of” are apparent. Thus, the
word may refer to a bellows, which continues the metaphor of a blacksmith and anvil.
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into the animal that is gasping for air,”’® animate the bones that are dry from the coals.””’

We passed through a stream of both fire and tears,””® cool our hearts. You are satisfied
with our grief, that is breaking our sympathetic hearts. Our lament is vast, even though it
is short for the pain. I shall stop my speech, but I shall only stop my moaning when I see
those burned breathing, and the fire-burned houses renewed, and the beauty of the
churches blooming again, and such a mixture of all the seeds of good things. Alas I shall
grieve with wordless moans, so long as I see fire, I see the ruin of my fatherland, so long
as I look upon the light of braziers and torches, I look upon something hateful to my
memory. Only if fire were totally extinguished would the shared grief be out of my
sight. In the same way, only if all were dark, owing to a complete extinction of fire,
would grieving slip from my mind. I fear, lest even the fire's mere phantom fill my soul
with moaning. Banish the thought, fire burns me even when I say it. O fire, alas fire,

both three times, and many times...

276 In order for sense to be made of onaipovtag (line 915), “gasping for breath,” it needs to be
emended to onaipovtoc, thus modifying {®ov, “animal.”

277 Ezekiel 37,4 “Again he said unto me, Prophesy upon these bones, and say unto them, O ye dry
bones, hear the word of the Lord.” PHyov, meaning “cool,” has been translated as “animate” since it
contains the notion of yoyn “soul,” which is necessary to understand the reference to Ezekiel.

278 The “stream of fire” 611 mupodg te kall vapatog dakpvwv (line 917) returns to the tragic
language which opened the poem, recalling Euripides Medea line 1187, “the golden circlet about her
head shot forth a terrible stream of consuming fire” (v pa mapedyov mopdg) Euripides, Kovacs trans.
Medea,2001. p. 390
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CONCLUSIONS

The Carmen de Incendio is the only historical evidence for the fire of 1197, and thus
cannot be ignored in any in-depth study of the history of the fires of Constantinople, or
the city's 12th century topography. The poem is a unique witness to the events of the
fire, describing its particular destruction via original metaphors and a novel lexicon. Yet
at the same time, the Carmen de Incendio confirms existing stereotypes about fire in
Constantinople: the fire of 1197 evidently broke out in the same place, and traveled the
same route as several other fires of the Byzantine and Ottoman periods. Whether this
poem occupies a niche in Byzantine historiography related to its originality as a source
for a unique event, or as validation for broader patterns, is up to future researchers.

This translation and annotation serves as a bridgehead to further study of several
topics mentioned herein. First, by presenting the text in translation, this thesis opens the
text to a wider audience, including both those who do not know Greek and those who do
but do not have time to parse the dense lines of the poem. The translation can be
expanded and revised in many ways. In particular, the nuance of some lines remains
opaque, and there are more allusions to be detected.

The metrical analysis undertaken above can also be expanded. The statistical
categories used to chart the metrical properties of the Carmen de Incendio can be
adapted to other poems, and used to identify otherwise hidden patterns. Indeed this

thesis proposed a hitherto unknown attribute of Constantine Stilbes' dodecasyllable

94



verse: its tendency to depart from Classical vowel quantity much more frequently before
the caesura. An obvious line of inquiry would be to see if this holds true of other poets'
dodecasyllable verses, or if it is a particular attribute of Stilbes. Either outcome would,
in turn, prompt further questions.

The question of 12th century intertextuality raised by this thesis is also a natural
bridge to future work. The methodology employed here, using the Thesaurus Linguae
Graecae to trace shared vocabulary, can be refined and expanded to include not only the
frequency of very rare words, but also the relative frequency of certain groupings of
common words. In future studies, fuller context can be given to the authors of the
period, thus allowing scholars to ask not just “What words and ideas were in
circulation?” but also “How did they circulate?” and “Why did 12th century authors
choose to draw on their contemporaries' works?”

Finally, the use of fire path mapping software to reconstruct ancient fires is
clearly a very subjective technique, but not without promise. If flaws in the methodology
of this study are identified, then they can be overcome and mitigated in future work. As
fire-mapping and GIS software continues to evolve, it may offer Byzantinists new angles
of inquiry that blur the distinction between philology and archeology, and enable them

to ask new questions of even the most well-studied Byzantine sources.
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