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ABSTRACT

This thesis explores the narratives of fear in the travelogue of the seventeenth century
Ottoman traveler Evliya Celebi. Evliya Celebi’s uses of the word “fear” (havf) in the
Seyahatname (the Book of Travels) is examined to understand how this prominent
traveler participated in, observed, and commented upon the seventeenth century
Ottoman transformations. In this respect, this research focuses on Evliya Celebi’s
own fears and the fears of other political actors which he narrated to discuss how
different political actors perceived the seventeenth century transformations and what
they feared about their world. Evliya Celebi’s own fears are categorized under four
titles: the fears of centrifugal subjects, the fears of supernatural beings, the fear of
nature, and the fear of God. Then, this study seeks to understand the most fearful
figure, a seventeenth century Ottoman pasha, namely Ibsir Mustafa Pasha, in Evliya
Celebi’s account. Here the aim is to use a first-person narrative, the Seyahatname, as
a source of history. With this aim, the narratives of fear are compared with
contemporary narrative sources like 1sa-zAde Tarihi, Abdurrahman Abdi Pasa
Vekdyi’-Namesi, Tarih-i Giimani, Tdrih-i N&'ima, and Solak-zade Tarihi. The results
of this study are as follows: First, Evliya Celebi mostly expresses “worldly” fears,
such as the fears of robbers and pashas. Therefore specific historical contexts must
be considered in studying the subjects of fear, in this case, the seventeenth-century
Ottoman state’s politics and limits of its hegemony. This thesis has also shown that
Evliya Celebi’s choices in his depiction of fear were not shaped solely by his
patronage relations and career path. The shifts in Evliya Celebi’s use of the word
“fear” in the case of Ibsir Mustafa Pasha show that his personal interests and political
views also shaped his interpretations of seventeenth-century Ottoman politics.

Keywords: Evliya Celebi, the Seyahatname, fear, havf, the history of emotions, first-
person narrative, Ibsir Mustafa Pasha, the seventeenth century, transformation, state



OZET

Bu ¢alisma on yedinci yiizyil seyyahi Evliya Celebi’nin Seyahatnamesi’ndeki korku
anlatilarini incelemektedir. Evliya Celebi’nin on yedinci yiizyil’da Osmanli’daki
doniislime nasil istirak etti§ini, bu dOniisimii nasil gozlemledigini ve
degerlendirdigini anlamak i¢in Evliya Celebi Seyahatnamesi’nde korku (havf)
kelimesinin kullanimlar1 incelenmistir. Bu baglamda, bu calisma farkli politik
aktorlerin on yedinci ylizyll dontigiimiinii nasil kavradigi ve kendi diinyalarinda
nelerden korktuklarini ele almak i¢in Evliya Celebi’nin kendi korkularina ve Evliya
Celebi tarafindan anlatilan diger politik aktorlerin korkularina yogunlasmaktadir.
Evliya Celebi’nin kendi korkulari dort bashik altinda smiflandirilmistir: merkez-kag
kuvvetlerden korku, dogaiistii varliklardan korku, dogadan korku ve Tanri’dan
korku. Akabinde, bu ¢alisma Evliya Celebi’nin anlatisinda en ¢ok korku salan politik
figiir olarak resmedilen on yedinci yiizy1l pasalarindan Ibsir Mustafa Pasa’y:
anlamaya calismaktadir. Bu noktada amag, bir birinci sahis anlatisini yani
Seyahatname’yi, tarithin bir kaynagi olarak kullanmaktir. Bu amagla
Seyahatname’deki korku anlatilar 1sa-zdde Tarihi, Abdurrahman Abdi Pasa
Vekdyi’-Namesi, Tarih-i Gilmdni, Tarih-i N&'ima, and Solak-zéde Tarihi gibi
Seyahatname’nin c¢agdas1 anlati kaynaklar1 ile karsilagtirllmaktadir. Caligmanin
sonuglar1 soyledir: Ilk olarak, Evliya Celebi ¢ogunlukla haydut korkusu ya da pasa
korkusu gibi “diinyevi” korkular1 dillendirmektedir. Bu sebeple, korku 6znelerini
calisirken 6zgiil tarihsel baglamlarini hesaba katmak zorunludur. Bu ¢alisma icin bu
Ozgil tarthsel baglam on yedinci yiizyil Osmanli Devleti’nin siyaseti ve
hegemonyasinin smirlaridir. Bunun yaninda bu tez Evliya Celebi’nin korku
tasvirlerindeki tercihlerinin sadece patronaj iliskileri ve kariyer hedefleri
cerevesinde yapilmadigini gostermektedir. Ibsir Mustafa Pasa vakasinda Evliya
Celebi’nin korku kelimesini kullanimlarindaki degisimler, kisisel c¢ikarlarinin ve
politik goriislerinin de on yedinci yiizyill Osmanli siyasetini degerlendirirken onu
etkiledigini ortaya koymustur.

Anahtar sozcukler: Evliya Celebi, Seyahatname, korku, havf, duygular tarihi,
birinci sahis anlatisi, Ibsir Mustafa Pasa, on yedinci yiizyil, doniisiim, devlet
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INTRODUCTION

This thesis explores the narratives of fear in the travelogue of the seventeenth
century Ottoman traveler Evliya Celebi. I examine Evliya Celebi’s uses of the word
“fear” (havf) in the Seyahatname (the Book of Travels) to understand how this
prominent traveler participated in, observed, and commented upon the seventeenth
century Ottoman transformations. | focus on Evliya Celebi’s own fears and the fears
of other political actors which he narrated to discuss how different political actors
perceived the seventeenth century transformations and what they feared about their
world. By studying the changing power relations and the fears they had created, |
aim to contribute to the recent scholarship on the transformations of early modern

Ottoman state and society.

Evliya Celebi, “a world traveler and boon companion to mankind” as he called
himself, was born in istanbul in 1611. His father, Dervis Mehmed Zilli, was the
chief jeweler in the Ottoman palace and his mother was an Abkhaz tribeswoman.
Thanks to his father’s position in the palace, his mother’s relations, and his
education, Evliya Celebi sought a career as a boon companion of the Ottoman pashas
and traveled in their retinue throughout the empire.* Evliya Celebi took notes during
his travels and completed his Seyahatname in Cairo probably in the mid-1680s.? In

this extensive travel book, ten volumes with more than ten thousand pages, Evliya

! For a detailed analysis of Evliya Celebi’s life, travels and travel book, see Robert Dankoff,
An Ottoman Mentality The World of Evliya Celebi, (Leiden; Boston: Brill, 2006) and Semih
Tezcan, “Bir Dahinin Seyahatnamesi” in Evliya Celebi, eds. Nuran Tezcan and Semih
Tezcan, (Ankara: Kiiltiir ve Turizm Bakanligi, 2011), pp. 15-19.

2 R. Ashhan Aksoy Sheridan, Michael D. Sheridan, “Evliya Celebi’nin Hayatr:
Zamandizimsel Bir Dokiim” in Evliya Celebi, p. 35.



Celebi presents detailed information about the cities, people, fortresses, traditions,
folklores, and political events of the places he had visited throughout the Ottoman
empire as well as Habsburg Vienna and Safavid Tabriz. In his narratives, he
commented upon the lives of many different political actors; upper and lower class;
Muslim and non-Muslim; urban and rural; rebel and the state official. As Rhoads
Murphey writes “[the Book of Travels] is history from the top, but written with an
eye to recording the shifting mood of the general populace as well”.® Thus, the
Seyahatname presents us with a unique opportunity to study an Ottoman traveler and
boon companion’s views of different lands and peoples in the seventeenth-century

Ottoman Empire.

LITERATURE REVIEW

Evliya Celebi lived and wrote at a time when Ottoman state and society
experienced drastic economic, social and political changes. These changes resulted in
the emergence of new political actors and reshaped previous political and economic
power relations. My work aims to contribute to the recent scholarship on these
changing power relations of the seventeenth century Ottoman Empire through the

study of a first-person narrative.

There have been two important developments in the historiography of the
Ottoman seventeenth century studies; the re-evaluation of “the decline paradigm”

especially after the 1980s and the examination of narrative works as historical

3 Rhoads Murphey, “The Historical Setting” in Robert Dankoff’s The Intimate Life of an
Ottoman Statesman: Melek Ahmed Pasha (1588-1662): As Portrayed in Evliya Celebi's
Book of Travels (Seyahat-name), (Albany: State University of New York Press, 1991), p. 21.



sources after the 1990s.* Until the 1960s, the changes in the late sixteenth and
seventeenth century Ottoman state were often perceived as a decline from the
sixteenth century achievements.® After the 1960s, however, Ottoman historians were
influenced by the European social and economic historiography and became
interested in the socioeconomic structure of the Ottoman empire. They challenged
the historians of the previous generation and suggested to re-evaluate the seventeenth

century changes.® These historians did not reject the decline thesis but studied a

* For a discussion of the sources of Ottoman history, see Suraiya Faroghi, Approaching
Ottoman History An Introduction to the Sources, (Cambridge: Cambridge University Press,
2004). For a historical examination of the Ottoman history-writing, see Oktay Ozel and
Gokhan Cetinsaya, “Tiirkiye’de Osmanli Tarihgiliginin Son Ceyrek Yiizyili Bir Bilango
Denemesi”, Toplum ve Bilim, vol. 91, 2002, pp. 8-38.

> Significantly, all European countries except Holland have been argued to pass through a
decline period. Suraiya Faroghi, “In Search of Ottoman History” in New Approaches to State
and Peasant in Ottoman History, eds. Halil Berktay and Suraiya Faroghi, (London: Frank
Cass, 1992), p. 230. For another example see J.H. Elliott, “Self-Perception and Decline in
Early Seventeenth-Century Spain”, Past and Present, no.74, 1977, pp.41-61. For some
classic examples of the decline scholarship see Bernard Lewis, “Some Reflections on the
Decline of the Ottoman Empire”, Studia Islamica, no.9, 1958, pp. 111-127, Bernard Lewis,
The Emergence of Modern Turkey, (London; New York: Oxford University Press, 2001),
Bernard Lewis, “Ottoman Observers of Ottoman Decline”, Islamic Studies, vol.1, 1962, pp.
71-87. For an examination of the seventeenth century decline through contemporary sources
of Nasihatndme literature see Ali Fuat Bilkan, Hayri-ndme 'ye gore XVII. Yiizyilda Osmani
Diisiince Hayati, (Ankara: Ak¢ag Yaymlar, 2002) and Mehmet Oz, Kanun-: Kadimin
Pesinde Osmanli’da “Coziilme” ve Gelenek¢i Yorumculari: XVI. Yiizyildan XVII Yiizyil
Baslarina, (Istanbul: Dergah Yaynlari, 2010). In a similar vein, for a study on Naima’s
mindset see Zeki Arslantlrk, Naima'’ya gore XVII. Yiizyil Osmanli Toplumsal Yapist,
(Istanbul: Ayisig1, 1997). For a study on the Ottoman state within the decline paradigm see
Yusuf Oguzoglu, Osmanli Devlet Anlayisi, (Istanbul: Eren Yayincilik, 2005).

® For a classical study that challenges the decline thesis see Roger Owen, “The Middle East
in theEighteenth Century — An ‘Islamic’ Society in Decline? A Critique of Gibb and
Bowen’s Islamic Society and the West”, Bulletin (British Society for Middle Eastern

3



number of political, social and economical phenomena to contextualize the decline
paradigm through archival research; the corruption of the fzmar system, weak and
incapable Sultans, the rising power of women, slaves and eunuch in the governance
of the state, Jalali rebellions, population pressure, inflation and chaos in the monetary
system, banditry, the rising technological power of European states, and geographical

explorations.”

In the 1980s, a number of historians challenged the concept of decline which
shape their works. In a historiographical essay, Leslie Peirce draws attention to the
emergence of new research questions in this period such as “how the agency of
ordinary people is realized, how marginal populations affect majoritarian cultures,
how gender and sexuality are constructed in different contexts, how law and similar

5 8

discourses reflect social and political contestation™.” With these new questions and

new quantitative research methods, new works tackling the decline paradigm have

Studies), vol.3, no.2, 1976, pp. 110-117. For examinations of the socioeconomic
transformation in the seventeenth century see Halil Inalcik, “Military and Fiscal
Transformation in the Ottoman ”, Archivum Ottomanicum, vol.6, 1980, pp. 283-337, Taner
Timur, Osmanli Toplumsal Duizeni, (Ankara: Imge Kitabevi, 2010), Linda Darling, Revenue-
Raising and Legitimacy: Tax Collection and Finance Administration in the Ottoman Empire,
1560-1660. (Leiden; New York: E.J. Brill, 1996), Metin Kunt, The Sultan’s Servants. the
Transformation of Ottoman Provincial Government, 1550-1650, (New York: Columbia
University Press, 1983); Rhoads Murphey, “Continuity and Discontinuity in Ottoman
Administrative Theory and Practice During the Late Seventeenth Century”, Poetics Today,
vol.14, no.2, 1993, pp. 419-433

" Darling, Revenue-Raising and Legitimacy, p. 1.

® Leslie Peirce, “Changing Perceptions of the Ottoman Empire: The Early Centuries”,

Mediterranean Historical Review, vol. 19, no. 1, 2004, p. 10.



been published.® This scholarship explored the seventeenth century as a period of
crises and suggested more neutral terms such as “transformation” or “change”. Their
research agenda has moved beyond the state towards social groups and actors with an

aim to understand the seventeenth century transformations.°

Among them, Baki Tezcan analyzed the changing power relations and the
emergence of political actors in his study. In this book, he argues that market-
oriented economy paved the way for the emergence of a single currency, kurus,
which necessitated a more unified legal system. Since more unified legal systems
limit the governments, Tezcan argues, some groups such as the janissaries, the
jurists, and the sekbans emerged as new political actors during the socio-economic
transformations of the seventeenth-century Ottoman Empire.*! In his study of the
seventeenth century Janissary revolts, Cemal Kafadar also argues that Janissaries

emerged as new political actors because of their changing political and economic

° For a few examples of this challenge see Cemal Kafadar, “The Question of Ottoman
Decline”, Harvard Middle Eastern and Islamic Review, vol.4, no:1-2, 1997-98, pp.30-75;
Jane Hathaway, “Problems of Periodization in Ottoman History: the Fifteenth through
Eighteenth Centuries”, The Turkish Studies Association Bulletin, vol.20, no.2, 1996, pp.25-
31; Suraiya Faroghi, “Crisis and Change, 1590- 1699 in An Economic and Social History of
the Ottoman Empire, eds. by Halil Inalcik and Donald Quataert, vol.2, pp. 413-636,
(Cambridge; New York: Cambridge University Press, 1994); Jonathan Grant, “Rethinking
the‘Ottoman Decline’: Military Technology Diffusion in the Ottoman Empire, Fifteenth to
Eighteenth Centuries”, Journal of World History, vol.10, no.1, 1999, pp.179-201.

% Some of the recent studies are discussed within the case of ibsir Mustafa Pasha in the

second chapter.

11 Baki Tezcan, The Second Ottoman Empire: Political and Social Transformation in the
Early Modern World, (New York: Cambridge University Press, 2010). Another edited work
focuses on the Ottoman rural discussing the transformation of the state and peasant see New
Approaches to State and Peasant in Ottoman History, eds. Halil Berktay and Suraiya
Faroghi, (London: Frank Cass, 1992).



interests in the seventeenth century.”® He discusses the politicization of the
Janissaries within the context of commercial relations and economic transformations.
He argues that the Janissaries penetrated into the craftsmen’s guild and merged with
the esnaf. Thus, while the previous scholarship have studied the seventeenth century
janissary revolts as a decline in the state power, Tezcan and Kafadar studied these

revolts as the emergence of new political powers in the seventeenth century.

The second major change in the seventeenth century Ottoman studies has been
the new ways of using the narrative sources. While the decline scholarship,
especially early republican historians such as Ismail Hakki Uzuncarsili and Ismail
Hami Danismend, used chronicles as reference sources for factual information, the
scholarship that challenged the decline paradigm based their work on archival
documents such as court registers, chronicles, imperial orders, and cadastral
registrars.  In the 1990s, “advances in textual studies [...] suggested that
documentary materials could not be used as culturally unencumbered ‘data’*
Especially with the rise of cultural studies, narrative sources have gained more
importance. The recent scholarship even criticized previous studies for “document

fetishism”. '* Instead, they began to explore how Ottoman authors presented

2 Cemal Kafadar, Yeniceri-Esnaf Relations: Solidarity and Conflict, Unpublished MA
Dissertation, (McGill University, 1981).

3 Peirce, “Changing Perceptions of the Ottoman Empire”, p. 10.

4 Gabriel Piterberg, An Ottoman Tragedy: History and Historiography at Play, (Berkeley,
Los Angeles, Londra: University of California Press, 2003), p.6; Suraiya Faroghi, “In Search
of Ottoman History”, p. 235; Halil Berktay, “The Search for the Peasant in Western and
Turkish History/Historiography” in New Approaches to State and Peasant in Ottoman
History, pp. 109-110.



historical events and discuss the ways to use first-person narratives as historical

sources.

In his work, Gabriel Piterberg examines the relation between an author’s
sociopolitical position and his presentation of the historical events.’® His study on the
political uses of narrative in history writing has shown the significance of narrative
sources to better understand the seventeenth century transformations in the state. He
focuses on the historiography of deposition of Osman Il (1622) comparing
contemporaneous chronicles of Tugi, Naima, Hasanbeyzade and Pegevi. His main
focus is on the rebellion of Abaza Mehmed Pasha who strove to take revenge from
the janissaries for the execution of Osman Il. He shows how each author creates a
new history according to their patronage relations and(- sociopolitical positions.
According to Tugi, who was a janissary agha, Abaza Mehmed Pasha wanted to
support Sultan Osman II’s secret plans to disband janissaries with recruited soldiers
from Anatolia. For him, janissaries naturally and rightfully revolted against Sultan
Osman Il under these circumstances. However, Pecevi, who was a member of the
Umera as a defterdar, narrates Abaza Mehmed Pasha as a figure who fought for the
sultanate and had defeated their betrayers, therefore, received the Gimera support. In
these texts, we see two different perspectives on the same “factual reality” as shaped
by different sociopolitical positions of their authors. In the other pioneering study on
the early modern Ottoman chronicles, Dana Sajdi examines how an eighteenth
century barber’s chronicle from Damascus combines the form of the elite chronicle
and the narrative elements of popular oral epic. She discusses the contextual

circumstances of the barber’s history and suggests his chronicle as an alternative

15 Gabriel Piterberg, An Ottoman Tragedy: History and Historiography at Play, (Berkeley,
Los Angeles, Londra: University of California Press, 2003)



view for history writing from below.'® Piterberg and Sajdi have therefore suggested
new ways of the reading of narrative sources. Although chronicles have been
extensively used in Ottoman history writing before, they present novel examinations
of the complex relationships between the text, author, and the context in these
studies. As well as the historians who have suggested new ways of reading
chronicles, we also have historians who introduced new ways of using narrative
works which have not been studied as historical sources before. In his path-breaking
work, Cemal Kafadar presents a diary of a seventeenth-century dervish as an
example of afirst person narrative which could be used to understand the social life
and mentalities in the Ottoman Empire. *" He first shows the extent of seventeenth
century Ottoman first-person narratives such as Celveti sheikh Mahmud Hiidai’s
Vaki’at, and Tecelliyat, Halveti sheikh Niyazi-i Misri’s diary, the soldier Osman
Agha’s captivity memoir, a Halveti woman mystic Asiye Hatun’s dream diary, and
Evliya Celebi’s Seyahatname.™® Kafadar sees the dynamics of textual production as a
reflection of larger transformations.™® Thus, first-person narratives are the products of
a combination of social and individual motives which are shaped in particular

historical situations. In her study of the diary of a seventeenth-century Sufi Dervish,

'® Dana Sajdi, “A Room of His Own: the ‘History’ of the Barber of Damascus (fl. 1762)”,
The MIT Electronic Journal of Middle East Studies, vol. 4, 2004, pp. 19-20.

' Cemal Kafadar, “Self and Others: The Diary of a Dervish in Seventeenth Century Istanbul

and First Person Narratives in Ottoman Literature”, Studia Islamica, n0.69, 1989, p. 124.

'8 Kafadar, “Self and Others”, pp. 125,126, and 127; Cemal Kafadar, Kim Varmus Biz Burada
Yog Iken Dért Osmanli: Tiiccar, Yenigeri, Dervis ve Hatun, (Istanbul: Metis Yayinlari,
2009), pp. 123-193.

9 Dana Sajdi, “Decline, its Discontents and Ottoman Cultural History: By Way of
Introduction,” in Ottoman Tulips, Ottoman Coffee Leisure and Lifestyle in Eighteenth
Century, ed. Dana Sajdi, (London: Tauris Academic Studies, 2008), p. 31.



Niyazi-i Misri, Derin Terzioglu also approaches the first person narratives as a
source of history. She rejects the idea of “autonomous, individualized self [and self-
writing] as a universal reality”. Instead, she argues that the scholarship on self and
self-writing after the 1980s showed that people have had multiple ways to represent
themselves across the boundaries of culture, gender and social class.?’ Consequently,
both Terzioglu and Kafadar draw attention to the connection between social/political
boundaries and selfhood in studying the first-person narratives and present these

works as major sources for Ottoman history.

Inspired from this literature, my research examines the relationship between
the Seyahatname as a first-person narrative and the historical circumstances of the
seventeenth century Ottoman politics. Therefore, in the first chapter, 1 examine
Evliya Celebi’s own fears to understand how he constructed his selfhood. Here |
follow Piterberg’s approach and examine Evliya Celebi’s motives as a seventeenth
century Ottoman author. In the second chapter, | turn to the most fearful political
figure in the Seyahatname and discuss Evliya Celebi’s account of the political life of
Ibsir Pasa in comparison with those of the contemporary sources. Thus, | aim to
show how the narratives of fear in the Seyahatname are closely related to the

political crises in the seventeenth century.

As a first person narrative, the Seyahatname offers us a fresh perspective to
explore Ottoman history. Many scholars have noted the uniqueness of the
Seyahatname as a historical source. Cemal Kafadar, for instance, has presented it as a

monumental first-person writing to understand the seventeenth-century Ottoman

2 Derin Terzioglu, “Man in the Image of God in the Image of the Times: Sufi Self-
Narratives and the Diary of Niyazi-i Misri (1618-94)”, Studia Islamica, n0.94, 2002, p. 140.



social life and the Ottoman “self”. He states that “the personal and the social in its
widest sense flow together in [Evliya Celebi’s]captivating portrait of the whole
empire in the form of a travelogue”.?* According to Kafadar, we find “the traces of
an intricate web of relations and apertures in the boundaries of his [Evliya Celebi]
self through which he discovered and defined himself” in the Seyahatname.? Suraiya
Faroghi also sees the Seyahatname as a unique source for the Ottoman history. She
points out that Evliya Celebi’s account does not fit into any other kind of Ottoman
literary genre and portrays a more varied spectrum of subjects than other narrative
sources.”® For Faroghi, like Kafadar, the Seyahatname is a special source to

understand Ottoman mentalities and perceptions.

Despite its praise as a significant source, the current research on the
Seyahatname has rarely focused on this work as a major source for the seventeenth
century Ottoman perceptions. Nuran Tezcan divides the scholarship on the the
Seyahatname into two main groups.®* The first group seeks to understand the
structure of the Seyahatnadme, analyzes its manuscripts, and decodes its linguistic

features.® The pioneering scholars of the first group, including Nuran Tezcan and

?! Kafadar, “Self and Others”, p. 126.
?2 Kafadar, “Self and Others”, p. 150.
2 Faroghi, Approaching Ottoman History, pp. 160- 161.

" Nuran Tezcan, “1814’den 2011’e Seyahatname Arastirmalarnin Tarihgesi” in Evliya

Celebi, p. 104.

% Many examples of these studies could be found in Evliya Celebi. For example see Nuran
Tezcan, “Seyahatname’nin Genel Yapisi, Onemli Yazmalar1 ve Baskilar” in Evliya Celebi,
pp. 116-130; Yiicel Dagh, “Evliya Celebi Esnaf Alay1’ni1 izliyor” in Evliya Celebi, pp. 277-
282; Semih Tezcan, “Evliya Celebi’nin Ok¢ulugu” in Evliya Celebi, pp. 43-53. For an edited

volume that focuses on the written sources of the Seyahatname see Evliya Celebi
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Semih Tezcan, have focused on textual strategies, philological aspects, and linguistic
features of the Seyahatname. The second group focuses on the Seyahatname as a
source for factual information. While the first group focuses on the “fictive” aspects
of the Seyahatname, the second group often distinguishes between “fact” and

“fiction,,ZG

The scholars who belong to the second group compare Evliya Celebi’s
account with other sources to test whether Evliya Celebi told the truth.?” For
instance, contributers to the edited volumes of Caguun Siradisi Yazar: and
Seyahatname 'nin Yazili Kaynaklar: have discussed the book’s reliability as source

for history. They often accept the Seyahatname as a source of history but not a very

reliable one.

Apart from these two groups, we also have scholars like Robert Dankoff whose
inspirational studies bring different areas and methodologies together. Dankoff not

only focuses on the linguistic and semantic features of Evliya Celebi’s account but

Seyahatnamesi 'nin Yazili Kaynaklari, eds. Hakan Karateke and Hatice Aynur, (Ankara: Turk
Tarih Kurumu Yayinlari, 2012).

% For example see Pierre MacKay, “Evliya Celebi’nin Seyahat Anlatimlarinda Gergek ve
Fanteziyi Ayirmak: Sekizinci Ciltten Bazi Ornekler” in Cagimn Swradist Yazar: Eviiva
Celebi, trans. by Aslthan Aksoy Sherian, ed. Nuran Tezcan, (istanbul: Yap1 Kredi Yayinlari,
2009), pp. 259-280; Musa Duman, “Evliya Celebi Yalanci miydi?” in Evliya Celebi
Konusmalari/Yazilar:, ed. M. Sabri Koz, (Istanbul: Yap:1 Kredi Yayinlari, 2011), pp. 171-
187.

%" For example see Ibrahim Sezgin, “Evliya Celebi’nin Gelibolu Hakkinda Verdigi Bilgilerin
Arsiv Belgeleri ile Karsilastirilmast” in Caginin Stradisi Yazar: Eviiya Celebi, pp. 377-382;
Heath Lowry, Eviiva Celebi’nin Ayak Izlerinde Bir Rehber Kitap Olarak Seyahatname,
trans. by M. Alper Oztiirk, (istanbul: Bahgesehir Universitesi Yayinlari, 2012); Halil inalcik,
“Bir Musahibin Anilar1 ve Seyahat Notlar1” in Evliya Celebi, pp. 331-339; Meskure Eren,
Evliya Celebi Seyahatnamesi’nin Birinci Cildinin Kaynaklari Uzerinde Bir Arastirma,

(istanbul: Nurgdk Matbaasi, 1960).
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also presents interpretive frameworks for its historical context. Dankoff criticizes the
scholars who use the Seyahatname only for factual information because “they have
probed the text, found the vein they were seeking, and extracted the ore, leaving all
else behind”.?® Instead of perceiving the Seyahatndme as a combination of
“numerous unconnected passageways,” he suggests to examine its context

chronologically and provide a structural and complete analysis.?®

Robert Dankoff also draws attention to social and political identities of Evliya
Celebi as an Ottoman, Muslim, elite and traveler. He examines Evliya Celebi’s
mentality through a wide range of aspects from feelings to writing strategies. He
portrays this mentality by devoting each chapter to a different category in his
pioneering work An Ottoman Mentality, The World of Evliya Celebi. These
categories are man of Istanbul, man of the World, servitor of the Sultan, gentleman
and dervish, raconteur, reporter and entertainer. Through such categorization,
Dankoff focuses on different stories and examines Evliya Celebi’s writings from a
broad range perspective from religious beliefs to psychological mood. His
contribution is two-fold. First, he analyzes Evliya Celebi’s account as a textual
source and employs the techniques of literary analysis to better understand Evliya
Celebi’s narrative strategies. Second, he examines Evliya Celebi’s carcer and
personality in their historical context. Thus, he seeks to relate the text, author and

context. Like Kafadar, Piterberg, and Terzioglu, he suggests to understand the

28 Robert Dankoff, “Evliya Celebi and the Seyahatname” in The Turks, ed. Hasan Celal
Glzel, vol. 3, 2002, p. 605

2 Robert Dankoff, “Evliya Celebi and the Seyahatname” in The Turks, p. 605 and Nuran
Tezcan, “1814’den 2011’e Seyahatname Arastirmalarinin Tarihgesi”, p. 105.
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Seyahatname as a first-person narrative “[...] in connection with the construction of

selfhood in and through historically specific social relationships”.*

This study follows Dankoff’s work and aims to present a holistic view of
Evliya Celebi’s Seyahatname. Dankoff points out different aspects of Evliya Celebi’s
character and discusses how Evliya Celebi constructed his text through the
interpretation of selected narratives. Thus, he combines the stories of the
Seyahatname to understand how Evliya Celebi shapes his text. | follow the same
method. Although many stories in the Seyahatname are about different regions,
times, and actors, they are not irrelevant fragments. On the contrary, they all are
related parts of Evliya Celebi’s mindset. But how can we find a way to combine
these different narratives which may appear as “irrelevant fragments” as parts of
Evliya Celebi’s mindset? The study of fear, a common theme in many stories, can
provide us an answer. Evliya Celebi presents both his own fears and other actors’
fears in different times and regions. In this respect, showing the shifts, differences,
and similarities in his narratives of fear allows us to develop a structural approach to
the Seyahatname. Thus, by focusing on Evliya Celebi’s use of the word “fear,” we

can see the interrelatedness of the stories in the Seyahatname.

DIGGING FOR FEAR IN THE SEYAHATNAME

The Seyahatname is a rich source for studying different forms of emotions.

Yet, due to its extensive scope, my investigation will focus only on “fear”. The

% Mary Jo Maynes, Jennifer L. Pierce, and Barbara Laslett, Telling Stories The Use of
Personal Narrative in the Social Sciences and History. (Ithaca, London: Cornell University
Press, 2008), p. 2.
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majority of scholars of emotions have argued that fear is one of the most common
and basic emotions. Fear, a common and basic emotion, is a fruitful choice for this
preliminary study that tries to discover emotions of an early modern Ottoman.
Moreover, the study of fear can be productive topic for a historical analysis. Many
scholars have also pointed out how fear is an important motive since the ancient
times. Yet, this does not mean that regulation and institutionalization of fear have
never changed. On the contrary, there have been varied forms of fear according to
historical conditions.*® As I show in this thesis, Evliya Celebi’s fears changed in
relation to his political and personal choices along the chances in the political
climate. Thus, studying fear can be very useful to understand the changing positions

the subjects took in the political life as “fear is obviously linked to action”.®

3! peter N. Stearns, American Fear: The Causes and Consequences of High Anxiety (New
York: Routledge, 2006); Barbara H. Rosenwein, “Problems and Methods in the History of
Emotions”, Passions in Context I, vol. 1, 2010, p. 2; W.illiam G. Naphy, “Fear”, in
Encylopedia of Witchcraft The Western Tradition, ed. Richard Golden, (Santa Barbara:
ABC-CLIO, 2004), pp. 354-356.

%2 William G. Naphy and Penny Roberts, “Introduction” in Fear in Early Modern Society,
ed. William G. Naphy and Penny Roberts, (New York: Manchester University Press, 1997),
p.2.

% “Forum: History of Emotions”, German History, vol.28, no. 1, 2010, p. 71. Fear is also a
significant emotion to define the mood of ruled class and explained as an instrument of the
ruling class to control lower classes in early modern political philosophy texts. Norbert Elias,
who sees fear as one of the most important emotions, is also criticized for re-producing
Hobbes’s state-centric perceptions by interpreting fear like Hobbes, see Gary Wickham and
Barbara Evers, “Elias in the Footsteps of Hobbes?”, Human Figuration, vol.1, no.1, 2012,
accessed by http://quod.lib.umich.edu/h/humfig/11217607.0001.106?view=text;rgn=main.
Contrary to Hobbes’s and Elias’s assumption, my research also shows how the ruled class
feared in the context of the seventeenth century Ottoman Empire. Also another study on how
Elias places fear at the epicentre of the experience of the modernity see Loic Wacquant,

“Decivilizing and Demonizing: The remaking of the Black American Ghetto”, in The
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Since the 1940s, the history of emotions has been growing as a promising
research field. Because emotion is a subject of various disciplines including
psychology, sociology, anthropology, history, literature and even physics, chemistry
and biology, the history of emotions still has controversial theoretical and
methodological debates on whether and how one can historicize emotions. These
debates have a long history. Since the antiquity, the study of emotions has been a
subject of interest among groups of scholars from the ancient philosophers and
historians such as Tacitus, Socrates and Cicero to modern cognitive psychologists.
As discussed by Barbara Rosenwein in her survey of the historiography, the study of
emotions and their role in social life have begun with the work of Lucien Febvre in
1941 who examined emotions to understand how politics is constructed at the Nazi
Germany.>* Like Febvre, a number of other historians and sociologists including
March Bloch, Norbert Elias and Johan Huizinga identified emotions as universal and

|.35

irrational.”™ Rosenwein calls this model “hydraulic” which she defines as “great

liquids within each person, heaving and frothing, eager to be let out”. *

The first challenge to the ‘“hydraulic approach” came from the cognitive
psychologists in the 1960s.*” Their research on cognitive processes in human brain

proved that each individual can perceive emotional signals differently, thus different

Sociology of Norbert Elias, ed. Steven Loyal and Stephen Quilley, (Cambridge: Cambridge
University Press, 2004), p. 112.

% Barbara Rosenwein, “Worrying about Emotions in History”, The American Historical
Review, vol. 107, no. 3, 2002, p. 822.

% “Forum: History of Emotions”, p. 68.
% Rosenwein, “Worrying about Emotions in History”, p. 834.

¥ Rosenwein, “Worrying about Emotions in History”, p. 836.
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perceptions will result in different kinds of emotions. While the contribution of
cognitive psychologists made emotions a research field, their focus was limited to the
individuals. Their findings sparked a second debate which questioned whether
emotions could be socially-constructed. Social constructivists sought to develop an
approach which explores how emotions are formed and shaped by the society. One
side, the “strong social constructionists” claimed that there are no basic emotions.
The other side, “weak social constructivists” included anthropologists such as
Catherine Lutz and Lila Abu-Lughod who focused on language, culture, and moral
beliefs to understand emotions.® These studies have culminated in a third debate that
revolves around whether cultural studies of emotions lead to relativism at the

expense of universalism.*

% Rosenwein, “Worrying about Emotions in History”, p. 837. also see Catherine Lutz and
Geoffrey M. White, “The Anthropology of Emotions”, Annual Review of Anthropology, vol.
15, 1986, pp. 405-436. Geoffrey M. White. Lutz and White presents a more detailed model
for these tensions in the study of emotion. According to them, the most important
dichotomies are between materialism and idealism, positivism and interpretivism,
universalism and relativism, individual and culture, and lastly, romanticism and rationalism.
And Lutz’s another article which summarizes how emotions are perceived throughout the
history: Catherine Lutz, “Emotion,Thought, and Estrangement: Emotion as a Cultural
Category”, Cultural Anthropology, vol.1, no.3, 1986, pp. 287-309. Another study focuses on
how social constructivism and evolutionary psychology could work together for a better
understanding of emotions. See Ronald Mallon and Stephen P. Stich, “The Odd Couple: The
Compatibility of Social Construction and Evolutionary Psychology”, Philosophy of Science,
vol. 67, no.1, 2000, pp. 133-154.

% For example, Margot L. Lyon provides a critique of cultural constructionism in
anthropological studies in the study of emotions as an antropologist. See Margot Lyon,
“Missing Emotion: The Limitations of Cultural Constructionism in the Study of Emotion”,
Cultural Anthropology, vol.10, no.2, 1995, pp. 244-263. She argues that emotion is more

than a domain of cultural conception, more than mere construction. p. 247.
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How do the historians partake in these debates? What kind of issues do the
historians of emotions problematize in their studies?®® In his pioneering book, the
Civilizing Process, Norbert Elias suggested a model to understand the civilization
process through emotions. The translation of this book into English in the 1960s
inspired a new area of research by anthropologists, sociologists and historians who
have generally accepted Elias’ theory. Elias explains “civilization” in relation to the
changing standards of emotion management. He argues that human societies change
in an evolutionary way, not biologically but through social development and learning
behaviors. The changes in behaviors through experiences result in development.
Thus, human societies “undergo or have a history without any change in their genetic
make-up”.*! Elias claims that the experience-based behavior is the main reason
behind social development. According to him, emotions provide us with a tool to
observe social development. In this vein, Elias argues that no emotion is ever an
entirely unlearned or genetically fixated reaction pattern.*? Thus, he seeks to link

individual and society within a progressive notion.

Since the 1980s, the historians of emotions have challenged Elias’ theories and
begun to suggest their own models to explore how a historian could understand

collective behavior and not only explainthe individuals.** Among them, Peter Stearns

* For an article arguing that historians will write history not just from bottom up but from
the inside out to the extent that emotions are taken into account, see Susan Matt, “Current
Emotion Research in History: Or, Doing History from the Inside Out”, Emotion Review
vol.3, 2011, pp. 117-124.

*' Norbert Elias, “On Human Beings and their Emotions: A Process-Sociological
EssayTheory”, Culture & Society, vol.4, 1987, p. 350.

%2 Elias, “On Human Beings and their Emotions”, p. 352.

# “Forum: History of Emotions”, p. 71.
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and Carol Z. Stearns use the term “emotionology” to distinguish the collective
emotional standards of a society from the emotional experiences of individuals”.**
They suggest that inquiry into emotions such as love, anger, jealousy and fear should

begin with the emotionological context.*> Mainly, the focus of their suggestion is to

emphasize social norms in the context of emotionology as a new field.

William Reddy, another pioneering historian of emotions, challenges the idea
of emotionology. He contends that the history of emotions is not a new field but a
way of doing political, social and cultural history.*® According to him, emotions
could be a positive ground to theorize individual. Reddy argues that the social-
constructionist ethnographies of emotions caused ethno-centrism. Contrary to this
approach, an attempt to theorize individual through emotions also allows historians
to perceive different ways of the construction of selfhood in his model.*’ In his
seminal work, The Navigation of Feelings, A Framework for the History of
Emotions, Reddy introduces two new concepts: emotives and emotional regimes.
Emotive is a term to describe the speech act of expressing feelings and differs from

performative and constitutive utterances.”® He writes, “Emotives are themselves

“ P. Stearns and C. Stearns, “Emotionology: Clarifying the History of Emotions and

Emotional Standards”, The American Historical Review, vol. 90, no. 4, p. 813.
* Stearns, “Emotionology”, p. 825.

*® Jan Plamper, “The History of Emotions: An Interview with William Reddy, Barbara
Rosenwein, and Peter Stearns”, History and Theory, vol. 49, 2010, p. 249.

47 Plamper, “The History of Emotions”, pp. 237-249.

* He gives an example: when someone says “I am angry”, the word angry is not the anger.
However, when someone says “I accept”, the word accept is acceptance. In other words,
emotives are not only self-referential like performative utterances. William Reddy, The
Navigation of Feeling A Framework for the History of Emotions, (New York: Cambridge
University Press, 2004), p. 105.
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instruments for directly changing, building, hiding, intensifying emotions,
instruments that may be more or less successful”.*® His term “emotive” signifies both
exterior and interior referents. In this respect, he also recalls cognitive psychologists’

studies to understand the interior referents of individuals.

For the exterior referents, Reddy suggests his second concept, “emotional
regime” which he defines as “the set of normative emotions and the official rituals,
practices, and “emotives” that express and inculcate them; a necessary underpinning
of any stable political regime”.”® According to his theory, “Any enduring political
regime must establish as an essential element a normative order for emotions, an
‘emotional regime’”.>* Thus, Reddy first suggests the concept of emotives to
understand individuals, because he challenges Stearn’s argument which focuses on
only social norms. Then, he argues for universalism against ethno-centrism through
his concept of emotional regime for any stable political regime. Reddy argues that
“the rigid regimes- in which emotional norms are more sharply drawn and more
rigorously enforced will be less stable than loose regimes that tolerate substantial
deviances”.>* He compares the Jacobin Republic as the rigid regime with the
constitutional monarchies of the nineteenth-century France as the loose regime.
Consequently, Reddy measures the stability of political regimes through their
enforcement capacity of emotional norms. He mainly focuses on the center of power,

namely the state, to perceive emotions within a universal structure.

* Reddy, The Navigation of Feelings, p. 105.
*% Reddy, The Navigation of Feelings, p. 129.
*! Reddy, The Navigation of Feelings, p. 124.
52 Plamper, “The History of Emotions”, p. 244 and also Reddy, The Navigation of Feelings,

pp. 133-135.
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Barbara Rosenwein challenges Reddy’s model. She argues that Reddy’s
“emotional regime is embedded in a modern state/society binary and never manages
to shed this dualist baggage”.>® Instead, Rosenwein offers a more flexible term:
emotional communities. Barbara Rosenwein discusses emotions as social
representations for the medieval ages through the concept of ‘“emotional
communities”. Rosenwein argues that emotional communities are the same as social
communities such as families, guilds, parliaments and that the researcher has to seek
to uncover the system of feelings of these communities.> She, in addition, resembles
emotional communities to Bourdieu’s notion of habitus that is internalized norms
that determine how w